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SF-LOVERS Digest            Sunday, 8 Jan 1989          Volume 14 : Issue 1

Today's Topics:

		   Administrivia - New Year's Greetings,
                   Books - Romance in SF (17 msgs)

---------------------------------------------------------------------------

Date: Sun, 8 Jan 89 16:23:18 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Subject: New Year's Greetings

Well, here it is the beginning of yet another year and another volume of
SF-LOVERS Digest.  For those of you who are keeping track, Volume 12 ended
with issue #348 so if that is the last issue of the digest you received,
you haven't missed anything.  A few reminders for people:

   The SF-LOVERS archives are available on ELBERETH.RUTGERS.EDU, a unix
machine running BSD 4.2.  Each volume is contained in its own file, with
the contents ordered chronologically.  The first archive includes a number
of messages from the early days before digests and there is much of
"historical" interest.

/u2/ftp/pub/sfl:
   2128 sf-lovers.v1
   1904 sf-lovers.v2
   1856 sf-lovers.v3
   1760 sf-lovers.v4
    816 sf-lovers.v5
   1744 sf-lovers.v6
    592 sf-lovers.v7
   1648 sf-lovers.v8
   3600 sf-lovers.v9
   7472 sf-lovers.v10
   6752 sf-lovers.v11
   4944 sf-lovers.v12a
   4000 sf-lovers.v12b

   Volume 13 is not yet ready but should be ready by the end of the month.
For those unfamiliar with unix, the number to the left of the file name is
the size of the file in kilobytes.  

Also available in the archives is a number of episode guides for various
television shows as well as some paradies of favorite books or movies,
timelines, lists of award winners and more.

 Below is a list of the files that are currently in the archives:

Episode Guides:

   22 star-trek.guide
   70 twilight-zone.guide
   16 blake7.guide
    6 drwho.guide
   26 galactica.guide
   40 lost-in-space.guide
   54 new-twilight-zone.guide
   16 outerlimits.guide
    6 prisoner.guide

Text Files:

   20 amber-timeline.txt
   70 argon.txt
   24 down-in-flames.txt
   88 hitch-hikers-guide-to-the-net.txt
   16 hugos.txt
    8 klingonaase.txt
   32 nebulas.txt
   98 the-enchanted-duplicator.txt
 
All of these files are available via the anonymous login of ftp except to
those people on BITNET.  As I understand it, ftp is not available on that
network.  If there is a large demand on BITNET for certain files, these can
be made available via other methods.

Please remember that the address SF-LOVERS@RUTGERS.EDU is for submissions
to the digest ONLY.  This address is linked with the Usenet distribution so
that messages posted on either side get distributed to everyone.

The address SF-LOVERS-REQUEST@RUTGERS.EDU is for administrative questions
or problems ONLY.  This includes requests to be added or deleted from the
distribution list as well as reports of errors or requests for missing
issues.  BITNET readers must use the SUBSCRIBE or UNSUBSCRIBE commands
although requests for missing issues still should go to
SF-LOVERS-REQUEST@RUTGERS.EDU.  

And now, on to Volume 14, Issue 1!

------------------------------

Date: 16 Dec 88 14:17:31 GMT
From: peter@sugar.uu.net (Peter da Silva)
Subject: Re: Romance in Science Fiction

neff@helens.Stanford.EDU (Randall B. Neff) writes:
> Opinion of the Net:   
>1.  Which science fiction book contains the best (most moving) romance 
>    story between two humans?  (not necessarily pornographic)
>2.  Between an Alien and a human?
>3.  Fantasy book with the best romance story between two humans? 

Hey, what about:

4.  Between two non-humans...?

Be sure to read Startide Rising... An action adventure romance mystery
starring a handful of humans, 300 dolphins, one chimp, and gobs of aliens.

If nothing else, it wins on variety.

Peter da Silva
peter@sugar.uu.net

------------------------------

Date: 17 Dec 88 02:14:39 GMT
From: vsi1!v7fs1!mvp@ames.arc.nasa.gov (Michael Van Pelt)
Subject: Re: Romance in Science Fiction

peter@sugar.uu.net (Peter da Silva) writes:
>4.  Between two non-humans...?
>
>Be sure to read Startide Rising... An action adventure romance mystery
>starring a handful of humans, 300 dolphins, one chimp, and gobs of aliens.

_Startide Rising_ was very good.  Another good story with alien romance is
Poul Anderson's "The Ways of Love" (I think that's the title), which was in
an issue of "Destinies" a few years ago.  I think it's been reprinted with
another novella or two, but I'm not sure.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 16 Dec 88 23:24:56 GMT
From: gateley@m2.csc.ti.com (John Gateley)
Subject: Re: Romance in Science Fiction

 neff@helens.UUCP (Randall B. Neff) writes:
>Opinion of the Net:   
>   2.  Between an Alien and a human?

The Lovers, by Philip Jose Farmer.
This is a great story. If you haven't read it yet, give it a try.

John
gateley@tilde.csc.ti.com

------------------------------

Date: 16 Dec 88 20:41:10 GMT
From: carole@rosevax.rosemount.com (Carole Ashmore)
Subject: Re: Romance in Science Fiction

neff@helens.Stanford.EDU (Randall B. Neff) writes:
>1.  Which science fiction book contains the best (most moving) romance 
>    story between two humans?  (not necessarily pornographic)

I would nominate Spider Robinson's short story "High Infidelity" for most
erotic (too personal to be called pornographic, but *very* sexy) For most
moving romance I would suggest the same author's story "True Minds".  Both
are in a book of short stories called MELANCHOLY ELEPHANTS.  I think
Robinson has quite a way with SF love stories.  You might also try "Press
Enter".

>2.  Between an Alien and a human?

Hmmmmm? This one's harder.  Tully and Hilfy Chanur in C. J. Cherry's THE
PRIDE OF CHANUR series?

Carole Ashmore

------------------------------

Date: 17 Dec 88 21:38:25 GMT
From: lkw@csun.edu (Larry Wake)
Subject: Re: Romance in Science Fiction

neff@helens.UUCP (Randall B. Neff) writes:
>1.  Which science fiction book contains the best (most moving) romance 
>    story between two humans?  (not necessarily pornographic)

I always liked "The Tale of the Adopted Daughter" in TIME ENOUGH FOR LOVE
by Robert Heinlein (I give the author in case anyone confuses it for TIME
ENOUGH FOR LOVE by Smokey Yunick).  My second choice would be CREATURES OF
LIGHT AND DARKNESS by Roger Zelazny--the doomed romance of The Prince Who
was a Thousand and Nephytha--but this requires a liberal interpretation of
the term "human."  Actually, Zelazny may win the grand master award for
doomed romance in science fiction; I'd also nominate "The Keys to December"
and "This Moment of the Storm" in that category.  Wait!  --he also did one
with a happy ending, which name completely escapes me; post-apocalyptic
story involving two sentient supercomputers named Frost and Beta.

Another pick would be the story "...and my fear is great..." by Theodore
Sturgeon, if only for the third-hand quotation of "The Irish Girl's
Lament," and because Sturgeon deserves mention in any category involving
compassion in science fiction.

Larry Wake                   		 
CSUN Computer Center
Mail Drop CCAD               
Northridge, CA 91330
lkw@csun.edu
uucp: {hplabs,rdlvax}!csun!lkw
BITnet: LKW@CALSTATE

------------------------------

Date: 17 Dec 88 23:07:39 GMT
From: jefu@pawl8.pawl.rpi.edu (Jeffrey Putnam)
Subject: Re: Romance in Science Fiction

>Opinion of the Net:   
>1.  Which science fiction book contains the best (most moving) romance 
>    story between two humans?  (not necessarily pornographic)

How about the weird and wonderful love between Rat Korga and Marq Dyeth in
"Stars in My Pocket Like Grains of Sand".  I found this story compelling
and haunting.  (And have never looked at people's hands in quite the same
way!)

I keep hoping for the sequel, but i'm beginning to think it has been
swallowed by the same hole that ate Knuth's volumes 4-7.

jeff putnam
jefu@pawl.rpi.edu

------------------------------

Date: 18 Dec 88 01:10:12 GMT
From: altos86!nate@amdahl.uts.amdahl.com (Nathaniel Ingersoll)
Subject: Re: Romance in Science Fiction

neff@helens.UUCP (Randall B. Neff) writes:
>2.  Between an Alien and a human?

Not necessarily my favorite, but the one that comes to mind immediately is
the story in one of the "Valentine" books.  Remember _Lord Valentine's
Castle_ and _Valentine Pontifex_?  There was one other book, between the
two of those - was is _Chronicles of Majipoor_ or something?  Anyways, in
it the boy who later becomes Coronal or whatever in "Pontifex" is
experiencing the lives of a variety of past and present citizens of
Majipoor through some sort of memory machine, and there were a couple of
stories that involved Alien/Human relations.

Most notably is one between a Shapeshifter and an artist (Nismille or
something).  Anyone have the book handy?

Nathaniel Ingersoll
Altos Computer Systems, SJ CA
...!ucbvax!sun!altos86!nate
altos86!nate@sun.com

------------------------------

Date: 18 Dec 88 09:09:30 GMT
From: wisner@zug.ai.mit.edu (Bill Wisner)
Subject: Re: Romance in Science Fiction

nate@altos86 (Nathaniel Ingersoll) writes:
>Most notably is one between a Shapeshifter and an artist (Nismille or
>something).  Anyone have the book handy?

Well, in fact, yes. It's about three feet away from where I sit.

The book is Majipoor Chronicles, the author is Robert Silverberg, the young
boy being groomed for the position of Coronal is Hissune, and the story you
mentioned is chapter six: "The Soul-Painter and the Shapeshifter".

Another human-alien love story is in chapter one, titled "Thesme and the
Ghayrog".

------------------------------

Date: 18 Dec 88 21:16:32 GMT
From: brantley@vax1.acs.udel.edu (brantley)
Subject: Re: Romance in Science Fiction

neff@helens.UUCP (Randall B. Neff) writes:
>1.  Which science fiction book contains the best (most moving) romance 
>    story between two humans?  (not necessarily pornographic)
>2.  Between an Alien and a human?
>3.  Fantasy book with the best romance story between two humans? 

Well, I fully expect flames for this one, but one of my picks would be the
Phoenix Trilogy (The Sword of the Lamb, The Shadow of the Swan and The
House of the Wolf) by M.K. Wrenn.  A little corny in parts perhaps, but
definitely a good read and quite a good love story.

Brantley
brantley@vax1.acs.udel.edu

------------------------------

Date: 19 Dec 88 19:10:32 GMT
From: jvverth@cs.buffalo.edu (James Van Verth)
Subject: Re: Romance in Science Fiction

Roger Zelazny has written many a good story about love.  "A Rose for
Ecclesiastes", "This Moment of the Storm", "The Man Who Loved the Faioli",
"Halfjack", "A Very Good Year", the list goes on.  But my favorite has to
be "Divine Madness" -- about a man with a gift I sometimes wish I could
share.  I can't say much more about it without destroying the plot.  So I
guess you'll have to read it...

Oh.  All of those listed above are short stories, most of which can be
found in the collection "The Doors of His Face, the Lamps of His Mouth"

Jim Van Verth
jvverth@cs.buffalo.edu

------------------------------

Date: 20 Dec 88 20:41:53 GMT
From: vnend@phoenix.princeton.edu (D. W. James)
Subject: Re: Romance in Science Fiction

neff@helens.UUCP (Randall B. Neff) writes:
>1.  Which science fiction book contains the best (most moving) romance 
>    story between two humans?  (not necessarily pornographic)

   The first three Morgaine storys by C.J. Cherryh.  Over the course of 3
books the characters fall in love, and can't say it.  The way it finally
comes out was wonderfully understated.  I loved it.

vnend@phoenix.princeton.edu
vnend@pucc.bitnet

------------------------------

Date: 21 Dec 88 08:21:38 GMT
From: elg@killer.dallas.tx.us (Eric Green)
Subject: Re: Romance in Science Fiction

neff@helens.UUCP (Randall B. Neff) writes:
>1.  Which science fiction book contains the best (most moving) romance 
>    story between two humans?  (not necessarily pornographic)

I haven't been reading many novels lately, but can point to a couple of
short stories easily available in "best of the year" collections etc:

"A Song for Lya", George R.R. Martin,
"Goat Song", Poul Anderson.

Neither is what you would call a "romance story" in the Harlequin sense
(e.g. we never see the love interest in "Goat Song", she died before the
story begins), but there's quite a difference in quality, too ;-) (both the
above stories won the Hugo, I seem to recall).

Eric Lee Green
P.O. Box 92191
Lafayette, LA 70509              
..!{ames,decwrl,mit-eddie,osu-cis}!killer!elg

------------------------------

Date: 21 Dec 88 21:13:18 GMT
From: bsu-cs!crusader@iuvax.cs.indiana.edu (Erick L. King)
Subject: Re: Romance in Science Fiction

How about Ben Bova's ORION???

Incredible story, it went from being a sf adventure to a very moving story
about two beings in love and trying to survive. I loved it.

Erick L. King

------------------------------

Date: 22 Dec 88 15:22:05 GMT
From: rti!ntcsd1!dmc@mcnc.mcnc.org (David Clemens)
Subject: Re: Romance in Science Fiction

neff@helens.UUCP (Randall B. Neff) writes:
>3.  Fantasy book with the best romance story between two humans? 

   There was a book that I read a few years ago,but I can't remember the
title. It was... (Aha! [sudden flash of memory]) it was a book named
"Daggerspell" I believe, sorry, author remains a mystery.
   I don't know if this is the kind of romance you are talking about, but
the story is about two lovers pledged to each other and then betrayed by
the main character( by accident I believe). The main character is then
destined to live until the two spirits are reunited in future incarnations.
   All in all, a very interesting love story.

BTW, this is not necessarily my favorite. It's just the only one I remember
at the moment. I don't really remember it that well (I read it during final
exams in college) so I probably didn't summarize accurately, just read it,
I know you'll enjoy it.

David Clemens
{backbone}!mcnc!rti!ntcsd1!dmc

------------------------------

Date: 23 Dec 88 14:50:38 GMT
From: thomas@cbmvax.cbm.commodore.com (Dave Thomas QA)
Subject: Re: Romance in Science Fiction

dmc@ntcsd1.UUCP (David Clemens) writes:
>    There was a book that I read a few years ago,but I can't remember the
> title. It was... (Aha! [sudden flash of memory]) it was a book named
> "Daggerspell" I believe, sorry author remains a mystery.

The book is Daggerspell by Katherine Kerr (I think). I just saw the sequel
in a bookstore this week. It had a similar sounding title, but it escapes
me at the moment...anyway, I recommend Daggerspell. I enjoyed it.

Dave Thomas
Commodore Amiga Test Engineering
215-431-9328
...{allegra,ihnp4,rutgers}!cbmvax!thomas

------------------------------

Date: 22 Dec 88 17:23:12 GMT
From: domo@sphinx.co.uk (Dominic Dunlop)
Subject: Re: Romance in Science Fiction

neff@helens.UUCP (Randall B. Neff) writes:
>1.  Which science fiction book contains the best (most moving) romance 
>    story between two humans?  (not necessarily pornographic)

Well, I grudgingly admit that Arthur and Fenchurch in Douglas Adams' _So
Long and Thanks for All the Fish_ snuck up on my susceptibilities.  Maybe
that's why so many people have a rabid dislike for the book -- besides the
fact that it's far more Adams Fiction than Science Fiction.  By the way,
the book might be considered pornographic by those with a very low
threshold.  Such sensibilities are unlikely to be triggered by Stephen
Moore's abridged reading on cassette which, in my opinion, is better than
the book itself: the editing process has cut out several passages which
probably would not have survived proof-reading, had Adams had time to do it
before the presses were set to roll...

_Most_ moving?  Well, probably not, but nothing else springs quickly to
mind.

>3.  Fantasy book with the best romance story between two humans? 

I find myself going back to _The Sundering Flood_ by William Morris, but I
think you'll have to look in second-hand bookstores to find it.  Not a
whiff of pornography here, even if it was written in the naughty nineties.
The by-the-way here is that the True Life Romances of Morris and his
pre-Raphaelite cronies are ah... quite interesting (not to say involved),
should you be interested in biographies of Victorian artists...

Dominic Dunlop
domo@sphinx.co.uk  
domo@riddle.uucp

------------------------------

Date: 30 Dec 88 07:02:38 GMT
From: GC.DCW@forsythe.stanford.edu (OREGON RAINDANCER)
Subject: Re: Romance in Science Fiction

neff@helens.UUCP (Randall B. Neff) writes:
>1.  Which science fiction book contains the best (most moving) romance
>    story between two humans?  (not necessarily pornographic)

How about the one by John D. MacDonald 'Wine of the Dreamers'???  The main
characters (4) are all human (aren't they?).

------------------------------

End of SF-LOVERS Digest
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1, resent,,
Summary-line:  8-Jan  overs-request@rutgers.edu  #SF-LOVERS Digest   V14 #2
Received: by elbereth.rutgers.edu (5.59/(RU-Router/1.1)/3.01) 
	id AA29246; Sun, 8 Jan 89 17:35:03 EST
Date: Sun, 8 Jan 89 17:35:03 EST
Message-Id: <8901082235.AA29246@elbereth.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #2
Reply-To: SF-LOVERS@rutgers.edu

*** EOOH ***
Date: Sun, 8 Jan 89 17:35:03 EST
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
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SF-LOVERS Digest            Sunday, 8 Jan 1989          Volume 14 : Issue 2

Today's Topics:

	     Films - Star Wars & Not of This Earth (2 msgs) &
                     The Land Before Time & Upcoming Movies (6 msgs)

---------------------------------------------------------------------------

Date: 20 Dec 88 19:56:55 GMT
From: pyuxd!pat@bellcore.bellcore.com (Pat M. Iurilli)
Subject: Info Wanted on sequel to Episode 6 of the middle Star Wars trillogy

Can anyone confirm or deny the rumor I've heard a few times now that Lucas
Films is working on, or planning on, a sequel to the third movie in the
Star Wars trilogy Return of the Jedi?  No flames please and don't tell me
that there were only 3 movies in this trilogy, this rumor specifically
concerns a sequel written after the fact based on the Star Wars
popularity....

Pat M. Iurilli
Bell Communications Research
Piscataway, NJ
201-699-4419
{rutgers, ihnp4, allegra}!{bcr, bellcore}!pyuxd!pat

------------------------------

Date: 26 Dec 88 22:55:55 GMT
From: leeper@mtgzz.att.com (Mark R. Leeper)
Subject: NOT OF THIS EARTH

			     NOT OF THIS EARTH
		      A film review by Mark R. Leeper

	  Capsule review:  Take a below-average 1950s sci-fi film,
     take out what atmosphere it had, put in gratuitous nudity,
     car chases, and feeble attempts at humor, and what do you
     get?  Something not very good and NOT OF THIS EARTH.  Rating:
     -2.

     Somebody once said that if you remake a film, remake one you can
improve on, not a classic.  If that is true, you could do much worse than
to choose Roger Corman's 1957 NOT OF THIS EARTH, a lackluster quickie with
Paul Birch, looking like a businessman in sunglasses and riding around in a
big black Cadillac.  His real mission was to collect blood and other
biological samples from humans and ship them off to his home planet where
they are needed for a war.  Beverly Garland played Nadine Storey, a
registered nurse hired to take care of what she thinks is just an unusual
patient and slowly comes to realize he was (dah...dah...duh...DAH!) not of
this earth.  Even as a fan of 1950s science fiction films, I have always
been indifferent to NOT OF THIS EARTH.  Improving on it should not be
difficult if it has to be remade.

     The weakness of the original makes it all the more surprising that the
remake actually turns out to be a travesty on the original.  The Beverly
Garland role now has ex-porn star Traci Lords, who can act her way out of
her clothing much easier than she could a paper bag.  The film has been
peppered with tasteless nude scenes and an occasional car chase or two, but
nothing that improves on the plot.  Little vignettes intended to be
humorous, like a bag lady who thinks she has a radio to heaven, simply fall
flat.  The original was a solid -1 on the -4 to +4 scale; the remake is -2.

Mark R. Leeper
att!mtgzz!leeper
leeper%mtgzz@att.arpa

------------------------------

Date: 30 Dec 88 18:21:20 GMT
From: leeper@mtgzz.att.com (Mark R. Leeper)
Subject: Re: NOT OF THIS EARTH

Dr. Megabyte sent me the e-mail asking about this film.  I am posting my
response.

>   Based on your review, I went out and spent a whole $1.00 renting out
> the new "Not of This Earth".  There are worse ways to spend $1.00.
> Anyway, a few questions:
> 
> 1. If I understand your review, then did Roger Corman make BOTH the
> original and this remake?  I saw his name in the titles of this new film
> as either producer or director.

He was probably a producer or an executive producer of the remake.  I
didn't actually notice.  He used to direct a lot of films, but did not like
the editing job on his GAS-S-S-S in 1970 and has not directed since.  He
went on to found New World Pictures, sold it, and founded New Line Cinema.
Both dedicated to low-budget filmmaking in the tradition of American
International Pictures, the company he worked for in the 60's.  I guess it
is not surprising that he was somehow connected with the remake, but I
hadn't noticed.  He could probably had the rights to the story or could get
them free or very cheaply.  His stuff is usually a cut above actual sleeze,
but is genuine exploitation.  (There is a good film documentary on him
called ROGER CORMAN: HOLLYWOOD'S WILD ANGEL.  They show him going over a
proposed script and suggesting places where they might add "breast nudity."
Corman is Hollywood's most respected and best-loved schlock filmmaker.  And
for very good reason.  He gives work to a lot of people who had no
experience, would work cheap, and looked like they might be able to make
him some money.  That was how people like Jack Nicholson, Bruce Dern,
Francis Ford Coppola, Joe Dante, and a long list of other familiar names
got their start in film.  For a maker of tacky films motivated almost
always out of pure moneymaking instinct, he has done all right by the film
industry.)

> 2.  During the begining titles; where in the world did all those scenes
> come from?

They were all shots from other New World Pictures.  It was basically stock
footage used to add visual excitement, in spite of the fact that it did not
fit into the film at all.  Corman was sort of the king of the "re-use it"
philosophy.  Somewhere he got a shot of a castle on a cliff in a storm and
it shows up in almost all of his Poe films of the 60's as well as other
horror films in the same style, like THE TERROR.

Mark Leeper
att!mtgzz!leeper
(201)957-5619

------------------------------

Date: 26 Dec 88 22:52:35 GMT
From: leeper@mtgzz.att.com (Mark R. Leeper)
Subject: THE LAND BEFORE TIME

			   THE LAND BEFORE TIME
		      A film review by Mark R. Leeper

	  Capsule review:  Apparently inspired by the art of
     William Stout, THE LAND BEFORE TIME is short on
     characterization as well as screen time.  The idea of doing a
     Disney-style cartoon with dinosaurs as characters was a good
     one, but THE LAND BEFORE TIME does not deliver enough.
     Rating: low +1.

     It is surprising that Disney studios never did "cute" animation of
dinosaurs.  They have done cute versions of most familiar animals in their
various films: dogs, cats, pigs, mice, birds, fish, insects--and those were
just "bit parts" in cartoons; that does not count as continuing characters.
But the only time Disney ever did dinosaurs was in FANTASIA and there they
were just big, meaty blood-and-thunder engines of destruction who crashed
into each other to the tune of Stravinsky's "Rite of Spring."  As much as
children love dinosaurs already, Disney never animated a dinosaur that was
even remotely likable.  Not that it was a void that really needed filling,
but Disney animation department veteran Don Bluth, who specializes in
imitating Disney's animation heyday, has made an almost-feature-length
animated film, THE LAND BEFORE TIME, about the adventures of some likable
baby dinosaurs.  And Bluth uses "flat animation" in what may be the only
serious attempt of such animation since FANTASIA and a good while before.
The field of animating dinosaurs has been very nearly the exclusive
province of dimensional animators such as Willis O'Brien, Ray Harryhausen,
Jim Danforth, and David Allen.  In spite of the principle that flat
animation offers the artist greater freedom of expression--admittedly at
the cost of some realism--it has very rarely been used for dinosaurs.

     But I rather suspect that the real inspiration for THE LAND BEFORE
TIME came from the dinosaur art of William Stout, particularly as seen in
his 1982 book THE DINOSAURS (Bantam Books).  Unlike most dinosaur artists
who try for a realistic,almost photographic style, Stout's art is more
stylized and almost comic-book-like.  He tries more for caricature rather
than for realism and so is able to put more expression into his dinosaurs.
I do not remember if Stout's name appeared in the credits of THE LAND
BEFORE TIME, but several of the illustrations from THE DINOSAURS are
dramatized in the film, including an appealing camarasaurus baby hatching
from an egg.  Another illustration shows ultrasauri standing among trees.
The top of the painting cuts off the heads but a visual analogy between the
necks and the treetrunks is implied.  This scene also appeared in the film.

     It is difficult to decide when THE LAND BEFORE TIME would have taken
place.  One needs to identify exactly what dinosaurs we are seeing.  I have
heard the main character, Littlefoot, described as a "brontosaurus."  If
that was what was intended then Bluth and company were hopelessly sloppy.
Most of the dinosaurs in the film did not live until the late (or Upper)
Cretaceous Period--sort of the grand finale of dinosaur life that brought
into existence familiar dinosaurs such as triceratops and tyrannosaurus.
That is entirely the wrong era for "brontosauri"--more accurately called
apatosauri.  But then, the dinosaurs of the film had more rounded faces
than apatosauri would have had.  They had the rounded faces that
brontosauri used to be portrayed as having.  Also, apatosaurus died out in
the late Jurassic era; even camarasaurus, which outlasted them and lived
only into the EARLY (or Lower) Cretaceous was not contemporary with late
Cretaceous animals.  Littlefoot could have been some lesser-known species
of sauropod, some of which did live late enough to be contemporary with
triceratops.  The stegosaurus also is an Upper Jurassic dinosaur, but some
of its similar- looking relatives could have been alive in the mid to late
Cretaceous.  Before you decide that the questions of era are trivial
matters, realize that the Upper Cretaceous has been over for 70 million
years and you can see how much animal life has changed since then.  Go back
another 70 million years and you are just about at the end of the Jurassic
period with the Cretaceous soon to begin.  "Bigmouth," incidentally, is a
parasaurolophus who is respectably Upper Cretaceous.  And what appeared to
be a dimetrodon that should have died out 150 million years before this
story was more likely an Upper Cretaceous spinosaurus.  Stretching a point,
all these dinosaurs could have been contemporaries, but it still seems
unlikely.

     Even more questionable is the geological background of the film.  Yes,
the Earth was geologically active at that time, but nowhere near as active
as shown.  In a short space we see the characters encountering powerful
earthquakes and unrelated volcanos, and they struggle with a tar pit.  Even
in a geologically active era, this is entirely too much activity to be
credible.

     The story of THE LAND BEFORE TIME is about a baby sauropod of some
sort--they call themselves "long-necks"--who is born in a time when food is
scarce.  His mother wants to take him, along with his grandparents, to the
"great valley," where for some reason food is still plentiful in spite of
the fact that every dinosaur and his brother is headed there or is already
there.  Along the way he meets a cute, pugnacious little girl triceratops,
but the parents of both know that mixed species relationships rarely work
out.  Each gets the sort of reaction you would get if you told your parents
you were really good friends with a sheep.

     Through circumstances I will not describe, Littlefoot finds he must
make the journey without his elders.  Instead, a set of lost young
dinosaurs band together to make the trip as group.  The story could be
reasonable but the characterization is not.  The characters are not
well-developed.  Littlefoot goes through all kinds of tribulations without
giving up, then suddenly at some point, gives up entirely: possible, but
unlikely behavior.  And if you doubt that real characterization can be done
in an animated film, see WATERSHIP DOWN or THE PLAGUE DOGS.

     THE LAND BEFORE TIME is a short film, even by animated film standards.
It is just 66 minutes long--so short, in fact, that it is always shown with
a cartoon, "Family Dog."  The cartoon, by the way, is the first half of
"Family Dog," the February 16, 1987, episode of Steven Spielberg's AMAZING
STORIES television show.  If it seems like it ends a trifle abruptly, that
is why.  If it means anything, they have chosen the best piece of the
original broadcast.  Apparently they could get the cartoon cheaply since
Spielberg was one of the executive producers of THE LAND BEFORE TIME.

     THE LAND BEFORE TIME does boast a nice score by James Horner and an
okay song sung by Diana Ross.  But it still does not show the effort of
other animated feature films.  And padding the length with part of an
episode of AMAZING STORIES is no substitute for the kind of story-telling
that Disney Studios or even Bluth himself have done in the past.  Rate THE
LAND BEFORE TIME a low +1 on the -4 to +4 scale.

Mark R. Leeper
att!mtgzz!leeper
leeper%mtgzz@att.arpa

------------------------------

Date: 28 Dec 88 01:31:52 GMT
From: db8x@astsun2.acc.virginia.edu (David Blank)
Subject: Re: Movies possibly coming out

I heard that George R.R. Martin's novella "Night Flyers" and John Varley's
book "Millenium" are being made into movies. Is this true and if so, when
are they expected to be released? Thanks in advance.

David Blank
Dept. of Astronomy
Box 3818, University Station
Charlottesville, Virginia 22903
Bitnet: db8x@virginia
Internet: db8x@virginia.edu

------------------------------

Date: 28 Dec 88 17:22:41 GMT
From: fox-r@tut.cis.ohio-state.edu (guitarist from hell)
Subject: Re: Movies possibly coming out

Varley's Millenium has been in production for several months.  Over the
summer I saw a couple of clips which had already been filmed.  The movie is
to star Cheryl Ladd as Louise Baltimore (don't know if the names are going
to be changed for the movie), Daniel J. Travanti as Bill Smith and Kris
Kristofferson as the old crazy man who also gets involved (forgot his name
in the book).  A major difference between book and movie is that the movie
will take place in the 30th century and present time rather than the far
future and present time.  Varley is writing the screenplay so the movie
will hopefully be loyal to the book.  The release date was supposed to be
around Easter '89.  I don't know if that's changed or not.  I can't wait to
see this.  Since Millenium is being made into a movie, it gives me hope
that other great SF novels have a chance of making it to the silver screen
also.

Richard Fox
Laboratory for Artificial Intelligence Research
The Ohio State University

------------------------------

Date: 28 Dec 88 18:34:01 GMT
From: rkh@mtune.att.com (Robert Halloran)
Subject: Re: Movies possibly coming out

As I understand it, 'Nightflyers' already WAS made into a (bad) movie (and
I think I even saw the video out in my local shop), and didn't Ben Bova
write 'Millenium'?

Bob Halloran
17 Lakeland Dr
Port Monmouth NJ 07758
201-495-6621 eve ET
UUCP: att!mtune!rkh
Internet: rkh@mtune.ATT.COM

------------------------------

Date: 29 Dec 88 00:35:21 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Re: Movies possibly coming out

I don't know about "hope" here.  I read Millenium over the summer and
REALLY liked it.  Even if Varley's writing the screenplay, it doesn't mean
it won't be dummied down.  And I absolutely don't see Cheryl Ladd as Louise
Baltimore at all.  Travanti, on the other hand, is a little old for Bill
Smith, but would probably do a good job.

Nightflyers came and left during the same weekend in early '87.  It starred
Mary Catherine Stewart, a passible actress who starred in "Valley Girls Who
Survive the Alien Invasion" (or WHATEVER that movie was called!).  The
movie was universally panned as being too violent.  While the story was
extremely violent, I thought it was one of Martin's best, and was sorry it
didn't get made into a better movie.  Has this movie ever made it to video
or cable?

Laurie Mann
Stratus, M22PUB
55 Fairbanks Blvd
Marlboro, MA 01752
harvard!m2c!jjmhome!lmann
encore!jjmhome!lmann
harvard!anvil!es!Laurie_Mann

------------------------------

Date: 30 Dec 88 19:35:59 GMT
From: tim@attdso.att.com (Tim J Ihde)
Subject: Re: Movies possibly coming out

A friend of mine who was recently on the west coast said something about
seeing an advertisement in a newspaper about a movie made from Dean
Koontz's _Watchers_.

Anybody have any details on this?

Tim J Ihde
(201) 898-6687
INTERNET:   tim@attdso.att.com
UUCP:	    att!attdso!tim

------------------------------

Date: 3 Jan 89 22:53:29 GMT
From: elm@ernie.berkeley.edu (ethan miller)
Subject: Re: Movies possibly coming out (_Millenium_)

>[...] didn't Ben Bova write 'Millenium'?

Yes he did, as did Varley.  I have both of them on my bookshelf, but I
never thought about it until you mentioned it.  The two books are not
similar in any way, though (except the obvious ways, like being written on
paper and being SF :-).

Ethan Miller
bandersnatch@ernie.berkeley.edu   
{...}!ucbvax!ernie!bandersnatch
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Date: 16 Dec 88 05:50:44 GMT
From: jsp@cup.portal.com (James S Preston)
Subject: Re: Another Niven?

>I like early Niven; I don't - much - like later Niven.
>
>Has anyone else found an author/s who's writing is similar to the 'Known
>Space' Niven? Xmas is coming, and I'd love an excuse to buy a stack of new
>books....

Try early Alan Dean Foster (not as good as early Niven, but still fun to
read): _The Tar-Aiym Krang_, _Bloodhype_, _Icerigger_, _Orphan Star_, etc.
His recent stuff suffers from the same dullward slide as Niven's.

The first set of Stainless Steel Rat books by Harry Harrison: _The SSR_,
_The SSR's Revenge_, The SSR Saves the World_.

Anything by David Brin, especially _Startide Rising_, _The Uplift War_, or
_The Practice Effect_.  Better than Niven.

Of course, nothing is quite like Niven's golden age, but if you liked
_Ringworld_, chances are good that you'll like this stuff too.

James

------------------------------

Date: 18 Dec 88 22:00:33 GMT
From: gmadison@pnet02.cts.com (George Madison)
Subject: Re: Another Niven?

A couple that were missed:

David Brin: _River of Time_, a collection of excellent short stories.
Robert Forward: _Starquake_ (sequel to _Dragon's Egg_) and _Flight of the
Dragonfly_, an account of a manned exploration of Barnard's Star.

Personally, I don't have the impression of Forward's prose as being
"awful," but maybe it's because his ideas were so dazzling.

George Madison
UUCP: {ames!elroy, <backbone>}!gryphon!pnet02!gmadison
INET: gmadison@pnet02.cts.com

------------------------------

Date: 21 Dec 88 09:02:28 GMT
From: novavax!maddoxt@bikini.cis.ufl.edu (Thomas Maddox)
Subject: Re: Another Niven?

>Has anyone else found an author/s who's writing is similar to the 'Known
>Space' Niven? Xmas is coming, and I'd love an excuse to buy a stack of new
>books....

   Sure.  Philip K. Dick's _Flow My Tears the Policeman Said_, _Ubik_, and
_Martian Time-Slip_; Thomas Disch's _334_; all J. G.  Ballard's work;
Samuel Delany's _Dhalgren_; anything by D. G. Compton; William Burroughs's
_The Western Lands_ (just out in Penguin paperback), William Gibson's
_Neuromancer_ and Bruce Sterling's _Schismatrix_.  Oh yeah, and Don
DeLillo's _White Noise_, just like the "Known Space" series except more
upbeat.

  Good, solid, technophiliac sf, all.  Just the thing for a Larry Niven
fan.  Hope you enjoy it.

------------------------------

Date: 16 Dec 88 13:50:34 GMT
From: john@minster.york.ac.uk
Subject: Alternative histories

Can any sf-lover out there recommend some 'Alternate history' novels? Here,
I'm interpreting the 's' in 'sf' as 'speculative' rather than 'science'. To
give you an idea, here are some I've read and enjoyed (no spoilers):

Title                   Author          Premise

The Man in the High     Phillip K. Dick Germany & Japan win World War II.
Castle                                  Set mainly in Japanese zone of USA.

Pavane                  Keith Roberts   Queen Elizabeth I assassinated on
                                        eve of invasion of England by
                                        Spanish Armada. England becomes
                                        part of Holy Roman Empire.
                                        Industrial Revolution does not
                                        take place.

Lest Darkness Fall      L. Sprague de   Modern renaissance man arrives in
                        Camp            Gothic Italy, AD 535. Starts
                                        Industrial Revolution to prevent
                                        onset of the Dark Ages.

John A. Murdie
mcvax!ukc!minster!john

------------------------------

Date: 21 Dec 88 17:25:12 GMT
From: m1b@rayssd.ray.com (M. Joseph Barone)
Subject: Re: Alternative histories

john@minster.york.ac.ukr (John A. Murdie) writes:
> Can any sf-lover out there recommend some 'Alternate history' novels?
> Here, I'm interpreting the 's' in 'sf' as 'speculative' rather than
> 'science'.

One book that you can avoid is "Marching Through Georgia" by S. M.
Stirling.  The premise is that South Africa, with an influx of American
expatriates, becomes a super power by the time of WWII.  Strangely enough,
despite this new importance of Africa, world history seems to follow nearly
exactly true history.  The extent of divergence is that some dates and U.S.
Presidents are juggled.  The novel revolves around the exploits of these
Draka in (Soviet) Georgia against the Germans in 1942.

This book reads like someone's synopsis of a particularly good game of Risk
or Empire that had been played.  Somehow, an industrialized feudal society
(figure that one out!) manages to conquer all of Africa and portions of
Asia.  Not only that, but they seem to have many conventional weapons
systems of the 1980s.  There is hardly any characterization and the Germans
are depicted as evil bunglers.  There are no sympathetic characters and I
find this Draka society offensive.  The outcome is quite predictable.

I guess I should have been warned when the only quote on the cover of this
book stated it is "a tour de force".  From now on, I will be leery of books
that have this quote on the cover!

Joe Barone
m1b@rayssd.RAY.COM
{gatech, decuac, sun, necntc, ukma, uiucdcs}!rayssd!m1b

------------------------------

Date: 21 Dec 88 21:31:05 GMT
From: carole@rosevax.rosemount.com (Carole Ashmore)
Subject: Re: Alternative histories

There is an oldie by Ward Moore called BRING THE JUBILEE, based on the
notion that the South won the Civil War.

Carole Ashmore

------------------------------

Date: 21 Dec 88 02:12:55 GMT
From: rjc@aipna.edinburgh.ac.uk (Richard Caley)
Subject: Re: Alternative histories

john@minster.york.ac.uk writes:
>Can any sf-lover out there recommend some 'Alternate history' novels?
>Here, I'm interpreting the 's' in 'sf' as 'speculative' rather than
>'science'. To give you an idea, here are some I've read and enjoyed (no
>spoilers):

>Title                  Author          Premise

The Cornelius           Michael         The twentieth century hacked about
        Chronicles      Moorcock        9 ways from Sunday. Confusing but
                                        worth the effort.

Bring the Jubilee       Ward Moore      South won the US Civil War

The Dragon              John Ford       Christianity never took off,  
  Waiting                               paganism rife,Henry II and the 
                                        Byzantine Empire carved up
                                        France   in the 1100's,Byzantium
                                        never fell and Richard III beats
                                        that Welsh twat Henry Tudor at
                                        Bosworth.  Great book,fully
                                        deserving of the praise heaped over
                                        it by the reviewers.

rjc@uk.ac.ed.aipna
rjc%uk.ac.ed.aipna@nss.cs.ucl.ac.uk

------------------------------

Date: 21 Dec 88 10:01:19 GMT
From: adrian@cs.heriot-watt.ac.uk (Adrian Hurt)
Subject: Re: Alternative histories

This one isn't exactly "alternate history", in that the outcome doesn't
change the flow of history as we know it. But it is a sort of speculative
history.

"The Linton Porcupine" is a sort of Tudor James Bond story. The villain is
a Scots nobleman, who has built some sort of machinegun with the help of a
pupil of Leonardo da Vinci. The hero is one Nicholas Wainwright, who was
caught doing an impression of the King for entertainment, and given the
choice between being executed for treason, or becoming a spy and going to
find the weapon.

The whole book is presented as being factual, based on the writings of
Wainwright himself. A photograph of one page of the parchment on which the
book is based is included; so are a lot of historical references. The first
and last paragraphs of the book are written in Tudor English.

What made the book especially interesting for me is that it was set near
where I live, and the locations at least are real.

I apologise for not giving the true author's name; I can't remember it.

Adrian Hurt
JANET:  adrian@uk.ac.hw.cs
UUCP: ..!ukc!cs.hw.ac.uk!adrian
ARPA:   adrian@cs.hw.ac.uk

------------------------------

Date: 28 Dec 88 17:00:25 GMT
From: jack@cs.glasgow.ac.uk (Jack Campin)
Subject: Re: Alternative histories

john@minster.york.ac.uk wrote:
> Can any sf-lover out there recommend some 'Alternate history' novels?
[ mentions The Man in the High Castle, Pavane, Lest Darkness Fall ]

Norman Spinrad's "The Iron Dream" is a bit more complicated than these.
It's a science-fiction novel that purports to have been written by Adolf
Hitler in an alternate universe in which his political ambitions were
frustrated; the story crawls with not-quite-repressed Nazi fantasies -
interesting to compare it with Klaus Theweleit's "Male Fantasies", a study
of some actual Nazi psyches; Spinrad and Theweleit, despite having vastly
different ideologies, come up with very similar material.

How about the converse? ... anyone for an alternate universe in which
Heinlein got to see real military action or D.H.Lawrence could get his end
up?  :-) :-)

Jack Campin
Computing Science Dept.
Glasgow Univ.
17 Lilybank Gardens,
Glasgow G12 8QQ, SCOTLAND
work 041 339 8855 x 6045
home 041 556 1878
ARPA: jack%cs.glasgow.ac.uk@nss.cs.ucl.ac.uk
USENET: jack@glasgow.uucp
JANET:jack@uk.ac.glasgow.cs
usenet: ...mcvax!ukc!cs.glasgow.ac.uk!jack

------------------------------

Date: 3 Jan 89 01:07:42 GMT
From: ltf@killer.dallas.tx.us (Lance Franklin)
Subject: Re: Alternative histories

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>jack@cs.glasgow.ac.uk (Jack Campin) writes:
>>How about the converse? ... anyone for an alternate universe in which
>>Heinlein got to see real military action or D.H.Lawrence could get his
>>end up?  :-) :-)
>
>Now that's an interesting thought -- If Heinlein had not contracted
>tuberculosis, he almost certainly would have seen action in WWII.  How
>about a scenario where he rises to Admiral, and is elected president in
>1952 instead of Eisenhower?

Check out L. Neil Smith's alternate history series, "The Probability
Broach", and those following.  Although it's only mentioned in passing, in
that universe, Heinlein became an Admiral, and "wins decisively at Bering
Straits" in 1957 in the war between the North American Confederacy (a
"libertarian" society) and the Czar's Russia.  However, I don't believe he
ever made president (although "None of the Above" made it once).

Lance T Franklin
ltf@killer.DALLAS.TX.US

------------------------------

Date: 4 Jan 89 22:13:57 GMT
From: mjlarsen@phoenix.princeton.edu (Michael J. Larsen)
Subject: Re: Alternative histories

fsjl@pnet12.cts.com (Fragano Ledgister) writes:
>I distinctly recall a story like that -- I forget the title and author.
>Heinlein was an admiral, Nimitz a science fiction writer, Eisenhower a
>jazz musician (as was Patton), Boris Karloff a diplomat, and Elvis Presley
>a senator.

The story is "Ike at the Mike".  The author is Howard Waldrop.  I recommend
both highly.

Michael Larsen

------------------------------

Date: 5 Jan 89 17:33:22 GMT
From: boyd@ingr.com (Boyd Nation)
Subject: Re: Alternative histories

>>I distinctly recall a story like that -- I forget the title and author.
>>Heinlein was an admiral, Nimitz a science fiction writer, Eisenhower a
>>jazz musician (as was Patton), Boris Karloff a diplomat, and Elvis
>>Presley a senator.
>
> The story is "Ike at the Mike".  The author is Howard Waldrop.  I
> recommend both highly.

I agree strongly with the recommendations.  A good place to start is the
story collection _Howard_Who?_, which contains the classic "The Ugly
Chickens" and several other excellent stories.  Hum, might be time for a
re-read.

Boyd Nation
...!uunet!ingr!boyd
boyd@ingr.com      

------------------------------

Date: 5 Jan 89 17:06:05 GMT
From: apctrc!zgel05@uunet.uu.net (George E. Lehmann)
Subject: Re: Alternative histories

john@minster.york.ac.uk wrote:
> Can any sf-lover out there recommend some 'Alternate history' novels?

"The Prometheus Operation", by James P. Hogan.  I just finished it, and it
really has a lot of loops in it that Hogan manages to sort out in a
strikingly logical wrapup.  Recommended reading...

George Lehmann
Amoco Production Co.
PO BOX 3385
Tulsa, Ok  74102
918-660-4066
...!uunet!apctrc!zgel05

------------------------------

Date: 30 Dec 88 01:23:53 GMT
From: evanh@sco.com (Language is a Worm)
Subject: Re: Romance in Science Fiction

neff@helens.UUCP (Randall B. Neff) writes:
>3.  Fantasy book with the best romance story between two humans? 

Since you don't specify that the humans have to be alive, I'll say "A Fine
And Private Place", by Peter S. Beagle.

His other two fantasies, "The Last Unicorn" and "The Folk of The Air", also
have very well-done love stories, but you can't quite they're between two
humans.  All of them are wonderful books.

Now, anyone care to share opinions of the WORST love stories in sf/fantasy?
My vote would probably go to Piers Anthony for the love spring thing in
"The Source of Magic".  He never has been able to write romance well, but
that's the only one I've read that didn't at least have _some_ value.
Anybody else?

Evan A.C. Hunt
evanh@sco.COM
evanh%sco.COM@ucscc.ucsc.EDU

------------------------------

Date: 1 Jan 89 07:28:32 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Romance in Science Fiction

Tim_Lavan@f942.n135.z1.fidonet.org (Tim Lavan) writes:
[asking for Best romance between]
>>   2.  Between an Alien and a human? 
> 
>Enemy Mine.  That was an easy one. 

Uhm, the relationship in _Enemy_Mine_ (and "Enemy Mine") was *not* a
romance.  It was a friendship.  A very deep, moving, and strange
friendship, but a friendship none the less.

However, don't let that stop you from reading it.  In fact, I would suggest
getting a copy of both the novella and novel: they complement each other in
many ways.

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------

Date: 31 Dec 88 21:14:54 GMT
From: qiclab!neighorn@ihf1.hf.intel.com (Steve Neighorn)
Subject: Re: Romance in Science Fiction

>1.  Which science fiction book contains the best (most moving) romance
>    story between two humans?  (not necessarily pornographic)

How about the affair between Void Captain Genro Kane Gupta and Void Pilot
Dominique Alia Wu in Norman Spinrad's _The Void Captain's Tale_ ? They
certainly transcended the usual realm of quotidian romance, bringing their
coupling to a higher plane of emotional self-realization.

Steven C. Neighorn
Intel Corporation
Development Tools Operation
80960 Language Group            
work: (503) 696-7264 
home: (503) 645-7015
!tektronix!{psu-cs,reed,ogccse}!qiclab!neighorn

------------------------------

Date: 28 Dec 88 15:12:10 GMT
From: jack@cs.glasgow.ac.uk (Jack Campin)
Subject: Re: Romance in Science Fiction

neff@helens.UUCP (Randall B. Neff) writes:
>Which science fiction book contains the best (most moving) romance 
>story between [...] an Alien and a human?

Olaf Stapledon's "Sirius", maybe?  Its main character is a genetically
modified dog with human intelligence, if that counts as an alien.  Try it
and tell me what you think.

Jack Campin
Computing Science Dept.
Glasgow Univ.
17 Lilybank Gardens
Glasgow G12 8QQ, SCOTLAND
work 041 339 8855 x 6045
home 041 556 1878
ARPA: jack%cs.glasgow.ac.uk@nss.cs.ucl.ac.uk
USENET: jack@glasgow.uucp
JANET:jack@uk.ac.glasgow.cs
usenet: ...mcvax!ukc!cs.glasgow.ac.uk!jack

------------------------------

Date: 2 Jan 89 20:29:28 GMT
From: dht@drutx.att.com (D. Tucker)
Subject: Re: Romance in Science Fiction

> 1. Love between a human and a human.

Methinks that Samuel Delany's opus _DHALGREN_, holds a lot of love in it,
if you're not bothered by homosexual and/or heterosexual love. It's a
wonderful book, I compared it to James Joyce's _ULYSSES_ in scope and
depth. Also Edgar Pangborn's opus _DAVY_, which is latently homosexual.

I add _CLOCKWORK ORANGE_ in here because it shows what the future might be
like in England. Sadomasochism is rampant, and A. Burgess is a stunningly
wonderful writer.

> 2. Love between an alien and a human.

I think that Cordwainer Smith (aka Paul Linebarger) wrote some great love
stories in his Instrumentality series.

Davis Tucker
Bell Labs Denver

------------------------------

Date: 6 Jan 89 15:01:55 GMT
From: idis!cisunx!nott@psuvax1.cs.psu.edu (Nancy  Ott)
Subject: Worst SF Romance

The worst sf romance I ever had the misfortune to read was a masterpiece
called _Firebird_.  I can't remember the author's name, but I think it was
published in 1982 or thereabouts.  Anyhow, the main female character,
Firebird, falls in love with a telepathic space navy officer after he kills
her best friend in a space battle and psychically rapes her with his
"epsilon carrier wave" mind powers (yep, that's what they called it).  Add
a cast of stereotypes lifted straight from the pages of Barbara Cartland,
and you've got a classic worthy of Harlequin Romance.  No, strike that.
Harlequin Romances are much better than this.

Nancy

------------------------------
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Date: 5 Dec 88 23:06:36 GMT
From: thalan@ihlpf.att.com (Jones)
Subject: Re: "The Child" complaint

spock@homxc.UUCP (Steve Horvath) writes:
> (Andrew C. Plotkin) writes:
>>In the briefing-room scene, the bridge officers were sitting around
>>arguing over what to do about Troi's fetus. Then she looked up and said
>>"I'm having it." And Picard said "That settles that."
>>
>>This is clearly an alien-contact situation; doesn't the captain have both
>>full authority and full responsibility for what happens? Why is he taking
>>one officer's opinion as binding? So it's happening inside her --
>>personal wishes still come second to command responsibilities.
> 
> That's right. Also, if Troi's decision was final, then why the briefing?

Besides, she is the ship's Counselor and should be able to determine
whether the entity (child fetus) would be dangerous or not!  If she
couldn't figure that one out she needs to find a new career!

Anyway, how could they force her to give up the child anyway, without it
causing an unforgivable situation for Troi?  Besides, the point of the
briefing was to inform not decide what to do about her being pregnant!  But
you know how MEN ARE! They think they have the right to tell a woman when
she can have a baby!!

Such ridiculousness!!  You didn't hear Dr. Pulaski arguing because she knew
it was Troi's decision.

Gwendolyn B. Jones
200 Park Plaza
P.O. Box 3050
Naperville, Il. 60566
(312) 416-4934

------------------------------

Date: 14 Dec 88 02:17:35 GMT
From: vsi1!v7fs1!mvp@ames.arc.nasa.gov (Michael Van Pelt)
Subject: Re: Star Trek: The Next Generation (Elementary, My Dear Data)

BARSIMAN@BUASTA.BITNET (Vice Admiral Spiff) writes:
> ... Is anyone else out there bothered by the computer's [holodeck's]
>new-found ability to create life?

It bothers me.  

I think they've been badly over-using the holodeck as a random plot
complication generator.  Once or twice would be OK, but not this often.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 15 Dec 88 01:36:29 GMT
From: garth!smryan@pyramid.com (Xxxxxx Xxxx)
Subject: Re: Star Trek: The Next Generation (Elementary, My Dear Data)

Considering that the Moriarity-subsystem was part of the computer:

The computer gave one of its subsystems enough control to permit the
computer to override the mortality safeguards, thus permitting the computer
to jump out of itself.

Is the Moriarity-subsystem really intelligent and self-conscious? Or is the
computer very subtly reading the humans and giving them a clever version of
exactly what they wanted without violating its rules or creating
intelligence?

I suspect the writers were interested in the nature of consciousness and
intelligence and self-destiny than any of these picky questions.

By the way, the first holodeck story included many of the same ideas, only
then the characters were not saved at the end of the story.

------------------------------

Date: 15 Dec 88 17:14:34 GMT
From: arrom@aplcen.apl.jhu.edu (Ken Arromdee )
Subject: Re: Star Trek: The Next Generation (Elementary, My Dear Data)

>By the way, the first holodeck story included many of the same ideas, only
>then the characters were not saved at the end of the story.

I have "Practical Joker" on tape, and I must deny anybody got killed by the
holodeck in it.

Kenneth Arromdee
ins_akaa@jhunix.UUCP
arromdee@crabcake.cs.jhu.edu
g49i0188@jhuvm.BITNET

------------------------------

Date: 16 Dec 88 04:25:26 GMT
From: peter@sugar.uu.net (Peter da Silva)
Subject: Re: Star Trek: The Next Generation (Elementary, My Dear Data)

BARSIMAN@BUASTA.BITNET writes:
> I'm just curious; am I the only person who is bothered by the new-found
> ability of the ST computer to create sentient life?

I'm bothered that it's taken them so long. The Holodeck technology has
implications that make the wimpy things ST:TNG has been dealing with look
pretty plaid.

Oh, the evil alien life-form killed Yar? No problem, she's backed up on
tape.  Just run the record made by the transporter when she beamed down
through the holodeck.

And any good Cyberpunk, in Moriarty's position, would have told Picard off
at the end there... "To hell with ordinary life out there... I'm gonna live
forever in your computer. See you in City Memory (oops, wrong story)".

Who needs a bridge? Just put the holodeck technology throughout the ship.
Simulate a bridge by combining everyone's images wherever they are.

Back an episode... why did the Klingon get so upset by the duplicate ship
having two bridges? Hasn't he ever been on the holodeck?

Peter da Silva
peter@sugar.uu.net

------------------------------

Date: 15 Dec 88 13:33:13 GMT
From: jsloan@wright.wright.edu (John Sloan)
Subject: Re: Star Trek: The Next Generation (Elementary, My Dear Data)

BARSIMAN@BUASTA.BITNET writes:
> I'm just curious; am I the only person who is bothered by the new-found
> ability of the ST computer to create sentient life?

Where is the sentient life?

Is it in the body of Moriarty (the T.V. one, not Jeff)? If you cut open
Moriarty's head would you find brains? Then the computer is creating life,
a pretty radical concept. Until you realize that the transporters do this
all the time. Just last season they used the transporter to recreate Picard
from a stored data pattern (with little thought as to whether it was the
same Picard, with the same soul, etc.) What do we assume? That the computer
can recreate from stored patterns, but it cannot originate a pattern
itself? I'm comfortable with this. The organization, meaning, encoding of
the stored patterns is not understood. Only that if you reproduce the
pattern exactly you recreate the same person.

Or is the sentient life in the computer?  Moriarty's body is just a
holographic manifestation, or maybe a convenient human-machine interface.
Maybe this is just the first indication that the Enterprise computer is
becoming sentient in the same sense that Data is, the first step to
becoming what I'd call "human".

Or maybe these sentient personalities in the computer are 23-century
viruses. As my spousal unit remarked while watching the episode, "What
these people need are Gibson's Turing Police". Of course, if _Neuromancer_
is any indication, the TP would just blow up the whole ship... and they'd
probably have to in order to stop such a virus.

Or, like, it could just be a television show. It's hard to tell, sometimes.
As The Equalizer said last night, "Nothing after 1957 is real".

John Sloan
Wright State University Research Center
3171 Research Blvd.
Kettering, OH 45420
+1 513 259 1384
...!ucsd!ncr-sd!ncrlnk!ncrpcd!wright!jsloan
jsloan%wright.edu@relay.cs.net
...!osu-cis!wright!jsloan

------------------------------

Date: 16 Dec 88 18:49:09 GMT
From: dlow@hpccc.hp.com (Danny Low)
Subject: Re: Star Trek: The Next Generation (Elementary, My Dear Data)

>I'm just curious; am I the only person who is bothered by the new-found
>ability of the ST computer to create sentient life? That's basically what
>it did, except that it can't maintain it outside the holodeck.

This ability is not new. In the first season, there was a similar episode
involving Picard that clearly showed holodeck creations that could think
independently.

The holodeck has become a plot device to allow shows to be set someplace
other the Enterprise or the Federation universe. To make these shows more
"real" the writers have given the holodeck characters sentience. This is a
complication that needs to be resolved.

Danny Low 
Hewlett-Packard
...!ucbvax!hplabs!hpccc!dlow
dlow%hpccc@hplabs.hp.com

------------------------------

Date: 18 Dec 88 03:24:36 GMT
From: -Rich-@cup.portal.com (Richard Sherman Payne)
Subject: Re: Star Trek: The Next Generation (Elementary, My Dear Data)

The holodeck has also created a virus (life?) on an earlier episode, who's
name I dont recall. It seems there might be some bugs still in the holodeck
program <chuckle>.

As I understand it, the transporter can be used to recreate patterns, the
food synthesisers in STNG are an example. But somehow, it cannot create
life. It CAN move life, as it transports people all the time. So if you
were to try to recreate Picard again, from his pattern (wouldn't this have
to be holographic, hence the holodeck link?), you would get Picard's dead
body. That might be useful for medical purposes, need a lung for
transplant, the computer could probably even transport the bad lung out,
and the new one in place, without surgery. This might have to be done in
zero G, or some method of keeping the body cavity from collapsing.

- -Rich-@cup.portal.com

------------------------------

Date: 3 Jan 89 22:10:00 GMT
From: thalan@ihlpf.att.com (Jones)
Subject: Re: OK; OK; calm down

>>TNG is essentially flat -- not too many ripples; not much conflict; easy
>>interaction between most characters; life's pretty mellow. Even the
>>"action scenes" are curiously flat. The big finish to Season One, with
>>slimy aliens and nasty Romulans (who *used* to be nasty Klingons -- what
>>happened to continuity?) was essentially unexciting.
>
> It seems to all boil down to a different attitude between TNG and TOS.
>How much tension should the show have when it's telling its message? It's
>all a matter of taste, naturally, but the net.consensus seems to be that
>the current incarnation of TNG is too calm.

Flat is RIGHT!  TNG hasn't really kept me on the edge of my seat!  They
came close though with "Elementary, Dear Data", but that was all for this
season.  I was really getting into Moriarty starting some real trouble when
the character started blabbering "I just want to live and be normal like
you all" (paraphasing of course)!  WHAT A LET DOWN!  I know the show is
only an hour long but the powers that be could have at least made this one
a two hour adventure and give the episode a REAL finish and not that WIMPED
OUT ending.

Dr. Pulaski didn't even get hurt or anything!  Stuffed with crumpets
INDEED!  Oh! what a dilemma!  The dear doctor may have to sit on the toilet
and crap the stuff out!  Oops! I forgot! They don't have toilets on the big
E!  Quick! to the holodeck and make an old style bathroom with a toilet so
the doctor can take a CRAP!  Else, she might explode from too many
crumpets!

Alright!  I'm upset about it!  But, Dammit!  I like TOS a lot! I may even
love it!  And Gene R. is not helping me to get to the same point with TNG!
I was thrilled when I found out that there was going to be a TNG!  And
silly me thought that with all the subjects Gene could tackle with all the
latest and greatest special affects, I thought I would be in for the second
coming of TOS ONLY BETTER!  Thinking that maybe, Gene would take care not
to make the same mistakes as before and give the fans an even better show!

BOY WAS I WRONG!  What happened to doing it HIS way!  Or is what we've been
viewing week after week HIS way after all!  I mean, when the navigator got
his brains fried by Nagilum (sp?) why didn't somebody at least get overly
upset (if not Picard)!  YOU KNOW, Kirk would have been OUTRAGED! If only
for a moment or two to demonstrate how much he cares about the crew and
their well being.  I get the feeling that Picard couldn't care less what
happens to the rest of the crew (except for the ones he knows personally)
and he proved that by automatically calling for total destruction of the
big E!  I mean GEEEEEEEEZ!  All he could think of to do was blow up the
ship!  And he wasn't bluffing either!  He would have killed everybody!

Human life was very important to Kirk, but Picard acts as though he knows
there's a here after and what does it matter if your life is cut short now!
You get another chance anyway! Or perhaps he's not so concerned with dying
cause he's lived a good life already and there's not much else left for him
to accomplish anymore.  Pretty presumptious if you ask me.

I like most of the improvements they made this season, but TNG is still
short on emotion and realism!  For at least one hour on the weekends I
would like to "have my imagination go where no Man has gone before" and
feel like TNG accomplished that feat!  Not to much to ask (perhaps a bit
more difficult because I'm an adult now and not child), but Gene has grown
some too and if he can give us TOS then he should be able to give us a
better TNG!  If he can't, then let somebody else do it!  LIKE THE FANS!

After all, we'll have no one to complain to except ourselves!!

Gwendolyn B. Jones
200 Park Plaza
P.O. Box 3050
Naperville, Il. 60566
(312) 416-4934

------------------------------

Date: 4 Jan 89 11:58:10 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: OK; OK; calm down

wisner@killer.Dallas.TX.US (Bill Wisner) writes:
>>Dr. Pulaski didn't even get hurt or anything!  Stuffed with crumpets
>>INDEED!  Oh! what a dilema!  The dear doctor may have to sit on the
>>toilet and crap the stuff out!
>
>Holodeck food would be insubstantial, would it not?

No, the episode explicitly stated that the holo deck illusions are real
matter created by a variant on the transporter process.  They are not
holograms or force fields.

The fade-out of Sydney Greenstreet and Peter Lorre would seem to indicate
that the matter ceases to exist after leaving the deck, but this would
create serious problems with food and drink.  Nausea on leaving would be
certain if this were the case.  I suggest that only animated matter (i.e.,
the deck's characters) are made of impermanent matter, and food and props
are made of lasting and ordinary matter.  Probably the same process is used
to fabricate ordinary meals.  

Tim Maroney
sun!hoptoad!tim

------------------------------

Date: 6 Jan 89 02:02:33 GMT
From: peter@sugar.uu.net (Peter da Silva)
Subject: Re: OK; OK; calm down

I was disappointed with Moriarty, too. I wanted him to give Picard the
finger as he disappeared into the Enterprise computer. Let the livid glow
of Cyberpunk into Lost In Space: The New Generation (doesn't Wesley remind
you of Billy Mumy's character in Lost In Space?).

I'm also tired of the rehashing of the old Star Trek plots. The differences
between Jack the Ripper in the computer, and Moriarty in the Holodeck, can
be counted on the fingers of one pseudopod.

Peter da Silva
...texbell!sugar!peter
peter@sugar.uu.net

------------------------------

Date: 8 Jan 89 17:51:42 GMT
From: bch@mcnc.org (Byron Howes)
Subject: Re: OK; OK; calm down

peter@sugar.uu.net (Peter da Silva) writes:
>I was disappointed with Moriarty, too. I wanted him to give Picard the
>finger as he disappeared into the Enterprise computer.
>
>I'm also tired of the rehashing of the old Star Trek plots. The difference
>between Jack the Ripper in the computer, and Moriarty in the Holodeck, can
>be counted on the fingers of one pseudopod.

Huh?  Am I mistaken or have most of the people who read this newsgroup
missed the not-so-subtle nuances of "Moriarity."  Setting aside the
conundrum of the Enterprise' non-sentient computer creating a sentient
entity (or more properly having a part of itself become sentient) doesn't
it seem that the original (unseen) "Moriarity" program on being endowed
with sentience ceased to become the Conan Doyle "Moriarity?"  What we see,
instead of the arch-villain (pun intended) as adversary to Holmes (Data,)
Geordi and Picard, is an entity whose chief concern is finding out what he
is and what his limitations are.

Picard treats him with compassion because he seems clearly a sentient and
rational entity.  The order to save the program is (possibly) a promise of
things to come.

I liked "Elementary, Dear Data" more than any ST:TNG episode I've seen thus
far not because it was a wonderful dramatic treatment (it wasn't) but
because it asked provocative questions:

(1) Unlike the "Jack the Ripper" creature mentioned above, "Moriarity" is
an entirely fictional character.  What was his existence like prior to
Geordi's order to the Enterprise' computer?

(2) How is "Moriarity"'s sentience like or unlike Data's?  He seemed more
human, more thoughtful, less impulsive than the android -- possibly even
able to crack a joke.

(3) If "Moriarity" is, in fact, sentient is Picard's act of compassion in
fact a moral imperative not to destroy him?

(4) Pulaski accepts "Moriarity's" sentience, yet is still dubious about
Data.  Why?

I suspect that what underlies all of this is the Roddenberry-esque view
that "sentience is not enough."  Humanity is more than self-awareness but
it manners, civilization, aesthetic appreciation and a number of
unquantifiable variables.  In the process of leading us through this sort
of pink mist which permeates the Star Trek Universe, however, he does pose
some rather fascination questions.

Byron Howes
UNC Educational Computing Service
W: 919/549-0671
 H: 919/933-2859
bch@uncecs.edu
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Today's Topics:

		 Books - Barker (3 msgs) & Dick (3 msgs) &
                         Preiss (3 msgs) & Wilson (4 msgs)

---------------------------------------------------------------------------

Date: 22 Dec 88 21:29:27 GMT
From: MCDOWELL@kcgl1.eng.ohio-state.edu (James K. McDowell)
Subject: Clive Barker...

I recently saw Barker's new movie HELLRAISER II (for free), and I am
curious if anyone can give me some info on his written works.  I thought I
read somewhere that some of his books have been banned in Canada.  Reviews,
comments and suggestions would be nice.

Jim McDowell

------------------------------

Date: 29 Dec 88 20:32:28 GMT
From: srt@aero.ARPA (Scott "RCA" Turner)
Subject: Re: Clive Barker...

(Mild Spoilers for _Weaveworld_ follow...)

I recently read Clive Barker's latest novel, _Weaveworld_.  It is more
fantasy than horror, but I can't say I recommend it.  The basic premise of
the book is that parts of Faerie were removed from reality and woven into a
rug of sorts when Man began encroaching too seriously on Faerie's domain.
That's an interesting enough premise, but Barker doesn't really go anywhere
with it.  I imagined a novel where the protaganist enters the Weaveworld
and wanders around it, perhaps popping back out to reality (or what he
thinks is reality) occasionally.  Maybe there's a rug in the Weaveworld
that represents our reality?

Unfortunately, what we get is a rather ordinary mystery/detective novel
about chasing down the rug.  Ultimately this is a bit unsatisfying, since
the reader knows from the beginning the magical nature of the carpet, and
has a difficult time empathising with the main character until he too
understands the secret.

Scott Turner

------------------------------

Date: 3 Jan 89 17:37:10 GMT
From: mb@otter.hpl.hp.com (Mark Bailey)
Subject: Re: Clive Barker...

Well, each to his own opinions, Scott...

I thought Weaveworld was a brilliantly absorbing and involving book and
they DID go into the carpet! Clive Barkers books are very original and very
strange but like any other - you either like them or you don't. The ones
I've read are :-

   The Books of Blood vol 1-6
   The Damnation Game
   Weaveworld

I gave up reading horror anthologies years ago, but the Books of Blood are
something else completely.

Mark Bailey
Hewlett-Packard Labs
Bristol, UK.        
mb@hplb.csnet
mb%hplb.csnet@csnet-relay.arpa
mb%otter@hplabs.HP.COM
mb!mcvax!ukc!hplb!mb
mb!hplabs!otter!mb  
mb@hplb.lb.hp.co.uk 

------------------------------

Date: 22 Dec 88 03:04:01 GMT
From: shimrod@rhialto.sgi.com (Imagician)
Subject: Re: Another Niven?

mvp@v7fs1.UUCP (Michael Van Pelt) writes:
> Actually, _Ubik_ starts out almost like a Heinlein novel.  From there it
> very rapidly degenerates into the twisted thought processes of someone on
> Very Serious Drugs, alas.

So what's the problem? :-) Almost everything Dick wrote starts out with
some form of reality, then twists it more and more until it becomes clear
that "reality" does not exist per se. Even _Man in the High Castle_ does
this to some extent. In _Ubik_, his technique is not as refined as in later
books, and _Ubik_ is certainly not Dick's best book. However, "twisted
thought processes of someone on Very Serious Drugs" does not necessarily
imply "rapid degeneration". Try _Maze of Death_ for an example of Dick
using his twisted thought processes masterfully, and managing to write an
almost standard-SF-like novel. Or _Valis_, but it's not for those whose
ecstasy derives only from technophilia.

------------------------------

Date: 22 Dec 88 19:44:20 GMT
From: vsi1!v7fs1!mvp@ames.arc.nasa.gov (Michael Van Pelt)
Subject: Re: Another Niven?

shimrod@rhialto.SGI.COM (Imagician) writes:
>mvp@v7fs1.UUCP (Michael Van Pelt) writes:
>> Actually, _Ubik_ starts out almost like a Heinlein novel.  From there it
>> very rapidly degenerates into the twisted thought processes of someone
>> on Very Serious Drugs, alas.
>
>So what's the problem? :-) Almost everything Dick wrote starts out with
>some form of reality, then twists it more and more until it becomes clear
>that "reality" does not exist per se.

That's the central point, I think, as someone else pinned it down in a
previous PKD Flame War.  The whole point of a PKD novel is that reality
does not exist.  That, in a nutshell, is why I don't care for PKD's
fiction.

At that time I'd only read _Ubik_, which is probably the worst one in that
respect.  Since then, I've read _The Man in the High Castle_, which is a
real novel.  I thought it was OK, but nothing spectacular.  At least I know
now that PKD could tell a story when he wanted to.

I don't insist on technophillia, and some of my favorite stories have
little technical stuff in them at all, but the "There is no reality, all is
illusion/hallucination" worldview is a huge turn-off for me.  If all is
illusion, then nothing matters.  At all.  So what's the point?  (Rhetorical
question -- philosophical arguments on this point are of no interest to me,
as I consider the matter self-evident.)

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 3 Jan 89 09:42:47 GMT
From: ralph@computing-maths.cardiff.ac.uk (Ralph Martin)
Subject: Philip K Dick info wanted

I don't read this group, so I would be grateful for a direct email reply.
Can anyone out there possibly supply the following information:

(1) Which Philip K Dick story contains the Swibble?

(2) Which anthology (ies) is the above story in?

(3) Can you supply me with a *complete* Philip K Dick bibliography?

Thanks in advance to anyone out there who can help me out with these
queries.

Dr Ralph Martin
Department of Computing Mathematics
University of Wales College of Cardiff
PO Box 916
Cardiff
CF2 4YN
United Kingdom

------------------------------

Date: 16 Dec 88 20:54:53 GMT
From: ssc!markz@teltone.com (Mark Zenier)
Subject: Byron Preiss

chuq%plaid@Sun.COM (Chuq Von Rospach) writes:
> ... Millennium series packaged by Bryon Preiss. It's a nice, rather
> inoffensive book, conservatively written on well known themes. Also
> somewhat short.

Who or What is Byron Preiss.  I noticed his name all over David Gerrold's
"Chess with a Dragon", a book that also fits your description.

Mark Zenier
uunet!nwnexus!pilchuck!ssc!markz
markz@ssc.uucp

------------------------------

Date: 18 Dec 88 02:34:06 GMT
From: chuq%plaid@sun.com (Chuq Von Rospach)
Subject: Re: Byron Preiss

>> ... Millennium series packaged by Bryon Preiss.
>
>Who or What is Byron Preiss.  I noticed his name all over David Gerrold's
>"Chess with a Dragon", a book that also fits your description.

The reason Chess with a Dragon matches the description is because it is
also part of Preiss' Millennium series. Other authors who have written for
it include Poul Anderson, Robert Silverberg, Dick Lupoff, Ardath Mayhar and
Katherine Kurtz.

Preiss is a book packager. He comes up with ideas, matches them with
authors, sells them to publishers, and basically does all the work except
the act of writing, the act of publishing and publicity. He's the force
behind many of the packaged universes these days - Zelazny's Clypsis,
Asimov's Robot City, Clarke's Venus Prime are all Press packages. He's
doing Millenium and a few other series. He's the person behind Lynx/Omega's
new SF line (Surfing Samurai Robot, et al). And he's gotten into graphic
novels as well.

It's a new way of doing book publishing -- taking some of the risk (and
responsibility) from the publisher and putting it in the hands of someone
who's only job is developing product. Some of his stuff is pretty good
(Clypsis, Millennium) some is pretty rotten.

And for old-timer's like me, Byron Preiss was the editor of the old Weird
Heroes anthology series, way back when (I'm *STILL* a Greatheart Silver
fan, I yam, I yam....).

The Millennium hardcovers are put out by Walker&Co, and are marked as being
part of the series. They're marketed as Young Adult (and generally written
as YA books as well, although how they snuck Gerrold's little masterpiece
past the kiddie censors I'll never know. It's hilarious -- especially when
you *know* the thing's supposed to be a kiddie book). The paperbacks don't
have the Millennium tie-in to any great degree, and are being marketed on
their own. From what I can tell, this is a marketing decision -- they're
selling the hardcovers as a series to kids and parents who aren't really
heavily involved in the genre (and libraries -- once a library starts
buying a series, you want to make sure they buy them all). The paperbacks
are being aimed at the general genre audience, not a YA audience, and are
being targeted more at the fans of the author. Interesting how a book can
be both YA and general reading, no?

Could be stranger. Fairie Tale was marketed in hardcover as a horror book.
The paperback, magically, has been transformed into a Fantasy -- albeit a
dark one...

------------------------------

Date: 19 Dec 88 19:26:06 GMT
From: jvverth@cs.buffalo.edu (James Van Verth)
Subject: Re: Byron Preiss

Is this the same Byron Preiss who, together with J. Michael Reaves, wrote
the book _Dragonworld_? (no connection with Anne McCaffrey dragons, btw) I
remember it as a semi Tolkien clone (e.g. the main character is a
Hobbit-type), but with better attention to the world and characterization
than most.  Magic wasn't that prevalent -- in fact the only magic creatures
that I remember are the dragons and their relatives.  Most of the plot
concentrated on the interaction between two countries -- one pastoral, the
other "civilized", as well as some nasty political intrigues in the
"civilized" country.  A very good read, with excellent illustrations by
Joseph Zucker.

Jim Van Verth
jvverth@cs.buffalo.edu

------------------------------

Date: 21 Dec 88 16:33:19 GMT
From: lag@aiva.edinburgh.ac.uk (Larry Gorman)
Subject: Re: Robert Anton Wilson: Recommendations?

Numerous people have written in recommending these books; has anyone got
around to looking into any of the "facts" behind them?  I first read
Illuminatus! about four years ago, and since then, I have been manically
pursuing all of the leads given therein.  I have so far been able to
establish that most of the occult/occult history side is true, or at least,
documented.  The most comprehensive book on the Bavarian Illuminati that I
have so far found is "Proofs of a Conspiracy" by Robison, a rather ancient
book (you could tell, becaufe all the f'f were f'f).  Other things are
quite beyond my ken.  For instance, here's a geographical poser: is there a
lake Totenkopf (deadhead) in Bavaria?  And, for gangster experts, Who Was
Banana Nosed Maldonado?  Fore potes: "The boy wept and dashed a thousand
kim" - who wrote it (or was it a Shea/Wilson original?)?  As for the Sea of
Valusia etc., well, I never could get on with the lunatics who write about
hidden underground civilisations etc., but maybe others do not have the
same aversion and can make some kind of comment here.  Talking of
Underground - the Dealy Lama.  There is/is not an underground below the
Dealy Plaza - delete as appropriate.  For sure, many cities have extensive
systems of underground tunnels for sewage, telecoms, and of course, the
metro (Did anyone see that French film, "Metro"? - shows a literally
underground culture in Paris).  As for the Kennedy assassination, well, the
known facts are totally confusing, and by introducing a total of five
possible assassins, the Illuminatus! takes this scenario to it's grossest
extreme.  There is an island called Fernando Pu off the West coast of
Africa.  The dread Anthrax Leprosy Pi mutates into Anthrax Leprosy Mu when
you skip from Illuminatus to Schroedinger's Cat, evolution, maybe?  An
island off the coast of Scotland has been in quarantine for the past forty
years as a result of wartime Anthrax experiments - pretty nasty stuff.  No
doubt experiments in the USA have come up with even deadlier bugs -
microbiologists please comment!  There was a TV series here in Britain
about ten years ago based on the theme of an escaped germ warfare bug,
called "Survivors" (any Brits remember this?  It started off good, but ran
out of ideas pretty quickly).

Larry G.

------------------------------

Date: 23 Dec 88 20:59:49 GMT
From: cje@elbereth.rutgers.edu
Subject: Re: Robert Anton Wilson: Recommendations?

lag@aiva.ed.ac.uk (Larry Gorman) writes:
> I first read Illuminatus! about four years ago, and since then, I have
> been manically pursuing all of the leads given therein.  ...  a
> geographical poser: is there a lake Totenkopf (deadhead) in Bavaria?

Surely any large reference library would have a map of Germany where you
could check this.

> And, for gangster experts, Who Was Banana Nosed Maldonado?  Fore potes:
> "The boy wept and dashed a thousand kim" - who wrote it (or was it a
> Shea/Wilson original?)?

I believe Banana-Nose M. was original to the book, though it's not unlikely
there have been real gangsters nicknamed "Banana-Nose".

The "...dashed a thousand kim" phrase is supposedly among the last words of
Dutch ... uh ... damn it, I'm drawing a blank!  Dutch Schultz?

> As for the sea of valusia etc., well, I never could get on with the
> lunatics who write about hidden underground civilisations etc., but
> maybe others do not have the same aversion and can make some kind of
> comment here.

I can't speak for the Hollow Earthers, but Valusia is the fictional
continent on which Robert E. Howard's King Kull stories are set.  Valusia
turns up in a lot of H. P. Lovecraft-related material as well (he and
Howard liked mentioning each other's ideas in their own stories).  I
believe Valusia is contemporary with Atlantis and sank in the same
cataclysm.  One of the "ancient races" of Valusia was the Serpent-People,
who, in other stories, survived the cataclysm and built an underground
civilization.  

Chris Jarocha-Ernst
UUCP:{ames,cbosgd,harvard,moss,seismo}!rutgers!elbereth.rutgers.edu!cje
ARPA: JAROCHAERNST@CANCER.RUTGERS.EDU

------------------------------

Date: 29 Dec 88 14:15:02 GMT
From: jack@cs.glasgow.ac.uk (Jack Campin)
Subject: Re: Illuminoids

lag@uk.ac.ed.aiva (Larry Gorman) wrote:
>Numerous people have written in recommending these books; has anyone got
>around to looking into any of the "facts" behind them?

Here's one you ought to know about.  Shea and Wilson enthuse at great
length over a drug combination that is extensively used in India - a
mixture of datura seeds and marijuana; the datura is the significant
ingredient.  This causes horrific brain damage very fast; people who use
this end up incoherent gibbering wrecks in months, and experiments on
monkeys (with marijuana-smoking controls showing no visible damage) show
brain shrivelling in weeks.

I warned an Illuminatus-fan friend away from this only just in time; I hate
to think how many readers weren't lucky enough to have pals who
occasionally look at the Lancet.

The Illuminatus books also have a sexual politics straight out of Hugh
Hefner and a treatment of anarchism that is an obscene trivialization of a
cause millions of people have suffered for, but I think I've raised quite
enough political storms here for a while... anyone who takes their ideology
seriously, feel free to be consistent and take their medical advice too.

Jack Campin
Computing Science Dept.
Glasgow Univ.
17 Lilybank Gardens
Glasgow G12 8QQ, SCOTLAND
work 041 339 8855 x 6045
home 041 556 1878
ARPA: jack%cs.glasgow.ac.uk@nss.cs.ucl.ac.uk
USENET: jack@glasgow.uucp
JANET:jack@uk.ac.glasgow.cs
usenet: ...mcvax!ukc!cs.glasgow.ac.uk!jack

------------------------------

Date: 2 Jan 89 19:03:40 GMT
From: uhnix1!flatline!erict@soma.neuro.bcm.tmc.edu 
Subject: Re: Illuminoids

jack@cs.glasgow.ac.uk (Jack Campin) writes:
> The Illuminatus books also have a sexual politics straight out of Hugh
> Hefner and a treatment of anarchism that is an obscene trivialization of
> a cause millions of people have suffered for, but I think I've raised
> quite enough political storms here for a while... anyone who takes their
> ideology seriously, feel free to be consistent and take their medical
> advice too.

Wilson is sexist, but seems to be trying to make up for growing up as long
ago as he did.

If it's just Illuminatus! you have a problem with, take a look at some of
his other books _Natural Law or Why You Shouldn't Put A Rubber on Your
Willie_ (an argument against natural law :-), the historical Illuminatus
Trilogy or any of his "philosophy/religion summation" books.

J. Eric Townsend
511 Parker #2
Houston, Tx, 77007
uunet!sugar!flatline!erict

------------------------------
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Today's Topics:

		Books - Card (6 msgs) & Hambly & Hodgell &
                        Norton & Tubb (2 msgs) & Title Request

---------------------------------------------------------------------------

Date: 3 Jan 89 00:04:30 GMT
From: nth!loyd@cs.utexas.edu (Loyd Blankenship)
Subject: Re: Orson Card

The third book in the Ender series by Orson Scott Card is _Endgame Enigma_
I believe.  I saw it at a bookstore last night in paperback, but haven't
purchased it yet.

I highly recommend his alternative history series _Seventh Son_ and _Red
Prophet_.  Very original, and very entertaining if you're at all interested
in colonial history and the American Indian mythos.

Loyd Blankenship
cs.utexas.edu!nth!loyd

------------------------------

Date: 6 Jan 89 01:33:56 GMT
From: microsoft!michaelw@uunet.uu.net (Michael Winser)
Subject: Re: Orson Card

jsb@b.cs.wvu.wvnet.edu (Jeffrey S. Blatt) writes:
>I read _Ender's Game_ about a month ago and I thought it was one of the
>best books I have ever read.  By sheer chance I noticed _Speaker for the
>Dead_ which is the sequel.  It was also an exceptional book.  By the way
>_Speaker for the Dead_ ends, you know there is a sequel for it.  It was
>copyrighted in 1986.  Is there a third book?  If anyone knows please let
>me know.  If you haven't read these books then I suggest you go to a book
>store now and buy them.

Orson Scott Card is in my opinion one of the best authors around.  Orson
Scott Card has written many other books too!  The definitive list is:

   Enders Game
   Speaker For The Dead
   Songmaster
   Harts Hope
   The Seventh Son
   The Red Prophet
   Wyrms
   Treason
   Saints (not sf but no less readable)

There is a collection of short stories (in which Enders Game appears), but
I have yet to get my grubby paws on it.  And I've heard mention of a new
book called Hot Sleep.  Does anyone else out there know anything about it?

Michael
michaelw@microsoft.UUCP

------------------------------

Date: 6 Jan 89 07:40:20 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Endgame Enigma (was Re: Orson Card)

loyd@nth.UUCP (Loyd Blankenship) writes:
>The third book in the Ender series by Orson Scott Card is _Endgame Enigma_
>I believe.  I saw it at a bookstore last night in paperback, but haven't
>purchased it yet.

The book "Endgame Enigma" does exist.  But it isn't by Orson Scott Card,
and it has nothing to do with Card's books.

It's by James P. Hogan, and concerns attempts to figure out what is
*really* going on on a Soviet space colony.  Fascinating puzzle story; if
you're in a prison camp on a "O'Neil" type space colony, with no access to
radio or anything, how can you possibly communicate with people back home
to tell them what's going on?

The "What's really going on" came as a complete surprise to me, and I won't
spoil it for you.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 7 Jan 89 02:36:13 GMT
From: jagardner@watmath.waterloo.edu (Jim Gardner)
Subject: Re: Orson Card

>The third book in the Ender series by Orson Scott Card is _Endgame Enigma_
>I believe.  I saw it at a bookstore last night in paperback, but haven't
>purchased it yet.

I doubt if this is the third Ender book (and would actually be surprised if
it were by Card, although it might be).  Last June at Ad Astra (in
Toronto), Card had just finished a good draft of the third Alvin Maker book
and was about to send it to his editor.  At that point, he was still
plotting "Ender's Children" and while he was close to being finished the
outline, he had not begun the actual writing.  This says to me that we will
see the third Alvin Maker book before we see "Ender's Children" (which was
the title that Card was using for the third Ender book at that time).

By the way, Card had no estimate how long it would take for the Alvin Maker
book to see print.

Jim Gardner
University of Waterloo

------------------------------

Date: 7 Jan 89 15:28:31 GMT
From: geb@cadre.dsl.pittsburgh.edu (Gordon E. Banks)
Subject: Re: Orson Card

jsb@b.cs.wvu.wvnet.edu (Jeffrey S. Blatt) writes:
>I read _Ender's Game_ about a month ago and I thought it was one of the
>best books I have ever read.  By sheer chance I noticed _Speaker for the
>Dead_ which is the sequel.  It was also an exceptional book.  By the way
>_Speaker for the Dead_ ends, you know there is a segual for it.  It was
>copyrighted in 1986.  Is there a third book?

There will be a sequel, but according to Card, he does not yet have the
maturity as a writer to write it.  Given his rapid increase in power and
maturity, as evidenced from "Red Prophet" which I recently finished, it may
not be long.

------------------------------

Date: 8 Jan 89 08:30:22 GMT
From: Devin_E_Ben-Hur@cup.portal.com
Subject: Re: Orson Card

michael@microsoft.UUCP writes:
> The definitive list is:
> 
>   Enders Game
>   Speaker For The Dead
>   Songmaster
>   Harts Hope
>   The Seventh Son
>   The Red Prophet

No 'The' in either Seventh Son or Red Prophet

>   Wyrms
>   Treason

This is a re-edit (not reprint or rewrite) of OSC's first published novel A
Planet Called Treason.  Treason is the manuscript as Card wanted it
printed; the original was grossly butchered by the publisher.

>   Saints (not sf but no less readable)
> 
> There is a collection of short stories (in which Enders Game appears),
> but I have yet to get my grubby paws on it.

Unaccompanied Sonata

> And I've heard mention of a new book called Hot Sleep.  Does anyone else
> out there know anything about it?

Capitol and Hot Sleep are two volumns of short stories both set in the
same universe.  Neither is new (about 1979?).  Several of these stories
appear as chapters or passages in the novel The Worthing Chronicle.

You also missed: Cardography -- a small press collection of fantasy short
stories, and Woman of Destiny (historical, not sf)

Now it's a definitive list. :-)

Devin_Ben-Hur@cup.portal.com
...!ucbvax!sun!cup.portal.com!devin_e_ben-hur

------------------------------

Date: 5 Jan 89 11:53:04 GMT
From: seanf@sco.com (Sean Fagan)
Subject: _Those Who Hunt the Night_ by Barbara Hambly (slight SPOILERS)

Barbara Hambly (author of that truly *stupid* book, _The Silicon Mage_) has
written a pseudo-mystery book, set in London, 1907ish.  It seems someone is
murdering the vampires, and the vampires want to know who.  So, a Spanish
vampire (several hundred years old; one of the oldest in London) blackmails
Professor James Asher into finding who the killer is.

On the Infamous Modified Mark Leeper Scale of -5 to +5, I'd give the book a
+2.3 or so (good story, easy reading, but having some flaws).  If you like
Anne Rice's books, I'd say this would probably be some light reading, but
you will probably want to wait until it comes out in paperback.  There are
quite a few similarities to Rice's vampires, the most notable (at 3:48AM)
being how one becomes a vampire, and the effect of sunlight on a vampire as
time passes.

The ending was of a _dues ex machina_ type (that is, it seemed contrived,
not really fitting in with the rest of the story), which is why it got a
2.3.  However, the main vampire character in the story is almost believable
as a 300+ year old hunter, which is why it got a 2.3...

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------

Date: 1 Jan 89 19:35:15 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: Re: Any news on Hodgell?

byron@pyr.gatech.EDU (Byron A Jeff):
>A friend on mine wanted to get some info on P.C. Hodgell. She started a
>trilogy including the book "Dark of the Moon". However she took a hiatus
>to finish her dissertation. Does anyone have any information on if/when
>she'll put out the third book.

It's not a trilogy; if all the books the story will take get published
there will be several more.  But not soon.  The third book has been
accepted (not to be confused with "paid for") by Atheneum and is in the
process of being written.  It may appear late in 1989, but don't count on
it.

Dani Zweig
haste+@andrew.cmu.edu

------------------------------

Date: 22 Dec 88 19:14:38 GMT
From: idis!cisunx!nott@psuvax1.cs.psu.edu (Nancy  Ott)
Subject: Re: Andre Norton

No, no flames -- just commentary.

I think that some of the points you're making about Andre Norton are
accurate.  She does tend to have a plot centering around some type of
travel -- a quest, as in Gate of the Cat; an escape, as in Dark Piper; a
search for a home, as in Flight from Yiktor; a search for a loved one or
significant other, as in The Crystal Gryphon.  Often, the protagonist's
physical journey mirrors or symbolizes her self-realization or
enlightenment, as in Sorceress of the Witch World.

Certain themes are also universal among her novels.  Coming-of-age, whether
masculine or feminine, is probably the most prevalent.  Many of her
protagonists are young.  Many are gifted with unsuspected powers, usually
psychic.  Their maturation is evidenced by their perseverance in some type
of conflict against evil -- and also against their own flaws in character.
Adult Norton heroines/heroes usually come to some realization about
themselves or come to terms with their weaknesses.

Norton's strength is in her ability to create a protagonist that can easily
be identified with.  Her heroines/heroes may occasionally be stuffed
shirts, but they are rarely boring.  They are generally ordinary people
thrust into extraordinary situations where their strengths and weaknesses
are glaringly apparant.  They are far from omnipotent, solving their
problems by wit and inner resources rather than by frontal assault
(although this is periodically used).  One problem that I have with
Norton's novels, however, is that her protagonists seem to succeed too
often.  I would prefer to see more failures, but I guess their stories
don't seem as interesting. . .

The underground motif is pretty frequent, and I believe that this is tied
in with the lack of sex in most Norton novels.  Caves and dark underground
tunnels are often images of female sexuality (think about it), and a
scenario that frequently appears in a Norton novel is the (male)
protagonist wandering through a mysterious underground cave complex.  Yet
when above ground, this hero generally conducts only the most chaste
relations with his female companion(s).  It seems to speak of an
ambivalence toward sex, a sense that one's sexuality is not tied in with
one's maturity, or, for that matter, any other facet of one's personality.
In general, people don't have sex in Norton novels.  (Okay, there are
exceptions, as in Gryphon's Eyrie, the short story Toads of Grimmerdale,
and a few others.)  Perhaps it's sublimated into the underground imagery?
Perhaps the sex was never stated because many of her novels are juveniles?
To my recollection, only in Gryphon's Eyrie does Norton (and A.C. Crispin)
present a well-defined sexual relationship between two adults that is
essential to the plot.

Norton's weaknesses lie in a tendency to repeat the same themes from novel
to novel in much the same way.  Her plots tend to be very similar, and her
heroines/heroes, as was said above, share a lot of the same
characteristics.  I believe this stems from an unwillingness by the author
to abandon a format that works.  I doubt it's lack of imagination, since
her worlds are in general pretty vivid and well-thought-out.
  
So why do I still keep on reading Andre Norton novels???

I think it's because I like her style.  Sure, her prose has a few clunkers
in it once in a while (if I read "needs must" one more time, I think I'm
going to scream!), but in general her novels are pretty well-written, with
a nice economy of words and vivid description.  Her characters are easy to
identify with and are (I feel ) interesting.  Her worlds are full of
mysteries -- places of old powers that spring out of the grass, lost races,
galactic debris, remnants of old myths, badlands.  There is war and
bloodshed, grief and tragedy -- yet in spite of assaul;t by evil, good
remains.  There is always a sense of incredible age and lost majesty, and a
feeling that the days of glory are long past.

Andre Norton was the first female SF author I ever encountered.  After
reading a lot of Heinlein, Asimov, and the like, I had despaired of ever
encountering a sensible woman in space.  Sure, these authors weren't
without female characters, but they were almost always minor, and were
usually simpering ornamental types (exception: Arcadia Darrell in 2nd
Foundation) or somebody's love/sex interest/ property.  (I hadn't read any
of Heinlein's novels with female protagonists at the time, but even so, I
still don't like his treatment of women in most of his books.)  Andre
Norton was different.  Her women (and girls, since I was 12 or 13 at the
time and was looking for SF books about young people) were intelligent,
independent and gifted.  They went out and got things done for themselves,
and didn't wait for Prince Charming in a silver rocketship to save the day
and whisk them off to a beautiful split-level home in the suburbs of Mars.
They weren't omnipotent, or supremely beautiful.  They were in fact
ordinary.  And as a teenager who felt very ill-at-ease with her body,
complexion, weight and height, I identified very deeply with their
plainness, theri isolation from society, their coming to grips with their
power and their consciences, their perseverance in the face of danger, and
their eventual acceptance of themselves.

Nancy

------------------------------

Date: 7 Jan 89 23:24:08 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: E. C. Tubb

JWenn.ESAE@XEROX.COM writes:
>E. C. Tubb's best known series is "Dumarest of Terra", where (for 31
>novels) Dumarest searches the galaxy against overwhelming odds for his
>lost earth (and he still can't find it).  Not high art, but fun to read.
[ List of novels deleted ]

I didn't know he'd written all that other stuff.

I've heard that the Dumarest novels were kind of fun, but it seems to me
it's just too massive a continuing story to get envolved in at this point.
Worse, it's sort of like "The Prisoner" when it was originally running: You
know that Dumarest is never, ever going to find Earth, just like you know
that #6 is never, ever going to escape.  It adds something of an air of
futility to the proceedings.  (Of course, "The Prisoner" surprised me, by
having an actual ending.  This is really a rarity for a TV series.)

Is Tubb still around and writing?  Maybe Dumarest will eventually
make it back to Earth after all...

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 19 Dec 88 17:43:06 GMT
From: jrk@s1.sys.uea.ac.uk (Richard Kennaway CMP RA)
Subject: E.C.Tubb

Thanks for all these author lists.  What do people think of E.C.Tubb?

Anyone willing to produce a list of all he's written?  I've only seen the
Dumarest novels and "The Primitive", which is set in the same universe, but
I once heard reference to his having written four or five different series
of novels, but no other details.  I also read a review of a "Dumarest
encyclopaedia", but it turned out to be an April Fool....pity.

Richard Kennaway
Schl. of Info. Systems
Univ. of E.Anglia
Norwich, U.K.
uucp:	...mcvax!ukc!uea-sys!jrk
Janet:	kennaway@uk.ac.uea.sys

------------------------------

Date: 6 Jan 89 23:11:47 GMT
From: twg-ap!sherri@amdahl.uts.amdahl.com (Sherri A. Munoz)
Subject: Title help

Dear Readers:

For years my mother has talked about a book she once read but could never
remember the title or author. She has queried many bookstore owners to no
avail.  I tapped her memory the other day deciding to take her quest to the
net .....'cause if you can't find what you want here it must not exist. :-)

So here is her synopsis (bear in mind it's at least 20 years old)

"A scientist has a place in the country...he is having some kind of
gathering with other scientists from all over the world..this gathering
just happens to pull people of every race/country/creed there is...  He
then realizes that some disaster he has been predicting all along is about
to happen...some air-borne plague or another...this gathering then
adjourns to a place he has deep in the hills.  This place has
everything... air and water filtering...clean soil and seeds...  bowling
alley...roller rink... They are there ~10 years...a baby is born...  They
keep testing the air and eventually send people out to see what is left of
the world...."

Well...that's it.   Ring any bells with anyone??

Thanks for the help.

Sherri Munoz
sherri@twg.com

------------------------------
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Today's Topics:
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Date: 8 Jan 89 16:29:18 GMT
From: mrharrison@trillium.waterloo.edu
Subject: Looking for a Ben Bova novel

I once saw, at the beginning of a Ben Bova paperback, a list of other
novels he had written. On the list was Orion, and Orion's Revenge.  I've
read Orion (and loved it), but I have never been able to find Orion's
Revenge in any bookstores. I've looked in a lot of the stores in Toronto.
Does anyone know if this novel actually exists and/or where I could find a
copy?

Mike Harrison
mrharrison@trillium.waterloo.edu

------------------------------

Date: 9 Jan 89 19:28:38 GMT
From: firth@sei.cmu.edu (Robert Firth)
Subject: Re: Looking for a Ben Bova novel

mrharrison@trillium.waterloo.edu (Mike Harrison) writes:
>I once saw, at the beginning of a Ben Bova paperback, a list of other
>novels he had written. On the list was Orion, and Orion's Revenge.  I've
>read Orion (and loved it), but I have never been able to find Orion's
>Revenge in any bookstores. I've looked in a lot of the stores in Toronto.
>Does anyone know if this novel actually exists and/or where I could find a
>copy?

The novel does exist; it's called Vengeance of Orion, and I saw it last
Saturday in Waldenbooks.  Haven't read either of them, so no comment.

------------------------------

Date: 10 Jan 89 11:52:28 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Looking for a Ben Bova novel

mrharrison@trillium.waterloo.edu (Mike Harrison) writes:
>I once saw, at the beginning of a Ben Bova paperback, a list of other
>novels he had written. On the list was Orion, and Orion's Revenge.  I've
>read Orion (and loved it), but I have never been able to find Orion's
>Revenge in any bookstores. I've looked in a lot of the stores in Toronto.
>Does anyone know if this novel actually exists and/or where I could find a
>copy?

Yes, it actually exists.  No, it's not, IMNSHO, anywhere as good as the
first one, especially if you're looking for a science-fiction/fantasy
novel.  It is, I suppose, a fairly poor historical fiction, but, since I
rarefy read the type, I don't have much to compare it with.

The ending is weak, the storyline does not really fit in too well with
_Orion_, and the main character (Orion, of course), is both more and less
superior than in the original novel.

However, when I say "weak," please remember that Bova is still an excellent
writer, and it is not a bad book, if you consider it a generic novel.

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------

Date: 10 Jan 89 12:46:33 GMT
From: hwh@edai.edinburgh.ac.uk (Howard Hughes)
Subject: Re: Orson Card definitive list
     
What about 'Dragons of Darkness' a series of short stories editted by OSC,
the last 'A Plague of Butterflies' written by him.

------------------------------

Date: 10 Jan 89 00:16:23 GMT
From: shimrod@rhialto.sgi.com (Imagician)
Subject: Re: Another Niven?

It's misleading to characterize Dick's message as 'There is no reality.'
What he's saying is that Reality isn't what it appears to be.  It is
certainly true that even in the "real world" in which we live, surface
appearances can be very deceiving, and the truth of a matter may be quite
different than what you'd expect.

If you don't like this message, then it seems to me that you're saying "I
don't like surprises." I suspect that what actually bothers you is the
extreme to which Dick takes the idea: that the underlying reality is
extremely different from the apparent one. If that is the case, then I
certainly can't fault you. De gustibus and all that.

------------------------------

Date: 11 Jan 89 20:23:05 GMT
From: pepke@loligo.cc.fsu.edu (Eric Pepke)
Subject: Re: Another Niven?

shimrod@rhialto.SGI.COM (Imagician) writes:
>It's misleading to characterize Dick's message as 'There is no reality.'
>What he's saying is that Reality isn't what it appears to be.  It is
>certainly true that even in the "real world" in which we live, surface
>appearances can be very deceiving, and the truth of a matter may be quite
>different than what you'd expect.

It is misleading.  Dick played over and over again with the questions "what
is real and what is false and what is artificial," "what is true and what
is false," and "who is human and who is not."  The answer was never simple
and never the same.

As to the whether these questions are mere philosophizing to solve I claim
that they are not.  Turn on your television set and watch the news.  Listen
to Reagan's latest speech.  Vote for a candidate based on the image he or
she projects.  Watch a documentary on whatever the current fashionable
social ill is and then send (or don't send) money to an address that
flashes across the screen.  Watch any commercial and see if you buy the
product.

There are people who believe that humans did not land on the moon and that
it was all done in a studio.  There are people who want to stop the
teaching of evolution because they think it conflicts with a reality that
they get taught in a building on Sunday.  There are people running our
country solely because they have media presence.

Asking questions about what is real and what is artificial is far from
sophistry.  It may be one of the most important skills in the modern world.

EMP

------------------------------

Date: 11 Jan 89 17:51:16 GMT
From: jhorowit@bbn.com (Joe Horowit)
Subject: Hogan

ENDGAME ENIGMA is not the third book of the ENDER'S GAME series.  It is a
novel by James P. Hogan involving a Soviet space platform which is
presented as a peaceful space colony, but which the western intelligence
community suspects of being a disguised weapons platform.  To verify or
disprove this idea, they dispatch a field agent and an Air Force computer
scientist to investigate in the guise of "tourists" visiting the facility.
They are captured and imprisoned aboard the colony and the bulk of the
story relates to their stay there and the various plots, intrigues, etc.
that follow.  It is a clever, entertaining combination of hard sf and
political intrigue (if a bit paranoid and anti-Soviet), but it certainly
has nothing whatever to do with Orson Scott Card's ENDER series.

I have no idea what the third book in that series is called, or even if
there is one.

Joe Horowitz

------------------------------

Date: 10 Jan 89 14:07:28 GMT
From: shankar@saturn.ucsc.edu (Shankar Ramamoorthy)
Subject: Wanted : references to articles on Stanislaw Lem

1. I am looking for references to books (other than the one by Ziegfeld) /
   articles (excluding those in Science Fiction Studies) on Stanislaw Lem. 

2. Are there any books by Lem, other than those listed below, available
   in English?

   Return from the Stars / Solaris / The Invincible / His Master's Voice
   Fiasco / The Investigation / Chain of Chance / Memoirs Found in a
   Bathtub Tales of Pirx the Pilot / More Tales of Pirx the Pilot Star
   Diaries / Memoirs of a Space Traveler / Futurological Congress Cyberiad
   / Mortal Engines / A Perfect Vaccum / Imaginary Magnitude One Human
   Minute / The Cosmic Carnival of Stanislaw Lem Microworlds

   If yes, could you let me have details please?

Shankar Ramamoorthy
shankar%saturn.ucsc.edu@ucscc.ucsc.edu

------------------------------

Date: 26 Dec 88 20:33:51 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: The Deed of Paksennarion

Elizabeth Moon's "Deed of Packsennarion" trilogy is complete, with the
release of "Sheepfarmer's Daughter", "Divided Allegiance" and now "Oath of
Gold".

This is probably the best generic fantasy (I mean the term to be
descriptive, not derogatory) of the year: If you enjoy fantasy and haven't
read it try "Sheepfarmer's Daughter", which chronicles the first phase of
Paksennarion's story, as she leaves home to join a company of mercenaries.

This is very much a first novel, with the strengths and weaknesses that
implies:
 There is too much melodrama, too much travelogue, and the story is clearly
the end-product of many years of the author's imagination.

The back-cover blurb, by Judith Tarr, describes the work as being by
someone who has totally assimilated Tolkien's work.  Tarr is wrong, thank
goodness, but she's wrong in a way that tells us more about Judith Tarr
than it does about Elizabeth Moon.  What Moon has totally assimilated is
the Dungeons and Dragons Player's Handbook.  Happily, she makes much more
creative use of it than do the writers whose fiction TSR is publishing.

Read Sheepfarmer's Daughter.  If you like it, read the others.  If you
choose not to read the other two books, it stands well on its own.

Dani Zweig
haste+@andrew.cmu.edu

------------------------------

Date: 29 Dec 88 23:10:04 GMT
From: mat@island.uu.net (Mathias Genser)
Subject: Re: Vance list?

grady@fxgrp (Steven Grady) writes:
>Once upon a time, a year or two ago, someone posted a list of all the
>books written by Jack Vance, along with the poster's ratings of each of
>the books/series and (as I recall) descriptions.  I know I saved it, but I
>seem to be missing it now.  If anyone saved it, would they please mail it
>to me?  I don't subscribe to this newsgroup anymore, so (unless others are
>also interested) please don't bother posting.  Thanks.

Greetings and Salutations!
I'm afraid that I am neither the author nor the possessor of the manifest
mentioned in the dissemination which graces the head of this syllabus.  I
can, however, offer my own modest attempt at satisfying the above request.

This list was put together with the aid of the Vance books I have at hand,
my memory, the help of my fellow Vance enthusiasts, and, in particular, a
collection of essays titled "Writers of the 21st Century Series: Jack
Vance" (1980), an essential reference regarding Jack Vance and his work.  I
extend a sincere thanks to all of these valuable resources.
   
The organization of this list groups the works into general categories that
I hope is somewhat accurate.  The publishing dates are the earliest I could
find for each of the works.  I have no doubts that this list contains
inaccuracies and omissions that may result in your personal befuddlement
(My personal theory is that Vance actually pens most of the thesauri that
exist!).  For this inconvenience I apologize in advance.
   
Novels are simply that.
   
A story collection is simply a collection of short stories.
   
A unified story collection is an anthology of short works that share a
similarity in temporal location, spatial location, and general theme.  In
some cases, a chronological and/or a central character order is also
present.
   
Note that Vance has written within the mystery genre with great success;
_The_Man_in_the_Cage_ (1960), received the Edgar Award of the Mystery
Writers of America.  In addition, Vance has had some of his work adapted
for television and wrote several teleplays for the 1950's show Captain
Video.
   
I welcome any comments, corrections, statements, etc., that anyone may have
regarding this, or for that matter, any other topic.  Just zap me some
E-mail if such an act strikes your fancy.

And now, the list:

Lyonesse Series:
   _Lyonesse_ [novel] 1983.
   _The_Green_Pearl_ [novel] 1985.

Demon Princes Series:
   _The_Star_King_ [novel: Demon Princes series #1] 1964.
   _The_Killing_Machine_ [novel: Demon Princes series #2] 1964.
   _The_Palace_of_Love_ [novel: Demon Princes series #3] 1967.
   _The_Face_ [novel: Demon Princes series #4] 1979.
   _The_Book_of_Dreams_ [novel: Demon Princes series #5] 1979.

Planet of Adventure Series:
   _City_of_the_Chasch_ [novel: Tschai series #1] 1968.
   _Servants_of_the_Wankh_ [novel: Tschai series #2] 1969.
   _The_Dirdir_ [novel: Tschai series #3] 1969.
   _The_Pnume_ [novel: Tschai series #4] 1970.

Dying Earth Series:
   _The_Dying_Earth_ [unified story collection] 1950.
   _The_Eyes_of_the_Overworld_ [unified story collection] 1966.
   _Cugel's_Saga_ [unified story collection] 1983.
   _Rhialto_the_Marvelous_ [unified story collection?] 1986?.

The Durdane Trilogy:
   _The_Anome_ [novel] 1973.  aka. _The_Faceless_Man_.
   _The_Faceless_Man_ (see _The_Anome_)
   _The_Brave_Free_Men_ [novel] 1973.
   _The_Asutra_ [novel] 1974.
Story Collections:
   _Future_Tense_ [story collection] 1964.
   _The_World_Between_and_Other_Stories_ [story collection] 1965.
   _The_Moon_Moth_and_Other_Stories_ 
      (see _The_World_Between_and_Other_Stories_)
   _The_Many_Worlds_of_Manus_Ridolph_ [story collection] 1966.
   _Eight_Fantasms_and_Magics_ [story collection] 1969.
   _The_Worlds_of_Jack_Vance_ [story collection] 1973.
   _The_Best_of_Vance_ [story collection] 1976.
   _Green_Magic_ [story collection] 1979.
   _Galactic_Effectuator_ [unified story collection] 1980.
   _Dust_of_Far_Suns_ [story collection] ????.

Other Novels:
   _Vandals_of_the_Void_ [novel] 1953.
   _The_Five_Gold_Bands_ [novel] 1953.  aka. _The_Space_Pirate_.
   _The_Space_Pirate_ (see _The_Five_Gold_Bands_)
   _To_Live_Forever_ [novel] 1956.
   _Big_Planet_ [novel] 1957.
   _The_Languages_of_Pao_ [novel] 1958.
   _Slaves_of_the_Klau_ [novel] 1958.
   _The_Dragon_Masters_ [novel] 1963.  Hugo Award.
   _The_Houses_of_Iszm_ [novel] 1964.
   _Son_of_the_Tree_ [novel] 1964.
   _Monsters_in_Orbit_ [novel] 1965.
   _Space_Opera_ [novel] 1965.
   _The_Blue_World_ [novel] 1966.
   _The_Brains_of_Earth_ [novel] 1966.
   _The_Last_Castle_ [novel] 1967.  Nebula Award 1966, Hugo Award 1967.
   _Emphyrio_ [novel] 1969.
   _Trullion:_Allastor_2262_ [novel] 1973.
   _The_Gray_Prince_ [novel] 1974.
   _Marune:_Allastor_933_ [novel] 1975.
   _Showboat_World_ [novel] 1975.
   _Maske:_Thaery_ [novel] 1976.
   _Wyst:_Allastor_1716_ [novel] 1978.
   _Arminta_Station_ [novel] 1988.

Mathias Genser
Island Graphics Corporation
4000 Civic Center Dr.  
San Rafael, CA 94903
(415) 491-1000
mat@island.uu.net
{ucbvax!ucbcad,sun,well,unicom,mcvax!uunet}!island!mat
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Date: 12 Jan 89 08:22:10 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: A E van Vogt (repost)

There is just something about the writing of van Vogt. It has a horrible
style and plots that do not logically follow: yet his books work.  Some SF
critic (I think it was either Knight or Delaney) said that the problem any
SF critic needs to solve was not showing what was wrong with van Vogt"s
style (any bright high school student could do that) but figuring out why
it worked.

[C] == Short Story Collection.
[O] == Omnibus.  Includes other books.
aka == Also known by this other title.

John
arpa: JWenn.ESAE@Xerox.com

van Vogt, A[lfred] E[lton] [Canada, U.S.A., 4/26/1912- ]
   The Weapon Shop Series:
      The Weapon Shops of Isher [1951]
      The Weapon Makers [1946] [aka "One Against Eternity"]
   The Null-A Series:
      The World of Null-A [1948]
      The Players of Null-A [1956] [aka "The Pawns of Null-A"]
      Null-A Three [1985]
   The Clane Series:
      Empire of the Atom [1957]
      The Wizard of Linn [1962]
   The Masters of Time [1950] [split into:]
      Earth's Last Fortress [1960] [aka "Masters of Time"]
      The Changeling [1967]
   Triad [1959] [O] [contains "The World of Null-A"]
      Slan [1946] [supermen]
      The Voyage of the Space Beagle [1950] [aka "Mission: Interplanetary"]
   The Three Eyes of Evil & Earth's Last Fortress [1973] [O]
   The Universe Maker & The Proxy Intelligence [1976] [O]
   The Book of Ptath [1947] [aka "Two Hundred Million A.D."] [aka "Ptath"]
   The House that Stood Still [1950] [aka "The Mating Cry"] [aka
"Undercover Aliens"]
   The Mixed Men [1952] [aka "Mission to the Stars"]
   Away and Beyond [1952] [C]
   Destination: Universe! [1952] [C]
   The Universe Maker [1953]
   The Mind Cage [1957]
   Siege of the Unseen [1959] [aka "The Three Eyes of Evil"]
   The War Against the Rull [1959]
   The Violent Man [1962] [not SF]
   The Beast [1963] [aka "Moonbeast"]
   The Twisted Men [1964] [C]
   Monsters [1965] [C] [aka "The Blal"]
   Rogue Ship [1965]
   The Far Out Worlds of A. E. van Vogt [1968] [C]
   The Silkie [1969]
   Quest for the Future [1970]
   The Children of Tomorrow [1970]
   The Battle of Forever [1971]
   More than Superhuman [1971] [C]
   M-33 in Andromeda [1971] [C]
   The Proxy Intelligence and Other Mind Benders [1971] [C]
   The Book of A. E. van Vogt [1972] [aka "Lost: Fifty Suns"] [C]
   The Darkness on Diamondia [1972]
   Future Glitter [1973] [aka "Tyranopolis"]
   The Man With a Thousand Names [1974]
   The Secret Galactics [1974]   [aka "Earth Factor X"]
   The Worlds of A. E. van Vogt [1976] [C] [contains "The Far Out Worlds of 
      A. E. van Vogt"]
   The Best of A. E. van Vogt [1974] [C]
   The Best of A. E. van Vogt [1976] [C] [differs from 1974 edition]
   The Gryb [1976] [C]
   Supermind [1977]
   The Anarchistic Colossus [1977]
   Pendulum [1978] [C]
   Renaissance [1979]
   The Cosmic Encounter [1980]
   ComputerWorld [1983] [aka "Computer Eye"]
van Vogt, A[lfred] E[lton] & Hull, E[dna] Mayne
   Out of the Unknown [1948] [C] [aka "The Sea Thing"]
   Planets for Sale [1954] [also listed as written by Hull alone]
   The Winged Man [1966]
   A Van Vogt Omnibus [1967] [O] [contains "Planets for Sale", "The Beast"
& "The Book of Ptath"
   Van Vogt Omnibus (2) [1971] [O] [contains "Slan", "The Mind Cage" & "The 
      Winged Man"]

------------------------------
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Today's Topics:

		Books - Wilson (3 msgs) & Wolfe (5 msgs) &
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                        Title Search (2 msgs) &
                        Alternate Histories (4 msgs)
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Date: 9 Jan 89 16:06:58 GMT
From: lag@aiva.edinburgh.ac.uk (Larry Gorman)
Subject: Re: Illuminoids

>Wilson is sexist, but seems to be trying to make up for growing up as long
>ago as he did.
>
>If it's just Illuminatus! you have a problem with, take a look at some of
>his other books _Natural Law or Why You Shouldn't Put A Rubber on Your
>Willie_ (an argument against natural law :-), the historical illuminatus
>trilogy or any of his "philosophy/religion summation" books.  

Yes, RAW is sexist alright.  If you have read his Schro:dinger's cat
trilogy (I just have), you also get the impression that his understanding
of homosexuality dates back to 50's stereotypes.  If I remember rightly,
Robert Shea was the editor of Playboy magazine during the 70's, and RAW was
involved in Playboy somewhere or other too.  I don't know how Playboy
scores on the sexism scales, because I'm not a regular reader (honest!),
but being porn-oriented, it can't be that good.

Having said all this, I *do* think that both authors have made some attempt
to escape from their own prejudices.  They try to get into the heads of the
people they are writing about, and we are talking a very wide range of
personalities here.  For what it's worth, women and non-white ethenic
groups get a more sympathatic treatment than right-wing fundamentalists or
the power elite.

Larry G.

------------------------------

Date: 11 Jan 89 01:40:35 GMT
From: archer@elysium.sgi.com (Archer Sully)
Subject: Re: Robert Anton Wilson: Recommendations?

cpl1@tank.uchicago.edu (Etiam Perdurabo) writes:
>cje@elbereth.rutgers.edu (Cthulhu's Jersey Epopt) writes:
>>The "...dashed a thousand kim" phrase is supposedly among the last words
>>of Dutch ... uh ... damn it, I'm drawing a blank!  Dutch Schultz?
>
> Yep, Dutch Schultz.  And "...dashed a thousand kim" *was* among his last
> words, I'm told -- I've met someone here at U.C. who claims to have a
> book attempting to psychoanalyze said last words, and she recognized it.
> I haven't yet had a chance to borrow it from her, though, so I can't
> swear she wasn't mistaken...  All evidence I've uncovered, though, says
> Dutch was real.

Well, almost.  

I've been known to hallucinate, so don't take this as gospel, but I recall
seeing (not reading!) a book by William Burroughs called 'The Last Words of
Dutch Schultz' (or something like that).  This is probably the book your
friend was referring to.  I don't know if it was fictional or not, but I
strongly suspect that it is.

Rober Anton Wilson likes to do the same sorts of things that Philip Jose
Farmer does: Take an imaginary world and then write books as if it were
real.  Its just that he uses a different Burroughs :-).

Archer Sully
archer@sgi.com

------------------------------

Date: 11 Jan 89 06:41:13 GMT
From: uhnix1!flatline!erict@soma.neuro.bcm.tmc.edu (The Evil Mel Fujitsu)
Subject: Re: Illuminoids

lag@aiva.ed.ac.uk (Larry Gorman) writes:
> I wrote:
>>Wilson is sexist, but seems to be trying to make up for growing up as
>>long ago as he did.
> [...] If I remember rightly, Robert Shea was the editor of Playboy
> magazine during the 70's, and RAW was involved in Playboy somewhere or
> other too.  I don't know how Playboy scores on the sexism scales, because
> I'm not a regular reader (honest!), but being porn-oriented, it can't be
> that good.

RAW ran the advice column for several (5?) years, actually.  I'm not sure
how he got the job, but he claims one of the few letters he got about
Illumirelated stuff was from a guy who died (or house burnt down or
something) soon after he wrote the letter.  I don't know how truthful that
really is.
- -- 
J. Eric Townsend
511 Parker #2
Houston, Tx, 77007
uunet!sugar!flatline!erict

------------------------------

Date: 4 Jan 89 11:41:25 GMT
From: bondc@iuvax.cs.indiana.edu (Clay M Bond)
Subject: Torturer, Gene Wolfe, Sequels

I have just recently discovered _The Shadow of the Torturer_ by Gene Wolfe,
and am quite frankly dazed; seldom do I encounter prose so well-written
that I reread sections not for the content, but to reexperience the
writing.  It's sophisticated stuff.

Has anyone else encountered, and read, these?  The only others I have been
able to find have been _Claw of the Conciliator_ and _Urth of the New Sun_,
and I have read neither.  Should I put _Shadow_ down after reading it, and
not read the sequels, or are they as well-written as the first?

Clay Bond
Indiana University Department Linguistics 
bondc@iuvax.cs.indiana.edu
{pur-ee,rutgers,pyramid,ames}!iuvax!bondc
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Date: 5 Jan 89 13:59:57 GMT
From: johnj@ihuxy.att.com (Jaworski)
Subject: Re: Torturer, Gene Wolfe, Sequels

> I have just recently discovered _The Shadow of the Torturer_ by Gene
> Wolfe, and am quite frankly dazed; seldom do I encounter prose so
> well-written that I reread sections not for the content, but to
> reexperience the writing.  It's sophisticated stuff.
> 
> Has anyone else encountered, and read, these?  The only others I have
> been able to find have been _Claw of the Conciliator_ and _Urth of the
> New Sun_, and I have read neither.  Should I put _Shadow_ down after
> reading it, and not read the sequels, or are they as well-written as the
> first?

I've read this series, except for the latest one which is _Urth of the New
Sun_.  There are four books in that series, I'm not sure what the names of
all four are, but I think other than _The Shadow of the Torturer_, and
_Claw of the Conciliator, there is _Sword of the Lictor(sp?)_ and something
of the Antioch.  This is if I remember correctly.

The series is well written for the style it is in.  If you liked the first
book, you should read the next three.  The whole series ties in nicely.  I
can't say I really liked the books, but I am glad that I took the time to
read them.  I haven't read the latest one, _Urth of the New Sun_ but I
probably will get around to it as soon as I finish about 20 other books I
have to read first.

John Jaworski

------------------------------

Date: 5 Jan 89 18:20:03 GMT
From: gouvea@walsh.harvard.edu (Fernando Gouvea)
Subject: Re: Torturer, Gene Wolfe, Sequels

johnj@ihuxy.ATT.COM (Jaworski) writes:
>> I have just recently discovered _The Shadow of the Torturer_ by Gene
>> Wolfe, and am quite frankly dazed; etc.
>> 
>> Has anyone else encountered, and read, these? 
>
>I've read this series, except for the latest one which is _Urth of the New
>Sun_.  There are four books in that series, I'm not sure what the names of
>all four are, but I think other than _The Shadow of the Torturer_, and
>_Claw of the Conciliator, there is _Sword of the Lictor(sp?)_ and
>something of the Antioch.

The first four books, which comprise the "Book of the New Sun", are *The
Shadow of the Torturer*, *The Claw of the Conciliator*, *The Sword of the
Lictor*, and *The Citadel of the Autarch*.  There is a little booklet
*about* these called *The Castle of the Otter* (which is the title given in
LOCUS when the fourth book was about to come out).  More recently, Wolfe
added a "coda" to the series, *The Urth of the New Sun*.

To me, these are among the best books ever produced in the SF field, for
their style, for the story, and for the "frenzy of interpretation" Wolfe
induces in us as we try to catch his hints as to what is really happening.
These are books that should be read in order (*The Castle of the Otter* is
of course optional, but it's fun), and that are worth re-reading many
times.  In fact, that's probably true of all of Gene Wolfe's books.

Fernando Gouvea
gouvea@huma1.harvard.edu

------------------------------

Date: 7 Jan 89 17:10:41 GMT
From: qiclab!neighorn@ihf1.hf.intel.com (Steve Neighorn)
Subject: Re: Torturer, Gene Wolfe, Sequels

bondc@iuvax.cs.indiana.edu (Clay M Bond) writes:
>Has anyone else encountered, and read, these?  The only others I have been
>able to find have been _Claw of the Conciliator_ and _Urth of the New
>Sun_, and I have read neither.  Should I put _Shadow_ down after reading
>it, and not read the sequels, or are they as well-written as the first?

By all means read the other three volumes of _The Book of the New Sun_.
Volume three is _The Sword of the Lictor_, and book four is _The Citadel of
the Autarch_. This series absolutely blew me away. The _Castle of the
Otter_ is a collection of stories and tales and comments about _The Book of
the New Sun_. It is worth reading *after* you finish the series. I say you
must read the other three books because you simply have to see what happens
to Dorcas and Jolenta and Dr Talos and Baldanders, and of course, Severian.
Each book is a wonder on its own - together they weave a fascinating tale
of wonder. Every character is made real, and no one is lost. By the end of
_Citadel_ you will know and understand Severian and his world.

Another collection of Gene Wolfe short stories is called _The Island of
Doctor Death and Other Stories and Other Stories_. Yes, one of the stories
is called "The Island of Doctor Death and Other Stories."

Good luck finding the other books!

Steven C. Neighorn
Intel Corporation
Development Tools Operation      
80960 Language Group            
work: (503) 696-7264
home: (503) 645-7015
...!tektronix!{psu-cs,reed,ogccse}!qiclab!neighorn

------------------------------

Date: 12 Jan 89 15:00:58 GMT
From: ELE@PSUVM.BITNET
Subject: Re: Torturer, Gene Wolfe, Sequels
32~
As it happens I'm an avid Wolfe fan--so avid in fact that I've just put out
a fanzine called THE BOOK OF GOLD.  If anyone wants a copy in the States
write to:
   Jeremy Crampton
   302 Walker Building
   University Park
   PA 16802.

The zine is subtitled "the newsletter on GW and his works" which may or may
not give you an idea as to what it's about.

------------------------------

Date: 12 Jan 89 01:55:25 GMT
From: J_STEPHEN_HALL@cup.portal.com
Subject: Phill Wylie

 Hi,

  Does anyone know if any of Phill Wylie's are going to be re-published?

I'm not talking about When/After Worlds Collide, but about his solo
works...

   Being from Florida (Sarasota), I found his _The_Spy_Who_Spoke_Porpise_
great (so I can't spell dolphin..). _A_Generation_of_Vipers_ is also a
GREAT book.

Steve
UUCP: ucbvax!sun!portal!cup.portal.com!steveh
INTERNET: portal!steveh%cupertino.pcc@sun.com

------------------------------

Date: 8 Jan 89 19:35:39 GMT
From: spam@sun.soe!clutx.clarkson.edu (Roger Gonzalez,,,)
Subject: Asimov and Clarion

The other day whilst browsing in a used book store, I happened upon a
collection of stories from the Clarion SF writers convention.  I had never
seen this before, but I remembered a limerick that I remembered reading
once that Asimov wrote:

There was a young stripper named Marion
Who did grind, and did bump, and did carry on
the result of her joy was a fine bastard boy
who (something something something) Clarion

Does anybody know about Clarion, this limerick, and what the deal here is?
By the way, the stories are pretty bad.  Is this book have any value beyond
humor?

Roger Gonzalez
Clarkson University 
spam@clutx.clarkson.edu

------------------------------

Date: 4 Jan 89 21:01:21 GMT
From: dykimber@phoenix.princeton.edu (Daniel Yaron Kimberg)
Subject: SF Lists

I'm compiling a list of SF books which have won or been nominated for
awards, or which have been listed on people's n-best lists.  So far I have
Hugos and Nebulas, Locus, Philip K Dick, Prometheus, lists by Pringle and
Searles et al., and the Campbell award.  All of these lists have been
posted in sf-lovers in the past year or so, and I'm using those versions of
the lists, with only the errors that I've caught and corrected (so far).
If anyone has other lists or whatever in machine readable form, please
email them to me.  If anyone's interested in the list, I can mail it out
when it's done, or if there's general interest, I can post it.  Without
going into why I started compiling the list in the first place, the one
almost interesting fact that came out of the whole thing is that the only
book that was on all the lists and won all the awards for which it was
eligible was Ursula K LeGuin's The Left Hand of Darkness.  There were a
few, though, that got knocked out of contention for this pseudo-honor for
cheap reasons.

Dan

------------------------------

Date: 10 Jan 89 01:03:38 GMT
From: altos86!nate@amdahl.uts.amdahl.com (Nathaniel Ingersoll)
Subject: Re: Title help

sherri@twg-ap.UUCP (Sherri A. Munoz) writes:
>For years my mother has talked about a book she once read but could never
>remember the title or author. She has queried many bookstore owners to no
>avail.

Sounds sort of like "Starman's Son" - anyone remember this book?
Read it long, long ago...

Nathaniel Ingersoll
Altos Computer Systems, SJ CA
...!ucbvax!sun!altos86!nate
altos86!nate@sun.com

------------------------------

Date: 11 Jan 89 17:32:56 GMT
From: jiml@cadnetix.com (Jim Lewczyk)
Subject: Re: Title help

nate@altos86.UUCP (Nathaniel Ingersoll) writes:
>sherri@twg-ap.UUCP (Sherri A. Munoz) writes:
>>
>>For years my mother has talked about a book she once read but could never
>>remember the title or author. She has queried many bookstore owners to no
>>avail.
>
>Sounds sort of like "Starman's Son" - anyone remember this book?
>Read it long, long ago...

I remember a book called _DayBreak: 2250 AD_ by Andre Norton which sported
a message on the cover to the effect that its former title was _Starman's
Son_.  Could this be the story?

James Lewczyk
Cadnetix Corp.
Internet: jlew@cadnetix.com
{uunet,boulder,nbires}!cadnetix!jlew

------------------------------

Date: 11 Jan 89 20:29:21 GMT
From: csabrkap@ariel.unm.edu (Analog Daemon)
Subject: Re: Alternative histories

Just to add my six cents worth there's Chalker's story _Dance Band on the
Titanic_ dealing with a ferryboat which moves between alternate worlds with
alternate histories...

csabrkap@ariel.unm.edu

------------------------------

Date: 12 Jan 89 08:17:10 GMT
From: charl@pnet01.cts.com (Charl Phillips)
Subject: Re: Alternative histories

Two-bits' more:

Chalker also wrote what has turned out to be three books with a multiple
universe theme, the G.O.D., INC series.  Better than most of his work, he
doesn't mess around with his characters as *much* as in others.

Micheal P. Kube-McDowall's _ALTERNITIES_ is also a parallel worlds story...
I'd recommend it too.

Charl Phillips
UUCP: {nosc ucsd hplabs!hp-sdd}!crash!pnet01!charl
ARPA: crash!pnet01!charl@nosc.mil
INET: charl@pnet01.cts.com

------------------------------

Date: 12 Jan 89 18:33:17 GMT
From: dlow@hpccc.hp.com (Danny Low)
Subject: Re: Re^2: Alternative histories

>The real classic alternate universe story is Leinster's "Sideways in
>Time", in which a "time-storm" like effect jumbles up the alternities for
>a while.

I remember reading once that it was H. Beam Piper who invented the concept
of alternate universes with his Paratime series. The Lord Kalvan series is
a part of this series. Piper's series definitely predates Poul Anderson's
Paratime Police series.

Danny Low
Hewlett-Packard
...!ucbvax!hplabs!hpccc!dlow
dlow%hpccc@hplabs.hp.com

------------------------------

Date: 13 Jan 89 06:18:56 GMT
From: w25y@vax5.cit.cornell.edu
Subject: Re: Alternative histories

    There were several stories in Asimov's long, long ago in which tourism
and trade between alternative worlds was managed by the Alternities
company, until some sort of fracture cut the usual connections between
timelines.  One of the stories was called "The Road to Mandalay", and
another was about a guide whose homeline had never invented the atom bomb.
Does anyone remember the author, or know whether a novel ever came of this?

W25Y@CRNLVAX5
W25Y@VAX5.CIT.CORNELL.EDU

------------------------------
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Today's Topics:

	    Miscellaneous - Hugo Awards & Conventions (7 msgs)

---------------------------------------------------------------------------

Date: 2 Dec 88 03:40:15 GMT
From: svh@xait.xerox.com (Susan Hammond)
Subject: Hugo Award Balloting
 
{The following article has been written by George Flynn.  I passed him
hardcopys of the recent discussion about the Hugos and this is his
response.  George is in charge of the "WSFS and Art Show" division of
Noreascon 3, the next worldcon, and is MCFI's "Hugo Person". (at least, he
didn't argue when I called him that.....)

Susan Hammond

Begin text from George Flynn

Thanks to Sue Hammond for keeping me in touch with the discussion of Hugo
irregularities, "ballot stuffing", etc.  Sorry it took me so long to reply:
we've had all sorts of deadlines around here lately...

I won't attempt to judge what may have happened with this year's Hugo,
since I don't know all the details (and the administrators haven't
commented themselves).  What I _can_ do is describe what will happen next
year.

Timing: The Hugo nomination deadline will be March 15.  I don't expect to
finalize the nomination counts (i.e., start notifying the nominees) before
March 25th at the earliest, maybe later if the mail's slow.  (And by the
way, only _actual_ nominees will be notified, not people who _might_ make
it, as happened this year.)

Philosophy: Let me quote the relevant passage from the ballot instructions:
"We believe in giving the voters the benefit of the doubt: in other words,
anything that gets enough votes will be on the final ballot, unless it is
clearly and unambiguously ineligible under the rules."  (The latter refers
mainly to things like word count or year of publication.)

Categories: There will be no "Other Forms" this time (nor any other special
category).  _Some_ of the kinds of things that were eligible under "Other
Forms" should be elegible under other categories; whether they have any
chance of winning there is another matter...But if we get enough
nominations for a graphic novel, a filksong, or whatever, we'll do the best
we can to find an appropriate place for it; I won't attempt to predict just
how...

"Ballot Stuffing": Some of the discussion I've seen seems to confuse two
quite distinct things: ballot stuffing and bloc voting.  By "bloc voting" I
mean a more or less organized attempt to get (legitimate) voters to vote
the same way; "ballot stuffing" is a term I'd reserve for ballots that
weren't really cast by the people they purport to be from.  Bloc voting
happens all the time, but I'm not aware that ballot stuffing (as I defined
it here) has ever been a problem.  And remember, anybody who's paid their
money for a membership (a minimum of $20 nowadays) _is_ a legitimate voter,
no matter what their motives may be.  (Well, I admit that in 1980 I did
reject _one_ ballot: it was from a pet rock.)

So what about the horrors of block voting?  Well, I've noticed that people
tend to use "bloc voting" to mean "getting out the vote for a candidate I
don't like".  I don't think your ballot is any less valid because it
happens to agree with someone else's--or because you're a friend or
relative of a nominee.  And as I said, this sort of thing happens a lot.
It usually takes around 20 nominations to get on the ballot in some
categories, so it's not a difficult feat to pull off; there may be a couple
of nominees of this sort every year--assuming, of course, that you can
identify the "bloc" voters.  The saving factor is that it's a _lot_ harder
to actually _win_ a Hugo: there are usually over 1000 final ballots cast,
and even the least-voted categories get at least half as many votes.  (See
_Mad 3 Party_ #30 for a stupefying quantity of statistics on these
matters.)

So while you can get practically anything onto the Hugo ballot if you try
hard enough, that's probably as far as you can get it.  And there's another
factor to bear in mind: If the voters at large suspect that a particular 
nominee got there by bloc voting (as in "What _is_ this thing?  _I_ never
heard of it"), they may decide to retaliate by voting it below "No Award"
or the like, thus embarrassig the nominee your trying to honor.  (I suspect
this sort of thing would have happened if a filksong _had_ gotten on the
ballot this year.)  Thus it's probably futile to try nominating anything
very far outside the talent/knowledge of the bulk of Hugo voters.

Well, I hope this commentary has been helpful.  I'll try to answer any
serious questions, but please don't try to conduct a dialogue with me,
since I don't have net access.

George Flynn

End text from George Flynn

As George noted, he does NOT have net access.  I will do my best to forward
on to him any discussion POSTED, but I'd rather not fill my work account
with lots of mail right now.  Noreascon 3 has its own address.
(noreascon3!ringwld).  The "ringwld" machine gets it's feed from this
machine, xait (XAIT.Xerox.COM).  If you must respond by mail, please do it
to this address.  Thanks!
 
Susan Hammond/CCA
svh@XAIT.Xerox.COM
{decvax,linus,mirror}!xait!svh

------------------------------

Date: 9 Dec 88 19:36:24 GMT
From: svh@xait.xerox.com (Susan Hammond)
Subject: Re: WORLD CON

nestle@athena.mit.edu (Curtis S Chen) writes:
>Anbody have any info on the WORLD Science Fiction CONvention to be held in
>Boston in Sept. '89?

LOTS and lots.  Here's some basic stuff, quoted with permission from PR4:

PROFESSIONAL GUESTS OF HONOR:
   Andre Norton		Ian and Betty Ballantine

ADDRESS:
   Noreascon Three
   Box 46, MIT Branch Post Office
   Cambridge, MA 02139
   USA

Noreascon has a net address also, on the "ringwld" machine which
polls off of this machine (xait):
   ringlwd!noreascon3@XAIT.Xerox.COM
   {decvax,linus,mirror}!xait!ringwld!noreascon3

NOTE THAT _NO_ financial business (such as memberships) will be transacted
by e-mail!

Once PR5 is out (due next month) I'll try to get out a longer posting with 
any new/different general-interest info.

Susan Hammond/CCA
svh@XAIT.Xerox.COM
{decvax,linus,mirror}!xait!svh

------------------------------

Date: 22 Dec 88 19:13:00 GMT
From: rwn@ihlpa.att.com (Bob Neumann)
Subject: BRIT. TV. convention/seminar II

I am posting this information for those who are interested.  I am not
affiliated with BRIT TV INC. in any way.

Event: 

BRIT TV Convention/Seminar II

Date:  May 26-28 1989

Location:  
   Hyatt Lincolnwood
   4500 West Touhy Avenue
   Lincolnwood, Illinois 60646
		
Guests:
   Dave Rogers, author of "Complete Professionals", "Avengers"
   "Avengers Anew", ITV Encyclopedia of Adventure
	
   John Freeman, Editor of Dr. Who Magazine
	
   Eric Hoffman, Dr. Who Historian, British Television Historian
	
   Special Guest:  Terry Nation, Creator of Blake's Seven, writer
      for The Saint, Avengers, Survivors, Persuaders, etc.
		
   More Guests to be announced.
	
Pre-Registration:  Membership limited to 500.

Cut-off Date:

   Rooms will be blocked off for Brit TV until May 10 of 1989.
   For reservations call Hyatt Lincolnwood at (312) 677-1234 or
   1-800-228-9000.
   Please indicate that you are with BRIT TV for Special Rates.
	
Video Room:

   This year's room will run 24 hours and will have such shows as Sapphire
   and Steel, Knights of God, Avengers (w/Honor Blackman) Gerry Anderson
   shows, and special retrospective to Terry Nation including his SURVIVORS
   series.
	
For information and  reservations contact:

   BRIT TV ENTERTAINMENT
   P.O. Box 148335
   Chicago, Illinois 60614-8335
   (312) 935-7413

------------------------------

Date: 5 Jan 89 17:54:31 GMT
From: tom@ISF.Unisys.COM
Subject: SILICON FOUR

The Society for Interactive Literature presents:

      SILICON FOUR
    April 7th-9th, 1989
    Trevose, PA (near Philidelphia)

First an introduction to interactive literature:

What is Interactive Literature? 

The Society for Interactive Literature was formed to promote an art form
which we invented, called (surprisingly) Interactive Literature. It has its
roots in science fiction conventions, improvisational theater, role-playing
games like Dungeons & Dragons, soap operas, board games like Diplomacy, and
our fevered imaginations.
 
You might experience Interactive Literature by signing up to play a "game".
A typical game might
 
 . be held at a hotel,
 . require about 30-50 players,
 . last about 48 hours, from Friday afternoon to Sunday afternoon,
 . be run by about 3-5 authors/gamemasters,
 . be written by these same authors in about 6-12 months
 
Advertising is usually by word of mouth, and attendees are of any age, sex,
or species, but most are humans in their 20's and 30's. Games usually cost
to attend, not including room rent & food, which is up to you.  This cost
is designed so we just break even, and pays for renting hotel function
space, xeroxing, stamps, etc.  We've been running and playing these games
several times a year since about 1981, and have learned a lot about how to
run them smoothly. So far, games have been held around Boston and in
Maryland, Virginia, Connecticut, New York and New Jersey.
 
Like traditional literature, each game/story can take place in any setting.
In the past, we've played games with settings as diverse as
post-nuclear-war New York, Arthurian legend, Watergate, inside a human
body, Saturday morning cartoons, HP Lovecraft's novels, and outer space.
 
To create a game, a group of authors decide on an appealing setting, and
then create about 40 characters who would live in it. Each character has to
be interesting, with things to do, a way of doing them, friends and enemies
among the other characters, etc. Like a good soap opera, each character is
caught up in a web of intrigue, loyalties, and temptations.  A set of rules
is invented to govern the use and transfer of things like money,
possessions, magic, high technology, and special abilities. The rules also
explain how to resolve conflict within the scope of the game, using
anything from legal action to simulated physical combat. (Real physical
combat, or use of real money for game purposes, is strictly forbidden).

Just like directors casting a movie, the authors cast the game by matching
players with roles. This is based on questionnaires filled out by players
weeks before the game begins. As much as possible, the roles are matched to
a player's abilities and preferences, because the most important thing is
that each player feels comfortable and enjoys the game.

Usually a week or two before the game, players are notified very briefly
about their character, so they can prepare some sort of costume or props.
Upon their arrival at the hotel, they receive a character packet, which
contains everything they need to play, including (usually):

 . the game rules
 . a page or two describing their character and situation
 . other specialized information (like religious rituals, secret maps...)
 . tokens or cards representing items like money, weapons, magic rings...
 . cards representing special powers or abilities
 . a name badge, colored bandanna, or other identifier
 . anything else the gamemasters feel like throwing in

The game usually starts with an opening ceremony of some kind, followed by
a question and answer period to familiarize people with the rules.
Sometimes, there are two, three, or even four SIL games going on in the
same hotel simultaneously (written by other authors), and players are
welcome to observe (but usually not participate or interfere with) games
other than their own.

Finally, the game begins. It may take an hour or more to assimilate the
information in the character packet, and maybe the entire weekend to fully
understand it. But when they're ready, the players change into an
appropriate costume (as simple or elaborate as they wish), put on their
name badge (if one is needed), and wander out into the hallways of the
hotel and discover each other.

As conversations, trade, and conflicts ensue, the story unfolds according
to how the players play. The gamemasters have done most of the hard work
already; they now get to watch fortunes rise, lovers marry, and kingdoms
fall. They may influence the game by announcing an occasional tornado or
supernova, but for the most part they just keep the game running in an
administrative role; the outcomes of major plot decisions are entirely up
to the players.

At the end of the game, there's a closing ceremony where all the players
gather together. The players in certain factions (like all the undercover
FBI agents or the Jesuit monks) get to perform one final ceremony before
all the other players. Then everyone gets to hear what really happened, and
what the gamemasters thought of how the game went.  A SIL game never has a
`winner' in the traditional sense, but awards are typically given for
things like an outstanding act of chivalry or impressive costuming.

Silicon Four will consist of four games being run at the same time.
Players who register in advance will get their choice of which game they
wish to play in.

The games are:
  TAKEOVER : The game of corporate raiders. Live the life of a
    high-powered executive, stock-broker, or federal reserve officer.
  COPABANANA : The game of banana republics. Play nazis, revolutionaries,
    dictators, communists, freedom fighters, etc.
  ESCAPE VELOCITY : The cyberpunk game. Play in the world of AIs,
    jack into the matrix, and live on the edge.
  RMS TITANIC : The game that gives you a sinking feeling. Play
    aristocrats from the early 1900s. Feel the cold hand of death
    wash over you at the end of the game.

If you are interested, contact:
  Greg Frock
  10 East Biddle St., #2B
  Baltimore, MD 21202

The sil mailing list moderator can be reached at
   sil-info-request@isf.unisys.com
Mail can be sent to all in the mailing list by mailing to
   sil-info@isf.unisys.com

Tom Jewell
tom@isf.unisys.com
..!burdvax!hpwisf1!tom

------------------------------

Date: 6 Jan 89 19:38:25 GMT
From: beldavsa@silver.bacs.indiana.edu (aija beldavs)
Subject: SF Convention-Nashville, IN Feb3-5

CONFABULATION n. 1. a conversation, a chat, an informal talk.
                 2. an informal, intimate science fiction convention in 
                 Nashville, IN on Feb 3-5 1989 at the Brown Country Inn.

Guests of Honor: Buck and Jaunita Coulson
Fan GoH: Michael (Moonwulf) Longcor
Artist GoH: Ellen Vartanoff
Toast Being: Ruth Woodring

Your memberships or info requests can be sent to:
CONFABULATION
P.O. Box 443
Bloomington, IN 47402-0443

Highlights include: a Friday masquerade. Fanish pictionary. Filking.
Gaming.  And lots of programming. The video room is 24 hours and includes
the best in cult and hit movies.

------------------------------

Date: 12 Jan 89 21:22:48 GMT
From: cws@ftp.com (Cris Shuldiner)
Subject: A CON in BOSTON...

Hi there,
I would like to officially announce a new con in BOSTON, MA.

Feb. 16-19, 1990 (President's Day Weekend) we will be holding a Science
Fiction Convention (heretofore known as 'ARISIA') in the Boston Park Plaza
Hotel. We will have an attendance limit of 1500 people (Sorry, but we do
not feel that at this time we can plan for a larger con and still give you
your money's worth)

I do not have the flyer yet, so I cannot give exceedingly detailed info at
this time, however within two days I should be able to give out much better
info. If you have any questions, please feel free to get in touch with me.
Or, look for our flyers at BOSKONE.

We are now recruiting slaves at all levels. Come join the fun.  If you
can't donate time, then donate ideas. We will listen.

Cris
cws@ftp.com

------------------------------

Date: 13 Jan 89 01:27:11 GMT
From: khl@cunixc.cc.columbia.edu (Kenneth H. Lee)
Subject: @ party at Boskone

Is there going to be an @ party at Boskone this year?  If so, who is
hosting it and which hotel will it be in?

thanks/k

Kenneth H. Lee
Columbia University			
209 Watson, 612 West 115 Street		
New York, NY 10025
(212) 854-8230
khl@cunixc.columbia.edu
...{topaz|rutgers}!columbia!cunixc!khl
khlcu@cuvmc.bitnet

------------------------------

Date: 12 Jan 89 22:51:00 GMT
From: kracik@p.cs.uiuc.edu
Subject: First Intergalactic Expo - Chicago

This information is being distributed for the benefit of those who are
interested in this information.  I am not connected with Out Of This World
Productions.

THE FIRST INTERGALACTIC EXPO
Where Fact Meets Fiction
Harvey, Illinois (a southwest suburb of Chicago)
March 10, 11 & 12, 1989

GUEST INFORMATION:
Colin Baker -- Doctor Who
Jonathan Frakes -- Star Trek - The Next Generation
Terry Nation -- Blakes 7 & Doctor Who
Kevin Pollak -- Willow

SPECIAL GUEST SPEAKERS:
Jane Cochran and Bill Crell from NASA
Terry Erdmann from Paramount
Richard Arnold, Jeff Walker, and more to be confirmed.
Topics include Science Fiction/Fantasy Art, Crystals,
Science Fiction Writing, Life in the Universe, Psychic Mediums, 
Planetary Exploration, Space Stations, and Building Robots Today.

FOR MORE INFORMATION:
Out Of This World Productions
P.O. Box 6198, Denver, Colorado 80206
303/293-2228 between 10am and 4pm MST, Monday thru Friday

------------------------------
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Today's Topics:

		  Television - Twilight Zone (10 msgs) &
                               Star Trek (4 msgs) &
                               War of the Worlds (3 msgs)

---------------------------------------------------------------------------

Date: 8 Jan 89 07:48:10 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: TZone/Cold Equations

Are they making new Twilight Zone episodes?  I just saw "The Cold
Equations" tonight, and I'm sure it wasn't shown when TZ was a network
show.  Absolutely outstanding job by all concerned, and a faithful
adaptation of the classic Tom Godwin short story.  I've still got
goosebumps.

I'm going to have to make a point of watching it next week if they're
usually this good.

Genuine SF on television: What a concept.

   Q: Well, what is ST-TNG, chopped liver?
   A: Yes.

Just kidding.  I like ST-TNG ok.  It's good.  But this was GREAT.  Does
anyone know if Twilight Zone is or has done any other classic SF stories?
Besides "The Star", I saw that back when it was on the network.  

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 8 Jan 89 09:31:32 GMT
From: elm@ernie.berkeley.edu (ethan miller)
Subject: Re: TZone/Cold Equations

In article <176@v7fs1.UUCP> mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>Are they making new Twilight Zone episodes?  I just saw "The Cold
>Equations" tonight, and I'm sure it wasn't shown when TZ was a network
>show.  Absolutely outstanding job by all concerned, and a faithful
>adaptation of the classic Tom Godwin short story.  I've still got
>goosebumps.

Yes, TZ is still being made (as far as I know), except now it's syndicated.
I just saw "TCE" as well (probably on ch. 44 as well), and it was very well
done.  Now, if Channel 44 could just switch ST:TNG and War of the Worlds, I
could tape straight through (ST, Friday the 13th, and TZ).

Ethan Miller
bandersnatch@ernie.berkeley.edu   
{...}!ucbvax!ernie!bandersnatch

------------------------------

Date: 8 Jan 89 21:41:22 GMT
From: denbeste@bbn.com (Carol Springs, guest)
Subject: Re: TZone/Cold Equations

The episodes of the "New New Twilight Zone" are being made partially so
that they can later be packaged with stories from the "Old New Twilight
Zone" for syndication as a daily show.  Currently, there aren't enough New
Twilight Zone stories to sell for this purpose.  The format of the newly
syndicated package will, like this year's, be half an hour, so any stories
that don't fit that length won't be included in the package.

At WorldCon last year, J. Michael Straczynski (apologies for probably
mangled spelling) had some interesting stories about production problems
with "The Cold Equations."  Seems the word came down that the original plot
was pretty good, but they would have to "fix" the ending.  The new,
improved ending would show the ship after a safe landing, and we'd see the
girl get out.  Then we'd see the pilot wheeling himself out on some hi-tech
contraption, having *cut off his own legs* to shove out the airlock and
make up the extra weight.

"No.  The ending stays." 

"Well," said the honchos, "we can't have the girl willingly stepping out
the airlock, because that would appear to be condoning suicide.  So the
pilot will shoot her and shove her out, and the rest of the story will
concern the guilt and angst he will have to live with the rest of his life
for having done so."

"No.  The ending stays." 

And, fortunately, it did. 

(Actually, despite the fine acting by the young woman playing Marilyn, the
tale probably functioned much better in prose form than in the visual
media.  For one thing, there were various ceiling supports and bulkheads in
evidence, some of them no doubt nonessential, that--given the blowtorch we
were also shown--*could* have been cut away and jettisoned.  But it was a
very nice adaptation, and those of us who were amused by the concept of
"fixing" the story's ending were satisfied with the way things turned out.)

Carol Springs

------------------------------

Date: 9 Jan 89 16:54:12 GMT
From: megatest!jao@pyramid.com (John Oswalt)
Subject: Classic SF -> TZ

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>Does anyone know if Twilight Zone is or has done any other classic SF
>stories?  Besides "The Star", I saw that back when it was on the network.

It's a _Good_ Life, by Jerome Bixby

John Oswalt
...!sun!megatest!jao

------------------------------

Date: 9 Jan 89 20:00:16 GMT
From: boyd@ingr.com (Boyd Nation)
Subject: Re: TZone/Cold Equations

> Does anyone know if Twilight Zone is or has done any other classic SF
> stories?  Besides "The Star", I saw that back when it was on the network.

They also did "Shatterday", the Ellison (?) story about a man who splits
into two parts.  Since Ellison (?) was involved in the production in some
capacity, I imagine they did several other of his stories as well.

Boyd Nation
...!uunet!ingr!boyd
boyd@ingr.com      

------------------------------

Date: 10 Jan 89 09:42:12 GMT
From: elm@ernie.berkeley.edu (ethan miller)
Subject: Re: Classic SF -> TZ

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>Does anyone know if Twilight Zone is or has done any other classic SF
>stories?  Besides "The Star", I saw that back when it was on the network.

"The Misfortune Cookie," by Charles Fritch.

Ethan Miller
bandersnatch@ernie.berkeley.edu   
{...}!ucbvax!ernie!bandersnatch

------------------------------

Date: 10 Jan 89 18:09:47 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: TZone/Cold Equations

boyd@ingr.com (Boyd Nation) writes:
>> Does anyone know if Twilight Zone is or has done any other classic SF
>> stories?
>They also did "Shatterday", the Ellison (?) story about a man who splits
>into two parts.  Since Ellison (?) was involved in the production in some
>capacity, I imagine they did several other of his stories as well.

Yep, that was an Ellison story.  They also did "One Life, Furnished in
Early Poverty", and the non-Ellison "Wong's Lost and Found Emporium".  I
didn't mention them because I don't immediately think "Classic" when I hear
them mentioned.  (Now, if they'd done "Repent, Halequin...")

Interesting thing about Ellison's stories -- to me, anyway, they come off
much better as television shows than they do on the printed page.  Maybe
it's because Ellison is primarily a TV script-writer.  I remembered hating
"OLFiEP" when I read it, but the TZ episode impressed me.  (At least, what
I saw of it.  The video tape ran out before it finished.)

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 11 Jan 89 17:50:52 GMT
From: cje@elbereth.rutgers.edu (Cthulhu's Jersey Epopt)
Subject: Re: Question of authorship (TZ's "The Healer")

Alan Brennert did write a script called "The Healer" for the new Twilight
Zone.  As I recall, it involved someone in a Central American republic
getting the healing talent, coming into political power, & then being
betrayed.

Does this resemble the story in F&SF?

Chris Jarocha-Ernst
UUCP: {ames,cbosgd,harvard,moss,seismo}!rutgers!elbereth.rutgers.edu!cje
ARPA: JAROCHAERNST@CANCER.RUTGERS.EDU

------------------------------

Date: 11 Jan 89 17:54:25 GMT
From: gallaghe@husc8.harvard.edu (Paul Gallagher)
Subject: Re: TZone/Cold Equations

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>I'm going to have to make a point of watching it next week if they're
>usually this good.

A word of warning: J. Michael Straczynski, who is a story editor on TZ,
says next week's show is one of the poorer episodes this season.  But keep
on watching, excellent episodes are still to come.

Paul G.

------------------------------

Date: 12 Jan 89 07:56:58 GMT
From: charl@pnet01.cts.com (Charl Phillips)
Subject: Re: Question of authorship (TZ's "The Healer")

I read the story in the recent F&SF, and was also struck by the similarity,
so much so that I checked with some friends about how THEY remember the
story on the TV show.

The printed story is two intermeshed themes: the ancient sage who secreted
the healing stone as his city was being destroyed, and his preparations for
same, and the modern second-story man who lifted the stone from a museum,
discovered its healing powers, and his experiences stemming from same.

As near as our memories allow us to recall, the NTZ episode *IS* the entire
modern portion of the story, as nearly identical as the different media can
be.  I wonder if F&SF knew they weren't getting a never-before-seen-
anywhere story?

Charl Phillips
UUCP: {nosc ucsd hplabs!hp-sdd}!crash!pnet01!charl
ARPA: crash!pnet01!charl@nosc.mil
INET: charl@pnet01.cts.com

------------------------------

Date: 6 Jan 89 02:02:33 GMT
From: peter@sugar.uu.net (Peter da Silva)
Subject: Re: OK; OK; calm down

I was disappointed with Moriarty, too. I wanted him to give Picard the
finger as he disappeared into the Enterprise computer. Let the livid glow
of Cyberpunk into Lost In Space: The New Generation (doesn't Wesley remind
you of Billy Mumy's character in Lost In Space?).

I'm also tired of the rehashing of the old Star Trek plots. The differences
between Jack the Ripper in the computer, and Moriarty in the Holodeck, can
be counted on the fingers of one pseudopod.

Peter da Silva
...texbell!sugar!peter
peter@sugar.uu.net

------------------------------

Date: 8 Jan 89 17:51:42 GMT
From: bch@mcnc.org (Byron Howes)
Subject: Re: OK; OK; calm down

peter@sugar.uu.net (Peter da Silva) writes:
>I was disappointed with Moriarty, too. I wanted him to give Picard the
>finger as he disappeared into the Enterprise computer.
>
>I'm also tired of the rehashing of the old Star Trek plots. The difference
>between Jack the Ripper in the computer, and Moriarty in the Holodeck, can
>be counted on the fingers of one pseudopod.

Huh?  Am I mistaken or have most of the people who read this newsgroup
missed the not-so-subtle nuances of "Moriarty."  Setting aside the
conundrum of the Enterprise' non-sentient computer creating a sentient
entity (or more properly having a part of itself become sentient) doesn't
it seem that the original (unseen) "Moriarty" program on being endowed
with sentience ceased to become the Conan Doyle "Moriarty?"  What we see,
instead of the arch-villain (pun intended) as adversary to Holmes (Data,)
Geordi and Picard, is an entity whose chief concern is finding out what he
is and what his limitations are.

Picard treats him with compassion because he seems clearly a sentient and
rational entity.  The order to save the program is (possibly) a promise of
things to come.

I liked "Elementary, Dear Data" more than any ST:TNG episode I've seen thus
far not because it was a wonderful dramatic treatment (it wasn't) but
because it asked provocative questions:

(1) Unlike the "Jack the Ripper" creature mentioned above, "Moriarty" is
an entirely fictional character.  What was his existence like prior to
Geordi's order to the Enterprise' computer?

(2) How is "Moriarty"'s sentience like or unlike Data's?  He seemed more
human, more thoughtful, less impulsive than the android -- possibly even
able to crack a joke.

(3) If "Moriarty" is, in fact, sentient is Picard's act of compassion in
fact a moral imperative not to destroy him?

(4) Pulaski accepts "Moriarty's" sentience, yet is still dubious about
Data.  Why?

I suspect that what underlies all of this is the Roddenberry-esque view
that "sentience is not enough."  Humanity is more than self-awareness but
it manners, civilization, aesthetic appreciation and a number of
unquantifiable variables.  In the process of leading us through this sort
of pink mist which permeates the Star Trek Universe, however, he does pose
some rather fascination questions.

Byron Howes
UNC Educational Computing Service
W: 919/549-0671
 H: 919/933-2859
bch@uncecs.edu

------------------------------

Date: 9 Jan 89 09:40:36 GMT
From: elm@ernie.berkeley.edu (ethan miller)
Subject: Re: OK; OK; calm down

bch@mcnc.org.UUCP (Byron Howes) writes:
>Huh?  Am I mistaken or have most of the people who read this newsgroup
>missed the not-so-subtle nuances of "Moriarty."  Setting aside the
>conundrum of the Enterprise' non-sentient computer creating a sentient
>entity (or more properly having a part of itself become sentient) doesn't
>it seem that the original (unseen) "Moriarty" program on being endowed
>with sentience ceased to become the Conan Doyle "Moriarty?"

I just realized, after reading this article, that Roddenberry may have
created the second sentinent computer from AC Doyle's stories.  The first,
of course, is Mycroft Holmes from _The Moon Is a Harsh Mistress_.  Is he
possibly playing on that as well?  The questions Heinlein raised are
similar to those Roddenberry seems to be raising.

Ethan Miller
bandersnatch@ernie.berkeley.edu   
{...}!ucbvax!ernie!bandersnatch

------------------------------

Date: 10 Jan 89 08:47:14 GMT
From: gsmith@garnet.berkeley.edu (Gene W. Smith)
Subject: Re: ST-TNG Holodeck Use

  I think Star Fleet HQ ought to use the holodeck to generate a bunch of
fictional characters to run the Enterprise. It would be easy to get
holodeck characters with more on the ball than the ineffectual idiots they
use now, and if pointless metaphysical discussions are all they want,
re-create Kant and make *him* captain.

Gene Ward Smith
Berkeley CA 94720
ucbvax!garnet!gsmith

------------------------------

Date: 12 Jan 89 08:37:23 GMT
From: charl@pnet01.cts.com (Charl Phillips)
Subject: War of the Worlds

So...is no one watching War of the Worlds?  Or does no one have anything to
say about it?  I've only been reading the net for a couple of months so
would have missed anything said right after it started.

I like it.  The characters are varied, interesting, and colorful, the
stories show some *thought*, and overall it's turned out quite a bit better
than I expected.  Am I in a minority here?

Charl Phillips
UUCP: {nosc ucsd hplabs!hp-sdd}!crash!pnet01!charl
ARPA: crash!pnet01!charl@nosc.mil
INET: charl@pnet01.cts.com

------------------------------

Date: 12 Jan 89 21:13:21 GMT
From: fox-r@tut.cis.ohio-state.edu (guitarist from hell)
Subject: Re: War of the Worlds

charl@pnet01.cts.com (Charl Phillips) writes:
>So...is no one watching War of the Worlds?  Or does no one have anything
>to say about it?  I've only been reading the net for a couple of months so
>would have missed anything said right after it started.

I have been watching WotW.  I didn't think it was worthing talking about
though.  The show is pretty stupid, from the original premise to the way
each story is carried out.  It's one of the poorer sf shows that's been
done (of course there have been a great many bad sf tv shows - Battlestar
Galactica, Buck Rogers, Space 1999, Starman, etc...).  But then I enjoy
watching bad sf so I watch WotW.

>I like it.  The characters are varied, interesting, and colorful, the
>stories show some *thought*, and overall it's turned out quite a bit
>better than I expected.  Am I in a minority here?

I think you're in the minority for thinking its a good show.  Others may
enjoy watching it as I do, but certainly don't think its a good show.  The
character for the Colonel is pretty ridiculous.  Check out rec.arts.tv for
comments on WotW.  Someone usually posts the "quote of the week" for the
show.  Usually the most stupid comment made during that week (although
there's quite a bit to choose from).

Richard Fox
Laboratory for Artificial Intelligence Research
The Ohio State University

------------------------------

Date: 12 Jan 89 19:22:55 GMT
From: pcp2g@bessel.acc.virginia.edu (Philip C. Plait)
Subject: Re: War of the Worlds

charl@pnet01.cts.com (Charl Phillips) writes:
>So...is no one watching War of the Worlds?  Or does no one have anything
>to say about it?  I've only been reading the net for a couple of months so
>would have missed anything said right after it started.
>
>I like it.  The characters are varied, interesting, and colorful, the
>stories show some *thought*, and overall it's turned out quite a bit
>better than I expected.  Am I in a minority here?  Charl Phillips

Yes, you are.

At least, it would seem that way. Right after the show came out, the
Startrek net and this one were full of flames (some were from me!). A few
people liked it, but most didn't. The reasons I don't are:

1) The premise is silly. I love the original WotW movie, and at the end of
   that flick, the world is nearly destroyed (LA in flames, the Eiffel
   Tower broken in two, etc). And the series would have us believe that NO
   ONE REMEMBERS THIS??!! Thirty years later, and no one believes in
   aliens.  Feh.

2) The stories aren't very good. Even ignoring for a moment that this show
   suffers from "Gilligan's Island" syndrome--the unending adventure so the
   series can continue--I have never really enjoyed the plots. You know how
   it's going to end--they'll defuse the atom bomb before it blows up,
   they'll destroy the renovated Martian War machine before it gets to LA,
   and so on.

3) The acting is stiff. The head guy is two dimensional (and acted that
   way), the guy in the wheel chair is only good for throwing out
   one-liners, and the Colonel is every stereotype of the hard-ass military
   commander pissed off at the civilians under his care. The only good
   actor is the woman (the fact that I think she's great looking has
   nothing to do with it, either! 8-) ).

So there you go! I guess the only question is, why do I still watch it?

I guess I'm starved for science fiction on the tube! (I used to watch V,
also, until even that sickened me!)

Phil Plait
UVa Dept. of Astronomy
PCP2G@bessel.acc.virginia.EDU

------------------------------
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Today's Topics:

		Books - Benford (3 msgs) & Card (2 msgs) &
                        Ford (7 msgs) & Gerrold (3 msgs) &
                        Hambly & Kay & King & Palmer &
                        Tubb & Wilhelm & New Wave SF

---------------------------------------------------------------------------

Date: 13 Jan 89 00:53:00 GMT
From: ahiggins@uxe.cso.uiuc.edu
Subject: Benford's _Great Sky River_

I am interested in reading _The Great Sky River_ and its sequel which just
hit the stores this week.  Is it necessary to read _Into the Ocean of
Night_ and _Across the Sea of Suns_ first?  Some of the reviews of GSR seem
to indicate so, but I'm not certain.  It's been several years since I read
_Into the Ocean of Night_ and I never read _Across the Sea of Suns_.  Do
any other of Benford's books tie into this "universe"?

Andrew J. Higgins
ahiggins@uxe.cso.uiuc.edu

------------------------------

Date: 14 Jan 89 04:19:53 GMT
From: chuq%plaid@sun.com (Chuq Von Rospach)
Subject: Re: Benford's _Great Sky River_

>I am interested in reading _The Great Sky River_ and its sequel which just
>hit the stores this week.  Is it necessary to read _Into the Ocean of
>Night_ and _Across the Sea of Suns_ first?

I hadn't read them when I read Great Sky River, and I didn't feel like I
missed a thing. They're related, but I wouldn't call GSR a sequel in any
strict sense of the word.

chuq

------------------------------

Date: 14 Jan 89 22:36:54 GMT
From: charl@pnet01.cts.com (Charl Phillips)
Subject: Re: Benford's _Great Sky River_

Sea of Suns is a definite sequel to Ocean of Night, with the character of
Nigel continuing through the second book.  I haven't read Great Sky River
yet, but SoS tells where the humans who colonized the machine planet came
from.

Another notice points out that you don't have to read SoS to enjoy GSR, and
from the first chapter of GSR (printed in the back of SoS -- sneaky!), that
appears to be true.  If, however, you liked OoN, you should read SoS to get
the rest of that story, and for a fuller setup for GSR.

Charl Phillips
UUCP: {nosc ucsd hplabs!hp-sdd}!crash!pnet01!charl
ARPA: crash!pnet01!charl@nosc.mil
INET: charl@pnet01.cts.com

------------------------------

Date: 18 Jan 89 13:05:32 GMT
From: kimi@ablnc.att.com (Kimiye)
Subject: Re: Alvin Maker

hirai@cs.swarthmore.edu (Eiji "a.g." Hirai) writes:
>> The also-by-this-author list in it shows a book called
>> "Red Prophet (hardcover)"
>It's out in paperback.  He's working on the third book.

The third book is "'Prentice Alvin" and is due in hardback next month from
Tor.  The apostrophe at the beginning gives bookstore clerks a little
trouble looking it up.  Card has another hardback out right now called
"Treason", a rewrite of "A Planet Called Treason".

There was a short story (novella?) in Asimov's a few months ago featuring
Alvin Maker--the name escapes me, but it was very good.

I recommend "Seventh Son" and "Red Prophet" (both now in paperback) to
anyone who would like to see some well-written fantasy without elves or
dragons.

Kimiye
att!ablnc!kimi

------------------------------

Date: 18 Jan 89 21:36:10 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Alvin Maker (actually O.S. Card)

stabron@dcscg1.UUCP (Susan S. Tabron) writes:
>> "Red Prophet (hardcover)".... If this IS it, is it in paperback yet?
>Yep, the paperback came out recently (November, I think.)  It is
>excellent...  at least as good as the first one, maybe MUCH better.  Can't
>wait for the 3rd one.

Yes, it was good, and Yes, I'm also waiting for the 3rd one.  However, I
didn't like it, in one sense, because it didn't seem to be a sequel of
_Seventh Son_.  Some of the plot lines (such as water.  Whatever happened
to that?) were *missing* from _RP_.

I also preferred "Ender's Game" to _Ender's Game_ (ooh, subtle...), and I
still have no idea why _Hart's Hope_ came out in two different versions (I
preferred "Hart's Hope" to the latest version of _HH_, and the first
version of _HH_ to them both).

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------

Date: 17 Jan 89 20:15:43 GMT
From: eppstein@garfield.mun.edu (David Eppstein)
Subject: John M. Ford

I just finished reading Web Of Angels, by John M. Ford (Pocket Books 1980);
it's about a future conspiracy of phone phreaks (the good guys, working
against The Establishment) together with some Tarot/Holy Grail stuff in
homage to Delany's Nova; anyway I liked it.  I also liked his The Dragon
Waiting (historical fantasy).  So I was wondering what other books he's
written.  I've heard How Much For Just The Planet is supposed to be good
but that's a Star Trek book and whenever I see Star Trek, Generic Quest
Fantasy Trilogies, or Talking Cats I run screaming from the room...

David Eppstein
Columbia U. Computer Science
eppstein@garfield.cs.columbia.edu

------------------------------

Date: 17 Jan 89 22:30:29 GMT
From: gouvea@walsh.harvard.edu (Fernando Gouvea)
Subject: Re: John M. Ford

eppstein@garfield (David Eppstein) writes:
>I just finished reading Web Of Angels, by John M. Ford (Pocket Books
>1980); [stuff deleted]; I liked it.  I also liked his The Dragon Waiting
>(historical fantasy).  So I was wondering what other books he's written.
>I've heard How Much For Just The Planet is supposed to be good but that's
>a Star Trek book and whenever I see Star Trek, Generic Quest Fantasy
>Trilogies, or Talking Cats I run screaming from the room...

I like John M. Ford's work a lot, too.  There's one book I know of that you
didn't mention: _The Scholars of Night_.  It's an espionage thriller
involving the discovering of a new play by Christopher Marlowe.  Also, note
that _How Much For Just the Planet_ is not just a Star Trek book, but a
hilarious Star Trek book that just might be a send-up of the whole thing.
I usually hate ST novels, but I liked this one.

Fernando Gouvea
gouvea@walsh.harvard.edu

------------------------------

Date: 18 Jan 89 09:43:16 GMT
From: chen@ramses.gatech.edu (Ray Chen)
Subject: Re: John M. Ford

gouvea@walsh.UUCP (Fernando Gouvea) writes:
>I like John M. Ford's work a lot, too.  There's one book I know of that
>you didn't mention: _The Scholars of Night_.  It's an espionage thriller
>involving the discovering of a new play by Christopher Marlow.  Also, note
>that _How Much For Just the Planet_ is not just a Star Trek book, but a
>hilarious Star Trek book that just might be a send-up of the whole thing.
>I usually hate ST novels, but I liked this one.

I like some ST novels (usually the ones by Diane Duane), and hate others.
How Much For Just the Planet was hysterical.  I loved it.

One more Ford book not mentioned.  A work that, I believe, was written
before Web of Angels called "Princes of the Air".

Not as good as Web of Angels, but pretty good nonetheless.

Ray Chen
chen@gatech.edu

------------------------------

Date: 18 Jan 89 05:01:43 GMT
From: chuq%plaid@sun.com (Chuq Von Rospach)
Subject: Re: John M. Ford

>I've heard How Much For Just The Planet is supposed to be good but that's
>a Star Trek book and whenever I see Star Trek, Generic Quest Fantasy
>Trilogies, or Talking Cats I run screaming from the room...

How Much for Just the Planet was written *to* make you run screaming from
the room. If you *hate* Star Trek books, you'll want to read this one. If
only for the pie-fight scene.

My ribs were sore for days from laughing. It's as funny for someone who
hates Star Trek as it is for someone who loves it. Tour de Farce, so to
speak....

------------------------------

Date: 18 Jan 89 19:00:46 GMT
From: ns!ddb@cs.umn.edu (David Dyer-Bennet)
Subject: Re: John M. Ford

eppstein@garfield (David Eppstein) writes:
>I just finished reading Web Of Angels, by John M. Ford (Pocket Books
>1980); ...  So I was wondering what other books he's written.

Princes of the Air, also from Pocket books.

The Final Reflection, and How Much for Just the Planet, both Trek novels.
Both good anyway, I've only read one other trek novel and I hated it, but I
liked those two.

The Dragon Waiting (winner of the world fantasy award)

(The?) Scholars of Night -- contemporary political / espionage novel.  Also
also very good.  I see it as coming from the Anthony Price line of such
things.

Look for a Liavek novel from Tor sometime, probably a poetry collection
from SteelDragon Press, and other things further out.

David Dyer-Bennet
...!{rutgers!dayton | amdahl!ems | uunet!rosevax}!umn-cs!ns!ddb
ddb@Lynx.MN.Org
...{amdahl,hpda}!bungia!viper!ddb

------------------------------

Date: 19 Jan 89 06:41:02 GMT
From: gmadison@pnet02.cts.com (George Madison)
Subject: Re: John M. Ford

Just so the opinions aren't homogenous, I *DETESTED* "How Much For Just The
Planet."  However, Ford's "The Final Reflection" is a masterpiece.

George Madison
UUCP: {ames!elroy, <backbone>}!gryphon!pnet02!gmadison
INET: gmadison@pnet02.cts.com

------------------------------

Date: 18 Jan 89 19:45:50 GMT
From: well!pokey@ucbvax.berkeley.edu (Jef Poskanzer)
Subject: Re: John M. Ford

>I've heard How Much For Just The Planet is supposed to be good but that's
>a Star Trek book and whenever I see Star Trek, Generic Quest Fantasy
>Trilogies, or Talking Cats I run screaming from the room...

Ignore _How_Much_For_Just_The_Planet?_.  Run don't walk and buy
_The_Final_Reflection_.  It is also a Star Trek book, but it is really in a
class by itself.  It makes all the others look sick.  It is one of the best
SF books I have read.

Jef Poskanzer
jef@rtsg.ee.lbl.gov
...well!pokey

------------------------------

Date: 15 Jan 89 21:44:33 GMT
From: reed!odlin@cse.ogc.edu (Iain Odlin)
Subject: David Gerrold

Did the sequels to David Gerrold's *A Matter For Men* ever get published?
(*A Day For Damnation*, etc.)

Thanks.

Iain Odlin
Box 1014
Reed College
Portland OR, 97202
odlin@reed
{backbone}!tektronix!reed!odlin

------------------------------

Date: 16 Jan 89 05:19:15 GMT
From: dave@sun.soe.clarkson.edu (Dave Goldblatt)
Subject: Re: David Gerrold

odlin@reed.UUCP (Iain Odlin) writes:
> Did the sequels to David Gerrold's *A Matter For Men* ever get published?
> (*A Day For Damnation*, etc.)

According to my copy of _A Matter for Men_ (paperback), _A Day for
Damnation_ is available (although I haven't seen it), _A Rage for Revenge_
will be available in March, 1989, and he is currently working on the fourth
book.

Interesting note from the back inside cover: "For the new publication of _A
Matter for Men_ and _A Day for Damnation_, Gerrold has expanded and
reinstated material excised from the previous editions."

I liked the book better than the first time I read it (1983, I think).

Book four is listed as being available in Spring, 1990.  I think books
three and four will be paperback releases (hope so)..

Dave Goldblatt 
Internet: dave@sun.soe.clarkson.edu
          dave@clutx.clarkson.edu
BITNET:   dave@CLUTX.Bitnet
uucp: {rpics, gould}!clutx!dave

------------------------------

Date: 18 Jan 89 23:13:44 GMT
From: anderson@amelia.nas.nasa.gov (Douglas T. Anderson)
Subject: Re: David Gerrold

dave@sun.soe.clarkson.edu (Dave Goldblatt) writes:
>odlin@reed.UUCP (Iain Odlin) writes:
>> Did the sequels to David Gerrold's *A Matter For Men* ever get
>> published?  (*A Day For Damnation*, etc.)
>
>According to my copy of _A Matter for Men_ (paperback), _A Day for
>Damnation_ is available (although I haven't seen it), _A Rage for Revenge_
>will be available in March, 1989, and he is currently working on the
>fourth book.

Tis true, "A Day For Damnation" did get published, I have a copy of it in
"Quality Paper" that I picked up in Dallas while attending last years (Jan
88) USENIX.

It's as good as "A Matter for Men".  Still out there looking for the third
in the series.

Douglas T. Anderson
Manager - Technical Services
General Electric @ NASA/AMES Research
Moffett Field, CA

------------------------------

Date: 14 Jan 89 23:03:42 GMT
From: otishq!obdient!wheaton!bison@daitc.mil (Ken Roth)
Subject: Re:Barbara Hambly

Does anyone out there in netdom know the plot of Barbara Hambly's book
'Search the Seven Hills'. It's also been named "The Quinerlin(sp) Hill
Affair'. I have read every fantasy book that she has put out and I have
enjoyed most of them. Also, does anyone know of any books by Paul Edwin
Zimmer besides the first three Dark Border books? Please reply over the
net.

Anyway, Just a thought

------------------------------

Date: 19 Jan 89 08:27:28 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Guy Gavriel Kay

Guy Gavriel Kay has only done one trilogy.  But it's a GREAT trilogy.  This
can best be described as high fantasy.  What distinguishes this is not the
fine prose, or interesting characters (since several series have these),
but rather a genuine sense of tragedy.  Many books talk about fated
characters, but these demonstrate them.  It's also joyous and shows the
importance of choice.  The thrid book STILL isn't out in paperback (some
legal difficulties), but is worth getting in hardcover.

Guy Gavriel Kay
   The Fionavar Tapestry:
      The Summer Tree [1985]
      The Wandering Fire [1986]
      The Darkest Road [1986]

------------------------------

Date: 18 Jan 89 20:25:00 GMT
From: operator@marque.mu.edu (Rob McKnight)
Subject: S. King/Gunslinger

I can't seem to find the original posting asking about the new Steven King
book, but I'll reply anyway.  I'm a big fan as well, and I liked the book,
but it was hard for me to really get into this book.  The Gunslinger is a
great character, but the other characters in the book I found to be too
undefined.  The Gunslinger is chasing "The Priest" who isn't really a
priest, and you never really find out why, except that The Gunslinger wants
to kill the priest.  Along the way he meets a young boy who apparently used
to live in present day NYC, but wound up here in the desert after he was
run over by a truck.

What happens at the end is totally unlike most SK books.  That's all I'll
say.  The big problem is that there are way too many unanswered questions.
I really don't think that this book should have been released by itself.
Oh well.  It's good in any case, and I can't wait for the next book in The
Dark Tower series to come out.

This book was finished in 83 I think and released in a very limited
edition, and just rereleased now.

So what if it ain't quite science fiction..

Rob McKnight
Marquette University

------------------------------

Date: 15 Jan 89 21:24:53 GMT
From: husc2!north2@husc6.harvard.edu (north2)
Subject: David Palmer

Does anyone know if David Palmer's new book is out yet?  I think the title
is something like _To Halt Armegeddon_ (sp?).  If not, when is it due out?

Palmer's first two books were great.  I'm not sure which came first--
_Emergence_ or _Threshold_, but I enjoyed both.  I wholeheartedly recommend
both to any sf fans out there (otherwise, why are you reading this?).

Thanks in advance.

Christopher North
north2@husc2.harvard.edu

------------------------------

Date: 17 Jan 89 19:09:23 GMT
From: megatest!jao@pyramid.com (John Oswalt)
Subject: Whither Dumerest?

Whatever happened to Dumerest?  E. C. Tubb wrote 31 books in this series,
and they were comming out at the rate of one every 6 months, and then about
3 years ago suddenly stopped.  I haven't heard of Tubb dying or anything,
so what gives?  Dumerest books are my guilty pleasure.  I know that they
aren't that good, but I like them anyway.  (I've only read the first 30.  If
I read the 31st, then there wouldn't be any left!)

John Oswalt
...!sun!megatest!jao

------------------------------

Date: 18 Jan 89 17:44:08 GMT
From: gouvea@walsh.harvard.edu (Fernando Gouvea)
Subject: Kate Wilhelm's _Crazy Time_

_Crazy Time_ by Kate Wilhelm, St. Martin's Press, pb.

The paperback edition of this very good book has just come out, and I'd
like to call everybody's attention to it.  It's a very funny romantic
comedy which manages to make fun of the military, the counselling
profession, and lots of other things besides, but that at the same time has
a serious undertext about what sorts of things are really important in our
lives.

The story centers on Lauren Steele, who works as a career counsellor, and
whose life is completely changed when she suddenly sees a short red-headed
man turn blue and disappear right in front of her (an effect of a computer
game being played somewhere else, wouldn't you know?).  She calls the
police, and ends up under suspicion of being a spy (who else would be
involved with disappearing people, reasons Cel. T. H. Musselman...).

The result is part thriller, part comedy, part metaphysical speculation,
and quite a lot of fun.

Fernando Gouvea
gouvea@walsh.harvard.edu

------------------------------

Date: 19 Jan 89 05:42:10 GMT
From: sitongia@hao.ucar.edu (Leonard Sitongia)
Subject: New Wave S.F.

Regarding the Subject, I have "Neuromancer" by William Gibson (did I blow
it?  I dont have a copy of the book available) in mind.  Gibson has a
number of books using the theme of people "jacking" into computer networks
to "break ice" (mentally interfacing to computers and breaking in).

Can you recommend other authors who have written using this kind of idea?

Thanks.

Leonard E. Sitongia
High Altitude Observatory
P.O. Box 3000
Boulder CO  80307
sitongia@hao.ucar.edu

------------------------------
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Today's Topics:

		   Films - Alien & Leviathan (2 msgs) &
                           Deepstar Six (5 msgs) &
                           Lair of the White Worm & 
                           Outlaw of Gor

---------------------------------------------------------------------------

Date: 4 Jan 89 22:39:42 GMT
From: atari!mn@ames.arc.nasa.gov (Mike Nowicki)
Subject: ALIEN & ALIENS

   I recently picked up a large size softbound book about sci-fi films of
the 70's and early 80's.
  In it they have interviews with the writers and designers of Alien and
Aliens. When the script was going through revisions it was at one point
called STAR BEAST.
  What caught my attention was the fact that in early scripts the alien was
at the end of the movie understood to NOT be murder crazed. Rather it was
unaware of it sexual incompatability with human lifeforms and was just one]
horny rascal who only had one thing on it's mind.
  His foreplay techniques leave a lot to be desired......

------------------------------

Date: 10 Jan 89 01:24:17 GMT
From: uhnix1!flatline!erict@soma.neuro.bcm.tmc.edu (The Evil Mel Fujitsu)
Subject: Alien III's release name

Is it "Leviathan"?  I saw a still promo at the theatre for a movie of that
name and a set-picture that could either be a set from an Alien movie (or
an aquatic thriller).  No other information was on the still.

J. Eric Townsend
511 Parker #2
Houston, Tx, 77007
uunet!sugar!flatline!erict

------------------------------

Date: 10 Jan 89 15:29:15 GMT
From: jay@ncspm.ncsu.edu (Jay C. Smith)
Subject: Leviathan (was Re: Alien III's release name)

erict@flatline.UUCP (j eric townsend) writes:
>Is it "Leviathan"?  I saw a still promo at the theatre for a movie of that
>name and a set-picture that could either be a set from an Alien movie (or
>an aquatic thriller).

Unless someone is trying to throw us deliberately off the trail, it's an
aquatic thriller.  The Alien-movie-look may be because it's directed by
James Cameron (hope I got the first name right, it's the guy who did
"Aliens").  The $30 million plus film was shot mostly in South Carolina,
and stars Ed Harris and Kidd Brewer, Jr. (who?  The son of a Raleigh, NC
developer whose diving skills earned him a spot in the movie and a feature
article in the local paper).

Jay C. Smith
uucp:     ...!mcnc!ncsuvx!ncspm!jay
Domain: jay@ncspm.ncsu.edu        
internet: jay%ncspm@ncsuvx.ncsu.edu

------------------------------

Date: 10 Jan 89 22:34:04 GMT
From: ishihara@uhccux.uhcc.hawaii.edu (Keith Ishihara)
Subject: Re: Alien III's release name

erict@flatline.UUCP writes:
> Is it "Leviathan"?  I saw a still promo at the theatre for a movie of
> that name and a set-picture that could either be a set from an Alien
> movie (or an aquatic thriller).  No other information was on the still.

Is the aquatic thriller the movie "Deepstar Six"?  It definitely looks like
an Alien-ripoff but looks interesting enough to go see it.  It stars some
well-known celebrities (e.g. Greg Evigan, Nia Peeples).  I saw on a local
TV show that they filmed some scenes here in Hawaii (I think!).  Anyone has
info on this movie?

Keith Ishihara
University of Hawaii at Manoa
INTERNET: ishihara@uhccux.uhcc.hawaii.edu
BITNET: ishihara@uhccux			 
UUCP: {backbone}!ucsd!nosc!uhccux!ishihara

------------------------------

Date: 11 Jan 89 03:19:40 GMT
From: astieber@csd4.milw.wisc.edu (Anthony J Stieber)
Subject: Re: Alien III's release name

ishihara@uhccux.uhcc.hawaii.edu (Keith Ishihara) writes:
>Is the aquatic thriller the movie "Deepstar Six"?  It definitely looks
>like an Alien-ripoff but looks interesting enough to go see it.  It stars
>some well-known celebrities (e.g. Greg Evigan, Nia Peeples).  I saw on a
>local TV show that they filmed some scenes here in Hawaii (I think!).
>Anyone has info on this movie?

I saw on Entertainment Tonight a segment on the filming of the movie, and
some TV ads.  The Monster was refered to as a mermaid (?), it seems to be a
cross between a crustacean and a squid. The film crew and actors referred
to it as "Buffy". She is bascally a puppet with about a dozen operators. A
board was used to keep track of all the people that "Buffy" killed, so it's
probably like "Alien" in that respect.

Tony Stieber
astieber@csd4.milw.wisc.edu

------------------------------

Date: 13 Jan 89 05:11:58 GMT
From: celia!charlie@tis.llnl.gov (Charlie Gibson)
Subject: Re: Alien III's release name

astieber@csd4.milw.wisc.edu (Anthony J Stieber) writes:
>ishihara@uhccux.uhcc.hawaii.edu (Keith Ishihara) writes:
>>Is the aquatic thriller the movie "Deepstar Six"?  It definitely looks
>>like an Alien-ripoff but looks interesting enough to go see it.  It

Believe it or not, there are THREE underwater habitat/submarine tenants vs.
monster movies coming up:

1) Leviathan       Medium Budget, being made in Italy, I believe
2) Deepstar Six    LOW Budget
3) The Abyss       High Budget, Directed by Jim Cameron, Special effects
                   by DreamQuest in LA with a computer-generated water
                   creature animated by a prominent special effects company
                   (I don't know if they want their name publicized)
Charlie Gibson
Rhythm & Hues, Inc.
INTERNET: celia!charlie@tis.llnl.gov        
UUCP: ...{ames,hplabs}!lll-tis!celia!charlie 

------------------------------

Date: 17 Jan 89 23:09:27 GMT
From: archer@elysium.sgi.com (Archer Sully)
Subject: Deep Star Six (was Re: Alien III's release name)

I saw Deepstar Six, it could also be called 20,000 Leagues Under The Alien,
or any other stupid name you care to think up.  Effects looked like
Space:1999 with more dirt.  It had tons of technical botches.  For example,
the people had to decompress BEFORE going to the surface, eg 6 miles under
the water.  Furthermore, they only need about 3 hours to do this.  Right.

The only saving grace is that the creature was obviously a Cthonian, at
least to my (jaundiced) eyes.

> 3) The Abyss  --   High Budget, Directed by Jim Cameron, Special effects
>                    by DreamQuest in LA with a computer-generated water
>                    creature animated by a prominent special effects
>                    company (I don't know if they want their name
>                    publicized)

The trailer for this is odd.  It could just as easily be a trailer for a
Jacques Cousteau feature.

Archer Sully
archer@sgi.com

------------------------------

Date: 18 Jan 89 16:01:41 GMT
From: cje@elbereth.rutgers.edu (Cthulhu's Jersey Epopt)
Subject: Re: Deep Star Six

archer@elysium.SGI.COM (Archer Sully) writes:
> I saw Deepstar Six, it could also be called 20,000 Leagues Under The
> Alien, or any other stupid name you care to think up. ...  The only
> saving grace is that the creature was obviously a Cthonian, at least to
> my (jaundiced) eyes.

I haven't seen it, but if the creature moves around in water, it can't be a
Cthonian.  Water dissolves Cthonians.

I was actually hoping one of these "Undersea Alien" films would involve a
Cthulhu Spawn.  Guess I lose out again...

Chris Jarocha-Ernst
UUCP: {ames,cbosgd,harvard,moss,seismo}!rutgers!elbereth.rutgers.edu!cje
ARPA: JAROCHAERNST@CANCER.RUTGERS.EDU

------------------------------

Date: 26 Dec 88 22:54:35 GMT
From: leeper@mtgzz.att.com (Mark R. Leeper)
Subject: LAIR OF THE WHITE WORM

			  LAIR OF THE WHITE WORM
		      A film review by Mark R. Leeper

	  Capsule review:  Ken Russell reminds us how much fun and
     how must art went into 1960s horror films.  LAIR OF THE WHITE
     WORM is a horror film with more style than fake blood.  While
     less ambitious than most of Russell's output, it may well be
     his best-realized film.  Rating: +2.  (But not for all
     tastes.)

     Some of the most stylish and interesting horror are those directed by
Terence Fisher.  Fisher's films include HORROR OF DRACULA, KISS OF THE
VAMPIRE, ISLAND OF TERROR, and THE DEVIL'S BRIDE (a.k.a. THE DEVIL RIDES
OUT).  Some have said that Fisher is to horror films what Hitchcock is to
suspense.  Any year is a banner year for horror fans when two Terence
Fisher films come out.  1988 is such a year--well, sort of.  Lamentably,
Fisher died several years ago, but if the term Hitchcockian can be applied
to films done in his style, you should be able to do the same thing with
Fisher.  For Fisher, making horror films was an art.  Making films about
razor gloves or hockey-masked killers and mass-producing those is at best a
craft and barely that.  But 1988 can boast two films in the best traditions
of Fisher, both made by filmmakers with much better reputations.  THE
DECEIVERS was directed by James Ivory and LAIR OF THE WHITE WORM was
directed by Ken Russell.

     Russell like to spice his films with sequences of near-hallucinatory
images.  Sometimes that works, as it did in ALTERED STATES or THE DEVILS.
Sometimes it is a complete non sequitur, as in CRIMES OF PASSION.  He let
weirdness totally take hold of his last film, GOTHIC, but with LAIR OF THE
WHITE WORM he is back telling a story reasonably linearly.  And while it is
not his most ambitious project, making a 1960s-style horror film--and doing
it well--is better than trying to do a biography of Tchaikovsky and
trashing it as badly as Russell did with THE MUSIC LOVERS.  In this case,
Russell's source was the Bram Stoker novel of the same title.  Stoker also
wrote JEWEL OF THE SEVEN STARS, which was adapted into THE MUMMY'S SHROUD
and THE AWAKENING.  And, oh yes, he wrote a book called DRACULA which, if I
remember, has been the basis of a few films.

     Since before the Garden of Eden the god of the Bible has been at war
with the primal snake god Dionin.  Through the ages various snake cults
have flourished and, where necessary, opposed Christianity (as well as
Conan!).  A disciple of Dionin--thousands of years old, thanks to clean
living and the power of the snake god--has set up shop on the English
countryside where legend has it a great "worm" was slain by a Lord D'Ampton
after it had feasted on people and cows.  Since then there had been
disappearances in the region, but not enough to cause too much fuss until
the discovery of the skull of some inexplicable animal is found by a
Scottish visitor.  Then things start to happen.

     Surprisingly for a film by Russell, LAIR OF THE WHITE WORM is, if
anything, a bit lightweight.  But it is a well-crafted horror film.  He
finds surprising places to hint at snake shapes in the film, from a water
hose to the insignia on a policeman's collar.  Amanda Donohoe makes a
superbly sensuous villainess and is always marvelous to watch, but never
more so than when she is seducing an unlucky but eager Boy Scout for the
greater glory of Dionin.  LAIR OF THE WHITE WORM will probably be my
favorite Ken Russell film.  I sat through it twice and had a great time
both viewings.  Rate it a +2 on the -4 to +4 scale.

Mark R. Leeper
att!mtgzz!leeper
leeper%mtgzz@att.arpa

------------------------------

Date: 10 Jan 89 13:01:16 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Outlaw of Gor (The movie)

Having had this film inflicted on me over the Christmas holidays, I feel
obliged to inflict it on the rest of you :->

This film is the sequel to "Gor" and was filmed at the same time to save
money.

Anyone familiar with the original novel may like to try to spot
similarities between it and the film.

There are lots of spoilers in the story synopsis below, and I make no
apologies for them.

Outlaw of Gor

The story opens with someone who must have been the top graduate of Nerd
Academy trying to pick up women in a bar.

For reasons best known only to the director he is there with his good
friend and colleague Tarl Cabot, who doesn't seem interested in women, and
decides to leave. As Tarl and the Nerd drive away from the bar, Tarl's
crystal ring starts flashing a green light, and the car's occupants are
transported "By the mystical power of the homestone" to the desert planet
of Gor.

"I was just cleaning it" says the priest who summoned them.

Tarl and friend are ambushed by a group of sword wielding horsemen within
seconds of arriving in the desert.

The inhabitants of Gor seem to be peculiarly unsuited to physical violence.
This one unarmed man on foot takes on the whole band of seasoned villains,
and by the rather strange method of sticking a captured sword under their
armpits, manages to kill them all. This is even more incredible a feat,
given the precision of swordsmanship the villains must have possessed to
make long straight cuts in Tarl's clothes without scratching him.

Next we get to the magnificent city of Ko-Ro-Bah. It has a population of
not more than fifty, or sixty if you count the horses and goats. The entire
city consists of a half dozen or so tents and a number of cheap plaster
columns arranged in a semicircle facing a combination pyramid and tunnel
entrance. The entrance leads, at different times in the film, into the
Imperial palace, into the dungeons, or into the mines. The mine, with a few
people chained to the walls, also doubles as the dungeon.

In the city lives Menelanus, King of Ko-Ro-Bah, with his new bride, Lara.
Tarl and friend are welcomed back, and Tarl is re-united with Talena.

After the obligatory banquet scene, Menelanus and Lara retire for the
night. Lara poisons Menelanus and just for good measure stabs him as well.
Tarl, who was just about to visit Menelanus and ask for Talena's hand in
marriage, finds the body and removes the knife. Just then, the guards
arrive and Tarl has to escape the city, accompanied only by a midget
warrior who was with him when he found the body.

After wandering for days in a sandpit rejected by Dr Who and Blake's Seven,
and not having the sense to ask the frequently visible camera crew for
water, they come on a party of slavers attacking a small group of people.

As I noted above, the inhabitants of Gor are very strange people.  To
escape from the slavers, this small group of Goreans run in little circles
to make themselves look like a larger group of Goreans and frighten the
slavers away. This tactic doesn't work very well, and shortly the newly
acquired slaves are forced to suffer the ultimate humiliation. They are
tied in a line and marched off, wearing toilet seats round their necks.

Tarl, with a cry of "this must stop", follows.

It doesn't stop, and we reach the slavers camp. A dozen tents surrounding
portable ornamental fishpond, from which Tarl and the midget can drink. No
one even notices them.  They steal clothes, Meat for the midget, and fruit
for Tarl.  Tarl is a vegetarian.

Tarl then attacks the slave auction with his cry of "This must stop". He
steals horses, weapons and one of the newly acquired slaves. He kills a few
villains, sets fire to the tents and rides out of the remains of the camp.
The head villain decides to just let him leave.

There is then a sequence where Tarl tries to explain to his new companion
that he is not her master, that he has set her free. He goes on to explain
how much he hates all forms of slavery, and how Menelanus had been trying
to abolish slavery from the planet. (The new self-proclaimed Queen of
Ko-Ro-Bah, Lara, has reinstated slavery because she has to get someone to
work the mine, it keeps caving in).

Tarl, the Midget and the freed slave have been followed from Ko-Ro-Bah by a
hunter. He walks into their camp that night when they are asleep, frees
their horses, and ties them up.  He then marches them on foot back to
Ko-Ro-Bah and collects his reward.

Talena has meanwhile been forced to fight a number of opponents for her
freedom. She has obviously been taking lessons from Tarl. She knows the
trick of sticking your sword under your opponent's left arm too.

After a little gratuitous violence in the dungeons, Tarl is led into the
arena in front of the pyramid/tunnel to face the Queen's champions. Two
large bald men. 250lb each, and not an ounce of muscle on either.

After a little more sword waving and spear throwing, Queen Lara is killed
and the bad guys are defeated.

King Tarl and Queen Talena rule happily ever after.

The Nerd? He was thrown in the dungeon when Lara proclaimed herself queen,
spent most of the film there, and is transported back to Earth when the
Homestone decides to start flashing at the end of the film.

Tarl isn't wearing his crystal ring, but is in the royal honeymoon bed with
Talena, so he isn't sent back.


I may have given the impression above that the film is being played for
laughs. It isn't.

I may have given the impression that the film is worth seeing simply
because it is so bad. It isn't.

This film is one of those Supreme turkeys which are truly awful but not
quite bad enough for promotion to the coveted Golden Turkey status.

I didn't think it possible, but I would recommend the original John Norman
book in preference to the film.  (but I wouldn't go as far as recommending
the rest of the series, I do have my limits you know).

Now has anyone else seen the original film that this is a sequel to, and is
willing to confess to it?

Bob

------------------------------
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Today's Topics:

		  Books - Alternate Histories (11 msgs) &
                          Title Request & Answers (6 msgs)

---------------------------------------------------------------------------

Date: 13 Jan 89 05:44:57 GMT
From: watcsc!trivia@math.waterloo.edu (Dave Nuttall)
Subject: Re: Alternative histories

I think that very good book about time travel, which causes some
interesting problems with alternate histories, was written by a member of
Menza, whose last name begins with an 'A' or a 'B'.  It is called 'Cross
Time Engineer.'  It is about a polish engineer who goes back to the middle
ages, where the language is more or less the same as the Polish of the
modren era, and has fun interacting with the ancient population.  Although,
it is a little bit too intelectual for your average reader; he goes into
moderate detail about what is being made by the engineer.

Another book that I bought at the same time was Poul Anderson's anthology
about time travel, called Past Times.  About the only complaint I have for
this book is that his theory of time travel changes from story to story.  A
little more consistency would be nice.

Despite these minor inconveniences, both books are very good; I recommend
both to people interested in this kind of thing.

David Nuttall
trivia@watcsc.UUCP

------------------------------

Date: 15 Jan 89 00:47:57 GMT
From: csabrkap@ariel.unm.edu (Analog Daemon)
Subject: Re: Alternative histories

   On the subject don't forget the three books (not a trilogy!@) dealing
with Callahan's Crosstime Saloon...

------------------------------

Date: 13 Jan 89 01:58:00 GMT
From: Scott.Legrand@hogbbs.fidonet.org (Scott Legrand)
Subject: Re: Alternative histories

Along the same vein and written some years back is the book 100 Years of
Progress by Fred Saberhagen which is VERY similar to that book, just more
of an adventure yarn than well researched thriller.  It seems that Hogan
may lift alot of his plots from other books, although he is a fairly good
writer....
 
Scott Legrand
UUCP: ...!psuvax1!psuhcx!hogbbs!Scott.Legrand
Internet: Scott.Legrand@hogbbs.Fidonet.Org

------------------------------

Date: 15 Jan 89 06:16:29 GMT
From: arr@mentor.cc.purdue.edu (Steve Cutchin)
Subject: Re: Re^2: Alternative histories

charl@pnet01.cts.com (Charl Phillips) writes:
> Now THERE's a question for the net: who was the first author to use the
> alternate universe premise?

Ok, here we go.  This is the my first posting to this group.  So be kind.
Im going to plug a few things here, so this could get long.

In my "The Masterpieces of Science Fiction" collector's notes of Bring the
Jubilee it has a note about the first alternative history stories.

Robert Silverberg has traced the origin of such stories to an 1898 story by
Edward Everet Hale, "Hands Off," which assumes that Joseph had not been
sold into slavery and was not, therefore, around to guide the Egyptian
government.  Briand Aldiss has traced the origin to an 1819 pamphlet by
Richard Whately of Oxford, "Historic Doubts Respecting Napolean
Bonaparte,"...."

Bring the Jubilee is a alternative history story about the Civil War, where
the south wins.  It is written by Ward Moore.  It is a very, very good
book.

Now about where this info came from, The Masterpieces of Science Fiction.
This is a wonderfull series of books being published by the Easton Press.
The price is a bit steep. 1 book a month, but if you can afford it(I can't
any more) it is well worth it.  I have so far, received:
   "Bring the Jubilee"
   "Downbelow Station"
   "Stand on Zanzibar"
   "Mission of Gravity"
   "Einstein Intersection"
   "The Demolished Man"
   "To your scattered bodies go"
   "DUNE"

and many more wonderful books. even Zelazny's "This Immortal".  Dune is a
commemorative edition, with special intros by several authors.  This is a
wonderfull series, if you can get it.  It's terrific.  In case your
wondering, I am in no way affiliated with The Easton Press.
	
Steve Cutchin
arr@mentor.cc.purdue.edu

------------------------------

Date: 15 Jan 89 09:18:41 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Edward Everet Hale

arr@mentor.cc.purdue.edu (Steve Cutchin) writes:
>"Robert Silverberg has traced the origin of [alternate universe] stories
>to an 1898 story by Edward Everet Hale, "Hands Off," which assumes that
>Joseph had not been sold into slavery and was not, therefore, around to
>guide the Egyptian government.

Fascinating.  Hale, the writer of the well-known "Man Without a Country",
also wrote the first story I'm aware of which dealt with an artificial
satellite, called "The Brick Moon".  The satellite in the story was, as I
recall, a navagational aid of some kind.

What other SF did Hale write?  I'd never heard of the alternate
universe story.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 15 Jan 89 06:46:17 GMT
From: g1@drivax.DRI (Bruce Holloway)
Subject: Re: Alternative histories

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>jack@cs.glasgow.ac.uk (Jack Campin) writes:
>How about the converse? ... anyone for an alternate universe in which
>Heinlein got to see real military action or D.H.Lawrence could get his end
>up?  :-) :-)
>
>Now that's an interesting thought -- If Heinlein had not contracted
>tuberculosis, he almost certainly would have seen action in WWII.  How
>about a scenario where he rises to Admiral, and is elected president in
>1952 instead of Eisenhower?

In the lastest edition of Jim Baen's "New Destinies", the Robert Heinlein
Memorial Issue, there is an unfinished story with nearly that plot,
starting with Captain Heinlein opening secret orders in unfriendly
waters... and Lieutenant Elron ("Bombed two Jap subs right out of the water
- - or was that twenty of them? Yeah, that was it!") Hubbard in a bit part.

Bruce Holloway
uunet!amdahl!drivax!holloway 

------------------------------

Date: 16 Jan 89 08:58:51 GMT
From: barry@eos.arc.nasa.gov (Kenn Barry)
Subject: Re: Re^2: Alternative histories

dlow@hpccc.HP.COM (Danny Low) writes:
>>The real classic alternate universe story is Leinster's "Sideways in
>>Time", in which a "time-storm" like effect jumbles up the alternities for
>>a while.
>
>I remember reading once that it was H. Beam Piper who invented the
>concept of alternate universes with his Paratime series.

   Nope, Leinster should get credit for originating it. "Sidewise In Time"
(the correct title) was published in the June, 1934 Astounding.

------------------------------

Date: 16 Jan 89 14:04:43 GMT
From: firth@sei.cmu.edu (Robert Firth)
Subject: Re: Re^2: Alternative histories

charl@pnet01.cts.com (Charl Phillips) writes:
>Now THERE's a question for the net: who was the first author to use the
>alternate universe premise?

Livy, in his history of Rome, discusses what might have transpired had
Alexander the Great turned his energies to the West rather than the East,
and hence had come into collision with the Romans.

------------------------------

Date: 16 Jan 89 20:15:09 GMT
From: berman@eniac.seas.upenn.edu (Paula  Berman)
Subject: Re: alternate worlds

I'm kind of surprised that no one has mentioned this, but one very good
alternate world is in Orson Scott Card's books Seventh Son and Red Prophet.
(I haven't read the latter, so don't know if it's of the same quality).
These books are set in an Americcan Frontier where some magic works and
most of the superstitions are true.

Paula

------------------------------

Date: 17 Jan 89 21:37:51 GMT
From: ABC102@PSUVM.BITNET
Subject: History of Alternative Histories

   Lysistrata, by Aristophanes, could be counted as an alternate history.
It might also count as science fiction.  Or it might be neither.
   In any case, I suspect that the *first* alternate history story was
probably told before writing was invented, and the first one to be written
down probably didn't survive even into the middle ages (at least, not in
most time-lines ;-) ).
   After all, the concept of an alternate history is implicit in the way in
which practically everyone wonders what would have happened if they had
done something differently.  The question of whether such a story is
presented as what might have happened, or as what really did happen, is no
more than a matter of style, unless the author makes a point of analyzing
the metaphysical aspects of alternate history.
   Also, there's one kind of alternate history which has always been with
us: the alternate history in which Richard III was a horrible monster, the
Jews were the sole cause of the depression in Germany after WWI, Columbus
proved that the Earth was round, and the massacre at Wounded Knee was a
battle.  The fact that a lot of this is actually accepted as history means
that alternate history can hardly be more than personal opinions, because
so much of the "real history on which it is based never really happened, or
happened in too many different versions for any one version to be really
reliable.

Alex Clark

------------------------------

Date: 16 Jan 89 23:12:47 GMT
From: myers@hpfcdj.hp.com (Bob Myers)
Subject: Re: Alternative histories and Asimov's productivity

On the subject of alternative histories, how can we forget the more recent
works of Heinlein, wherein all of his previous stuff (roadcities, D. D.
Harrimann, Woodrow Wilson Smith/Lazarus Long, etc.) wind up belonging to
time line 2?  Time line 3 (code-named "Neil Armstrong") is, of course, our
own, and is the home of Jubal Harshaw and Richard Ames.  Time line 1: the
Burroughs and Carters, from _The_Number_of_The_Beast_.  All of the
alternate histories are explored fairly thoroughly in _The_Cat_Who_Walks_
Through_Walls and _To_Sail_Beyond_The_Sunset_, both of which I, for one,
completely enjoyed.

Another Heinlein work which makes major use of a fairly large number of
"alternates" is _J.O.B.:_A_Comedy_Of_Justice_.  About the only one of
Heinlein's more recent works which is completely unrelated to the others,
and a riot to read.


Bob Myers
!hplabs!hpfcla!myers

------------------------------

Date: 15 Jan 89 03:06:22 GMT
From: ncperson@ndsuvax.nodak.edu (Brett Person)
Subject: Looking for title/author info.

Someone once told me about a story in which some kind of virus was
accidentally releaseed from a research center. As a result, the government
releaed the virus on the rest of the world.  I'd like to read this book.
Anyone know what the title is?  I haven't a clue.  I don't read this group
very often, so if you could e-mail, I'd appreciate it..  thanks

Brett G. Person
North Dakota State University
uunet!ndsuvax!ncperson
ncperson@ndsuvax.bitnet
ncperson@plains.nodak.edu

------------------------------

Date: 16 Jan 89 01:43:50 GMT
From: cs110@handel.colostate.edu (Instructor access)
Subject: Re: Looking for title/author info.

ncperson@ndsuvax.UUCP (Brett Person) writes:
> Someone once told me about a story in which some kind of virus releaed
> the virus on the rest of the world.  I'd like to read this book.  Anyone
> know what the title is?  I haven't a clue.  I don't read this group very
> often, so if you could e-mail, I'd appreciate it..  thanks

This sounds like the basic theme to "The Stand" by Stephen King.  Even if
its not the book you're looking for, I would highly recommend it as I'm a
big Stephen King fan.  I'm sure there are a lot of us out there.  How about
it, what's your favorite book by SK?  The Stand was probably my favorite or
maybe Salem's Lot.  I recently saw a book called "The Gunslinger and the
Dark Tower" that I hadn't even known about until last month although the
copyright date is 1983.  Is it any good?
 
Kip Russell

------------------------------

Date: 16 Jan 89 08:51:51 GMT
From: milgram@paideia.uchicago.edu (Michele Sara Milgram)
Subject: Re: Looking for title/author info.

cs110@handel.ColoState.EDU (Instructor access) writes:
>ncperson@ndsuvax.UUCP (Brett Person) writes:
>> Someone once told me about a story in which some kind of virus releaed
>> the virus on the rest of the world.  I'd like to read this book.  Anyone
>> know what the title is?  I haven't a clue.
>
>This sounds like the basic theme to "The Stand" by Stephen King.  Even if
>its not the book you're looking for, I would highly recommend it

This is probably a popular theme for sf books (& maybe short stories).  I
immediately thought Brett was referring to "The Andromeda Strain"

------------------------------

Date: 16 Jan 89 19:27:33 GMT
From: kwatts%tahquitz@sun.com (Kevin L. Watts)
Subject: RE: PLAGUE STORIES

Someone had asked about a story in which a plague had gotten loose from a
reaserch center, so they unleashed it on the rest of the world just to make
things equal. Then a couple of people suggested "The Stand" or "The
Andromeda Strain". Well, I heard about a story, I think it had the word
WIND in the title somewhere, like "Changewinds" or something like that.

In this story a mad Russian scientist sticks a vial of deadly virus into a
doll so that with regular use the vial will eventually release the virus.
He then sends this doll to a little girl in kansas or someplace like that.
When the virus strikes it wipes out the United States, and pretty much most
of North America. One guy tries to flee the plague and takes his family
across the border into the Cannadian wilderness where they all get sick and
die. Except for the guy, he gets sick and lives.
   So he wanders back into the US and finds other survivors, including one
guy who is enslaving surviving females. Our man kills the slaver and sets
the women free. One of the women takes her chances with our guy and they
set up in a house on the shore of lake michigan.
   Meanwhile the Russians send in spies to find out what is going on and
they blow up the guys house for some reason killing the woman. Now our guy
is REALLY pissed he kills a russian agent and after finding out what
started the whole thing and uses the russki radio and says "I may have
survived the plague but I'm still a carrier and I'm coming to get you!"
   So the Russians NUKE the whole area, but not before Our man escapes to
Seattle in a light plane. The rest of the free world says "Hey! what are
you nuking them for? They're on their knees!" So the Russians tell that
they did'nt start it, it was a mad scientist, working of his own volition,
and we don't have an antidote so please help us contain the plague!
   Now our man has gotten in a boat heading northwest across the pacifc
hoping to make land fall in the Soviet Union. And I think our man
eventually is killed, without infecting the rest of the world.

Anybody read this book?

Kev

------------------------------

Date: 17 Jan 89 15:44:44 GMT
From: bg0l+@andrew.cmu.edu (Bruce E. Golightly)
Subject: Re: Plague stories

That's a book I first ran across as "The Last Canadian". It's been
re-released with a different title since then. A couple of corrections -
the guy crosses the Bering straits in a small plane, and gets shot down in
Siberia. I got the distinct impression that the plague was not eradicated,
though, and that it would now spread through the USSR (and probably into
the remainder of Europe and Asia, since it was airborne).

------------------------------

Date: 18 Jan 89 16:13:29 GMT
From: cje@elbereth.rutgers.edu (Cthulhu's Jersey Epopt)
Subject: Re: Looking for title/author info.

milgram@paideia.uchicago.edu (Michele Sara Milgram) writes: 
> This is probably a popular theme for sf books (& maybe short stories).  I
> immediately thought Brett was referring to "The Andromeda Strain"

Nope.  In THE ANDROMEDA STRAIN, the strain is picked up out of the upper
atmosphere, where it's lain dormant since prehistoric times.  The whole
thrust of the book is to *contain* the thing in the research center.  The
original query said the virus had escaped from the center.

But it is a popular theme.  A little-known variant is MUTANT 59: THE
PLASTIC EATERS, by Kit Pedler and Gerry Davis, who worked on DOCTOR WHO in
the late 1960s.  It's a decent read.

Chris Jarocha-Ernst
UUCP: {ames,cbosgd,harvard,moss,seismo}!rutgers!elbereth.rutgers.edu!cje
ARPA: JAROCHAERNST@CANCER.RUTGERS.EDU

------------------------------

Date: 18 Jan 89 21:40:20 GMT
From: jagardner@watmath.waterloo.edu (Jim Gardner)
Subject: Re: Plague stories, The Last Canadian, Spoiler

The Last Canadian (by William Heine) is indeed about a virus released on
the North American continent by a disgruntled Soviet scientist.  The plague
is contained by drastic action primarily on the part of Britain and other
European countries.  Britain tells Russia to stay out of North America
until everyone can figure out what to do with an almost empty continent.
Russia doesn't; and in the course of secret operations, they manage to kill
the love interest of the hero (both among the very few survivors of the
plague).  The hero resolves to cross the Bering Strait and infect Russia.

On his way there, there is a coup in Russia which replaces the corrupt
government with a more respectable one.  (The book is pretty black and
white when it comes to good guys and bad guys.)  When it becomes clear that
the hero has succeeded in his attempt to cross the Bering Strait, the new
Soviet government bits the bullet and nukes Siberia to radio-active glass.
(Well, actually, the image of Siberia as glass comes from "October the
Second is Too Late" by Fred Hoyle, but you get the idea.)

Jim Gardner
University of Waterloo

------------------------------
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Today's Topics:

		Television - War of the Worlds (14 msgs) &
                             Overdrawn at the Memory Bank (4 msgs)

---------------------------------------------------------------------------

Date: 12 Jan 89 22:41:36 GMT
From: griffith@con.uucp (Jim "The Big Dweeb" Griffith)
Subject: War of the Worlds Quote of the Week - "Epiphany"

fox-r@cis.ohio-state.edu writes:
>I think you're in the minority for thinking its a good show.  Others may
>enjoy watching it as I do, but certainly don't think its a good show.  The
>character for the Colonel is pretty ridiculous.  Check out rec.arts.tv for
>comments on WotW.  Someone usually posts the "quote of the week" for the
>show.  Usually the most stupid comment made during that week (although
>there's quite a bit to choose from).

Sigh.  I was considering discontinuing this, as I was afraid that no one
paid it any attention.  BUT SINCE YOU MENTIONED IT.....

This episode was a turning point.  The first episodes were so bad that the
show was good, if you know what I mean.  The dialogue in particular was so
contrived, that it was worth watching, in the sense that many bad "classic"
SF movies were worth watching.  Now, the show adds an element of, dare I
say, quality, with a semi-intelligent plot for a change, changing WotW from
a show that's so bad that it's good to a show that's just bad.  They'd
better get their act together...

But there will always be one quote that stands out.  This week's quote
comes from your favorite character and mine, Colonel Ironhorse (got to love
that name...)

   "I'm not talking cheap thrills and Valentine's Day cards, Suzanne".

Sigh.  It was a close tie to the Russian women's comment that she was a
"nucular physicist" (or at least that's the way I heard it).  Anyone who
says this should be shot.

Jim Griffith
...!ucbvax!scam!griffith

------------------------------

Date: 13 Jan 89 01:22:23 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: War of the Worlds

charl@pnet01.cts.com (Charl Phillips) writes:
>So...is no one watching War of the Worlds?  Or does no one have
>anything to say about it?

I watched one episode of this turkey.  The one where Our Heros blew up a
power line to drop it in the river and electrocute a bunch of
alien-possessed people.  (Cheesy electrical effects, and extras flopping
around in the water making "OOOK OOOK" noises.)  (And they used enough
plastique to vaporize the whole tower.  There wouldn't have been anything
left to drop into the river.)

Starved for SF on the tube I may be, but I'm not THAT desperate!  Not as
long as I can watch (*sigh*) ST-TNG or some of the new Twilight Zone
episodes.  (At least one of which is extremely good -- one of the very few
really good *real* *sf* programs I've seen on TV.)

Mike Van Pelt             
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 13 Jan 89 02:59:43 GMT
From: pcp2g@bessel.acc.virginia.edu (Philip C. Plait)
Subject: Re: War of the Worlds Quote of the Week - "Epiphany"

griffith@con.UUCP (Jim "The Big Dweeb" Griffith) writes:
>Sigh.  I was considering discontinuing this, as I was afraid that no one
>paid it any attention.  BUT SINCE YOU MENTIONED IT.....

I had forgotten about this, actually. I guess I was pretty dense before,
though.  I thought the quotes were serious...

>But there will always be one quote that stands out.  This week's quote
>comes from your favorite character and mine, Colonel Ironhorse (got to love
>that name...)
>
>   "I'm not talking cheap thrills and Valentine's Day cards, Suzanne".
>
>Sigh.  It was a close tie to the Russian women's comment that she was a
>"nucular physicist" (or at least that's the way I heard it).  Anyone who
>says this should be shot.  				

My professor for High Energy Astrophysics always said "nucular particles".
Drove me nuts. The Russian babe in the show said it a number of times.  The
fast talking main character for WotW is so annoying sometimes I want to
reach through the screen and throttle him. It's enough to make you root for
the Aliens...  And who cast Patrick McNee as a RUSSIAN??? Geez, I almost
fell off my couch when I saw him.

But gosh, the plot last week was SO GOOD! I was really in suspense as to
WHETHER or NOT the NUCULAR PHEEZEESIST would defuse the BOMB in TIME, or
would the ALIENS finally WIN!!!!!!!!!!!!

(picture a smiley about the size of an aircraft carrier here)

If the show gets much worse they'll have to cast Barbara Bain in it.

Phil Plait
UVa Dept. of Astronomy
PCP2G@bessel.acc.virginia.EDU

------------------------------

Date: 13 Jan 89 07:51:10 GMT
From: griffith@con.uucp (Jim "The Big Dweeb" Griffith)
Subject: Re: War of the Worlds Quote of the Week - "Epiphany"

pcp2g@bessel.acc.Virginia.EDU (Philip C. Plait) writes:
>The fast talking main character for WotW is so annoying sometimes I want
>to reach through the screen and throttle him. It's enough to make you root
>for the Aliens...  And who cast Patrick McNee as a RUSSIAN??? Geez, I
>almost fell off my couch when I saw him.

Yah, this bothered me too.  How many Russian diplomats have you ever seen
who spoke with perfect British accents?  Sigh.

>But gosh, the plot last week was SO GOOD! I was really in suspense as to
>WHETHER or NOT the NUCULAR PHEEZEESIST would defuse the BOMB in TIME, or
>would the ALIENS finally WIN!!!!!!!!!!!!
>
>(picture a smiley about the size of an aircraft carrier here)

I wasn't implying that the plot was necessarily good, or unpredictable.  It
just displayed a grain of subtlety that previous episodes lacked.  Not a
whole lot of subtlety, just the teensiest bit, but it was different because
of it.

Next episode sounds even more intelligent - the aliens will attempt to
infiltrate the anti-alien research project.  Can we handle it?

Jim Griffith
...!ucbvax!scam!griffith

------------------------------

Date: 14 Jan 89 03:51:55 GMT
From: gmp@rayssd.ray.com (Gregory M. Paris)
Subject: Re: War of the Worlds

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
> I watched one episode of this turkey.  The one where Our Heros blew up

I hate to have to defend WotW, but even though the show is pretty bad on
many levels, it also has some finer niceties that are easy to miss.  In
particular, there are little jokes and references spread through the show.

For instance, a recent episode featured Patrick MacNee.  One of his lines
began, "There are those who believe..." which is a direct reference to the
narration during the title sequence of "Battlestar Galactica" -- words
spoken weekly by Patrick MacNee.

Another oddity, Robbie the robot from "Forbidden Planet" made a background
appearance in another episode, reciting his lines about alcoholic beverages
causing rust problems.  (Actually, I watched too much TV that weekend.
Robbie may have appeared on something else.  If I'm wrong, please let me
know by email.)

If you can forgive the premise and ignore the scientific inaccuracies and
terrible acting, the show is really not that bad.  At least the aliens try
something new each week.

Greg Paris
<gmp@rayssd.ray.com>
{decuac,garp,gatech,necntc,spdcc,sun,uiucdcs,ukma}!rayssd!gmp

------------------------------

Date: 14 Jan 89 20:38:17 GMT
From: gmp@rayssd.ray.com (Gregory M. Paris)
Subject: Re: War of the Worlds

gmp@rayssd.RAY.COM (Greg Paris) writes:
> Another oddity, Robbie the robot from "Forbidden Planet" made a
> background appearance in another episode, reciting his lines about
> alcoholic beverages

I have been informed by email that I was indeed wrong about this.  Robbie
(or a lookalike) made an appearance in "Gremlins" the same weekend as the
"War of the Worlds" episode.  There's no need to deluge me with letters
telling me this.  (I'm begging! :-)

Greg Paris <gmp@rayssd.ray.com>
{decuac,garp,gatech,necntc,spdcc,sun,uiucdcs,ukma}!rayssd!gmp

------------------------------

Date: 13 Jan 89 17:42:41 GMT
From: atari!mn@ames.arc.nasa.gov (Mike Nowicki)
Subject: WAR OF THE WORLDS

  I just started to watch all those episodes of War of the Worlds I've been
taping but haven't had the time to watch them until now.
  The first thing I noticed is that the aliens in the TV show don't look
like the aliens in the movie.
  They look like chubby salamanders with a crooked neck. Has the show
explained why they look so different? Was it the germs that knocked them
out at the end of the movie that mutated them or what?
  The warships look very much like the movie ships so why would they change
the way the martian critters look. It's pretty hard to tell what they look
like with all the breathing masks they wear.

------------------------------

Date: 14 Jan 89 22:36:35 GMT
From: charl@pnet01.cts.com (Charl Phillips)
Subject: Patrick MacNee in WOTW

It is MacNee, with an "N".

MacNee speaks fluent British English.  To our ears, this comes out as a
British accent.

Diplomats learning a foreign language learn (nowadays) from tapes and
recordings of native speakers -- if MacNee's char. learned British English,
then of COURSE he's gonna have a bleedin' British accent.

My reaction on first seeing him was "Oh my gawd, Steed's gone over!"

And my ONLY problem with this episode was that there was no flaming way in
HELL that Ironhorse would have let Harrison ANYWHERE within twenty miles of
that bomb!  Other than that though, it was pretty good.

Can't wait for the others to arrive!

Charl Phillips
UUCP: {nosc ucsd hplabs!hp-sdd}!crash!pnet01!charl
ARPA: crash!pnet01!charl@nosc.mil
INET: charl@pnet01.cts.com

------------------------------

Date: 14 Jan 89 22:57:00 GMT
From: charl@pnet01.cts.com (Charl Phillips)
Subject: Re: WAR OF THE WORLDS

As I'm sure you noticed, I mentioned that I like WOTW, and got a range of
responses ranging from one word to "I've watched ONE episode, and this show
is DUMB!"

The basic premise is that the aliens didn't die, they went into some kind
of suspended animation.  The difference in shape isn't explained...I assume
it's simply so they could use costumes rather than animatrons...they don't
have TNG's million dollars an episode to blow on FX.

Other than that YOU HAVE TO WATCH THE SERIES.  EVERY objection raised here
is answered IN the SHOW.  The makers have assumed that their viewers can
remember from onw week to the next, and didn't attempt to explain every
little detail in the first week.  Plots and characters have been developed
over the course of the series, and these are the elements we know so far:

1) there are more aliens coming.
2) they have infiltrated the military command structure.
3) there are THOUSANDS of alien "bodies" in storage dumps all over the
   world.
4) the reason people don't recall the attack (which isn't the case!) has
   been referenced also.

Unfortunately, you have to WATCH this series.  Seems too much for most of
the current tv sf audience.

Charl Phillips
UUCP: {nosc ucsd hplabs!hp-sdd}!crash!pnet01!charl
ARPA: crash!pnet01!charl@nosc.mil
INET: charl@pnet01.cts.com

------------------------------

Date: 14 Jan 89 22:57:04 GMT
From: charl@pnet01.cts.com (Charl Phillips)
Subject: Re: War of the Worlds

"Forgive the premise"?  It's not nearly as weird as a lot of CLASSIC sf.

"Scientific inaccuracies"? Such as?

Charl Phillips
UUCP: {nosc ucsd hplabs!hp-sdd}!crash!pnet01!charl
ARPA: crash!pnet01!charl@nosc.mil
INET: charl@pnet01.cts.com

------------------------------

Date: 16 Jan 89 05:40:57 GMT
From: da1n+@andrew.cmu.edu (Daniel K. Appelquist)
Subject: Re: War of the Worlds

charl@pnet01.cts.com (Charl Phillips) writes:
> So...is no one watching War of the Worlds?  Or does no one have anything
> to say about it?  I've only been reading the net for a couple of months
> so would have missed anything said right after it started.
>
> I like it.  The characters are varied, interesting, and colorful, the
> stories show some *thought*, and overall it's turned out quite a bit
> better than I expected.  Am I in a minority here?

Welllll.......  I can't say that I really like it but I do agree that it
has turned out to be a lot better than I immagined it would be.  The best
example of how BAD it can be was that episode about "essance of brain" but
even that had some merit in that it was funny.  I hate to admit it but I
have actually enjoyed watching some of the episodes.  (The character of the
grandma was great! "Let us wake the sleepers!")

  Well, there you go.  I recant.

Dan A.

------------------------------

Date: 16 Jan 89 14:04:10 GMT
From: salaris@pc.ecn.purdue.edu (Steven C Salaris)
Subject: WAR OF THE WORLDS

  I was reading the net and noticed that a few people were talking about
references that were being commented on in the series.  Well, did anyone
catch the one in this week's episode?  It was when Ironhorse said, "I've
been in this situation before, Harrison.  Fighting an enemy that you can't
see."  I got quite a chuckle out of that since Richard Chavez (I think that
is his name) who plays Ironhorse was also in the movie PREDATOR.

------------------------------

Date: 15 Jan 89 21:40:30 GMT
From: broehl@watdcsu.waterloo.edu (Bernie Roehl)
Subject: Re: War of the Worlds

gmp@rayssd.RAY.COM (Greg Paris) writes:
>mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>> I watched one episode of this turkey.  The one where Our Heros blew up
>
>I hate to have to defend WotW, but even though the show is pretty bad on
>many levels, it also has some finer niceties that are easy to miss.  In
>particular, there are little jokes and references spread through the show.

Another show that had this aspect to it was "Misfits of Science".  Not a
very good show, but surprisingly clever in its use of in-jokes for those
with a science-fiction background.  As I recall, "Buck Rogers" did the same
from time to time.

Bernie Roehl
University of Waterloo Electrical Engineering Dept
broehl@watdcsu.UWaterloo{.edu,.csnet,.cdn}
{allegra,decvax,utzoo,clyde}!watmath!watdcsu!broehl

------------------------------

Date: 19 Jan 89 17:22:09 GMT
From: hxe@rayssd.ray.com (Heather Emanuel)
Subject: Re: War of the Worlds

broehl@watdcsu.waterloo.edu (Bernie Roehl) writes:
> Another show that had this aspect to it was "Misfits of Science".  Not a
> very good show, but surprisingly clever in its use of in-jokes for those
> with a science-fiction background.  As I recall, "Buck Rogers" did the
> same from time to time.

Finally, someone who admits they liked "Misfits"!  I really liked that
show, especially toward the end.  It seemed to me as though they really
wanted to be a completely off-the-wall show, but were constrained by
standard "TV Show With A Plot And A Moral" guidelines, which only made the
show weaker.  It could be my imagination, but I thought that toward the
end, when they knew they were going to be cancelled anyway, they gave up on
that stuff and just went outrageous.  Of course it was silly; of course it
was unrealistic.  It was supposed to be!

Not that NBC would ever consider bringing it back (Tartikoff constantly
refers to it as his biggest mistake), but it's a moot point now that Dean
Martin, Jr. (or whatever his name was) is gone.

Oh well, I miss it.  Is there anyone who actually taped the show, by any
chance?

------------------------------

Date: 15 Jan 89 23:58:13 GMT
From: csabrkap@ariel.unm.edu (Analog Daemon)
Subject: John Varley and television

   Heard recently that someone was doing a television adaption of John
Varley's "Overdrawn at the Memory Bank".  Anyone know anything about this?

------------------------------

Date: 18 Jan 89 03:16:33 GMT
From: ugwiles@sybil (Dale Wiles)
Subject: Re: John Varley and television

csabrkap@ariel (Analog Daemon) writes:
>Heard recently that someone was doing a television adaption of John
>Varley's "Overdrawn at the Memory Bank".  Anyone know anything about this?

I saw a T.V. show by that name about 8 months ago. I didn't catch the
author. It was about a person who gets his mind put into a computer and has
to fight badguys. (What a great plot sumary! :-) I remember it having alot
of Bogart overtones.

It seemed to pretty low budget, but was fun to watch.

Hope this helps.

------------------------------

Date: 16 Jan 89 19:00:18 GMT
From: arrom@aplcen.apl.jhu.edu (Ken Arromdee )
Subject: Re: John Varley and television

>Heard recently that someone was doing a television adaption of John
>Varley's "Overdrawn at the Memory Bank".  Anyone know anything about this?

Yes.  It was on several years ago, and it was terrible--set on Earth,
gratuitous references to "Casablanca", the whole type of society in
Varley's world completely changed, etc...

Kenneth Arromdee
UUCP: ....!jhunix!ins_akaa
INTERNET: arromdee@crabcake.cs.jhu.edu
BITNET: g49i0188@jhuvm

------------------------------

Date: 18 Jan 89 05:30:00 GMT
From: render@m.cs.uiuc.edu
Subject: Re: John Varley and television

csabrkap@ariel.unm.edu writes:
> Heard recently that someone was doing a television adaption of John
> Varley's "Overdrawn at the Memory Bank".  Anyone know anything about
> this?

I believe that this was already done as an episode of AMERICAN PLAYHOUSE on
PBS.  I think I watched it, and the fact that I can recall nothing about it
indicates the impression it left on me.  Perhaps they'll try again.

Hal Render
University of Illinois at Urbana-Champaign
render@a.cs.uiuc.edu           (ARPA)
{seismo,pur-ee}!uiucdcs!render (USENET)

------------------------------
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Today's Topics:

	    Films - Brazil (10 msgs) & The Quiet Earth (3 msgs)

---------------------------------------------------------------------------

Date: 13 Jan 89 14:04:44 GMT
From: chk@cs.purdue.edu (Chuck Koelbel)
Subject: BRAZIL on TV

In the past week, two cable channels (WGN Chicago and WXIN Indianapolis)
have shown an "edited for television" version of Brazil.  This is without a
doubt the worst job of hacking I have ever seen.  The movie now ends with
Sam and Jill driving off together to live happily ever after on a farm
(with a final flying scene from Sam's dream).  Not only is this about 180
degrees from what really happens, but it destroys major themes of the film,
makes Tuttle's death meaningless (as well as incomprehensible), and is out
of charater for almost everybody.  The restaurant scene is also missing;
there may be others that I've forgotten.  All together, about 30 minutes
seems to be gone.  My question is: What idiot is responsible for this
trash?  Can we do something to keep it from happening again?  Or is Big
Brother controlling television already?

Chuck Koelbel

------------------------------

Date: 13 Jan 89 18:47:48 GMT
From: mthome@bbn.com (Mike Thome)
Subject: Re: BRAZIL on TV

chk@cs.purdue.EDU (Chuck Koelbel) writes:
>In the past week, two cable channels (WGN Chicago and WXIN ndianapolis)
>Ihave shown an "edited for television" version of Brazil.
>This is without a doubt the worst job of hacking I have ever seen.

This actually sounds interesting - I wonder if this is the version which
The Establishment originally intended to release in the US... Has anyone
who has read _The Battle of Brazil_ seen this cut?

For those that haven't read TBoB, I strongly recommend it to fans of Brazil
and film in general - very enjoyable and interesting reading about the
fighting over Brazil's release (also includes an annotated screenplay).

Mike T
mthome@bbn.com
mthome@bucasb.bu.edu

------------------------------

Date: 13 Jan 89 20:17:41 GMT
From: jhorowit@bbn.com (Joe Horowit)
Subject: Re: BRAZIL on TV

chk@cs.purdue.EDU (Chuck Koelbel) writes:
>In the past week, two cable channels (WGN Chicago and WXIN Indianapolis)
>have shown an "edited for television" version of Brazil.  This is without
>a doubt the worst job of hacking I have ever seen.  ...  My question is:
>What idiot is responsible for this trash?  Can we do something to keep it
>from happening again?  Or is Big Brother controlling television already?

The hacking and restructuring was in fact done not by the TV stations, but
by Universal under the authorship of MCA-Universal president Sid Sheinberg
(without, by the way, Terry Gilliam's consent or input).  I wholeheartedly
agree that this is one of the most brazen, arrogant and brutal examples of
arbitrarily trashing someone else's art in the name of "improving" it that
I've ever seen.  

Joe Horowitz

------------------------------

Date: 13 Jan 89 20:09:47 GMT
From: pcp2g@bessel.acc.virginia.edu (Philip C. Plait)
Subject: Re: BRAZIL on TV

chk@cs.purdue.EDU (Chuck Koelbel) writes:
>In the past week, two cable channels (WGN Chicago and WXIN Indianapolis)
>have shown an "edited for television" version of Brazil.  This is without
>a doubt the worst job of hacking I have ever seen.  The movie now ends
>with Sam and Jill driving off together to live happily ever after on a
>farm (with a final flying scene from Sam's dream).  Not only is this about
>180 degrees from what really happens,

Thank God! I was watching with half of my mind (as if my whole mind isn't
bad enough), and I thought I had missed the very end when you find out what
REALLY happened (no spoilers here). When I finally realized that they had
hacked out the ending, I almost screamed.

WE AS A TELEVISION AUDIENCE DO NOT NEED TO BE FED PABLUM "HAPPY
ENDINGS!!!!"

That movie is amazingly depressing, but dammitall, it's supposed to be!!
The idiot that edited it would probably have Winston Smith and his
girlfriend (name?) living happily ever after in "1984", too.

>My question is: What idiot is responsible for this trash?  Can we do
>something to keep it from happening again?  Or is Big Brother controlling
>television already?  

Wouldn't that be ironic? Hey, look, they increased my chocolate ration
again...

Phil Plait
UVa Dept. of Astronomy
PCP2G@bessel.acc.virginia.EDU

------------------------------

Date: 13 Jan 89 23:27:01 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: BRAZIL

I saw Brazil a while ago (I rented the tape) and thought it was a fairly
good movie.  It had some very nice things in it (The underground repairman,
for instance.)  The blurring of reality with dream sequences I found a bit
annoying toward the sooo depressing end.

But the one thing that really sticks out in my mind is those incredible
flying dream sequences.  The Hawk-Men in Dino de Horrendous's "Flash
Abortion" looked incredibly stupid, so Dino declared that wing-flapping
flight was impossible to bring off on the screen, and scrapped it for the
ornithopters in Dune.  But the SFX people for Brazil made it work.  Those
breath-taking flight scenes are one of the most beautiful sequences I've
ever seen in an SF film.

...ames!vsi1!v7fs1!mvp

------------------------------

Date: 14 Jan 89 19:08:47 GMT
From: christnp@thor.acc.stolaf.edu (Nick Christenson @ St. Olaf College)
Subject: Re: BRAZIL on TV

chk@cs.purdue.EDU (Chuck Koelbel) writes:
>In the past week, two cable channels (WGN Chicago and WXIN Indianapolis)
>have shown an "edited for television" version of Brazil.  This is without
>a doubt the worst job of hacking I have ever seen.  The movie now ends
>with Sam and Jill driving off together to live happily ever after on a
>farm (with a final flying scene from Sam's dream).

Brazil was shown on an independent channel from Minneapolis too although I
didn't get a chance to see it again.  You might be interested in knowing
that before the movie was originally released there was considerable debate
whether to include the last scene (Sam in the chair after the dream) or
not.  When I heard this I was outraged.  I guess the producers wanted an
upbeat ending but Gilliam (sp?) *demanded* that the last scene stay.  I,
probably along with the rest of the civilized world, am glad he did.  The
last scene *made* the movie IMHO.

Nick Christenson
christnp@stolaf.uucp
christnp@thor.stolaf.edu

------------------------------

Date: 16 Jan 89 05:48:04 GMT
From: da1n+@andrew.cmu.edu (Daniel K. Appelquist)
Subject: Re: BRAZIL on TV

chk@cs.purdue.EDU (Chuck Koelbel) writes:
> In the past week, two cable channels (WGN Chicago and WXIN
> Indianapolis) have shown an "edited for television" version of Brazil.
> This is without a doubt the worst job of hacking I have ever seen.
etc.. etc... I didn't read the whole thing.

Agree.  It was like touching up the Mona Lisa with spray paint.  Brazil is
certainly one of the best newish movies out there right now and what THEY
(we do not speak their names) did to it was so heinous, so ultimately EVIL
that I couldn't even bear to watch more than a quarter of it.  They
re-arranged all the scenes, the did voice-overs, they replaced the word
"god" with "gosh" in the movie but not in the same scene shown in the
preview advert.  My only thought is this is an experiment in primate
research to see if monkeys can edit movies for television.  On second
thought that's an insult to monkies.  This could only have been the work of
information retrieval.

Dan A.

------------------------------

Date: 16 Jan 89 00:12:51 GMT
From: geoff@uu.warwick.ac.uk (Geoff Rimmer)
Subject: Re: BRAZIL on TV

chk@cs.purdue.EDU (Chuck Koelbel) writes:
>In the past week, two cable channels (WGN Chicago and WXIN Indianapolis)
>have shown an "edited for television" version of Brazil.  This is without
>a doubt the worst job of hacking I have ever seen.  The movie now ends
>with Sam and Jill driving off together to live happily ever after on a
>farm (with a final flying scene from Sam's dream).  Not only is this about
>180 degrees from what really happens, but it destroys major themes of the
>film, makes Tuttle's death meaningless (as well as incomprehensible), and
>is out of charater for almost everybody.  The restaurant scene is also
>missing; there may be others that I've forgotten.  All together, about 30
>minutes seems to be gone.  My question is: What idiot is responsible for
>this trash?  Can we do something to keep it from happening again?  Or is
>Big Brother controlling television already?

We have the same kind of problem in the UK.  However, BBC did show Brazil
in full about 6 months ago.  But we get *so many* films that are described
as "TV version", which are rubbish compared to the original.  A recent
example is Jeff Bridges in "Jagged Edge" which was shown on BBC1 at
Christmas.  The violent scene at the start was completely cut, and takes
away an important part of the story.  Another one, also at Christmas, was
"Beverly Hills Cop" - they used an alternative soundtrack without all the
swearing.  Eddie Murphy's language is what makes the film so funny, and
getting rid of it is stupid!

Over the past couple of years, the BBC and ITV (Independent) companies have
made it their rule that they will not show violent films before 9pm, and I
think this is a good idea.  However, we have had films on AFTER MIDNIGHT
which are still the "TV version".

I am still amazed at how much they cut out of Brazil.  In my opinion, it's
a brilliant film, and if the TV companies are going to chop it to bits, we
might as well hire video films in the knowledge that we'll get the proper
thing.

Geoff Rimmer
Computer Science
Warwick University
England.
geoff@uk.ac.warwick.emerald

------------------------------

Date: 18 Jan 89 10:39:30 GMT
From: marty@oxy.edu (Martin Harold Fox)
Subject: BRAZIL on TV

To all of those who gritted their teeth in anger while watching the
syndicated hatchet job on "Brazil", there is something that must be cleared
up.

It was all Universal's fault.  What we all saw is what they originally
wanted to put out when it was released, but Terry Gilliam, the writer and
director (and one of Occidental's more famous graduates), fought long and
hard to keep the version we all know and love.  When he found out that
Universal was going to sell their version of his film he tried to get a
restraining order, which failed, and then tried to get his name taken off
of the film credits entirely through a court order, but also failed.  So
before you put your foot through the screen, do two things - write a letter
and then go out and rent the original (and take a few friends who have only
seen the massacred version).  I'm sure Terry will thank you.

Marty

------------------------------

Date: 18 Jan 89 19:33:55 GMT
From: barth@ihlpl.att.com (BARTH RICHARDS)
Subject: Re: BRAZIL on TV

mthome@vax.bbn.com (Mike Thome) writes:
>chk@cs.purdue.EDU (Chuck Koelbel) writes:
>
>>In the past week, two cable channels (WGN Chicago and WXIN Indianapolis)
>>have shown an "edited for television" version of Brazil.  This is without
>>a doubt the worst job of hacking I have ever seen.
>
>This actually sounds interesting - I wonder if this is the version which
>The Establishment originally intended to release in the US... Has anyone
>who has read _The Battle of Brazil_ seen this cut?

Yes, I have read the book and seen the "edited for television" version.
The TV version is, for all intensive purposes, the Sid Sheinberg cut of
BRAZIL.

>For those that haven't read TBoB, I strongly recommend it to fans of
>Brazil and film in general - very enjoyable and interesting reading about
>the fighting over Brazil's release (also includes an annotated
>screenplay).

I second the recommendation, but I think that the book is now,
unfortunately, out of print--at least, I found my copy in a stack of
remaindered books.  It is interesting to note that the screenplay included
is of the original European release, with notes as to what was cut or
changed for the American release, along with some guesswork commentary
about what Sid was supposedly doing for his version--guesswork which has
been almost entirely confirmed by the release of the "edited for
television" version.

Barth Richards
AT&T Bell Labs
Naperville, IL
!att!ihlpl!barth

------------------------------

Date: 16 Jan 89 21:32:13 GMT
From: zgel05@flyer.uucp
Subject: Quiet Earth

Spoiler questions ahead

I just rented the movie _Quiet Earth_ over the weekend, and am still
stunned.  I enjoyed the movie, but I'm sure I don't understand it.  The
ending left me really wondering whether or not the main character was dead
in the first place, or if he is finally dead at the end, or what.  Is this
the author's expose on life after death?  Did they cross into the afterlife
while still alive by way of 'the effect'?  Is the final shot with Saturn in
the background supposed to be heaven?  Is the theology behind the movie
using some different reference background (the colored man is probably of
aborigine descent, yes?), something more Australian?

Has anyone else seen the movie, and possibly read the book (there is a
book, isn't there?) who can shed some light on these questions?

George Lehmann
Amoco Production Co.
PO BOX 3385
Tulsa, Ok  74102
918-660-4066
...!uunet!apctrc!zgel05

------------------------------

Date: 17 Jan 89 21:59:02 GMT
From: cain@mayfair.ics.uci.edu (Timothy Cain)
Subject: Re: Quiet Earth (SPOILERS)

This contains spoilers to the ending of "The Quiet Earth":

zgel05@flyer.uucp () writes:
>I just rented the movie _Quiet Earth_ over the weekend, and am still
>stunned.  I enjoyed the movie, but I'm sure I don't understand it.  The
>ending left me

I watched the movie with a friend, and we both agree now that when the guy
destroyed the transmitter station, one more "effect" occurred.  Since he
was killed by the explosion, he was alive in the world that was created by
the effect. The other man and the woman were either killed by the effect or
alive on the other Earth. This isn't made clear.

This is how I undersrtood the ending, but certainly everyone will agree the
movie makers left it kinda vague.

Timothy D. Cain
Department of Information and Computer Science
UC Irvine
cain@ics.uci.edu

------------------------------

Date: 18 Jan 89 12:37:43 GMT
From: brwk@doc.imperial.ac.uk (Bevis King)
Subject: Re: Quiet Earth

	      **** POSSIBLE SPOILERS for the QUIET EARTH ****

I too was somewhat puzzled by the movie "Quiet Earth".  Firstly, I would
just make the point that Quiet Earth was not an Australian film at all, but
an altogether rarer beast, a New Zealander (?) film.  It's action being
located largely between Auckland and Cape Reinga in the Northern end of the
North Island of New Zealand.

As far as I could gather, the premise of the film was based not upon a
notion of Heaven or an afterlife; but on one of parallel universes.  The
idea appearing to be that the fields generated by the experimental satelite
system "opened a gateway" to another dimension, but only if the moment of
death was at the same instant as the shift caused by the experiments.  What
I did not understand however was why the woman and the maori did not die at
the same moment in the explosion and thus get shifted into the same
dimension as the hero.

Another thing which was unclear to me was whether the rest of the human
race ceased to exist at the first transition or if the main characters were
merely shifted to another dimension.  Another thing which stuck me were the
"sexy" scenes in the film, which had an amazing ablity to sneak up on you
when you least expected them!  I don't recall any other film which managed
to supprise one in this way quite so successfully.  The "breakfast in bed"
was probably one of the best of these!

All in all, a fascinating film: wierd, obscure, different, and strangly
engrossing.  Very memorable.

Bevis King
Dept of Computing
Imperial College
180 Queens Gate
London, SW7 2BZ, UK
+44 1 589 5111 x 5085
brwk@doc.ic.ac.uk
...!mcvax!ukc!icdoc!brwk

------------------------------
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Today's Topics:

	   Books - New Wave SF (6 msgs) & Bladerunner (6 msgs) &
                   Alternate Histories (2 msgs) & 
                   Story Requests (3 msgs) & Some Answers (2 msgs)

---------------------------------------------------------------------------

Date: 21 Jan 89 10:53:21 GMT
From: trip@tybalt.caltech.edu (Trevor Placker)
Subject: Re:  New Wave SF

Sitongia@hao.ucar.edu, (and anyone else who's wondering), what you're
calling "New Wave SF" is really known as cyberpunk.  The only cyberpunk
writers I can think of are Walter Jon Williams (very good, IMHO, especially
_Voice of the Whirlwind_) and Bruce Sterling (_Schismatrix_ is his only
book I can think of offhand).  There exists a newsgroup alt.cyberpunk, but
there hasn't been much about cyberpunk itself recently.  The "conversation"
has been mostly about the feasibility of some of the technologies commonly
found in cyberpunk.  Interesting, though.

Trevor Placker
trip@tybalt.caltech.edu

------------------------------

Date: 21 Jan 89 13:25:52 GMT
From: stever@pnet51.cts.com (David Stever)
Subject: Re: New Wave S.F.  / "jacking into computers"  (human cypher connect)

The first story that I can think of that used the theme and still hangs
together (years later) is Delany's NOVA, where most of the technically
oriented characters had cypher couplings on the inside of their wrists.  If
you were to walk up to Spike McPhee of the Science Fantasy Bookstore with
your hands turned out and down, and with your eyes rolled up, he'd likely
be able to know that you were doing 'Mouse' from that book.

David Stever
{RoseVAX, Crash}!Orbit!Pnet51!Stever
Stever@Pnet51.Cts.Com
Stever@SP.Unisys.Com

------------------------------

Date: 21 Jan 89 21:45:54 GMT
From: kazim@apple.com (Alex Kazim)
Subject: Re:  New Wave SF

If you're interested in the genre, pick up _Mirrorshades_ edited by
Sterling -- it's a collection of the C-word short stories.  It'll let you
see what Sterling, at least, thinks cyberpunk is.

Read Gibson, Vinge, Bear, Maddox.  Don't pick a book up because it says
it's a cyberpunk classic (Rucker's _Software_).

Alex Kazim
Apple Computer

------------------------------

Date: 21 Jan 89 03:44:38 GMT
From: Tim_Lavan@f942.n135.z1.fidonet.org (Tim Lavan)
Subject: Re: New Wave S.F.

>Regarding the Subject, I have "Neuromancer" by William Gibson in mind.
>Gibson has a number of books using the theme of people "jacking" into
>computer networks to "break ice" (mentally interfacing to computers and
>breaking in).
> 
>Can you recommend other authors who have written using this kind of idea?
 
Walter Jon Williams:  Voice of the Whirlwind, Hardwired 
 
Also, Bruce Sterling, though the title(s) momentarily escape me. 
 
Tim Lavan
UUCP: ...uunet!gould!umbio!medsoft!942!Tim_Lavan
ARPA: Tim_Lavan@f942.n135.z1.fidonet.org

------------------------------

Date: 23 Jan 89 13:27:45 GMT
From: shuxd!merkel@att.att.com (Thomas Merkel)
Subject: Re:  New Wave SF - Cyberpunk

trip@tybalt.caltech.edu (Trevor Placker) writes:
>Sitongia@hao.ucar.edu, (and anyone else who's wondering), what you're
>calling "New Wave SF" is really known as cyberpunk.  The only cyberpunk
>writers I can think of are Walter Jon Williams (very good, IMHO,
>especially _Voice of the Whirlwind_) and Bruce Sterling (_Schismatrix_ is
>his only book I can think of offhand).

Hey, what about William Gibson?  A lot of people think he led the way.  Try
_Neuromancer_ , _Count Zero_, _Mona Lisa Overdrive_.  But beware the
bloodshed.

Tom Merkel
merkel@shuxd.att.com
att!shuxd!merkel
merkel%shuxd@att.arpa

------------------------------

Date: 24 Jan 89 16:03:54 GMT
From: rdouglas@hpihoah.hp.com (Robert Douglas)
Subject: Re: Re:  New Wave SF - Cyberpunk

>Hey, what about William Gibson?  A lot of people think he led the way.
>Try _Neuromancer_ , _Count Zero_, _Mona Lisa Overdrive_.  But beware the
>bloodshed.

Don't forget:
   Bruce Sterling, _Mirrorshades_,
   Pat Cadigan, _Mindplayers_,
   Rudy Rucker, _Software_,
   George Alec Effinger, _When Gravity Fails_,
   John Varley, Millenium.

rdouglas 

------------------------------

Date: 24 Jan 89 16:00:17 GMT
From: d85-per@nada.kth.se (Per Hammarlund)
Subject: Bladerunner --- the book???

I remember having seen a book on the film Bladerunner quite some time
ago!?! Is there a book? Does anybody know the name, publisher and perhaps
even an ISBN number?

Thanks, Per Hammarlund

------------------------------

Date: 26 Jan 89 21:41:34 GMT
From: dht@drutx.att.com (D. Tucker)
Subject: Re: Bladerunner --- the book???

d85-per@nada.kth.se (Per Hammarlund) writes:
> I remember having seen a book on the film Bladerunner quite some time
> ago!?! Is there a book? Does anybody know the name, publisher and perhaps
> even an ISBN number?

There are two books, _Do Androids Dream of Electric Sheep_ by Philip K.
Dick (which the movie was based on, loosely) and _Bladerunner_ by Alan
Nourse (which had knaves stealing black-market body parts).  I believe that
the _Bladerunner_ title was paid for by the production company.

------------------------------

Date: 27 Jan 89 16:40:03 GMT
From: cws@ftp.com (Cris Shuldiner)
Subject: Re: Bladerunner --- the book???

dht@drutx.ATT.COM (D. Tucker) writes:
> There are two books, _Do Androids Dream of Electric Sheep_ by Philip
> Dick K. (which the movie was based on, loosely) and _Bladerunner_ by Alan
> Nourse (which had knaves stealing black-market body parts).  I believe
> that the _Bladerunner_ title was paid for by the production company.

I was recently informed that there is a book _Bladerunner_ that was
published from the movie. I have not been able to verify this though.

Cris

------------------------------

Date: 29 Jan 89 08:58:31 GMT
From: tarvaine@tukki.jyu.fi (Tapani Tarvainen)
Subject: Re: Bladerunner --- the book???

dht@drutx.ATT.COM (D. Tucker) writes:
>There are two books, _Do Androids Dream of Electric Sheep_ by Philip K.
>Dick (which the movie was based on, loosely) and _Bladerunner_ by Alan
>Nourse (which had knaves stealing black-market body parts).  I believe
>that the _Bladerunner_ title was paid for by the production company.

Where and when has the latter been published (publisher &c)?  Is it any
good?  Who or what is this Nourse (I rather dislike the idea of some junk
writer cannibalizing PKD's works.)

"Do Androids Dream of Electric Sheep" by Philip K. Dick (a wonderful book,
but in some respects quite different from the movie) has also been
published under the title "Blade Runner" (after the movie turned out a
success), so, before buying check the author, don't rely on the title
alone.  (Oh, if the title is "Do Androids ..." then I guess it can be
relied on to be PKD's, but "Blade Runner" can't, apparently.)

Tapani Tarvainen
BitNet:    tarvainen@finjyu
Internet:  tarvainen@jylk.jyu.fi
           tarvaine@tukki.jyu.fi

------------------------------

Date: 30 Jan 89 23:20:16 GMT
From: chen@ahiv.gatech.edu (Ray Chen)
Subject: Re: Bladerunner --- the book???

tarvaine@tukki.jyu.fi (Tapani Tarvainen) writes:
>dht@drutx.ATT.COM (D. Tucker) writes:
>[...]
>>There are two books, _Do Androids Dream of Electric Sheep_ by Philip K.
>>Dick (which the movie was based on, loosely) and _Bladerunner_ by Alan
>>Nourse (which had knaves stealing black-market body parts).  I believe
>>that the _Bladerunner_ title was paid for by the production company.
>
>Where and when has the latter been published (publisher &c)?  Is it any
>good?  Who or what is this Nourse (I rather dislike the idea of some junk
>writer cannibalizing PKD's works.)

Show some respect here.  Bladerunner by Alan Nourse (MD, by the way) is an
original work.  Nourse sets up a world where population pressure combined
with rising medical costs have resulted in "free" unlimited
government-controlled medicine with one catch: anyone treated is
sterilized.

Naturally, black market medicine appeared.  "Bladerunners" are the
middlemen who supply those performing black-market medicine with the needed
surgical packs, drugs, plasma, etc.

Life begins to get interesting when a new form of spinal meningitis
appears.  This variant is a two stage disease: the first stage has flu-like
symptoms that goes away in a few days.  The victim appears healthy while
the disease continues to incubate until the meningitis-like symptoms
appear, at which point the disease is pretty much fatal.

The government tries to warn the people but of course, everyone thinks it's
just a trick to get them to go to a government clinic for "treatment".

And things develop from there...

Although it may be best suited for teen audiences, it's a pretty reasonable
book with some good ideas in it.

Nourse has also written a number of other science-fiction novels and short
stories although I don't know if he's written anything recently.

I remember a few novel titles -- The Universe Between, The Mercy Men and
he's got at least 1 short story collection that I believe is called The
Counterfeit Man.

The version of "Do Androids Dream..." by PKD is titled "Bladerunner" but is
subtitled with the original PKD title.  I think the movie company bought
the title rights to Bladerunner from Nourse (or his publishing company)
because it sounded neat.

Ray Chen
chen@gatech.edu

------------------------------

Date: 31 Jan 89 09:16:30 GMT
From: charl@pnet01.cts.com (Charl Phillips)
Subject: Re: Bladerunner --- the book???

The BOOK "Bladerunner" has absolutely NOTHING to do with the movie.  Nourse
wrote it YEARS ago, and basically it's about black market medicine in a
society where you have to accept sterilization to qualify for the
socialized medicine available to all for free.

I have read that the maker of the MOVIE "Bladerunner" used the term SOLELY
because he liked the sound of it, and he asked Nourse's permission to do so
- -- which was very kind of him, since you can't copyright a title, and he
didn't HAVE to do that at all.

BTW: Nourse's book is pretty good, too!  But it's not ANY kind of ripoff or
anything similar.

Charl Phillips
San Diego, CA

------------------------------

Date: 23 Jan 89 23:01:14 GMT
From: mike@maths.tcd.ie (Mike Rogers)
Subject: re: Alternate Histories

   Another often overlooked alternative "history" is that propounded by H.
G.  Wells in "The Shape of Things to Come", perhaps the ultimate socialist
wet dream SF novel.
   It parallels ours quite closely up to 1940, but then diverges wildly in
supposing that the War, rather than act as the impetus that dragged the US
economy out of the doldrums, and in a delayed fashion, the rest of the
planet, in fact descended into a rather "Twilight 2000" syndrome, with the
use of Chemical and Bacteriological weapons utterly destroying centralized
rule, in a war that dragged on for ten years or more and merely died down
into virtual tribal warfare. (Hang on, I'd better end this sentence, it's
gone on too long).
   Instead, the Earth is devastated until a group of socialist technocrats
take gradual control of all of the Earth's resources and begin a widespread
re-education, ala Brave New World.
  The technocrats have ultimate control via their utter control of the air,
radar being undreamed of by Wells and hence leading to his belief in the
eventual invulnerability of aircraft.

   Now who says the F-19 isn't a destablizing influence ( :-) ??really??)

Mike Rogers
39.16 Trinity  College
Dublin University
Dublin 2, Ireland
mike@maths.tcd.ie

------------------------------

Date: 28 Jan 89 09:50:07 GMT
From: todd@uhccux.uhcc.hawaii.edu (Todd Ogasawara)
Subject: Re: Alternate Histories

Speaking of alternate histories....

I just picked up Jack L. Chalker's "The Maze in the Mirror."  I didn't
realize until I looked closely at the cover (after buying it) that it is
the third in a series of novels about a group that "rules the Labyrinth
between infinite alternate earths."

Chalker's "Some Warnings for the Reader" says that the book stands by
itself but would be best appreciated by those who have read the previous
two novels.  I have a long reading queue and am in no rush to read this
novel.  So, would it be worth my while to go hunt down the first two books
in the series?

Todd Ogasawara
U. of Hawaii Faculty Development Program/Focal Point
UUCP: {uunet,ucbvax,dcdwest}!ucsd!nosc!uhccux!todd
ARPA: uhccux!todd@nosc.MIL
BITNET: todd@uhccux
INTERNET: todd@uhccux.UHCC.HAWAII.EDU

------------------------------

Date: 24 Jan 89 23:59:39 GMT
From: shuxd!mike@att.att.com (Michael Dessoye)
Subject: Anyone recognize this book?

I'd like to find a book I enjoyed years ago.  The story sort of went like
this: A kid is running away from shanghai'ers, gets captured (I think) and
sold to a sort of intergalactic circus.  He falls in love with a girl who
is an acrobat (I think).  Makes a lot of friends, learns some martial arts.
Enough it turns out to survive a deep space hijacking.  The pirates like
his style and adopt him, killing everyone else.  In turn, after years with
the pirates, he becomes the big wig.  Somewhere along the line his ship is
defeated by a warship from Earth.  He's adopted by these guys and works his
way to a captaincy.  He returns to earth.  I remember these spaceguys wore
black uniforms and jack boots, carried swords and laser pistols.  In all, I
remember it as a pretty good book, despite the injustice of my summation.
Sound familiar to anyone?  Thanks.

------------------------------

Date: 26 Jan 89 23:36:05 GMT
From: fsjl@pnet12.cts.com (Fragano Ledgister)
Subject: Merryland.

Years ago I read half a novel, published in *New Worlds* in the mid-60s,
set on a planet called Merryland where an intensely calvinistic people
worship Satan and Christianity is an underground cult with orgiastic rites.

Can anyone tell me the title, and name the author?

Thanks.

UUCP: uunet!serene!pnet12!fsjl
ARPA: crash!pnet12!fsjl@nosc.mil
INET: fsjl@pnet12.cts.com

------------------------------

Date: 28 Jan 89 01:17:08 GMT
From: marcia@hpindda.hp.com (Marcia Bednarcyk)
Subject: Yet Another Story Request

This story is from an educational magazine aimed at high school students in
the 1979-1980 time frame. The introduction said it was recently translated
from the Russian. The plot was as follows: a team of scientists had rescued
an alien from her wrecked spaceship. She turned out to be humanoid, but
life on her planet was based on silicon. As a result, she had to stay in a
"cold room"; one of the scientists tried to relieve her boredom by talking
to her (and not asking all the scientific questions the others did), and
they fell in love. Eventually, they took her back to her planet, and just
before they were separated, they touched, leaving her with a nasty burn and
him with a frozen patch of skin. The last scene was the man being examined
by the ship's doctor. He said, "But it doesn't hurt." The doctor replied,
"It will later."

Does this sound familiar to anyone? Thanks...

Marcia Bednarcyk
(hplabs, sun, ucbvax, uunet)!hpda!marcia 
marcia%hpda@hplabs.hp.com

------------------------------

Date: 25 Jan 89 18:56:30 GMT
From: ugwiles@sybil (Dale Wiles)
Subject: Re: Anyone recognize this book?

mike@shuxd (Michael Dessoye) writes:
>I'd like to find a book I enjoyed years ago.  The story sort of went like
>this: A kid is running away from shanghai'ers, gets captured (I think) and
>sold to a sort of intergalactic circus.  He falls in love with a girl who
>is an acrobat (I think).

This sounds a lot like "Earth Blood" by Keith Laumer and *Sombody* Brown.
Do you remember talking dogs? They're in there too! It's not a bad book,
but it's overall morality stinks.

------------------------------

Date: 27 Jan 89 00:06:28 GMT
From: jhorowit@bbn.com (Joe Horowit)
Subject: Re: Anyone recognize this book?

fred@oravax.odyssey.UUCP (Charles Mills) writes:
>mike@shuxd.UUCP (Michael Dessoye) writes:
>>I'd like to find a book I enjoyed years ago.  The story sort of went like
>>this:
>[summary deleted]
>>In all, I remember it as a pretty good book, despite the injustice of my
>>summation.  Sound familiar to anyone?  Thanks.
>
>Your summation doesn't seem at all unjust to me.  The book is `Earthblood'
>by Keith Laumer and... and... uh...  (in very small voice) I forget...

The co-author was Rosel George Brown.  This is one of my all-time favorite
Space Operas, too (or was; I haven't read it for at least fifteen years,
but I remember it as being highly enjoyable).  Of course, I have a special
fondness for Keith Laumer's work, as some of his books were among those
that introduced me to the genre.  It is unfashionable to like Laumer in
some circles, because his writing technique is so crude and his characters
often laughably one-dimensional, but I don't care.  His stuff is fun to
read, and sometimes he engages in surprisingly sophisticated play with
concepts of reality.  And he is great at constructing plots of byzantine
complexity (see his _Worlds of the Imperium_ series, and books such as
_Time Trap_, _Knight of Delusions_, and _Dinosaur Beach_).

My personal favorites: _A Plague of Demons_ and _The Infinite Cage_.

Joe Horowitz

------------------------------
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Today's Topics:

	       Films - Total Recall & The Hidden (5 msgs) &
                       Buckaroo Banzai (5 msgs) & Aliens III

---------------------------------------------------------------------------

Date: 17 Jan 89 14:40:08 GMT
From: ELE@PSUVM.BITNET
Subject: Re: Total Rekall

C78KCK@IRISHMVS.BITNET ("R. Allen Jervis") says:
>Does anyone have info on the movie TOTAL RECALL starring Arnold
>Schwarzenegger?

I don't have any real recent information but I can give you some background
news.  The movie is based on Philip K. Dick's short story "We can remember
it for you wholesale" and was bought by Orion when Dino de Laurentiis'
company went bankrupt.  Last I heard it is going to be directed by
Robocop's director, Paul Verhoeven.

>I've heard that it's set on Mars and that it involves a plot that sounds a
>little like ALL MY SINS REMEMBERED. But its been years

Verhoeven has said "It will star Arnold Schwarzenegger...the original
script was by Dan O'Bannon and Ronald Shusett, the authors of "Alien." ...
The first 75 pages are *excellent*.  Then, like in a lot of American
movies, there's a lot of shooting, as if somebody decided , "ok, now let's
kill everybody!"  Bam bam bam! And then, everybody is happy!  But I hope I
can make it better."

According to the Newsletter of the PKD Society (where the above info comes
from) the film started out as a Disney project, and was to be directed by
David "Dead Ringers" Cronenburg.  "Imagine an existential comic strip, in
which the characters in Dick's story change their appearance to fit the
style of each would-be director (and announced cast..."

Jeremy Crampton
Penn State University
ele@psuvm.bitnet

------------------------------

Date: 12 Jan 89 19:44:59 GMT
From: rti!xyzzy!throopw@mcnc.mcnc.org (Wayne A. Throop)
Subject: The Hidden

lhb6v@WATT.ACC.VIRGINIA.EDU ("Laura H. Burchard") writes:
> As for the big debate about whether the alien transferred or not at the
> end - it seemed pretty obvious to me he did.  We saw the transfer, the
> former body collapsed, and the policeman's daughter was acting odd, just
> like she did around the alien when he was in the other body.

This scene is exactly what convinced me that he did NOT transfer.  The
little girl refused to approach the "possessed" FBI agent *at* *all*, but
(with a little hesitancy inserted presumably for suspense), she *did*
approach her father in the hospital scene at the end.  I presume therefore
that the "shying away from possessed FBI agent" scene was inserted as a
setup for this method to show that her father was *not* possessed.

I agree that the alternative is at least plausible (that is, that her
shying away at the end was not a bit of suspense, but an indication that he
was possessed), but it doesn't ring true to me in that form...  the
hesitation she exhibited seems to me not long enough to be her reaction to
a possessed father but just right as a bit of suspense before the payoff of
"it's really him".

But of more interest to me... the last time this discussion came up,
somebody (I can't remember who) said that it was rumored that Harlan
Ellison had informed Hal Clement (author of "Needle") that "The Hidden" was
a blatant ripoff of "Needle" and urged him to sue.  Hal's response was
rumored to have been that he'd have to see the film so as to judge for
himself before he'd take action.  Does anybody know if Hal has seen the
film, and if so what he thought of it?

Needle/Hidden coincidenes:

  Two aliens crash land, one a criminal body-stealer and the other a cop
  tasked with its apprehension.

  The hiding alien is relatively safe in a body, vulnerable when out of
  one.
 
  The aliens can repair damage sustained by the host, and are consequently
  abnormally resistant to trauma and disease.

  It becomes necessary to kill the criminal in both cases...  capture is
  impossible.

  The criminal is lured out of its host and killed by fire.

Wayne Throop
<the-known-world>!mcnc!rti!xyzzy!throopw

------------------------------

Date: 17 Jan 89 21:50:21 GMT
From: rti!xyzzy!throopw@mcnc.mcnc.org (Wayne A. Throop)
Subject: Re: The Hidden

Scott.Legrand@hogbbs.Fidonet.Org (Scott Legrand) writes:
> It is fairly obvious he transferred, debating that is about as good as
> debating who the other was in ther star wars series.

Oh, foo.  The cases are quite distinct.  The "who is the other" question is
definitifely answered in the next movie.  The "did it transfer" question is
not definitively answered by the girl's reaction.

I think either explanation is plausible.  I prefer the "didn't transfer"
answer, because of Occam's razor.  We know something happened, but the
something was nothing like the other transfers shown.  So we either invent
another alien race with almost (but not quite) identical "superpowers", or
assume that what we saw was not a transfer.  Since the special effect used
in that scene was similar to that used for only known bit of alien
technology (the "gun") it seems the simplest supposition is that the
good-guy alien used some bit of technology to jump-start the cop, killing
himself in the process.

As to the question Laura asked, about why did the girl hesitate if it was
"only" her father... well, have you ever seen a small child greet a parent
done up in hospital duds and IV?  I have, and they do indeed hesitate.
 
> In the matter of torching the senator, everyone saw the alien "hidden" in
> him after he was torchd, so they knew something was'nt kosher at that
> point.

True, true.  But it's still pretty implausible that they'd let the person
who torched the senator (slug or no slug crawling out, they thought he was
still the senator) run around relatively free in the hospital.
 
> Finally, as I remember it,the first body had died in a forest fire.

Yep.  (Or at least, that's what the good-guy alien said.)  The movie was
pretty explicit here (or again, the alien was)... the person the good-guy
alien possessed was irreversibly dead before the possession.
 
Oh, well.  As Laura said, this is probably a deeper analysis than the
picture merits.  On the other hand I, too, would like to know what the
director intended, because I really think it is pretty clear cut that there
wasn't a transfer, but most people disagree with me.

Wayne Throop
<the-known-world>!mcnc!rti!xyzzy!throopw

------------------------------

Date: 21 Jan 89 23:25:01 GMT
From: da1n+@andrew.cmu.edu (Daniel K. Appelquist)
Subject: Re: The Hidden

lhb6v@WATT.ACC.VIRGINIA.EDU ("Laura H. Burchard") Writes:
>Editorial comment: I think this is a stupid ending. Both Wayne's and my
>interpretations make some sense, but this doesn't. Without Beck's memories
>the alien's going to be found out pretty quickly. Plus, it's not going to
>spare his wife at all; I would personally find it more devastating to find
>out that my husband is dead, and that what I thought was him wasn't even
>human, than just to find out he was dead.

I got the feeling that the "good alien"'s method of transferring was
markedly different from the "bad alien"'s method (and not just in
grossness).  What I mean is that when the "good alien" first shows up, he
seems to have all the knowledge of the body he is occupying in that he
knows how to impersonate an FBI agent so well that he can fool cops.  He
knows police procedures etc...  It seems to me that the alien would
similarly be able to absorb Beck's memories, thereby becoming at least
partially Beck.

Dan A.

------------------------------

Date: 23 Jan 89 18:30:00 GMT
From: rti!xyzzy!throopw@mcnc.mcnc.org (Wayne A. Throop)
Subject: Re: The Hidden

lhb6v@WATT.ACC.VIRGINIA.EDU ("Laura H. Burchard") writes:
> It seems more likely to me that the director intended a transfer, but
> didn't want to gross everyone out.

Yep, reasoning on the meta-level makes the inexplicable-in-the-
movie-universe difference in transfer appearance simple and
straightforward.  That's one reason I'd like to hear the director's
thoughts on the issue: was the director being subtle and working within the
movie universe's rules, or simply putting in a glitch in consistency to
avoid having a good guy wear a black hat?  If the former, I'm impressed...
if the latter I'm disappointed.

> why didn't he take the FBI agent's body, as well as his ID?

A Goldilocks effect.  Some bodies are "too live" (for ethical possession),
some are "too dead" (for practical success at possession), and some are
"just right" (just dead enough).  Probably the agent was "too dead".
Further, the alien may not have realized who was who before the possession
or somebody, and by then it may have been inconvenient to switch (as well
as the agent being deader).

>>Oh, well.  As Laura said, this is probably a deeper analysis than the
>>picture merits.
>Certainly... but then, I'm the sort of person who will attempt to resolve
>logical inconsistencies in Star Trek...

Something like the seventh labor of Hercules, I expect.  I'm impressed.

Wayne Throop
<the-known-world>!mcnc!rti!xyzzy!throopw

------------------------------

Date: 31 Jan 89 01:59:40 GMT
From: brantley@pyr1.acs.udel.edu (brantley)
Subject: Re: The Hidden

lhb6v@watt.acc.virginia.edu writes:
>Wayne Throop had half convinced me his interpretation of the end of the
>Hidden was right, so I was really curious to find out the answer. As my
>instructors try to drill into me "If you don't know, look it up!" I did a
>little research, and came up with this quote from the director, Jack
>Sholder:
>
>"See, when it's all over and he's got the bad alien, he could go home but
>he chooses to go into Beck's dead body and continue that life, give his
>wife a husband and his child a father."

OK, so now the only remaining question is: why does the good alien get to
be a pretty golden glow when he transfers, while the bad alien is an ugly
lobster/slug thing??  :-)

brantley@pyr1
brantley@vax1.acs.udel.edu

------------------------------

Date: 19 Jan 89 05:33:44 GMT
From: sitongia@hao.ucar.edu (Leonard Sitongia)
Subject: Buckaroo Banzai

(Hope this hasn't been discussed too many times)

I've heard a couple of times about the sequel to the movie, called
something like "vs the World Crime League" (mentioned at the end of the
movie).  A friend said that a friend "ran" into the set in a canyon outside
of Tucson, AZ (hi Frank!).  Has the sequel been abandoned?

Thanks.

Leonard E. Sitongia
High Altitude Observatory 
P.O. Box 3000
Boulder CO  80307
(303) 497-1509
sitongia@hao.ucar.edu

------------------------------

Date: 19 Jan 89 14:38:09 GMT
From: rkh@mtune.att.com (Robert Halloran)
Subject: Re: Buckaroo Banzai

sitongia@hao.ucar.edu (Leonard Sitongia) writes:
>I've heard a couple of times about the sequel to the movie, called
>something like "vs the World Crime League" (mentioned at the end of the
>movie).  A friend said that a friend "ran" into the set in a canyon
>outside of Tucson, AZ (hi Frank!).  Has the sequel been abandoned?

If this is in fact happening, it's news to everyone.  Gladden Entertainment
nee Sherwood Productions have said in the past that they have absolutely no
plans to do a sequel.  The film bombed in the theaters, mainly because the
brass couldn't understand it and so wouldn't advertise it, then they
apparently sold the video rights to Vestron for a flat fee to see the
cassette ride the top-rental lists for some time, thus getting doubly
burned.  They won't even release the rights to the soundtrack to the
composer to do a soundtrack album, they're so p.o.'d about the thing.  Most
of the principals, including Peter Weller, have said they'd be interested
if the studio were, but it seems unlikely.

Bob Halloran
17 Lakeland Dr
Port Monmouth NJ 07758
201-495-6621
UUCP: att!mtune!rkh
Internet: rkh@mtune.ATT.COM

------------------------------

Date: 29 Jan 89 07:55:01 GMT
From: dant@mrloog.la.tek.com (Dan Tilque)
Subject: Re: Buckaroo Banzai

rkh@mtune.UUCP (Robert Halloran) writes:
>If this is in fact happening, it's news to everyone.  Gladden
>Entertainment nee Sherwood Productions have said in the past that they
>have absolutely no plans to do a sequel.  The film bombed in the theaters,
>mainly because the brass couldn't understand it and so wouldn't advertise
>it, then they apparently sold the video rights to Vestron for a flat fee
>to see the cassette ride the top-rental lists for some time, thus getting
>doubly burned.

Buckaroo Banzai had ``cult'' written all over it.  This explains both the
bombing in the regular theaters and the rental success.  As far as I can
tell, producers and studio executives don't understand cult or don't want
to.  They always seem to want to make box office smashes every time.

This is understandable from a money point of view.  But when they have an
obvious cult film on their hands, why don't they do the best they can?
I've already answered the question -- they just cannot recognize cult when
they see it.

Dan Tilque
dant@twaddl.LA.TEK.COM

------------------------------

Date: 29 Jan 89 18:41:16 GMT
From: dykimber@phoenix.princeton.edu (Daniel Yaron Kimberg)
Subject: Re: Buckaroo Banzai

dant@mrloog.LA.TEK.COM (Dan Tilque) writes:
>Buckaroo Banzai had ``cult'' written all over it.  This explains both the
>bombing in the regular theaters and the rental success.  As far as I can
>tell, producers and studio executives don't understand cult or don't want
>to.
>...
>I've already answered the question -- they just cannot recognize cult when
>they see it.

Well, this may just be my opinion, but I always thought that BB was
intended solely as a cult film, by the producers and execs, and by the
writers and directors as well, and that it was marketed solely on this
basis.  It had "cult" written all over it because that's the way they
thought they could make the most money off of it.  I mean, we're talking
about a film that people were calling a cult film, a cult classic, a cult
favorite, before it even hit the theaters.  How much more calculated does
it need to be?  I'm sure they just figured that this way they'd get tons of
repeat business from people who will jump at anything that has the word
"cult" plastered across it, regardless of content.

Dan

------------------------------

Date: 30 Jan 89 20:39:27 GMT
From: gnome@oliveb.olivetti.com (Gary)
Subject: Re: Buckaroo Banzai (how do you figure?)

dykimber@phoenix.Princeton.EDU (Daniel Yaron Kimberg) writes:
>>I've already answered the question -- they just cannot recognize cult
>>when they see it.
>
> Well, this may just be my opinion, but I always thought that BB was
> intended solely as a cult film, by the producers and execs, and by the
> writers and directors as well, and that it was marketed solely on this
> basis.

Well, the writers and directors wanted it to be a standard "hit".  They got
funding, made the movie.  In the meantime, the top brass at 20thCFox
changed.  The new administration hated the film, wanted it reshot/edited.
The director/movie company refused.  20thCFox sat on the film for a year.
Film company threatened to sue.  Fox releases the film for 2 week run, one
week advertising budget for ad-time after 11pm (in general).  Fox
contractually fulfills it's side if the deal and dumps it to video company
for peanuts.  BB goes platinum in (2?) months.

> It had "cult" written all over it because that's the way they thought
> they could make the most money off of it.

Fox thought that it would never make money, hence cutting it's losses and
acting short-sighted (what else is new in movies?).

> I mean, we're talking about a film that people were calling a cult film,
> a cult classic, a cult favorite, before it even hit the theaters.

It had been seen at SF cons around the LA area before it came out.  The
push was to get it released.  Which they did, begrudgingly.

> How much more calculated does it need to be?  I'm sure they just figured
> that this way they'd get tons of repeat business from people who will
> jump at anything that has the word "cult" plastered across it, regardless
> of content.  

SHOCK TREATMENT was set-up that way, and it didn't work.  Get real.

Gary

------------------------------

Date: 29 Jan 89 18:42:22 GMT
From: lsuc!dvlmarv!zaphod!gillian@neat.ai.toronto.edu (Gillian Black)
Subject: Aliens III

Recently someone posted a request for information about the third "Aliens"
movie.  Perhaps this is old news, but I haven't seen it discussed.  The
screenplay is written by William Gibson (of Neuromancer fame).

GMB
...lsuc!dvlmarv!zaphod!gillian

------------------------------
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Today's Topics:

		 Television - The Twilight Show (9 msgs) &
                              War of the Worlds (4 msgs) & 
                              SF TV Poll

---------------------------------------------------------------------------

Date: 13 Jan 89 11:03:20 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Harlan Ellison and TZ (was TZone/Cold Equations)

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>boyd@ingr.com (Boyd Nation) writes:
>>> Does anyone know if Twilight Zone is or has done any other classic SF
>>> stories?
>>They also did "Shatterday", the Ellison (?) story about a man who splits
>>into two parts.  Since Ellison (?) was involved in the production in some
>>capacity, I imagine they did several other of his stories as well.
>
> Yep, that was an Ellison story.  They also did "One Life, Furnished in
> Early Poverty", and the non-Ellison "Wong's Lost and Found Emporium".

William Wu wrote "Wong's Lost and Found Emporium".  Also, a very funny
story of Joe Haldeman's about the Devil (It starred the very talented Tim
Reid) was adapted.

Ellison wrote "Paladin of the Lost Hour," and it starred Danny Kaye and
Howard Rollins, Jr. (???, gee I can't remember WHO the other lead actor
was!)  This appeared as a short story before it was on TZ.  "Paladin" was
Ellison's best story in many years.  Ellison ranted about a minor change in
the TV version at a talk that year, but what else is new?

Of course, the most infamous Ellison/TZ incident was the one that he
finally quit over.  "Nackles" was to be adapted for TV, and Ellison had
constant running battles with the censors.  He finally quit in disgust.

Laurie Mann
Stratus, M22PUB
55 Fairbanks Blvd
Marlboro, MA 01752
harvard!m2c!jjmhome!lmann
encore!jjmhome!lmann
harvard!anvil!es!Laurie_Mann

------------------------------

Date: 13 Jan 89 02:08:00 GMT
From: Scott.Legrand@hogbbs.fidonet.org (Scott Legrand)
Subject: Re: TZone/Cold Equations

Personally, I found it rather lame.  The way it was filmed, it was CLEAR
the pilot could have lifted a few computer monitors, or how about the damn
chairs, or even their clothes, to ditch the extra 24 kilos.  The concept
was excellent, no doubt, but I hate it when people don't pay attention to
little obvious details which can make or break a story when one really
tries to think about it.  How about changung it so there were a whole BUNCH
of kids, then they'd be in a REAL moral dilemma.
 
Yes, 30 new TZ episodes have been made.  That was the most interesting one
so far.  Although I WISH TO GOD they'd made "Nackles", the incredible
Harlan Ellison episode that CBS balked at.  I saw the script, it was a
perfect 10.
 
Scott Legrand
UUCP: ...!psuvax1!psuhcx!hogbbs!Scott.Legrand
Internet: Scott.Legrand@hogbbs.Fidonet.Org

------------------------------

Date: 15 Jan 89 09:08:01 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Harlan Ellison and TZ (was TZone/Cold Equations)

lmann@jjmhome.UUCP (Laurie Mann) writes:
>William Wu wrote "Wong's Lost and Found Emporium".  Also, a very funny
>story of Joe Haleman's about the Devil (It starred the very talented Tim
>Reid) was adapted.

"Eye of Newton."  I enjoyed the ONTZ (Old New Twilight Zone) episode very
much.  If you get a chance to see it, watch the devil's T-Shirt.  BTW, it
wasn't Tim Reid.  Sherman Hemsley (of _The Jeffersons_ fame) was in it, as
was the guy who played the black detective on _Barney Miller_, and whose
name I can't remember just yet.

>Ellison wrote "Paladin of the Lost Hour," and it starred Danny Kaye and
>Howard Rollins, Jr. (???, gee I can't remember WHO the other lead actor
>was!)  This appeared as a short story before it was on TZ.  "Paladin" was
>Ellison's best story in many years.  Ellison ranted about a minor change
>in the TV version at a talk that year, but what else is new?

The TV version made more sense.  In the TZ Magazine story, when the old man
asks the young man for a minute to see his (the old man's) dead wife, the
young man says OK.  In the TV version, however, he says "no," which makes
more sense than the original.

Or I could be misremembering it...

>Of course, the most infamous Ellison/TZ incident was the one that he
>finally quit over.  "Nackles" was to be adapted for TV, and Ellison had
>constant running battles with the censors.  He finally quit in disgust.

I really liked the ONTZ when Ellison was involved; I even liked it when
George RR Martin (one of my favorite authors, now) took over.  From what I
haven't missed of the NNTZ (New New Twilight Zone), I haven't enjoyed as
much.  One of my major complaints, though, is the narrator.  I prefered the
guy from the ONTZ (although the guy from the OTZ [Old Twilight Zone] wasn't
bad 8-)).  *BUT*, the theme song is probably the most widely heard Grateful
Dead song to date (possible exception of "Touch of Grey").

Sean Eric Fagan
(408) 458-1422
seanf@sco.UUCP

------------------------------

Date: 17 Jan 89 17:29:53 GMT
From: m10ux!rgr@att.att.com (Duke Robillard)
Subject: Re: Harlan Ellison and TZ (was TZone/Cold Equations)

>>>They also did "Shatterday", the Ellison (?) story about a man who splits
>> They also did "One Life, Furnished in Early Poverty",
>Ellison wrote "Paladin of the Lost Hour," ...  Of course, the most
>infamous Ellison/TZ incident was the one that he finally quit over.
>"Nackles" was to be adapted for TV, and Ellison had constant running
>battles with the censors.  He finally quit in disgust.

And then's there's that movie remake of Ellison's "Soldier," an episode
that he wrote for the original TZ.  A bunch of bozos lifted it without
permission and made it into a movie with what's-his-name, that Austrian
muscle man, the woman from "Beauty and The Beast" and the guy who played
Hicks in "Aliens."  (I forget the title ;->) Harlan sued, successfully.

Duke Robillard
ARPA:     rgr@m10ux.att.com
UUCP:     {backbone!}att!m10ux!rgr 
BITNET:   rgr%m10ux.uucp@psuvax1 

------------------------------

Date: 18 Jan 89 06:38:05 GMT
From: barry@eos.arc.nasa.gov (Kenn Barry)
Subject: Re: Harlan Ellison and TZ (was TZone/Cold Equations)

rgr@m10ux.UUCP (Duke Robillard) writes:
>And then's there's that movie remake of Ellison's "Soldier," an episode
>that he wrote for the original TZ.  A bunch of bozos lifted it without
>permission and made it into a movie with what's-his-name, that Austrian
>muscle man, the woman from "Beauty and The Beast" and the guy who played
>Hicks in "Aliens."  (I forget the title ;->) Harlan sued, successfully

   Quite a catalog of rumor; not terribly accurate. THE TERMINATOR, one of
the finest SF films of the last few years, was not the work of "a bunch of
bozos", but of Jim Cameron and Gale Ann Hurd, two of the most talented
filmmakers in the business. As anyone who has seen both it and "Soldier"
recently can attest, the resemblance between the two is there, but charging
plagiarism is *highly* debatable, and Harlan did *not* sue, successfully or
otherwise. Harlan threatened suit, but dropped the threat when a negotiated
agreement was reached wherein Harlan got a credit on the film, and possibly
some money (to the best of my knowledge, it has never been revealed if
there was a monetary settlement). Harlan, in addition to having a
reputation as a troublemaker in Hollywood, is still vividly remembered for
his successful prosecution of a plagiarism suit over "Brillo", a teleplay
that was written by Ellison and Ben Bova. Carrying a plagiarism suit to the
bitter end is quite rare in the movie biz, and the lesson was not lost on
producers. Unfortunately, while Harlan had a legitimate case in "Brillo",
he does not have such a case in THE TERMINATOR, in my judgement.  Those who
may wish to argue are encouraged to see both films and make up their own
mind. Harlan may be honest (I think he is), but the mere fact *he* believes
he was ripped off doesn't make it true, nor does the fact that the
potential defendants decided it was easier to follow the path of least
resistance.

P.S. "Soldier" was an episode of OUTER LIMITS, not TZ.

Kenn Barry
NASA-Ames Research Center
{most major sites}!ames!eos!barry
barry@eos.arc.nasa.gov

------------------------------

Date: 13 Jan 89 18:12:35 GMT
From: atux01!gal@att.att.com (G. Levine)
Subject: Re: TZone/Cold Equations

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
> Are they making new Twilight Zone episodes?

YES!  After CBS canceled it (and they shouldn't have), it was picked up for
syndication as a half-hour show.  The new version will consist of new
episodes and reruns of the CBS series of a few years ago, edited to
half-hour segments, if need be.  (I hope they don't decide to get
"creative" with their reediting, as did the editors of "Night Gallery" when
it was cut to a half-hour length for syndication.)

> I'm going to have to make a point of watching it next week if they're
> usually this good.

As is to be expected with anthologies, the series has had some good
episodes, and some not-so-good ones.  But I still look forward to it each
week.

> Does anyone know if Twilight Zone is or has done any other classic SF
> stories?

The only classic stories I can recall from the newer series were a few by
H.  P.  Lovecraft, the names of which I can't recall offhand.

Gary

------------------------------

Date: 18 Jan 89 21:33:07 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Harlan Ellison and TZ (was TZone/Cold Equations)

rgr@m10ux.UUCP (Duke Robillard) writes:
>And then's there's that movie remake of Ellison's "Soldier," an episode
>that he wrote for the original TZ.  A bunch of bozos lifted it without
>permission and made it into a movie with what-his-name, that Austrian
>muscle man, the woman from "Beauty and The Beast" and the guy who played
>Hicks in "Aliens."  (I forget the title ;->)

I thought the story was 'Demon With a Glass Hand,' it was for The Outer
Limits, and that it was just one bozo who stole it.  It was a bunch of
bozos who, even after the writer of _Terminator_ admitted that it was
somewhat based on the idea of DWaGH, decided they didn't want to give
Harlan screen credit.

>Harlan sued, successfully

Yes.  If you rent it, his name should appear in the credits (I forget
where, sorry).

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------

Date: 20 Jan 89 18:34:42 GMT
From: m10ux!rgr@att.att.com (Duke Robillard)
Subject: Re: Harlan Ellison and TZ (was TZone/Cold Equations)

barry@eos.UUCP (Kenn Barry) writes:
>rgr@m10ux.UUCP (Duke Robillard) writes:
[...about Terminator being a rip-off of Ellison's "Soldier," ...]
[...it's my article, so I can paraphrase. :-> ...]
>   Quite a catalog of rumor; not terribly accurate. 

Whoa.  I'm in trouble now.

>THE TERMINATOR, one of the finest SF films of the last few years, was not
>the work of "a bunch of bozos", but of Jim Cameron and Gale Ann Hurd

I know, I like Cameron too.  And yes, it was a good movie.  the Bozo thing
was kind of tongue-in-cheek.

>but charging plagiarism is *highly* debateable, and Harlan did *not* sue,
>successfully or otherwise. Harlan threatened suit, but dropped the threat
>when a negotiated agreement was reached wherein Harlan got a credit on the
>film, ... Harlan, in addition to having a reputation as a troublemaker in
>Hollywood, is still vividly remembered for his successful prosecution of a
>plagiarism suit over "Brillo", a teleplay that was written by Ellison and
>Ben Bova.

Ooops.  Guess I get my rumors crossed. sorry.  See, I once heard Asimov
talking about Harlan's successful suit ("he caught the bastards with their
hands in his pocket") and must have made a bad Terminator connection, since
Harlan's name now appears at the start of the Terminator credits ("with
gratitude to the work of Harlan Ellison" or some such.)

>he does not have such a case in THE TERMINATOR, in my judgement. 

Well....

>Those who may wish to argue are encouraged to see both films and make up
>their own mind.

Very sound advice.

>Harlan may be honest (I think he is), but the mere fact *he* believes he
>was ripped off doesn't make it true,

Harlan _is_ kind of paranoid about Hollywood (and the publishing equivalent
of Hollywood--Stephen King, James Michner, etc) ripping people off, as
those of us who read his film column can attest.

>PS - "Soldier" was an episode of OUTER LIMITS, not TZ.

You know, I always get those two mixed up.  

Anyway, thanks for clearing up my facts.

Duke Robillard
ARPA:     rgr@m10ux.att.com
UUCP:     {backbone!}att!m10ux!rgr  
BITNET:   rgr%m10ux.uucp@psuvax1 

------------------------------

Date: 22 Jan 89 22:08:00 GMT
From: Scott.Legrand@hogbbs.fidonet.org (Scott Legrand)
Subject: Re: Harlan Ellison and TZ (was TZone/Cold Equations)

I completey agree that although Soldier and the Terminator have their
similarities (Soldiers coming back in time and decking it out in twentieth
century earth), that the similarities END THERE.
  Saying they're the same movie is like saying Stella Star and Star Wars
are the same movie, or for that matter, Message from Space.
  Obviously, that is probably where the inspiration came from for the
terminator, but even Ellison admits that nobody comes up with anything new
these days, they just copy someone else....
 
Scott Legrand
UUCP: ...!psuvax1!psuhcx!hogbbs!Scott.Legrand
Internet: Scott.Legrand@hogbbs.Fidonet.Org

------------------------------

Date: 21 Jan 89 01:16:10 GMT
From: garth!smryan@pyramid.com (s m ryan)
Subject: Re: WAR OF THE WORLDS

>Other than that YOU HAVE TO WATCH THE SERIES.  EVERY objection raised here
>is answered IN the SHOW.  The makers have assumed that their viewers can
>remember

I tried to watch another show, and made it about fifteen minutes.

In this one some linguist was blithering about talking to the animals (why,
Dr Doolittle) and then he was going to try to decode the Martian's
transmissions. Let us ignore that linguists are not cryptographers. Let us
also ignore that a language cannot be understood in isolation. The linguist
need some common reference to understand the language.

Harrumph.

Anyway, so they are blithering about their terminal when they intercept
another message, but, alas, it overloads their system and they lose the
transmission.

WHY THE H*LL DON'T THEY HAVE A SONY OR NAGRA OR .... TAPE RECORDER GETTING
THE WHOLE MESSAGE ON TAPE?

Geez.

------------------------------

Date: 19 Jan 89 16:01:00 GMT
From: Scott.Legrand@hogbbs.fidonet.org (Scott Legrand)
Subject: Re: War of the Worlds

Oh come on.  The essence of brain episode was SATIRE, like most of the show
is.  It's just that it's very SICK satire.  Sicker than what they'd let on
network television.  They made some obvious slips with the Martian mole
like not checking him with a geiger counter, or not realizing they would
have offsite backups of anything as important as their project, but the
show is GOOD.  It was blah at first, but has been getting constantly
better....
 
Scott Legrand
UUCP: ...!psuvax1!psuhcx!hogbbs!Scott.Legrand
Internet: Scott.Legrand@hogbbs.Fidonet.Org

------------------------------

Date: 28 Jan 89 23:32:29 GMT
From: vulcan@ihlpa.ATT.COM (Lang)
Subject: War of the Worlds

I've been watching WOTW off and on for a while now. I have a question: How
do the aliens fit inside a human body? They seem a bit too large to fit. Is
this just something we're supposed to overlook?

Also: If the aliens die from the earth's bacteria how can they survive in
the human body. Does the human body destroy this bacteria?  Or is this
another thing we're supposed to overlook.

Another: This is something to do with general Sci-fi. Whenever an alien
gives time or distance, why is it always "N of human miles" or "X of earth
hours"? I can understand them saying this while talking to "earthpeople"
but why when talking each other? Just an observation.

I'm sure my questions have been discussed in depth at some time so please
send e-mail. Thanks in Advance.

Bobby J. Lang
att!ihlpa!vulcan

------------------------------

Date: 31 Jan 89 09:16:45 GMT
From: charl@pnet01.cts.com (Charl Phillips)
Subject: war of the worlds

Who else saw this past episode of WOTW, the one with the OLD alien ship
that had LEGS?!  Now THAT was slick!

Basic Premise: EVERY description of "Martians" invading the Earth is based
on a true event, from Wells' own time on up.  Thus...there HAD to be
"walking" ships somewhere.

One of the things I'm really liking about WOTW is the way they continue to
LOGICALLY develop the basic premises.

THIS is what SF on TV should be like!

Charl Phillips
San Diego, CA

------------------------------

Date: 25 Jan 89 02:04:57 GMT
From: wjones@andromeda.rutgers.edu (Wendell E Jones)
Subject: Sci-fi poll

Dear Netters,
	
   Over the last few weeks we have seen discussions about good and bad
sci-fi television shows.  What I propose is that we have poll to determine
the best and the worst sci-fi tv shows.  I will tabulate all of the results
on Febuary 17, 1989.  All of those interested in participating please use
the following format:
	
   _Best Tv Show_    _The Reason Why_
	
   _Worst Tv Show_   _The Reason Why_
	
   Any show that has been aired in the United States in the last 30 years
is a candidate for your vote.  This is chance to voice your opinions
without fear of a mass flame from other less intelligent beings, so do it
now.
	
Please e-mail me directly so that your vote will be counted!!!

[Moderator's Note:  Please send your responses directly to the poster.]

W. E. Jones
91 Ackerson St. 
Hackensack New Jersey 07601	      

------------------------------
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Today's Topics:

	Books - Aldiss & Asimov & Barker & Bear & Brin & Brunner &
                Card (8 msgs) & Dickinson & Kay & King

---------------------------------------------------------------------------

Date: 23 Jan 89 20:22:12 GMT
From: duggan@eniac.seas.upenn.edu (Paul C. Duggan)
Subject: SF 101

   Well, a new semester is upon me, and for once I've found a class I
really will enjoy.  Here at UPENN, we have a department known as History &
Sociology of Science.  It's officially called "Science and Literature" but
fortunately that translates into, you guessed it, Science Fiction! (I love
getting credit for my hobbies!)
	
  I'd post the syllabus for general inspection and coments, but
unfortunately, I don't have it with me as I write so I'll save it for a
later post.
	
  The main "textbook" is Brian Aldiss _Trillion Year Spree_.  I was
wondering what the Net opinion is of this book, particularly in terms of
being a scholarly work, or fun reading, or both.

pd 
duggan@wharton.upenn.edu
duggan@eniac.seas.upenn.edu

------------------------------

Date: 26 Jan 89 14:45:22 GMT
From: gp@s1.sys.uea.ac.uk (George Papadopoulos CMP RA)
Subject: Isaac Asimov's "Prelude to Foundation"

I borrowed the above book from the local library and I'd like to know
whether I can read it before the Foundation saga itself which I intend to
start doing shortly.  Although it is supposed to serve as an introduction
to the Foundation series, could it be the case that I shouldn't read it
first, either because the writer assumes knowledge of the material covered
in the previous books, or because it's a spoiler in some way, or finally,
because it's not really an introductory book but rather a explanation of
how the series developed?

Thanks, 

George A. Papadopoulos
gp@sys.uea.ac.uk               

------------------------------

Date: 20 Jan 89 06:56:02 GMT
From: Kipper@cup.portal.com (Lionel Kip Gamache)
Subject: Re: Clive Barker...

Speaking as a hardcore sci-fi fan who has been won over to *some* horror
fiction by Barker, I think he is well worth reading.  I have to say that I
too found WEAVEWORLD to be an interesting novel.  Even though it is true
that the focus of the novel seemed to wander, it did contain some very
interesting ideas.  In my case, this impression may come from the fact that
I am generally new to the genre (although I have been a fan of H. P.
Lovecraft for several years).

As for HELLRAISER II, I found the movie engrossing enough to see it twice.
I was struck by his conception of "hell" and the way that it was portrayed.
I would really like to see him work on a version of Dante's INFERNO for the
screen.  One thing I did notice (I'll be interested to see if anyone else
caught this, as I only caught it the second time I watched the movie).  At
the end of the movie, there are blue spheres shooting past the protagonists
as they race to escape the box before it closes.  Occasionally, there were
scenes where one of the spheres would seem to hit the screen and the entire
screen would light up.  If you are attentive at these points, you will
notice that the entire screen is filled with a blue "after image" of a
skull.  All of this flashes on and off so quickly that you don't really
have time to resolve the image.  Leaving the theater, I found myself
wondering what such an image is supposed to convey (as I don't think anyone
was seriously frightened by the movie).

Anyway...  As for Clive, he is refreshing and a good read, which is more
than you can say for a lot of the written material coming out on the market
currently.

Kipper

------------------------------

Date: 30 Jan 89 08:20:55 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Greg Bear

Greg Bear usually writes in the hard-ish SF area but has written brief
excursions into fantasy ("The Infinity Concerto"/"The Serpent Mage").  His
early work is quite readable, but his recent work ('83 forward) is much
more mature and polished.  I like Blood Music in particular, for a good
exploration of possible consequences of genetic engineering.  Greg Bear's
novels tend to have scope, a quality lacking in much of SF today.

[C] == Short Story Collection.
aka == Also known by this other title.

Bear, Greg
   In Series:
      The Infinity Concerto [1984]
      The Serpent Mage [1986]
   In Series:
      Eon [1985]
      Eternity [1988]
   Hegira [1979, 1987]
   Psyclone [1979] [aka "Lost Souls"]
   Beyond Heaven's River [1980]
   Strength of Stones [1981]
   The Wind from a Burning Woman [1983] [C]
   Corona [1984] [star trek]
   Blood Music [1985]
   The Forge of God [1987]
   Early Harvest [1988] [C]
Bear, Greg & Zahn, Timothy
   Hardfought / Cascade Point [1988] [Tor Double]

------------------------------

Date: 27 Jan 89 03:54:56 GMT
From: erc@tybalt.caltech.edu (Eric R. Christian)
Subject: David Brin

Someone a week ago or so asked if anyone knew what David Brin's next novel
was.  Well he gave a talk here last night (1/26) and did some readings from
it.  It's called _Earth_ and sounds pretty good.  It takes place about 50
years in the future, there are 10 Billion people on the planet, and natural
resources have been mostly used.  They're still making it, but just barely.
There's been one major war since the present, Switzerland and a few other
countries against everybody else, but we finally get the financial records
from them.  He did some really nice readings from the inter-chapter
interludes which deal with the history of the earth.

The book is about 90% written, and he had just sold it to Bantam.  He also
left a draft with the Science Fiction Club library here, so that we can
read it and give him any constructive criticism we might have.  As soon as
I wrench it away from the Caltech Science Fiction Club's #1 (I'm #2) I'll
give a more complete report.

Eric R. Christian
erc@tybalt.caltech.edu

------------------------------

Date: 21 Jan 89 22:46:44 GMT
From: dht@drutx.att.com (D. Tucker)
Subject: Re: Bad Art imitates Life

There is a case where bad art imitates life, as in soap opera during the
twenty-four hour programming schedules of the stupid networks.

As to John Brunner's latest book, it read like a ever-yawning social epic
of Britain in the near future, telegraphing its big suprise for pages and
it had the worst ending of all Brunner's books.

------------------------------

Date: 21 Jan 89 14:13:49 GMT
From: geb@cadre.dsl.pittsburgh.edu (Gordon E. Banks)
Subject: Re: Alvin Maker (actually O.S. Card)

seanf@scolex.UUCP (Sean Fagan) writes:
>sequel of _Seventh Son_.  Some of the plot lines (such as water.  Whatever
>happened to that?) were *missing* from _RP_.

Perhaps you ought to read it again.  The references to water were there in
Red Prophet.  But the Prophet has a different sort of relationship to water
which has the power to alter the enmity between water & Alvin, at least
when they were together on Lake Michigan (I forget what Card called it in
the alternate world).  The Prophet is more of a "natural man" whereas
Alvin, like all whites, is an enemy to nature, at least at this stage of
the series.

------------------------------

Date: 22 Jan 89 00:55:12 GMT
From: idis!cisunx!jmast@psuvax1.cs.psu.edu (John M Allen)
Subject: Re: Alvin Maker (actually O.S. Card)

>(I forget what Card called it in the alternate world).  The Prophet is
>more of a "natural man" whereas Alvin, like all whites, is an enemy to
>nature, at least at this stage of the series.

No, Alvin in not an enemy of nature.  Card specifically points out that
Alvin's magic does not leave a disturbance in nature like other white men
do.  The Unmaker is the enemy of Alvin and for some reason not made clear
the Unmaker uses water, but none of the rest of the elements.  This is
further demonstrated by the fact that Lolla Wossiky found the water around
Alvin's town to be unusual when he looked at it with his other sight.

John Allen
allen@mercurio.lcl.cmu.edu
jmast@unix.cis.pittsburgh.edu

------------------------------

Date: 21 Jan 89 22:17:19 GMT
From: Kipper@cup.portal.com (Lionel Kip Gamache)
Subject: Re: Orson Card

As for _Speaker for the Dead_, I didn't find it quite as engrossing as the
first novel.  Card is definitely someone to watch.  Anyway who can add a
new twist to the fantasy genre, must have something on the ball.

Lionel K. Gamache
Kipper@Portal.cup.com

------------------------------

Date: 23 Jan 89 20:41:58 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Alvin Maker (actually O.S. Card)

geb@cadre.dsl.pittsburgh.edu (Gordon E. Banks) writes:
>seanf@scolex.UUCP (Sean Fagan) writes:
>>sequel of _Seventh Son_.  Some of the plot lines (such as water.
>>Whatever happened to that?) were *missing* from _RP_.
>Perhaps you ought to read it again.  The references to water were there in
>Red Prophet.

Yes, it's there, in the early part of the book.  Then it's forgotten.  For
example, Alvin sticks his head into a spring.  He should have had third
thoughts about that.  It just struck me as a not-quite-completely different
story line.  I've just reread it (got to get a copy of the first one), and
I *did* enjoy it, though.

>The Prophet is more of a "natural man" whereas Alvin, like all whites, is
>an enemy to nature, at least at this stage of the series.

No.  The Land (Uh oh.  Shades of Covenant 8-)) accepts Alvin, and, in fact,
goes out of its way to help him.  He is a mixture: the subtle land-sense of
the Reds, and the blatant hexing of the White.

I'm looking forward to the next book...

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------

Date: 25 Jan 89 22:10:10 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Alvin Maker (actually O.S. Card)

brad@looking.UUCP (Brad Templeton) writes:
>I wonder what the Blacks are like.  We haven't seen them.  Will they have
>genetic powers?

I think we will see (more?) Blacks in future volumes.  I don't know how
they will be handled, though..

What I got from the books, however, was not that the Reds' interaction was
genetic, but that it *was* upbringing.  The Reds were taught how to respect
the land, and accept it, and ask it for favors, while the Whites weren't.
I suppse that it could be argued that the Reds have a genetic disposition
towards the 'knacks' necessary for this (since the Prophet was much better
than his brother, and it was stated that others weren't as good...), and
that Alvin squeaks by because of his awesomeness...

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------

Date: 26 Jan 89 20:09:00 GMT
From: gwp@hcx3.ssd.harris.com
Subject: Re: Alvin Maker (actually O.S. Card

geb@cadre.dsl.PITTSBURGH.EDU writes:
> Perhaps you ought to read it again.  The references to water were there
> in Red Prophet.  But the Prophet has a different sort of relationship to
> water which has the power to alter the enmity between water & Alvin, at
> least when they were together on Lake Michigan (I forget what Card called
> it in the alternate world).  The Prophet is more of a "natural man"
> whereas Alvin, like all whites, is an enemy to nature, at least at this
> stage of the series.

I don't think *water* itself has any enmity for Alvin, it's just that water
is the element most easily used by the Unmaker in his attempts to destroy
Alvin (just as stone is the element most easily used by Alvin to make
things).  Remember when Lolla Wossiky was up around Vigor's Church looking
for his "Dream Beast".  He noticed with his second vision that all the
streams and rivers around there were infused with the "black noise" that
was driving him insane.  The same black noise that hit him when his father
was murdered, definitely the sound of the Unmaker.  This black noise was
not in any other body of water except those around Vigor's Church.

Furthermore I think it was expressed quite clearly and repeatedy that
Alvin, of all the white people, is not unnatural.  All the other white
people's knacks and spells leave angry little buzzings that the red people
can detect _except_ Alvin's.  Also Alvin was allowed to the top of that
ceremonial mound, something no white man had ever been allowed.  Alvin
isn't _unnatural_ he is _beyond_ natural.  Because he is a maker nature
_itself_ change's to accomdate his will.  This is what made his little
trick with the cockroaches (in _Seventh_ _Son_) so nasty, he used the
cockroaches' own rapport with nature against them.

------------------------------

Date: 28 Jan 89 17:46:34 GMT
From: jagardner@watmath.waterloo.edu (Jim Gardner)
Subject: Re: Alvin Maker (actually O.S. Card)

seanf@scolex.UUCP (Sean Fagan) writes:
>brad@looking.UUCP (Brad Templeton) writes:
>>I wonder what the Blacks are like.  We haven't seen them.  Will they have
>>genetic powers?
>I think we will see (more?) Blacks in future volumes.  I don't know how
>they will be handled, though..

Card has said that the next Alvin Maker book (#3) will deal with slavery in
a major way.  He expects to get a lot of flak for an early chapter written
from the point of view of a slave owner...he's afraid of the large numbers
of people who seem to think that a writer is racist if he puts racist words
into a character's mouth.

Also, book #4 will be centered around Alvin's relationships with three
different women.  I inferred from what Card said (at Ad Astra in Toronto)
that the book might be making a statement about what the "ideal" woman is
like.  If that's true (and I certainly could be wrong), he's likely to get
a lot of flak for that too.

Jim Gardner
University of Waterloo

------------------------------

Date: 1 Feb 89 09:17:28 GMT
From: gsmith@garnet.berkeley.edu (Gene W. Smith)
Subject: Re: Alvin Maker (actually O.S. Card)

brad@looking (Brad Templeton) writes:
>Unlike what you usually see in this sort of story, the Reds' harmony with
>the land seems genetic, and not a result of their culture and upbringing.
>Even Whites who have knacks pervert the magic of the land.

  Wrong, I think. Reds can learn to be "White", like the Iroquois (Irrakwi
or whatever). There is no evidence that most Whites can't learn to be Red,
as Alvin does. Internal dialogue of Wassiky-whatshisface, the Red Prophet,
indicates he attributes the lack of land-sense in Whites to ignorance, and
believes it can be learned.

Gene Ward Smith
Berkeley CA 94720
ucbvax!garnet!gsmith

------------------------------

Date: 30 Jan 89 17:48:18 GMT
From: ecl@mtgzy.att.com (Evelyn C. Leeper)
Subject: KING & JOKER by Peter Dickinson

		      KING & JOKER by Peter Dickinson
		    Pantheon, 1976, ISBN 0-394-71600-0
		     A book review by Evelyn C. Leeper

     KING & JOKER is an alternate history mystery.  The alternate history
aspect is slight: what might have happened if King Edward VII's son Albert
Victor hadn't died young and had gone on to become king of England instead
of George V?  Well, according to Dickinson, not much different than what
did happen--the same wars and conflicts, the same technology, the same
economy.  So why suppose it?  Without giving too much away, let me say that
Dickinson needed to set up some relationships in *his* royal family that
don't exist in the current royal family.

     While Dickinson is considered a good author, I found the characters in
KING & JOKER unconvincing, the plot twists extremely unconvincing, and the
whole book a disappointment.

Evelyn C. Leeper
+01 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 24 Jan 89 17:02:37 GMT
From: chuq%plaid@sun.com (Chuq Von Rospach)
Subject: Re: Guy Gavriel Kay

>Anybody have an idea as to the release date for the final book in Kay's
>trilogy.

The hardcover of the book has been out for a long time. Kay and Berkley
were unable to come to an agreement on the third book's contract, so it's
not going to be out in the U.S. for a while. Kay's bought back the rights
to the entire series and (I believe) resold them, but until the new
publisher re-issues it, you're not going to see it

The only alternatives right now are (1) the hardcover, which I think is out
of print; (2) find a friend in Canada who will get you the Canadian
paperback, and (3) ditto for Britain.

Chuq Von Rospach
chuq@sun.COM

------------------------------

Date: 20 Jan 89 16:50:18 GMT
From: tlh@pbhyf.pacbell.com (Lee Hounshell)
Subject: Re: S. King/Gunslinger

operator@marque.UUCP (Rob McKnight) writes:
>The big problem is that there are way too many unanswered questions.  I
>really don't think that this book should have been released by itself.  Oh
>well.  It's good in any case, and I can't wait for the next book in The
>Dark Tower series to come out.
>
>This book was finished in 83 I think and released in a very limited
>edition, and just rereleased now.

The second book came out (also in a limited edition) about a year and a
half ago.  I was wondering if anyone on the net knows if the third book
will also be released in a limited edition?  If so, when will it be out?

Lee Hounshell

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Summary-line:  1-Feb  overs-request@rutgers.edu  #SF-LOVERS Digest   V14 #20
Received: by elbereth.rutgers.edu (5.59/SMI4.0/RU1.0/3.01) 
	id AA10020; Wed, 1 Feb 89 14:43:33 EST
Date: Wed, 1 Feb 89 14:43:33 EST
Message-Id: <8902011943.AA10020@elbereth.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #20
Reply-To: SF-LOVERS@rutgers.edu

*** EOOH ***
Date: Wed, 1 Feb 89 14:43:33 EST
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #20
Reply-To: SF-LOVERS@rutgers.edu


SF-LOVERS Digest           Wednesday, 1 Feb 1989       Volume 14 : Issue 20

Today's Topics:

		Books - Ford (3 msgs) & Gerrold (8 msgs) &
                        Kurtz & May (3 msgs) & Perry

---------------------------------------------------------------------------

Date: 20 Jan 89 15:05:28 GMT
From: okie@ihlpa.att.com (Cobb)
Subject: Re: John M. Ford

Just a note about John M. Ford's Star Trek books, for those who run
screaming from any ST fiction....  These are two you should read if you
like Ford's writing.

"How Much for Just the Planet" is a hilarious book -- but you do have to
know your musicals!  Even if you don't, it's worth reading for the way Ford
portrays the major ST characters and their interactions.  This is good
writing, ST stuff notwithstanding.  (Ford is afraid to have his ST
characters put tongue firmly in cheek, or be long-suffering in humorous
situations; in other words, they're not demigods to him.)

"The Final Reflection" is also well-written and plotted.  It's a "pre-Star
Trek" history novel; 95 percent of the book follows the exploits of one
Vrenn/Captain Krenn, a Klingon privateer who becomes pivotal in an early
Federation/Empire interaction.  You get a rich background of Klingon
culture and history, a great plot, and two (maybe more) surprising plot
twists.  And the major ST characters only show up in the opening and
closing chapters (and one or two brief incidents in the novel, as their
*much* younger selves).  This book is a good examination of peace in a
warrior culture, and of how individuals *do* make a difference.

I recommend both highly, having read some of Ford's other books as well.
And while I continue to read ST fiction, there are only seven of the
forty-plus books that I felt were worth keeping -- and Ford wrote two of
those.

BKCobb
AT&T Bell Labs
Naperville, IL   
ihlpa!okie

------------------------------

Date: 20 Jan 89 19:08:38 GMT
From: alex@cs.glasgow.ac.uk (Alex Ferguson)
Subject: Re: Author Lists: John M. Ford

JWenn.ESAE@XEROX.COM writes:
>John M. Ford is a good writer. All we need is a lot more novels!
>    Web of Angels [1980]
>    The Princes of the Air [1982]
>    The Dragon Waiting [1983]
>    The Final Reflection [1984] [star trek]
>    How Much for Just the Planet? [1987] [*FUNNY* star trek]
>    The Scholars of Night [1988] [NSF]

No published volumes of short fiction? I thought Ford was at least
moderately productive in that area. Anyway, what about some references for
some magazine or anthologised stories, someone?

Trivia: Ford is moderately well known in gaming circles, having written for
the Space Gamer (non-fiction articles, as well as game-related fiction
(which I recommend to everyone except Chuq)), and been the SFWA liason with
GAMA, the games manufacturers' clique. (Or something like that. Possibly
still is. Don't confuse me with facts.)

ARPA: alex%cs.glasgow.ac.uk@nss.cs.ucl.ac.uk      
USENET: alex@cs.glasgow.uucp
USENET: ...!mcvax!ukc!cs.glasgow.ac.uk!alex
JANET: alex@uk.ac.glasgow.cs

------------------------------

Date: 26 Jan 89 01:28:26 GMT
From: allbery@ncoast.org (Brandon S. Allbery)
Subject: Re: John M. Ford

pokey@well.UUCP (Jef Poskanzer) writes:

>>   I've heard How Much For Just The Planet is supposed to be good but
>>that's a Star Trek book and whenever I see Star Trek, Generic Quest
>>Fantasy Trilogies, or Talking Cats I run screaming from the room...
>
>Ignore _How_Much_For_Just_The_Planet?_.  Run don't walk and buy
>_The_Final_Reflection_.  It is also a Star Trek book, but it is really in
>a class by itself.  It makes all the others look sick.  It is one of the
>best SF books I have read.

*Don't* ignore HOW MUCH FOR JUST THE PLANET? -- it's the best send-up of
Star Trek I've ever read!

However, I second your opinion on THE FINAL REFLECTION.  (The sad thing is
that Gene Roddenberry apparently doesn't.  Sigh.  Trek could use a bit of
real writing and real stories for a change [this applies to TOS and the
movies as well as TNG, don't flame me on that account].)

Brandon S. Allbery
allbery@ncoast.org
uunet!hal.cwru.edu!ncoast!allbery
ncoast!allbery@hal.cwru.edu

------------------------------

Date: 21 Jan 89 22:37:56 GMT
From: Kipper@cup.portal.com (Lionel Kip Gamache)
Subject: Re: David Gerrold

_A Day for Damnation_ has been out for a while (maybe 3 or more years).  I
have a book from a book club that has both novels in one hardbound book.
They are excellent and I have looked for _A Rage for Revenge_ everywhere
(publishers lists, library terminals).  I was beginning to be afraid that
he had died somehow.  It's unfortunate that his work isn't a bigger
commercial success than it is.  That may have a lot to do with the delay
between the second and third novel.

I hope he can maintain the same level in the future novels.  I personally
want to see who is behind the Chtorr, the pink clouds and the teddy bears.
"five, six seven, eight...  It always pays to make them wait."

Kipper@cup.portal.com

------------------------------

Date: 23 Jan 89 06:30:36 GMT
From: chuq%plaid@sun.com (Chuq Von Rospach)
Subject: Re: David Gerrold

> _A Day for Damnation_ has been out for a while (maybe 3 or more years).

Technically speaking, A Day for Damnation was first published in 1984. It
went out of print at about the exact same time as it was published because
Pocket killed off its SF line and orphaned the book.

>I have a book from a book club that has both novels in one hardbound book.
>They are excellent and I have looked for _A Rage for Revenge_ everywhere
>(publishers lists, library terminals).  I was beginning to be afraid that
>he had died somehow.  It's unfortunate that his work isn't a bigger
>commercial success than it is.  That may have a lot to do with the delay
>between the second and third novel.

Yeah. It died, because the publisher went out of its way to kill it. The
delay between the second and third novel was caused by the problems Gerrold
had getting the rights back to the books and selling the series elsewhere.
For the new Bantam editions, both Book 1 (Matter for Men, out now) and Book
2 (A Day for Damnation) have been significantly rewritten, and in Book 1,
most of the material that was ripped from it by Pocket books has been
restored. Book 3 (A Rage for Revenge) is due out in March, so you should
see it by mid-February (which is March in publisher's timeline. Go figure).
After that, the books should be out more-or-less on a yearly schedule (so
far, five books have been sold, although the series will continue if (1)
it's successful and (2) Gerrold feels he has something more to say).

It's good to see the books finally back in print. This is a classic case
where the publisher screwed an author AND his readers, and we've all paid
for it. I'm looking forward to book three (I'm currently reading book 1,
and it's *good stuff*). It's tough being an author. When a publisher
decides it wants to make your life miserable, you find out you don't have a
whole lot of say in the matter.

Chuq Von Rospach
chuq@sun.COM

------------------------------

Date: 25 Jan 89 03:00:44 GMT
From: reed!odlin@cse.ogc.edu (Iain Odlin)
Subject: Re: David Gerrold

leonard@bucket.UUCP (Leonard Erickson) writes:
>"A Matter For Men" has just been reissued. I assume that "A Day for
>Damnation" will quickly follow. as "A Rage for Revenge" is due out in
>April. BTW you may want to pick up the new paperbacks as they are
>*substantially* different!

  My thanks to all who have responded to my question.  I did indeed go out
and find a copy of the new version of "A Matter for Men."  Now I have both
of them...
  It *IS* very different.  I've only gotten ~100 pages into it and already
the Chtorrans have different building habits.  I also enjoy the Solomon
Short quotations.  Both these and the newspaper articles add something that
the original was missing -- a sense of background, I think.  In the
original, we didn't really see how the "common people" felt about the
Chtorran threat until the conference in Denver, half-way through the book.
Now, we find out that the Chtorrans are considered a hoax on the very first
page via a news article.  Nice touch!

  I cannot wait until my local bookstore gets hold of "A Day for
Damnation" and "A Rage for Revenge!"

>(I envy a programmer for Turbo Power Software, he traded a set of the
>latest release of their software for a copy of the final draft of "A Rage
>for Revenge". David sent him the copy at the same time he sent it off to
>the publisher... early last year! Arrrgghh!!!)

  AAARRGGHH!!!!

  Anyone know anything about Gerrold's other books?  I've read only one
(and I can't remember the name... All I do remember is that it begins on a
spaceship with a crewman late to relieve another crewman on the bridge.  It
was truly well-written scene!).

  Thanks!

Iain Odlin
Box 1014
Reed College
Portland OR, 97202
odlin@reed
{backbone}!tektronix!reed!odlin

------------------------------

Date: 26 Jan 89 08:20:09 GMT
From: gmadison@pnet02.cts.com (George Madison)
Subject: Re: David Gerrold

With regard to Gerrold's other works, one of his best known is the book
"When H.A.R.L.I.E. Was One," which was recently revised, re-released and is
now in print.  An excellent read.

George Madison
UUCP: {ames!elroy, <backbone>}!gryphon!pnet02!gmadison
INET: gmadison@pnet02.cts.com

------------------------------

Date: 29 Jan 89 06:18:58 GMT
From: jmdoyle@phoenix.princeton.edu (Jennifer Mary Doyle)
Subject: Re: David Gerrold

gmadison@pnet02.cts.com (George Madison) writes:
>...one of his best known is the book "When H.A.R.L.I.E. Was One," which
>was recently revised, re-released and is now in print.  An excellent read.

I definitely agree! I recently discovered _When_H.A.R.L.I.E._Was_One_, read
it and enjoyed it much. I lent it to a friend who's 2/3 finished and asked
to lend it to someone else. Quite good, especially if you like anything
dealing with AI, and are not put off by a few sex scenes.

I believe Gerrold also wrote the classic Trek episode "Trouble with
Tribbles".

Jen 

------------------------------

Date: 28 Jan 89 18:55:25 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: David Gerrold

gmadison@pnet02.cts.com (George Madison) writes:
>...one of his best known is the book "When H.A.R.L.I.E. Was One," which
>was recently revised, re-released and is now in print.  An excellent read.

I don't know about it.  It was a wimpy book, meaning that the human
characters were unbelievable, or weak, or stupid, etc., and that the
non-human character was too human (although he did better than most, I will
admit).  Also, the plot was easily guessable.  And, coming from the
background I do, a story about computers which shows ignorance of the same
turns me off.

A much better read, in the same subject, is _The Adolescence of P-1_, by
somebody whose name I forget, but I'm sure hundreds, if not thousands, of
other people will be only too glad to tell you...

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------

Date: 30 Jan 89 15:46:26 GMT
From: dht@drutx.att.com (D. Tucker)
Subject: Re: David Gerrold

jmdoyle@phoenix.Princeton.EDU (Jennifer Mary Doyle) writes:
> I definitely agree! I recently discovered _When_H.A.R.L.I.E._Was_One_,
> read it and enjoyed it much. I lent it to a friend who's 2/3 finished and
> asked to lend it to someone else. Quite good, especially if you like
> anything dealing with AI, and are not put off by a few sex scenes.

Gerrold wrote a better book, _The Man Who Folded Himself_, a twist of the
time travel novels we have been accustomed to, since Welles wrote the
first.

>I believe Gerrold also wrote the classic Trek episode "Trouble with
>Tribbles".

That's the trouble with Gerrold, he writes some fluff, and he gets called a
'classic'!

------------------------------

Date: 31 Jan 89 07:40:20 GMT
From: gmadison@pnet02.cts.com (George Madison)
Subject: Re: David Gerrold

seanf@sco.COM (Sean Fagan) writes:
>gmadison@pnet02.cts.com (George Madison) writes:
>>...one of his best known is the book "When H.A.R.L.I.E. Was One," which
>>was recently revised, re-released and is now in print.  An excellent
>>read.
>I don't know about it.  It was a wimpy book, meaning that the human
>characters were unbelievable, or weak, or stupid, etc., and that the
>non-human character was too human (although he did better than most, I
>will admit).  Also, the plot was easily guessable.  And, coming from the
>background I do, a story about computers which shows ignorance of the same
>turns me off.  A much better read, in the same subject, is _The
>Adolescence of P-1_, by other people will be only too glad to tell you...

Are you talking about the original version, or the recent, revised version
I'm talking about??  I wouldn't call the characters "wimpy" -- I'd call
them REAL.  Gerrold seems to be one of the VERY few writers who are willing
to deal with the insecurities and other problems their characters have
openly.  I find that refreshing -- PERFECT people are BORING.

George Madison
UUCP: {ames!elroy, <backbone>}!gryphon!pnet02!gmadison
INET: gmadison@pnet02.cts.com

------------------------------

Date: 28 Jan 89 05:52:56 GMT
From: scdxenix!pacsbb!swiener@rayssd.ray.com (Stewart Wiener)
Subject: review wanted, "The Harrowing of Gwynedd"

I just saw Katherine Kurtz's new Deryni novel in the bookstore, in
hardcover.  It appears to be the beginning of a sequel trilogy set shortly
after Camber's death.

I'd appreciate hearing whether this one is any good.  My opinion of
previous Deryni novels is that the "Camber" trilogy was wonderful, but the
two trilogies about Kelson were pretty second-rate.  It is therefore hard
to tell whether she's improving over time or not!

Thanks.

Stewart Wiener
...rutgers!cbmvax!temvax!pacsbb!swiener

------------------------------

Date: 25 Jan 89 15:42:03 GMT
From: hubcap!htavare@gatech.edu (h michael tavares)
Subject: Post Adversary Julian May

Does anyone know if Julian May has published any of the books she listed in
the end of the Adversary?  I can't remember the name of the first one but I
think the other ones are named _Jack_the_Bodyless_ and _Diamond_Mask_.
Please E-mail any information since I dont read this NewsGroup regularly.

Thanks in advance.

htavare@hubcap.clemson.edu

------------------------------

Date: 26 Jan 89 15:57:21 GMT
From: eric@snark.uu.net (Eric S. Raymond)
Subject: Post Adversary Julian May, some answers

htavare@hubcap.UUCP (h michael tavares) writes:
> Does anyone know if Julian May has published any of the books she listed
> in the end of the Adversary?  I can't remember the name of the first one
> but I think the other ones are named _Jack_the_Bodyless_ and
> _Diamond_Mask_.  Please E-mail any information since I dont read this
> NewsGroup regularly.

I have _The_Metaconcert_ (book two of a bilogy called _The_Intervention_)
in my hand. It is Del Rey pb 35524. The first volume, _Surveillance_ came
out three or four months ago. These are advertised as "A Root Tale to the
Galactic Milieu, and a Vinculum between It and the Saga of Pliocene Exile".

Pick these up by all means. I don't think they quite hit the level of the
Saga (which deserved its Hugo) but they're fun and interesting. I presume
that the Milieu novels are in preparation now

Eric S. Raymond
22 S. Warren Avenue
Malvern, PA 19355
(215)-296-5718
eric@snark.uu.net

------------------------------

Date: 29 Jan 89 17:56:04 GMT
From: deb@svax.cs.cornell.edu (David Baraff)
Subject: Julian May -- Galactic Milieu Trilogy

I was looking at "The Plioscene Companion" written by Julian May, and
several entries refer people to the three books of the Galactic Milieu
Trilogy.

However, May has written 4 books that are the Plioscene Exile series, and 2
(so far) that are the "Intervention" series.  Has she actually written the
Galactic Milieu Trilogy? If not, why is it consistently referred to as if
it has been written (and published and available)???

Lastly, does Book 1 of the Intervention make sense on its own, or do you
need to read the Plioscene series first.  May keeps referring to characters
that are going to be important in the future, but have not been introduced
as yet. Are these characters introduced in the Plioscene series? (I've only
read the first book, then I started in on Intervention).

Please EMAIL me any responses that you also post.

Thanks,

David Baraff
deb@svax.cs.cornell.edu

------------------------------

Date: 31 Jan 89 22:03:23 GMT
From: wcs2370%ritcv@cs.rit.edu
Subject: Looking for Mark C. Perry...

   This is it. I've had it. I really need your help.  About three years ago
I stumbled across a book written by Mark C. Perry entitled
_Morigu:_The_Desecration_. It turned out to be one of the best fantasy
books I've ever read (no flames here folks, just my opinion), but
unfortunately it didn't end!

   My problem is that no one seems to know anything about him and according
to Waldenbooks it is the only book he's ever written.  The book was only on
the shelves for a couple of months and then I never saw it again.  Does
anyone know anything about this guy? Has anyone out there ever read this
book or anything else he's written, or am I alone in this? Somebody let him
know that at least one person is dying to read the sequel!

   Please point me in the right direction here. Here's the basics once
again:

Title: Morigu: The Desecration
Author: Mark C. Perry
Publisher: Warner

   Any help would be sincerely appreciated!

Bill Swetman

------------------------------
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Today's Topics:

	  Books - Moorcock (3 msgs) & Reynolds & Tubb (2 msgs) &
                  Venus on the Half-Shell (2 msgs) & 
                  Requests (2 msgs) & Answers 

---------------------------------------------------------------------------

Date: 26 Jan 89 23:35:29 GMT
From: 11366ns@homxc.att.com (N.SAUER)
Subject: Micheal Moorcock

     I posted my list of Michael Moorcock's works awhile back.  I'm
reposting it now as a follow-up to John Wenn's list.  This list is made up
of books that I have actually seen or gotten multiple verifications on.  It
includes new information that John verified in his list and has some
corrections to his.
     Before I get into the list of Moorcock's works I would like to thank
Jim Boughton, Paul A. Ebersman and John Wenn for their help on this list.
It wouldn't be anywhere near as complete without them.  Anyway, here is the
list with comments to follow.

THE ELRIC SAGA:                         
Elric of Melnibone                     British Titles:
The Sailor on the Seas of Fate         The Dreaming City    
The Weird of the White Wolf            The Stealer of Souls    
The Vanishing Tower                    The Sleeping Sorceress 
The Bane of the Black Sword            The Singing Citadel  
Stormbringer                           Stormbringer  
Elric at the End of Time (Short Story)
The Last Enchantment (Short Story)  

ERIKOSE: 
The Eternal Champion
The Silver Warriors (Pheonix in Obsidian) 
Swords of Heaven, Flowers of Hell (Graphic Novel)  
The Dragon in the Sword

HAWKMOON: 
The Runestaff:
The Jewel in the Skull
The Mad God's Amulet
The Sword of the Dawn  
The Runestaff

Count Brass:
Count Brass
The Champion of Garatharm
The Quest for Tanelorn

A WARRIOR OF MARS:
The City of the Beast (Warriors of Mars)
Lord of the Spiders (Blades of Mars)
The Master of the Pit (Barbarians of Mars)

CORUM:   
The Book of Swords:
The Knight of Swords 
The Queen of Swords 
The King of Swords 

The Chronicles of Corum:
The Bull and the Spear 
The Oak and the Ram 
The Sword and the Stallion 

THE NOMAD OF TIME: 
The Warlords of the Air
The Land Leviathan 
The Steel Czar 

THE DANCERS AT THE END OF TIME: 
An Alien Heat 
The Hollow Lands 
The End of all Songs 
Legends from the End of Time
A Messiah at the End of Time (The Transformation of Miss Mavis Ming) 

JERRY CORNELIUS: 
The Final Programme
A Cure for Cancer
The English Assassin
The Condition of Muzak
The Lives and Times of Jerry Cornelius
The Entropy Tango
The Adventures of Una Persson and Catherine Cornelius in the 20th Century
The Alchemist's Question
The Great Rock-N-Roll Swindle 
The Distant Suns (with Philip James) 
The Nature of Catastrophe (by other authors) 

MAXIM ARTUROVICH:
Byzantium Endures
The Laughter of Carthage

RITTER VON BEK: 
The War Hound and the World's Pain  
The City in the Autumn Stars

JERRY CORNELL:
The Chinese Agent (Somewhere in the Night)
The Printer's Devil
The Russian Intelligence

KARL GLOGAUER:
Behold the Man
Breakfast in the Ruins 

OTHERS:
Gloriana 
The Ice Schooner
The Brothel in Rosenstrasse
Sojan the Swordsman (Short Story) 
The Opium General  
The Blood Red Game (The Sundered Worlds)
The Rituals of Infinity (The Wrecks of Time)
The Golden Barge
The Black Corridor 
The Shores of Death (The Twilight Man)  
The Winds of Limbo (The Fireclown)
The Time Dwellers (Collection) 
Moorcock's Book of Martyrs (Dying for Tommorrow) (Collection)
My Experiences in the Third World War (Collection)  
The Time of the Hawklords (by Michael Butterworth based on MM)
Queens of Deliria (by Michael Butterworth based on MM)
Ledge of Darkness (by Micheal Butterworth based on MM) 

     First, I would like to comment on the lack of copyright dates.
Moorcock is one of those authors who perpetually rewrites his works.  This
makes it difficult to assign a copyright date to any of his material as it
is constantly changing with each reissue.  I have separated the components
of Elric at the End of Time and The Opium General collections into their
separate pieces.  I would have done the same for the other two collections,
but I don't have the Time Dwellers yet and haven't had a chance to read
Moorcock's book of Martyrs.
     If anyone has any comments, questions or corrections feel free to
e-mail.

Nick Sauer

------------------------------

Date: 25 Jan 89 18:12:39 GMT
From: djo@pbhyc.pacbell.com (Dan'l DanehyOakes)
Subject: Re: Author Lists: Michael Moorcock

A couple of inaccuracies here.

First, THE GREAT ROCK'N'ROLL SWINDLE, though ostensibly a novelization of
the Sex Pistols movie of the same name, is in fact non-NSF, if you follow
me.  It is, in fact, a Jerry Cornelius novel.

Second, THE DRAGON IN THE SWORD should be listed with the John Daker
novels.

Third, THE CHINESE AGENT and THE RUSSIAN INTELLIGENCE should be listed
together as the "Jerry Cornell" series, an offshoot (self parody) of the
Cornelius books.

djo@pbhyc

------------------------------

Date: 29 Jan 89 08:08:38 GMT
From: dant@mrloog.la.tek.com (Dan Tilque;1893;92-101;)
Subject: Re: Author Lists: Michael Moorcock

Dan'l DanehyOakes writes:
>is, in fact, a Jerry Cornelius novel.

I don't read Moorcock, so could someone describe these Jerry Cornelius
books.  Whenever I hear the name, I think of the short story by Norman
Spinrad called "The Last Hurrah of the Golden Horde".  Was this story in
any way related to the Moorcock books?  A parody, perhaps?

Dan Tilque
dant@twaddl.LA.TEK.COM

------------------------------

Date: 1 Feb 89 12:49:46 GMT
From: c60c-2at@e260-2e.berkeley.edu (Seggev Weiss)
Subject: Re: _The_Tides_of_God_, by Ted Reynolds (minor spoilers)

The final book of the New Ace Science Fiction Special series has appeared.
It was accepted for the line by Terry Carr, and edited by Damon Knight
after Carr's untimely death. It is entitled _The_Tides_of_God_, and it is
an excellent, disturbing book.
       The premise is that about 100 light-years from Earth lies a being
capable of telepathically inducing mystical and religious experiences. The
two known times that it came close to Earth corresponded to the two Dark
Ages (~400-1400 and 2100-2800 Christian Era). Now it is approaching Earth
again. An expedition goes into deep space to destroy it, but to do so they
must approach close enough to be affected.
       This is a book that aspires to greatness, and comes close. It is
held back by flaws in the writing. The prose is quite good, but some of the
characterizations are a bit shallow (at least, by the standards of
literature; it's still much better than a great deal of SF). But the
shallowness of character is, rare thing, made up for by depth of concept.
Caveat lector: this is (IMHO) a profoundly *anti*-religious book, and
anyone who takes a theistic religion seriously will probably find it
infuriating. But I feel that there are times when one ought to be
infuriated. For anyone interested in science fiction, religion, or both,
this is one of the "must-read" novels of 1989.

------------------------------

Date: 23 Jan 89 18:49:02 GMT
From: rti!xyzzy!throopw@mcnc.mcnc.org (Wayne A. Throop)
Subject: A Cyclan base on Earth... poor Dumarest

steve@stiatl.UUCP (Steve Lyle) writes:
> I think you're right.  An impression I gained while reading some of
> Dumarest's 'recollections' from childhood on Earth is that the Cyclan may
> have a base there.  Can't recall just which book or the details that gave
> me the idea.

Several of the more recent books give me that idea.  They juxtaposed scenes
from the Cyclan main base against some of Dumarest's memories of childhood
in such a way that make me think that not only is there *a* Cyclan base
there, but that the main base is there, and that the Cyclan has removed
references to earth's position from databanks galaxy-wide to protect
themselves in case it is ever found out that they deliberately mislead
their clients (some of whom are very powerful and vindictive indeed).  Once
I came up with this idea, one can read many of the earlier incidents as
indicative.  For example, the early story "Toyman" (if I'm remembering
right) has Dumarest about to get Earth's co-ordinates from a central
computer record storage, and is foiled at the last minute.  It is portrayed
as an unintentional side-effect of Cyclan interference (when the extra door
to the maze used to cheat in the game collapsed), but we all know how
tricky the Cyclan is... they may have intended that particular side-effect.
And, of course, this also explains in more detail how the Cyclan can be so
sure where Dumarest will go when he chooses non-randomly... they know he is
headed towards Earth, and they know the true co-ordinates, so even if they
don't know what Dumarest is basing his movements upon, if he is basing it
on accurate information, they have him.

But, uh, ahem... talk about giving a series more analysis than it's worth.

Pity the output of these potboilers stopped just when things are getting
interesting, what with the pickled brains of the Central Intelligence
rotting away, more and more senior Cybers being liquidated for incompetence
for failing to stop Dumarest and the whatchamacallit... the climax of the
series is foreshadowed as a 'Dumarest destroys the Cyclan and settles down
on the old home planet' down-in-flames scenario.  Neat-o.

Wayne Throop
<the-known-world>!mcnc!rti!xyzzy!throopw

------------------------------

Date: 25 Jan 89 13:05:47 GMT
From: smitht@cs.glasgow.ac.uk (Timothy JW )
Subject: Re: A Cyclan base on Earth... poor Dumarest

throopw@xyzzy.UUCP (Wayne A. Throop) writes:
> steve@stiatl.UUCP (Steve Lyle) writes:
>> I think you're right.  An impression I gained while reading some of
>> Dumarest's 'recollections' from childhood on Earth is that the Cyclan
>> may have a base there.  
>Several of the more recent books give me that idea.  They juxtaposed
>scenes from the Cyclan main base against some of Dumarest's memories of
>childhood in such a way that make me think that not only is there *a*
>Cyclan base there, but that the main base is there

I must agree with this comment though not for the same reasons as here that
were deduced, mainly all Cyclan know were to find Earth as indicated in
Deria (think that's the spelling, 2nd book anyway).  Also in slightly later
books where the desciptions of Earth in the view of Earl " An ancient
planet, scarred by old wars", the planet that housed the Cyclan brains was
given the same description.

> For example, the early story "Toyman" (if I'm remembering right) has
> Dumarest about to get Earth's co-ordinates from a central computer record
> storage, and is foiled at the last minute.  It is portrayed as an
> unintentional side-effect of Cyclan interference (when the extra door to
> the maze used to cheat in the game collapsed), but we all know how tricky
> the Cyclan is... they may have intended that particular side-effect.

Fair enough though I think it's more in the lines of that the Cyclans
concluded that the place to hit/blowup would be the oldest parts of the
memory banks which would they hoped include the compiler thus disabling the
machine, though by coincidence the coordinates for Earth were there as it
was in the oldest part of the machine that they were trying to destroy,you
could argue that the Cyclans never did anything by coincidence and at this
point the Cyclans were not chasing Earl for the formula.

------------------------------

Date: 31 Jan 89 19:29:46 GMT
From: anand@amax.npac.syr.edu (Anand Rangachari)
Subject: Venus on the Half-Shell by Kilgore Trout

  I just got hold of an interesting book called "Venus on the Half-Shell"
by a "Kilgore Trout".

  Is this book some kind of an elaborate spoof by Kurt Vonnegut? Kilgore
Trout has always been one of my favourite characters from his books.

From the blurb:

  "As of 1974, Trout has written one hundred seventeen novels and two
thousand short stories. Yet until recently he was little known. This
regrettable situation is due to Trout's extreme reclusivity and his
indifference to the publication of his stories. He was ill-advised in his
choice of publishers, the chief one, World Classics Library, being a firm
specializing in pornographic novels and magazines. This ensured that his
works would be distributed only to stores specializing in this genre. "

R. Anand
Bitnet:   ranand@sunrise
Internet: anand@amax.npac.syr.edu

------------------------------

Date: 31 Jan 89 21:29:39 GMT
From: jfbrule@cmx.npac.syr.edu (Jim Brule)
Subject: Re: Venus on the Half-Shell by Kilgore Trout

anand@amax.npac.syr.edu (Anand Rangachari) writes:
>  I just got hold of an interesting book called "Venus on the Half-Shell"
>by a "Kilgore Trout".
>
>  Is this book some kind of an elaborate spoof by Kurt Vonnegut? Kilgore
>Trout has always been one of my favourite characters from his books.

In fact, the book was written by Philip Jose' Farmer, definitely as a
spoof. I belive it has been recently re-released with PJF's name on the
cover, spoiling one of the better trivia questions I've had access to over
the years!  <sigh>

Jim
jfbrule@cmx.npac.syr.edu

------------------------------

Date: 30 Jan 89 19:21:24 GMT
From: gf0c+@andrew.cmu.edu (Gregory S. Fox)
Subject: Remember this Bradbury story?

Some wealthy gentleman and his servant/friend reside in a huge mansion on
Mars.  It is something of a haunted house, and there are many macabre
robots running around out of Poe stories and the like.  Apparently, someone
on Earth decides this is all indecent, and all such literature is burned,
and an agent is sent to tell the wealthy gentleman he has to leave.  One of
his robots kills the agent, but they discover he, too, is a robot.  This
time the agent comes in person, and the wealthy gentleman reenacts The Cask
of Amontillado on him (For me, please, say it.  Say, "For the love of God,
Montressor.".  Just say it, and I might let you go.)  Then the gentleman
and his servant depart, and reenacts The Fall of the House of Usher.

I've checked all my collections, and they don't have this story.  Nor,
apparently, does the Library; but I'm sure someone on the net does.  I'd be
grateful to know the story and collection: We're reading The Cask of
Amontillado for a literature class, and I thought I'd give the instructor
something to chew on.

Greg

------------------------------

Date: 30 Jan 89 12:14:49 GMT
From: fil@oasis.icl.stc.co.uk (Phil Gillam)
Subject: Unknown Author - info request

Hi, 

I am looking for the author who wrote "The Text of Festival" however
over here in the sunny UK, the book does not appear to be listed. So
I figured maybe if I looked it up by author I could order it. However
I can't remember who wrote it <<maybe Mick Farren>>. So if anyone
can help, I would be grateful.

Cheers.

fil@oasis.icl.stc.co.uk  
!uunet!mcvax!ukc!stc!iclbra!fil

------------------------------

Date: 28 Jan 89 02:02:26 GMT
From: peritek!dig@vicom.com (David Gotwisner)
Subject: Re: (none)

AP026029@BROWNVM.BITNET (Marilyn) writes:
> I met someone on a plane once who told me about a book but couldn't
> remember the name.  The story centered around a leper (possibly from
> Louisiana) who was able to put on a ring and travel in time.  This is all
> I can remember of what he told me, not much to go on I know, but does
> anyone know the title of the book?

   There are six books (two trilogies) which generally fit.  Off hand,
I do not remember the names of the trilogies, but the author is
Stephen Donaldson, and the first five titles (not in chronological order)
are:

   Lord Foul's Bane
   The Illearth War
   The One Tree
   The Power that Preserves
   The Wounded Land

   All books are published by Del Rey (hardbacks and paperbacks)

   Hope this helps.

   He actually does not travel in time, but goes to an "alternate"
universe.

------------------------------

Date: 31 Jan 89 13:43:12 GMT
From: mikes@lakesys.lakesys.com (Mike Shawaluk)
Subject: Re: Remember this Bradbury story?

gf0c+@andrew.cmu.edu (Gregory S. Fox) writes:
>Some wealthy gentleman and his servant/friend reside in a huge mansion on
>Mars...  I've checked all my collections, and they don't have this story.
>Nor, apparently, does the Library; but I'm sure someone on the net does.
>I'd be grateful to know the story and collection: We're reading The Cask
>of Amontillado for a literature class, and I thought I'd give the
>instructor something to chew on.

I'm pretty sure that this story is part of "Martian Chronicles", although I
don't have a copy around to verify this.  It seems to me that Bradbury must
have written a number of stories about Mars, some of which followed a
central theme (i.e., Earth having a great World War, and everyone going
home to help fight it, and subsequently nuking themselves out of existence
[seems logical to me :-) ] ), but a number of them having little to do with
this theme, that he just published as a collection, since they all dealt
with Mars in some way or another.  Is this what in fact was done?

Mike Shawaluk
...!uunet!marque!lakesys!mikes

------------------------------
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Today's Topics:

		     Films - Deep Star Six (3 msgs) &
                             Books into Movies (10 msgs)

---------------------------------------------------------------------------

Date: 19 Jan 89 22:25:45 GMT
From: gn@yamnet.uucp (Greg Noel)
Subject: Re: Deep Star Six *SPOILERS*

> Deep Star Six - Low Budget.

I walked out of this turkey, the only other movie that I seen that
illicited this response was "My science project".

For Example:

Within the first thirty minutes one of the characters dies by having his
legs crushed under the weight of this large storage case ( The side of the
case read "Core Samples").  When the case falls, a another character tries
to move it off of the trapped guy, but the case is too heavy to be moved,
and she gives up. It nevers occurs to her to open the case remove the core
samples, then move the case.

Shortly after this the woman and another man are completely submerged
underwater, and swim to safety. Once out of the water, the man removes his
sweater and puts it around the shivering woman. I don't know about you, but
a soaked sweater certainly doesn't warm me up.

At one point a few thermonuclear missiles ( ~ 20 Megaton each ) are
exploded because they are leaving, and abandoning the missiles. They
exploded at about an hour's travel time from the main base (by mini-sub),
but this only shakes them up.

I understand the monster at one point makes it to the surface, I've always
liked monsters with their own decompression chambers.

I need not mention the arc welding in inches of water, how impervious the
electronics seem to flowing water, or the truly insulting special effects.
This one is a dog for the books.

Greg Noel
Delphi Information Systems
Westlake Vlg, Ca. 

------------------------------

Date: 23 Jan 89 16:29:17 GMT
From: robert@milk10.uucp (Robert Allen)
Subject: Re: Deep Star Six *SPOILERS*

gn@yamnet.UUCP (Greg Noel) writes:
>For Example:
>
>Within the first thirty minutes one of the characters dies by having his
>legs crushed under the weight of this large storage case ( The side of the
>case read "Core Samples").  When the case falls, a another character tries
>to move it off of the trapped guy, but the case is to heavy to be moved,
>and she gives up. It nevers occurs to her to open the case remove the core
>samples, then move the case.

   Good point.

>Shortly after this the woman and another man are completely submerged
>underwater, and swim to safety. Once out of the water, the man removes his
>sweater and puts it around the shivering woman. I don't know about you,
>but a soaked .sweater certainly doesn't warm me up.

   Wool sweaters, of which the guys "wolly pully" was one, remain warm even
when water soaked.  That's why the military, and the Navy in particular,
wear 100% wool garments oftimes.

>At one point a few thermonuclear missiles ( ~ 20 Megaton each ) are
>exploded because they are leaving, and abandoning the missiles. They
>exploded at about an hour's travel time from the main base (by mini-sub),
>but this only shakes them up.

   I believe only one missle was detonated.  The more interesting issue is
that, supposedly, nuclear missiles cannot have their warheads detonated
without going through a trajectory.

>I understand the monster at one point makes it to the surface, I've always
>liked monsters with their own decompression chambers.

   Yes, this is a problem.  It did however provide the only really scary
moment in the movie (I knew it was coming and still jumped, along with half
the theater).

>I need not mention the arc welding in inches of water, how impervious the
>electronics seem to flowing water, or the truly insulting special effects.
>This one is a dog for the books.

   While I admit the movie has major technical problems, so do your
comments.  "Arc-welding in inches of water" is not only possible, but also
a highly profitable underwater job (it's profitable because of the danger
of getting electrocuted).

   If equipment was going to be put under water, particularly on a Navy
project, I'd sure hope it was at least water resistant!

Robert Allen
415-859-2143 (work phone, days)
robert@spam.istc.sri.com

------------------------------

Date: 25 Jan 89 13:49:11 GMT
From: javoskamp@watmum.waterloo.edu (Jeff Voskamp)
Subject: Re: Deep Star Six *SPOILERS*

robert@milk10.UUCP (Robert Allen) writes:
>gn@yamnet.UUCP (Greg Noel) writes:
>>I understand the monster at one point makes it to the surface, I've
>>always liked monsters with their own decompression chambers.
>
>Yes, this is a problem.  It did however provide the only really scary
>moment in the movie (I knew it was coming and still jumped, along with
>half the theater).

It's not as much a problem as you would think.  The reason that people who
go down any significant depth for a significant length of time have to
de-compress is that we're breathing air (or some variation thereof) and we
have to get the dissolved nitrogen (or helium) out of the blood stream
gradually.  Since the monster presumably has gills he doesn't have the
problem with dissolved gasses, unless he has a gas bladder for buoyancy.
The big problem they've had with getting deep sea specimens to the surface
is the temperature differential (seems the fish are all use to 4 degrees
Celcius and can't handle room temperature).

Of course, I could be wrong.  I'm sure someone will tell me if I'm wrong.

Jeff Voskamp
...{!uunet}!watmath!watmum!javoskamp 
javoskamp@watmum.uwaterloo.ca
javoskamp@watmum.waterloo.cdn

------------------------------

Date: 20 Jan 89 14:38:20 GMT
From: griff@intelob.biin.com (Richard Griffith)
Subject: Have you ever seen...

Have you ever seen any book-to-[tv|movies] that wasn't chopped-to- pieces
or not changed into a story with a completely different [setting|
ending|plot|characters], etc.?  I can't recall having seen anything like
that.  It seems as though there is not a director or producer in Hollywood
that is capable of doing so.  I suppose this means that the bulk of
Hollywood directors and producers are inept. (Perhaps I misplace this and
it is really the writers' problem?)  This is a rather bizarre problem,
since [movies|tv]-to-books are frequently good.

   How about it Hollywood?  Are you up to the challenge of matching a book,
word-for-word, scene-for-scene?  Or, is it too easy to "Do it MY way"?
Pick any one of the following:
    Dune, Conan-The Barbarian, The Lord of the Rings, Foundation, "I,
Robot", The Belgariad, StarShip Troopers, Stranger in a Strange Land,
Lucifer's Hammer.... (anyone else :-) ?

------------------------------

Date: 21 Jan 89 14:46:00 GMT
From: steyn@eniac.seas.upenn.edu (Gavin Steyn)
Subject: Re: Have you ever seen...

griff@intelob.biin.com (Richard Griffith) writes:
>Have you ever seen any book-to-[tv|movies] that wasn't chopped-to- pieces
>or not changed into a story with a completely different [setting|
>ending|plot|characters], etc.?  I can't recall having seen anything like
>that.  It seems as though there is not a director or producer in Hollywood
>that is capable of doing so.

Well, for what it's worth, there have been a few.  _The Last Unicorn_ is
one good example.  The movie is very faithful to the book (of course, the
author of the book wrote the screenplay, which probably helped).  Also, I
think (I'm not positive on this one) that _Dr. No_ was pretty faithful to
the book.
 
>  I suppose this means that the bulk of Hollywood directors and producers
>are inept.
>
>   How about it Hollywood?  Are you up to the challenge of matching a
>book, word-for-word, scene-for-scene?  Or, is it too easy to "Do it MY
>way"?  Pick any one of the following: Dune, Conan-The Barbarian, The Lord
>of the Rings, Foundation, "I, Robot", The Belgariad, StarShip Troopers,
>Stranger in a Strange Land, Lucifer's Hammer.... (anyone else :-) ?

_This_ is where the posting gets pretty ridiculous.  A good example to look
at is _The Princess Bride_.  Major portions of the plot were left out, as
were some of the funnier editorial comments.  But, frankly, they would have
made the movie worse.  An even better example is _Dune_.  In a lot of it
they tried to do the book scene-by-scene (to the extent that major parts
are quoted from the book).  Of course, since the book is so long, they had
to change parts of it.  So the movie went through all sorts of contortions
to keep as much of Herbert's book in as possible, and still have a credible
movie.  Of course, this meant all the important things were left out (no
time for them).  That's why so much time is spent on Caladan- they were
trying to get everything in.
  Another good example of how to change a book is _Blade Runner_; doing any
Dick book properly is probably possible, so they had to mess around with
it.  The same applies to your suggested list of books- _Foundation_ and
_Stranger_ would probably be boring or suffer _Dune_'s fate (or both).  The
Belgariad and LOTR are too long, while _Lucifer's Hammer_ is too complex.
I haven't read _Starship Troopers_, so I wouldn't know about it.

Gavin Steyn

------------------------------

Date: 21 Jan 89 18:47:29 GMT
From: stolaf!agnes!christnp@cs.umn.edu (Nick Christenson @ St. Olaf College)
Subject: Re: Have you ever seen...

Well, I wasn't too disappointed with the movie adaptation of
_Slaughterhouse_ _Five_ by Kurt Vonnegut Jr.  I went into that movie
expecting a complete hack job, but even though it was an *incredibly*
difficult book to do a film adaptation of, the movie wasn't half bad and
more-or-less captured the feeling of the book.  It was probably as good a
film adaptation as could be done, given the book.

Also, what about 2001?  Anyone at all disappointed in the movie version?

Granted, it's *very* *very* difficult to do a good film adaptation of a
book but it can and has been done.  Now, if only it could be done more
often...

Nick Christenson
christnp@stolaf.UUCP
christnp@thor.stolaf.edu

------------------------------

Date: 21 Jan 89 21:00:53 GMT
From: dykimber@phoenix.princeton.edu (Daniel Yaron Kimberg)
Subject: Re: Have you ever seen...

griff@intelob.biin.com (Richard Griffith) writes:
>   How about it Hollywood?  Are you up to the challenge of matching a
>book, word-for-word, scene-for-scene?  Or, is it too easy to "Do it MY
>way"?

I can't believe that anyone would seriously suggest this.  Books can't be
just translated into movies.  Books aren't just made up of scenes and
dialogue.  Well, maybe there are some adventure thrillers or whatever, but
not in general.  What about exposition?  What about the difference between
the two hour movie format, and the 300 page novel format?  What about the
fact that there are different ways of doing things on film and in print?
You can't just replace exposition with a voice-over.  You can't just
replace descriptions of characters' thoughts with flashbacks.  You can't
expect everything that you can put in print to be easily translatable into
something that you can do on screen.  If the bulk of directors and writers
are inept, it's because they try to stick too closely to the original.
It's as if they tried to translate something from Chinese into English by
translating each word into its closest match.  

Dan

------------------------------

Date: 21 Jan 89 23:32:32 GMT
From: da1n+@andrew.cmu.edu (Daniel K. Appelquist)
Subject: Re: Have you ever seen...

christnp@agnes.uucp (Nick Christensond) Writes:
>Also, what about 2001?  Anyone at all disappointed in the movie version?

I believe 2001 was originally a movie.  As I recall from Clarke's writings,
Kubrick called him up and asked him if he wanted to make a movie and that's
how it all started.  Clarke decided to base it on his story "The Sentinel."
What Clarke wrote was changed a considerable ammount but the final version
of the script could be considered Clarke's.  Then, when he published the
book version, he went back to his original ideas (Saturn instead of
Jupiter, etc...)

Dan A.

------------------------------

Date: 23 Jan 89 01:43:23 GMT
From: microsoft!gordonl@uunet.uu.net (Gordon Letwin)
Subject: Books into Movies

griff@intelob.biin.com (Richard Griffith) writes:
>   How about it Hollywood?  Are you up to the challenge of matching a
>book, word-for-word, scene-for-scene?  Or, is it too easy to "Do it MY
>way"?

As others have pointed out, this is silly.  A book just has too many words
in it to be translated verbatim into a movie.  A tremendous amount of
development, background, character's thoughts, etc., can't make it to the
screen in a literal fashion.  Even if you had the time for it, movie goers
wouldn't sit still while a character explains his thoughts.

I feel that this is why *most* good books, when made into movies, loose a
lot.  The directors are doing just what R. Griffith suggests - a
transliteration.  The problem is, they loose a lot of the "artistic
greatness" of the book [I'm only discussing good books here] and they don't
have anything to replace it with.

For example, the movie Watership down was competent, but a tremendous
amount was missing that was in the book.

Sometimes, however, a director can add art of his own - "movie art" - to
make up for what the "book art" he has to leave behind.  For example, the
movie "The French Leutenant's Woman" was very good via a technique of this
nature.  Those who have read the book and seen the movie know of the
modifications that the director did to bring home the point of the book, a
point whose book form would have been too difficult to express in a movie.
In my opinion the book was still greater, but the movie was also great,
specifically BECAUSE the director didn't follow the book closely.

Gordon Letwin

------------------------------

Date: 23 Jan 89 05:31:09 GMT
From: texbell!mic!d25001@cs.utexas.edu (Carrington Dixon)
Subject: Re: Have you ever seen...

   I think the most famous example of book into movie without a lot of
mucking it over is one of the most famous movies of all time, "Gone With
the Wind."

   I was surprised a year or so ago when I saw the first, silent, Tarzan
movie (the one with Elmo Lincoln).  It followed the book, Tarzan of the
Apes, much more closely than anything since -- even "Greystoke", which may
have started out with good intentions but went far astray along the way.
It covered ago the first two-thirds of the book _very_ closely, to the
point of having scenes that would only have meaning in the light of events
covered in the last third of the book.  It looked as if they had meant to
do the whole book and then slapped on a quick ending when they realized
that they had a feature's worth of material already.
  Still it was light years closer to the book than anything made since.

Carrington Dixon
UUCP: { convex, killer }!mic!d25001

------------------------------

Date: 23 Jan 89 09:07:03 GMT
From: Devin_E_Ben-Hur@cup.portal.com
Subject: Re: Have you ever seen...

C.S.Lewis's Chronicles of Narnia are currently being very faithfully
adapted to TV (PBS's Wonderworks).

There was a pretty faithful adaptation of Ursula LeGuin's "Lathe of Heaven"
for TV about 6-8 years ago.

The Princess Bride was a wonderful movie and reasonably faithful to the
book.

Several Harlan Ellison stories have made it reasonable intact.  I was
especially impressed with "One Life Furnished in Early Poverty" done for
the New Twilight Zone a couple years ago.

I'm sure there are more examples...

Devin_Ben-Hur@cup.portal.com
...!ucbvax!sun!cup.portal.com!devin_e_ben-hur

------------------------------

Date: 23 Jan 89 17:54:04 GMT
From: megatest!jao@pyramid.com (John Oswalt)
Subject: Re: Have you ever seen...

griff@intelob.biin.com (Richard Griffith) writes:
>Have you ever seen any book-to-[tv|movies] that wasn't chopped-to- pieces
>or not changed into a story with a completely different [setting|
>ending|plot|characters], etc.?  I can't recall having seen anything like
>that.  It seems as though there is not a director or producer in Hollywood
>that is capable of doing so...

John Huston was a notable exception.  He made at least four movies from
books (well, one was a short story) faithfully:

The Maltese Falcon
The African Queen
Wise Blood
The Dead

All highly recommended.

John Oswalt
...!sun!megatest!jao

------------------------------

Date: 23 Jan 89 17:16:07 GMT
From: jfbrule@cmx.npac.syr.edu (Jim Brule)
Subject: Re: Have you ever seen...

Probably one of the most disappointing was Roger Rabbit; don't flame until
you've read the book! Some of the most made-for-movie opportunities I've
seen in a =long= time, squandered. Let alone that the plots of movie and
book barely resemble each other.

E.G.: in the book, the word & thought balloons of toons are real, in the
most physical sense. This 'gimmick' ('device') is used not only to great
comic effect in the book, but has important plot implications as well.
Nothing could have been more natural to bring to the 'silver screen,' but
alas....

jfbrule@cmx.npac.syr.edu

------------------------------
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Today's Topics:

		   Books - Anderson & Bayley & Dickson &
                           Emerson & Friesner & Gerrold &
                           Pynchon (2 msgs) & Rucker (2 msgs) &
                           Ryan (2 msgs) & Zelazny (4 msgs)

---------------------------------------------------------------------------

Date: 2 Feb 89 19:52:24 GMT
From: w25y@vax5.cit.cornell.edu
Subject: Holger Dansk Rides Again

   I have just finished reading _A Midsummer Tempest_ by Poul Anderson, in
which Holger Dansk from _Three Hearts and Three Lions_ makes a brief
appearence.  It is implied that he has had quite a few adventures, in many
universes.  Are there any other stories about Holger?  Or any others that
tie in to these two?
   BTW, I would recommend _The Broken Sword_, also by Anderson, to anyone
who enjoyed either of these.

W25Y@CRNLVAX5
W25Y@VAX5.CIT.CORNELL.EDU
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Date: 2 Feb 89 13:09:30 GMT
From: cognos!roberts@sce.carleton.ca (Robert Stanley)
Subject: Re: Soul of The Robot

pmancini@LYNX.NORTHEASTERN.EDU writes:
> Has anyone heard of this book: "Soul of the Robot"? I read it about 12 -
> 15 years ago, ...

The author is Barrington J. Bayley, and the book was published in two
forms: first in 1974 and then quite heavily revised in 1976.

A well-reasoned and reasonably well written study of robot existentialism.
(did I say that?)

Robert Stanley
Cognos Incorporated
3755 Riverside Drive
P.O. Box 9707
Ottawa, Ontario  K1G 3Z4, CANADA
uucp: uunet!mitel!sce!cognos!roberts
arpa/internet: roberts%cognos.uucp@uunet.uu.net

------------------------------

Date: 3 Feb 89 00:05:09 GMT
From: osu-cis!n8emr!lwv@pyramid.com (Larry W. Virden)
Subject: Gordon Dickson Dorsai/Childe bibliography sought

Well, my subject just about says it all!  I just got my copy of Chantry
Guild from SFBC and was gathering up all the different books of the series
that I have.  I know I am missing one - either I didn't buy it or I have
lost it (the companion book).  I have 8 novels.  Are there more?  Are there
any shorter works that belong to this universe?  How about analysis, etc.?

I was told at one time that there was going to be 12 or 16 novels,
encompassing USA in the 50s thru the far future.  I am just trying to get a
handle of how far things have to go ;-).  Thanks!

Larry W. Virden
674 Falls Place
Reynoldsburg, OH 43068
(614) 864-8817
osu-cis!n8emr!lwv (UUCP) 
osu-cis!n8emr!lwv@TUT.CIS.OHIO-STATE.EDU (INTERNET)

------------------------------

Date: 1 Feb 89 20:51:57 GMT
From: jennifer@jato.jpl.nasa.gov (Jennifer Schlickbernd)
Subject: Ru Emerson:_The Sea of Destiny_

is now available in mass market paperback.  Superb ending to a great
series.  I had a minor disagreement with a couple of things, but overall, I
really enjoyed it.  This is the third in the series _Tales of Nedao_ and
its last.  Hopefully this is not the last we'll see of Ru Emerson though,
I'm really looking forward to her next book.

Jennifer Schlickbernd
Jet Propulsion Laboratory
jennifer@jato.jpl.nasa.gov
elroy!jato!jennifer@csvax.caltech.edu

------------------------------

Date: 1 Feb 89 03:48:01 GMT
From: cg-atla!granger@swan.ulowell.edu (Pete Granger)
Subject: Esther Friesner's "Sphynxes Wild"

   While attending a panel at Boskone last weekend, I heard Esther Friesner
talking about her latest book, "Sphynxes Wild". I got the impression that
it had something to do with some or all of her previous books, "New York by
Knight", "Druid's Blood", and "Elf Defense". Unfortunately, I couldn't
determine just what the relationship is. Could someone tell me which, if
any, of these books should be read before "Sphynxes Wild"?

   Thanks.

Pete Granger
...!{decvax,ulowell,ima,ism780c}!cg-atla!granger

------------------------------

Date: 2 Feb 89 03:08:00 GMT
From: ncube!tessi!bucket!leonard@cse.ogc.edu (Leonard Erickson)
Subject: Re: David Gerrold

_When H.A.R.L.I.E. Was One, Release 2.0_ is considerably diifferent than
the original release. The computer errors are gone, mainly due to the fact
that Gerrold has been programming as a hobby for a number of years now.

As for the characters being unbelievable, sorry. I know all to many people
that can identify with them. As for H.A.R.L.I.E. being too human, what do
you expect? We were the only role models he had.

Leonard Erickson
...!tektronix!reed!percival!bucket!leonard
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Date: 2 Feb 89 01:01:36 GMT
From: infmx!girard@pyramid.com (Girard Chandler)
Subject: Re: Buckaroo Banzai

Was Buckaroo Banzai originally written by Thomas Pynchon?  The listed
author on my copy said Earl Mac Rauch (or something like that), which reads
like a silly name that Thomas Pynchon would have made up.  Also, in the
Pynchon book "The Crying of Lot 49" there is a reference to Yoyodyne Inc.
which pre-dates Buckaroo.  Is this old news?  If this is true, who is
Pynchon really?  I have the feeling that Pynchon is just another pseudonym.
I do know, however, that Pynchon was nominated for the Nebula award in 1973
for Gravity's Rainbow (they don't nominate pseudo-people, do they?).  This
question has been puzzling me for years.

Girard Chandler

------------------------------

Date: 3 Feb 89 00:55:14 GMT
From: novavax!maddoxt@bikini.cis.ufl.edu (Thomas Maddox)
Subject: Re: Buckaroo Banzai

girard@infmx.UUCP (Girard Chandler) writes:
>Was Buckaroo Banzai originally written by Thomas Pynchon?  The listed
>author on my copy said Earl Mac Rauch (or something like that), which
>reads like a silly name that Thomas Pynchon would have made up.

   No, Earl Mac Rauch is real enough.  He was signed to write the
screenplay for _Neuromancer_ by Cabana Boys Productions and did at least
one draft.  (So far as I know, that whole enterprise has ground to a halt,
at least temporarily.)

>Also, in the Pynchon book "The Crying of Lot 49" there is a reference to
>Yoyodyne Inc. which pre-dates Buckaroo.  Is this old news?  If this is
>true, who is Pynchon really?  I have the feeling that Pynchon is just
>another pseudonym.  I do know, however, that Pynchon was nominated for the
>Nebula award in 1973 for Gravity's Rainbow (they don't nominate
>pseudo-people, do they?).  This question has been puzzling me for years.

   As a real person, Pynchon is mysterious enough--contemporary American
literature's mystery man in fact.  Yoyodyne first appears in his _V., A
Novel_, I believe, then reappears in _Lot 49_.  Earl Mac Rauch ripped off
the name as one of the in-joke references for the movie.

   If you haven't read about Pynchon and his elusiveness, there's plenty of
stuff out there.  Any good library...

------------------------------

Date: 31 Jan 89 21:53:39 GMT
From: stephenj@deblil.sun.com (Stephen Johnson)
Subject: Re: Computers and Science Fiction

seanf@scolex.UUCP (Sean Fagan) writes:
[ Re: "When Harlie was One" ]
>And, coming from the background I do, a story about computers which shows
>ignorance of the same turns me off.

I just finished reading "Wetware" by Rudy Rucker.  It's a rather bizarre
look at computers in the year 2030.  The guy seems to know a lot about
computers and other things.  Although, he seems to have some rather
pessimistic predictions for the future.

Either way, this book is a strange look at the future of computers, robots,
and our society (not your classical Asimov robots, although the three laws
of robotics rear their ignoble (his viewpoint) head).

A little quote:

"Biocybernetic systems had a curious, fractal nature -- meaning that
seemingly random details often coded up surprising resources of extra
information.  There were indeed some odd, scattered results suggesting that
the very messiness of a biological system gave it unlimited information
storage and processing abilities!"
     Rudy Rucker, "Wetware"

I would recommend it as a change from mainstream Science Fiction.

Stephen P. Johnson
Sun Microsystems, Inc.
Mail Stop 5-40		
Internet: stephenj@sun.com
UUCP: ...!sun!stephenj

------------------------------

Date: 1 Feb 89 19:26:08 GMT
From: jsalter@polyslo.calpoly.edu (Notes from the Underground)
Subject: Re: Computers and Science Fiction

>I just finished reading "Wetware" by Rudy Rucker.  It's a rather
>bizarre look at computers in the year 2030.

Bizarre is probably too nice a word for it.

>The guy seems to know a lot about computers and other things.  Although,
>he seems to have some rather pessimistic predictions for the future.

No.  He's just anti-technophobic.  He beats people over the head with the
fact that technology is progressing and the next step will be biosynthesis.

>I would recommend it as a change from mainstream Science Fiction.

"Wetware" is the sequel to his book "Software", of course.  Both are short,
Software ~ 180 pages, Wetware ~ 210 pages.

James A. Salter
jsalter@polyslo.CalPoly.EDU
...!ucbvax!voder!polyslo!jsalter

------------------------------

Date: 31 Jan 89 02:12:22 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Computers in SF

seanf@scolex.UUCP (Sean Fagan) writes:
>A much better read, in the same subject, is _The Adolescence of P-1_, by
>somebody whose name I forget ...

P1 was pretty good, but it suffered from a serious disease -- The
"'Computer' is spelled 'I.B.M.'" disease.

Being an old Univac hacker, my suspension of disbelief got stretched almost
to the breaking point when EVERY computer in the WHOLE WORLD was infected
by this one rogue program.  Going from IBM to Univac, bytes to words, 32
bit words to 36 bit words... Not to mention the rather radically different
instruction sets, and 1's complement vs. 2's complement negative numbers.
One program is going to run on both machines?  Give me a break!  And that's
not even discussing the billions and billions of Vaxen, Burroughs, Varians,
etc., out there.  Sure, you could do the RTM trick, and send across version
tailored for each machine, but no mention was made of this.

Pretty good story, still.  I loved the part where P-1 powered down the
system, then powered it back up.  (Pretty good trick for software, even if
they did use core memory!)

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 1 Feb 89 20:02:15 GMT
From: bucsb!boreas@bu-cs.bu.edu (Michael A. Justice)
Subject: Re: Computers in SF

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>seanf@scolex.UUCP (Sean Fagan) writes:
>>A much better read, in the same subject, is _The Adolescence of P-1_, by
>>somebody whose name I forget ...

I believe the author's name was Thomas J. Ryan.  (My copy is 891 miles
away, and the bookstores I called couldn't find it. :-)

>P1 was pretty good, but it suffered from a serious disease -- The
>"'Computer' is spelled 'I.B.M.'" disease.
>
>Being an old Univac hacker, my suspension of disbelief got stretched
>almost to the breaking point when EVERY computer in the WHOLE WORLD was
>infected by this one rogue program.

Hardly.  In fact, one of the main "problems" P1 faced was that he could not
reach a particular Ph.D. (a Dr. Hundley??) doing research on a cryogenic
memory storage system, since Hundley was using a CDC machine.  (There were
no network links between any machines P1 was on and that particular CDC;
this does not mean that P1 could not have written a version of himself for
the CDC.)

>Going from IBM to Univac, bytes to words, 32 bit words to 36 bit words...
>Not to mention the rather radically different instruction sets, and 1's
>complement vs. 2's complement negative numbers.  One program is going to
>run on both machines?

Can you program on both machines?  If not, *could* you do so, given time to
learn?  99.99% OF THE POINT OF THE BOOK (:-) was that P1 had more than
human intelligence -- he could solve a problem faster, could think for
itself, etc.  Example: the bait that they used to get Dr. Hundley to come
to California was that P1 had found an error in Hundley's equations, in a
paper Hundley was about to publish.  More bait was that P1 had figured out
an improved method to increase the storage capacity.  A program that can
handle the latter should not have any trouble learning a machine language.

Mustn't forget P1's tinkering with an ATC's radar so the guy would crash a
plane into the Potomac, P1 triggering the security system at the military
base to kill four guards, P1 manipulating Gregory and Gregory's boss and
Linda and...  Remember, P1 was into a wide variety of systems, including
banks, publishing computers, research systems, DoD and SAC... He could
read, write papers (the research grant request to the Ford Foundation),
carry on a conversation...

>Give me a break!  And that's not even discussing the billions and billions
>of Vaxen, Burroughs, Varians, etc., out there.  Sure, you could do the RTM
>trick, and send across version tailored for each machine, but no mention
>was made of this.

On the contrary.  Once the microwave link was set up between the rented IBM
and the CDC lab, P1 apparently put himself onto the CDC.

>Pretty good story, still.  I loved the part where P-1 powered down the
>system, then powered it back up.  (Pretty good trick for software, even if
>they did use core memory!)

Hey, whaddaya expect from IBM? :-)

As a side note, consider that half of P1 has already been very much written
- -- the recent InterNet worm was almost precisely as Ryan described, a
program to go across phone lines and invade systems, with an abort
("pleasequit" in the C library? :-) set up by the programmer.  (Oh, the
InterNet worm was only set up for Suns and VAXen?  Well, hey, P1 was only
set up for IBM's initially. . . .)  (Both also got away.  I wonder if the
worm guy ever read _P1_. :-)

The other half of P1 is (or was) being researched here, among other places
- -- BU's Lab for Automated Program Synthesis (I don't know if that project
is still going or not) was working on automatically generating certain
types of not-so-trivial programs a few years ago.

Michael Andrew Justice
BU Graduate School (CS)
BITNet: cscj0ac@buacca
ARPA: boreas@bucsb.bu.edu
CSNET: boreas%bucsb@bu-cs
UUCP:...!husc6!bu-cs!bucsb!boreas

------------------------------

Date: 2 Feb 89 19:43:25 GMT
From: c60c-2at@e260-2d.berkeley.edu (Seggev Weiss)
Subject: Zelazny news

   My good friend and employer Debbie Notkin attended Boskone this last
weekend.  While there, she heard news on Zelazny's Amber series from an
editor at Avon Books.  To wit: the work is in progress, and is supposed to
be turned in by March.  If this does indeed happen, we can expect to see
the book around December.  (Of course, it has been delayed before...)
   Alas, she forgot to ask him for the title.

------------------------------

Date: 3 Feb 89 06:10:36 GMT
From: davidg@killer.dallas.tx.us (David Guntner)
Subject: Re: Zelazny news

c60c-2at@e260-2d.berkeley.edu (Seggev Weiss) writes:
>My good friend and employer Debbie Notkin attended Boskone this last
>weekend.  While there, she heard news on Zelazny's Amber series from an
>editor at Avon Books.  To wit: the work is in progress, and is supposed to
>be turned in by March.  If this does indeed happen, we can expect to see
>the book around December.  (Of course, it has been delayed before...)
>Alas, she forgot to ask him for the title.

According to "Roger Zelazny's Visual Guide to Castle Amber," the next two
books (completing the current (Merlin's) chronicles) will be called, "Seven
No Trump" and "Black Road War."

David Guntner
UUCP: {ames, mit-eddie}!killer!davidg
INET: davidg@killer.DALLAS.TX.US

------------------------------

Date: 3 Feb 89 13:29:39 GMT
From: c60c-2at@e260-2f.berkeley.edu (Seggev Weiss)
Subject: Re: Zelazny news

davidg@killer.DALLAS.TX.US (David Guntner) writes:
>According to "Roger Zelazny's Visual Guide to Castle Amber," the next two
>books (completing the current (Merlin's) chronicles) will be called,
>"Seven No Trump" and "Black Road War."  

   Wrong!  Both of these books are game books (you know, 'if you want
Random to search the castle, turn to p. 56; if you think he should
investigate the strange noises, turn to p. 108' --that sort of thing).
_Seven_No_Trump_ was in Tor Books' "Crossroads" line, and was by Neil
Randall (the author of RZ'sVGtCA).  _Black_Road_ War_ was a "Combat
Command" book.  I don't remember the publisher, and am uncertain of the
author.  It might have been Randall again.  Neither of the two have much to
do with Merlin; they were included in RZ'sVGtCA as an in-joke.

------------------------------

Date: 3 Feb 89 11:10:24 GMT
From: macleod@drivax.DRI (MacLeod)
Subject: New AMBER book from Avon?

>My good friend and employer Debbie Notkin attended Boskone this last
>weekend.  While there, she heard news on Zelazny's Amber series from an
>editor at Avon Books.  To wit: the work is in progress, and is supposed to
>be turned in by March.  If this does indeed happen, we can expect to see
>the book around December.  (Of course, it has been delayed before...)
>     
>Alas, she forgot to ask him for the title.

This is more interesting than a first glance would show, because the last
three Amber books have been published in hardback by Arbor House first,
then followed up nine months or so later by the Avon pb.  I had heard that
Mr. Z was having publisher troubles, so perhaps he's back to paper
originals with Avon.

Michael Sloan MacLeod
amdahl!drivax!macleod

------------------------------
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Today's Topics:

		      Films - Roger Rabbit (2 msgs) &
                              2001 (12 msgs) &
                              Terry Gilliam

---------------------------------------------------------------------------

Date: 24 Jan 89 19:41:00 GMT
From: lsmith@apollo.com (Larry Smith)
Subject: Re: Have you ever seen...

jfbrule@cmx.npac.syr.edu (Jim Brule) writes:
>Probably one of the most disappointing was Roger Rabbit; don't flame until
>you've read the book! Some of the most made-for-movie opportunities I've
>seen in a =long= time, squandered. Let alone that the plots of movie and
>book barely resemble each other.
>
>E.G.: in the book, the word & thought balloons of toons are real, in the
>most physical sense. This 'gimmick' ('device') is used not only to great
>comic effect in the book, but has important plot implications as well.
>Nothing could have been more natural to bring to the 'silver screen,' but
>alas....

I don't think I really agree.  The 'toons mentioned in "Who Censored Roger
Rabbit" are all comic stars - Hagar the Horrible and Dick Tracy are two
that I recall.  Neither of these is well-known as an animated cartoon
(there WERE Tracy shorts, yes, but they are shown very rarely).  Not only
did they all speak in word-balloons, but the "explanation" of 'toon
indestructibility was different - 'toons create doppelgangers, who will
cheerfully permit mayhem to be loosed upon them, accepting their own
destruction and keeping the original out of harms way.

Who Framed Roger Rabbit was a completely different plot, with completely
different characters who happened to have the same names.  It was keyed to
the Freleng/Jones-style ANIMATED shorts, a completely different idiom.  You
may argue over WHY the shift was made - I think it is obvious - but given
that fact, what followed was consistent.  No word balloons - and 'toons
really ARE indestructible.  Except for dip.

Both works are enjoyable, and I wouldn't mind seeing a screen adaption of
the book, but it probably would not have had the terrific market appeal of
the movie.  Without that appeal, the $bucks$ would not have been spent on
it, and the result would have been poorer - or dropped entirely.

The fact is, both the book and the movie are quite brilliant.  Different,
but brilliant.

Larry Smith
lsmith@apollo1.UUCP
{mit-eddie,yale,uw-beaver}!apollo!lsmith

------------------------------

Date: 24 Jan 89 18:00:49 GMT
From: bweed@jarthur.claremont.edu (Brandi Weed)
Subject: Re: Have you ever seen...

jfbrule@cmx.npac.syr.edu (Jim Brule) writes:
>Probably one of the most disappointing was Roger Rabbit; don't flame until
>you've read the book! Some of the most made-for-movie opportunities I've
>seen in a =long= time, squandered. Let alone that the plots of movie and
>book barely resemble each other.
>
>E.G.: in the book, the word & thought balloons of toons are real, in the
>most physical sense. This 'gimmick' ('device') is used not only to great
>comic effect in the book, but has important plot implications as well.
>Nothing could have been more natural to bring to the 'silver screen,' but
>alas....

Consider that the movie already had a massive budget ($50 million?) and
that animating 'Toons AND their speech/thought balloons would have only
made it worse.

Actually, I read the book (after seeing the film) and found it rather
unpleasant. I like to see at least ONE sympathetic character in a novel,
but even Roger's a SOB!

Brandi Weed
bweed@jarthur.CLAREMONT.EDU
bweed@hmcvax.BITNET		
!uunet!muddcs!jarthur!bweed

------------------------------

Date: 22 Jan 89 00:23:25 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: Have you ever seen...

christnp@agnes.uucp (Nick Christenson) Writes:
>>Also, what about 2001?  Anyone at all disappointed in the movie version?
>
>I believe 2001 was originally a movie.  As I recall from Clarke's
>writings, Kubrick called him up and asked him if he wanted to make a movie
>and that's how it all started.  Clarke decided to base it on his story
>"The Sentinel."  What Clarke wrote was changed a considerable ammount but
>the final version of the script could be considered Clarke's.  Then, when
>he published the book version, he went back to his original ideas (Saturn
>instead of Jupiter, etc...)

The movie still felt to me like a badly-trimmed version of the book. No, I
take that back, just a trimmed version. While I first saw the movie after
reading the book, I think I would have understood the movie without the
prior experience.

Except the ending. That would have snowed me. Could we run a quickie poll
here?  -- of those of you that saw the movie first, what did the ending
mean to you, and did reading the book help / hurt / change your
understanding?

------------------------------

Date: 23 Jan 89 14:50:26 GMT
From: fox-r@tut.cis.ohio-state.edu (guitarist from hell)
Subject: Re: Have you ever seen...

christnp@agnes.UUCP (Nick Christenson) writes:
>Also, what about 2001?  Anyone at all disappointed in the movie version?
>
>Granted, it's *very* *very* difficult to do a good film adaptation of a
>book but it can and has been done.  Now, if only it could be done more
>often...

I know some people have already posted about this, but here's some
additional comments.  First of all, 2001 was being developed as a book and
movie at the same time.  The story behind the story is documented in
Clarke's The Lost World of 2001.  The movie wound up being released before
Clarke had finished the book.

Anyways, as far as was I disappointed in the movie.  Well, the first time I
saw 2001, I was only 5 or 6 and didn't understand it one bit.  Several
years later I read the book and then saw the movie again.  I really enjoyed
the movie, but felt that I wouldn't have liked it without having first read
the book.  There is so much that goes unsaid in the movie that it is almost
incomprehensible without having read the book.  This is, in my opinion,
Kubrick's fault.  I also think that many people are bored by the movie and
this is again Kubrick's fault.  But from a visual standpoint (considering
the movie is from 1968) it is a wonderful film to watch.

Here's one to watch for:
John Varley's Millenium is due out in the movie theatres in April.

Richard Fox
Laboratory for Artificial Intelligence Research
The Ohio State University

------------------------------

Date: 24 Jan 89 12:33:32 GMT
From: sean@cadre.dsl.pittsburgh.edu (Sean McLinden)
Subject: Re: 2001

ecmhal@pawl.rpi.edu (Eric C. McCaughrin) writes:
>roberto@cwi.nl (Rob ten Kroode) writes:
>>BTW How about the the name of the computer: HAL. After seeing the film
>>for the third time I saw: it HAL --> IBM (H+1 = I, A+1 = B, L+1 = M). Did
>>you all recognized it immediately or didn't you see it at all?
>
>You certainly aren't the first person to mention it. However, in an issue
>of Byte I read last year (sorry, I don't remember which issue), there was
>a letter from Arthur C. Clarke in which he emphatically states that the
>resemblence between HAL and IBM was purely coincidental.

This was mentioned and debunked in "The Making of 2001: A Space Odyssey"
which was published as a paperback one or two years after the movie was
released. For you afficionados, this was an interesting paperback which
contained a lot of information about Kubrick's use of technical support for
the design of the spacecraft and the numerous rewrites of the story which
occurred during filming (most of it, according to the book, was scripted on
the fly).

One thing that I never understood was why the film makers in both 2001 and
2010 decided to change the name of HAL's instructor from Chandra (obviously
Indian), to whatever they changed it to? It bothered me more in 2010
because the character didn't even look like what I had imagined he would.
But then, one of the things I like about 2001 was Kubrick's decision not to
use big name actors. I kept expecting to see Roy Scheider's Heywood Floyd
ranting about sharks. Too much animation from a character who was hardly
animated the first time around.

Sean McLinden
Decision Systems Laboratory
University of Pittsburgh 

------------------------------

Date: 24 Jan 89 22:53:38 GMT
From: nsscb!tjm@psuvax1.cs.psu.edu (Timothy J. Murphy)
Subject: Re: 2001

   Er, I dimly remember some crazed studio executive demanding that there
be an acronym for HAL, or something to that effect. There was definitely
the IBM slant, but in the book I recall it stood for Heuristic-Algorithmic
Logic, the revolutionary mode of processing HAL was able to do;
self-modifying independent goal-seeking operation, and he didn't blow his
lines on camera to boot (no pun intended).

Tim

------------------------------

Date: 24 Jan 89 19:20:00 GMT
From: lsmith@apollo.com (Larry Smith)
Subject: Re: 2001

In the book "2001: A Space Odyssey" it is clearly stated that HAL was short
for Heuristically programmed ALgorithmic computer.  In "Lost Worlds of
2001", Clarke returns to the persistent IBM->HAL legend and states that if
he had noticed the correlation he would certainly have changed HAL's name.
In point of fact, in most of the working versions of the 2001 story (by
which I mean "the thing that Clarke and Kubrick wrote which eventually
became Clarke's novel and Kubrick's movie") HAL was actually ATHENA, and
might have remained so if Clarke hadn't thought up a cute new
scientific-sounding acronym to name the computer.

Larry Smith
lsmith@apollo1.UUCP
{mit-eddie,yale,uw-beaver}!apollo!lsmith

------------------------------

Date: 25 Jan 89 14:03:00 GMT
From: geb@cadre.dsl.pittsburgh.edu (Gordon E. Banks)
Subject: Re: 2001

tjm@nsscb.UUCP (Timothy J. Murphy) writes:
>Er, I dimly remember some crazed studio executive demanding that there be
>an acronym for HAL, or something to that effect.

By the time Kubrick made "2001", he no longer had to submit to studio
executives (one of the few directors who has been able to have total
control over his films), so we can be sure that Kubrick is the one
responsible for "HAL", who was the most human of all the characters in the
film.

Fink.  He just changed the name (probably so non-Mormons would not refuse
to read the book).

------------------------------

Date: 26 Jan 89 15:32:51 GMT
From: eric@cbmvax.cbm.commodore.com (Eric Cotton)
Subject: Re: 2001

sean@cadre.dsl.pittsburgh.edu (Sean McLinden) writes:
>[...]But then, one of the things I like about 2001 was Kubrick's decision
>not to use big name actors. I kept expecting to see Roy Scheider's Heywood
>Floyd ranting about sharks. Too much animation from a character who was
>hardly animated the first time around.

While I admit that it has always bothered me that the Heywood Floyd of 2010
was far removed from the Heywood Floyd of 2001, I guess we all have to
accept Arthur C. Clarke's explanation.  He has said that each of the
sequels to 2001 (2010 and 2061) are not direct followups to the original
but should instead be interpreted as alternate realities.

Eric Cotton
Commodore-Amiga
1200 Wilson Drive                        
West Chester, PA 19380
(215) 431-9100
{uunet|pyramid|rutgers}!cbmvax!eric

------------------------------

Date: 27 Jan 89 09:42:37 GMT
From: tgg@otter.hpl.hp.com (Tom Gardner)
Subject: Re: 2001

geb@cadre.dsl.PITTSBURGH.EDU (Gordon E. Banks) writes:
>By the time Kubrick made "2001", he no longer had to submit to studio
>executives (one of the few directors who has been able to have total
>control over his films), so we can be sure that Kubrick is the one
>responsible for "HAL", who was the most human of all the characters in the
>film.

As an example of how much power Kubrick wielded over the studios, consider
that it is not possible to see "A Clockwork Orange" at a cinema in England
(or Wales or Scotland???). Kubrick refuses to let it be shown because there
have been a few "copycat" crimes which were probably inspired by the film.

Recently a cinema in Oxford announced that they were going to screen it, so
Kubrick took out an injunction to prevent the showing. It was not shown.

It can be seen on the Continent, however. 

(BTW, for foreigners everywhere, the English definition of "Continent" 
was neatly summed up by a headline in The Times in 1910: 
"Fog in [English] Channel - Continent Cut Off".)

------------------------------

Date: 27 Jan 89 16:26:35 GMT
From: dht@drutx.att.com (D. Tucker)
Subject: Re: 2001

eric@cbmvax.UUCP (Eric Cotton) writes:
> While I admit that it has always bothered me that the Heywood Floyd of
> 2010 was far removed from the Heywood Floyd of 2001, I guess we all have
> to accept Arthur C. Clarke's explanation.  He has said that each of the
> sequels to 2001 (2010 and 2061) are not direct followups to the original
> but should instead be interpreted as alternate realities.

What a cop-out, will you stand for that! The movie of 2001 was better than
the book, the movie of 2010 was far better than the book, as for 2061, it
had over a hundred typos in hardcover... Of course, a giant of sf can get
you to believe anything he says -:)! Clarke writes much, much better in
shorter length, because he doesn't have to worry about the bugaboo of
science fiction, characterization. _Childhood's End_ was a failed attempt
by Clarke, to illuminate our minds. And the funny thing about it, was that
it had devils teach us (remember the Garden of Eden?). What a hokey
ending....

Davis Tucker
Bell Labs Denver

------------------------------

Date: 27 Jan 89 17:25:28 GMT
From: ifj@ukc.ac.uk (I.F.James)
Subject: Re: 2001

I read somewhere, and I think it may have been in an article by Clarke,
that he chose HAL as there was an edition of either an encyclopedia or a
dictionary where a volume covered words from HAL-IBM. Easily checked I
suppose, by anybody with other than electrical energy.

Fraser James

------------------------------

Date: 29 Jan 89 22:48:39 GMT
From: anand@amax.npac.syr.edu (Anand Rangachari)
Subject: Re: 2001

dant@mrloog.LA.TEK.COM (Dan Tilque) writes:
>I don't remember 2001 very well, but in 2010 (the movie), the scientist's
>name was changed *to* Chandra from something longer (and more obviously
>Hindi).  "Chandra" is plausibly (but only remotely so) non-Indian.
>
>I also was disappointed in not seeing an Indian in the part.

As was I. Incidentally the full name is Chandrashekarampillai
Subrahmaniaswamy. This is not Clarkes's spelling but closer to a more
realistic one. This name is plausible but a little too ornate.  Dr. Chandra
was obviously a South Indian.

By the way, it is surprising how many people with South Indian names appear
in the conference proceedings of the parallel processing conference. Who
knows maybe HAL will be designed by an Indian.

If I am not mistaken, Dr. Chandra was played by Bob Balabanian in 2010.

Rangachari Anand

------------------------------

Date: 1 Feb 89 08:38:05 GMT
From: da1n+@andrew.cmu.edu (Daniel K. Appelquist)
Subject: Re: 2001

Dollin@otter writes:
> I have to say this.  I found 2001 to be one of the most *boring* films I
> have ever seen again. My copy of the book fell apart so long ago I
> haven't re-read it for years; I remember liking it more than the film,
> though.

I don't blame you for finding it boring, but I don't.  2001 is one of the
movies I can watch over and over again.  The problem is: it's not what's
accepted by today's standards as a science fiction film.  It's VERY visual
(there's no dialogue for at least 30 minutes).  The thing you have to
remember is that no hard-science-fiction movies had ever been done before.
There have never been special effects of that type before.  Most people get
so bored with the first hour and a half of the film that they don't realize
it when the tension starts to build with HAL etc..

Go see it again, this time knowing what to expect.  Look for detail;
nuance.  Notice how thurough the world which Stanly Kubrick fabricates is.
The long earth-station and station-moon trips which can come across as
drawn out, become mesmorizing.  The dialogue, which once seemed dry,
becomes packed with tension and foreshadow.

It's not a movie that can be understood in one sitting.  I think that the
movie has a lot more to say than the book.

Dan A.

------------------------------

Date: 25 Jan 89 23:53:37 GMT
From: wiley!doug@uunet.uu.net (Doug Rudoff)
Subject: Terry Gilliam to direct "Watchmen"

With all the talk concerning Gilliam's "Brazil", I should mention that in
the Saturday Jan. 21 edition of the Los Angeles Times there is an article
about Gilliam's new film "Baron Munchanson" (it's likely that I misspelled
that).

According to the article "Baron Muchanson" has opened already at least in
Germany and Austria to neither great reviews nor box office receipts.
American film critics who have seen the filmed have given mixed reviews.

The article mentioned that the film production went extremely over budget.
It was originally supposed to be budgeted for something like $25 million
but ended up costing near $40 million.

Also in the article was that the producer of "Die Hard" and "Lethal Weapon"
(whose name escapes me now) had chosen Gilliam to direct "Watchmen."  

Doug Rudoff
TRW Inc
Redondo Beach, CA 
H: (213) 318-9218 
W: (213) 812-2768
{cit-vax,trwrb,uunet}!wiley!doug 
wiley!doug@csvax.caltech.edu

------------------------------
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Today's Topics:

		Books - Asimov (2 msgs) & Brust & Gerrold &
                        Gibson & King (2 msgs) & 
                        Reynolds (5 msgs) & Wolfe (2 msgs)

---------------------------------------------------------------------------

Date: 3 Feb 89 20:53:56 GMT
From: knighton@oswego.oswego.edu (Robert Knighton)
Subject: Re: Isaac Asimov's "Prelude to Foundation"

gp@s1.sys.uea.ac.uk (George Papadopoulos) writes:
>I borrowed the above book from the local library and I'd like to know
>whether I can read it before the Foundation saga itself which I intend to
>start doing shortly. Although it is supposed to serve as an introduction
>to the Foundation series, could it be the case that I shouldn't read it
>first, either because the writer assumes knowledge of the material covered
>in the previous books, or because it's a spoiler in some way, or finally,
>because it's not really an introductory book but rather a explanation of
>how the series developed?

   I would recommend against reading it first, but only because you really
need to read the other books that are tied into this universe first.  The
book doesn't have the same impact if you don't.

   IMHO, the sequence should be: (I hope I don't leave anything out)

   1. The Robot novels up to but not including "Robots and Empire".
   2. The foundation series up to but not including "Foundation
      and Earth".
   3. "The End of Eternity" (Hard to find)
   4. "Robots and Empire"
   5. "Foundation and Earth"
   6. "Prelude to Foundation"

Prelude should be read last because it has a lot of subtle (or not so)
spoilers in it for the books that come before.  I.A. used this book to
finish tying his universe together.  I believe that there is another book
in the works where

***POSSIBLE SPOILER ALERT

an alien force invades the galaxy and lets us know where the Aurorans took
themselves off to.  This was hinted at subtly at the end of "Foundation and
Earth".  If you haven't figured out who the aliens are by now I'm not going
to tell! So there!!! Nyah Nyah!!

Robert Knighton
RD #1 Box 6A
Bernhards Bay, NY 13028
knighton@oswego.oswego.edu
...!nisc.nyser.net!sunybcs!oswego!knighton

------------------------------

Date: 6 Feb 89 04:31:04 GMT
From: todd@uhccux.uhcc.hawaii.edu (Todd Ogasawara)
Subject: Re: Isaac Asimov's "Prelude to Foundation"

knighton@oswego.oswego.edu.Oswego.EDU (Robert Knighton) writes:
[discussion about the Robot/Foundation series and the order various books
should be read in]
>1. The Robot novels up to but not including "Robots and Empire".
>2. The foundation series up to but not including "Foundation
>   and Earth".
>3. "The End of Eternity" (Hard to find)

Hmm... It's been a long time since I read "The End of Eternity" and I can't
seem to recall story elements that tie it to the Robot/Foundation series.
Could someone with a better memory of that story e-mail me what they
consider the tying elements?  Thanks.

Todd Ogasawara
U. of Hawaii Faculty Development Program
UUCP: {uunet,ucbvax,dcdwest}!ucsd!nosc!uhccux!todd
ARPA: uhccux!todd@nosc.MIL
BITNET: todd@uhccux
INTERNET: todd@uhccux.UHCC.HAWAII.EDU

------------------------------

Date: 7 Feb 89 05:19:12 GMT
From: shimrod@rhialto.sgi.com
Subject: Re: Author Lists: Steven Brust

JWenn.ESAE@XEROX.COM writes:
> Steven Brust is a popular author on the net.  And I like him too.  My
> personal favorites are "To Reign in Hell" ('cause I like mythological
> stories) and "The Sun, The Moon and the Stars" (one of the better
> fictional examinations on the nature of art).  The Vlad Taltos series is
> an enjoyable romp for the first two books, but then the main character (a
> professional assassin), has some qualms about the nature of his work in
> the third book (I don't mind the change of tone, but I do have some
> problems with how the story was developed).  The fourth book in the
> series is a prequel, but retains some of the tone of the third, making it
> an odd mixture.  

Actually, if you reread _Jhereg and _Yendi, you'll discover that the people
around Vlad occasionally voice concern about his profession. (I just reread
Jhereg two weeks ago, to check it against Taltos). As a reader, you tend
not to notice it so much because Vlad himself isn't having any personal
qualms.  It's only when he himself questions his direction that it becomes
obvious. The first time through Teckla, I thought it was a little
heavy-handed about it, but it improved on later reexamination. It's a great
series, I must declaim.

> Rumor has it that more books in this series are being written even as I
> type.  Attentive readers will notice links between the Vlad Taltos books
> and all the other books.

Yes, it's really quite intriguing. I'm just waiting for him to come out
with a Vlad book occurring in the East.  He probably wouldn't do anything
so obvious, though I can hope.

------------------------------

Date: 7 Feb 89 01:42:06 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: David Gerrold (Really: HARLIE, possible spoilers)

gmadison@pnet02.cts.com (George Madison) writes:
>seanf@sco.COM (Sean Fagan) writes:
[_When H.A.R.L.I.E. Was One_ was wimpy]
>Are you talking about the original version, or the recent, revised version
>I'm talking about??  I wouldn't call the characters "wimpy" -- I'd call
>them REAL.  Gerrold seems to be one of the VERY few writers who are
>willing to deal with the insecurities and other problems their characters
>have openly.  I find that refreshing -- PERFECT people are BORING.

No, the problem I had with the human characters were that almost all of
them were *shallow*.  It's been a while since I've read the thing (no great
desire to reread it yet), but my initial impression was that these people
were dweebs: some of the obvious answers or questions didn't occur to them,
the "love" angle in it was both unlikely and obvious, and the execs of the
company were (in my opinion) caricatures.

The problem with H.A.R.L.I.E. was that he behaved too much like a human.
However, Gerrold did a fairly good job of portraying something which needed
to communicate and act like people, but was not necessarily a human
underneath.  This is a minor caveat.

See?

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------

Date: 2 Feb 89 09:32:09 GMT
From: siesoft!daa@ukc.ac.uk (David Allsopp)
Subject: Gibson

About William Gibson and The Sprawl etc.  My major question here is -
what's happened to Russia??  The only times I can remember it even being
mentioned are the Screaming Fist attack, and some mention of what sounded
like a limited nuclear exchange in "Mona Lisa Overdrive".  Otherwise,
nothing.  Even if we assume that the current Soviet liberalisation attempt
has failed in the Sprawl timeline, I can't see a country of that size being
so unimportant that no-one even mentions it.  I mean, *China's* got some
form of hi-tech industry - Case uses a Chinese military virus to get into
Wintermute in "Neuromancer" - and China is behind Russia now in such
matters (I think).  So, whither the USSR??  Any ideas??

David Allsopp
...!uunet!ukc!siesoft!daa
ukc!siesoft!daa@uunet.uu.net

------------------------------

Date: 6 Feb 89 16:36:59 GMT
From: dew@ncsc1.att.com (Dan Woffard x8757)
Subject: Re: King's The Dark Tower series

STRMICW@YALEVM.BITNET (Mike) writes:
> I'm a huge King fan and have read all that he's published except for the
> Dark Tower series.  I made a somewhat concerted search for it, only to
> find that the book was out of print.  And then the limited series came
> out and I was ecstatic!!  I bought the book right away, thinking that the
> rest of the books in the series must not be far behind (since the series
> HAD existed before, even if it was out-of-print.  Actually, I DID find a
> copy of the out-of-print edition in NYC's Forbidden Planet, but it cost
> something like $80, and I figured I didn't want it THAT bad).  But then,
> after I finished the book, there was an afterword by Steve saying that
> this was his epic that he's been working on since college and that he
> only finished the final chapter of the first book shortly before it went
> to press.  At the time of the afterword (which I *think* was around 87 or
> 88), he said that he hadn't written any sequels yet and didn't even know
> what they would be about.  My question is to the person that said that
> the whole series was written: Is it really written?  I was under the same
> impression, I was just wondering where you got

  The 2nd Book the Drawing of the 3 is due out in March in trade paperback.
The audio book is out now, it is read by the author is 12 hours long.
 I believe that the out of print book you are talking about was never in
general release in the first place. it is a signed, numbered, limited
edition in a leather hard bound volume.
 On the audio reading of the first book The Gunslinger, King tells us that
the second book is written and that the scale of the books goes beyond the
size of anything he has ever attempted before also that the pace of the
writing is slower than any thing else he's ever done so he may never finish
the story.
 I haven't come up with the money for the second tapes yet so I can't give
a review but I sure would welcome a comment or 2 from someone who has.

------------------------------

Date: 8 Feb 89 01:45:40 GMT
From: EWA100@PSUVM.BITNET
Subject: *STEPHEN KING: the GOD ?*

If you read this you probably love Mr. KING'S works too. He is so
refreshing, and CRAZY!!!!  If you read "Tommyknockers", you have to agree
it is his best work to date! (PLEASE, Mr. King don't make this a screenplay
without thinking about your audience first-profits later) KING'S only fault
may be his excessive attention to irrelevant details. (I.e. "IT" )

There has to be KING fans out there, write me with some opinions, or
questions.

------------------------------

Date: 2 Feb 89 12:37:31 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Re: _The_Tides_of_God_, by Ted Reynolds (minor spoilers)

>     The premise is that about 100 light-years from Earth lies a being
>capable of telepathically inducing mystical and religious experiences. The
>two known times that it came close to Earth corresponded to the two Dark
>Ages (~400-1400 and 2100-2800 Christian Era). Now it is approaching Earth
>again. An expedition goes into deep space to destroy it, but to do so they
>must approach close enough to be affected.

If this is accurate, and the basic premise is that some being 100 light
years away is in some kind of periodic HIGHLY eliptical orbit (?) around
Earth, then this book is another to ignore. Anyone with that lack of basic
science shouldn't be even attempting to write science fiction. Stick to
ripping off Tolkien clones.

Bob

------------------------------

Date: 6 Feb 89 06:52:53 GMT
From: c60c-2at@web-2e.berkeley.edu (Seggev Weiss)
Subject: Re: _The_Tides_of_God_, by Ted Reynolds (minor spoilers)

bob@etive.ed.ac.uk (Bob Gray) writes:
>>     The premise is that about 100 light-years from Earth lies a being
>>capable of telepathically inducing mystical and religious experiences.
>>...Now it is approaching Earth again.
>
>If this is accurate, and the basic premise is that some being 100 light
>years away is in some kind of periodic HIGHLY eliptical orbit (?) around
>Earth, then this book is another to ignore. Anyone with that lack of basic
>science shouldn't be even attempting to write science fiction. Stick to
>ripping off Tolkein clones.

   I am resisting the urge to write a flame. Perhaps I didn't make it
clear... 'God' may not actually have created the Universe, but it *does*
have some odd powers. The thing is moving *under its own power*, for
reasons of its own. You are too quick to dismiss the book's science based
on a second-hand account. (Admittedly, there are some things in it which
struck me as bogus, but a) they are secondary matters and b) I've accept-
ed far worse abuses in far worse books.)

------------------------------

Date: 7 Feb 89 02:04:34 GMT
From: ghouse@aplcen.apl.jhu.edu (Mujtaba Ghouse)
Subject: Re: _The_Tides_of_God_, by Ted Reynolds (minor spoilers)

>The premise is that about 100 light-years from Earth lies a being capable
>of telepathically inducing mystical and religious experiences. The two
>known times that it came close to Earth corresponded to the two Dark Ages
>(~400-1400 and 2100-2800 Christian Era). Now it is approaching Earth
>again. An expedition goes into deep space to destroy it, but to do so they
>must approach close enough to be affected.

( Rest of review deleted)

I must point out that the basic premise of the book, as described above, is
faulty: Europe may have experienced a 'Dark Age' during the years 400-1400
but our planet as a whole did not. There were civilisations that flowered
elsewhere, making great contributions in art, literature, science, maths
etc.

Mujtaba Ghouse

------------------------------

Date: 7 Feb 89 06:42:56 GMT
From: gsmith@garnet.berkeley.edu (Gene W. Smith)
Subject: Re: _The_Tides_of_God_, by Ted Reynolds (minor spoilers)

ghouse@aplcen (Mujtaba Ghouse) writes:
>I must point out that the basic premise of the book, as described above,
>is faulty: Europe may have experienced a 'Dark Age' during the years
>400-1400 but our planet as a whole did not. There were civilisations that
>flowered elsewhere, making great contributions in art, literature,
>science, maths etc.

  It's not even true of Europe. There was a 'Dark Age' so-called from (say)
450-1000 AD in Western Europe, the period from 1000-1400 was the 'high'
medieval period in Western Europe, in which art, music, literature,
architecture, technology, philosophy and sundry other cultural items lived
long, and prospered.

Gene Ward Smith
Berkeley CA 94720
ucbvax!garnet!gsmith
ucbvax!bosco!gsmith

------------------------------

Date: 8 Feb 89 04:39:51 GMT
From: llkl@uhura.cc.rochester.edu (Laurie Kleiner)
Subject: Re: _The_Tides_of_God_, by Ted Reynolds (minor spoilers)

>Caveat lector: this is (IMHO) a profoundly *anti*-religious book, and
>anyone who takes a theistic religion seriously will probably find it
>infuriating. But I feel that there are times when one ought to be
>infuriated. For anyone interested in science fiction religion, or both,
>this is one of the "must-read" novels of 1989.  

I also just finished _The_Tides_of_God_ (I'll read any of those Terry
Carr's ACE SF Specials) - and I also found it to be a disturbing, thought
provoking book.  Being a college student, I'm a little mixed up about my
religious stand-point.  This book does a good job of exploring both pros
and cons of devotion to a god, any god.  I wouldn't say it was
*anti*-religious at all - it does take a dark look at converting
unbelievers through force, which has happened on Earth throughout the ages.

At any rate, the characters are a little shallow, but the premise is new
and well worth the time.  If you like to think, or get an "ah-ha - I never
looked at that like this before" feeling, give this a shot!

L. Kleiner

------------------------------

Date: 6 Feb 89 00:00:59 GMT
From: brian@radio.astro.utoronto.ca (Brian Glendenning)
Subject: Wolfe - Sequel to "Soldier of the Mist"

I recently read and thoroughly enjoyed Gene Wolfe's "Soldier of the Mist."
It sure looks to me like he is planning to write a sequel to it. Is this
right? If so, and idea when it is due out? Thanks.

Brian Glendenning
Radio astronomy
University of Toronto
brian@radio.astro.utoronto.ca
uunet!utai!radio!brian
glendenn@utorphys.bitnet

------------------------------

Date: 6 Feb 89 14:08:05 GMT
From: ELE@PSUVM.BITNET (Jeremy Crampton)
Subject: Re: Wolfe - Sequel to "Soldier of the Mist"

brian@radio.astro.utoronto.ca (Brian Glendenning) says:
>I recently read and thoroughly enjoyed Gene Wolfe's "Soldier of the Mist."
>It sure looks to me like he is planning to write a sequel to it. Is this
>right? If so, and idea when it is due out? Thanks.

Not only is there a sequel but the series is "open ended" so to speak.  GW
has stated in interviews and correspondence that he has really enjoyed
doing this work ("fallen in love with Ancient Greece" I think he said) and
that he will do more, perhaps 2 or 3 more, depending on whether people buy
them.

The immediate sequel is called _Soldier of Arete_ and was announced for
fall 1989 publication (hardly chasing down hard on the heels of _Mist_
since that came out in 1986!), but according to the January _Locus_ has
been moved to June 1989.  At the end of this, Latro is still wandering
around.  Tor hardbacks.

He is also has a collection of short stories due in March from Tor, called
_Endangered Species_.

Jeremy Crampton
Penn State University
ele@psuvm.bitnet

------------------------------
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Today's Topics:

		Books - Zelazny (5 msgs) & Blake's 7 Book &
                        Female Computers (5 msgs) & 
                        SF for Non-Fans (7 msgs)

---------------------------------------------------------------------------

Date: 2 Feb 89 09:32:09 GMT
From: siesoft!daa@ukc.ac.uk (David Allsopp)
Subject: Amber

About Amber.  The first quintilogy is cast in the form of a narrative, with
Corwin of Amber telling Merlin about the events leading up to the final
battle outside The Courts.  During this telling, Corwin tells Merlin how he
discovered that the jeweller's rouge from Avalon could be used as an
explosive in Amber.  Yet in the second series, when Caine is shot, Merlin
is as baffled as everyone else.  He is also puzzled when he finds some
strange bullets filled with pink powder.  Finally, in "Sign Of Chaos",
Merlin finds Benedict in the castle armoury inspecting a rifle!!  What's
more, he doesn't even seem surprised!  What's going on here?!?  BTW, does
anyone think that Benedict has regrown his arm yet?

David Allsopp
...!uunet!ukc!siesoft!daa
ukc!siesoft!daa@uunet.uu.net

------------------------------

Date: 5 Feb 89 16:04:28 GMT
From: steyn@eniac.seas.upenn.edu (Gavin Steyn)
Subject: Re: Amber

daa@siesoft.uucp (David Allsopp) writes:
>The first quintilogy is cast in the form of a narrative, with Corwin of
>Amber telling Merlin about the events leading up to the final battle
>outside The Courts.  During this telling, Corwin tells Merlin how he
>discovered that the jeweller's rouge from Avalon could be used as an
>explosive in Amber.  Yet in the second series, when Caine is shot, Merlin
>is as baffled as everyone else.  He is also puzzled when he finds some
>strange bullets filled with pink powder.  Finally, in "Sign Of Chaos",
>Merlin finds Benedict in the castle armoury inspecting a rifle!!  What's
>more, he doesn't even seem surprised!  What's going on here?!?  BTW, does
>anyone think that Benedict has regrown his arm yet?

  I think the whole family was baffled about who could have gotten hold of
the formula.  None of them would have been baffled by guns, since they'd
all seen them work in Amber before.
  As to the pink powder, he's puzzled as to why anybody on earth would want
them.  Also, (again), how they found out it burned rapidly (not exploded)
in Amber.
  Of course he's not surprised to find Benedict examining a rifle; everyone
has to know they exist.  That was part of the reason Corwin wasn't
immediately deposed; everyone knew his guards had rifles, and so they
wouldn't dare attack him.
  I wish Zelazny would make up his mind what one can and can't do on the
pattern; can you stop? can you go backward? I think the only thing that's
stayed constant is that you can't leave it.
  I also wish he'd finish the next book....

Gavin

------------------------------

Date: 5 Feb 89 20:32:09 GMT
From: christnp@thor.stolaf.edu (Nick Christenson @ St. Olaf College)
Subject: Re: Amber

 daa@siesoft.uucp (David Allsopp) writes:
>During the telling, Corwin tells Merlin how he discovered that the
>jeweller's rouge from Avalon could be used as an explosive in Amber.  Yet
>in the second series, when Caine is shot, Merlin is as baffled as everyone
>else.  He is also puzzled when he finds some strange bullets filled with
>pink powder.  Finally, in "Sign Of Chaos", Merlin finds Benedict in the
>castle armoury inspecting a rifle!!  What's more, he doesn't even seem
>surprised!  What's going on here?!?  BTW, does anyone think that Benedict
>has regrown his arm yet?

I think that Merlin knows what is going on with the bullets (that and why
they work in Amber) but he is surprised at 1) someone else (a bad guy)
knows how they work too and more importantly 2) that the person who's
apartment he inspected (careful on major spoilers, people!) had the same
sort of ammo!  This may imply some link between Caine's death and the
assassination attempts on himself!  This is the major news.

BTW, I haven't seen any reason to think that Bennedict has his arm back.
Still, nobody want's to fence with him!

------------------------------

Date: 7 Feb 89 01:09:10 GMT
From: kozickij@silver.bacs.indiana.edu (jeffrey kozicki)
Subject: Re: Amber

>  I wish Zelazny would make up his mind what one can and can't do on the
>pattern; can you stop? can you go backward? I think the only thing that's
>stayed constant is that you can't leave it.

IMHO, I think the whole pattern thing is Inertia. Basically, if you stop,
you may never get started again.  If you never get started again, you will
fry.  Going back is worse.

>  I also wish he'd finish the next book....

Don't we all.

Jeff Kozicki
Indiana University.

------------------------------

Date: 8 Feb 89 05:49:35 GMT
From: w25y@vax5.cit.cornell.edu
Subject: Re: Zelazny query

ST07382@TAUNOS.BITNET (Ziv Caspi) writes:
>   Does anybody know if R.Zelazny has published the third Merlin volume?
>(the first two being Trumps of Doom and Blood of Amber.) 

   The third book is called _Sign of Chaos_ and is copywrited 1987.
Zelazny fans in the US are impatiently awaiting the FOURTH book, as the
third does nothing but create more loose ends.

W25Y@CRNLVAX5
W25Y@VAX5.CIT.CORNELL.EDU

------------------------------

Date: 6 Feb 89 20:41:06 GMT
From: kimes@ihlpe.att.com (Kit Kimes)
Subject: New B7 book

New (REALLY!) B7 book:

"Avon -- A Terrible Aspect"
by Paul Darrow

(From the Press Release):

   This is the second novel based on Terry Nation's popular "Blake's Seven"
TV series.  Though set far in the future and containing fantastical events,
it is nonetheless a story of real people, experiencing strong emotions and
fulfilling their destiny.
   After 300 years of almost constant warfare, the Earth finally brought
peace to the Universe.  The Federation, composed of the Nine Families,
ruled over the planets and their moons.  The inhabitants of every occupied
galactic mass were supposedly content, even though they lacked the one
thing that mankind had formerly held so dear -- freedom.
   One man refused to give up this precious possession.  His name was Avon,
an Earthling who was a member of the Nine Families and half-brother to one
of its most powerful members.
   Taking refuge in one of the remote moons of the farther planets, he has
a brief affair with a reclusive maiden and fathers a child -- but
unbeknownst to him, for he has decided to return to Earth for a final
confrontation with his half-brother.
   In a weird duel in the frozen North of their mother planet, the two
brothers fight a duel to the death and Avon is slain.  This, the Federation
feels spells the end to rebellion in the Universe.  but they are wrong.
The son of Avon, obviously an Earthling and entitled to return to the
mother planet, has sworn to his mother to avenge his father.  He manages to
return to Earth, and there work out the inevitable conclusion to this
ingenious and fascinating tale.

(end of Press Release)

Personal note: In no way could this be called an "optomistic" book.  Darrow
shows an even darker side to the B7 universe.  You might already have
guessed that Avon (Kerr) was a bastard -- but after reading this, you've
really got to pity Blake!  Talk about warped childhoods!

Jean Airey
...!att!hrcca!jean

------------------------------

Date: 7 Feb 89 19:43:41 GMT
From: grob@cmcl2.nyu.edu (Lori S. Grob)
Subject: Re: New B7 book

kimes@ihlpe.ATT.COM (Kit Kimes) writes:
>New (REALLY!) B7 book:
>
>"Avon -- A Terrible Aspect"
>by Paul Darrow
>This is the second novel based on Terry Nation's popular "Blake's Seven"
>TV series.  Though set far in the future and containing fantastical
>events, it is nonetheless a story of real

What was the first? (PLease don't say Afterlife)

Lori S. Grob
Courant Institute (NYU)
251 Mercer St.
NYC 10012
212-998-3350
grob@nyu.edu
{mcvax!seismo,floyd,harpo,ihnp4,...}!cmcl2!grob

------------------------------

Date: 6 Feb 89 01:35:32 GMT
From: jmdoyle@phoenix.princeton.edu (Jennifer Mary Doyle)
Subject: *female* self-aware computers

Does anybody out there know of any good books where a *female* self-aware
computer is a main character? ANYBODY but Heinlein, I already know about
Minerva/Teena. I like the concept of self-aware computers, but there don't
seem to be female ones. Email please, unless there's interest in such a
list. Thanks.

Jen
jmdoyle@phoenix.princeton.EDU

------------------------------

Date: 6 Feb 89 21:08:56 GMT
From: fiddler%concertina@sun.com (Steve Hix)
Subject: Re: *female* self-aware computers

jmdoyle@phoenix.Princeton.EDU (Jennifer Mary Doyle) writes:
> Does anybody out there know of any good books where a *female* self-aware
> computer is a main character? ANYBODY but Heinlein, I already know about
> Minerva/Teena. I like the concept of self-aware computers, but there
> don't seem to be female ones. Email please, unless there's

"Valentina: Soul on Sapphire" fits the bill, I think.  Haven't read the
book, but I read a story that was incorporated in the body of the book.
OK.

------------------------------

Date: 7 Feb 89 17:43:46 GMT
From: carole@rosevax.rosemount.com (Carole Ashmore)
Subject: Re: *female* self-aware computers

jmdoyle@phoenix.Princeton.EDU (Jennifer Mary Doyle) writes:
> Does anybody out there know of any good books where a *female* self-aware
> computer is a main character? ANYBODY but Heinlein, I already know about
> Minerva/Teena. I like the concept of self-aware computers, but there
> don't seem to be female ones. Email please, unless there's interest in
> such a list. Thanks.

The only one I can think of is VALENTINA by Joe Haldeman and some other
author whose name escapes me.  There is a self aware computer program that
*decides* it must be female *because* it is capable of self replication.
The book is lots of fun, sort of half serious and half hacker's joke.  I'm
pretty sure the main human female character is a take off on Jean Yates of
Unix operating system fame.  There's a lot of good stuff in here now that I
remember, including the computer program's delightful explanation to a deaf
hacker of how *he* would fail the Turing test if the inquisitor started
asking about his taste in music.

Carole Ashmore

------------------------------

Date: 7 Feb 89 16:17:47 GMT
From: ns!ddb@cs.umn.edu (David Dyer-Bennet)
Subject: Re: *female* self-aware computers

jmdoyle@phoenix.Princeton.EDU (Jennifer Mary Doyle) writes:
>Does anybody out there know of any good books where a *female* self-aware
>computer is a main character? ANYBODY but Heinlein, I already know about
>Minerva/Teena.

And don't forget Mychelle, Mycroft's "sister".  Not much is done with it in
the book, but I really like the idea of the computer expressing two
personalities, one male and one female.

David Dyer-Bennet
...!{rutgers!dayton | amdahl!ems | uunet!rosevax}!umn-cs!ns!ddb
ddb@Lynx.MN.Org
...{amdahl,hpda}!bungia!viper!ddb

------------------------------

Date: 8 Feb 89 03:38:11 GMT
From: vnend@phoenix.princeton.edu (D. W. James)
Subject: Re: *female* self-aware computers

jmdoyle@phoenix.Princeton.EDU (Jennifer Mary Doyle) writes:
>Does anybody out there know of any good books where a *female* self-aware
>computer is a main character? ANYBODY but Heinlein, I already know about
>Minerva/Teena. I like the concept of self-aware computers, but there don't
>seem to be female ones. Email please, unless there's interest in such a
>list. Thanks.

   Leaves of Grass and Flowers of Evil in Roadmarks, by Roger Zelazny.

   I can't remember the name of the character, but a robot in
Piers Anthony's Adept series.

   The ship in the Windhover Tapes series by Warren Norwood seemed
feminine to me.

   Baby, from the short story "The Schumann Computer' in _Convergent
Series_ by Larry Niven.

   Wasn't SAL from 2001 female?
	
   "For a Breath I Tarry" and "Halfjack" from _The Last Defender of
Camelot_, Roger Zelazny.

   'Suzi' in _Mirror Friend, Mirror Foe_, George Takei and Robert
Asprin.

   VII Gemina in _The Dragon Never Sleeps_, Glen Cook.

   And one short story buried in my magazine collection that
I'll dig out if you want to be a completist.  :-)

vnend@phoenix.princeton.edu
vnend@pucc.bitnet   

------------------------------

Date: 6 Feb 89 22:50:32 GMT
From: jmdoyle@phoenix.princeton.edu (Jennifer Mary Doyle)
Subject: SF for non-fans

A question for you:

What books would you recommend for people who have never read any SF to get
them interested?

Jen
jmdoyle@phoenix.princeton.EDU

------------------------------

Date: 7 Feb 89 08:28:12 GMT
From: milgram@paideia.paideia.uchicago.edu (Michele Sara Milgram)
Subject: Re: SF for non-fans

Jen asked what we would recommend to non-SF readers to interest them in SF.

It would depend on what other stuff that person likes to read.  If (s)he
likes Swift & Voltaire, I might recommend something by Lem, such as "The
Futurological Congress" or "Notes Found in a Bathtub."  If (s)he was
avoiding SF for the sake of avoiding genre, I'ld recommend something
already accepted by the mainstream, such as "1984."  For someone who likes
mysteries I might recommend Goulart's "The Curse of the Obelisk" or
I-forget-who's "The Mutants Are Coming!" (which, BTW, is a very old
fashioned detective story, but just happens to take place in the future).

Michele Milgram
Internet: milgram@paideia.uchicago.edu
BITnet: milgram%paideia@UCHIMVS1

------------------------------

Date: 7 Feb 89 09:13:29 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: SF for non-fans

jmdoyle@phoenix.Princeton.EDU (Jennifer Mary Doyle) writes:
>What books would you recommend for people who have never read any SF to
>get them interested?

It depends on the person.  I'm trying to get my wife to read Zenna
Henderson's "The People" stories.  For someone who likes action-adventure
stories, I might recommend Poul Anderson's "The High Crusade", or
Heinlein's "The Moon is a Harsh Mistress".  For someone of an
art/philosophy bent, C. J. Cherryh's "Wave Without a Shore".

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 7 Feb 89 12:23:36 GMT
From: peter@sugar.uu.net (Peter da Silva)
Subject: Re: SF for non-fans

Any of the "literary-tradition" books, such as the book of the new sun
series by Gene Wolfe.

Peter da Silva
...texbell!sugar!peter
peter@sugar.uu.net

------------------------------

Date: 7 Feb 89 14:40:59 GMT
From: gouvea@brauer.harvard.edu (Fernando Gouvea)
Subject: Re: SF for non-fans

jmdoyle@phoenix.Princeton.EDU (Jennifer Mary Doyle) writes: 
>What books would you recommend for people who have never read any SF to
>get them interested?

I don't know what others' experience is, but I've found this a difficult
problem to solve.  So much of SF depends on a particular way of reading
texts (as Delany has pointed out over and over) that most mainstream
readers seem to have a lot of difficulty even making sense of many SF
books.  Or, if they can understand them, they miss the point somehow.

What I've done is chosen a few SF books that stay close to the mainstream
in spirit and in techniques, in the hopes that they'll provide easy access.
(This was also suggested by David Hartwell in *Age of Wonders*).  Here's
some books I'd consider (in no particular order):
   Gene Wolfe, *Soldier of the Mist*
   Gene Wolfe, *The Fifth Head of Cerberus*
   Gregory Benford, *Timescape*
   Connie Willis, *Lincoln's Dreams*
   William Gibson, *Neuromancer*
   Kim Stanley Robinson, *The Gold Coast*
   Tom Disch, *334*
   James Blish, *Black Easter/The Day After Judgement*
   Kate Wilhelm, *Welcome Chaos*
   Kate Wilhelm, *Crazy Time*
   Walter M. Miller, *A Canticle for Leibowitz*
   Frederik Pohl, *The Years of the City*

In the book cited above, Hartwell gives a different list in the same
spirit.

Fernando Gouvea
gouvea@zariski.harvard.edu

------------------------------

Date: 7 Feb 89 15:32:56 GMT
From: eboneste@bbn.com (Elizabeth Bonesteel)
Subject: Re: SF for non-fans

jmdoyle@phoenix.Princeton.EDU (Jennifer Mary Doyle) writes:
>What books would you recommend for people who have never read any SF to
>get them interested?

_Gateway_ by Frederick Pohl
_The Moon is a Harsh Mistress_ by Heinlein
_A Canticle for Leibowitz_ by (I can't believe this but I've forgotten his
name!)

I've tried all three, and they've worked.

Liz

------------------------------

Date: 3 Feb 89 16:28:31 GMT
From: nth!loyd@cs.utexas.edu (Loyd Blankenship)
Subject: Re: SF for non-fans

jmdoyle@phoenix.Princeton.EDU (Jennifer Mary Doyle) writes:
> What books would you recommend for people who have never read any SF to
> get them interested?

_Mindkiller_ by Spider Robinson.  This one is definitely in my top 5
favorites, and it's good for novices because the world it takes place in is
sufficiently similar to their 'real' world that they won't be totally
flipped out.

Loyd Blankenship
cs.utexas.edu!nth!loyd (UUCP)

------------------------------
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SF-LOVERS Digest           Wednesday, 8 Feb 1989       Volume 14 : Issue 27

Today's Topics:

		  Films - Nightfall (9 msgs) & Watchmen &
                          Buckaroo Banzai & Gor & 
                          Books into Movies (3 msgs)

---------------------------------------------------------------------------

Date: 27 Jan 89 15:40:18 GMT
From: dew@ncsc1.att.com (Dan Woffard x8757)
Subject: nightfall

 Has anyone seen the movie Nightfall yet? It is supposed to be based on the
Isaac Asimov book. It has been playing here in Denver for the last couple
of weeks but none of the local reviewers have seen fit to do a review yet,
and surprisingly with all of the sf lovers on the net no-one has even
mentioned it.
 Could it be that this is in a limited release and we're the first?
 How's about it Mark Leeper, is there a viewing of Nightfall in your
future?

------------------------------

Date: Fri, 27 Jan 89 16:54:17 MST
From: charon!unmvax!tut.cis.ohio-state.edu!ukma!rutgers!att!ncsc1!dew
Subject: Re: Nightfall

>Has anyone seen the movie Nightfall yet? It is supposed to be based on the
>Issac Asimov book.

Only VERY loosely.  I thought it was really poorly done.  I didn't believe
ANYBODY on the screen, and it didn't really seem to go anywhere.  The only
major plot element from AA's book is the physical characteristics of the
planet.  (IMHO) they seemed to delete most of the plot to make room for the
gratuitous sex and violence.  I loved the book because it was so thought
provoking but didn't think the movie was at all.

>It has been playing here in Denver for the last couple of weeks but none
>of the local reviewers have seen fit to do a review yet, and surprisingly
>with all of the sf lovers on the net no-one has even mentioned it.  Could
>it be that this is in a limited release and we're the first?

I saw it in Albuquerque in May or June, I think.  I think it played less
than a week.  Maybe they worked on it in the meantime, but I don't see how
it could help much.  I sure hope you guys have Dollar night up there (I
wish _I'd_ paid $1)

Larry

------------------------------

Date: 27 Jan 89 22:17:37 GMT
From: dgp@ncsc1.att.com (Dennis Pelton CSM Contractor x8876)
Subject: Re: nightfall

dew@ncsc1.ATT.COM (Dan Woffard x8757) writes:
>Has anyone seen the movie Nightfall yet? It is supposed to be based on the
>Issac Asimov book. It has been playing here in Denver for the last couple
>of weeks but none of the local reviewers have seen fit to do a review yet,
>and surprisingly with all of the sf lovers on the net no-one has even
>mentioned it.  Could it be that this is in a limited release and we're the
>first?  How's about it Mark Leeper, is there a viewing of Nightfall in
>your future?

Assuming (!) that this is the same Nightfall that has been discussed in
this group at some length, IT'S TERRIBLE!  Reviewers panned it uniformly,
and Asimov has disowned it.  Don't waste your time.

On the off chance that the Good Doctor made such a stink about the movie
that it was re-made, you might check with the theatre on the date of the
film.

Dennis Pelton
ATT.COM.UUCP!ncsc5!dgp

------------------------------

Date: 28 Jan 89 18:55:38 GMT
From: tad@pyr.gatech.edu (Tad K. Mannes)
Subject: Re: nightfall

dew@ncsc1.ATT.COM (Dan Woffard x8757) writes:
>Has anyone seen the movie Nightfall yet? It is supposed to be based on the
>Issac Asimov book.

Yes, the movie is based on the book by Isaac Asimov... But I'm real
surprised Isaac Asimov would let any movie company do to him what they did.
Nightfall was one of the most god awful movies I have ever had the
displeasure of seeing!!!!  The props and costumes must have come from a
discount store, the acting was not great, etc, etc....

Had I known how bad the movie was I wouldn't even pay $1 at the discount
theaters to see it.  The audience we saw the movie with were even making
comments about how bad the movie was and how they must have bought all of
the props from K Mart..

TAD K. MANNES
Georgia Institute of Technology
Atlanta Georgia, 30332
uucp: ...!{allegra,amd,hplabs,seismo,ut-ngp}!gatech!prism!tad
ARPA: tad@prism.gatech.edu

------------------------------

Date: 29 Jan 89 21:18:06 GMT
From: terryl@tekcrl.crl.tek.com
Subject: Re: nightfall

   Avoid this movie at all costs; I actually went to see this turkey the
first day it was out (without reading or hearing any reviews on it), and it
was so bad, I should have walked out on it.

   We're talking extremely bad acting, bad scripting, props and settings
that make absolutely no sense, in short one extremely bad film....

   Unfortunately, I read a review of a local film critic after I had seen
the film, and he gave it a negative star!!! (Previously, I had only seen
the reviewer give no stars to a movie, but it was on of those Friday The
13th-type movies, and they don't count..). Too bad I didn't get to read his
review before I had seen this turkey.

   As for a limited release, I don't think this applies because I saw it
way before Christmas; thankfully, it seemed to have died a VERY quick death
here in Portland, OR, because the movie didn't last more than a week or
two.....

------------------------------

Date: 30 Jan 89 00:39:00 GMT
From: dht@drutx.ATT.COM (D. Tucker)
Subject: Asimov's Nightfall

I strongly disagree with the SFWA's assertion that 'Nightfall' is the
_best_ science fiction story ever written. It's hokey, bad
characterization, reads like a fourth-rate Dashiel Hammett, and 'Nightfall'
is a horrible story, for reasons I can name, but it would take too much
precious bandwith that netters always complain to me.

I can name twenty short stories for starters (no, not the Big Four).  From
memory! I will post them later, because I don't want to get any netters
raging mad at me for wasting bandwith.

Davis Tucker
Bell Labs Denver

------------------------------

Date: 30 Jan 89 20:41:57 GMT
From: rhyne@mcc.com (Tom Rhyne)
Subject: Re: nightfall

terryl@tekcrl writes:
>   Avoid this movie at all costs; I actually went to see this turkey the
>first day it was out (without reading or hearing any reviews on it), and
>it was so bad, I should have walked out on it. [Plus some other stuff...]

I agree.  Asimov should be as embarassed about this turkey as Cosby about
Leonard-Part 6.  I took my teen-age daughter after telling her about how
great the written story was, hoping to increase her interest in Asimov's
writing.  What a mistake.  AVOID THIS MOVIE AT ALL COSTS.

Tom Rhyne
UUCP: !cs.utexas.edu!milano!cadillac!rhyne
ARPA: rhyne@mcc.com 

------------------------------

Date: 30 Jan 89 12:44:36 GMT
From: leeper@mtgzz.att.com (Mark R. Leeper)
Subject: Re: nightfall

dew@ncsc1.ATT.COM (Dan Woffard x8757) writes:
>How's about it Mark Leeper, is there a viewing of Nightfall in your
>future?

Not if I can help it.  Even people who HATE Asimov have been sympathizing
with him over this alleged travesty.  There has been a lot said about the
film, all in all, and the most favorable thing to say about the film seems
to be that all the sprocket holes have been nicely punched.

Mark Leeper
(201)957-5619
...att!mtgzz!leeper

------------------------------

Date: 30 Jan 89 22:52:29 GMT
From: merlyn@intelob.intel.com (Randal L. Schwartz @ Stonehenge)
Subject: turkey movie (was Re: nightfall)

I second the "turkey-movie" vote.  I saw the movie *after* the Oregonian
critic Ted Mahar gave it a "negative star".  This is the first time that
the theatre ticket sales lady has said "THERE ARE NO REFUNDS ON THIS MOVIE"
in very very plain English to me.  Since it was half price, and I had seen
*everything* else that was playing, I went in anyway.

Apparently, it was filmed on some Native American reservations in Arizona
or New Mexico... and I suspect the movie was partly funded by tax money.
Sheesh.

I didn't walk out either.  I kept waiting for it to get better.  Actually,
I was just waiting for the credits (see earlier posting :-).

Randal L. Schwartz

------------------------------

Date: 31 Jan 89 21:06:12 GMT
From: cje@elbereth.rutgers.edu
Subject: Re: Terry Gilliam to direct "Watchmen"

chu@cs.glasgow.ac.uk (Wai Lan Chu) writes: 
> Is this definite? Are they really going to make Watchmen into a film?

The film rights to WATCHMEN were definitely bought, and Sam Hamm was
definitely at work on a first-draft script, but that's as definite as
things get in Hollywood.  An executive producer could sneeze, and the whole
thing could be called off.

> Personally, I think Watchmen would be better as a 12-part TV series.
> Each issue of the comic ended perfectly for a TV series.

Actually, that's not a bad idea.  Unfortunately, TV *movies* don't get the
budget regular movies get, and series get less.

> Another thing, there are a hell of a lot of flashbacks in Watchmen, 
> this would get very confusing in the cinema.

Which has more flashbacks, WATCHMEN or CITIZEN KANE ?

A report from last summer's World SF Convention said the entire "Tales of
the Black Freighter" subplot had been cut as too confusing.

Chris Jarocha-Ernst
UUCP: {ames,cbosgd,harvard,moss,seismo}!rutgers!elbereth.rutgers.edu!cje
ARPA: JAROCHAERNST@CANCER.RUTGERS.EDU

------------------------------

Date: 2 Feb 89 14:26:33 GMT
From: rkh@mtune.att.com (Robert Halloran)
Subject: Re: Buckaroo Banzai Sequel

J2S0@WUGOLD.BITNET ("STARFISH") writes:
>I had heard that a Buckaroo Banzai sequel was originally planned, but
>after a while the writer began to hate the movie, and pulled the sequel.
>This may be just a rumor; can anyone back it up?

As far as killing the sequel goes, the responsibility for that goes
entirely to the brass at Gladden Entertainment nee Sherwood Productions.
They didn't like it, they didn't want to go ahead with the first movie, and
they don't want to do a second.  See other recent postings on the
cranio-rectal inversion afflicting these people. :-)

I had heard that the BB writer(s) were working up a BB-style show for ABC
to be called "Heroes in Trouble".  I didn't hear much more, so I'll assume
it never got farther than the evaluation stage (Damn).  I hadn't heard
anything to the effect that Earl Mac Rauch had become fed up with the
character, though.

Bob Halloran
17 Lakeland Dr
Port Monmouth NJ 07758
UUCP: att!mtune!rkh
Internet: rkh@mtune.ATT.COM

------------------------------

Date: 7 Feb 89 01:35:27 GMT
From: miller@hplabsz.hpl.hp.com (Janet Miller)
Subject: Gor

We rented the movie Gor last weekend.  Like the sequel, it is a waste of
time to see.  On the other hand, I sometimes enjoy wasting my time in this
manner so while I can't recommend the movie, I'm not exactly sorry I saw
it.

Best notion: Why make a PG rated movie out of a Gor book?

------------------------------

Date: 24 Jan 89 16:38:20 GMT
From: jack@cs.glasgow.ac.uk (Jack Campin)
Subject: Re: Have you ever seen...

As other folk have pointed out, literalness isn't usually a great idea.
Tarkowsky's version of Lem's "Solaris" is a case in point: there are many
uses of film-within-a-film in it - home movies and reconnaissance films
used to provide flashbacks.  None of this is in Lem's book, but it
brilliantly recreates his trick of endlessly recursive stories-within-
stories in the film medium.  Doing these sometimes doubly indirect temporal
references by having a character narrate what happened would be pretty
boring, and ordinary flashbacks would be hard to follow; the framing device
of grainy Super 8 tells you you're not looking at events in present time.

I would love to see someone take on Iain Banks' "The Bridge".  Two strands
of real time and two of fantasy time all interwoven - now Tarkowsky's dead
I can't think of any film director who could handle a plot that
complicated.

Jack Campin
Computing Science Department
Glasgow University
17 Lilybank Gardens
Glasgow G12 8QQ, SCOTLAND
INTERNET: jack%cs.glasgow.ac.uk@nss.cs.ucl.ac.uk
USENET: jack@glasgow.uucp
JANET: jack@uk.ac.glasgow.cs

------------------------------

Date: 26 Jan 89 21:31:59 GMT
From: yamnet!gn@uunet.uu.net (Greg Noel)
Subject: Re: Have you ever seen... *Long*

griff@intelob.biin.com (Richard Griffith) writes:
>Have you ever seen any book-to-[tv|movies] that wasn't chopped-to- pieces
>or not changed into a story with a completely different [setting|
>ending|plot|characters], etc.?  I can't recall having seen anything like
>that.

Hmmm, This is a tough one. I guess my question to you is, would you want a
book you read transferred verbatim to film?

Have you read McLuhan? He speaks of the differences between mediums,
specifically that print is a cold medium, and film hot. That material on
one medium takes on the characteristics of that medium. For example, John
Sayles in his book about movie making (1987, forgot the title) claims that
movies are controlled by action (see also _Last_Tycoon_ ).  Whereas, as
McLuhan points out, print is a narrative medium.

If you convert a book verbatim to film, the descriptive dialog ( "Oh, what
an odd small brown dog!" ) is extraneous to film where you see the dog (
"Oh, look a dog", in the proper spoken tone). And, the internal
machinations of characters that are best narrated by print create the need
for a whole other set of dialog in film ( "You know I was thinking the
other day...." ).

Think also the nature of the stylistic requirements of the different
mediums. For example, a favorite book of mine is _Easy_Travel_To_Other_
Planets_ by Ted Mooney (1981), let me quote a paragraph:

		       The Ray Gun: An Exploded View
	
   Some ray guns are constructed of steel, some of seed pods and titanium
   wire, still others of bone, clay, or Rhoplex. Melissa has turned away
   from the mirror as she studies the weapon that has wandered into her
   accelerating life. Removing the clip, she can't help but noticing that
   as an object it is beautiful. She sights along the barrel and notch.

How do you convert the feeling, the nature of the prose to film?  Then how
would you convey the feeling and style from say the film "Thief" (Mike Mann
1979) to print? There is a scene, accompanied with pulse pounding Tangerine
Dream music, of James Cann driving down gleaming wet Chicago streets. You
can't. Gibson in _Neuromancer_ solves this problem by evoking film, Case
describes the style of Molly by referring to Bruce Lee & Clint Eastwood in
film.

There is another problem, Duffy in the introduction to his novel about
Wiggenstien and Russell ( _The_World_As_I_Found_It_ ) speaks of the
difference between a novel and a biography, or history. He states that a
novel offers "narrative compression" or biographical data, giving the
author much more freedom in the fiction medium.  I think the same is true
of book to film, that by moving to a action base, a certain amount of
narrative compression of the book occurs.

Finally, there is commercial considerations, as ugly as I find it, the
cost/risk of a movie is greater than that of a book. Movies are a more
popular medium, and many times it is felt that popular elements need be
added (or subtracted) from a book to make it more palatable to the general
audience. This is somewhat exemplified by the Keaton/Batman debate, to make
Batman movie more popular, a more popular actor then is maybe necessary is
set to play the main character. When _Last_Temptation_of_Christ_ was
published how many people picketed bookstores? Why?

One of the best literary adaptations I've seen of late, in which the movie
is almost the book, is of Kundera's _Unbearable_Lightness_ of_Being, the
action in the movie follows that of the book, but without the depth. And,
though there are those that disagree, the movie I feel evokes "hotter"
images than the book is able. Interestingly, one of the largest criticizism
of film was that it was "Too" literary (I thought it was excellent).

The book, though often claimed, isn't always better than the adapted movie.
For example, the film _Three_Days_of_the_Condor_ is a much better job of
storytelling at several levels, than that of the book _Six_Days_of_Condor_
(not to mention three days shorter).  The book tells the story of man, who
is mostly powerless in circumstances beyond his control. He comes across as
a lucky schmoe. In the film he is a quixotian character that is never at a
loss.  The exposition in the film is very focused, the book meanders.  Any
of you see the movie _Demon_Seed_? Try reading the book? *GACK*

The adaptation of a good book (I.E. Ordinary People ) to a movie is not
easy, maybe much like translating a poem to a photograph.  That is to say,
comparing apple and oranges.

Any other examples?

Greg Noel
Delphi Information Systems
Westlake Vlg, Ca. 

------------------------------

Date: 31 Jan 89 04:01:57 GMT
From: wsj@hpcllmv.hp.com (Bill Johnson)
Subject: Re: Re: Have you ever seen... *Long*

My very favorite horror movie, "The Haunting," was (IMHO) and *excellent*
adaptation of the incredible book, _The_Haunting_of_Hill_House_, by Shirley
Jackson (both a must, if you like horror).  The complexities, subtlety and
understatement of the book came through very well... no gore in it
whatsoever, unlike movies (Friday the 13th XXVII etc.) in vogue today.

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		     Television - Star Trek (6 msgs) &
                                  Overdrawn at the Memory Bank &
                                  War of the Worlds &
                                  Tripods (6 msgs) &
                                  Chronicles of Narnia (2 msgs)

---------------------------------------------------------------------------

Date: 23 Jan 89 16:57:57 GMT
From: jsp@key.com (James Preston)
Subject: Re: Re: OK; OK; calm down

V130J6WX@UBVMSC.CC.BUFFALO.EDU writes:
>>Human life was very important to Kirk, but Picard acts as though he knows
>>there's a hereafter and what does it matter if your life is cut short
>>now!  . . .
>I recall an episode when Kirk threatened to destroy the big E just because
>he didn't have control over his ship. (Frank Gorshin)..
>
>The episode with Picard involved a situation where everyone aboard would
>have been killed by the alien force.
>
>I think the two situations were very different.

Here is what I see as the essential difference between the two characters:

Picard, in the above mentioned episode: "Oh, a super-powerful alien is
going to destroy us?  Gee, there's nothing we can do about it.  Well, maybe
we should kill ourselves now so we don't have to wait for death."

Kirk, in "The Corbomite Maneuver": "A super-powerful alien is going to
destroy us!?  Not *MY* ship he won't!  There's *GOT* to be a way to stop
it!  That's it, Mr. Spock; poker!  Of course it's a million-to-one shot,
but it's a *chance*, and if nothing else, we'll go down fighting!"

Now which one would you want as _your_ captain?

James

------------------------------

Date: 24 Jan 89 17:15:03 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: OK; OK; calm down

>Here is what I see as the essential difference between the two characters:
>Picard, in the above mentioned episode: "Oh, a super-powerful alien is
>going to destroy us?  Gee, there's nothing we can do about it.  Well,
>maybe we should kill ourselves now so we don't have to wait for death."
>
>Kirk, in "The Corbomite Maneuver": "A super-powerful alien is going to
>destroy us!?  Not *MY* ship he won't!  There's *GOT* to be a way to stop
>it!  That's it, Mr. Spock; poker!  Of course it's a million-to-one shot,
>but it's a *chance*, and if nothing else, we'll go down fighting!"
>
>Now which one would you want as _your_ captain?

Okay; what would you have done? (The bluff is out -- Ngilom could read
minds.)

Remember, Kirk's antics to the contrary, there is not always a way out.
This was a major point in the second movie -- Kirk admitted that he had
always cheated, tricked, outthought, or outfought death; he had never had
to face it directly.  The point of _Where Silence..._ was to show Picard in
a situation where there were no good answers. (If the episode had been
longer, it might have been able to show this more clearly.)

------------------------------

Date: 25 Jan 89 05:51:35 GMT
From: da1n+@andrew.cmu.edu (Daniel K. Appelquist)
Subject: Re: OK; OK; calm down

jsp@key.COM (James Preston) Writes:
>Picard, in the above mentioned episode: "Oh, a super-powerful alien is
>going to destroy us?  Gee, there's nothing we can do about it.  Well,
>maybe we should kill ourselves now so we don't have to wait for death."

I didn't feel this was his attitude at all.  Picard's was bluffing just as
Kirk was bluffing.  Picard was bluffing a bit more subtly, because he knew
that an all powerfull super-being would be quite capable of reading through
an obvious bluff.  The way I read the episode, Picard came out very savvy.

Dan A.

------------------------------

Date: 24 Jan 89 19:47:25 GMT
From: myers@hpfcdj.hp.com (Bob Myers)
Subject: Re: RE: Re: OK; OK; calm down

>Here is what I see as the essential difference between the two characters:
>
>Picard, in the above mentioned episode: "Oh, a super-powerful alien is
>going to destroy us?  Gee, there's nothing we can do about it.  Well,
>maybe we should kill ourselves now so we don't have to wait for death."
>
>Kirk, in "The Corbomite Maneuver": "A super-powerful alien is going to
>destroy us!?  Not *MY* ship he won't!  There's *GOT* to be a way to stop
>it!  That's it, Mr. Spock; poker!  Of course it's a million-to-one shot,
>but it's a *chance*, and if nothing else, we'll go down fighting!"
>
>Now which one would you want as _your_ captain?

Are you *sure* that Picard wasn't "playing poker"?  Remember, he did return
to the bridge in time to abort the self-destruct in the event Nagilum
backed down - which, fortunately, he did.  There are some lines that
immediately follow this, between Riker and Wesley, as to the possibility
that Picard was bluffing all along.  I think that he *would* have gone
ahead with the self destruct, had Nagilum not let them go, but wanted to be
able to call it off if possible.

Of course, in "The Corbomite Maneuver", Kirk is so typically overacted that
even the dullest couch-potato viewer is absolutely certain that he is
bluffing.  With Picard, we'll never know for sure.  Even his First Officer
wasn't sure, although we must also remember that Picard and Riker have not
been together long enough for Riker to really *know* his captain - he's
still learning how Picard thinks in these situations.

As to which I'd rather have for _my_ captain?  Jean-Luc Picard.  No
contest.

Bob Myers
HP Graphics Tech. Div.
Ft. Collins, Colorado
{the known universe}!hplabs!hpfcla!myers

------------------------------

Date: 27 Jan 89 19:26:55 GMT
From: cws@ftp.com (Cris Shuldiner)
Subject: Kirk v. Picard

I would rather have Kirk as my captain. First you can not say that it was
obvious that Kirk was bluffing just because Shatner was overacting.  He
always overacted. You have to look at how the characters are written.

I think Kirk makes a better captain because he inspires loyalty above and
beyond that which is drilled into these guys by Starfleet. Watching Picard
I have trouble believing that his crew is particularly loyal to him beyond
"the job".

Cris

------------------------------

Date: 1 Feb 89 01:07:12 GMT
From: HF.LXM@forsythe.stanford.edu (Liza Miller)
Subject: Re: Kirk v. Picard

cws@ftp.COM (Cris Shuldiner) writes:
>I would rather have Kirk as my captain. First you can not say that it was
>obvious that Kirk was bluffing just because Shatner was overacting.  He
>always overacted. You have to look at how the characters are written.
>
>I think Kirk makes a better captain because he inspires loyalty above and
>beyond that which is drilled into these guys by Starfleet. Watching Picard
>I have trouble believing that his crew is particularly loyal to him
>beyond "the job".  

Re the above, I think that Picard's bridge crew would be loyal beyond the
call of duty, but that the rest of the (granted, the old Enterprise was
much smaller than the new one, but ...)  ship would not feel compelled to
risk life and limb for him.  Kirk, however, inspired that sort of loyalty
from the entire crew--or so it seems to me.

liza

------------------------------

Date: 22 Jan 89 22:17:00 GMT
From: Scott.Legrand@hogbbs.fidonet.org (Scott Legrand)
Subject: Re: John Varley and television

Overdrawn at the Memory Bank was terrible ?  Wow, coming fronm a standpoint
of not having read the story, I though it was great !  the Bogart stuff was
hilarious, and without it, it would have been boring and uninteresting, but
that gave it the slightly warped outlook that made me enjoy it so much.....
 
Scott Legrand
UUCP: ..psuvax1!psuhcx!hogbbs!Scott.Legrand
Internet: Scott.Legrand@hogbbs.fidonet.org 

------------------------------

Date: 5 Feb 89 23:57:00 GMT
From: Scott.Legrand@hogbbs.fidonet.org (Scott Legrand)
Subject: Re: War of the Worlds

The Aliens don't hide in the human bodies, they become the bodies they take
over ala Invasion of the Body Snatchers.
 
As for any other questions, the aliens are just weird, delightfully so, but
just weird.
 
Scott Legrand
UUCP: ..psuvax1!psuhcx!hogbbs!Scott.Legrand
Internet: Scott.Legrand@hogbbs.fidonet.org

------------------------------

Date: 7 Feb 89 00:31:13 GMT
From: atari!mn@ames.arc.nasa.gov (Mike Nowicki)
Subject: PBS Tripods series

  A couple of years ago when I was living in Reno the PBS station there was
showing this weird English made sci-fi series called the 'Tripods'. It was
set sometime in the future and was about earth being taken over or
'managed' by some alien race that walked around the earth in these huge
tripod 'walkers'.
  When a youngster got old enough he was taken aboard a tripod and a kind
of metal plate was attached to their head. Kind of absorbed them into the
'body'.
  No one here in the bay area has ever seen it or heard of the series. Am I
the only one who has seen and enjoyed this series?

------------------------------

Date: 8 Feb 89 00:33:05 GMT
From: johnhlee@cory.berkeley.edu (John Lee)
Subject: Re: PBS Tripods series

mn@atari.UUCP (Mike Nowicki) writes:
>  A couple of years ago when I was living in Reno the PBS station there
>was showing this weird English made sci-fi series called the 'Tripods'. It
>was set sometime in the future and was about earth being taken over or
>'managed' by some alien race that walked around the earth in these huge
>tripod 'walkers'.  When a youngster got old enough he was taken aboard a
>tripod and a kind of metal plate was attached to their head. Kind of
>absorbed them into the 'body'.  No one here in the bay area has ever seen
>it or heard of the series. Am I the only one who has seen and enjoyed this
>series?

This sounds like a book I read in the 4th grade called, I think, "The White
Mountains".  Basically the main characters (3 boys) were trying to escape
the Tripods to the White Mountains that were supposidly safe.  The metal
plating ceremony basically inducted youngsters into global mind control.
It is the one and the same?  I think I heard that the series was playing
here in the S.F. Bay Area a few years ago, but I didn't see it.  There
was a sequel book as well.

John Lee
ARPAnet: johnhlee@cory.Berkeley.EDU
UUCP:    ...!ucbvax!cory!johnhlee

------------------------------

Date: 8 Feb 89 02:00:58 GMT
From: cain@mayfair.ics.uci.edu (Timothy Cain)
Subject: Re: PBS Tripods series

mn@atari.UUCP (Mike Nowicki) writes:
>  A couple of years ago when I was living in Reno the PBS station there
>was showing this weird English made sci-fi series called the 'Tripods'. It
>was set sometime in the future and was about earth being taken over or
>'managed' by some alien race that walked around the earth in these huge
>tripod 'walkers'.

You have described perfectly the trilogy by John Christopher:

   The White Mountains
   The City Of Gold and Lead
   The Pool of Fire

I read these when I was young (possibly my first SF), and I recently reread
them. They are an enjoyable set, but made for a younger audience.  Of
course, don't let that stop you. Hmm, maybe I should reread *The Phantom
Tollbooth*...

Timothy D. Cain
Department of Information and Computer Science
UC Irvine
cain@ics.uci.edu

------------------------------

Date: 9 Feb 89 00:27:20 GMT
From: jimmy@pyrps5 (Jimmy Aitken - UK RJimmyD)
Subject: Re: PBS Tripods series

mn@atari.UUCP (Mike Nowicki) writes:
>  A couple of years ago when I was living in Reno the PBS station there
>was showing this weird English made sci-fi series called the 'Tripods'. It
>was set sometime in the future and was about earth being taken over or
>'managed' by some alien race that walked around the earth in these huge
>tripod 'walkers'.

This was made by the BBC initially to be shown in 3 seasons of 13 episodes
to correspond to the 3 books of the trilogy. After the second series was
shown, the BBC decided that the ratings weren't good enough and didn't
commission a third. SO if you've seen the first two and want to know how
the series finished, youll need to buy the books by John Christopher. The
last one is called "The Pool of Fire" (I think).  

------------------------------

Date: 8 Feb 89 23:21:27 GMT
From: greg@bilbo (Greg Wageman)
Subject: Re: PBS Tripods series

mn@atari.UUCP (Mike Nowicki) writes:
>  A couple of years ago when I was living in Reno the PBS station there
>was showing this weird English made sci-fi series called the 'Tripods'. It
>was set sometime in the future and was about earth being taken over or
>'managed' by some alien race that walked around the earth in these huge
>tripod 'walkers'.  When a youngster got old enough he was taken aboard a
>tripod and a kind of metal plate was attached to their head. Kind of
>absorbed them into the 'body'.  No one here in the bay area has ever seen
>it or heard of the series. Am I the only one who has seen and enjoyed this
>series?

Yeah.  The ceremony was called "capping", and apparently made one a good
little slave.  The series took a long, long time to develop, but I saw some
late episodes and the thing got downright *weird* (sentient computers,
alien cities, etc.).  It was also by far the most original SF I've ever
seen from the tube, in any event, and for once seemed to put the humans in
proper perspective vs. this incredibly advanced technology.  The
protagonists weren't superheroes by any means.

It was on a PBS station in New England, either WGBH Boston or a New
Hampshire PBS station (perhaps both).

Greg Wageman
Schlumberger Technologies	
San Jose, CA
ARPA:  uunet.uu.net!sjsca4!greg (Temporarily)
UUCP: ...!uunet!sjsca4!greg

------------------------------

Date: 8 Feb 89 03:54:22 GMT
From: jac@paul.rutgers.edu (Jonathan A. Chandross)
Subject: Re: PBS Tripods series

johnhlee@cory.Berkeley.EDU (John Lee)
>This sounds like a book I read in the 4th grade called, I think, "The
>White Mountains".  Basically the main characters (3 boys) were trying to
>escape

You are thinking of the trilogy by John Christopher.  The final book in the
series is _The City of Gold and Lead_.  (This should be enough to find it
in _Books in Print_.)

For those of you who came in late, the story is about the world of the
future.  Humanity has basically been reduced to the status of a protected
species.  Upon reaching the age of puberty, all children are "capped."
This process consits of shaving the child's head and placing a special mesh
cap loaded with all sorts of electronics onto the skull.  This cap keeps
the individual docile.  The aliens, who nobody has ever seen, move about
the world in specially three legged battle ships called "Tripods" maintaing
order and performing capping.  We follow one young man as he comes of
capping age.  I won't spoil the rest of the story, so if you want to know
what happens, read it yourself.

This is a very well put together series.  Although written for teenagers,
it is enjoyable reading for adults as well.

Jonathan A. Chandross
ARPA: jac@paul.rutgers.edu
UUCP: rutgers!jac@paul.rutgers.edu

------------------------------

Date: 7 Feb 89 13:54:34 GMT
From: bilpin!jim@ukc.ac.uk (jim)
Subject: Re: Narnia adaptation

kwc@naucse.UUCP (Ken Collier) WRITES :
>Does anyone know if there are plans to make the other 6 books in the
>series into movies?  Wouldn't that be a treat?

Following news is thanks to a 4-page feature article on the design for the
series by David Richardson in Starburst #126 Feb.'89.

The Chronicles of Narnia is a 3-year project in which the BBC plans to
adapt the best of C.S. Lewis' novel for television. Producer is freelancer
Paul Stone, director Marilyn Fox, designer Alan Spalding.  Production on
The Lion, the Witch & the Wardrobe was completed in Sep.'88, and
preparations have now begun on Prince Caspian and The Voyage of the Dawn
Treader, which will be told in two and four episodes respectively.

It is planned that Prince Caspian will dispense with the slow introductory
scenes of The Lion, the Witch & the Wardrobe, and Spalding is quoted as
saying that "it will be much more action-packed, and probably will make
better television".

It seems unlikely that The Magician's Nephew, The Horse & His Boy, or The
Last Battle will be made as part of this series. Apparently, it is believed
that The Horse and His Boy is not such a quality piece of work, and is
inconsistent with the rest of the Narnia stories; whereas The Last Battle
would probably prove too expensive, involving the destruction of whole
cities.

Jim G
Hatfield England
mcvax!ukc!icdoc!bilpin!jim

------------------------------

Date: 9 Feb 89 23:05:07 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Narnia adaptation

jim@bilpin.UUCP (jim) writes:
>Production on The Lion, the Witch & the Wardrobe was completed in Sep.'88,
>and preparations have now begun on Prince Caspian and The Voyage of the
>Dawn Treader, which will be told in two and four episodes respectively.
>...
>It seems unlikely that The Magician's Nephew, The Horse & His Boy, or The
>Last Battle will be made as part of this series.

What about "The Silver Chair"?

I agree that "The Horse and His Boy" would probably not work.  I'd sure
like to see "The Magician's Nephew" and "The Last Battle", though.
Especially "The Magician's Nephew".

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------
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Date: 7 Feb 89 22:49:27 GMT
From: richa@tekred.cna.tek.com (Rich Amber )
Subject: Re: Isaac Asimov's "Prelude to Foundation"

LS.SRB@DEEP-THOUGHT.MIT.EDU ("Stephen R. Balzac") writes:
> If you PtF first, you'll probably ruin your enjoyment of the original
> trilogy.  PtF just isn't the same quality, and it also trivializes a lot
> of what happens in the original books.

Everyone is entitled to his own opinion, but I feel just the opposite.  The
original books made the whole thing too mysterious, too much like magic,
too awe-inspiring (typical 50's SF).  Prelude makes Hari Seldon a real
person, perhaps too much of a human for the Foundation trilogy to work as
well if you read them after PtF, as opposed to before.

Most of the way through the trilogy, I kept wondering "what the hell is
going on" and "just who was this Seldon-god?"  If I had PtF available
before reading the original series, and gained some personal insite into
the human Hari, I feel I would have liked the older books more.

------------------------------

Date: 9 Feb 89 17:40:02 GMT
From: dlow@hpccc.hp.com (Danny Low)
Subject: Re: Isaac Asimov's "Prelude to Foundation"

>Hmm... It's been a long time since I read "The End of Eternity" and I
>can't seem to recall story elements that tie it to the Robot/Foundation
>series.  Could someone with a better memory of that story e-mail me what
>they consider the tying elements?  Thanks...todd

There is a mention in the story that making time travel impossible will
cause humanity to turns its energy towards outer space and lead to the
development of a Galactic Empire.

Danny Low
Hewlett-Packard
...!ucbvax!hplabs!hpccc!dlow
dlow%hpccc@hplabs.hp.com

------------------------------

Date: 6 Feb 89 12:46:40 GMT
From: belld@vax1.tcd.ie
Subject: Alvin Maker

   Looking through 'Seventh Son' last night, I noticed the copyright page
said: 'Maps by Alan McKnight'. Thing is, there just aren't any in my copy
(Century-Huchinson paperback). What editions, if any, have them?  What part
of Ohio is the setting for the book??

Derek Bell
dbell@maths.tcd.ie
belld@vax1.tcd.ie

------------------------------

Date: 10 Feb 89 17:20:00 GMT
From: render@m.cs.uiuc.edu
Subject: Re: Alvin Maker

belld@vax1.tcd.ie writes:
> Looking through 'Seventh Son' last night, I noticed the copyright page
> said: 'Maps by Alan McKnight'. Thing is, there just aren't any in my copy
> (Century-Huchinson paperback). What editions, if any, have them?  What
> part of Ohio is the setting for the book??

My book has the map (I don't have it with me, so I don't know the edition).
The maps don't help that much, because they are not overlaid with real
state boundaries which would make it easier to tell where things are.
However, most of the place names are just phonetically-similar respellings
of the current names, like the Wabash River being referred to as the
Wobbish.  I would guess that this was part of what was called the Ohio
Valley when that land was being actively settled by immigrants.

Hal Render
University of Illinois at Urbana-Champaign
render@m.cs.uiuc.edu 
uiucdcsm!render

------------------------------

Date: 11 Feb 89 07:04:43 GMT
From: markb@maxzilla.encore.com (Mark Bernstein)
Subject: Note to Orson Scott Card fans

   Since there have been so many inquiries about it over the past few
months, I thought I'd mention that _Prentice Alvin_, the third volume in
Orson Scott Card's "Tales of Alvin Maker" series, is out.  I saw the
hardcover today in a local B. Dalton's.  If you're a truly rabid fan, you
might want to look for it.

   HOWEVER, if having a first edition hardcover isn't that important to
you, and you're a member of the Science Fiction Book Club, the price goes
down considerably.  Their latest offering is an omnibus volume containing
the first three novels in the series.  The blurb in their "Things to Come"
newsletter doesn't mention specific titles, but does state that it's a
3-in-1 book, so I'd say it's safe to assume _Prentice Alvin_ is included.

Mark Bernstein
Encore Computer
{bu-cs,decvax,talcott}!encore!markb

------------------------------

Date: 12 Feb 89 08:44:36 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Review: _Prentice Alvin_, O.S. Card (***spoilers***) **LONG**

The third volume of Orson Scott Card's _The Tales of Alvin Maker_ is out,
and I finished reading it today (also bought it today, but that's beside
the point 8-)).  Quick rating: On the Infamous Modifed Mark Leeper Scale of
- -5 to +5 (the IMMLSoMFtPF), I give it a +4, maybe a +4.3.  The story is
good, the characters are good, the explorations of the differences between
our world and that of Alvin are good, and, as usual for an OSC story, the
storytelling is *excellent*.  There is also obvious room for another
sequel.  If you liked _Seventh Son_, I'd recommend you buy this one, even
if you didn't read _Red Prophet_ (PA isn't very dependent on RP; there are
just a couple of things you need to know).  If you don't like buying
hardcover, I'd say chip in with a couple of friends and buy the hardcover
now.

Good points: for the first time, Blacks are mentioned in more than passing
(in fact, one of the main characters is a Black), and they're "special"
magic is mentioned, but not explored as much as that of the Reds was in RP.
Alvin learns more about himself, his talents, and his future (and we learn
more about his future than he does).  We learn more about the history and
political makeup of Alvin's world (we need a word for it.  The Land is
already taken; anybody have a good suggestion?), as well as some of the
other "knacks" of the people.  The Unmaker again rears his ugly head,
although I'm still not certain what the relation between his actions and
Alvin is.  Alvin becomes more of a "real" person (e.g., we learn of his bad
side, he grows from a literally-incredible boy to a merely incredible young
man, etc.).  A very good use is made of Alvin's talents.

Favorite line (somewhat paraphrased, sorry; I don't have my copy with me
right now): "[he] was a Baptist, the natural religion of a dowser if there
ever was one."

Bad points: the Unmaker seems to have been thrown in almost haphazardly.
Alvin is most decidedly becoming a model of what's-his-name, the Mormon
founder, even though I know very little of him (i.e., it's becoming *very*
obvious); however, I was looking for it, this time, and I am only objecting
on principle.  The stupidity of some of the people duped by the Unmaker is
too large to be believed, but my lack of religion (an agnostic, not an
athiest) causes me to doubt that what happened, could happen (could people
really be that hypocritic?).

My Good points section is considerably larger than my Bad points, which
means that I was able to remember more things I like about the book than
things I disliked.  This is why it got the high rating.

Plot spoilers below, skip if you don't want to see them.

The plot is, basicly, how Alvin goes through his apprenticeship as a smith,
how Little Peg deals with Alvin now that he is becoming a man, and how
Alvin and others grow to care for an orphaned half-white, half-black child
named "Arthur Stuart" (more on him below).  It begins in the First Person,
although it's easy to forget that as time goes on.

It also deals with slavery, and it's slow abolition (the Slave Trade Act,
or somesuch [the one whereby no new slaves could be sold, or imported.  In
our world, it was just imported; Card doesn't say which one it is, here; if
it's sold, then it seems as if slaves could pass from one generation to the
next, something our law didn't have to cover], is passed during the story).

It begins with Alvin finally going to begin his apprenticeship with
Makepeace Smith, in the town where he was originally born.  He's a year
late, and Makepeace is quite upset (Alvin is now 11, near 12, much older
than the usual apprentice).  Alvin finally convinces him to take him on,
and the plot continues.  Second plot going on right now: Little Peg
apparently saw that she would teach Alvin how to become a true Maker (the
first one in thousands of years, it seems), and that Alvin, in his
gratitude, would want to marry her.  She has been in love with him for
quite a while, it seems, and would accept.  She saw the marriage as not a
good one, because he would grow resentful after a while, and look towards
other women.  Because of this, she leave the place (Hatrack river?
something like that) and goes to some city where she can try to round out
her life.  Third plot: in the south, the Unmaker visits a slaveowner, and
convinces him to start conceiving children with the women slaves, saying
that it is "His" work (everyone thinks that he is god, or Jesus, or an
angel).  Sidenote: he says that he appears differently to everybody,
fulfilling their expectations of what he should look like (words to the
effect of: your puny mind cannot conceive of my vastness in its infinite
glory, so you make up this body to save your sanity.  I've heard that
before, but where?); however: only one person has seen him in his true
form, and that one must die.  I'm betting it's Alvin 8-).

The first Black women he rapes conceives, bears her child.  She decides to
escape, by turning into a bird (N.B.: the Black's magic seems to be
involved with blood and sacrifice.  On a related note, Lolla-Wossiky in RP
did his most powerful magics when he let his own blood.  I wonder if Alvin
would gain by this?)

Alvin becomes a good smith, using his talents only *very* occasionally.  We
also meet our first dowser.  The dowser, in exchange for some shoes for his
horse, finds a spot for a well for Makepeace; Alvin complains, problems
ensue, etc.  Alvin digs where the dowser says, knowing that it won't work
(we find out that there's stone under the entire field), and the Unmaker
finds a way to attack him.  Ta-<whatever>, the Red leader, makes his way
into the plot indirectly.  Alvin digs a new well, uses his talents to make
things easier, fills up the old well, and all is well.  Second plot: Little
Peg meets the woman with whom her father had an affair (read the first
book; it's mentioned once or twice), who befriends her.  She learns to
appear beautiful.  Alvin gets into the above-mentioned trouble, she decides
to go to Philadelphia to learn as much as possible.  Third plot: the child
is adopted by Peg's parents, and grows up to have a perfect memory, and a
mimic as well (he can mimic a person's voice very well.  Not perfect, since
that's somewhat difficult, but well enough).

The plots go on in this fashion.  The most crucial point is where Alvin
learns about atoms, and realizes that he is, in a way, a god (i.e., the
things he does on a small scale, God The Creator did to the universe to
create it).  He does not, by the way, think of it this way.  He lears about
being a Maker from Little Peg, who has come back, disguised as an old woman
(using amulets and other hexes), who has been hired as the schoolteacher.
Alvin culminates his apprenticeship as both a smith and a Maker at the same
time.  He also fiddles with Arthur's genetic code (but he doesn't think
about it), and learns the consequences of doing it improperly.  He also
kills a man.

How Alvin deals with submolecular particles is, um, interesting.  Card
deals with it *very* well, and then does even better when Alvin changes
Arthur's genetic code.  Very well done, and one of the highlights of the
book, IMHO.

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------

Date: 8 Feb 89 20:49:56 GMT
From: albert@endor.harvard.edu (David Albert)
Subject: Re: PBS Tripods series (A review of John Christopher's Books)

>>>... wierd English made sci-fi series called the 'Tripods'.
>> [Remarks about White Mountains and Phantom Tollbooth]
>
>The John Christopher books formed a trilogy: "The White Mountains", "The
>City of Gold and Lead", and "The Pool Of Fire" (?).  have been required
>reading for all us little geeks when we were young.  I remember them as
>being in the first few science fiction books I ever read (I had editions
>put out by The Scholastic Book Club, for those of you familiar with it).
>Great stuff, to my 12-year old brain.  Probably worth re-reading even now.

Christopher wrote two trilogies and at least three or four single books in
the Juvenile SF genre.  I read them all at some point or another, and liked
them all very much.  True, the write style is geared to the juvenile
audience (with little of the subtlety that makes the Phantom Tollbooth
enjoyable to adults), but nonetheless I think the books can be worth
reading at least once; I still enjoy reading them, but then I make a study
of children's liturature.  The books are probably good introductions to SF
for kids, since they're easy to read.  All the protagonists are young
teenaged boys.

If someone does find out about the PBS series (perhaps they'll rerun it on
Wonderworks sometime) I'd love to know about it.

Christophers books include, as far as my memory goes (I don't have them
with me):

   The Tripod Series (books as given above)
      The protagonist and two friends journey from their homes in England
      and France to the White Mountains, the only refuge from the alien
      invaders who have taken over the minds of all people on earth.  In
      volume two, they invade one of the alien cities, and in the third
      book they try to get rid of the aliens altogether.

   The Prince in Waiting
   The Sword and the Spirit 
   The Burning Lands
      These three books form a trilogy set in a heraldic (but future)
      England.  The protagonist is a young prince who has to learn magic,
      defend himself from the usual host of troublemakers, and find a way
      to cross the "burning lands" to make contact with the Welsh.

   The Guardians
      Set in a future London divided into the "Country" and the "Conurb"
      where two different political systems reign; the protagonist is a
      young orphan from the Conurb who flees to the Country because he
      thinks the political system there will be better; then he has to
      decide whether it's better after all.

   The Lotus Caves
      Set on the moon; the protagonist and another kid get into trouble in
      their small base, and take a trip across the lunar surface where they
      discover some subselenic (i.e. subterranean) life forms.

   The Long Winter
      Never read it.  I think it's set in a future ice age.

David Albert
33 Oxford St.
Cambridge MA 02138
UUCP: ...{think, rutgers}!harvard!albert 
INTERNET: albert@harvard.harvard.edu	 

------------------------------

Date: 9 Feb 89 13:31:32 GMT
From: interlan!deem@ima.ima.isc.com (Mike Deem)
Subject: DHALGREN

>>>	DHALGREN
>It's a great book, his best.

I must agree. _DHALGREN_ along with
_Stars_In_My_Pockets_Like_Grans_of_Sand_ two of the best book I've ever
read.

What I want to know is how many diehard SF fans made it trough one or both
of these works?  I found them both fun to read.  The prose was captivating.
I got hooked in _Dhalgren_ when he met the girl, went into the cave and
found his chain then saw her turn into a tree.  I new then that this was no
run of the mill SF story.

I;ve also wondered if it was sacreligous to try to explain the city the
story takes place in (Beladonia, thats not right. I can't remember!).  It
almost seems a good explanation would lessen the story.

Mike Deem

------------------------------

Date: 10 Feb 89 17:49:05 GMT
From: ns!ddb@cs.umn.edu (David Dyer-Bennet)
Subject: Re: DHALGREN

deem@interlan.UUCP (Mike Deem) writes:
>I must agree. _DHALGREN_ along with
>_Stars_In_My_Pockets_Like_Grans_of_Sand_ two of the best book Ive ever
>read.
>
>What I want to know is how many diehard SF fans made it trough one or both
>of these works?

I made it through Dhalgren, and found it one of the most disappointing
books I've ever plowed through.  Delany has a *fascinating* setting, and
some reasonably interesting characters and situations -- and he wastes them
completely.

I haven't tried Stars; even my wife didn't think much of it (she's a
literary type, MA in English (Shakespeare) and so forth), and nobody thinks
I'd like it.

(I consider myself a diehard SF fan.)

David Dyer-Bennet
...!{rutgers!dayton | amdahl!ems | uunet!rosevax}!umn-cs!ns!ddb
ddb@Lynx.MN.Org
...{amdahl,hpda}!bungia!viper!ddb

------------------------------
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Today's Topics:

		       Films - Bladerunner (15 msgs)

---------------------------------------------------------------------------

Date: 1 Feb 89 14:00:11 GMT
From: austin@sun.com (Austin Yeats)
Subject: Question about the film "Bladerunner"

I've been wanting to ask this about Bladerunner for quite some time.
Perhaps those of you out there with the video disk version can check it out
for me.

In one of the scenes where Decker is examining the photograph of Rachel as
a young girl and her mother, there is a brief full screen closeup of the
picture. It only lasts for a couple of seconds. I SWEAR that the scene
moves briefly. The shadows of the trees appear to move across the girl's
and woman's faces.

At first I thought, "Ah ha! This is actually the background lighting" all
those lights shining/flashing through the apartment's windows).  but closer
examinations showed that the picture actually moved.

So, can someone with a quality recording look at this? If it does actually
move, why?

   1) it was a sloppy cut by the director/editor. The still was
      actually taken from footage of the pair?

   2) it was to represent a "memory" and hence move?

   3) the slight (almost undetectable) movement was to add to the
      general mood of the movie?

------------------------------

Date: 2 Feb 89 20:12:50 GMT
From: cquenel@polyslo.calpoly.edu (88 more school days)
Subject: Re: Question about the film "Bladerunner"

austin@sun.uucp (Austin Yeats) writes:
>[notices the moving picture of "Rachel and Mom"]
>
>At first I thought, "Ah ha! This is actually the background lighting" (all
>those lights shining/flashing through the apartment's windows).  but
>closer examinations showed that the picture actually moved.
>
>So, can someone with a quality recording look at this? If it does actually
>move, why?

I have no idea WHY it is like that (all the theories you gave would be good
ones), but the photo definitely does cut to a live-action scene.

I knew I should have posted earlier, I've been putting off posting this to
the net.  :-) It definitely is there, I've got a fairly good copy of the
video-tape.

Another bit of trivia:

In the part where Dekard is giving Rachel the VK test, there are some
interjected words between them in the background that give the impression
of "Time passing", and other questions being asked.  A "phase-forward", I
guess.

But anyway, if you listen carefully (I did :-), you can hear that these
over-dubbed words are :

   ... on the bush outside your window ...
   ... orange body, green legs ...

These are the same words (and as far as I can tell, the same recording)
from the scence of Dekard memory revelation to Rachel.

Another bit of trivia.

I guess at edit-time, they wanted to add the effect, but didn't have
enough/(any) dialogue between the two that would be more appropriate.

Anyone else notice these two little tid-bits ?

Chris Quenelle
cquenel@polyslo.calpoly.edu

------------------------------

Date: 4 Feb 89 05:33:27 GMT
From: mellott@husc4.harvard.edu (Earl Mellott)
Subject: Re: Bladerunner -- fates of the replicants

charl@pnet01.cts.com (Charl Phillips), Charl Phillips writes:
>Am I mistaken, or is there a replicant not accounted for in Bladerunner?
>It's my impression that there were six Deckard was supposed to kill.  One
>got

You're right! Bryant says that "There was an escape from the off-world
colonies two weeks ago.  Six replicants: three male, three female."  He
later goes on to say that one was "fried" trying to break into Tyrell
Corporation.  Four who are killed still later are Pris, Roy Batty, Leon,
and Zhora.  Where's the sixth replicant?

Earl Mellott 

------------------------------

Date: 4 Feb 89 06:18:03 GMT
From: dykimber@phoenix.princeton.edu (Daniel Yaron Kimberg)
Subject: Re: Question about the film "Bladerunner"

Well, as long as we're posting our favorite Bladerunner trivia, how about
the recording from Dave Holden's initial meeting with Leon.  Each time it
gets played, it gets slightly faster (I haven't actually tested this) and
the words change slightly too.  A very nice effect, I think.  That is, if
I'm not just going nuts and misremembering.  But I think I checked once.
The words change from "...let me tell you about my mother..." to "I'll tell
you about my mother..."

Dan

------------------------------

Date: 4 Feb 89 19:40:32 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Bladerunner -- fates of the replicants

mellott@husc4.UUCP (Earl Mellott) writes:
>charl@pnet01.cts.com (Charl Phillips), Charl Phillips writes:
>>Am I mistaken, or is there a replicant not accounted for in Bladerunner?
>>It's my impression that there were six Deckard was supposed to kill.  One
>>got
>
>You're right! Bryant says that "There was an escape from the off-world
>colonies two weeks ago.  Six replicants: three male, three female."  He
>later goes on to say that one was "fried" trying to break into Tyrell
>Corporation.  Four who are killed still later are Pris, Roy Batty, Leon,
>and Zhora.  Where's the sixth replicant?

I noticed this too.  Since the Harrison Ford character is a replicant
himself, I'm tempted to say that it's him.  A friend who has read the
original draft of the BLADE RUNNER screenplay says that it was even more
explicit that Ford's character was a replicant earlier on.

Tim Maroney
sun!hoptoad!tim

------------------------------

Date: 4 Feb 89 22:52:00 GMT
From: MCDOWELL@kcgl1.eng.ohio-state.edu (James K. McDowell)
Subject: DECKARD IS A REPLICANT...

Help!  I am really confused...

I just read from a previous posting that Deckard was a replicant.

I have been a fan of the movie for a long time.  In fact I remember when
Siskel and Ebert panned the film ( I recently read that now they like it. )

This fact really alters my interpretation of the film.  This is what I
thought the film said:

In the end Deckard(sp?) found his humanity in a non-human.  Roy ( played
brilliantly by Rutger Hauer ) A replicant was more human than the
Bladrunner who was trying to eliminate him.  The lesson costs Deckard
little since Gaff ( James Olmos ) spares Rachel ( we know now who played
her, sorry I'm rambling but I forgot how much I liked this movie ) saying
something like "Hey no one lives forever..."

Can someone help me out...?

If this is true ( Deck. is a skin-job ) I don't know what to think...

No such thing is implied in 'Do Androids Dream of Electric Sheep'

Thanks in advance.

Jim Mcdowell

------------------------------

Date: 5 Feb 89 10:29:28 GMT
From: dkrause@orion.cf.uci.edu (Doug Krause)
Subject: Re: Bladerunner -- fates of the replicants

mellott@husc4.UUCP (Earl Mellott) writes:
>You're right! Bryant says that "There was an escape from the off-world
>colonies two weeks ago.  Six replicants: three male, three female."  He
>later goes on to say that one was "fried" trying to break into Tyrell
>Corporation.  Four who are killed still later are Pris, Roy Batty, Leon,
>and Zhora.  Where's the sixth replicant?

My turn for a stupid theory!  Rachel (who we know is a replicant) is the
sixth replicant.  She escaped from the Off World Colony and made into the
Tyrell Corporation and now Tyrell is lying to protect her.

Douglas Krause
University of California, Irvine
ARPANET: dkrause@orion.cf.uci.edu
BITNET: DJKrause@ucivmsa

------------------------------

Date: 5 Feb 89 15:21:34 GMT
From: peter@sugar.uu.net (Peter da Silva)
Subject: Re: Bladerunner -- fates of the replicants

tim@hoptoad.uucp (Tim Maroney) writes:
> I noticed this too.  Since the Harrison Ford character is a replicant
> himself,

Decker is a replicant? Where do you get this from?

Peter da Silva
...texbell!sugar!peter
peter@sugar.uu.net

------------------------------

Date: 6 Feb 89 00:20:56 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: DECKARD IS A REPLICANT...

MCDOWELL@kcgl1.eng.ohio-state.edu (James K. McDowell) writes:

>I just read from a previous posting that Deckard was a replicant.
>
>If this is true ( Deck. is a skin-job ) I don't know what to think...
>
>No such thing is implied in 'Do Androids Dream of Electric Sheep'

Surely you jest.  It was some years ago that I read the book, but as I
recall at least of a third of the book was spent in exploring the question
of whether the protagonist was real or artificial and whether it made a
difference, the usual Dickian reality-bending stuff.  This is certainly in
line with the original theme of the emotional organ, where Dick says that
consciousness is mechanical by nature.

As for the movie BLADE RUNNER, there are a number of hints scattered
throughout the movie that the Ford character is a replicant.  I'll only
mention one; you can rent the tape and look for the rest yourself.
Remember when he's asked if he's ever run the test on himself?

My source who read the original screenplay, which stated explicitly that
Ford was a replicant, is extremely reliable, a film professional who writes
successful screenplays himself and writes on the medium for a major
publishing trade magazine.

Tim Maroney
sun!hoptoad!tim

------------------------------

Date: 5 Feb 89 23:52:07 GMT
From: ELE@PSUVM.BITNET (Jeremy Crampton)
Subject: Re: Bladerunner -- fates of the replicants (not Deckard)

dkrause@orion.cf.uci.edu (Doug Krause) says:
>My turn for a stupid theory!  Rachel (who we know is a replicant) is the
>sixth replicant.  She escaped from the Off World Colony and made into the
>Tyrell Corporation and now Tyrell is lying to protect her.

What's stupid about this?  This is what I always thought, and anyway, isn't
it suggested in the book?  (Not necessarily overwhelming evidence since the
movie is so different, but still, it has to be taken into account.)  Rachel
*is* a Nexus-6, like all the others, after all.  And it certainly isn't
Rick Deckard; he's a human.  Where's all this Deckard = android hogwash
coming from?

Yours in puzzlement,

Jeremy Crampton
Penn State University
ele@psuvm.bitnet

------------------------------

Date: 6 Feb 89 03:24:03 GMT
From: arr@mentor.cc.purdue.edu (Steve Cutchin)
Subject: Re: Bladerunner -- fates of the replicants (not Deckard)

>>My turn for a stupid theory!  Rachel (who we know is a replicant) is the
>>sixth replicant.  She escaped from the Off World Colony and made into the
>>Tyrell Corporation and now Tyrell is lying to protect her.
> 
> What's stupid about this?  This is what I always thought, and anyway,
> isn't it suggested in the book?  (Not necessarily overwhelming evidence
> since the movie is so different, but still, it has to be taken into
> account.)  Rachel *is* a Nexus-6, like all the others, after all.  And it
> certainly isn't Rick Deckard; he's a human.  Where's all this Deckard =
> android hogwash coming from?
	
No Way!  Rachel can not be the sixth replicant.  In the meeting with his
super in the movie, Deckard is told that there are SIX escaped skin jobs.
One was fried in an attempt to get into the Tyrell corporation, and 4 are
taken out by Deckard(well 3 and 1 just dies on his own.)  This leaves us
with a missing replicant as has been stated earlier.

Reasons that Rachel is not this replicant.

Rachel is gifted with memories, which none of the kick murder squad has.

Rachel basically falls apart when she shoots the one replicant.  Would a
member of a kick murder squad do this?

Tyrell tells Deckard that Rachel is a new line of Nexus-6(basically).

Finally the whole mood of the movie would just be totally different if
Rachel were a member of this notorious kick murder squad. From a
cinematographic aspect, it just does not work.

I don't know what happened to the sixth replicant, but Rachel just is not
it(or him/her if you like).

Steve C.
arr@mentor.cc.purdue.edu

------------------------------

Date: 6 Feb 89 09:12:02 GMT
From: unm-la!cs363ae@unm.edu (Rev. Mark A. Foster)
Subject: Counting replicants in BladeRunner

I just put on the BR tape and played back the conversation between Deckard
and Bryant.  Funny thing about it, on my copy the conversation goes like
this:

(Deckard enters Bryant's office:)

B: "Hiya, Deck."

D: "Bryant."

B: "You wouldn't have come if I'd just asked you to.  Sit down, pal.  Come
    on, don't be an asshole, Deckard.  I've got four skin-jobs walking the
    streets."

Later on, Bryant refers to the six escaped replicants, one of whom got
"fried running through an electrical field."  When Bryant mentioned the
four replicants, his face was off camera, and the voice sounded as though
it had been dubbed.  Question: Was this an attempt to correct an internal
inconsistency in the film?  Does anyone else out there have a different
version?  Why is a mouse when it spins on its tail?  And what about Naomi?

Perhaps the sixth replicant failed to pay his SAG dues, and they cut
him/her from the film?  :-)

Just another puzzler to shine some fog onto the issue.

Rev. Mark A. Foster

------------------------------

Date: 6 Feb 89 23:33:46 GMT
From: garth!hal@pyramid.com (Hal Broome)
Subject: Re: Bladerunner -- fates of the replicants

charl@pnet01.cts.com (Charl Phillips) writes:
>Am I mistaken, or is there a replicant not accounted for in Bladerunner?
>It's my impression that there were six Deckard was supposed to kill.  One
>got killed trying to get into the Tyrell Corporation building, and Deckard
>and Rachel accounted for four others.  Isn't there one that we never heard
>about?  (Of course, the last one's dead by now, too, but it niggles at me
>that we don't know what happened to him.  Nor does it matter to the plot.
>Just an interesting question, I think.

That bothered me too, but I noticed that the number as mentioned by the
police chief/whatever was mentioned after Rachel went missing (only to
reappear in Deckard's flat later); perhaps she was the sixth?  As I seem to
remember, Deckard argued that "_only_ five" were left to be taken care of,
and then it was mentioned that Rachel had walked away from Tyrell Corp.

Hal

------------------------------

Date: 7 Feb 89 05:53:25 GMT
From: MCDOWELL@kcgl1.eng.ohio-state.edu (James K. McDowell)
Subject: Re: Re: ... fate of the replicants

The source of all this talk about the sixth replicant seems to be due to
some unfortunate editing in 'Bladerunner". I have viewed the movie
recently (twice) and this seems to be the sequence:

1) Deck. enters Bryant's office. Bryant says "I've
   got 4 skin-jobs walking the streets."

2) during a briefing, Bryant says " six replicants jumped a shuttle and
   ... one got fried "

[so that leaves 5 ?]

They are viewing the Leon tape and then review info on Zora, Roy and Pris.

[now we have 4 again.]

3) Deck. retires Zora. Bryant is overjoyed and says

   "4 to go"

   Deck. argues "no... 3"

   Bryant fills him in that Rachel has skipped
   out, upset about memories that were not hers.

4) Rachel retires Leon.

5) Deck. retires Pris.

6) Roy's time expires...

there is no 6th replicant.

Rachel is not part of the 6.  She joins the retirement list after VK.  She
does not know Zora, Leon, Pris or Roy...

Deck. is not the missing sixth replicant ( even if he is a replicant).  He
was a retired Bladerunner at the beginning of the film.  I also seriously
doubt that he was a replicant.  The proof that people identify could also
be interpretted as showing that replicants were people afterall and
retirement was murder.  The pictures: Everyone has pictures of places,
events and people long forgotten.  The VK test: Leon failed the test with a
few questions , Rachel 100 or so, the issue is open as to how many
questions before a human would fail, maybe 1000 ? The movie closes with
something like:

" ...all they wanted were answers to the questions
everyone has:

Who am I ?

Where did I come from ?

How long have I got ? "

Jim

------------------------------

Date: 7 Feb 89 14:19:51 GMT
From: interlan!deem@ima.ima.isc.com (Mike Deem)
Subject: Re: Bladerunner -- fates of the replicants (not Deckard)

>My turn for a stupid theory!  Rachel (who we know is a replicant) is the
>sixth replicant.  She escaped from the Off World Colony and made into the
>Tyrell Corporation and now Tyrell is lying to protect her.

Didn't the count of replicants go up when Rachel disappeared?  This would
imply that she was not one of the (4, 5, or 6) origional ones.  It's been
along time since Ive seen the movie (at least a month, I try to forget as
much as I can as fast as I can so I can watch it again as soon as I can and
still experience that wonder I felt when I first saw it), but could Rachel,
after she went AWOL, be the missing replicant?

Come to think of it, could the missing replicant be a hook for a sequel?
Movie opens with Dek and Rachel flying off into the sunset, the camera pans
back and another "car" is following.  Zooming in we see someone from the
first movie that (come to think of it) could have been a replicant.  The
movie would progress into a combo of _First_Blood_ and _Bladerunner_.

(Do I really need a smiley?)

Mike Deem
sun!interlan!deem

------------------------------
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Today's Topics:

	  Books - Bester & Donaldson (2 msgs) & Elgin (5 msgs) &
                  Heinlein & Hogan & King (6 msgs) & Lieber & Zelazny

---------------------------------------------------------------------------

Date: 13 Feb 89 08:44:24 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Alfred Bester

Alfred Bester didn't write much SF, but he wrote some of the best.  "The
Demolished Man" and "The Stars My Destination" are two of the seminal works
in the field.  These are recommended to all literate people everywhere.
"Starlight: the Great Short Fiction of Alfred Bester" is also quite good.

[C] == Short Story Collection.
[NSF] == Not SF
[O] == Omnibus.  Includes other books.
aka == Also known by this other title.

Bester, Alfred [,B.Sc.] [U.S.A., 18/12/1913- ]
   An Alfred Bester Omnibus [1967] [O]
      The Demolished Man [1953]
      The Stars My Destination [1956] [aka "Tiger! Tiger!"]
      The Dark Side of the Earth [1964] [C]
   Starlight: the Great Short Fiction of Alfred Bester [1976] [C] [O]
      The Light Fantastic [1976] [C]
      Star Light, Star Bright [1976] [C]
   The Rat Race [1953] [aka "Who He?"] [NSF]
   Starburst [1958] [C]
   The Computer Connection [1975] [aka "Extro"]
   Golem 100 [1980]
   The Deceivers [1981]

John
JWenn.ESAE@Xerox.com

------------------------------

Date: 7 Feb 89 10:41:29 GMT
From: mike@maths.tcd.ie (Mike Rogers)
Subject: Re: (none)

rmclghln@vax1.tcd.ie (Be Pure, Be Vigilant, Behave!!) writes:
>The first trilogy of books is called "The Chronicles of Thomas Covanent
>the Unbeliever" and the second trilogy of books is called "The Second
>Chronicles of Thomas Covenant".  I've only read the first trilogy and they
>are superb books.

   I think that Donaldson's writing is awful. His descriptive passages are
not flowery, they are pseudo. They stink of hack 1/4cents-a-word writing.
Also, althouh imaginitive myth (Silmarillion, Orobourous (sp ?), The
Exiles) in sf covers very similiar ground betwen all of it's myriad
offerings, Donaldson's is unique in it's unbridled riflings of practically
just one Author's "images",JRRT to be precise.
   Also, I can't stand the awful whining of Covenant throughout the story.
Call me shallow, call me pale, but I believe that people are capable of a
wide spectrum of moods in such a 'phantasmagoric' place as The Land.
   Of course, to relieve yourself after readin the six Covenants, a good
helping of The Belgariad is recommended for mindnumbing triteness,
reminiscent in tone to a Kylie song.
	
Mike Rogers, 			
39.16 Trinity  College
Dublin University
Dublin 2, Ireland
mike@maths.tcd.ie
msrogers@vax1.tcd.ie

------------------------------

Date: 10 Feb 89 14:00:18 GMT
From: cws@ftp.com (Cris Shuldiner)
Subject: Re: Steven Donaldson, bad writer (?)

I have never even been able to get past the first three chapters of the
first Donaldson trilogy so I don't know how much of a rehash it is of
Tolkien, BUT the absolute worst case of Tolkien reTRASH I know of is _The
Sword of Shannara_ I think Terry Brooks should be condemned to writers
hell!

Cris

------------------------------

Date: 8 Feb 89 17:43:35 GMT
From: boyd@ingr.com (Boyd Nation)
Subject: Suzette Haden Elgin

What is the net.opinion of Suzette Haden Elgin?  I've read the Ozark
fantasy trilogy and one of the Coyote Jones books, and found her to be
entertaining, although not overwhelmingly intellectually stimulating.  In
short, a good one-evening read, with a possible re-read at a later date.

Boyd Nation
...!uunet!ingr!boyd
boyd@ingr.com      

------------------------------

Date: 9 Feb 89 15:50:27 GMT
From: dsacg1!dcscg1!stabron@tis.llnl.gov (Susan S. Tabron)
Subject: Re: Suzette Haden Elgin

boyd@ingr.com (Boyd Nation) writes:
> What is the net.opinion of Suzette Haden Elgin?  I've read the Ozark
> fantasy trilogy and one of the Coyote Jones books, and found her to be
> entertaining, although not overwhelmingly intellectually stimulating.  In
> short, a good one-evening read, with a possible re-read at a later date.

I haven't read the books you mentioned.  I have, however, read Native
Tongue and Judas Rose (sequel to NT).  I consider both of them to be very
intellectually stimulating on several levels - linguistics, the role of
women in society, child development, etc.  I recommend both of them highly,
as do some of my cohorts.  Go for it...

Susan Tabron
Defense Construction Supply Center
Columbus, Ohio
...!osu-cis!dsacg1!dcscg1!stabron
tabron%dcscg1.uucp@daitc.arpa

------------------------------

Date: 9 Feb 89 18:49:19 GMT
From: mkkuhner@codon4.berkeley.edu (Mary K. Kuhner;335 Mulford)
Subject: Re: Suzette Haden Elgin

boyd@ingr.com (Boyd Nation) writes:
>What is the net.opinion of Suzette Haden Elgin?  I've read the Ozark
>fantasy trilogy and one of the Coyote Jones books, and found her to be
>entertaining, although not overwhelmingly intellectually stimulating.  In
>short, a good one-evening read, with a possible re-read at a later date.

I liked the first of the Ozark trilogy a good deal, and parts of the next
three, but I found that as Responsible became more powerful she became less
likeable and sympathetic.  _Yonder Comes the Other End of Time_, which is
an Ozark/Coyote crossover, really suffered from this--I ended the book
disliking both Coyote and Responsible, rather than gaining any insight into
their cultures by seeing them in collision (which seemed to be the intent).

Mary Kuhner
mkkuhner@enzyme.berkeley.edu

------------------------------

Date: 11 Feb 89 18:18:03 GMT
From: ecl@mtgzy.att.com (Evelyn C. Leeper)
Subject: Re: Suzette Haden Elgin

stabron@dcscg1.UUCP (Susan S. Tabron) writes:
> I haven't read the books you mentioned.  I have, however, read Native
> Tongue and Judas Rose (sequel to NT).  I consider both of them to be very
> intellectually stimulating on several levels - linguistics, the role of
> women in society, child development, etc.  I recommend both of them
> highly, as do some of my cohorts.  Go for it...

An opposing viewpoint: I read NATIVE TONGUE and found it awful for three
reasons: two minor and one major.  The first minor reason is the sloppy
research (the numbers assigned to the Constitutional amendments that Elgin
postulates were already used up when she wrote the novel), but this could
have been corrected by a good editor, apparently not present at DAW when
this manuscript arrived.  The other minor reason is, why have the children
learning Hopi and Swedish when they could be learning alien
languages--especially when alien translators are in such short supply that
a given alien language probably has only three human speakers, including
one toddler and one woman?

The major reason I disliked this book is that I found it so stridently
"women's lib" as to be positively distasteful.  Most books which postulate
a male-dominated society of the future show some moderating influences.
Elgin's androcracy is world-wide (hard to explain on the basis of two
amendments to the United States Constitution), brought about against the
wishes of all women (so far as we can tell), and every man--*without
exception*--fully supports it.  All women, even ones who go around
poisoning people, are to be admired; all men are scum.  The extremism of
her premise and her characters makes it and them impossible to believe and
the idea that a language invented just for women would help the situation
is just one more impossibility piled on top.  This is the sort of
literature often deemed "hate-literature" and I cannot recommend it.

------------------------------

Date: 11 Feb 89 19:13:02 GMT
From: astroatc!nicmad!madnix!billh@spool.cs.wisc.edu (Bill Humphries)
Subject: Re: Suzette Haden Elgin

boyd@ingr.com (Boyd Nation) writes:
>What is the net.opinion of Suzette Haden Elgin?  I've read the Ozark
>fantasy trilogy and one of the Coyote Jones books, and found her to be
>entertaining, although not overwhelmingly intellectually stimulating.  In
>short, a good one-evening read, with a possible re-read at a later date.

Ms. Elgin runs an institute for the study of communication in her native
Oklahoma.  She developed a 'feminist' (in the sense of non-linear french
feminist theory) language that supposedly dispenses with things like direct
objects and other patriarchal artifacts.  She is a regular attendee of
WisCon, however she won't be here this year.  Her contribution to
mainstream lit is a self help book on how to keep others from using
language to control you in stressfull situations.  You can find it
remaindered at many bookstores.

Bill Humphries

------------------------------

Date: 9 Feb 89 00:14:29 GMT
From: Mannie@cup.portal.com (William Allison Guynes)
Subject: Re: Heinlein

   I am an avid RAH fan and have read all his works.  (No, I do NOT wish to
argue with anyone on the quality of his works, in my opinion he gets too
much criticism) Obviously, his works have stopped (I certainly believe that
it could have something to do with his death) and I am looking for names of
other books with his *style*.
   Does anyone know of an author who resembles Heinlein's style?

------------------------------

Date: 12 Feb 89 18:26:34 GMT
From: gmp@rayssd.ray.com (Gregory M. Paris)
Subject: Endgame Enigma by James P. Hogan

I looked through my KILL file for this group to see if I had somehow killed
all discussion about this book.  Apparently I did not, and I don't remember
it being discussed here.  Therefore...

This is not a review of this book.  I can't really review it, since I only
read about 50 pages before I threw it in the trash.

OK, it's my own fault.  I thought a book by James P. Hogan would be a
science fiction book.  I didn't look at the spine and see that it says
NOVEL.  Here we mean NOVEL in the sense of "Red Storm Rising" or some other
such anti-Soviet techno-adventure.  If you like that kind of stuff, and
don't mind being bashed by JPH's view of the USSR on just about every page,
you might like this book.  I can't really tell, as I couldn't get past its
propagandist nature.

I guess I should start reading those back cover blurbs, but many a good
book is spoiled by them.  I would not have purchased this one had I read
the back cover.  If you're contemplating purchase of this book, read the
back cover, even if you normally don't.

So there's my warning.  It won't get my money back, but maybe it'll save
one of you from wasting yours.

Greg Paris
gmp@rayssd.ray.com
{decuac,garp,gatech,necntc,spdcc,sun,uiucdcs,ukma}!rayssd!gmp

------------------------------

Date: 8 Feb 89 21:56:20 GMT
From: EWA100@PSUVM.BITNET
Subject: Re: *STEPHEN KING: the GOD ?*

For megatest and others, the reason I acclaim "Tommyknockers" so much is
because the last good book I read was the "STAND". The other stuff,
especially that 'eye of the dragon'stuff is BORING!  Every night I pray
that the 'Pet Semetary' flick due later this year, is somewhat bearable!

Hey in the story form of 'stand By Me', doesn't Ace Merril whomp on those
kiddies? If so, they should put it in the movie to promote the non-violence
issue!

------------------------------

Date: 9 Feb 89 18:58:12 GMT
From: parnes@eniac.seas.upenn.edu ( Parnes Gary)
Subject: Re: *STEPHEN KING: the GOD ?*

EWA100@PSUVM.BITNET writes:
>If you read this you probably love Mr. KING'S works too. He is so
>refreshing, and CRAZY!!!!

Perhaps he is crazy.  I've heard that he sleeps with a night light.  In any
case, I like his works a lot too (except for _CUJO_).

>If you read "Tommyknockers", you have to agree it is his best work to
>date!

Not only do I *not* have to agree, I simply *don't* agree!

Tommyknockers was "ok", not his best, but "ok".

I will admit, it did make me squirm in the tradition Stephen King fashion
(I like how he pulls no punches when writing.  If someone has a skeleton in
their closet, he tells you about it in nasty detail.  He doesn't try to be
polite about it.), but it wasn't his best, I think.

So far, my top three list is:
    1. IT
    2. The Stand
    3. The Dark Tower Series

I'm sure others differ, but I just can't put Tommyknockers in the top
three.

Gary Parnes
U of Penn.

------------------------------

Date: 9 Feb 89 13:08:52 GMT
From: EWA100@PSUVM.BITNET
Subject: Re: King's The Dark Tower series

The acid in question is KING'S latest novel "Tommyknockers", which having
finished I still think about.  It is comparable to "The Stand", in the
suspense level, but it has a special bonus. If you look closely you will
find two passages; one eludes to King himself, and the other is about
"pennywise", from IT.  My favorite part is either Ruth's dolls or what
happens to poor Petey. Of all Kings story by favorite is the "MIST", only
because of the monsters and the really weird premise. (from> Skeleton Crew

The part from the stand were the (pyro-dude) is bringing the Nuke to Flagg
and a blue light appears and denotates it.  If Paul did live would he still
be a part of the "worlds most dangerous"band or travel the land playing to
all the devoted skeletons he can find!

------------------------------

Date: 10 Feb 89 01:30:20 GMT
From: sbrown@andy.bgsu.edu (Scott F. Brown)
Subject: Re: *STEPHEN KING: the GOD ?*

EWA100@PSUVM.BITNET writes:
> If you read this you probably love Mr. KING'S works too. He is so
> refreshing, and CRAZY!!!!

  I'll agree on the point that King's style is refreshing and that he is an
excellent author.  However, if you are a Steven King fan you might want to
read some of H.P.Lovecraft's short stories(I haven't read his novels but I
understand that they're not as good as his short stories.)  I read Lovecraft
before I read King and Lovecraft scared me alot!  After reading a few King
novels, I can honestly say that in my opinion, Lovecraft is much scarier.
Now to avoid a flame, King is a much better author it's just that he's not
as scary.

Scott F. Brown

------------------------------

Date: 10 Feb 89 01:34:14 GMT
From: dew@ncsc1.att.com (Dan Woffard x8757)
Subject: Re: *STEPHEN KING: the GOD ?*

> I think Mr. King has written too much to be hasty. I think _DEAD ZONE_ is
> a wonderful book,
> 
> Mr. King has written page after page in his novels, when will he ever
> stop and write a great book, like Joseph Heller's _CATCH-22_, Jim
> Harrison's _SUNDOG_, and many other promising authors.

 Sorry but I have to butt in here. I think the stand by most anyone's
standards would be considered a great book (anyone who loves horror that
is).  and the Dark Tower series holds promise of being a true classic.
 An often overlooked book that I like to turn on to new readers of King is
the Talisman. co-written with Peter Straub it's a great piece of fantasy
even though it's not very scary. I also found misery to be a good read I
got an even greater kick out of it since both my wife and mother have been
hooked on "trash novels" for years.

------------------------------

Date: 11 Feb 89 07:21:27 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: *STEPHEN KING: the GOD ?*

The first time I'd read DZ, I'd thought it was good.  Didn't realize it was
by King, though.  The second time, about 4 or 5 years later, I was left
with one *really* strong impression: this book read like a good Heinlein
novel.

I hope he would accept that as the compliment it is supposed to be (better
even than "it reads like a Harlan Ellison book" [there are no bad HE books
8-)]).

Sean Eric Fagan
(408) 458-1422
seanf@sco.UUCP

------------------------------

Date: 8 Feb 89 17:51:42 GMT
From: boyd@ingr.com (Boyd Nation)
Subject: _Best of Fritz Lieber_

I just finished _The Best of Fritz Leiber_ and thoroughly enjoyed it.  I
had read most of the stories before, but it was a wonderful retrospective
of his career.  I would especially recommend it to anyone who wasn't that
familiar with Lieber's work, it would make a good introduction.  My only
complaint was the lack of representation of the Lankhmar stories.

Does anyone else think that "Gonna Roll Them Bones" would make an excellent
episode for an SF anthology show?  Obviously, there would have to be a few
minor changes (the dice girl's costume or lack thereof, for example), but I
think the story would come across well in a 30-minute format.

Boyd Nation
...!uunet!ingr!boyd
boyd@ingr.com      

------------------------------

Date: 8 Feb 89 23:02:05 GMT
From: chuq@apple.com (Chuq Von Raspach)
Subject: Re: New AMBER book from Avon?

>This is more interesting than a first glance would show, because the last
>three Amber books have been published in hardback by Arbor House first,
>then followed up nine months or so later by the Avon pb.  I had heard that
>Mr. Z was having publisher troubles, so perhaps he's back to paper
>originals with Avon.

No. I asked Zelazny about this a while back, and he said the manuscript
would be done and delivered in March. I've since found out that it's
scheduled for hardcover in November 1989 by Morrow/Arbor House. And *I*
forgot to ask the title, too. argh. Paperback would likely be in late 1990.

chuq

------------------------------
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Today's Topics:

		   Books - SF Recommendations (2 msgs) &
                           Female Self-Aware Computers (10 msgs) &
                           Bladerunner & Mirror Friend, Mirror Foe &
                           A Request

---------------------------------------------------------------------------

Date: 13 Feb 89 16:51:25 GMT
From: jmdoyle@phoenix.princeton.edu (Jennifer Mary Doyle)
Subject: Re: SF for non-fans  (the list at last!)

Here it is, finally, the list of books to get non SF readers interested
in reading SF. A few important points:
   1) These are not *my* choices, they have been collected from postings
      and email on the topic.
   2) The only order they are in is the order in which I received
      them. I barely know the editors on the system, and this is the
      best I could do. Therefore, there may also be duplications.
   3) If no author is given, it is because it was not included originally,
      and I don't know it.
   4) Short story titles are in "", book titles in __.

Without further ado:

_The Martian Chronicles_ Ray Bradbury
_Starship Trooper_ Robert A. Heinlein
_A Spell for Chameleon_
_Footfall_
_Galactic Derelict_
_Dying Inside_ Robert Silverberg
_Startide Rising_ David Brin
_An Alien Heat_ Michael Moorcock
_The Futurological Congress_ Stanislaw Lem
_Notes found in a Bathtub_ Stanislaw Lem
_1984_ George Orwell 
_The Curse of the Obelisk_ Ron Goulart 
_The Mutants Are Coming!_ 
_The People_ Zenna Henderson
_The High Crusade_ Poul Anderson
_The Moon is a Harsh Mistress_ Robert A. Heinlein
_Wave Without a Shore_ C. J. Cherryh
_Soldier of the Mist_ Gene Wolfe
_The Fifth Head of Cerberus_ Gene Wolfe
_Timescape_ Gregory Benford
_Lincoln's Dreams_ Connie Willis
_Neuromancer_ William Gibson
_The Gold Coast_ Kim Stanley Robinson
_334_ Tom Disch
_Black Easter/The Day After Judgement_ James Blish
_Welcome Chaos_ Kate Wilhelm
_Crazy Time_ Kate Wilhelm
_A Canticle for Leibowitz_ Walter M. Miller
_The Years of the City_ Frederik Pohl
_Gateway_ by Frederick Pohl
_The Science Fiction Hall of Fame, Vol. 1_ Robert Silverberg (editor)
_The October Country_ Ray Bradbury
_The Space Merchants_ Frederick Pohl  and C. M. Kornbluth
_Giles Goat-Boy_ John Barth 
_Cosmicomics_ Italo Calvino
_The Left Hand of Darkness_ Ursula K. LeGuin 
_Fiasco_ Stanislaw Lem
_The Inverted World_ Christopher Priest 
_Icehenge_ Kim Stanley Robinson
_Millenium_ John Varley 
_Mindkiller_ Spider Robinson
_The Rest of The Robots_  Isaac Asimov
_Timescape_ G. Benford
_A Case of Conscience_  James Blish
_The Santaroga Barrier_ Frank Herbert
_The Man in the High Castle_  Philip K. Dick 
_Dying Inside, Born With the Dead_ Robert Silverberg
_The Wild Shore_ Kim Stanley Robinson 
_The Big Time_ Fritz Leiber
_Eon_ Greg Bear
_Callahan's Crosstime Saloon_ Spider Robinson
_Time Travelers Strictly_Cash_ Spider Robinson
_Callahan's Secret_ Spider Robinson
_Night of Power_ Spider Robinson
_Bimbos of the Death Sun_  
_Dreamsnake_ Vonda McIntyre
_Life During Wartime_ Lucius Shepard
_Riddley Walker_ Russell Hoban
_White Mountain_ trilogy John Christopher
_Wrinkle in Time_ trilogy Madeline L'Engle
_Allan Mendelsohn, The Boy From Mars_ Daniel Pinkwater
"People" Zenna Henderson
_Hitchhiker's Guide_ trilogy Douglas Adams 
_The Handmaid's Tale_
the Stasheff Wizard books
_Book of the New Sun_
_On the Beach_ Nevil Shute
_Alas, Babylon_ Pat Frank
_The Wild Shore_ Robinson
_The Day of the Triffids_
_Earth Abides_ George R. Stewart
_Dune_ Frank Herbert 
_Doorways in the Sand_ Roger Zelazny
_The Adventures of the Stainless Steel Rat_ Harry Harrison
_Lord of Light_ Roger Zelazny
_The Demolished Man_
_Startide Rising_ David Brin
_The Riddle-Master of Hed_
_The Summer Tree_
_War for the Oaks_
_Where Late the Sweet Birds Sang_ Kate Wilhelm

jmdoyle@phoenix.princeton.EDU

------------------------------

Date: 13 Feb 89 23:49:16 GMT
From: kazim@apple.com (Alex Kazim)
Subject: Re: SF for non-fans

The difficulty is that SF is a very incestuous genre: it assumes you've
already read some SF, so it doesn't have to explain it.  Everyone who reads
SF knows what FTL means, but even if the author spelled it out, a
non-techie reader wouldn't understand the barrier that light represents.

When we studied _Neuromancer_ in class, the academs (English majors et al.)
didn't like it because they couldn't follow most of it.  They had never
encountered the jargon before, so it took them longer to read it, and
consequently didn't like it.

I'd stay away from people who do hard SF: Clarke, Bear, even Heinlein.
Ease them into SF with stuff that's more on the border between mainstream
and SF.

I'd suggest: LeGuin -- either _The Dispossesed_ or _Always Coming Home_.
Ellison's _Shatterday_.  Bradbury's short stories.  Card's _Ender's Game_
and _Speaker For The Dead_.  And Herbert's _Dune_.

These are very wide ranging, a variety of tastes.  But hey, different
strokes for different folks.

Alex Kazim
Apple Computer

------------------------------

Date: 8 Feb 89 17:36:24 GMT
From: dgp@ncsc1.att.com (Dennis Pelton CSM Contractor x8876)
Subject: Re: *female* self-aware computers

jmdoyle@phoenix.Princeton.EDU (Jennifer Mary Doyle) writes:
> Does anybody out there know of any good books where a *female* self-aware
> computer is a main character? ANYBODY but Heinlein, 

If you are looking for strong female characters, try the "Gateway" series.
Pohl's characterizations are maybe not real feminine, but the women sure
are "better" human beings than the men.

SPOILER ALERT!!

Most everyone in the books either start as or end up as computer programs.

END SPOILERS!!

Oh, and by the way, I know you didn't want RAH, but check out _The Moon Is
A Harsh Mistress_ for the self-aware computer.  Mike, the computer, is
almost guaranteed to be female.  RAH, IMHO, believed that computers would
be female because they are more logical than men--as are human women.

Dennis Pelton
att.COM.UUCP!ncsc5!dgp

------------------------------

Date: 8 Feb 89 17:42:20 GMT
From: dgp@ncsc1.att.com (Dennis Pelton CSM Contractor x8876)
Subject: Re: *female* self-aware computers

   The Ship Who Sang -- Anne McCaffrey

Dennis Pelton
att.COM.UUCP!ncsc5!dgp

------------------------------

Date: 9 Feb 89 00:47:52 GMT
From: hubcap!mbrown@gatech.edu (Mike Brown)
Subject: Re: *female* self-aware computers

dgp@ncsc1.ATT.COM (Dennis Pelton) writes:
>    The Ship Who Sang -- Anne McCaffrey

I don't think that this qualifies.  Helga (the ship) is a human being.  She
was born with severe physical birth defects and was put into a "shell"
which was hooked into the ship when she was older.

Mike Brown
Department of Computer Science
Clemson University
Clemson SC 29634-1906
(803)656-6783
UUCP: ...gatech!hubcap!mbrown
Internet: mbrown@hubcap.clemson.edu

------------------------------

Date: 9 Feb 89 01:57:32 GMT
From: elm@ernie.berkeley.edu (ethan miller)
Subject: Re: *female* self-aware computers

I'm only about 100 pages into it, but _Speaker for the Dead_, by OS Card,
has a sentient computer named Jane in it.

Ethan Miller
elm@ernie.berkeley.edu   
{...}!ucbvax!ernie!elm
elm@UCBERNIE.BITNET

------------------------------

Date: 9 Feb 89 02:19:08 GMT
From: colazar@csli.stanford.edu (Fred Harris)
Subject: Re: *female* self-aware computers

   Besides the Zelazny stories already mentioned, there are also "Devil
Car" in _The Doors of his Face, the Lamp of his Mouth, & Other Stories_ and
"My Lady of the Diodes" in _Unicorn Variations_. Probably others, he often
has male main characters interacting with female computers.

------------------------------

Date: 9 Feb 89 23:48:30 GMT
From: trent@unix.sri.com (Ray Trent)
Subject: Re: *female* self-aware computers

jmdoyle@phoenix.Princeton.EDU (Jennifer Mary Doyle) writes:
> Does anybody out there know of any good books where a *female* self-aware
> computer is a main character? ANYBODY but Heinlein, I already know about
> Minerva/Teena. I like the concept of self-aware computers, but there
> don't seem to be female ones.

Sure...Wintermute in Neuromancer. Go ahead, argue with me! :-) :-)

Tell me, exactly what would a "female" self-aware computer be like?  And
how would you tell it from a "male" one? (by using the *original* Turing
test, no doubt)

------------------------------

Date: 13 Feb 89 00:25:20 GMT
From: trent@unix.sri.com (Ray Trent)
Subject: Re: *female* self-aware computers

carole@rosevax.Rosemount.COM (Carole Ashmore) writes:
>Actually the computer program in VALENTINA makes a good case for being
>female because it is capable of self replication.

Seriously, though, I would think this would be a better gauge of the
program's ameoba-hood than its femaleness.

Of course, if we're talking about self-aware programs that "think"
they are female, or speak with female voices...hmmm...Jane in OSC's
SftD, SAL in 2010, a lot of female bodied robots (how about Sheen in
Anthony's Split Infinity et al or Rachel in Bladerunner/DADoES or a
number of positronic brained Asimov creations), the afore mentioned
Valentina...just to name a few.

------------------------------

Date: 13 Feb 89 16:58:01 GMT
From: jmdoyle@phoenix.princeton.edu (Jennifer Mary Doyle)
Subject: Re: *female* self-aware computers  (the other list, at last!)

For basic helpful things about this list, see the other list (nonSF
readers). Just a few other notes: _Valentina_ and Jane in _Speaker For the
Dead_ were mentioned the most often of any book. There are a few movies on
this list. Various general characters were mentioned by many, such as some
of Asimov's positronic robots. With all this in mind, read:

_Valentina - Soul in Sapphire_ Joseph H. Delaney and Marc Stiegler  
_Speaker For the Dead_ Orson Scott Card
_Alien_ 
_Bladerunner_
_2010: The Year We Make Contact_ 
_Hellspark_ Janet Kagin
_Vulcan's World_ Diane Duane
_Leaves of Grass and Flowers of Evil in Roadmarks_ Roger Zelazny
Adept series  Piers Anthony
Windhover Tapes series  Warren Norwood
"The Schumann Computer' in _Convergent Series_ Larry Niven
"For a Breath I Tarry" and "Halfjack" from _The Last Defender of
Camelot_ Roger Zelazny.
_Mirror Friend, Mirror Foe_ George Takei and Robert Asprin
_The Dragon Never Sleeps_ Glen Cook.
"Devil Car" _The Doors of his Face, the Lamp of his Mouth, & Other Stories_
   and "My Lady of the Diodes" _Unicorn Variations_  Roger Zelazny
_Neuromancer_ William Gibson
_Double Exposure_ Piers Anthony

jmdoyle@phoenix.princeton.EDU

------------------------------

Date: 13 Feb 89 22:54:48 GMT
From: bucsb!boreas@bu-cs.bu.edu (Michael A. Justice)
Subject: Re: *female* self-aware computers

trent@unix.sri.com (Ray Trent) writes:
>Of course, if we're talking about self-aware programs that "think"
>they are female, or speak with female voices...hmmm...Jane in OSC's

Jill, in Vernor Vinge's _The_Peace_War_ might be another -- both Wili
Wachendon and Paul Naismith/Hoehler kept saying she wasn't really able to
think for herself, but then there's the part where "a female voice" screams
at <the female USAF shuttle astronaut> towards the end, which seems to tell
me Jill *did* have some self-will, at least. . . .  (It's been a while; I
don't think there were any other women present besides what's-her-name, so
it would have had to be Jill.  I'm sure someone will correct me if I'm
wrong, though. :-)

Was Dora, the shipboard computer in Heinlein's _Time_Enough_for_Love_, been
mentioned?  (Was "she" sentient?  I don't remember.  Years. . . .)

Niven had one in one of his Draco's Tavern stories -- the enormously
expensive joke that one of the Chirps(?) played on the owner of the Draco.
(The computers always shut themselves off in the end, after going
"catatonic".)

Dunno why it matters, anyway -- maleness or femaleness in a computer's
"personality" -- seems like it'd just be an affected trait, such as if I
were to speak in a fake English accent. . . .  Ah well.  WTH.

Michael Andrew Justice
BU Graduate School (CS)
BITNet: cscj0ac@buacca
ARPA: boreas@bucsb.bu.edu
CSNET: boreas%bucsb@bu-cs
UUCP:...!husc6!bu-cs!bucsb!boreas

------------------------------

Date: 14 Feb 89 02:13:18 GMT
From: ghouse@aplcen.apl.jhu.edu (Mujtaba Ghouse)
Subject: Re: *female* self-aware computers  (the other list, at last!)

jmdoyle@phoenix.Princeton.EDU (Jennifer Mary Doyle) writes:
[ list of stories mentioning 'female' computers or robots deleted ]
>_Neuromancer_ William Gibson

* WARNING : spoilers ahead *

I think the reason that this book was mentioned was to stimulate debate on
whether it is meaningful to classify a computer as 'female' (or 'male').

One of the computers in the book has to copy a human personality to
properly interface with humans. Most of the people it copies are male, but
a woman is used very briefly.  Does this make the computer 'female' or
'male'?

Several contributions to the survey of female computers in sf mentioned
'Valentina: Soul In Saphire', in which a program concluded that it must be
female because it is capable of self-reproduction.  I believe someone else
has already pointed out the flaw in this logic (Valentina's reproduction
was asexual, implying that 'it' is neuter, rather than male or female).
But even if two programs had to combine in some way to reproduce, could one
be called male and one female?

In general, is a computer that speaks with a fe/male voice, or appears to
have a fe/male personality actually fe/male?

At a deeper level, even if a computer is intelligent and sentient, can it
really be called human?  Debate, anyone?

Mujtaba
ghouse@crabcake.cs.jhu.edu

------------------------------

Date: 7 Feb 89 14:00:13 GMT
From: bilpin!jim@ukc.ac.uk (jim)
Subject: Re: Bladerunner --- the book???

d85-per@nada.kth.se (Per Hammarlund) writes :
>I remember having seen a book on the film Bladerunner quite some time
>ago!?! Is there a book? Does anybody know the name, publisher and perhaps
>even an ISBN number?

Perhaps the following may be of use :

An official souvenir magazine was produced by Ira Friedman Inc, 16 West 61
Street, New York, NY 10023 ( American quarto, 66 pp ). This includes lots
of design drawings, set photographs ( about half in colour ), 1-2 page
extracts from interviews with Philip K Dick, Ridley Scott, Doug Trumbull,
Harrison Ford, lots of background info on design and production, and a full
cast and crew credits list at the end. Apart from the bonus 'color
centerfold' (sic), which is pretty bleeuch, this is well worth searching
out.

Blue Dolphin Enterprises, 4887 Ronson Ct, San Diego, CA 92111 produced
three books at the time ( the following descriptions are from the cover
blurb ) - I only have an ISBN for The Illustrated Blade Runner, which is
0-943128-01-3. ( Multiply all dimensions by 2.4 for cm. )

Blade Runner Sketchbook
   This book compiles the highlights of the tremendous design work that
   went into creating the urban life of the year 2019. Spotlighted are the
   costumes, vehicles, street fixtures, weaponry, and much much more. The
   artwork is executed in black & white, including work by Syd Mead, Mentor
   Huebner, David Snyder, and even a few by director Ridley Scott.  Quality
   trade paperback - 11"x8.5" - 96pp.

The Illustrated Blade Runner
   The complete script to the blockbuster film, containing the dialogue and
   stage directions just as they were handed to the stars. This fascinating
   presentation is profusely and magnificently illustrated with specially
   selected storyboards used in the production.  Quality trade paperback -
   8.5"x11" - 128pp.  ( Also recommended - JG ).

The Blade Runner Portfolio
   Twelve high-gloss action photos of Harrison Ford and cast in prime
   moments from the film. Full-colour, sharp images for instant display.
   Produced on high-quality stock, all twelve reproductions capture the
   action and suspense of Blade Runner. Each plate is approximately
   9.25"x12.25" and is packaged in a handsome illustrated folder.

Marvel Comics also produced an illustrated comic version of the film.

Hope the above is of interest. All these items were published in 1982, so
it is likely that you will have some(!) difficulty in tracking down copies
of them now.

Jim G, Hatfield
England
mcvax!ukc!icdoc!bilpin!jim

------------------------------

Date: 9 Feb 89 21:29:46 GMT
From: davek@lakesys.lakesys.com (Dave Kraft)
Subject: Book opinions wanted

Hello,

   I am wondering if any of you read 'Mirror Friend, Mirror Foe' by George
Takei (of Star Trek fame), and Robert Asprin.  I thought it was wonderfully
done.  A real 'thinker'.  Another book I have read is 'Planiverse' by A.K.
Dewdney.  Another good one.  Does anyone know if this book is still in
publication? (I mean, can I still special-order it at my local bookstore?)
 
Thanks in advice,

Dave
davek@lakesys.lakesys.com 
uunet!marque!lakesys!davek

------------------------------

Date: 9 Feb 89 01:55:17 GMT
From: J_STEPHEN_HALL@cup.portal.com
Subject: Niven & Pournelle
 
 HI!
   Can anyone tell me about a sequel to _The_Mote_In_God's_Eye_ (or any
new Niven / Niven & Pournelle books to come)?

  By the way a Fithp killed a human at Busch Gardens the other day.  It is
now for sale...

 PS- Busch Gardens Tampa

UUCP:  ucbvax!sun!portal!cup.portal.com!steveh
INTERNET:  portal!steveh%cupertino.pcc@sun.com

------------------------------
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Today's Topics:

	      Films - O Lucky Man (3 msgs) & Alien (2 msgs) &
                      Star Trek (3 msgs) & 2001/2010 (3 msgs) &
                      Highlander (4 msgs) & Cobalt Blue

---------------------------------------------------------------------------

Date: 30 Jan 89 22:48:12 GMT
From: pmoloney@vax1.tcd.ie
Subject: Weird film no-one's ever heard of...

Does anyone recognise this film from two clips I remember from it?

In one clip, he awakes in some kind of hospital ward, where for one reason
or another he pulls back the bed-sheets of a fellow patient, revealing that
he has a pair of goat's legs, making him resemble the god Pan.

In another clip, he enters a church (after hitching a lift, I think), where
as he is hungry, starts to raid a Harvest basket (A Harvest basket is an
English tradition where people of the parish collect food at Autumn for the
poor).  A woman enters and tells him to stop eating the food,and then
breast-feeds him.

This film has neen annoying me for years.No-one seems to have heard of
it.I'd love to hear from anyone who recognises it.

pmoloney@tcd.vax.ie

------------------------------

Date: 2 Feb 89 11:57:55 GMT
From: ubiquity@cs.utexas.edu (Richard Hoffman)
Subject: Re: Weird film no-one's ever heard of...

pmoloney@vax1.tcd.ie writes:
> Does anyone recognise this film from two clips I remember from it?
> 
> In one clip, he awakes in some kind of hospital ward, where for one
> reason or another he pulls back the bed-sheets of a fellow patient,
> revealing that he has a pair of goat's legs, making him resemble the god
> Pan.
> 
> In another clip, he enters a church ... starts to raid a Harvest
> basket...  A woman enters, tells him to stop eating the food,and then
> breast-feeds him.

The film is Lindsay Anderson's "O Lucky Man", with Malcolm McDowell, Arthur
Lowe, Ralph Richardson, Rachel Roberts, Helen Mirren and Mona Washbourne.
One of the last two ladies, I believe, was the woman in the church, but
most of the cast had multiple roles so it's hard to remember who was whom.

This film is the middle part of a trilogy, being surrounded by "If..."  and
"Britannia Hospital".  But it's a peculiar kind of trilogy: although
McDowell plays a character with the same name (Mick Travers?) in each one,
he seems to be playing three entirely different people.

"O Lucky Man" is easily the best of the tree, and has a great soundtrack to
boot.

Richard Hoffman
IBM Entry Systems Division            
1529 Ben Crenshaw Way
Austin, TX 78746
(512) 327-9232  

------------------------------

Date: 3 Feb 89 01:12:32 GMT
From: dalex@eleazar.dartmouth.edu (Dave Alexander)
Subject: Re: Weird film no-one's ever heard of....HELP!!!

The film is "O Lucky Man!" with Malcolm McDowell and Helen Mirren.
Directed by Lindsay Anderson.  Music by Alan Price (he also appears in the
film as the leader of the band that picks Mick up after he escapes from
that hospital).  I'm guessing when I say that it came out in 1974.

I really liked the film.

Malcolm McDowell plays Mick, an ambitious young man who gets a job as a
coffee salesman.  He goes out to his territory where he begins to have some
of the most incredible luck, both good and bad.  There are several people
who appear in the film in multiple roles.  I remember Arthur Lowe in
particular (he was the butler in "The Ruling Class").  Vivian Pickles
(Harold's mother in "Harold and Maude") was in it as well.  Another person
with at least two or three roles in the film was the guy who played the
Master of Lunacy in "The Ruling Class," but I don't remember his name.

Dave Alexander

------------------------------

Date: 3 Feb 89 20:14:46 GMT
From: vnend@phoenix.princeton.edu (D. W. James)
Subject: Re: Alien

rolf@uk.ac.warwick.flame (Rolf Howarth) writes:
>Alien was good, but Aliens was a lot better in my opinion. As has been
>pointed out here before, the first film suffered rather from the "Hmm,
>this monster is only powerful enough to bump us off one at a time. I know,
>let's all split up!"  syndrome, which makes it very irritating to watch.

   I disagree.  I think that the first one was a much better done movie.
What you consider flaws only work if you are sitting in the audience.  The
characters in the first movie acted consistently and believably... they
just had no idea what they were up against, first in it's size and danger,
and later in its intelligence.  Had they been dealing with something the
size they were expecting thier first plans would have worked... had they
been working against something of only beastial intelligence their later
plans would have worked.  As it was they were simply outclassed.

>If you had been there on the ship, would you
 
>a) have found a large, well-lit room, got all the survivors sat around
>   back to back and waited for the little critter to appear, then zapped
>   it .

   At what stage of the story?  And how long can you just sit there?  And
zap it with what?  They never did find out if anything they had *worked*
against it.  They never had the chance.
 
>b) gone crawling around dark, narrow passages with loads of nooks and
>   crannies with this thing which has killed half your crew and you know
>   is there somewhere, on your own, calling out "here pussy pussy" ?

   As I recall, the one person that did this in the movie lived... :-)
 
>The behaviour of the characters in the second film was far more
>believable.

   As believable as cardboard ever is.

------------------------------

Date: 5 Feb 89 20:07:03 GMT
From: dht@drutx.att.com (D. Tucker)
Subject: Re: Alien (was Re: The Sound of Bladerunning)

rolf@warwick.UUCP (Rolf Howarth) writes:
> Alien was good, but Aliens was a lot better in my opinion. As has been
> pointed out here before, the first film suffered rather from the "Hmm,
> this monster is only powerful enough to bump us off one at a time. I
> know, lets all split up!"  syndrome, which makes it very irritating to
> watch.

_ALIEN_ was directed by Ridley Scott, a past master in films (only one
flop, _Legend_), a master in atmosphere and detail.  I've seen _ALIEN_ over
ten times, and I've seen _BLADERUNNER_ over ten times (also directed by
Ridley Scott). These are in my top ten film list, _ALIENS_ is in my top ten
worst film list. More reasons than I think of, offhand. Surely you're
joking, Mr. Howarth.... I say we take this off-line, or email our
discussion of the difference between _ALIEN_ and _ALIENS_, not on the net.
Sounds good to me, how about you?

> If you had been there on the ship, would you The behaviour of the
> characters in the second film was far more believable.

The behavior of the characters (and the whole plot, mixed with so many
different levels to talk about at length) was far more believable. 

------------------------------

Date: 8 Feb 89 01:13:14 GMT
From: cmoir@wpi.wpi.edu (Christopher J Moir)
Subject: Re: Star Trek III

BARSIMAN@BUASTA.BITNET writes: 
>In _The Search for Spock_, we learn about this Vulcan custom of inserting
>the soul, or whatever they call it on their planet, into a close friend at
>time of death.  What happens then? It was only through a total fluke that
>they had the body accessible in which to insert the consciousness. But
>they couldn't ordinarily have it. Why was Spock's father so adamant? What
>did HE expect to be done with Spock's soul without a body? After all, he
>had no way of knowing at that point that they would get another copy of
>it.

As I recall (*dimly recall, mind you [mini-disclaimer: I _may_ be wrong...]
*) the Vulcan inserts his essence into a friend at death/near death so that
it may be put into some storehouse of knowledge back on Vulcan.  The intent
in Spock's case was so urgent that it actually seemed motivated to go back
to Vulcan.  It is true that Spock had no knowledge that a body would be
prepared for him (and again I dimly recall that this was an unprecedented
procedure, even for Vulcans).  His intent was probably just that his
knowledge be brought back to Vulcan....

Secondary disclaimer: I MAY BE WRONG...

Chris Moir
cmoir@wpi.wpi.edu
cmoir@wpi.bitnet

------------------------------

Date: 9 Feb 89 16:38:32 GMT
From: cws@ftp.com (Cris Shuldiner)
Subject: Re: Star Trek III

You are correct Chris (Chris Moir). The procedure was an old, rare and
dangerous procedure to perform. The basic reason for saving the Katra was
to add it to the combined Katra's of all the Vulcans that had died and had
theirs saved. It was only when they discovered an 'empty' body that they
tried for the Refusion.

Cris

------------------------------

Date: 10 Feb 89 01:15:56 GMT
From: mears@hpindda.hp.com (David B. Mears)
Subject: Re: Star Trek III

> As I recall (*dimly recall, mind you [mini-disclaimer: I _may_ be
> wrong...] *) the Vulcan inserts his essence into a friend at death/near
> death so that it may be put into some storehouse of knowledge back on
> Vulcan.  The intent in Spock's case was so urgent that it actually seemed
> motivated to go back to Vulcan.  It is true that Spock had no knowledge
> that a body would be prepared for him (and again I dimly recall that this
> was an unprecidented procedure, even for Vulcans).  His intent was
> probably just that his knowledge be brought back to Vulcan....

This is, I believe, basically correct.  The only thing I would add is that
there was an indication that the body was also needed in order to transfer
the Katra to the storehouse.  Spock did manage to download into McCoy
before he went in to his death, but he neglected to let anyone know that
his body should be taken back to Vulcan.  When Sarek learned that Kirk had
not brought back the body, he went to Kirk, etc.  So Kirk goes back to
recover the body, but discovers not a dead body but a living one.  It was
only then that the choice of Fal Tor Pan became possible.

David B. Mears
Hewlett-Packard
Cupertino CA
hplabs!hpda!mears

------------------------------

Date: 8 Feb 89 16:55:25 GMT
From: rdouglas@hpihoah.hp.com (Robert Douglas)
Subject: Re: 2010 book vs movie

>2010 the movie was one of the most disappointing pieces of American
>propagandistic claptrap I have ever had the unfortunate experience of
>seeing.  The whole movie revolved around the political problems between
>the good ole' Americans and the evil Russkies.  Now I may be wrong on
>this, but aren't scientists generally light years ahead of the politicians
>in terms of dealing with each other?  Maybe it was just the shock of
>seeing the politics have so much importance, but I really disliked this
>movie.

Actually, when I watched it, I didn't get the view that one side was good
and the other evil.  Instead I felt that both sides were to blame, and the
escalating warfare was caused more from stupidity then 'the need to teach
those evil Russkies a lesson'.  Oh well, everyone sees things in their own
light.

rdouglas

------------------------------

Date: 8 Feb 89 16:02:59 GMT
From: a80@mindlink.uucp (Greg Goss)
Subject: Re: 2010 book vs movie

rdouglas writes:
> Actually, when I watched it, I didn't get the view that one side was good
> and the other evil.  Instead I felt that both sides were to blame, and
> the escalating warfare was caused more from stupidity then 'the need to
> teach those evil Russkies a lesson'.  Oh well, everyone sees things in
> there own light.

Note that I am *NOT* an American and that neither is Clarke.

I interpreted that whole sequence as derived from Reagan's militarism.  The
war looked like the inevitable consequence of the "stare 'em down from a
position of strength" that Americans (citizens of some one group of United
States of America) love so much.  I consider it obvious that the writers
intended to blame BOTH the Americans and the Russkies.

But I guess some people have to project their own hatreds wherever they
can.  I repeat.  As a non-American, I did not see it as a "piece of
propagandistic clap-trap".

Greg Goss
Vancouver BC Canada

------------------------------

Date: 10 Feb 89 19:38:40 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: 2010 book vs movie

a80@mindlink.UUCP (Greg Goss) writes:
>I interpreted that whole sequence as derived from Reagan's militarism.
 ...
>I consider it obvious that the writers intended to
>blame BOTH the Americans and the Russkies.
>...
>But I guess some people have to project their own hatreds wherever they can.
...
>As a non-American, I did not see it as a "piece of propagandistic
>clap-trap".

I agree about 2010.  Actually, I think in the movie, in the interest of
playing to currently trendy Things To Express Alarm About, they missed out
completely on the deeper message in Clarke's book: Today's allies and foes
may switch, and this too will pass.  In the book we were on pretty good
terms with the Soviets, and on the outs with the Chinese, though not, as I
recall, in a particularly hostile way.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 9 Feb 89 04:17:38 GMT
From: sequent!petebob@cse.ogc.edu (Pete_Bob Apple)
Subject: Highlander Sequel?

The local cable guide has a short blurb in it as follows:

"Highlander didn't set any box office records when it hit the screen in
1986.  But actor Christopher Lambert reports that a sequel to the mythic
adventure tale will be made this year -- and that he's set to repise his
starring role."

Does anyone have any info on this?  (I.E.  Shooting location, release date,
co-stars, director)

And most important of all: Will Queen be doing the music again?  :-)

Pete_Bob Apple
Sequent Computer Systems
15450 S.W. Koll Parkway
Beaverton, Oregon 97006
(503) 626-5700
sequent!petebob

------------------------------

Date: 12 Feb 89 01:44:20 GMT
From: hirai@cs.swarthmore.edu (Eiji Hirai)
Subject: Re: Highlander Sequel?

> But actor Christopher Lambert reports that a sequel to the mythic
> adventure tale will be made this year

   But, but...  He's the only immortal left in the world.  Or was the
pyrotechnics and special effects that accompanied his becoming the only
immortal left just a fluke?

   I can see it now, Chris Lambert saying in the movie, "oh, yes, that was
a great moment for me when I *thought* I became the last immortal but it
seems like pyrotechnics is done for the 2nd to last immortal just for kicks
for the Gods.  Wait till you see the special effects when I *really* become
the last immortal." Yeah, righto.

   Maybe he'll just become "Rambo, the immortal" and go on a killing spree
of mortals.

Eiji Hirai
Visual Geometry Project
Swarthmore College
Swarthmore PA 19081
Internet: hirai@cs.swarthmore.edu
Bitnet:   hirai@swarthmr.bitnet
UUCP:     {rutgers, att}!bpa!swatsun!hirai

------------------------------

Date: 12 Feb 89 10:34:25 GMT
From: ilan@gang-of-four.stanford.edu (Ilan Vardi)
Subject: Re: Highlander Sequel?

Actually, I sort of liked the movie. One stupid scene though is that after
he recovers from his wounds implying that he will recover from any injury,
he is seen holding his breath for all time (which nullifies the previous
scenes).

------------------------------

Date: 13 Feb 89 23:32:51 GMT
From: donehoo@olivea.olivetti.com (Doyle W. Donehoo)
Subject: Re: Highlander Sequel?

hirai@cs.swarthmore.edu (Eiji Hirai) writes:
>> But actor Christopher Lambert reports that a sequel to the mythic
>> adventure tale will be made this year
>
>   But, but...  He's the only immortal left in the world.  Or was the
>pyrotechnics and special effects that accompanied his becoming the only
>immortal left just a fluke?

I think you are confused. The whole point of the end was that he became
mortal (and could have kids), and live a normal terminal existence.  There
is some suggestion that the whole cycle would begin again with another
group of immortals. Maybe the sequel will deal with that?  Who knows....

------------------------------

Date: 12 Feb 89 18:45:20 GMT
From: rjung@castor.usc.edu (Robert  allen Jung)
Subject: Re: Cobalt Blue:  Walter Koenig Flick

ST902235@BROWNVM.BITNET (Cecilia Tan) writes:
>According to a free press thingamabob which I picked up at my local comic
>shop, Walter Koenig, of Star Trek Chekov fame, will be starring in a movie
>called COBALT BLUE, and in the release it says the movie will be out in
>January.

  I can confirm that. I just heard the news from Walter's own mouth about
three days ago (he was a guest-star on the game show _Couch Potatoes_).

  Supposedly, the movie will have him playing an American who goes to the
Moon, and finding hostile alien life forms there. The movie is expected to
be released to coincide with the 25th anniversary of the first Lunar
Landing.

------------------------------
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Today's Topics:

		 Books - Adams (2 msgs) & Card & Clement &
                         Delany (6 msgs) & Harness & 
                         King (2 msgs)

---------------------------------------------------------------------------

Date: 14 Feb 89 22:07:02 GMT
From: c08_d023@jhunix.bitnet (Stdnt 23)
Subject: Dirk Gently sequel

   I heard rumors of a second Dirk Gently novel out there somewhere.  Does
anyone know what it is about and when will it hit local bookstores?

Ian
ins_ackg@jhunix

------------------------------

Date: 15 Feb 89 19:58:27 GMT
From: hhb!bvk@pyramid.com (Brett Kuehner)
Subject: Re: Dirk Gently sequel

c08_d023@jhunix (Stdnt 23) writes:
>    I heard rumors of a second Dirk Gently novel out there somewhere.
> Does anyone know what it is about and when will it hit local bookstores?

According to my local bookstore, it's called "The Long, Dark, Teatime of
the Soul", and as of last month, wasn't available (in the US, anyway). But
it is on the book lists, so it should be out Real Soon Now.

Brett
...!princeton!hhb!bvk
bvk%hhb@princeton.EDU

------------------------------

Date: 15 Feb 89 04:34:00 GMT
From: cdp!chancock@hplabs.hp.com
Subject: Re: Alvin Maker

The Tor paperback of Seventh Sun has a beautiful historically alternative
map of the early/pioneer North America.  Instead of one United States,
there are several republics, federations, and territories.  This is one of
the best series ever.  I look forward to seeing the third book in
paperback.

Charlie

------------------------------

Date: 13 Feb 89 23:50:33 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: _Still River_, by Hal Clement

peter@sugar.uu.net (Peter da Silva) writes:
>I think Still River, by Clement, and the Peace stories, by Vinge, are
>probably the best in recent years. Yeh, Still River is my choice for best
>of '88.

I agree with you on _Still River_.  I just stayed up until 2 AM to finish
it.  This is Hal Clement's best in many years, almost up there with
_Mission of Gravity_.

Unlike many of Clement's other stories, all the science isn't necessarily
explained, but it's there for those who know something about the subject.
For instance, in one scene the human member of the team is zapping some
samples with a laser to get the spectrum, and there's the line "Sodium,
obviously.  At least to human eyes."  There is no paragraph explaining the
strong double-yellow spectral line of sodium. (The rest of the team is
nonhuman, from K or M type stars.  They can't tolerate UV light, or even
blue light.  Until they met humans, they didn't think life was possible on
planets of G-type stars.)  The ammonia-water eutectic, one of Clement's
favorite scenarios, appears in the story but is not explained.  And all
temperatures are given in Kelvins; conversion to Farenheit is left as an
exercise for the reader.

It isn't a book I'd give to a non-SF-reader as an introduction to the
field, but I'd certainly recommend it to anyone who likes Clement's other
work.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 13 Feb 89 20:32:36 GMT
From: jagardner@watmath.waterloo.edu (Jim Gardner)
Subject: Re: DHALGREN spelling

tovah@jmegen.UUCP (Tovah Hollander) writes:
>>> >No question, no doubt, far and above all other possibilites:
>>> >	DAHLGREN
>>> >	Sam Delany
>
>>spell it right ... DHALGREN.

Delany is dyslexic. He compares his condition to putting two or three
letter chunks of each word on stereo turntables, each of which is spinning
at a different rate, and putting the whole page on a turntable as well.
Not exactly conducive to spelling, but he still manages to put the words
together.

Delany is also epileptic. In his youth, he was prone to a sort of fit that
would zonk three or four days' worth of memory.

Just for good measure, he also has a sort of learning disability which
makes it difficult for him to remember the sequence in which things were
arranged or in which they occurred.

Now, put all these together and think about Kid in Dhalgren...the notes in
the notebook that he can't remember making...his confusion about the way
buildings in Bellona seem to rearrange themselves...  the way that time
seems to backtrack on itself...

It certainly seems like Dhalgren is Delany's attempt to show how he has
experienced the world.  Other details which I won't go into also seem to
echo Delany's life.  It's interesting that Delany's most seemingly
surrealistic novel is actually the one that closest to his reality.

Jim Gardner
University of Waterloo

------------------------------

Date: 14 Feb 89 16:36:54 GMT
From: djo@pbhyc.pacbell.com (Dan'l DanehyOakes)
Subject: Re: DHALGREN spelling

jagardner@watmath.waterloo.edu (Jim Gardner) writes:
>Delany is dyslexic. 

True.  He tells a story of once having spelled the word "want," as in "I
want something," w-h-a-n-'-t.

But where does this:

>Delany is also epileptic. In his youth, he was prone to a sort of fit that
>would zonk three or four days' worth of memory.

come from? I've met Chip Delany (once), read innumerable articles and two
autobiographical works by him -- nowhere in any of this is there *any*
mention of epilepsy.

And this:

>Just for good measure, he also has a sort of learning disability
>which makes it difficult for him to remember the sequence in which
>things were arranged or in which they occurred.

is really just a description of dyslexia.  My wife's mildly dislexic, so
I've had cause to do a bit of reading.  I recommend a book called MAKING
THE WORDS STAND STILL, if anyone's interested.

Dyslexia is a problem with ordering and orientation, particularly visual
ordering and orientation, so spelling and letter shapes come out very odd.
In THE MOVEMENT OF LIGHT ON WATER, Delany mentions having spent a difficult
night on a high school paper, looking up *every* word he wasn't *sure*
about in the dictionary, checking and rechecking, making it all neat...only
to have the instructor ask him if by chance he'd used a mirror to write
this paper?  It was all right-left reversed...

>Now, put all these together and think about Kid in Dhalgren...the notes in
>the notebook that he can't remember making...his confusion about the way
>buildings in Bellona seem to rearrange themselves...  the way that time
>seems to backtrack on itself...
>
>It certainly seems like Dhalgren is Delany's attempt to show how he has
>experienced the world.  Other details which I won't go into also seem to
>echo Delany's life.  It's interesting that Delany's most seemingly
>surrealistic novel is actually the one that closest to his reality.

An interesting insight.  The best "odd" interpretation of DHALGREN I've
seen to date, barely nudging out the theory that it's Delany's vision of an
earthly paradise...

Personally, I hold that it's a book designed to deliberately frustrate and
bust up readers who come into a book with preconceived notions about what
it will/should/must contain/be about.  (If this is the case, then the cover
blurb, which describes a monumentally ordinary post-holocaust novel, is an
unwitting collaborator in Delany's scheme...Heeheehee...)

dan'l
djo@pbhyc

------------------------------

Date: 14 Feb 89 16:15:00 GMT
From: gwp@hcx3.ssd.harris.com
Subject: Re: DHALGREN

deem@interlan.UUCP (Mike Deem) writes:
> I must agree. _DHALGREN_ along with
> _Stars_In_My_Pockets_Like_Grans_of_Sand_ two of the best book Ive ever
> read.
>
> What I want to know is how many diehard SF fans made it through one or
> both of these works?  I found them both fun to read.  The prose was
> captivating.  I got hooked in _Dhalgren_ when he met the girl, went into
> the cave and found his chain then saw her turn into a tree.  I new then
> that this was no run of the mill SF story.

_DHALGREN_ is simply the best, anywhere, period.  _Stars_In_My_Pocket_ has
several strong points (it's portrayal of non-human species, the feeling it
gives you of the awesome gulf between isolated cultures etc.) but
eventually wanders off into a morass of pointlessness that fails where
_DHALGREN_ succeeded.

The thing is _DHALGREN_ is not _really_ a science fiction novel, it's more
like a huge poem.  There is a semblance of a plot, but like everything else
in the story this is just a surface effect.  The plot (boy comes to strange
town, meets girl, writes poems, meets boy, becomes leader of outlaw gang,
(huge sun comes up), poems become sucessfull, town goes to hell, boy
leaves) doesn't really _explain_ what's happening to the main character.
Instead what you get is a continuous kaleidoscopic wash of images and
themes against a shifting and formless backdrop.

> I've also wondered if it was sacriligous to try to explain the city the
> story takes place in (Beladonia, thats not right. I can't remember!).  It
> almost seems a goot explanation would lessen the story.

Bellona _cannot_ be explained and that's the whole point.  Throughout the
story there appear various explanations of the weird things that
continually happen (the woman changing street signs to explain the weird
space distortions, the crate of red eyeball caps to explain the red eyes),
but again these things never tell you _why_ the woman is changing the
street signs or _why_ anyone would wear red eyeball caps etc.  To do so
would change the focus from the _effect_ these things have on Kid to _the_
_reasons_ for their occurrence.

My feeling is that if you try to read _DHALGREN_ as a straightforward novel
with a plot, characters, action, resolution etc. you will be disappointed.
The plot I've already gone into, the characters are interesting but set
against the torn-cardboard gray of Bellona they behave as no humans
normally behave, there is action but it is mostly pointless and random, in
the end there is a resolution of sorts as cataclysm once again overtakes
the city and (somewhere it is assumed) June and George screw like monsters
in the burning streets.

------------------------------

Date: 15 Feb 89 17:38:14 GMT
From: kazim@apple.com (Alex Kazim)
Subject: Re: DHALGREN

I picked this book up in 9th grade.  I'd just read _Dune_, loved it, and
here was a book that said "Greatest Adventure Since DUNE" right on the
cover.  This was my first lesson in Corporate Advertising Bullsh*t.

I found _Dhalgren_ really difficult to follow, making it to about pg 100
before just giving up.  Ten years have gone by, my tastes have changed, so
maybe I'll pick it up again.

Just IMO, I wouldn't give this as SF for non-SF people.  In fact, I
probably wouldn't give it to any SF people.  I'm not sure if you can put
this book in a genre?

Alex Kazim
Apple Computer

------------------------------

Date: 15 Feb 89 21:59:44 GMT
From: djo@pbhyc.pacbell.com (Dan'l DanehyOakes)
Subject: Re: DHALGREN

>_Stars_In_My_Pocket_...eventually wanders off into a morass of
>pointlessness that fails where _DHALGREN_ succeeded.

Which morass of pointlessness was that?  (And is the Morass of
Pointlessness anywhere near the Slough of Despond?)  Recall (1) that STARS
is only the first half of the story -- did you expect resolution?  -- and
(2) that we're dealing with a highly non-traditional story.  This is not a
boy-meets-boy story; it's a mystery story hiding under a boy-meets-boy
story hiding under a space opera.  And I mean "mystery" in the religious
sense...

On to DHALGREN.

>The thing is _DHALGREN_ is not _really_ a science fiction novel, it's more
>like a huge poem.

That's an interesting claim, and I've seen it made elsewhere, but it just
doesn't fit.  DHALGREN is, very definitely, science fiction.  Whether or
not it is a novel is perhaps more debatable, but I'd say, emphatically,
that it is: a novel whose theme is the coming to (the broken loop at the
beginning/end: "...I have come to to wound the autumnal city") of a
powerful creative consciousness.  Kidd/Kid/the kid/he is the internal
reflection of Delany, the creator (of Bellona).  In the Emboriky's store,
remember, he *sees* Delany in the mirror; but that is a false path, he can
not come through to full awareness through narcissism, gazing into a
mirror.  At the end, he comes to, gains full consciousness, becomes the
creator of Bellona, and proceeds to write...a DHALGREN.  Perhaps not the
one we are allowed to read; perhaps it is the story of the women coming in
as he leaves, in the marvellously twisted reflection of his entrance scene.

>Bellona _cannot_ be explained and that's the whole point.  Throughout the
>story there appear various explanations of the weird things that
>continually happen (the woman changing street signs to explain the weird
>space distortions, the crate of red eyeball caps to explain the red eyes),
>but again these things never tell you _why_ the woman is changing the
>street signs or _why_ anyone would wear red eyeball caps etc.  To do so
>would change the focus from the _effect_ these things have on Kid to _the_
>_reasons_ for their occurrence.

And, given thought, these explanations are insufficient at best.  The red
eyecaps can't have suddenly appeared in the eyes of the sleeping Tak
Loufer; who put them in?  Changing the street signs may cause people to
become lost, but it wouldn't change the geography of the city -- which is
happening, though it's never brought to Kid's conscious attention.  (Is the
monastery near the park?  Read carefully before you answer!)
Inexplicability is, indeed, the mode of the game.

>My feeling is that if you try to read _DHALGREN_ as a straightforward
>novel with a plot, characters, action, resolution etc. you will be
>disappointed.

Not disappointed -- _frustrated_.  Delany spends the entire novel setting
up and deliberately confounding readerly expectations.  One of the things
DHALGREN ("this book about many things," from the dedication) is about is
about the reader, reading DHALGREN.  It even addresses the reader in
places...

dan'l
djo@pbhyc

------------------------------

Date: 16 Feb 89 02:37:33 GMT
From: jagardner@watmath.waterloo.edu (Jim Gardner)
Subject: Delany's Dyslexia

Dan'l asked where I heard that Delany was epileptic. The answer is Jean
Mark Gawron's introduction to the Gregg Press version of Dhalgren, as
filtered through the vagaries of my memory. I can't check the accuracy of
my recollection because some dollop of slime stole the book from our
University's library a year or so ago. Most of the points that I mentioned
in my previous submission (about Dhalgren being Delany's attempt to convey
what the world actually feels like to a dyslexic) were either Gawron's or
my extrapolations on Gawron's thoughts in light of other things I've read.

Delany's description of his dyslexia comes from Starboard Wine, a recent
collection of his criticism...well, it's about two years old now, so I
suppose it isn't recent, but you know what I mean.

Jim Gardner
University of Waterloo

------------------------------

Date: 14 Feb 89 04:23:36 GMT
From: jeske@jumbo.dec.com (Steve Jeske)
Subject: request for list of Harness books

I've only recently learned of him, so I would appreciate it if anyone can
tell me any other books or anthologies by Charles L. Harness, besides
these:

The Catalyst
Firebird
Krono
The Paradox Men
Redworld
The Ring of Ritornell
The Rose
The Venetian Court
Wolfhead

As I don't read rec.arts.sf-lovers all that often, if you reply here please
also cc: me via e-mail. Thanks.

Steve
jeske@src.DEC.COM

------------------------------

Date: 13 Feb 89 20:53:13 GMT
From: mike@maths.tcd.ie (Mike Rogers)
Subject: Re: *STEPHEN KING: the GOD ?*

EWA100@PSUVM.BITNET writes:
>thinking about you audience first-profits later) KING'S only fault may be
>his excessive Attention to irrelvent details.(i.e. "IT" )
	
Hey, I personally love all the irrelevancies that he writes. It may be
crud, it may slow up the plot, it may make more wordcount, kill more trees,
and pay more, but I think it lets King flesh out characters a lot better
than most other writers in Horror/SF that I could think of.
   It's my favourite book, but then I said that about Christine. O God,
have I got the "Bigger is Better" syndrome?? Help!

Mike Rogers
39.16 Trinity  College
Dublin University
Dublin 2, Ireland
mike@maths.tcd.ie
msrogers@vax1.tcd.ie

------------------------------

Date: 15 Feb 89 23:36:30 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: *STEPHEN KING: the GOD ?*

EWA100@PSUVM.BITNET writes:
>thinking about you audience first-profits later) KING'S only fault may be
>his excessive Attention to irrelvent details.(i.e. "IT" )
	
mike@maths.tcd.ie (Mike Rogers) writes:
>Hey, I personally love all the irrelevancies that he writes. It may be
>crud, it may slow up the plot, it may make more wordcount, kill more
>trees, and pay more, but I think it lets King flesh out characters a lot
>better than most other writers in Horror/SF that I could think of.

I agree with Mike.  "Irrelevant" description is very important in most
fiction, and especially important in horror and mystery, where there is
typically some sort of puzzle to be figured out.  The general reason for
its importance is that life is crammed with irrelevant details, so a
certain amount of irrelevance is important to verisimilitude.

The special reason (i.e., in horror and mystery) is that bringing off a
fictional puzzle requires a certain amount of misdirection.  I remember
first becoming aware of this in my pre-teens in comic books, where you
could be sure that any noticeable detail whose significance wasn't
immediately clear was some sort of Big Clue.  This is sloppy writing, and
it makes puzzles way too easy.

Tim Maroney
sun!hoptoad!tim

------------------------------

End of SF-LOVERS Digest
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                         Russ & Schulman & Turtledove (6 msgs)
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Date: 14 Feb 89 09:33:51 EST
From: Cyril Alberga <ALBERGA@ibm.com>
Subject: Suzette Haden Elgin

One of my favorite writers, even though I am male.

She lives in Arkansas, not Oklahoma (I don't know which is her native
state).  She runs the Ozark Center for Language Studies and the Magic
Granny Line.  The latter selling filksong tapes and books, plus other odds
and ends.

I had a brief (three notes each way) correspondence with her in 1984-85, re
the Ozark books (before Native Tongue and Judas Rose).  One of my questions
had to do with the rather negative image of males in the books.  I would
like to take the liberty of quoting her answer.

  The Trilogy was deliberately written in the most sexist manner possible.
  It was a political act, pure and simple.  I was fed up to HERE with
  hearing male sf writers at conventions respond to some woman in the
  audience saying their writing was sexist--and offering an example from
  one of their works--and then hearing the males go, "But good heavens!
  How could you possibly be offended by anything so petty? trivial?
  inconsequential? etc."  Plus the bit about women and their hysterical
  overreaction and no sense of humor and all that stuff.  After the Trilogy
  I was able to sit and hear men complain that the books were sexist, and
  that they were offensive, and listen to their examples, and then say,
  "But good heaven!  How could you possibly be offended by anything so
  petty?  trivial? Inconsequential?"  And so on.  It has allowed me then to
  make a point, since the men recognize the answer coming at them and
  understand what has happened.  And there is the fact that the Granny says
  men are of TWO kinds: the splendid ones and the worthless ones....that,
  it seems to me, indicates that I recognize the possibility of really fine
  men.  That, plus the fact that I answer men's letters, questions,
  diatribes, whatever; I would not do that if I felt as entirely sexist as
  some assume I do.  ...  If there is a dearth of worthy males in my books,
  you might look on that as affirmative action--there is a megadearth of
  worthy females in almost everybody else's books.  I try for equilibrium.

Perhaps this will still the outcry against her feminism somewhat.  If not,
then I pity the criers.

Incidentally, her works, as far as I know, are:

A first Dictionary and Grammar of Laadan  (Second edition available)
The Gentle Art of Verbal Self Defense     (There is a second volume.  I
                                          don't know the exact title.)

The Communipaths                          (Coyote Jones books, later issued
Furthest                                  in one volume as "The Communipath
At the Seventh Level                      Worlds".)

Star-Anchored, Star-Angered(Coyote Jones.)

The Ozark Trilogy
Twelve Fair Kingdoms
The Grand Jubilee
And Then There'll Be Fireworks

Yonder Comes the Other End of Time(Coyote Jones meets Ozark.)

Native Tongue(The Lines)
The Judas Rose

There are also one or more books on Linguistics.

Wish there were more.

Cyril N. Alberga

------------------------------

Date: 11 Feb 89 07:00:54 GMT
From: brantley@pyr1.acs.udel.edu (brantley)
Subject: Re: Forgotten title  PBS sf movie

rogers@orion.UUCP (Brynn Rogers) writes:
>A few years back tere was a series or single movie on PBS that was very
>good.
>
>It was about a young adult who's dreams came true.  Literally.
>
>Everytime He had a dream, he would wake up to find that reality had
>changed to conform to his dream.  Of course his shrink started to
>manipulate his dreams so he could set himself up as God.
>
>I thought this was a very good show and it brought up many implications of
>what would really happen if...
>
>Can anyone tell me more about this?  What book was it based on (if any)?

The movie was _The Lathe of Heaven_, based on the Ursula K. LeGuin novel of
the same name.  Both the movie and the book were great!  Read the book if
you get a chance.  Seeing this movie on the late, late show many years ago
got me started on LeGuin (and I've never been the same since :-).

brantley@pyr1.acs.udel.edu

------------------------------

Date: 11 Feb 89 20:56:06 GMT
From: dht@drutx.att.com (D. Tucker)
Subject: _The Lathe of Heaven_ miniseries

I saw the whole miniseries, and it captured the spirit of the book. It is
about a tortured young man who goes to a dream psychologist to stop from
dreaming. Obviously, thhe dream psychologist is not-so-villainous. He wants
to change the world for the better, too, it's like a boomerang effect.

I saw some scenes of Portland, Oregon where the book is set. Power corrupts
the dream psychologist, and he builds a research facility that was the Dal-
las City Hall (I.M. Pei was its architect). It remains true to the book's
ending, not many films are true to the book that they are based upon, but
this one was.

A director cannot capture every scene from the book, because it would be so
boring as a film or a miniseries. This one kept the soul of the book, as
did others. _Shogun_ was a good miniseries,and so was _Lonesome Dove_.

The four _Lonesome Dove_ main characters were really true to the book.
Especially Gus and Captain McCall.

------------------------------

Date: 13 Feb 89 06:25:39 GMT
From: dd@beta.lanl.gov (Dan Davison)
Subject: Re: Forgotten title  PBS sf movie

rogers@orion.SRC.Honeywell.COM (Brynn Rogers) writes:
>Everytime He had a dream, he would wake up to find that reality had
>changed to conform to his dream.  Of course his shrink started to
>manipulate his dreams so he could set himself up as God.

The summary says it all, except that this is a masterpiece.  That novel,
plus _The Left Hand of Darkness_, _The Dispossessed_, and _A Wizard of
EarthSea_ show a mature writer at her full power.  My private scorecard
ranks LeGuin and Wolfe as the only two writers of literature who happen to
work in SF.

Dan Davison
Theoretical Biology
Los Alamos National Laboratory
Los Alamos, NM 875545
dd@lanl.gov (arpa)
dd@lanl.uucp(new)
..cmcl2!lanl!dd

------------------------------

Date: 14 Feb 89 14:50:37 GMT
From: flee@shire.cs.psu.edu (Felix Lee)
Subject: Re: _The Lathe of Heaven_ miniseries

For those interested, there's an article 'Working on "The Lathe"' reprinted
in Ursula K. Le Guin's latest collection of essays, _Dancing at the Edge of
the World_ (Grove Press, 1989).  It tells of her involvement with the
telemovie as "creative consultant", and her views watching the production
effort.

    And the music is beautiful.  The rawboned beast of a movie we have
    worked on so long is transformed, transfigured, by the music; the music
    for this scene, this moment; the music of this work.  It comes
    together, now, at last.  All the months; all the money; all the
    machinery; all the many people.  It comes together.  We have made it.


Felix Lee
flee@shire.cs.psu.edu
*!psuvax1!shire!flee

------------------------------

Date: 16 Feb 89 07:30:59 GMT
From: keese@cory.berkeley.edu (KEESE WILLIAM MERRILL III)
Subject: _Lancelot_

I realize that this isn't really a sci-fi book, but I didn't know where
else to turn.  Anyway, has anyone out there ever read _Lancelot_ by Walker
Percy?  I have some interesting ideas about its messages and themes (he
said, sounding like the hapless English major he is).  It was really a
weird book, (ah, such diction) and I reccommend to all who could handle an
inverse interpretation of the Arthurian legends.
	   
Anyway, for those of you who have read it, what do you think of it?

Corey Bridges

------------------------------

Date: 10 Feb 89 17:58:45 GMT
From: ecl@mtgzy.att.com (Evelyn C. Leeper)
Subject: EXTRA(ORDINARY) PEOPLE by Joanna Russ

			  EXTRA(ORDINARY) PEOPLE
	  Women's Press, 1985 (c1984), ISBN 0-7043-3950-1, L1.95
		     A book review by Evelyn C. Leeper

     This collection of five shorter pieces by Russ includes the novella
"Souls" which won the Hugo for 1982 and was nominated for the Nebula and
the novella "The Mystery of the Young Gentleman," also nominated for the
Nebula for 1982.  The premise is that these are stories told by a tutor to
a "schoolkid" about how the world was (or wasn't saved).  "Souls" tells of
an abbey invaded by Vikings and of the abbess who protects it as best she
can.  "The Mystery of the Young Gentleman" is the story of a pair of
travelers in Edwardian (?) times who aren't quite what they seem.  "Bodies"
is about a future utopia; "What Did You Do During the Revolution, Grandma?"
is a story of parallel worlds where cause and effect are not always in
force.  (It seemed vaguely reminiscent of THE PRINCESS BRIDE, at least in
the naming of the characters.)  "Everyday Depressions" is on the surface
the story of an Eighteenth (or is it Nineteenth?) Century female author and
her problems, but seems to be more the telling of Russ's view of the plight
of females and female authors in any age.  All the stories are well-written
and worth collecting.  It is unfortunate that no American publisher seems
to want to publish Russ--the only books by her most bookstores have are her
earlier novels.  That the only way to get these stories is from a British
publisher is a pity.  (I didn't notice until after I bought the book that
it was published by "The Women's Press," which has printed, as Mark pointed
out, a rather sexist charter printed in the front of the book.  So it's not
entirely clear whether Russ prefers that her works be published by The
Women's Press rather than Ace or New American Library or whether the choice
was made by the publishers.)

Evelyn C. Leeper
+01 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 13 Feb 89 18:08:51 GMT
From: ecl@mtgzy.att.com (Evelyn C. Leeper)
Subject: THE RAINBOW CADENZA by J. Neil Schulman

		  THE RAINBOW CADENZA by J. Neil Schulman
		  Avon, 1986 (c1983), ISBN 0-380-75123-2
		     A book review by Evelyn C. Leeper

     THE RAINBOW CADENZA won the Prometheus Award in 1984 for best
libertarian science fiction of the year.  That may be so, but considered
just as science fiction, it doesn't succeed as well.  The premise is that
much of humanity lives in various space habitats.  Those who remain on
Earth have eliminated war by drafting all women into government brothels.
Schulman has some speechifying by characters to explain why this
works--it's not very convincing.  Certainly the question of why the
habitats which don't have this rule aren't constantly at war is never
addressed.  In case you can't figure out what the book is trying to say,
Schulman provides sixty pages of afterword of his and other people's
comments about the book and the Libertarian philosophy.

     This would all be marginally acceptable were it not for the amount of
explicit sex Schulman puts in THE RAINBOW CADENZA.  (Brief pause here while
half my readers run out to buy the book. :-) ) Were the sex being described
the sex in the brothels at least Schulman could claim it was to portray the
inhumanity of such a draft.  But it is the sex during the hunts of the
Touchables or other occasions that is being described and so Schulman
appears to be pandering to his readership to boost his sales through
titillation rather than to remain faithful to his story.

     I will admit that if I had a better knowledge of music and musical
theory this book might have been more interesting or enjoyable, since much
of it deals with the characters' writing of "musical" pieces using lights
(as in a laser light show) rather than sounds.  However, since I DON'T have
this musical expertise, that part did nothing for me either.

     It may be that libertarian proselytizing does not make good science
fiction.  (Certainly the film about space habitats shown at a recent World
Science Fiction Convention produced by the Libertarian Party was extremely
dull and preachy.)  But then it takes a great author--on the level of Swift
or Orwell perhaps--to write a novel that entertains and preaches at the
same time.

Evelyn C. Leeper
+01 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 6 Feb 89 14:04:11 GMT
From: rra@exsd.cs.ex.ac.uk (Robert Randall)
Subject: Harry Turtledove

Has anyone out there read the "Videssos Cycle" by Harry Turtledove?

This consists of the books:
   "The Misplaced Legion",
   "An Emperor for the Legion",
   "Legion of Videssos"
   and  "Swords of the Legion".

I found it to be one of the best fantasy series I have ever read. 

Does anyone know if there will be any more books based in this world?  Has
Harry Turtledove written any other books? I have seen an 'Isaac Asimov
Recommendation' called "Agents of Byzantium" which I assume is by him. Has
anyone read this ?

------------------------------

Date: 11 Feb 89 02:40:35 GMT
From: brantley@pyr1.acs.udel.edu (brantley)
Subject: Re: Harry Turtledove

rra@exsd.cs.ex.ac.uk (Robert Randall) writes:
>Has Harry Turtledove written any other books? 

He's written a book called _Non-interference_ that is basically a padded
version of a novella that "Issac Asimov's" published about two years ago
(under a different title that I've forgotten).  I enjoyed the magazine
version of it much better then the full-length novel version.  Turtledove
has also had a number of other short stories published in "Isaac Asimov's,"
he's one of their "discoveries" of an up and coming sf writer.

brantley@pyr1.acs.udel.edu

------------------------------

Date: 12 Feb 89 00:17:45 GMT
From: peter@sugar.uu.net (Peter da Silva)
Subject: Re: Harry Turtledove

brantley@pyr1.acs.udel.EDU (brantley) writes:
> He's written a book called _Non-interference_ that is basically a padded
> version of a novella...

It's also one of the most shallow societies I've ever run across. And you
thought shallow characters were bad enough...

Peter da Silva
...texbell!sugar!peter
peter@sugar.uu.net

------------------------------

Date: 12 Feb 89 21:19:29 GMT
From: ssc!markz@lbp.harris.com (Mark Zenier)
Subject: Re: Harry Turtledove

brantley@pyr1.acs.udel.EDU (brantley) writes:
>rra@exsd.cs.ex.ac.uk (Robert Randall) writes:
>>Has Harry Turtledove written any other books? 
>
> He's written a book called _Non-interference_ that is basically a padded
> version of a novella that "Issac Asimov's" published about two years ago
> (under a different title that I've forgotten).  I enjoyed the magazine
> version of it much better then the full-length novel version.  Turtledove
> has also had a number of other short stories published in "Isaac
> Asimov's," he's one of their "discoveries" of an up and coming sf writer.

It's rather interesting that he is one of "Isaac Asimov's" discoveries
since he was published in "Analog" for years under both the penname Eric G.
Iverson and Harry Turtledove.

Analog serialzed a novel "The report on Bilbeis IV", May thru July 1987.
This is a follow on to "Non-interference", not great but entertaining.

A quick scan of the shelf shows that he averages about 4 stories a year,
most of them "typical Analog puzzle stories" much derided by the more
literary denizens of the net.  My favorites are "The Last Favor",
Mid-December 1987, and "The Road Not Taken", November 1985.

Mark Zenier
uunet!nwnexus!pilchuck!ssc!markz
markz@ssc.uucp
uunet!amc!
uw-beaver!tikal!

------------------------------

Date: 13 Feb 89 23:58:35 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Harry Turtledove

markz@ssc.UUCP (Mark Zenier) writes:
>It's rather interesting that [Harry Turtledove] is one of "Isaac Asimov's"
>discoveries since he was published in "Analog" for years under both the
>penname Eric G. Iverson and Harry Turtledove.
...  
>A quick scan of the shelf shows that he averages about 4 stories a year,
>most of them "typical Analog puzzle stories" much derided by the more
>literary denizens of the net.  My favorites are "The Last Favor",
>Mid-December 1987, and "The Road Not Taken", November 1985.

I liked "The Road Not Taken" a lot.  The premise is utterly preposterous,
but it was a wonderful story.

My favorite story of his is "Pawn's Gambit", which appeared in Analog
sometime in 1983, I think.  It dealt with the interesting question
of how do you ask for help from an alien who *might* be a possible
ally, when you must do the asking through a translator given to you
by an inimicable third party who is scrutinizing every word.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 14 Feb 89 18:25:07 GMT
From: dbell@maths.tcd.ie (Derek Bell)
Subject: Re: Harry Turtledove

rra@exsd.cs.ex.ac.uk (Robert Randall) writes:
>Has Harry Turtledove written any other books? I have seen an 'Isaac Asimov
>Recommendation' called "Agents of Byzantium" which I assume is by him. Has
>anyone read this ?

Yes, it's quite good. It's a collection of short stories about the
adventures of one Basil Agyrios (sp?), a soldier who becomes a magesterios
(agent cum bureaucrat). The stories are set in a world where Mohammet
became a Christian monk. Byzantium never fell, and technical developments
are at least two/three centuries ahead of ours.

dbell@maths.tcd.ie
belld@vax1.tcd.ie
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Date: 7 Feb 89 05:03:17 GMT
From: shimrod@rhialto.sgi.com (the Imagician)
Subject: Re: DECKARD IS A REPLICANT... (Spoilers for DADOES)

Let me set the record straight. In the book, it is clearly shown that
Decker is a human. He encounters an "alternate police force" operating in
the same area as himself and realizes that it's made up of replicants. One
of the other replicant officers enlists with him (not realizing that he's a
replicant), and they administer the test to each other. Decker is
definitely human, and the other policeman kills himself.

Earlier in the book, when Decker kills the opera singer replicant (amazing,
all these things that didn't happen in the movie), there is a reference to
the mechanistic nature of his thought processes; at the same time, the
description of these thought processes confirms his humanity. This is, by
the way, a wonderfully ironic scene.

> As for the movie BLADE RUNNER, there are a number of hints scattered
> throughout the movie that the Ford character is a replicant.  I'll only
> mention one; you can rent the tape and look for the rest yourself.
> Remember when he's asked if he's ever run the test on himself?

Yeah, so what? The same thing happens in the book. This is simply a comment
on his lack of humanity. Sure, that's the theme of the movie, and a major
theme of the book: Decker is less "human" than the replicants he's killing.
I suspect your other hints fall into the same category.

> My source who read the original screenplay, which stated explicitly that
> Ford was a replicant, is extremely reliable, a film professional who
> writes successful screenplays himself and writes on the medium for a
> major publishing trade magazine.

Twice-removed hearsay from an unpublished screenplay is an even less
reliable source for judging the "truth" of Decker's humanity than the book
from which the movie was adapted, despite the impressive credentials of
your source.  Making Decker an android would be obvious and cheap ("Oh, so
that's why he was so nasty. Humans are OK after all").

------------------------------

Date: 7 Feb 89 15:30:12 GMT
From: dykimber@phoenix.princeton.edu (Daniel Yaron Kimberg)
Subject: Re: Deckard is a replicant... (SPOILERS for DADOES)

shimrod@rhialto.SGI.COM (the Imagician) writes:
>Let me set the record straight. In the book, it is clearly shown that
>Decker is a human. He encounters an "alternate police force" operating in
>the same area as himself and realizes that it's made up of replicants. One
>of the other replicant officers enlists with him (not realizing that he's
>a replicant), and they administer the test to each other. Decker is
>definitely human, and the other policeman kills himself.

Um.  This isn't what I remember.  I've read the book fairly recently.
Deckard is certainly human (i.e. not manufactured by the Tyrell/Rosen
Corp.).  But so is Phil Resch.  This is what gets Deckard all upset.  He
wanted to believe that Resch's coldness with replicants was due to Resch's
lack of empathy, typical of androids.  Resch suggested that he begin
framing an alternate philosophy to account for him (Resch).  Deckard finds
that Resch is human, and then has Resch measure his V-K readings for
questions he asks himself, and he finds out that he is the one who is
anomalous in being able to feel for androids.

>Earlier in the book, when Decker kills the opera singer replicant

Didn't Resch do it?  I can't remember the scene exactly, they were in an
elevator, but I remember Deckard later reminding Resch that he wouldn't be
able to get credit for it.  Maybe that was someone else, though.

>This is simply a comment on his lack of humanity. Sure, that's the theme
>of the movie, and a major theme of the book: Decker is less "human" than
>the replicants he's killing.

Um, I sure it didn't read it this way.  Deckard is the one who is able to
empathize with the androids.  It's Resch and the rest of society who can't.
This is why Deckard initially thinks that Resch is the one who is inhuman,
but then realizes that that is normal with respect to androids, and that he
(Deckard) is the one who is abnormal.  When Resch tests out human, Resch
identifies the problem for Deckard almost instantly.  I'd say rather that
the relevant point of the movie isn't that Deckard is less human than the
replicants (have to keep switching between "replicants" and "androids"),
but that people are as inhuman as the replicants.  Remember, in the book,
despite the Mercer is a fraud thing, it's pretty clear that androids do not
feel any empathy.  Inspector Garland states this bitterly before Resch
retires him.  But humans can only feel empathy for other humans.  The fact
that only Deckard feels any empathy for the androids shows that other
people are inhuman.  I guess, given the Mercer thing, it's open to some
extent.

Dan

------------------------------

Date: 7 Feb 89 03:29:41 GMT
From: png@cup.portal.com (Peter Nicholas Glaskowsky)
Subject: Re: Bladerunner -- fates of the replicants

Douglas Krause writes:
> My turn for a stupid theory!  Rachel (who we know is a replicant) is the
> sixth replicant.  She escaped from the Off World Colony and made into the
> Tyrell Corporation and now Tyrell is lying to protect her.

Good answer! Good answer!

If you're looking for support for this theory, consider: Rachel was given
pictures to help her develop her personality, right? But... so was Leon! Or
at least, he managed to accumulate some pictures from somewhere. Why not
from Tyrell, via Rachel?

If you're looking for evidence against it, consider: it seems as though Roy
Baty died more or less on schedule. Did Rachel have a termination date of
her own? Does Deckard have a rude surprise waiting? (I guess it would spoil
the atmosphere to point out that they had pictures of the escaped
replicants, right? Tyrell could have arranged for cosmetic surgery,
though... yeah, that's the ticket. :-)

png

------------------------------

Date: 9 Feb 89 01:11:37 GMT
From: colazar@csli.stanford.edu (Fred Harris)
Subject: Re: Bladerunner -- fates of the replicants

mellott@husc4.UUCP (Earl Mellott) writes:
>You're right! Bryant says that "There was an escape from the off-world
>colonies two weeks ago.  Six replicants: three male, three female."  He
>later goes on to say that one was "fried" trying to break into Tyrell
>Corporation.  Four who are killed still later are Pris, Roy Batty, Leon,
>and Zhora.  Where's the sixth replicant?

I saw the annotated version of this on laser disk, and they mentioned there
that the original script called for the sixth replicant to appear in the
movie, but cost considerations made them edit that out--but by that time
they'd already shot that scene and forgot about that line in editing.

------------------------------

Date: 8 Feb 89 00:47:57 GMT
From: greg@bilbo (Greg Wageman)
Subject: Re: DECKARD IS A REPLICANT... (fairly long)

tim@hoptoad.UUCP (Tim Maroney) writes:
>As for the movie BLADE RUNNER, there are a number of hints scattered
>throughout the movie that the Ford character is a Replicant.  I'll only
>mention one; you can rent the tape and look for the rest yourself.
>Remember when he's asked if he's ever run the test on himself?

*I* need not rent the tape, sir, I own a copy of the film on disk and have
seen it many, many times.  Quite probably more than you have.  On this I
can (and will) comment.

Certainly there are a number of suggestions that Deckard is more machine
than man, because of his supposed emotionless character (a hallmark of
Replicantness).  It was just such emotional reactions that the Voight-Kompf
Test (VK for short) was designed to measure.  Deckard himself, in a
voice-over, tells us that his ex-wife's nickname for him was "Sushi.  Cold
fish."  Deckard himself is surprised when he feels an emotional reaction
after killing Zhora.

However, this certainly doesn't *prove* that Deckard is a Replicant;
rather, it is just another allusion to Deckard's coldness.  It is meant to
provoke the central question of the film, which is: Is a Replicant which
develops emotions (i. e. a soul) more "human" than a passionless man?
"More human *than* human" is the slogan of the Tyrell Corp., after all;
simply another restatement of this theme.

Further, if we assume Deckard to be a Replicant for argument's sake, this
raises more questions than it resolves.  The Replicants were not suffered
to be at-large on earth.  Rachel was tolerated while under the control of
the Tyrell Corp., but became instantly a fugitive when she ran away.  Why
would a Deckard Replicant be tolerated?  And why would he even stick around
to be found and "re-hired" as a Bladerunner, knowing what he knows about
how Replicants are treated?

Deckard couldn't have been like Rachel, because we are told explicitly that
Rachel was the first of a new line, with memories.  If he *were* like
Rachel, that too would be a contradiction because he would have emotional
responses, like her.  Therefore, Deckard the Replicant had a built-in
lifespan, and would have known he was a Replicant.  He certainly wouldn't
outlive Rachel, making the ending scene pointless.

Also, if Deckard's boss had known he was a Replicant, he would have been
treated far worse than he was.  "If you ain't one of us, you're little
people." he is told.  "Little *people*", not "skin-job".

Deckard was *scared* when he was facing Leon; he had none of the reflexes,
strength nor immunity to pain that the Replicants demonstrated.  He was
putty in Leon's hands, and they both knew it.

I'm sorry, it just doesn't hold water: Deckard was no Replicant.  He was a
man who was more like a machine, forced to destroy constructs which were
more like men than himself.

>My source who read the original screenplay, which stated explicitly that
>Ford was a replicant, is extremely reliable, a film professional who
>writes successful screenplays himself and writes on the medium for a major
>publishing trade magazine.

That may well be.  However, screenplays evolve in the same ways as novels.
Ideas are conceived, evaluated, and sometimes discarded.  Are we to base
our opinions of authors' worlds and characters on what they might have been
in first drafts, or in the final, finished work?  It isn't what's on paper,
but what's on film that counts here.

If Deckard is a Replicant, Bladerunner loses its entire meaning and becomes
just another shoot-em-up detective story with an SF setting, an early
Robocop, and not even a good one at that (given all the plot holes
mentioned above).  With Deckard a human being, discovering his own humanity
at the same time he is required to terminate the existence of creatures
just beginning to discover theirs, the film is deep, tragic and poignant.

Greg Wageman
Schlumberger Technologies	
San Jose, CA
ARPA:  uunet.uu.net!sjsca4!greg
UUCP: ...!uunet!sjsca4!greg

------------------------------

Date: 9 Feb 89 19:29:32 GMT
From: shimrod@rhialto.sgi.com (the Imagician)
Subject: Re: Deckard is a replicant... (SPOILERS for DADOES)

Okay, I was wrong about Resch being android. Garland and Luba Luft (the
opera singer) both claim Resch is an android, but apparently they were
wrong or lying. Still, I think that the book's a little ambiguous on this
point; Deckard could be lying when he tells Resch he tests out human,
because he doesn't want Resch to kill himself.

The opera singer: Resch and Deckard show up to kill her.  Deckard buys an
expensive picture for her, demonstrating his humanity", and the singer
basically says, "Ok, you can kill me."  She also makes a comparison between
Deckard and Resch, telling Resch, "See how much better humans are than you,
the android pretending to be a human." (not the exact words, but the gist)
They go into an elevator, and Deckard kills her. He methodically fries the
expensive item which he bought her.

What's happening here? Deckard is completely ruthless -- his purchase is
sheer manipulation. Gee, Dick must have been trying to show us how empathic
Deckard is towards androids.

>>This is simply a comment on his lack of humanity. Sure, that's the theme
>>of the movie, and a major theme of the book: Decker is less "human" than
>>the replicants he's killing.
>
> Um, I sure didn't read it this way.  Deckard is the one who is able to
> empathize with the androids.  It's Resch and the rest of society who
> can't.  This is why Deckard initially thinks that Resch is the one who is
> inhuman, but then realizes that that is normal with respect to androids,
> and that he (Deckard) is the one who is abnormal.  When Resch tests out
> human, Resch identifies the problem for Deckard almost instantly.  I'd
> say rather that the relevant point of the movie isn't that Deckard is
> less human than the replicants (have to keep switching between
> "replicants" and "androids"), but that people are as inhuman as the
> replicants.  Remember, in the book, despite the Mercer is a fraud thing,
> it's pretty clear that androids do not feel any empathy.  Inspector
> Garland states this bitterly before Resch retires him.  But humans can
> only feel empathy for other humans.  The fact that only Deckard feels any
> empathy for the androids shows that other people are inhuman.  I guess,
> given the Mercer thing, it's open to some extent.

Deckard's "empathy" extends about as far as Rachael Rosen. He certainly
doesn't extend much compassion to Roy Baty, whereas John Isidore (the
"kipple guy") does. He blows away Pris and Mrs. Baty pretty quickly.
"Sorry, Mrs. Baty" Deckard isn't particularly unique, just human.

------------------------------

Date: 9 Feb 89 04:22:48 GMT
From: png@cup.portal.com (Peter Nicholas Glaskowsky)
Subject: Re: Question about the film "Bladerunner"

Mark Dakins wrote:
>austin@sun.uucp (Austin Yeats) writes:
>>In one of the scenes where Decker is examining the photograph of Rachel
>>as a young girl and her mother, there is a brief full screen closeup of
>>the picture. It only lasts for a couple of seconds. I SWEAR that the
>>scene moves briefly. The shadows of the trees appear to move across the
>>girl's and woman's faces.
> 
> I looked at this very carefully over the weekend and (... drum roll ...)
> You are right, [ ... ]

I spotted this the first time I saw the film (boast, boast) but perhaps it
was easier for me, since I saw it in 70mm in one of London's finer
theatres-- one of those amazing palaces, with plush armchairs, a huge,
clean screen, and special features before each main attraction.

But I didn't post this just to boast, or promote London cinemas. I am of
the opinion that this effect was originally intended to be used in several
other places. In fact, I think that all of the "photographs" with the black
borders and the red logo I can't read :-( were supposed to be holographs,
with depth and possibly motion.

Several times, these photos were moved past the camera as if to permit the
viewer to see the depth, an effect which presumably should have been added
in post-production. This happens as Deckard flips through Leon's and
Rachel's photographs, and as he removes a photo from his piano, and maybe
other places.

Also, as Deckard is examining one of Leon's "precious photos" in his Sony
wondergizmo, there is a clear and unambiguous 3-D effect-- objects which
are obscured from one view become visible as Deckard zooms and pans around
on the image. This _must_ have been a holograph.

Now, it's also possible that the very brief film clip in the sequence
Austin Yeats mentions above could have had only a symbolic effect, perhaps
intended to evoke a subconscious emotional response :-). If I ever meet
Ridley Scott, I'll be sure to ask.

png
png@cup.portal.com
pglask%umbio@umigw.miami.edu

------------------------------

Date: 10 Feb 89 08:14:54 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Bladerunner -- fates of the replicants

When I posted my original message on this, I didn't know that my source was
going to go into print with his information.  Since he is, I can name him
and refer you to his article dealing with the subject.  His name is Frank
Robinson, and he writes on movies for LOCUS, the SF trade magazine.

In the next issue of LOCUS (i.e., the one we'll be mailing at the end of
this month) Frank says that he had noticed several implications in the
movie BLADE RUNNER that the Ford character was a replicant during its first
release, and that these suspicions were recently confirmed when he got a
chance to read the first draft of the screenplay, which made it clear the
character was a replicant.

I didn't get the idea from Frank.  I have a copy of the videotape, I've
watched it a number of times, and I became aware of these implications on
my third or fourth viewing in 1988, several months before I knew of his
opinion.  I suggest rather than arguing about it, anyone interested should
simply watch the tape and look for the clues.  ("The tape" in the abstract,
that is; I'm afraid I don't have seating space for all of you in my SoMa
digs.)

Tim Maroney
sun!hoptoad!tim

------------------------------
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Date: 11 Feb 89 18:16:15 GMT
From: sundeep@norby.acns.nwu.edu (Sundeep Gupta)
Subject: does anyone recognize this story?

I am trying to find out if anyone knows about a series that was on tv
during a summer about, maybe ten years ago (it could have been anywhere
from 6 to 12 years ago).

It was supposed to consist of either four or six hour or two-hour long
segments, and I think it was on NBC.  I remember seeing the first one, and
they said that the times of the other parts would be announced in TV Guide
or on the network.  However, I never found out anything else about it, and
I wanted to see the other parts of the series.

It was sort of sci-fi, about some guy who has to use magic to conquer
something or other, but I know I remember this magical bird appearing at
the end of the first episode, that provided the protagonist with some more
magical arrows or something, which were necessary for the survival of our
hero.

I know it sounds pretty vague, but it was a LONG time ago.  If you have any
ideas, please e-mail me at one of the addresses below.
 
Sundeep Kumar Gupta
Bitnet: sundeep@nuacc
Internet: sundeep@norby.acns.nwu.edu
uucp: {gargoyle,chinet}!nucsrl!norby.acns.nwu.edu!sundeep

------------------------------

Date: 14 Feb 89 03:20:27 GMT
From: gmadison@pnet02.cts.com (George Madison)
Subject: _The Tomorrow People_ Episode Guide, &c...

		     The Tomorrow People Episode Guide

The Slaves Of Jedikiah
     5 untitled episodes

The Medusa Strain
     4 untitled episodes

The Vanishing Earth
     4 untitled episodes

The Blue And The Green
     1) An Apple For The Teacher
     2) A Changing Picture
     3) The Trojan Horse
     4) Cuckoo In The Nest
     5) The Swarming Season

A Rift In Time
     1) A Vase Of Mystery
     2) Turn Of The Thumb
     3) From Little Acorns...
     4) Rise Of The Roman Empire

The Doomsday Men
     1) Dressed To Kill
     2) The Burning Sword
     3) Run Rabbit Run
     4) The Shuttlecock

Secret Weapon
     1) Lost & Found
     2) Not Quite A Sleeping Beauty
     3) Whose Side Are You On, Professor
     4) A Present From Russia

Worlds Away
     1) Secret Of The Pyramid
     2) Hound Of The Night
     3) More For The Burning

A Man For Emily
     1) The Fastest Gun
     2) Here We Go Round The Doozlum
     3) Shotgun Wedding

The Revenge Of Jedikiah
     1) Curse Of The Mummy's Tomb
     2) Last Chance
     3) Farewell Performance

One Law
     1) One Law For The Poor
     2) Another For The Rich
     3) Which Prohibits Them Equally From Stealing Bread

Into The Unknown
     1) The Visitor
     2) The Father-Ship
     3) The Tunnel
     4) The Circle

The Dirtiest Business
     1) A Spy Is Born
     2) A Spy Dies...

A Much Needed Holiday
     1) Spilled Porridge
     2) Just Desserts

The Heart Of Sogguth
     1) Beat The Drum
     2) Devil In Disguise

The Lost Gods
     1) Flight Of Fancy
     2) Life Before Death

Hitler's Last Secret
     1) Men Like Rats
     2) Seeds Of Destruction

The Thargon Menace
     1) Unexpected Guests
     2) Playing With Fire

Castle Of Fear
     1) Ghosts And Monsters
     2) Fighting Spirit

Achilles Heel
     1) A Room At The Inn
     2) Everything To Lose

The Living Skins
     1) A Harmless Fashion
     2) Cold War

War Of The Empires
     1) Close Encounter
     2) Contact!
     3) Standing Alone
     4) All In The Mind

		       The Tomorrow People Cast List


      Tim/Timus/Tikno[1].  .  .  .  .  .                Phillip Gilbert
      John  .  .  .  .  .  .  .  .  .  .                 Nicholas Young
      Carol    .  .  .  .  .  .  .  .  .                 Sammie Winmill
      Kenny    .  .  .  .  .  .  .  .  .                 Stephen Salmon
      Steven   .  .  .  .  .  .  .  .  .           Peter Vaughan-Clarke
      Peter[2] .  .  .  .  .  .  .  .  .                Richard Speight
      Elizabeth   .  .  .  .  .  .  .  .                Elizabeth Adare
      Tyso  .  .  .  .  .  .  .  .  .  .                  Dean Lawrence
      Tricia   .  .  .  .  .  .  .  .  .                   Ann Curthoys
      Michael  .  .  .  .  .  .  .  .  .                Michael Holoway
      Hsui Tai    .  .  .  .  .  .  .  .                    Misako Koba
      Andrew   .  .  .  .  .  .  .  .  .                   Nigel Rhodes
      Jedikiah    .  .  .  .  .  .  .  .   Roger Bizley/Francis DeWolff
      Ginge Harding  .  .  .  .  .  .  .               Michael Standing
      Lefty    .  .  .  .  .  .  .  .  .                    Derek Crewe
      Chris Harding  .  .  .  .  .  .  .           Christopher Chittell
      Professor Cawston    .  .  .  .  .                  Bryan Stanion
      Evergreen   .  .  .  .  .  .  .  .                    Denise Cook
      Bruce Forbes   .  .  .  .  .  .  .                  Dominic Allan

[1] Tim is the Biotronic computer that assists The Tomorrow People in their
adventures. Timus is the Ambassador to Earth from the Galactic Federation,
and also the person who provided the voice module for Tim.  Full Name:
Timus Ernoc Mosto. Tikno is one of Timus' 64 clone brothers.

[2] Peter is one of the Guardians of Time.  Although he looks no older than
16, he is approximately 700 years old.

		       The Tomorrow People Time Line

The Slaves of Jedikiah

   Series begins with John, Carol and Kenny.  New TP Stephen breaks out.
Ginge & Lefty become friends of the TP.


The Medusa Strain

   The Time Guardian Peter is met, and becomes a friend of the TP.


The Blue And The Green

   Original TP Carol and Kenny leave Earth, new TP Elizabeth breaks out.
Ginge's brother Chris becomes a friend of the TP.  More compact jaunting
belts are put into use.


A Rift In Time

   Peter makes a return appearance.  Prof. Cawston is met & becomes a
friend of the TP.


Secret Weapon

   New TP Tyso breaks out, Tricia is met.


Worlds Away

   Tikno is met, one of Timus' 64 clone brothers.


The Revenge Of Jedikiah

   Tricia breaks out, becoming a Tomorrow Person.  Jedikiah done away with
for good.


One Law

   Tricia leaves for Galactic Trig, new TP Mike breaks out.


Into The Unkown

   TP Stephen and Tyso leave Earth for school on the Galactic Trig.


The Lost Gods

   Elizabeth stationed on Galactic Trig, new TP Hsui Tai breaks out. The TP
move into a new lab, and replace the jaunting belts with jaunting
(wrist)bands.


Castle Of Fear

   Elizabeth returns from the Trig, and new TP Andrew breaks out.

Note that this will be added to (and corrected if necessary) now that I
have access to most of the shows (despite the recording quality).

If there are any other _TTP_ fans out there, I'd really appreciate hearing
from you!

------------------------------

Date: 13 Feb 89 17:00:16 GMT
From: palmer@tybalt.caltech.edu (David Palmer)
Subject: Alien Nation remade for Fox T.V.

Fox T.V. is remaking 'Alien Nation' as a made-for-TV movie, saying that the
show will be 'Everything the movie should have been' (my paraphrase).  (I
never saw the movie, so I can't comment.  My source was the L.A. Times
calendar section yesterday (Feb. 12))

Can you say 'pilot'?  Maybe they'll call it 'Something Else Is Out There.'
On the other hand, maybe it will be good.  (Stranger things have happened.)

David Palmer
palmer@tybalt.caltech.edu
...rutgers!cit-vax!tybalt.caltech.edu!palmer

------------------------------

Date: 12 Feb 89 02:15:37 GMT
From: rob@kaa.eng.ohio-state.edu (Rob Carriere)
Subject: Re: Kirk v. Picard

LS.SRB@DEEP-THOUGHT.MIT.EDU ("Stephen R. Balzac") writes:
>It always struck me that if Kirk jumped on a horse, raised a sword, and
>yelled charge, the crew would follow him without question.  With Picard,
>they'd take a vote first...

Fortunately for Picard, it'll never be put to the test; he'd yell ``lower
shields'' instead.  The man's name should have been Damn-Luck Paper
Frigate, the former for the fact he's still alive after all his asinine
command decisions, the latter for the type of vessel he *should* command.

Can you imagine a captain who has the ship go to red alert because he wants
to deliver an intercom message, but has to be talked into raising shields
when shot at?  No?  Watch TNG.

SR

------------------------------

Date: 12 Feb 89 03:59:54 GMT
From: arrom@aplcen.apl.jhu.edu (Ken Arromdee)
Subject: Re: Kirk v. Picard

>Can you imagine a captain who has the ship go to red alert because he
>wants to deliver an intercom message, but has to be talked into raising
>shields when shot at?  No?  Watch TNG.

He probaly is reluctant to raise shields for the same reason the Enterprise
is so willing to surrender to anyone and anything.  I.e., the intended
moral about what a nice peaceful communistic society we could all have.

Kenneth Arromdee
UUCP: ....!jhunix!ins_akaa
INTERNET: arromdee@crabcake.cs.jhu.edu
BITNET: g49i0188@jhuvm

------------------------------

Date: 13 Feb 89 15:03:09 GMTF
rom: jeremy@math.lsa.umich.edu (Jeremy Teitelbaum)
Subject: Re: Kirk v. Picard

Of course, Picard is saddled with the Prime Directive -- an over-arching
star fleet edict which declares that star ship captains may not, under any
circumstances, take any decisive action whatever, lest the Tao of the
universe be disturbed.  Kirk was saddled with this too, but he ignored it.

Jeremy Teitelbaum
Math Dept.
U. of Michigan, Ann Arbor.
teitelbaum@ub.cc.umich.edu
jeremy@math.lsa.umich.edu

------------------------------

Date: 13 Feb 89 20:00:48 GMT
From: gmadison@pnet02.cts.com (George Madison)
Subject: Re: Kirk v. Picard

jeremy@math.lsa.umich.edu (Jeremy Teitelbaum) writes:
>Of course, Picard is saddled with the Prime Directive -- an over-arching
>star fleet edict which declares that star ship captains may not, under any
>circumstances, take any decisive action whatever, lest the Tao of the
>universe be disturbed.  Kirk was saddled with this too, but he ignored it.

Oh, _please_.  Our own experience with "advanced" culture coming in contact
with less technologically advanced peoples here on Earth is more than
enough to show the wisdom behind the Prime Directive.  You can argue how
rigorous it should be, etc., but the fact is that "developed" cultures
destroy "primitive" ones, even in the absence of any intent to do so.

------------------------------

Date: 14 Feb 89 00:15:06 GMT
From: arr@mentor.cc.purdue.edu (Steve Cutchin)
Subject: Re: Kirk v. Picard

jeremy@math.lsa.umich.edu (Jeremy Teitelbaum) writes:
>Of course, Picard is saddled with the Prime Directive -- an over-arching
>star fleet edict which declares that star ship captains may not, under any
>circumstances, take any decisive action whatever, lest the Tao of the
>universe be disturbed.  Kirk was saddled with this too, but he ignored it.

Jeremy above is correct.  The big most important difference between Picard
and Kirk is that Picard believes in the ultimate enforcement of the prime
directive and Kirk ignored it when he felt it was necessary.

Now, lets take a good hard look at this.  Picard often conveys the view
that the Prime Directive says that one should not interfere in a local
culture's rituals, customs, rules and laws when one is on that culture's
planet, or even in their solar system.  He also says that said laws of that
culture apply to you when you are visiting that culture even though in one
case he did break with that idea).

Bunkum!  Let's look at this, what Picard attempts to PREACH(And I do mean
preach) to us is that we should never interfere in another race/class/
culture no matter what, because we do not have the right to interfere.
Now, let's set up a few postulates here and see what happens to this
wonderful idea of nonintervention.
	
1.  There is a Right thing to do, and a Wrong thing to do.
2.  Let's also assume that what is Right and what is Wrong does
    not change with local.  I.E.  it is wrong to murder no matter
    where you are.

That's all we need to shoot Picard down.  Now, let's look at what Picard is
saying in this light.  He says no interference, no matter what.  I.E.  even
if they are doing something that is wrong (like murder) we can not
interfere, because we have no rights in this culture and must accept their
rules while we are here.  In other words, he is saying that Right and Wrong
are Relative terms and that Truth is also relative.  Hmm.  So even if his
culture believes (I mean really believes not just lip syncs) that murder is
wrong, they can not interfere with another culture because that is wrong
also.  So by not interfering they are allowing wrong (ie evil) things to
occur.  Prime directive does not look so good anymore.

Basically Picard's stance can be summed up in "There is no absolute 
Truth.  Morals vary with culture, and this is how it should be."

Fine, I can handle that Idea (don't believe it though), but will it work?
If anybody can do anything they want because you have no rights to
interfere, then how can Star Fleet allow for Rules, Regulations, court
martials, you name it.  All of these go away with the belief in Relative
Truth.  No one can be told what to do, no right or wrong, a very strong
trip to Anarchy land.  Not a bad show, I think all middle school children
should watch it constantly.

gmadison@pnet02.cts.com (George Madison) writes:
> Oh, _please_.  Our own experience with "advanced" culture coming in
> contact with less technologically advanced peoples here on Earth is more
> than enough to show the wisdom behind the Prime Directive.  You can argue
> how rigorous it should be, etc., but the fact is that "developed"
> cultures destroy "primitive" ones, even in the absence of any intent to
> do so.

No, you _please_.  Sure developed cultures do "destroy" (absorb might be a
better word) but is that wrong?  Said culture is obviously primitive, said
culture, is not as intellectully advanced, if it is Right to teach a
"primitive" how to cure its sick, should we not do this?  According to you
no, we should not interfere, and let them do it the hard way, let their
people die, suffer from horrible diseases, all in the name of
non-interference, you tell me which is more evil, to have the power to
help, and not, or to help and have them lose their culture.  If you still
stick with your non-inteference ideas, I hope you're never around when I
need help! Also, next time you need help and someone says no to you,
remember he is just exercising his right of non-interfence, and remember
this is best for you!  After all he is just looking out for your well
being.

arr@mentor.cc.purdue.edu

------------------------------

Date: 14 Feb 89 17:00:22 GMT
From: gmadison@pnet02.cts.com (George Madison)
Subject: Re: Kirk v. Picard

>gmadison@pnet02.cts.com (George Madison) writes:
>> Oh, _please_.  Our own experience with "advanced" culture coming in
>> contact with less technologically advanced peoples here on Earth is more
>> than enough to show the wisdom behind the Prime Directive.  You can
>> argue how rigorous it should be, etc., but the fact is that "developed"
>> cultures destroy "primitive" ones, even in the absence of any intent to
>> do so.
>
>No, you _please_.  Sure Developed cultures do "destroy" (absorb might be a
>better word) but is that wrong?  Said culture is obviously primitive, said
>culture, is not as intellectully advanced, if it is Right to teach a
>"primitive" how to cure its sick, should we not do this?  According to you
>no, we should not interfere, and let them do it the hard way, let their
>people die, suffer from horrible diseases, all in the name of
>non-interference, you tell me which is more evil, to have the power to
>help, and not, or to help and have them lose their culture.  If you still
>stick with your non-inteference ideas, I hope you're never around when I
>need help! Also, next time you need help and someone says no to you,
>remember he is just exercising his right of non-interfence, and remember
>this is best for you!  After all he is just looking out for your well
>being.

HELL YES it's wrong!!  Your entire message is DRIPPING with the attitude
that YOUR culture is OBVIOUSLY superior to that of those nasty little
primitives, and it's an obvious favor to "elevate" them to our status.  In
fact, it's a lot like the attitude of <insert patriarchal religion>
missionaries who go out to "enlighten" the "heathen."

You blithely pass off "primitive" culture as having no value; did it ever
occur to you that from the perspective of the "primitives," **OUR** culture
may have no value??  Furthermore, your "analogies" (tortured logic!) with
one person helping another don't hold water, and I'm sure you know it.

Primitive doesn't mean stupid.

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		Books- Anthony & Asimov & Barker (3 msgs) &
                       Brooks (3 msgs) & Brust & 
                       Delany (2 msgs) & Forward & 
                       Arthurian Themes & Female Computers (2 msgs)

---------------------------------------------------------------------------

Date: 18 Feb 89 04:45:29 GMT
From: bsu-cs!kristi@iuvax.cs.indiana.edu (Kristen Corwin)
Subject: Re: Piers Anthony

richar-a@cis.ohio-state.edu (arthur r. richardson) writes:
>I got a question for anyone who can help me out.  Piers Anthony wrote the
>book 'Out of Phaze' as a fourth book in the Apprentice Adept series.  He
>left that book hanging at the end.  Does anyone know if he is planning on
>writing another book in that series.
>
>Also when is the seventh book in the Incarnations of Immortality coming
>out?  What is its title?  Is it going to be about God?

There are going to be two more books in the Apprentice Adept series.  The
next one is titled "Robot Adept" and the last one is titled "Phaze Doubt"
(think about that as you say it ;-) ) I think "Robot Adept" is out in
hardback, but I'm not sure.

I don't know the release date of the 7th book but the title is "And
Eternity" and is about God.

I read all of this in a Xignals magazine.  I think it was the December
issue.

Kristi Corwin

------------------------------

Date: 16 Feb 89 17:13:12 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: Re: Author Lists: J. O. Jeppson

JWenn.ESAE@XEROX.COM:
>Janet Jeppson is the wife of Isaac Asimov.  She's written books as both J.
>O. Jeppson and Janet Asimov.  I haven't read any of her works, so I can't
>give any meaningful comments.
>
>    The Second Experiment [1974]
>    The Last Immortal [1980]

Good stuff.  "The Last Immortal" is a sequel to "The Second Experiment",
but a) it's better and b) it stands perfectly well on its own.  Starring a
robot (*not* an Asimov type robot!) who's lived a *long* time.  Get a copy
next time you see it in a used book store.  Certainly better than anything
Isaac Asimov has been writing lately.

>Asimov, Janet & Asimov, Isaac
>    The Norby Chronicles [1986] [O]
>       Norby the Mixed Up Robot [1983]
> ...

These have been coming out at quite a clip.  Pick up a copy of a Norby book
(preferably one of the earlier ones) in the children's section of your
library.  Which is where they belong.  If you like this kind of fiction,
and if you enjoy the book, you may want to get the paperback volumes, each
of which contains the contents of two of the hardcover books.  Norby is
another not-an-Asimov-robot robot who was created by a spacebum who used a
keg for the body and some salvaged alien parts for the innards, giving him
unguessed powers.  (He's also an arrant coward :-) You ought to be able to
find the paperbacks in a decent used book store too.

Dani Zweig
haste+@andrew.cmu.edu

------------------------------

Date: 16 Feb 89 20:43:20 GMT
From: EWA100@PSUVM.BITNET
Subject: who is this Clive Barker dude ?

What is a Clive Barker--- a KING ripoff, or a true master of terror?!  What
book best shows his horrific talents???  Somebody help me before I become a
Traitor to my Hero STEPHEN KING!!!!!!

------------------------------

Date: 18 Feb 89 16:30:43 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: who is this Clive Barker dude ?

EWA100@PSUVM.BITNET writes:
>What is a Clive Barker--- a KING ripoff, or a true master of terror?!
>What book best shows his horrific talents???  Somebody help me before I
>become a Traitor to my Hero STEPHEN KING!!!!!!

Not to worry, King highly recommends Barker.  I wouldn't say that either
rips the other off; they work in different reaches of horror.  Barker is
well known for the beauty of his language and the intensity (read: a bit of
the old grand guignol) of his situations.  He is very popular at present,
both among the beany-head set and among the self-appointed literary elite.
He's also one hell of a nice guy, and if you get a chance to meet him, you
should.

My opinion of his work is mixed.  A lot of his stories flop either through
a lack of subtlety or by shooting their wad too soon.  When they succeed,
which is also quite often, they are without parallel.  Read the first
volume of BOOKS OF BLOOD and you'll see what I mean.  I'd call him a must
read for any horror lover; just don't throw the book away at the first bad
story.

Tim Maroney
sun!hoptoad!tim

------------------------------

Date: 20 Feb 89 01:14:51 GMT
From: richar-a@cis.ohio-state.edu (arthur r. richardson)
Subject: Clive Barker

In my opinion, Clive Barker although a very good author, does not compare
with Stephen King yet.  After reading two of Barker's Books of Blood
volumes, I just thought that his stories weren't consistently as good as
King's.  Night Shift by Stephen King has to be one of the greatest
collections of short stories ever (in my opinion).  Clive Barker's Books of
Blood just don't have as many good stories as Night Shift.  Maybe if they
condensed the three books into one volume.
   I do have to say though, The Damnation Game by Clive Barker has to be
one of the best novels that I've read in a long time.  That novel is as
good as most of Stephen King's works.  Weaveworld on the otherhand is a
complete let down.
   I'm sorry if this sounds as if I am putting down Clive Barker, because I
do like reading his books.  Its just that I believe that Stephen King is a
much better writer when you compare their works to date.

Arthur R. Richardson

------------------------------

Date: 16 Feb 89 05:10:06 GMT
From: Bill_P_Pearce@cup.portal.com
Subject: Re: The Shannara trilogy

I think you will get very mixed reaactions to Terry Brooks' Shannara
series, from what I have seen on the net.  Personally, I loved them.  It
does lean very heavily on Tolkien (even some of the names are the same) and
they are probably not books I will reread (I think I have read LoTR about
10 times - Brooks is not in the same class with Tolkien, of course), but
they are fun and I recommend them.

I also have enjoyed his Magic Kingdom of Landover series, of which I have
seen no mention on the net.

Of course, I also like David Edding's books, so take this with a grain of
whatever .....

Bill Pearce

------------------------------

Date: 16 Feb 89 21:10:11 GMT
From: KQS@PSUVM.BITNET (Kevin Sullivan)
Subject: Re: The Shannara trilogy

roberto@cwi.nl (Rob ten Kroode) says:
>Could someone tell me if the Shannara story is any good?  A friend of mine
>told me that it is a complete copy of The Lord of the Rings.  Is that
>true?

The first book, _The Sword of Shannara_, was very similar to LOTR in plot,
characters, etc.  Brooks admitted in an interview that he was heavily
influenced by Tolkien while writing that book.  In the other two books in
the series, however, he seems to develop his own writing style.  I liked
all of the books; my favorite was the second one, _Elfstones of Shannara_


Kevin Sullivan
Penn State University
University Park, PA  16802
(814) 862-0452            
BITNET: KQS@PSUVM         
ARPA: kqs@psuvm.psu.edu   

------------------------------

Date: 18 Feb 89 08:29:11 GMT
From: peritek!dig@vicom.com (David Gotwisner)
Subject: Re: The Shannara trilogy

roberto@cwi.nl (Rob ten Kroode) writes:
> Could someone tell me if the Shannara story is any good?  A friend of
> mine told me that it is a complete copy of The Lord of the Rings.  Is
> that true?

Even though it is a LOTR lookalike (names were changed but nothing else
was), I liked it (including the two sequels).  Of course, given how much
has been written, filmed, and dramatized in theatre and dance today, a lot
of things are derived (even very strongly) upon other things, so I try not
to hold this against the authors (how many time travel stories exist which
basically follow HG Well's story or how many Big Dumb Barbarian Meets
Attractive Woman and Fights Evil Wizard (BDBMAWF) stories are there??).  

Dave Gotwisner
Peritek Corporation
5550 Redwood Road
Oakland, CA 94619				
1-415-531-6500
...!unisoft!peritek!dig
...!vsi1!peritek!dig

------------------------------

Date: 18 Feb 89 07:48:31 GMT
From: motteler@umbc3.umbc.edu (Howard E. Motteler)
Subject: Brust: To Reign in Hell (minor spoilers)

Well, just when I was out of Vance and Zelazny, and tired of D. Drake (I
was crazy about a lot of his earlier stuff, but that's another story) and
into neither cyberpunk nor touchy-feelie nor dork-fantasy, and was ready to
stop buying books, and let my Analog subscription run out (payed up until
some time in '92, oh my!), as I despairingly cruised the DAW-offerings and
TOR supplies, I happened to recall a remark, I believe by Chuq, something
like "or _anything_ by Brust ..."

So I picked up Brust's "To Reign in Hell."  After reading aways into it,
with or without Zelazny's warning about "he's not going to get away with
this," I thought the same: "he's not going to get away with it."  The
introspectively overwritten first paragraph and the rhyming Owl and the
Olde English Beelzebub, and the Deadhead ref's, etc., etc.

And yet, why not, give the premise of _everything_ wrenched from chaos.
(Or cacoastrum: Is this a really a Latin word?  Literally "harshness of the
heavens," with a Greek prefix and Latin root, if I can trust my Webster's.)
So, I persisted, and about halfway through I was hooked.  I liked even
more, the second time through.

There are so many nice touches: that the the only angel in Heaven who
_really_ needed unconditional forgiveness had to have a major hand in
Yeshuah's creation; or, one of my favorites, towards the end,

    "If only Yeshuah were here...."
    "Yaweh...?"
    "Yes?"
    "Well...we could, I don't know if you're going to like this, but,
well, we could create him again."
    "I know."
    "Well?"
    "I couldn't take it, Michael.  Seeing him again, I--I don't know.  He
wouldn't *really* be the same.  Maybe someday."

Oh, ho! and up to now we though this was just a story...  

Is his other stuff this good?  Can he keep the Deadhead references under
control?

Howard E. Motteler
Dept. of Computer Science
UMBC, Catonsville, MD 21228
motteler@umbc3.umbc.edu

------------------------------

Date: 18 Feb 89 05:59:55 GMT
From: dant@mrloog.la.tek.com (Dan Tilque;1545;92-101;)
Subject: Re: DHALGREN

Mike Deem writes:
>I must agree. _DHALGREN_ along with
>_Stars_In_My_Pockets_Like_Grans_of_Sand_ two of the best book Ive ever
>read.
>
>What I want to know is how many diehard SF fans made it trough one or both
>of these works?  I found them both fun to read.  The prose was
>captivating.  I got hooked in _Dhalgren_ when he met the girl, went into
>the cave and found his chain then saw her turn into a tree.  I new then
>that this was no run of the mill SF story.

I somehow managed to struggle through _Dhalgren_ (why, I don't know) but it
took me about a year (long breaks in between readings).  It reminded me of
Heart of Darkness by Conrad: I kept waiting for something to happen, only
nothing ever did.

The only thing redeeming about it was the last few pages where you get
first person writings by the protagonist.  He's quite a bit different than
the third person narrative showed.

One book by Delany that I've put down and never been tempted to pick up
again is _Triton_.  I could not generate the least bit of empathy for the
protagonist.

Dan Tilque
dant@twaddl.LA.TEK.COM

------------------------------

Date: 18 Feb 89 20:23:32 GMT
From: djo@pbhyc.pacbell.com (Dan'l DanehyOakes)
Subject: TRITON

dant@mrloog.LA.TEK.COM (Dan Tilque) writes:
>One book by Delany that I've put down and never been tempted to pick up
>again is _Triton_.  I could not generate the least bit of empathy for the
>protagonist.

Isn't that amazing?

You'd almost think that Delany had gone out of his way to create a non-
sympathetic character, a complete boor and schmuck.

Funny thing...He did.  There's a convention in literature, which folks who
don't have their heads focused on nonsensically, improbably heroic (white
male) protagonists usually know about, called the nonsympathetic
protagonist.  Or, sometimes, the anti-hero.  The idea is to write a book
about a person rather than a paragon.

If you want to write a book with a psychological theme -- which is a
perfect description of one aspect of TRITON -- you have to have a character
whose brain is twisted to fit the psychological type you're writing about.
Remember, psych is a science too, and as legitimate an area of speculation
as stellar physics or neat new weapons.

dan'l
djo@pbhyc

------------------------------

Date: 17 Feb 89 22:09:54 GMT
From: djo@pbhyc.pacbell.com (Dan'l DanehyOakes)
Subject: Delany vs. Forward

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>OK, let's see if I have this straight-- _Dhalgren_ is a great book because
>it has unbelievable characters doing out-of-character things, a
>surreal-to-nonexistant plot, and a setting that makes no sense.

Eh?  The characters in DHALGREN were perfectely believable given their
setting.  Their behavior is *completely* in character.  The plot is
surreal, but hardly nonexistent (I could summarize it in, oh, say, two
thousand words -- no less).  And the setting makes _psychological_ sense,
not physical sense.  I realize that these points, and especially the last,
are a little difficult to grasp, but try...

>And _Flight of the Dragonfly_ is an awful book because it has unbelievable
>characters doing out-of-character things, a surreal-to-nonexistant plot,
>and a setting that makes no sense.

Well, I haven't read _Flight_ etc. so I won't opine on it.  Instead, I'll
comment on the same author's DRAGON'S EGG (for a hard science writer, he's
got a hangup about dragon's, neh?)...

Characters: surreal to nonexistent.  Mostly, though, so shallow that if
they were puddles you could wade in them without getting the soles of your
feet wet.  That's right, the _soles_.  They have one emotion each (usually
curiosity/wonder), and occasionally behave in a manner consistent with that
emotion; the rest of the time they go through whatever motions are
necessary to advance Forward's plot like the good little puppets they are.

Plot: Gosh, wow.  A Wonder happens.  Unfortunately, we're shown none of the
meaning this marvel has for the human race -- we get some verbiage about
how Things Will Never Be The Same, but we are *shown* none of it -- and so
the wonder is just a wonder, unconnected from any significance to humanity
(i.e., the reader).

Setting: The setting on the Egg may be perfectly sensible for all I know.
Ditto the spaceship; I'm not a spaceship designer from some future century.
But the human environment was incredibly sterile.  I've been in hospital
rooms that felt more personal and lived-in than the interior of that
spaceship, where they'd been for *how* long...?

Overall: I don't think DRAGON'S EGG was an "awful" book, merely a
disappointing book.  Forward created a truly wonderful race of critters,
whose interaction with and impact on the human race could and should have
been one of the best novels of the decade.

Instead, he just showed us the wonderfulness of his critters and closed the
book.  In other words, he copped out.  He did his homework as a speculator,
but not as a writer.  And that is a terrible disappointment.

I want wonder from science fiction as much as you do.  It's just that I
want something more than wonder.  Children feel wonder at everything they
see, and it would be a terrible thing to lose that wonder; but we are not
children any more, and as adults we should demand adult values in our
entertainment.

dan'l
djo@pbhyc

------------------------------

Date: 16 Feb 89 22:53:49 GMT
From: brantley@pyr1.acs.udel.edu (brantley)
Subject: Arthurian themes in Literature

Hi!

I need some help from all you SF&F fans out there.  I'm taking a course
entitled "King Arthur in Literature" and as a final project we have to
write a paper on an Arthurian book not already covered in class.  So, mail
me your titles and authors, and I'll post the list in a few weeks.

Some of the titles I already know of:

Morte D'Arthur				Mallory
Idylls of the King			Tennyson
Connecticut Yankee in King Arthur's Court  Twain
The Once and Future King  		White
Mists of Avalon				
Mary Stewart's trilogy
Arthur Rex

Further suggestions please -- mail to the address below...

Thanks.

brantley@pyr1.acs.udel.edu

------------------------------

Date: 18 Feb 89 05:46:39 GMT
From: dant@mrloog.la.tek.com (Dan Tilque;1545;92-101;)
Subject: Re: *female* self-aware computers

_Warlord's World_ by Christopher Anvil has a female computer running the
Space Patrol ship.  She's not one of the more important characters; her
main role is to be jealous when the hero attempts to bring another woman on
board.

Dan Tilque
dant@twaddl.LA.TEK.COM

------------------------------

Date: 18 Feb 89 23:48:37 GMT
From: JEFF@pucc.princeton.edu (Jeffrey Perry)
Subject: Re: *female* self-aware computers

    Has anyone mentioned the shipboard computer in Zelazny's story
_Halfjack_?  The male cyborg of the story felt completely comfortable only
when "jacked in" to the latter, which spoke to him in a soothing female
voice and made him coffee just the way he liked it. (Oh, brother...)  The
fact that he and "she" had to interface neuro-electronically for the ship
to move through interstellar space, i.e. that the two had to couple in
order to get things going, implies that the computer's femaleness was at
least somewhat more than a superficial characteristic of the machine's user
interface.
    Of course, if I'm remembering the story wrong, none of this is true (I
read it in Omni years ago).

Jeff Perry
Computing and Info Technology
Princeton University
JEFF@PUCC.Princeton.edu

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		Films - Cobalt Blue & Highlander (6 msgs) &
                        Aliens III & The Fly II (3 msgs)

---------------------------------------------------------------------------

Date: 13 Feb 89 13:02:22 GMT
From: jdrew@uoregon.uoregon.edu (James Robert Drew)
Subject: Re: Cobalt Blue: Walter Koenig Flick

Indeed, the film is called "Moontrap."  Originally due in January, it has
been postponed (obviously).  The confused title arises from Caliber Comics.
They are supposedly publishing a movie adaption comic, and are also
publishing a 2-issue series of Mike Gustovich's character "Cobalt Blue,"
and hence the confusion, no doubt arising from a poorly read over
solicitation sheet.

Jim Drew
jdrew@drizzle.cs.uoregon.edu

------------------------------

Date: 14 Feb 89 00:06:30 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Highlander Sequel?

hirai@cs.swarthmore.edu (Eiji Hirai) writes:
>But, but...  He's the only immortal left in the world.  Or was the
>pyrotechnics and special effects that accompanied his becoming the only
>immortal left just a fluke?

He's no longer immortal, he's (merely) telepathic.  (I remember thinking:
Wow.  Some prize.  You get to die, and have to hear what everybody's
thinking.)

>I can see it now, Chris Lambert saying in the movie, "oh, yes, that was a
>great moment for me when I *thought* I became the last immortal but it
>seems like pyrotechnics is done for the 2nd to last immortal just for
>kicks for the Gods.  Wait till you see the special effects when I *really*
>become the last immortal." Yeah, righto.

Well, remember that the pyrotechnics got more impressive as each immortal
was killed.

Besides, there's a much more interesting possibility than just the
continuing swordfights of immortals: he has to save the world.  Think about
it; that's what The Prize is for.  I'm sure *something* really interesting
could be done with that...

Either that, or it could be subtitled 'Highlander II: Like Father, Like
Son' (*shudder*).

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------

Date: 16 Feb 89 14:45:57 GMT
From: interlan!deem@ima.ima.isc.com (Mike Deem)
Subject: Re: Highlander Sequel?

seanf@scolex.UUCP (Sean Fagan) writes:
>He's no longer immortal, he's (merely) telepathic.  (I remember thinking:
>Wow.  Some prize.  You get to die, and have to hear what everybody's
>thinking.)

No, look at it as a bigger picture. The immortals are a way for a god to
evolve.  When an immortal killed another immortal he (or I assume she)
gains all the knowlege and experience of the one killed.  This in
conjunction with your own experiences gained over your very long life makes
you god-like.

I don't think that winning the prize made someone mortal, just gave them
the choice to be mortal.

>Besides, there's a much more interesting possibility than just the
>continuing swordfights of immortals: he has to save the world.  Think
>about it; that's what The Prize is for.  I'm sure *something* really
>interesting could be done with that...

I don't.  You don't save the world in an action packed way.  You don't even
save the world in a way that would be interesting to very many people
unless they enjoy the subtle intricacies of politics.

Personally I think the only way to save the world would be to overthrough
all the current governments replacing them with a dictatorship that would
someday become benevolent.  However, the first thing you would have to do
is destroy all sources of strife (religion, ethnicity, etc.).  Not a pretty
picture.  In fact the cure for the worlds ills is worse than the ills
themselves.  At least for many generations.

------------------------------

Date: 18 Feb 89 08:23:35 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Highlander Sequel?

deem@interlan.UUCP (Mike Deem) writes:
>Personally I think the only way to save the world would be to overthrough
>all the current governments replacing them with a dictatorship that would
>someday become benevolent.  However, the first thing you would have to do
>is destroy all sources of strife (religion, ethnicity, etc.).  Not a
>pretty picture.  In fact the cure for the worlds ills is worse than the
>ills themselves.  At least for many generations.

Oh, I don't know, if an extremely powerful telepath was to make only one
rule: "Initiate force or threat of force, and you shall surely die." and
rigorously enforce it, the results might be quite interesting.

Hmmm... interesting premise for a story.  Actually, I've been thinking
about this for a while, but I can't see how to make it work.  The world's
just too big; it would have to be some kind of massive alien invasion or
something.  (That's 'invasion' more along the lines of Clarke's
"Childhood's End" than "V"... Invasion isn't really the word I'm after, but
it's the only one that I can think of at this time of night.)

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 17 Feb 89 13:40:39 GMT
From: texbell!sw1e!uucibg@cs.utexas.edu (3929])
Subject: Re: Highlander Sequel?

jma@beach.cis.ufl.edu (John M. Adams) writes:
>Hmmmm, I've seen the movie a few times and never caught on to telepathic
>powers idea.  Where did you hear that?  And the immortality part is
>implied, but not explicity stated...

Well, I just watched the movie again recently so...

Connan (sp?) definitely can hear anybody's thoughts.  That's what he says
at the end of the movie when talking to (what the *$#% is her name?) about
the nature of "the prize".

They don't really make it clear what's going on, but Connan seems to have a
conversation with Sean Connary's character at the end of the movie...this
would seem to imply that the memories and perhaps personalities of the
dying immortal are transferred to the killing immortal at special effects
time.

Connan can definitely have children now and can, at least in some form,
grow old.  This is seen when he reads what's-her-name's mind and says that
yes she can love him because he can (1) have children and (2) grow old.  I
don't recall if he actually says he can die.

Interestingly enough, it never says whether he *has* to grow old (or die).
It just says he *can*.....I can see the "Rambo" approach: "Well, I don't
want to grow old and I don't want to die.  Oh, and by the way, I've got a
new squeeze so take off..." :-)

Disclaimer: I had nothing to do with the making of the movie :-) but I do
love to watch it.  I also thought the ending was well done (just the right
amount of mysticism in the whole thing...just like the rest of the
movie...if you didn't like the unanswered questions at the end, then I
would suspect that you had many other questions that frustrated you.....but
that's just a guess.)

Brian R. Gilstrap                          
Southwestern Bell Telephone
One Bell Center Rm 17-G-4
St. Louis, MO 63101
(314) 235-3929
...!ames!killer!texbell!sw1e!uucibg
...!bellcore!texbell!sw1e!uucibg
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Date: 18 Feb 89 20:36:07 GMT
From: mcgp1!donn@thalatta.com (Donn Pedro)
Subject: Re: Highlander Sequel?

In the end of the movie as he is riding a horse across the Irish looking
countryside you hear a voiceover saying, "I know what anyone is thinking,
all over the world".

That may not be a perfectly accurate rendition since I am pulling it from
memory but its close.

I believe the part about no longer being immortal is stated, or at least
inferred there also.  It kind of ties the whole movie together and explains
why the immortals were created, why they fought, and what the " Prize " is.

If you listen closely Ramirez ( Sean Connery ) explains a lot throughout
the movie as he is teaching our hero to survive Kargen.

The problem with this movie is that by the time the end comes around it is
almost anti-climatic compared to the incredible swordfight scenes earlier.
You kind say " Thats it? Thats the prize? "

But still a decent movie with excellent swordplay.  Maybe I will watch it
again tonight for the sword duel between Kargen and Ramirez, the great
music by Queen, and just watching the badness of Kargen.

Donn F Pedro
donn@mcgp1

------------------------------

Date: 20 Feb 89 06:47:23 GMT
From: vnend@phoenix.princeton.edu (D. W. James)
Subject: Re: Highlander Sequel?

jma@beach.cis.ufl.edu (John M. Adams) writes:
>donn@mcgp1.UUCP (Donn Pedro) writes:
>>If you review the movie again I believe he is no longer immortal after
>>killing Kargen.  He has however aquired the power to read the mind of
>>anyone, at anytime, from anywhere.
>  
>Hmmmm, I've seen the movie a few times and never caught on to telepathic
>powers idea.  Where did you hear that?  And the immortality part is
>implied, but not explicity stated...

Try watching the whole movie, don't turn it off after the last fight scene.
The lose of his immortality is not just implied, it is explicitly stated,
at the same time that his ability to read other's minds is explicitly
stated.

The question I want to know is if Queen will be doing the soundtrack
again... (I hope so.)

And there are a number of *good* ways to do the sequel.  For example, what
happened if an immortal was killed by something or someone other than
another immortal?  Where did the power go then?  Did Conal get all the
power that was originally out there?  Gathering the remainder of the power
that is 'free' could be the start of another story.  Where did all that
come from?  If there is a reason, Conal was always curious about it, now he
has the power to search it out, and that could be the basis for a good
tale.

Not that I think anyone writing the sequel will have the brains to do it
right....

------------------------------

Date: 15 Feb 89 05:22:20 GMT
From: gould!novavax!maddoxt@uunet.uu.net (Thomas Maddox)
Subject: Aliens III screenplay

Someone said he'd read that Wm. Gibson was fired from the Aliens III
screenplay.  At the time I almost replied but thought I would check my
source first:

Gibson has completed the work he had contracted to do for Aliens III, has
been paid (quite nicely), and has declined to have anything further to do
with the film.

As it turns out, the director of Nightmare on Elm Street IV (a Finn whose
name I cannot remember, and I couldn't spell it if I could because I've
only heard it) has been signed to direct Aliens III.  Not Riddley Scott, as
was first intended.

Draw your own conclusions.  

Tom Maddox 
...{ucf-cs|gatech!uflorida}!novavax!maddoxt

------------------------------

Date: 15 Feb 89 17:23:39 GMT
From: leeper@mtgzz.att.com (Mark R. Leeper)
Subject: THE FLY II

				THE FLY II
		      A film review by Mark R. Leeper

	  Capsule review:  Bleak sequel to David Cronenberg's
     bleak remake of THE FLY.  A few good ideas mixed in with a
     lot of absurdity.  Aimed very much at a teenage market.
     Rating: -1.

     In 1958 Twentieth Century Fox released THE FLY, based on the story of
the same name that had appeared the year before in PLAYBOY.  As they would
later do with STAR WARS, they assumed that THE FLY would be a quick summer
film for the kids and would soon be forgotten.  Instead it was their top
moneymaker of the year.  Later they made the first of two sequels, RETURN
OF THE FLY, about the son of the tragic hero of the first film also being
transformed.  Three years ago Mel Brooks' Brooksfilm production company and
Fox made a non-remake remake of THE FLY, directed by David Cronenberg.  It
was successful so with the inevitability of history repeating itself,
Brooksfilm and Fox have made a sequel about a son following in all six of
his father's footsteps.  Since RETURN OF THE FLY was already used and PUPA
OF THE FLY is hard to say, they have called it THE FLY II.

     Technically this is not a teenage sequel since Martin Brundle (played
by Eric Stoltz wearing more makeup than he did in MASK) grows up very
quickly and only looks, sounds, and acts like a teenager.  He is really
only five years old, but a *very mature* five years old.  In fact, he is
not only mature enough to have a sophisticated adult relationship,
including sex, with a woman who cannot tell she is making love to a
five-year-old (Beth Logan, played by Daphne Zuniga), little Brundle has
also become a computer hacker and genetic scientist par excellence.  This
prodigious brilliance is apparently the result of a skillful blending of
the genes of a brilliant scientist, a science magazine writer, and a
horsefly.  He also seems to have inherited a love of dogs from his insect
parentage.  (Dogs are very nice to flies and often make them dinner.)  Now
suddenly, after five years of at least looking normal, Martin is being
taken over by the fly genes he inherited.  Of course, his genes seem to be
all he was allowed to inherit as he is unknowingly kept prisoner by Bartok
Industries, which in Martin's father's day seemed to have a very nice
"hands off" policy on their workers' efforts, but which in the intervening
five years has become Cruelty, Incorporated, performing vicious experiments
on animals and ignoring the human rights of their employees.  Yes, we have
a genuine teenage sequel with sensitive, smart teens (one of whom is only
five years old) and nasty, stupid, vicious adults.

     Like THE FLY I, THE FLY II is a somber dark film, literally and
figuratively.  Like THE FLY I, it has one or two ideas mixed in with
liberal doses of balderdash.  You can also see more of anything that went
over big in the first film.  There are lots of gore effects.  Little Fly
seems to have his father's habit of shattering his way straight through
panes of glass.  And in the grand tradition of sequels, the main continuing
character was one of the least interesting characters in the original.  In
this case it is Stethis, the publisher, played by John Getz.  Admittedly we
do get flashes of Martin's two human parents.  (The actor who played the
fly parent tragically died before the sequel was made, if I know my
entomology.)  A Gina-Davis-non-lookalike we see scream on an operating
table and die.  We do actually see a tape of Jeff Goldblum as Seth Brundle,
claiming he designed the transporter/reconstructor to be "creative" in the
way it rebuilds things.  "Creative."  That was the word he used.  Right!
Oh, and there is an in-joke.  One of the characters is reading THE SHAPE OF
RAGE, a study of the films of David Cronenberg, the director of THE FLY I.

     This is one of those films you can tell is in trouble just by reading
the credits.  Four people worked on the script--always a bad sign, and even
worse since two have the same last name.  Then there is the fact that the
special effects were created and designed by Chris Walas, Inc.  Why does
that sound bad?  Because the film was directed by Chris Walas, that's why.

     The science of THE FLY II could have been interesting, combining
aspects of modern genetics and computer science.  The plot involves both
gene splicing and the first reference I have seen on the screen to computer
worms.  But the science is bad and uses dramatic license rather than any
knowledge of the field.  The science is tailored to the plot and the
special effects rather than the reverse.  The creature that Martin mutates
into has little to do with a human or a fly.  And then the idea that the
fly genes would save all their disfiguring effects until Martin is grown up
seems absurd, and the idea that the fly DNA and the human DNA would combine
for a viable (living) creature is a little hard to believe.

     All told, this is a disappointing sequel to Cronenberg's THE FLY.
Rate it a -1 on the -4 to +4 scale.

Mark R. Leeper
att!mtgzz!leeper
leeper@mtgzz.att.com

------------------------------

Date: 16 Feb 89 03:21:47 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: THE FLY II

leeper@mtgzz.att.com (Mark R. Leeper) writes:
> ...  and the idea that the fly DNA and the human DNA would combine for a
>viable (living) creature is a little hard to believe.

That's my biggest gripe with the plot.

Good grief, if the stupid computer can't distinguish between a human and a
fly, then it ought to have an even harder time distinguishing between, say,
Brundle's cerebral cortex and his large bowel.  (On the other hand, this
could explain a number of elements of the plot of both films...)

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 16 Feb 89 17:11:55 GMT
From: maulik@gov.bio.net (Sunil Maulik)
Subject: Re: THE FLY II

Quick followup from a molecular biologist:

1. Both flies *and* humans have some genes in common - especially the
so-called "homeobox" genes that (this is true) determine cell and tissue
differentiation - such as where a leg might grow. Biologists can induce
flies to produce legs (e.g.) growing out of their heads by specific
re-implantation and expression of homeobox genes.

2. At the DNA sequence level, it is difficult to always distinguish between
human and other sequences absolutely. e.g. Human and Chimps have >95% DNA
*identity* - yet most people can recognize a human from a chimp (!) -
Interestingly, this is *very* difficult for a computer to do studying the
DNA sequence data only.

Sunil

------------------------------
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Today's Topics:

		  Miscellaneous - Conventions (9 msgs) &
                                  SF 102 (3 msgs)

---------------------------------------------------------------------------

Date: 14 Jan 89 20:20:32 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Re: A CON in BOSTON...

cws@ftp.COM (Cris Shuldiner) writes:
> I would like to officially announce a new con in BOSTON, MA.
>
> Feb. 16-19, 1990 (President's Day Weekend) we will be holding a Science
> Fiction Convention (heretofore known as 'ARISIA') in the Boston Park
> Plaza Hotel. We will have an attendance limit of 1500 people (Sorry, but
> we do not feel that at this time we can plan for a larger con and still
> give you your money's worth)

The idea of another con in the Boston area is GREAT, and I'd be willing to
help out, except...

Your timing is AWFUL!  Boskone in 1990 will still be in Springfield, but
has moved back to President's Day Weekend.  Furthermore, Readercon is
moving to April (but will still be in Lowell).  This means you will have to
compete with established conventions for your program participants and your
attendees.

One of the first things you learn about convention-running is the
importance of planning.  And one of the first things you should check
before signing a contract with a hotel is finding out WHAT OTHER
CONVENTIONS have ALREADY been planned for that time.  If you were planning
a media con or Trekcon, it wouldn't be a problem.  But you seem to be
aiming for the same audience that Boskone and Readercon are aiming for.

Anyway, good luck.

Laurie Mann
Stratus, M22PUB
55 Fairbanks Blvd
Marlboro, MA 01752
harvard!m2c!jjmhome!lmann 
encore!jjmhome!lmann
harvard!anvil!es!Laurie_Mann
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Date: 16 Jan 89 15:32:29 GMT
From: cws@ftp.com (Cris Shuldiner)
Subject: Another con in BOSTON (update)...

As Promised, here is the complete info on ARISIA...

		***************ARISIA*********************
(a new con to be held in BOSTON)

WHEN: February 16-19, 1990
WHAT: Lotsa Fun...
GOH: Richard Bowker
AGOH: A.C. Farley

Events:
1) A 24 HOUR FILM PROGRAM - Yes. That's right. Round the clock movies.
   And not just small ones either. We intend to bring you a broad
   selection of Cult films and Major Motion Pictures.

2) A great Video Program - It will probably include Star Trek and
   Japanimation, but that will be up to our video director.

3) An AMATEUR video contest - This one will be judged by a broad based
   panel of fans and experts. Anything goes as long as it is SF or Fantasy
   and NOT X-rated!

4) Costumes. Costumes. Costumes. - We intend to incourage hall costumes as
   well as have a costume masquerade/contest.

5) A varied Hucksters room - That's right. Not just Books!

6) An Icebreaker - Pre-Registrants will get a questionaire to fill out. We
   will then have our computers generate from these a list of the 10 people
   at the con who your interests coincide with the most and a list of 10
   who they coincide with the least. This is a successfully used method for
   letting people get to know each other.

For more info write to me at cws@ftp.com or
   ARISIA
   P.O. Box 2334
   Pittsfield, Ma.
		     
WE ARE RECRUITING AT ALL LEVELS.

Cris

------------------------------

Date: 18 Jan 89 22:38:03 GMT
From: kessner@tramp.colorado.edu (Eric M. Kessner, K.S.C.)
Subject: OnceUponACon (Denver, Colorado April 28,29 & 30)

   Well, not having the flier sitting in front of me, I will post the
information that I remember:

   OnceUponACon : April 28, 29 & 30 in Denver, Colorado.

   Guests: Larry Niven, Steven Barnes & Dave Arneson (SP? co-author of D&D)

  Sounds like it should be a lot of fun, costume contest, masked ball, 24
hour con-suite, lots of panels, dealers room, art show & auction, etc.
It's also the national convention of the Internation Fantasy Gaming Society
(a live action gaming group.)

Eric Kessner
kessner@tramp.colorado.EDU

------------------------------

Date: 20 Jan 89 21:32:52 GMT
From: kessner@tramp.colorado.edu (Eric M. Kessner, K.S.C.)
Subject: Once Upon A Con (Official Announcement) (Denver, Colorado)


			      ONCE UPON A CON

 IFGS Live Role Playing, Fantasy and SF Literature and Gaming
  April 28, 29 and 30, 1989

At the STAPLETON PLAZA HOTEL, 3333 Quebec, Denver, Colorado.  Call for
reservations at 303-321-3500 (mention the CON for special room rate)

Guests of Honor: Larry Niven, Steven Barnes and David L. Arneson

Featuring:

* Masked Costume Ball (including Meet the Guests)
* Costume Competition
* IFGS Live Tornament Maze
* Hucksters Bazaar (Dealers Room)
* Seminars, including: IFGS Rules, Weapons Making, Game Design
* A D&D Torurnament
* Art Show and Auction
* 24 hour Con Suite
* Lectures and Panels
* Open Gaming Area
* Video Room
* LOTS MORE

For more information:
   IFGS Once Upon A Con
   4430 Squires Circle
   Boulder, Colorado 80303
   303-499-2812

Eric Kessner
kessner@tramp.colorado.EDU

------------------------------

Date: 29 Jan 89 08:14:30 GMT
From: dant@mrloog.la.tek.com (Dan Tilque)
Subject: Norwescon: any news?

Has anyone out there heard anything at all about Norwescon for this year?
I didn't preregister at last year's con because I wanted to find where they
were having it (I will NOT go back to Tacoma) before comitting any money.

Dan Tilque
dant@twaddl.LA.TEK.COM

------------------------------

Date: 6 Feb 89 05:15:00 GMT
From: khl@cunixc.cc.columbia.edu (Kenneth H. Lee)
Subject: ConDiego/1990 NASFIC

Does anyone know what is happening with ConDiego the 1990 NASFIC?  Several
friends and I have sent in for memberships and haven't heard from them
since.

Have they put out a progress report yet?  Are they planning on putting out
a progress report?  Does anyone know what is happening?

Kenneth H. Lee
Columbia University
209 Watson, 612 West 115 Street		
New York, NY 10025
(212) 854-8230
khl@cunixc.columbia.edu
...{topaz|rutgers}!columbia!cunixc!khl
khlcu@cuvmc.bitnet
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Date: 15 Feb 89 18:23:02 GMT
From: kimi@ablnc.att.com (Kimiye)
Subject: Need info on Memphis convention

I've lost my convention list to a disk crash, but I remember a June 1989
con planned in Memphis that I think was Deep South Con with Orson Scott
Card as guest.  Can anyone send me member information to give to my
non-net, non-fannish sister who lives in Memphis?  She might also like to
connect with other Memphis fans in the meantime.

I would love to have the con list again, but I don't have FTP and often
have trouble trying to uux files from non-AT&T sites.  Any clues on how to
successfully run the command would be wonderful.

Kimiye
att!ablnc!kimi

------------------------------

Date: 16 Feb 89 14:40:39 GMT
From: stiatl!steve@gatech.edu (Steve Lyle)
Subject: WorldCon info needed

I am planning to go to WorldCon in Boston this summer. Does anyone have any
info about:

1.) What are the room rates at the Sheraton?  Are they offering a special
rate for con goers, and do they have any rooms left?

2.) Are there any nearby hotels giving discounts to con goers?

or any other pertinent data about housing issues.  E-mail would probably be
the best way to reply.  If there is sufficient interest, I will post the
answers I get.

Thanks in advance.

Steve Lyle

------------------------------

Date: 17 Feb 89 21:20:31 GMT
From: svh@xait.xerox.com (Susan Hammond)
Subject: Re: WorldCon info needed

steve@stiatl.UUCP (Steve Lyle) writes:
>I am planning to go to WorldCon in Boston this summer. Does anyone have
>any info about:
>1.) What are the room rates at the Sheraton?  Are they offering a special
>    rate for con goers, and do they have any rooms left?
>2.) Are there any nearby hotels giving discounts to con goers?

PR 5 was mailed out some weeks ago, and convention members should have
received it by now.  It has a hotel form detailing ALL of the hotels we are
using and their rates.  Depending on which hotel you pick, how many people
are in the room, what kind of room you pick, and the like, the rates vary.
In all cases these are below the normal (rack) rates for these hotels.

I just spoke to N3's "innkeeper", Debbie King: she says that at this time
the Shearton is over half full and may fill up at any time.  Hotel forms
are still coming in.

Three important notes: (All confirmed with Debbie)

1) You MUST be a full attending member of the convention to book a hotel
   room.  If you are not you must enclose the appropriate membership fee
   (conversion or new membership).  

2) Hotel room requests must be on the form sent out in PR5, or on a copy of
   it.  As noted above, convention members should have gotten it by now: if
   you did not, contact us for a duplicate.

3) Only ONE room request per form.  Listing all roommates on one form is OK
   (list their membership numbers if you know them, please).  Only one room
   per membership number.  Suites are "one room" but you must write to us
   if you need a suite.

Note that while N3 has e-mail addresses, we WON'T handle certain kinds of
business (especially anything involving money-such as memberships, hotel
rooms, etc) at them:

ringwld!noreascon3@XAIT.Xerox.COM
{decvax,linus,mirror}!xait!ringwld!noreascon3

Susan Hammond/CCA
svh@XAIT.Xerox.COM
{decvax,linus,mirror}!xait!svh

------------------------------

Date: 26 Jan 89 04:37:47 GMT
From: duggan@eniac.seas.upenn.edu (Paul C. Duggan)
Subject: SF 102

The syllabus for our class on "Science and literature" is as follows:

This year H&SS 110 will be an undergraduate seminar exploring Darwinian and
eugenic visions of the human future as set forth in various popular and
speculative works by influential scientists, intellectuals, pulp novelists,
and literati...

   THE WELLSIAN VISION
      Brian Aldis, Trillion Year Spree
      H.G. Wells, Island of Dr Moreau; Food of the Gods.
   THE MARTIANS
      H.G. Wells, War of the Worlds
      Alexander Bogdanov, Red Star; Engineer Menni.
      E. R. Burroughs, Princess of Mars.
   DARWINIAN FICTIONS
      H.G. Wells, The Time Machine.
      Jack London, Before Adam.
      G. B. Shaw, Back to Methusalah.
   HUMAN HIVES
      H. G. Wells, First Men in the Moon
      Milo Hastings, City of Endless Night
      Aldous Huxley, Brave New World.
   EUGENIC VISIONS
      Francis Galton, Utopia
      J. B. S. Haldane, Daedalus
      Bertrand Russel, Icarus
      H.S. Jennings, Prometheus
      Daniel Kevles, In the Name of Eugenics
   THE COSMIC PERSPECTIVE
      J. Huxley & Wells, The Science of Life.
      J.B.S. Haldane, The Last Judgement
      J.B.S. Haldane, The Causes of Evolution
   OLAF STAPLEDON
      Stapledon, Last and First Man
      Stapledon, Starmaker
   REACTIONS
      C.S. Lewis, The Perelandra Trilogy (sic)
   SF: THE GOLDEN AGE
      H.J. Muller, Birth and Rebirth
      Robert Heinlein, Beyond this Horizon

We've got two papers (5-6 pages) due in addition to a one page
comparison/summary of the reading for each week (each week we will cover a
separate section) The class is off to a good start with the first week's
discussion on _Moreau_ as a synthesis of both the Utopian and Pastoral
modes, and its pessimistic view of Human nature as being ultimately unable
to maintain "civilization".  We found _Food_ to be harder to interpret, due
to the ambiguity present in the story.  Were the Children of the Food
superior, and could they overcome the "little peoples" shortcomings, or
were they only ignorantly assuming they could transcend their parent's
pettyness?  Wells leaves it unclear. (hey, here's a topic to discuss - IF
anyone's READ _Food_! :-)
   I may post my 1 pagers if there's any interest.  He may add Clarke'
_Childhood's End_.

duggan@wharton.upenn.edu
duggan@eniac.seas.upenn.edu
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Date: 16 Feb 89 19:11:48 GMT
From: duggan@eniac.seas.upenn.edu (Paul C. Duggan)
Subject: Sci. & Lit.: the Wellsian Vision

   This article is a follow-up to my two previous posts on my "Science &
literature" class.  We are assigned 1page summaries of each week's
readings, which usually extend to 2-3 novels each week.  The class is
proceeding extremely well, with some excellent discussion.

   Anyway, our first reading assignment was H.G.Wells _Food of the Gods_
and _The Island of Dr. Moreau_.  We also had to read Brian Aldiss _trillion
Year Spree_ (by the way, does anyone like this book, or more importantly,
does Aldiss like *anyone* he put in it - seems he had something negative to
say about everyone) Here's the paper:

   Both _Food of the Gods_ and _The Island of Dr. Moreau_ portray what
seems immediately to modern eyes as science gone awry.  The scientists [of
both books] perform experiments that we consider madness, or at least
irresponsible, testing substances on their own children [in _Food_] or
callously inflicting pain in the name of science [_Moreau_].  Wells seems
largely unconcerned with the unnaturalness of the experimentation, because
he sees a great opportunity for social commentary in the situations that
develop.

   Both books make social commentary, though _Food of the Gods_ is clearer
by reason of it's greater heavy-handedness (young Caddle's painfully
obvious questioning of the existing social system springs quickly to mind
as an example of this).  _The Island of Dr. Moreau_ is subtler and harder
to interpret, for the constant expression of the man's superiority over the
Beast-Men [in the narrative] occasionally overpowers the indicators of
Prendick's growing affiliation with the beasts.  The point that Wells seems
to be making is that man's instinctive (i.e.  animalistic, as evolution
posits) nature is subdued in religion to a law he cannot keep.  Prendick's
invoking an invisible Master up "in the sky" to control the Beast-Men's
morals is a clear satire of religion by Wells.

   I found the description of the experimentation, particularly with the
Heraklephorbia, extremely disconcerting to my "modern eye".  I was surprised
that Wells didn't condemn this experimentation but tacitly praised it,
which would seem to be reflected in C.S. Lewis's _Out of the Silent Planet_
where Weston makes the observation that certain classes of men would "in a
civilized society," be available for experimentation. I find this to be a
flaw in Wells work.

Comments? Criticisms? Praise?  I'll take it all!  

duggan@wharton.upenn.edu
duggan@eniac.seas.upenn.edu
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Date: 16 Feb 89 19:35:02 GMT
From: duggan@eniac.seas.upenn.edu (Paul C. Duggan)
Subject: Sci. & Lit.: The Martians

   The second week was spent on the Martians from the view of three
different authors, Wells, E. R. Burroughs, and Alexander Bogdanov a Russian
from the time of the communist revolution who was a close freind of Lennin
until he wrote _Red Star_, the book under consideration.

   my writing is a little less tight on this one as I was pressed for time
and had to semi-outline instead of compose a paper. sorry.

   E. R. Burroughs: _Princess of Mars_
   Burroughs pays goost attention to the known scintific data of his time
(i.e the large size of the Green Martians & Carter's jumping ability in
lower gravity) Much technology is subsumed into the narrative (telepaty a
sudden introduction - but just in passing, as was the explanation of the
floating warships).  Good attention paid to ecxplaining, or at least
acknow- ledging the "impossibilities" of the story, such as the similarity
of the Red Martians to Humans, the 8th ray, etc.  Burroughs spends time
descibing the culture, without much cultural bias or ethnocentricity. The
Martian culture is portraid largely "value- free".  The anti-collectivist
sentiment took me by suprise, as i was only expecting a straight forward
adventure story.
	
   H.G. Wells: _War of the Worlds_
   Wells goes into great detain in description of Martian technology, at
least where it is comprehensible to contemporary readers.  The books theme
is how technology will mold the human form, that as all we need is a brain
and hands to manipuate our technology, eventually we will evolve as the
martians did.
   Wells is critical of society (as usual), arguing against complaceny,
"soft", "feel-good" religion The pessimistic view that we are at the whim
of natural forces is his closing thrust.  Though the Narrator credits God's
providence with the bacteria that killed the martians, one get's the
impression that Well's doesn't believe this.

   Bogdanov _Red Star_
   Not so much a story (though it has a love plot imposed on it) as the
typical Utopian mode of exposition on the mechanisms of the society, in
this case a Socialist planet, Mars (really :-)).  If one happens to believe
the socialist line that man is inherently good and will seek the good of
his fellow man - fine; otherwise it is unbelievable and shocking in some of
its suggestions.  Describing the science takes a back seat to propaganda.
   [Lennin didn't like this book because Bogdanov implied that Earth had
just the wrong physical conditions to encourage man to work together -
Mars' revolution was much easier because of a less dominating ruling class
- - it just couldn't happen here]
   There was an interesting precedent of Asimov's Pyschohistory here,
though Bogdanov believes it will work with slightly smaller populations
than Asimov requires.

duggan@wharton.upenn.edu
duggan@eniac.seas.upenn.edu
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Today's Topics:

		 Books - Heinlein Chronology (Part 1 of 2)

---------------------------------------------------------------------------

Date: 18 Feb 89 21:42:11 GMT
From: cci632!sjfc!deh0654@cs.rochester.edu (Dennis E. Hamilton)
Subject: Heinlein chronology -- the list (long)

There was a recent request for the Heinlein "author list."  Having not seen
one, here's an alternative from my series of Heinlein materials previously
posted to the CompuServe sci-fi forum.  (They have not been posted here
because, heretofore, there were problems posting to rec.* groups from this
site.  I am trying this because the problem is reportedly healed.)

			    Heinlein Chronology

This continuation of my collection of annotated bibliographic materials is
devoted to reconstructing the chronology of publication of Robert A.
Heinlein's work.  The chronology given by Leon E.  Stover in his biography
is taken as a point of departure, with cross-references to Stover's
citations of the individual works with regard to various themes taken up in
the biography.

This is by no means a comprehensive chronology, and I have not verified all
of the citations.  I expect that there are errors concerning some of the
changes of titles, and also concerning the original publications.  I also
regret that it is now difficult to determine where the serializations of
the juveniles appeared.  It is my intention to update this chronology as
better information becomes available.

Leon E. Stover
Heinlein Bibliography
Robert A. Heinlein
G. K. Hall & Company, Twayne Publishers
Boston, MA
1987
ISBN 0-8057-7509-9 alk. paper
Compiled from references throughout the work.
Heinlein Stover Chronology Publications Bibliography

I am using the Stover treatment as the basis for a chronology on Heinlein's
work.  The basic sequences are from the front matter and the appendix
material.  The discussions of various works and themes result from a
page-by-page analysis of the complete bibliography.  As in the similar
commentary on biographical matters, references in the form [LS:...] are to
the Stover biography, [EU:...] is to Heinlein's own commentaries in
"Expanded Universe."  I have also added additional citations from other
sources and corrected a few of the misprinted listings in [LS].  I have
maintained the chronology of first publication, to the extent known, so
that there is a firm perspective on how the author's work developed and
overlapped.  Of course, a more reliable treatment would review when the
works were written, not published, even though most of Heinlein's short
works appear to have sold quickly.  By Heinlein's own admission, the
chronological work was not without influence from contemporary affairs and
personal experiences (such as his ideas about world government and the
experience of visiting the Soviet Union).  It is therefore useful to match
the chronology with events in the lives of the Heinleins and of America.

   Robert A. Heinlein.  Life-Line.  Astounding Science Fiction.  August,
1939.  Collected in The Man Who Sold the Moon (1950), The Worlds of Robert
A.  Heinlein (1966), The Past through Tomorrow (1967), Expanded Universe
(1980).  circumstances for writing, rejection by Colliers [LS:21-22];
heroic capitalism [LS:30]; contrast of Pinero and Shipstone [LS:68]; tale
of election of grace [LS:100-101]; fact over theory [LS:102-103]; destiny
[LS:104].
   Robert A. Heinlein.  Misfit.  Astounding Science Fiction.  November,
1939.  Collected in Revolt in 2100 (1953), The Past through Tomorrow
(1967). personal destiny [LS:104-105]; one-and- the-many [LS:110-111].
   Robert A. Heinlein.  Requiem.  Astounding Science Fiction.  January,
1940.  Collected in The Man Who Sold the Moon (1950), The Past through
Tomorrow (1967).  value of honest labor [LS:16]; space ship "Lunatic," The
Man Who Sold the Moon [LS:25]; personal destiny [LS:105-106].
   Robert A.  Heinlein.  If This Goes On--.  Astounding Science Fiction.
March, 1940.  Collected in Revolt in 2100 (1953); The Past through Tomorrow
(1967).  testament against revolutionary elites [LS:68]; women and combat
[LS:70-71].
   Lyle Monroe.  Let There Be Light.  Super Science Stories.  May, 1940.
Collected in The Man Who Sold the Moon (1950).  belongs in Future History
[LS:36]; opposition to protected monopolies [LS:44]; learning experience in
human relations [LS:65].
   Robert A. Heinlein.  The Roads Must Roll.  Astounding Science Fiction.
June, 1940.  Collected in The Man Who Sold the Moon (1950).  relationship
to 1981 air-traffic controllers' strike [LS:7].
   Robert A. Heinlein.  Coventry.  Astounding Science Fiction.  July, 1940.
Collected in Revolt in 2100 (1953); The Past through Tomorrow (1967).
viewpoint [LS:114-121]; impossibility of social control [LS:120].
   Robert A.  Heinlein.  Blowups Happen.  Astounding Science Fiction.
September, 1940.  Collected in The Man Who Sold the Moon (1950); The Worlds
of Robert A. Heinlein (1966); The Past through Tomorrow (1967), Expanded
Universe (1980).  relation to 1986 Chernobyl disaster [LS:7]; individuals
over insurmountable obstacles [LS:27]; reference to D.D. Harriman [LS:41].
   Robert A. Heinlein.  The Devil Makes the Law.  Unknown Worlds.
September, 1940.  Collected as "Magic, Inc." in Waldo and Magic, Inc.
(1950).  Heinlein's first fantasy story [LS:34-35].
   Anson MacDonald.  Sixth Column.  Astounding Science Fiction.
January-March, 1941.  Published as The Day after Tomorrow (1949).  Signet
Books edition, 1949.  Later reprints restore the original title.
   Robert A.  Heinlein.  --And He Built a Crooked House--.  Astounding
Science Fiction.  February, 1941.  Collected in 6 x H (1959).  relationship
to Claude Bragdon's 1913 Primer of Higher Space [LS:4] part of Future
History anthologized elsewhere [LS:36].
   Robert A. Heinlein.  Logic of Empire.  Astounding Science Fiction.
March, 1941.  Collected in The Green Hills of Earth (1951); The Past
through Tomorrow (1967).  Frederick Douglass on freedom [LS:62];
one-and-the-many [LS:110-111].
   Robert A. Heinlein.  They.  Unknown Worlds.  April, 1941.  Collected in
6 x H (1959).  not solipsistic [LS:106-108]; Glaroon of "Job" [LS:106];
collective immortality [LS:108-109]; volition [LS:109-110].
   Robert A. Heinlein.  Universe.  Astounding Science Fiction.  May, 1941.
10 cent Dell Book (New York: 1951).  Collected in Orphans of the Sky
(1964).  failure of first starship "Vanguard" [LS:25]; part of Future
History but not collected with it [LS:36]; fact versus theory [LS:104].
   Anson MacDonald.  Solution Unsatisfactory.  Astounding Science Fiction.
May, 1941.  Collected in The Worlds of Robert A.  Heinlein (1966), Expanded
Universe (1980).
   John W. Campbell.  History to Come (editorial).  plan of the Future
History Series.  Astounding Science Fiction.  May, 1941.  pp. 5, 123-125.
The now-famous table is updated and reprinted in many of the collections,
and is found on pp.660-661 of the Berkley Medallion edition of "The Past
Through Tomorrow (1967)."  type-casting and need for pseudonyms [LS:35-36];
origin of "Future History" [LS:63].
   Anson MacDonald.  We Also Walk Dogs.  Astounding Science Fiction.  July,
1941.  Collected in The Green Hills of Earth (1951), The Past Through
Tomorrow (1967).
   Robert A.  Heinlein.  Methuselah's Children.  Astounding Science
Fiction. July-September, 1941.  (3-part serialization).  1958.  Signet
Books edition, 1960.  Collected in The Past through Tomorrow (1967).
connection with Universe, success of second starship, "New Frontiers"
[LS:25]; Howard Families as metaphor for American pluralism [LS:62];
selflessness as laziness [LS:93-94].
   Caleb Saunders.  Elsewhere.  Astounding Science Fiction.  September,
1941.  Collected as "Elsewhen" in Assignment in Eternity (1953). only use
of this pseudonym, metaphorical fantasy [LS:37]; method of transport
[LS:39].
   Robert A.  Heinlein.  Common Sense.  Astounding Science Fiction.
October, 1941.  Collected in Orphans of the Sky (1964).  part of Future
History, but not collected with it [LS:36].
   Anson MacDonald.  By His Bootstraps.  Astounding Science Fiction.
October, 1941.  Collected in The Menace from Earth (1959).  only story
dealing with individual damnation [LS:98-100]; free will and predestination
[LS:126].
   Lyle Monroe.  Lost Legion.  Super Science Stories.  November, 1941.
Collected as "Lost Legacy" in Assignment in Eternity (1953).  playful
treatment of ghost-horror subgenre [LS:34-35].
   John W. Campbell.  editorial announcement.  Astounding Science Fiction.
February, 1942. p.35.  Reports return of both Robert A.  Heinlein and Anson
MacDonald to navy service [LS:36].
   Lyle Monroe.  My Object All Sublime.  Future.  February, 1942.
   Anson MacDonald.  Goldfish Bowl.  Astounding Science Fiction.  March,
1942.  Collected in The Menace from Earth (1959).  aliens/gods [LS:109].
   Anson MacDonald.  Beyond This Horizon.  Astounding Science Fiction.
April-May, 1942.  1948.  Signet Books edition, 1960.  failed genetic
utopia, man as a wild animal incapable of domestication for any purpose
whatever [LS:33].
   Anson MacDonald.  Waldo.  Astounding Science Fiction.  August, 1942.
Collected in Waldo and Magic, Inc.  (1950).  last story written before
returning to service in December, 1941 [LS:36]; magical power source
[LS:39].
   John Riverside.  The Unpleasant Profession of Jonathan Hoag.  Unknown
Worlds.  October, 1942.  Collected in 6 x H (1959).  comments on choice of
name, pure fantasy [LS:38]; realistic companionate marriage [LS:64-65];
comparison to Bonner-Sakharov struggle [LS:65].
   Robert A.  Heinlein.  Testing in Connection with the Development of
Strong Plastics for Aircraft.  Naval Air Materials Center (Philadelphia:
1944).  invention of space suit with L.  Sprague de Camp [LS:22]; virtues
of clear technical writing [LS:23].
   Robert A. Heinlein.  Dance session.  unpublished poem (June, 1946).
Collected in New Destinies 6 (Winter, 1988).
   Robert A.  Heinlein.  The witch's daughters.  unpublished poem (August,
1946).  Collected in New Destinies 6 (Winter, 1988).
   Robert A.  Heinlein.  The Green Hills of Earth.  Saturday Evening Post.
1947.  Collected in The Green Hills of Earth (1951); The Past through
Tomorrow (1967).  Stover lyrics for "Up Ship!"  [LS:preface]; Mars [LS:55];
ethical meaning of new frontiers [LS:94-95]; ownership of good works
[LS:119].
   Robert A. Heinlein.  Space Jockey.  Saturday Evening Post.  April 26,
1947.  Collected in The Green Hills of Earth (1951), The Past through
Tomorrow (1967).
   Lyle Monroe.  Pied Piper.  Astonishing Stories.  May, 1947.
   Lyle Monroe.  Columbus Was a Dope.  Startling Stories.  May, 1947.
Collected in The Menace from Earth (1959).  belongs in Future History
[LS:36].
   Robert A. Heinlein.  It's Great to Be Back!  Saturday Evening Post.
July 26, 1947.  Collected in The Green Hills of Earth (1951), The Past
through Tomorrow (1967).  pioneering spirit [LS:32-33].
   Robert A.  Heinlein.  Jerry Is a Man.  Thrilling Wonder Stories.
October, 1947.  Collected as "Jerry Was a Man" in Assignment in Eternity
(1953).
    Robert A.  Heinlein.  Water is for Washing.  Argosy.  November, 1947.
Collected in The Menace from Earth (1959).
   Robert A. Heinlein.  On the Writing of Speculative Fiction.  pp. 11-19
in Of Worlds Beyond: The Science of Science Fiction Writing.  Lloyd Arthur
Eshback, ed.  Advent (Chicago: 1947).  pulling fantasy and science fiction
together as speculative fiction [LS:35].
   Robert A. Heinlein.  The Black Pits of Luna.  Saturday Evening Post.
January 10, 1948.  Collected in The Green Hills of Earth (1951), The Past
through Tomorrow (1967).  pioneering types and spirit [LS:30-31].
   Robert A. Heinlein.  Ordeal in Space.  Town & Country.  May, 1948.
Collected in The Green Hills of Earth (1951), The Past through Tomorrow
(1967).
   Robert A. Heinlein.  Gentlemen, Be Seated!  Argosy.  May, 1948.
Collected in The Green Hills of Earth (1951), The Past through Tomorrow
(1967).
   Robert A. Heinlein.  Our Fair City.  Weird Tales.  January, 1949.
Collected in 6 x H (1959).
   Robert A. Heinlein.  Rocket Ship Galileo.  Scribner's (New York: 1947).
   Robert A.  Heinlein.  Space Cadet.  Scribner's (New York: 1948).
Heinlein's affection for the academy life [LS:18]; connection to The Long
Watch [LS:41].
   Robert A.  Heinlein.  The Long Watch.  American Legion Magazine.
December, 1949.  Collected in The Green Hills of Earth (1951), The Past
through Tomorrow (1967), New Destinies 6 (Winter, 1988).  connection to
Space Cadet [LS:41].
   Robert A. Heinlein.  Delilah and the Space Rigger.  Blue Book.
December, 1949.  Collected in The Green Hills of Earth (1951), The Past
through Tomorrow (1967).
   Robert A.  Heinlein.  Gulf.  Astounding Science Fiction.  December,
1949.  Collected in Assignment in Eternity (1953).  connection to "Friday"
[LS:p.67]; superman stories [LS:67-68].
   Robert A. Heinlein.  Red Planet.  Scribner's (New York: 1949).  Lowell's
Mars here, in Stranger in a Strange Land, and the Green Hills of Earth
[LS:55].
   Robert A.  Heinlein.  Destination Moon.  Short Story Magazine.
September, 1950.  Collected in Three Times Infinity, Leon Margulies,
editor.  Gold Medal Books, 1958.  costs of exploration, Challenger disaster
[LS:44-45].
   Robert A.  Heinlein.  Destination Moon (screenplay).  An Eagle-Lion
release produced by George Pal, directed by Irving Pichel, featuring John
Archer, Warner Anderson, Tom Powers, and Dick Wesson (with cameo appearance
by Woody Woodpecker).  91 minutes, color. [LS:134 chapter 5 note 3].
   Robert A. Heinlein.  The Man Who Sold the Moon.  Original story included
in the collection of the same name, 1950.  Collected in The Past through
Tomorrow (1967).  drawing on pioneering forbearers [LS:8]; relationship of
D.  D.  Harriman to Edward Henry Harriman, Carlyle [LS:9]; cats [LS:14];
Harriman's wonderful dream [LS:16]; spaceship "Santa Maria" [LS:25];
significance of renaming from "Care Free", divine ordination of human
diaspora into space, space and peace [LS:27-28]; responsibility of wealth
[LS:87-88]; one-and-the-many [LS:110-113].
   Robert A. Heinlein.  The Man Who Sold the Moon.  1950.  Signet Books
edition, 1973.  Collection of Blowups Happen (1940), Let There Be Light
(1940), Life-Line (1939), The Man Who Sold the Moon (1950), Requiem (1940),
and The Roads Must Roll (1940).
   Robert A. Heinlein.  Farmer in the Sky.  Scribner's (New York: 1950).
hard work and unconquerable courages [LS:44].
   Robert A. Heinlein.  Waldo and Magic, Inc.  (Waldo: Genius in Orbit).
Doubleday (New York: 1950).  Avon Books edition, 1950.  Del Rey Ballantine
Books edition, 1986. Collects The Devil Makes the Law (1940) and Waldo
(1942).
   Robert A. Heinlein.  Between Planets.  Scribner's (New York: 1951).
   Robert A.  Heinlein.  The Puppet Masters.  Galaxy Science Fiction.
September - November, 1951.  1951.  Signet Books edition, 1951.
   Robert A. Heinlein.  Tom Corbett, Space Cadet.  Television series.  1951
to 1954.  Videotapes available in catalog of Nostalgia Merchant, A Division
of Media Home Entertainment, Inc.  (Culver City, CA) [LS:134 chapter 5 note
4].  This series was Heinlein's concoction, according to Raymond J.  Healy
and J.  Francis McComas in "Famous Science Fiction Stories: Adventures in
Time and Space" [Modern Library (New York: 1946, 1957)].  based on "Space
Cadet (1948)" [LS:45].
   Robert A. Heinlein.  The Green Hills of Earth.  1951.  Signet Books
edition, 1951.  Collection of The Green Hills of Earth (1947), The Black
Pits of Luna (1948), Delilah and the Space- Rigger (1949), Gentlemen, Be
Seated!  (1948), It's Great to Be Back!  (1947), Logic of Empire (1941),
The Long Watch (1949), Ordeal in Space (1948), Space Jockey (1947), We Also
Walk Dogs (1941).
   Robert A. Heinlein.  The Year of the Jackpot.  Galaxy Science Fiction.
March, 1952.  Collected in The Menace from Earth (1959).  atypical outcome
[LS:98].
   Robert A. Heinlein.  Where To?  Life in 2000 A.D.  Galaxy Science
Fiction. 1952.  Predictions first updated as "Pandora's Box" in The Worlds
of Robert A. Heinlein (1966) and updated again as "Pandora's Box" and
"Where To?" in Expanded Universe (1980).
   Robert A.  Heinlein.  Ray Guns and Rocket Ships.  1952.  Collected in
Expanded Universe (1980).  on writing for juveniles [LS:10-11].

[End of Part 1.  The remainder of this chronology will appear in the next
issue of SF-LOVERS Digest]
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Date: 18 Feb 89 21:42:11 GMT
From: cci632!sjfc!deh0654@cs.rochester.edu (Dennis E. Hamilton)
Subject: Heinlein chronology -- the list (long)

[This is the continuation of the Heinlein Chronology that started in last
issue.] 

   Robert A. Heinlein.  The Rolling Stones.  Scribner's (New York: 1952).
room enough "to swing a cat" [LS:14]; excellence of technical exposition
[LS:23]; instructive influence of the Heinlein juveniles [LS:24]; message
[LS:43].
   Robert A. Heinlein, ed.  Tomorrow the Stars.  1952.  Berkley Books
edition, 1967.
   Robert A. Heinlein.  Project Nightmare.  Amazing Stories.  April, 1953.
Collected in The Menace from Earth (1959).
   Robert A. Heinlein.  Sky Lift.  Imagination.  November, 1953.  Collected
in The Menace from Earth (1959).
   Robert A. Heinlein.  Starman Jones.  Scribner's (New York: 1953).
rating with Huckleberry Finn and Treasure Island [LS:10]; theological
reading [LS:115-116].
   Robert A.  Heinlein.  Assignment in Eternity.  1953.  Signet Books
edition, 1970.  Collects Elsewhen (1941), Gulf (1949), Jerry Was a Man
(1947), and Lost Legacy (1941).
   Robert A. Heinlein.  Revolt in 2100.  1953.  Signet Books edition, 1970.
Collects Coventry (1940), If This Goes On-- (1940), and Misfit (1939).
disclaimer of any predictive ability [LS:63].
   Robert A.  Heinlein.  The Star Beast.  Scribner's (New York: 1954).
   Robert A. Heinlein.  Project Moonbase (screenplay).  Lippert
Productions.
   Robert A. Heinlein.  Tunnel in the Sky.  Scribner's (New York: 1955).
juvenile heroism [LS:31-32].
   Robert A. Heinlein.  Double Star.  Astounding Science Fiction.
February-April, 1956.  1956 Hugo Award.  Signet Books edition, 1970.
Farleyfiles [LS:18-19].
   Robert A. Heinlein.  Time for the Stars.  Scribner's (New York: 1956).
basics of mental health [LS:23-24].
   Robert A. Heinlein.  The Door Into Summer.  The Magazine of Fantasy and
Science Fiction.  October-December, 1956.  Signet Books edition, 1975.
opening paragraph compared with Poe [LS:4-5]; Petronius the Arbiter and a
former Heinlein cat [LS:14]; recovery from loss [LS:20]; one-and-the-many
[LS:110-111].
   Robert A. Heinlein.  The Menace from Earth.  The Magazine of Fantasy and
Science Fiction.  August, 1957.  Collected in The Menace from Earth (1959).
   Robert A.  Heinlein.  The Man Who Traveled in Elephants.  Saturn.
October, 1957.  Collected as "The Elephant Circuit" in 6 x H (1959).
Collected in New Destinies 6 (Winter, 1988).  ideals of sex quality
[LS:65].
   Robert A. Heinlein.  Citizen of the Galaxy.  Scribner's (New York:
1957).  frontier advantages [LS:31]; knowledge of anthropology, Margaret
Mader = Margaret Mead [LS:40]; First Human Civilization to come [LS:95].
   Robert A.  Heinlein.  Have Space Suit -- Will Travel.  Scribner's (New
York: 1958).  comparison with Huckleberry Finn and Treasure Island [LS:10];
modern chivalry [LS:74]; cult of mediocrity [LS:90]; responsibility of
natural gifts [LS:90-93]; theological reading [LS:116].
   Robert A.  Heinlein.  All You Zombies--.  The Magazine of Fantasy and
Science Fiction.  March, 1959.  Collected in 6 x H (1959).  breaking out of
the mold under his own name [LS:38]; rejection, not embrace of solipsism
[LS:41].
   Robert A. Heinlein.  The Menace from Earth.  1959.  Signet Books
edition, 1970.  Collects By His Bootstraps (1941), Columbus Was a Dope
(1947), Goldfish Bowl (1942), The Menace from Earth (1957), Project
Nightmare (1953), Sky Lift (1953), Water is for Washing (1947), The Year of
the Jackpot (1952).
   Robert A. Heinlein.  6 x H.  1959.  Pyramid Books edition, 1961.
Reprints All You Zombies (1959), And He Built a Crooked House (1941), The
Elephant Circuit (1957), Our Fair City (1949), They (1941), and The
Unpleasant Profession of Jonathan Hoag (1942).
   Robert A.  Heinlein.  Starship Troopers.  The Magazine of Fantasy and
Science Fiction.  October - November, 1959.  Putnam's (New York: 1960).
1960 Hugo Award. Signet Books edition, 1961.  rejection by Scribner's,
although one of the juveniles [LS:45]; criticism, SFWA, SFRA, fascism
[LS:46-47, 134 chapter 5 note 6]; moral difference between soldiers and
civilians [LS:47-52]; metaphor for the cold war [LS:60].
   Robert A. Heinlein.  Stranger in a Strange Land.  1961.  Avon Books
edition, 1962.  1962 Hugo Award.  First book by a devoted science-fiction
writer to reach the New York Times best-seller list.  invention of water
bed [LS:18]; sexuality [LS:53-55]; purpose of sex, primacy of women
[LS:54]; getting rich in America, religion [LS:55-56]; phony Charles Manson
story [LS:56-57]; Red Planet [LS:55]; critical self-reflection and the
American identity [LS:57-60]; title not Heinlein's [LS:134 chapter 6 note
3].
   Robert A.  Heinlein.  Searchlight.  Scientific American.  August, 1962.
Fortune.  September, 1962.  (and many others: printed as part of an
advertising campaign).  Collected in The Worlds of Robert A.  Heinlein
(1966); The Past through Tomorrow (1967).  factual basis [LS:2;
EU:447-452].
   Robert A. Heinlein.  Podkayne of Mars.  If.  November 1962 - March 1963.
Putnam's (New York: 1963).  Berkley Books edition, 1975.  use of viewpoint
for ironic defamiliarization [LS:11-12]; Bertrand Russell [LS:12]; intended
as juvenile, delay in publication [LS:45-46].
   Robert A. Heinlein.  Glory Road.  The Magazine of Fantasy and Science
Fiction.  July-September, 1963.  Berkley Books edition, 1970.  importance
of heroes [LS:52].
   Robert A. Heinlein.  Farnham's Freehold.  If.  July-August, 1964.
Signet Books edition, 1965.  branded racist [LS:60-61]; duty to family
[LS:61]; Heinlein's only graphical depiction of sex [LS:64].
   Robert A. Heinlein.  Orphans of the Sky.  1964.  Signet Books edition,
1965.  Collects Universe (1941) and Common Sense (1941) under one cover.
   Robert A.  Heinlein.  The Moon is a Harsh Mistress.  If.  December 1965
- - April 1966.  1966.  1967 Hugo Award.  Berkley Books edition, 1968.
colonial spirit [LS:32-33]; socialist origins of TANSTAAFL!  [LS:83-84];
importance of manners and relationship to The Cat Who Walks Through Walls
[LS:84-85].
   Robert A.  Heinlein.  Free Men.  Original story prepared for The Worlds
of Robert A.  Heinlein.  1966.  Collected in Expanded Universe (1980).
   Robert A. Heinlein.  The Worlds of Robert A.  Heinlein.  Ace Books (New
York: 1966).  Collection of Blowups Happen (1940), Free Men (1966),
Life-Line (1939), Searchlight (1962), Solution Unsatisfactory (1941).
Updates "Where To?" (1952) as "Pandora's Box."  Updated and expanded in
"Expanded Universe (1980)."
   Robert A. Heinlein.  The Past through Tomorrow.  G.P. Putnum's (New
York: 1967).  Berkley Medallion Books edition, 1975.  Collects The Black
Pits of Luna (1948), Blowups Happen (1940), Coventry (1940), Delilah and
the Space-Rigger (1949), Gentlemen, Be Seated! (1948), The Green Hills of
Earth (1947), If This Goes On-- (1940), It's Great to be Back (1947),
Life-Line (1939), Logic of Empire (1941), The Long Watch (1949), The Man
Who Sold the Moon (1950), The Menace from Earth (1957), Methuselah's
Children (1941), Misfit (1939), Ordeal in Space (1948), Requiem (1940),
Searchlight (1962), Space Jockey (1947), We Also Walk Dogs (1941).
subtlety of the title [LS:25-26].
   Robert A. Heinlein.  I Will Fear No Evil.  Galaxy Science Fiction.
July-December, 1970.  Putnam's (New York: 1970).  when the fans themselves
complain [LS:62]; the great brain transplant joke [LS:63-64].
   Robert A. Heinlein (guest commentator). p.107 in "10:56:20PM, EDT,
7/20/69: The historic conquest of the moon as reported to the American
people by CBS over the CBS Television Network."  Columbia Broadcasting
System (New York: 1970).  presence of Arthur C. Clarke, Isaac Asimov, Ray
Bradbury, and Walter Cronkite [LS:43].
   Robert A.  Heinlein.  Channel Markers.  James Forrestal Memorial Lecture
delivered at the U. S. Naval Academy, Anapolis.  April 5, 1973.  Tape
recording no. 190, "Forrestal Lecture at the U.S. Naval Academy", American
Audio Prose Library (Columbia, MO: 1973).  Guest editorial in Analog
Science Fiction/Science Fact.  January, 1974.  Reprinted as "The Pragmatics
of Patriotism" in Expanded Universe (1980). inspirational guidance of young
readers [LS:1-2].
   Robert A.  Heinlein.  The Notebooks of Lazarus Long.  Astounding Science
Fiction.  June 1973.  Portions of Time Enough for Love (1974).  Collected
in New Destinies 6 (Winter, 1988).  sanity of "horse sense," relationship
to Twain's Pudd'nhead Wilson [LS:9-10]; positive outlook on human future
[LS:12]; virtues of free enterprise [LS:13]; ailurophilia [LS:13-14];
self-reliance, human selfishness as virtue [LS:27-29]; inequities of life,
nature [LS:32]; protection of pregnant women and young children, basis of
society [LS:54]; sex and love [LS:64]; life is rigged [LS:83]; Protestant
work ethic [LS:88-90]; self-respect [LS:93]; selfishness as productive
force [LS:95]; duty [LS:96-97]; human race, immortality of Man
[LS:101-102]; fact versus theory [LS:103-104]; humanity/Deity [LS:120-121].
   Robert A. Heinlein.  Time Enough for Love: The Lives of Lazarus Long.
1973.  Berkley Books edition, 1974.  New York Times best-seller list.
resumption of Lazarus Long epic begun in Methuselah's Children (1941)
[LS:chronology]; inspiration by grandfather Alva E.  Lyle [LS:8-9];
pioneering in starships [LS:25]; superiority of women to men [LS:65];
oedipal indictment [LS:73]; epic form [LS:73-74]; Howard Foundation
[LS:74]; Emersonian self-reliance [74-78]; family virtues [LS:76-78];
women-and-children-first [LS:71]; group marriage [LS:71]; calvinist
determinism [LS:88-89]; time enough for love [LS:93].
   Robert A. Heinlein.  No Bands Playing, No Flags Flying--.  1973.
Collected in Expanded Universe (1980).  treatment of bed patients [LS: 18]
   Robert A.  Heinlein.  Developments in Theoretical Physics.  1975 Compton
Yearbook.  Encyclopeida Britannica, Inc.  [LS:66].
   Robert A. Heinlein.  History of Hematology.  1976 Compton Yearbook.
Encyclopedia Britannica, Inc.  Reprinted as pamphlet "Are You a `Rare
Blood'?" [LS:66].
   Robert A.  Heinlein.  Applications of Space Technology for the Elderly
and Handicapped.  Testimony before a joint session of the House Select
Committee on Aging and the House Committee on Science and Technology.
Washington, DC.  July 19, 1979.
   Robert A.  Heinlein.  The Number of the Beast.  Fawcett Columbine (New
York: 1980).  New York Times best-seller list.  featuring Lazarus Long
[LS:chronology]; "where cat is, is civilization" [LS:14]; a romp [LS:39];
magic, multiple-ego solipsism, contrast to Waldo (1942) and Elsewhen (1941)
[LS:39-40]; connection with Lucifer, 666, Job [LS:42]; Heinlein's one
"puzzle" book [LS:67].
   Robert A. Heinlein.  A Bathroom of Her Own.  1980.  Collected in
Expanded Universe (1980).  Heinlein's political campaign experience
[LS:18].
   Robert A. Heinlein.  Expanded Universe.  Ace Books (New York: 1980).
Updating of "Worlds of Robert A.  Heinlein (1966)" to include 21
uncollected pieces plus commentaries on all of them.
   Robert A.  Heinlein.  Friday.  Holt, Rinehart & Winston (New York:
1982).  "Friday's heroine is named after the Norse fertility goddess Freya.
Indeed, she herself is one of those mythical creatures of science-fiction
convention, a bionic construct, partly human and partly artificial.  This
gives her the advantage of an outsider's viewpoint, like that of the
proverbial Martian, which she does not hesitate to articulate.  [LS:p.67]"
New York Times best-seller list.  Re-appearance of Hartly Baldwin from
"Gulf" [LS:p.67]; cheap power, Shipstone devices [LS:44, 68]; arguments
against particularism (vs.  pluralism) [LS:68-69]; civility and manners
[LS:69-70]; cultural criticism [LS:71-72].
   Robert A.  Heinlein.  Job: A Comedy of Justice.  1984.  Ballantine Books
edition, 1984.  New York Times best-seller list.  virtue over moral
instruction, recovery from adversity [LS:20]; connection with The Number of
the Beast [LS:42]; favored versus Starship Trooper [LS:49]; egalitarian
marriage [LS:65]; mockery of Moral Majority [LS:78-79]; Holy City and
Stranger in a Strange Land [LS:79-80]; Koschei and Jurgen [LS:80-81]; the
comedy of justice [LS:81-82]; Glaroon in "They" [LS:106].
   Robert A. Heinlein.  The Cat Who Walks through Walls: A Comedy of
Manners.  Putnam's (New York: 1985).  New York Times best- seller list.
featuring Lazarus Long [LS:chronology]; horse sense as the real thing
[LS:10]; published on 150th anniversary of Mark Twain's birth [LS:14];
Pixel, the Heinlein's cat [LS:14]; multi- person solipsism [LS:40];
possibilities of legal, social, and political order of off-Earth habitats
[LS:12-13]; lessons of diplomacy [LS:20]; "the manners are the morals,"
Edmund Spenser [LS:20]; sequel to The Moon is a Harsh Mistress [LS:83];
significance of manners [LS:84-85].
   Robert A. Heinlein.  A Message to the Berkley Sales Force concerning
"The Cat Who Walks through Walls."  tape recording.  April 26, 1986.
Transcript in Heinlein archive with opus 188 [The Cat Who Walks through
Walls].  banned in Las Vegas [LS:123].
   Robert A. Heinlein.  To Sail beyond the Sunset--.  Published July 7,
1987 on Heinlein's 80th birthday.  social criticism [LS:122-125];
D.D.Harriman again [LS:125]; free will [LS:125-126]; Heinlein's vision for
humanity [LS:126-128].
   Robert A. "Beast" Heinlein.  The Names of the Beast in "The Number of
the Beast."  pp.  129-130 in "Robert A. Heinlein" by Leon Stover.  Twayne
G. K.  Hall (Boston: 1987).  biblical allusions, fantasy celebration
[LS:39-40].
   Robert A.  Heinlein.  Grumbles from the Grave.  Writings set aside for
posthumous publication.  Scheduled for 1990 publication.

Dennis E. Hamilton
... !rochester!cci632!sjfc!deh0654

------------------------------

Date: 16 Feb 89 17:38:48 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Re: Endgame Enigma by James P. Hogan

gmp@rayssd.RAY.COM (Greg Paris) writes:
>This is not a review of this book.  I can't really review it, since I only
>read about 50 pages before I threw it in the trash.
>
>OK, it's my own fault.  I thought a book by James P. Hogan would be a
>science fiction book.  I didn't look at the spine and see that it says
>NOVEL.  Here we mean NOVEL in the sense of "Red Storm Rising" or some
>other such anti-Soviet techno-adventure.

Yes, I too was very disappointed with this book. Hogan has written some
good stuff, but this latest effort is probably his worst ever.

Picture the Evil Empire USSR, out to dominate the world.

Picture the Good Guys of the West's intelligence agencies trying to find
out the truth about the Soviet space station.

The plot was ludicrously obvious by the end of the first few chapters. I
just couldn't believe that Hogan would write something so silly. I kept
reading right to the end in the hope that he was producing an elaborate
deception and all the clues to what is really going on would have
alternative explanations. They didn't.

Bob

------------------------------

Date: 18 Feb 89 03:26:16 GMT
From: pa1071@sdcc15.ucsd.edu (pa1071)
Subject: Re: Endgame Enigma by James P. Hogan

bob@etive.ed.ac.uk (Bob Gray) writes:
>gmp@rayssd.RAY.COM (Greg Paris) writes:
>>This is not a review of this book.  I can't really review it, since I
>>only techno-adventure.
>
>Yes, I too was very disappointed with this book. Hogan chapters. I just
>couldn't believe that Hogan would write something so silly. I kept reading
>right to the end in the hope that he was producing an elaborate deception
>and all the clues to what is really going on would have alternative
>explanations. They didn't.

Well, I thought ENDGAME ENIGMA was okay, and a good sight better than any
of Tom Clancy's stuff, EXCEPT for "Red October". But Hogan seems to be
going in for that kind of stuff, more than his old pure-science novels like
INHERIT THE STARS. But PROTEUS OPERATION was really, good, too.

Ah, well. I left this mostly because I know the guy personally (he lives in
my hometown), and that his political beliefs definitely fit with ENDGAME
ENIGMA. However, the man is not nearly the idiotic, paranoid hate-monger
that Tom Clancy is. As his other novels clearly show.

------------------------------
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Today's Topics:

	      Books - Brandis & Brooks & Burroughs & Delany &
                      Frankowski & Jones & Kurtz & Laumer & 
                      Steinbeck (2 msgs) & Turtledove & 
                      Vance (3 msgs) & Varley & Wilhelm

---------------------------------------------------------------------------

Date: 20 Feb 89 13:28:24 GMT
From: i8edam@auc.dk (Erik Dam)
Subject: Mark Brandis.

In Germany a series put out under this pseudonym has been published.
So far there's about 25 vol's, and some have been translated into
Danish. Has it been translated to English as well? And does anyone
(wake up, Germany!) know who the person behind them really is?

Erik Dam   
Aalborg University Center, Denmark
Skelagervej 153 2tv
9000 Aalborg Denmark
i8edam@auc.dk
...!uunet!mcvax!dkuug!auc!i8edam

------------------------------

Date: 20 Feb 89 11:38:37 GMT
From: maujt@warwick.ac.uk (Richard J Cox)
Subject: Re: The Shannara trilogy

roberto@cwi.nl () writes:
>Could someone tell me if the Shannara story is any good?  A friend of mine
>told me that it is a complete copy of The Lord of the Rings.  Is that
>true?

The first book - _Sword of Shannara_ - is a rip off of tLotR, but nothing
like as good in any respect.  The second and third books (_Elfstones of
Shannara_ & _Wishsong of Shannara_ resp) are better (esp. the third), but
you really need to read all three books to understand them fully (lots of
references to the 1st & 2nd in 3rd).

His second series of books (Londover trilogy (so far)) are far better:
   Magic Kingdom For Sale Sold.
   The Black Unicorn
   Magicain at Large.

Richard Cox
84 St. Georges Rd
Coventry, CV1 2DL UK 
(0203) 520995
JANET:  maujt@uk.ac.warwick.cu
BITNET: maujt%uk.ac.warwick.cu@UKACRL
ARPA:   maujt@cu.warwick.ac.uk
UUCP:   maujt%cu.warwick.ac.uk@ukc.uucp

------------------------------

Date: 20 Feb 89 13:28:24 GMT
From: i8edam@auc.dk (Erik Dam)
Subject: Edgar Rice Burroughs.

I have tried to get hold on "The Wizard of Venus", but it appears to be out
of print (at least from ACE Books). Is it going to be republished in the
near future?

Erik Dam   
Aalborg University Center, Denmark
Skelagervej 153 2tv
9000 Aalborg Denmark
i8edam@auc.dk
...!uunet!mcvax!dkuug!auc!i8edam

------------------------------

Date: 19 Feb 89 20:32:19 GMT
From: rti!sas!sasblc@mcnc.mcnc.org (Brad Chisholm)
Subject: Re: DHALGREN

Sigh.  I guess I'll just have to incur the wrath of all the SF faithful and
say I didn't really like this book.  Maybe I read it when I was too young,
but I found it real tough going.  I remember forcing myself to continue
reading, since I was sure there must be a payoff at the end.  I had a hard
time visualizing the scenes, and even a harder time getting engrossed in
the action.

Actaully, I feel bad that I didn't enjoy it more.  After all, with so many
proclaiming it one of the great literary masterpieces of SF, I feel crass
and immature for NOT liking it.

Does this mean I have to go sit in the corner and read Flinx books from now
on??

Brad L. Chisholm
sasblc@sas.UUCP
<backbone>!mcnc!rti!sas!sasblc

------------------------------

Date: 20 Feb 89 17:42:26 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: The High Tech Knight

by Leo Frankowski

Took long enough, didn't it!  (They wouldn't publish it 'til they had the
other two in hand, so we'll be seeing the rest of the tetralogy this year.)

If you liked the first book (The Crosstime Engineer) you'll like this one
for the same reasons.  And vice versa.  (If you haven't read tCE, I'd
advise giving it a try.  It's of the subspecies "twentieth century man
finds himself in the past and proceeds to introduce it to modernity", but
better done than most.  Don't try reading tHTK first.)

I liked the first book.  And found this one almost as good.  But I must
observe that the book would have been about a hundred pages shorter if the
author had decided that maybe thirteenth century Poland did have a nudity
taboo.

Dani Zweig
haste+@andrew.cmu.edu

------------------------------

Date: 20 Feb 89 13:28:24 GMT
From: i8edam@auc.dk (Erik Dam)
Subject: Raymond F. Jones.

Does anyone know anything about this author? From what information I have
been able to gather, he has put out the following books:

   Son of the Stars (1)    - (Danish translation 1958)
   Planet of Light  (2)    - (Do.) 

   Renaissance
   This Island Earth
   The Alien
   The Kingdom of Eolim    - Laser Books New York
   Renegades of Time       - Do.
   The River and the Dream - (1977)
   Weeping may tarry       - (1978) w. Lester del Rey

Does he still publish new books? Are any of the above mentioned books in
print? Anybody got a biography on this author?

Erik Dam   
Aalborg University Center, Denmark
Skelagervej 153 2tv
9000 Aalborg Denmark
i8edam@auc.dk
...!uunet!mcvax!dkuug!auc!i8edam

------------------------------

Date: 18 Feb 89 22:21:53 GMT
From: wranovsk@gumby.cs.wisc.edu (Steve Wranovsky)
Subject: Katherine Kurtz

I was waiting for someone to mention this for quite a while now, but no one
has, so I thought I'd post...

While at the book store a couple weeks ago, I saw a new book by Katherine
Kurtz.  I can't remember what the name of the book was, but it's the first
part in a new series.  I believe it takes place after the setting of the
"Camber series".  (I'm sure of this, in fact.)  It's about Joram and his
sister (Evaine?  Damn, can't remember he name right now.)  and how the two
of them handle things after Camber's death, and them not sure if he's
really dead or not because his body hasn't decayed.  That's what I remember
from reading the back of the book.

Anyways, it was only in hardcover, but I was wondering if anyone had bought
it yet, or read it, or any such thing?  Maybe a short review would be in
order.

Steve

------------------------------

Date: 21 Feb 89 04:16:44 GMT
From: peter@sugar.uu.net (Peter da Silva)
Subject: Re: "The Ultimax Man" by Keith Laumer

Cate3.osbunorth@XEROX.COM writes:
>Later in the September issue, in the Bialog, it mentions "The Wonderful
>Secret" was going to be the first part of a book called "The Ultimax Man".
>Did the book ever get published?

Yes.

> Any suggestions on how to track it down?

With an assault rifle?

Seriously, this is the second worst Laumer book I've ever read, and yet
another book I'd put in the worst 100. "The Wonderful Secret" is a nice
little story. The rest of the book is just muddy.

The worst book Laumer ever did is his new Retief novel (at least I think
it's new... with Laumer and his publishers you never know). It's not only
in the worst 100, it's in the running for the worst treatment of a theme.
And it's not even funny. Based on these two sample points, I guess Laumer
has joined the ranks of the senile SF authors.

Peter da Silva
...texbell!sugar!peter
peter@sugar.uu.net

------------------------------

Date: 20 Feb 89 03:54:54 GMT
From: vnend@phoenix.princeton.edu (D. W. James)
Subject: A book recommendation

   How many people here dislike Steinbeck's 'realist's works as much as I
do?  If you do, you will be amazed at this book, as much by the choice of
work as by Steinbeck's own reasons for wanting to do it.  The work is _The
Acts of King Arthur and His Noble Knights_ based on the Winchested
Manuscripts and other sources.  Written in 1958-9 in Somerset, England,
what we have is unfinished, and was not corrected or edited by John before
his death in 1968.  It was first published as a trade paperback in 1977 by
Del Rey, and is out again in paperback.  It is in seven sections, "Merlin",
"The Knight with the Two Swords", "The Wedding of King Arthur", "The Death
of Merlin", "Morgan le Fay", "Gawain, Ewain, and Marhalt" and "The Noble
Tale of Sir Lancelot of the Lake".  It also includes an appendix containing
letters from John Steinbeck to his agent and a friend, a treasure in it's
own right.

   Steinbeck notes in the forward that it was Malory that first sparked his
interest literature, particularly Caxton's Malory.  It was the memory of
this that prompted him to bring the tales into the modern vernacular, even
though a part of his original love was the charm of the old tongue.  He
certainly did an excellent job.

   An example of the charm of the stories, an excerpt from "Gawain, Ewain,
and Marhalt":

   "In the morning of the tournament, when lovely ladies took their places
on the stand and the competing knights prepared their mounts and chose
their spears with care, a page boy brought a parcel to Sir Marhalt in the
tiltyard.  Unwrapping it he found a blue silken sleeve embroidered with
threads of gold, and he fastened it to the crown of his helmet so that it
would float like a pennon when he rode.  And when the knights marshaled to
choose sides, the lady saw her blue sleeve streaming from Marhalt's helm
and she was glad, and even gladder when he raised his great spear in salute
to her.
   "The fight was long and glorious, for there were good men engaged, and
the judges and the ladies in the stands under the colored canopy leaned
forward, seeing the subtleties, noting the scores, for they were expert in
the sport and knew flamboyance from good solid knightly skill.  And as the
day progressed on single quiet knight, without fuss and feathers, met
everyone who came against him and unhorsed each one, and such was his
ability that what he did seemed easy, almost casual. The watchers made
marks for points on scraps of wood, and when the trumpet called the
cessation, there was no argument.  The golden circlet was brought to
Marhalt where he kneeled bare-headed before Lady de Vawse.  It glittered on
his short cropped graying hair, and then Sir Marhalt thanked his hostess
and strode to his lady errant and publicly offered the prize to her.  She
swept her headdress off with one motion and, blushing, leaned forward, and
Sir Marhalt placed the circlet on her brow, and the company applauded the
skillful knight and the equally skillful lady."

   Yet another section notes the ideas often discussed in alt.sca, women
fighters and the effects of archery.  I heartily recommend this book.

------------------------------

Date: 21 Feb 89 02:35:11 GMT
From: texbell!mic!d25001@cs.utexas.edu (Carrington Dixon)
Subject: Re: A book recommendation

vnend@phoenix.Princeton.EDU (D. W. James) writes:
>to do it.  The work is _The Acts of King Arthur and His Noble Knights_ It
>was first published as a trade paperback in 1977 by Del Rey, and is out
>again in paperback.

   It was first published in hardcover by Farrar, Straus, & Giroux in 1976.
So, you might find a copy in libraries that don't stock paperbacks (which
used to disintegrate more quickly than books -- these days even hardcovers
fall apart midway through the first reading :-[

Carrington Dixon
{ convex, killer }!mic!d25001

------------------------------

Date: 17 Feb 89 23:53:46 GMT
From: dlow@hpccc.hp.com (Danny Low)
Subject: Re: Harry Turtledove

>Has Harry Turtledove written any other books? I have seen an 'Isaac Asimov
>Recommendation' called "Agents of Byzantium" which I assume is by him. Has
>anyone read this ?

Agent is a collection of techie stories. In each story the hero ends up
finding some neat technical development for the Byzantine Empire such as
the telescope. They are written very much in the style of an Asimov short
story. The idea or invention is the real star of the story although
Turtledove does a slightly better job of characterization than Asimov.

Danny Low
Hewlett-Packard
...!ucbvax!hplabs!hpccc!dlow
dlow%hpccc@hplabs.hp.com

------------------------------

Date: 14 Feb 89 17:47:11 GMT
From: djk@vail.cs.columbia.edu (David Kurlander)
Subject: Cugel query

What is the first Jack Vance book containing the character named Cugel?  I
was under the impression that it was _The_Eyes_of_the_Overworld_, but on
the cover there's some reference to "Cugel being back".  It also claims
that this book is a sequel to _The_Dying_Earth_, and while it's certainly
in the same universe, I don't see how someone can write a sequel to what is
basically a book of short stories.  Great stuff, though.

David

------------------------------

Date: 15 Feb 89 17:55:08 GMT
From: cg-atla!granger@swan.ulowell.edu (Pete Granger)
Subject: Re: Cugel query

djk@vail.cs.columbia.edu (David Kurlander) writes:
>What is the first Jack Vance book containing the character named Cugel?  I
>was under the impression that it was _The_Eyes_of_the_Overworld_, but on
>the cover there's some reference to "Cugel being back".  It also claims
>that this book is a sequel to _The_Dying_Earth_, and while it's certainly
>in the same universe, I don't see how someone can write a sequel to what
>is basically a book of short stories.  Great stuff, though.

It is a sequel in the sense that it takes one of the popular characters
from one of the short stories (Cugel) and expands on his adventures.  He
does appear in one of the stories in "The Dying Earth", if I remember
correctly, but I don't remember what it was called or what it was about.

Pete Granger
...!{decvax,ulowell,ima,ism780c}!cg-atla!granger

------------------------------

Date: 17 Feb 89 01:12:37 GMT
From: shimrod@rhialto.sgi.com (the Imagician)
Subject: Re: Cugel query

granger@cg-atla.UUCP (Pete Granger) writes:
>djk@vail.cs.columbia.edu (David Kurlander) writes:
> 
>>What is the first Jack Vance book containing the character named Cugel?
>>I was under the impression that it was _The_Eyes_of_the_Overworld_,
>...
> It is a sequel in the sense that it takes one of the popular characters
> from one of the short stories (Cugel) and expands on his adventures.  He
> does appear in one of the stories in "The Dying Earth", if I remember
> correctly, but I don't remember what it was called or what it was about.

Actually, Cugel doesn't appear in "The Dying Earth." In fact, the stories
within "the Dying Earth" have little do with each other, and only Liane the
Wayfarer, Turjan of Miir, and Prince Kandive appear in more than one story.
Cugel is most similar to Liane, but unfortunately the latter is de-eyed in
"Chun the Unavoidable."

Vance has written 4 books about the Dying Earth. Two of these, "The Eyes of
the Overworld," and "Cugel's Saga," are about Cugel's journey from
Shanglestone Strand back home in Almery. The most recent book, "Rhialto the
Marvellous," is a set of three stories about a mage named Rhialto.

Aside from the two Cugel books, the Dying Earth books don't share much
besides the same ineffable style, wry humor, and general themes. I like
'em.

------------------------------

Date: 14 Feb 89 17:51:30 GMT
From: doug@homxc.att.com (D.SULPY)
Subject: Gaea Trilogy (Was: Re: Best SF Book)

root@yale.UUCP (Celray Stalk) writes:
>... 'Demon' is where I really feel cheated however...

Thank you. I was beginning to think I was the only one on the net who
didn't like this book. I recently attempted to re-read the first two books,
and to read "Demon" for the first time. I found the first book to be an
enjoyable fantasy/adventure, somewhat flawed by unnecessary sex scenes. I
found the second to be enjoyable as well, although by this time Varley had
begun to remind me a bit of Piers Anthony. I got about a hundred pages into
Demon, and quit due to poor writing, unlikable characters, and nothing else
to commend it. What do you Varley fans SEE in this stuff?

------------------------------

Date: 18 Feb 89 06:34:41 GMT
From: tmsoft!ziebmef!mem@csri.toronto.edu (Marc Moorcroft)
Subject: Crazy Time (possible spoilers) plus best book pick

Spoilers? Not in my opinion, but you may feel differently, so..

Thou hast been equivocally warned.

Has anyone noticed how similar Kate Wilhelm's "Crazy Time" is to "Margaret
and I" (also by her)?  In both novels the sexually dissatisfied female
protagonist finds good loving  through the intervention of a supernatural
element. There are equivalent groups of characters. In "Margaret and I"
there are Margaret, the hypnotist-seducer Morris, and "I". In "Crazy Time"
there's Lauren, the agent-seducer Morris(!) and "Corky". The third element
is even supernatural or connected to it in both cases. If you don't mind
reaching, you can map Peter Waycross onto Bennett Oliver, T.H. Musselman
onto Arnold Greely, etc. (actually I can't think of any others)

"Crazy Time" could be thought of as an inside-out version of "Margaret and
I", where the protagonist thinks she may be going crazy, and is, in a way,
while in "Crazy Time" she isn't.

In other ways the novels are quite, quite different. "Crazy Time" is a heck
of a lot lighter. But while I'm thinking of similarities, what happens to
"Corky" (dispersal by some sort of laser beam, subsequently reassembling
himself) reminds me very strongly of Dr. Manhattan in Watchmen. He even
glows blue, though just when he disappears, and blue's a pretty generic
colour for glowing purposes.

Marc Moorcroft
uunet!attcan!lsuc!ncrcan!ziebmef!mem
mem@Ziebmef.UUCP

------------------------------
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Today's Topics:

		      Films -- Bladerunner (10 msgs)

---------------------------------------------------------------------------

Date: 9 Feb 89 16:12:50 GMT
From: texbell!sw1e!uucibg@cs.utexas.edu (3929])
Subject: Re: DECKARD IS A REPLICANT...

I can't speak for the book, but I can put in my $0.02 about the movie.  I
have watched the movie >10 times (doesn't make me an expert, but does mean
my opinion is fairly well thought out :-) and have concluded the following
about the state of things:

Decker empathizes with the replicants
The rest of the world doesn't empathize with replicants (with maybe a few
    exceptions).
We see anything for sure about the older versions, but the newer replicants
    actually develop emotional attachments (as described by Tyrel (sp?))
Replicants seem able to have true emotions as seen by Leon's (?) attachment
    to his photos and by Priss and (ack! his name has escaped from my
    brain)'s relationship: remember his (not normal for a human but)
    certainly emotional reaction to finding her dead.
Providing a replicant with a pseudo-history of memories from a real person
    makes them almost undifferentiable from "humans".

From the above I've concluded that the test for replicancy is very similar
to IQ tests, in that the test is used to measure one thing (human-ness or
intelligence) but really measures something else (a common social
background)

Replicants seem to be a sentient, emotional species.  In fact, they are
certainly physiologically human.  It's only their learned social reactions
which differ.  Why is eating boiled dog so bad?  Well, I don't find it
appetizing but it's apparently rather common in Korea and other locations.

To me, the whole point of the movie was that naturally born humans had
given themselves a ridiculously thin excuse to condone enslavement of
"tank" humans, very similar to such occurances in our history: color of
skin, "Arian"-ness, Palastinian-ness, Jewish-ness, (the list goes
sickeningly on and on)...

Brian R. Gilstrap
Southwestern Bell Telephone
One Bell Center Rm 17-G-4
St. Louis, MO 63101                        
(314) 235-3929
...!ames!killer!texbell!sw1e!uucibg
...!bellcore!texbell!sw1e!uucibg

------------------------------

Date: 9 Feb 89 14:31:59 GMT
From: jha@lfcs.edinburgh.ac.uk (Jamie Andrews)
Subject: Bladerunner -- the sixth replicant

   My theory on the famous Sixth Replicant is that it's a continuity
problem with the scripting of the film.  This is perhaps a bit
disappointing, but that's the way things go sometimes.

   To get things straight here, Deckard is told by Bryant in his *initial*
briefing in the screening room that there are six replicants, and that one
got fried.  *After* he kills Zorah, Bryant visits him on the street and
tells him that there are four more.  Deckard acts surprised (indicating
that even *he* thought there should be only three) and Bryant *then* tells
him that Rachael has escaped.

   Now, it often happens in movies, especially ones with the complexity of
_BR_, that somewhere along the line there are problems with making the
script consistent.  There are famous examples of this in _Star Wars_ -- I
believe Luke once refers to some character who was originally part of the
movie, but all other references to him had been edited out by the time it
was released, and they just missed one.

   In our case, who knows what had happened?  Maybe at one point in the
scripting, there were six, and by the time of filming one was completely
cut out except for that one reference.  (The line appears as is,
inconsistency and all, in the script in the _Illustrated Blade Runner_ --
although the script was changed considerably during filming.)  Afterwards,
with the confusion of the later reference to "four more", the few people
who had the entire plot in mind during the making of the movie didn't
notice the inconsistency.

   BTW I think the initial failure of the movie was due to poor marketing
- -- it was presented as yet another Good Humans vs. Bad Androids movie, and
I remember Siskel & Ebert saying "Who wants a movie where you sympathize
almost as much with the bad guys as the good guys?"  Obviously the
marketers had never really *watched* the movie, and S&E were taken in by
the publicity.

Jamie.
jha@lfcs.ed.ac.uk

------------------------------

Date: 9 Feb 89 22:55:12 GMT
From: db@lfcs.edinburgh.ac.uk (Dave Berry)
Subject: Re: Bladerunner -- the sixth replicant

jha@lfcs.ed.ac.uk (Jamie Andrews) writes:
>- although the script was changed considerably during filming.

And even more during editing.  The hacks made to this film to make it
acceptable to the public, if the story can be believed, were criminal.

The story goes like this:

The Ladd Corporation got a sample audience to come and see their new
science fiction film.  The audience knew what SF was - it's all that stuff
with spaceships and lasers.  They wanted Star Wars, or BattleStar
Galactica.

What they got was serious science fiction.  Someone had produced a film
with the background *and themes* of a Philip K. Dick book.  A film which
dealt with the nature of reality, with paranoia, with uncertainty.

They hated it.  They threw popcorn at the screen.  They jeered.

So The producers hastily re-edited it.  They added a voice-over to explain
what was going on in words of one syllable.  In the process they both
changed the introspective atmosphere of the film and actually changed what
was going on (since it couldn't be explained simply without simplifying
it).

They tacked on a happy ending, using (in part) out-takes from The Shining.

They removed a crucial scene where Deckert remembered a unicorn while
sitting at the piano.  That was the big clue that he was a replicant - the
Police Chief leaves an origami unicorn outside his door at the end of the
film, telling Deckert that he (the Police Chief) knows about something
Deckert should only know himself.

They turned what would have been far and away the best SF film ever made
into a mere contender for the title.

I've heard this story from a number of sources, including a course on film
studies given by the extra-mural department of Edinburgh University.  Is it
real?  How can we tell?  Even if someone admitted to starting it as a hoax,
would we believe him or her?

There are clues to the possibility of Deckert being a replicant left in the
film.  When he first meets the Police Chief(s), he's asked if he's man
enough for the job.  When the Police Chief arrives at the end, he
congratulates Deckert on doing a real man's job.  If Deckert could be a
replicant, these take on a double meaning.  And there are others.  Try
ignoring the voice-over when you watch the film; it changes what you see.

Certainly Deckert *should* have been a replicant.  It adds wonderful depths
of Dickian irony to the film.

To the person who pointed out that Deckert had a history as a bladerunner,
yes.  But Rachel had a history too - it just wasn't real.  Deckert has no
friends, no contacts, no colleagues.  Only the two policemen.

I agree that he wasn't the sixth replicant.  That's a separate issue.

If anyone has definite information on the above story, please post it.  Not
that I'll know if you're telling the truth or not ...

Dave Berry
Laboratory for Foundations of Computer Science
Edinburgh
db%lfcs.ed.ac.uk@nss.cs.ucl.ac.uk
...!mcvax!ukc!lfcs!db

------------------------------

Date: 10 Feb 89 22:08:19 GMT
From: ewan@june.cs.washington.edu (Ewan Tempero)
Subject: Re: DECKARD IS A REPLICANT...

tim@hoptoad.UUCP (Tim Maroney) writes:
>My source who read the original screenplay, which stated explicitly that
>Ford was a replicant, is extremely reliable, a film professional who
>writes successful screenplays himself and writes on the medium for a major
>publishing trade magazine.

I've read the original screenplay and it isn't quite as explicit as you
would like. Yes he includes the words "me" and "replicant" in the same
sentence but it could just as easily be read as that character wondering if
there really is any difference between him (a human) and a replicant.
Another way to read it is that, given his job (a job considered distasteful
by the masses), is he really any different than a replicant (also "created"
to do distasteful jobs). Of course I could just post that actual script and
let you decide but I don't have it with me and it's more fun to argue.

Ewan

------------------------------

Date: 10 Feb 89 22:08:19 GMT
From: ewan@june.cs.washington.edu (Ewan Tempero)
Subject: Re: DECKARD IS A REPLICANT...

tim@hoptoad.UUCP (Tim Maroney) writes:
>My source who read the original screenplay, which stated explicitly that
>Ford was a replicant, is extremely reliable, a film professional who
>writes successful screenplays himself and writes on the medium for a major
>publishing trade magazine.

I've read the original screenplay and it isn't quite as explicit as you
would like. Yes he includes the words "me" and "replicant" in the same
sentence but it could just as easily be read as that character wondering if
there really is any difference between him (a human) and a replicant.
Another way to read it is that, given his job (a job considered distasteful
by the masses), is he really any different than a replicant (also "created"
to do distasteful jobs). Of course I could just post that actual script and
let you decide but I don't have it with me and it's more fun to argue.

Ewan

------------------------------

Date: 10 Feb 89 16:29:18 GMT
From: db@lfcs.edinburgh.ac.uk (Dave Berry)
Subject: Re: Bladerunner -- the sixth replicant

db@lfcs.ed.ac.uk (Dave Berry) writes:
>jha@lfcs.ed.ac.uk (Jamie Andrews) writes:
>>
>>...although the script was changed considerably during filming.
>
>And even more during editing.  The hacks made to this film to make it
>acceptable to the public, if the story can be believed, were criminal.

Jamie just popped round to show me his copy of "The Illustrated Blade
Runner", which includes a version of the script written before filming
started.  This version includes the voice-over, which rather dampens the
story I recounted.

Still, it's a good story.

Dave Berry
Laboratory for Foundations of Computer Science
Edinburgh
db%lfcs.ed.ac.uk@nss.cs.ucl.ac.uk
...!mcvax!ukc!lfcs!db

------------------------------

Date: 11 Feb 89 18:53:34 GMT
From: dykimber@phoenix.princeton.edu (Daniel Yaron Kimberg)
Subject: Re: Deckard is a replicant... (SPOILERS for DADOES)

shimrod@rhialto.SGI.COM (the Imagician) writes:
>...book's a little ambiguous on this point; Deckard could be lying when he
>tells Resch he tests out human, because he doesn't want Resch to kill
>himself.

Right, but he also has Resch do the V-K on himself (and he mentions that he
used to get regular tests when he was still with the force).  All of this
isn't remarkably conclusive, of course - he could lie about the V-K
results, and/or have false memories, etc.  But the fact that he tests out
his V-K with respect to androids, I think, shows that Dick was interested
in showing us that just as normal humans do not show empathy for androids,
humans other than Deckard do not show empathy for androids.  Deckard admits
(to address your later point about which androids Deckard likes) that he's
only able to feel empathy for certain androids.  The line is "'I'm capable
of feeling empathy for at least specific, certain androids.  Not all of
them but - one or two.'  For Luba Luft, as an example, he said to himself.
So I was wrong.  There's nothing wrong with Phil Resch's reactions; *It's
me.*" Italics [*'s] are Dick's.  If Dick was trying to make some sort of
point about the lack of substantial difference between humans and machines
(androids), it would have been very silly of him to make his main character
an android.  What would that show?  Just that yet another android is
without empathy.  But he gives us (in my view) a human who is unable to
show empathy except in rare circumstances.

>[description of the Luba Luft retirement scene in the elevator]
>What's happening here? Deckard is completely ruthless -- his purchase is
>sheer manipulation. Gee, Dick must have been trying to show us how
>empathic Deckard is towards androids.

The purchase isn't manipulation.  She was coming along either way.  It's
pure caprice on Deckard's part.  And contrary to the way you described the
scene, it was Resch, not Deckard, who retired her.  The relevant line: "The
beam missed its mark but, as Resch lowered it, burrowed a narrow hole,
silently, into her stomach."  I lost what you wrote, but I think you had it
wrong.  Either way, Deckard starts arguing with Resch as soon as he sees
that Resch is going to retire Luft out of annoyance.

>> Um, I sure didn't read it this way.  Deckard is the one who is able to
>> empathize with the androids.  It's Resch and the rest of society who
>> can't.

>Deckard's "empathy" extends about as far as Rachael Rosen. He certainly
>doesn't extend much compassion to Roy Baty, whereas John Isidore (the
>"kipple guy") does. He blows away Pris and Mrs. Baty pretty quickly.
>"Sorry, Mrs. Baty" Deckard isn't particularly unique, just human.

Okay, I shouldn't have said "androids" but should have quoted the line
instead.  In any case, I can't see any good reason to believe that Deckard
was an android.  Dick could not possibly have made the point as well that
humans are in many ways like machines, if he hadn't had a human like
Deckard available to show us.

Dan

------------------------------

Date: 12 Feb 89 18:39:57 GMT
From: dykimber@phoenix.princeton.edu (Daniel Yaron Kimberg)
Subject: Re: Deckard is a replicant... (SPOILERS for DADOES)

dykimber@phoenix.Princeton.EDU (Daniel Yaron Kimberg) writes:
>shimrod@rhialto.SGI.COM (the Imagician) writes:
>>[description of the Luba Luft retirement scene in the elevator]
>And contrary to the way you described the scene, it was Resch, not
>Deckard, who retired her.  The relevant line: "The beam missed its mark
>but, as Resch lowered it, burrowed a narrow hole, silently, into her
>stomach."  I lost what you wrote, but I think you had it wrong.  Either
>way, Deckard starts arguing with Resch as soon as he sees that Resch is
>going to retire Luft out of annoyance.

I have a feeling that I have a flame coming, but just in case it can be
averted...  Yes, later in the paragraph, Dick writes that Deckard killed
her.  It's somewhat irrelevant, though, because it was obvious that Deckard
was not going to retire her, but was forced to stop her screaming.  And a
few lines later, it's obvious that both Deckard and Resch consider Resch to
have retired her.  Resch says he "got" her and Deckard says he wouldn't be
able to collect.  Sorry for any confusion - I should have been more
complete.

Dan

------------------------------

Date: 12 Feb 89 21:27:58 GMT
From: cquenel@polyslo.calpoly.edu (81 more school days)
Subject: Re: Question about the film "Bladerunner"

png@cup.portal.com (Peter Nicholas Glaskowsky) writes:
>In fact, I think that all of the "photographs" with the black borders and
>the red logo I can't read :-( were supposed to be holographs, with depth
>and possibly motion.
>
>Also, as Deckard is examining one of Leon's "precious photos" in his Sony
>wondergizmo, there is a clear and unambiguous 3-D effect-- objects which
>are obscured from one view become visible as Deckard zooms and pans around
>on the image. This _must_ have been a holograph.

I noticed this 3D effect as well, and I have believed for a long time as
you do, that the viewer was supposed to get the impression that the photo's
were in three dimensions.

Chris Quenelle
cquenel@polyslo.calpoly.edu

------------------------------

Date: 13 Feb 89 23:42:31 GMT
From: jhorowit@bbn.com (Joe Horowit)
Subject: Re: DECKARD IS A REPLICANT...

uucibg@sw1e.UUCP (Brian Gilstrap [5-3929]) writes:
>Replicants seem to be a sentient, emotional species.  In fact, they are
>certainly physiologically (sp?) human.  It's only their learned social
>reactions.

I think this is highly questionable.  Certainly they are designed to
*physically resemble* human beings to the point where they can't be
distinguished from humans without the use of specialized tests.  But as to
their actual physiology...?  This is obviously radically different from
human physiology in numerous ways.  For instance, in one scene Leon
casually dunks his hand in a vat of what would appear to be liquid nitrogen
or helium or some such thing, and doesn't bat an eye.  Furthermore, he is
shown using this hand seconds later, with no visible impairment of any
kind.  Can you do this?  I know I can't.

Later, Pris reaches into a container of boiling water, pulls out an egg and
tosses it to Sebastian who instantly drops it to avoid burning his fingers.
Add to this apparent tolerance for extremes of temperature which would
damage any human being their tremendous physical strength, which is
demonstrated several times during the picture.  Not to mention the built-in
"termination date" which limits them (except Rachel) to a four-year life
span.

Bearing a physiological similarity to humans is not the same as being
physiologically identical.

Joe Horowitz

------------------------------
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Today's Topics:

	       Books - McCaffrey & Book Requests (7 msgs) &
                       Requests Answered (3 msgs) & 
                       Cthulhu Stories (4 msgs) &
                       Female Computers & 
                       Lord of the Rings Copies

---------------------------------------------------------------------------

Date: 20 Feb 89 13:28:24 GMT
From: i8edam@auc.dk (Erik Dam)
Subject: Anne McCaffrey.

A few years back I got interested in this author, and on a trip to England
I therefore acquired what books I could find. In Corgi Books the following
books are available:

   Dragonflight
   Dragonquest
   The White Dragon
   Moreta: Dragonlady of Pern

   Dragonsong
   Dragonsinger: Harper of Pern
   Dragondrums

   Get off the Unicorn
   The Ship who sang
   Decision at Doona
   Restoree

   The Crystal Singer
   Killashandra

   Stitch in Snow

On the inside of the cover of some of the books a book called Nerilka's
story/The Coelura is shown. However, it does not appear in the list of
books available from Corgi. Is it in print? And has Ms.  McCaffrey put out
any other books? A biography would be appreciated.

Erik Dam   
Aalborg University Center, Denmark
Skelagervej 153 2tv
9000 Aalborg Denmark
i8edam@auc.dk
...!uunet!mcvax!dkuug!auc!i8edam

------------------------------

Date: 9 Feb 89 21:48:10 GMT
From: cs3b3ax@maccs.mcmaster.ca (Merlin)
Subject: Looking for a book

Hi there:             

I'm looking for a book that I read a long time ago (ca. 10 yrs).

A summary of the story goes something like this:

About 6 or 7 kids were taken and put in a huge building which contained
lots of staircases, landings and platforms.  They were being conditioned to
dance and perform rituals in response to differently coloured lights in
order to get food and drink from these machines that were scattered all
over the landings.  One of the kids refused to participate and was
therefore shunned and abused by the others.  He was near death when an
elevator appeared with the adult experimenters and stopped the experiment.

Anyone out there know anything about this book?


Thanks.

Michael
cs3b3ax@maccs.McMaster.CA

------------------------------

Date: 14 Feb 89 17:24:49 GMT
From: ins_ayjk@jhunix.hcf.jhu.edu (Young Je Koh)
Subject: Help find the title...

I have a story which I read 10+ years ago.  I barely remember it but
remember it being a terrific sf novel (I thought so at the time) I'd really
appreciate any help, so here it goes...

A man (maybe an alien) on Earth has supernatural (ESP) powers.  There is
another with the same powers out to get him.  The setting is some future
Earth around the Middle Eastern (Babylon/Mesopotania (spelling?) come to
mind) region.  Anyway, the protagonist has to enter a building (maybe the
ruins of Babel Tower) once in a while to "recharge" his powers, but it's
also his headquarters.  The interior of the building is furnished with
high- tech computers.  Whenever he's in the building, a voice (a computer?)
helps him out.

Any takers?  I know it might be some obscure story which no one's heard
about.  Thanks in advance

Young J. Koh
Johns Hopkins Computing Facilities
BITNET: INS_AYJK@JHUVMS
CSNET : ins_ayjk@jhunix.CSNET
ARPA  : ins_ayjk%jhunix@hopkins.ARPA
UUCP  : {allegra!hopkins, seismo!umcp-cs
        ihnp4!whuxcc} !jhunix!ins_ayjk

------------------------------

Date: 15 Feb 89 20:21:08 GMT
From: jkw@a.lanl.gov (Jay Wooten)
Subject: Looking for a book

In my long-ago youth, I remember reading a book which I believe had
something like "X-Planet" in the title and whose human-like aliens could be
identified by their slightly orange blood.  Anyone know this one ?

------------------------------

Date: 17 Feb 89 21:58:08 GMT
From: christnp@thor.stolaf.edu (Nick Christenson @ St. Olaf College)
Subject: Mystery Lovecraft Short Story

Hey all you Lovecraft fans, I'm looking for the title of a short story and
the name of the collection it's in.

The plot is (approximately): This/these cthuloid monster(s) are bothering
this guy in a (I believe) New England hotel/resort and they're trying to
kill him.  Normally, no problem, except this guy is paranoid, *really*
paranoid.  One scene: He hears scratching noises at his door.  In response,
he crawls out the window, along the ledge and into another room across the
hall from his room.  He opens the door to see an ugly icky cthuloid monster
at his door.  Instead of making some exclamation of surprise he says, "Just
as I thought!"

Any ideas?

Nick Christenson
christnp@thor.acc.stolaf.edu
christnp@stolaf.UUCP

------------------------------

Date: 17 Feb 89 19:17:20 GMT
From: meow@wpi.wpi.edu (Catherine M Darensbourg)
Subject: Which Book?

Some friends and I were sitting around making silly rhymes last night and
out popped the name "Porange Chilver".  After a couple of "What the hell .
. . ?"'s we suddenly realized it WAS a name which had appeared in some book
we had read.  It belonged to a demon (we think) who was given the title
specificly FOR the reason it rhymed with 'orange' and 'silver'.  Anybody
know what the book is?  It's really driving us crazy.

------------------------------

Date: 17 Feb 89 23:21:34 GMT
From: msb@sq.com (Mark Brader)
Subject: Can you remember THIS book, then?

I'm not giving you much to go on here, but let's see if this sounds
familiar to anyone.  I read this in a library copy, hardcover, about 1975.
It was a fast-paced humorous story about a man who is snatched into a
time-warp or space-warp ... and survives the encounter by bluffing his
captors into thinking he's more powerful than they are.  I remember lines
like "What you don't know is that I'm from the 9th dimension" being used.

I also *thought* I remembered a title, "The Time Trap", but I think that
may have been used more than once, or I may be confusing it with another
book.

Please email any replies to me, and I'll post if I find out what it is.

Mark Brader
SoftQuad Inc.
Toronto
utzoo!sq!msb
msb@sq.com

------------------------------

Date: 14 Feb 89 20:08:57 GMT
From: h16@homxc.att.com (D.JACOBOWITZ)
Subject: Re: Looking for a book

Does anybody recoginze the plot for this book?  I read it when I was a kid
(took it out of the library), and I've never remembered the author.  I've
been looking for it (in an off-handed way) for years, and I've never been
able to find it.  It was probably written in the early seventies.

I remember it starts out, "Happy Birthday, sister-mine" or something like
that.  The plot concerns a brother and sister (twins, I think) who can
communicate telepathically with each other.  The brother goes journeying
about the solar system; the sister is confined to a bed or hospital room
because of a disease or birth defect.  They're very close, and the sister
telepathically shares her brother's experiences exploring the solar system.

Towards the end of the book it becomes vital that pictures be sent back to
earth from the remote outpost the brother has been assigned to, but radio
communication with Earth has become impossible (perhaps because of sunspot
activity?).  The brother then realizes that he can transmit these pictures
to Earth by using the telepathic link he has with his sister: he breaks
each picture down into a sequence of light and dark spots (you know,
pixels) and sends these pixel sequences to her telepathically.

Anyway, that's about all I remember about the book.  Is it familiar to
anybody on the net?

Thanks.

Dave J.
homxc!h16

------------------------------

Date: 14 Feb 89 17:00:09 GMT
From: infmx!girard@pyramid.com (Girard Chandler)
Subject: Re: Looking for a book

cs3b3ax@maccs.McMaster.CA (Merlin) writes:
>I'm looking for a book that I read a long time ago (ca. 10 yrs).  A
>summary of the story goes something like this: About 6 or 7 kids were
>taken and put in a huge building which contained lots of staircases,
>landings and platforms.  They were ....

The following is from a posting I made in response to an identical request:

>The book is "House of Stairs" by William Sleator.  Highly recommended.  I
>believe it has been out of print for about 10 years but I have noticed it
>on many occasions in used book stores (in the Boston area) while trying to
>find other books by him.  Are there any?????

Since then I have read two more books by William Sleator: Singularity
[1985] and Interstellar Pig [1984], which are good juveniles but not as
good as House of Stairs [1974].  Collectively, my three books also list the
following books by him: Blackbriar, Run, Among the Dolls, & The Green
Futures of Tycho.

Singularity gives the following short bio:

   Mr. Sleator worked as a rehearsal pianist for the Boston Ballet Company
   for 9 years, touring with the throughout Europe and the United States.
   He now writes full time at his home in Boston, Mass.

Girard Chandler

------------------------------

Date: 14 Feb 89 20:08:57 GMT
From: h16@homxc.att.com (D.JACOBOWITZ)
Subject: Re: Looking for a book

Does anybody recoginze the plot for this book?  I read it when I was a kid
(took it out of the library), and I've never remembered the author.  I've
been looking for it (in an off-handed way) for years, and I've never been
able to find it.  It was probably written in the early seventies.

I remember it starts out, "Happy Birthday, sister-mine" or something like
that.  The plot concerns a brother and sister (twins, I think) who can
communicate telepathically with each other.  The brother goes journeying
about the solar system; the sister is confined to a bed or hospital room
because of a disease or birth defect.  They're very close, and the sister
telepathically shares her brother's experiences exploring the solar system.

Towards the end of the book it becomes vital that pictures be sent back to
earth from the remote outpost the brother has been assigned to, but radio
communication with Earth has become impossible (perhaps because of sunspot
activity?).  The brother then realizes that he can transmit these pictures
to Earth by using the telepathic link he has with his sister: he breaks
each picture down into a sequence of light and dark spots (you know,
pixels) and sends these pixel sequences to her telepathically.

Anyway, that's about all I remember about the book.  Is it familiar to
anybody on the net?

Thanks.

Dave J.
homxc!h16

------------------------------

Date: 18 Feb 89 06:13:49 GMT
From: terman@portia.stanford.edu (Martin Terman)
Subject: Re: Which Book?

meow@wpi.wpi.edu (Catherine M Darensbourg) writes:
>...out popped the name "Porange Chilver".  After a couple of "What the
>hell . . . ?"'s we suddenly realized it WAS a name which had appeared in
>some book we had read.  It belonged to a demon (we think) who was given
>the title specificly FOR the reason it rhymed with 'orange' and 'silver'.
>Anybody know what the book is?  It's really driving us crazy.

The name is of a nonhuman character in the third book of the Dancing Gods
series of books by Jack Chalker. The reason the character appeared at all
was that he was employed by a man who could predict the future but was
forced to speak in rhyme. Thus he needed a guy whose name rhymed with
'orange' and 'silver' just in case he accidentally needed to pronounce
either name.

Martin Terman
terman@portia.stanford.edu
TERMAN%SLACVM.BITNET      

------------------------------

Date: 19 Feb 89 15:54:46 GMT
From: dgp@ncsc1.att.com (Dennis Pelton CSM Contractor x8876)
Subject: Re: Which Book?

meow@wpi.wpi.edu (Catherine M Darensbourg) writes:
>...out popped the name "Porange Chilver".  After a couple of "What the
>hell . . . ?"'s we suddenly realized it WAS a name which had appeared in
>some book we had read.  It belonged to a demon (we think) who was given
>the title specificly FOR the reason it rhymed with 'orange' and 'silver'.
>Anybody know what the book is?  It's really driving us crazy.

This is from the "River of the Dancing Gods" series by Jack L. Chalker.
The character is actually a Satyr.  (The specific book is _Vengence of the
Dancing Gods, by the way--Chapter 10, Obliquity Split) He worked for an
oracle who always had to speak in rhyme (part of the job, you know) and was
kept around in case the oracle accidentally ended a line with "orange" or
"silver" so that the next line could be made to rhyme and thus keep the
oracle from going mad.

Now you can return to sanity.

Dennis Pelton
att.COM.UUCP!ncsc5!dgp

------------------------------

Date: 17 Feb 89 19:07:51 GMT
From: rbharding@orchid.waterloo.edu (Ron Harding)
Subject: Re: Books in the Cthulhu Mythos

GUNTHAR%MKVAX1@MSUS1.BITNET writes:
>Does anyone know about any authors who have writen stories set in H.P.
>Lovecraft's Mythos? I've read a few fragments started by HPL and finished
>by August Derleth, but thought they stunk. Is there any GOOD stuff out
>there?

    The only one that comes to mind immediately is Clark Ashton Smith.  I
have a paperback of his called "The Hounds of Tindalos, and other stories."
I haven't got around to reading it yet, but the cover looks pretty groovy.
A naked guy lying in a pool of glowing green slime.  Ok.  Maybe it's not so
groovy.

    I think he also wrote a story called "The Yellow Sign," or something
like that.  It didn't seem terribly Lovecraft-like.

Ron Harding

------------------------------

Date: 17 Feb 89 23:25:56 GMT
From: 6100192@pucc.princeton.edu (Sundeep Bipin Amrute)
Subject: Re: Books in the Cthulhu Mythos

GUNTHAR%MKVAX1@MSUS1.BITNET writes:
>Does anyone know about any authors who have writen stories set in H.P.
>Lovecraft's Mythos?

Some of the short stories in "New Tales of the Cthulhu Mythos" (Vols I and
II) are very effective at capturing the atmosphere of Lovecraft's tales,
while maintaining the writer's own original style.  The books were edited
by Ramsey Campbell, I think.

For a complete pastiche, try Robert Shea's "The Color out of Time".

Sundeep Amrute
6100192@pucc.Princeton.EDU

------------------------------

Date: 20 Feb 89 21:57:06 GMT
From: 11366ns@homxc.att.com (N.SAUER)
Subject: Re: Books in the Cthulhu Mythos

GUNTHAR%MKVAX1@MSUS1.BITNET writes:
> Does anyone know about any authors who have writen stories set in H.P.
> Lovecraft's Mythos? I've read a few fragments started by HPL and finished
> by August Derleth, but thought they stunk. Is there any GOOD stuff out
> there?

    Well, Guy, I've got good news and bad news for you.  First, the good
news.  Yes there are many authors who have written Lovecraft Mythos
stories.  The bad news is there are almost too many.  There is a book put
out by some company (it's something like Scarlet Scarab press) that lists
stories using HPL's Mythos.  My understanding is that the count in the book
is in the hundreds (I've never actually seen a copy myself).  The other
authors who did a lot with the mythos are Brian Lumely, Lin Carter, and
Ramsey Campbell.  Unfortunately, most of these people were nurtured by
August Derleth and therefore tend to publish mythos stories similar to his.
There are a few authors who are pretty close to HPL though.  Robert Bloch's
stuff is usually pretty close.  Ramsey Campell's later works are closer to
HPL in style.  He even edited a volume called New Tales of the Cthulhu
Mythos for Arkham House.  This book has the most HPL-like mythos stories
I've read yet.  I think A.A. Attanasio's "The Star Pools" is worth the
price of this book alone.  Finally, you might want to try stories by Robert
E. Howard as he was a contemporary of Lovecraft's his stories might be
similar as well.  I hope other people on the net add to this list as it is
off the top of my head (and thus pretty sketchy).  Hope this helps.

Nick Sauer

------------------------------

Date: 21 Feb 89 04:00:42 GMT
From: ggh@beach.cis.ufl.edu (Gregory Huey)
Subject: Re: Books in the Cthulhu Mythos

Some authors using the Cthulhu Mythos, and some books of theirs that are in
print:

Colin Wilson (The Mind Parasites, The Philosopher's Stone)
Brian Lumley (The Compleat Crow, The Dreams Trilogy)
Clark Ashton Smith (A Rendezvous in Averoigne)
Jeff Rovin (Re-Animator)
T.E.D. Klein (The Dark Gods)
Fred Chappell (Dagon)
Michael Shea (The Colour Out of Time)
Robert Bloch (The Opener of the Way)
Basil Copper (The Great White Space)
Robert E. Howard (Cthulhu : the mythos and other kindred horrors)
Frank Belknap Long
Lin Carter
August Derleth
Walter C. DeBill Jr
Vincent Starrett
Stephen King (Jerusalem's Lot (the short story))
Evangeline Walton
Gary Myers (The House of the Worm)
Carl Jacobi
Donald Wandrei

Other authors of interest:

Robert W. Chambers (The King in Yellow)
Lord Dunsany (Gods, Men and Ghosts)

Magazines:

Eldritch Tales, 1051 Wellington Road, Lawrence Kansas 66044
Nyctalops, 502 Elm Street S.E., Albuquerque NM 87102

Crypt of Cthulhu
Klarlash-Ton (The Journal of Smith Studies)
Revelations from Yuggoth
Tales of Lovecraftian Horror 
(all published by Cryptic Publications, 107 East James Street,
 Mount Olive, North Carolina 28365)

This is all really sort of pointless since you can write to the following
publishers for a wealth of Cthulhoid material:

Arkham House Publishers, Inc
PO Box 546
Sauk City, Wisconsin 53583

Necronomicon Press
101 Lockwood Street
West Warwick, RI 02893

W. Paul Ganley: Publisher
PO Box 149
Buffalo NY 14226-0149

Donald M Grant, Publisher
???????
West Kingston, RI 02892

Most of them will be happy to send you a complete catalog.

There is currently a *really* bad comic called DeathHawk which has taken a
Lovecraftian bent recently.

And the game Call of Cthulhu from Chaosium comes highly recommended.

dagon%oak@gate.circa.ufl.edu

------------------------------

Date: 20 Feb 89 16:40:54 GMT
From: carole@rosevax.rosemount.com (Carole Ashmore)
Subject: Re: Female Computers

60255873@WSUVM1.BITNET (Will Fitzpatrick) writes:
>No one has mentioned the original 'truly female' computer.  Helen O'Loy.
>(written I believe by Lester del Ray)

You just reminded me of Georgie, the *very* female computer in L. Neil
Smith's THE NAGASAKI VECTOR.

Carole Ashmore

------------------------------

Date: 21 Feb 89 05:00:52 GMT
From: pv04+@andrew.cmu.edu (Philip Verdieck)
Subject: New topic LOTR ripoffs

I'm curious how many LOTR ripoffs there are around.

I'll start with

The #@$%# of Shannara
The Belgariad

Criteria: any quest does not qualify as a ripoff, we need at least some
pseudo tolkienesque thing here. Like, several differnt races/spieces in the
party. Also, some paternal wizard/mage/priest leader type....

What else is out there....

------------------------------
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Today's Topics:

		       Films - Bladerunner (6 msgs)

---------------------------------------------------------------------------

Date: 13 Feb 89 06:44:14 GMT
From: chen@anubis.gatech.edu (Ray Chen)
Subject: Re: Re: ... fate of the replicants

MCDOWELL@kcgl1.eng.ohio-state.edu (James K. McDowell) writes:
>2) during a briefing, Bryant says " six replicants
>   jumped a shuttle and ... one got fried "

This jibes with what I heard.  A friend of mine who was very interested in
Bladerunner was complaining to me about all the ways the film was
butchered.  One of the things he mentioned was that a critical scene was
edited out.

Apparently during the shuttle ride to Earth, the sixth replicant's time ran
out.  The first symptom was a loss of control over the hand muscles.
Uncontrollable clenching, I think.  Shortly after the problem with the
hands, the replicants then saw the sixth replicant die right in front of
their eyes.

I think this would have been the first scene shown in the movie but I'm not
sure.

You may notice that Roy Batty clenches and unclenches his hands a lot.
That gesture takes on a whole new meaning (and adds to the depth of the
film) when interpreted with the missing scene in mind.

The other thing he was most upset about was the voice-over that the movie
execs forced on the film.  And I agree.  Try watching the film and
pretending that the voice-over isn't there.  All of a sudden, the emphasis
of the film changes from a 1940's-style detective story to a film exploring
what it means to be "human" in the largest sense of the word.

In my opinion, without the voice-over and with that extra scene, Bladrunner
would be far and away the best science-fiction film I've ever seen.

Ray Chen
chen@gatech.edu

------------------------------

Date: 13 Feb 89 06:57:34 GMT
From: chen@anubis.gatech.edu (Ray Chen)
Subject: Re: Deckard is a replicant... (SPOILERS for DADOES)

dykimber@phoenix.Princeton.EDU (Daniel Yaron Kimberg) writes:
>he (Deckard) is the one who is abnormal.  When Resch tests out human,
>Resch identifies the problem for Deckard almost instantly.  I'd say rather
>that the relevant point of the movie isn't that Deckard is less human than
>the replicants (have to keep switching between "replicants" and
>"androids"), but that people are as inhuman as the replicants.  Remember,
>in the book, despite the Mercer is a fraud thing, it's pretty clear that
>androids do not feel any empathy.  Inspector Garland states this bitterly
>before Resch retires him.  But humans can only feel empathy for other
>humans.  The fact that only Deckard feels any empathy for the androids
>shows that other people are inhuman.  I guess, given the Mercer thing,
>it's open to some extent.

Hmmm.  Seems to me that the movie-makers changed some of the facts and
plots to better explore what they thought was the main theme.  Which you
almost always have to do when adapting a novel to a 2-hour film.

Remember, in the film, while we can't say for sure that Roy Batty began to
empathize with other things or just cherish life, the evidence is pretty
strong that at the very end, something like that happened.

He saved Deckard when he it would have been easier to let him die.  And he
didn't kill the (white, ahem) pigeon.  Which flew off with a nice
photographic effect when Roy died.  Hnmm, does Roy have a soul?

Anyway, with the book definition of replicants, that shouldn't have
happened.

As I said, I think the film people changed a few things when adapting the
book to a film.  And I think they did it the better to stay true to what
the book was all about.

Ray Chen
chen@gatech.edu

------------------------------

Date: 14 Feb 89 00:54:00 GMT
From: jhorowit@bbn.com (Joe Horowit)
Subject: Re: Bladerunner

SANDY@cs.umass.EDU writes:
>[ Discussion of Decker as replicant ]
>...
>[ On the missing replicant ]
>
>Only one thing, SHE is female:
>   "Three male and Three female"
>Pris and the dancer are the only females to be retired.

This is spurious reasoning.  We are told that there were six replicants,
"Three male and three female".  We are then told that "one of them got
fried running through an energy field" or something to this effect, but I
don't recall any mention of whether it was male or female.  We are left
with four replicants, two male and two female, and one missing replicant.
>From the information we are given, it is impossible to know what sex the
missing replicant is.  Yes, Pris and the Zhora are the only females to be
retired, but then Leon and Roy are the only *males* to be retired, so where
do you arrive at your conclusion?

BTW, while we're on the subject of logical inconsistencies and/or
questionable plot elements in _Blade Runner_ ("Where's the missing
replicant?" "Is Deckard a replicant", etc.), there are several things about
the movie that I personally find questionable.  Before going into them, let
me first state that _Blade Runner_ is one of my all-time favorite SF
movies, primarily because of its visual magnificence; so I am not
attempting to trash the movie, just point out some of its weaker aspects.

My recollection is that this whole thing is supposed to take place in 2019,
which is only thirty years from now.  In this time, we are supposed to have
colonized not just the planets, but apparently the stars as well.
Considering our current situation as regards space travel, to call this
optimistic would be charitable, to say the least.  We are also asked to
believe that genetic engineering and artificial intelligence technology
have advanced to the point where we are capable of constructing artificial
humans that are virtually indistinguishable from real people.  Even granted
the dizzying pace at which technological advances occur, this is wildly
improbable.  I think it might have been slightly more plausible to bump it
forward a century and call it 2119.

One other thing; why does Deckard have to retire the replicants at all?  As
the film's climax makes obvious, Roy's termination date is literally only a
few days away when Deckard is put on his trail.  And from what Roy says,
it's apparent that Pris's termination can't be far behind.  Granted, we
don't know Zhora's termination date, and Leon at one point says his
inception date was sometime in 2017, which would indicate that he was not
near termination.  But when Deckard (with Rachel's help) takes care of
them, he should be finished.  Instead, he is ordered to pursue, at great
personal risk to life and limb, and then kill two replicants who are going
to die in a couple of days anyway.

I have never read DADOES, so I can't make comparisons, but from what I've
heard the adaptation was extremely loose, and the movie is radically
different from the book.  I can't help but feel that, as much as I like
this movie, it could have been much, much better with a storyline that hung
together a little more consistently, and particularly if it had better
(meaning, in this case, more naturalistic) dialogue.  Perhaps retaining a
little more of the original novel would have helped; from what I know of
Dick's writing, I can't imagine it would have would have *hurt*.

Joe Horowitz

------------------------------

Date: 14 Feb 89 01:00:27 GMT
From: shimrod@rhialto.sgi.com (the Imagician)
Subject: Re: Deckard is a replicant... (SPOILERS for DADOES)

dykimber@phoenix.Princeton.EDU (Daniel Yaron Kimberg) writes:
>shimrod@rhialto.SGI.COM (the Imagician) writes:
>>book's a little ambiguous on this point; Deckard could be lying when he
>>tells Resch he tests out human, because he doesn't want Resch to kill
>>himself.
>Right, but he also has Resch do the V-K on himself (and he mentions that
>he used to get regular tests when he was still with the force).  All of

I think you're suffering from a misconception. I have been arguing all
along that Dick was not an android. It was Tim Maroney who invented that
little falsity, and I who initially attempted to debunk it (at least on my
net.timeline).

> this isn't remarkably conclusive, of course - he could lie about the V-K
> results, and/or have false memories, etc.  But the fact that he tests out
> his V-K with respect to androids, I think, shows that Dick was interested
> in showing us that just as normal humans do not show empathy for
> androids, humans other than Deckard do not show empathy for androids.
> Deckard admits (to address your later point about which androids Deckard
> likes) that he's only able to feel empathy for certain androids.  The
> line is "'I'm capable of feeling empathy for at least specific, certain
> androids.  Not all of them but - one or two.'  For Luba Luft, as an
> example, he said to himself.  So I was wrong.  There's nothing wrong with
> Phil Resch's reactions; *It's me.*" Italics [*'s] are Dick's.  If Dick
> was trying to make some sort of point about the lack of substantial
> difference between humans and machines (androids), it would have been
> very silly of him to make his main character an android.  What would that
> show?  Just that yet another android is without empathy.  But he gives us
> (in my view) a human who is unable to show empathy except in rare
> circumstances.

Right. I completely agree with you. What we were discussing was whether
Deckard is particularly unique in his empathy for androids. My point was
that Deckard exhibits empathy for Rachael, but not really for any other
androids. You seemed to be claiming that Deckard was truly special in this
way. As I point out later, other humans show empathy for androids, even
more than Deckard does.

Sure, Deckard *thinks* he's unique, but I feel that the end of the book
explains what's going on his mind, showing that he isn't that unique. His
religious experience, culminating in finding a live toad, turns out to all
be a fake at one level or another. Deckard is merely human, and he realizes
and returns to his humanity at the end of the book. He's not really unique;
he just thinks he during his final encounter with Resch.

The other point we were arguing, and one which I don't feel you've
addressed in your article (you have excised the portions of my previous
article dealing with it), was whether Resch was an android or not. You
pointed out that Deckard gave Resch the V-K test and said he passed. I
asserted that it was ambiguous; that Deckard could quite easily have been
lying, and that in fact it made terrific sense within the greater context.

>>[description of the Luba Luft retirement scene in the elevator] 
>>What's happening here? Deckard is completely ruthless -- his purchase is
>>sheer manipulation. Gee, Dick must have been trying to show us how
>>empathic Deckard is towards androids.
>
> The purchase isn't manipulation.  She was coming along either way.  It's
> pure caprice on Deckard's part.  And contrary to the way you described
> the scene, it was Resch, not Deckard, who retired her.  The relevant
> line: "The beam missed its mark but, as Resch lowered it, burrowed a
> narrow hole, silently, into her stomach."  I lost what you wrote, but I
> think you had it wrong.  Either way, Deckard starts arguing with Resch as
> soon as he sees that Resch is going to retire Luft out of annoyance.

Resch burns Luba Luft out of annoyance; Deckard is the one who kills her.
The stomach shot you described was non-fatal. Yes, it is a mercy killing,
in a sense, but then Deckard is never portrayed as sadistic.
	
I feel that Deckard manipulated her into passively accepting her execution.
Resch tortured her out of annoyance, but Deckard was really the controlling
force.  Luba Luft was Deckard's target, originally, and he was the one who
killed her.

------------------------------

Date: 14 Feb 89 18:49:01 GMT
From: dykimber@phoenix.princeton.edu (Daniel Yaron Kimberg)
Subject: Re: Deckard is a replicant... (SPOILERS for DADOES)

shimrod@rhialto.SGI.COM (the Imagician) writes:
>dykimber@phoenix.Princeton.EDU (Daniel Yaron Kimberg) writes:
>I think you're suffering from a misconception. I have been arguing all
>along that Dick was not an android. It was

Um, no I was just trying to flesh out the relevant point.  I don't really
remember who I was responding to, but due to the way things come by in the
net, sometimes the best (if not the only) way to respond to some messages
is to respond to responses to them...

>Right. I completely agree with you. What we were discussing was whether
>Deckard is particularly unique in his empathy for androids. My point was
>that Deckard exhibits empathy for Rachael, but not really for any other
>androids. You seemed to be claiming that Deckard was truly special in this
>way. As I point out later, other humans show empathy for androids, even
>more than Deckard does.

Ah.  Right, my mistake.  I don't recall any other humans showing the same
sort of empathy that Deckard did, but then I don't think there were a heck
of a lot of other humans in the book.  Isidore, I guess, is the biggie.

>The other point we were arguing, and one which I don't feel you've
>addressed in your article (you have excised the portions of my previous
>article dealing with it), was whether Resch was an android or not. You
>pointed out that Deckard gave Resch the V-K test and said he passed. I
>asserted that it was ambiguous; that Deckard could quite easily have been
>lying, and that in fact it made terrific sense within the greater context.

I suppose it would make some sense, especially since we see that Resch is,
in fact, anomalous as Deckard originally suspected.  But Dick sort of
discards Resch, and we don't really hear about him again (I think) until
Rachael mentions him.  I like Resch better as an anomalous human than as a
normal android, though.

>> The purchase isn't manipulation.  She was coming along either way.  It's
>> pure caprice on Deckard's part.  And contrary to the way you described
>> the scene, it was Resch, not Deckard, who retired her.  The relevant
>> line: "The beam missed its mark but, as Resch lowered it, burrowed a
>> narrow hole, silently, into her stomach."
>
>Resch burns Luba Luft out of annoyance; Deckard is the one who kills her.
>The stomach shot you described was non-fatal. Yes, it is a mercy killing,
>in a sense, but then Deckard is never portrayed as sadistic.

Oops, right.  Well, the shot probably would have been fatal eventually...

>I feel that Deckard manipulated her into passively accepting her
>execution. Resch tortured her out of annoyance, but Deckard was really the
>controlling force.  Luba Luft was Deckard's target, originally, and he was
>the one who killed her.

Well, both Deckard and Resch considered Resch to have been the killer.  I
don't think that manipulation is a good way to describe this.  After all,
in Deckard's thoughts we get frequent observations about how the androids
are fatalistic and tend to submit (occasionally flaring up, though) when
trapped.  I don't think Dick would have felt the need to have Deckard
manipulate her.  More likely, I think, is the idea that he took advantage
of the situation to expose another aspect of the difference between Resch
and Deckard, the difference which Deckard originally correctly identifies
as Resch's anomaly, but which he then incorrectly (and tentatively) revises
as his own anomaly.

Dan

------------------------------

Date: 16 Feb 89 21:15:31 GMT
From: greg@bilbo (Greg Wageman)
Subject: Re: Question about the film "Bladerunner"

cquenel@polyslo.CalPoly.EDU writes:
>png@cup.portal.com (Peter Nicholas Glaskowsky) writes:
>>In fact, I think that all of the "photographs" with the black borders and
>>the red logo I can't read :-( were supposed to be holographs, with depth
>>and possibly motion.

The logo reads in part, "Polaroid".  (Really!)

>>Also, as Deckard is examining one of Leon's "precious photos" in his Sony
>>wondergizmo, there is a clear and unambiguous 3-D effect-- objects which
>>are obscured from one view become visible as Deckard zooms and pans
>>around on the image. This _must_ have been a holograph.
>
>I noticed this 3D effect as well, and I have believed for a long time as
>you do, that the viewer was supposed to get the impression that the
>photo's were in three dimensions.

No, I don't think so.

What Deckard does is to zoom in on a hemispherical ornamental mirror which
is hanging on a wall of the apartment.  A hemispherical mirror acts much
like a fisheye lens, offering a panoramic reflection of the area it is
facing.  By zooming in on various parts of the reflection, he can see parts
of the apartment not directly visible to the camera.

Of course, this implies incredibly high resolution, since the zoom factor
listed on the screen was something on the order of 3000!  (But the print he
made of Zhora *did* show considerable grain.)

Greg Wageman
Schlumberger Technologies
San Jose, CA
ARPA:  uunet.uu.net!sjsca4!greg 
UUCP: ...!uunet!sjsca4!greg

------------------------------
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Today's Topics:

		 Books - Brooks (3 msgs) & Cook & Delany &
                         Frankowski & Hawke & Heinlein & 
                         Lewis & McCaffrey & Moffitt & 
                         Norman & Trout & Cyberpunk & 
                         Book Request & Book Found

---------------------------------------------------------------------------

Date: 21 Feb 89 02:32:01 GMT
From: jvogel@jarthur.claremont.edu (Jeff Vogel)
Subject: Re: The Shannara trilogy

roberto@cwi.nl writes:
>Could someone tell me if the Shannara story is any good?  A friend of mine
>told me that it is a complete copy of The Lord of the Rings.  Is that
>true?

The first book is a blatant rip-off, predictable, totally without tension,
and leads up to one of those "The good guy had the potential to destroy
evil inside him all along." endings we all know and hate.  The second book
was marginally better IMHO, if only because I thought the Reaper created
some effective tension. It's still a long pull though.  The third book is
lousy.

What gets on my nerves about the trilogy most of all is the whole idea of a
few children wandering through the wilderness, being helped by a wide
variety of benevolent beings who suddenly appear and help out, often only
surviving by pure luck, and then defeating the forces of evil, who, as
always, are more numerous but less skillful than the good guys, and always
slowly drive then back, taking tremendous losses, until being defeated at
the very, very last moment.

My opinion: Terry Brooks is mediocre. Don't bother.

Jeff Vogel
jvogel@jarthur.UUCP

------------------------------

Date: 22 Feb 89 15:39:50 GMT
From: infmx!davek@pyramid.com (David Kosenko)
Subject: Re: The Shannara trilogy

jvogel@jarthur.Claremont.EDU (Jeff Vogel) writes:
> What gets on my nerves about the trilogy most of all is the whole idea of
> a few children wandering through the wilderness, being helped by a wide
> variety of benevolent beings who suddenly appear and help out, often only
> surviving by pure luck, and then defeating the forces of evil, who, as
> always, are more numerous but less skillful than the good guys, and
> always slowly drive then back, taking tremendous losses, until being
> defeated at the very, very last moment.

Interestingly, your description fits C.S. Lewis's "The Lion, the Witch and
the Wardrobe" to a T (did you know that?).  I suppose, since the Chronicles
of Narnia are oriented toward children (hey, Waldenbooks keeps them in the
Children's section, so they *must* be children's books ;-)), this "simple"
plot structure can be forgiven.  I find them thoroughly enjoyable
regardless (just my humble opinion, of course).

> My opinion: Terry Brooks is mediocre. Don't bother.

Just out of curiosity: after reading the first book, why did you go on to
read the second and third?  I read _Sword.._ and found it to be very poor
(cardboard characters in the mold of Tolkien but with no depth whatsoever,
hackneyed plot, etc.) and, as a result, did not bother with either of the
sequels.  I would, however, consider reading his other stories (if I had
the time to do so).  He would have to have gotten *much* better at his
craft, though, to make a second foray worth while (I sincerely believe that
_Sword.._ was only published to cash in on the LotR craze that was
happening at the time {mid-1970s}).

Dave

------------------------------

Date: 23 Feb 89 07:02:37 GMT
From: pv04+@andrew.cmu.edu (Philip Verdieck)
Subject: Re: Shannara swill

I actually found the second book closer to LOTR.  Reason: the exact plot
plagiarisms... they had to take a certain artifact/object (The seed) to the
heart of this mountain in a desolate area, ruled by evil, nasty creature
with huge pointy teeth!

------------------------------

Date: 21 Feb 89 20:55:48 GMT
From: Tim_Lavan@f942.n135.z1.fidonet.org (Tim Lavan)
Subject: Re: Author Lists: Glen Cook

JWenn.ESAE@XEROX.COM writes:
> Glen Cook is one of the great under-noticed writers of today.  He writes
> everything from well-written space-opera ("The Dragon Never Sleeps") to
> gritty, realistic fantasy (The Dread Empire & most especially The Black
> Company series) to fantasy/hardboiled-detective novels (The Garrett
> series).  Give them a try!
 
I recently discovered Glen Cook through The Darkwar Trilogy.  The writing
was fast paced, the plots involved and thought provoking, and the
characters intriguing.  Checking my pile of 'to-be-read,' I discovered my
SFBC edition of The Annals of the Black Company.  Two days later, it was
shelved, and I was a die-hard fan of Glen Cook.
 
I was pleased to discover a writer who consistently had a powerful command
of imagery, language, and dialog, who could draw complex and believable
characters, and who could conceive and develop ideas that could fill a
three book series without getting stale.
 
If you are getting the idea that I can't say enough good things about Glen
Cook, you are right.  I heartily recommend his novels for anyone who in
anyway enjoys Fantasy.
 
Tim Lavan
UUCP: ...uunet!gould!umbio!medsoft!942!Tim_Lavan
ARPA: Tim_Lavan@f942.n135.z1.fidonet.org

------------------------------

Date: 20 Feb 89 17:59:00 GMT
From: gwp@hcx3.ssd.harris.com
Subject: Re: DHALGREN spelling

merkel@shuxd.UUCP writes:
> I remember a passage in the middle of the book where someone ( kid? )
> explains that all of this is really science fiction - Lights in the sky,
> wierd things happening, other strange signs.  It's been a while since
> I've read it, and my copy isn't handy, so I'm going on memory - about
> page 450 of the paperback?  Does anyone else remember this?

Tak Loufer is the one who tells Kid (who doesn't read SF) that life in
Bellona is a lot _like_ a science fiction story.  The points he mentions
have more to do with style and possibility rather than with actual
occurrences.  Specifically he mentions that even though you (as the hero)
find yourself in an alien environment you can still survive (by looting
grocery stores etc.), that you will be able to find interesting people and
situations to interact with, and that one person (like George or Kid) can
have an impact on an entire society.

However when Kid asked him if he meant that all the weird occurrences, the
"extra" moon, the huge sun etc. had a rational, "scientific" explanation
Tak shied away from the whole thing.  This is probably the main reason I
don't consider DHALGREN as "science fiction" per se.  Even in science
fiction stories that don't go into explaining all the scientific details
behind each widget, you nevertheless have the feeling that there _is_ an
explanation for everything, that what is currently "unknown" _could_ _be_
known with enough effort and some luck.  DHALGREN, on the other hand, rubs
your nose in the fact that there are things that cannot be known.  Of
course if you had to classify DHALGREN, I guess "science-fiction" would
come as close as anything else, but I really think the story is something
more than that.

------------------------------

Date: 21 Feb 89 19:11:21 GMT
From: efettig@necis.nec.com (Earle Fettig)
Subject: Frankowski's _The Hi-Tech Knight_

Leo Frankowski's new novel, _The Hi-Tech Knight_, sequel to _The Cross-Time
Engineer_, is out! (Ballantine/Del Ray)

I got a copy at the MIT Coop yesterday and finished it before I went to
sleep.  For those of us who were waiting eagerly for it, it's both
satisfying and disappointing.  This is the second book of four, so nothing
really gets resolved.  The plot lines established in the first book are
carried on, with a battle-to-the-death subplot to keep us interested.

Will our hero be killed before the end of volume two?  Will he get to
frolic with even more eager pubescent girls, no strings attached?  Will we
find out more about the time-travelling civilization that got him into all
this?  Will all the mysteries and questions be resolved?  Well, since you
know all the answers, why go out and buy the book?  Because its fun to
read.

_The Cross-Time Engineer_ was a +3 on a -4 to +4 scale - good escapist SF
with an engineer hero.  This is more of the same, but not as fresh; it
earns a +2.

Volumes three and four are promised in July and October.

Earle T. Fettig
NEC Information Systems, Inc.
1300 Mass Ave
Boxborough MA 01719-2299
(508) 635-6000 x6312
efettig@necis.nec.com

------------------------------

Date: 21 Feb 89 20:46:33 GMT
From: jf2z+@andrew.cmu.edu (John Charles Fiala)
Subject: You're not going to believe this, but..

Last summer, I was looking for a bit of mindless reading material, so after
picking up some old favorites, I looked over in the horror rack, and among
all of the hack stuff, the movie/book stuff, and the occasional good stuff,
I saw:Friday the 13th, written by Simon Hawke (who I now realize is
Nicholas Yermakov).  So I thought, "hey, this should be mindless, all
right!"  And it was a decent job.  Although I had expected something I
could refer to as: "Hey, no, I didn't see the movie, I read the book and
that was bad enough," this book is actually something I would enjoy reading
again.  So try it if you see it in the library.  But not to cheer up :-)

John Fiala

------------------------------

Date: 22 Feb 89 06:00:06 GMT
From: barry@eos.arc.nasa.gov (Kenn Barry)
Subject: Re: Heinlein

motteler@umbc3.umbc.edu (Howard E. Motteler) writes:
>A truckload of essays by Panshin on Heinlein are collected in "Heinlein in
>Dimension," published by Advent, in 1968.  Many of these are culled from
>the Riverside Quarterly.  (*Drop* me in the water...)  He has much of
>interest to say about Heinlein's "Period of Influence" (roughly '39-- '47,
>by Panshin's chronology), and "Period of Success" (48--58).

Indeed he does. Other than being old, and therefore not covering RAH's more
recent books, it is the best critical study of Heinlein I've ever run
across.

[in re Panshin]
>Now, the man obviously had literary aspirations, and if I can make some
>heavy handed generalizations about politics, the literati, etc., well, I
>would say his dislike is as much political as a literary.

Dislike? Hardly. Panshin states quite overtly in the book that he is a big
fan of Heinlein's. The simple fact that he points out shortcomings in RAH's
works doesn't imply dislike, only that _Heinlein In Dimension_ is a work of
literary criticism. What should he do, just list each title and say, "yeah,
that was a great one"?

>I've only read his "Rite of Passage;" as noted above, he may have been
>attempting to address Heinlein's shortcomings--by replacing them with his
>own.  Panshin lacks Heinlein's engineering oriented insights, and has no
>feel for "how things work," that is part of the charm of much of
>Heinlein's stuff.  I found the ship, and the ship society, and proffered
>explanations for various actions totally unconvincing.

Well, they are two different writers, certainly. I found _Rite of Passage_
more reminiscent of Heinlein's juveniles than any other book I've read. I
would rate it up with the best of Heinlein's juveniles and, coming from me,
that's high praise, indeed.

>To summarize, I've read everything of Heinlein's, and am generally a fan,
>but Rite of Passage left a bad taste in my mouth, and I've never picked up
>a word by Panshin, since then.  Sure, Panshin writes like Heinlein--if the
>latter had been neutered and lobotomized.

To each his own, but you're the first person I've run across who likes RAH
and doesn't like _Rite of Passage_. I'd certainly recommend to any
RAH-lovers (and others, too, for that matter) who haven't read it to give
it a try. It's true that Panshin has written little other fiction of note,
however. The Anthony Villiers books are pleasant but minor, and _Earth
Magic_, written in collaboration with his wife, Cory, is routine.  As a
literary critic, however, he has been consistently insightful, and both
_Heinlein In Dimension_ and _SF In Dimension_ should be required reading
for anyone into reading *about* SF.

Kenn Barry
{most major sites}!ames!eos!barry
barry@eos.arc.nasa.gov

------------------------------

Date: 21 Feb 89 20:03:20 GMT
From: brunix!cs132046@princeton.edu (Garrett Fitzgerald)
Subject: The Lion, the Witch, and the Wardrobe--different versions?

When I first read TLtWatW, I noticed that the name of the chief of the
White Witch's secret police was Maugrim. I remembered that because I had
just finished _The_Fionavar_Tapestry_.  When I bought myself a copy,
though, the name was Fenris Ulf, which I remembered for "He Who Shapes," by
Zelazny.  During the recent adaptation on PBS, it was Maugrim again. Does
anyone know what gives?

------------------------------

Date: 22 Feb 89 21:36:04 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: McCaffrey's _Dinosaur Planet_

BARSIMAN@BUASTA.BITNET (Omar Barsimantov-Rodriguez) writes:
>I recently saw a couple of titles at the book store by Anne McCaffrey
>called _Dinosaur Planet_ and _Dinosaur Planet Survivors_. I've been
>thinking of reading them and was wondering if anyone on the net had beaten
>me to it and could share some opinions.  Is there a 3rd book, or just the
>two in the series? Are they any good?

I read _Dinosaur Planet_ quite a while ago.  I thought it was OK, not as
good as some of her other stuff, but not too bad, either.

Unfortunately, it was only the first half of the story.  I'm talking about
a "hack the oversized novel into two fragments of approximately equal size"
job.  Worse, the sequel, _Dinosaur Planet Survivors_, didn't come out until
something like seven years later.  I haven't read it.  I was so ticked at
her for the first one, I didn't want to see another DP book, not unless I
have reliable information that it REALLY COMPLETES THE STORY, anyway.  (How
about it out there -- is DPS really the end?)

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 22 Feb 89 19:07:16 GMT
From: stephenj@deblil.sun.com (Stephen Johnson)
Subject: Author Lists - Donald Moffitt

Here is a list of the books for Donald Moffitt that I have read: (Anybody
out there read this guy or any of these books?)

   _The Jupiter Theft_
   _The Genesis Quest_
   _Second Genesis_

Stephen P. Johnson
Sun Microsystems, Inc.			
2550 Garcia Ave.
Mountain View, CA  94043
Internet: stephenj@sun.com
UUCP: ...!sun!stephenj

------------------------------

Date: 22 Feb 89 04:22:15 GMT
From: 6100192@pucc.Princeton.EDU (Sundeep Bipin Amrute)
Subject: John Norman

jmann@jjmhome.UUCP (Jim Mann) writes:
>> Does anyone know who really wrote them?  [the Gor books]
>John Norman really wrote them.  To the best of my knowledge, that's his
>real name.  I think that he is a college professor somewhere or another.

In case anybody cares, his real name is John Lange, he did graduate work at
Princeton (ack!), and supposedly teaches at an Eastern college

Sundeep Amrute
6100192@pucc.Princeton.EDU

------------------------------

Date: 19 Feb 89 14:26:57 GMT
From: pyuxe!wwd@bellcore.bellcore.com (Bill Donahue)
Subject: Author Lists: Kilgore Trout

[s] = Short Story
[n] = length questioned as whether novel or short,
	probably a novella

Trout, Kilgore [U.S.A., 1907-81]

   The Gutless Wonder [1932]
   2BRO2B
   Venus on the Half-Shell
   Oh Say Can You Smell?
   The First District Court of Thankyou
   Pan-Galactic Three-Day Pass
   Maniacs in the Fourth Dimension [1948]
   The Gospel From Outer Space
   The Big Board
   Pan-Galactic Straw-Boss (Mouth Crazy)
   Plague on Wheels
   Now It Can Be Told
   The Son of Jimmy Valentine
   How You Doin'?
   The Pan-Galactic Memory Bank
   The Baring-gaffner of Bagnialto or This Year's Masterpiece [n]
   The Dancing Fool [s] [1962]
   This Means You [s]
   Gilgongo! [s]
   Hail to the Chief [s]

------------------------------

Date: 21 Feb 89 14:57:48 GMT
From: klaes@mtwain.dec.com (CUP/ML, MLO5-2/G1 8A, 223-3283)
Subject: Cyberpunk article in Sunday's BOSTON GLOBE MAGAZINE.

The February 19, 1989 edition of THE (SUNDAY) BOSTON GLOBE MAGAZINE has a
long article on the cyberpunk genre starting on page 18.  Entitled "The
Cyberpunk Controversy", it is written by John Aloysius Farrell and consists
primarily of an interview with William Gibson, plus a good background into
the cyberpunk movement and its influence on SF.  There is also a picture of
Gibson standing in front of a domed glass building reminiscent of the
Sprawl.
    
Larry
    

------------------------------

Date: 22 Feb 89 02:56:58 GMT
From: paulf@jessica.stanford.edu (Paul Flaherty)
Subject: Help?  Does Anyone remember a fiction piece...

...in OMNI, the gist of which was that, when a couple made love, time
stopped?  I can't remember where I read it, and I have to have it!

Paul Flaherty
paulf@shasta.Stanford.EDU

------------------------------

Date: 21 Feb 89 12:51:00 GMT
From: siesoft!daa@ukc.ac.uk (David Allsopp)
Subject: Re: Looking for a book

jkw@a.lanl.gov (Jay Wooten) writes:
>In my long-ago youth, I remember reading a book which I believe had
>something like "X-Planet" in the title and whose human-like aliens could
>be identified by their slightly orange blood.  Anyone know this one ?

Sounds like "Sleeping Planet" by William R. Burkett.  This is the story of
a man who defeats an alien invasion by convincing them that the ghost of
his dead Grandpa will *get* them all.  Well, its a little more complex than
that, but that's the basic idea.  Amusing stuff - I liked it.

David Allsopp
...!uunet!ukc!siesoft!daa
ukc!siesoft!daa@uunet.uu.net

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		      Films - Bladerunner (8 msgs) &
                              Exit Earth

---------------------------------------------------------------------------

Date: 14 Feb 89 16:06:19 GMT
From: bwh@informatics.rutherford.ac.uk (Brian Henderson)
Subject: Bladerunner replicants & deckard

Replicant Data Update:

   Subject		Code		Insept Date

   Loen			N6MAC41717	10 April 2017
   Roy Batty		N6MAA10816	 8 Jan   2016
   Zhora		N6FAB61216	12 June  2016
   Pris			N6FAB21416   	14 Feb   2016

To decode the Code
   <type><sex><physical ability><mental ability><insept month><day><year>

I got this from pausing the tape when the complete data screens are shown
for each replicant, its nice to see that it all ties together and is
consistent . N6 nexus 6 etc and not just made up for the hell of it.  This
dates Bladerunner at or around Jan 2020.

As to this missing replicant:

charl@pnet01.cts.com (Charl Phillips) writes:
>Am I mistaken, or is there a replicant not accounted for in Bladerunner?
>It's my impression that there were six Deckard was supposed to kill.  One
>got killed trying to get into the Tyrell Corporation building, and Deckard
>and Rachel accounted for four others.  Isn't there one that we never heard
>about?  (Of course, the last one's dead by now, too, but it niggles at me
>that we don't know what happened to him.  Nor does it matter to the plot.
>Just an interesting question, I think.

Is the sixth somewhere on the cutting floor ?????? As we dont see the one
getting fried we have no idea of its sex.

Or is it that two get fried at the breakin but a script error ?????

Now as to Deckard being a replicant :-

1) member of "special" police squad , if reps are banned off Earth why
   have special squad ( surely there's not a constant invasion of them
   requiring each city to have its own unit ?????? ).
   Deckard did not seem a member of Earth's only rep squad, just a local
   cop with a license to kill reps.

2) "Replicants don't have families" - we see no physical evidence of
    Deckard's family ( photos on the piano don't count ).

3) "Replicants weren't suppose to have feelings, neither were
   Bladerunners"  Again the parallel of the two subjects.

4) "Did you get your precious photos" - Roy asks Leon , thus
   Leon had memories, but then Rachael had photos and so did 
   Deckard clearly on his piano. Again the common factor being
   brought together.

5) Finally at the end Gaff say "You did a `man's` job" to Deckard ???
   Why say that to a man, unless that man is less than a man , 
   i.e. a replicant ! Gaff could be congratulating a replicant on a 
   good job.

Brian W. Henderson
Unix Sub-Section	
Infrastructure Group
Informatics Division
Rutherford Appleton Laboratory
Chilton, Didcot, Oxon. OX11 0QX
(0235) 21900 ext. 6151
JANET: bwh@uk.ac.rl.inf
UUCP:  ..!mcvax!ukc!rlvd!pyr-a!bwh
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Date: 15 Feb 89 10:54:35 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: At last! The truth about PKD!

shimrod@rhialto.SGI.COM (the Imagician) says:
>I think you're suffering from a misconception. I have been arguing all
>along that Dick was not an android. It was Tim Maroney who invented that
>little falsity, and I who

ELE@PSUVM.BITNET (Jeremy Crampton) writes:
>At last!  The truth!  I knew it.  And he's not really dead either--he's
>living in a Michigan K-Mart with Elvis.

That's true.  I was speaking with Ellen Datlow, the fiction editor at OMNI,
during her recent visit to the Bay Area, and she personally assured me that
she had seen the first draft of Dick's new autobiography that discusses the
faking of his death and his life since.  Entitled THE PINK LASER AND ME, it
is bound to open a few eyes when it's published by Gollancz in May.

(God, I hope she never sees this.  It's just a joke, Ellen, really!)

OK, that's not true, but it is true that Deckard-as-replicant is an idea
that I just made up, like Maggie Shimrod said.  Those people who have seen
the shooting script which shows Deckard to be a replicant, and those people
who have attended film classes where this was taught, are half my agents,
and half poor dupes of my propaganda, deserving more your sympathy than
your scorn.  For years now, I have been circulating subtly altered
photocopies of the shooting script throughout the film community, and where
possible I have been inserting subliminal messages into rental copies of
the BLADE RUNNER videotape.  (It's easy, just tape over the write protect
tab.  Two dollars is a small price to pay to contribute to the utter
ruination of so many innocent movie renters.)

In fact, in the original movie, it was even clearer that Deckard was a
human.  He was shown eating Cheerios and playing with a little dog.  These
scenes were cut out when the test audiences sent half-digested popcorn and
Coke(tm) flying all around the theater.  No distributor would have
undertaken those clean-up costs.

The whole idea that Deckard was a replicant is silly, anyway.  The theme of
the movie is that humans and replicants are basically the same, that
consciousness unites beings across boundaries of biology and descent.  That
would have been completely undercut if the sympathetic human lead had
turned out to be a replicant.  How could anyone have felt that humans and
replicants were basically the same if Deckard was a replicant?  This is so
obvious I'm not surprised that so many people have pointed it out.  

Tim Maroney
sun!hoptoad!tim

------------------------------

Date: 15 Feb 89 21:58:50 GMT
From: dykimber@phoenix.princeton.edu (Daniel Yaron Kimberg)
Subject: Re: At last! The truth about PKD!

tim@hoptoad.UUCP (Tim Maroney) writes:
>OK, that's not true, but it is true that Deckard-as-replicant is an idea
>that I just made up, like Maggie Shimrod said.  Those people who have seen
>the shooting script which shows Deckard to be a replicant, and those
>people who have attended film classes where this was taught, are half my
>agents, and half poor dupes of my propaganda, deserving more your sympathy
>than your scorn.
[this goes on for about 30 more lines of sarcastic babble]

I'm responding to this just to reiterate something someone mentioned
earlier, which Maroney either missed or ignored, which is that often in the
process of writing something (like a screnplay), people actually change
their minds.  In big ways.  Even when the thing is complete as it is.  The
fact that some version of the script has Deckard as a replicant leads to
the following valid conclusion: some version of the script has Deckard as a
replicant.  Anything else is pure specualation, or involves additional
substantial information which hasn't been mentioned.  I don't know much
about terminology, but I would suspect that if by "shooting script" is
meant the script which contains the scenes that are actually shot, it would
have to have the additional scenes so that they didn't have to foreclose
that option.  It doesn't seem, to me, to indicate intent one way or the
other.  But either way, anyone who has ever written anything longer than a
birthday card knows that the presence of something in an early version
doesn't mean it was intended in the later.  There were plenty of other
scenes that could have been cut from the movie if they wanted to keep some
of the other ones in.  Maybe they were taken out for a reason.
    In any case, in response to the rest of the message, I think I should
point out that even if you (Maroney) doesn't like Dick very much, plenty of
people do.  And plenty of these people found the book somewhat coherent.
If you don't think it's a coherent point that Deckard might not have been
an android (oops, replicant) in the movie, support your case with something
more substantial than your having seen the shooting script.  (That doesn't
tell me anything, except perhaps that they intentionally excised the
Deckard-is-a-replicant scenes.)  Or at least back it up with something more
than sarcasm.
    And as an aside, I really don't care what was really intended by Dick,
the screenwriters, or Ridley Scott.  I didn't go to watch their intentions,
I went to watch their film.  Their intentions can give us insights and
clues, but they're not final arbiters.

Dan

------------------------------

Date: 16 Feb 89 18:30:43 GMT
From: garth!hal@pyramid.com (Hal Broome)
Subject: Re: DECKARD IS A REPLICANT...

ewan@uw-june.UUCP (Ewan Tempero) writes:
>tim@hoptoad.UUCP (Tim Maroney) writes:
>>My source who read the original screenplay, which stated explicitly that
>>Ford was a replicant, is extremely reliable, a film professional who
>>writes successful screenplays himself and writes on the medium for a
>>major publishing trade magazine.

Perhaps he could clarify something that I had heard: a scene in which
Deckard dreams of a unicorn was cut from the film; this gives sense to the
included scene where Deckard discovers the origami unicorn left by the
"brown-noser" in his apartment, which indicates the Police are aware of
Deckard's dreams/memories.

Comments?

Hal

------------------------------

Date: 16 Feb 89 21:56:28 GMT
From: greg@bilbo (Greg Wageman)
Subject: Re: Re: ... fate of the replicants

chen@anubis.gatech.edu (Ray Chen) writes:
>MCDOWELL@kcgl1.eng.ohio-state.edu (James K. McDowell) writes:
>>2) during a briefing, Bryant says " six replicants
>>   jumped a shuttle and ... one got fried "
>
>This jibes with what I heard.  A friend of mine who was very interested in
>Bladerunner was complaining to me about all the ways the film was
>butchered.  One of the things he mentioned was that a critical scene was
>edited out.

That's not all.  Try watching the scene where Deckard goes to talk to the
"Egyptian".  Notice, please, how the soundtrack fails to match the actors'
lips!  Deckard, in particular, apparently had a lot more to say in the
original (unedited, unlooped) scene.

>The other thing he was most upset about was the voice-over that the movie
>execs forced on the film.  And I agree.  Try watching the film and
>pretending that the voice-over isn't there.  All of a sudden, the emphasis
>of the film changes from a 1940's-style detective story to a film
>exploring what it means to be "human" in the largest sense of the word.

Personally, I think that still comes across very well as the film stands.
Not to say, of course, that the director's original cut wasn't better.

>In my opinion, without the voice-over and with that extra scene,
>Bladrunner would be far and away the best science-fiction film I've ever
>seen.

That honor still goes to Kubrick's "2001: A Space Odessey", in my opinion,
but Blade Runner is a close second.

Greg Wageman
Schlumberger Technologies	
San Jose, CA
uunet.uu.net!sjsca4!greg
...!uunet!sjsca4!greg
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Date: 18 Feb 89 04:36:44 GMT
From: ewan@june.cs.washington.edu (Ewan Tempero)
Subject: Re: Deckard a replicant? -- finally the "TRUTH"

Ok we've been hearing how people have been told by their best friend's
mother who current lover had read the script which said DECKARD WAS A
REPLICANT.....

I have the script in front of me and here are (I believe) the relevant
parts (last page and a half). (and no I don't know where to get it)

(Copyright: Brighton Prods., Inc. Sunset Gower Studios LA)

<context: Deckard has just "retired" Racheal -- at her request. It's
his job afterall...>
[Deckard voice over]

It was too late now. They wouldn't give me papers for the colonies even if
I wanted them. It made me wonder more than ever what they do up there...I
wondered who designs the ones like me...what choices we have...and which
ones we think we have.

[Deckard glances down and to his right. The picture of his wife and son is
there on a chunk of cement by his wallet]
I wondered if I had really loved her. I wondered which of my memories were
real and which belonged to someone else.

The great Tyrell hadn't designed me, but whoever had, hadn't done so much
better. 'You're programmed too,' she told me and she was right.  In my own
modest way, I was a combat model. Roy Batty was my late brother.

Beyond reasonable doubt? I don't think so. Why would he talk about going to
the colonies if he was a replicant? "The great Tyrell hadn't designed
me,..." He could be referring to "the creator" here..this whole paragraph
could be read this way. The only thing that really suggests he is a
replicant is the line "I wondered which of my memories..."

You decide :-)

Ewan

------------------------------

Date: 20 Feb 89 14:40:35 GMT
From: doug@homxc.att.com (D.SULPY)
Subject: Bladerunner (Film)

In response to the recent net discussion, I felt it was time to go back and
re-watch the video.

Isn't the "Extra replicant" question "solved" when Roy mentions later in
the film (after two are dead) "There are two of us now" (or something like
that). To me, this proves the extra replicant is the result of shoddy
editing.

Speaking of which, my thanks to the poster who suggested trying to watch
the film while mentally subtracting the voice-over. What's the truth about
the making of this film? WAS this stuff added as an after thought, so
people wouldn't have to THINK about what was going on?  (Imagine 2001 if it
was made today -- it would probably have some idiot talking over it in a
similar fashion.) If so, can we accept Rachel's having no termination date
as part of the film as originally intended, or some kind of after-thought
to give audiences a happier ending? (Sorry, I haven't read DADOES, so if
these points are made clear in the novel, don't think I'm a total idiot).

Two other random questions:

1 - Why do the police seem to know exactly where Deckert is every
    moment? I'm thinking particularly of the scene on the street, where the
    boss shows up immediately after the first two replicants are killed,
    and the scene at the end, where the Oriental guy appears on the roof,
    out of nowhere. If these guys can pop up out of nowhere on a moment's
    notice, why don't they pop up out of nowhere when the replicants are
    around, and kill them, saving Deckert the trouble?  ("Because then
    there would have been no movie!" I hear you all saying....)
2 - Did you ever notice that during the scene where Deckert is 
    talking to the snake maker we see them talking through the window of
    the guy's shop, but what we hear them say in no way matches what we SEE
    them saying. Anybody read lips? What's going on here?

Also, I was not able to see the movie in the theaters. The video claims
extra scenes were added which were not in the theatrical release. I'm
curious what these were.

Last but not least.. has anyone ELSE had the suspicion that we're ALL
replicants, and that the experience of watching Bladerunner is simply an
implanted memory....  :-)

------------------------------

Date: 20 Feb 89 13:55:19 GMT
From: jha@lfcs.edinburgh.ac.uk (Jamie Andrews)
Subject: Re: DECKARD IS A REPLICANT...

hal@garth.UUCP (Hal Broome) writes:
>Perhaps he could clarify something that I had heard: a scene in which
>Deckard dreams of a unicorn was cut from the film; this gives sense to the
>included scene where Deckard discovers the origami unicorn left by the
>"brown-noser" in his apartment, which indicates the Police are aware of
>Deckard's dreams/memories.

   The cut scene is referred to in the _Illustrated Blade Runner_ script as
you describe.  However, I don't think it necessarily implies anything about
the plot -- it could be just an artistic touch referring to mythical,
fantastic animals (like replicants).  Unicorns figured prominently in
Ridley Scott's next movie, _Legend_, so maybe he just has a thing about
them.  (I think I must be the only person I know who liked that movie!)

   If they really wanted to say that Deckard was a replicant, they could
have done it overtly in any number of ways.  Would there really have been
something sinister going on, even if Deckard had been a replicant and movie
company execs had decided to axe the idea?  Despite Maroney's triple-level
sarcasm, I *do* think the movie makes a more powerful statement about human
mortality with Deckard as a human.

Jamie.
jha@lfcs.ed.ac.uk

------------------------------

Date: 17 Feb 89 19:49:34 GMT
From: da1n+@andrew.cmu.edu (Daniel K. Appelquist)
Subject: Exit Earth???

A while ago, I remember seeing a book in the stores called Exit Earth.  On
the cover it said "Soon to be a major motion picture."  Anyone know what
ever happened with this?  Was the project shelved or was it just a
publicity trick to sell the book??

------------------------------
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Date: 25 Feb 89 05:56:17 GMT
From: rlcarr@athena.mit.edu (Rich Carreiro)
Subject: Diffs between UK USA Editions

Just out of curiosity, does anyone have a list of differences between the
US and UK editions of the Hitchhikers books?

For instance:

US: You're a jerk Arthur Dent, a complete kneebiter.
UK: You're a jerk Arthur Dent, a complete *sshole.

US: The Rory Award for the most gratuitous use of the word "Belgium" in
    a serious screenplay.
UK: The Rory Awart for the most gratuitous use of the work "F**k" in a
    serious screenplay.

I've also heard that the US editions cut some episode pointing out that
"spine" and "penis" are anagrams.

Does anyone know any more differences?

Rich Carreiro
ARPA:    rlcarr@athena.mit.edu
UUCP:    {wherever}!mit-eddie!mit-athena!rlcarr
BITNET:  rlcarr%athena.mit.edu@MITVMA.mit.edu

------------------------------

Date: 23 Feb 89 20:16:44 GMT
From: jvh@clinet.fi (Jussi-Ville Heiskanen)
Subject: Re: Author Lists: Alfred Bester

Ok. This is as good a time as any...
   
The book is The Demolished Man by Alfred Bester:
  
Will somebody tell me what happened to the father of the protagonist in
between the beginning and the conclusion? First off Bester gives lots of
info about this person, leading one (extremely justifiedly in my view) to
suppose, that he will feature prominently in the unfolding of the plot. But
somewhere in between the reader loses sight of him completely, and he is
never to be heard from again. It would seem to me that this flaw is the
result of Bester's technique of writing: Begin with only a vague idea of a
plot and write in a surge, connecting whatever shreds of plot he has been
able to unwind, in the conclusion, by force of Deus Ex Machina if by no
other means.
  
Will somebody also explain why Deus Ex Machina translates as Tour De Force,
if it is applied to someone like Alfred Bester?
  
Is a style that sweeps one off ones feet really good enough justification
for a mass reaction proclaiming a writer a sacrosanct entity untouchable by
critical assesment? Or does one also have to have an intellectualist (as
opposed to a populist) brown nosing message attached to one's stories?
   
P.S. I always did dig those oriental guys who doused themselves with
gasoline and asked for a light. So have you?

------------------------------

Date: 25 Feb 89 02:24:07 GMT
From: mls@cbnewsm.att.com (michael.l.siemon)
Subject: Re: Author Lists: Alfred Bester

Jussi-Ville Heiskanen writes:
> The book is The Demolished Man by Alfred Bester:
> Will somebody tell me what happened to the father of the protagonist in
> between the beginning and the conclusion?  First off Bester gives lots of
> info about this person, leading one (extremely justifiedly in my view) to
> suppose, that he will feature prominently in the unfolding of the plot.

You are correct so far; what you have missed is that the man the
protagonist murders IS his father.  (Admittedly, this is left for the
reader to infer and not bluntly stated anywhere; it may have been more
obvious to us in those days of extreme Freud saturation.)  As evidence,
note the protagonist's misreading (a Freudian slip) of the ACCEPTANCE of
his merger offer.

> Is a style that sweeps one off one's feet really good enough
> justification for a mass reaction proclaiming a writer a sacrosanct
> entity untouchable by critical assesment?

Nothing is exempt from critical assessment.  What you are noticing is
mostly a dearth of critical competence in this (or most science fiction)
discussion.  The major virtue of Bester's style is his intimate familiarity
with, and ability to parody, Madison Avenue copywriting and its
accoutrements.  This has a wonderfully twisted presence in his fiction.
It's a sort of H.G.Wells meets Dorothy Sayers (of _Murder Must Advertise_)
kind of science fiction.

Michael L. Siemon
att!mhuxu!mls				
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Date: 22 Feb 89 10:45:41 GMT
From: jha@lfcs.edinburgh.ac.uk (Jamie Andrews)
Subject: Re: The Shannara trilogy

jvogel@jarthur.UUCP (Jeff Vogel) writes:
>What gets on my nerves about the trilogy most of all is the whole idea of
>a few children wandering through the wilderness, being helped by a wide
>variety of benevolent beings who suddenly appear and help out...

   Indeed.  And note that the "elfstones" are in fact *by definition* a
_deus ex machina_ device -- they help out only when you are in the greatest
need, and then seem to be capable of any number of strange and wonderful
things.  I guess the person they helped out most was Brooks himself,
whenever he painted himself into a corner with the plot.

Jamie
jha@lfcs.ed.ac.uk
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Date: 24 Feb 89 15:42:29 GMT
From: dew@ncsc1.att.com (Dan Woffard x8757)
Subject: Re: Shannara swill

pv04+@andrew.cmu.edu (Philip Verdieck) writes:
> I actually found the second book closer to LOTR.  Reason: the exact plot
> plagiarisms... they had to take a certain artifact/object (The seed) to
> the heart of this mountain in a desolate area, ruled be evil, nasty
> creature with huge pointy teeth!

 You know I didn't find Brooks' plagiarism of Tolkien as annoying as his
constant plagiarism of himself. He continues to write the same damn story
over and over again. person of no posture finds him/herself with great
power and must go into evil's lair to destroy it.
 (I've heard this story before somewhere.) along the way meets up with evil
people and weird friends. (Heard this too) goes through deep forest and
murky swamps to get to evil's castle.  (Sound familiar) hmm I wonder if the
good guys will win? Oh the tension!  Can my heart stand the strain? The
only things Brooks changed from story to story was the good magic.
Elfstones to wish song and the names. It was the same damn book 3 times.
 I try to give an author a chance and be fair but, come on, this is silly.

------------------------------

Date: 24 Feb 89 19:00:37 GMT
From: richa@tekred.CNA.TEK.COM (Rich Amber )
Subject: Re: The Shannara trilogy

geb@cadre.dsl.PITTSBURGH.EDU (Gordon E. Banks) writes:
>roberto@cwi.nl () writes:
>>Could someone tell me if the Shannara story is any good?  A friend of
>>mine told me that it is a complete copy of The Lord of the Rings.  Is
>>that true?
>
> If it truly was a copy of LotR, it would be good indeed.  Instead it is a
> boring, unoriginal fantasy quest of the worst type.  Save your money and
> time.

No flames, but I disagree with that sentiment entirely.  While the Shannara
trilogy does have a wizard and gnomes/goblins/elves/etc., it is not a rip
off of Lord of the Rings.

Unoriginal?  How orignal are any of these quests?  If you want all those
same kinds of creatures, your stories are going to sound just a little too
similar to some readers.  It *IS* a typical quest fantasy, but I rather
enjoyed it.

Robert J Woodhead
Biar Games, Inc.
10 Spruce Lane
Ithaca NY 14850
607-257-1708
!uunet!cornell!biar!trebor

------------------------------

Date: 22 Feb 89 11:16:53 GMT
From: db@lfcs.edinburgh.ac.uk (Dave Berry)
Subject: Re: The High Tech Knight

haste+@andrew.cmu.edu (Dani Zweig) writes:
>If you liked the first book (The Crosstime Engineer) you'll like this one
>for the same reasons.  And vice versa.  (If you haven't read tCE, I'd
>advise giving it a try.  It's of the subspecies "twentieth century man
>finds himself in the past and proceeds to introduce it to modernity", but
>better done than most.

I've just finished "Kindred", by Octavia Butler, which uses a similar
premise.  The catch is that the 20th century person is a black woman, and
the world she's transported to is Maryland in 1815.  "Kindred" is probably
a different style from tCE; it focusses on emotions rather than solving
practical problems with superior know-how (I haven't read tCE).  It's a
good book, assuming you like emotion-centred books.

Dave Berry
Laboratory for Foundations of Computer Science
Edinburgh
db%lfcs.ed.ac.uk@nss.cs.ucl.ac.uk
...!mcvax!ukc!lfcs!db
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Date: 22 Feb 89 18:30:00 GMT
From: cas2070@uxf.cso.uiuc.edu
Subject: Cherryh

Quick question.  I've seen a great deal of talk here about various C. J.
Cherryh books, and am interesting in hearing what you people thought of her
Chanur series.

cas2070

------------------------------

Date: 25 Feb 89 01:15:52 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Cherryh's "Chanur" series

cas2070@uxf.cso.uiuc.edu writes:
>Quick question.  I've seen a great deal of talk here about various
>C.J.Cherryh books, and am interesting in hearing what you people thought
>of her Chanur series.

I liked them quite a bit.  The first book, _Pride of Chanur_, is complete
in itself.  The other three, _Chanur's Venture_, _The Kif Strike Back_, and
_Chanur Homecoming_, are actually one very large novel published in three
volumes -- be sure to have all three on hand before starting.

The books are all from the point of view of Pyanfar Chanur, a Hani,
catlike, and with a social structure based on a pride of lions.  There are
other aliens that are more "alien" than this -- especially the
methane-breathers.  I really liked the way these were done.

The human in the books, Tully, never learns to speak the Hani language
well, and throughout the series he seems, as we see him through Pyanfar's
eyes, to be one of the more alien creatures there.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 23 Feb 89 22:52:45 GMT
From: chucks@acdpyr.ucar.edu (Chuck Smythe)
Subject: Re: _Still River_, by Hal Clement

peter@sugar.uu.net (Peter da Silva) writes:
>I think Still River, by Clement, and the Peace stories, by Vinge, are
>probably the best in recent years. Yeh, Still River is my choice for best
>of '88.

I've been a big Clement fan for 25 years, and enjoyed this one almost as
much as the others.  It is, however, an interesting case in point for the
hard science/Literature debate.  The science is the main character, and all
the better done because it isn't explained very thoroughly (I'd need to
read a text or two in physical chemistry to follow some of it myself).  The
characters are pretty lightly developed, the aliens too human to believe,
so I imagine the literary types wouldn't think much of it.  Other
reactions, please?

------------------------------

Date: 23 Feb 89 14:26:58 GMT
From: doug@homxc.att.com (D.SULPY)
Subject: Re: Author Lists: Glen Cook

I would just like to second the praise for Glen Cook. He manages to combine
quality writing with riveting stories, and well-rounded characters. "Annals
of the Black Company", for example, while it's not up to the level of
"Shadow of the Torturer", is certainly better than a lot of the books that
are discussed in this newsgroup with such frequency.

------------------------------

Date: 23 Feb 89 12:16:59 GMT
From: grr@cbmvax.cbm.commodore.com (George Robbins)
Subject: Re: DHALGREN spelling

jwi@lzfme.att.com (Jim Winer) writes:
> I enjoyed it.  It was just exactly what I imagine San Francisco was like
> in the sixties on LSD.

Well, perhaps, but if you're interested, dig up a copy of Delany's
non-fiction work "Heavenly Breakfast".  This presents a rather gritty view
of communal life in NYC that seems to carry the seeds of Dhalgren.  For
sure, Dhalgren is surreal, but it's also free of any sense of optimism or
purpose however misguided.

George Robbins
215-431-9255
uucp: {uunet|pyramid|rutgers}!cbmvax!grr
arpa: cbmvax!grr@uunet.uu.net

------------------------------

Date: 21 Feb 89 15:38:43 GMT
From: linus!judy@ursa-major.spdcc.com (Judith Schaffer)
Subject: Re: Katherine Kurtz

wranovsk@gumby.cs.wisc.edu (Steve Wranovsky) writes:
>While at the book store a couple weeks ago, I saw a new book by Katherine
>Kurtz.  I believe it takes place after the setting of the "Camber series".
>It's about Joram and his sister Evaine.

The book is called _The_Harrowin_Of_Gwennyd_, and yes, it's about Joram,
Evaine, Prince Javan and others.  It takes place almost immediately after
the end of the last Camber of Culdi book.  That is, it picks up about 2
weeks after the death of Camber.

I'm about half way through now, and it seems to be a pretty good book,
although not quite as good as the Kelson books.  If folks are interested,
I'll give a brief review when I'm done.

Judy Schaffer
The MITRE Corporation
judy@linus.mitre.org

------------------------------

Date: 22 Feb 89 12:36:21 GMT
From: gwills@maths.tcd.ie (Graham Wills)
Subject: Re: Forgotten title  PBS sf movie

dd@beta.lanl.gov (Dan Davison) writes:
>The summary says it all, except that [Lathe of Heaven] is a masterpiece.
>That novel, plus _The Left Hand of Darkness_, _The Dispossessed_, and _A
>Wizard of EarthSea_ show a mature writer at her full power.  My private
>scorecard ranks LeGuin and Wolfe as the only two writers of literature who
>happen to work in SF.

We may have reasonably similar scorecards here, Dan.  As an open request to
anyone reading this, what did anyone think of _Always Coming Home_ (by
LeGuin)?  I liked it a lot - readable, plenty of atmosphere, believable, 3D
characters - and am interested in whether anyone else has read it and their
reactions to it.  It'd be a good idea to include some mention of other
works you like for context.  Mail or post, anytime, day or night.

Graham Wills
TCD, Ireland			
gwills@maths.tcd.ie
gwills@tcdmath

------------------------------

Date: 23 Feb 89 22:49:37 GMT
From: kazim@apple.com (Alex Kazim)
Subject: Re: Forgotten title  PBS sf movie

I really liked this book: I consider it her best work to date, better than
the _Dispossessed_ and _Left Hand..._ .  There's no edict that says a novel
has to be written in a specific format.  The break she made by providing
music, poetry, and plays of the time, I thought, was a stroke of
brilliance.

It was nominated for a National Book Award, but I haven't heard from the SF
side of the world as far as acclaim goes.  I'm wondering if this book was a
one time thing, or if it'll spawn a whole new set of works.  The
omniscient-style novel, if I remember correctly, was first done by Balzac
not too long ago.

Alex Kazim
Apple Computer

------------------------------

Date: 24 Feb 89 07:36:06 GMT
From: fsjl@pnet12.cts.com (F.S.J. Ledgister)
Subject: Re: Forgotten title  PBS sf movie

gwills@maths.tcd.ie (Graham Wills) writes:
>We may have reasonably similar scorecards here, Dan.  As an open request
>to anyone reading this, what did anyone think of _Always Coming Home_ (by
>LeGuin)?  I liked it a lot - readable, plenty of atmosphere, believable,
>3D characters - and am interested in whether anyone else has read it and
>their reactions to it.  It'd be a good idea to include some mention of
>other works you like for context.

I liked *Always Coming Home* (though, since I read the paperback version
without the accompanying tapes of 'Kesh' music I may have missed some
nuances).

While the future projected is plausible (though why the central valley of
California should have sunk is beyond me), the thing that struck me most
about the book is that it is a powerful reminder that LeGuin's parents were
anthropologists (her father, Alfred Kroeber, studied the Amerinds of the
Pacific Northwest -- British Columbia, Washington State, Oregon and the
Alaskan Panhandle ). It reads, in many ways, like an anthropological study
- -- especially given the attitude of the narrator which is to observe and
not to comment, while describing events to an audience which is not
familiar with the culture while describing all (or very many) of its
components.

On reflection, *Left Hand of Darkness*, *Rokanan's World*, 'The Word for
World is Forest,' and *City of Solitude* [? It's been a long time since I
read it] all seem fairly anthropological in orientation.

Fragano Ledgister
UUCP: uunet!serene!pnet12!fsjl
ARPA: crash!pnet12!fsjl@nosc.mil
INET: fsjl@pnet12.cts.com

------------------------------

Date: 23 Feb 89 22:43:25 GMT
From: schoen@hpindda.hp.com (Dave Schoen)
Subject: Re: Re: McCaffrey's _Dinosaur Planet_

   Yup, I have read them.  There are only two and the first book is an
introduction to the second.  While I don't think this series is the best
she has written I still really enjoyed them (esp. the second book).

   By the way, if you haven't read the Crystal Singer series(2), I would
strongly recommend it.

Dave Schoen
HP6600/N0
bldg. 43LN
447-3808
...!hplabs!hpda!schoen
schoen@hpda

------------------------------

Date: 22 Feb 89 15:50:50 GMT
From: rmclghln@vax1.tcd.ie
Subject: Looking for a Mike Resnick Book List.

I'm looking for information about Mike Resnick.  Does anyone have a
complete list of his (Sci-Fi) books.  The Books I know of are as follows:

   The Dark Lady
   Santiago
   Stalking The Unicorn

Help would be appreciated.

------------------------------
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Today's Topics:

		       Films - Bladerunner (4 msgs)

---------------------------------------------------------------------------

Date: 21 Feb 89 13:21:01 GMT
From: texbell!texsun!sunloop!pitstop!neff@cs.utexas.edu (Mike Neff)
Subject: Re: At last! The truth about PKD!

If you read the stuff in the Criterion release of BladeRunner you'll get
some confirmation of the rumours that BladeRunner originally had six
replicants and that one was edited out.  You'll also get the message that
the filmakers were considering making Deckard a replicant as well.

Consider this tidbit and you be the judge.  According to a number of
different writeups on the film, there was a dream sequence of Deckard's
that was cut from the film.  It probably took place while he "dozed" on the
couch during his encounter with Rachael where he gets asked if he ever took
the Voigt-Kampf test himself, which he doesn't respond to.  Rachael goes
over to some pictures ( memories??? ) that sit on the piano of Deckard's
past.  Strong symbolism there.  Anyway, in the dream sequence that was cut,
Deckard dreamed of a unicorn in a forest.  Now cut to the end of the film
where Deckard is about to leave the city with Rachael.  He finds a little
origami figure that Gaff leaves behind, which is ... a unicorn!!  The only
way Gaff could have known the significance of this is if he were to know
about Deckard's programmed memories much like Deckard knew of the Rachael's
spider memories.

Too bad the movie ended the way it did.  PKD would have made it more final
and depressing to keep in character with the rest of the movie.  And yet we
are left hanging as if begging for a sequel when there isn't one.  Sigh(!)

How's this for an idea for a sequel which would restore the Dickian
atmosphere.  The next movie starts with Deckard and Rachel getting out of
the car in another decrepit area.  We then find out that the "scenic vista"
flyby sequences are just video projected onto the side of their "car" to
make the occupant's trip more pleasant in a fake sort of way.  Some of the
other mysteries such as the sixth replicant and Deckard's self-identity
could then be dealt with.

Mike Neff
mneff@sun.com

------------------------------

Date: 21 Feb 89 23:57:12 GMT
From: xprice%yale-zoo-suned@cs.yale.edu (Edward Price)
Subject: Re: Bladerunner and 2001

doug@homxc.ATT.COM (D.SULPY) writes:
>Speaking of which, my thanks to the poster who suggested trying to watch
>the film while mentally subtracting the voice-over. What's the truth about
>the making of this film? WAS this stuff added as an after thought, so
>people wouldn't have to THINK about what was going on?  (Imagine 2001 if
>it was made today -- it would probably have some idiot talking over it in
>a similar fashion.)

The film 2001 originally DID have a voice-over narration for the first
half-hour or so (the part with the apes)!!  Apparently, the scientific and
technical consultant for 2001, Frederick J. Ordway, stated that he thought
it was a bad idea to delete the narration.  When the film came out, he said
"no-one with whom I talked understood the meaning of this ... scene."  Even
now he still stands by his position.  I got this information from a book
called _50 Grand Movies of the 60s and 70s_ or something to that effect (I
can't remember the author).  The book does not say who made the decision to
delete the narration, but it does mention some things Kubrick said about
the visual nature of the film, and how he wanted viewers to have to think
on their own to understand it.

In any case, this is an interesting contrast with Bladerunner.  It is
unfortunate that Bladerunner was not released as it was intended.

>Also, I was not able to see the movie in the theaters. The video claims
>extra scenes were added which were not in the theatrical release. I'm
>curious what these were.

Having seen the film a fair number of times both in the theater and on
videocassette, the only differences I can remember are in some of the more
violent scenes: when Roy crushes Tyrell's head, the videocassette version
showed his thumbs going into Tyrell's eyes; and when Roy puts the nail
through his hand, the videocassette version shows the nail coming out the
other side.  Those are the only things I noticed that were not in the
theater version.  If anyone knows the length of the two versions, this
would help (the changes I just mentioned account for only a few seconds of
time).

Ed
xprice@SUNED.ZOO.CS.YALE.EDU

------------------------------

Date: 23 Feb 89 01:24:00 GMT
From: jhorowit@bbn.com (Joe Horowit)
Subject: Re: Bladerunner

sukenick@ccnysci.UUCP (SYG) writes:
>>which is only thirty years from now.  In this time, we are supposed to
>>have colonized not just the planets, but apparently the stars as well.
>>Considering our current situation as regards space travel, to call this
>>optimistic would be charitable, to say the least.  We are also asked to
>>believe that genetic engineering and artificial intelligence technology
>>have advanced to the point where we are capable of constructing
>>artificial humans that are virtually indistinguishable from real people.
>>Even granted the dizzying pace at which technological advances occur,
>>this is wildly improbable.  I think it might have been slightly more
>>plausible to bump it forward a century and call it 2119.
>
>Hrumph!.... and you call yourself a science fiction fan? :-)

Um, well... yes, actually, I *do* call myself a science fiction fan.  I
also read the news and pay attention to what goes on in the real world.

>The tone of the above article reminds me of a short story about time
>travel (I think in SF&Fantasy magazine). It was sort of a sequel to
>HGWells novel....this fellow finds the time machine and goes forward 50
>years (from 1901) and finds himself in a world full of cars, flying
>machines, automatic machines, etc. and returns to 1901 tring to convince
>an editor to accept his book about his adventure.  At the end, the editor
>turns him down, stating that the book is too unbelievable in too many
>regards: that all that will happen in 50 years, perhaps in year 1 million
>would be better, but what makes it so unbelievable is that people from
>1901 will still be alive and take the developments so casually...

Yeah, I read that story, too (I think it was Clarke).  I just don't think
it's all that apt in this case.  In my mind, one of the key distinctions
between sf and fantasy (not to dig too deeply into that can of worms --
indulge me) is that in general, sf attempts to make its speculations
plausible enough that, with a minimum amount of willing suspension of
disbelief, you can accept it as something that *could* possibly happen in
the world as we know it, though often at some time in the future.  By this
I don't mean the usual hard sf insistence on rigorous adherence to current
scientific theory; I can usually accept one impossible thing per story, if
it's presented well and in an otherwise believable framework.  (Besides, to
insist on scientific rigor in a Hollywood film is an exercise in futility).
The idea is not to strain the reader's (or viewer's) credulity to the
breaking point.

Now, if a story is set sometime in the relatively remote future, it's a lot
easier to accept things that are clearly unreal by today's standards.  I'm
not the kind of person who is so married to the current theoretical
framework of physics that I can't imagine it ever being replaced by a
radically different framework.  Revolutions in physics have happened
before; they will happen again.  It just seems a little more believable if
you give it plenty of time for changes to happen, rather than trying to
imagine a radical rethinking of science to come charging out of the blue
tomorrow.

On the other hand, if it is set in the very near future -- say, the next
few years -- it's probably best to limit the number of radical changes
introduced, if credibility is to be maintained.

In reference to that Clarke story, even to talk of a time fifty years from
now is enough to be able to say we really have no idea what to expect to
see then.  However, if we are talking about, say, *twenty* years hence,
it's possible to make certain extrapolations based on the present situation
and be reasonably confident that you're not too far off.  Of course, you
might be completely wrong anyway, but most people would probably say you
were justified in thinking you were being reasonable based on what you knew
at the time.

To get back to the specific instances taken from _Blade Runner_, I said in
my previous posting that these things have taken place within the next
thirty years.  Actually, it's probably closer to the next twenty, since
these are already thriving, well-developed technologies by the time the
story starts.  Roy Batty's incept date was in 2016, and he's a Nexus *6* --
implying that there were at least five generations preceding him.
Likewise, for actual colonization to take place implies that the initial
exploration and development had to take place earlier.

Now, when I was a little kid, high on Heinlein & Co., I dreamed that I
would live to see the day when humanity goes into space in a big way.  I
still like to think it's possible that I might see the beginnings of it,
but I don't expect to see a whole lot over the next twenty years.
Certainly it can't have escaped your attention that the US space program
has all but ground to a screeching halt over the last decade and a half?
The last I heard, NASA was touting a timetable that has us establishing a
lunar base by 2015 (that's already 26 years from now) and envisioning the
possibility of a Martian base -- something slightly less grand than a
colony -- as soon as 2035 or 2040.  Other nations, notably the Soviet
Union, have much more vigorous and robust space programs than Uncle Sam's,
but even they aren't talking all that much more aggressively about major
manned missions to the planets in the near term.  The question here isn't
whether it would be *possible* to do these things better and faster than
we're doing them, but whether or not anyone is willing to invest the large
amounts of money, materials and manpower necessary.  Right now it looks
like the answer is no.

But, okay.  *Maybe* we're in for some big surprises, another heated "space
race".  So let's say Mars is colonized by 2019, the start of our story.
But certain snippets of dialogue in the film (Roy Batty: "I've seen things
you people wouldn't believe: attack ships on fire off the shoulder of
Orion") which, unless they are deliberate pieces of misdirection imply a
human presence in the vicinity of other stars.  Now, it could be argued
that we have the knowledge today to enable us to come up with a fairly
plausible design for, say, an interstellar light-sail ship; but it would
take a *long* time to get where it was going.  I certainly couldn't see any
early efforts in that direction as being manned vessels.  In fact, any sort
of conventional manned sublight-speed vehicle we might think of designing
today, even if construction were to start tomorrow, would be unlikely to
arrive at any of the nearer stars within twenty years.  Never mind "attack
ships on fire off the shoulder of Orion".  Never mind Batty getting there
and back all within his brief four-year lifespan.

The only alternative is some sort of miraculous FTL drive that suddenly
appears out of nowhere, with an entire new theory of the physical universe
to go with it.  So now we're back to the problem of plausibility.  Given
time, who knows what radical departures scientific thinking may take.  But
in the next ten or twenty years?  We're starting to stretch things.  You'd
have to do some pretty fast talking to make that sound believable.

As for the replicants, while their existence in the near future is perhaps
slightly more plausible than the existence of an interstellar community at
the same time, I still have my doubts.  If they were actual human beings,
grown from genetically altered human germ plasm, I might find it more
believable.  Genetic tailoring to produce physically superior or even
radically altered specimens seems like something we might reasonably shoot
for in the near term.  However, from what we are shown, replicants are
biological artifacts, assembled from constituent pieces (such as the eyes
in the cryogenic tanks), all separately designed by various genetic
engineers.  We are told that Tyrell "designed their brains"; the oriental
engineer in the cryo lab "only does eyes", etc.  Apart from the fact that
such a degree of specialization generally implies a substantial history for
a given field, in order to "design" an organic brain that works exactly
like a human brain except for certain very specific differences, it is
required that we already understand the original "natural version" very
thoroughly and in very precise detail.  This in turn implies the full
maturation of essentially an entire science that is now in its infancy.
And it is only one of several such sciences built "from the ground up" that
have to be assumed here, along with attendant technologies and a complete
industrial base to support mass production.  We are not talking about
growing something from an egg; we are talking about designing and
*constructing* an entire human being (essentially), in every detail.
Certainly, such things ought to be possible in time, but twenty years?  I
don't buy it, and frankly I don't think most people would buy it if they
were to be honest about it.

So what it amounts to is that my objections are more directed at the film's
timetable than with the events themselves.  The reason I suggested bumping
it another century was primarily because of the interstellar travel: I
figure that's far enough ahead that we could imagine it might have been
worked out *somehow*.  Without the star-hopping, the replicants alone might
have seemed plausible enough for willing suspension of disbelief.  Even
more so if we gave it another twenty years or so.

I feel compelled to reiterate: _Blade Runner_ is one of my all-time
favorite sf films.  It is in many ways a brilliant film.  But it isn't
perfect, and like many sf films, one of its major weaknesses is the
implausibility of much of the basic story (at least in the time frame
given), and several weak or inconsistent plot elements.  This doesn't stop
me from enjoying it immensely, or from viewing it repeatedly on videotape.
It simply points to one of many areas where I feel that Hollywood's
approach to sf could stand some improvement.

Joe Horowitz

------------------------------

Date: 25 Feb 89 02:58:11 GMT
From: neff@pitstop-bb.sun.com (Mike Neff)
Subject: Re: Bladerunner (The Movie)

eboneste@cc6.bbn.com.BBN.COM (Elizabeth Bonesteel) writes:
>rrw@naucse.UUCP (Robert Wier) writes:
>> Someone asked about restored scenes in the BR video.  If I remember
>> correctly, some of the more violent scenes were cut from the theater
>> release in order to move it from an (X to R? R to PG? ... can't remember
>> what the rating was).  These were restored back on the video,
>> presumably.
>
>Like Tyrell's face being crushed?  Perhaps I was hiding behind my hands,
>but I don't remember that sequence from the theater release.

I think it was initially.  I watched the movie when it first came out ( it
might have been a sneak preview showing ) and then watched it a lot later
on HBO.  When I watched the HBO showing, I was puzzled that this scene
wasn't as gruesome as when I had first seen it, since HBO is "not supposed
to" censor anything.  When I saw the uncensored version on tape later, the
scene appeared more as I had first seen it at the theater.  I think it was
rated R at the time when I saw it at the theater.  Given the bad raps that
the film first got from reviewers regarding its violence ( and my belief
that it wasn't any more violent than any of the Indiana Jones films ) I
have to believe that they saw the uncut version which was released to start
with.

Mike Neff
mneff@sun.com

------------------------------
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Today's Topics:

	    Television - Star Trek (8 msgs) & Tripods (2 msgs)

---------------------------------------------------------------------------

Date: 14 Feb 89 17:45:05 GMT
From: whh@pbhya.pacbell.com (Wilson Heydt)
Subject: Re: Kirk v. Picard

arr@mentor.cc.purdue.edu (Steve Cutchin) writes:
>1.  There is a Right thing to do, and a Wrong thing to do.

Valid to postulate for the sake of argument, but not for actual use.

>2.  Let's also assume that what is Right and what is Wrong does
>    not change with local.  I.E.  it is wrong to murder no matter
>    where you are.

You may assume this if you wish--but it's likely to get you in big trouble
if you travel much.  Your example here is extreme, but there *are* cultures
in which you might be expected to commit murder in support of local custom.
Indeed--our own is not too far removed in actual usage.  Recall, please,
the line used in debate by Bush against Dukakis.

>That's all we need to shoot Picard down.  Now, let's look at what Picard
>is saying in this light.  He says no interference, no matter what.  I.E.
>even if they are doing something that is wrong (like murder) we can not
>interfere, because we have no rights in this culture and must accept their
>rules while we are here.  In other words, he is saying that Right and
>Wrong are Relative terms and that Truth is also relative.  Hmm.  So even
>if his culture believes (I mean really believes not just lip syncs) that
>murder is wrong, they can not interfere with another culture because that
>is wrong also.  So by not interfering they are allowing wrong (ie evil)
>things to occur.  Prime directive does not look so good anymore.

I cetainly *hope* that's what he's saying.  When we cannot even agree about
what is "right" or "wrong" within our own society, we are hardly in a
position to make such a determination for another society, let alone
another species.

You make be having trouble distinguishing "Truth"--in the sense sense of
that elusive thing "morality"--with "Fact" in the sense of 'objectively
observable'.  I would *hope* that there will be no arguments about what the
speed of light is, but there may be many about whether a given species is
"intelligent" or not.

>Basically Picard's stance can be summed up in "There is no absolute 
>Truth.  Morals vary with culture, and this is how it should be."
> 
>Fine, I can handle that idea (don't believe it though), but will it work?
>If anybody can do anything they want because you have no rights to
>interfere, then how can Star Fleet allow for Rules, Regulations, court
>martials, you name it.  All of these go away with the belief in Relative
>Truth.  No one can be told what to do, no right or wrong, a very strong
>trip to Anarchy land.  Not a bad show, I think all middle school children
>should watch it constantly.

In a system that recognizes that morals are relative, there can indeed be
rules, regulations, courts marial, and even executions.  Those rules are
the ones agreed on (implicitly or explicitly) by the adherents of the
organization the is going to enforce the rules.  If you feel that the rules
are unfair--move to a different culture, one that shares *your* beliefs.
Can't find one?  Try starting one.  Can't find enough people that agree
with you?  Tough.  Just don't break the local laws unless you're willing to
live with the consequences.

Example in microcosm--
I used to live near the US-Mexico border.  There was a very annoying habit
by some Americans when they went south.  Since they were in a foreign
country,some started acting like there were no laws at all.  When they got
caught, they--and others--acted as if US law applied.  Particularly those
parts about "innocent until proven guilty."  What they never tried to find
out was that the basis for Mexican law is *not* (Surprise! Surprise!)
English Common Law, but the Code Napoleon--which assumes that you are
guilty until you can prove otherwise.  Sorry--I don't have a lot of
sympathy for people that make that kind of mistake.  If you enter another
culture--find out as much as you can about how *that* culture works, and
abide by *local* law and custom.

>primitive, said culture, is not as intellectully advanced, if it is Right
>to teach a "primitive" how to cure its sick, should we not do this?  . . .

Somtimes, this is a *big* mistake.  (Can you say "Overpopulation"?  I knew
you could.)

>. . . you tell me which is more evil, to have the power to help, and not,
>or to help and have them lose there culture.  If you still stick with your
>non-inteference ideas, I hope your never arround when I need help! Also,
>next time you need help and someone says no to you, remember he is just
>exercising his right of non-interfence, and remember this is best for you!
>After all he is just looking out for your well being.

The prime problem here is to be sure you understand what the consequences
of that "help" will be.  Sometimes the cure is worse than the disease, and
we have a very poor track record with our own species, let alone with any
other.

Not a flame--just a discussion.  Read some history--see where we and our
ancestors really *blew* it when tinkerering with what we did not
understand.  I think on sober reflection you will find that less harm is
done through leaving things alone than by charging in the make things
"better" by your own lights.

Hal Heydt
Analyst, Pacific*Bell
415-645-7708
{att,bellcore,sun,ames,pyramid}!pacbell!pbhya!whh   

------------------------------

Date: 14 Feb 89 15:25:28 GMT
From: jeremy@math.lsa.umich.edu (Jeremy Teitelbaum)
Subject: Re: Kirk v. Picard

Replying to my comment regarding the prime directive:
gmadison@pnet02.cts.com (George Madison) writes:
> Oh, _please_.  Our own experience with "advanced" culture coming in
> contact with less technologically advanced peoples here on Earth is more
> than enough to show the wisdom behind the Prime Directive.  You can argue
> how rigorous it should be, etc., but the fact is that "developed"
> cultures destroy "primitive" ones, even in the absence of any intent to
> do so.

I'd just like to remark that there is a great difference between the
morality of the prime directive and its dramatic function.  Picard's
concern for the prime directive stifles the action in ST:TNG.  It forces
the show to rely on deus ex machina as the sole plot resolution technique.
It is an albatross around the Enterprise's warp drive.

Great literature is often based on a moral conflict -- in Star Trek terms,
a choice between, for example, obeying the prime directive and allowing
Wesley Crusher to be executed for a trivial offense, or violating the prime
directive and saving him.  Star Trek's writers are not sophisticated
enough, or they are too constrained by the one hour TV show genre, to
handle this sort of issue effectively.  In contrast, the old Star Trek
writers were very good at writing swashbucklers, and they even managed a
taste of moral conflict.

I'd rather read (or watch) an effective action story, without pretensions,
than a clumsy, pretentious morality play -- especially one repeated on a
weekly basis.

Jeremy Teitelbaum
Math Dept.
U. of Michigan, Ann Arbor.
teitelbaum@ub.cc.umich.edu
jeremy@math.lsa.umich.edu
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Date: 14 Feb 89 18:29:38 GMT
From: ded@kossy.jhuapl.edu (Don Davis)
Subject: Re: Kirk v. Picard

>That's all we need to shoot Picard down.  Now, let's look at what Picard
>is saying in this light.  He says no interference, no matter what.  I.E.
>even if they are doing something that is wrong(like murder) we can not
>interfere, because we have no rights in this culture and must accept their
>rules while we are here.  In other words, he is saying that Right and
>Wrong are Relative terms and that Truth is also relative.  Hmm.  So even
>if his culture believes (I mean really believes not just lip syncs) that
>murder is wrong, they can not interfere with another culture because that
>is wrong also.  So by not interfering they are allowing wrong(i.e. evil)
>things to occur.  Prime directive does not look so good anymore.

Actually, you mostly shot yourself down by using murder as an example.
Look at our own society.  What, exactly, is murder?  Killing in wartime is
good, killing in peacetime is bad (unless we're executing Ted Bundy).  Is
abortion murder?  How about mercy killings?  Killing animals?  Killing
bacteria?  How about killing retarded people (how dumb do they have to be
before they are inferior to animals)?

And who will decide all this?  Us ... or Captain Picard?

------------------------------

Date: 15 Feb 89 18:35:06 GMT
From: corpane!sparks@ddsw1.mcs.com (John Sparks)
Subject: Re: Kirk v. Picard

arr@mentor.cc.purdue.edu (Steve Cutchin) writes:
>1.  There is a Right thing to do, and a Wrong thing to do.
>2.  Let's also assume that what is Right and what is Wrong does
>    not change with local.  I.E.  it is wrong to murder no matter
>    where you are.
>
>That's all we need to shoot Picard down.  Now, let's look at what Picard
>is saying in this light.  He says no interference, no matter what.

Just a point in this discussion:

Picard has broken the Prime Directive. One example that comes to mind is
when the people of one planet wanted to give Wesley the Death Penalty for
breaking a greenhouse and trampling some flowers. Picard doesn't allow
them to kill Wesley. So he interfered and broke the Prime Directive.

He should have let them kill the punk.

John Sparks

------------------------------

Date: 17 Feb 89 04:00:37 GMT
From: gmadison@pnet02.cts.com (George Madison)
Subject: Re: Kirk v. Picard

Whether we're ("we" meaning Technological Western Culture) barbaric or not
isn't the issue.  In either case, a more technologically advanced culture
can DESTROY a less advanced one.  It has NOTHING to do with intention or
design.  It has EVERYTHING to do with adaptation (and lack thereof).

------------------------------

Date: 16 Feb 89 15:58:00 GMT
From: hedger@inmet.inmet.com
Subject: Re: Kirk v. Picard

To the responder who wants to know whether it is wrong for us to destroy
'(rather absorb)' primitive cultures .....  ABSOLUTELY !!!!!  Read a
history book !  All that has happened in the history of mankind (and it's
still happening ) is the absorption (rather destruction) of the few
'primitive' cultures that are left! The issue is not just one of healing
the sick or civilizing people, it's the fact that in doing so, you
inevitably destroy the peoples' culture. The nice little side effect is
that usually these 'saved' cultures are the rest of the worlds' labor for
decades to come. Real pretty, huh?  Your attitude would have been very
appropriate in Colonial England, or Spain or any of the other countless
European countries that colonized the world.......and gee, look what a nice
thing THEY did !

Keith Hedger
{...!}uunet!inmet!hedger
hedger@inmet.inmet.com
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Date: 22 Feb 89 10:40:33 GMT
From: adrian@cs.heriot-watt.ac.uk (Adrian Hurt)
Subject: Re: Star Trek: A defense of the Prime Directive

WEYKERS@UNCG.BITNET writes:
>>>jeremy@math.lsa.umich.edu (Jeremy Teitelbaum) writes:
>>>Kirk was saddled with this too, but he ignored it.
>
>This is funny but not 100% true.
>
>1) The PD only cover interaction with non-starfaring races.
>
>2) Correction, Kirk ignored it when he felt he had to, when the rules
>weren't good enough.

What about the episode where Kirk found a human(oid) civilisation which
worshipped a machine as a god, receiving food and a weather-controlled
planet in return; and Kirk destroyed the machine because he couldn't bear
to see humans subservient to a machine?

>>1.  There is a Right thing to do, and a Wrong thing to do.
>>2.  Let's also assume that what is Right and what is Wrong does
>>    not change with local.  I.E.  it is wrong to murder no matter
>>    where you are.

1. Who says what is Right and Wrong?
2. Right and Wrong change both with location and with time. Compare present
views on warfare with those of the 17th century, and those of the 14th
century, for example. Ditto sexism, racism, colonialism.

Adrian Hurt
UUCP: ..!ukc!cs.hw.ac.uk!adrian
JANET:  adrian@uk.ac.hw.cs
ARPA:   adrian@cs.hw.ac.uk
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Date: 22 Feb 89 15:40:00 GMT
From: cognos!bdeskin@sce.carleton.ca (Bob Deskin)
Subject: Re: Star Trek

II60016@MAINE.BITNET (trekkER) writes:
>Does anyone know the 'real world' reason that Spock was limping in The
>Cage (and also, therefore, in The Menagerie) ?  Or can someone speculate
>on a 'continuity' reason?

If by 'real world' you mean the Star Trek world, the crew had just been in
a battle on Rigel (7 if I recall correctly). That's why Spock was limping.

Bob Deskin
Cognos Incorporated   
P.O. Box 9707
3755 Riverside Drive
Ottawa, Ontario, CANADA  K1G 3Z4
(613) 738-1338 ext 5003                
uunet!mitel!sce!cognos!bdeskin   
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Date: 20 Feb 89 13:43:48 GMT
From: towers@reading.ac.uk (Tony Towers)
Subject: Re: PBS Tripods series

LS.SRB@DEEP-THOUGHT.MIT.EDU ("Stephen R. Balzac") writes:
>The series was based on the books: The White Mountains, The City of Gold
>and Lead (or was it Lead and Gold...), The Pool of Fire.

The Tripods was made by the BBC.  They have made two series, based on the
first two books in John Christopher's series.  They will not be making the
third in the series.  This is because the second series only got an average
of 4 million in the ratings, and the BBC in their wisdom decided this was
not enough to justify making the conclusion.

I personally believe that the viewing figures were so low because the first
series was so boring.  It was far too long, (I think it was six episodes
and should have been four), and so it dragged after the second or third
episode.  The second series as much better, but unfortunately by this time
a lot of people were convinced the whole thing was a waste of time and
switched over to watch 'The Price is Right' or whatever was on the other
side.  Shame.

Incidentally, the actress who played Will's girlfriend in the first series
was killed in a car accident soon after filming finished, so it might have
been difficut to film the third series anyway....

Ironic spoiler warning....

The second series ends with Will and companion (can't remember who it was)
returning to the White Mountain camp to find it had been destroyed.  Will
says something like "Oh, no, has it all been for nothing."

Since the series has been cancelled, we have to assume yes....

Tony Towers

------------------------------

Date: 21 Feb 89 19:52:35 GMT
From: h52y@vax5.cit.cornell.edu
Subject: Re: PBS Tripods series

towers@onion.cs.reading.ac.uk (Tony Towers) writes:
>The Tripods was made by the BBC.  They have made two series, based on the
>first two books in John Christopher's series.  They will not be making the
>third in the series.  This is because the second series only got an
>average of 4 million in the ratings, and the BBC in their wisdom decided
>this was not enough to justify making the conclusion.

Some wisdom.  I agree that Book One dragged tremendously, but the second
series was very good, particularly the scenes taking place in the city.  I
was very interested in how they'd change the third book to accommodate what
they'd changed earlier on.

>I personally believe that the viewing figures were so low because the
>first series was so boring.  It was far too long, (I think it was six
>episodes and should have been four), and so it dragged after the second or
>third episode.  The second series as much better, but unfortunately by
>this time a lot of people were convinced the whole thing was a waste of
>time and switched over to watch 'The Price is Right' or whatever was on
>the other side.  Shame.

Shame indeed.  Actually, the first series ran thirteen half-hour episodes.
It probably could have been done in seven or eight.  The one bit of padding
they used that I liked was the expansion on Will's stay at the Chateau and
his relationship with Eloise.

And, speaking of which... 

>Incidentally, the actress who played Will's girlfriend in the first series
>was killed in a car accident soon after filming finished, so it might have
>been difficut to film the third series anyway....

AAIIIGGHH!  So that's why the picture of Eloise was different in the second
series.  I thought it was just because the original actress was
unavailable.  Guess I was more right than I knew.  Pity--she did a
wonderful job.

Tim Lynch
BITNET:  H52Y@CRNLVAX5
INTERNET:  H52Y@VAX5.CIT.CORNELL.EDU
UUCP:  ...!rochester!cornell!vax5.cit.cornell.edu!h52y

------------------------------
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Today's Topics:

               Administrivia - Reminders,
	       Books - Barker & Cherryh (4 msgs) & Forward &
                       McCaffrey & Trout & Zelazny (3 msgs) & 
                       The Mote in God's Eye (2 msgs) &
                       Bordertown & Partial Request Answer

---------------------------------------------------------------------------

Date: Sat, 25 Feb 89 18:10:30 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Subject: Missing Issues & Reminders

Help!!!!  Due to an unfortunate error at some time in the past, I have lost
the first 18 issues of Volume 13 (January 1988)!  I would appreciate it if
anyone who has these issues could forward them to me (or tell me how to get
them via ftp).  Thank you!!

The complete archive (minus the missing issues) is now available as a
single file:

   5712 sf-lovers.v13

A few notes: the number that appears to the left of the file, is the size
of the file in kilobytes.  The file is in BABYL format.

The current volume is Volume 14.  Old issues of this volume may be found in
the same directory as the other archives.  They are in the files
sf-lovers.xxxyy where "xxx" is the month of publication and "yy" is the
current year.  For more recent back issues, send your request to
SF-LOVERS-REQUEST@RUTGERS.EDU.

Warning:  People who are on the BITNET side of the network cannot get
access to the archives.  I have been attempting to find a site on the
bitnet that is willing to house the large amounts of data, but no site is
willing.  Recent back issues can still be obtained through the listserv
mechanism at TCSVM.

It seems to be time once again to remind everyone about where to send mail.
Mail directed towards me personally or containing administrative requests
(resending back issues, removal from digest, etc.) should go to
SF-LOVERS-REQUEST@RUTGERS.EDU.  Mail about errors (particularly mail from
mail programs about delivery failures) should be sent to
SF-LOVERS-ERRORS@RUTGERS.EDU.

Contributions to the digest should be sent to SF-LOVERS@RUTGERS.EDU and
*only* that address.  Contributions sent to the other addresses above will
not be used in a digest.

And now, back to the digest...

------------------------------

Date: 23 Feb 89 17:46:02 GMT
From: rmclghln@vax1.tcd.ie
Subject: Re: who is this Clive Barker dude ?

EWA100@PSUVM.BITNET writes:
> What is a Clive Barker--- a KING ripoff, or a true master of terror?!
> What book best shows his horrific talents???  Somebody help me before I
> become a Traitor to my Hero STEPHEN KING!!!!!!

I think, personally, that Clive Barker, Stephen King and Dean R.Koontz are
God.  (what do you mean you never heard of The Blessed Trinity - 3 people
in 1). Anyway, on with the show:
   Clive Barkers books are:
      The Books of Blood Vol 1-3
      The Books of Blood Vol 4-6
         (both extremely horrific short story anthologies)
      The Damnation Game 
         (his first novel - weird but wonderful!)
      Weaveworld
         (his majorly acclaimed Fantasy/Horror book- slightly strange and
         brilliant stuff) 
      Cabal 
         (his new book - an excellent read)

He is also writing a new book called "The Art" which sounds promising.

Don't forget his films:
   Underworld.
   Rawhead Rex.
      (I have yet to see either of these but I've heard that
       they are extremely funny)
   Hellraiser.
      (The biggie- my personal favourite horror film and one of
      my favourite films ever)
   Hellraiser 2: Hellbound
      (can't comment on this as it hasn't been released in Europe yet)

His forthcoming films include:
   Nightbreed 
      (based on Cabal it stars David Cronenberg as a psycopath)
   Hellraiser 3: Hell on Earth

Hope that helps you. My advice to you is to get either Weaveworld or Cabal
and read them and see Hellraiser and if that doesn't change your mind about
Clive Barker then you're past saving!!!!!!

By the way don't think of it as becoming a traitor to Stephen King think of
it more as gaining another god to worship!!!

------------------------------

Date: 26 Feb 89 04:54:30 GMT
From: peter@sugar.uu.net (Peter da Silva)
Subject: Re: Cherryh

cas2070@uxf.cso.uiuc.edu writes:
> quick question.  I've seen a great deal of talk here about various
> C.J.Cherryh books, and am interesting in hearing what you people thought
> of her Chanur series.

Excellent.

I hope that she does another book like Cyteen, but set in Earthspace, so we
can see the Human side of the story.

For that matter, I'd like to see what happens when Mahendosat, Hani, and
Kif find out about Gehenna and Reseune.

Or see Ariane Emory 2 meet Pyanfar Chanur. Or maybe Hilfy would be a more
interesting encounter.

Peter da Silva
...texbell!sugar!peter
peter@sugar.uu.net
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Date: 27 Feb 89 18:39:59 GMT
From: carole@rosevax.rosemount.com (Carole Ashmore)
Subject: Re: Cherryh

cas2070@uxf.cso.uiuc.edu writes:
> Quick question.  I've seen a great deal of talk here about various
> C.J.Cherryh books, and am interesting in hearing what you people thought
> of her Chanur series.

Loved it!  *Adventure*, Cherryh's wonderful, trademark ability to create
real, in depth alien characters.  The whole exploration of instinct vs.
intellect in different intellegent species.  The convoluted, desperately
practical politics.  The wonderful ending.  Loved it.

Carole Ashmore

------------------------------

Date: 24 Feb 89 06:06:00 GMT
From: render@m.cs.uiuc.edu
Subject: Re: Cherryh

cas2070@uxf.cso.uiuc.edu writes:
>Quick question.  I've seen a great deal of talk here about various
>C.J.Cherryh books, and am interesting in hearing what you people thought
>of her Chanur series.

I liked it, but it does have some of the same characteristics (good or bad,
depending on your POV) as her other books.  There is a lot of attention to
detail regarding the different characters, their societal backgrounds, and
their behavior.  The plot moves at a very deliberate pace, and few
incidents are left out.  This makes the books to slow and wordy for some,
but I like them for it.  I get a much better sense of character and
narrative then I do with books written in a flashier, jump-cut sort of
style.  For me, Cherryh's one of the few authors who can write a story with
such a wealth of detail and really keep me engrossed.

Hal Render
University of Illinois at Urbana-Champaign
render@m.cs.uiuc.edu 
uiucdcsm!render
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Date: 27 Feb 89 18:57:54 GMT
From: carole@rosevax.rosemount.com (Carole Ashmore)
Subject: Re: Cherryh

peter@sugar.uu.net (Peter da Silva) writes:
[In reference to C. J. Cherryh]
>Excellent.
> 
>I hope that she does another book like Cyteen, but set in Earthspace, so
>we can see the Human side of the story.
> 
>I'd like to see . . . Ariane Emory 2 meet Pyanfar Chanur. Or maybe Hilfy
>would be a more interesting encounter.

Hoooo boy, talk about the fur flying!  Cherryh is into *strong* female
characters, and these two would have a tendency to drag their respective
cultures along in any dominance games they might play individually.  Six or
eight motie mediators *might* help if they could be persuaded to drop over
from the Niven/Pournelle universe.

Carole Ashmore

------------------------------

Date: 26 Feb 89 01:00:13 GMT
From: gmadison@pnet02.cts.com (George Madison)
Subject: Re: Dhalgren vs. Surf Planet, Barnard's Star.

I found nothing at all wrong with the way that Forward writes.  Simple and
straightforward -- nothing at ALL wrong with that, as far as I'm concerned.
The ideas are the important things in his books, not his "style".  Usually
the only time I notice "style" is if it interferes with my enjoyment of the
ideas / plot / characters or whatever, and it is then, by definition, BAD.

------------------------------

Date: 25 Feb 89 16:11:40 GMT
From: rjc@aipna.edinburgh.ac.uk (Richard Caley)
Subject: Re: McCaffrey

BARSIMAN@BUASTA.BITNET (Omar Barsimantov-Rodriguez) writes:
>I recently saw a couple of titles at the book store by Anne McCaffrey
>called _Dinosaur Planet_ and _Dinosaur Planet Survivors_. I've been
>thinking of reading them and was wondering if anyone on the net had beaten
>me to it and could share some opinions.  Is there a 3rd book, or just the
>two in the series? Are they any good?

I read the first one years ago. Awful. I've seen the second around and have
not been desperate enough for reading matter to fork out for it.  Given
that I am a McCaffrey fan and a compulsive completist I leave you to infer
just how bad I thought the first one was.

rjc@uk.ac.ed.aipna
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Date: 26 Feb 89 18:14:36 GMT
From: cognos!roberts@sce.carleton.ca (Robert Stanley)
Subject: Re: Author Lists: Kilgore Trout

In the front of my copy of "Venus on the Half-Shell" the publisher (Dell,
1974, 1975) lists two other titles:

   The Smart Bunny
   SF-1, A Selective Bibliography

I believe that "The Smart Bunny" is listed in the source from which the
original list was derived, and that its omission was a slip of the finger.

Otherwise, the publisher's list agrees with the list of novels posted.  The
fact that "The Baring-gaffner of Bagnialto" is not listed lends credence to
the theory that it is not a novel-length work.

It is worth noting that the introduction to "Venus on the Half-Shell"
states that Kilgore Trout had already written 117 novels and 2,000 short
stories!

Has anyone actually seen "SF-1"?   :-)  :-)

Robert Stanley
Cognos Incorporated
3755 Riverside Drive
P.O. Box 9707, 
Ottawa, Ontario  K1G 3Z4, CANADA
uucp: uunet!mitel!sce!cognos!roberts
arpa/internet: roberts%cognos.uucp@uunet.uu.net
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Date: 24 Feb 89 19:56:29 GMT
From: jim@xn.ll.mit.edu (Jim Washburn)
Subject: Amber Castle Guide

I have just read most of the Visual Guide to Amber Castle and I wonder how
much of it is sanctioned by Zelazny.  They claim to have spent 4 days with
him working on this but I just don't know where some of this stuff comes
from.  A few examples.

Benedict and his love of things Japanese.  I am currently rereading the
first 5 books and as of halfway thru THoO I have yet to see a single
reference to Japan.  I have read all the Merlin series twice and don't
remember reading this either.

Time travel.  They intimate several places that it is possible to shadow
walk thru time but I have never heard of this in the books.  If that was
true then why didn't Corwin do this and retreive the Jewel of judgment
before Brand got ahold of it?

Caine and the Battle of Trafalger, plus constant mention of this or that
prince/princess in various segments of Earth's history and culture.  With
all of shadow to choose from I find it hard to believe that all of them
spent lots of time on Earth and have developed tastes for this or that type
of furniture or food.

So have I been missing a lot of things in the series?  Anybody have any
explanations about this book?  Did Zelazny let them put teasers and a few
red herrings in here?  I just assumed it would be sort of like the Atlas of
Pern or similar works.

Oh yes, just one last point.  I wonder about peoples reactions to seeing
the characters on the Trumps.  Some of the pictures just don't come
anywhere near my mental picture of them.

Jim

------------------------------

Date: 26 Feb 89 14:28:32 GMT
From: cws@ftp.com (Cris Shuldiner)
Subject: Re: Amber Castle Guide

jim@XN.LL.MIT.EDU (Jim Washburn) writes:
>I have just read most of the Visual Guide to Amber Castle and I wonder how
>much of it is sanctioned by Zelazny.  They claim to have spent 4 days with
>him working on this but I just don't know where some of this stuff comes
>from.  A few examples.
>
> Oh yes, just one last point.  I wonder about peoples reactions to seeing
> the characters on the Trumps.  Some of the pictures just don't come
> anywhere near my mental picture of them.

I think the basic problem is that Zelazny shared inner thoughts about the
images he has of the complete picture of his characters. A lot of this
simply doesn't fit into the story line and so we don't see it. But, I agree
in that I think some of it is just garbage. I also hated most of the
pictures.  I especially hated the picture of one of the women (don't
remember the name) who was claimed to be the most beautiful of the
princesses and in the picture lokked kind of homely. They should have
gotten a better artist. He doesn't do people well (IMHO).

Cris

------------------------------

Date: 28 Feb 89 04:01:38 GMT
From: w25y@vax5.cit.cornell.edu
Subject: Re: Guide to Castle Amber

macleod@drivax.DRI (MacLeod) writes:
>While I'm bashing the book, let me add that the swords were drawn very
>unrealistically, even allowing for the strength of the Princes, and I
>thought the architecture of the castle pretty uninspired.  After all, this
>is fantasy; let's have a little >imagination< here.  It's hard for me to
>believe that Zelazny had much to do with it; if so, he needs to take some
>time off and recharge his batteries somehow, get a fresh approach to his
>work.

    A couple of us were looking over the _Visual Guide..._ when a third
person (not an Amber fan) walked up, saw the pictures, and said, "It looks
like Joes's Econo-Castle."  He was right.  The pictures showed a PILLBOX,
not a palace.  The floor plans bore a striking example to D&D modules.  A
couple of the Trumps (including Dierdre's, I think) looked INHUMAN.
    As for the Merlin trilogy, I pretty much waded through it looking for
any word about Corwin and his Pattern.  THAT is the real Amber story, and I
hope Zelazny gets back to it.  BTW, where is Dworkin?  He was alive at the
end of _The Courts of Chaos_, and his brain would presumably have been
healed when the Pattern was restored.  He should still be around.

W25Y@CRNLVAX5 Bitnet
W25Y@VAX5.CIT.CORNELL.EDU   Internet

------------------------------

Date: 21 Feb 89 20:42:19 GMT
From: fox-r@tut.cis.ohio-state.edu (Guitarist from hell)
Subject: Re: Niven & Pournelle

V112QJ4B@UBVMSC.CC.BUFFALO.EDU writes:
>The_Mote_in_God's_Eye, but King_David's_Spaceship, by Pournelle, is set in
>the same universe at the same time. It's an excellent book. As for other
>books,

This is the Co-Dominium (sp?) Universe in which the US and USSR form a
duo-government on Earth by the year 2000, and over the next 600 years or
so, go on to explore the nearby solar systems.  Then, a galactic war
brought on by the Sauron Supermen cause a civilization collapse from which
the 2nd Empire forms.  This empire is trying to recapture many of the old
planets which have since fallen into Dark Ages.  Both Mote and King David
take place in this Universe.  However, it was Pournelle's Universe (one he
created) and wrote a few? novels based in this future history.  These were
the Mercenary novels.  He then got Niven to co-author a novel based in this
time line although not necessarily about the events of the past novels.  I
think (not having read any of them, I can't say for sure) that most of the
novels that Pournelle wrote were based earlier in the time line.  So
anyways, it wasn't that Pournelle used the time line from Mote to write
further works, they instead used the Co-Dominium time line as a setting for
Mote.

Richard Fox
Laboratory for Artificial Intelligence Research
The Ohio State University

------------------------------

Date: 23 Feb 89 20:16:42 GMT
From: myers@hpfcdj.hp.com (Bob Myers)
Subject: Re: Niven & Pournelle

>line.  So anyways, it wasn't that Pournelle used the time line from Mote
>to write further works, they instead used the Co-Dominium time line as a
>setting for Mote.

As it had to be; Niven's two "future histories" were both unsuitable.  In
the "Known Space" universe (_Ringworld_, _Neutron Star_, etc.), mankind
discovers sentient extraterrestrials early on; in the "State" stories, a
totalitarian regime does attempt massive "colonization" (through the seeder
ramships; see _A World Out of Time_ or _The Integral Trees_), but this
society wouldn't have made for the interesting story that was possible with
Pournelle's Empire of Man.

Bob Myers
HP Graphics Tech. Div.
Ft. Collins, Colorado
{the known universe}!hplabs!hpfcla!myers

------------------------------

Date: 24 Feb 89 06:38:40 GMT
From: 6100192@pucc.princeton.edu (Sundeep Bipin Amrute)
Subject: Info on Bordertown sequels requested

I recently read one of those "shared universe" short story books called
Bordertown, edited by (I think) Terri Windling.  It takes place in a town
supposedly located on the border between our world and Faerie; I thought
the book had a great atmosphere, if nothing else.  Have any sequels to this
book appeared?  Please E-Mail any info.

Sundeep Amrute
6100192@pucc.Princeton.EDU

------------------------------

Date: 23 Feb 89 22:05:34 GMT
From: kazim@apple.com (Alex Kazim)
Subject: Re: Help?  Does Anyone remember a fiction piece...

paulf@jessica.stanford.edu (Paul Flaherty) writes:
>...in OMNI, the gist of which was that, when a couple made love, time
>stopped?  I can't remember where I read it, and I gotta have it!

There was a story like this is Playboy a couple of years ago.  It was about
wearing a device that could make time slow down or speed up.  This guy was
having an affair with a lady, and while he slowed his down, he finds out at
the end she's been speeding hers up.

I believe it was by Damon Knight (??); the title escapes me.

Alex Kazim
Apple Computer

------------------------------
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Today's Topics:

    Miscellaneous - Anti-Matter & Treatment of Themes in SF (5 msgs) &
                    SF101 & Conventions (2 msgs) & Lysander Spooner &
                    Research Help Wanted & Dates in SF

---------------------------------------------------------------------------

Date: 16 Feb 89 00:57:55 GMT
From: ohst-ag@garnet.berkeley.edu (Timothy Moy)
Subject: Earliest mention of anti-matter?

Here's a question for you history buffs: I'm trying to get a sense for when
the term "antimatter" entered the popular vocabulary, and science fiction
literature is an obvious place to look.  What are the earliest mentions of
antimatter that you know of?  The more specific you can be, the better for
me (of course).

Please e-mail responses to ohst-ag@garnet.berkeley.edu.  I'll post a
summary if anyone has any answers.

Thanks,
Timothy Moy
ohst-ag@garnet.berkeley.edu

------------------------------

Date: 17 Feb 89 04:22:23 GMT
From: macleod@drivax.DRI (MacLeod)
Subject: New game: Worst treatment of great themes

Since sf-lovers is heading that way anyway, perhaps it's worth considering
which books/stories/series qualify for the worst treatments of good ideas.

This has always been more interesting/frustrating to me, perhaps because I
write science fiction myself.  The best writers can breathe life into the
the most dain-bramaged ideas; the worst can take a sublime vision and turn
it into a freakshow.

Some writers set out to do a novel on one or more classic themes - for
example, Heinlein did a fine alien invasion novel, an end-of-the-world
novel, a space war novel, and so on.  Larry Niven and Jerry Pournelle have
followed this scheme to mixed reviews.  There is a then a basis for
comparison between the way writers handle such themes.

The freestyle event, as it were, is simply the mangling of an obviously
fruitful idea.  There are those who give the award hands-down to Larry
Niven, and I use his novel _Protector_ as a classic - perhaps *the* classic
example of a great idea done poorly.  I think that the idea behind
Protector, that Earth-humans are accidentally arrested in their development
into adult life forms very different than us, is one of the deepest and
most delicious themes ever proposed.  It could have carried the weight of a
complex, interleaved novel like _Dune_, where all the effects of the book's
premises were elaborated in natural and social sciences and day to day
life.

Instead, in Niven's hands, the book is a simple adventure story.  He
apparently even got tired of writing it at the end, but he explains it by
claiming that the end of _Protector_ is hard to follow, because it was
written by a superintelligent Protector who is overestimating the reader's
abilty to follow a plot.  Sorry, Larry; if you were subtle enough to write
this way, you would have produced a book of a different stature.

Michael Sloan MacLeod
amdahl!drivax!macleod

------------------------------

Date: 18 Feb 89 10:03:51 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: New game: Worst treatment of great themes

macleod@drivax.UUCP (MacLeod) writes:
>The freestyle event, as it were, is simply the mangling of an obviously
>fruitful idea.

I tend to forget books that I don't like, so I suppose the ones that really
aggravated me in that way have been dropped down the memory hole.  I do
recall one that I read about 15 years ago.  It started out with some agency
of some kind going around meting out Poetic Justice -- Mafiosi getting
gunned down, starting with Mr. Big, someone who poisoned an enemy 'somehow'
gets done in by the same poison.  But after the opening pages it completely
fell apart, as if the author had no idea where to go from there.

The visual media seem to be worse culprits in this.  At least, I remember
more of the good ideas reduced to drivel.  "Battlestar Galactica"'s premise
was pretty close to Saberhagen's "berserkers", and could have been really
outstanding.  They certainly had the budget for it.  Even "Lost in Space"
had some initial ideas that could have made something really great --
Imagine if, instead of a one-of-a-kind megagovernment effort, the "Jupiter
II" was a mass-produced item; the twenty-whatever century's equivalent of a
covered wagon, and similarly within the reach of any family with the
pioneering spirit?

I hate to think what they're going to do with "Back to the Future II".  I
would really love to see them show what a society would be like where a
1.2GW fusion power plant is something you buy at K-Mart called "Mr.
Fusion".  But I don't expect to see it in BttF2.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 18 Feb 89 23:16:56 GMT
From: JEFF@pucc.princeton.edu (Jeffrey Perry)
Subject: Re: New game: Worst treatment of great themes

macleod@drivax.DRI (MacLeod) writes:
>Since sf-lovers is heading that way anyway, perhaps it's worth considering
>which books/stories/series qualify for the worst treatments of good ideas.
>...
>The freestyle event, as it were, is simply the mangling of an obviously
>fruitful idea.

Frank Herbert is, in my opinion, a major sinner here.  The Herbert/Ransom
collaborations _The Jesus Incident_ and _The Lazarus Effect_ depict a
fascinating planet and two or three fascinating cultures, and yet the
mysticism of Herbert (I'm assuming that it is mainly Herbert's fault, since
I've noticed the same tendencies in the various _Dune_ sequels) manages to
dull and daze to the point where one is almost ready to give up on both
books (I didn't.)
    In particular, the evolution of a society in which the sciences have
different social applications relative to the ones we have found for them
(i.e. a culture that uses living organisms to do what we accomplish with
machines and manufactured items) is a fertile concept.  Harry Harrison
tries his hand at a similar theme in the _Eden_ books, with considerable
but not uniform success.
    I'm not saying that mysticism in SF is a bad thing per se (a mystic or
religious sensibility is an integral part of some very great SF, e.g.
Zelazny's _Lord of Light_ and several of the novels set in LeGuin's Hainish
universe), but in the books named above (and in the utterly tedious
_Destination: Void_) Herbert (or Herbert/Ransom) assumes that we readers
share his private obsessions without providing a compelling reason for us
to do so.
    Agree? Disagree? Grok?

------------------------------

Date: 19 Feb 89 01:00:23 GMT
From: dykimber@phoenix.princeton.edu (Daniel Yaron Kimberg)
Subject: Re: New game: Worst treatment of great themes

[this is in the chain of worst manglings of good ideas]
JEFF@pucc.Princeton.EDU writes:
>Frank Herbert is, in my opinion, a major sinner here.

I was going to save this one, but as long as we're talking about Herbert
mangling good ideas, how about _The White Plague_?  It's probably the
clumsiest, most halfhearted attempt at a novel I've ever read when I was
expecting something much better.

Dan

------------------------------

Date: 20 Feb 89 18:31:49 GMT
From: mls@cbnewsm.att.com (michael.l.siemon)
Subject: Re: New game: Worst treatment of great themes

Jeffrey Perry writes:
>     I'm not saying that mysticism in SF is a bad thing per se (a mystic
> or religious sensibility is an integral part of some very great SF, e.g.
> Zelazny's _Lord of Light_ and several of the novels set in LeGuin's
> Hainish universe),

This seems a bit misleading to me.  _Lord of Light_ uses various forms of
religious sensibilites (Hindu, Buddhist, Christian) as the BUTT of
parodistic construction of this world, but Sam -- and just about all the
major characters -- are typical Zelazny types: pragmatic and just about
devoid of mystical/religious dimension (saga hero types, yes; religious,
no.)

As to LeGuin, yes; _Left Hand of Darkness_ has what amounts to a gentle
introduction to Taoism in Genly Ai's encounter with the Foretellers -- and
particularly the contrast between the demonstration of futility in "knowing
the answer to the wrong question" and the illustration by the Prime
Ministers of Lao Tse's admonition that "ruling a large kingdom is like
cooking a small fish."  There is also a very imaginative contrast, with
real appreciation of "relgious sensibilites" on each side between the "Old
Men" (note here also the Lao Tse reference) and the sort of New Testament
of the Yomeshta canon (complete with a parable that looks very like a free
fantasy on one in the Christian gospel.)

Michael L. Siemon
AT&T Bell Laboratories
att!mhuxu!mls				
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Date: 16 Feb 89 19:53:00 GMT
From: duggan@eniac.seas.upenn.edu (Paul C. Duggan)
Subject: Sci. & Lit.: Darwinian Fictions

   The third week we examined 2 novels and a play that showed the early
influence of darwinism on fiction.  Jack London's _Before Adam_, Well's
_Time Machine_, and Bernard Shaw's _Back to Methusaleh_ [which I heartily
recommend - it's really good!!]

   London's _Before Adam_ stands in marked contrast to [the other two
books], by speculating on the past evolutionary history of mankind, rather
than speculating on the future destiny of the human species.  London seems
more concerned with telling an interesting story, at whcih he is
successful, than making philosophical or social commentary.  He does make
some commentary indirectly on the moral superiority of these "noble
savages" by suggesting the atavistic monster Red-Eye is a foreshadowing of
human cruelty.
	
   Wells' concerns is largely social, proposing that increased class
differentiation and industrialization would split the classes into separate
races, the aristocrats living a life of ignorant ease and comfort, fed on
by their past servants, laborers in darkness both literally and mentally.
To Wells the future is bleak, but not (as in _Dr. Moreau_) because of man's
evolutionary origin, but because of socially imposed class structure.

   Shaw presents a strage re-writing of the Judeo-Christian origin, with
evolutionary theory and eastern mysticism (theosophy) thrown in for good
measure.  Shaw's moral stance remains difficult to interpret, because he
puts good sounding things in the mouth of the serpent, thereby associating
it with evil.  Shaw's inclusion of New Age (really just theosophy under a
new marketing strategy) claims of universal godhood and conciousness are
slightly ironic (though Shaw might dispute this intention) because the
serpent's original temptation of Eve (in Genesis) was that of human
divinity.

   All three writers link in their reliance on evolutionary theory to form
the basis of the stories, yet they diverge widely in how it is applied.

duggan@wharton.upenn.edu
duggan@eniac.seas.upenn.edu
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Date: 22 Feb 89 00:45:11 GMT
From: Gary.Jensen@cmhgate.fidonet.org (Gary Jensen)
Subject: convention

The 1989 MARCON science fiction convention will be held April 28-30 at the
Radisson Hotel North in Columbus, Ohio.
     
        Guest of Honor - Hal Clement
    Art Guest of Honor - Todd Cameron Hamilton
 Gaming Guest of Honor - Steve Jackson
Musical Guest of Honor - Barry & Sally Childs-Helton
    Fan Guest of Honor - Maia Cowan
     
Features: 4 program rooms, 3 video rooms, Japanesse animation, Tropical
Nights dance, masquerade, filking, gaming, dealers room, baby sitting, art
show, Con Suite, and Fan Lounge.
     
Special showing by Todd Cameron Hamilton !!!!!!!!!!
     
Columbus Zoo book raffle -- to adopt Oscar, a lowland gorilla who fathered
the first twin gorillas born in captivity.
     
April 28-30 at Radisson Hotel Columbus North - phone (614)-846-0300
For information, write to:
   MARCON
   P.O. Box 211101
   Columbus, Ohio  43221
or call: (614)-475-0158
   
(Not really associated with the MARCON committee, but will probably end up
working there)

Gary Jensen
...!osu-cis!n8emr!cmhgate!Gary.Jensen
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Date: 27 Feb 89 04:44:43 GMT
From: zen@cup.portal.com (Jeffrey Paul Scarpace)
Subject: Paul Darrow confirmed for DeepSouth Con 27

Paul Darrow has been confirmed for DeepSouth Con 27 in Memphis, Tennessee,
June 9-11, 1989.  This means he will be able to come as long as his work
schedule does not change.  (Currently, Paul's play, ALIBI FOR MURDER, is
scheduled to run through the first week of May.)  More information about
the convention follows:

*** CONVENTION ANNOUNCEMENT ***

DeepSouth Con 27
June 9-11, 1989
in Memphis, Tennessee

Guest of Honor:     Orson Scott Card
Toastmaster:        C.J. Cherryh
Artist GOH:         Mary Hanson Roberts
Fan GOH:            G. Patrick Molloy
Filk GOH:           Bill Sutton
Special Guests:     Wilson "Bob" Tucker
                    Paul Darrow (invited courtesy of the
                    MSU Doctor Who Appreciation Society)
Other Attending
Pros (Tentative):   Larry Niven
                    Hal Clement
                    Glen Cook
                    Julius Schwartz
                    Keith Berdak
                    Mitch Foust

At the Memphis Marriott
(901) 362-6200
(mention DeepSouth Con when making reservations)

For more information:   DeepSouth Con 27
                        P.O. Box 22749
                        Memphis, TN  38122-0749

Jeff Scarpace
3778 Birchvale Drive
Memphis, TN  38125
(901) 755-4136
zen@cup.portal.com
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Date: 22 Feb 89 18:02:44 GMT
From: sandra@defun.utah.edu (Sandra J Loosemore)
Subject: Allusion: Lysander Spooner

Last night I was reading "An Enemy of the State" by F. Paul Wilson and
noticed that one of the chapter heading quotes was attributed to a person
named Lysander Spooner.  There is also a passing mention of a Lysander
Spooner in "Alongside Night", by J. Neil Schulman.  It seems like this must
be some kind of an allusion but I don't read enough SF to be able to make a
connection.  Is Spooner a real person, or a character in some other novel,
or is this just some kind of an in-joke among pro-libertarian SF writers?

Please e-mail replies, as I don't usually subscribe to this newsgroup.

Sandra Loosemore
sandra@cs.utah.edu

------------------------------

Date: 22 Feb 89 18:38:26 GMT
From: SMITH@mscf.med.upenn.edu
Subject: Please help me on some SF research!

Hi folks, 

I'm a relative newcomer to science fiction. I'm curious about science
fiction fans' definition of sf. If I get enough coherent responses from the
following questionnaire, I'll include some sort of analysis of the results
in a paper I propose to write for a class I'm taking now.  I don't have
direct access to rec.arts.sf-lovers (or *any* rec.arts stuff, for that
matter), and an acquaintance has agreed to post this for me. SO...please
email responses directly to me at: smith@mscf.med.upenn.edu

Thanks to all of you who participate. (Feel free to expand as much as you
want to for clarity in your responses.) Questionnaire follows:

			       QUESTIONNAIRE

1) How do you define "science fiction" for yourself?

2) If you had to define science fiction for a non-science fiction fan,
     how would you go about it? Would you differentiate between 
     different "kinds" of sf? (Such as hard, soft, fantasy, techno-
     punk, cyberpunk, classic, trash, erotic, or something else I 
     haven't thought of?) How would you define those different kinds,
     if you *do* differentiate? Would you use a literary model, as I've
     seen in discussions about "good" versus "bad" sf on the net?

3) What do you think is the first science fiction book written?

Amelia T. Smith
Medical School Computer Facility
C511 Richards Building			
37TH and Hamilton Walk			
Philadelphia, PA 19104-6062		
smith@mscf.med.upenn.edu
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Date: 27 Feb 89 22:24:38 GMT
From: binder@eniac.seas.upenn.edu (Tim Binder)
Subject: Re:  Bladerunner, Really Dates IN SF

wmartin@ST-LOUIS-EMH2.ARMY.MIL (Will Martin -- AMXAL-RI) writes:
>[Comments about use of "near-term" dates in SF]
>[In 2001, 2010, Bladerunner]
>
>I often wonder if Orwell regretted picking "1984" as the years went by...
>I think the book has lost a lot of its effect, and is less and less likely
>to be read from now on, simply because of the loss of future reference.

Actually, re:1984, I've read that Orwell originally wanted to title the
book "1948" (this from Anthony Burgess' "1985", I believe.) It was the
editors that decided this was too soon, too close to home, and transposed
the last two digits. Orwell's tale (as is much of SF), was a direct
extrapolation of where we were headed if things continued as they were in
post WW-II era. The more interesting part of Burgess' book, after he shows
how 1984, as presented, is "impossible", is his presentation of 1985, a
system where unions effectively run the country; a more up-to-date
extrapolation.

About Will's point of dated SF, I don't think that choice of near-term
dates hurts a book if it is otherwise well-written. It DOES add the element
of curiousity: "So this is what they thought it would be like back then,"
but even "undated" books get dated -- e.g. (ducking possible flames)
"Starship Troopers." We had to read this and Haldeman's "Forever War" for a
class in SF, and the differences between the two reflect the times of their
writing more than anything else. Actually, I think there was some near-term
dating in them, but I didn't really pay attention to it. In terms of date,
the more interesting thing tends to be the copyright date which tells me
when the book was written.

Timothy M. Binder
binder@eniac.seas.upenn.edu

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Summary-line: 28-Feb  overs-request@rutgers.edu  #SF-LOVERS Digest   V14 #54
Received: by elbereth.rutgers.edu (5.59/SMI4.0/RU1.0/3.01) 
	id AA16934; Tue, 28 Feb 89 10:06:34 EST
Date: Tue, 28 Feb 89 10:06:34 EST
Message-Id: <8902281506.AA16934@elbereth.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #54
Reply-To: SF-LOVERS@rutgers.edu

*** EOOH ***
Date: Tue, 28 Feb 89 10:06:34 EST
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #54
Reply-To: SF-LOVERS@rutgers.edu


SF-LOVERS Digest           Tuesday, 28 Feb 1989        Volume 14 : Issue 54

Today's Topics:

		 Books - Brooks & Dick (3 msgs) & Lewis &
                         Norman & Stith & Varley (2 msgs)

---------------------------------------------------------------------------

Date: 26 Feb 89 19:45:29 GMT
From: sbrown@andy.bgsu.edu (Scott F. Brown)
Subject: Re: The Shannara trilogy

> No flames, but I disagree with that sentiment entirely.  While the
> Shannara trilogy does have a wizard and gnomes/goblins/elves/etc., it is
> not a rip off of Lord of the Rings.
> 
> Unoriginal?  How orignal are any of these quests?  If you want all those
> same kinds of creatures, your stories are going to sound just a little
> too similar to some readers.  It *IS* a typical quest fantasy, but I
> rather enjoyed it.

Finally!  Someone who agrees that Brooks isn't some sort of moron with a
Xerox machine!  Seriously folks, I have to admit: Brooks books DO resemble
JRR's, but get a clue.  You Tolkien purists b*tch and scream about Brook's
characters and the 'benevolent helpers' who pop out of the woods, and the
'children' who can't possibly complete the task...  Tell me this: What the
hell is Frodo if not a uneducated, unskilled child?  Where did Gandalf come
from?  Brook's trilogy has no more flaws than Tolkien's, and as far as I'm
concerned, Brook's has one less: He managed to put the entire story into
one volume, maintaining good imagery and character development, and still
have a fast-paced, enjoyable book.  Tolkien, on the other hand, is possibly
the most long winded fiction I have ever read.  True, he does pick up
towards the end, and does do one helluva battle scene.  But to get there,
the reader has to hack his way through a lot of really dull setup.
   And a final note to the chaps who have been batting around the question
"how many JRRT rip-offs have been published", I say this.  The plot Tolkien
used (unlikely heroes are forced to go up against unbelievable odds and
nasty evil overlord to complete an impossible mission, but manage to pull
it off with the aid of some help from a powerful good guy) has been the
primary plot of EVERY FANTASY QUEST BOOK EVER WRITTEN.  The reason
everybody compares everything against Tolkien?  JRR was the first one to
publish it!  Names change, places change, and the Evil Overlord and
Mysterious Force Of Good change, but it's all the same.

------------------------------

Date: 22 Feb 89 07:58:29 GMT
From: gould!novavax!maddoxt@uunet.uu.net (Thomas Maddox)
Subject: Who is an android?

   Unless you have been hitting the 'n' button lately with fair regularity
when reading sf-lovers, you have read parts of a discussion concerning
whether Deckard, the protagonist of _Blade Runner_ is an android.  In these
discussions, reference has been made to _Do Androids Dream of Electric
Sheep?_, the novel from which the film was derived, and to various
published and unpublished versions of the film's script.

   As a way of providing a coda to this discussion (or perhaps of sending
it off on another tangent), let me give you the following remarks on the
difference between "android" and "human," written as the opening of an
address Philip Dick intended to give at a conference in England in March,
1975.  He was ill and could not attend; his text was published in the
collection, _Science Fiction at Large_, which also includes Thomas Disch's
brilliant and infamous "The Embarrassments of Science Fiction."  (Edited by
Peter Nicholls, the collection was published by Harper and Row in the
United States in 1976; so far as I know, it is out of print.)

   As Dick makes clear, the distinction between "human" and "android" is
not simple and does not simply refer to a being's manner of origin.

			 Man, Android and Machine
			      Philip K. Dick

Within the universe there exist fierce cold things, which I have given the
name "machines" to.  Their behavior frightens me, especially when it
imitates human behavior so well that I get the uncomfortable sense that
these things are trying to pass themselves off as humans but are not.  I
call them "androids," which is my own way of using that word.  By "android"
I do not mean a sincere attempt to create in the laboratory a human being .
. .  I mean a thing somehow generated to deceive us in a cruel way, to
cause us to think it to be one of ourselves.  Made in a laboratory--that
aspect is not meaningful to me; the entire universe is one vast laboratory,
and out of it come sly and cruel entities which smile as they reach out to
shake hands.  But their handshake is the grip of death, and their smile has
the coldness of the grave.

These creatures are among us, although morphologically they do not differ
from us; we must not posit a difference of essence, but a difference of
behavior.  In my science fiction I write about them constantly.  Sometimes
they themselves do not know they are androids.  Like Rachel Rosen, they can
be pretty but somehow lack something; or like Pris in _We Can Build You_,
they can be absolutely born of a human womb and even design androids . . .
and themselves be without warmth; they then fall within the clinical entity
"schizoid," which means lacking proper feeling. . . . A human being without
the proper empathy or feeling is the same as an android built so as to lack
it, either by design or mistake.  We mean, basically, someone who does not
care about the fate which his fellow living creatures fall victim to; he
stands detached, a spectator, acting out by his indifference John Donne's
theorem that "No man is an island," but giving that theorem a twist; that
which is a mental and moral island is _not a man_.

The greatest change growing across our world these days is probably the
momentum of the living towards reification, and at the same time a
reciprocal entry into animation by the mechanical.  We hold now no pure
categories of the living versus the non-living . . . one day we will have
millions of hybrid entities which have a foot in both worlds at once.  To
define them as "man" versus "machine" will give us verbal puzzle-games to
play with. . . .  "Man" or "human being" are terms which we must understand
correctly and apply, but they apply not to origin or to any ontology but to
a way of being in the world; if a mechanical construct halts in its
customary operation to lend you assistance, then you will posit to it,
gratefully, a humanity which no analysis of its transistors and
relay-systems can elucidate. . . . As soul is to man, man is to machine: it
is the added dimension . . .  As one of us _acts_ godlike (gives his cloak
to a stranger), a machine _acts_ human when it pauses in its programmed
cycle to defer to it by reason of a decision.

[The remainder of Dick's essay concerns troubling ontological speculations
that received full, extraordinary treatment in the last novels: _Valis_,
_Radio Free Albemuth_, et alia.]

   As Dick poses the matter, to ask of anyone, "Is he or she human?"
becomes a *judgment about that person's behavior*, not a banal question
about laboratory origins.  (I think that we all are human *sometimes*, are
not sometimes.)
   Rachel, Deckard, Roy Baty--whether in the book or in the film, they are
human to the extent they display human attributes.  Roy becomes human at
the moment he reaches out ("lends assistance") to Deckard when he hangs off
the building ledge, still more human when he spares Deckard's life.
   Compassion, forebearance, empathy--those are the marks of humanity.
Where _Blade Runner_ abandoned much of Dick's novel, it did stay close to
that fundamental insight.
   However, for exploration of that ambiguous terrain where humanity trails
off into inhumanity or surpasses itself ("becomes godlike"), the film
cannot compare in complexity to Dick's lifework: from at least _Man in the
High Castle_ onward, science fiction's most imaginative and humane set of
dramas about the difficulty of being human.  The film aside, if you find
yourself interested in these issues, read the master.

Tom Maddox 
...{ucf-cs|gatech!uflorida}!novavax!maddoxt
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Date: 22 Feb 89 18:47:06 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Who is an android?

maddoxt@novavax.UUCP (Thomas Maddox) writes:
>Unless you have been hitting the 'n' button lately with fair regularity
>when reading sf-lovers, you have read parts of a discussion concerning
>whether Deckard, the protagonist of _Blade Runner_ is an android.

I had almost decided to put "Bladerunner" and "android" into my KILL file.

I'm glad I didn't, because I would have missed this message.  Fascinating.
I suppose I'll have to give PKD another chance one of these days.

I've flamed _UBIK_ until almost everyone's probably sick of hearing about
it.  _The Man in the High Castle_ was OK, but the plot seemed to wander
about aimlessly near the end, and never actually got anywhere.  And that's
all the PKD I've read.  Did he write _anything_ that told a real story,
with a real ending?

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 22 Feb 89 23:21:14 GMT
From: jac@paul.rutgers.edu (J. A. Chandross)
Subject: PKD and the events of 1974/1975

In a wonderful piece of prose, maddoxt@novavax.UUCP (Thomas Maddox) writes:
> let me give you the following remarks on the difference between "android"
> and "human," written as the opening of an address Philip Dick intended to
> give at a conference in England in March, 1975.  He was ill and could not
> attend; his text was published in the collection, _Science Fiction at
> Large_, which also includes Thomas Disch's brilliant and infamous "The
> Embarrassments of Science Fiction."  (Edited by Peter Nicholls, the
> collection was published by Harper and Row in the United States in 1976;
> so far as I know, it is out of print.)
>
>As Dick makes clear, the distinction between "human" and "android" is not
>simple and does not simply refer to a being's manner of origin.

This essay was recently re-printed in _The Dark Haired Girl_ by PKD.  This
book is highly recommended for anyone with a weakness for dark haired
women.  Also included are a number of dicks essays and some correspondence.

PKD was not ill in the usual sense; he was very badly frightened.  In 1974
PKD's house was broken into by a para-military group.  During this robbery
his fire-proof safe was blown with mil-grade plastique and the contents,
including several stories, were stolen.  So was his stereo and, oddly
enough, all of his cancelled checks for the past ten years.  The police had
been warned by PKD about a possible break-in several days before the
incident, but PKD's pleas for help were largely ignored.  None of PKD's
belongings were ever recovered, and the police told PKD to back off, or an
accident might happen to him.  Soon after the break-in PKD began receiving
even more death threats than before.  One of them stated that if he went to
a convention in Canada that he would be killed.  PKD backed out at the last
minute, but did send off the Human vs Android address to be published in
the proceedings.  I believe that this is the convention that Maddox is
referring to.

For more information on the harassment of PKD see:
   _Only Apparently Real_       Paul Williams
      This is a set of interviews with PKD only days before he died.
   _The Dark Haired Girl_       PKD
      Collected non-fiction essays and correspondence of PKD.
   _Valis_                      PKD
      Fictionalized account of the events of 1974.  PKD's exegesis.

Jonathan A. Chandross
Internet: jac@paul.rutgers.edu
Uucp: rutgers!jac@paul.rutgers.edu

------------------------------

Date: 24 Feb 89 17:26:02 GMT
From: flynn@pixel.cps.msu.edu (Patrick J. Flynn)
Subject: Re: The Lion, the Witch, and the Wardrobe--different versions?

I've got a book called `A Companion to Narnia' (it's at home, and I'm not,
and I can't remember the author's name) which goes into all the little
differences between the English and American versions.  I remember that the
`Maugrim vs. Fenris Ulf' situation is mentioned, along with a minor
difference in `Dawn Treader' when the DT is leaving the Dark Island.  `A
Companion to Narnia' has all kinds of trivia about the series - I recommend
it if you would like to see every nuance of each book dissected, analyzed,
and documented.  It's out in paperback.

Pat Flynn
CS, Mich. State U.
(517) 353-4638
flynn@cps.msu.edu 

------------------------------

Date: 25 Feb 89 21:59:38 GMT
From: russw@cs.utexas.edu (Russ Williams)
Subject: Re: John Norman

There was an amusing yet thought-provoking article about the "Gor" books in
an sf lit/crit journal called Foundation (I think published in England) --
it actually analyzed the books in a literary fashion, tongue in cheek yet
not simply as a parody.  I found it interesting that even in what is
apparently terrible fiction (I haven't read them) you can find interesting
stuff to analyze (e.g., the symbolism behind some of the characters names
and such.)  

It also mentioned that the author teaches or taught philosophy at CUNY (if
memory serves.)

It was issue thirty-something (no pun intended.)  Sorry I don't have
subscription info, I just read it in the university library here.  It's a
good little magazine.

Russ

------------------------------

Date: 26 Feb 89 06:17:08 GMT
From: dplace!djl@pacbell.pacbell.com (Dave Lampe)
Subject: Deep Quarry

				Deep Quarry
			       John E. Stith

This is a combination detective story/science fiction story. Or at least it
starts out that way. The cover blurb reads like a typical detective story
of the "hard boiled" school. The cover painting looks something like the
bar scene from Star Wars I. Both are lies, or at least misleading. There is
a detective story which gets solved fairly early but Ben Takent, the
detective, is not Mickey Spillane.  Most of the characters are human, or at
least act like humans even if they look like the Michelen man.

What I've written so far sounds negative, but I rather liked the book.
Even after the first mystery is solved, and the story changes to straight
SF, it stays interesting.  It is not great literature, but it is good
enough to keep you turning the pages. Call it +1 on the [-4...+4] scale.

Dave Lampe
(415) 455-1571 (H)
(408) 982-1654 (W)
{ames | lll-tis | sun | pyramid}!pacbell!dplace!djl

------------------------------

Date: 21 Feb 89 20:50:41 GMT
From: fox-r@tut.cis.ohio-state.edu
Subject: Re: Gaea Trilogy

peter@sugar.uu.net (Peter da Silva) writes:
>doug@homxc.ATT.COM (D.SULPY) writes:
>> time Varley had begun to remind me a bit of Piers Anthony. I got about a
>> hundred pages into Demon, and quit due to poor writing, unlikable
>> characters, and nothing else to commend it. What do you Varley fans SEE
>> in this stuff?

I totally disagree with this view.  Demon was the BEST book in the Gaea
trilogy.  The first book was quite entertaining and introduced the
"universe" of Gaea, the second book was kind of mediocre and didn't do
much, however, the third book was full of innovative ideas and crazy things
(such as a 16 foot tall Marolyn Monroe!!).  If you really like Varley, then
Demon should have appealed to you.  If your not a real Varley fan though, I
could see this being too much for you (i.e. too unreal, too weird, etc...).
But I thought that Varley did a great job wrapping up the series and
providing a wonderful ending to the trilogy.

>Speaking as a Varley fan, I don't see John Varley any more. Actually, I
>stopped seeing John Varley some time in Wizard. Just because I generally
>like Varley's writing doesn't mean I like all his stuff.
>
>Maybe he died and he's now a priest of Gaea, held together by
>deathsnakes...  more likely, he got caught in a 3-book contract and had to
>write *something* to finish it.

I'm not sure what you mean by maybe he died, but the reason why Varley
hasn't put out any new works recently is because he is working on the movie
for Millenium which will hopefully be out in a couple of months.
	
>I'm eagerly awaiting his new novella, _Tango Charley and Foxtrot Romeo_.
>The title sounds more like the Varley I know.

As someone pointed out already, this story is an old one and can be found
in his collection Picnic at Nearside (also known as the Barbie Murders).
The novella that has been released is a 2 story book featuring Tango... and
a novella from another author.

Richard Fox
Laboratory for Artificial Intelligence Research
The Ohio State University

------------------------------

Date: 23 Feb 89 00:43:28 GMT
From: jmckerna@polyslo.calpoly.edu (John McKernan)
Subject: Re: Gaea Trilogy (Was: Re: Best SF Book)

fox-r@cis.ohio-state.edu writes:
>I totally disagree with this view.  Demon was the BEST book in the Gaea
>trilogy.  The first book was quite entertaining and introduced the
>"universe" of Gaea, the second book was kind of mediocre and didn't do
>much, however, the third book was full of innovative ideas and crazy
>things (such as a 16 foot tall Marolyn Monroe!!).

I agree that _Demon_ has more innovative and crazy things than the first
two books, but it's still the worst of the three. The biggest problem with
the third book is that the characterization is much less realistic. That
makes the plot, the entire story much less satifying. I think the Gaea
trilogy is probably a little too long, and maybe Varley got a little tired
of it. So by the time he got to the third book he had fun with his weird
little creations, but neglected the story.

John L. McKernan

------------------------------
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Today's Topics:

		   Books - Dick (4 msgs) & Frankowski &
                           Book Request

---------------------------------------------------------------------------

Date: 22 Feb 89 20:35:56 GMT
From: llt@peregrine.peregrine.com (Taylor)
Subject: PKDS (Philip K. Dick Society)

In my infrequent excursions through this newsgroup, I invariably run across
several references to Phil Dick in one context or another.

Since there is an interest in Phil and his work, I thought you might like
some information about the Philip K. Dick Society and the newsletter that
it publishes quarterly. (Please forgive me if this information has been
posted before.)

The newsletter has been published for the last six years by the PKDS under
the direction of Paul Williams, author, friend, and literary executor of
Phil's estate. Consequently, the kind of information that appears in the
newsletter is extremely varied, often quirky, and very interesting. You
would think that, in the seven years since Phil's death, interest in him
and his work would have waned. Quite the contrary. It seems that the
interest is growing, the amount of writing about Phil and his work
continues to grow, and the body of his published work also grows under
Paul's direction.

A point in fact is the recent publication of a collection of letters, and
essays called The Dark Haired Girl. It's the first compilation that I am
aware of of Phil's real-life communication (of interest, perhaps in view of
the number of postings that I have run across on the subject of Phil Dick
and reality); in this case, the common theme of the writings is Phil's life
long search for the Dark-Haired Girl.

I was one of the Dark-Haired Girls that Phil encountered in that search;
the experience took place nearly 18 years ago, and was one that very
probably shaped the direction of my life. (But then, I think that anyone
who knew Phil would also say that about their own life.) The newsletter
provides a forum for people with their own experiences to talk about them;
there is also an astonishing amount of news about Phil's work and work that
others are doing that is related.

If you write to Paul Williams, he will send you information about the
newsletter; the address is:
   PKDS
   Box 611
   Glen Ellen, CA   95442.

------------------------------

Date: 23 Feb 89 14:36:35 GMT
From: ELE@PSUVM.BITNET (Jeremy Crampton)
Subject: Re: PKD and the events of 1974/1975

jac@paul.rutgers.edu (J. A. Chandross) says:

>maddoxt@novavax.UUCP (Thomas Maddox) writes:
>> let me give you the following remarks on the difference between
>> "android" and "human," written as the opening of an address Philip Dick
>> intended to give at a conference in England in March, 1975.  He was ill
>> and could not attend; his text was published in the collection, _Science
>> Fiction at Large_, which also includes Thomas Disch's brilliant and
>> infamous "The Embarrassments of Science Fiction."  (Edited by Peter
>> Nicholls, the collection was published by Harper and Row in the United
>> States in 1976; so far as I know, it is out of print.)
>
>PKD was not ill in the usual sense; he was very badly frightened.  In 1974
>PKD's house was broken into by a para-military group.  During this robbery
>his fire-proof safe was blown with mil-grade plastique and the contents,
>including several stories, were stolen.  So was his stereo and, oddly
>enough, all of his cancelled checks for the past ten years.  The police
>had been warned by PKD
[stuff deleted]
>would be killed.  PKD backed out at the last minute, but did send off the
>Human vs Android address to be published in the proceedings.  I believe
>that this is the convention that Maddox is referring to.

You seem to be confusing two different events and time periods here.  The
"ill- ness" Thomas Maddox refers to occurred in 1975 (if memory serves, it
was something to do with his heart, according to Peter Nicholls' editorial
comments; he later died of a stroke of course) and prevented him from
flying over to England where Nicholls was presenting a series of sf
lectures including the Disch essay (btw, reread that last night- it's as
relevant today as it was then), LeGuin, Garner, Harrison etc at the
Institute for Contemporary Arts in London.  The talks were published as
_Explorations_of_the_Marvellous_ in the UK and _Science_Fiction_at_Large_
in the US.

As for the "para-military" group and the story you recount that follows
this statement, well.  You offer this with all the seeming certainty of
fact, which is precisely what we don't have here.  We have multiple
perspectives.  Read the introduction to _The_Dark_Haired_Girl_ where Paul
Williams writes of the problems of "the unreliable narrator" that PKD
certainly was (there's even a warning on the copyright page about this).

For instance, it is not generally acknowledged that PKD lived in an area
where drug dealers hung out.  It's my opinion that when his house was
broken into in the early 70s (around the time of Vancouver) it was actually
the police conducting a raid (he also noticed people watching him before
this I believe).  This would account for the "mil-grade plastique" as you
put it, as they looked through his safe, and, of course, why they took his
cancelled checks (to see what other dealers he may have been in contact
with if he *was* a dealer himself--he wasn't of course, thus the cover-up
later by presumably highly embarrassed police).  Paranoia is "infectious,"
he probably had it accentuated by the nearby dealers.

Perhaps the person who recently posted, who described herself as one of
PKD's dark-haired girls can tell us if she knows anything more about this?

These are just my opinions you understand and they're probably as invalid
as the next guy's, but I think it's better not to just uncritically accept
everything PKD said (he changed his mind so often anyway, as was ably shown
in Patricia Warrick's excellent _Mind_in_Motion_).  That statement applies
to the March 1974 events as well.  But you're certainly right to recommend
_The_Dark_Haired_Girl_; a real insightful book.

And anyway, let's not lose sight of what's really important: his brilliant
fiction.

Comments?

------------------------------

Date: 24 Feb 89 02:39:55 GMT
From: jac@paul.rutgers.edu (J. A. Chandross)
Subject: Re: PKD and the events of 1974/1975

ELE@PSUVM.BITNET (Jeremy Crampton) writes:
> As for the "para-military" group and the story you recount that follows
> this statement, well.  You offer this with all the seeming certainty of
> fact, which is precisely what we don't have here.  We have multiple
> perspectives.  Read the introduction to _The_Dark_Haired_Girl_ where Paul
> Williams writes of the problems of "the unreliable narrator" that PKD
> certainly was (there's even a warning on the copyright page about this).

I have read the introduction.  PKD's description of the events of the
1970's were consistent with the narration in _Only Apparently Real_.  I
don't think a paranoid schizophrenic or even a very good (and very sane)
liar could fabricate such a reasonable sequence of events and keep the
delivery so consistent.  Liars get caught up by little things since the
universes they present are not self-consistent.  As far as diminished
mental capacity goes, check out a neuropsychology book if you want to look
at the reasoning processes and capacity of a schizophrenic. Not what you'd
call impressive.  PKD's description of the breaking fits the facts much too
well to be an outright fabrication.  And a little poetic license could not
have distorted reality enough to fit the facts.

Your joe average thief does not blow a fire-proof safe.  PKD came home and
found asbestos all over the place.  Furthermore, he found wet towels which
were used to muffle the fire burst (although PKD did not find this the
meaning of the towels for several years.)  This is the work of a
demolitions expert.  Finally, there were footprints in the asbestos of
military boots, clearly identified as such by their last.  It is very easy
to find plastique nowadays (thanks to the Soviets), but it was not quite so
easy in the early 70's.  You had to have some serious connections.

> It's my opinion that when his house was broken into in the early 70s
> (around the time of Vancouver) it was actually the police conducting a
> raid (he also noticed people watching him before this I believe).  This
> would account for the "mil-grade plastique" as you put it, as they looked
> through his safe, and, of course, why they took his cancelled checks (to
> see what other dealers he may have been in contact with if he *was* a
> dealer

This is not very likely.  What dealer writes a check?  And what supplier
*takes* a check.  While PKD had turned his house into a haven for drug
users (who also dealt), he was not a dealer or user himself.  It makes a
lot more sense that certain government groups were not amused by the
Aramchek references and might have decided to do a little checking up on
him.  Nixon had such operations initiated throughout his presidency.
Remember the plumbers?  They did the jobs that the CIA and FBI *refused* to
have anything to do with.  PKD personally believed that it was either a
neo-Nazi or Panther group (heavy emphasis on the Panthers).  I doubt that
we will ever know for sure, but I am inclined to believe his account,
Williams testimony to the contrary.

The man may have written fiction, but I know enough of how organizations
like the CIA work to believe him on this one.

Jonathan A. Chandross
Internet: jac@paul.rutgers.edu
Uucp: rutgers!jac@paul.rutgers.edu

------------------------------

Date: 24 Feb 89 22:38:54 GMT
From: llt@peregrine.peregrine.com (Taylor)
Subject: Re: PKD and the events of 1974/1975

I don't yet know how to quote from an article, but to respond to Jonathan
Chandross and Jeremy Crampton and your postings regarding the break-in at
Phil's house and the introduction to the Dark-Haired Girl (of which I am
one -- can we just call me Linda, please?):

First of all, the dates here are somewhat wrong. When I met Phil in 1972,
the break-in was (and continued to be for years) a major topic of
conversation. It came up often. Some details were consistent, others were
mentioned only once or twice. The missing checks were in the first category
- -- in the second was the subject of grapes. I can't remember whether they
took grapes or left grapes but something about grapes and the break-in
wigged Phil out a lot.  Also, since I missed the original posting that
triggered this discussion, I don't know where the original poster heard
about this.  The break-in had taken place before I met him; my impression
was late sixties. I'm feeling like "If I'd known there was gonna be a test
I would have listened better."

My impression at the time was that something clearly happened. But how much
of this story has been embellished over time is not clear.

But I do have some personal experience of Phil taking something that had
the potential to be major and blowing it entirely out of proportion.

For example, in 1972 I lived down the street from Phil. We all had
apartments close to Cal State Fullerton. (When I say "we all" I refer to
Phil and Tim Powers and others you will know if you read The Dark- Haired
Girl; Jim Blaylock and K.W. Jeter were friends of Tim's and later, Phil's,
although they did not live in our area.

One day I received notification from my landlord that the place was going
to be fumigated, we should remove everything from the cupboards, pull
drawers and their contents out and cover everything up. Then, we were to
vacate the premises for several hours.

I went over to Phil's and hung out; at the appointed hour I returned to my
apartment. When I got there, I saw that, much to my horror, they had also
pulled the drawers out of my dresser, and the top one, placed front and
center on my bed had a "lid" in it. I figured I was busted for sure, and
called Phil, looking for reassurance and possibly help. I think that, in
reality, I wasn't too scared, but, since Phil thrived on crisis, those of
us who were able to deliver crises were richly rewarded. This time was no
exception.

In no time at all, Phil had created a plan to thwart the narcs and confound
the police. It had to do with going to nearly every Carl's Junior in Orange
County and buying something, the end purpose was to have Carl's Junior bags
from so many locations that tracing the original purchaser would be nearly
impossible.  Then, we would put a little bit of the marijuana in each bag.
Then, we would all take as many cars as possible, each containing Carl's
Junior bags with little stashes in them and fan out, depositing Carl's
Junior bags in Dumpsters and trash cans all over Orange County. I loved
this plan, I thought it was hilarious.  Phil, however, was dead serious. He
wanted to put this plan into action. He couldn't let go of it. He analyzed
it and analyzed it and came close to convincing me, at least, that this was
only a step away from our own break-ins; almost certainly we were now under
surveillance. Phil would look out the window and point out the "undercover"
cars that were out there, only minutes away from breaking through the door.

Yes, please do read the introduction to The Dark-Haired Girl, and believe
Paul when he says that Phil is an unreliable narrator. I do not mean to
give the impression of belittling Phil and his enormously important
contributions. I was then, and am now, in complete awe of his genius. I
have yet to have an experience that comes close to discussions (about
anything) that took place with Phil, whether it was just the two of us or a
roomful of people.  But, yes, for Phil, reality was distorted. I'm sorry,
but that's the way it was.

I've written a response to the material that appeared about me in The Dark
Haired Girl at Paul Williams' invitation. In it, I explore my experience of
this subject in more depth, and relate more events. As of this writing,
Paul was considering publishing it in the PKDS newsletter. In his words, he
feels that it will be a breakthrough for people to read about this side of
Phil.  Specifically, what triggered my response was Paul's comment in the
introduction to TDHG that Phil was mad as a hatter, with aplogies to Tim.
Tim remains a staunch defender of Phil (or should I say to his image of
Phil). But, enough of that for now.  Read the newsletter.

By the way, Jonathan, where did you hear that "PKD had turned his house
into a haven for drug users?" I'm not denying this, because I don't know,
it's just that I keep learning more and more, and bits and pieces get
filled in here and there; I don't want to accept all information
indiscriminately without checking it out first.

And anyway, to paraphrase Jeremy, "...let's not lose sight of what's really
important: his brilliant writing."

------------------------------

Date: 27 Feb 89 21:51:21 GMT
From: reed!mehawk@cse.ogc.edu (Michael Sandy)
Subject: Re: Frankowski's _The Hi-Tech Knight_

What can I say, I like the series!  How does a dedicated socialist turn a
doomed feudalistic society into a vibrant capitalist society?

I really like Frankowski's characters, they're very different and more
human than the norm for sci-fi/fantasy.  He really gives a lot of thought
as to their motivation.  There are some really great scenes where the
engineer from the future is really impressed by a medieval solution to a
social or technological problem.

In _The Hi-Tech Knight_ Frankowski begins to give us an idea as to _why_
Conrad Schwartz, a.k.a. Conrad Stargard, was dropped into the past, and
some really weird things happen to him.  How many people out there would
like to have his guardian angels?

Michael Sandy
mehawk@reed.uucp

------------------------------

Date: 1 Mar 89 03:37:54 GMT
From: sutherla@qtp.ufl.edu (scott sutherland)
Subject: Swords of Raemylln(sp?)

   Since, this is my first posting to this group, I'd just like to say
hello from sunny (but not always warm) Florida. Now on to my question.

   About a year ago I read a 6 book series called the Swords of Raemylln by
Robert (?) E. Vardeman and ?? Proctor. (I do not have a copy of one of the
books, so please excuse me if I do not spell some of the names correctly.
The mind wanders, you know.) When I finished the last book, I got the
feeling that there should be another in the series. So many questions were
left unresolved. I have asked all of the local book dealers (even the local
SF bookstore dealer) but no one can give me an answer. None of the
publications listing upcoming books has mentioned another book, or even
another series related to this one. I really enjoyed this series. The plot
may not have been deserving of a literary award, but the whole thing was
thoroughly entertaining. I feel left out in the cold. Can anyone shed some
light on this??

Thanks.

Scott

------------------------------
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***********************

1,,
Summary-line:  1-Mar  overs-request@rutgers.edu  #SF-LOVERS Digest   V14 #56
Received: by elbereth.rutgers.edu (5.59/SMI4.0/RU1.0/3.01) 
	id AA23978; Wed, 1 Mar 89 08:54:18 EST
Date: Wed, 1 Mar 89 08:54:18 EST
Message-Id: <8903011354.AA23978@elbereth.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #56
Reply-To: SF-LOVERS@rutgers.edu

*** EOOH ***
Date: Wed, 1 Mar 89 08:54:18 EST
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #56
Reply-To: SF-LOVERS@rutgers.edu


SF-LOVERS Digest           Wednesday, 1 Mar 1989       Volume 14 : Issue 56

Today's Topics:

		Television - The Tomorrow People (2 msgs) &
                             Results of a Poll

---------------------------------------------------------------------------

Date: 16 Feb 89 15:33:00 GMT
From: h52y@vax5.cit.cornell.edu
Subject: Re: _The Tomorrow People_ Episode Guide, &c...

Thanks very much for the timeline, George.  'Twas quite lovely.  However, I
have a question.

Who were Tyso and Tricia?  I'm pretty sure I've seen the entire show, but
those names don't sound familiar to me.

Also, (he said parenthetically), I've been trying to remember where Peter
Davison showed up there.  I believe he was Elmer in "A Man For Emily". Is
this something you can easily check?

Thanks in advance,

Tim Lynch
BITNET:  H52Y@CRNLVAX5
INTERNET:  H52Y@VAX5.CIT.CORNELL.EDU
UUCP:  ...!rochester!cornell!vax5.cit.cornell.edu!h52y

------------------------------

Date: 17 Feb 89 04:00:56 GMT
From: gmadison@pnet02.cts.com (George Madison)
Subject: Re: _The Tomorrow People_ Episode Guide, &c...

Tyso and Tricia both show up (as I recall) in the series _Secret Weapon_;
Tyso is a new Tomorrow Person (of Gypsy heritage), and Tricia is the mildly
telepathic woman working for the British equivalent of CIA/NSA mentioned in
the show.  (Tricia later turns out to be a true Tomorrow Person whose
"breaking out" into a fully functional telepath was inhibited by her job.)

------------------------------

Date: 22 Feb 89 03:28:44 GMT
From: wjones@andromeda.rutgers.edu.rutgers.edu (Wendell E Jones)
Subject: The Poll Is In!!!!!!

		    The Net Poll for Best and Worst Sf

After extensive preparations, the results are in.  What we have listed are
the top 5 best sf series proceeded by the honarable mentions.  Then we have
the worst 3 sf series proceeded by the dishonorable mention.

				   BEST
		    
Honorable mention:
    
   Beauty and the Beast
      No comment.

   Crossbow
      No comment.
 
   Fantastic Journey
      The Reason Why -- Like lost in space, it was a family zipping around
      through space, only in this case, they went through time also.  Plus,
      Jared Martin and Billy Mumy (I believe) were great.  Unfortunately, I
      don't remember too much more other than I liked it (the 6 or so
      episodes they made).
	
   Jetsons
      Great entertainment	
	  
   Lathe of Heaven
      Reasonable production which tackled the issues the book raised,
      instead of a vehicle for special effects.	
	
   Probe 
      Finally some reasonable science (or at least debunking of
      psuedo-science) in a science fiction show.
	
   Robotech
      No comment.

   Space 1999
      Attention to detail, resonable writing and very good continuity.
	
   Starman
      No comment.	

   Time Tunnel
      Good idea of putting the past into a sci-fi show. Good SF scenery
      (consoles, the Tunnel itself).

   Voyagers
      Great premise.  Two guys zipping around through time fixing history.
	
Top 5:
    
5th Place: (tie)
	    
   Blake 7
      Good characters, plots, semblence of continuity, etc.

      I feel that "Blake's 7" is the best SF show aired in the U.S. Some of
      the areas where the show really excelled were: Character development:
      Blake's 7 has some of the most interesting characters I've seen.
      Unlike most shows, like Star Trek, where we have one big happy crew,
      the conflict between Blake and Avon is very interesting and adds to
      the depth of the stories. In addition, there is a chatty, sometimes
      arrogant computer, an alien telepath, and a thief who's intelligence
      is often questioned.

      Plots: No series can crank out an exciting, unpredictable plot week
      after week. However, I've found that "Blake's 7" has come closest to
      doing so.  The show did not fallen victim to using plot devices (like
      the dreaded holodeck syndrome of ST:TNG), but rather provided
      interesting adventures.  It is also a credit to the producers that
      they were able to make such exciting episodes without the high-tech
      special effects that shows like ST:TNG have.  Blake's 7 is also more
      realistic. The characters seemed more believable as well as the
      dangers they faced. In fact, major characters have died -- something
      rare for most TV shows.

   Quark
      No comment.

4th Place:
	
   Twilight Zone
      Original ideas

      Quite a few of the episodes were original, good acting, some were
      thought provoking, others were humourous (and meant to be), and the
      creative consultants did their jobs very well (Roddenberry for the
      old series, Harlan Ellison for the old new series).  The new new
      series is wimpy.

      No comment.
	    
3rd Place:
	
   Startrek: The Next Generation
	    
      Great special effects, decent stories, and after watching this show
      for a year, has shown me how bad the old star trek show was.

      Never have I seen so many good actors, with such good production
      values, been given such dated "shaggy dog" material to act with.  I
      was expecting material on the level of "Ender's Game" or "Downbelow
      Station" or "Forever War" which combine hard-hitting action with
      interesting politics and good characters.  It seems the producers
      have ignored the many tightly written and well crafted SF stories
      that have appeared in the intervening decades since STTO.  Instead I
      got a sort of Disney-like conventionality and cuteness being applied
      to stories that were often ill-crafted and pointless.  Given the
      absolute scale of TV-show quality, STTNG is above average, but I was
      expecting much more and was sorely disappointed.  As a professor once
      said on a term paper "If you had written 5 pages I'd have given you
      an A -- but for 50 pages of bullshit I give you an F!"

      No comment.

      I feel that this show is the best sf show because, the show allows
      the viewer a chance the use his mind and imagination without
      insulting their intelligence.  As we on the net have show.  There is
      always a discussion about each show every week.  This because it
      stimulates our minds.  It does not matter whether or not we like the
      show or not we still watch it.  The stories rank along side of the
      original Twilight Zone with better SE.
  
2nd Place:
	
   Dr. Who:
      It didn't take itself too seriously, was delightfully tongue in
      cheek, exciting and adventurous.  Of course, some of the other
      doctors weren't as amusing, but as a whole this series gets my vote
      for best SF TV show ever.

      This show admittedly has horrible (usually) special effects but the
      story lines have remained interesting and relatively fresh even after
      25 years of filming.

      Strength of the acting and the dialogue.  

      Reason: I had trouble figuring out WHY I like this show so much.
      After all, the plots are often predictable, and the premises
      completely unrealistic.  The chemistry between the Doctor, his
      companions, and his enemies is great, though.  The show has a sense
      of humor, too; much of TV Science Fiction takes itself far too
      seriously.  Doctor Who is FUN; I don't think it would have lasted 24
      years if it wasn't.

      It has longevity, it has good writing, it has good acting.

      Any show that can produce consistently good plots over a twenty-five
      year period (well, there were some slow years...), and last longer
      than _any_ other SF TV show by changing with the times, deserves my
      vote.

And the Number one sf show is:

Startrek: The Old Series

      As if you did not know..  It had everything: action, sex, and often a
      much needed moral for the late 60's.

      This one will win hands down.  Do I really need to explain why it's
      best. 

      Good interaction between characters as well as good development.
      Star Trek treated aliens well, not all were bad, even though they may
      have so, but were misunderstood.  Good costuming (except for the rock
      monster on the show with Abe Lincoln) and good FX, especially for the
      '60s. ST vessels all look good, almost all props still look
      futuristic.

      No comment.

      Due to consistently entertaining, and regularly though-provoking
      writing.

      LIke those classic Bugs Bunny and friends cartoons, there is
      something for everyone.  There are several levels of humor, a bit of
      whiz-bang gadgetry, a bit of reasonably postulated science, and good
      characters.  Just like the cartoon I have never grown tired of them,
      despite have seen it over and over from the past 10-15 years.

      I don't really know why I like it so much. I mean they made major
      goofs all the time, and the show was clearly working on a formula
      plot, but hey,, I just like it.

      This may sound stale but I have no doubt in my mind that this still
      is the best TV show we have got to see on TV. Right now I have the
      opportunity to watch Star Trek, Star Trek The Next Generation, War of
      The Worlds, etc. side by side (they are all on TV these days).
      Brilliant acting and an excellent ship environment is what makes this
      the most enjoyable hour on TV even today. The strong, friendly
      relationship between Jim, Spock, McCoy and others on ST adds to the
      "family atmosphere" on the ship. This is what was missing from ST The
      Motion Picture.  Most of the episodes had strong story lines and I
      still spot interesting details each time I watch the shows (I have
      seen most of them more than once!). For example - there were no
      digital displays on the original Enterprise. Fascinating to see how
      for we have advanced in the few years since the episodes were filmed.
      Digital displays are so commonplace today! I enjoy tracking the
      progress of technology over the years!

      Not an insult to my intelligence

      Truly explored new frontiers.  Not only were such things as racism
      (Let This be Your Last Battlefield) and revenge (The Conscience of
      the King) explored with dignity and thought, but also there was
      adventure, technology, aliens (good and bad), etc.

				   WORST
		    
Dishonorable mention:
    
   Buck Rogers
      Reason: The plots were boring, and the chemistry between the
      characters didn't quite click, especially in the later stories.
	
   Hitchicker's Guide to the Galaxy
      After the outstanding radio show, this was an tremendous
      disappointment. 

   Knight Rider
      No comment.
	
   Mork 'n Mindy
      It was a poor attempt to make a sci-fi/comedy merge, and ended up
      like any other show about an immigrant with strange ways learning
      American culture.  No high tech, almost no special effects.
	
   Powers of Mathew Star
      Need I say more?	
	
   Punky Brewster
      Isn't it obvious?	
	
   Quark
      No comment.
		
   Something Is Out There
      A creature larger than human that can hide inside a human body, that
      can take vacuum but not water shallow enough to allow humans to reach
      the surface, and a series that has absolutely nothing to do with
      either the pilot OR the title.	
	
   Space 1999
      It all boils down to plausibility. A SF story or series is shot to
      hell if the assumptions made by the writers are way off base. The
      idea of the moon zooming out of Earth orbit due to an explosion of
      nuclear waste and having it miraculously go into orbit around planets
      light years away (and then leaving again) is about as ridiculous as
      one can get. Almost as ridiculous as the woman turning into an animal
      every time the camera zoomed up to her eye. 	
	
   Spiderman
      No comment.
	
   The Incredible Hulk
      Except the polymoprh wasn't even likable.  All FX, no content.  It
      was canned, post haste.

   Mannamal
      No comment.
	
   Starman
      Because of the stupid actors they got
	
   Superboy
      This has to the stupidest show in the world.  The FX range from
      beautiful to cheap.  Not only does the show have absolutely no
      continuity. Superboy seems to be the most powerful person in the
      whole world with no villians to fight.  Are we to believe that a
      person with all his capabilities sits by and lets the whole world go
      to pot?  Let me remind you this takes place in the 80's.

Worst 3:
    
3rd: (tie)
	
   Land of the Lost
      The Reason Why -- Many people will disagree with me on this
      selection.  I thought the acting sucked.  And it was especially
      stupid when they switched actors -- the plot handled this by letting
      the father escape at the same time as the good uncle arrives.  Just a
      silly show that looked fake.

      No comment.
	    	    
   Startrek: The Next Generation
      Too much morality, not enough fiction for me

      No comment.	    
	    
   V: The Series
      Seemed as though the writers all succumbed to red dust as well as the
      aliens. 

      Bad writing: "lizards" that can get "apes" pregnant, and can tolerate
      cold BETTER than humans because they cold blooded (That's what they
      said!), psi-powers that come out of nowhere, and "anatomically
      correct" disguises (referring to the visitor/human pregnancy again).

      Because of the idiocy of the plot.

2nd:
	    
   Battlestar Galactica
      I HATE shows that are always "to be continued." (Actually I gave up
      on this show after the 3rd TBC so maybe they mended their ways
      eventually.  I doubt it)

      Reason why: It took itself too seriously.  It was too cliched.  I
      could never suspend my disbelief long enough to give a shit about
      anyone in the series.  It was yecchy.
	     
      For unimaginative, "groundhog" writing, repetitive special effects,
      and wasted money.

   War of the Worlds
      Lack of continuity, poor special effects, stereotyped characters,
      flubbed technical details, and general implausibility.  This is the
      worst sh*t I've seen in a long time.  At least Robot Monster was
      funny.

      I've only seen one episode of this bomb, but I can tell that it is
      incapable of being good. There are irreconcilable differences between
      the movie and the series, and the series stinks.

      Obvious reasons

      I just watched about two episodes when it first premiered and it just
      didn't hold my interest. I got the impression that the producers were
      trying to make it too "commercial" - too much slime, bullets, etc and
      too little science. My expectations for the show were very high -
      good old WOTW with all the new special effects - Only now do I begin
      to appreciate the importance of a solid plot and a tight screenplay!
	    
And the Worst show is:

   Lost In Space

      No comment.

      It should have been (actually lost in space). All aliens were evil
      and were to be destroyed or run from and hope you can hide and not
      get caught. The lines "Never fear, Smith is here" and "Danger, danger
      Dr. Smith" will never leave me, though I wish they would.  The FX
      were awful and the cliff hangers were right out of a '30s serial,
      with the explosions always farther on the next week's episode than on
      the one you just saw.  The space ship looked like a large version of
      Uncle Martin's (My Fav. Martian).

      I mean it was ***so*** corny and low budget. That's ok if that is the
      director's aim. but lost in space seemed to be trying to be serious.
      Warning, Will Robinson, Aliens Aproaching!!! Crush! Kill! Destroy!
      sheeesh!

      This show was a rather moronic version of the Brady Bunch in space.

      The characters were stupid and the plots were corny

      Predictable plots, shallow characters,contrived "adventure."
      Nonetheless, a start for TV sci-fi.


I would like to give special thanks to those who participated.
arcarese@andromeda.rutgers.edu (John C Arcarese)
msmith@topaz.rutgers.edu (Mark Robert Smith)
paone@aramis.rutgers.edu (Phil Paone)
execu!ncb@cs.utexas.edu (Nelson C. Bishop)
christnp@thor.acc.stolaf.edu (Nick Christenson @ St. Olaf College)
shuxd!merkel@att.att.com
Monica.Cellio@nl.cs.cmu.edu
peter@prism.tmc.com (Peter Stucki)
From letni!doug@sys1.tandy.com
rhend@caen.engin.umich.edu (Robert Henderson)
mtgzy!jaw@att.att.com
nancy ott <idis!cisunx!nott@psuvax1.cs.psu.edu>
charl@pnet01.cts.com (Charl Phillips)
talos!kjones@uunet.uu.net (Kyle Jones)
ecmhal@pawl.rpi.edu
mdbs.dwarf!muck@arthur.cs.purdue.edu (Dana "Muck" Hoggatt)
John Sparks <corpane!sparks@ddsw1.mcs.com>
kurz@ee.ecn.purdue.edu (Richard F Kurz)
RAJIV@IDUI1.BITNET
"Drucker, Thomas" <DRUCKER@DICKINSN.BITNET>
Steve Hodo <ZSSH@utdalvm1.utdallas.edu>
jkmedcal%uokmax@uokmax.ecn.uoknor.edu
seanf@uunet.uu.net (Sean Fagan)
"STARFISH" <J2S0@WUGOLD.BITNET>
REEWILE@YALEVM.BITNET
Gellerman.SD@xerox.com
From dara@jinn.gene.com
tantuico@andromeda.rutgers.edu (Samuel B Tantuico)

W.E.Jones
91 Ackerson St.
Hackensack New Jersey 07601
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Today's Topics:

		  Miscellaneous - Cyberprose Challenge &
                                  Gay characters in SF (12 msgs) &
                                  Future Man (2 msgs)

---------------------------------------------------------------------------

Date: 23 Feb 89 19:31:00 GMT
From: pa2043@sdcc15.ucsd.edu (pa2043)
Subject: Contest - Cyberprose Challenge

"These are all hot young verbal pilots who think nothing of taking
forty-thousand tons of screaming heavy metal prose and throwing it straight
at the ground in a forced power dive shedding sparks and literary chaos
only to pull up at the last possible instant shy of total grammatical
implosion just to see the horrified looks on the pale upturned faces of the
civilians as the afterburners cut in."

So writes Michael Swanwick on the inside cover of the paperback edition of
_Mirrorshades_: a one sentence essay on cyberpunk which itself is
stylistically cyberpunk.

Challenge #1: Outdo Swanwick.  Write a sentence-long cyberpunk essay on
cyberpunk.  Entries should be punchy, technometaphoric, packed with verve.

"The sky above the port was the color of television, tuned to a dead
channel." -- William Gibson, _Neuromancer_

Cyberpunk is a world of stylized images and objects.  Such images and
objects often appear in cyberpunk literature as a sentence-long descriptive
stroke:

"She held out her hands, palms up, the white fingers slightly spread, and
with a barely audible click, ten double-edged, four-centimeter scalpel
blades slid from their housings beneath the burgundy nails." -- Gibson,
_Neuromancer_

Challenge #2: Write a sentence-long, stylized description of a cyberpunk
image or object.  You might want to think of the sentence as the beginning
of a story -- it should imply not only mood, but also suggest a narrative
to follow.  The description should appeal to the senses -- you can nearly
see, hear and feel the channel 3 video sizzle in Gibson's prose.

Keep entries to <1 CRT screen in length.  E-MAIL ONLY...DO NOT POST!  I
will compile the entries and post them at a later date.  Winners receive
raised eyebrows and the praise of the Net.  The judging is a bit up in the
air at the moment -- it will be conducted either via electronic democracy
(i.e. post and vote) or by a panel which will include Stephen Potts, the UC
San Diego SF lit prof, and Tom Maddox (read, if you haven't, his short
story "Snake Eyes" in the _Mirrorshades_ collection.)

Get your co-workers/fellow students in on this.  Looking forward to your
cyberprose.

Dennis Woo
pa2043@sdcc15.ucsd.edu
...!ucbvax!ucsd!sdcc15!pa2043
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Date: 26 Feb 89 12:20:39 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Gay characters in SF

meow@wpi.wpi.edu (Catherine M Darensbourg) writes:
>Besides the Darkover series (which somehow made it to the stands of the
>local bookseller while I was still in Louisiana) have any of you read SF
>novels where the main character has different sexual preferences?  I mean,
>novels which have real plot and don't really on homosexuality as a gimick
>to sell books for the author.

One of the best books with gay characters is Ellen Kushner's recent fantasy
"Swordspoint."  It is a classy, well-written novel about a city and a
mysterious swordsman.  "The Left Hand of Darkness," by Ursula K. LeGuin
isn't about homosexuality as much as it is a study of a society where
people are "ambisexual" and how an Earth man (a sexual deviant since he can
only function as a male) copes during his stay there.  If you haven't read
this book, you really should.

Two of my favorite shorter works with "different sexual preferences" are
John Varley's "Persistence of Vision" (a Hugo/Nebula award winner, back in
1978, I think) and Joanna Russ's "When It Changed" (Hugo winner, Again,
Dangerous Visions).

Laurie Mann
Stratus, M22PUB
55 Fairbanks Blvd
Marlboro, MA 01752
harvard!m2c!jjmhome!lmann
encore!cloud9!jjmhome!lmann
harvard!anvil!es!Laurie_Mann

------------------------------

Date: 27 Feb 89 17:26:22 GMT
From: dalex@eleazar.dartmouth.edu (Dave Alexander)
Subject: Homosexuality in SF

meow@wpi.wpi.edu (Catherine M Darensbourg) writes:
> Besides the Darkover series (which somehow made it to the stands of the
> local bookseller while I was still in Louisiana) have any of you read SF
> novels where the main character has different sexual preferences?  I
> mean, novels which have real plot and don't really on homosexuality as a
> gimick to sell books for the author.

What about "The Forever War"?  The main character was straight, but two
other important characters were gay.  They were born at a time in human
history when homosexuality was the norm and heterosexuality was considered
a disgusting perversion.

Also, one of the main characters in John Varley's "Wizard" was a lesbian.

Dave Alexander

------------------------------

Date: 27 Feb 89 18:26:47 GMT
From: infmx!davek@pyramid.com (David Kosenko)
Subject: Re: Gay characters in SF

It's been a long time since I read it (or began reading it - never made it
through), but I believe Samuel Delany's "Dhalgren" had a homosexual
protagonist.  I do recall the novel opening with a homosexual rape.  I
think Delany himself was a homosexual, and it's possible some of his other
works reflect this as well (though not having read them, I certainly do not
know if they do or not).

Dave

------------------------------

Date: 27 Feb 89 23:10:18 GMT
From: jagardner@watmath.waterloo.edu (Jim Gardner)
Subject: Re: Gay characters in SF

[...]

One of the more interesting examples is "The Door into Darkness" by Diane
Duane, where there doesn't seem to be anyone who believes that you should
prefer one gender over the other.  The male protagonist has a male lover
during the course of the novel, but has clearly had a female lover in the
past (and is sort of being enticed by another woman for a while).  The
sequel "The Door into Fire" doesn't have any central homosexual
relationships, but that's just coincidence. To all appearances, the world
in these books is matter-of-factly bisexual. (One other nice touch: the
local Goddess makes love with everyone in the world at least once in their
lives.)

Another book to read is "Tales of Neveryon", by Samuel R. Delany.  The book
takes place at the point in prehistory where sex roles are beginning to
change to the "male dominant/female dominated" model that has kept
civilization unbalanced for thousands of years.  The principal characters
are all people who do not fit in this mould, including a pair of male
lovers and a pair of female lovers.  Some of the principals are bisexual,
while others are exclusively homosexual.

Delany himself is bisexual, leaning toward homosexual, and usually writes
from this perspective. "Stars in my Pocket Like Grains of Sand" describes a
world in which gender and sex are disorientingly far removed from each
other. It takes some getting used to, but is well worth reading.

Jim Gardner
University of Waterloo

------------------------------

Date: 28 Feb 89 03:22:00 GMT
From: eric@snark.uu.net (Eric S. Raymond)
Subject: Re: Gay characters in SF

meow@wpi.wpi.edu (Catherine M Darensbourg) writes:
>Besides the Darkover series (which somehow made it to the stands of the
>local bookseller while I was still in Louisiana) have any of you read SF
>novels where the main character has different sexual preferences?  I mean,
>novels which have real plot and don't really on homosexuality as a gimick
>to sell books for the author.

The very best novel of this kind I've ever read was Diane Duane's
*excellent* fantasy _The_Door_Into_Fire_, and its sequel,
_The_Door_Into_Shadow_ (a third, _The_Door_Into_Starlight_, is planned).

The culture of Duane's richly-realized characters regards bisexuality as
the norm, and the act of `sharing' between opposite or same-sex partners as
a sacrament to their Goddess. The two viewpoint characters, both males, are
lovers -- but there is nothing either `pansy' or bestially macho about
either of them, and it is made clear that they are capable of full physical
and emotional relation to women.

One reason I found this book's treatment of sexuality appealing is that it
is far from the only thing going on thematically. Duane clearly didn't set
out to write one of those tiresome politically-correct apologias for
gayness one sees from the likes of Joanna Russ or Gore Vidal -- in fact, in
her world an exclusive gay would be considered just as crippled as an
exclusive straight (perhaps more so, because it is also made clear that
reproduction is of great practical and theological importance in the scheme
of things). For me, the absence of preachiness or breast-beating made it
all the more effective at engaging my sympathies for the characters.

There is *lots* of other stuff in TDiF and its sequels; magic, action,
poetry, pathos, quest, originality and a luminous, matter-of-fact clarity
rare in fantasy literature. I rate it one of the twenty or so best out of
the hundreds of fantasy novels I've read, up there with more recent major
stuff like Tim Powers's _On_Stranger_Tides_ or Guy Gavriel Kay's
_Fionavar_Tapestry_ (TDiF dates from '79 or so).  

Eric S. Raymond
22 S. Warren Avenue
Malvern, PA 19355
(215)-296-5718
eric@snark.uu.net

------------------------------

Date: 27 Feb 89 23:31:23 GMT
From: garth!hal@pyramid.com (Hal Broome)
Subject: Re: Gay characters in SF

My favorite in this category is THE BOOK OF SKULLS by R. Silverberg
(although, to the cry of "philistine," my favorite work by that author is
the non- fictional MOUND BUILDERS).

This may be stretching things a bit: the book actually has four "main"
characters, switching to interior monologues each chapter for each of the
four college students.  And it is probably a bit dated, but it was amazing
to have such a sympathetic view of a gay character in SF at the time
(although again some may argue that this work is fantasy).  Still, an
interesting work. . . .

Hal

------------------------------

Date: 27 Feb 89 19:05:54 GMT
From: carole@rosevax.rosemount.com (Carole Ashmore)
Subject: Re: Gay characters in SF

There were two gay men having a serious relationship in Spider and Jeanne
Robinson's STARDANCE book.  I'm terrible at names, but it was the space
construction expert and the video artist.  I remember when the hero (I
really am terrible at names) tells them a long voyage would be a problem
because there aren't any women for them and everybody else looks at him
like he's blind and deaf and he finally gets the point.

Carole Ashmore

------------------------------

Date: 28 Feb 89 05:13:55 GMT
From: frey@eecae.ee.msu.edu (Zachary Frey)
Subject: Re: Gay characters in SF

Also, from Arthur C. Clarke's _Imperial_Earth_ (I think this is the right
title; but it's been a few years.  The one that centers around the family
of clones on Titan.) the main character is bisexual.  The emphasis is on
one of his female romantic interests, but it is mentioned that he had had a
male lover in his younger days who he dumped because he "couldn't see
himself in a long-term relationship with someone who was only interested in
one sex."

Zachary Frey  
326 Abbot Hall
E. Lansing, MI  48825
(517)355-6421
frey@frith.egr.msu.edu
frey@eecae.ee.msu.edu

------------------------------

Date: 27 Feb 89 21:26:35 GMT
From: tittle@porte-de-st-ouen.ics.uci.edu (Cindy Tittle)
Subject: Re: Homosexuality in SF

You might find the anthology "Worlds Apart" of interest.  It contains
various short-stories dealing with homosexual characters.  Some of the
stories I thought were pretty good.

Cindy
PO Box 4188
Irvine CA, 92716 
ARPA:   tittle@ics.uci.edu
UUCP:   {sdcsvax|ucbvax}!ucivax!tittle
BITNET: cltittle@uci.bitnet
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Date: 28 Feb 89 03:34:41 GMT
From: peter@sugar.uu.net (Peter da Silva)
Subject: Re: Gay characters in SF

> Two of my favorite shorter works with "different sexual preferences" are
> John Varley's "Persistence of Vision" (a Hugo/Nebula award winner, back
> in 1978, I think) ...

John's later 'Ophiuchi Hotline' books make the whole issue of sexual
preference moot... a sex change (male/female/combination/other/...) in this
series is a routine operation, no more traumatic than a visit to the
dentist... if that.

Peter da Silva
...texbell!sugar!peter
peter@sugar.uu.net

------------------------------

Date: 28 Feb 89 03:24:48 GMT
From: peter@sugar.uu.net (Peter da Silva)
Subject: Re: Gay characters in SF

Jordan Warren in Cyteen. Justin, too, but I don't know if that counts given
he's a clone of Jordan and has also been severely traumatised.

Peter da Silva
...texbell!sugar!peter
peter@sugar.uu.net

------------------------------

Date: 28 Feb 89 19:54:54 GMT
From: cornell!oravax!fred@cs.rochester.edu (Charles Mills)
Subject: Re: Gay characters in SF

I'm surprised that no-one has mentioned John Varley's _Titan_ series as an
example of a work of SF in which `the main character has different sexual
preferences', despite the fact that it's a more clear-cut example of this
than either of the other works of his that I've seen cited in this thread.
Am I to conclude that none of you guys thinks it has a plot?  Is it
conceivable that we disagree over which is the main character?  (I mean the
main _human_ character, of course: it's not clear to me that Gaea has any
preferences at all).  --

Fred
...!cornell!oravax!fred

------------------------------

Date: 27 Feb 89 21:38:00 GMT
From: nelson_p@apollo.com (Peter Nelson)
Subject: future man

Question with a long-winded introduction:  

Lots of science fiction postulates new technology such as FTL travel,
phasers, robots, neural-electronic interfaces, etc.  But all too many of
these stories limit the effects of the technology to its direct
applications and fail to deeply consider how man himself will be affected.

Consider the steam engine.  Before the stream engine was invented factories
were run by muscle or water.  Carriages were pulled by horses, ships were
driven by wind.  The steam engine replaced wind, water, and horsepower.
But that's not all that it did.  It ushered in the industrial revolution.
It (along with other technological developments) changed the nature of man
and society.  We went from living in extended families in small agrarian
communities where everybody knew each other to living in nuclear families
in vast anonymous cities.  We became mobile.  We became powerful.  Our
sense of our relationship with others and with society changed.  Our sense
of who we are and what our ultimate purpose is became different Our
politics and social philosophies changed.  We went from using naturalistic
or theological models of the world around us to mechanistic or
materialistic models.  Our art changed profoundly.  Not just the style or
media but the *subject matter* and *emotional tone*.  Our architecture,
music, clothing, literature, and poetry and language are all dramatically
different.

Too many SF writers ignore the way technology changes man himself.  If
these writers lived in the 1870's they might describe computer-graphics:
they would have an artist sitting at the CRT doing impressionistic
paintings!  1950's SF writers had 1950's people flying through space
fighting aliens and today ST:TNG has 1980's people equipped with 24th
century technology.

There have been some exceptions: some of the cyberpunk writers have tried
to imagine the effects technology will have on values, art, relationships,
etc.  But often this comes across as a kind of hip, street-punkish
technophilia.  We don't have the impression that these are necessarily
representative of 'ordinary' people.  Still, there have been some
exceptions.

I would like some recommendations for good, well-written speculative
fiction about the way PEOPLE, values, philosophy, relationships, families,
politics, art, and music will be affected by technological change.  I don't
just want to know what the future looks like or what nifty toys and
technology people have; I want to know what it *feels* like to live in the
future.  Thank you in advance for any suggestions.

Peter

------------------------------

Date: 28 Feb 89 01:14:05 GMT
From: yamauchi@cs.rochester.edu (Brian Yamauchi)
Subject: Re: future man

nelson_p@apollo.COM (Peter Nelson) writes:
>I would like some recommendations for good, well-written speculative
>fiction about the way PEOPLE, values, philosophy, relationships, families,
>politics, art, and music will be affected by technological change.  I
>don't just want to know what the future looks like or what nifty toys and
>technology people have; I want to know what it *feels* like to live in the
>future.  Thank you in advance for any suggestions.

I would strongly recommend "Voice of the Whirlwind" by Walter John
Williams.  The protagonist is not exactly an "ordinary person", he's the
clone of a murdered agent.  Nevertheless, the novel gives the reader a
great impression of a culture that is racing in a hundred different
directions at once.  There are the multinationals and street operators
common to cyberpunk, but there are also Zen mercenaries, middle-class
arcology-dwellers, people who are consciously trying to evolve themselves
biologically, others who are trying to evolve through software, and more.

Another good book is "Vacuum Flowers" by Michael Swanwick.  This deals with
the issues of what might happen when people can edit their own
personalities, design new ones from scratch, or try the latest commercial
hits on for size.

Brian Yamauchi
University of Rochester
Computer Science Department
yamauchi@cs.rochester.edu
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Today's Topics:

		 Books - Brooks (7 msgs) & Kurtz (2 msgs)

---------------------------------------------------------------------------

Date: 1 Mar 89 05:47:41 GMT
From: kurt@longs.lance.colostate.edu (curtis riley )
Subject: Re: The Shannara trilogy

On the up side, Terry Brooks creates several interesting characters and
situations.  These bear no more resemblance to TLOR than does Grimm's Fairy
Tales (Which are a blatant take-off of Tolkien, by the way :^) ), or any
other quest story.  Brooks has a sense of the dramatic that can give you a
thrill even when you are certain of the outcome (good wins again, suprise,
suprise!!).

On the down side, Brooks does not create a solid framework and history from
which the story is told.  History tends to be developed on the spot and
characters appear out of nowhere to save the day.  All very dramatic, of
course, but it tends grate on the nerves after a while.  This lack of
preparedness means that no aspect of the story can be examined in detail
without raising unanswerable questions
  (What do you mean, they had to eat their food cold?  What food?  Surely
   not the same carrots and potatoes that they had at the start of the
   trip two weeks ago.  Even an ox couldn't carry that many potatoes!)
or contradictions
  (Wait a sec.  They started in late fall, there was that two week part and
   then they holed up for about a month and then they ... shouldn't it be
   getting cold by now?).

In conclusion, if you like fluff, Terry Brooks is one of the better fluff
writers.  The Shannara trilogy is a good read if you make the effort not to
look at it too critically.  On the other hand, if you insist upon depth and
detail in the story, stay away from the Shannara trilogy lest you be
tempted to burn it and put out a death contract on the author as being
blasphemous of the true Tolkien faith.  :^) :^)

------------------------------

Date: 2 Mar 89 05:13:18 GMT
From: ghogenso@jarthur.claremont.edu (Gordon Hogenson)
Subject: Re: The Shannara trilogy

jha@lfcs.ed.ac.uk (Jamie Andrews) writes:
>     Indeed.  And note that the "elfstones" are in fact *by definition* a
>_deus ex machina_ device -- they help out only when you are in the
>greatest need, and then seem to be capable of any number of strange and
>wonderful things.  I guess the person they helped out most was Brooks
>himself, whenever he painted himself into a corner with the plot.

I don't think this is a fair comment.  In "The Elfstones of Shannara," Wil
Ohmsford could not control the Elfstones because, ostensibly, he was not
pure Elven blood.  What I got from the book was the Elven side of human
nature meaning the irrational, passionate, magical subconscious.  The
reason Wil could not control the Elfstones was because he did not
understand the non-reasoning, non-rational side of his personality.  Once
he discovered his emotions (near the end of Elfstones, I will not spoil it
here for those who, despite the negative criticism, will try out this IMHO
excellent book) he could use the Elfstones as they were intended.  Yes, he
was in greatest need at this time because that what it took for him to
abandon his rational controls.  So, no, the Elfstones did not help Wil out
whenever he needed them--they backfired and misfired for a reason that is
psychologically consistent.

Something else can be said for "Sword."  In this novel, the Shea used the
Elfstones occasionally, but only at the last moment because of the
consequences of using them (he would reveal his position to the Skull
Bearers).  Brooks did not use them to get himself out of a corner, he made
it necessary for Shea to use them and get them into even deeper trouble.
Psychologically, the Elfstones are a temptation for Shea.  He is given the
ability to use them, but told he must only use them in the direst of
emergencies, so he is not corrupted by the possession of power.

Yes, the Elfstones are capable of lots of strange and wonderful things.
That's is their beauty.  Like the subconscious mind, or Pandora's Box,

Now I have no problem with people's tastes differing widely, but just
because you found no merit in a particular novel does not mean the novel
has no merit, or that those that think it's good are stupider than you,
which seems to be a common misconception on the part of the Shannara-
haters.  

Gordon Hogenson
ghogenso@jarthur.claremont.edu
uunet!jarthur!ghogenso

------------------------------

Date: 2 Mar 89 07:16:21 GMT
From: kr16+@andrew.cmu.edu (Kerr Doran Reno)
Subject: Re: The Shannara trilogy

Curtis Riley writes:
>In conclusion, if you like fluff, Terry Brooks is one of the better fluff
>writers.  The Shannara trilogy is a good read if you make the effort not
>to look at it too critically.  On the other hand, if you insist upon depth
>and detail in the story, stay away from the Shannara trilogy lest you be
>tempted to burn it and put out a death contract on the author as being
>blasphemous of the true Tolkien faith.  :^) :^)

Which is fine and dandy if you are really stuck on Tolkien.  In, my
opinion, NOTHING can compare to Tolkien.  Yea, verily, Lord of the
rings+The Hobbit < not Silmarrion/Lost Books ;-{( > is a/the classic
fantasy.  Sword/Elfstones of Shanarra may or may not compare to Tolkien,
but I never thought about Tolkien when I was reading them. What I did see
was something any D&D addict would love, however.  True, much of modern
fantasy is based upon Tolkien, and I see now what parts may be extracted
from Tolkien, however, Terry operates as a whole, on a much more simplified
and exciting level than Tolkien, and may not have the same intensity and
plot development as Tolkien, but still the book forces you to read it.
Plain and simple <my opinion>, it is just damn good reading. Not the
greatest, mind you just good.  

Kerr Doran Reno
Carnegie Mellon University
Box 790
5115 Mgt Morrison St,
Pgh PA 15213
(412)-268-6015
kr16+@andrew.cmu.edu

------------------------------

Date: 3 Mar 89 18:36:26 GMT
From: barron@eniac.seas.upenn.edu (Daniel P. Barron)
Subject: Re: The Shannara trilogy

ghogenso@jarthur.UUCP (Gordon Hogenson) writes:
>Something else can be said for "Sword."  In this novel, the Shea used the
>Elfstones occasionally, but only at the last moment because of the
>consequences of using them (he would reveal his position to the Skull
>Bearers).  Brooks did not use them to get himself out of a corner, he made
>it necessary for Shea to use them and get them into even deeper trouble.
>Psychologically, the Elfstones are a temptation for Shea.  He is given the
>ability to use them, but told he must only use them in the direst of
>emergencies, so he is not corrupted by the possession of power.

If you replace "Shea" with "Frodo," "the elfstones" with "the Ring," and
"the Skull Bearers" with "the Nazgul" you'd be amazed at how familiar this
plot line sounds.  Try it, it's rather amazing.  There is *no* originality
here.

>Now I have no problem with people's tastes differing widely, but just
>because you found no merit in a particular novel does not mean the novel
>has no merit, or that those that think it's good are stupider than you,
>which seems to be a common misconception on the part of the Shannara-
>haters.

Not at all.  No one said "Shannara-lovers" are stupid.  I think the main
gist of the discussion has been Brooks copied Tolkien (more than same-genre
allowability (?) :-) and that he did a rather poor job.  As I said before,
the fact that he did it less well than Tolkien is a reflection on Tolkien,
not on Brooks.  Tolkien spent several decades creating an *entire* world.
I don't think there is anyone in literature who has done a comparable job.
People who love Tolkien respect this about him, and anyone who writes a
similar story in a few years cannot hope to equal it.  But they don't have
to, necessarily.  If you liked TSOS, great.  What the "Shannara-haters" are
saying is that we didn't and here's why.

Just Wond'ring Aloud...

Daniel P. Barron
Wharton Computing
University of Pennsylvania
barron@eniac.seas.upenn.edu 
barron@wharton.upenn.edu    

------------------------------

Date: 2 Mar 89 18:03:16 GMT
From: jvogel@jarthur.claremont.edu (Jeff Vogel)
Subject: Re: The Shannara trilogy

ghogenso@jarthur.UUCP (Gordon Hogenson) writes:
>jha@lfcs.ed.ac.uk (Jamie Andrews) writes:
>>     Indeed.  And note that the "elfstones" are in fact *by definition* a
>>_deus ex machina_ device -- they help out only when you are in the
>>greatest need, and then seem to be capable of any number of strange and
>>wonderful things.  I guess the person they helped out most was Brooks
>>himself, whenever he painted himself into a corner with the plot.
>
>...abandon his rational controls.  So, no, the Elfstones did not help Wil
>out whenever he needed them--they backfired and misfired for a reason that
>is psychologically consistent.

(stuff deleted above)

I don't think that was the point. Deus ex machina doesn't need to always
work. Did anyone notice that they always failed to work, except at the very
last moment, and then, just when things seemed most dire, whoever suddenly
found that Deep Inner Strength (copyright 1989, all rights reserved) to use
them, and blasted the baddie out of existence? Yes, there was a fairly good
reason for why they worked the way they worked, but a plot crutch is a plot
crutch.

>Something else can be said for "Sword."  In this novel, the Shea used the
>Elfstones occasionally, but only at the last moment because of the
>consequences of using them (he would reveal his position to the Skull
>Bearers).

A rough equivalent, borrowed from another, relatively minor piece of
fantasy literature. Some adventurers wanded through a mine. Suddenly, a
bal-something-or-other attacks. He chases them to a bridge, where,
suddenly, a hobbit pulls out a ring, puts it on, and fries the creature.
Later, he feels bad about it, and the party continues unscathed.

>Brooks did not use them to get himself out of a corner, he made it
>necessary for Shea to use them and get them into even deeper trouble.
>Psychologically, the Elfstones are a temptation for Shea.  He is given the
>ability to use them, but told he must only use them in the direst of
>emergencies, so he is not corrupted by the possession of power.

That explanation holds, but there is a problem in execution. Shea's
temptation comes across pretty weakly in the story. Bad guy. Fry!  I feel
bad. Bad guy. Fizzle. (stones fail, as bad guy is sufficiently weak to be
handled by party) Hack. Shea feels nervous. Etc.

Jeff Vogel
jvogel@jarthur.claremont.edu    

------------------------------

Date: 4 Mar 89 04:33:15 GMT
From: ghogenso@jarthur.claremont.edu (Gordon Hogenson)
Subject: Re: The Shannara trilogy

jvogel@jarthur.Claremont.EDU (Jeff Vogel) writes:
> Deus ex machina doesn't need to always work. Did anyone notice that they
> always failed to work, except at the very last moment, and then, just
> when things seemed most dire, whoever suddenly found that Deep Inner
> Strength (copyright 1989, all rights reserved) to use them, and blasted
> the baddie out of existence? Yes, there was a fairly good reason for why
> they worked the way they worked, but a plot crutch is a plot crutch.

Hey, hey.  A crutch or a structure?  That's what "Elfstones" was all
about-- Wil discovering his, as you say, Deep Inner Strength.  As far as
I'm concerned that's one of the great themes in literature.  The important
thing to think about is the meaning of magic in a fantasy story.  Is it
there just for ornamentation, or does it have some underlying spiritual
significance?  In the good fantasies, it's not just there for the icing on
the cake.  The magic must be a crucial, functional element.  If not, it's
not a fantasy, it's a novel with pretty decorations.

Gordon Hogenson
ghogenso@jarthur.claremont.edu
uunet!jarthur!ghogenso

------------------------------

Date: 4 Mar 89 21:27:03 GMT
From: jvogel@jarthur.claremont.edu (Jeff Vogel)
Subject: Re: Brooks discussion

>Hey, hey.  A crutch or a structure?  That's what "Elfstones" was all
>about-- Wil discovering his, as you say, Deep Inner Strength.  As far as
>I'm concerned that's one of the great themes in literature.  The important
>thing to think about is the meaning of magic in a fantasy story.  Is it
>there just for ornamentation, or does it have some underlying spiritual
>significance?  In the good fantasies, it's not just there for the icing on
>the cake.  The magic must be a crucial, functional element.  If not, it's
>not a fantasy, it'sa novel with pretty decorations.

Actually, I'd say "Elfstones" was all about:
   1. The elves trying to fend off an invasion.
  2. Wil and (can't remember name) processing the seed.
Any two people would probably see this differently, but I saw Wil's
struggle as an occasionaly touched on attempt by Brooks to legitimize his
inclusion of a mega-magic item to be usable only when he threw a monster
that was a bit too powerful at the protagonist. I also thought the handling
of Wil's struggle was a bit too trite and predictable, esp. considering his
use of exactly the same thing in the other too books. (again IMHO)
   BTW, You touched on a very interesting point in those last two
sentences. Does the mere presence of magic qualify a book as fantasy, and,
if not, what does? Do classics like "The Rocking Horse Winner" count as
fantasy because of inclusion of elements that could be considered magic?

Jeff Vogel
jvogel@jarthur.claremont.edu    

------------------------------

Date: 27 Feb 89 15:37:14 GMT
From: linus!judy@ursa-major.spdcc.com (Judith Schaffer)
Subject: Re: Katherine Kurtz, *some spoilers!!*

lhb6v@watt.acc.virginia.edu writes:
>[stuff deleted] There was one thing I found troublesome about the book;
>Kurtz seems to have a fascination with medevial torture and brutalities.
>I've noticed this in her earlier books, but it comes through particularly
>strongly here.

I agree that in 'The King's Justice' there was quite a bit of detail when
the torturing of Duncan was described.  And, the death of Bishop Istelyn
included a bit more graphics than I would have liked, but I don't think
that she went nearly that far in 'The Harrowing of Gwennyd'.  While, yes,
she did describe the deaths of Carmody and his family, I think that it did
serve some purpose.  It really hit home how alone Javan was in the court of
the regents.

>I don't wish for any glossing over of these things, but there is a point
>where the painstakingly detailed descriptions become disturbing - not
>because of what they are, but because of wondering why the author seems to
>take such a strange delight in them.

Well, you could use the same argument for the endless details of the ritual
Deryni workings and even of the Catholic services.  It seems to me that
Kurtz is just very complete in all of her descriptions.  While I live with
a devout Catholic - and he and I discuss religion quite a bit, I have
learned more about the Catholic service and the various parts of a
cathedral from Kurtz's books.  I have to admit, though, that the
descriptions of the setting of wards get rather tiresome after a while.

Judy Schaffer
The MITRE Corporation
judy@linus.mitre.org 

------------------------------

Date: 3 Mar 89 04:38:45 GMT
From: ugcherk@cs.buffalo.edu (Kevin Cherkauer)
Subject: Re: Katherine Kurtz

lhb6v@watt.acc.virginia.edu writes:
>...about the 'Harrowing of Gwynned', the new Katherine Kurtz. While I'm
>not going to post a full review here, I have read it, and it's quite
>good....  There was one thing I found troublesome about the book; Kurtz
>seems to have a fascination with medevial torture and brutalities. I've
>noticed this in her earlier books, but it comes through particularly
>strongly here.  I don't wish for any glossing over of these things, but
>there is a poing where the painstakingly detailed descriptions become
>disturbing - not because of what they are, but because of wondering why
>the author seems to take such a strange delight in them.

Kurtz's work really started to disturb me in this and many other ways with
the Kelson trilogy -- to the point that I no longer believe I will ever
read any of her books. I used to love them, but she seems to take too many
brutal points of view for granted, so to speak. "Oh, he's *merely* human,
it's okay if we take over his mind and violate his inner person for our
convenience, just as long as it serves some greater good -- like the
advancement of the Deryni Master Race, yeah, that's it. It's all for the
greater good -- gotta keep those *mere* humans down, you know, or they'll
PERSECUTE us!"

I started to feel that they deserved persecution.

Kevin
ugcherk@joey.cs.buffalo.edu

------------------------------
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Today's Topics:

		   Books - Dick (2 msgs) & Frankowski &
                           Jones & Lewis & 
                           Cthulhu Mythos Stories (2 msgs)

---------------------------------------------------------------------------

Date: 24 Feb 89 18:57:56 GMT
From: ELE@PSUVM.BITNET (Jeremy Crampton)
Subject: Re: More on PKD and the events of 1974/1975

jac@paul.rutgers.edu (J. A. Chandross) says:
>ELE@PSUVM.BITNET (Jeremy Crampton) writes:
>> As for the "para-military" group and the story you recount that follows
>> this statement, well.  You offer this with all the seeming certainty of
>> fact, which is precisely what we don't have here.  We have multiple
>> perspectives.  Read the introduction to _The_Dark_Haired_Girl_ where
>> Paul Williams writes of the problems of "the unreliable narrator" that
>> PKD certainly was (there's even a warning on the copyright page about
>> this).
>I have read the introduction.  PKD's description of the events of the
>1970's were consistent with the narration in _Only Apparently Real_.  I
>don't think a paranoid schizophrenic or even a very good (and very sane)
>liar could fabricate such a reasonable sequence of events and keep the
>delivery so consistent.  Liars get caught up by little things since the
>universes they present are not self-consistent.  As far as diminished
>mental capacity goes, check out a neuropsychology book if you want to look
>at the reasoning processes and capacity of a schizophrenic. Not what you'd
>call impressive.  PKD's description of the breaking fits the facts much
>too well to be an outright fabrication.  And a little poetic license could
>not have distorted reality enough to fit the facts.

I must admit you've lost me here.  Where'd you get all the stuff about
liars and schizophrenia?? Not from my posting.  You seem to think that I'm
implying PKD made up the break-in ("PKD's description of the breaking [sic]
fits the facts much too well to be an outright fabrication").  Of course it
is.  My point is only that his interpretation of it smacks of paranoia
(thinking it's the Panthers/FBI/whatever when a much simpler explanation is
available), i.e., the account I went on to describe involving the nearby
drug dealers (which you yourself quote).

>Your joe average thief does not blow a fire-proof safe.  PKD came home and
>found asbestos all over the place.  Furthermore, he found wet towels which
>were used to muffle the fire burst (although PKD did not find this the
>meaning of the towels for several years.)  This is the work of a
>demolitions expert.  Finally, there were footprints in the asbestos of
>military boots, clearly identified as such by their last.  It is very easy
>to find plastique nowadays (thanks to the Soviets), but it was not quite
>so easy in the early 70's.  You had to have some serious connections.

Like an anti-drug police unit perhaps.

>> It's my opinion that when his house was broken into in the early 70s
>> (around the time of Vancouver) it was actually the police conducting a
>> raid (he also noticed people watching him before this I believe).  This
>> would account for the "mil-grade plastique" as you put it, as they
>> looked through his safe, and, of course, why they took his cancelled
>> checks (to see what other dealers he may have been in contact with if he
>> *was* a dealer
>This is not very likely.  What dealer writes a check?  And what supplier
>*takes* a check.  While PKD had turned his house into a haven for drug
>users (who also dealt), he was not a dealer or user himself.  It makes a
>lot more sense that

Of course he wasn't a drug dealer.  I already said that.  Thus a cover-up.
About the checks--seems like standard police behavior to me; to see who's
involved with the "suspect."  See _A_Scanner_Darkly_ by PKD for details.

>certain government groups were not amused by the Aramchek references and
>might have decided to do a little checking up on him.  Nixon had such
>operations initiated throughout his presidency.  Remember the plumbers?
>They did the jobs that the CIA and FBI *refused* to have anything to do
>with.

So you're equating the break-in of an unknown author apt. with the fall of
a President over Watergate?  Sounds like conspiracy theory to me! Paranoia
rules.

>emphasis on the Panthers).  I doubt that we will ever know for sure, but I
>am inclined to believe his account, Williams testimony to the contrary.

Which one?!  The man had multiple theories about everything.  Again, I
recommend Warrick's _Mind_in_Motion_ (the title reflects the theme) for
details.  And I'll believe Williams (friend, interviewer, literary
executor).

I find it interesting that someone can propose perfectly ordinary
explanations of events that are clouded in ambiguity and be taken as
attacking the sanity and truthfulness of PKD.  Look, I don't know what
happened and I'm willing to bet you don't either (unless you were there, or
even if you were).  Why do people spin these literally fantastic stories
about his life, swallowing every paranoid theory put forth in an uncritical
way which they wouldn't even consider in normal life?

Jonathan, PKD is one of my all-time favorite authors.  I can still remember
exactly where I was and what I was doing when I heard he died (just like
with people when JFK was killed).  Even deaths in my own family (my great-
grandmother) haven't saddened me as much.  The man had a brilliant and
original mind, his fiction was fantastic.  What more can I say?  He has had
a profound impact on my life, and on the lives of those who knew him.  I
would guess on yours too.  But he was paranoid and often weak, especially
with women (see his own comments about this in _VALIS_ for example).

That's all I'm saying.  I suggest we designate next week "PKD Week" and
spend it reading our favorite books by and about him (it's spring break
here, so it'll be easier for me!).  Let's go to the source!

------------------------------

Date: 28 Feb 89 01:28:29 GMT
From: llt@peregrine.peregrine.com (Taylor)
Subject: Re: PKD and the events of 1974/1975

Boy am I amazed at how quickly apocrypha has descended upon us. What's
amazing about the subject of the break-in of Phil's house is that it is as
least as apocryphal now as it was at the time! (As far as speculation and
ever-changing.)

I ran across the following in the second issue of the PKDS newsletter.  Tim
Powers had provided some random musings which included this:

..."Sitting around in the living room...over many a jug of cheap Chianti,
Phil used to tell me about his days in Marin County...  and of course,
endless retellings and speculations about the time his house in San Rafael
was so spectacularly broken into in 1971.  Here are a couple of details on
that subject that may not have been published anywhere: all *open* cans or
packages, and all perishable food, were taken away, almost as though the
intruders knew of some contamination the food might have been exposed to;
Phil's car had been monkeyed with so that it wouldn't drive, but he
managed, impelled by a feeling of impending disaster, to get it to
move...he got a few miles away before it stopped for good (it was emitting
clouds of black smoke by this time, he said), and he stayed away from his
house all day...  he returned at night in a cab, and though the driver went
up to the house with him, the man fled when he saw the evidences of the
break-in, and refused to call the police.

"As I'd listen to Phil tell all these stories, I'd become certain that the
authorities must still be keeping any eye on him, and probably had the
apartment bugged, and therefore knew that *I* had heard all these secrets.
I was always expecting to be shot, or grabbed and taken away to some secret
prison camp in the mountains, as I left his place.  And Phil had recently
bought the Stones album "Sticky Fingers" and it was always playing in the
background, and I still can't hear "Sister Morphine" or "Moonlight Mile"
without instantly being back in that living room, me pouched in an old
brown vinyl beanbag chair, and Phil on the couch, the bottle on the table
between us, Phil frowning as he decided how much of some awful story he
dared reveal to me ("and if I told you the rest of it, Powers, you'd go
crazy.") and me nervously gulping wine and glancing at the window, afraid
I'd see a huge, diseased alien face peering in."

Phil was a wonderful storyteller, as all of us know, that being the common
thread among those of us communicating here. And his paranoia was powerful
and contagious. I also was convinced that, if indeed, his house had been
broken into by subversive groups, or worse, the government, then I too, by
association, was probably in big trouble. There was no doubt (at least not
much) that Phil's house had been broken into. But none of us had any way of
knowing how much of the details had been, well, embellished, to fit the
theory. Again, will someone let me know where the original information
about this came from?

Linda
llt@Peregrine.COM

------------------------------

Date: 3 Mar 89 18:40:42 GMT
From: bucsb!boreas@bu-cs.bu.edu (Michael A. Justice)
Subject: Re: Frankowski's _The Hi-Tech Knight_

mehawk@reed.UUCP (Michael Sandy) writes:
>What can I say, I like the series!  How does a dedicated socialist turn a
>doomed feudalistic society into a vibrant capitalist society?  How many
>people out there would like to have his guardian angels?

Hmmm.  I thought he was trying to turn it into a vibrant socialist society!
(Starting a bunny club is a good start -- lots of socializing there. :-)

Anyway, on the net's recommendation, I read them last weekend; they were
fun, but one thing really bothers me: Frankowski has covered ONE YEAR in
two books.  From what I gather, he's planning four books total.  So, what
in the world is he going to do??  "Years passed, harvests came and went,
and suddenly. . . ."  (If so, ARGH!)

Another quibble: I wish Frankowski would quit putting in those "interlude"
chapters.  With one exception, they don't seem to contribute anything to
the story (the exception being the explanation of what happened to the
Inn).

Michael Andrew Justice
BU Graduate School 
BITNet: cscj0ac@buacca
ARPA: boreas@bucsb.bu.edu
CSNET: boreas%bucsb@bu-cs
UUCP:...!husc6!bu-cs!bucsb!boreas

------------------------------

Date: 5 Mar 89 00:11:24 GMT
From: manis@grads.cs.ubc.ca (Vincent Manis)
Subject: Re: Author Lists:  Raymond F. Jones

JWenn.ESAE@XEROX.COM writes:
>I've never read any of Raymond F. Jones works myself.  My impression is
>that he writes space opera, ala E. E. Smith or Edward Hamilton, but with
>more believeable, realistic characters.  ...  This Island Earth [1952]

This is a great non-space-opera book. It involves a couple of `radio
engineers' who get a plan for a device called an `interociter'. They build
it, and get involved in a complex political struggle involving the attempt
to destroy the Earth for being too savage.

It was made into one of the great all-time bad sf movies, in the later
50's. There's a little clip from it in Joe Dante's `Explorers' if you want
to get a sense of it. People spent a lot of time wearing gold paint and
staring at the camera nobly in it.

Vincent Manis
Department of Computer Science
University of British Columbia
Vancouver, BC, Canada V6T 1W5
(604) 228-2394
manis@cs.ubc.ca
manis@cs.ubc.cdn
manis%cs.ubc@relay.cs.net
uunet!ubc-cs!manis

------------------------------

Date: 23 Feb 89 17:17:44 GMT
From: djo@pbhyc.pacbell.com (Dan'l DanehyOakes)
Subject: Re: The Lion, the Witch, and the Wardrobe--different versions?

cs132046@cslab2b.UUCP (Garrett Fitzgerald) writes:
>When I first read TLtWatW, I noticed that the name of the chief of the
>White Witch's secret police was Maugrim. I remembered that because I had
>just finished _The_Fionavar_Tapestry_.  When I bought myself a copy,
>though, the name was Fenris Ulf, which I remembered for "He Who Shapes,"
>by Zelazny.  During the recent adaptation on PBS, it was Maugrim again.
>Does anyone know what gives?

Not entirely.  Summary:

I've got the American hardcovers of the Narnian books (in book club
edition).  Like the paperbacks I had in jr. high and the very
different-looking hardbacks I read from the library in grade school, their
version of tLtWatW gives the chief of secret police as "Fenris Ulf."

I was therefore *quite* surprised when the Beeb's version of tLtWatW,
recently broadcast locally on WONDERWORKS (PBS), ended its first episode
with: "Signed, Maugrim, her Majesty's Chief of Secret Police.  RAAAAAUGH!"

But what startled me even *more* was that my housemate, John R Blaker,
didn't remember Fenris Ulf at all.  I grabbed my copy.  Yep, Fenris Ulf.

So he grabbed *HIS* copy -- a British Puffin paperback.  Guess what?

MAUGRIM!

A bit more research has made it clear that British editions all say
Maugrim, while American editions all say Fenris Ulf.  I have *no* idea why
this should be so, though it may be that some deliberate, minor revisions
were introduced into the American edition to avoid the copyright loophole
that allowed the infamous Ace edition of tLotR.

BY THE WAY -- Zelazny did NOT get the name Fenris Ulf from Lewis.  Fenris
Ulf, or the Fenris-Wolf, is one of the three Lokings, the children of Loki,
in Northern mythology.  The other two were the Midgard serpent and Hela,
the goddess of death-other-than-in-glorious-battle.  (Actually, just the
goddess of death, but you didn't get stuck with her if you died in glorious
battle.  See the Nibelungenlied for details on this.)

dan'l
djo@pbhyc

------------------------------

Date: 22 Feb 89 18:30:03 GMT
From: cje@elbereth.rutgers.edu 
Subject: Re: Books in the Cthulhu Mythos

ggh@beach.cis.ufl.edu (Gregory Huey) writes: 
> Some authors using the Cthulhu Mythos, and some books of theirs that are
> in print:

And some comments on same:

> Colin Wilson (The Mind Parasites, The Philosopher's Stone)

Wilson uses Mythos trappings for his own philosophical purposes.  I like
THE MIND PARASITES best.  One of these two novels (I forget which) is a
sort-of-sequel to his short story "The Return of the Lloigor" in TALES OF
THE CTHULHU MYTHOS.

> Brian Lumley (The Compleat Crow, The Dreams Trilogy)

The Dreams Trilogy is HERO OF DREAMS, SHIP OF DREAMS, and MAD MOON OF
DREAMS, all available, like CROW, from W. Paul Ganley, whose address
Gregory gave.

> Jeff Rovin (Re-Animator)

A novelization of the REANIMATOR movie.  Dreadful and not in the Mythos.
(Think of it as being set in an alternate-world Arkham.  :-) )

> T.E.D. Klein (The Dark Gods)

Klein is *very* good.  DARK GODS is a collection of 4 long short stories.
Only one, "Black Man With a Horn", is definitely Mythos, but the first one,
something about a South American race of Little People living in the
sewers, has a Mythos feel.  "Petey" is quite good, indeed.

> Fred Chappell (Dagon)

This is a real oddity.  The Mythos as mainstream fiction.  No
"supernatural" horror, but a lot of creepy stuff nonetheless.

> Michael Shea (The Colour Out of Time)

Sequel to "The Colour out of Space".  Reads like a monster movie.

> Robert Bloch (The Opener of the Way)

Early short stories, some Mythos.

> Basil Copper (The Great White Space)

Not Mythos, but has that Lovecraftian feel.

> Robert E. Howard (Cthulhu : the mythos and other kindred horrors)

A collection of *some* of Howard's Mythos stories, and some unrelated
stories as well.  Could have been much better.

> Evangeline Walton
> Carl Jacobi

Beg pardon?  They've both had books published by Arkham House, but that
doesn't make them Mythos authors.  (Though Jacobi is, by means of a
reference Lumley made to a Jacobi story in one of his stories.)

I'll once again mention that I maintain an *enormous* bibliography of
Mythos stories, but I'm not yet ready to mail out the latest version.
Still, if there are Mythos questions, I'd be happy to take a try at
answering them.

Chris Jarocha-Ernst
UUCP: {ames,cbosgd,harvard,moss,seismo}!rutgers!elbereth.rutgers.edu!cje
ARPA: JAROCHAERNST@CANCER.RUTGERS.EDU

------------------------------

Date: 22 Feb 89 20:33:52 GMT
From: okamoto@hpccc.hp.com (Jeff Okamoto)
Subject: Re: Mystery Lovecraft Short Story

christnp@thor.stolaf.edu (Nick Christenson @ St. Olaf College) asks:
> The plot is (approximately): This/these cthuloid monster(s) are bothering
> this guy in a (I believe) New England hotel/resort and they're trying to
> kill him.

The Shadow over Innsmouth, generally considered to be one of the better
"Cthulhu Mythos" stories.  I'm not sure exactly which collection it is in,
but the number of paperbacks and hardbacks is small, so you should be able
to find it.

Jeff Okamoto
HP Corporate Computing Center
(415) 857-6236
okamoto%hpccc@hplabs.hp.com
...!hplabs!hpccc!okamoto

------------------------------
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Date: 22 Feb 89 18:41:59 GMT
From: cje@elbereth.rutgers.edu 
Subject: Re: Books in the Cthulhu Mythos

11366ns@homxc.ATT.COM (N.SAUER) writes:
> The bad news is there are almost too many.  There is a book put out by
> some company (it's something like Scarlet Scarab press) that lists
> stories using HPL's Mythos.  My understanding is that the count in the
> book is in the hundreds (I've never actually seen a copy myself).

THE READER'S GUIDE TO THE CTHULHU MYTHOS, by Edward Berglund and Robert
Weinberg.  It's *long* out of print.

> The other authors who did a lot with the mythos are Brian Lumely, Lin
> Carter, and Ramsey Campbell.  Unfortunately, most of these people were
> nurtured by August Derleth and therefore tend to publish mythos stories
> similar to his.

I disagree.  In each case, the author attempted (at one time) to imitate
HPL.  Lumley these days writes more like Howard, Carter pastiched both HPL
and Clark Ashton Smith, but never Derleth, and Campbell has long ago found
his own, non-Lovecraftian, voice.  Derleth's pastiches are pretty bad
because a) he wrote them as formula, and b) he contradicts himself from
story to story.

> There are a few authors who are pretty close to HPL though.  Robert
> Bloch's stuff is usually pretty close.  Ramsey Campell's later works are
> closer to HPL in style.  He even edited a volume called New Tales of the
> Cthulhu Mythos for Arkham House.  This book has the most HPL-like mythos
> stories I've read yet.  I think A.A. Attanasio's "The Star Pools" is
> worth the price of this book alone.  Finally, you might want to try
> stories by Robert E. Howard as he was a contemporary of Lovecraft's his
> stories might be similar as well.  I hope other people on the net add to
> this list as it is off the top of my head (and thus pretty sketchy).
> Hope this helps.

I don't see how it can help much, Nick, 'cause there's a lot of
misinformation here.

Bloch began by copying HPL but he stopped long ago.

Campbell's *earliest* works are the ones like HPL.  They were recently
reissued in a volume called COLD PRINT, which might be what you were
thinking of.  The title story is the one Campbell claims is his first
non-Lovecraft-style Mythos story.

The authors in NEW TALES OF THE CTHULHU MYTHOS, by and large, do not write
like HPL.  They write well, but like themselves.  "The Star Pools" is a
fine example of a non-Lovecraft-style Mythos story.

Howard's style is nothing like Lovecraft's.

Chris Jarocha-Ernst
UUCP: {ames,cbosgd,harvard,moss,seismo}!rutgers!elbereth.rutgers.edu!cje
ARPA: JAROCHAERNST@CANCER.RUTGERS.EDU
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Date: 23 Feb 89 01:26:34 GMT
From: ggh@beach.cis.ufl.edu (Gregory Huey)
Subject: Re: Books in the Cthulhu Mythos

cje@elbereth.rutgers.edu whom I agree with for the most part, writes:

>> Basil Copper (The Great White Space)
>
>Not Mythos, but has that Lovecraftian feel.

I guess we need a definition of "Mythos." I'd call just about every
Hyperborean piece by CA Smith "mythos," precisely because it does have
"that Lovecraftian feel." Ask August Derleth or Lin Carter (well read their
opinions anyhow) and you'll find a big debate about what of *Lovecraft's*
stuff to include in the Mythos.

This book asks you to "Journey into horror, beyond the Plain of Darkness
past the embalming gallery and the secret city" along with the Great
Northern Expedition. I admit there aren't any long "non-linguistic" (as HPL
might have said) gutteral howls spelled out anywhere in the book, but I'd
sure recommend this book to someone looking for Mythos stuff before I'd
mention Lumley's Dream Trilogy...

>> Evangeline Walton
>> Carl Jacobi
>
>Beg pardon?  They've both had books published by Arkham House, but that
>doesn't make them Mythos authors.  (Though Jacobi is, by means of a
>reference Lumley made to a Jacobi story in one of his stories.)

I would say there is less of a case to be made for either of these authors,
but if you are interested in the Mythos, don't miss them. Flipping through
the pages of a book and searching for words like "shoggoth, Cthulhu, or
Mi-Go" is not the way to look for Mythos books. (Not that you, cje, do
this, but we are advising the un-initiated right?)

I don't know how I left these guys off the list either:
Henry Kuttner (one or two strictly Mythos stories)
J. Vernon Shea (ditto)
James Wade (ditto)
Fritz Leiber (only one Mythos story I know of, _To_Arkham_and_the_Stars_,
   and its a parody. He has written a number of essays though)

I don't have a complete catalog of my collection, but I bet I will have at
least one item amongst any Mythos bibliography which should (even under a
strict interpretation) have been included (not a brag, a challenge for
cje's bibliography. Send me a copy at the address below, and we'll see.)

dagon%oak@gate.circa.ufl.edu 

------------------------------

Date: 22 Feb 89 21:53:00 GMT
From: hsu@uicsrd.csrd.uiuc.edu
Subject: Re: Books in the Cthulhu Mythos

Nick Sauer (11366ns@homxc.ATT.COM) writes:
>The other authors who did a lot with the mythos are Brian Lumely, Lin
>Carter, and Ramsey Campbell.  Unfortunately, most of these people were
>nurtured by August Derleth and therefore tend to publish mythos stories
>similar to his.

Well, yes and no. Lin Carter tends toward fluffy fantasy. Brian Lumley has
written some horribly flaccid and sloppy prose. Ramsey Campbell varies.
More later.

>Ramsey Campell's later works are closer to HPL in style.

Depends on what you mean by "later". Most of the early Campbell is rather
slavishly Lovecraftian in style (collected in The Inhabitant of the Lake
and reprinted in some Tor anthology whose title I forgot, maybe Cold
Print).  It's rather unremarkable stuff except for some original monsters
and situations (e.g., this guy's skin splits open and thousands of little
spiders crawl out.) A few of the earlier (but post-Inhabitant) tales are
worth reading, like Cold Print. But the better Campbell tends not to
reference the old Lovecraftian fake books and places; Campbell writes about
a modern environment with novel situations, and retains only the cold,
alien Lovecraftian atmosphere. I have little respect for Campbell's novels;
they read like conventional '70s jump-on-the-bandwagon horror novels,
though some scenes do have that characteristic twisted Campbell touch.
Some of the later short stories are quite powerful though (like The
Pattern.) I don't have much patience for genre fiction of this type
anymore, but Campbell is one of the few writers I check on once in a while.
I think he's a better writer than Stephen King, for instance.  Just compare
The Pattern or Cold Print or the better stories in The Height of the Scream
with a King abortion like Crouch End.

Bill

------------------------------

Date: 23 Feb 89 15:40:32 GMT
From: cje@elbereth.rutgers.edu 
Subject: Re: Books in the Cthulhu Mythos

ggh@beach.cis.ufl.edu (Gregory Huey) writes: 
> I guess we need a defintion of "Mythos." I'd call just about every
> Hyperborean piece by CA Smith "mythos," precisely because it does have
> "that Lovecraftian feel." Ask August Derleth or Lin Carter (well read
> their opinions anyhow) and you'll find a big debate about what of
> *Lovecraft's* stuff to include in the Mythos.

I don't recall Derleth's opinions on what makes a Mythos story, except that
he drew a distinction (which to me is completely artificial and not even
accurate) between HPL's "Mythos" stories and his "Dunsany/Dreamland"
stories.

Carter's major criterion (stated in LOVECRAFT: BEHIND THE CTHULHU MYTHOS)
was that the story add substantially to the knowledge of the Mythos.  So he
excluded "The Colour out of Space" because, despite its being set around
Arkham, there's nothing adding to our knowledge of the Cthulhu Mythos.

My definition of a Mythos story is "takes place in the same universe where
the Great Old Ones are living entities".  So I count "Colour" and even
"Herbert West -- Reanimator" as Mythos stories because they take place
around Arkham.

I count Smith's Hyperborea stories (and his Averoigne stories, and
Poseidonis, and the Aihais, and Xiccarph, and Zothique, and the adventures
of Hastane) as Mythos stories because various other Mythos stories have
made reference to them.  But Smith has written other stories in the same
style (such as "The Abominations of Yondo") which I don't count.

If it's a story written in a Lovecraftian style, or giving the same sort of
feel, but it doesn't mention any of the Mythos "keywords", then it might be
a Lovecraftian story but it's certainly not a Mythos story.  Basil Copper's
THE GREAT WHITE SPACE is "just" a Lovecraftian story.

One concession I will make: if the author claims it's a Mythos story, and
if the author seems to have demonstrated a satisfactory knowledge of the
Mythos in the past, I'll accept the claim, even though I may not see any
direct Mythos references in it.  I've done this for quite a few things
Ramsey Campbell has written (and even something he edited: Basil Copper's
"Shaft Number 247", which appears in NEW TALES OF THE CTHULHU MYTHOS; I
don't see any direct Mythos references (though the hand in the shaft could
be that of a Deep One), but Campbell says it's a Mythos story, and I say he
should know).

Another exception is made for things like Jeff Rovin's REANIMATOR, a
novelization of the screenplay of the film.  REANIMATOR's Arkham bears
little relation to HPL's Arkham, and so, even though I count the story the
film was based on, "Herbert West -- Reanimator", as a Mythos story,
REANIMATOR doesn't make it.

> This book asks you to "Journey into horror, beyond the Plain of Darkness
> past the embalming gallery and the secret city" along with the Great
> Northern Expedition. I admit there aren't any long "non-linguistic" (as
> HPL might have said) gutteral howls spelled out anywhere in the book, but
> I'd sure recommend this book to someone looking for Mythos stuff before
> I'd mention Lumley's Dream Trilogy...

I'd recommend it to someone looking for Lovecraftian horror, but not to
someone looking for a Mythos story.  The Dream Trilogy, on the other hand,
is chock-full of direct Mythos references.

> Flipping through the pages of a book and searching for words like
> "shoggoth, Cthulhu, or Mi-Go" is not the way to look for Mythos books.
> (Not that you, cje, do this, but we are advising the un-initiated right?)

Well, as you now know, that pretty much *is* what I do.  And I think the
"uninitiated" ought to know the difference between a story written in
imitation of Lovecraft's style and one using his Cthulhu Mythos
"trappings".

So I ask again: what has Evangeline Walton done that's "Mythos"?  Not
Lovecraftian, but containing "words like 'shoggoth, Cthulhu, or Mi-Go'"?

> Fritz Leiber (only one Mythos story I know of, _To_Arkham_and_the_Stars_,
>    and its a parody. He has written a number of essays though)

"To Arkham and the Stars" isn't a parody, it's a tribute.  Leiber nowhere
makes fun of the Mythos trappings.  He treats them seriously, even though
the story does have some light moments. It's quite gentle; it's not a
horror story by any means.

I know of only one other Leiber Mythos story, "The Terror from the Depths",
in Ed Berglund's THE DISCIPLES OF CTHULHU.
 
> I don't have a complete catalog of my collection, but I bet I will have
> at least one item amongst any Mythos bibliography which should (even
> under a strict interpretation) have been included (not a brag, a
> challenge for cje's bibliography. Send me a copy at the address below,
> and we'll see.)

Oho!  A challenge!  OK, I accept.  You now know my "strict interpretation",
and I'll happily accept any suggestions for additions to the bibliography.
You'll have to wait a few days while I add some items I've found since its
last "publication", but I think you'll be pleasantly surprised.  (And even
if I lose the challenge, I win because the bib gets added to!  Sounds good
to me!)

I'll make one qualification, though: I've eliminated from my bib many
things which Weinberg and Berglund include in their READER'S GUIDE TO THE
CTHULHU MYTHOS.  (I give my reasons in the bib.)  Simply pointing out
something in the READER'S GUIDE that isn't in my bib won't count towards
winning the challenge, OK?

I may as well extend the offer to the net again, too.  If you'd like (the
early 1989 edition of) my bibliography of Cthulhu Mythos tales, send me
e-mail, and I'll put you on the mailing list.  I'll shoot for an early
March release of this one.

Chris Jarocha-Ernst
UUCP: {ames,cbosgd,harvard,moss,seismo}!rutgers!elbereth.rutgers.edu!cje
ARPA: JAROCHAERNST@CANCER.RUTGERS.EDU
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Date: 23 Feb 89 16:05:56 GMT
From: cje@elbereth.rutgers.edu (Cthulhu's Jersey Epopt)
Subject: Re: Mythos author list questions

GUNTHAR%MKVAX1@MSUS1.BITNET (Gunthar) writes: 

> Brian Lumely or Lumley, I don't know which is right.

"Lumley"

> Micheal and Robert Shea were both listed as having wrote The Colour out
> of Time.

Michael Shea.  Robert Shea is co-author of ILLUMINATUS!

>    Fred Chappell is listed as having written _Dagon_, but that is also
> the title of a story by HPL about a submarine that sinks to the bottom of
> the ocean and finds a temple inhabited by some glowing entity.

Nope.  "The Temple" is the HPL story you describe.  "Dagon" involves a
survivor from a ship sunk by a sub who lands on a newly risen island.
Chappell's DAGON is a novel about the moral decline of a minister.

> I appreciate all the names given, but what I really want is a list of
> books (with author and publisher if possible) that you personally read
> and liked.  I really don't want to spend the rest of my life wading
> through bad imitations of Lovecraft's works.

Do you want good horror stories of any kind, stories that are *good*
imitations of HPL's style, or good stories that use the Mythos trappings?

I already gave a number of recommendations in one followup posting or
another on this topic.  Finding high-quality material that is also still in
print isn't easy.  You may have to resign yourself to the wading; I have.

If you're unfamiliar with either of HPL's contemporaries from Weird Tales,
Robert E. Howard or Clark Ashton Smith, you certainly ought to look into
them.

Chris Jarocha-Ernst
UUCP: {ames,cbosgd,harvard,moss,seismo}!rutgers!elbereth.rutgers.edu!cje
ARPA: JAROCHAERNST@CANCER.RUTGERS.EDU

------------------------------

Date: 3 Mar 89 01:22:06 GMT
From: jmdoyle@phoenix.princeton.edu (Jennifer Mary Doyle)
Subject: help! searching for book...

I'm searching for a book that I've heard about, and once started to read, I
believe. There's this advanced technological vehicle that's supposed to
carry a select group of people into the forests which are taking over the
world. A random group of people (from the send-off ceremony, maybe?) ends
up in the thing instead and it takes off. Does anyone know what I'm talking
about from this meager information?

Jen
jmdoyle@phoenix.princeton.EDU

------------------------------

Date: 6 Mar 89 03:17:41 GMT
From: vermilye@oswego.oswego.edu (Jon R. Vermilye)
Subject: Slow Glass

Some time ago, I remember reading a short story that included a material
called 'slow glass' It was set up in the country, and after a few years
sold to people in the city. Light took so long to go thru it that they
could watch the image.  I would like to re-read the story, but don't
remember the author.

Any ideas?

Thanks in advance...

Jon R. Vermilye                          		         
Department of Theatre
SUNY Oswego                                   
Oswego, NY 13126
315 341 2138
vermilye@oswego.Oswego.EDU
rutgers!sunybcs!oswego!vermilye

------------------------------

Date: Sun, 5 Mar 89 22:20:12 EST
From: Jeff_Raynor@um.cc.umich.edu
Subject: book title inquiry

   I read a story when I was about 10 years old. It was about a mission to
Venus. From what I remember, there been several earlier missions that were
never heard from again. On the way there a kid has a brainstorm that Venus
may be surrounded by an electrical field. (Why they had a kid on a journey
where all the previous missions were lost I don't recall.)  Therefore even
if the previous astronauts managed to safely land they would be unable to
contact earth. So they take precautions against this possibility and sure
enough the kid is right. It then goes into their adventures on Venus.
   Does this sound familiar to anyone?
 
Jeff Raynor
Jeff_Raynor@um.cc.umich.edu
usersqr4@umichum

------------------------------
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---------------------------------------------------------------------------

Date: 7 Mar 89 20:09:41 GMT
From: dave@emerald.prc.unisys.com (David Lee Matuszek)
Subject: Who wrote...?

Here's a pair that I'll bet will stump even you netters...

First:
At one time I read a short story entitled (I think) "The Holes Around
Mars."  Some Earthmen land on Mars and are perplexed by perfectly round
holes going straight through mountains.  At one point they find a native
village; there is one point on a village path that the natives walk up to,
get down and crawl for some distance, then stand up and continue.

Turns out, Mars has a third moon, made of neutronium, orbiting at about
surface level....

Second:

About 1960 I read a book called, I think, "The Red Planet," though it may
have been "The Angry Planet."  (No, NOT the Heinlein novel!  Nor even
C.S.Lewis.)  It involved some children who visit Mars and find themselves
in a sort of war, on the side of "the beautiful people," who resembled
inverted green onions (if I remember the illustrations correctly).  No
particularly literary merit, or great ideas, as I recall.

Any ideas who wrote these?  Any idea where I could get my hands on a copy
of either, particularly the first?

Dave Matuszek
Unisys Corp. 
Paoli Research Center
PO Box 517
Paoli PA  19301
dave@prc.unisys.com

------------------------------

Date: 8 Mar 89 11:09:28 GMT
From: interran@interviews (John Interrante)
Subject: stories about solar sailing?

Warren Scherffius, a friend of mine, wants to find several stories about
solar sailing to do research for a story he's writing.  The archetypical
story, of course, is Arthur Clarke's "Sunjammer" story; can you suggest
additional stories?

I'd prefer email.  Thanks,

John Interrante
interran@interviews.stanford.edu

------------------------------

Date: 8 Mar 89 06:13:20 GMT
From: silverst@husc4.harvard.edu (Murray Silverstone)
Subject: Neutrinos

Has anyone read a good sci-fi book based on the Sun and the solar neutrino
problem? PLEASE tell me of some good books that fit into this somewhat
particular field. This would be a really great topic for a paper I have to
write, and any suggestions would be much appreciated. Also, try to respond
to me personally if possible. Thanks in advance.

SILVERST@HUSC4.BITNET
SILVERST@HUSC4.HARVARD.EDU

------------------------------

Date: 9 Mar 89 03:27:32 GMT
From: roberts@lanl.gov (Doug &)
Subject: Does anybody know this story?

I read this one way back in the early sixties, I think, and I'd like to
find it to read again. The memory's a little hazy, but I'll try to get the
theme across:

A _very_ old alien space ship is discovered on Earth. The discoverers are
also involved in time travel for some reason that I can't remember. In any
event, they manage to get the space ship to operate by threading a delicate
wire spool into a reader. This activates a trip program causing them to be
taken on a tour of several stellar systems before eventually arriving at
the alien ship builders' home planet. They find the planet long deserted.
They rewind the spool, and reverse their trip back to Earth.

Somewhere along the way time travel is envolved, and they go back in time
an meet the [hostile] owners of their borrowed space vehicle.

Any clues will be appreciated.

Douglas Roberts
Los Alamos National Laboratory
Box 1663, MS F-602
Los Alamos, New Mexico 87545
(505)667-4569
dzzr@lanl.gov

------------------------------

Date: 2 Mar 89 06:01:16 GMT
From: g1@drivax.dri (Bruce Holloway)
Subject: Re: Help?  Does Anyone remember a fiction piece...

kazim@Apple.COM (Alex Kazim) writes:
>paulf@jessica.stanford.edu (Paul Flaherty) writes:
>>...in OMNI, the gist of which was that, when a couple made love, time
>>stopped?  I can't remember where I read it, and I gotta have it!

The story is called "Rent Control" by Walter Tevis, who doesn't get nearly
as much respect as he deserves. His style reminds me a lot of Barry
Malzberg, a writer who doesn't get as much respect as he thinks he
deserves.

By a wild coincidence, I'd just picked up Tevis' collection of short
stories, "Far From Home", at the library. "Rent Control" is the first
story. The acknowledgments list is as (c) 1979 by Omni Publications
International, Inc.

The story is about two lovers who find, that if they just keep to a certain
mood, when they touch, time stops. And not just for everyone else; they
don't age when time is halted.

So they decide to try for immortality...

A good story, a good book, a good author. I'd just re-read his book "The
Man Who Fell To Earth", on which the movie was based. I was fifteen or so
when the movie came out, didn't have enough money for the movie so I bought
the book instead. When I saw the movie, years later, I was disappointed. I
just picked up his newer book "The Steps of the Sun", but haven't read it
yet.

The other stories in "Far From Home" are:

"A Visit From Mother". The first of two related stories. A man is visited
by his dead parents. The first story deals with his mother (obviously):

   "Jesus, Mother," he said, "I've never seen you look better."
   "Don't try to be funny, Barney," she said. And then, astonishingly,
       she winked at him. "Let me show you how I looked when I married
       you father."
    She shut her eyes again and her form melted and darkened and grew.
    And she sat in front of him then, his mother, as a beautiful flapper
    of twenty-five. She wore a cream-colored coche hat over dark, shiny
    bangs... Her face shone with health, with sex. She was the most
    beautiful woman he had ever seen in his life.

Mothers appear in several of the stories in this collection, and always as
objects of sexual desire. This is never illustrated so clearly as in the
story "Sitting In Limbo," where a man finds himself dead, in a gray
never-never land, just him and seven chairs. By sitting in the chairs just
and so, he can return to embarrasing or otherwise imperfect times in his
life and change them for the better. In fact, he must edit his life
completely in order to be reborn.

   There are no physical discomforts here under this pale and sunless sky;
   the boredom and emptiness that make up my existence are not intolerable.
   In many ways it is not as bad as being alive was. There is no one to
   talk to here and nothing, really, to think about except that life of
   fifty-one years that I was permitted to have. From my present
   perspective I see it as a unity, like a complex circuit diagram or an
   abstract-expressionist painting. I see that a part here or there may be
   altered -- a diode or a blob of color -- and the pattern will be forever
   changed. From my birth in the Good Samaritan Hospital in Lexington,
   Kentucky, to my death from a coronary in Columbus, it is all a single,
   sometimes baffling, entity. And I can change it now, a small part at a
   time. I have the distance.

Death is another recurring theme, often paired with life and rebirth, as in
the previous story and in "Echo". A man is volunteered to have his
personality read into a machine and stored on tape. Twenty-two centuries
later, he awakens, in a new body and a new life. He finds he is not the
only person from his era to be reincarnated.

   Ben brought her over and introduced her to him as Annabel. Surprisingly,
   she spoke English. He was astonished at this at first, until she smiled
   and said, "Ben tells me I'm from the same century you're from. We
   thought it was the twenty-second at first."
  "Don't you remember?" Arthur said.
  "No," she said, "I don't remember. Something about the way the
   tapes were played into this body, Ben says. I know how to speak,
   but I don't remember a thing..." She looked towards Ben.
  "It is always amnesia," Ben said. "She was the first to be made
   from ancient tapes a year ago...."

Well, far be it for me to review the entire book. It is worth reading, and
even worth keeping if you're lucky enough to find a copy you can buy. I
recommend this book, "Far From Home," and "The Man Who Fell To Earth", and
the author, Walter Tevis, very highly.

Bruce Holloway
uunet!amdahl!drivax!holloway

------------------------------

Date: 6 Mar 89 22:48:48 GMT
From: laba-4hg@e260-3f.berkeley.edu (kim dong hwan)
Subject: Re: Slow Glass

vermilye@oswego.Oswego.EDU (Jon R. Vermilye) writes:
>Some time ago, I remember reading a short story that included a material
>called 'slow glass' It was set up in the country, and after a few years
>sold to people in the city. Light took so long to go thru it that they
>could watch the image.  I would like to re-read the story, but don't
>remember the author.

   "Light of Other Days", by Bob Shaw. This is the title story of a
collection, which may be out of print, but the story shouldn't be too hard
to find. I have a vague feeling that he wrote other stories using the
concept, but I've never actually seen any.

David Goldfarb 

------------------------------

Date: 7 Mar 89 20:05:36 GMT
From: rsoft!mindlink!a80@wimsey.bc.ca (Greg Goss)
Subject: Re: Slow Glass

There were more than one.  Two I can think of are:

Murder Mystery: A pane of "slow glass" was placed where it could see a
murder.  The murderer has been executed 10 years ago.  The story is a mood
piece about the police and the viewing's effect on them.

Another involved a man who ran a "glass ranch" (soaking up the view).
Another mood piece with that I can't say too much about without spoiling.

I'm sure I saw others.

greg

------------------------------

Date: 7 Mar 89 22:17:37 GMT
From: firth@sei.cmu.edu (Robert Firth)
Subject: Re: does this book exist?

LRUSSELL@EAGLE.WESLEYAN.EDU writes:
>I read this book a loooong time ago, and my memories are pretty hazy, but
>I would like to find it and reread it sometime! scenes/situations I
>remember include:
>
>It was about some type of interstellar travel, but was not done in
>spaceships.  There were some weird sort of paths, and caravans drawn by
>elephants went over these paths(!!!!!!)

Um... The Celestial Steam Locomotive, by Michael Coney?

If so, there's another episode, called Gods of the Greataway (I think)

------------------------------

Date: 8 Mar 89 02:38:47 GMT
From: srt@maui.cs.ucla.edu (Scott Turner)
Subject: Re: help! searching for book...

jmdoyle@phoenix.Princeton.EDU (Jennifer Mary Doyle) writes:
>I'm searching for a book that I've heard about, and once started to read,
>I believe. There's this advanced technological vehicle that's supposed to
>carry a select group of people into the forests which are taking over the
>world. A random group of people (from the send-off ceremony, maybe?) ends
>up in the thing instead and it takes off. Does anyone know what I'm
>talking about from this meager information?

"Rumors of Spring" by Richard Grant, Bantam 1988.

Not a particularly good book, though it has its moments.  The story is set
in a post-Holocaust world where technology is at a premium and the US has
broken down into a series of small fiefdoms.

The central mystery of the book is why the forests are suddenly growing at
an unnatural rate, with a persistence that is forcing out all people.  A
quest for a lost biological station - which may or may not have something
to do with the forest's growth - is organized, but by a series of odd
circumstances a rather mixed group ends up undertaking the quest.

The beginning is dull and incoherent, but the writing improves throughout
the book, so if you can force your way through the first few chapters the
going becomes easier.  Unfortunately, the going becomes easier as the goal
recedes.  Grant mixes in too many ideas with too little plot and the end
result is somewhat disappointing.
 
Scott R. Turner
UCLA Computer Science
srt@cs.ucla.edu

------------------------------

Date: 8 Mar 89 17:45:39 GMT
From: eric@snark.uu.net (Eric S. Raymond)
Subject: Re: Who wrote...?

dave@emerald.PRC.Unisys.COM (David Lee Matuszek) wrote:
> At one time I read a short story entitled (I think) "The Holes Around
> Mars."  [...] Any ideas who wrote these?  Any idea where I could get my
> hands on a copy of either, particularly the first?

Ah yes, the infamous neutronium moon "Bottomos". Jerome Bixby wrote this
wonderful bit of lunacy; it was first published in _Galaxy_ (copyright
1954) and can be found in the Groff Conklin anthology
_Great_Stories_Of_Space_Travel_ (Tempo Books pb T39 1963).

Eric S. Raymond
22 S. Warren Avenue
Malvern, PA 19355
(215)-296-5718
eric@snark.uu.net

------------------------------

Date: 9 Mar 89 05:00:26 GMT
From: gmadison@pnet02.cts.com (George Madison)
Subject: Re: Neutrinos

silverst@husc4.HARVARD.EDU (Murray Silverstone) writes:
>Has anyone read a good sci-fi book based on the Sun and the solar neutrino
>problem? PLEASE tell me of some good books that fit into this somewhat
>particular field. This would be a really great topic for a paper I have to
>write, and any suggestions would be much appreciated. Also, try to respond
>to me personally if possible. Thanks in advance.

Arthur C. Clarke's _The Songs Of Distant Earth_ uses the neutrino problem
as an excuse to blow up the sun, and therefore force man to emigrate via
STL "seedships" to the stars.

George Madison
gmadison@pnet02.cts.com

------------------------------

Date: 9 Mar 89 22:54:47 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: Does anybody know this story?

>A _very_ old alien space ship is discovered on Earth. The discoverers
>are also involved in time travel for some reason that I can't
remember. In any event, they manage to get the space ship to operate by
>threading a delicate wire spool into a reader. This activates a trip
>program....

_Galactic Derelict_, Andre Norton.

------------------------------

Date: 6 Mar 89 17:04:41 GMT
From: bodarky@umbc3.umbc.edu (Scott Bodarky)
Subject: Re: Others of the Genre

How about some discussion about series from the genre that don't parallel
Tolkien?  Has anybody else out there read

   the "Riddle Master of Hed" sequence by Patricia McKillip
   or the "Wizard of Earthsea" sequence by Ursula Le Guin?

Scott Bodarky
bodarky@umbc3.umbc.edu

------------------------------

Date: 7 Mar 89 15:55:49 GMT
From: infmx!davek@pyramid.com (David Kosenko)
Subject: Re: Others of the Genre (was: The Shannara trilogy)

bodarky@umbc3.UMBC.EDU (Scott Bodarky) writes:
> How about some discussion about series from the genre that don't parallel
> Tolkien?  Has anybody else out there read
> 
>   the "Riddle Master of Hed" sequence by Patricia McKillip
>   or the "Wizard of Earthsea" sequence by Ursula Le Guin?

   I've read both of these.  I thought they were both quite good.  I also
must agree that they are quite un-Tolkienlike, at least as compared with
Brooks' _Shannara_.

   I am especially fond of Le Guin; I think she is one of the better
writers around today (I'm sure someone will tell me I have no taste due to
this statement ;-)).

   I don't remember all that much about McKillip, but I do recall enjoying
the trilogy quite a bit.

   Way back when, after I first became a Tolkien maniac, I began reading
trilogies like mad.  Thos were two of them.  A few others were:

   Katherine Kurtz's first _Deryni_ trilogy
   Marvin Peake's  _Ghormeghast_ (sp?) trilogy

   Hmm. Seems to be all I can recall for now.  Has anyone else read Peake?
I have only encountered one other person that has.  Somewhat tough to slog
through, I recall.

Dave

------------------------------

Date: 7 Mar 89 23:04:39 GMT
From: gwydion@kappa.rice.edu (Basalat Ali Raja)
Subject: Re: Others of the Genre (was: The Shannara trilogy)

ccastkv@pyr.UUCP (Keith Vaglienti) writes:
>Actually, if I put my mind to it I could probably come up with a long list
>of non-Tolkeinesque fantasy series. This topic might be a bit broad for
>discussion.

Why not limit it to people of Tolkien's stature?  Of course, this 
would probably start a big fight over what constituted Tolkienish
stature and who was qualified to fit it in....

My votes go to Lord Dunsany and Jack Vance (BTW anyone know when `Madouc'
is coming out?).  Comments?  Question?  Insults? |-]

------------------------------

Date: 7 Mar 89 04:09:08 GMT
From: deb@svax.cs.cornell.edu (David Baraff)
Subject: Children's SF/fantasy

A new topic:

   Which childen's books do you think are among the best in the SF/fantasy
realm? Let me qualify this as -- if you find the book in the conventional
SF section of a bookstore, its NOT a childen's book. What titles that you
read as a child made a real impression on you? And do you still regard them
as good books today, now that you are (presumably) older? (No offense to
anyone who still considers themselves a "child").

Several books spring immediately to mind:
   A Wrinkle in Time
   The Chronicles of Narnia
   Escape to Witch Mountain

But, off the well-beaten track, does anyone out there have anything to say
about "The Forgotten Door" by Alexandar Key or (my all time favorite
children's series, and high up on my list of favorites at any age) 

   "The Dark is Rising" series, by Susan Cooper
      (The Dark is Rising,
       Greenwitch,
       The Grey King,
       Silver on the Tree)

Anyone want to start a discussion on this last with me?

David Baraff
deb@svax.cs.cornell.edu

------------------------------
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Today's Topics:

		  Miscellaneous - Dates in SF (4 msgs) &
                                  Future Man (10 msgs)

---------------------------------------------------------------------------

Date: 27 Feb 89 23:05:51 GMT
From: pa2043@sdcc15.ucsd.edu (pa2043)
Subject: Re: Dates IN SF

Will Martin writes:
[a lot of interesting observations about science fiction dates]

Throwing wood onto the speculative fire:

[1]	Consider Gregory Benford's _Timescape_.  Narrative occurs eighteen
years on either side of the date the actual piece of fiction was
written/published.  _Timescape_ was written in 1980.  The story flips
between scenes in 1962 (== 1980 - 18) and 1998 (== 1980 + 18).  (This is
off the top of my head, so check and flame me if I'm wrong);

[2]	Orwell's _1984_ was written in 1948 (reversal of values in the tens
and ones places);

[3]	The year 2000 seems to be a rubicon of some sort, dividing
optimistic and pessimistic futures.  Titles surpassing the year 2000 (i.e.,
2001: A Space Odyssey) indicate optimism.  Titles falling short of 2000
(i.e., Space: 1999) tend to indicate a more pessimistic future.  This
observation is by no means a rule;

[4]	The year 2019 seems to have been adopted as the most current "date
which represents the future."  _Bladerunner_ is set in 2019.  _The
Terminator_ starts the viewer in year 2019 as well.  Pop culture/other
visionaries seems to like to set The Future as a date approximately 30
years ahead of the present (Clarke/Kubrick projected about 30 years ahead
from 1968 to the year 2001; Orwell, from 1948 to 1984).  Now we in the
1980s look roughly 30 years ahead to 2019;

[5]	Why 2019?  Why not 2020?  Perhaps 2020 is too perfect a year.  2020
is symmetric, idealistic (20/20 vision is perfect vision....)  The futures
given in _Bladerunner_ and _The Terminator_ fall radically short of
perfection -- just as 2019 falls short of the idealistic date 2020.  Hence,
2019 is a more appropriate date to set these stories;

[6]	This posting is less of an attempt to identify general trends than
it is an attempt to assign significance to certain "dates which represent
the future" which seem to appear again and again....

Dennis Woo
pa2043@sdcc15.ucsd.edu
...ucsd!sdcc15!pa2043 

------------------------------

Date: 28 Feb 89 13:01:35 GMT
From: shuxd!merkel@att.att.com (Thomas Merkel)
Subject: Re: Dates IN SF

wmartin@ST-LOUIS-EMH2.ARMY.MIL (Will Martin -- AMXAL-RI) writes:
[stuff about blade runner and susupension of disbelief deleted]
>I often wonder if Orwell regretted picking "1984" as the years went by...
>I think the book has lost a lot of its effect, and is less and less likely
>to be read from now on, simply because of the loss of future reference.
>The literary quality is still there, but it becomes viewed as a curiosity,
>like Bellamy's LOOKING BACKWARD, instead of the worthwhile cautionary tale
>it still is.

Orwell didn't write about technology, he wrote about social and political
changes.  He also wanted people to think about what was going on around
them.  He once said ( and I don't remember where, so take it or leave it )
that he was really writing about *1948* and what could very easily happen.

If you think this is all very strange I suggest you read *HOMAGE TO
CATALONIA*, his story of fighting in the Spanish Civil War.  Or read
Bookchin or Dolgoff (sp?) on the Spanish Civil War.  *1984* was not
intended for entertainment - Orwell had seen where western civilization was
going and he was frightened.

I think we are missing the point if we judge SF as a literature of
predictions, with the quality of a book relating to the accuracy of
predictions.  SF is entertaiment, the pornography of technology, adventure,
mystery, and wonder, and some actually makes us think.

But if you want to run a scorecard on predictions, think about Star Trek
and *1984*, and which applies more to our lives.

Tom Merkel
merkel@shuxd.att.com
att!shuxd!merkel
merkel%shuxd@att.arpa

------------------------------

Date: 3 Mar 89 06:18:27 GMT
From: snewton@silver.bacs.indiana.edu (Steven Newton)
Subject: Re:  Dates IN SF

wmartin@ST-LOUIS-EMH2.ARMY.MIL (Will Martin -- AMXAL-RI) writes:
>An awful lot of SF is beginning to fall into the category of the "City of
>Tomorrow" from the 1939 World's Fair -- a laughingstock or merely a source
>of amusement, something which leads people into contempt for the thoughts
>of the people of the past, even if those people really were insightful and
>wise, making reasonable projections based on the best data they had at the
>time. They couldn't forsee the invention and widespread effects of brand
>new technologies or the way social forces changed their extrapolation of
>existing technology. But who can? I doubt we'd be any better predicting
>the life of 2050 than the people of 1939 were at imagining 1990.  

For a very thoughtful comment on this phenomenon, check out William
Gibson's short "The Gernsback Continuum" in his anthology,
_Burning_Chrome_.

If the writers predictions were reasonable, I find it fascinating to read
and see what people of 1939 or whenever thought the world would be like.
There is a book, called _The_City_That_Never_Was, that examines a number of
never-built ideas for buildings, parks, bridges, etc in New York City, and
reveals some funny stuff about the thinking of architects.  Cany you
imagine the Manhattan skyline as a jumble of Art Deco Empire State and
Chrysler building look-alikes?  What a hoot!

Steve

------------------------------

Date: 5 Mar 89 17:24:50 GMT
From: rwl@uvacs.cs.virginia.edu (Ray Lubinsky)
Subject: Re: Dates IN SF

wmartin@ST-LOUIS-EMH2.ARMY.MIL (Will Martin) writes:
> example, "2001" is a ridiculous date to use for the technology depicted
> in that film, even given the optimistic attitude regarding space
> exploration and technology rampant at the time the film was made.
> Everyone knew better by the time "2010" was made, but they had to use
> that date because they were constrained by the bad date choice of the
> first film.

While I prefer realistic dating for "hard" science fiction, I would say
that at the time that "2001" was made, the kind of activity shown in the
film was a reasonable projection of the rising tide of space exploration
and exploitation in that era.  I don't remember seeing hints of technology
that would have been impossible today if things had happened differently.

> The anachronistic inclusions you described in Bladerunner were less
> obvious, but still spoiled the effect. The "willing suspension of
> disbelief" is an important factor in enjoying all SF, but it is important
> for authors and filmmakers to avoid requiring too much suspension,
> especially when a simple change of date citations is all that is
> required!

By all means don't touch any of PKD's fiction.  He was much more concerned
with the story and the ideas at hand than fitting these things into some
reasoned futurological timeline of predictions.  Now I happen to like
stories that fit into universes like that, but it doesn't keep me from
loving PKD's stories.

> I often wonder if Orwell regretted picking "1984" as the years went by...
> I think the book has lost a lot of its effect, and is less and less
> likely to be read from now on, simply because of the loss of future
> reference.  The literary quality is still there, but it becomes viewed as
> a curiosity, like Bellamy's LOOKING BACKWARD, instead of the worthwhile
> cautionary tale it still is.

Why was "1984" so titled?  Because it was an anagram for "1948" the year in
which it was written.  Orwell was more interested in displaying the
ultimate evil of totalitarianism than he was in creating a likely future.
The book was a warning (an "If This Goes On..." type story if you like)
about what totalitarianism could become if it spread unchecked with a world
of technology at its disposal.  It still remains a chilling reminder in
this era of mass media; hardly a curio like "Looking Backward".

Ray Lubinsky
Department of Computer Science,      
University of Virginia               
(804) 979-6188
rwl@trinity.cs.virginia.edu
rwl@virginia.bitnet
...!uunet!virginia!uvacs!rwl

------------------------------

Date: 28 Feb 89 04:09:01 GMT
From: dykimber@phoenix.princeton.edu (Daniel Yaron Kimberg)
Subject: Re: future man

nelson_p@apollo.COM (Peter Nelson) writes:
>But all too many of these stories limit the effects of the technology to
>its direct applications and fail to deeply consider how man himself will
>be affected.  [description of the effect of the steam engine on society]
>Too many SF writers ignore the way technology changes man himself.

Well, I know this may not be the most original thought in the world, but I
think it bears mentioning: many people, myself included, at least in theory
consider constancies more interesting.  In other words, more interesting
than how man himself will be affected would be how man himself will be
unaffected.

Dan

------------------------------

Date: 28 Feb 89 12:18:29 GMT
From: peter@sugar.uu.net (Peter da Silva)
Subject: Re: future man

nelson_p@apollo.COM (Peter Nelson) writes:
>Too many SF writers ignore the way technology changes man himself.
>...
>I would like some recommendations for good, well-written speculative
>fiction about the way PEOPLE, values, philosophy, relationships, families,
>politics, art, and music will be affected by technological change.
>...
>I want to know what it *feels* like to live in the future.

John Varley's "Ophiuchi Hotline" stories.

Vernor Vinge, "The Peace War", "Marooned in Realtime", etc...

Greg Bear, "Eon" and "Eternity".

Fred Pohl, the "Heechee" stories.

Peter da Silva
...texbell!sugar!peter
peter@sugar.uu.net

------------------------------

Date: 28 Feb 89 19:38:34 GMT
From: dm@odin.think.com (Dave Mankins)
Subject: Re: future man

nelson_p@apollo.COM (Peter Nelson) writes:
>Too many SF writers ignore the way technology changes man himself.
>...
>I would like some recommendations for good, well-written speculative
>fiction about the way PEOPLE, values, philosophy, relationships, families,
>politics, art, and music will be affected by technological change.
>...
>I want to know what it *feels* like to live in the future.

Samuel Delaney's _Triton_ and _Nova_ have much of this.  Also, his _Stars
in my pocket like grains of sand_, and a lot of his short stories.  I
didn't care much for the main character in _Triton_, largely because he was
_too_ much an ordinary person of his time.

------------------------------

Date: 28 Feb 89 17:01:22 GMT
From: carole@rosevax.rosemount.com (Carole Ashmore)
Subject: Re: future man

nelson_p@apollo.COM (Peter Nelson) writes:
>Question with a long-winded introduction:  
> 
>I would like some recommendations for good, well-written speculative
>fiction about the way PEOPLE, values, philosophy, relationships, families,
>politics, art, and music will be affected by technological change.  I
>don't just want to know what the future looks like or what nifty toys and
>technology people have; I want to know what it *feels* like to live in the
>future.  Thank you in advance for any suggestions.

Try C. J. Cherry's CYTEEN.  Look at the relations between parents and
children, between men and women, how different they are from what we see
today and how influenced they are by the book's technology.

Carole Ashmore

------------------------------

Date: 28 Feb 89 19:13:34 GMT
From: pa1071@sdcc15.ucsd.edu (pa1071)
Subject: Re: future man

For technological change affecting society, I'd recommend Michael F.
Flynn's ANALOG novella "In The Country Of the Blind". It seems to be along
similar lines as the book Gibson is currently working on. -- in "ITCotB", a
group of people in the 1800's decide to alter the course of history--
creating us.

------------------------------

Date: 28 Feb 89 21:09:38 GMT
From: djo@pbhyc.pacbell.com (Dan'l DanehyOakes)
Subject: Re: future man

nelson_p@apollo.COM (Peter Nelson) writes:
>I would like some recommendations for good, well-written speculative
>fiction about the way PEOPLE, values, philosophy, relationships, families,
>politics, art, and music will be affected by technological change.

Peter!  How could you forget MODERAN, by David R. Bunch.  Now *that's*
about changed humanity.

Also:  Bruce Sterling's SCHISMATRIX

Fred Pohl's MAN PLUS and JEM

Brian Aldiss' BAREFOOT IN THE HEAD

Lucius Sheppard's LIFE DURING WARTIME, though that aspect of it gets lost
in the shuffle after a while.

And anything by William Gibson

dan'l
djo@pbhyc

------------------------------

Date: 1 Mar 89 08:45:35 GMT
From: markxx@garnet.berkeley.edu
Subject: Re: future man

nelson_p@apollo.COM (Peter Nelson) writes:
>Lots of science fiction postulates new technology such as FTL travel,
>phasers, robots, neural-electronic interfaces, etc.  But all too many of
>these stories limit the effects of the technology to its direct
>applications and fail to deeply consider how man himself will be affected.
[...]
>Too many SF writers ignore the way technology changes man himself.

The above points out the reason that I read cyberpunk, and have gotten sick
of regular SF (please no crap about the C word and that futile argument) As
someone working on a Ph.D. in sociology, I am really interested not just in
the technical but the social side of writing.  A few months ago I was
reflecting on the few really good CP books that I would read again (Vacum
Flowers, Voice of the Whirlwind, Scismatrix) and realized that it was BOTH
good technology and good sociology that made a great book.  Peter has
pointed out very well the link between technology and society that most SF
writers have missed.  BRAVO!!  In fact, I am considering teaching a course
on the sociology of the future using cyberpunk (or at least writing an
article on it:-).  While we can't predict the social future perfectly (if
at all) the process of reflecting on the the interaction of technology and
society helps us understand our current society better, as well as
producing some fairly decent books.

Mark Ritchie
markxx@garnet.Berkeley.EDU

------------------------------

Date: 1 Mar 89 15:46:59 GMT
From: kwatts%tahquitz@sun.com (Kevin L. Watts)
Subject: Re: future man

nelson_p@apollo.COM (Peter Nelson) writes:
>I would like some recommendations for good, well-written speculative
>fiction about the way PEOPLE, values, philosophy, relationships, families,
>politics, art, and music will be affected by technological change.

How about "Dancers in the afterglow" by Chalker I think.

A resort planet is taken over by the enemy during a war and the population
is subjected to intense brain washing and gene tampering.

Kev

------------------------------

Date: 1 Mar 89 17:57:01 GMT
From: jpa@pnet51.cts.com (Joel Anderson)
Subject: Re: future man

In one response one reader said:

  Too many SF writers ignore the way technology changes man himself.  If
  these writers lived in the 1870's they might describe computer-graphics:
  they would have an artist sitting at the CRT doing impressionistic
  paintings!  1950's SF writers had 1950's people flying through space
  fighting aliens and today ST:TNG has 1980's people equipped with 24th
  century technology.
 
... what is worong with "an artist sitting at the CRT doing impressionistic
paintings!"  Actually that is what they (we) do.  It is true that forms of
art that are new since the 1870's would not be mentioned - but ya gotta
have referents doncha?  I expect to have things that are common to today in
a story, otherwise it might as well be written in a different language.

Anyway - I would recommend Vernor Vinge as a writer who is trying to deal
with the vast gulf that will eventually separate contempory humans from our
descendants.  He posits a 'singularty' in human history, after which humans
will be so vastly different (augmented by all sorts of technology, for
example) that they may just "vanish".  See True Names,Peace War, and
Marooned in Real Time.  Excellent books all!

Shalom,

Joel Peter Anderson
NCR Comten
anderson@c10sd3.StPaul.NCR.COM
{rosevax, crash}!orbit!pnet51!jpa
crash!orbit!pnet51!jpa@nosc.mil
jpa@pnet51.cts.com

------------------------------

Date: 3 Mar 89 20:40:36 GMT
From: corpane!sparks@ddsw1.mcs.com (John Sparks)
Subject: Re: future man

 I feel that human kind will always be fundamentally the same. Futurists
have been predicting how different we all will be in the future, that we
will no longer even be 'human'. And yet, are we so different from men of
4000 years ago? sure we have different values, different technology, but we
are all still the same humans. We have the same emotions. Sure a guy from
the 1700's would be shocked with the hippies of the 60's, but they weren't
that much different inside. or outside for that matter.

People will always be people, technology won't change that.

John Sparks
{rutgers|uunet}!ukma!corpane!sparks 

------------------------------
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Date: 7 Mar 89 07:45:27 GMT
From: jmdoyle@phoenix.princeton.edu (Jennifer Mary Doyle)
Subject: Re: Children's SF/fantasy

It's been a *long* while since I've read them, but how about Lloyd
Alexander's series, _The Prydain Chronicles_?

Also, for real juvenile pulp SF, there's always the Tom Swift books.

And bless you for mentioning _A Wrinkle in Time_! Madeline L'Engle is still
my favorite author to this day.

Jen
jmdoyle@phoenix.princeton.EDU

------------------------------

Date: 7 Mar 89 14:05:18 GMT
From: levin@bbn.com (Joel B Levin)
Subject: Re: Children's SF/fantasy

I would add Eleanor Cameron's Mushroom Planet series to your list.

JBL
UUCP:     {backbone}!bbn!levin
INTERNET: levin@bbn.com

------------------------------

Date: 7 Mar 89 20:54:10 GMT
From: berman@eniac.seas.upenn.edu (Paula  Berman)
Subject: Re: Children's SF/fantasy

deb@svax.cs.cornell.edu (David Baraff) writes:
>A new topic:
>Which childen's books do you think are among the best in the
>SF/fantasy realm? 
>
>But, off the well-beaten track, does anyone out there have anything to say
>about "The Forgotten Door" by Alexandar Key or
>	"The Dark is Rising" series, by Susan Cooper

I didn't think "The Forgotten Door" was as good as "Escape to Witch
Mountain" by the same author.  However, I read it too long ago to have a
definitive opinion.  The Susan Cooper series is one of my all-time
favorites (I refuse to stop reading good books just because they are aimed
at a younger age group than mine.) She has a couple of other books (one is
"The Selkie Girl" that are also pretty good.  I also recommend "Deep
Wizardry" by Diane Duane, which I just finished reading. This is the
second in a series; I haven't read the first, but if this series follows
the usual pattern and goes DOWNHILL from the first, it must be incredible.

Paula

------------------------------

Date: 7 Mar 89 16:54:43 GMT
From: davidl@intelob.biin.com (David Levine)
Subject: Re: Children's SF/fantasy

deb@svax.cs.cornell.edu (David Baraff) writes:
>Which childen's books do you think are among the best in the SF/fantasy
>realm? Let me qualify this as -- if you find the book in the conventional
>SF section of a bookstore, its NOT a childen's book.

Believe it or not, how about "The Brave Little Toaster" by Thomas A.
Disch?  It's impossible to find in the SF section (and nearly impossible to
find in the children's section, but that's where you'll find it if you find
it at all).

>What titles that you read as a child made a real impression on you? And do
>you still regard them as good books today, now that you are (presumably)
>older? (No offense to anyone who still considers themselves a "child").

"The Runaway Robot"
"Matthew Looney's Voyage to the Earth" and sequels

David D. Levine
Senior Technical Writer
UUCP: ...[!uunet]!tektronix!biin!davidl
MX-Internet: davidl@intelob.intel.com

------------------------------

Date: 7 Mar 89 22:01:23 GMT
From: rdouglas@hpihoah.hp.com (Robert Douglas)
Subject: Re: Children's SF/fantasy

>Which childen's books do you think are among the best in the SF/fantasy
>realm? Let me qualify this as -- if you find the book in the conventional
>SF section of a bookstore, its NOT a childen's book. What titles that you
>read as a child made a real impression

I remember a book that I read in fourth grade about a boy that built a
space ship for a contest.  He ended up being the only contestant, and this
little man performed what was necessary to make his model into a real
spaceship.  They end up flying to the moon or Mars ( I can't remember
which), and eventually come back.  The only other thing that sticks in my
mind is that all the writing that was done on the moon/Mars was
unintelligible when brought back to earth.  For some reason they were
speaking the foreign language when they were at the moon/Mars.

Anybody have any idea as to what this book was.  I remember really getting
into it when I was nine or ten years old.

Robert Douglas
rdouglas@hpihoah.HP.COM

------------------------------

Date: 8 Mar 89 16:49:12 GMT
From: sommers@pilot.njin.net (Mamaliz @ The Soup Kitchen)
Subject: Re: Children's SF/fantasy

When I was a kid I had free reign over any book in the house. My parents
decided that If I could read it, I could read it.  If I got confused they
explained it to me.

The SF I remember most distinctly as a child (most culled from my
step-fathers fifties collections)

By the Waters of Babylon -- I think this short story was by Steven Vincent
Benet.

A short story about a kid who took a genius pill.

The Asimov stories about the computer...the one that ended "Let there be
light."

The classic first encounter story whose name escapes me -- the one where
the aliens are shaped like ants.

We didn't have a lot of SF novels in the house, and nobody in the house
went in for fantasy.

We have a six year old and a three year old in the house now.  Right now we
are reading OZMA, we just finished ALICE. We bought "A Wrinkle in Time" and
are slowly going through that.  Ian is not sure he UNDERSTANDS it all but
he sure likes to discuss the new words.  Leigh is doing sound affects and
picking out letters and words.  Phantom Tollbooth is waiting for Ian or his
daddy to pick it up.  A bunch of Heinlein juveniles are in the house, but I
I think we will buy new copies for the children as they discover them.  We
will probably stock up on classic golden age short stories, the morals are
simple and the writing is excellent.  

lizzy
sommers@njin.pilot.net

------------------------------

Date: 8 Mar 89 21:37:06 GMT
From: meow@wpi.wpi.edu (Catherine M Darensbourg)
Subject: Re: Children's SF/fantasy

deb@svax.cs.cornell.edu (David Baraff) writes:
>But, off the well-beaten track, does anyone out there have anything to say
>about "The Forgotten Door" by Alexandar Key or (my all time favorite
>children's series, and high up on my list of favorites at any age) 

   I remember "The Forgotten Door" quite well--in fact I just reread it.
What about H.M. Hoover?  Her stuff is good:

   The Delakon
   The Rains of Eridan
   Children of Morrow
   Treasures of Morrow (there should have been a third!)
   This Time of Darkness
   The Shepherd Moon
   The Lost Star
   The Bell Tree/Jar (?)

   (And several more I can't remember.  If anybody has a list of these
please contact me.  I still want to read what she puts out.)

   Also, three awesome stories by Robin McKinely:
      The Hero and the Crown
      The Blue Sword
      Beauty--a retelling of Beauty and the Beast

   Some older Andre Norton stuff which may have gone out of print.
	
   These are all that come to mind right now. Anyone knowing a full list
for Hoover please email me stuff.

meow@wpi.wpi.edu
meow@wpi.bitnet

------------------------------

Date: 9 Mar 89 00:24:59 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Re: Children's SF/fantasy

My favorite was (and IS) Lester del Rey's The Runaway Robot.  It's about a
boy and his robot and their adventures between Gannymede (sic?), Mars, and
Earth.  Still fun to read.  I'm going to give it to my eight year old soon!

Laurie Mann
Stratus, M22PUB
55 Fairbanks Blvd
Marlboro, MA 01752
harvard!m2c!jjmhome!lmann
encore!cloud9!jjmhome!lmann
harvard!anvil!es!Laurie_Mann

------------------------------

Date: 9 Mar 89 00:47:30 GMT
From: marcia@hpindda.hp.com (Marcia Bednarcyk)
Subject: Re: Children's SF/fantasy

One of my favorites was "The Perilous Gard", by an author whose name
escapes me. It's a fantasy taking place in Elizabethan times, and rereads
very well.

I'm not sure where it would be found, as the only place I've seen it other
than my hometown library is an SF bookstore that has the classics mentioned
mixed in with everything else.

Marcia Bednarcyk
(hplabs, sun, ucbvax, uunet)!hpda!marcia 
marcia%hpda@hplabs.hp.com

------------------------------

Date: 9 Mar 89 16:20:20 GMT
From: gmadison@pnet02.cts.com (George Madison)
Subject: Re: Children's SF/fantasy

Since I don't think anyone's mentioned them yet, how about the Danny Dunn
books by Jay Williams and Raymond Abrashkin?  Usually they revolve around
some peculiar new scientific development, and all the problems (:-) A
Certain Young Boy gets into with them.... The actual "SF" content may be a
little light, but I remember them as pretty good reading.

George Madison
gmadison@pnet02.cts.com

------------------------------

Date: 9 Mar 89 17:22:19 GMT
From: srt@aero.ARPA (Scott "CBS" Turner)
Subject: Re: Children's SF/fantasy

One of the better juvenile writers is Bellairs (I forget the first name,
I'm sure they'll be a hundred followups).  He has written one adult fantasy
- - A Face in the Frost - which in my opinion is one of the best fantasies
ever written, primarily because it captures that daydream feeling from
childhood.  His fantasy world is full of all those details that you dreamed
up yourself lying under an oak tree.

His juveniles are primarily horror/mystery stories, mostly published by
Scholastic Press, if I recall correctly.  There are several continuing
series, all of which have a young boy as protaganist.  One of the better
works individually is "The Clock in the Walls", which is part of one of the
series that has fantasy elements.

Scott Turner

------------------------------

Date: 11 Mar 89 12:06:41 GMT
From: ifj@ukc.ac.uk (I.F.James)
Subject: Re: Children's SF/fantasy

I very much doubt if they received any critical acclaim, but the book which
originally turned me onto SF back in the sixties was a slim tome I found in
the school library entitled Kremlo and the Space Pirates, Kremlo being a
young boy who lived in the asteroid belt and belonged to some sort of space
scouts organisation. What I can remember of it suggests that it was fairly
dire stuff, but it got me interested. Anybody out there heard of it, know
of any more books or who the author was?
		  
Fraser James

------------------------------

Date: 12 Mar 89 15:43:44 GMT
From: albert@endor.harvard.edu (David Albert)
Subject: Re: Children's SF/fantasy

>My favorite book in my younger years was the Forgoten Door... I'm amazed
>that anyone else ever read that one!  I remember ordering it through the
>Scholastic Book service or somesuch

Is the Forgotten Door the one about the kid from another reality who can
read minds?  If so, I agree -- I always thought I was the only person who
had ever read it (same goes for the Runaway Robot).

Most of the other stuff I know of that I consider good kids SF has been
mentioned (John Christopher's stuff, Wrinkle in Time series -- although
even as a kid, I found this bordering on the overly religious).

Has anyone mentioned Asimov's Lucky Starr series?  Fifteen years ago, I
thought those were simply fantastic.  Even now they're not so bad, but I
would certainly classify them as juveniles (unlike, say, Earthsea).

I had some books of short stories (at least one from Scholastic Books) of
SF, with some good stories in them.  I can't find them anymore, so I'm not
sure if they were really juveniles.  One plot I remember centers around two
children who discover a new weapon in their basement, and the one who
agrees not to use it gets to become a "Guardian" or something in outer
space -- does anyone remember that one?  Another story had to do with
deformed kids who were kept together in a world of their own ten floors
underground; they were given names that corresponded to letter groups
(MLN/Emelen and MEO/Emeo were two of them, I think.)  Some of these stories
were great.  I think some of them can be found in a book with "Tommorow"
somewhere in its title.

David Albert
UUCP: ...{think, rutgers}!harvard!albert
INTERNET: albert@harvard.harvard.edu	

------------------------------

Date: 11 Mar 89 23:01:35 GMT
From: jbooth@jarthur.claremont.edu (Jennifer Booth)
Subject: Re: Children's SF/fantasy

This is mainly fantasy that I really loved.  How about Zilpha Keatly
Snyder's books, especially the "Green Sky" trilogy?  The second I believe
is _Below the Root_ and I can't recall the titles of the other two.

Jenny

------------------------------

Date: 12 Mar 89 15:18:34 GMT
From: anand@amax.npac.syr.edu (Anand Rangachari)
Subject: Re: Children's SF/fantasy

ifj@ukc.ac.uk (I.F.James) writes:
> ...  found in the school library entitled Kremlo and the Space Pirates,
>Kremlo being a young boy who lived in the asteroid belt and belonged to
>some sort of space scouts organisation. What I can remember of it suggests
>that it was fairly dire stuff, but it got me interested. Anybody out there
>heard of it, know of any more books or who the author was?

  I thought I was the only one in the world to have read the Kemlo stories.
I too found a Kemlo book in my school library.

  These books were very enjoyable and somewhat similar to Tom Swift but I
am sure that they were written by a British author. They had some of the
most preposterous science that I have seen yet in an SF book. Well, you had
these large self supporting colonies in Earth orbit populated with
inhabitants who could live without space suits in a vacuum. There were some
wonderful lines in these books like:

  "In the twentieth century it was not realized that aeroplanes could be
easily adapted for use in space by simply attaching rocket motors and
removing the propellers".

  Even though I was only 9 years old at the time, I sensed that this was
not quite correct.

  I clearly recall that Kemlo himself was the leader of the local boy
scouts troup (or some equivalent). Kemlo and his stalwart band dispatched
the villains with contemptuous ease. In another story, called "Kemlo and
the space horse", he built a rocket powered mechanical horse which they
used for travel in Earth orbit.

 Talking about nostalgia, I have just started a set of Venus Equilateral
stories by George Smith. These stories were written in simpler times.
Engineers were gods and if Fortescue from Accounts dared to query the use
of gold for wiring the latest energy beam projector, he was soundly chided
and ordered to allow Men to get on with their work.

R. Anand
Internet: anand@amax.npac.syr.edu
Bitnet:   ranand@sunrise

------------------------------

Date: 13 Mar 89 09:17:00 GMT
From: bobby@hot.caltech.edu (Bobby Bodenheimer)
Subject: Re: Children's SF/fantasy

deb@svax.cs.cornell.edu (David Baraff) writes:
>Which children's books do you think are among the best in the
>SF/fantasy realm? 

I especially liked _The_Wizard_in_the_Tree_, by Lloyd Alexander.

A couple of "juvenile" works which I haven't seen mentioned:
  _The_Secret_of_the_Marauder_Satellite_, Ted White 
  _Dragonsong_,  _Dragonsinger_, Anne McCaffrey 

All of the above have aged well, in my opinion. This is not true,
unfortunately, of the Mushroom Planet books :-(. I always felt that the two
books by McCaffrey were better than the corresponding _Dragonflight_ books
(I haven't kept up with all the other books on Pern that have come out).

In the introduction or afterword to _Marauder_Satellite_, White says that
the only difference he knows between juvenile sf and adult sf is the lack
of sexual motifs in the former. What do others think about this?

Does anyone remember the title and author of the following juvenile fantasy
work? It had to do with a kid named Richard, who found a magical amulet
(the amulet of the Eye?), which, when he put it on, shrunk him in size,
enabling him to see and interact with the smaller people who lived in a
kingdom near a stream close to his house, and who couldn't be seen by
ordinary (large) people. Time ran faster, so that a normal hour was a day
in the small world. Anyway, the prince of the kingdom is kidnapped by
gnomes or something, who live in a mountain up the stream, and Richard goes
to rescue him in the Royal Yacht (which turns out to be a model sailboat
Richard had built and which had mysteriously vanished). They rescue the
prince, of course.  The wizard in the story was also named Richard, and it
turns out that the amulet only appears to people named Richard, and only in
times of great need.  The wizard had been a boy to whom the amulet had
appeared and who had decided to stay in the small world. In the end the boy
Richard has to make the same choice. (Amazing that I remember all that,
actually). I would really appreciate any leads.

>"The Dark is Rising" series, by Susan Cooper
>   (The Dark is Rising,
>    Greenwitch,
>    The Grey King,
>    Silver on the Tree)

As someone else pointed out, _Over_Sea,_Under_Stone_, is the first book in
the series. I thought the series was good. I thought the _Dark_is_Rising_
was really good, the best of all 5, and I think it's aged well, too.

Bobby Bodenheimer
BITNET: bobby@caltech.bitnet
ARPA  : bobby@csvax.caltech.edu
UUCP  : {amdahl,ames!elroy}!cit-vax!bobby
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Date: 28 Feb 89 15:44:38 GMT
From: ian@microvax-a.computer-science.liverpool.ac.uk 
Subject: Re: Gay characters in SF

meow@wpi.wpi.edu (Catherine M Darensbourg) writes:
> Besides the Darkover series (which somehow made it to the stands of the
> local bookseller while I was still in Louisiana) have any of you read SF
> novels where the main character has different sexual preferences?  I
> mean, novels which have real plot and don't really on homosexuality as a
> gimmick to sell books for the author.

Stretching the question (answer?) to fantasy books, a lot of Tanith Lee's
work has homosexual characters, for example one of the main characters in
``Anackire'' is gay (and this does not actually affect the story at all, it
is only part of the character in the same way that hair colour is). In the
Flat Earth Series, ``Night's Master'' I think, the demon Night's Master
goes about in male human form a lot of the time and has sex with a male
human (I can't remember his name!). In addition to homosexuality, Tanith
Lee also breaks other taboos imposed by society such as bestiality (The
Birthgrave) and incest (Quest for the White Witch).

If I can stretch the question still further, the ``Wraeththu'' books by
Storm Constantine has the idea of hermaphrodites as its crux. The basic
premise is that humans are starting to mutate (evolve?), and males from
human society are becoming wraeththu possessing both male and female
reproductive organs. Either person in a sexual coupling can use the male
(or female) organ, but not at the same time. If a har (wraeththu word for
'man'/'woman') takes the female role in intercourse, then he [sic] can bear
a child. The interesting thing about the way the book is written is that
the male pronouns are always used when refering to a har, which makes some
sentences sound strange (like my previous sentence). The books also have
very interesting comments to make on human nature (as any good SF/fantasy
book should), for example despite the fact that all har are male and
female, some take on ``female roles'' like bearing and raising children,
whilst others take on ``male roles'' like fighting. The tribes that
developed in this way are frowned upon by the purer wraeththu tribes.

Ian Finch
Janet: ian@uk.ac.liv.cs.mva
Internet: ian%mva.cs.liv.ac.uk@cunyvm.cuny.edu
UUCP: ...!mcvax!ukc!mupsy!liv-cs!ian 

------------------------------

Date: 1 Mar 89 02:13:20 GMT
From: wsj@hpcllmv.hp.com (Bill Johnson)
Subject: Re: Re: Gay characters in SF

_Imperial_Earth_, by Arthur C. Clarke, had a protagonist who was definitely
bisexual, as well as several other main characters who were either
homosexual or bisexual.

Unless I am mistaken, there are also several other books Clarke has written
with characters not strictly heterosexual.

------------------------------

Date: 1 Mar 89 17:01:40 GMT
From: rpg@cs.brown.edu (Robert Goldman)
Subject: Re: Gay characters in SF

What about Delany's Triton?

Brown C.S. Dept.
Box 1910, Providence, RI 02912
(401) 863-7669
rpg@BROWNCS.BITNET
rpg@cs.brown.edu
{decvax,allegra}!brunix!rpg 

------------------------------

Date: 2 Mar 89 18:56:40 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Re: Gay characters in SF

elg@killer.DALLAS.TX.US (Eric Green) writes:
>lmann@jjmhome.UUCP (Laurie Mann) says:
>> Two of my favorite shorter works with "different sexual preferences" are
>> John Varley's "Persistence of Vision"
>
> "Persistence of Vision"? I seem to recall that the protagonist, male,
> falls in love with a young female type...  yes, it's a classic, but the
> closest it gets to the topic of homosexuality is maybe when the
> protagonist is working his way through the communes, some of which have a
> homosexual bent. But that takes place only for a few paragraphs at the
> beginning.

Maybe I need to double-check the story "Persistence of Vision."  While a
heterosexual relationship was very important to the story, I think the
"background" of using sex as communication, REGARDLESS OF GENDER was
stronger than Eric remembered.

Laurie Mann
Stratus, M22PUB
55 Fairbanks Blvd
Marlboro, MA 01752
harvard!m2c!jjmhome!lmann
encore!cloud9!jjmhome!lmann
harvard!anvil!es!Laurie_Mann

------------------------------

Date: 1 Mar 89 19:58:18 GMT
From: jl3j+@andrew.cmu.edu (John Robert Leavitt)
Subject: Re: Gay characters in SF

In Marian Zimmer Bradley's "Survey Ship" (circa ancient history), there is
a gay relationship which comes to an end when one character is elected to
go on that year's Survey Ship (ooh, aah)... There's a little more to it,
and the story does have a plot that doeasn't even really center on that one
character, but I figured I put in my .96 cents worth (inflation seems to
have hit every- thing nowadays... :-)...

John
5877 Bartlett Street Apt. 2
Pittsburgh, PA 15217
(412) 422-4002
jl3j@andrew.cmu.edu

------------------------------

Date: 1 Mar 89 19:42:31 GMT
From: fornax!ci@andrew.cs.ubc.ca (Computational Intelligence)
Subject: Re: Homosexuality in SF

Elizabeth A. Lynn's books deal with gays...she doesn't make a big deal of
it, her worlds simply have no problem with homosexual relationships.  I
highly recommend her book "A Different Light", and "Sardonyx (sp) Net".
Both of them are more SF oriented.  She has also written a trilogy (so who
hasn't these days) known as the "Chronicles of Tornor" which is more
fantasy oriented.  I'm not aware of anything else...but if someone knows of
anymore of her work, I'd appreciate hearing of it.

Mila
Comp. Intelligence
SFU
Burnaby, B.C.
ci@cmpt.sfu.ca

------------------------------

Date: 3 Mar 89 00:50:28 GMT
From: idis!cisunx!jmast@psuvax1.cs.psu.edu (John M Allen)
Subject: Re: Gay characters in SF

   Awhile ago there was a discussion in sf-lovers about the best romance in
sf/fantasy.  One of the books mentioned was _Daggerspell_ by Katherine
Kerr.  I found the book and decided to read it based on this
recommendation.  I enjoyed it enough that I went out and bought the sequel
(_Darkspell_) as soon as I finished the first one.  I did not like
_Darkspell_ nearly as much and the recent discussion on Gay characters in
sf/fantasy has given me an opportunity to explain why.

   In the book _Darkspell_ all of the main villians are homosexual.  The
only reason that I can see for this is that it is part of an apparent
attempt to make the villians as disgusting as possible.  Other aspects of
this include the fact that all of the villians take part in drug dealing,
(homosexual) rape, pederasty, murder, creating a zombie, and eating fresh
raw meat.  Kerr perpetuates the myths that all (or even most) gay men are
interested in pederasty and that people become gay by being sexually
molested as a child.  The facts are that most of the child molestation that
occurs is perpetrated by men (many of them married) on young girls and
being attacked as a child is more likely to make a child grow up to be
asexual rather than gay.

Peter da Silva perpetuates another myth about gays and lesbians:
>John [Varley]'s later 'Ophiuchi Hotline' books make the whole issue of
>sexual preference moot... a sex change (male/female/combination/other/...)
>in this series is a routine operation, no more traumatic than a visit to
>the dentist... if that.

This implies that all gay men want to be women and that all lesbians want
to be men.  This couldn't be further from the truth.  The vast majority
(estimated > 99%) of the gays and lesbians I know (including myself) are
perfectly happy with the gender that they were born with and would not
consider having a sex change operation.

   Mr. da Silva also uses the term "sexual preference" implying that people
choose to be gay.  The only choice involved is whether or not one will
accept her/his sexual ORIENTATION.

John Allen
allen@mercurio.lcl.cmu.edu
jmast@unix.cis.pittsburgh.edu

------------------------------

Date: 2 Mar 89 20:15:04 GMT
From: manis@grads.cs.ubc.ca (Vincent Manis)
Subject: Re: Re: Gay characters in SF

wsj@hpcllmv.HP.COM (Bill Johnson) writes:
>Unless I am mistaken, there are also several other books Clarke has
>written with characters not strictly heterosexual.

There is, as I understand, a reason for that. 

`Against the Fall of Night' (and `The City and The Stars') simply teems
with homosexual resonances. There aren't any overtly gay characters in
either version, but I read AFN when I was a child, and couldn't figure out
why Alvin's character affected me so strongly.

Vincent Manis
Department of Computer Science
University of British Columbia
Vancouver, BC, Canada V6T 1W5
(604) 228-2394
manis@cs.ubc.ca
manis@cs.ubc.cdn
manis%cs.ubc@relay.cs.net
uunet!ubc-cs!manis

------------------------------

Date: 3 Mar 89 02:43:39 GMT
From: PJB900@PSUVM.BITNET
Subject: Re: Gay characters in SF

davek@infmx.UUCP (David Kosenko) says:
>It's been a long time since I read it (or began reading it - never made it
>through), but I believe Samuel Delany's "Dhalgren" had a homosexual
>protagonist.  I do recall the novel opening with a homosexual rape.  I
>think Delaney himself was a homosexual, and it's possible some of his
>other works reflect this as well (though not having read them, I certainly
>do not know if they do or not).

The Dhalgren protagonist I wouldn't classify as gay. Ambivalent?
Certainly. Delany laid to rest all public doubts about his sexuality in the
(long) afterword to uh, damn! it was one of the Neveryon books.  Don't
recall which exactly but he got rather explicit about it.

Worst book with gay characters: "Chrome" and I don't want to remember who
wrote it. Please don't tell me if you know.

My favorite: "On Wings of Song", Thomas M Disch. (1979 but recently in
print again) Here again, the protagonist may or may not be gay by
inclination but he is by deed. As one would expect from Disch, this is a
strange and wonderful book.

Peter Bradshaw
pjb900@psuvm.bitnet
pjb900@psuvmxa1.bitnet
bradshaw@endor.cs.psu.edu
bradshaw%psuvax1.psu.uucp

------------------------------

Date: 4 Mar 89 16:42:55 GMT
From: manis@grads.cs.ubc.ca (Vincent Manis)
Subject: Re: Gay characters in SF

jack@cs.glasgow.ac.uk (Jack Campin) writes:
>How about Gilgamesh?

As for the Babylonian Gilgamesh, most definitely. As for Robert
Silverberg's, no way. (Silverberg has joined a grand tradition, most
recently found in Joseph Heller's historical novel about David, of
heterosexualising a not-exclusively heterosexual character.)

Minor terminological quibble: Gilgamesh couldn't have been gay, even though
he engaged in a same-sex relationship. The whole notion of gayness is a
modern one (and further discussions about this point belong in soc.motss,
not here...)

Vincent Manis
Department of Computer Science
University of British Columbia
Vancouver, BC, Canada V6T 1W5
(604) 228-2394
manis@cs.ubc.ca
manis@cs.ubc.cdn
manis%cs.ubc@relay.cs.net
uunet!ubc-cs!manis

------------------------------

Date: 5 Mar 89 22:18:20 GMT
From: dasys1!mls@uunet.uu.net (Michael Siemon)
Subject: Re: Gay characters in SF

manis@grads.cs.ubc.ca (Vincent Manis) writes:
> `Against the Fall of Night' (and `The City and The Stars') simply teems
> with homosexual resonances. There aren't any overtly gay characters in
> either version, but I read AFN when I was a child, and couldn't figure
> out why Alvin's character affected me so strongly.

An interesting perspective, now you mention it.  I recall mostly a sense of
identification with Alvin as "the only child in a thousand years" or
however Clark expressed it -- it was the sense of isolation and difference,
which I was too young on first reading to identify with my (not yet
acknowledged) homosexuality, that seemed most to speak to me.  I was also
fascinated by his encounter with the young man at the other end of the
subway line -- my own gender confusions were nicely played on by the rather
outre genital arrangement Clark describes at that point.  It's a pity that
so much of Clark's later work has been so self-indulgent and wordy; it
tends to strike me as cold and devoid of any significance (replacing
signficance with pretension.)

Michael Siemon
Big Electric Cat Public UNIX
..!att!mhuxu!mls		
..!uunet!dasys1!mls	    	

------------------------------

Date: 6 Mar 89 04:20:17 GMT
From: mcgp1!donn@thalatta.com (Donn Pedro)
Subject: Re: Gay characters in SF

Cirroco Jones was bisexual if not primarily gay.

Gaby Plauget was Cirroco's lover and was definatly gay.

Robin the witch was raised in a lesbian environment but later opened her
experience with Christopher.

And all the TITANIDES were homo/bi/extra/tri-sexual or whatever you would
call it.

What I liked about the books was that the sexual orientation was not a
gimmick.  It simply made the characters more complex and real.

Sex with a Titanide? WHEW!!!!

Donn F Pedro
donn@mcgp1
{the known world}!uw-beaver!uw-enthropy!thebes!mcgp1!donn 

------------------------------

Date: 7 Mar 89 00:08:09 GMT
From: cain@mayfair.ics.uci.edu (Timothy Cain)
Subject: Re: Gay characters in SF

Wouldn't you know that with all of this talk about gay characters in
science-fiction, the very next story I read has gay characters. It is
Walter M. Miller's short story, "The Lineman". The characters in question
are just some of the other workers on the Moon, and they aren't even
mentioned until well into the story (which has to do with prostitution). It
certainly isn't a story gimmick.

Timothy D. Cain
Department of Information and Computer Science
UC Irvine
cain@ics.uci.edu

------------------------------

Date: 8 Mar 89 05:00:29 GMT
From: bevans@jarthur.claremont.edu (Brian Evans)
Subject: Re: Gay Characters in SF

One of the better pieces I have seen is Diane Duane's series "The Tale of
Five."  So far, only two books in it have been published.  Namely, "The
Door Into Fire" and "The Door Into Shadow."  All of the characters in these
books seem to be innately bisexual.  There is one religious-rite-about-
sexuality that states that a person must try to contribute progeny.  This
means at least one fathering for a man and at least two births for a woman
(to replace the two parents when they die, I suppose).  Other than that,
everyone is free to love whomever they please.  Another aspect is that one
of the religion's tales is that the Goddess will come to each and every
person to share the sexual experience.

In the first book, the two main kingdoms have a problem.  They haven't
fortified the ties that bind them together (religious rites) for many years
because the de-crowned prince-come-king of one of them has been usurped by
his uncle.  The nice thing is that he and the crowned prince of the other
kingdom are lovers (from a motss [Members Of The Same Sex - Moderator]
point of view).

I highly recommend the two books ("Door Into Shadow" deals with Sengbora, a
woman.  A past lover of hers, a woman also, plays a part in it) for both
the wonderful treatment of motss relationships as well as for Fantasy
reading and its treatment of human relationships.  I eagerly await the next
book (which was supposed to be ready for publishing last
October.....grrrrr....)

Brian Evans
bevans@hmcvax.bitnet
bevans@jarthur.claremont.edu
...!uunet!jarthur!bevans    

------------------------------

Date: 9 Mar 89 09:29:46 GMT
From: dant@mrloog.la.tek.com (Dan Tilque)
Subject: Re: Gay characters in SF

pwh@bradley.UUCP writes:
>...there was a short story in the original Dangerous Visions that had a
>"trick ending" that the relationships that had been described all through
>the book by the main character were homosexual.

I believe this was a story by Poul Anderson, but its title escapes me at
the moment.

[SPOILER]
The protagonist is a alternate universe traveller from a world dominated by
a Helenistic culture.  He seduces the son of one of the local rulers in a
Norse dominated universe.  He tricks a neighboring ruler into giving him
shelter by insinuating that it was the other guy's daughter that he
seduced.  You don't really find this out until the last sentence when it
turns out that the Nicki that he's returning to is Nicholas (or a Greek
spelling of that name) rather than Nichol or whatever.

Dan Tilque
dant@twaddl.LA.TEK.COM

------------------------------

Date: 8 Mar 89 15:31:30 GMT
From: ecl@mtgzy.att.com (Evelyn C. Leeper)
Subject: UMassSFS Anniversary Party

The University of Massachusetts Science Fiction Society will be having its
25th Anniversary Party at Noreascon 3 in Boston Labor Day weekend.

Previous members (and especially previous officers) who are interested in
attending and/or helping with planning are asked to contact either me
(e-address below) or
   Matthew Saroff
   c/o UMSFS
   RSO 104
   University of Massachusetts
   Amherst MA 01003

Evelyn C. Leeper
+01 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------
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Today's Topics:

		    Books - Asprin & Cherryh (6 msgs) &
                            Cook (4 msgs) & Duane (6 msgs)

---------------------------------------------------------------------------

Date: 14 Mar 89 12:51:19 GMT
From: jessup@elbereth.rutgers.edu (jessup)
Subject: Mythadventures

Does anyone have any idea when the next Mythadventures book is coming out?
This is assuming that the last one was Myth Inc. Link, and that I didn't
miss one.

ARPA: jessup@elbereth.rutgers.edu
UUCP: !rutgers!elbereth.rutgers.edu!jessup

------------------------------

Date: 1 Mar 89 12:34:52 GMT
From: peter@sugar.uu.net (Peter da Silva)
Subject: Re: Cherryh

carole@rosevax.Rosemount.COM (Carole Ashmore) writes:
>>I'd like to see . . . Ariane Emory 2 meet Pyanfar Chanur. Or 
>>maybe Hilfy would be a more interesting encounter.
> Hoooo boy, talk about the fur flying!
>
> Six or eight motie mediators *might* help if they could be persuaded to
> drop over from the Niven/Pournelle universe.

Tricky.

I believe Hilfy and AE2 are not only in the same universe but are both
alive at the same time... and even similar in age. Much easier to get them
together, only a few hundred light-years to deal with.

Speaking of AE2... despite the positive presentation in Cyteen, I find the
implications of Reseune Labs, the azi, and psychogenesis rather disturbing.
I think Victoria's outburst at Giraud's memorial service is one of the few
hopeful signs. The Alliance, Earth, and eventually the Compact would do
well to watch Union closely indeed.

Peter da Silva
...texbell!sugar!peter
peter@sugar.uu.net     

------------------------------

Date: 27 Feb 89 22:32:52 GMT
From: twakeman@hpcea.ce.hp.com (Teriann Wakeman)
Subject: Re: Re: Cherryh's "Chanur" series

 I for one liked the Chanur series very much. But then again She is one of
my favorite authors & I have liked most of her works. More then any other
author that I have read, C.J. Cherryh has done the best job of creating
aliens.

TeriAnn

------------------------------

Date: 2 Mar 89 17:03:45 GMT
From: carole@rosevax.rosemount.com (Carole Ashmore)
Subject: Re: Cherryh

peter@sugar.uu.net (Peter da Silva) writes:
> Speaking of AE2... despite the positive presentation in Cyteen, I find
> the implications of Reseune Labs, the azi, and psychogenesis rather
> disturbing.  I think Victoria's outburst at Giraud's memorial service is
> one of the few hopeful signs. The Alliance, Earth, and eventually the
> Compact would do well to watch Union closely indeed.

I think CYTEEN had enough moral questions and implications in it to be the
basis for a philosophy course. Note, for instance that Ari1 claimed to be
an abolitionist, saying they only needed the Azi for a certain time of
social crisis --yet she created a personal life style that was totally
dependent on the Azi mind set for what little safety and humanity she kept
in her power-broker life.

I'm still having moral whiplash from the notion put forth near the end that
what Ari1 did to Justin was somehow justified by her needing him to work on
problems essential to Union's survival.

I'm fascinated by watching little Ari move in the moral direction of big
Ari.  All of her steps seem necessary, self defensive, *but* the things she
does also feed into her natural hunger for power and control.  I see young
Ari going in the direction of Signey Mallory in DOWNBELOW STATION, ending
with an attitude of 'If I have been forced to do evil things to survive, I
might as well now enjoy some evil things simply because I want to.'

Does anybody else see a similarity between the Ari/Justin/Grant
interactions and the Signey Mallory/Damon Konstantin/Josh Talley
interactions.

Carole Ashmore

------------------------------

Date: 3 Mar 89 17:14:47 GMT
From: shrum@hpfcdq.hp.com (Ken Shrum)
Subject: Re: Re: Cherryh's "Chanur" series

> I believe Hilfy and AE2 are not only in the same universe but are both
> alive at the same time... and even similar in age. Much easier to get
> them together only a few hundred light-years to deal with.

At the beginning of Cyteen it is mentioned (by Corain, as I recall) that
Sol, rebuffed by Alliance, had bumped into the Compact on the far side of
Sol space.  This agrees with what Tully talks about in "Chanur Homecoming".
By the end of Cyteen it has been at least twenty years since the events in
Chanur, and the Compact doesn't have rejuv.

Ken Shrum
...!hplabs.HP.COM!hpfcla!shrum

------------------------------

Date: 7 Mar 89 13:12:56 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: Cherryh's "Chanur" series

shrum@hpfcdq.HP.COM (Ken Shrum) writes:
> At the beginning of Cyteen it is mentioned (by Corain, as I recall) that
> Sol, rebuffed by Alliance, had bumped into the Compact on the far side of
> Sol space.  This agrees with what Tully talks about in "Chanur
> Homecoming".  By the end of Cyteen it has been at least twenty years
> since the events in Chanur, and the Compact doesn't have rejuv.

What's the lifespan of the Hani?

You're right. Hilfy is a contemporary of Justin Warren. I still think
they'd be alive at the same time. At the end of Chanur Pyanfar is still
around one Hani generation later. I think a meeting between Ari and either
of them is not quite out of the question.

I'd still love to see an encounter between Pyanfar Chanur and Ariane Emory.
Would Ariane be able to Work the Personage? Ari has more science behind
her, but zero experience with alien minds. Pyanfar has no science but has
the experience to Work aliens... look at her handling of the Kif, or Tully
for that matter...  

Peterd da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com 

------------------------------

Date: 10 Mar 89 22:21:00 GMT
From: frog!meadow@necntc.nec.com (Margery Meadow)
Subject: Re: Cherryh's "Chanur"

meow@wpi.wpi.edu (Catherine M Darensbourg) writes:
>Did you ever read any of David Brin's stuff? ...[info on stuff deleted]..
>[I]t makes me painfully aware of the fact if C. J. had published with
>Baen, then the trilogy after _Pride_ might have all been in one book.
>Brin's work was on average a good 700 pages.

Might have all been in one book?  Probably not.

According to Carolyn Cherryh's editor, Betsy Wollheim of DAW Books, the
Kif-Venture-Homecoming trilogy was printed EXACTLY as Cherryh wanted it, in
three volumes.  Cherryh herself explained as much in a letter forwarded by
DAW to readers who complained to them.  (Obviously, they are still
complaining!)  Had she submitted it as one volume, they would have
published it that way.  Betsy assured me that C. J. is a most treasured
author, and that they would never thwart her wishes in such a way.  (In
fact, they've never divided any author's work.)

Didn't mega-corporation Popular Library/Warners just release Cherryh's
_Cyteen_ in paperback as a trilogy?  For all I know, it may be more
economical to buy it in the one-volume hardcover, given the fall-apart
factor.

By the way, David Brin is publishing with Bantam, not Baen.

------------------------------

Date: 13 Mar 89 00:04:56 GMT
From: schew@ee.ecn.purdue.edu (H.C.E.)
Subject: Glen Cook: The Black Company Chronicles

   I was looking thru the news a while back and noticed someone mentioned
The Black Company Chronicles. I think it was in regard to non-Tolkien type
fantasy books.  I just found The White Rose after 2 years of looking, and
reread the first two so I could thoroughly enjoy it, which I did.  I've
never talked to anyone else who had even heard of the Black Company
trilogy, and was wondering if anyone else enjoyed as much as I did.  Also
does anyone know if the trilogy ever came out in hardcover?  I'm interested
in getting it in that form if possible.

Thanks ahead of time,

Steve Chew
schew@ei.ecn.purdue.edu

------------------------------

Date: 13 Mar 89 00:10:52 GMT
From: wisner@mailrus.cc.umich.edu (Bill Wisner)
Subject: Re: Glen Cook: The Black Company Chronicles

I have a Science Fiction Book Club hardcover omnibus edition of the
Chronicles of the Black Company (only, the SFBC calls it the Annals of the
Black Company).

As for Glen Cook, the more I read the more I like. He is fresh and
original, not just another Tolkien clone.

(I remember once reading a series by Cook about little furry wolf-like
creatures on a wintry planet and the strange brand of magic they practiced.
The paperback books were published by Spectra. Anyone remember what's
called? The name Darkmage comes to mind but I'm hardly certain it's
correct.)

------------------------------

Date: 13 Mar 89 22:46:34 GMT
From: vnend@phoenix.princeton.edu (D. W. James)
Subject: Re: Glen Cook: The Black Company Chronicles

   The books were originally published as paperbacks.  There was later a SF
Book Club omnibus edition printed.

   Yes, there are a number of us who like the series, and Glen's writing in
general.  I'm still waiting for the fourth book, it was due out last spring
and hasn't appeared yet.  There is a book due out this summer that could be
it though, along with a fourth Garrett novel.  I'm keeping my fingers
crossed.

vnend@phoenix.princeton.edu
vnend@pucc.bitnet   

------------------------------

Date: 14 Mar 89 02:22:55 GMT
From: ssc!markz@teltone.com (Mark Zenier)
Subject: Re: Glen Cook: The Black Company Chronicles

wisner@mailrus.cc.umich.edu (Bill Wisner) writes:
> (I remember once reading a series by Cook about little furry wolf-like
> creatures on a wintry planet and the strange brand of magic they
> practiced.  The paperback books were published by Spectra. Anyone
> remember what's called? The name Darkmage comes to mind but I'm hardly
> certain it's correct.)

"The Darkwar Trilogy" subtitled Doomstalker, Warlock, and Ceremony.  From
Questar.

There was a short story set in the same universe in one of the pulps
(Analog or IASFM).  Does anyone have a reference?

Mark Zenier
uunet!nwnexus!pilchuck!ssc!markz
markz@ssc.uucp

------------------------------

Date: 1 Mar 89 06:21:05 GMT
From: brunix!cs132046@princeton.edu (Garrett Fitzgerald)
Subject: Re: Gay characters in SF

jagardner@watmath.waterloo.edu (Jim Gardner) writes:
>One of the more interesting examples is "The Door into Darkness" by Diane
>Duane, where there doesn't seem to be anyone who believes ...  enticed by
>another woman for a while).  The sequel "The Door into Fire"

Let's try to get this right, shall we?
The Door into Fire (2 editions, BTW)
              Shadow
	      Sunset
	      Starlight

_TDiSunset_ was at the publisher's back in November '86 (that's when I
heard her speak at a ST convention), but I don't know what's happened to it
since....

------------------------------

Date: 5 Mar 89 06:27:49 GMT
From: laba-4hg@e260-1a.berkeley.edu (kim dong hwan)
Subject: Re: Author Lists: Diane Duane

JWenn.ESAE@XEROX.COM writes:
>Duane, Diane [U.S.A., ]
>   In series (J)
>        So You Want to Be a Wizard [1983]
>        Deep Wizardry [1985]
>        [and an as yet untitled novel] [expected 1990?]

    The title is _Wizards at Large_. (I first heard it as _Wizard at
Large_, but then Terry Brooks used the title.) The latest news I've heard
is that it is finished and turned in to the publisher, but I haven't seen
it on any lists of upcoming books.

David Goldfarb

------------------------------

Date: 6 Mar 89 01:53:18 GMT
From: jf2z+@andrew.cmu.edu (John Charles Fiala)
Subject: Re: Author Lists: Diane Duane

What, a sequel <little dance next to terminal>?

So You Want to Be a Wizard was one of the most well-thought-out systems of
magic for a children's book that I have ever encountered.  And when I read
Deep Wizardry, I realized that this was a book that she could have sold as
"adult" fantasy.  It's deep in more ways than one!  I wonder what this one
will be about.

John Fiala

------------------------------

Date: 7 Mar 89 03:11:44 GMT
From: brunix!cs132046@princeton.edu (Garrett Fitzgerald)
Subject: Re: Author Lists: Diane Duane

Okay, I know that this is not standard author list format, but I figured
I'd post it anyway. It's a little more complete than the previously posted
one.

Compiled by Garrett Fitzgerald (st801179%brownvm.bitnet) and Kathy Li
    (kathyli@cory.berkeley.edu)

Star Trek:
THE WOUNDED SKY
MY ENEMY, MY ALLY
THE ROMULAN WAY (Read MEMA first--it's partially a sequel.)
"The Starship Captain's Lament" (Dr. Who/real world crossover on
    Compuserve-no longer available, I think)
DC STAR TREK #24-25,28 (In 28, McCoy wakes up very tired and says,
    "I'm dead, Jim")
ST:TNG episode "Where No One Has Gone Before"
THE KOBAYASHI ALTERNATIVE (computer text adventure from Simon+Schuster)
"Enterprise, Starship"-filksong, partially printed in TWS. (I have the
    complete song--GSF.)

Middle Kingdoms:
THE DOOR INTO FIRE (This comes in two editions-the original book, and a
    rewritten version that fits the series better.)
THE DOOR INTO SHADOW
THE DOOR INTO SUNSET (upcoming)
THE DOOR INTO STARLIGHT (upcoming)
"Lior and the Sea" in _Moonsinger's Friends_ (ed. Susan Schwartz)
"Mdaha" (short story, predating and expanding a scene in SHADOW)
    (from Fantasy Book magazine)
"Parting Gifts" in Flashing Swords #5 (ed. Lin Carter)

The "Wizard" Series:
SO YOU WANT TO BE A WIZARD
DEEP WIZARDRY
WIZARDS AT LARGE (?) (upcoming)
"Uptown Local" in DRAGONS AND DREAMS (ed. Yolen)

Other:
Three THIEVES' WORLD stories (in 6,7, and 9) (Another upcoming)
"Midnight Snack" in _16 Short Stories by Outstanding Authors For Young
    People_ (ed. Gallo)
Story editor + writer for DINOSAUCERS (animated show)
    details)

It's complete to the best of my knowledge, but it's not guaranteed. Someone
asked about _Wizards_at_Large_....

SPOILER ALERT!

I got some of this from Diane, and some from Kathy.

Where the other wizards in the series learn their powers from their books,
Dairene gets hers from an Apple IIc (shows you how long ago this was
written...). When she boots it up, the Apple logo comes up...minus the
byte. The first thing she tries to do is make a backup, so she selects
"COPY"...and she gets another Apple. 

She decides to use the Apple to go fight Darth Vader (I don't remember the
full explanation she gave for this). When she went to speak to an
elementary school class, she asked them if Nita should go get her out of
trouble, or "let her stew." The class was evenly split, except for a couple
who came up with the version she used--let her stew for a while, and _then_
go save her. There's a scene where Dairene runs into Dr. Who.

Kathy told me that there is a sign in the NY museum of Natural History that
points to the Ladies' Room and to Mars. Diane knew about this sign, so
Dairene goes to Mars from the Ladies' Room.

------------------------------

Date: 7 Mar 89 03:38:11 GMT
From: brunix!cs132046@princeton.edu (Garrett Fitzgerald)
Subject: Re: Author Lists: Diane Duane

Oops, forgot to mention _Spock's_World_, which does a good job with
consistency. There is a reference to CotEoF, and another to
_Strangers_from_the_Sky_--if you haven't read SftS, run, do not walk, to
your nearest bookstore. They may or may not still carry it.

------------------------------

Date: 9 Mar 89 22:44:56 GMT
From: bothner@decwrl.dec.com (Per Bothner)
Subject: Re: Gay characters in SF

eric@snark.uu.net (Eric S. Raymond) writes:
>The very best novel of this kind I've ever read was Diane Duane's
>*excellent* fantasy _The_Door_Into_Fire_, and its sequel,
>_The_Door_Into_Shadow_ (a third, _The_Door_Into_Starlight_, is planned).

I recently read "The Door into Fire" and was \very/ disappointed.  Duane
has her heart in the right place, but the book is very poorly written. The
dialogue is very stilted, characters keep thinking things just to explain
background to the readers, and the author seems to be style-deaf. She
commits the unforgivable sin of bringing characters back from the dead. She
is too much in love with her characters to allow them to be hurt, so we end
up with warm fuzzies instead of literature. She wants the readers [and
herself] to Feel Good, which is the fatal flaw of Fannish writing. This
leads to the book being so Politically Correct as to be cloying.

I have read "So you want to be a wizard" and I enjoyed that much more.
[Btw, it has two male wizards who mentor the children apprentice wizards.
If you do a little reading between the lines, you realize they are lovers.]
Perhaps because this is a children's book, and so is less ambitious, or
perhaps her writing style has matured. "The Door into Fire" was written a
while ago, and I trust Duane's writing abilities have improved.  [I read
the revised edition, but I assume the revisions had to do with minor plot
elements, not major re-writing - which is what is needed.]

Much better is the Tornor [?] trilogy by Elizabeth Lynn. [I have only read
the first two books.] The first book (The Tower of Toron [?]) has two women
guides who are lovers. The main character is a master-at-arms [?] of the
northern keep which is conquored by a southern adventurer. (The southerners
are much more relaxed about homosexuality than the northerners - even
though they are the bad guys!) The main character loves the son of the
fallen master of the keep, but his pride keeps him from expressing that
love as other than duty. The second book (The Dancers of Arun) is also
pretty good, but it is a little more long-winded, and not quite as good.

Per Bothner
Western Software Lab
Digital Equipment
100 Hamilton Ave
Palo Alto CA 94301
bothner@wsl.dec.com
...!decwrl!bothner

------------------------------
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Today's Topics:

		 Books - Asprin (2 msgs) & Card (4 msgs) &
                         Gaskell & Gregorian (2 msgs) & Jones &
                         Lem (2 msgs) & Juvenile SF & 
                         Solar Sailing Stories (2 msgs) &
                         Title Request Answers (2 msgs)

---------------------------------------------------------------------------

Date: 14 Mar 89 21:50:24 GMT
From: SKITCHEN@kcgl1.eng.ohio-state.edu (Kitchen Scott)
Subject: Re: Mythadventures

jessup@elbereth.rutgers.edu mentions that the last Myth Adventures book he
read was "Myth, Inc. Link".

You missed one.  "Mythnomers and Impervections" was released last November.
IMHO, it wasn't as good as the previous books.  It didn't rollick as much
as it should have.

BTW, Asprin claims that there are least another 4 books coming.  This
sextology will be completed; I presume he'll do another one because the
others have done so well...

Scott Kitchen
skitchen@kcgl1.eng.ohio-state.edu

------------------------------

Date: 15 Mar 89 21:12:15 GMT
From: neptune!bark3028@att.att.com (Brett Barksdale)
Subject: Re: Next book in Asprin's Myth series

GUNTHAR%MKVAX1@MSUS1.BITNET (Gunthar) writes:
>The book after "Myth Inc. Link" is "Myth-nomers and Impervfections", where
>you finaly get to see...  **horribly trival spoiler** Azh's home dimension,
>Perv.  It's a good book. Asprin dumps the annoying (at least I thought)
>style of multiple view point narration that he adopted in MIL.

I think that Asprin said that he was going to alternate between the old
Skeeve point-of-view style and the multiple view point style he started in
M.Y.T.H. Inc. Link. (All multiple view point books will have M.Y.T.H.  in
their title somewhere.....I think.) By the by, any word on when he's
planning on releasing the next one? It's been a LONG time since MIL was
released. Normally, the Starblaze deluxe version of the book comes out and
then a normal paperback version follows up when the Starblaze edition of
the NEXT book shows up. Well, MIL has been in normal paperback for a while
now. What's going on? Anyone know?

Brett Barksdale
Oregon State University          
INET:   brett@daffy.oce.orst.edu
BITNET: bark3028@oce.orst.edu

------------------------------

Date: 7 Mar 89 13:15:14 GMT
From: mdk@cbnews.att.com (Michael D. King)
Subject: Characters & Viewpoint by Orson Scott Card

While leafing through the January '89 issue of _Writer's Digest_, I found
an advertisement for two How-to writing books.  One of the books was
written by Orson Scott Card, titled _Characters & Viewpoint_.  I am
curious, has anyone read this book and if so, what is your opinion of it?

According to the blurb:
"Characters & Viewpoint by Orson Scott Card
In the only book devoted completely to this subject, you'll learn how to
put original, yet realistic people in your stories -- honest-to-goodness
characters that readers will care about and believe in -- plus how to
choose the viewpoint that best suits your characters and storyline."

If anyone is interested in the address, let me know and I can send it to
you.

Mike King
UUCP:..!att!cbnews!mdk
Domain:mdk@cbnews.ATT.COM

------------------------------

Date: 7 Mar 89 18:05:35 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Characters & Viewpoint by Orson Scott Card

>One of the books was written by Orson Scott Card, titled _Characters &
>Viewpoint_.  I am curious, has anyone read this book and if so, what is
>your opinion of it?

I've looked at it. It seems reasonable, but I delayed buying it (I bought
Lawrence Block's "Spider, Spin Me a Web" instead, which I thought was a
wonderful book). Card's book is part of a series, although it seems to
stand on its own.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 8 Mar 89 19:34:02 GMT
From: colazar@csli.stanford.edu (Fred Harris)
Subject: Re: Characters & Viewpoint by Orson Scott Card

mdk@cbnews.ATT.COM (Michael D. King) groovily writes:
>While leafing through the January '89 issue of _Writer's Digest_, I found
>an advertisement for two How-to writing books.  One of the books was
>written by Orson Scott Card, titled _Characters & Viewpoint_.  I am
>curious, has anyone read this book and if so, what is your opinion of it?
	
Well, kind of.

   I was at Clarion West last summer, where Scott was an instructor, and
one of the things he did was give us a couple of chapters of this book
(which hadn't been quite finished yet). I read them, but it's hard to
separate out what I learned from what he wrote and what I learned from what
he said, if you know what I mean.
   I can tell you that he considers handling of point of view to be THE KEY
FACTOR which separates professional writers from novice writers, and so he
spends a lot of time on it. We just saw the part of the book where he
defined POV's, if he spends nearly that much time on how to handle it (and
he should), your money should be well spent.
   Don't know what he would have said about character; you can judge on
that part by how you feel about characterization in his books.

Fred Harris

------------------------------

Date: 9 Mar 89 19:34:01 GMT
From: jagardner@watmath.waterloo.edu (Jim Gardner)
Subject: Re: Characters & Viewpoint by Orson Scott Card

It's been about six months since I read the book, but I liked it a great
deal and recommend it to anyone interested in writing fiction.  There are a
few points where I would disagree with what Card says (for example, he has
nothing good to say about writing in the present tense), but he provides
many many useful suggestions and things to think about.

The book is divided into three parts.  The first part discusses the role of
characterization in various classes of books.  Card's classes are things
like "milieu" books (which describe a social or geographical setting),
"plot" books, "idea" books, etc.  Character is used for different purposes
in each class of book, and the techniques of characterization should help
achieve the goal of the book.  A writer must consider characterization in
its place within the context of the book/story, not in isolation.

The second part discusses "characters" in general: how to conceive them,
how to come up with characters who are interesting, how to develop
characters that perform the correct function in advancing the book as a
whole.  He talks about the difference between primary, secondary, and
walk-on characters, and how each should be handled.  (He makes the
important point that some characters should *not* be interesting; walk-on
characters who are interesting, especially in the first few pages of a
story or novel, become too dominant to remain walk-on characters.  If this
unbalances the book, it's bad, even if the character itself is a wonderful
creation.  You have to consider the effect of the character on the writing
as a whole.)

The third part talks about how to "do" characterization: point of view;
first person vs. third person; dialogue; depth of penetration (i.e. how far
into a person's thoughts do you go?); and so on.

All in all, well worth the money.  (It's also interesting to see Card's
analysis of characterization in well-known SF books and movies.)

Jim Gardner
University of Waterloo

------------------------------

Date: 10 Mar 89 16:39:31 GMT
From: llkl@uhura.cc.rochester.edu (Laurie Kleiner)
Subject: Jane gaskell

Another great adventure series (that gets weird in spots, but even the
weirdness is kind of mystical) _The Atlan Saga_ Jane Gaskell.  Consists of:
   _The Dragon_
   _The Serpent_
   _The City_
   _Atlan_
   _Some Summer Lands_ 

The first four novels are told by Cija (our spunky, unpredictable heroine),
the last one by her (mostly silent, undeveloped telepath) Seka.  I re-read
these suckers every couple of years (took forever to find copies from the
original printing - but DAW has re-issued them around 86 so you should be
able to find them in Waldenbooks :) ).  Highly recommended for folks who
like off-the-wall adventures and thick writing.

Laurie
llkl@uhura.cc.rochester.edu
llkl_ss@db1.cc.rochester.edu

------------------------------

Date: 1 Mar 89 19:30:30 GMT
From: arcturus!mitch@zardoz.cpd.com (Mitchell S. Gorman)
Subject: J.B.Greogorian

   Poking around for something to re-read, I found 'The Broken Citadel' on
my bookshelf.  I'd forgotten how interesting I'd found the characters and
story before, and am really glad I picked it up again.  Now, the question
is: anyone have any clues about the two books that were supposed to follow
that one?  The second in the series was supposed to be called 'Castledown,'
but neither Waldenbooks nor B. Dalton (just call me 'Dumb Advertising' :^)
had any listing of this, either as current or o.o.p. (nothing
object-oriented about it!).  As far as the third book, I have no clue what
the title is.  I presume it's listed in the second book, but ... (see above
:^)

   So, can anyone help me out here?

Mitch @ Rockwell, Anaheim
mitch@arcturus.uucp

------------------------------

Date: 10 Mar 89 04:48:28 GMT
From: mattc@ncr-sd.sandiego.ncr.com (Matt Costello)
Subject: Re: Back to J.May, and on to J.B.Greogorian

mitch@arcturus.UUCP (Mitchell S. Gorman) writes:
>Poking around for something to re-read, I found 'The Broken Citadel' on my
>bookshelf.  I'd forgotten how interesting I'd found the characters and
>story before, and am really glad I picked it up again.  Now, the question
>is: anyone have any clues about the two books that were supposed to
>follow?

The three books are:
   The Broken Citadel	1975
   Castledown		1977
   The Great Wheel	1987
all in paperback.  The years listed are the copyright dates.  As far as I
know these are the only three books written by Joyce Ballou Gregorian.
There are 10 years between the last two books.  My faulty memory says
that there was a foreword by the author that explained the delay.

Good luck on finding these.  My impression is that they came out and then
immediately disappeared.  You might try looking in a Juvenile section as
the the first two books could be classified that way.

The third book changed the direction of the series and I found this
extreme and unwarranted shift to be somewhat disturbing.  There was
also a large bit of "what happened in the first two books wasn't
important".  My whole impression of it is that after 10 years JBG
decided to go off on a tangent.

Matt Costello
+1 619 485 2926
matt.costello@SanDiego.NCR.COM
uunet!ncrlnk!ncr-sd!mattc

------------------------------

Date: 14 Mar 89 17:01:49 GMT
From: flee@shire.cs.psu.edu (Felix Lee)
Subject: Diana Wynne Jones (Re: Children's SF/fantasy)

betsyp@apollo.COM (Betsy Perry) writes:
> Nobody has yet mentioned Diana Wynne Jones, who writes (mostly) funny
> fantasies.

Okay, here you go.  Scrounging together this list, I found I haven't read
enough Diana Wynne Jones.

[* listed in 1988-89 Books In Print]

Diana Wynne Jones has written:
    Wilkin's Tooth [1973] [aka Witch's Business]
    The Ogre Downstairs [1974]
   *Eight Days of Luke [1974]
    Cart and Cwidder [1975]
   *Dogsbody [1975]
    Power of Three [1976]
   *Charmed Life [1977]
    Drowned Ammet [1977]
    Who Got Rid of Angus Flint? [1978]
    The Spellcoats [1979]
    The Magicians of Caprona [1980]
    The Four Grannies [1980]
    The Time of the Ghost [?]
   *The Homeward Bounders [1981]
   *Witch Week [1982]
   *Archer's Goon [1984]
   *Fire and Hemlock [1985]
   *Howl's Moving Castle [1986]
   *A Tale of Time City [1987]
   *The Lives of Christopher Chant [1988]

Assorted stories [this list is probably incomplete]:
   *Warlock at the Wheel and other stories [1984]
        "Carruthers" [1978]
        "Auntie Bea's Day Out" [1979]
        "The Fluffy Pink Toadstool" [1979]
        "The Sage of Theare" [1982]
        "Dragon Reserve, Home Eight" [1984]
        "No One" [1984]
        "The Plague of Peacocks" [1984]
        "Warlock at the Wheel" [1984]
   *Dragons and Dreams [1984] Jane Yolen and Martin H. Greenberg, ed.
        "Carol Oneir's Hundredth Dream" [1984]

One book for adults:
    Changeover [1970]

Three plays for children:
    "The Batterpool Business" [1968]
    "The King's Things" [1970]
    "The Terrible Fisk Machine" [1971]

------------------------------

Date: 7 Mar 89 06:59:13 GMT
From: rjc@aipna.edinburgh.ac.uk (Richard Caley)
Subject: Lem - Fiasco ( Mild Spoiler )

I have just finished "Fiasco" by Stanislaw Lem. I was wondering whether
anyone else who had read it has seen it, as I did, as a counterpoint to The
Mote In God's Eye.

The parallels in setting seem to close for an accident and the book itself
seems to represent an alternate proposition of what might happen in such a
situation.

Good book, by the way.

BTW, was it or wasn't it Prix?

( I have an opinion, but maybe we can start an argument . . . )

rjc@uk.ac.ed.aipna

------------------------------

Date: 10 Mar 89 14:33:34 GMT
From: rjc@aipna.edinburgh.ac.uk (Richard Caley)
Subject: Re: Lem - Fiasco ( publishing info. )

Due to huge demand ( well ok, two people ) here is the publication
information for Stanislaw Lem's `Fiasco'.

This is a British edition.

   Title: Fiasco
   Author: Stanislaw Lem
   Translator: Michael Kandel
   Publisher: Futura Publications ( `Orbit' )
   ISBN: 0 7088 4226 7
   Copyright: 1986 by Stanislaw Lem
   Translation: 1987 by Harcourt Brace Jovanovich

rjc@uk.ac.ed.aipna

------------------------------

Date: 14 Mar 89 22:26:29 GMT
From: bucsb!gilly@bu-cs.bu.edu (Gilly Rosenthol)
Subject: Re: Children's SF/fantasy

ted@ultra.COM (Ted Schroeder) writes:
>Madeline L'Engle (spelling?) wrote another book ...
>_The_Arm_of_the_Starship_.
  
I believe that's _The_Arm_of_the_Starfish_.  L'Engle wrote a bunch of books
aside from the _Wrinkle_in_Time_ series, most of them not really sf/f.  I
remember a series about the Austin family, starting with one called
_Meet_the_Austins_.  The one in that series that I remember best was
_A_Ring_of_Endless_Light_.  That was the closest in tone to the _Wrinkle_
series, but it still didn't have much fantasy in it.  It had a neat bit
about dolphins and ESP, though.
  
I'd love to see an author list done on her - does anyone know them all?

Gilly Rosenthol
gilly@bucsb.bu.edu

------------------------------

Date: 13 Mar 89 13:53:39 GMT
From: thomas@cme.nbs.gov (Bruce Thomas)
Subject: Re: stories about solar sailing?

> a friend of mine, wants to find several stories about solar sailing to do
> research for a story he's writing.  The archetypical story, of course, is
> Arthur Clarke's "Sunjammer" story; can you suggest additional stories?

 Jack Vance "SAIL 25" in the "The Seven Deadly Sins of Science Fiction"
collection edited by none other than Isaac himself.

------------------------------

Date: 14 Mar 89 14:19:48 GMT
From: ELE@PSUVM.BITNET (Jeremy Crampton)
Subject: Re: stories about solar sailing?

interran@interviews (John Interrante) says:
>about solar sailing to do research for a story he's writing.  The

You might look at _The_Urth_of_ the_New_Sun_ by Wolfe.  It features a
massive ship with thousands of masts, lots of decks, rigging, "sailors" etc
that sails on solar power through time and space.

Jeremy

------------------------------

Date: 13 Mar 89 20:16:51 GMT
From: cws@ftp.com (Cris Shuldiner)
Subject: Re: Book title inquiry

levin@bbn.com (Joel B Levin) writes:
>Jeff_Raynor@UM.CC.UMICH.EDU writes:
>>I read a story when I was about 10 years old. It was about a mission
>>to Venus.
>
> One of his earliest.  I must have seen it in his Early Asimov collection.
> I think it's come back to me: try "The Callistan Menace," taking place on
> Callisto.

The story is in fact "The Callistan Menace" from _The Early Asimov :Part
I_.  It was one of his first stories that he ever got published. It is not
a very good story, but it is enjoyable. The book is an excellent way of
seeing the growth of a writer. (He didn't hold back any stories that might
embarrass him either)

Cris.

------------------------------

Date: 14 Mar 89 12:34:39 GMT
From: maujt@warwick.ac.uk (Richard J Cox)
Subject: Re: What is the name of this book?

rdouglas@hpihoah.HP.COM (Robert Douglas) writes:
>I remember a book that I read in fourth grade about a boy that built a
>space ship for a contest.  He ended up being the only contestant, and this
>little man performed what was necessary to make his model into a real
>spaceship.  They end up flying to the moon or Mars ( I can't remember
>which ), and eventually come back.  The only other thing that sticks in my
>mind is that all the writing that was done on the moon/Mars was
>unintelligible when brought back to Earth.  For some reason they were
>speaking the foreign language when they were at the moon/Mars.

 It sounds a bit like _Rocket Ship Galileo_ by R A Heinlein, its been a
long time since I read this book so I may be wrong. (Anyone care to correct
me? :-)

Richard Cox
84 St. Georges Rd
Coventry, CV1 2DL UK
(0203) 520995
JANET:  maujt@uk.ac.warwick.cu
BITNET:  maujt%uk.ac.warwick.cu@UKACRL
ARPA:   maujt@cu.warwick.ac.uk
UUCP:    maujt%cu.warwick.ac.uk@ukc.uucp
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Today's Topics:

	       Films - Bill and Ted's Excellent Adventure &
                       Bladerunner (5 msgs) & Upcoming Movies &
                       ALIEN III & Leviathan &
                       The Adventures of Baron Munchausen

---------------------------------------------------------------------------

Date: 22 Feb 89 22:42:19 GMT
From: klaes@mtwain.dec.com (CUP/ML, MLO5-2/G1 8A, 223-3283)
Subject: Bill and Ted's Excellent Adventure

   I'm rather surprised at the lackluster (and lacking) comments about BILL
AND TED'S EXCELLENT ADVENTURE: This is a FUN film!  And despite what you
might think, it is not brainless (albeit somewhat light); it *is* very
entertaining, and very funny; the packed crowd of mixed teens and adults I
saw it with laughed through the whole thing, and applauded at the end, a
rather uncommon behavior these days.

   BATEV is the kind of film that is what spending an enjoyable and
relaxing night at the movies is all about, and amazingly enough the film is
consistent with itself, has a real plot, appealing characters, little foul
language, no sex (some sexy women, but...), no gory violence, and still
manages to be a good film for adults as well as kids (there are plenty of
jokes in there which will probably go over the average pre-teen's head).
BATEV also has quite a few moments of cleverness, though I'd prefer not to
say much because almost anything would spoil the humor/punchlines.

   One touch I did like was that the historical figures Bill and Ted
encountered who did *not* speak English in reality also did not suddenly
start speaking it when they encountered B&T, even after being with them for
a while (though they did seem to accept the idea of being time-warped
around the world rather easily, but then the film would have gotten nowhere
fast if they had behaved otherwise).  I also found the "worm holes" B&T and
Company used to travel about very interesting and well-done.  Plus you
learn a little history in the process! :^)

   If nothing else, watching and listening to B&T react as they go through
history is worth the price of admission alone!  Bodacious!

   BTW, I wonder if the modern telephone booth used as a time machine was a
tip of the hat to Doctor Who, who uses a British police call box (circa
1960) to go through space and time?

Larry

------------------------------

Date: 28 Feb 89 20:29:31 GMT
From: hirai@cs.swarthmore.edu (Eiji Hirai)
Subject: Re: Deckard ...

> Replicant eye-glow

I noticed that "eyes" form one of the recurring motifs in the movie.  We
see the replicant's eye-glow, the shot of Deckard's eye at the start of the
movie, the close-up of the testee's eye during the V.K.  test, the gouging
out of Tyrell's eyes, the visit to the oriental eye-designer by Roy and
Leon, the spray-painting of Pris's eyes when she's at Sebastian's, etc.

What other recurring motifs are there?

Eiji Hirai
Visual Geometry Project
Swarthmore College
Swarthmore PA 19081
Internet: hirai@cs.swarthmore.edu
Bitnet: hirai@swarthmr.bitnet
UUCP: {rutgers, att}!bpa!swatsun!hirai

------------------------------

Date: 28 Feb 89 20:47:10 GMT
From: hirai@cs.swarthmore.edu (Eiji Hirai)
Subject: Re: Deckard is a replicant... (SPOILERS for DADOES)

>>And he didn't kill the (white, ahem) pigeon.  Which flew off with a nice
>>photographic effect when Roy died.  Hnmm, does Roy have a soul?

This scene is the scene that I dislike the most.  I love the movie (perhaps
too much) and I think the scene is one of the more important ones in the
movie, don't take me wrong.

However, Roy and Deckard are sitting on the top of the Bradbury building
(nowhere near smokestacks!), it's raining (no clear blue skies!), and it's
in the dead of night (not during the day!).  Maybe the pigeon scene is
supposed to metaphorical and not supposed to be related in reality to the
scene preceding it.  I don't see any reason why the effect or the message
couldn't have been made without loss with the pigeon flying off without the
smokestacks, and in a slighty drizzling weather, during daybreak instead of
during high noon.

The other peeve is the unnecessary gore. (*Gasp!* Am I a naive movie-goer?
Not really.  I've seen _The Evil Dead II_.)  I don't think the blood
spurting out of Tyrell's head furthers our understanding of the movie.

Eiji Hirai
Visual Geometry Project
Swarthmore College
Swarthmore PA 19081
Internet: hirai@cs.swarthmore.edu
Bitnet: hirai@swarthmr.bitnet
UUCP: {rutgers, att}!bpa!swatsun!hirai
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Date: 1 Mar 89 06:27:23 GMT
From: neff@pitstop-bb.sun.com (Mike Neff)
Subject: Re: Deckard ...

Some other motifs that I noticed:

"pictures" - the "pictures" <-> memories theme was present throughout the
movie with Leon's pictures, Rachael's picture of her and her mother, and
Deckard's family pictures in his apartment.

Gaff's origami figures are more obvious.  They seem to represent Gaff's
personal image of what Deckard is at the time he makes them ( i.e. - the
chicken in the beginning, when Deckard's hesitating to help track down the
replicants, the man in the middle, and the unicorn as if saying that he's
one of a dying breed in the end - actually that could be interpreted one of
two ways, that he's part of the human race which is dying out in favor of
replicants, or that Gaff is telling Deckard he knows Deckard is a replicant
( see my earlier posting ) and that his, and Rachael's, days are numbered).

I also noticed that there's the recurring high pitched woman's voice
singing in the background which sounds sort of like the call to prayer from
a mosque.  This seems to happen whenever replicants are around.  I can't
remember all the places it takes place.  Maybe someone else can come up
with a more complete theory as to what this signifies.

Mike Neff
mneff@sun.com

------------------------------

Date: 1 Mar 89 06:38:16 GMT
From: neff@pitstop-bb.sun.com (Mike Neff)
Subject: Re: Deckard is a replicant... (SPOILERS for DADOES)

hirai@cs.swarthmore.edu (Eiji Hirai) writes:
>>>And he didn't kill the (white, ahem) pigeon.  Which flew off with
>>>a nice photographic effect when Roy died.  Hnmm, does Roy have a soul?
>
>This scene is the scene that I dislike the most.  I love the movie
>(perhaps too much) and I think the scene is one of the more important ones
>in the movie, don't take me wrong.
>
>However, Roy and Deckard are sitting on the top of the Bradbury building
>(nowhere near smokestacks!), it's raining (no clear blue skies!), and it's
>in the dead of night (not during the day!).  Maybe the pigeon scene is
>supposed to metaphorical and not supposed to be related in reality to the
>scene preceding it.  I don't see any reason why the effect or the message
>couldn't have been made without loss with the pigeon flying off without
>the smokestacks, and in a slighty drizzling weather, during daybreak
>instead of during high noon.

If memory serves correctly, the Criterion laserdisc explains that the
reason the dove scene is incongruous with the rainy dark settings is that
they had a difficult time shooting the dove flying in those conditions, and
that this was a compromise.  It didn't bother me that much, and I kind of
liked it in a way.  Maybe call it "dreariness" relief if there is such a
thing.  I guess I'm just the kind of guy that likes having elements like
that thrown at me in a movie to make me ask questions like you're asking
rather than thinking that I've got it all figured out.

Mike Neff
mneff@sun.com

------------------------------

Date: 10 Mar 89 23:59:05 GMT
From: everett@hpcvlx.hp.com (Everett Kaser)
Subject: Deckard-as-Replicant in LOCUS

Well, the apparent source for some of the information that's been posted
recently about "Bladerunner" and Deckard-as-replicant is now out in the
open.  From the new issue (#338) of LOCUS (copyright by the parties
concerned), "The Media Scene" by Frank M. Robinson:

  ...a recent purchase of the shooting script reveals what I suspected --
  Deckard, the Harrison Ford character, was a replicant himself.  Deckard's
  last voice-over as he and Rachael are driving up the coast, hotly pursued
  by Gaff: "I knew it on the roof that night.  We were brothers, Roy Batty
  and I!  Combat models of the highest order.  We had fought in wars not
  yet dreamed of...in vast nightmares still unnamed.  We were the new
  people...  Roy and me and Rachael!  We were made for this world.  It was
  ours!"

  Which means Ford was playing a replicant and instead of deserving
  criticism for a "wooden" performance, probably merits high praise for a
  nuance-laden top-notch portrayal of an android.  It may also account for
  his strangely flat delivery of the voice-over, now obviously deliberate
  and well thought- out.  Why the change in endings?  Probably because
  preview audiences wouldn't buy it...There are other changes between the
  film and the "shooting script," which is a shame because what is a
  classic now could have been even more of one.  Maybe someday somebody
  will "restore" it.

We all know (don't we) how many changes the script to a movie goes through,
and sometimes how little a movie resembles the book it was based upon.  It
doesn't surprise me to think that at one point (and perhaps for most of the
filming of the movie) Deckard was intended to be a replicant.

Everett Kaser
!hplabs!hp-pcd!everett
everett%hpcvlx@hplabs.hp.com
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Date: 1 Mar 89 04:30:14 GMT
From: felix!billw@dhw68k.cts.com (Bill Weinberger)
Subject: Genre Movie Projects from Comics Scene

The latest Comics Scene magazine (#6) has a cover story/interview with Bob
Kane about the Batman movie.  Pretty interesting.  In the back, the "Comics
Screen" section lists comic book and related titles with movie and TV
projects in the works.  I've excerpted a few of the more generally
interesting ones here.  You'll have to pick up the mag to get more.  You
may want to note that in addition to the script for Batman, Sam Hamm is
writing/has written scripts for _The_Avengers_ and _Watchmen_ projects.

The Avengers.  Movie version of the TV show about John Steed.  Mel Gibson
to star.  Script: Sam Hamm.

Batman.  Everyone knows this is coming this summer.  Script: Sam Hamm.
Director: Tim Burton.  Batman: Michael Keaton.  Joker: Jack Nicholson.
(This magazine includes an interview with Sam Hamm).

The Green Hornet.  Movie.  For Taft Entertainment/Keith Barish Productions.

Green Lantern.  Movie.  Joel Silver, producer.

Heavy Metal.  _Heavy_Metal's_Burning_Chrome_, animated movie based on
William Gibson story.

Jonny Quest.  Live-action movie to be written & directed by Fred Dekker.
For Taft Entertainment/Keith Barish Productions.

The Lone Ranger.  TV revival "projected".

MAD Magazine.  CBS-TV special from Hanna-Barbera airs this season, with
animated versions of features like "Spy vs. Spy".  Series pilot.

Robocop.  Sequel.  Being scripted by comics' Frank Miller.

Roger Rabbit.  Stars in a new animated short "Tummy Trouble" for June
release.  Rob Minkoff, director.

Spider Man.  Cannon Films version.  Albert Pyun, director.  Scheduled to be
in production.

Swamp Thing.  Movie, _Return_of_the_Swamp_Thing_.  Currently in production.

Watchmen.  Movie.  Script: Sam Hamm.  Joel Silver, producer.

Bill Weinberger
FileNet Corporation
hplabs!felix!billw
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Date: 7 Mar 89 20:17:27 GMT
From: atari!mn@ames.arc.nasa.gov (Mike Nowicki)
Subject: ALIEN III, model kit

  Can anyone tell me if they are going to make an ALIEN III?  Seems like a
few weeks ago I heard some rumors but you know about rumors......  Anyone
have any hard facts about it?

  By the way, the same Jap company that makes that finely detailed model of
the male alien is coming out with a model of the female alien. I've got one
on order but I'm not holding my breath.

------------------------------

Date: 13 Mar 89 02:03:00 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Leviathan Info

Well, here's the latest in a series of underwater adventures winging their
way into our theaters all too soon---this weekend, in the case of Leviathan
(yes, I've probably spelled it wrong...) I went to a film presentation at
Lunacon about Leviathan.  Here is the plot:

Eight people (six men, two women, and yes, one of the men is black) are in
an undersea mining colony.  They discover an abandoned Russian ship and go
investigate it.  In the ship they find a bizarre, large mishappen skeleton.
They also find something else which they bring into their living quarters.

Does this plot sound familiar to any of you?????

Well, I don't think I need to go on here.  The cast, headed by Peter
Weller, looks really interesting.  It includes Ernie Hudson (Ghostbusters),
Daniel Stern (Hannah and her Sisters, and the voice of the adult Kevin in
The Wonder Years), Lisa Eilbacher ("Seeeega" in An Officer and a
Gentleman), Hector Elizado (Hill Street Blues), Richard Crenna, Amanda Pays
(? made for TV movies?), and some other male actor whom I've forgotten.
But the sets, the plot, and even some of the names of the characters (Cobb
and Jones, for two) are just so dammned derivative that I really don't
think I want to see it.

Laurie Mann
Stratus, M22PUB
55 Fairbanks Blvd
Marlboro, MA 01752
harvard!m2c!jjmhome!lmann
encore!cloud9!jjmhome!lmann
harvard!anvil!es!Laurie_Mann
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Date: 13 Mar 89 02:19:17 GMT
From: leeper@mtgzz.att.com (Mark R. Leeper)
Subject: THE ADVENTURES OF BARON MUNCHAUSEN

		    THE ADVENTURES OF BARON MUNCHAUSEN
		      A film review by Mark R. Leeper

	  Capsule review:  Once again the ever-so-slightly
     exaggerated adventures of the great Baron are told.  Terry
     Gilliam brings many of the great images of the Munchausen
     stories to the screen but the story that ties them together
     has problems.  Rating: high +1.

     THE ADVENTURES OF BARON MUNCHAUSEN is purported to be the final
installment of a "trilogy" of films directed by Terry Gilliam, the animator
for the "Monty Python" television series.  And while the first two, TIME
BANDITS and BRAZIL, were based on original screenplays, BARON MUNCHAUSEN is
an adaptation of the famous adventures which are for Europe sort of what
the Oz stories are for the United States.  The earliest Munchausen stories
were first published in 1785.  Since then the tall tales have taken many
forms.  Many Americans first became aware of the Baron through NBC's 1933
radio program THE JACK PEARL SHOW, in which Pearl played the Baron.  There
have been at least two previous film versions, one from Germany in 1943
with Hans Albers as the Baron and one from Czechoslovakia in 1961 with
Milos Kopecky.  The latter used to show up on New York television and did
some very imaginative combining of live actors and animation.  Terry
Gilliam's version is the latest version, and like the 1961 and probably the
1943 versions, visually it owes very much to one of the great book
illustrators of all time, Gustave Dore.

     The story of Gilliam's film is not taken from the book but rather is a
tying together of the more imaginative scenes that Dore illustrated but in
what is at times a more rapid-fire pace.  And only "at times," because the
pacing of BARON MUNCHAUSEN is extremely uneven.  As in TIME BANDITS,
Gilliam has little idea of which of his sequences are really entertaining
and which are simply dull.  More than once the viewer feels like telling
Gilliam that he has made his point, is wasting precious screen time on an
idea that has no more to offer and should get on with things.  Then as
often as not the next scene is a gem.

     The story has a small theatre company putting on their production of
"The Adventures of Baron Munchausen" in a city besieged by the Ottoman
Turks.  As the pallid play proceeds who should arrive but the Baron himself
to give his own account of his adventures.  The story is difficult to
relate from there, not just because it is hard to tell what is fantasy and
what is reality, but because the script actually contradicts itself as to
what is its actual story line versus story-within-story.  Hence the story
line does not bear close examination.  Somewhere in all this is the Baron's
bet with a sultan and a trip to the moon with Robin Williams playing a very
strange moon man.  There is a visit to Vulcan's forge, and another to the
belly of a huge fish.  Finally there is a stupendous battle between the
Ottoman Turks and the Baron's friends, who amount to virtual super-heroes.

     Like the 1961 version, this film is a treat more for the eye than for
the mind.  Scenes of the city under siege are done with tremendous
historical realism.  Some scenes of fantasy are done with great
imagination.  Then just when the proper mood is established, Gilliam will
throw in an anachronistic reference and get a chuckle from the audience at
the expense of the mood.  THE ADVENTURES OF BARON MUNCHAUSEN is a film that
when it is good is very, very good, and when it is bad, it can be quite
bad.  It is a tough film to rate overall, but probably deserves a high +1
on the -4 to +4 scale--better than TIME BANDITS, not as good as BRAZIL.

Mark R. Leeper
att!mtgzz!leeper
leeper@mtgzz.att.com
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Today's Topics:

		     Books - Cook (7 msgs) & LeGuin &
                             McCaffrey (6 msgs)

---------------------------------------------------------------------------

Date: 14 Mar 89 06:35:40 GMT
From: ggray@wpi.wpi.edu (Gary Gray)
Subject: Re: Glen Cook: The Black Company Chronicles

I really liked the Black Company Books (the first line of the first book
really had me hooked) but I have had several friends attempt to read it and
say "Yuk, what a horrible style! I really hate this!"

Well, here's a question.  In whichever book (the third I think) Croaker and
company are caught in what I can only describe as a "change storm".  Since
the books are told from Croaker's perspective we only see the other's forms
twist and distort.  After going through the storm, Croaker asks the others
what he changed into (since he couldn't see himself) and is told that he
didn't change at all.  Is there any explanation for this?  Was Croaker
under some type of protection by the Lady or what?  It has been a long time
since I read the series, but I never really found out if Croaker had some
special dispensation.

Finally, has anyone else read the Dread Empire series?  I had a hard time
with this one, I think Cook's style gets in the way of my really
understanding what is going on here.

------------------------------

Date: 14 Mar 89 20:25:31 GMT
From: vnend@phoenix.princeton.edu (D. W. James)
Subject: Re: Glen Cook: The Black Company Chronicles

ggray@wpi.wpi.edu (Gary Gray) writes:
>Well, here's a question.  In whichever book (the third I think) Croaker
>and company are caught in what I can only describe as a "change storm".
>Since the books are told from Croaker's perspective we only see the
>other's forms twist and distort.  After going through the storm, Croaker
>asks the others what he changed into (since he couldn't see himself) and
>is told that he didn't change at all.  Is there any explanation for this?
>Was Croaker under some type of protection by the Lady or what?  It has
>been a long time since I read the series, but I never really found out if
>Croaker had some special dispensation.

   There was some speculation in the story that may have had something to
do with the amulets that he was wearing.  The other possible explanation is
that the Change Storms just brought out the inner essence of the being, and
Croaker was just Croaker...
 
>Finally, has anyone else read the Dread Empire series?  I had a hard time
>with this one, I think Cook's style gets in the way of my really
>understanding what is going on here.

   The Dread Empire books were what got me started on Glen's stuff.  I
haven't had any problem with his writing, as a rule.  There have been a few
phrases over the years that struck me as awkward, but no worse.  There are
times when he leaves it to the reader to figure out what is going on
without directly telling them.  Again, I don't have any problem with this.
What was it about his style that you didn't like?

vnend@phoenix.princeton.edu
vnend@pucc.bitnet   

------------------------------

Date: 14 Mar 89 15:15:09 GMT
From: doug@homxc.att.com (D.SULPY)
Subject: Re: Glen Cook: The Black Company Chronicles

I don't agree that the book was written in a semi-literate style at all,
and if anything was "choppy" it's the slightly unusual sentence structures,
rather than anything to be found in the plot (I know you didn't claim the
plot was choppy. I'm just clarifying the point for anyone who might have
misunderstood your comments). If you didn't care for the language in "Black
Company", you'd better stay WAY away from pieces like "Riddley Walker", or
"Void Captain's Tale"! :-). If any of you netters are bored someday, you
might want to try counting up the number of people killed in the "Black
Company" series. I think Cook surpasses even J.R.R.T. in the bloodthirsty
battle department.

------------------------------

Date: 14 Mar 89 23:54:37 GMT
From: mkkuhner@codon1.berkeley.edu (Mary K. Kuhner)
Subject: Re: Glen Cook: The Black Company Chronicles

My reaction to Glen Cook's writing is that I really like the parts
(especially in the Black Company trilogy) when he sticks very closely to
one viewpoint.  The choppiest parts of the trilogy are the stretches of
third-person narration in _Shadows Linger_.  Conversely, I find his more
intricate third-person narratives, like most of the Dread Empire books,
difficult to follow, and I have trouble getting as involved in the
characters.  I thought that the portrayal of Ssu-ma, the pig-herd's son who
was the Tervola in command of the Shinsan armies, in _Reap the East Wind_
was some of Cook's best work, but the other storylines in the book (of
which there were several) just interfered with my enjoyment of it.

There is a very fine Dread Empire short-story, "Filed Teeth", in the
anthology _Dragons of Darkness_.  As far as I know it does not appear in
any of the novels.

(I got hooked on the Black Company novels by reading one of the middle
chapters of _The Black Company_ as a short story in (I think) _Magazine of
Fantasy and SF_.  It frustrated me intensely, but somehow stuck with me,
and when I saw the novel in a bookstore eight years or so later I said
"That's it!"  It's much less frustrating as the middle of a novel.)

Mary Kuhner
mkkuhner@enzyme.berkeley.edu

------------------------------

Date: 15 Mar 89 00:31:27 GMT
From: wisner@b.cc.umich.edu (Bill Wisner)
Subject: Re: Glen Cook: The Black Company Chronicles

Mary K. Kuhner writes:
>(I got hooked on the Black Company novels by reading one of the middle
>chapters of _The Black Company_ as a short story in (I think) _Magazine of
>Fantasy and SF_.

That would be _Raker_, published in the August, 1982 issue.

------------------------------

Date: 15 Mar 89 21:38:24 GMT
From: ggray@wpi.wpi.edu (Gary Gray)
Subject: Re: Glenn Cook: (spoilers for Dread Empire)

vnend@phoenix.Princeton.EDU (D. W. James) writes:
>I haven't had any problem with his writing, as a rule.  There have been a
>few phrases over the years that struck me as awkward, but no worse.  There
>are times when he leaves it to the reader to figure out what is going on
>without directly telling them.  Again, I don't have any problem with this.
>What was it about his style that you didn't like?

Well, I have always had a problem with subtlety in novels, maybe my
attention span is short or something...  Another problem was that I was
reading the Dread empire after "The Fire in his Hands" (?) Which deals with
Mocker and (ooops forgot his name, Damn!) So the prince that had been in
the first book was now a general seiging this castle that had his friend
(Mocker) in it.  This puzzlement just sort of lingered on...

I seem to have the most problems with Cook during action sequences.  For
some reason I find it hard to keep track of who's doing what to whom.  But
then there are sequences like Mocker's getting killed... I mean, "oh he
just gets his neck broken by his bets freind, oh well".  Somewhat annoying
(besides, Mocker was my favorite character)

Anyway, looks like time for a re-read (considering I have forgotten all of
the character's names but Mocker's)

Funny, though, I didn't have any problem keeping track of what was going on
in The Black Company.  Perhaps Cook is at his best with first person
narratives.

ggray@wpi.bitnet
ggray@wpi.wpi.edu

------------------------------

Date: 16 Mar 89 03:24:04 GMT
From: hamilton@caf.mit.edu (David P. Hamilton)
Subject: Re: Glen Cook

I haven't read any of Cook's works (although they've been highly
recommended to me), but I did hear the following bit of information about
the author that I thought might be of interest to his fans.

When Joe Haldeman was teaching here at MIT about a year ago, he fell to
talking about other SF and fantasy writers.  If memory serves, he told me
that Cook has a full-time job as a foreman on an assembly line and that he
often writes while at work, using the pad he carries around on his
clipboard all day.

I found this image rather interesting, as I can't imagine doing anything
creative in a factory, least of all writing.  It also occurred to me that
if this is indeed his habit, it must have affected his style.  Perhaps
there is a reason some readers have trouble following his action
sequences....

David P. Hamilton
hamilton@caf.mit.edu
hamilton@mit-caf.UUCP
hamilton%caf@mitvma.bitnet

------------------------------

Date: 16 Mar 89 11:30:29 GMT
From: menolly@garnet.berkeley.edu
Subject: Ursula K. LeGuin has written *fourth* EARTHSEA book!!!!!!!!

Having narrowly missed cancellation due to a certain firebombing two weeks
ago, Ursula K. LeGuin came to read/sign books at Cody's in Berkeley last
week.  After some persistent questioning she admitted that she has written
[major fanfare] ... a fourth book to conclude her EARTHSEA trilogy (!!!)
...  [gasps, cheers] ... which focuses on the female protagonist of the
series (ie. the girl who was the main character in the 2nd novel, THE TOMBS
OF ATUAN, whose name I have forgotten).  She wrote this novel in order to:
   1. wrap up the series once and for all
   2. make the series more evenly balanced between the 2 protagonists
      i.e.: A Wizard of Earthsea: male character, Ged
            The Tombs of Atuan: female character, (???)
            The Farthest Shore: male character, Ged
            [last book]: female character, (???)
I believe she said that the book will probably be published in 1990.

Pamela Pon
menolly@garnet.berkeley.edu

------------------------------

Date: 28 Feb 89 19:47:09 GMT
From: berman@eniac.seas.upenn.edu (Paula  Berman)
Subject: Amber Castle Guide vs. People of Pern

I've been hearing that the Amber Castle Guide is pretty bad (doesn't fit
readers' impressions), so I just wanted to cast a vote aof confidence for
someone who got it right.  There is a book out called 'People of Pern', or
something like that, which is very well done.  The author consulted heavily
with Anne McCaffrey, and in some cases (Lessa for one) redid the sketches
several times until it matched McCaffrey's vision of the person.  The book
itself was actually suggested (or the artist persuaded into doing it) by
McCaffrey, after the artist had done some Pernese portraits for some other
purpose.  Unfortunately, I forget the artist's name, but she is pretty
good.  The book should be findable, but may not be in Encore, or your local
small-bookstore chain.

Paula
paula@genvax.psycha.upenn.edu
berman@eniac.seas.upenn.edu

------------------------------

Date: 28 Feb 89 23:10:43 GMT
From: kathy@xn.ll.mit.edu (Kathryn L.Smith)
Subject: Re: People of Pern

berman@eniac.seas.upenn.edu (Paula  Berman) writes:
> ... There is a book out called 'People of Pern', or something like that,
> which is very well done.  The author consulted heavily with Anne
> McCaffrey, and in some cases (Lessa for one) redid the sketches several
> times until it matched McCaffrey's vision of the person.  The book itself
> was actually suggested (or the artist persuaded into doing it) by
> McCaffrey, after the artist had done some Pernese portraits for some
> other purpose.  Unfortunately, I forget the artist's name, but she is
> pretty good.  The book should be findable, but may not be in Encore, or
> your local small-bookstore chain.

   The artist's name is Robin Wood, and her work is indeed very nice.  I
haven't sprung for the HC version of the book, but have looked at it in the
local bookstore, and it is very nice.  I'm just not enough of a Pern fan.
When they do a PB edition, I'll pick it up.

   I've also seen some of the original paintings on display at the last two
Darkovercon's.  You are quite right in saying that Anne McCaffrey approves
of them.  Two years ago she bought the original portrait of Robinton for
something on the order of $2000.  I think that constitutes official
approval.

Kathryn L. Smith
MIT Lincoln Laboratories    
Lexington, MA						
UUCP: ...ll-xn!kathy
ARPANET: kathy@XN.LL.MIT.EDU

------------------------------

Date: 3 Mar 89 18:10:32 GMT
From: meow@wpi.wpi.edu (Catherine M Darensbourg)
Subject: Re: Amber Castle Guide vs. People of Pern

>The book itself was actually suggested (or the artist persuaded into doing
>it) by McCaffrey, after the artist had done some Pernese portraits for
>some other purpose.  Unfortunately, I forget the artist's name, but she is
>pretty good.  The book should be findable, but may not be in Encore, or
>your local small-bookstore chain.

   I'm almost positive the artist's name is Robin Wood--and if you think
*those* pictures are awesome, you should see the two she did for the cover
of _Dragon_ magazine.  I think I saw the book you were mentioning in Waldon
Bookstore, and the reason I saw this is because I don't get to B. Dalton's
that often.  The cover art used for _Dragon_ (so you'll know what to look
for) showed a female harpist sitting on a pile of gold, playing to the
enormous black dragon next to her.  What is especially impressive when you
study this is you are given highly detailed view of the gold making up the
dragon's bed.  You know how other artists will just swash around a lot of
orange and yellow and say "That's supposed to be treasure"?  She doesn't do
that.  You can almost count the coins in the bedding.  Far from quiting
there, Wood goes on to make her black dragon have *reflective* scales.  The
result is stunning.  The only quibble I have with her creation is that the
eyes of the dragon could have been done better, but that's just being
picky.  If you look, you'll find her signature on a sword's scabbard.  The
second cover painting you should be on the lookout for shows a flying
magician doing battle with some nasty creature-thingies that might be
vampire bats.  I didn't have a chance to study this one in much detail, but
I did notice for this one she had signed her name on the embroidered hem of
the sorceress's cloak.  Another awsome piece of work.
   Hope you can find the pictures I mentioned.

meow@wpi.bitnet
meow@wpi.wpi.edu

------------------------------

Date: 4 Mar 89 00:21:17 GMT
From: looking!brad@watmath.waterloo.edu (Brad Templeton)
Subject: Re: McCaffrey's _Dinosaur Planet_

Let me cast a reverse review.  Dinosaur Planet was only of medium quality,
but "The Survivors" was terrible.  I had a very hard time finishing it.
(And I'm the 'finisher' type.)

All through it I felt that McCaffrey was straining to finish it herself.
That it was some duty she had to perform, since she had left this
unfinished book out there, and fans kept asking her to finish it off.

She wanted the damn thing off her back, I think, and finished it as quickly
as she good.  The result was shallow characterization and an unsatisfying
plot.  Avoid it.

Brad Templeton
Looking Glass Software Ltd.
Waterloo, Ontario 
519/884-7473

------------------------------

Date: 10 Mar 89 00:36:07 GMT
From: meow@wpi.wpi.edu (Catherine M Darensbourg)
Subject: pern book?

   Does anybody know when and if a book called 'Renegades of Pern' will be
released?  Also, does anybody have a copy of the limited edition 'Girl Who
Heard Dragons'?  If you wouldn't be willing to risk working out a way to
mail it, a plot summary would be enough.

meow@wpi.wpi.edu
meow@wpi.bitnet

------------------------------

Date: 11 Mar 89 02:45:27 GMT
From: allbery@ncoast.org (Brandon S. Allbery)
Subject: Re: McCaffrey's Dinosaur Planet and Dinosaur Planet Survivors

ARCHSLID@VTVM1.CC.VT.EDU ("Fred L. Drake, Jr."):
>or Crystal Singer books, by a long shot.  I have never read her Doona
>(sp?)  books myself.

BookS?  Plural?  I was aware only of DECISION AT DOONA.

Good story, marred by a certain sense of women who "knew their place" or
some such rot.  Interestingly, the female aliens were *not* treated in a
particularly sexist manner....

Brandon S. Allbery
allbery@ncoast.org
uunet!hal.cwru.edu!ncoast!allbery
ncoast!allbery@hal.cwru.edu
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Today's Topics:

	     Books - Bowker & Chant & Cook (2 msgs) & Lewis &
                     Niven & Peake (4 msgs) & Zelazny

---------------------------------------------------------------------------

Date: 16 Mar 89 17:24:06 GMT
From: ecl@mtgzy.att.com (Evelyn C. Leeper)
Subject: DOVER BEACH by Richard Bowker


		       DOVER BEACH by Richard Bowker
		 Bantam Spectra, 1987, ISBN 0-553-26810-5
		     A book review by Evelyn C. Leeper

     Richard Bowker has written that unusual combination, a science-fiction
mystery.  What's more, he's been successful at it.  He manages to avoid
many of the problems in this endeavor (how to give your readers enough
information to make sense of the book) by setting his work not in the far
future with whiz-bang technology, but in the "day after tomorrow," where
tomorrow just happens to be World War III.  Though only a "limited" nuclear
war, World War III has fixed technology at something approximating our
current level, so you don't discover that the murder was committed with
some new, just discovered weapon, or by the murderer teleporting in from
Venus, which the detective realizes because he found traces of fluxon in
the teleportation chamber and fluxon occurs only on Venus.

     The result, I think, will appeal to both science fiction and mystery
fans.  Science fiction fans will appreciate the care taken in the post-
holocaust setting, including several science-fiction in-jokes and the
interesting use of England as the new utopia to which Americans try to
travel, rather than the usual vice versa.  Mystery fans get a new hard-
boiled detective story inspired by classic hard-boiled detective stories
(said inspiration applying to both Bowker and Wally Sands, the protagonist,
who is patterning his new career after the great private eyes), and the
science involved (there *is* more than just the post-holocaust setting) is
not of so esoteric a nature that the non-scientific reader would not be
able to follow it.  As to where in the store you'll find, that's anyone's
guess.  It's labeled "novel" on the spine, so it could be in the science
fiction section, the mystery section, or even the "fiction" section (don't
booksellers realize that science fiction and mysteries are fiction?).  But
make the effort to love for it--it's worth it.

Evelyn C. Leeper
01 201-957-2070
att!mtgzy!ecl 
ecl@mtgzy.att.com

------------------------------

Date: 16 Mar 89 18:00:23 GMT
From: jwi@lzfme.att.com (Jim Winer @ AT&T, Middletown, NJ)
Subject: Re: SF-LOVERS Digest   V14 #63

guyc@PEGASUS.SCRC.SYMBOLICS.COM (Guy Caruthers) writes:
> I don't remember the author, but Red Moon Black Mountain is a book that I
> enjoyed many moons ago and still holds a spot in my bookcase.

Joy Chant. Excellent book.

She also did a coffee table book on antique kings of England, but I
can't remember the title.

Jim Winer
..!lzfme!jwi 

------------------------------

Date: 16 Mar 89 16:57:21 GMT
From: vnend@phoenix.princeton.edu (D. W. James)
Subject: Re: Glen Cook

hamilton@mit-caf.UUCP (David P. Hamilton) writes:
>When Joe Haldeman was teaching here at MIT about a year ago, he fell to
>talking about other SF and fantasy writers.  If memory serves, he told me
>that Cook has a full-time job as a foreman on an assembly line and that he
>often writes while at work, using the pad he carries around on his
>clipboard all day.
> 
>I found this image rather interesting, as I can't imagine doing anything
>creative in a factory, least of all writing.  It also occurred to me that
>if this is indeed his habit, it must have affected his style.  Perhaps
>there is a reason some readers have trouble following his action
>sequences....

   First hand here.  Up until a year or so ago Glen worked at the Chevy
truck plant in St. Louis, on the line.  His job was putting the lug nuts on
one side as the conveyor brought the trucks past his station.  This
amounted to loading the gun (which did all the nuts at one time) and
waiting for the next truck to come along.  With practice this meant that he
was actually working about 12 seconds out of every minute.

   So he kept a pad of paper at his station.  He blocked things out in his
head, and wrote them with a felt tip pen while he waited for the next truck
to come along.  His body told him when to turn and bolt the nuts on.  Later
at home he would type up submission copy, having done all of his editing
during the long hand phase (as his mind was several paragraphs ahead of his
writing.)

   Some other writer has noted that the best job for a writer is loading
trucks (or some similarly mindless job.)  Glen just built them. :-)

(Information from Glen at a workshop a few years ago.  Since then Chevy
shut down the plant, and Glen, last time I talked to him, hadn't made up
his mind whether to move or what.  Knowing Glen as a workaholic, I suspect
that he found *something else* to occupy his time, besides teaching the
kids how to play rock and roll...)

vnend@phoenix.princeton.edu
vnend@pucc.bitnet   

------------------------------

Date: 17 Mar 89 17:38:04 GMT
From: kathy@xn.ll.mit.edu (Kathryn L.Smith)
Subject: Re: Glen Cook

hamilton@mit-caf.MIT.EDU (David P. Hamilton) writes:
> When Joe Haldeman was teaching here at MIT about a year ago, he fell to
> talking about other SF and fantasy writers.  If memory serves, he told me
> that Cook has a full-time job as a foreman on an assembly line and that
> he often writes while at work, using the pad he carries

I don't know for a fact that this never happened, but at the moment, and
for the last several years, Cook has been the proprietor of an SF bookstore
called The Dragon Never Sleeps.  I bought some books from him at worldcon a
couple of years ago (he was there as a dealer), and spoke with him briefly.
He mentioned that the reason his books were appearing with such rapidity
was not that he was writing at the furious pace that it suggested, but that
he had a number of manuscripts which had gone unsold while he tried to
break into the field that now that he had had a couple of successful books
to his credit (at that point, the Starfishers trilogy, and the original 3
Dread Empire books) the editors were interested in publishing after all.
No details on which ones were written when though, as he was doing a brisk
business, and needed to get back to it.

Kathryn L. Smith
MIT Lincoln Laboratories
Lexington, MA
UUCP: ...ll-xn!kathy
ARPANET: kathy@XN.LL.MIT.EDU

------------------------------

Date: 17 Mar 89 00:49:26 GMT
From: pa2232@sdcc15.ucsd.edu (pa2232)
Subject: Re: More juvenile sf/fantasy

Cecilla Tan writes :
>On a related note, I heard a rumor about a movie being done of CS Lewis'
>Lion, the Witch and the Wardrobe . . . that is, either they are making
>more movies to follow the animated ones that were done, or there are new
>versions in the works?

PBS recently showed a movie that was filmed in England on Lewis' first
Narnia book.  The characters and monsters were all live with bits of
animation clipped in for the more difficult monsters.  I'm not sure whether
I should give it a thumbs up or thumbs down because I thought the acting
was pretty bad.  I too enjoyed the Narnia series when I was young and I
would definitely recommend the movie to young readers who have read Lewis'
series.  I also read somewhere that follow up movies on some of the other
Narnia books will come out sometime in the next few years, so watch for
them.

Mike Zabrocki

------------------------------

Date: 16 Mar 89 23:12:00 GMT
From: apcichi!ron@uxc.cso.uiuc.edu (Ronald Brinkmann)
Subject: ARM by Niven

I was just wondering if anyone had comments on the story 'ARM' by Larry
Niven.  3rd in a series of 4 stories about Gil Hamilton, a government
operative with limited psi powers. Good story, but the science was a little
hard to follow.  Been a while since College Physics.  Does what he
describes, particularly the scene where the falling machine falls slowly
because of lessened inertia, make sense?  (Does that last sentence make
sense for that matter?)  And what about the fact that an object placed
partially into the time field (like a person's arm) cannot respond to
impulses from outside of the field.  Why doesn't it just respond much
quicker instead?

That's all.  Thanks....

Ron

------------------------------

Date: 8 Mar 89 16:53:02 GMT
From: engelson@cs.yale.edu (Sean Engelson)
Subject: Re: Others of the Genre (was: The Shannara trilogy)

davek@infmx (David Kosenko) writes:
>Way back when, after I first became a Tolkien maniac, I began reading
>trilogies like mad.  Those were two of them.  A few others were:
>
>   Katherine Kurtz's first _Deryni_ trilogy
>   Marvin Peake's  _Ghormeghast_ (sp?) trilogy
>
>Hmm. Seems to be all I can recall for now.  Has anyone else read Peake?  I
>have only encountered one other person that has.  Somewhat tough to slog
>through, I recall.

Tough to slog through??  _Gormenghast_ is one of the greatest works of
fantasy around!  Peake's got Tolkien beat by miles!  True, for readers who
demand hack-and-slash action on every second page, this trilogy is a bit
slow.  But for sheer weight of tradition and reality seeping through
well-crafted prose, a trip into a truly different, but utterly real world,
well, there's nothing better.  Nothing at all.  The books demand attention,
but the rewards!  Oh, the rewards!

Sean Philip Engelson
Yale Department of Computer Science
Box 2158 Yale Station			
New Haven, CT 06520			
(203) 432-1239				

------------------------------

Date: 9 Mar 89 00:26:50 GMT
From: alanc@boulder.colorado.edu (Alan Craig)
Subject: Re: Others of the Genre (was: The Shannara trilogy)

engelson@cs.yale.edu (Sean Engelson) writes:
>Tough to slog through??  _Gormenghast_ is one of the greatest works of
>fantasy around!  Peake's got Tolkien beat by miles!

  I agree, at home, (Britain), Peake's books are regarded as classics.
Incidentally, the work isn't a trilogy in the accepted sense, Peake never
intended it to be and was indeed at work on a fourth volume when he died,
(although Spike Milligan has published a book which he refers to as 'the
fourth volume in the trilogy..').

 He is principally known as an illustrator, I don't know if books with his
illustrations are available here, but if they are youm should check them
out, especially the ones he did for 'The rime of the ancient mariner'.

 He also wrote poetry.  Interestingly enough, in a biography I once read of
him, it was claimed that he regarded himself as poet, author, illustrator
in that order.  Exactly the opposite from how he has come to be regarded

Alan

------------------------------

Date: 14 Mar 89 19:29:27 GMT
From: cliff@marasai.sgi.com (Cliff Thompson)
Subject: Re: Peakes and Valleys

DRUCKER@DICKINSN.BITNET ("Drucker, Thomas") writes:
> The court of Gormenghast is rotten to the core, and Titus Groan cannot
> bring about any satisfactory resolution of its unhealthiness except by
> escaping.  I suspect that any number of readers of Peake's trilogy came
> to it out of Tolkien, and most of them (like myself) may have been
> disappointed by how far it was from Middle-Earth.

Some of use were, however, quite pleased by how far it was from Middle-Earth.

>  On the other hand, it is a frightening work of independent value and can
> help to induce nightmares for those whose sleep is untroubled.

As well as illustrating that fantasy literature need not be limited to the
Middle-Earth or Sword & Sorcery style of writing.  I've often thought of
'Winter's Tale' by Mark Helprin to be a truly outstanding work of Fantasy
writing.  But then, like most books that I've read and found to be
'outstanding,' as opposed to 'enjoyable,' it can be fitted into many
different categories.

On a slightly different note, I keep hearing rumors of a 'Gormenghast'
movie, or 'Masterpiece Theatre' style TV production.  The last rumor was
that Sting had purchased the rights, and was planning to produce, direct
and star in the film.  He would be playing Steerpike ('Sqeerpike?' Flay
rasped 'what kind of name for a Swelter's boy?').  Not suprising, given his
role in 'Brimstone & Treacle.'  Has anyone else heard these rumors?

Thanks!

------------------------------

Date: 17 Mar 89 09:41:17 GMT
From: pete@tcom.stc.co.uk (Peter Kendell)
Subject: Re: Peakes and Valleys

cliff@marasai.SGI.COM (Cliff Thompson):
>On a slightly different note, I keep hearing rumors of a 'Gormenghast'
>movie, or 'Masterpiece Theatre' style TV production.  The last rumor was
>that Sting had purchased the rights, and was planning to produce, direct
>and star in the film.  He would be playing Steerpike ('Sqeerpike?' Flay
>rasped 'what kind of name for a Swelter's boy?').  Not suprising, given
>his role in 'Brimstone & Treacle.'  Has anyone else heard these rumors?

Last rumour I heard, he'd relinquished the rights as no studio would
consider the project. Perhaps he should have talked to Terry Gilliam.

Sting *did* play Steerpike in a BBC radio production in '84 or '85 I forget
which). This may well have got it out of his system.

Peter Kendell
pete@tcom.stc.co.uk
...{uunet!}mcvax!ukc!stc!pete

------------------------------

Date: 17 Mar 89 22:39:11 GMT
From: jokim@jarthur.claremont.edu (John H. Kim)
Subject: Amber/Merlin:  I love a good mystery! (spoilers)

I am a first time poster to this group so please forgive me for any
mistakes, botches, etc:-)

I received Zelazny's original Amber series from the SFBC for free but never
read it until my friend recommended it.  When I finally did read it, I was
immediately struck by the rich complexity contained in the conspiracies and
events made by Zelazny's characters.  So much so that I'm hooked on the new
series starring Merlin solely for the purpose of trying to figure out what
is really going on.  I heard that the next book was not due to be released
until November :-( so I was wondering if there was anybody else on the net
that is willing to discuss possible motives, reasons, mysterious
identities, etc. about the current series.

If you have not read Trumps of Doom, Blood of Amber, and Sign of Chaos, the
rest of this message may contain spoilers.

If you don't want to guess at what is going on until the next book comes
out, you can read the rest of this message but should be warned not to read
follow-ups (if any :-)

*** SPOILER WARNING ***

Here are a few questions that I'm dying to figure out the answers to before
the next book comes out (please forgive any sp?, I don't have a copy of the
books handy at the moment):

T: Trumps of Doom
B: Blood of Amber
S: Sign of Chaos

1.  S: Who sent the ty-iga?  What is its purpose?  (In one of Merlin's
dreams, Dara says she has sent protection but that was just a dream...or
was it? ToD) Also, why is it so desperate to scr*w Merlin every time they
meet? :-) Guesses to this question must keep in mind that Mandor felt
Merlin would be better served to not know!

2.  S: What is Dalt's current standing with Luke, Jasra, Mask/Julia, and
the lost Amberites?  Why was the ty-iga so upset when she learned that Dalt
and Luke were together?  What did she tell Jasra to convince her to go
along to get Jurt? (Remember, Jasra screamed, then laughed)

3.  S: Where is Coral?  Who is holding her?  Why?  (My best guess is that
someone doesn't want so many family members involved.  Of course there may
be more political motives)

4.  BS: Is Ghostwheel trustable?  How willing is he/it to serve Merlin?  If
Ghost is trustworthy, why did he warn Merlin about Mandor?

5.  TS: Who helped fake Julia's death?  Remember, the Trumps of Doom found
in her room done in Luke's hand.  But now, she is aligned with Jurt (makes
you wonder about Luke's motives!).

6.  S: Almost impossible to answer with the limited information, but what
is Corwin doing?

7.  TBS: What are Fiona and Bleys up to?  Remember, Fiona didn't want to
tell the family that Brand had a son in ToD and later seems *very*
interested in Corwin's new pattern and its power.

Of course there are many more questions left by the three books but these
were the biggest ones I could think of offhand.  Feel free to add any.
I'll try to keep a progress file if enough people decide this is a talkable
subject.  Please respect those who haven't read the series and place
spoiler alerts where appropriate (like the beginning of the article :-)

Answers will guesses, and at best, speculation and all I want to do is kick
some ideas around with more than one head (i.e. brainstorming)

I suppose I should start the guessing but I've gotta go right now :-(

John H. Kim
jokim@jarthur.Claremont.EDU
uunet!muddcs!jarthur!jokim 
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Today's Topics:

		   Television - Lost In Space (3 msgs) &
                                Title Request & Old SF Series

---------------------------------------------------------------------------

Date: 23 Feb 89 17:32:00 GMT
From: lmhg0369@uxa.cso.uiuc.edu
Subject: Lost In Space info, please

In Lost In Space (I can see it now...

   Lost In Space: The Next Generation

...ahem), I remember that they were stuck on a planet for quite some time,
and they tended to tool around on the Chariot quite a bit and scare up
monsters and blast them to bits.  And I also remember that the robot was
loyal to Dr. Smith and would basically do whatever the good doctor wanted.

Then all of a sudden they blast off the planet (more f/x $$?)  and then
have all sorts of fun when they weren't That Close to landing back on
Earth.

I want to know if anybody has a synopsis (from memory or from some
publication) that can tell me basically what the heck was going on all
those years.  Or is there a slightly comprehensive book on the wayward
Robinsons?

The only reason I watched it back when it was on prime time was because I
was young and impressionable and also for the same reason that I watch
ST:TNG: it's the only s/f around!

Also, what were the air dates?  I seem to remember (please correct me) that
ST:TOS was offered to CBS, but they already had LIS, so they turned it
down.  Legend, truth?

L. Haskins
lmhg0369@uxa.cso.uiuc.edu

------------------------------

Date: 6 Mar 89 23:59:20 GMT
From: garth!hal@pyramid.com (Hal Broome)
Subject: Re: Lost In Space info, please

lmhg0369@uxa.cso.uiuc.edu writes:
>In Lost In Space (I can see it now...  Then all of a sudden they blast off
>the planet (more f/x $$?)  and then have all sorts of fun when they
>weren't That Close to landing back on Earth.
>
>I want to know if anybody has a synopsis (from memory or from some
>publication) that can tell me basically what the heck was going on all
>those years.  Or is there a slightly comprehensive book on the wayward
>Robinsons?

I was around the age of 12 when this premiered, perhaps a little old, but I
loved the series anyway.  What I remember is that June Lockhart was
interviewed in TV GUIDE or somesuch paper rag and said that the series was
so expensive that it needed a run of at least two years to pay itself off .
. . the third year was the cream, so more money was pumped into special
effects that year (namely, the basement of the Jupiter 2 and a new
transport machine).  As for blasting off the planet, they were always
landing on some new world and lacking for x, which was found in a couple of
episodes allowing them to be stranded on some new world, and so on.

The pilot had Dr. Smith sneaking on board before launch and sabotaging the
mission (I _think_ he programmed the robot to do this; at first the robot
was somewhat sinister in that you wondered how much control Dr.  Smith had
over him: of course, Dr. Smith became a comedian and the robot upstaged him
as the good guy).  For a while the mission control would be featured, but
later was dropped as everyone lost interest (tv audience included).  One of
the better episodes (3rd season?) had Will (Billy Mumy) transported to
Earth looking for carbon tetrachloride, but of course no one believed him
(the usual cliche).  One of the few set on Earth itself.  As bad as the
series was, there _were_ nice moments; I particularly liked the episode in
which Penny went behind a platinum mirror and met a boy she liked (Michael
J. Pollard, in the limelight of the time with the movie BONNY AND CLYDE);
when she went back by jumping into her shadow in the pool, she begged for
him to follow, but he couldn't, as he said, because "I don't have a
shadow."  One assumed that he was looking at her for the rest of her life
from behind any mirror she gazed in. . . .

They don't make them like that anymore (but wait, I hear you say, what
about [insert any recent tv "sf" show].)

Hal

------------------------------

Date: 16 Mar 89 01:41:18 GMT
From: idis!cisunx!cmf@psuvax1.cs.psu.edu (Carl M. Fongheiser)
Subject: Re: Lost In Space info, please

hal@garth.UUCP (Hal Broome) writes:
>One of the better episodes (3rd season?) had Will (Billy Mumy) transported
>to Earth looking for carbon tetrachloride, but of course no one believed
>him (the usual cliche).

Yep.  But that was one of the earlier ones.  Maybe even one of the black
and white ones, but probably not.  Anyway, I'm always amused thinking about
that story.  After all, when was the last time *you* walked into a drug
store and bought carbon tet?  (Hint: you can't!)  And wasn't the stuff
supposed to be used for a food preservation unit or some such?  I don't
want carbon tet anywhere near *my* food!

Carl Fongheiser
University of Pittsburgh
cmf@unix.cis.pittsburgh.edu
...!pitt!cisunx!cmf

[Moderator's Note: an episode guide for the television series Lost in Space
is available in the SF-LOVERS archives and is available ONLY via FTP.
Please do not ask me to mail you a copy if you do not have access to FTP.]

------------------------------

Date: 16 Mar 89 17:03:32 GMT
From: zanussi@microvax-a.computer-science.liverpool.ac.uk
Subject: Help (I need somebody). Identify this if you can.

Can anybody help with identifying this program from the various scraps I
can remember?

- - It was a children's program, sort of pseudo-sf/supernatural, on ITV (I
  think) around the early/mid-seventies. 

- - It seemed to revolve around a young girl who had a magic drawing pad;
  everything that she drew came into being, and such things could only be
  removed from reality by using the special eraser.

- - There was also a house with an disabled boy lying in a four-poster bed in
  an otherwise empty room (the boy might have originally been one of her
  drawings).  This house was surrounded by large standing stones with
  luminous green eyes.

- - One example of the drawing pad's power was shown when the girl drew some
  food for the boy but, when it appeared in reality, it was cold because
  she had not drawn any steam rising from the food.

- - One episode had the girl's mother accidentally throwing the pad away, and
  the girl going into a mad panic because she could not now control the
  "goings-on".

- - The last episode involved the girl, the boy, and a third person (I think)
  trying to escape from the house through the standing stones. They tried
  to get the boy out on a bicycle, but the bicycle ended up being eaten by
  the stones.

Sounds crap, I know, yet everyone to whom I have mentioned this remembers
it but can't remember the name of the series. Any offers please?

Peter Anderton
Janet: ZANUSSI@UK.AC.LIV.CS.MVA
Internet: %MVA.CS.LIV.AC.UK.@CUNYVM.CUNY.EDU

------------------------------

Date: 16 Mar 89 13:48:25 GMT
From: cg-atla!granger@swan.ulowell.edu (Pete Granger)
Subject: sf Series Not Listed in Poll

After seeing the survey of "best" and "worst" sf series posted here a while
ago, I started working on a list of shows that weren't mentioned.
Unfortunately, I lost the old list, so I may be repeating a few here.
Thought the nostalgia buffs out there might like to talk about some of
these shows.  These are all from memory, and since many of them were on
quite a while ago, I may be off on the details. Anyway...

Otherworld: An anthology series. A typical American family is inside a
pyramid at the time of a mystic planetary alignment, and gets cast through
to another world. This world is divided into small states, each one with a
very different culture, but the same language (English). They steal an
access crystal and go from one sector to another looking for a way home.
Some episodes were good, some pathetic. Lasted about a half season in 84-85
(?), and then got revived last year on USA network. Starred Sam Groom (who
played JFK in "Blood Feud") as the father, Jonathan Banks as the agent they
stole the crystal from, and the obnoxious Young-Republican-Type from "Head
of the Class" as the older son.

Logan's Run: Pretty much an anthology, also. Why does everyone think you
have to change as much as possible every week to have good sf? The book was
excellent, the movie pretty good, the series tolerable. Of course, I was 12
years old at the time. The plotline was typical: The good guys are
fugitives, and the bad guy is always just one step too slow. They even had
a friendly robot named REM (whose name was never explained).

Planet of the Apes: A half-hearted continuance of the movies. I don't
remember this one too well, except that it had the same old good-guys-as-
fugitives-from- the-state theme. Roddy McDowell was good as Galen, a chimp
who had decided to help the humans. That makeup must've been a pain, but it
was well done. You can often catch these in batches of three or four
re-edited into "movies" on your local station.

My Favorite Martian: A classic of comedy. The sf aspect was silly, but it
was supposed to be. "Uncle Martin" could do just about anything, once he
extended his antennae. Sort of like "Bewitched" or "I Dream of Jeannie".

Small Wonder: Average engineer designs a four-foot-tall android which
becomes like a daughter in his family. With the correct modifications for
each show, she can also do just about anything. There was even the
obligatory "evil twin" episode (like a low-budget "DataLore"). The little
girl, Stephanie Brisebois, was completely obnoxious with her whiny nasal
monotone "robot voice", and the family was incredibly stupid. Face it, if
this guy could design something this good, why was he living in suburbia?

Out of This World: Apparently from the same people who gave us "Small
Wonder", since the two are often shown back-to-back in syndication. Donna
Pescow, like so many women these days, made the mistake of having casual
sex with an alien who was vacationing on earth. Naturally, she got
pregnant, and he went home.  Their daughter has lots of neat alien powers,
much like Uncle Martin, but no antennae. She uses these powers to get into,
and then out of, trouble. And at the end of each episode, she phones home
to talk to dad. Usually awful, but I did like the episode when she turned
her mom into a Donna Reed clone.

Voyage to the Bottom of the Sea: Here's one I really liked. Something of an
anthology, but the continuity was more like that of Star Trek. The
environment didn't get completely overhauled each week. In fact, it was a
lot like an underwater Star Trek. It very rarely, if ever, involved aliens,
but did have an abundance of mad scientists. A particular favorite of mine
involved injecting a fish with human cells to create little fish-men. Then
he reversed it, and injected a man with fish cells, creating a big, evil
fish-man. The flying sub was also great (but should not be confused with
the Challenger; it was supposed to go in the water).

Starlost: I never saw this myself, but it got some discussion on the net a
while back. An Otherworld-type anthology, except that it took place on a
lost colony-ship, with a different culture in each module. From what was
said here, Ellison was involved, but the result was so poor, he used a
pseudonym in the credits.

Phoenix: Was that the name? The hero was named "Bennu" or somesuch, and he
was played by the white-haired guy that isn't Rutger Hauer. I think he also
played "Float" in that other memorable series, "The Powers of Matthew
Starr". Another alien stranded on earth, hunted by his own people, and the
government, and relying on the goodness of average people to hide him.

Misfits of Science: I really wish this one had done better. Sort of like
the "Wild Cards" series, or the comic book "D.P.7", if you read comics.
Some ordinary people develop/acquire some very extraordinary powers. While
they're trying to figure out how these powers work, and how to control
them, they also work as a special forces team. It was nice to see people
with unusual abilities who weren't completely sure of themselves, and
occasionally screwed up. There was also one guy whose powers were identical
to a "Champions" character I'd been playing, so I especially liked him.

The Invisible Man: A modernization of the H.G. Wells story. David McCallum
creates an inivisiblizing device, doesn't want it used for evil, turns
himself permanently invisible, and destroys the device. He then becomes a
government agent, and most of the time wears a rubber mask and gloves. I
never could figure out how the eyes worked. Didn't last too long.

The Gemini Man: Pretty much a replacement for "The Invisible Man" when that
failed. This guy, though, could only become invisible for a certain amount
of time every day. How did they determine this? I have no idea. He had a
wristwatch device which allowed him to go invisible and monitor his time.
It often ended with his associates waiting anxiously, certain that his time
had run out and he had dissipated into the ether. He did, after about half
a season.

The Man from Atlantis: Patrick Duffy in his greatest role. An amphibious,
but completely human-looking amnesiac washes up on a beach after a storm.
Since he can't remember where Atlantis is (and probably wouldn't tell
anyone if he did, if he was smart), he becomes a government agent, fighting
the numerous forces of evil at work in our oceans. You knew they were in
trouble when he surfaced in a fountain in Verona and had to patch things up
between a couple of kids there, or when Kareem Abdul Jabbar played an alien
prospector in a parallel dimension.

Automan: A hacker working late on a simulation of some sort is caught in a
massive power surge which causes his simulation to become real. Automan,
like so many others before him, becomes a government agent. He can do
things that can only be done in computer simulations; things which often
defy the laws of physics, like speeding cars making right angle turns and
such. Good special effects, flimsy plots.

The Six Million Dollar Man: Everyone knows this one. Really good sometimes,
really bad others, usually somewhere in between.

The Bionic Woman: Same as the preceding, except that it didn't have as many
in the "really good" column.

A Man Called Sloane: Robert Conrad as a poor man's James Bond. There always
seemed to be a mad scientist involved, and Sloane's buddy, Torque, had a
bionic hand with numerous attachments. Another really short-lived one.

Knight Rider, Air Wolf, Street Hawk: All really the same show. Good guy
with high-tech black vehicle chases bad guys without. The emphasis was
usually on the adventure aspect, but the vehicles qualify as sf.

Hard Time on Planet Earth: Honorable mention. I haven't seen it, since it's
on at the same time as local rebroadcast of last season's ST:TNG, but it
makes me wonder how a criminal from another planet can be such a good guy
on earth.

Children's:
Lost Saucer: Friendly androids (Ruth Buzzi, Jim Nabors) take a couple kids
for a ride in their time-and-space-ship, but get lost in time and space.
Comedy, from Sid and Marty Krofft.

Ark II: Post-global-collapse, a multi-segmented all-terrain vehicle with
vast information banks goes around saving people from ignorance. I got the
impression that there must have been more of these vehicles, but we never
saw them. Good props, including the real jet-pack.

Space Academy: Just what the title says. Brilliant kids and a cute robot go
around solving all the galaxy's problems. There was also an alien boy named
Loki, who I think could teleport, or turn invisible, or something, and an
instructor. The science was bad. How bad? Since when does pushing an
asteroid into a floating power station cause it to explode and form a new
star? And if it did, who would be alive to tell about it?

Jason of Star Command: Jason shared a base (hence props and sets, saving
money for the production company) with Space Academy. However, he spent his
time fighting an evil space sorceror named Dragos. Dragos had a bionic eye,
too.  Sort of the Saturday morning version of the Buck Rogers series that
was running in prime time.  

Pete Granger
...!{ulowell,decvax,ginosko,ism780c,ima}!cg-atla!granger
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Today's Topics:

	     Television - Hard Time On Planet Earth (5 msgs) &
                          The Tomorrow People (2 msgs)

---------------------------------------------------------------------------

Date: 2 Mar 89 16:34:17 GMT
From: everett@hpcvlx.hp.com (Everett Kaser)
Subject: Hard Time On Planet Earth

Well, last night (Wednesday, the 1st) premiered "Hard Time On Planet Earth"
on the boob tube, and it was pretty booby.  Basically, a poor remake of
Starman-meets-Flight-of-the-Navigator.  It begins with a poor, obvious
rip-off of the beginning of the first Superman movie (which was probably a
rip-off of some '30s or '40s movie), followed by a rip-off of Starman, with
a cutsey flying robot-eye ripped off from the "eye" inside the spaceship in
Flight of the Navigator.  The star is the actor who played the bad-guy dojo
instructor in The Karate Kid ("NEVER show mercy!") and the
"military-intelligence buffoon in the TV show M*A*S*H ("I am the Wind", "I
think the Wind just broke his arm.").  I'd have difficulty feeling any
compassion or identification with this guy, even if the scripting was
terrific, and it's not.  The show's producers are also the show's writers.
Not much hope here, I'm afraid.  WHY is it SO tough to do GOOD
science-fiction on TV (or in the movies, for that matter, though they're
more successful)?

Everett Kaser
!hplabs!hp-pcd!everett
everett%hpcvlx@hplabs.hp.com

------------------------------

Date: 3 Mar 89 13:56:18 GMT
From: levin@bbn.com (Joel B Levin)
Subject: Re: Hard Time On Planet Earth

everett@hpcvlx.HP.COM (Everett Kaser) writes:
>Well, last night (Wednesday, the 1st) premiered "Hard Time On Planet
>Earth" [...]  The star is the actor who played the bad-guy dojo instructor
>in The Karate Kid ("NEVER show mercy!") and the "military-intelligence
>buffoon in the TV show M*A*S*H ("I am the Wind", "I think the Wind just
>broke his arm.").

The actor from MASH was Edward Winter.  He was not the instructor from THE
KARATE KID; I forget his name, and there are certainly some similarities,
but it wasn't the same guy.

UUCP:     {backbone}!bbn!levin		
INTERNET: levin@bbn.com

------------------------------

Date: 3 Mar 89 13:35:08 GMT
From: mdk@cbnews.att.com (Shadow)
Subject: Re: Hard Time On Planet Earth

everett@hpcvlx.HP.COM (Everett Kaser) writes:
>I'd have difficulty feeling any compassion or identification with this
>guy, even if the scripting was terrific, and it's not.  The show's
>producers are also the show's writers.  Not much hope here, I'm afraid.
>WHY is it SO tough to do GOOD science-fiction on TV (or in the movies, for
>that matter, though they're more successful)?

I find the reason very simple: If the producers tried to put good
science-fiction on TV, the average viewer would not watch it.  The average
TV viewer wants bubble-gum for the mind.  He or she doesn't want to have to
think.  Good science-fiction makes one think.  When have we had good
science fiction movies for that matter?

I agree with your assessment of the show.  When I first saw the
advertisements for it, I thought that we were finally going to get some
good SF on TV.  However, just before the show aired they started showing
the clips with the "Control".  I thought, Oh great another cutesie TV show!

Michael King
UUCP:..!att!cbnews!mdk
Domain: mdk@cbnews.ATT.COM

------------------------------

Date: 3 Mar 89 22:52:29 GMT
From: cain@tweezer.ics.uci.edu (Timothy Cain)
Subject: Re: Hard Time On Planet Earth

everett@hpcvlx.HP.COM (Everett Kaser) writes:
>Starman-meets-Flight-of-the-Navigator.  It begins with a poor, obvious
>rip-off of the beginning of the first Superman movie (which was probably a
>rip-off of some '30s or '40s movie), followed by a rip-off of Starman,

What about the obvious rip-off from "The Terminator" (I.e. the scene when
he appears on Earth naked and surrounded by mist)? Plus, the writing was so
bad I had to turn it off after 15 minutes. Blech!

Why does science fiction on TV have to be so bad? :-(

Timothy D. Cain
Department of Information and Computer Science
UC Irvine
cain@ics.uci.edu

------------------------------

Date: 9 Mar 89 14:43:48 GMT
From: kimes@ihlpe.att.com (Kit Kimes)
Subject: Re: Hard Time On Planet Earth

cain@tweezer.ics.uci.edu (Timothy Cain) writes:
> Why does science fiction on TV have to be so bad? :-(

I'm sorry you found the program so objectionable.  I (and the rest of my
family) really liked the first show, although this week's episode wasn't as
good.  Of course, I was watching it as entertainment and not as a science
fiction show, per se.  My taste can't be all bad since my other two
favorite shows seem to be well thought of (Wiseguy and The Wonder Years).
Maybe people expect more of SF shows than other type.

Kit Kimes  
AT&T--Bell Laboratories
...att!ihlpe!kimes

------------------------------

Date: 1 Mar 89 10:37:42 GMT
From: keith@microvax-a.computer-science.liverpool.ac.uk (S'Keith)
Subject: Re: _The Tomorrow People_

gmadison@pnet02.cts.com (George Madison) writes:
> Since I've had any number of people mail me asking "What the heck is/are
> _The Tomorrow People_, I decided to enlighten everyone at once.  :-)
>
> [detail omitted]
> 
> The show was, by and large, well written and quite entertaining.

From what I remember, towards the end, TTP degenerated into the kind of
childish rot for which Dr. Who is currently famous ("Happiness Patrol" for
instance).

> I'm going to try and convince the PBS station here in Los Angeles (KCET)
> to look into giving _The Tomorrow People_ a run...

Tell them to forget the story (whose name I can't remember) involving a
weapon called the "Rippa-Ray" fired from "Slim-Ships" and "Thick-Ships".

I think my personal favourite must have been "The Blue and the Green" A few
of the stories involving Peter, one of the Time Guardians(?)  were also
quite good, especially (as I remember) where he is trapped in Roman Britain
and uses dreams to contact the Tomorrow People in the present day.

In a recent SIG magazine, there was a story-by-story rundown on the first
series of TTP - I'll try to 'reproduce' it for sf-lovers.

Keith Halewood
Janet:     KEITH@UK.AC.LIV.CS.MVA
Internet:  KEITH%MVA.CS.LIV.AC.UK@CUNYVM.CUNY.EDU

------------------------------

Date: 15 Mar 89 15:42:08 GMT
From: keith@microvax-a.computer-science.liverpool.ac.uk (S'Keith)
Subject: Tomorrow People - Season one and other bits...

Hi all,
  As promised, a bit of info. on the Tomorrow People Series. Apologies for
errors in spelling and grammar - I should be doing more important things
than this.

The Tomorrow People - Short Episode Guide with Additions from Memory

Taken from "Time Screen" magazine (No. 3, Autumn 1988), heavily edited and
modified by me.

First Season

Regular Cast:  Nicholas Young (John), Peter Vaughan Clarke (Stephen),
               Sammie Winmill (Carol), Stephen Salmon (Kenny) and
               Philip Gilbert (Voice of Tim)

Designer:      Harry Clark
Title Music:   Dudley Simpson
Special Sound: Brian Hodgson
Scientific -
    - Advisor: Dr. Chris Evans
Producers:     Ruth Boswell (all episodes), Roger Price (except
               "Medusa Strain")

Story 1: "The Slaves of Jedikiah" (Brian Finch & Roger Price)

Episode 1:
Stephen is an ordinary schoolboy - or at least so he believes until the day
the strange but friendly voices in his head become so intense that he
collapses in the middle of a market. He thinks he is going mad, but in in
fact changing into a new type of being - A Tomorrow Person. Stephen is
sought in hospital by John, Carol and Kenny, other Tomorrow People, and
also by Ginge and Lefty, henchmen of the mysterious Jedikiah. (30 minute
episode)

[ The 4 youngsters who call themselves the TP, look ordinary enough but
they are very different. Compared to homo sapiens (they call them "saps"),
they possess remarkable powers; they are the next stage in human evolution
- - homo superior? John (recognised by all as the leader, the oldest), Carol
(basically the mediator in the midst of frequent quarrels) and Kenny
(youngest, annoying pest of the group) formed the original core of the TP
eventually to be replaced in part in future stories. I remember one episode
in which Kenny is sitting on top of Tower Bridge when a workman notices him
from the ground. Kenny waves cheekily, jumps off the bridge and jaunts in
mid-air. The group have been keeping a telepathic eye on Stephen who is
about to "Breakout" (become homo superior). Attempts to contact Stephen
lead him to believe he's going mad. Collapsed and in hospital, Carol visits
him attempting the 'therapy' to help him breakout but is interrupted (exits
quickly) by Jed's henchmen (failed Hell's Angels) who kidnap him. Jedikiah
(Jed) is a shape-changing robot, slave to the Cyclops. Carol returns to
find Stephen gone. ]

Episode 2:
Stephen has disappeared. No one knows why and Kenny, desperate to trace
him, loses the only clue as to Stephen's whereabouts. Meanwhile, Stephen is
being interrogated by Jedikiah and refuses to say anything about the TP
(Tomorrow People).

[ The TP trace Stephen telepathically to a large country mansion and mount
a rescue attempt. The raid is successful but Kenny is captured and
transported to the Cyclops' ship. During this episode we see Stephen
breaking out fully, the Lab - TP headquarters in a disused tunnel on the
Victoria Line and TIM (the biotronic computer) who can do all sorts of
things such as materialise drinks etc. and assist the TPs during
teleportation. TIM, being biotronic is also a telepath. If memory serves,
TIM is a 'copy' of the intelligence of Timos(?) who is president of the
Galactic Federation - this fact does not become known in the TP stories
until the next series, I think. ]

Episode 3:
Tim, the TP's biotronic computer is no longer answering John and Carol's
telepathic calls. When they jaunt (slang for transmat, beam,
matter-transport etc.. which they do under their OWN power) back to the lab
to investigate, they prepare themselves for trouble but fall into the
robotic Jedikiah's cunning trap.

Episode 4:
Although he has convinced Ginge and Lefty of Jed's true aims, Kenny is
still a prisoner and now all three have vanished. Stephen is afraid that
the Cyclops (the master of Jed.) will again order him to work against the
TP, and is reluctant to help find them.

Episode 5:
Kenny is still a prisoner on board the Cyclops' spaceship and John &
Stephen jaunt there to tray and rescue him. Carol wants to join them, but
Tim orders her to stay behind. But she is adamant and follows the others,
leaving all the TP trapped on the doomed spaceship with the rampaging Jed.

[ Naturally, the Cyclops is thwarted and Jedikiah is thrust into hyperspace
drifting for about 500 years until the next story.... ]

Story 2: "The Medusa Strain"

Episode 1:
Stephen has seen a menacing shadow in hyperspace but when he and Carol
jaunt to investigate, fierce turbulence and head-splitting noises force
them to return. Back on Earth, the lab is ominously silent.

Episode 2:
Rabowski, using Peter the Time Guardian have immobilised the whole world,
Stephen and Carol jaunt around looking for signs of life. Carol is
captured.

[ Jed. is picked up from his long drift in hyperspace by a spacecraft
containing one Capt. Rabowski who holds captive Peter (a Guardian of Time -
looks 14, actually 120 - who can open the 'Time Lanes'). Peter has no
choice but to obey Rabowski because of the Medusa, capable of inducing
severe agony within telepaths (Peter is also very like a TP). The weak
point of this story is that Rabowski wants to steal the Crown Jewels whilst
time on Earth is stopped. ]

Episode 3:
The world has started moving again so John (newly animated) and Stephen try
to find her by jaunting into hyperspace. Meanwhile Rab and Jed release the
Medusa into the Lab.

[ Carol is caged next to Peter, and at this stage you might be wondering
why Peter and Carol simply can't just jaunt to safety. Aha! Jed has placed
special bands around their heads so preventing them from using any of their
TP powers. It doesn't appear to affect Peter's time stopping skills. These
bands first appeared around Stephen's head in the previous story. ]

Episode 4:
Tim manages to transport John and Carol back to the Lab after they have
been hit by Rabowski's cannon but they arrive lifeless and Kenny, with
Tim's help tries to revive them.

[ Jed and Rab's plot is eventually thwarted and they are stranded on
Mercury for ever... well, at least for two seasons. ]

Story 3: "The Vanishing Earth"

Episode 1:
To celebrate their escape from Jed and the spaceship and their conversion
over to the side of 'good', Ginge and Lefty go to Clacton for the day.
Meanwhile the Earth is suffering from increased earthquake activity,
cyclones and volcanic eruptions. The TPs become worried about it, too
worried in fact to wonder about the disappearance of Ginge at the funhouse.

Episode 2:
Ginge has fallen into the underground world of the Spidron, a white-hooded
creature, where he becomes on of the mesmerised slave workers. Stephen,
worried by his disappearance, searches for him and is watched by the
mysterious Steen.

[ There is a system of trapdoors beneath the funhouse which lead to the
lair of the Spidron an "intergalactic gangster" who selectively abducts
people using the funhouse to swell the ranks of his slave-force. He aims to
destroy the world using increasingly violent earth/weather shockwaves.]

Episode 3:
Who is Steen? He appears at Clacton, in the Lab, he threatens Smithers(?)
(who knows too much). Spidron doesn't like that nor Ginge who represents a
hidden danger.

[ Steen turns out to be a 'policeman' from the Galactic Federation,
apparently something the TP know all about. Spirdron becomes agitated and
flies to a new hideout, abandoning Ginge who knows where he's gone. ]

Episode 4:
While the effects of earthquakes, hurricanes and volcanoes reverberate
around the world, the TP stand by helplessly, unable to warn the ordinary
mortals - saps - that the world may be coming to an end. Meanwhile, a
flying saucer containing the Spidron streaks into space. Has the Spidron
won? Is the world doomed?

[ From what I can remember, eventually Spidron is almost captured but
manages to 'escape' by committing suicide, turning himself into water which
flows down a drain to the Thames. ]

Second Season (and beyond)

The article doesn't mention anything about these, except that "the best is
yet to come..." and in general my memory says that Season Two is pretty
good. The most memorable story has got to be:

"The Blue and the Green"

- - in which a young school teacher of Stephen's (called Elizabeth) is on the
verge of breaking out. During an art class, a rather quiet student has
drawn a scene from an alien planet (supposedly an artistic impression from
imagination) but Stephen recognises it as real. At odd times during the
day, the picture mysteriously changes from "fair weather" to "foul"; this
transition appears to coincide with a change of mood in the classroom
towards violent behaviour on the part of students.

A few days later, the mysterious student brings a box of badges that he's
made at home; some are coloured blue, others green. These he freely gives
to students and teachers alike. The spells of violent behaviour now have a
target - pitching blue people against green people and the influence of the
picture extends outside the school. TIM offers a timely bit of information
by saying that the downfall of the Roman Empire was brought about by its
split into two factions: Blue and Green.

The TPs as a group become interested (I think at this time Carol has left
Earth to work for the Federation, hence Elizabeth as the replacement) and
one of their number follows the student to his home. Eventually, it is
discovered that he is a member of a race that every few thousand years or
so must change from human-like beings into disembodied intelligences able
to roam the universe. Their source of energy for such a transition can only
be found in the violent, destruction emotions of humans, released in the
manner currently affecting increasing sections of world population: Blue
against Green.

After initial misunderstandings on the part of these 'aliens', the TPs
decide to help. It is discovered that violent emotions released during
dream sequences are sufficient so the TPs use an orbiting satellite to
knock-out the human population of the world(?), the aliens induce violent
dream sequences into the sleeping mass and the resulting energy wave allows
them to escape.

Keith Halewood
Janet:     KEITH@UK.AC.LIV.CS.MVA
Internet:  KEITH%MVA.CS.LIV.AC.UK@CUNYVM.CUNY.EDU
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Today's Topics:

	    Books - Asprin (2 msgs) & Duane (2 msgs) & Hogan &
                    Niven & Reynolds (2 msgs) & Saberhagen (3 msgs)

---------------------------------------------------------------------------

Date: 20 Mar 89 03:18:56 GMT
From: ABC102@PSUVM.BITNET
Subject: A Mythed Opportunity

     Asprin ought to have worked some imps and gnomes into his most recent
Myth book, so that he could call it Myth-Gnomers and Imp-Pervections.

Alex Clark

------------------------------

Date: 20 Mar 89 13:10:55 GMT
From: ixi!clive@ukc.ac.uk (Clive)
Subject: Re: Next book in Asprin's Myth series

GUNTHAR%MKVAX1@MSUS1.BITNET (Gunthar) writes:
> The book after "Myth Inc. Link" is "Myth-nomers and Impervfections", ...
> Asprin dumps the annoying (at least I thought) style of multiple view
> point narration that he adopted in MIL.

According the intro in my copy of M.Y.T.H.Inc.Link, the series is
effectively forking into Skeeve books (with 'Myth' puns in the titles) and
M.Y.T.H.Inc.  books (with the multiple viewpoint narration, and 'M.Y.T.H.'
puns in the titles).  M.Y.T.H.Inc.Link marks the fork point (hence the
name). Mythnomers is a Skeeve book; I would guess, reading both these last,
that the next will be a M.Y.T.H.  book about Queen what's-her-name's
takeover of Klah.

Clive D.W. Feather           
IXI Limited   
+44 223 462 131
clive@ixi.uucp
...!mcvax!ukc!acorn!ixi!clive 

------------------------------

Date: 19 Mar 89 05:42:53 GMT
From: tmsoft!ziebmef!cks@csri.toronto.edu (Chris Siebenmann)
Subject: Re: Author Lists: Diane Duane

 She's also published at least one Kit & Nita short story and a fair number
of stories set in the world of A DOOR INTO FIRE. If anyone has a list of
her short stories, I'd love a copy; she's one of my favorite authors.

Chris Siebenmann
cks@ziebmef.UUCP	     
uunet!{utgpu!moore,attcan!telly}!ziebmef!cks
.....!utgpu!{,ontmoh!,ncrcan!brambo!}cks

------------------------------

Date: 16 Mar 89 22:28:45 GMT
From: brunix!cs132046@princeton.edu (Garrett Fitzgerald)
Subject: Re: Gay characters in SF

bothner@decwrl.dec.com (Per Bothner) writes:
>I recently read "The Door into Fire" and was \very/ disappointed.  Duane
>has her heart in the right place, but the book is very poorly written. The
>dialogue is very stilted,

No, it isn't.

>characters keep thinking things just to explain background to the readers,

So what? It's just as valid, if not more, as sticking in parenthetical
comments.

>and the author seems to be style-deaf. 

Diane style-deaf? What universe are you from? Some of that stuff makes for
incrediblely gorgeous reading. And those are the most realistic and most
well-reasoned descriptions of magic that I've read.

>She commits the unforgivable sin of bringing characters back from the
>dead. She is too much in love with her characters to allow them to be
>hurt, so we end up with warm fuzzies instead of literature.

I seem to remember characters being hurt a few times...how about the pain
Herewiss went through when he came into his power? Not to mention when he
thought that Sunspark had died...

>She wants the readers [and herself] to Feel Good, which is the fatal flaw
>of Fannish writing. This leads to the book being so Politically Correct as
>to be cloying.

Where do you get off saying she wrote it to make herself feel good?
Politically correct? I wouldn't _quite_ say that!

>I have read "So you want to be a wizard" and I enjoyed that much more.
>[Btw, it has two male wizards who mentor the children apprentice wizards.
>If you do a little reading between the lines, you realize they are
>lovers.]

Hmm. I never realized that housemates who worked closely together were 
automatically lovers...

>Perhaps because this is a children's book, and so is less ambitious, or
>perhaps her writing style has matured. "The Door into Fire" was written a
>while ago, and I trust Duane's writing abilities have improved.  [I read
>the revised edition, but I assume the revisions had to do with minor plot
>elements, not major re-writing - which is what is needed.]

Something interesting I noticed about these two books--in the adult book,
the character who sacrifices its life comes back, not really having died,
but in the children's book, the character who sacrifices itself stays dead.

Diane spoke a couple of years ago about writing alien characters. If you
are complaining about stilted dialogue (which I would dispute anyway), have
you considered that it might look stilted to you because the characters
_aren't_ human? (And you can't tell me with a straight face that Diane's
writing is more stilted than Tolkien's :-))

------------------------------

Date: 20 Mar 89 21:40:05 GMT
From: hearn@claris.com (Bob Hearn)
Subject: Re: The Mirror Maze by James P. Hogan

FERNHOLZ@delta.nrc.ca writes:
>If you are looking for the hard science, high-technology type of science
>fiction that James P. Hogan has been known for in the past, then you will
>be disappointed in The Mirror Maze.  While the book has enough paragraphs
>discussing a fission-fusion hybrid reactor to say that it is not totally
>devoid of science, it is essentially a platform for Hogan to expound his
>views of economics and politics.

I agree completely.  Seems to me like Hogan's recent books have been
progressively more political and progressively less hard science.  Perhaps
he's tired of sci-fi??  Also, much as I like Hogan, I'm REALLY getting
tired of these wonderful-for-the-entire-human-race endings.  Am I alone
here?  Let's see the bad guys win for once!

>   I was puzzled to find The Mirror Maze packaged with The Proteus
>Operation.  What's going on here?  Which book is supposed to help sell the
>other?
>   Overall, I would rate The Mirror Maze as a good suspense/espionage
>book.  I just wish Hogan would go back to writing the type of science
>fiction that got a lot of us hooked on him in the first place.

Dunno... I'm still trying to figure out what to do with that extra copy of
The Proteus Operation.  Interesting, too, that the first release of this
book is paberback, sealed in plastic yet, so you can't even look at before
you buy it!

BTW, one redeeming characterstic that a lot of his earlier stuff lacks is
intelligent female main characters.

Bob Hearn
hearn@claris.com

------------------------------

Date: 19 Mar 89 22:31:52 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: name this story & other questions...

ron@apcichi.UUCP (Ronald Brinkmann) writes...
>I was just wondering if anyone had comments on the story 'ARM' by Larry
>Niven.  3rd in a series of 4 stories about Gil Hamilton, a government
>operative with limited psi powers. Good story, but the science was a
>little hard to follow.  Been a while since College Physics.  Does what he
>describes, particularly the scene where the falling machine falls slowly
>because of lessened inertia, make sense?  (does that last sentence make
>sense for that matter?)  And what about the fact that an object placed
>partially into the time field (like a person's arm) cannot respond to
>impulses from outside of the field.  Why doesn't it just respond much
>quicker instead?

The problem is that a *lot* of physics is based on the assumption that
"inertia neutralization" is impossible (physics profs call this the
Principle of Equivalence.) So it's hard to make extrapolations. But given
the black box, all Niven's effects sounded reasonable.

The machine fell slowly because it was tied to a rope that extended outside
the field; the rope fell normally in outside time, and held the machine
back. To the person inside, of course, this was a slow drift.

When sticking your arm into the field, you would lose control of it because
nerve tissue is NOT DESIGNED to operate across a time differential. I don't
(and I suspect Niven didn't) know enough biochemistry to prove this; but
wouldn't a chemical "signal" get mangled when entering a region where
chemical reactions go faster? Coordination of muscles would certainly be a
mess.

------------------------------

Date: 20 Mar 89 22:12:15 GMT
From: ecl@mtgzy.att.com (Evelyn C. Leeper)
Subject: THE TIDES OF GOD by Ted Reynolds

		     THE TIDES OF GOD by Ted Reynolds
		       Ace, 1989, ISBN 0-441-80894-8
		     A book review by Evelyn C. Leeper

     "Terry Carr's Ace Science Fiction Specials" are back, albeit edited by
Damon Knight now that Terry Carr is gone.  (It is a somewhat sobering
realization that it was never "Terry Carr's Ace Science Fiction Specials"
when Carr was alive, just "Ace Science Fiction Specials.")  TIDES OF GOD is
the tenth in this series (the third so-called "Ace Science Fiction Series")
and continues its high level of quality.

     The premise of THE TIDES OF GOD is that in the 33rd Century humanity,
which had been the beneficiaries of Kroc technology for many centuries, but
only under Kroc tutelage, has finally been given a spaceship of its own,
with one condition--its first mission must be to seek out the Enemy and
destroy him.  This enemy is a being which sends out some sort of beam or
radiation that causes religious fervor and irrationality in all who are
within its range.  This is the cause of the "Dark Years" from the 4th to
14th and the 22nd to 29th Centuries--these were the periods when this being
passed close to Earth.  (It's strange that the dates are all given in our
current calendar, though Reynolds does use the designation "C.E." rather
than "A.D.") Anyway, as the ship approaches the Enemy, people on the ship
are gradually taken over (brain-washed, as it were) and those who are the
most susceptible turn against those who are still trying to complete their
mission.

     In many ways, this is old-fashioned science fiction: a spaceship out
to destroy a powerful enemy.  The attempt to give a scientific explanation
for religious fervor is laudable, but fails on a couple of counts.  First,
it fails to explain where religious feelings come from when the being is
elsewhere in the universe.  And second, giving this being as the cause of
the religious fanaticism in Europe during the 4th through 14th Centuries
conveniently avoids asking what was going on in the rest of the world.
Were there witch-hunts in North America?  Inquisitions in China?  Crusades
in Africa?  I don't think so, and this apparent ethnocentrism is a major
stumbling block to my acceptance of the book's premise.

     The other flaw is that this book fairly screams "Sequel coming!" at
the end.  perhaps it represents the author's wish to avoid offending
anyone, but at the very end, the book fails to resolve the issues it has
raised.  All the speculation about the nature of God is left as
speculation, fine in a philosophy book, but dissatisfying in a novel which
has implicitly promised to answer all its questions, and then fails to do
so.  It's like reading a murder mystery and being told at the end, "Well,
we're still not sure who did it."  Yes, it's true, there are a lot of clues
and readers can draw their own conclusions, but that's not what I expect
from a novel.  Recommended with reservations.

Evelyn C. Leeper
+01 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 21 Mar 89 10:49:07 GMT
From: laba-4hg@e260-4c.berkeley.edu (kim dong hwan)
Subject: Re: THE TIDES OF GOD by Ted Reynolds

ecl@mtgzy.att.com (Evelyn C. Leeper) writes:
>...giving this being as the cause of the religious fanaticism in Europe
>during the 4th through 14th Centuries conveniently avoids asking what was
>going on in the rest of the world.  Were there witch-hunts in North
>America?  Inquisitions in China?  Crusades in Africa?  I don't think so,
>and this apparent ethnocentrism is a major stumbling block to my
>acceptance of the book's premise.

     I reviewed this book a few months ago, and the same point was brought
up.  Note that the Kroc only *observed* the Enemy near Earth during the
22nd-28th centuries. It is *presumed* that it was near Earth in our
history, but the question is left open--I suspect for exactly this reason.

David Goldfarb

------------------------------

Date: 1 Mar 89 12:34:52 GMT
From: smitht@cs.glasgow.ac.uk (Timothy JW )
Subject: Fred Sabrehagen's Books of the Lost Swords

Yesterday while flicking through a recent issue of the Dragon mag. I came
across an article for an American book club, one of the books advertised
was the collection of the first (?)  three novels in his most recent series
the books of the lost swords.  I have read the first book in this series
Woundhealers Story and as yet the other 2 books Sightblinders and
Stonecutters stories haven't been released in Britain and was wondering if
anyone in America had read them and could give me their opinion of the
novels.

Yours hopefully,

Tim Smith

------------------------------

Date: 4 Mar 89 21:06:32 GMT
From: c08_d100@jhunix.bitnet (Chen, Cliff K.)
Subject: RE: Fred Saberhagen's The Book of Lost Swords - The First Triad

Tim,
   I have read all three of the Books of Lost Swords and was quite happy
with them.  In my opinion, however, the first book (Woundhealer) is the
best.  The only reason I say this is because it is the only one which
really deals with Mark's son, Adrian (I think that's his name.)  The other
two books were also very good, though.  If anything, if you are a devoted
Book of Swords follower, you should read these two only, if just for the
revelation of each of their true powers.  As is with the case of
Woundhealer, Sightblinder and Stonecutter both have more abilities than
were mentioned in the original trilogy.
   The story of Sightblinder does involve Mark and Benjamin still so you
still have that feel for the original characters of the trilogy.
Stonecutter's Story (the Third BoLS) doesn't really even include any of the
characters with whom you are so familiar with.  Rather it involves a sort
of Arabian/Indian/Oriental detective who follows in the footsteps of the
great Sherlock Holmes.  This is still a good book regardless of the fact
that it doesn't really fit into the storyline of Mark and his family.
   I was personally hoping that Adrian would show up again, however, this
did not happen.  I really do want to know what sort of power Adrian has
(all they say in the first book is that he is equal in power to one of the
twelve swords).
   I hope that by The First Triad, Saberhagen means to put out nine more
books for each of the swords (but wasn't one destroyed?) so that we can
actually know what each of the swords does exactly.  (Especially
Soulcutter, which only made a brief appearance in the trilogy.)

Hope you get to read the others soon,

Cliff Chen

------------------------------

Date: 7 Mar 89 11:19:50 GMT
From: smitht@cs.glasgow.ac.uk (Timothy JW )
Subject: Re: Fred Saberhagen's The Book of Lost Swords - The First Triad

c08_d100@jhunix (Chen, Cliff K.) writes:
>As is with the case of Woundhealer, Sightblinder and Stonecutter both have
>more abilities than were mentioned in the original trilogy.

   As I had said I have only read the first book of the books of the lost
swords, though I cannot say I remember hearing anything about extra powers
that Woundhealer had.  It still was able to cure great wounds, blindness,
etc, but, it was seen to do that anyway in the orginal trilogy.  Its powers
as the sword of love were really only seen in the 3rd book of swords when
Mark was escaping with his now wife from the tents of the Dark King.  The
only power or it could only be a name applied to the sword is the power of
Mercy (though this could be why once having the sword Mark was quite
content to let the Baron (?) go.).  Sightblinder may have other powers of
deception though I believe the only other power for Stonecutter could be to
always break a sign if present.

>I hope that by The First Triad, Saberhagen means to put out nine more
>books for each of the swords (but wasn't one destroyed?) so that we can
>actually know what each of the swords does exactly.  (Especially
>Soulcutter, which only made a brief appearance in the trilogy.)

   Sorry to be contradictive here but 2 of the swords were destroyed,
whether it was because a god wielded the sword or not, he first destroyed
Doomgiver which was wielded by a captain who used to serve Sir Andrew.  He
then in the town was attacked by Barabra (or Ben I can't remember which)
wielding Townsaver, both of which were shattered by Shieldbreaker.
   As to stories of the others, Mark has Woundhealer, Shieldbreaker,
Farslayer (or at least it was with in his vicinity in the 1st book of lost
swords) and Stonecutter (though I dont know the situation in its story).
The other swords should be found in certain places - Dragonslicer,
Wayfinder will most likely be found in the Blue Temple though it must be
said that Farslayer was originally with them when Mark came across the
Messenger's Body.  Soulcutter and The Mindsword would probably be found
with the Emperor as he took them with him after the battle with the dark
king.  Coinspinner is the only sword that will appear from nowhere.

------------------------------
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Today's Topics:

	     Books - Cooper (3 msgs) & Juvenile SF (9 msgs) &
                     Solar Sailing (2 msgs) & A Title Request &
                     An Answer

---------------------------------------------------------------------------

Date: 13 Mar 89 20:18:18 GMT
From: csttrdq@warwick.ac.uk (Tim Spiro Dedopulos)
Subject: Re: Children's SF/fantasy

maujt@warwick.ac.uk (Richard J Cox) writes:
>deb@svax.cs.cornell.edu (David Baraff) writes:
>>"The Dark is Rising" series, by Susan Cooper
>>   (The Dark is Rising,
>>   Greenwitch,
>>   The Grey King,
>>   Silver on the Tree)
>
>But there are five books in the series, the first one, the title of which
>escapes me, was called something like _Over Sea, Under Stone_

Yeah, this is the correct title.

> Anyway, I thought they were GREAT, I read them at least 5 times over
>about four years. Along with _The Hobbit_ these books really got me
>interested in fantasy as a seperate genre from SF.

I can't agree strongly enough with this. As far as I can remember, the
_Dark is Rising_ sequence were the first books I seriously read ever, and
certainly have given me a deep love of fantasy/SF ever since.
   I'm not sure, but I seem to remember they got some award?  I can't for
the life of me remember what it was, but they sure deserved it. I'm going
to re-read them this Easter...!!
   I'll happily discuss any aspect of the books with anyone....  
   The other series I remember as having affected me was the Chronicles of
Prywdain (SP?) by Lloyd Alexander, although I only ever got to read them
once, ages ago, and don't recall much other than a few names. I still
remember being 'blitzed' by them.
   On the subject, what do people think of Alan Garner? I never read very
much of his stuff, but I remember reading _The Weirdstone Of Brigingsamen_
(again SP?), and _The Owl Service_ . Again, recollection is fuzzy, but I
remember being fairly well confused/scared by them. Especially _The Owl
Service_.
   Final note: Anyone complimenting _A Wrinkle in Time_ is well OK by me!!
I love/loved that book!!!!!

Tim Dedopulos.
Janet : csttrdq@uk.ac.warwick.cu
ARPA  : csttrdq%cu.warwick.ac.uk@nss.cs.ucl.ac.uk
UUCP  : csttrdq%cu.warwick.ac.uk@ukc.uucp        
Bitnet: csttrdq%uk.ac.warwick.cu@UKACRL          

------------------------------

Date: 15 Mar 89 03:15:48 GMT
From: deb@svax.cs.cornell.edu (David Baraff)
Subject: Re: Children's SF/Fantasy

Several people have posted or e-mail'd to tell me that I left out "Over
Sea, Under Stone" from my Dark is Rising list.  I didn't actually forget
it, it's just that I never really liked it nearly as much as the others,
and I feel that The Dark is Rising begins the series without needing any
help from "Over Sea, Under Stone".

   As one person pointed out, "Over Sea, Under Stone" was published
separately from the rest of the series. Also, it preceded the others by
many, many years, and was (IMHO) written rather differently than the
others. I can't help but wonder if Susan Cooper had the rest of the series
in mind when she wrote it.  This is the only book that keeps the reader in
the dark (sorry) about the Dark and the Light and Merriman. I really wonder
if she had this worked out when she wrote it? I think the writing in the
rest of the books is much better -- in particular, the vivid imagery of
Greenwitch and Grey King is just not present in Over Sea, Under Stone.

   Now, at the risk of betraying my ignorance to the true Arthurians out
there, who is "The Lady" supposed to represent?  Is she the Lady of the
Lake of legend, or someone more specific?

   Lastly, a reader's opinion question: we know the both the Light and the
Dark can travel through time. In Silver on the Tree, Will meets Merriman
(initially) with Arthur just before the battle of Badon Hill. Surely
Merriman knows that the battle will be less than a complete success even
before it occurs, because Merriman has already lived up to the 20th
century. Or has he? Is the Merriman talking to Arthur in that scene the
Merriman who is hundreds of years old? Or is he the Merriman of the dark
ages?  Has Merriman waited till the 20th century to meet Will, or has he
simply moved forward from Arthur's time to take care of events in the 20th
century?

David

------------------------------

Date: 19 Mar 89 05:49:15 GMT
From: tmsoft!ziebmef!cks@csri.toronto.edu (Chris Siebenmann)
Subject: Re: Children's SF/fantasy

 I also rank "The Dark Is Rising" series high up on my list of favorite
books/series -- it gets bonus points for seriously warping my view of
things (to the point where it's one of the sources I use to design frp
campaigns; I *really* like bits of her background).

 It's interesting to look at the contrast between the two streams of books
in it; one (OVER SEA, UNDER STONE and GREENWITCH) is clearly aimed at
younger children while the other (THE DARK IS RISING, THE GREY KING, and
SILVER ON THE TREE) is aimed at young adults. I wonder why she did this --
anyone know? Did she have the series in mind when she wrote OVER SEA, UNDER
STONE or only when she wrote TDIR (I suspect the latter, as OSUS is omitted
from the boxed set I have)?

Chris Siebenmann
cks@ziebmef.UUCP
uunet!{utgpu!moore,attcan!telly}!ziebmef!cks
.....!utgpu!{,ontmoh!,ncrcan!brambo!}cks

------------------------------

Date: 13 Mar 89 18:58:00 GMT
From: betsyp@apollo.com (Betsy Perry)
Subject: Re: Children's SF/fantasy

"The Perilous Gard", mentioned by an earlier poster, is by Elizabeth Marie
Pope.  It's a story about an Elizabethan girl who encounters the last
surviving practitioners of The Old Religion.  The protagonist is memorable
- -- a prickly, intelligent girl who has a gift for saying or doing the wrong
thing.  As the novel begins, she is being sent into internal exile for
offending Queen Mary.  This is a remarkably fine book; I think it may have
been a Newbery Honor Book when it was published.

Miss Pope also wrote "The Sherwood Ring", about a lonely American girl who
is visited by her Colonial ancestors.  These are the only two books Miss
Pope wrote, as far as I know.
 
Nobody has yet mentioned Diana Wynne Jones, who writes (mostly) funny
fantasies.  Her books have recently been republished in the U.S., mostly in
paperback.  My favorites of her works are "A Charmed Life", "The Magicians
of Caprona", and "The Nine Lives of Christopher Chant".  All of these are
set in a Victorian England in which the Industrial Revolution happened, but
in which the development of magic proceeded simultaneously.  As a result,
there's a wonderful (and very British) magic bureaucracy, which licenses
and regulates witches and wizards.  The milieu is a little like that of the
late Randall Garrett's Lord Darcy series, except that the official church
is Anglican, not Catholic, and is far less prominent.

(Okay, "The Magicians of Caprona" is actually set in Italy, but it's
contemporary with the other two books, and has shared characters.)  Other
noteworthy books by Jones include "Dogsbody", "Howl's Moving Castle",
"Archer's Goon", "The Spellcoats", and "Fire and Hemlock".  (This is not a
complete list.)

Tamora Pierce has written a series of four fantasies about a young girl who
wants to be a knight.  The series doesn't end as well as it begins, but I
think any thirteen-year-old girl who'd like to be a hero would enjoy them.
Warning: these books do include premarital sex, but with strong warnings
about contraception.  The series is also non-Christian; the characters all
worship a God and Goddess.  The titles are "Alanna: the First Adventure",
"In the Hand of the Goddess", "The Woman who Rides like a Man", and
"Lioness Rampant".

Happy reading!

Betsy Perry
Apollo Computer, Inc.
betsyp@apollo.com

------------------------------

Date: 14 Mar 89 00:04:41 GMT
From: jmdoyle@phoenix.princeton.edu (Jennifer Mary Doyle)
Subject: Re: Children's SF/fantasy

ap1i+@andrew.cmu.edu (Andrew C. Plotkin) writes:
>Any other Daniel Pinkwater fans out there? _Alan Mendelsohn, Boy From
>Mars_ made an impression in my brain that's still with me.)

Yes! I haven't read Pinkwater in years, but I remember him well and fondly.
AMBFM definitely leaves the biggest impression, but I seem to recall titles
such as _The Hoboken Chicken Emergency_. Does anyone out there perhaps have
an author list for Pinkwater including stuff published under his many
aliases?

Jen
jmdoyle@phoenix.princeton.EDU

------------------------------

Date: 15 Mar 89 02:19:29 GMT
From: pepke@loligo.uucp (Eric Pepke)
Subject: Re: Children's SF/fantasy

I remember one called, I think, _Secret Under the Sea_, by an author whose
name I don't remember.  I got it through a scholastic book service.  It
involves a boy who lives with his father in an undersea research station
with a pet dolphin named Balthasar.  The plot involves a native creature of
Mars called the Badger who had been found in the underground seas of Mars,
had been returned to Earth for study, had gotten lost in the sea, and was
sought after by an organized crime group called The Vandals.  What
impressed me about it was that a lot of the details were correct or
reasonable; the kid had a nuclear-powered water separator for breathing,
but he still had to deal with too rapid decompression when he surfaced too
fast.

------------------------------

Date: 16 Mar 89 00:07:31 GMT
From: fuzzy@athena.mit.edu (Pinkdex - TNG)
Subject: Re: Children's SF/fantasy

I discovered the Heinlein juveniles quite young (fourth and fifth grade)
and they made a great impression, particularly _Farmer in the Sky_ (aka Boy
Scouts of Ganymede), _Time For the Stars_, _Have Spacesuit Will Travel_,
and _Tunnel in the Sky_.  All rate ***** on a ***** scale.  If you've only
tried dreck like _Number of the Beast_, I suggest you try one of these --
you'll understand while loyal Heinlein fans look sorrowful when people
discuss his later work.

Another very influential book was _The Magic Pencil_.  I've temporarily
forgotten the author, but I'm pretty sure she was English.  The plot
concerns a little girl who's bed-ridden with illness (not named but it
sounds like polio, which does have a long recovery time).  She has a
visiting tutor who gives her a magic pencil -- whatever she draws with it
comes into her dreams (and she's doing a lot of sleeping because of her
illness).  A little boy, also sick at home, begins to be active in the
dreams, and the jealousy and rivalry between them brings some nasty things
to pass.

It really opened me up to the possibilities of imagining things.  I'm still
trying to find *my* magic pencil...

Connie Hirsch

------------------------------

Date: 15 Mar 89 13:19:09 GMT
From: Superelf@doc.imperial.ac.uk (unknown)
Subject: re: Children's SF/Fantasy

How about _The Giant Under The Snow_ ?  I can't remember who wrote it...

Or the 'Isis' books ( three of them I think.. )

I also vaguely remember a book called _A Tower Of Bone_ or something like
that..

There was a series of reading-books I had at school about an alien invasion
of earth - a rip-off of 'War of the Worlds'...

( too long ago to remember many children's SF/Fantasy books, discovered
adult SF/Fantasy aged about 8!!)

superelf@uk.ac.ic.cc
zmacv69@uk.ac.ic.doc

------------------------------

Date: 16 Mar 89 22:33:30 GMT
From: stiatl!steve@gatech.edu (Steve Lyle)
Subject: Re: Children's SF/fantasy

pepke@loligo.UUCP (Eric Pepke) writes:
>I remember one called, I think, _Secret Under the Sea_, 

_Secret Under the Sea_ is by Gordon R. Dickson, I believe.

Steve Lyle

------------------------------

Date: 16 Mar 89 20:50:12 GMT
From: Devin_E_Ben-Hur@cup.portal.com
Subject: Re: Children's SF/fantasy

I'm amazed that no one has mentioned Norton Juster's
_The_Phantom_Tollbooth_.  One of my all-time favorite children's fantasies.
An uninspired young boy named Milo recieves a mysterious gift: a tollbooth
which allows him to drive his toy car to the Kingdom of Wisdom where he has
many adventures with his companions Tock The Watchdog and The Humbug
encountering such curious characters as King AZAZ the Unabridged, the
Mathamagion, Dischord and Dynne and eventually rescues the Princesses of
Rhyme and Reason from the Mountains of Ignorance.

Devin_Ben-Hur@Cup.Portal.Com
...ucbvax!sun!portal!cup.portal.com!devin_ben-hur

------------------------------

Date: 17 Mar 89 04:36:41 GMT
From: BAE101@PSUVM.BITNET (Alex Elliott)
Subject: Re: Children's SF/fantasy

I can't believe that no one has mentioned the Oz books yet!  My home
library had a whole pile of them and I must have read them all about three
times.

Can anyone out there place the following juvenile series:

A boy living in England (I think) visits his grandmother (Or great-aunt or
something) in the country where she lives in a huge, ancient house.  The
house and grounds turn out to be haunted by the ghosts of children who
lived in the house during the past several centuries.  The ghosts are not
malignant but instead become playmates of a sort.  There were several books
in this series.  The only plot I can remember was from one of the books
where the boy manages to switch places and time periods with some of the
ghosts.

For another child-ghost story, there is _The_Girl_in_the_Blue_Velvet_Dress_
(or some such title) by someone I don't remember.

Sorry my memory is so lousy.

------------------------------

Date: 18 Mar 89 22:11:09 GMT
From: ghogenso@jarthur.claremont.edu (Gordon Hogenson)
Subject: Re: Children's SF/fantasy

No one has mentioned "The Silver Crown."  Certainly this book is up to the
calibre of "A Wrinkle in Time"--absorbing, imaginative, emotional.  This
book was read to our sixth grade class over the period of several weeks,
and I assure you it was the highlight of the day.

Also, how about "Mrs. Frisby and the Rats of NIMH"--surely one of the
classics of the classics, even after it was renamed "The Secret of NIMH"
and adapted into a cartoon movie.

Gordon Hogenson
ghogenso@jarthur.claremont.edu
uunet!jarthur!ghogenso

------------------------------

Date: 17 Mar 89 00:44:15 GMT
From: zanussi@microvax-a.computer-science.liverpool.ac.uk
Subject: More stuff about solar sailing

How about "Catch The Star Winds" by A. Bertram Chandler? I haven't read it
but it's got a large starship with twin triple-sail masts on the front
cover (paperback) forming a background with a nubile spacewoman in the
foreground. The blurb on the back says something about travelling by
catching the solar wind in the sails like real ships used to all those
millennia ago. It's been in the bookcase at home for years - I must read it
sometime :-) .

Peter Anderton
Janet: ZANUSSI@UK.AC.LIV.CS.MVA
Internet: %MVA.CS.LIV.AC.UK.@CUNYVM.CUNY.EDU

------------------------------

Date: 16 Mar 89 12:04:03 GMT
From: tgg@otter.hpl.hp.com (Tom Gardner)
Subject: Re: stories about solar sailing?

John Interrante asks for referencs to SF stories about solar sailing.

Some of Cordwainer Smith's short stories refer fit the requirements,
notably "The Lady Who Sailed The Soul" which is included in "The Best of
Cordwainer Smith" anthology. But don't take the science too seriously: if
you do then you will be missing the point and the charm of the story.

Enjoy.

------------------------------

Date: 16 Mar 89 23:12:00 GMT
From: apcichi!ron@uxc.cso.uiuc.edu (Ronald Brinkmann)
Subject: Name this story

This one is pretty vague, but I remember a story about a government
organization (UN-based?) that had operatives who all were extremely
similar.  Probably clones.  Seemed neat because even when one of them died,
the next agent sent to investigate looked like the same guy, and so it was
thought that the agent was immortal or some such thing.  That's about all I
can remember.  Pretty sketchy I guess. Oh well, maybe someone just read it
and it'll make sense.

Ron
 

------------------------------

Date: 18 Mar 89 23:18:55 GMT
From: James_J_Kowalczyk@cup.portal.com
Subject: Re: Name this story

ron@apcichi.UUCP (Ronald Brinkmann) asks:
>This one is pretty vague, but I remember a story about a government
>organization (UN-based?) that had operatives who all were extremely
>similar.  Probably clones.  Seemed neat because even when one of them
>died, the next agent sent to investigate looked like the same guy, and so
>it was thought that the agent was immortal or some such thing.  That's
>about all I can remember.  Pretty sketchy I guess. Oh well, maybe someone
>just read it and it'll make sense.

I believe the story in question is "Un-Man" by Poul Anderson, originally
published in 1953.  I read it a few years ago in a collection called
_Isaac_Asimov's_Wonderful_Worlds_of_Science_ Fiction_#3_Supermen_, Isaac
Asimov, Martin H. Greenberg, and Charles G. Waugh, editors; Signet, New
York, 1984.

Hope this helps.

James_J_Kowalczyk@cup.portal.com
Kowalczyk@chemistry.utah.edu

------------------------------
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		   Books - Alexander & Asprin & Hogan &
                           Juvenile SF (6 msgs) &
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                           Fantasy Poll & Author Request

---------------------------------------------------------------------------

Date: 23 Mar 89 19:47:50 GMT
From: c-speter@sunset.utah.edu (My Evil Twin)
Subject: Re: Children's SF/fantasy

Bernard Dy <bdy@ics.uci.edu> writes:
>cws@ftp.COM (Cris Shuldiner) writes:
>>Let us not forget Lloyd Alexander's books. Unfortunately, I HAVE
>>forgotten the names of any of them, but I do know that my little brother
>>and sister enjoyed them very much.  
>
>Yes! They were great fun for me when I first read them.  I don't remember
>exact titles, but the Chronicles of Prydain comes to mind.

*Sigh*  I guess someone has to do it.   In order:

The Book of Three
The Black Cauldron
The Princess of Llyr
Taran Wanderer
The High King

(Actually, I'm somewhat surprised I remember)

Soren F. Petersen
soren@cc.utah.edu
soren@UTAHCCA.BITNET  

------------------------------

Date: 21 Mar 89 23:48:25 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Mythadventures

SKITCHEN@kcgl1.eng.ohio-state.edu (Kitchen Scott) writes:
>jessup@elbereth.rutgers.edu mentions that the last Myth Adventures book he
>read was "Myth, Inc. Link".  You missed one.  "Mythnomers and
>Impervections" was released last November.  IMHO, it wasn't as good as the
>previous books.  It didn't rollick as much as it should have.

The next book should have been _M.Y.T.H., Inc., in Action_.  Unfortunately,
this was stated in _Mythnopers and Impervections, which I bought about a
year ago.  Since he was supposed to put out at least one a year, I'm not
sure that he'll come out with it anytime soon...

BTW, MaI was good, but in a different way from the others.  MaI was the
first one that had Skeeve as a real person, as opposed to a vehicle to
carry puns through.

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------

Date: 22 Mar 89 21:06:55 GMT
From: robert@island.uu.net (Robert Leyland)
Subject: Re: The Mirror Maze by James P. Hogan

FERNHOLZ@delta.nrc.ca writes:
>If you are looking for the hard science, high-technology type of science
>fiction that James P. Hogan has been known for in the past, then you will
>be disappointed in The Mirror Maze.  While the book has enough paragraphs
>discussing a fission-fusion hybrid reactor to say that it is not totally
>devoid of science, it is essentially a platform for Hogan to expound his
>views of economics and politics.

Agreed. The SF part is underplayed. I just wish he would not preach quite
so much. The ideas are basically similar to many Libertarian concepts.
Although they sound interesting, reading about them 15 times tends to put
you off.

>As a novel of suspense and espionage it is reasonably good.  To be
>fair,...

I disagree, the ending is quite suspenseful, but most of the action is
telegraphed way too obviously (no spoilers if anyone is really keen I don't
want to make it worse :-)

>lists it as a novel on the spine and none of the cover blurbs can really
>be construed as indicating science fiction.  It's the name recognition
>that leads one to believe that it will be science fiction along with
>finding it in the SF section of many bookstores.

I found my copy in Safeway, in the general/spy adventure novels area,
several feet from where they keep there meager SF selections.

>Overall, I would rate The Mirror Maze as a good suspense/espionage book.
>I just wish Hogan would go back to writing the type of science fiction
>that got a lot of us hooked on him in the first place.

Absoulutely!

Robert Leyland
Island Graphics
4000 Civic Ctr Dr #400
San Rafael, CA 94903 
(415) 491-1000
{uunet|sun}!island!robert

------------------------------

Date: 22 Mar 89 15:50:17 GMT
From: cje@elbereth.rutgers.edu (Cthulhu's Jersey Epopt)
Subject: Re: Children's SF/fantasy

BAE101@PSUVM.BITNET (Alex Elliott) writes:

> Can anyone out there place the following juvenile series:
>
>A boy living in England (I think) visits his grandmother (Or great-aunt or
>something) in the country where she lives in a huge, ancient house.  The
>house and grounds turn out to be haunted by the ghosts of children who
>lived in the house during the past several centuries.  The ghosts are not
>malignant but instead become playmates of a sort.  There were several
>books in this series.  The only plot I can remember was from one of the
>books where the boy manages to switch places and time periods with some of
>the ghosts.

This sounds like the "Green Knowe" books by Author Unknown.  (I think the
surname began with a letter early in the alphabet, like "C".)  The first
book is something like "House at Green Knowe", followed by others with
"Green Knowe" in the title.

Sorry this isn't of more help, but I haven't thought of these books since I
first read them years ago.  

Chris Jarocha-Ernst
UUCP: {ames,cbosgd,harvard,moss,seismo}!rutgers!elbereth.rutgers.edu!cje
ARPA: JAROCHAERNST@CANCER.RUTGERS.EDU

------------------------------

Date: 22 Mar 89 20:42:00 GMT
From: binder@eniac.seas.upenn.edu (Tim Binder)
Subject: Re: Children's SF/fantasy

One of my favorite "children's" authors is John Bellairs. I remember
reading _The House with a Clock in its Walls_ and not sleeping very well
afterwards; more Lovecraftian than straight fantasy. He has also written
some good adult fiction.
  Second the motion on Susan Cooper. Ever since my reading, I've had this
intense fascination with Wales (thus a Welsh SCA persona).
  Has anyone mentioned Christoper Lewis (?) -- _The White Mountains_, etc.
(I seem to remember a BBC-TV version being discussed)

Timothy M. Binder
binder@eniac.seas.upenn.edu

------------------------------

Date: 23 Mar 89 01:39:02 GMT
From: bdy@bonnie.ics.uci.edu (Bernard Dy)
Subject: Re: Children's SF/fantasy

cws@ftp.COM (Cris Shuldiner) writes:
>Let us not forget Lloyd Alexander's books. Unfortunately, I HAVE forgotten
>the names of any of them, but I do know that my little brother and sister
>enjoyed them very much.

Yes! They were great fun for me when I first read them.  I don't remember
exact titles, but the Chronicles of Prydain comes to mind.

Another SF kids' book I loved was one that you might not have thought of
right off the bat.  It was one of Babar the Elephant's adventures where the
gang goes into space.

Bernard Dy

------------------------------

Date: 23 Mar 89 15:39:17 GMT
From: levin@bbn.com (Joel B Levin)
Subject: Re: Children's SF/fantasy

OK, I'll chime in (again) with some older favorites:

Hugh Lofting, the Dr. Doolittle series

Walter Brooks, the Freddy (the pig) series (question aside: in the end
credits of "Mr. Ed" a Walter Brooks gets a creative credit (based on, or
characters created by, or some such) --- is it the same guy?)

And a juvie book I remember from the mid 50s as THE LITTLE BALL FROM MARS,
author unknown, which stumped even Jerry Boyajian when I last mentioned it
a couple years ago.

When I was small I read a few entries in the Mary Poppins series but was
not charmed.  The Disney character is quite different from the original.

UUCP:     {backbone}!bbn!levin
INTERNET: levin@bbn.com

------------------------------

Date: 23 Mar 89 17:28:12 GMT
From: bucsb!gilly@bu-cs.bu.edu (Gilly Rosenthol)
Subject: Re: Children's SF/fantasy

cje@elbereth.rutgers.edu writes:
>This sounds like the "Green Knowe" books by Author Unknown.  (I think the
>surname began with a letter early in the alphabet, like "C".)  The first
>book is something like "House at Green Knowe" followed by others with
>"Green Knowe" in the title.

Great books!  The author is L. M. Boston, if I remember right.

Gilly Rosenthol
gilly@bucsb.bu.edu

------------------------------

Date: 23 Mar 89 21:30:09 GMT
From: neff@sierra.stanford.edu (Randall B. Neff)
Subject: Favorite Children's Books

My favorite books as a young person were:
   Lancelot Biggs, Spaceman     (?)
   Tom Corbett, Space Cadit   (series like Hardy Books)
   Lucky Starr		(series by Asimov under name of Paul French)
   Tom Swift, Jr.		(series )
   Heinlein Juveniles
   Norton Juveniles

I would kill for a complete set of the Tom Corbett books (or at least pay
for same.)

Randall
Neff@anna.stanford.edu

------------------------------

Date: 22 Mar 89 13:09:03 GMT
From: shuxd!merkel@att.att.com (Thomas Merkel)
Subject: Re: stories about solar sailing?

Cordwainer Smith ( Paul Linebarger ) used solar sails in his stories.
Check out "Think Blue, Count Two" and "The Lady Who Sailed the Soul".

Tom Merkel
merkel@shuxd.att.com
att!shuxd!merkel
merkel%shuxd@att.arpa

------------------------------

Date: 23 Mar 89 13:19:28 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Re: stories about solar sailing?

Another solar sailing ship reference:

The British colony and penal settlement on Mars in Heinlein's "The Number
of the Beast" was reached by what I took to be a spacefaring version of the
Royal Navy in large flimsy spacecraft pushed along by the solar wind.

Bob

------------------------------

Date: 24 Mar 89 23:00:23 GMT
From: ahiggins@pequod.cso.uiuc.edu (Andrew Higgins)
Subject: Re:  stories about solar sailing?

> Another solar sailing ship reference:
>
> The British colony and penal settlement on Mars in Heinlein's "The Number
> of the Beast" was reached by what I took to be a spacefaring version of
> the Royal Navy in large flimsy spacecraft pushed along by the solar wind.

Augh.  If I see another SF book make this mistake, I'll explode.  No
serious solar sail proposal uses "solar wind" as a means of propulsion.
Solar sails instead use direct photon pressure.  Although solar wind is
made up of much heavier particles, sunlight is much more energetic (by a
factor of about a hundred, I believe).

For a good non-fiction explanation of solar sailing, see Louis Friedman's
_Starsailing:__Solar_Sails_and_Intersteller_Travel_ or Robert L. Forward's
_Future_Magic_ and _Mirror_Matter_.  As for a science fiction account, try
the short story "The Wind from the Sun" by Arthur C. Clarke (despite the
title, he does make the wind/light distinction) or _Flight_of_the_
Dragonfly_ by Robert L. Forward.  Also, Niven and Pournelle's
_The_Mote_in_God's_Eye_ discusses the difference between solar wind and
sunlight propulsion.  

Andrew J. Higgins
ahiggins@pequod.cso.uiuc.edu

------------------------------

Date: 18 Mar 89 22:30:00 GMT
From: manis@grads.cs.ubc.ca (Vincent Manis)
Subject: Re: book request

ASHEAR@EAGLE.WESLEYAN.EDU writes:
>I am looking for the title of a short story or possibly a novella that I
>read several years ago.  As I recall the background is your typical
>expanding galactic empire reclaiming lost colonies.  When the invaders
>land they find a society of small towns which operate in near totaly
>anarchy.  People do their jobs and then trade goods and servics.  The
>trades are not necessarily one for one.  You might give person A a meal
>and then get something in repayment from person B who is owes a debt to
>person A.

This sounds like the wonderful Eric Frank Russell story `And Then There
Were None' (the title is also the last sentence of the story).  It appeared
in Astounding around 1951, and has been reprinted many times.

Russell was particularly good at the sort of story which satirised
bureaucracy and official stupidity. (One of his anti-bureaucracy stories
was entitled `Study in Still Life'.)  His work was not as disciplined as it
might be, and it suffers from a mild overlay of racism (which was perhaps
enhanced by John W Campbell's belief that humans are smarter than any other
race could be--Russell wrote a lot for Campbell), but when he was good he
was very, very good. Ballantine has a collection of his work, `The Best of
Eric Frank Russell'.

Vincent Manis                    
Department of Computer Science
University of British Columbia
Vancouver, BC, Canada V6T 1W5
(604) 228-2394
manis@cs.ubc.ca
manis@cs.ubc.cdn
manis%cs.ubc@relay.cs.net
uunet!ubc-cs!manis
              

------------------------------

Date: 20 Mar 89 04:07:04 GMT
From: whh@pbhya.pacbell.com (Wilson Heydt)
Subject: Re: book request

manis@grads.cs.ubc.ca (Vincent Manis) writes:
>ASHEAR@EAGLE.WESLEYAN.EDU writes:
>>I am looking for the title of a short story or possibly a novella that I
>>read several years ago.  As I recall the background is your typical
>>expanding galactic empire reclaiming lost colonies.  When the invaders
>>land they find a society of small towns which operate in near totaly
>>anarchy.  People do their jobs and then trade goods and servics.  The
>>trades are not necessarily one for one.  You might give person A a meal
>>and then get something in repayment from person B who is owes a debt to
>>person A.
>
> This sounds like the wonderful Eric Frank Russell story `And Then There
> Were None' (the title is also the last sentence of the story).  It
> appeared in Astounding around 1951, and has been reprinted many times.

That story, and the ones about 3 other planets were collected in "The Great
Explosion."  One of the other stories was about a planet-full of nudist
physical fitness enthusiasts--who thought very little of the overweight,
out of shape bureaucrats.

Hal Heydt
Analyst, Pacific*Bell
415-645-7708
whh@pbhya.PacBell.COM

------------------------------

Date: 16 Mar 89 22:40:04 GMT
From: stiatl!steve@gatech.edu (Steve Lyle)
Subject: Re: What is the name of this book?

maujt@warwick.ac.uk (Richard J Cox) writes:
>rdouglas@hpihoah.HP.COM (Robert Douglas) writes:
>>I remember a book that I read in fourth grade about a boy that built a
>>space ship for a contest.  He ended up being the only contestant, and
>>this little man performed what was necessary to make his model into a
>>real spaceship.  They end up flying to the moon or Mars ( I can't
>>remember which ), and eventually come back.  The only other thing that
>>sticks in my mind is that all the writing that was done on the moon/Mars
>>was unintelligible when brought back to earth.  For some reason they were
>>speaking the foreign language when they were at the moon/Mars.
>
> It sounds a bit like _Rocket Ship Galileo_ by R A Heinlein, its been a
>long time since I read this book so I may be wrong. (Anyone care to
>correct me? :-)

I believe that this is _The Wonderful Flight to the Mushroom Planet_ by
Eleanor Cameron.  The key part is the unreadable writing (when viewed on
Earth).

Steve Lyle

------------------------------

Date: 17 Mar 89 16:54:54 GMT
From: c05_cta3@jhunix.hcf.jhu.edu (Ta 03)
Subject: Re: Star trek fans.....

I'm interested in hearing some opinions concerning the POCKET series as
well.  Personally, my favorites are the two Diane Duane books (MEMA and
TWS), the two Diane Carey books (Dreadnaught! and Battlestations!), and the
'special' books.  Anyone else have comments on the above books, or any of
the older ones (such as Spock Must Die)?

Hal J Eisen

------------------------------

Date: 24 Mar 89 15:09:59 GMT
From: brunix!cs132046@princeton.edu (Garrett Fitzgerald)
Subject: Re: Star trek fans.....

I'd say that in the Pocket series, the best ones are _The_Wounded_Sky_,
_My_Enemy_My_Ally_, _The_Romulan_Way_, _Spock's_World_(Duane), _The_Final_
Reflection_(Ford), _Strangers_from_the_Sky_ (Buonanno), and _Survivors_
(TNG) (Carey). Anybody disagree wwith these?

Garrett Fitzgerald
cs132046@brunix 
st902620@brownvm.bitnet

------------------------------

Date: 27 Mar 89 06:42:08 GMT
From: gmadison@pnet02.cts.com (George Madison)
Subject: Re: Star trek fans......

cs132046@brunix (Garrett Fitzgerald) writes:
>I'd say that in the Pocket series, the best ones are _The_Wounded_Sky_,
>_My_Enemy_My_Ally_, _The_Romulan_Way_, _Spock's_World_(Duane), _The_Final_
>Reflection_(Ford), _Strangers_from_the_Sky_ (Buonanno), and _Survivors_
>(TNG) (Carey). Anybody disagree wwith these?

No, but I would add _Uhura's Song_ to the list.

George Madison
gmadison@pnet02.cts.com

------------------------------

Date: 18 Mar 89 08:36:23 GMT
From: schew@ee.ecn.purdue.edu (H.C.E.)
Subject: Hey! Read This....

   I am rather new to the net, so I don't know if this has been done
recently or not:

   Basically, I want to conduct a survey of everyone's favorite fantasy
books by having you send me via e-mail your top-10 (or top-2/top50/etc)
fantasy books you have read.  I'm doing this for two purposes: first to
satisfy my curiosity, and second, to provide myself with a wonderful
reading list.  If you could send me those books that might not be the most
well-known but still are some of your favorites that would make the list a
bit more interesting for all of us.  I'll post the results of the top-20 on
the net so everyone can see the results.  Also if you could put the list in
the following format it would make it much easier for me to sort it:

Author's Last Name, First Name     Bookname/Seriesname   pub. date (if poss.)

I appreciate your participation

Thanks ahead of time,

Steve Chew
schew@ei.ecn.purdue.edu

[Moderator's Note:  Please send all responses directly to the poster.]

------------------------------

Date: 23 Mar 89 18:23:15 GMT
From: jap2_ss@uhura.cc.rochester.edu (Joseph Poutre)
Subject: Who wrote...?

Who wrote "Vaster than Empires, and More Slow?"  I just read "To His Coy
Mistress" and found the reference, and now remember a sf story by that
title. Please use Email, as I don't read this group.  Thanks, and have a
nice day.
  
jap2@uhura.cc.rochester.edu

------------------------------
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Date: 15 Mar 89 06:03:32 GMT
From: w25y@vax5.cit.cornell.edu
Subject: SF Movie about extra-solar colony

    Some time in the last several years, there was a movie about a colony
(possibly mining?) on a planet in another solar system that loses its
connection to Earth and must fend for itself.  No, it wasn't _ALIENS_, or
_Enemy Mine_.  From the ad, it seemed as though it might actually have been
a Real(tm) SF movie.  Unfortunately, I have no idea what the title was.
Does anybody have any ideas?

W25Y@CRNLVAX5
W25Y@VAX5.CIT.CORNELL.EDU

------------------------------

Date: 22 Mar 89 22:26:34 GMT
From: mae@aplvax.jhuapl.edu (Mary Anne Espenshade)
Subject: British SF movie question - Facelift

Question about an SF/fantasy movie:

At a recent convention I went into the video room early for something and
caught the end of a surrealistic movie.

The title (from the end credits) was Facelift, it was made within the last
10 years, and looks like it might be a British TV movie - that's all I
know, I only saw the last 15 minutes of it.  Scenes alternated between a
stage magic show with an audience that seemed to include aliens and a
"place" (alternate dimension perhaps) filled with white mist and people
dressed in white talking to a computer.  Can anyone tell me the rest of the
plot or any other details?

Mary Anne Espenshade
UUCP: ...!allegra!mimsy!aplcen!aplvax!mae
ARPA: mae@aplvax.jhuapl.edu

------------------------------

Date: 27 Mar 89 06:46:43 GMT
From: mleisher@nmsu.edu (Mark Leisher)
Subject: Manly Wade Wellman stuff

For those of you who are Manly Wade Wellman fans, someone somewhere made a
movie based on the "Silver John" stories. It's called "The Legend of
Hillbilly John". I haven't seen it yet. If someone has, I would like their
opinion.

Mark Leisher
New Mexico State University
mleisher@nmsu.edu

------------------------------

Date: 18 Mar 89 20:04:29 GMT
From: idis!cisunx!jmast@psuvax1.cs.psu.edu (John M Allen)
Subject: Re: Children's SF/fantasy

fuzzy@athena.mit.edu writes:
>Another very influential book was _The Magic Pencil_.  I've temporarily
>forgotten the author, but I'm pretty sure she was English.  The plot
>concerns a little girl who's bed-ridden with illness (not named but it
>sounds like polio, which does have a long recovery time).  She has a
>visiting tutor who gives her a magic pencil -- whatever she draws with it
>comes into her dreams (and she's doing a lot of sleeping because of her
>illness).  A little boy, also sick at home, begins to be active in the
>dreams, and the jealousy and rivalry between them brings some nasty things
>to pass.

   I recently saw a trailer for a movie that sounds like it could be based
on this story.  It is about a girl who draws things and then they actually
appear.  At one point the girl is outside a house talking to the boy in the
second story window.  She asks him to come down and play.  He says that
there aren't any stairs and she responds, "Oh, that's right.  I didn't draw
any."

   I forget the name of the movie, but I think that it was supposed to come
out sometime in June.  It looks like it might be a very good movie.  I
certainly plan to go see it when it comes out.

John Allen
allen@mercurio.lcl.cmu.edu
jmast@unix.cis.pittsburgh.edu

------------------------------

Date: 16 Mar 89 12:52:24 GMT
From: cg-atla!granger@swan.ulowell.edu (Pete Granger)
Subject: Re: Aliens: CBS movie

MISS053@ECNCDC.BITNET (STUART HELM) writes:
>   Did anyone see ALIENS last night (march 14) on CBS?  They added the
>part when Ripley talked to Burke about her daughter

I've only seen ALIENS twice before, the last time being November of '86,
but I thought I remembered the bit about the search for Ripley's family. If
they did add it, it was a good addition (unlike most TV time fillers). It
made it a little easier to understand Ripley's protectiveness of Newt. I
mean, otherwise it's a little hard to understand a space-farer having such
strong maternal instincts.

Now, a question that I've never seen discussed. Were the Nostromo, and the
other ships we saw, faster than light? It seems that they would have to be,
in order to cover interstellar distances within a time span that would make
them useful to the company. However, they couldn't have had anything like
the "warp" speed of Star Trek, or they wouldn't have needed the sleep
cells. This is the only example I can think of that uses FTL, but not
speeds vastly greater than the speed of light (again, using Star Trek, a
mere warp 5 is 125 times the speed of light, while warp 9 is 729c).  

Pete Granger
...!{ulowell,decvax,ginosko,ism780c,ima}!cg-atla!granger

------------------------------

Date: 18 Mar 89 21:40:52 GMT
From: da1n+@andrew.cmu.edu (Daniel K. Appelquist)
Subject: Re: Aliens: CBS movie

granger@cg-atla.UUCP (Pete Granger) writes:
> Now, a question that I've never seen discussed. Were the Nostromo, and
> the other ships we saw, faster than light? It seems that they would have
> to be, in order to cover interstellar distances within a time span that
> would make them useful to the company. However, they couldn't have had
> anything like the "warp" speed of Star Trek, or they wouldn't have needed
> the sleep cells. This is the only example I can think of that uses FTL,
> but not speeds vastly greater than the speed of light a mere warp 5 is
> 125 times the speed of light, while warp 9 is 729c).

My impression was that the Nostromo (the star-freighter from Alien) was an
extremely slow ship when I watched Alien.  It seemed to me like the crew
EXPECTED to be out there for a long time in hibernation (i.e.  50 years at
the least).  They pretty much shot that to hell with Aliens, though, which
leads me to the question: why have hibernation if you have faster-than
light drive??  It doesn't make sense.  Do they go into more detail on the
technology in the novelization?? (I realize this was written by A.D.F, but
at least it's something to go on...)

Dan A.

------------------------------

Date: 19 Mar 89 07:11:21 GMT
From: collier@charon.unm.edu (Uncia Uncia)
Subject: Re: Aliens: CBS movie

da1n+@andrew.cmu.edu (Daniel K. Appelquist) writes:
>.... which leads me to the question: why have hibernation if you have
>faster-than light drive??  It doesn't make sense.  Do they go into more
>detail on the technology in the novelization?? (I realize this was written
>by A.D.F, but at least it's something to go on...)

No, no additional details in the novelization, that I can remember.  My
feeling was always as follows: the ships were FTL, non-relativistic (i.e.
weird time-lag effects weren't present), but not instantaneous.

Significant lengths of time were required for travel (weeks/months).
rather than waste a bunch of space in the ship's design on "human services"
suspended animation was used. far more compact and efficient: the crew is
only eating and breathing when they have something productive to do (like
serve as hosts for hostile organisms :-)

Michael Collier
University of New Mexico Computing Center
2701 Campus Blvd.
Albuquerque, NM  87131
(505) 277 8039
collier@charon.unm.edu	
...!cmcl2!beta!unm-la!unmvax!charon!collier

------------------------------

Date: 20 Mar 89 18:24:36 GMT
From: cg-atla!granger@swan.ulowell.edu (Pete Granger)
Subject: FTL in Aliens (was Re: Aliens: CBS movie)

da1n+@andrew.cmu.edu (Daniel K. Appelquist) writes:
>granger@cg-atla.UUCP (Pete Granger) writes:
>> However, they couldn't have had anything like the "warp" speed of Star
>> Trek, or they wouldn't have needed the sleep cells. This is the only
>> example I can think of that uses FTL, but not speeds vastly greater than
>> the speed of light
>
>why have hibernation if you have faster-than light drive??  It doesn't
>make sense.  Do they go into more detail on the technology in the
>novelization?? (I realize this was written by A.D.F, but at least it's
>something to go on...)

I read the novelization shortly after the original movie came out (was
there a novel for the second movie?), and I don't remember any explanation
of technologies. Of course, it was a long time ago. Unfortunately, I can't
look it up, since it's the only sf book I ever got rid of.

It would make sense to have hypersleep (hibernation) at FTL, if, as I
stated originally, they weren't going incredibly much faster than light. If
a 100 year journey could be cut to a few months, that's good. But why have
those people on the ship getting cabin fever and using food and air when
they can just sleep through it and wake up for emergencies? I think we're
too well conditioned to the Star (Trek|Wars) version of FTL, which can
cover interstellar distances in minutes.

It just dawned on me that "hypersleep" could imply "hyperspace sleep",
rather than just "beyond sleep". For all we know, it the "Aliens" universe,
it may be impossible for a conscious being to survive hyperspace. Wouldn't
that be a great way to kill the aliens? "Everyone into your pods! We're
going to hyperspace! That'll wipe out the bugs!"

Pete Granger
...!{ulowell,decvax,ginosko,ism780c,ima}!cg-atla!granger

------------------------------

Date: 21 Mar 89 02:05:05 GMT
From: rickheit@hawk.ulowell.edu (Erich the hahaha Mad)
Subject: Re: FTL in Aliens (was Re: Aliens: CBS movie)

granger@cg-atla.UUCP (Pete Granger) writes:
>It just dawned on me that "hypersleep" could imply "hyperspace sleep",
>rather than just "beyond sleep". For all we know, it the "Aliens"
>universe, it may be impossible for a conscious being to survive
>hyperspace. Wouldn't that be a great way to kill the aliens? "Everyone
>into your pods! We're going to hyperspace! That'll wipe out the bugs!"

Assuming, of course, the details of hyperspace that are fatal to humans are
fatal to bugs as well. What is 'conscious'? If you cannot be awake in
hyperspace because the things that happen will drive you mad, then you
can't count on it doing so to aliens. If you can't be awake for another
reason (eg, McIntyres _Superluminal_, where 'hyperspace' took over normals'
body rythms and overdrove them), you still take the chance the bugs can
deal with them. What would be a good definition of 'conscious' so that a
'conscious' being is definitely killed by hyperspace and an 'unconscious'
one isn't?  What is hyperspace would kill a 'conscious' critter?

Erich Rickheit
85 Gershom Ave, #2
Lowell, MA 01854
508-453-1753
rickheit@hawk.ulowell.edu

------------------------------

Date: 21 Mar 89 00:44:04 GMT
From: dlow@hpccc.hp.com (Danny Low)
Subject: Re: Aliens: CBS movie

>They pretty much shot that to hell with Aliens, though, which leads me to
>the question: why have hibernation if you have faster-than light drive??
>It doesn't make sense.

If hibernation is easy and safe then it could make sense even with FTL. The
implication is that FTL travel is still in the order of weeks. That's a lot
of food, water and air to carry around. Hibernation could be much cheaper
than recycling systems.

Danny Low
Hewlett-Packard
...!ucbvax!hplabs!hpccc!dlow 
dlow%hpccc@hplabs.hp.com

------------------------------

Date: 21 Mar 89 01:34:16 GMT
From: astroatc!nicmad!madnix!billh@spool.cs.wisc.edu (Bill Humphries)
Subject: Re: Aliens: CBS movie

da1n+@andrew.cmu.edu (Daniel K. Appelquist) writes:
>My impression was that the Nostromo (the star-freighter from Alien) was an
>extremely slow ship when I watched Alien.  It seemed to me like the crew
>EXPECTED to be out there for a long time in hibernation (i.e.  50 years at
>the least) They pretty much shot that to hell with Aliens, though, which
>leads me to the question: why have hibernation if you have faster-than
>light drive??  It doesn't make sense.  Do they go into more detail on the
>technology in the novelization?? (I realize this was written by A.D.F, but
>at least it's something to go on...)

The use of 'hypersleep' in both films was a ment to hammer home two points.
First, interstellar travel, even if it is FTL, is slow and boring.
Hypersleep is the best way to keep crews from going stir-crazy on months
long voyages.  It is also cheaper than feeding them, and as you learn in
"Aliens" the 'Company' is very cost consious.  Secondly the crews in both
movies wake out of sleep in to a very real nightmare.

BTW, FTL communications aren't possible in the scenario.  Someone in
"Aliens" mentions that they'd be declared overdue if they didn't arrive
Earthside in seventeen days.

The bottom line in those movies is that future isn't fun.

Bill Humphries

------------------------------

Date: 22 Mar 89 00:04:00 GMT
From: hutch@ihf1.intel.com (Stephen Hutchison)
Subject: Re: Aliens: CBS movie

da1n+@andrew.cmu.edu (Daniel K. Appelquist) writes:
>granger@cg-atla.UUCP (Pete Granger) writes:
>> Now, a question that I've never seen discussed. Were the Nostromo, and
>> the other ships we saw, faster than light? It seems that they would have
>> to be, in order to cover interstellar distances within a time span that
>> would make them useful to the company. However, they couldn't have had
>> anything like the "warp" speed of Star Trek, or they wouldn't have
>> needed the sleep cells. This is the only example I can think of that
>> uses FTL, but not speeds vastly greater than the speed of light a mere
>> warp 5 is 125 times the speed of light, while warp 9 is 729c).
>
>My impression was that the Nostromo (the star-freighter from Alien) was an
>extremely slow ship when I watched Alien.  It seemed to me like the crew
>EXPECTED to be out there for a long time in hibernation (i.e.  50 years at
>the least) They pretty much shot that to hell with Aliens, though, which
>leads me to the question: why have hibernation if you have faster-than
>light drive??  It doesn't make sense.  Do they go into more detail on the
>technology in the novelization?? (I realize this was written by A.D.F, but
>at least it's something to go on...)

It WAS discussed, it IS discussed, it WILL BE discussed (since you had to
start it up again.)

The upshot of the last two discussions was, yes, the Nostromo (as well as
the Sulaco in Aliens) are FTL ships.  They go from Earth to over 8 light
years away in 7-14 days, depending on how fast communications operates.

Yes, they use "hyper-sleep" and it's probably because a) humans can't
endure FTL while awake or b) it's cheaper (oxygen, food, water, etc.) to
have all non-critical personnel asleep except when needed.  Much flaming
was expressed over why they would do this.  Final decision was, it gave a
particular feel to the story that the writers wanted to be there.

The Nostromo crew expected to be "out there" for several years but not for
50-odd years.  A scene cut from the original had Ripley complaining about
having to spend so much time away from her kid.  Nostromo was supposed to
APPEAR slow but recall that it "parked" so they could investigate the alien
ship.  It also appears that Ripley's life-pod was FTL (not hotly discussed
in the past) but not at any great speed; it crossed "right through the
sphere of Human influence" in the 50 years she was asleep.  The fact that
humans had FTL for long enough that they were mining out beyond the area
where the alien ship was found, is a good indicator that there is at least
a 50 lightyear diameter.

Hutch

------------------------------

Date: 21 Mar 89 04:42:36 GMT
From: neff@pitstop.west.sun.com (Mike Neff)
Subject: Aliens III script dropped?

I just read a week ago or so in the San Jose Mercury News that studio execs
just turned down the script for the next Aliens movie which I'm assuming is
Aliens III(?) and is the one being written by William Gibson.  The article
made it sound like they were going back to the drawing board and starting
over from scratch.  Does anyone else have any more details?

Is Hollywood still not ready for a good dose of cyberpunk in the mainstream
or is there some other reason?  It would be a shame if they took Gibson off
the job.  I was really looking forward to this movie!  Maybe we'll see it
by the year 2000 if we're lucky!

Mike Neff
mneff@sun.com

------------------------------

Date: 23 Mar 89 02:06:26 GMT
From: flatline!erict@texbell.swbt.com (J. Eric Townsend)
Subject: Re: Aliens, Alien III, and Leviathan

n255br@TAMUNIX.BITNET (Robert Todd) writes:
>...anyone know anything about the "Neuromancer" movie? All I know is that
>Gibson _is not_ doing the script.

Gibson has laughed off questions about the Neuromancer movie.  Basically,
he sold the rights to Cabana Boys Productions for a cool million -- and
Cabana Boys Productions can't seem to do anything towards a movie.

The movie to watch for is "New Rose Hotel", based on the story in _Burning
Chrome_ by Gibson and Shirley.  Rumor has it the script is finished,
shooting sites have been planned, etc.

J. Eric Townsend
511 Parker #2
Houston,Tx,77007
uunet!sugar!flatline!erict
BITNET: cosc5fa@uhnix1.BITNET

------------------------------
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Date: 9 Mar 89 22:04:31 GMT
From: ohst-ag@garnet.berkeley.edu (Timothy Moy)
Subject: A synopsis on first mentions of anti-matter

Thanks for those of you who provided some details on the introduction of
anti-matter in science fiction.  Here's a short synopsis:

Jeff Sumner and David Dyer-Bennett both pointed to _Gray Lensman_ by E.E.
"Doc" Smith, first serialized in the 1930s (I think), and published in
novel form in 1951.  Does anyone know precisely when it was
written/serialized?  Smith writes about "negative matter," which seems to
be what we now call anti-matter.

Mike van Pelt suggested Jack Williamson's _Seetee Ship_ (1951) and _Seetee
Shock_ (1954), (were these serialized earlier?) both of which use
"contraterrene", yet another name for anti-matter.  In like vein, Dave
Platt recalls some early 1950s TV shows (perhaps "Captain Video") which saw
alien nasties using a "contra-terrene generator" to make anti-matter inside
the Sun, thus causing it to overheat.

Finally, Matthew P. Wiener (rather curtly) suggested that I take a look in
the Oxford English Dictionary (Supplement to Vol. 1) to see when our OED
friends find the earliest mention of anti-matter.  Surprisingly, neither
Vol. 1 nor its supplement contain an entry for "anti-matter".

One main reason we're interested is to see when the term "antimatter" won
favor over "negative matter".  For a time, physicists considered the
possible existence of negative matter _in addition_ to antimatter.  In
fact, some thought that negative protons (for example) existed along with
regular protons in the nucleus; they were simply particles of proton-mass
with a negative charge.  Anti-matter, on the other hand, annihilated normal
matter on contact.

Thanks for the input, and if anyone has further info, please e-mail to
ohst-ag@garnet.berkeley.edu.

Timothy Moy

------------------------------

Date: 13 Mar 89 21:59:55 GMT
From: klm@lurch.cme.nbs.gov (Ken Manheimer)
Subject: Re: Gay characters in SF

I've been meaning to post a followup to this discussion, and just found the
recommendation I sent to a friend a while back about a pertinent author.
It was in the context of recommendations for some of my favorite sci-fi;
this author (Elizabeth Lynn) stands out by virtue of an eloquence and grace
in her writing, particularly as it concerns human relationships.  In fact,
each book in the trilogy covers the coming of age of a character into the
context of a different one of the three (gender) permutations of "binary"
adult relationships.

It struck me that Lynn managed to convey a powerful warmth to the
relationships while portraying a distinctive, suitable character to each of
the different kinds of pairings (and to the richly portrayed individuals
involved).

The relatively progressive nature of the intimate relationships is only one
aspect of the books, and that the context of all sorts of relationships,
and the society in general, is portrayed in an equally engaging and robust
way.  These are multi-dimensional books, concerning particularly the
healthy maturation of society, presenting a projection of how some steps
towards utopia in that realm would appear.

Here's the recommendation I sent:

_Northern Girl_, _The Dancers of Arun_, _Watchtower_ - Elizabeth A Lynn
Another very personal writer, these are all coming-of-age/
intimate-relationship oriented fantasy.  Again, very well crafted; the
intimate relationships are: she/she; he/he; he/she (all permutations of
two, ay?), respectively.  Extremely graceful and moving...

I'd be interested in any other opinions - it's been a substantial while
since i've read these books.

Ken Manheimer
National Institute of Standards and Technology
CME Factory Automation Systems, Software Support
klm@cme.nbs.gov
..!uunet!cme-durer!klm

------------------------------

Date: 16 Mar 89 00:52:31 GMT
From: jf2z+@andrew.cmu.edu (John Charles Fiala)
Subject: Re: Gay characters in SF

Hello, I didn't know whether or not this had been mentioned, but one of the
main characters in Tanith Lee's "The Silver Metal Lover" (a GREAT book by
the way), is gay.  Actually, in the book they're called Mirror-Biased, or
M-B.  The character's name is Clovis, and he is a very interesting
character.

John Fiala

------------------------------

Date: 18 Mar 89 09:33:48 GMT
From: ts@cup.portal.com (Tim W Smith)
Subject: Re: Gay characters in SF

There's a book I saw at "A Different Light" bookstore ( in Los Angeles and
in San Francisco ) about a man and a robot whose forbidden love for each
other threatens to destroy the galaxy, or something like that.

Has anyone read this?  It looked like it could be interesting, in a strange
sort of a way.

Tim Smith

------------------------------

Date: 21 Mar 89 14:43:37 GMT
From: PJB900@PSUVM.BITNET
Subject: Re: Gay characters in SF

ts@cup.portal.com (Tim W Smith) says:
>There's a book I saw at "A Different Light" bookstore ( in Los Angeles and
>in San Francisco ) about a man and a robot whose forbidden love for each
>other threatens to destroy the galaxy, or something like that.
>
>Has anyone read this?  It looked like it could be interesting, in a
>strange sort of a way.

 Yes, I've read it. It's called "CHROME" and is just awful. Hell, I kind of
enjoyed reading it because it's so pitiful literarywise. There is no plot
to speak of. The author (whose name I hope not to remember) wanted to write
a book with gay characters ignoring the fact that he's a lousy writer.  If
you're into *really bad* films you might like this book, know what I mean?

Peter Bradshaw
303 1/2 W. Fairmount
State College, Pa  16801
pjb900%psuvm.bitnet@psuvax1.uucp
pjb900%psuvm@psuvax1.cs.psu.edu 
pjb900@psuvm
pjb900@psuvmxa1
pjb900%psuvm.bitnet@cunyvm.cuny.edu

------------------------------

Date: 18 Mar 89 17:45:47 GMT
From: f3w@i.cc.purdue.edu (Mark Gellis)
Subject: New topic...duplicating souls

All right...here's one to argue about...

Can the soul be duplicated?  I read a novel where people could have their
awareness saved on microchips.  Now, I can see how memories might be saved,
and I can certainly see how behavior patterns, problem- solving strategies,
etc. could be saved as a program (I believe we already have such "expert
systems"), but is it possible to save, transfer, or duplicate the actual
awareness of a personality?  (To make this a little more clear, imagine the
difference between making a copy of yourself and then killing the original.
Are you dead?  Or did you just go to sleep and wake up in a new body?  It
might be possible to make clones and give them copies of our memories, but
how about moving your own awareness from one body to another the same way
we change clothes?)

I would be very interested to hear what people have to say about this,
specifically about how and why they think it could or could not be done.
Enjoy.

------------------------------

Date: 18 Mar 89 20:42:15 GMT
From: ech@pegasus.att.com (Edward C Horvath)
Subject: Re: New topic...duplicating souls

f3w@i.cc.purdue.edu (Mark Gellis) writes:
> Can the soul be duplicated?  I read a novel where people could have their
> awareness saved on microchips.  Now, I can see how...

I strongly suggest that you do NOT respond to this probe for flamage
without first going off to read *The Mind's I* by Hofstadter and Dennett.
If you still think you have something to add, I'd love to hear it.  You
have a right to an opinion, I have a right to ask you to inform that
opinion FIRST.

Having defined what I consider to be qualifications, let me say that I've
at long last become comfortable with the notion that any mechanism capable
of emulating "me" in sufficient detail IS me, and I will happily accept
transfer to any such mechanism when the one I'm wearing now wears out.

I've also read *Engines of Creation* by Drexler, and am convinced that such
options will be available to me, assuming the highway lottery, nuclear war,
and the rest let me live to a reasonably old age (I'm almost 40).

Ned Horvath

------------------------------

Date: 19 Mar 89 08:19:48 GMT
From: xprice%yale-zoo-suned@cs.yale.edu (Edward Price)
Subject: Re: New topic...duplicating souls

f3w@i.cc.purdue.edu (Mark Gellis) writes:
>Can the soul be duplicated?  I read a novel where people could have their
>awareness saved on microchips.  Now, I can see how memories might be
>saved, and I can certainly see how behavior patterns, problem- solving
>strategies, etc. could be saved as a program (I believe we already have
>such "expert systems"), but is it possible to save, transfer, or duplicate
>the actual awareness of a personality?  (To make this a little more clear,
>imagine the difference between making a copy of yourself and then killing
>the original.  Are you dead?  Or did you just go to sleep and wake up in a
>new body?  It might be possible to make clones and give them copies of our
>memories, but how about moving your own awareness from one body to another
>the same way we change clothes?)

First of all, a 'program' reflecting one's patterns of thinking would be
only an approximation to one's actual 'soul' (or 'personality').  An exact
copy of a personality is technologically implausible, but I'm not sure that
it is logically impossible.  If you want some interesting reading on this
topic, try Stanislaw Lem's _Cybernetic Dialogues_ (the first 180 pages of
which are devoted to this question -- of souls, duplication, etc.).  His
basic conclusion is that the 'soul'/'personality' is the one thing that is
truly unique (thus, if you make a 'copy' it will be a different person).
Certainly, the copies will _become_ different, since even if they start out
identical, soon they will differ on the basis of their diverging set of
experiences.  As to whether killing the 'original' means you're dead, it
obviously doesn't: _You_ killed the original, so _you_ are alive!

Ed Price
xprice@suned.zoo.cs.yale.edu

------------------------------

Date: 20 Mar 89 00:33:05 GMT
From: sobiloff@thor.acc.stolaf.edu (Blake Sobiloff)
Subject: Re: New topic...duplicating souls

f3w@i.cc.purdue.edu (Mark Gellis) writes:
>Can the soul be duplicated?  I read a novel where people could have
>their awareness saved on microchips.

Last semester I took a Philo course where we discussed this idea, including
discussion of the Turing Test. Then, right after that I read _Mona Lisa
Over- drive_ by William Gibson, which deals with (in part) the same
questions.  So...

Yes, I think it is possible to duplicate the "soul," soul being a
wishy-washy term.  I think that what most people refer to as the soul is
actually the composition of one's genetic mental memes, societal memes, and
experiences that forms one's personality.  As such, yes, the soul can be
duplicated.

Expert systems aren't quite far enough along to be able to duplicate a
person (as far as I know, that is :-).  And, with a nod to Drexler, I think
that with- in the next, uh, umm, ?50? years we will be able to this without
much problem.  All it will take is a VERY powerful computer (by today's
standards) to be able to adequately process all the information in the same
way that our brains do.  But then I've heard that this might be impossible
because there are chaotic actions within the brain that can't be modeled,
but the jury is still out on this one!

So, if one was perfectly copied into an artifical computer-brain, and then
placed in a synthetically-grown human body, to the "new" person it would
seem like you just went to sleep (or whatever) and woke up in a new body
two feet over on the other table.  Of course, the origional you would just
wake up and be the same old person, but looking at his "soul" inhabiting
the artificial body next to him.  The distinction from here on is that they
will never be the same because each will experience different experiences,
causing them to become more and more divergent.

If the origional was killed, "you" would still be you, just in a new body.
Now, I wouldn't like to be the one who gets killed...

sobiloff@thor.acc.stolaf.edu

------------------------------

Date: 21 Mar 89 21:23:00 GMT
From: gwills@maths.tcd.ie (Graham Wills)
Subject: Re: New topic...duplicating souls

ech@pegasus.ATT.COM (Edward C Horvath) writes:
>f3w@i.cc.purdue.edu (Mark Gellis) writes:
>> Can the soul be duplicated?  I read a novel where people could have
>> their awareness saved on microchips.  Now, I can see how...
>
>I strongly suggest that you do NOT respond to this probe for flamage
>without first going off to read *The Mind's I* by Hofstadter and Dennett.
>If you still think you have something to add, I'd love to hear it.  You
>have a right to an opinion, I have a right to ask you to inform that
>opinion FIRST.

I *have* read _The_Mind's_I_ (EDITED H&D), but cannot say it was very good.
The bit which especially annoyed me was the slanted critiques after each
article; there was a "Pro-wholist" essay which involved a brain being split
into bits joined by electronic connections, and then some speculation about
recording/playing back parts to the diced brains. This was condemned for
being physically impossible. Fair enough, but a "Pro-reductionist" essay
involving a drug able to kill off the mind, but not alter *anything* else,
gets a "This is interesting ... it shows my ideas are right"-style
response.  The book suffers strongly from a "Reductionism YAAAY, Wholism
BOOOO" problem, and does not maintain objectivity. This is my informed
opinion.

>Having defined what I consider to be qualifications, let me say that I've
>at long last become comfortable with the notion that any mechanism capable
>of emulating "me" in sufficient detail IS me, and I will happily accept
>transfer to any such mechanism when the one I'm wearing now wears out.

The book convinced me that any mechanism capable of emulating "me" in
sufficent detail IS me ... as far as other people are concerned. This is a
tautology : Any mechanism capable of emulating "me" in sufficent detail
that it will convince others it is me, will convince others it IS me.  You
could not transfer to it: it *is* you as far as anyone else is concerned.
It needs nothing else. Saying you wish to transfer to it is like saying to
an IBM *perfectly* emulating a Macintosh "and now you *are* a Macintosh ...
we'll build a Macintosh into you !".

As a final note, my criterion for sufficent detail is ability to convince
me*, not anyone else, and there could only be one mechanism capable of
that.  I transfer to it regulary every morning, just in time for getting up
:-)

Graham Wills
TCD, Ireland

------------------------------

Date: 21 Mar 89 16:26:48 GMT
From: ddb@terrabit.fidonet.org (David Dyer-Bennet)
Subject: Re: New topic...duplicating souls

> Can the soul be duplicated?  
 
It seems to me that this is a philosophical rather than fictional concern;
fictionally we must assume some answer to this question and then deal with
the consequences (or assume instead that there is no such things as a soul
:-) It's reasonably clear to me that there is no workable definition of
soul, nor any way to test for its existence, so this can't become an
engineering question yet.

David Dyer-Bennet
(612) 721-8800
ddb@terrabit.fidonet.org
ddb@ns.network.com
ddb@Lynx.mn.org
...{amdahl,ihnp4,rutgers}!{meccts,dayton}!viper!terrabit!ddb

------------------------------

Date: 23 Mar 89 14:01:46 GMT
From: dasys1!jzitt@uunet.uu.net (Joe Zitt)
Subject: Re: New topic...duplicating souls

f3w@i.cc.purdue.edu (Mark Gellis) writes:
>(To make this a little more clear, imagine the difference between making a
>copy of yourself and then killing the original.  Are you dead?  Or did you
>just go to sleep and wake up in a new body?  It might be possible to make
>clones and give them copies of our memories, but how about moving your own
>awareness from one body to another the same way we change clothes?)

This is something that always made me wonder about the Star Trek
transporter booth (pardon if this has been discussed ad nauseam before...):
It seems to me that after the body is scanned and the image is transmitted,
the original is disassembled, in a way that might well be painful; however,
the transmitted copy of the person would not have the memory of
dismemberment...

Joe Zitt
{sun!hoptoad,cmcl2}!dasys1!jzitt
(killer,uunet}!cbis3!elephant!zitt!joe

------------------------------

Date: 25 Mar 89 14:00:55 GMT
From: jrk@information-systems.east-anglia.ac.uk (Richard Kennaway)
Subject: Re: New topic...duplicating souls

Never mind transporters and duplicators, the same problem exists already in
the real world.  What makes you think that the person who fell asleep last
night is the same one as woke up this morning?  Why do you think there is a
"you" at all?

"You cannot step into the *same* river once."

Richard Kennaway
SYS, University of East Anglia
Norwich, U.K.
...mcvax!ukc!uea-sys!jrk

------------------------------
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Date: 20 Mar 89 04:34:30 GMT
From: cci632!sjfc!deh0654@cs.rochester.edu (Dennis E. Hamilton)
Subject: RAH8812A.BIB Heinlein Biography and Criticism

RAH8812A.BIB 1.01                                     dh:89-03-12

		     Heinlein Biography and Criticism

This portion of my continuing compilation of materials on the life and work
of writer-philosopher Robert A. Heinlein concentrates on biographical
information and identification of critical discussions of his work.  [The
first version was posted, recently, to the CompuServe sci-fi Forum.  This
Usenet version differs mainly in having been reformatted from justified to
ragged paragraphs to make it easier on the variety of document and display
forms in which Usenet materials are encountered.  This is also the latest
edition.  Note that the file consists of refer-format bibliography entries.
Although the %-code cues are basically self-evident from their content,
these cues may be missing from Internet-digest versions.

Please understand that these are in-progress notes and not well- organized
groupings of comprehensive material.  My searching out, re-reading and
digestion of Heinlein material is by no means systematic, and did not start
out with any particular plan.  I've been moved more by my personal
affection for Heinlein's work and some indignation about the shallow,
sneering observations some find important to direct at both him and his
writings.  As I encounter blatant cases of dishonest (e.g., absent)
scholarship and straw-man fabrications of Heinlein statements and themes, I
tend to record what I find in the actual "offensive" and despised works as
a kind of counter-balance.

Meanwhile, I now have stacks of Heinlein books that merit rereading and
careful analysis.  And like all amateur scholars, I am afflicted with other
demands for my time, along with an undisciplined (though compulsive) span
of attention.

About format.  These files are more-or-less in the Unix "refer" format and
are amenable to manipulation by the "bib" and "hum" packages developed by
Bill Tuthill and chums at the University of California at Berkeley and made
available over a variety of channels for use on Unix systems.  (The
software is written in C and convertible to a number of other environments
as well.)  In addition, other tools derived from Unix progenitors are very
useful.  For example, using "grep" or any of its pattern-finding clones to
locate all occurrences of a term or phrase in a collection of files, along
with a smart editor, like the Microsoft Editor, M, lets you find occurrences
of particular terms or names and browse through the passages that contain
them, one by one.  There are other imaginative uses in conjunction with
database packages that tolerate free text material.  [Finding a way to
"hyperlink" these materials is an appealing idea, an obvious one held about
my alt.hypertext-circulated compilations on hypertext too.  I've done
nothing about it, however.]

The choice of refer format is not meant to be superior or sacrosanct.  The
advantage of this particular format, which is triggered by special codes in
the beginning of lines (like "%B," "%Z ISDN," "%X"), is the ease with which
it can be converted to a different format using a variety of text
conversion tools, including AWK, Borland SPRINT's clever data-merge
facility, and other tools that will recognize patterns over multiple lines
of text.)

Dennis E. Hamilton
February 11, 1989

%A Tom Easton
%T "Robert Heinlein" by Leon Stover
%J Analog Science Fiction/Science Fact
%V 108
%N 12
%D December, 1988
%P 167
%O Review
%O The Reference Library department
%K Stover Cronkite Heinlein Whitman Emerson Twain E=EC**2
   "He has put his finger on what seem some very real reasons for
Heinlein's popularity, and his book is a welcome counterweight to some of
the more negative exercises of the last few years.
   "The greatest criticism to which Stover is open to is that he often
seems too worshipful, too willing to call the Great One as infallible as a
pope."
   As an example of a sort of fallibility, Heinlein is alleged to have
claimed, in a conversation with Walter Cronkite, that there is just one
equation that everybody knows.  Although the equation is presumably
Einstein's famous E = MC**2, the book has it mistyped as E = EC**2 and
therefore testimony to the fact that not even this equation is known to
everyone, considering the ample opportunities for an editor or proof-reader
to have corrected it.  Easton offers the typo as perfect proof that
Heinlein was mistaken.  [I suppose that this criticism can be taken as
another indictment of the decline of education as well, and certainly the
deterioration of craft.  The book is replete with typographical errors,
including a number of contradictory dates in the bibliographical
commentaries. dh:88-12-30]
   [dh:88-12-27]

%A Leon E. Stover
%T Robert A. Heinlein
%I G. K. Hall and Company Twayne Publishers
%C Boston, MA
%D 1987
%Z ISBN 0-8057-7509-9 alk. paper
%O Twayne's United States Authors Series, Warren French, editor
%O Cover photograph taken ca. 1939-1941 by William Corson
%K Heinlein biography criticism Stover
%X Contents: About the Author; Preface; Acknowledgments; Chronology; 1 The
Admiral and Mark Twain; 2 The Fifty-Dollar Amateur Writer's Prize; 3
History to Come: New Frontiers; 4 Other Voices, Other Rooms; 5 Recognition
and Controversy; 6 Sex and Culture Criticism; 7 The Cave of Persecution; 8
Calvinist Mythology; 9 Stories of Damnation and Salvation; 10 A Comedy of
Errors; 11 Last-Minute News; Appendix: The Names of the Beast in "The
Number of the Beast," by R. A. "Beast" Heinlein; Notes and References;
Selected Bibliography; Index.
   In the following biographical material, references to passages in the
Stover book are in the form [LJ:...].  Where there are also important
references to Heinlein's own remarks in "Expanded Universe," the form
[EU:...] is used.  I have also added leavening from "Current Biography"
[March, 1955], "Contemporary Literary Criticism" and other sources.
   [dh:88-12-30]
   ANCESTORS: Matheis Heinlein arrived in Philadelphia on October 31, 1754
and settled in Durham Township, Bucks County, Pennsylvania, raising two
daughters and son George Heinlein (1742-1805), captain of Durham township
militia throughout the Revolutionary War.  About 1860, Heinlein's triple
great grandfather and three others among George's grandsons and great-
grandsons moved to Ohio.  Heinlein's paternal grandfather one of early
settlers of Missouri.  anecdotes passed down in the Heinlein Family
Association [LS:8]
     MOTHER: Bam Lyle (Heinlein), daughter of Doctor Alva E. Lyle (-1914,
inspiration for "Time Enough for Love" [LS:8-9]) a country doctor settled
in Butler, Missouri.
     FATHER: Rex Ivar Heinlein
     SIBLINGS: six, with Robert the third.  the eldest brother was a
Professor of Political Science.  The second brother, Rex Heinlein,
graduated from Annopolis earlier making Robert's Annapolis appointment all
the more unusual; Rex entered the Army and became the colonel in charge of
the Electrical Engineering department at West Point [LS:17].  [Yoji Kondo
and Charles Sheffield mention Heinlein's brother, retired general Lawrence
Heinlein.  It is not clear whether this is Rex or another sibling.
dh:88-01-09]
     BORN: July 7, 1907, in Butler, Missouri.
     EDUCATION: Taught chess by grandfather Lyle at age four, even before
learning to read [LS:8].  Read "Origin of Species" and "Descent of Man" at
age of 13.  Encounters first science- fiction magazine while traveling in
1923.  Kansas City Central High School, National Honor Society, 1924;
University of Missouri, 1924-1925; U. S. Naval Academy, Annapolis,
graduating 20th in class of 243, 1929; graduate study in physics and
mathematics at UCLA in 1934-1939 period.
     MILITARY EXPERIENCE: Gunnery officer, U. S. Navy, 1929-1934.  Member
of the Minutemen of U.S.S. Lexington.  [Heinlein served on the Lexington
while it provided an unusual service: generation of electrical power for
the city of Tacoma, Washington, my birthplace, during a failure of the
local system.  He was proud to tell me about this during his and Virginia's
attendance at the 19th World Science Fiction Convention, held in Seattle.];
member U. S. Naval Academy Alumni Association, the Naval Institute, the
Retired Officers Association, Navy League advisory status, Air Force
Association advisory status, Air Power Council advisory status, Association
of the Army of the United States advisory status [LS:7]
     OTHER EXPERIENCE: brickwork, gardening, photography[EU:94].
architecture [designed Santa Cruz, California home lived in since 1966],
real estate, mining, politics (unsuccessful campaign for California State
Assembly [LS:18-21, EU:4]). civilian research engineer at Philadelphia
Naval Air Experimental Station (Mustin Field), 1942-1945; Buddy Scoles,
Searchlight, and the writing of the Foundation Series [EU:455-457];
recruitment of Isaac Asimov and L. Sprague de Camp [LS:22].
philosopher-author of speculative fiction, 1939-1987; comparison with Mark
Twain [LS:6-8]
     OTHER AFFILIATIONS: Manana Literary Society, ca. 1940 conversations
with William A. P. White ("Anthony Boucher")[EU:92].  L-5 Society; members
as "Heinlein's Children" [LS:13]; cited by Space Settlement Studies Project
at Niagara University [LS:12].  Advisor to Lieutenant General Danial O.
Graham on position papers for Project High Frontiers (adopted as SDI)
[LS:13]
     BACKGROUND AND INTERESTS: Democrat [at time sought office] and
Methodist [Discipline of 1904 cradle religion, but broken with on reading
Darwin][LS:86-87]; shared Puritan heritage with and admiration for Samuel
Clemens [LS:3-4].  Member, U.S. Figure Skating Association.  Expert
marksman.  Hobbies include astronomy, semantics, figure skating, cats,
fiscal theory, politics, civil liberties, talking and traveling.
     AWARDS AND HONORS: Third World Science Fiction Convention Guest of
Honor, 1941; Hugo Award for Double Star, 1956; Hugo Award for Starship
Troopers, 1960; Nineteenth World Science Fiction Convention Guest of Honor,
1961; Hugo Award for Stranger in a Strange Land, 1962; Hugo Award for The
Moon is a Harsh Mistress, 1967; first Grand Masters Award by Science
Fiction Writers of America [SFWA: founded in 1965], 1975.  Thirty-Fourth
World Science Fiction Convention Guest of Honor, 1976.
     HEALTH: invalided out of Navy in 1934 because of tuberculosis;
parallels with lives of H.G.Wells and Robert Louis Stevenson [LS:3]. Enters
Fitsimmons hospital, Denver Colorado, for recuperation from TB, 1950. 1978
surgery for carotid artery bypass following transient ischemic attach.
Member of National Rare Blood (donors) club and persistent advocate for the
voluntary blood donation system.
     FAMILY: Wife, Virginia "Ginny" Doris Gerstenfeld, married in 1948.
WAVE Lieutenant, chemist, and aeronautical test engineer who met Heinlein
at Mustin Field.  [The London Times obituary mentions a first marriage.
However, it also reports a different birthplace.]
     DIED: May 8, 1988.

[End of Part 1.  Part 2 will appear in the next digest.]

------------------------------

Date: 24 Mar 89 02:39:01 GMT
From: brunix!cs132046@princeton.edu (Garrett Fitzgerald)
Subject: Re: Ursula K. LeGuin has written *fourth* EARTHSEA book!!!!!!!!

menolly@garnet.berkeley.edu (Pamela Pon) writes:
>Ursula K. LeGuin came to read/sign books at Cody's in Berkeley last week.
>After some persistent questioning she admitted that she has written [major
>fanfare] ... a fourth book to conclude her EARTHSEA trilogy (!!!) ...
>[gasps, cheers] ... which focuses on the female protagonist of the series
>She wrote this novel in order to: 	
>  1. wrap up the series once and for all

Hmm. I don't remember any particularly obvious loose ends in the series--
any comments on what some of them were?

Garrett Fitzgerald
cs132046@brunix
st902620@brownvm.bitnet

------------------------------

Date: 21 Mar 89 19:13:15 GMT
From: george@beach.cis.ufl.edu (Stephanie George)
Subject: Short story by Larry Niven

I am looking for a copy of the collection of short stories by Larry Niven
which contains the essay called "Man of Steel, Woman of Kleenex" about why
Superman and Lois Lane can't have sex.  I thought it was in _Flight of the
Horse_; alas, it's not (at least not in the copy I have).

Can someone help me out?  Anthology/Collection/Book title, year published,
etc?

Please e-mail since I don't wade (oops! meant "read") through this group
too often.

Thanks in advance!

Stephanie
george@beach.cis.ufl.edu

------------------------------

Date: 23 Mar 89 02:11:14 GMT
From: jjmhome!jmann@cloud9.stratus.com (Jim Mann)
Subject: Re: Short story by Larry Niven

Man of Steel, Woman of Kleenex is in the collection _All the Myriad Ways_
This collection also contains "Inconstant Moon," "Not Long Before the End,"
and several other reasonably good pieces.  It was published by
Ballantine/Del Rey.  I don't know when it was last reissued: my copy is a
second printing dating from 1975.

Jim Mann
harvard!m2c!jjmhome!jmann
encore!cloud9!jjmhome!jmann
harvard!anvil!es!jim_mann

------------------------------

Date: 23 Mar 89 16:40:32 GMT
From: kurash@eleazar.dartmouth.edu (Mark Valence)
Subject: Re: Gil the ARM

boreas@bucsb (Michael A. Justice) writes:
>  Are there any other ARM stories, besides "TDD", "ARM", and "Death by
> Ecstasy"?

If you're not too picky about *which* ARM, _World_Of_Ptavvs_ has an ARM as
one of the main characters (he's also a struldbug).  I just finished
reading this a week ago, it's great.  If you don't know the history of the
Slavers, etc, this book'll tell ya.  One word of warning - this is not a
sf/mystery like the Gil stories.  

Mark

------------------------------

Date: 23 Mar 89 21:01:40 GMT
From: fritz@cpsc.ucalgary.ca (Erwin Fritz)
Subject: Re: Gil the ARM

kurash@eleazar.dartmouth.edu (Mark Valence) writes:
>boreas@bucsb (Michael A. Justice) writes:
>>  Are there any other ARM stories, besides "TDD", "ARM", and "Death by
>>  Ecstasy"?
> If you're not too picky about *which* ARM, _World_Of_Ptavvs_ has an ARM
> as one of the main characters.

Also, _Protector_ has the same ARM (Lucas Garner) that World of Ptavvs and
the Gil the ARM stories has.

------------------------------

Date: 26 Mar 89 05:55:52 GMT
From: andrew@nsc.nsc.com (andrew)
Subject: Re: Peakes and Valleys

welty@steinmetz.ge.com (richard welty) writes:
> and now for a question -- has the original version of _Titus Alone_ ever
> been published in the US?  (I am under the impression that the edition
> Ballentine published some years back was massively copy-edited by a
> foolish editor, and rather badly so.)

I first bought Peake in 1970 (I am English) while I was at Oxford. It was
even more cultish then than Tolkien (who lived 10 miles outside the city at
that time), and I took "Titus Alone" with me on my one-year trek to the
Himalayas after graduation. It was (with Winnie-The-Pooh) my constant
companion! - and made lots of sense. The madder it got, the better (I
especially liked the twin helmeted figures who came and went so
mysteriously).

Peake has the unique distinction of being (I think still) the ONLY author
EVER in Britain to have his books placed on the syllabus of the
(SAT-equivalent: "A-level") examinations during his own lifetime.

I'm sure that you can get Penguin Books here: ISBN 0 14 00.3091 3 is my
present copy, with an original Irma Prunesquallor on the cover. You are
quite right that the editing of "Alone" is critical to this last book, as
Peake was suffering from "premature senility" at this time, as you know (is
this Alzheimer's?). The Penguin is great (but the only one I know!)  and
the editor is Langdon Jones. The 1970 edition is a revision of the original
1959 publication, adding to and correcting this from three separate
original manuscripts. It is endorsed by Peake's widow Maeve, who
incidentally has written a biography of Peake called "A World Away".
Peake's "Mr. Pye" is also good; a buddha-like bourgeois doing good on the
island of Sark - but nowhere near as "strangely weird" as the trilogy.

I went from this to Alexander Durrell's "The Alexandria Quartet", because
of the embedding of characters and plot into an environment which
practically breathed a life of its own (Gormenghast/ Alexandria) - sorry,
not sci-fi.

Great to hear that Peake freaks are still kicking; 60s redux.  Anyone who
can call a fat chef "Swelter" or describe the state "thighbone- deep in
sumptuous dust" is ORL RITE by me.


Andrew Palfreyman		
National Semiconductor	MS D3969
2900 Semiconductor Dr.			
P.O. Box 58090
Santa Clara, CA  95052-8090
408-721-4788 work
408-247-0145 home
andrew@logic.sc.nsc.com  
nsc!logic!andrew@sun.com
...{amdahl,decwrl,hplabs,pyramid,sun}!nsc!logic!andrew
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Today's Topics:

	      Books - Heinlein & Norton & Pinkwater (3 msgs)

---------------------------------------------------------------------------

Date: 20 Mar 89 04:34:30 GMT
From: cci632!sjfc!deh0654@cs.rochester.edu (Dennis E. Hamilton)
Subject: RAH8812A.BIB Heinlein Biography and Criticism

[This is Part 2 of the biography.  Part 1 was in issue #77 of the digest.]

%A Robert A. Heinlein
%T various literary criticisms
%B Contemporary Literary Criticism (annual)
%V 1, 3, 8, 14, 26
%D 1973, 1975, 1978, 1980, 1983
%K Heinlein criticism Wolheim Atheling Knight Panshin Twain
     Kipling Ayn Rand Rose Bester McNelly Showalter Slusser
     Rogers Olander Greenberg Sturgeon
%X The "Contemporary Literary Criticism" reference series, available on the
shelves of all good public libraries, provides some interesting insight
into the critical treatment of Heinlein's work.  The chronology is also
important:
   In 1967, Damon Knight [In Search of Wonder.  Advent Publishers (Chicago:
1967)] compared Heinlein to Mark Twain, a recurring observation.
   In 1968, Alexei Panshin characterizes Heinlein's third period as the
interval from 1959-1967 and compares Heinlein with Kipling, granting him a
small place of comparable stature.  Panshin observes that, by and large,
the most truly individual of Heinlein's characters have been the various
aliens that have populated a number of his juvenile novels.
   In 1970, Lois and Stephen Rose class Heinlein as an elitist and compare
him to Ayn Rand.
   Similarly, Willis E. McNelly complements Heinlein for Whorfian
consistency and compares him with Swift (in "Linguistic relativity in
Middle High Martian").
   In 1971, Atheling comments that Heinlein attempts the most difficult
point of view -- the first-person story, told by the principal actor, as in
"The Puppet Masters," "Double Star," and "The Door Into Summer."
   In 1971's "Universe Makers," Wolheim observes that "this is the one
constant that Heinlein will not surrender.  Humanity, whatever its faults,
is the best thing going and will never be pinned to the mat."
   Perhaps the simplest observation is Alfred Bester's (reviewing "Time
Enough for Love," evidently) that the new book "will evoke the same
reaction that his 30-odd previous books have: a curious combination of
admiration, awe, shock, hatred, and fascination."
   In 1975, Dennis E. Showalter [Extrapolation 16, 2 (May, 1975), 113-124]
addresses the flap over Starship Trooper and that, since its Hugo Award,
critics and reviewers have been apologizing for this militaristic polemic
ever since.  "Nevertheless, consideration of the social structure outlined
in Starship Troopers in the context of recent scholarship on fascism and
militarism suggests that, in fact, neither ideology is embodied in this
work, and the critics of Heinlein's views and visions must find new
pejorative terms with which to condemn the novel. ... At least as
significant in demonstrating that Heinlein's society is not fascistic is
the absence of racism and xenophobia. ..."
   In 1977 George Edgar Slusser observes that "Invariably, each individual
critic has chosen the works he likes best, dubbed them classics, and
consigned the rest to oblivion."
   And in 1978 Ivor A. Rogers sums up the situation up to that point,
observing that "the most common criticism of Heinlein is based on his
(supposed) political ideology, and much of the political philosophy
expressed by some of his characters does set the teeth on edge; but Liberal
knee-jerk reflex has no more place in a mature consideration of his work
than Conservative knee-jerk adulation does.  Ideological considerations
aside, Heinlein appeals to and is criticized by a wide variety of `-ists,'
`- ats,' and `-ites'; and there is little consensus on what is his best
work."
   In their 1978 collection on Heinlein, Joseph D. Olander and Martin Harry
Greenberg make the following observations, much in line with what seems to
be Heinlein's own perspective: "While Heinlein is concerned with the
survival of the group and of the race, his emphasis is on the survival of
those individuals within society with the talent and the courage to ensure
racial survival -- the competent.  The view that the survival of the
fittest equals the survival of the best finds contemporary expression in
his science fiction.  Survival for the competent is a prerequisite for the
survival of the rest, and from this perspective flows his attitude toward
morality.
   "But we should not be misguided by this simplification, for Heinlein
often forces us to recognize basic questions: What kind of political order
do we ourselves live in?  Does it affirm, reaffirm, or deny our own good
qualities as human beings?  What instruments, purposes, and values does our
own political order serve?  What will it serve in the future, and what will
it mean in terms of our survival as a species and as individuals?  We may
be surprised to learn that Heinlein's fiction points less to the importance
of technological tools to help us confront the future and more to our need
to reexamine ourselves."
   Finally, Theodore Sturgeon [Capital S for Story.  Los Angeles Times Book
Review.  June 20, 1982] provides another slant: "Friday herself is a
delight.  She is as strong and resourceful and decisive as any Heinlein
hero; in addition, she is loving (oh, yes) and tender and very, very
female.  She also has an evolved ethics -- the ability to discard past
hatreds and dislikes and so to meet people, day by day, in terms of what
they are now, and not to judge them by what they have been."
   [dh:88-12-30]

%A Robert A. Heinlein
%T Robert A. Heinlein
%P 103
%B Something About the Author
%V 9
%E Anne Commire
%I Gale Research
%C Detroit, MI
%D 1976
%Z ISBN 0-8103-0066-4
%X "Although my primary purpose in writing is to entertain, my work
naturally reflects my personal evaluations.  `A man without learning is
crippled; nothing in this life is free; the universe does not forgive
stupidity; honesty, courage, loyalty and duty are not only their own
reward, but the only reward a self- respecting person needs.' "
   [dh:88-12-30]

%A Brian W. Aldiss
%T Billion Year Spree: The True History of Science Fiction
%I Doubleday
%C Garden City, NY
%D 1973
%K Heinlein
%X Heinlein references on pp. 228f, 269-74.  "Britain's outstanding
science-fiction author here serves up Heinlein with a tone of mockery
approaching contempt." (Leon Stover [LS:p.141]).

%A H. Bruce Franklin
%T Robert A. Heinlein: America as Science Fiction
%I Oxford University Press
%C New York
%D 1980
%X "Belongs to the academic canon of Marxist literature, in its use of
Heinlein as a vehicle for hostile culture criticism."  (Leon Stover
[LS:p.141])

%E Joseph D. Olander
%E Martin H. Greenberg
%T Robert A. Heinlein
%I Taplinger
%C New York
%D 1977
%X "Contains nine topical essays by various academics, treating of oedipal
conflicts, social Darwinism and the like.  The one positive essay is by
Jack Williamson, both teacher and writer, on the juveniles." (Leon Stover
[LS:p.141])

%A Alexei Panshin
%T Heinlein in Dimension
%I Advent
%C Chicago
%D 1968
%X "The first book-length study of Heinlein's work, done by a writer
credited with a Nebula Award.  Its loaded biographical approach has much
influenced the style of later academic criticism." (Leon Stover [LS:p.142])

%A Alexei Panshin
%A Cory Panshin
%T Science Fiction in Dimension
%I Advent
%C Chicago
%D 1976
%X The chapter, "Reading Heinlein Subjectively" is labeled by Leon Stover
[LS:p.142] as an extension of the approach in "Heinlein in Dimension."

%A George Edgar Slusser
%T The Classic Years of Robert A. Heinlein
%I Borgo Press
%C San Bernardino, CA
%D 1977
%X Leon Stover [LS:p.142] sees this as tracing the same Calvinistic
mythology that Stover pursued in his book on H. G.  Wells, but with mixed
feelings about its constraints on the art of story telling.

%A George Edgar Slusser
%T Stranger in His Own Land
%I Borgo Press
%C San Bernardino, CA
%D 1976
%X "Argues that the later Heinlein fails his early promise.  Professor
Slusser won the Pilgrim Award for 1986 from the SFRA [Science Fiction
Research Association]."  (Leon Stover [LS:p.142]).  For more on the SFRA
and the different regard held by fans versus writers versus critics, see
the Stover "Robert A.  Heinlein."
   [dh:88-12-30]

%A Spider Robinson
%T Robert A. Heinlein: A Sermon
%J Destinies
%V 2
%N 3
%D 1980
%X Subtitle: "Rah, Rah, R.A.H!"  Reprinted in New Destinies 6 (Winter,
1988).

%A Patrick Cox
%T Robert A. Heinlein: A Conservative View of the Future
%J The Wall Street Journal
%D December 10, 1985

%A Eric Hoffman
%T The Man Who Writes through Time
%J The San Francisco Examiner
%D February 9, 1986
%O Image magazine section

%A Jerry Pournelle
%T In Appreciation: Robert A. Heinlein
%J New Destinies
%V 6
%D Winter, 1988
%O address to the annual Nebula Awards Ceremony of the Science
     Fiction Writers of America, Hollywood Roosevelt Hotel,
     Saturday, May 21, 1988.

%A Rick Cook
%T Robert A. Heinlein and the Coming Age of Space
%J New Destinies
%V 6
%D Winter, 1988

%A Dr. Yoji Kondo
%A Dr. Charles Sheffield
%T Farewell to the Master
%J New Destinies
%V 6
%D Winter, 1988
%O Robert A. Heinlein appreciation
%O Title intentionally borrowed from Harry Bates

%E Jim Baen
%J New Destinies
%V 6
%D Winter, 1988
%I Baen Books
%C New York
%O Robert A. Heinlein Memorial Issue
%O Cover art by David Cherry
%O "This and every issue of New Destinies is dedicated to the
     memory of Robert A. Heinlein."
%Z ISBN 0-671-69796-X
%K Sheffield Pournelle Robinson Baen Heinlein Cook Kondo poetry
     fiction appreciations
%X "Robert Heinlein was my friend.  When he died I wanted to do
something--no large or otherwise pretentious thing, but *something*--to, in
effect, throw a flower on his grave.  For that reason I approached his
agent, Eleanor Wood, for permission to republish `The Notebooks of Lazarus
Long,' in New Destinies.  Both Eleanor and Virginia Heinlein thought it was
a fine idea.
   "Then it occurred to me that Robert had been very pleased with Spider
Robinson's assessment of his work in `Rah Rah R.A.H!' So I called Spider.
He was delighted of course.  Well, one thing led to another, as will happen
when Robert is involved, and so was born the Robert Heinlein Memorial
Edition of New Destinies.  In addition to the `Notebooks' and `Rah Rah
R.A.H!' it includes a eulogy by Jerry Pournelle and at Jerry's behest, and
because it is central to the eulogy, Robert's story `The Long Watch.'  It
also includes `Farewell,' by Robert's friends, Charles Sheffield and Yoji
Kodo; Robert's own favorite story from all his oevre, `The Man Who Traveled
in Elephants'; and best of all, two previously unpublished poems by Robert
Heinlein on the subject that to him mattered more than anything.
   "It is almost a matter of discomfort to me that my distributors think
this issue of New Destinies will be in far greater demand than any before
(and very probably any that will follow), but on reflection I'm sure that
Mr. Heinlein would have been delighted."
   - Jim Baen, Publisher and Editor.
   Includes In Appreciation: Robert A. Heinlein (Jerry Pournelle), The Long
Watch (Robert A. Heinlein: 1948), Dance Session (Robert A. Heinlein: poem,
1946), Rah Rah R.A.H (Spider Robinson: 1980), Excerpts from the Notebooks
of Lazarus Long (Robert A. Heinlein: 1973), Robert A. Heinlein and the
Coming Age of Space (Rick Cook: 1988), The Man Who Traveled in Elephants
(Robert A. Heinlein: 1957), Farewell to the Master (Dr. Yoji Kondo and Dr.
Charles Sheffield: 1988), The Witch's Daughters (Robert A. Heinlein: poem,
1946).  There are also additional stories and articles by Spider Robinson,
Vernor Vinge, Rick Cook, John Moore, and Harry Turtledove.

------------------------------

Date: 28 Mar 89 19:23:58 GMT
From: kcd@usl.usl.edu (Karen C. Davis)
Subject: Witch World - a request

I read a lot of Andre Norton books when I was younger, but I never read any
of the Witch World stuff (until now).  I just finished the anthology _Tales
of Witch World 1_ and really enjoyed it.  Now I want to read all of the
books (it seems like there are a bunch) but I want to read them in
chronological order.  Not necessarily publication order, but some order
that makes sense for Witch World.  If anyone could provide a complete Witch
World bibliography and suggest an order in which to read them, I'd be much
obliged.

_Tales of Witch World 2_ is in hardcover right now.  I guess I'll be
reading it sometime next year!

------------------------------

Date: 22 Mar 89 00:59:07 GMT
From: opstad@apple.com (Dave Opstad)
Subject: Daniel Pinkwater

sterritt%sdevax.DECnet@crdgw1 (Chris Sterritt) writes:
> Anyone else read this, or other Pinkwaters, that they can recommend? Or
> Not?

  Ahhh, yes. Daniel Manus Pinkwater is a true comic original. I've heard
him described as a surrealist writer of juvenile fiction, and that's not
far from the mark. Some other of his books that are definitely worth the
time to find (try your public library's children's section):

  - Alan Mendelsohn, The Boy From Mars
  - Lizard Music (an ALA Notable Book)
  - The Magic Moscow trilogy (The Magic Moscow, Attila the Pun, and Slaves 
of Spiegel)
  - Fat Men from Space
  - The Hoboken Chicken Emergency
  - The Last Guru
  - Yobgorgle, Mystery Monster of Lake Ontario
  - The Worms of Kukumlima

  Given Mr. Pinkwater's penchant for junk food, and the titles of the first
two Snarkout books, it seems like we should be able to deduce the next one:

  1. The Snarkout Boys and the Avocado of Death      - 'A' for avocado
  2. The Snarkout Boys and the Baconburg Horror  - 'B' for Baconburg

So #3 should be...

  3. The Snarkout Boys and the Chili Dog of Fear!

Dave Opstad
opstad@apple.com

------------------------------

Date: 24 Mar 89 00:12:57 GMT
From: ncs-med!swg@pwcs.stpaul.gov (Stephen Glennon)
Subject: Pinkwater Bibliography

Because there has been some discussion of Pinkwater books lately I thought
that this would be an opportune time to post a chronological bibliography
of his books.

The bibliography was assembled by Denny Lien and appears with his
permission.

Bibliography of Daniel Manus Pinkwater

Courtesy of Denny Lien, Librarian Extrordinaire

1970:	The Terrible Roar
1972:	Bear's Picture
1973:	Wizard Crystal
1974:	Fat Elliot and the Gorilla
	Magic Camera
1975:	Blue Moose
	Three Big Hogs
	Wingman
1976:	Around Fred's Bed
	Lizard Music
1977:	The Big Orange Splot
	The Blue Thing
	Fat Men From Space
	The Hoboken Chicken Emergency
	Superpuppy: How to choose, raise, and train the best possible
			dog for you
1978:	The Last Guru
1979:	Alan Mendelsohn, the Boy from Mars
	Pickle Creature
	Return of the Moose
	Yobgorgle, Mystery Monster of Lake Ontario
1980:	Java Jack
	The Magic Moscow
	The Wuggie Norple Story
1981:	Attila the Pun: A Magic Moscow Story
	Tooth-Gnasher Superflash
	The Worms of Kukumlima
1982:	Roger's Umbrella
	Slaves of Spiegel: A Magic Moscow Story
	The Snarkout Boys and the Avocado of Death
	Young Adult Novel
1983:	I Was a Second Grade Werewolf
1984:	Devil in the Drain
	Ducks!
	The Snarkout Boys and the Baconburg Horror
1985:	Jolly Roger: A Dog of Hoboken
	Young Adults
1986:	The Frankenbagel Monster
	The Moosepire
	The Muffin Fiend
1988:	Aunt Lulu
1989:	Guys from Space
	Uncle Melvin

Stephen Glennon
...!umn-cs!ncs-med!swg

------------------------------

Date: 22 Mar 89 07:24:51 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: Children's SF/fantasy

sterritt%sdevax.DECnet@crdgw1 (Chris Sterritt) writes...

>Andrew Plotkin and Jennifer Mary Doyle both mention Daniel Pinkwater; let
>me throw in my two cents worth (ignoring inflation) FOR two of his books,
>and AGAINST one.  [...] let me unrecommend his book called 'Young Adult
>Novel' (I'm pretty sure).  It starts out well, but devolves very quickly
>into real worthlessness; I think he was trying to get the mindset of the
>'dirty young man', but it's hard to tell; anyway, I didn't finish it!
>Anyone else read this, or other Pinkwaters, that they can recommend? Or
>Not?

I've never *heard* of _Young Adult Novel_, and I'm a devoted Pinkwater
follower... Would it be filed under "young adult novels"? I must admit that
looking for Pinkwater books outside the children's section has never come
anywhere near crossing my mind.

As for recommending, well, you could probably figure out my recommendations
from my first sentence. _Lizard Music_, _The Last Guru_, _Yobgorgle_, and
all the other ones I can't remember.

Oh yeah. _Blue Moose_. Look carefully, it may be filed under "early
readers" or something.

For the interested: Daniel Pinkwater does a "column" on national public
radio's _All Things Considered_. Pretty good stuff. Better, however, are
his Christmas pageants. Two Christmases ago -- that is, two years ago
Christmas -- [sorry] -- _ATC_ mentioned on a near-Xmas broadcast that they
would be doing _Blue Moose_ as a radio play. I jumped for my tape deck...
it was beautiful, the characters were all played by NPR announcers,
Pinkwater narrating, classic children's story. Last year was _Wizard
Crystal_, which wasn't as good in my opinion. Tune in next year for... ?

------------------------------
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Today's Topics:

	 Television - Airwolf (3 msgs) & Lost in Space (2 msgs) &
                      Max Headroom (2 msgs) & Title Request &
                      Answers to Questions (6 msgs) &
                      When TV Shows Go Formula

---------------------------------------------------------------------------

Date: 20 Mar 89 19:26:31 GMT
From: felix!billw@dhw68k.cts.com (Bill Weinberger)
Subject: Re: sf Series Not Listed in Poll

granger@cg-atla.UUCP (Pete Granger) writes:
>the nostalgia buffs out there might like to talk about some of these
>shows.

Thanks to Pete for the list.  I didn't remember some of these.

>Knight Rider, Air Wolf, Street Hawk: All really the same show. Good guy
>with high-tech black vehicle chases bad guys without. The emphasis was
>usually on the adventure aspect, but the vehicles qualify as sf.

Ack!  I can't let him sneak this one by, though.  Perhaps on the shallow
level he uses to describe them, they come out the same.  They were
qualitatively different, though.  Knight Rider and Street Hawk *were* very
similar, but oriented toward kids (better merchandizing).  I couldn't stand
them.  Airwolf [note spelling] was usually a bit more adult and had some
very interesting episodes (and its share of bad ones).  Airwolf was more
closely related to the movies Blue Thunder and Firefox than to these other
two shows.  As it happens, it appeared in the same year as a TV version of
Blue Thunder (that Pete didn't list) which didn't last the season.  Also
while the Airwolf vehicle was admittedly improbable in its capabilities,
KITT and Street Hawk were downright laughable. 

Bill Weinberger
FileNet Corporation
hplabs!felix!billw

------------------------------

Date: 22 Mar 89 22:52:14 GMT
From: cg-atla!granger@swan.ulowell.edu (Pete Granger)
Subject: Re: sf Series Not Listed in Poll

billw@felix.UUCP (Bill Weinberger) writes:
>>Knight Rider, Air Wolf, Street Hawk: All really the same show. Good guy
>>with high-tech black vehicle chases bad guys without. The emphasis was
>>usually on the adventure aspect, but the vehicles qualify as sf.
>
>Ack!  I can't let him sneak this one by, though.  Perhaps on the shallow
>level he uses to describe them, they come out the same.  They were
>qualitatively different, though.  Knight Rider and Street Hawk *were* very
>similar, but oriented toward kids (better merchandizing).  I couldn't
>stand them.  Airwolf [note spelling] was usually a bit more adult and had
>some very interesting episodes (and its share of bad ones).

Well, I was trying to be somewhat humorous when I gave my analysis. What I
meant was that these were adventure shows, and often placed a lot of
emphasis on the gadgetry of the vehicles. I enjoyed Knight Rider
occasionally (but I have an excuse; I was in high school), and I wasn't
sure whether Street Hawk ever made it past the pilot. I have seen a few
episodes of Airwolf on USA Network, and the one that sticks in my mind is a
group of "revolutionaries", actually brainwashed kids, take over a missile
complex, and launch nukes at LA and DC. The one headed for LA is no
problem. Then, Stringfellow takes the Lady and chases the missile across
the country (in a span about 5 minutes) and picks it off right over DC.
Seemed like silly sf to me. From hearing others talk about it (notably my
stepfather) I get the impression that after the first season they radically
altered the show in some unforgiveable way, but I couldn't say for sure.

Pete Granger
...!{ulowell,decvax,ginosko,ism780c,ima}!cg-atla!granger

------------------------------

Date: 24 Mar 89 20:37:20 GMT
From: dutchman@wpi.wpi.edu (Jonathan T Drummey)
Subject: Re: sf Series Not Listed in Poll

For a time Airwolf was my favorite program on television (forgive me, I was
young and ignorant).  The first season had some really incredible stuff,
like in one episode when the idea was put forth that all that
super-sophisticated stuff in the Lady might've made her self-aware.  I
thought the idea of a guy who flies a mach1+ chopper and plays a mean cello
in the woods to be pretty interesting.  That nature connection (the force?)
was something I always enjoyed.  Like when String's dog and String knew
that Archangel was coming long before he got there.  And for the first few
episodes the sfx were new.  they started recycling explosions, though, as
soon as the first one.  oh well.  when will the production companies and
networks realize that there are more important things than the size of the
profit margin?

Jonathan T Drummey
Box 375                                   
Worcester Polytechnic Institute
Worcester, MA  01609
dutchman@wpi.wpi.edu
dutchman@wpi.bitnet

------------------------------

Date: 22 Mar 89 06:11:28 GMT
From: naucse!rrw@arizona.edu (Robert Wier)
Subject: Re: Lost in Space

As I remember, for all 3 years Jonathan Harris (is that the right name) was
listed as "special guest star" in the part of Dr. Smith.  I wonder if this
was just a "billing play" (like putting boxes around star's names), or if
he was really a "temporary" cast member?

Bob Wier
College of Engineering
Northern Arizona University
Flagstaff, Arizona
...arizona!naucse!rrw
WIER@NAUVAX

------------------------------

Date: 22 Mar 89 12:49:14 GMT
From: paone@aramis.rutgers.edu (Phil Paone)
Subject: Re: Lost in Space

Yeah, this is true.  That's why I always looked forward to watching the B&W
episodes.  And, there were some shows that where pretty good.  Generally,
these were the ones that centered on anyone other then The Robot, Dr. SMith
and Will.

My favorite that comes to mind was an episode similiar to the Star Trek
"Arena".  John Robinson was placed in combat with several races and had to
prove himself.  The second best, was a time travel episode, in which they
return to earth, but 40 years to early.  Yes, it did have its moments.

On a similar vien, "Voyage to the Bottom of the Sea", started out VERY
good, while it was in B&W.  Most episodes had them acting almost like an
underwater Mission Impossible team.  They would spy and do recon missions
and stuff like that.  It wasn't until it went color that it became a
monster a week show.

Phil Paone
attmail!ppaone
!rutgers.edu!topaz.edu!ppaone
paone@topaz.rutgers.edu

------------------------------

Date: 21 Mar 89 22:50:32 GMT
From: fraser@cs.glasgow.ac.uk (Mr Ian Fraser)
Subject: Max Headroom

The other night I watched Max Headroom on channel 4. It wasn't the original
prequel to the pop video shows but it did use all these characters and
settings.

Am I right in assming that this is an American serial?

What have I missed in previous episodes?  (The one I saw was about saving
some girl from having various bits chopped off her to be transplanted into
some old biddy)

Are the rest worth watching?

Ian Fraser.
fraser@cs.glasgow.ac.uk
...!mcvax!cs.glasgow.ac.uk!fraser

------------------------------

Date: 26 Mar 89 17:42:42 GMT
From: cws@ftp.com (Cris Shuldiner)
Subject: Re: Max Headroom

Max Headroom was a surprisingly enjoyable series while it lasted. I was
really turned off by the Coke ads, but decided to watch the pilot anyway,
and loved it. It was a while ago, so I don't remember the plots very well,
but I do remember the pilot. It was about some evil person in the network
using subliminal messages over the airways.

Cris

------------------------------

Date: 18 Mar 89 21:53:00 GMT
From: da1n+@andrew.cmu.edu (Daniel K. Appelquist)
Subject: Re: sf Series Not Listed in Poll

Does anyone remember a series that started out with a family (of course)
sailing into the Bermuda triangle (or some such) and ending up on a bizarre
island with some sort of alien as a guide?  It may have involved time
travel.  I only remember vauge portions of this but I seem to remember them
traveling around to different parts of this island encountering bizarre
things..  (real specific, I know...)

Dan A.

------------------------------

Date: 20 Mar 89 12:59:00 GMT
From: phil@microvax-a.computer-science.liverpool.ac.uk
Subject: Re: sf Series Not Listed in Poll

da1n+@andrew.cmu.edu (Daniel K. Appelquist) writes:
> Does anyone remember a series that started out with a family (of course)
> sailing into the bermuda triangle (or some such) and ending up on a
> bizarre island with some sort of alien as a guide?  It may have involved
> time travel.  I only remember vauge portions of this but I seem to
> remember them traveling around to different parts of this island
> encountering bizarre things..  (real specific, I know...)

I recall such a series, which I believe had the title "Incredible Journey"
or somesuch.  Jarred Martin starred in it (he had a "magic" zapper that
could be used as a weapon or a tool. It used his mental powers as a power
source [before he went onto Dallas and lost all mental powers he ever
had]).
  I don't recall who else was in it, and I can't remember much of the
stories, though some were "historical" in nature and others set in the
future.  One thing I do remember is that it had the usual "cute little kid"
in it.  I think it was shown (in the UK) in 1977-78?!

Phil Jimmieson
Computer Science Dept.
Liverpool University
Merseyside, England
L69  3BX
(UK) 051-794-3689
PHIL%mva.cs.liv.ac.uk@cunyvm.cuny.edu

------------------------------

Date: 20 Mar 89 14:33:00 GMT
From: bradley!pwh@uxc.cso.uiuc.edu
Subject: Re: sf Series Not Listed in Poll

granger@cg-atla.UUCP writes:
>Otherworld: An anthology series. A typical American family is inside a
>pyramid at the time of a mystic planetary alignment, and gets cast through
>to another world. This world is divided into small states, each one with a
>very different culture, but the same language (English). They steal an
>access crystal and go from one sector to another looking for a way home.
>Some episodes were good, some pathetic. Lasted about a half season in
>84-85 (?), and then got revived last year on USA network. Starred Sam
>Groom (who played JFK in "Blood Feud") as the father, Jonathan Banks as
>the agent they stole the crystal from, and the obnoxious
>Young-Republican-Type from "Head of the Class" as the older son.

I don't recall the actors, but this sounds a LOT like one that was MUCH
earlier.  I'd graduated high school in 83, so I know I'd remember it better
if it was as late as 84-85.  The one I remember had the family in the
Bermuda triangle during some storm or something, the father (and some
others?) got separated from the son (and definitely some others) and they
wandered through the sectors looking for each other and running from
someone.  The son I remember (maybe there was more than one?) was the guy
who played the older brother in the "Witch Mountain" movies.

Is this the same show, or am I hallucinating?

Pete Hartman
...noao!bradley!pwh
bradley!pwh@a.cs.uiuc.edu
cepu!bradley!pwh@seas.ucla.edu

------------------------------

Date: 28 Mar 89 22:35:31 GMT
From: hnewstrom@x102a.harris-atd.com (Newstrom Harvey S 96783)
Subject: Re: What Is the Name of This TV Movie?

ZAK@NIHCU.BITNET writes:
>I'm trying to remember the name of a TV movie I saw when I was a kid.  A
>man and his kids go hiking in the mountains, and while they're exploring a
>cave, SOMETHING happens outside that causes quick death for people,
>animals, etc.  The family think that they were the only ones to survive
>because they were inside the cave when the SOMETHING happened.  Then a man
>who was with them in the cave drops dead and proceeds to disintegrate.  It
>turns out that the SOMETHING was a change in the sun's radiation, and that
>only those homozygous recessive for a certain trait (like the absence of
>the RH factor) were immune to the lethal effects.  So...75% of the
>population of the entire world is caput.
>
>Does the above ring a bell with anyone?  Thinking about it now, it had the
>ring of a pilot for a series.

I remember seeing the movie.  It was called "Where Have all the People
Gone?"  I believe it was a made-for-TV movie.  I have no idea who wrote it
or who starred in it.  

Harvey Newstrom
hnewstrom@x102a.harris-atd.com
uunet!x102a!hnewstrom

------------------------------

Date: 28 Mar 89 23:58:32 GMT
From: hearn@claris.com (Bob Hearn)
Subject: Re: What's the name of this TV show?

Z5614780@SFAUSTIN.BITNET (Z5614780) writes:
> I couple of years ago I saw a short mini-series that looked like it had
> been compressed into about 5 "movies" or segments.  It looked very much
> like BBC stuff.  Anyway, here is the general plot. . .
>
> A large space colony is floating through the galaxy, apparently in search
> of a place to land and start over.  Through the couse of years, the
> ship's central computer has malfunctioned, and the crew goes back to
> pre-historic times.  But, there are more sections of the ship than this
> one, each cut off from the others.  Anyway, the main characters find a
> way out of the pre-historic section and into the main ship, where they
> meet a totally different race of people who still run the ship, or so
> they think.  Well, the main character finds his way to the central
> computer room, which has been locked off or simply forgotten for years,
> and the computer tells him that the they are on a spacecraft and that
> they are headed for a star, actually, they will collide with it.  I think
> an alien crashed into the hull of the ship and helps the main character
> steer the thip clear.
>
> This is all I can remember, but I would appreciate any replies from you
> dedicated SF fans.  Thanks in advance. . . 

Sounds a lot like Heilnlein's "Orphans of the Sky," except there were no
aliens in that.  But if that was ever made into a TV mini-series, I never
heard about it.

Bob Hearn
hearn@claris.com

------------------------------

Date: 29 Mar 89 02:43:32 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: What's the name of this TV show?

Z5614780@SFAUSTIN.BITNET (Z5614780) writes:
>I couple of years ago I saw a short mini-series ...  A large space colony
>is floating through the galaxy, apparently in search of a place to land
>and start over.  Through the couse of years, the ship's central computer
>has malfunctioned, and the crew goes back to pre-historic times.

Sounds very much like "The Starlost".  Harlan Ellison was involved in the
early stages of it, and then disowned the whole thing in his own
inimitable style.  I've never seen an episode, but I've heard that it was
*really* bad.  Ben Bova, who was also involved in it to his everlasting
regret, wrote a novel "The Starcrossed", which is a thinly disguised
version of the fiasco.  (One of these days I'm going to find a copy of that
and read it.  I've heard it's hilarious.)

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 25 Mar 89 20:12:38 GMT
From: cc1@valhalla.cs.ucla.edu (Michael Caine)
Subject: When TV shows go formula

Airwolf is an excellent example of a good show with a diferent theme can't
make it in Hollywood.  Its first season was excellent.  Unfortunately, it
had a bad time slot and little plublicity.  As such, its ratings were in
the middle of the Neilson pack.  The network then decided that in order to
spruce up the ratings they would change some essential, I feel, features of
the show and rely on more formulaic plots.  i.e. Someone gets kidnapped,
they have to be removed quietly so as not to cause an international
incident, Airwolf goes in on a clandestine mission, rescues the kidnapped
person, ussually blows up where they were being held and then gets into the
obligatory air combat with modern jets, the jets shoot a missile which
Airwolf barely avoids and then Airwolf with its superior pilot and
technology blows up offending aircraft.

It amazes me to no end at how the industry constantly relies on the
formula.  I can recall when Remington Steel first came out.  After the
first season it was considered a hit.  Did they leave it alone and allow
the show to grow on its own?  No!  The second season came out with a
different plotline, dropped a main actor and several supporting cast, added
another unnecessary person, and changed the characters.  What happened?
Ratings dropped like a stone.  Hollywood constantly goes with formula shows
which constantly fail and then point at the few that succeed as if that
proved they worked.  Take a look at the top 10 shows.  You will find a
couple that are formula, but most defy that formula to some varying extent.
When Dallas first came out it did not follow formula much.  L.A. LAW
doesn't follow the formula much.  Hill Street Blues.  Even The Cosby Show
has set a new formula, albeit it is still a upper-middle-class family and
many of the problems are similiar to formulas, the way they solve their
problems usually doesn't follow the formulas.

It seems that with all this evidence contrary to formulas that the industry
would get the hint.  Sometimes I wonder if they will ever.

Michael G. Caine
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Today's Topics:

		   Miscellaneous - Hyperspace (14 msgs)

---------------------------------------------------------------------------

Date: 21 Mar 89 16:38:05 GMT
From: eppstein@garfield.mun.edu (David Eppstein)
Subject: Conscious Minds and Hyperspace

da1n+@andrew.cmu.edu (Daniel K. Appelquist) writes:
> Why have hibernation if you have faster-than light drive??  It doesn't
> make sense.

granger@cg-atla.UUCP (Pete Granger) writes:
> For all we know, it the "Aliens" universe, it may be impossible for a
> conscious being to survive hyperspace.

This seems to be a common thread in a number of SF books (and I guess
movies -- I haven't seen Alien/Aliens).  Can anyone give a reasonable
explanation why it might be so (ignoring the lack of a reasonable
explanation for hyperspace in the first place).  Some more examples:

James Schmitz, "Legacy": Most liner passengers sleep out the voyage to
avoid some psychological difficulty.  But many don't.

John M. Ford, "Web of Angels": There's some sort of bizarre force field
needed to protect passengers from the effects of hyperspace.

C.J. Cherryh: Humans and many aliens need drugs/unconsciousness to take
hyperspace (not entirely true -- "The Faded Sun: Shon'Jir" has a human
doing it straight, and I think the one with the Arthurian names that I
never got through has people actually living there).

David Eppstein
Columbia U. Computer Science
eppstein@garfield.cs.columbia.edu

------------------------------

Date: 22 Mar 89 04:03:07 GMT
From: olivia@portia.stanford.edu (Olivia Williamson)
Subject: Re: Conscious Minds...earlier concepts

eppstein@garfield (David Eppstein) writes:
>This seems to be a common thread in a number of SF books (and I guess
>movies -- I haven't seen Alien/Aliens).  Can anyone give a reasonable
>explanation why it might be so (ignoring the lack of a reasonable
>explanation for hyperspace in the first place).  Some more examples:
>
>James Schmitz, "Legacy": Most liner passengers sleep out the voyage to
>avoid some psychological difficulty.  But many don't.

   Moving further back into science fiction, there are a number of
references to people not being able to stand WEIGHTLESSNESS.  I remember an
Asimov short story ("I'm in Marsport without Hilda" or some such) which is
essentially a mystery...  Anyway, a main premise was that people not
adjusted to weightlessness had serious problems, and usually took some sort
of drug ("spaceoline") which made them into complete idiots for most of the
trip to keep them from going nuts....
   I believe it was written circa 1957 or so, before we knew anything about
it.....

Olivia

------------------------------

Date: 22 Mar 89 19:20:02 GMT
From: nnpeterson@watcgl.waterloo.edu (Neil N. Peterson)
Subject: Re: Conscious Minds and Hyperspace

eppstein@garfield (David Eppstein) writes:
>This seems to be a common thread in a number of SF books (and I guess
>movies -- I haven't seen Alien/Aliens).  Can anyone give a reasonable
>explanation why it might be so (ignoring the lack of a reasonable
>explanation for hyperspace in the first place).  Some more examples:

Yet another example:

Richard Avery: The EXPENDABLES series (4 books that I have found) The
humans on the missions are placed in suspended animation to avoid the
effects of FTL which drove people crazy.  Robots are unaffected.

BTW: Has anyone else read this series?  Are there any more?  If there are
are they more in line with the first three -- the last one was BAD.

Neil
CSNET:  nnpeterson%watcgl@waterloo.CSNET
ARPA: nnpeterson%watcgl%waterloo.csnet@csnet-relay.ARPA
BITNET: nnpeterson%watcgl%waterloo@csnet-relay.ARPA
OTHER: nnpeterson@cgl.waterloo.cdn

------------------------------

Date: 23 Mar 89 00:28:16 GMT
From: kcc@wucs1.wustl.edu (Kenneth Charles Cox)
Subject: Re: Conscious Minds and Hyperspace

Timothy Zahn, "Cascade Point": Humans can remain conscious during FTL
travel, but most choose to sleep (usually drugged) to avoid physical and
psychological effects.  Especially psychological effects.

Jerry Pournelle, CoDominium universe ("Mote in God's Eye"): Humans are are
disoriented and nauseated by a hyperspace jump.  Machines, particularly
computers, don't work properly for several minutes afterward.

Asimov wrote one where hyperspace travelers die, but come back to life when
the voyage ends.  I think this one was in a Robot collection, since the
problem was that the computers (equipped with the First Law) broke when
they were told to design such ships.

One whose title and author I can't remember, where anyone who goes through
hyperspace (actually more a matter-transmission portal) while conscious
either dies or becomes totally insane.  No one in the story knew why, but
there was a theory that while no time physically passed for the traveler, a
large or infinite amount of mental time passed.

Another unknown, where robots were generally running things and humans were
second-class.  FTL had been invented, but the robot pilots kept dying on
the test voyages.  Finally a human was put on one of the ships, and of
course he survived.  (Sounds like Campbell-era stuff, what with humanity
triumphant.)

And another, where some fraction (one in ten?) of all FTL travelers simply
died.  What bothered everyone was that the number of deaths on a voyage, as
a fraction of the travelers, was always the same and there was no physical
or mental pattern linking the victims.  The title might have been
"Decimation".

Maybe the reason a lot of authors have such effects is the feeling that you
can't get something for nothing.  If we have all the benefits of FTL
travel, there has to be a corresponding penalty.

Ken Cox
kcc@wucs1.wustl.edu

------------------------------

Date: 23 Mar 89 10:01:55 GMT
From: laba-4hg@e260-1f.berkeley.edu (kim dong hwan)
Subject: Re: Conscious Minds and Hyperspace

kcc@wucs1.UUCP (Kenneth Charles Cox) writes:
>Another unknown [story], where robots were generally running things and
>humans were second-class.  FTL had been invented, but the robot pilots
>kept dying on the test voyages.  Finally a human was put on one of the
>ships, and of course he survived.  (Sounds like Campbell-era stuff, what
>with humanity triumphant.)

   Just as a side note, this story sounds a lot like "The Warm Space", by
David Brin, which appeared in one of the _New Destinies_ books. (Possibly
it was still _Far Frontiers_ at the time.) The point was that the AIs had
to be supercooled to the temperature of liquid helium--and the ambient
temperature in hyperspace was about 70 degrees F. The robots got the
equivalent of heatstroke.

David Goldfarb

------------------------------

Date: 23 Mar 89 03:45:32 GMT
From: BAE101@PSUVM.BITNET (Lemming)
Subject: Re: Conscious Minds and Hyperspace

I read a short story recently (I forget the author) who talked about the
rhythms of the heart and breathing still going on at the same rate as the
rest of the universe while the ship was in hyperspace.  As a result, any
passenger who was not in suspended animation would age and die in a few
minutes (ship time).  The pilots, on the other hand, had their hearts
removed and replaced by a mechanical heart that flowed at a steady rate
instead of pumping.  The pilots could control their little toy through a
well practiced type of bio-feedback.  They could then survive hyperspace
fully conscious since they weren't tied to the rhythms of the universe (or
something like that).

------------------------------

Date: 23 Mar 89 19:50:24 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Conscious Minds and Hyperspace

kcc@wucs1.UUCP (Kenneth Charles Cox) writes:
>One whose title and author I can't remember, where anyone who goes through
>hyperspace (actually more a matter-transmission portal) while conscious
>either dies or becomes totally insane.  No one in the story knew why, but
>there was a theory that while no time physically passed for the traveler,
>a large or infinite amount of mental time passed.

This sounds a little like one of James Blish's stories, though in his I'm
pretty sure it was a generic spacecraft-plus-gadget.  The pilot didn't
become insane, but he almost did.  What happened was that mental and
physical time got decoupled.  For part of the voyage, his thought processes
were much faster, and for part they were much slower.

There was a nice description of how something frightened him in
mind-faster-than-body mode, he recovered, then subjective hours later he
got hit by the adrenaline physical fear sensations.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp                        

------------------------------

Date: 23 Mar 89 17:42:19 GMT
From: cg-atla!granger@swan.ulowell.edu (Pete Granger)
Subject: Re: Conscious Minds and Hyperspace

Okay, but in the Alien/Aliens universe, we can't count that one. Bishop and
Ash both used hypersleep, so artificial consciousness must also be
affected. Either that, or they were just doing it to fit in more with the
rest of the crew. If it was just to ease the boredom the artificials would
suffer while the crew had to sleep, they could have just put themselves on
timed shutoff.

On the subject of humans suffering in hyperspace, how about "Scanners Live
In Vain", a short story whose author I can never remember. Actually, I
think that was just any sort of space travel, not hyperspace. The solution
was to surround the human passengers with a layer of expendable life
(oysters) which would suffer the effects of "the pain of space", and screen
the humans from it.

Pete Granger
...!{ulowell,decvax,ginosko,ism780c,ima}!cg-atla!granger

------------------------------

Date: 24 Mar 89 11:00:11 GMT
From: thomas@irisa.irisa.fr (Henry Thomas)
Subject: Re: Conscious Minds and Hyperspace

One more:
Larry Niven and the serie of "Know Space" No physical problem to be awake
in hyperspace (Quantum I or Quantum II - much faster ), but only a few
people can take a look through the window: most people can stay
indefinitly, hypnotised by the "blind spot". BTW hyperspace requires a
human pilot, with a psycho-sensitive device, so computers are of no-use.

Henry Thomas
Equipe API	
IRISA		
Campus Universitaire de Beaulieu
35042 RENNES CEDEX - FRANCE
thomas@irisa.fr
...!mcvax!inria!irisa!thomas

------------------------------

Date: 23 Mar 89 11:18:34 GMT
From: gareth@computing.lancaster.ac.uk (Gareth Husk)
Subject: Re: Conscious Minds and Hyperspace

eppstein@garfield (David Eppstein) writes:
>C.J. Cherryh: Humans and many aliens need drugs/unconsciousness to take
>hyperspace (not entirely true -- "The Faded Sun: Shon'Jir" has a human
>doing it straight, and I think the one with the Arthurian names that I
>never got through has people actually living there).

Cherryh holds that theme all through her stories that are in Downbelow
Universe/Chanur Space though Tully as well makes jumps with the Kif without
drugs.

The arguments generally appear to be along two lines. As to why humans
don't take to hyperspace to well.  One is the scientific approach. That is
we are travelling at translight speeds, and dependant upon your method you
either travel instantaeneously with no duration along the time axis ( For
example RAH *Starman Jones* ). Or you experience time but it misbehaves (
For example the Hyper dimensional vortices in the Lensman Series ).

Then again you could always die and come back to life as happens in one of
Asimov's Robot stories ( Donovan and Powell I think where the robot has
been told its alright if the Laws are violated provided the net result is
that the Laws are not violated).

The other approach is the our sensory system just cannot handle the load
out there, which I think Cherryh subscribes to. I can't remember and my
bokks are being packed for storage but I think *Tiger Tiger* and *Night
Walk*(BoB Shaw) use this approach.

UUCP:  ...!seismo!mcvax!ukc!dcl-cs!gareth
JANET: gareth@uk.ac.lancs.comp

------------------------------

Date: 24 Mar 89 17:02:59 GMT
From: hamilton@caf.mit.edu (David P. Hamilton)
Subject: Re: Conscious Minds and Hyperspace

One addition to the stories where conscious people have trouble with
hyperspace is Cordwainer Smith's "Instrumentality" stories, especially the
SFWA Hall-of-Famer "Scanners Live in Vain."  In Smith's universe,
hyperspace is deadly to conscious beings with sensory nervous systems, so
interstellar ships are piloted by "scanners" who have undergone surgery
which eliminated their sensory capacity.  (They're so named because they
have to constantly monitor -- or scan -- their vital functions on
"chestboxes" they carry around with them.)  The story concerns a threat to
the existence of the brotherhood of scanners: a new form of FTL that won't
require the sacrifice of sensory perception.

Just in case someone hasn't read the story, here's a SPOILER warning:

If I recall correctly, the new FTL method consisted of packing the outer
hull of spacecraft with lower-order life (crustaceans and the like).  It
seemed that the malevolent effects of hyperspace would be absorbed by the
unfortunate life in the hull, allowing the human passengers to remain
conscious and perceptive.

A fascinating idea, even if some of the other plot elements seem a bit
dated.  (The Cranch wire in particular comes to mind.)

David P. Hamilton
hamilton@caf.mit.edu
hamilton@mit-caf.UUCP
hamilton%caf@mitvma.bitnet

------------------------------

Date: 24 Mar 89 13:22:04 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Re: Conscious Minds and Hyperspace

BAE101@PSUVM.BITNET (Lemming) writes:
>passenger who was not in suspended animation would age and die in a few
>minutes (ship time).  The pilots, on the other hand, had their hearts
>removed and replaced by a mechanical heart that flowed at a steady rate
>instead of pumping.  The pilots could control their little toy through a
>well practiced type of bio-feedback.  They could then survive hyperspace
>fully conscious

This was the theme of a novel "Superluminal" by someone who whose name I
can't remember.

The heart was replaced by a rotary pump, and the (very) elite corps of
pilots have had extensive training in bio feedback techniques to eliminate
any periodic rhythms from their bodies. These rhythms hold you to normal
time and you die if you are awake during the hyperspace jump.

It comes as quite a shock to one of the pilots when one of her passengers
wakes up and walks onto the flightdeck...

Bob

------------------------------

Date: 25 Mar 89 00:25:28 GMT
From: kcc@wucs1.wustl.edu (Kenneth Charles Cox)
Subject: Re: Conscious Minds and Hyperspace

Mike Van Pelt writes:
>>One whose title and author I can't remember, where anyone who goes
>>through hyperspace (actually more a matter-transmission portal) while
>>conscious either dies or becomes totally insane.
>
>This sounds a little like one of James Blish's stories, though in his I'm
>pretty sure it was a generic spacecraft-plus-gadget.  The pilot didn't
>become insane, but he almost did.  What happened was that mental and
>physical time got decoupled.  For part of the voyage, his thought
>processes were much faster, and for part they were much slower.
>
>There was a nice description of how something frightened him in
>mind-faster-than-body mode, he recovered, then subjective hours later he
>got hit by the adrenaline physical fear sensations.

I've read that story, but it's not the one I'm thinking of.  In the story I
was thinking of, the device was a type of matter transmitter.  A family was
about to take a trip with it, and the father was telling the children how
it was discovered.

The inventor passed mice through, and they all died unless they were
asleep; when he drugged them, they passed through without harm.  The device
was put into general use, with attendants to hand out sleeping pills, but
no one knew what the transit was like.  A criminal (who was to be executed)
volunteered to go through undrugged; he came through with his hair white,
said something strange, and dropped dead.

I still can't remember the author or title; I keep thinking Stephen King,
but it doesn't really sound like him.

Ken Cox
kcc@wucs1.wustl.edu

------------------------------

Date: 25 Mar 89 04:20:34 GMT
From: gmadison@pnet02.cts.com (George Madison)
Subject: Re: Conscious Minds and Hyperspace

Two other examples I can think of:

1) In Niven's "Known Space", if there are any windows in a spaceship, the
"Blind Spot" can drive a human insane.

2) In the British TV show _The Tomorrow People_, hyperspace "rejects"
unprotected living beings, causing them to break up.

George Madison
gmadison@pnet02.cts.com

------------------------------
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---------------------------------------------------------------------------

Date: 25 Mar 89 02:40:39 GMT
From: J_STEPHEN_HALL@cup.portal.com
Subject: R with Rama II?

  Hi!

Did someone once mention that Clarke is writing a sequel to
_Rendezvous_With_Rama_?

Thanks.

Steve

------------------------------

Date: 28 Mar 89 00:45:46 GMT
From: cg-atla!granger@swan.ulowell.edu (Pete Granger)
Subject: Re: R with Rama II?

J_STEPHEN_HALL@cup.portal.com writes:

>Did someone once mention that Clarke is writing a sequel to
>_Rendezvous_With_Rama_?  

As for whether there will be a sequel, I don't have any inside information,
but Clarke left himself a great opening. Remember the close of the book?
"The Ramans did everything in threes!"

Sounds to me like the first book was just a very elaborate and intriguing
prolog. The devices discovered by the terrans were just cleaning devices.
It seems quite possible that Rama could also generate terraforming
(ramaforming?)  devices when it reaches its destination, to prepare the way
for the inhabitants of the second and/or third ship.

Or, there could only be one ship. Remember the Golgafrinchans.

Pete Granger
...!{ulowell,decvax,ginosko,ism780c,ima}!cg-atla!granger

------------------------------

Date: 28 Mar 89 17:14:33 GMT
From: kmartin@hpihoah.hp.com (Kurt C. Martin)
Subject: Re: Clarke Story   WAS (Re: noise cancellation)

Regarding the patent on the machine that eats noise:

I am sure that I saw something to this effect on TV.  I think it was a
science show, and I remember something about a machine that could not
cancel all noise, but it could reduce loud noise significantly in volume,
if the noise had the right characteristics (pink, white?).  It was being
used in some sort of industrial application like a loud factory.

Anyway, my memory is really hazy on this, so if anybody remembers this
show, speak up.  My main memory of the device is that it made me think of
the story from "Tales From the White Hart", which was one of the first
science fiction books I ever read.  At the time, I thought that the noise
cancellation idea was not good science, but it looks like I was wrong!

Kurt Martin
kmartin@hpda.HP.COM

------------------------------

Date: 27 Mar 89 23:32:21 GMT
From: smith@cos.com (Steve Smith)
Subject: Re: Noise Cancellation

Regarding a machine that eats noise:

The story is Silence, Please! by Arthur C. Clarke.  The most commonly seen
version is in the collection "Tales from the White Hart".  This is an
eminently silly collection of scientific slapstick.  Highly recommended.

As a matter of information, Clarke rewrote the story to fit the White
Hart "universe".  The original (and, in my opinion, superior) story is
in the collection "Thirteen Great Stories of Science Fiction", edited
(as were most superior anthologies :-) by Groff Conklin.

A year or two ago, there was an item in the "New Scientist" about somebody
getting a patent on a doodad to cancel out noise by generating a
corresponding wave 180 degrees out of phase.  Where have I seen that
before? (:-) 

Steve
smith@cos.com
{uunet sundc decuac hqda-ai hadron}!cos!smith

------------------------------

Date: 30 Mar 89 05:02:00 GMT
From: flatline!erict@texbell.swbt.com (J. Eric Townsend)
Subject: _Farewell Horizontal_, K.W. Jeter (REVIEW)

[I hate plot spoilers of any sort, so this review might not be as coherent
as you'd like.]

Jeter said (at ArmadilloConX) that he had one more work of science fiction
about to be published, and it would be his last.  My bet is _FZ_ is that
final work.

Jeter's one of my favorite authors, even his "thriller chiller" fiction
gets me going, and I have no love of horror.  Before I opened _FZ_, I
expected a lot out of it.

_FZ_ is quite original in its plot devices, setting and technology.  The
major character seems a bit thin, but I think that's a problem Jeter has
with all of his nonhorror heroes -- making the reader care enough.  Jeter
had me hooked in the first chapter, but not totally convinced.  I started
each chapter thinking "Ok, the last cliffhanger leads up to the Type
III.A.1. C-word plot, where the hero gets help from a warped AI."

Luckily, I was wrong.  The ending, although a little anticlimatic, was low
on my list of possible endings.  _FZ_ is rather short: 250 pages of rather
large type in a trade-paperback sized hardback.  After I finished, I felt
that perhaps Jeter rushed out the ending to this final sf book: the
unbelievability factor rises, too many coincidences happen, even the
writing deteriorates here and there.

Overall rating: +4 on a scale of 1-5.  Almost as original as _Neuromancer_,
with lots of neat/fun ideas and things to make you think.  _FH_ is *not* a
formula c-word novel.  My major problems: ends too fast, could have been a
definite +5 on the scale and the book to give SF a wellneeded kick in the
butt _Neuromancer_ style.  Jeter should have taken the time to do a longer
ending, and possibly a final rewrite for a couple of minor plot/character
problems.

_Farewell Horizontal_, K.W. Jeter, St. Martin's Press, NY;
ISBN:0-312-02574-2

J. Eric Townsend
511 Parker #2
Houston,Tx,77007
cosc5fa@george.uh.edu
uunet!sugar!flatline!erict

------------------------------

Date: 30 Mar 89 04:53:42 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: Re: SF-LOVERS Digest   V14 #80

11LMUSASUNDA@GALLUA.BITNET (LARRY MUSA) writes:
> Hello everyone!  I have a little problem that I can't solve. While
> reading Larry Niven's classic book "Ringworld", I came upon a passage
> that describe how thick the dimension of the ring is. The paragraph in
> Del Rey's paperback edition on page 80 has this to say: "The ring masses
> two times ten to the thirtieth power in grams, measures .95 times ten to
> the eight power miles in radius, and something less than ten to the sixth
> power miles across," then in another paragraph down, it says "if the ring
> were a ribbon of hullmetal, for example, it would be approximately fifty
> feet thick." Will some kind soul please explain to a neophyte like me how
> Larry Niven arrived at this calculation of fifty feet, given the
> inadequate information above?

There are a number of ways he could have gotten this figure--

First off, remember that he can fix whatever values he wants and derive the
rest.  He may have picked "50 feet" for the thickness and derived the mass
from the other quantities.  This is the likeliest alternative.

He may have more exact figures for the "estimated" values--and used a
calculator to determine the thickness.

He may have gone to somebody with his theoretical values for the ring and
the material and said: "How thick should it be?"

He may have simply pulled a convenient number out of the air.

*All* of these methods are used by authors.  Some prefer one or the other.
Poul Anderson, for instance, tends to work out the details fairly
thoroughly and then use them when called for.  Marion Zimmer Bradley uses
any old number that fits her story.  Niven tends to try to work things out
and has a tendency to blow the math. This is--after all-- science
*fiction*.

Hal Heydt
Analyst, Pacific*Bell
415-645-7708
whh@pbhya.PacBell.COM

------------------------------

Date: 28 Mar 89 17:25:53 GMT
From: garth!hal@pyramid.com (Hal Broome)
Subject: Re: Peakes and Valleys

andrew@nsc.nsc.com (andrew) writes:
>welty@steinmetz.ge.com (richard welty) writes:
>I'm sure that you can get Penguin Books here: ISBN 0 14 00.3091 3 is my
>present copy, with an original Irma Prunesquallor on the cover. You are
>quite right that the editing of "Alone" is critical to this last book, as
>Peake was suffering from "premature senility" at this time, as you know
>(is this Alzheimer's?). The Penguin is great (but the only one I know!)
>and the editor is Langdon Jones. The 1970 edition is a revision of the
>original 1959 publication, adding to and correcting this from three
>separate original manuscripts. It is endorsed by Peake's widow Maeve, who
>incidentally has written a biography of Peake called "A World Away".
>Peake's "Mr. Pye" is also good; a buddha-like bourgeois doing good on the
>island of Sark - but nowhere near as "strangely weird" as the trilogy.

Wow, I didn't even know about the 1970 edition, although I think even that
one was not heartily endorsed by Mrs. Peake (reason: my professor at
Edinburgh was a friend of hers, and lamented as late as 1983 that the
definitive version had not yet been undertaken--but of course an English
prof would be more picky than the general public, and I think the two had
many talks about publishing the separate manuscripts together).  He still
gets cards from her, btw.

Want to hear something scary?  Sting, the ex-Police guitarist, has the
rights to a movie version (he's an ex-English teacher himself).  I taped a
radio version (BBC) in which Sting is the voice of Steerpike; incredibly,
it worked very well (and he has something of the features of the
character).  Whether or not a movie version is on the horizon depends on
whether Sting has time to do the screenplay.  Should work, though, as the
many stage versions I saw during the Edinburgh Festivals were remarkably
faithful to the original and held my interest--in '84, I think, one could
see the entire trilogy as done by three separate theatre groups (out of
Oxford and Cambridge: never found out if that was planned or not, but it
made for a great day of play-seeing!  And we saw them in order, as well).

------------------------------

Date: 30 Mar 89 00:32:00 GMT
From: fiddler%concertina@sun.com (Steve Hix)
Subject: Re: Fred Saberhagen's The Book of Lost Swords - The First Triad

huntzing@PICA.ARMY.MIL ("Hugh A. Huntzinger") writes:
> ****** SPOILERS ********
> As was explained in the end, the whole theft was akin to a CIA operation
> because Mark could not overtly do what was done.  What was done was to
> break a man out of jail who was to be executed.  Who was that man?  Ben!
> Who else was involved?  The mysterious woman is Ben's wife, if I recall
> the characters correctly.  I _think_ Mark _may_have_been_ the original
> thief.
> ***** END SPOILERS ******

I don't have the book here, but I don't think the prisoner was Ben ('though
his description wasn't too far from Ben's), and the mysterious woman was, I
recollect a tall (blonde?), while Ben's Barbara has been described as short
and dark.  At least, very small.

I liked the book, though.  I've liked all of Saberhagen's books in the
Ardneh universe.  I've never been more affected by a writer's description
of how it might feel dealing with demons.  Brrrr.

------------------------------

Date: 25 Mar 89 21:17:05 GMT
From: scorpion@titan.rice.edu (Vernon Lee)
Subject: Tiptree book: The Starry Rift - watch out!

I recently saw a book by James Tiptree, Jr. (Alice Sheldon, of course),
called "The Starry Rift".  Nowhere on the outside or in the plugs inside
the book (quotes from critics) does it mention that it's actually not a
novel, but a collection of three novellas.  There is no table of contents.
It is actually what I said, and the three stories are all written about a
"Fedbase" (Federation Starbase) on the edge of Federation Space, where the
expansion has been halted by a large "Rift" where there are very few stars.

The point is this: if you subscribe to Fantasy and Science Fiction, you
will have already seen these.  Do not buy thinking it's a new work!!

(Tiptree is so good, however, that I will recommend this to those who
haven't read these stories.)

Vernon Lee
Rice University               
ARPA/CSNET:  scorpion@rice.edu
UUCP: {internet site}!rice!scorpion

------------------------------

Date: 27 Mar 89 14:45:55 GMT
From: cje@elbereth.rutgers.edu (Cthulhu's Jersey Epopt)
Subject: Re: Books in the Cthulhu Mythos

AMSA@CUCISA.BITNET writes:
>There's one major author who's been left out of the discussion of Cthulhu
>Mythos authors.  Who is it?  Manly Wade Wellman with his "Silver John"
>Series.

Despite titles like "When the Old Gods Awaken", the Silver John stories
that I've read have no direct Mythos connections.  Instead, they involve
real mythologies and other standard horror elements.  For example, if I
recall correctly, the "Old Gods" mentioned above are either Druidic or
Amerind gods.

I'll happily stand corrected if someone can point out a real Cthulhu Mythos
reference in a Silver John story. 

Chris Jarocha-Ernst
UUCP: {ames,cbosgd,harvard,moss,seismo}!rutgers!elbereth.rutgers.edu!cje
ARPA: JAROCHAERNST@CANCER.RUTGERS.EDU

------------------------------

Date: 27 Mar 89 21:33:45 GMT
From: ariel@papyrus.hf.intel.com (ariel shattan @papyrus)
Subject: Re: Favorite Children's Books

In this discussion of favorite children's SF, I have yet to see mention of
William Pene Du Bois.  I books I remember by DuBois are "The Twenty-One
Baloons" and "Peter Graves."

I also liked "Sir MacHinery."  I don't remember the author, and it is more
fantasy than SF, but it's a fun twist to the Arthur/Merlin legend.

Ariel Shattan

------------------------------

Date: 29 Mar 89 16:42:57 GMT
From: stiatl!steve@gatech.edu (Steve Lyle)
Subject: Re: Looking for a book

DANNY@ccm.umanitoba.ca writes:
>I can recall the story well, but not sure of the author.  Was real Space
>Pirate stuff, think it was early Heinlein.  Aliens came in "dumb-bell"
>shaped space ships, plot involves their planting a juvenile spy on the
>humans as an "only survivor" of an attack, who gets a bunch of other
>juveniles to go out who get captured and eventually straighten out the
>whole mess that was really a misunderstanding in the first place.  Plot
>complications involving spoiled brat who kidnaps high ranking alien to
>escape and almost gets everybody killed.
>
>Same genre as Farmer in the Sky, and I think the same Author (If it wasn't
>RAH), involved the Solar System equivalent of the Boy Scouts.

This sounds more like something Alan Nourse wrote, rather than Heinlein.
He put out two or three (maybe more?) juvenile novels, _Raiders From the
Rings_ was the title for one, I believe.  The part about the planted spy
doesn't ring a bell, though, so it's not for certain.

------------------------------

Date: 28 Mar 89 22:10:56 GMT
From: oravax!harper@cs.cornell.edu (Douglas Harper)
Subject: Computer nets in Analog

W. T. Quick, who I suspect is a reader of this newsgroup, has a story well
worth reading in the May issue of Analog.  He or she (I'm afraid I don't
know too much about this author) displays current knowledge about the net
and makes intelligent guesses about its future.

If the author is reading this, let me say "well done."  By the way, if that
was a thinly veiled slam against Harlan Ellison, it was somewhat unfair.
He is a good writer after all, however hard it is to stomach him.

Douglas Harper
Odyssey Research Associates
301A Harris B. Dates Drive
Ithaca, NY 14850-3051
(607) 277-2020 extension 276         
oravax!harper@cu-arpa.cs.cornell.edu
{allegra,rochester}!cornell!oravax!harper

------------------------------

Date: 29 Mar 89 21:11:23 GMT
From: doering@kodak.com (Paul F. Doering)
Subject: "The Comedian's Children"?

I am seeking information on two stories I read in paperback anthologies in
the mid-1950's.  For one I have the title: "The Comedian's Children".  I
need the name of the author and a source for a copy of the story.

Synopsis: In a futuristic human society (Earth) a strange plague strikes a
group of children.  A famous video-comedian takes up their cause and runs
telethons to raise money for a cure.  A team of doctors, puzzled by their
inability to create in the lab a self-sustaining culture of the causative
germ, travels into space to the presumed source of the infection.  After
much adventure and perfidy it is discovered that the germ is indeed _not_
self-sustaining, and that the plague would have died out naturally, had not
the comedian been secretly and deliberately re-infecting the children in
order to continue basking in the publicity from his humanitarian posturing.

For the second story I have nothing but a half-remembered plot.  I would be
grateful for _any_ information about the original story, as it had a strong
effect in shaping my life.

Synopsis: For a perilous space journey of many months in confined quarters,
each member of the carefully selected crew has clear and essential duties:
pilot, doctor, engineer, etc.  Only one man in the mixed-gender crew has
ill-defined duties and credentials.  During the voyage the predictable
conflicts arise, and the members are kept from each others' throats only by
the timely intervention of this one man who always seems to know exactly
what to do to ease the tension and defuse the confrontation.  The voyage is
successful, and only at the end do we and the rest of the crew learn that
this one man was also a carefully chosen and skilled professional: a clown.

Thank you for your courtesies.

Paul Doering
rochester!kodak!doering

------------------------------
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Date: 20 Mar 89 17:25:35 GMT
From: belld@vax1.tcd.ie
Subject: Logan's Run

granger@cg-atla.UUCP (Pete Granger) writes:
> Logan's Run: Pretty much an anthology, also. Why does everyone think you
> have to change as much as possible every week to have good sf? The book
> was excellent, the movie pretty good, the series tolerable. Of course, I
> was 12 years old at the time. The plotline was typical: The good guys are
> fugitives, and the bad guy is always just one step too slow. They even
> had a friendly robot named REM (whose name was never explained).

I saw the movie last year on TV. Boy, was it _awful_!  Most things seemed
to have gone wrong with it. Plot was average. (Nice twist about Sanctuary
not existing tho'.) Acting was a bit wooden in parts.  They seemed to trip
over cliches with most scenes, and the end just didn't make sense. (And
having been liberated from the evil computer, they happily starved to
death. My interpretation anyway. ) A lot of the special effects weren't too
good. (E.g. the city model looked just like a model.)
   Mind you, the TV series wasn't too bad (for TV sf).But I was a kid when
I watched it.

Derek Bell
dbell@maths.tcd.ie
belld@vax1.tcd.ie

------------------------------

Date: 20 Mar 89 01:44:35 GMT
From: dsolomon@jarthur.claremont.edu (Daniel Solomon)
Subject: Science Fiction books made into movies

I would like to post this question to people out there:

What Science Fiction books do you think would make good movies?

When I say good movies, I mean not only good quality movies, but also
movies that have the potential to be successful at the box office.  It may
be a great movie, but if no one sees it, then it doesn't really get to an
extended audience beyond those who read science fiction.

There are a couple of limitations that I'm kindly asking when you give your
opinions:

1. Don't mention any books that are part of a trilogy, series, etc.  It
   should be a book that can stand on it's own.  It has it's own beginning
   and ending, and doesn't rely on background of other stories.

2. Please don't mention books that have already been made into movies.  It
   has already been established how successful they were.  I'm just
   wondering about stories that haven't been made into movies yet.

3. Think clearly if a story would appeal to the general population.  If a
   book happens to be too cerebral, then it might be impossible to express
   it correctly in a two-hour movie format.

The book that I think would make a great movie is
_The_Two_Faces_of_Tomorrow_ by James Hogan.  It has a very interesting
plot.  There is enough action in the story to keep the interest of many
viewers, and there are many places that can showcase the wonders of modern
special effects.  There is great character development, and the story flows
very smoothly.

Also, does anyone have any information on the movie _Millenium_ which is
supposed to come out this spring (based on the novel by John Varley)?

dsolomon@hmcvax.bitnet
dsolomon@jarthur.claremont.edu

------------------------------

Date: 20 Mar 89 23:56:36 GMT
From: jsp@key.com (James Preston)
Subject: Re: Science Fiction books made into movies

dsolomon@jarthur.UUCP (Daniel Solomon) writes:
>What Science Fiction books do you think would make good movies?

Well, the first thing that occurs to me is _Lucifer's Hammer_ by Niven and
Pournelle.  It's really more your standard disaster movie plot than a
"hard-core" SF book, anyway.

Also _Sphere_ by Michael Crichton, even though I didn't personally like it
that much.  This one fits right in with the current deep sea thinking of
_leviathan_, et. al.

One I would personally like to see, although I think it has limited
commercial appeal, is _When Gravity Fails_ by Effinger.  Of course, this
would only work with the right actor in the lead.  I would vote for
Harrison Ford, but that would only start a, "Are you kidding?  X is _much_
better for that part" debate, so I won't.

Oh, how could I forget?  _The Postman_ by David Brin.  One of my favorite
books that, if handled right (the BIG IF), could make a really great movie.

James Preston

------------------------------

Date: 21 Mar 89 02:47:34 GMT
From: fritz@cpsc.ucalgary.ca (Erwin Fritz)
Subject: Re: Science Fiction books made into movies

I disagree with the original poster of this article when he stated that The
Two Faces of Tomorrow, by James Hogan, would make a good movie.  While I
found the book fascinating, there would be several problems converting it
to the film medium:

  The scenes where Spartacus thinks to itself are crucial, and could not be
  translated properly.

  The movie, to do justice to the book, would have to be at least 4 or 5
  hours long!  So much for making it a success at the box office.

  I don't believe that the majority of American viewers (whose favour is
  essential to a popular movie) would sympathize with the main character, a
  computer hacker.

Erwin Fritz
University of Calgary

------------------------------

Date: 21 Mar 89 03:30:05 GMT
From: nutscott@plains.nodak.edu (ThrashMaster)
Subject: Re: Science Fiction books made into movies

dsolomon@jarthur.UUCP (Daniel Solomon) writes:
>What Science Fiction books do you think would make good movies?

My pick would be L. Ron Hubbard's "Battlefield Earth." I heard that it was
under production a couple of years ago, but nothing since...Still, it'd
make a great movie.

------------------------------

Date: 21 Mar 89 19:04:14 GMT
From: fiddler%concertina@sun.com (Steve Hix)
Subject: Books ---> Movies

This one wouldn't even need much in the way of special
effects until the very end:

   "No Truce With Kings" by Poul Anderson.

Although Hollywood should be able to muck it up quite thoroughly...

------------------------------

Date: 21 Mar 89 22:57:07 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Books ---> Movies

One I've always wanted to see is a movie made from Poul Anderson's _The
High Crusade_.  I don't know who I would trust to do it *right*, though.
It could be really horribly bad if done wrong.

A while back (1980, I think) I caught Poul Anderson at a con in San Jose
and asked him about this -- he said that Warner Brothers had bought the
movie rights to THC.  They still haven't done anything with it, though.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 22 Mar 89 00:59:43 GMT
From: jhorowit@bbn.com (Joe Horowitz)
Subject: Re: Books ---> Movies

My nominee for an SF novel that would make a terrific movie:

_The Stars My Destination_ by Alfred Bester.  I think this one is a
natural.  It's hip (even though 30+ years old), fast-paced, full of quirky
and memorable characters, has plenty of opportunities for flashy
special-effects, and -- most important of all -- it's a great story (_The
Count of Monte Cristo_ -- how can you go wrong?).  One of the all-time sf
classics that would make a film that the general movie-going public could
relate to in a big way.

Joe  N. Horowitz
jhorowit@bbn.com

------------------------------

Date: 22 Mar 89 01:01:13 GMT
From: trent@unix.sri.com (Ray Trent)
Subject: Re: Science Fiction books made into movies

Just to keep the discussion nice and toasty...I'd like to see Card's
_Ender's Game_ done as a movie. (though I know they'd screw it up royally,
most likely by making the characters about 6 years older)

Ray

------------------------------

Date: 22 Mar 89 06:11:17 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Books ---> Movies

My favorite, I think, would be _The Star Beast_.  Lummox would sure give
the SFX people a workout!  Potential problems are, it could be ruined by an
overdose of the 'cutes', and Lummox would *have* to be believable.

_Have Spacesuit, Will Travel_ could also make a good movie.  I'd pay good
money to see it, unless I had good information beforehand that a
"Nightfall" hatchet job had been done on it.

_Space Cadet_ and others of that ilk would be nice, but you'd have to add a
warp drive of some kind to get to a planet of, say, Tau Ceti, which would
have a planet convieniently like the 50's conception of Venus.  I would
*not* like for them to just forget what has been learned about Venus since
Heinlein wrote the books.

Of course, one which would make a really good movie if done right would be
_Starship Troopers_.  But if and only if the Hollyweird types refrained
from doing a sex-change operation on the political orientation of the book
like the one they did on _M*A*S*H_.  :-) (Anybody here ever _read_
M*A*S*H?)

Mike Van Pelt
...!ames!vsi1!v7fs1!mvp

------------------------------

Date: 22 Mar 89 22:09:46 GMT
From: fuzzy@athena.mit.edu (Pinkdex - TNG)
Subject: Re: Science Fiction books made into movies

How about: _The Witches of Karres_ by James H. Schmitz, probably the best
space opera ever written (and predating "Star Wars" by many, many years).
Including:
   a gallant spaceship captain from Nikkeldepain, 
   an adorable (;-)) little witch named Goth with "psi" powers (nothing too
      cerebral for the average media fan to understand here),
   a somewhat less adorable little witch called the Leewit,
   interstellar conspiracies,  
   Karres itself (and a Karres witch could run rings around a Jedi),
   a Deathstar called The Worm World (remember how this predates SW),
   space pirates,
   vatches,
   and on and on...

God, what a good book.

Another fantasy classic that might make a good movie: _Operation Chaos_ by
Poul Anderson, especially the first novella in the book -- its alternate
WWII setting is very unique.

Connie Hirsch

------------------------------

Date: 23 Mar 89 02:19:05 GMT
From: bucsb!boreas@bu-cs.bu.edu (Michael A. Justice)
Subject: Re: Science Fiction books made into movies

fuzzy@athena.mit.edu writes:
>How about: _The Witches of Karres_ by James H. Schmitz, probably the best
>space opera ever written (and predating "Star Wars" by many, many years).

Novel?  Over Christmas I read a short story by this name, and with some of
the characters you describe; it wasn't long enough to be made into a movie
(though it was a really good short!).  Is there a longer version?

My vote goes for another of my recent reads, which I don't recall being
mentioned before: one of Niven's Gil the ARM stories, "The Defenseless
Dead".  The ending would have to be changed a bit so that the average
moviegoer would be happy (Gil would *have* to cuddle up with Taffy :-),
most of the concepts are common enough today already (Walt Disney is a
corpsicle, nyet?  and organ transplants are in the news all the time), and
the story is reasonably neato-spiffy-keen (IMHO, considering I've been
re-re-re-reading it :-).

Are there any other ARM stories, besides "TDD", "ARM", and "Death by
Ecstasy"?

Michael Andrew Justice
BU Graduate School (CS)
BITNet: cscj0ac@buacca
ARPA: boreas@bucsb.bu.edu
CSNET: boreas%bucsb@bu-cs
UUCP:...!husc6!bu-cs!bucsb!boreas

------------------------------

Date: 24 Mar 89 17:07:58 GMT
From: markb@maxzilla.encore.com (Mark Bernstein)
Subject: SF Books Into Movies - Some Thoughts

   Since there's a discussion thread currently running about making movies
from SF books, I thought, rather than look for specific books I'd like to
see adapted, I'd contribute some thoughts I've had on what makes a book
suitable for adaptation.  I think there are some basic rules you can apply
generally.  For example:

   Keep It Short.  The average novel has a *lot* more in it than the
average movie can hold.  I'd guess that a two hour film holds about as much
plot and/or depth of characterization as a novella, possibly a novelette.
Note that "Stand By Me" is the most critically praised (and commercially
successful?) movie among Steven King adaptations, and is the only one
adapted from a novella.  It may be that the five hour version of "Dune" is
more coherent and interesting than what made it to the theatres, but who
will ever see it?  Similarly, I think the only way to even have a chance of
adapting LOTR, or even _Stranger in a Strange Land_ (which has other
problems as well, but I'll ignore that for the moment) would be as a
loooong miniseries.

   Avoid Internals.  I consider Silverberg's _Dying Inside_ to be one of
the most powerful novels I've read.  I also consider it totally unfilmable.
If most of a book's impact comes from what goes on inside a character's
head, it'll make a lousy movie.

   Style Is Worthless.  For a book to make a good movie, the most important
things for it to contain are an interesting plot and interesting
characters.  If a book is weak in those areas, but blew you away with how
well it was written, leave it alone.  It was never meant to be anything but
a book.  Length aside, I hope nobody ever considers _Dhalgren_ as filmable,
much as I like the book.

   Think Visual.  If a book left you with vivid pictures in your head, it
may be a good candidate for adaptation.  It's been years since I read any
Jack Vance, but his love of colorful visual detail would certainly work to
his advantage on screen.  (Combine this with Avoid Internals, and you can
see that stories about telepathy usually make lousy movies.  Remember a TV
series called "The Sixth Sense"?)

   Even Special Effects Have Limits.  "Stardance," by Spider and Jeanne
Robinson, is one of my favorite stories.  (The original novella, that is,
not the novel.)  Looking at what I've said so far, it seems like a top
candidate.  It has a good story, memorable characters, and great visuals.
BUT, I doubt there's any way to convincingly simulate the free fall dancing
central to the story.  Until we can film in orbit, it stays on the shelf.
(Related to this, remember that books can get away with exaggerations that
movies can't.  Orson Scott Card has said that he doesn't see any way to
film _Songmaster_, since in the real world no one can come up with songs
that *everyone* in the audience will find moving.)

   Be Unfaithful.  What works in a book sometimes won't work on screen, and
vice versa.  If your primary goal is to make a good movie, being slavishly
faithful to the book in every detail may not be the way to go.  Don't be
afraid of changes if they don't change the basic nature of the story.  As
written "The Man Who Sold The Moon" is hopelessly outdated.  It's still a
great story.  Suppose it was rewritten to keep the characters and basic
plot intact, but move the setting to about 2015, and center the plot around
the first *commercial* flight to the moon.  I think it might work.

   That's a start.  Comments?  Additions?  Exceptions?

Mark Bernstein
Encore Computer
{bu-cs,decvax,talcott}!encore!markb

------------------------------

Date: 24 Mar 89 20:20:14 GMT
From: dutchman@wpi.wpi.edu (Jonathan T Drummey)
Subject: Re: Science Fiction books made into movies

trent@unix.sri.com (Ray Trent) writes:
>Just to keep the discussion nice and toasty...I'd like to see Card's
>_Ender's Game_ done as a movie.

_Ender's Game_ would be great, but I think _Seventh Son_, if done
poetically (for lack of a better word) would be even better...

Jon

------------------------------

Date: 23 Mar 89 20:18:54 GMT
From: myers@hpfcdj.hp.com (Bob Myers)
Subject: Re: Science Fiction books made into movies

How about:

1. _Ringworld_ (problems with Nessus, unless Rick Baker can out-do himself
   again!)

2. _Friday_, by Robert Heinlein.  

3. _Stranger in a Strange Land_, ditto.  (I don't expect this one to make
   it.  It'd be too difficult to get the movie audience to think hard
   enough to keep up with it.  Therefore, a commercial flop.)

4. _A Canticle for Liebowitz_, by Miller.  This could be VERY good, if done
   correctly.

5. _The Forever War_, by Joe Haldeman.

Any others?

Bob Myers
HP Graphics Tech. Div.
Ft. Collins, Colorado
{the known universe}!hplabs!hpfcla!myers

------------------------------

Date: 25 Mar 89 21:18:24 GMT
From: astroatc!nicmad!madnix!billh@spool.cs.wisc.edu (Bill Humphries)
Subject: Short Stories to Film

There's been plenty of noise about novels to make into books on this net,
but there is still an outlet to produce short fiction for TV.  Shows such
as the revived (again) "Twilight Zone" and "Monsters" are popular in
syndication, not to mention the PBS' "American Playhouse."  What stories
would netdom like to see produced for this format?

Two that come to mind are "The Gernsback Continuum" anthologized in two
places _Mirrorshades_ (Bruce Sterling, ed) and _Burning Chrome_ (William
Gibson), and "The Winter Market" anthologized in _The Best SF of the Year,
5th Ed_ (Gardiner Doizos, ed.)  Neither story would require elaborate
effects to produce.  Do you think that they would be acceptable to
audiences?

Bill Humphries
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Date: 20 Mar 89 22:22:23 GMT
From: dasys1!jzitt@uunet.uu.net (Joe Zitt)
Subject: Name Derivation: Yncvic Syrdon

Does the name Yncvic Syrdon correspond to an SF character somewhere? It may
be from Jack Vance or Poul Anderson...

Joe Zitt
{sun!hoptoad,cmcl2}!dasys1!jzitt
(killer,uunet}!cbis3!elephant!zitt!joe

------------------------------

Date: 22 Mar 89 17:10:53 GMT
From: ded@kossy.jhuapl.edu (Don Davis)
Subject: Die, damn you!

>>She commits the unforgivable sin of bringing characters back from the
>>dead. She is too much in love with her characters to allow them to be
>>hurt, so we end up with warm fuzzies instead of literature.
>
>I seem to remember characters being hurt a few times...how about the pain
>Herewiss went through when he came into his power? Not to mention when he
>thought that Sunspark had died...

And what about the pain we, the audience, suffered when E.T. returned from
the dead, or when Spock remembered he wasn't really dead but had just been
taking a little walk through McCoy's mind...or more recently, when the
Enterprise's doctor had her youth restored (well, middle age anyway) via
the transporter?  All of these non-dead people are destroying the dramatic
effect of SF.  It's cheating, cheap manipulation, and it degrades the
product.

When I see someone die in an SF story these days, I simply yawn and wonder
what bogus method will be used to resurrect them.  I feel nothing.  So even
when they stay dead, the effect is lost.

------------------------------

Date: 22 Mar 89 19:22:32 GMT
From: eppstein@garfield.mun.edu (David Eppstein)
Subject: Die, damn you!

ded@kossy.jhuapl.edu.UUCP (Don Davis) writes:
> When I see someone die in an SF story these days, I simply yawn and
> wonder what bogus method will be used to resurrect them.  I feel nothing.
> So even when they stay dead, the effect is lost.

I agree that bringing characters back from the dead is not A Good Thing.
But I couldn't stop myself from pointing out Cyteen, by C.J. Cherryh, which
is about bringing someone back from the dead (sort of) and which succeeds
to my mind as SF and as literature (but other people in the book get killed
and stay dead, and I felt their loss...)

David Eppstein
Columbia U. Computer Science
eppstein@garfield.cs.columbia.edu

------------------------------

Date: 22 Mar 89 23:50:58 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Die, damn you!

ded@kossy.jhuapl.edu.UUCP (Don Davis) writes:
>When I see someone die in an SF story these days, I simply yawn and wonder
>what bogus method will be used to resurrect them.  I feel nothing.  So
>even when they stay dead, the effect is lost.

You've definitely got a point.  When I read David Brin's _Sundiver_, and
they said that it looked like the chimp's sundiver had failed, I just
*knew* they were going to find him alive and rescue him somehow.  This has
been done all too often.

In Brin's book, however, he stays dead.  (He ought to, after having been
dumped out into the photosphere of the sun!)  But like you said, the impact
was lost.

Mike Van Pelt
...!ames!vsi1!v7fs1!mvp

------------------------------

Date: 24 Mar 89 03:14:00 GMT
From: James_J_Kowalczyk@cup.portal.com
Subject: Star Trek and Death

ded@kossy.jhuapl.edu (Don Davis) writes:
>And what about the pain we, the audience, suffered when E.T. returned from
>the dead, or when Spock remembered he wasn't really dead but had just been
>taking a little walk through McCoy's mind...or more recently, when the
>Enterprise's doctor had her youth restored (well, middle age anyway) via
>the transporter?  All of these non-dead people are destroying the dramatic
>effect of SF.  It's cheating, cheap manipulation, and it degrades the
>product.  When I see someone die in an SF story these days, I simply yawn
>and wonder what bogus method will be used to resurrect them.  I feel
>nothing.  So even when they stay dead, the effect is lost.

I agree.  I was so excited last season when Picard on ST TNG was beamed
into space as an energy pattern.  I thought the writers had finally come to
their senses and killed him off.  When they managed to bring him back, I
felt cheated.

------------------------------

Date: 24 Mar 89 17:04:40 GMT
From: dsolomon@jarthur.claremont.edu (Daniel Solomon)
Subject: Re: Die, damn you!

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>ded@kossy.jhuapl.edu.UUCP (Don Davis) writes:
>>When I see someone die in an SF story these days, I simply yawn and
>>wonder what bogus method will be used to resurrect them.  I feel nothing.
>>So even when they stay dead, the effect is lost.
>
>You've definitely got a point.  When I read David Brin's _Sundiver_, and
>they said that it looked like the chimp's sundiver had failed, I just
>*knew* they were going to find him alive and rescue him somehow.  This has
>been done all too often.
>
>In Brin's book, however, he stays dead.  (He ought to, after having been
>dumped out into the photosphere of the sun!)  But like you said, the
>impact was lost.  

I don't think that the impact is completely gone from all science fiction
books, though the effect is definitely lessening.  When I read another one
of David Brin's books, _The_Postman_, (which I recommend STRONGLY to anyone
who hasn't read it yet) there is a character that dies (the young mail
carrier, I forget his name) and I remember feeling terrible that he died
and wished that he hadn't.  Well, he doesn't come back, so I swallowed the
lump in my throat and finished the book.  :-)

dsolomon@hmcvax.bitnet
dsolomon@jarthur.claremont.edu
dsolomon@jarthur.UUCP         

------------------------------

Date: 27 Mar 89 02:58:44 GMT
From: reed!mehawk@cse.ogc.edu (Michael Sandy)
Subject: Re: Die, damn you!

>I don't think that the impact is completely gone from aal science fiction
>books, though the effect is definitely lessening.  When I read another one
>of David Brin's books, _The_Postman_, (which I recommend STRONGLY to
>anyone who hasn't read it yet) there is a character that dies (the young
>mail carrier, I forget his name) and I remember feeling terrible that he
>died and wished that he hadn't.  Well, he doesn't come back, so I
>swallowed the lump in my thoat and finished the book.  :-)

What really affected me was the realization that Cyclops, the intelligent
computer was dead.  It hit me much harder than, for example, the
disappearance of Mike in _Moon_ is a _Harsh_ _Mistress_.  In _Moon_ the
technology needed to create an immortal, beneficent, well... god, is still
present, but the technology involved in the AI's like Cyclops is only a
memory.

"The death of a people's God is always a shock, talk to the Ulgos about
wandering for 5000 years without one."

Belgarath, talking about the death of Torak.

What really hurt about Cyclops was that thousands of people believed in him
and that its wisdom could help them, even though it had been destroyed long
ago.  It made me really realize that post-holocaust worlds aren't the
romantic adventures they are so often portrayed as, but truly devastating
tragedies.

Michael Sandy
mehawk@reed.uucp

------------------------------

Date: 24 Mar 89 06:24:43 GMT
From: dasys1!newsome@uunet.uu.net (Richard Newsome)
Subject: Re: New topic...duplicating souls

Hans Moravec (who is now at Carnegie-Mellon, I believe) made a really
ingenious proposal along these lines in an article in ANALOG about ten
years ago.  Essentially what he proposes is that we gradually replace the
brain with cybernetic replacement parts, one bit at a time. When the last
bit of living tissue has been replaced with a machine part, he believes
that the "soul" will still be resident, having gradually adapted to
residing in its new environment.

Richard Newsome
..!cmcl2!phri!dasys1!newsome

------------------------------

Date: 25 Mar 89 17:01:22 GMT
From: frey@eecae.ee.msu.edu (Zachary Frey)
Subject: Re: New topic...duplicating souls

f3w@i.cc.purdue.edu (Mark Gellis) writes:
>Can the soul be duplicated?  I read a novel where people could have their
>awareness saved on microchips.  Now, I can see how memories might be
>saved, and I can certainly see how behavior patterns, problem- solving
>strategies, etc. could be saved as a program (I believe we already have
>such "expert systems"), but is it possible to save, transfer, or duplicate
>the actual awareness of a personality?  (To make this a little more clear,
>imagine the difference between making a copy of yourself and then killing
>the original.  Are you dead?  Or did you just go to sleep and wake up in a
>new body?  It might be possible to make clones and give them copies of our
>memories, but how about moving your own awareness from one body to another
>the same way we change clothes?)

For an interesting perspective on this question, you could try Jack
Chalker's _Soul_Rider_ ("Flux and Anchor") series.  (It's been a while, and
I don't have the books handy -- can someone provide the titles?)  In the
fourth book ("The Making of Flux and Anchor" :) ), there are these
(literally) god-like computers which can make a complete digital
representation of any chunk of matter, save it, and then reproduce it at
another time and place.  Somewhat of an extension of the Star Trek
transporter principle.  During the course of events, one of the characters
is assassinated.  One of the other characters remembers that a digital
representation was made of this person about three months prior, and asks
the computer to reconstruct this representation -- in effect, resurrecting
the dead person as they were at the time of the recording.  When the
computer is asked to do this, it asks if the soul is still present in the
body of the person it is being asked to reconstruct.  The (rather shocked)
operator responds with "Soul is an undefined quantity.  No empirical
evidence for its existence."  The computer comes back with "Empirical
evidence incontrovertible.  Repeat: Is soul still present in body?"
Evidently, these computers can perfectly recreate any matter, but some law
of conservation of souls is in effect.

>I would be very interested to hear what people have to say about this,
>specifically about how and why they think it could or could not be done.
>Enjoy.

The last I had heard, the mind-body question was still open.  Remember that
the definition of the brain is "that organ with which we think we think."
I think that this won't be that meaningful of a question until we figure
out whether the sum total of what is called mind, spirit, soul, etc. in man
is completely a product of neurochemistry or not.  (I think not, but this
is now an opinion of religion, not of biology.)

Zachary Frey
326 Abbot Hall
E. Lansing, MI  48825
(517)355-6421            
frey@frith.egr.msu.edu
frey@eecae.ee.msu.edu 
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Date: 28 Mar 89 18:23:15 GMT
From: vjg@cbnews.att.com (vincent.j.guinto)
Subject: Re: New topic...duplicating souls

I read a short story once (name and author are gone from my memory) about
moving persons into new bodies. The premise was that extremely wealthy
people could debauch themselves until their bodies were ruined, then pay to
have their personalities (and I assume souls also) transferred into new,
healthy versions of themselves.

The story has a rich man, grossly overweight, going in for his new body.
After the switch takes place under sedation, however, he wakes up to find
himself still in the original fat body.  The thin, healthy version has his
personality and all of his memories up to the time of the transfer, but is
NOT him.  The healthy version goes out into the world fully believing that
the transfer was exactly that - a transfer into a new body with the old one
being discarded. However, the original realizes that the process is a
duplication, not a transfer, and ends up in a slave labor camp in South
America or something like that.

This point of view is understandably not popular with science fiction
authors. Imagine the impact in Star Trek alone, where the original person
is annihilated by the transporter and the person that appears on the planet
surface is just a xerox copy. The copy on the planet would THINK he was
still the original, and therefore would not hesitate to go through the
transporter again and again, but nobody would ever know what REALLY happens
to the original. Is the soul transported, or is mass murder taking place in
the transporter room?

Just wanted to add my two-cents worth.

By the way, the short story I mentioned was really well done.  Anybody know
the author?

V. Guinto

------------------------------

Date: 29 Mar 89 07:33:59 GMT
From: 193ellis@zuni.qal.berkeley.edu (Michael K Ellis)
Subject: Re: New topic...duplicating souls

I don't know if such a thing as a soul actually exists, but I did read a
book with an interesting premise by Spider Robinson (I space the title but
it was something like _Time Pressure_). Essentially what happens is that
Robinson is wrapping up all of his earlier works by saying that a
telepathic mind will develop by mechanincal means in the near future.  That
mind, comprised of literally everybody on earth (voluntary membership)
solves time travel and sends a representatative back to literally "save"
everybody in history from death by collecting what amounts to their
personallity (explained in _Mindkiller_ better than I can do it here.)
Thus, nobody who doesn't want to die does.

As far as souls go, I'm pretty sure that what makes us 'us' is stored in
our brains, and if you can transfer a brain you transfer that person.  (But
I refuse to volunteer for surgery and experimentation.  I do fear evil.)

Michael K. Ellis
193ellis@snowy.qal.berkeley.edu

------------------------------

Date: 30 Mar 89 00:25:47 GMT
From: jhorowit@bbn.com (Joe Horowitz)
Subject: Re: New topic...duplicating souls

I realize that I'm not the first one to bring up this point, but it seems
to me to be an extremely persuasive, even conclusive argument.  Take the
hypothetical case that a complete and perfect duplicate of you, including
all of your memories, etc.  is made *while you are still alive*.  Obviously
"you" would still inhabit your original body (let's hope so, anyway!), and
"you" would be able to observe this new version of yourself and confirm
that you are definitely still "you" and this new guy isn't.  At any point
after that, if "you" should die and the copy go on living, it seems
intuitively obvious that "you" would not suddenly transfer over to this
autonomous being who's doing quite well on his own, thank you; as far as I
can see, "you" would simply be dead and he would continue on his merry way.
I fail to see why the situation should be any different if the copy should
be made after you've died, with memories "recorded" while you were still
living.  The same objections apply whether the copy is organic or some sort
of electronic record of your personality.

Another problem (again, this has been brought up before) is that, from the
moment when the copy first attains self-awareness, his experiences and
yours would of necessity diverge and so you could no longer be considered
to be the same person (if you ever could).  I would go even further: you
could *never* be truly identical, physically or psychologically, since any
"copy" would have to be made from information obtained prior to creating
said copy, and so would already be out of date at the time of its
conception.  Of course, if the copy were made after your death, it is
axiomatic that whatever genetic information, memories, etc. were used would
have to have been recorded some time previously, possibly months or even
years prior to your death.  Could this recreation of a former "self" be
truly be said to be "you" in any case?  This problem has been explored in
various sf stories and novels.  It is explored fairly deeply in Walter Jon
Williams' _Voice of the Whirlwind_, the protagonist of which is a clone who
is "activated" following the death of the original, several years after the
original's memories and vital information were recorded.

Yet another question: going back to the case of the duplicate made while
you are still alive, if you assume the existence of a soul, and you
(presumably) still had yours, would the duplicate have a soul?  If so, it
certainly wouldn't be yours, so does this imply that a new "soul" has been
created?  This is the sort of question that would give a theologian
nightmares.  Of course, if you use a completely nonreligious definition of
"soul", this is probably no big deal.  But again; this would also tend to
support the argument that any duplication of you, organic or electronic,
made before or after your death, might be perfectly willing to consider
itself to be "you", but would in fact logically have to be "someone" else,
at least in terms of any reasonable definition of a soul or individual
awareness.

It is for this reason that, if an instantaneous matter transmitter were to
become a reality, I would marvel at it and show tremendous enthusiasm for
the possibilities opened up by such a revolutionary development, but would
politely decline to step inside.

Joe  N. Horowitz
jhorowit@bbn.com

------------------------------
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Date: Tue, 14 Mar 89 15:15:21 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Subject: An important message

I have been moderating this digest for over 5 years now and, as those of
you who have been around that long are aware, I never allow this forum to
be used for the discussion of people's personal problems, or as a platform
for people to air political or social commentaries.  I try to keep the
discussion strictly about SF, in all of its forms.

However, I have recently become aware of a serious problem that threatens a
large number of the people who read this digest, including some that are
friends of mine and I feel the need to deviate from the normal purpose of
this digest and to speak out about it.  My purpose in doing so is strictly
of a philanthropic nature - to warn those of you not yet affected so you
may be aware of the dangers and so that those of you already affected may
come to realize that you have this problem and will choose to seek help
before it is too late.

The problem I am referring to is - conaholism.  That is, the addiction of
attending conventions, primarily SF or Fantasy conventions.  Now I know
some of you are probably laughing and think this is a joke.  It's not.
Conaholism, like alcoholism and drug addiction is a serious problem.
Conaholism can lead to financial problems, break-ups of relationships, loss
of jobs and all of the other ills that alcoholism and drug addiction can
bring.  I've seen it happen to people I know.  That's why I am writing
about it now.

I first became aware of conaholism at this year's Boskone where I attended
a meeting of Conaholics Anonymous (CANON) at the invitation of a friend.
Not because I was addicted, but because of the group's desire to make
others aware of the problem.  This was actually, I believe, the first ever
meeting of the group open to the public.  This addiction has become so
wide-spread that many people have realized the need for help and peer group
support.  The two founders (who shall remain nameless) have taken some
lessons from the success of Alcoholics Anonymous and formed CANON.

During the meeting at Boskone, I listened to some horror stories as some of
the members got the courage to stand in front of the group and relate their
history of addiction.  Member after member stood and talked about how they
became addicted and why.  One member stated that he had attended no less
than 34 conventions in 1988.  I wish I could repeat more of these stories
here but many of the members of the group have asked to remain anonymous,
so I can't.

I do have permission from two people to print their brief stories without
identifying them specifically.  Here then is the story of Ben Y.:

   My name is Ben Y., and I'm a conaholic.  I tried to deny it - I said I'd
   just go when I want to.  But that's not so - I can't stop.

   It all started so innocently - I went to my first con, and it was a
   wonderful experience.  Fen talked to me, pros talked to me - even JOHN
   W. CAMPBELL talked to me.  I told myself that I should try a "Worldcon"
   (but just try it - I could always stop if I didn't want to go anymore).

   I tried it - and someone said that another convention would start in a
   few months, and I might like to go, and maybe help lug boxes around to
   help the committee.  I decided to go, and work (but just try it - I
   could always stop if I didn't want to anymore).

   It's now been almost 300 cons.  I've worked on over 100 of them.  Can I
   tell myself, "I'm just trying it - I can stop anytime if I want to?"

   I changed planes in O'Hare 15 times last year.  I can tell you where the
   SF is on every newsstand and bookshop there.  I don't even live in
   Chicago.

   I was on the committees for 2 cons six weeks apart.  I knew it was too
   much work - that I'd never have enough time.  But could I say "No?" I
   guess not.  Instead, when I was asked to chair another con between them
   (3 weeks after the first one), I still agreed.

   I should stop - but I can't.  It may be too late for me.  But if you see
   it happening to you, you can stop it before it takes control of you
   life.  But only if you want to recover.

And now the story of C. G. which I've had to edit because of space:

   I started attending conventions when I was 5 years old, I am now in my
   mid-30's.  I have attended 520 conventions.  I have gone to conventions
   while sick, and have also gone while several months pregnant.  Nothing
   can stop me.

   In 1964, while still only 10 years old, I worked on my first convention.
   I loved it.  I got to meet personally several authors that I probably
   never would have gotten the nerve to talk to if I hadn't been working.
   By 1968, I was a regular worker at conventions and even served as
   committee member on a number of them.

   In 1971, I met a famous SF author in an elevator.  We were alone.  He
   invited me to his room.  I spent the night.  It was my first time.  I
   started going to more conventions so that I could be with him.  Two
   months later at another convention, I finally saw him again.  He didn't
   even know my name.  Still I kept going to conventions.  

   In 1979, I got married to a wonderful and kind man that I knew from
   college.  He had never attended a convention before.  We decided to go
   to a convention for our honeymoon and we chose Seacon '79 in Brighton
   England, that year's worldcon.  He didn't like it and never went to
   another convention.  I still went, alone.

   In 1984, after 5 years of marriage, two children and countless arguments
   about my attending conventions, local club meetings and committee
   meetings for local conventions he divorced me.  I was crushed and
   depressed, so what did I do?  You guessed it, I got on the next plane
   heading to the nearest city with a convention that weekend.  I paid $75
   dollars at the door to attend and slept in the lobby since I couldn't
   get a hotel room last minute.

   In 1986, I lost my job.  Besides my 14 days vacation time I was allowed,
   I was absent from work more than 45 days due to illness resulting from
   attending conventions.  My performance had dropped because all I could
   think about was the next convention I was planning to attend, the old
   friends I would see there and the new friends I'd make.  The last straw
   was when I started getting phone calls at work relating to what was
   doing for the upcoming worldcon in Atlanta.

   By now I can't stop going to conventions.  I still haven't found another
   job.  I'm living off the alimony and child support, the few stories I
   can sell fanzines and the trinkets I make to sell in the dealer's room.

After leaving the meeting, I was quite moved and talked to a few of the
people there.  Some of them were friends of mine so I got the opportunity
to find out quite a bit about this disease.  I realized that even though I
go to only about 3 conventions a year, I was in danger of becoming a
conaholic too.  You may think that one convention, like one drink, does not
make one an addict, but you are wrong.  One convention, just like one
drink, can lead to another, then another, and so on.  Soon you become
dependent on attending conventions for emotional or social support.  And
you are addicted.  It can happen suddenly and without warning, and no one
is exempt.  You are especially in danger of becoming a conaholic if you
have ever worked on a convention, whether as staff or just as a gopher.

Take the time to ask yourself, "Am I a conaholic or in danger of beoming
one?"  Here is a short quiz to take.  Simply answer yes or no to each of
the following questions:

1.  Have you ever been absent or tardy at work due to attending a
    convention?

2.  Is there conflict or unhappiness at home due to your attending a
    convention? 

3.  Do you attend conventions to overcome shyness, to build esteem or to
    meet new people?

4.  Do you find yourself looking forward to the next convention in order to
    "unwind", "relax", and generally to escape from day to day troubles?

5.  Do you ever have regrets about not being able to attend a convention
    because of work, illness or family obligations?

6.  Do you suffer financial difficulties because of the expenses of
    attending a convention?

7.  Do you find yourself trying to talk others into attending (or working
    for) conventions?

8.  Do you have a lack of concern for your job, school work or your
    family's welfare when you're attending a convention?

9.  Do you have difficulty sleeping when attending conventions?  

10.  Do you make plans to attend conventions, even if your friends aren't
     planning to be there?

11.  Are you known to more people by your fannish name (or by the
     costume(s) you wear) than by your real name (or appearance)? 

12.  Are you starting to skip the various panels and talks at conventions,
     feeling that there are no new topics being discussed and you've heard
     it all before?

13.  Do you resent those who want you to stop attending conventions?

14.  Do you find yourself attending conventions so that you can meet famous
     authors and other SF professionals?

15.  Do you attend Writer's Workshops so that you can learn to become a
     famous SF author and be invited to speak at conventions?

16.  Do you suffer from poor job performance or poor grades at school due
     to day-dreaming about SF?

17.  Do you start making distinctions between "fen" and "mundanes" in your
     normal everyday life?

18.  Do you vehemently deny being a "conaholic?"

19.  Do you hoard money or vacation time in order to save it for
     conventions?

20.  Have you ever served as a committee member (or chair) for a convention
     or attended a convention as a Guest of Honor?

If you have answered "yes" to five or more of these questions, then you (or
someone you know) are in danger of becoming a conaholic.  Now what do you
do?

I don't know.  This is still a new enough social phenomenon that treatments
have not been devised.  I would suggest, at the very least, that you seek
out your local chapter of CANON and start attending their meetings.  You
can also call 1-800-STOP-CON for more information.

------------------------------

Date: 30 Mar 89 21:23:36 GMT
From: svh@xait.xerox.com (Susan Hammond)
Subject: Noreascon Info

			       NOREASCON III
		       August 31- September 4, 1989
	     Hynes Convention Center and Sheraton Boston Hotel

PROFESSIONAL GUESTS OF HONOR:
   Andre Norton, Ian and Betty Ballantine

FAN GUESTS OF HONOR:
   The Stranger Club

FOREIGN AGENTS:
   AUSTRALIA     Carey Handfield; Box 1091
                 Carlton, Victoria  3053
 
   UK            Colin Fine; 28 Abbey Road
                 Cambridge  CB5 8HQ
 
   EUROPE        Kees Van Toorn; PO Box 3411
                 3003 AK Rotterdam;   Netherlands

VOLUNTEERS:
If you are interested in helping on the con, please write to us.  Let us
know what you're interested in working on and your letter will be forwarded
to the proper area.

OUR ADDRESS:
   Noreascon Three
   Box 46, MIT Branch Post Office
   Cambridge, MA 02139
   USA

Noreascon has a net address also, on the "ringwld" machine which polls off
of this machine (xait):
   ringwld!noreascon3@XAIT.Xerox.COM
   {decvax,linus,mirror}!xait!ringwld!noreascon3

NOTE THAT _NO_ financial business (such as memberships) will be transacted
by e-mail!  Hugo and Site Selection ballots also won't be taken this way.

I'll post info about the Hugos soon.

Susan Hammond
CCA
svh@XAIT.Xerox.COM
{decvax,linus,mirror}!xait!svh
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Date: 27 Mar 89 15:20:06 GMT
From: rsoft!mindlink!a80@wimsey.bc.ca (Greg Goss)
Subject: VCON 17 ad

				  VCON 17

			    VANCOUVER'S ANNUAL
			SCIENCE FICTION CONVENTION
			      MAY 26-28, 1989

This year's theme:  
   Humour and Satire in Science Fiction

Guests of Honour:
   Robert Sheckley
   Spider Robinson
   Jeanne Robinson

Toastmaster:
   Bob Shaw

Artist Guest:
   Donna Barr

Location:
   Totem Conference Center
   University of BC
   Vancouver BC Canada.

Guests:
   Robert Sheckley:

      Born in 1928 and raised in New York, Robert Sheckley published his
      first science fiction and fantasy stories in 1951, while he was still
      at the University of New York.  Sheckley began writing after his
      return from a stint in the army in Korea.  In 1952 his first story,
      Final Examination was published.  Much of his early work appeared in
      Galaxy magazine. Sheckley's books include _Immortality_Inc._ (1958),
      _Mindswap_ (1966), _Dimension_of_Miracles_ (1968), _Crompton_
      Divided_ (1978), and many other works.  In recent years he has
      written a number or absurdist stories. He is also a past editor of
      _Omni_ magazine.

   Spider and Jeanne Robinson:

      Spider Robinson, who began writing professionally in 1972, has a
      number of awards under his belt... including three Hugos and a
      Nebula.  A writer known for his offbeat sense of humour and puns,
      Robinson is probably best known for his Callahan's Crosstime Salloon
      stories.  His most recent book, Time Pressure is his eleventh.

      Jeanne Robinson is the founder, artistic director and resident
      choreographer of Nova Dance Theatre, a professional modern dance
      company.  The Robinsons collaborated on _Stardance_ (a 1977 novel
      about dance in zero gravity), which won Hugo, Nebula and Locus
      awards.  Married for 12 years, the couple lived in Nova Scotia's
      Annapolis Valley before moving to Vancouver.

   Bob Shaw:

      Bob Shaw, originally from Ireland and now living in England, began
      his career in science fiction writing with the publication of
      "Aspect", a short story in Nebula Science Fiction, in 1954.  During
      the mid-'50s he wrote a number of other short stories for the same
      magazine, then ceased writing for some years.
  
      His comeback story, "And Isles Where Good Men Lie", was published in
      New Worlds magazine in 1965.  The following year, his story "Light of
      Other Days" appeared in Astounding Science Fiction.  This story
      (which earned Shaw a Nebula Award nomination) was about "slow glass",
      a type of glass which hinders the passage of light to such an extend
      that light could take years to travel through it.  The glass enabled
      people to see scenes from the past.  It is probably his best known
      story.  Recent books include Orbitsville (1975), A Wreath of Stars
      (1976), Vertigo (1978) (Set in Alberta), and the sequel to
      Orbitsville, Orbitsville Departure (1983).  Shaw is known as a writer
      of humour, and as such is one of the best in this subgenre of science
      fiction.  He is also in high demand as a toastmaster and speaker at
      science fiction conventions all over the world.

      His awards include the British Science Fiction Award in 1976 for
      Orbitsville.

   Donna Barr:

      Dona Barr of Seattle spent a fair while in the American military.
      After producing a good deal of other art (mercenaries, centaurs,
      etc.) she is the artist of _The_Desert_Peach_ -- a comic book about
      "The Desert Fox's pretty brother", based on her large fund of insider
      stories on the German army.  (Desert Peach lookalike costume contests
      are becoming popular in Northwest cons.)  With her husband, she has
      co-authored The Totally Socially Unacceptable Alphabet.  She is an
      infectious dancer.

About Totem Park Facilities:
   The Totem Park Residence consists of six modern buildings, of which
   V-Con will be using two for accommodations, one of which will be
   designated "quiet" and one designated "non-quiet".  Shared facilities on
   each floor of the houses include comfortable lounge areas and large
   washrooms.  Accommodations and facilities are co-ed. All enquiries
   regarding accommodations should be made to:

      UBC Conference Center
      Reservations Office
      5961 Student Union Boulevard
      Vancouver BC Canada V6T 2C9
      (604)228-2763

For more information, write to:
   V-CON 17
   PO Box 48478, Bentall Center
   Vancouver BC Canada V7X 1A2

or to me by email.

Greg Goss
(604)-873-5405
A80@mindlink.uucp

------------------------------
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Today's Topics:

	  Books - Asimov & Brooks & Chant & Donaldson & Eddings &
                  Niven (3 msgs) & Old Favorites (2 msgs) &
                  Book Lists & Query Answer

---------------------------------------------------------------------------

Date: 2 Apr 89 13:12:49 GMT
From: laba-4hg@e260-4c.berkeley.edu (kim dong hwan)
Subject: Asimov on Psychohistory

   The debate about the possibility of psychohistory has died down (you
remember--the one with all the analogies with physical chemistry) but I
still think it apropos to note Asimov's reply to a letter in the latest
issue of IASFM. The writer was complaining about the presence of
recognizable historical figures such as Andrew Jackson and William Henry
Harrison in Card's _Alvin Maker_ stories, arguing that given a different
outcome to the English Civil War it would be unlikely that these men would
even be born, much less be as recognizable as they were portrayed.
   Asimov's reply:

      "Despite the fact that psychohistory has made me famous and well-
      to-do, I am quite convinced that human history is chaotic. In other
      words, if you were to go back a few centuries and change one
      significant event, the present state of history would be quite
      unrecognizable and unpredict- able.  That, however, does not make for
      good drama. You might just as well create a completely new world.
      Therefore, one clings to the fiction that the present world remains
      recognizable with amusing/interesting/dramatic changes."  

   So you see, he doesn't really believe in it either.

David Goldfarb

------------------------------

Date: 31 Mar 89 01:23:07 GMT
From: idis!cisunx!wlhst@psuvax1.cs.psu.edu (Wendy L. Hamer)
Subject: Questions

Not long ago I read that Terry Brooks was to be making a sequel to his
Shannara series, involving the Shea line in the future.  Since then I have
been eagerly awaiting news about it, but have heard nothing.  Does anyone
out there know anything about it?

Thanks in advance.

Marlene S. Prokop

------------------------------

Date: 31 Mar 89 12:59:25 GMT
From: menolly@garnet.berkeley.edu
Subject: Joy Chant, THE GREY MANE OF MORNING (was Re: SF-LOVERS Digest V14 #63)

jwi@lzfme.att.com (Jim Winer @ AT&T, Middletown, NJ) writes:
>guyc@PEGASUS.SCRC.SYMBOLICS.COM (Guy Caruthers) writes:
>> I don't remember the author, but Red Moon Black Mountain is a book that
>> I enjoyed many moons ago and still holds a spot in my bookcase.
>
>Joy Chant. Excellent book.

I personally preferred THE GREY MANE OF MORNING, a very "pre" prequel set
many centuries earlier which describes the story of Mor'anh.  There are a
few unpleasant and odd tinges of sexism, but otherwise I like its grittier
style (no distracting intrusion by children from our modern world into
their universe; less emphasis on magic; more realism re: human nature, eg.
in her vivid descriptions of cultural variations and culture shock).  This
is one of those few books you can admire for its style, plot,
characterization, and above all the world and cultures it creates -- while
simultaneousy DISliking and disagreeing with the beliefs and sentiments
which the author seems to be trying to convey.  

Question: Among Mor'anh's people, boys become men if and when they
successfully venture out alone onto the plains and either die or return
with a steed (sorry, I've forgotten Chant's name for this special breed of
unicorn that only men ride).  Is it ever possible for a girl to similarly
tame this kind of steed, or are only boys-->men capable of it?  The only
independent-minded girl in GREY MANE happens to also be a mean, spoiled
brat and of course incapable of such a deed; and the other women only ride
lesser mounts than the men, or do not ride at all.  Is Chant implying that
*all* of the women of this society (which she herself describes in her
introduction as being an almost *ideal* one -- ??!!) naturally inferior to
men in this regard?

Pamela Pon
(415) 643-2443 (24 h/day weekdays thru early May)
menolly@garnet.berkeley.edu
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Date: 31 Mar 89 01:23:07 GMT
From: idis!cisunx!wlhst@psuvax1.cs.psu.edu (Wendy L. Hamer)
Subject: Questions

Before I ask this question, please let me say this: I am not trying to
start a discussion about how morose the Thomas Covenant series was, I only
want to find out if Stephen Donaldson is planning a sequel to it.  My
friends and I agreed that we'd like to see one, since the white gold ring
still exists, but has anyone heard anything?

Thanks in advance.

Marlene S. Prokop

------------------------------

Date: 31 Mar 89 01:23:07 GMT
From: idis!cisunx!wlhst@psuvax1.cs.psu.edu (Wendy L. Hamer)
Subject: Questions

This question concerns The Belgariad series by David Eddings.  I have
gotten each book, and have been following the story doggedly.  I am
slightly disappointed with his second set, though.  Eddings seems to be
relying on the prophecy a little too hard in this one.  I would like to
hear some other feelings about this.

Thanks in advance.

Marlene S. Prokop

------------------------------

Date: 30 Mar 89 18:44:18 GMT
From: ncc1701@pawl.rpi.edu (Mark O. Chadwick)
Subject: Re: SF-LOVERS Digest   V14 #80

11LMUSASUNDA@GALLUA.BITNET (LARRY MUSA) writes:
>... "The ring masses two times ten to the thirtieth power in grams,
>measures .95 times ten to the eight power miles in radius, and something
>less than ten to the sixth power miles across," then in another paragraph
>down, it says "if the ring were a ribbon of hullmetal, for example, it
>would be approximately fifty feet thick." Will some kind soul please
>explain to a neophyte like me how Larry Niven arrived at this calculation
>of fifty feet, given the inadequate information above?

Well, it sure sounds like Niven's got an idea for a structural mass and
strength of some new(?) metal used in hulls of starships.  Also, I may be
wrong, but I seem to recall that the forces on a ring that large would be
small if it were rotating smoothly with the center of the ring exactly at
the center of mass of the whole system.

Shields up, Mr. Sulu, I don't know if they liked that opinion!  :)

Mark Chadwick
ncc1701@pawl.rpi.edu
USERGDES@rpitsmts.bitnet
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Date: 31 Mar 89 19:42:49 GMT
From: throopw@dg-rtp.dg.com
Subject: Ringworld thickness

11LMUSASUNDA@GALLUA.BITNET (LARRY MUSA) writes:
> "The ring masses two times ten to the thirtieth power in grams, measures
> .95 times ten to the eight power miles in radius, and something less than
> ten to the sixth power miles across," then in another paragraph down, it
> says "if the ring were a ribbon of hullmetal, for example, it would be
> approximately fifty feet thick."  Will some kind soul please explain to a
> neophyte like me how Larry Niven arrived at this calculation of fifty
> feet, given the inadequate information above?

You'll have to indicate why the information was inadequate (assuming, of
course, that the density of hull metal is a well known fact).  It seems
perfectly adequate to me.

In particular, we have given a mass, a radius, and a width, and are asked
to derive the thickness of a closed circular hoop (that is, a segment of a
cylinder).  We assume that the density of hullmetal is known, so we know
the volume of the ribbon.  Since we know the radius and the width, we can
closely approximate the volume of the ringworld by a brick 2*pi*r by w by
t.  Since 2*pi*r*w*t = v, and we now know everything but t, the solution
becomes:

    t = (M/D) / (2*pi*r*w)

Where M is the mass of the ringworld,
      D is the density of hullmetal,
      r is the radius of the ringworld,
      w is the width of the ringworld cylinder segement,
      t is the thickness of the ringworld floor,
 and pi is the usual constant (and don't restart the pi-can-vary fallacy).

Of course assuming that the radius is that of the inside of the ringworld,
we can more closely approximate things by

    M/D = (pi*(r+t)^2 - pi*r^2)*w

but this is harder solve for t in one's head, and probably isn't much more
accurate, given how small a value we get for t.

Now, a question I always had was, what would prompt anybody to use grams as
a mass while using miles as a length?  Ugh.

( BTW, given Niven's figures from above, hull metal has a density of
something like .3e20 grams/cubic-mile, or about seven thousand times as
dense as water.  (Can somebody check my arithmetic?) )

Wayne Throop
<the-known-world>!mcnc!rti!xyzzy!throopw

------------------------------

Date: 31 Mar 89 19:25:12 GMT
From: martya@hp-sdd.hp.com (Marty Albini)
Subject: number crunching on Ringworld

>>... "The ring masses two times ten to the thirtieth power in grams,
>>measures .95 times ten to the eight power miles in radius, and something
>>less than ten to the sixth power miles across," then in another paragraph
>>down, it says "if the ring were a ribbon of hullmetal, for example, it
>>would be approximately fifty feet thick." Will some kind soul please
>>explain to a neophyte like me how Larry Niven arrived at this calculation
>>of fifty feet, given the inadequate information above?

   Sure. Mr. Niven only needs to know the density of hull metal, and since
he made the stuff up, he probably does. We know the mass from his mass
detector, and he estimates the thickness of an equivalent hoop of hull
metal (note: it's actually a U-shape in section, full of air, water, dirt,
humans, etc. but what the heck). Using his dimensions, I calculate the
density of hull metal to be about 85 g/cm^3. For comparison, iron is about
7-7.5, uranium ~18, irridium (the densest material I could get data on)
~22.16 g/cm^3. This is solid stuff.
 
>well, it sure sounds like Niven's got an idea for a structural mass and
>strength of some new(?) metal used in hulls of starships.  Also, I may be
>wrong, but I seem to recall that the forces on a ring that large would be
>small if it were rotating smoothly with the center of the ring exactly at
>the center of mass of the whole system.

   Well, not exactly. Ringworld orbits a star. If it spins at just the
right speed, the centripetal acceleration of the spin exactly cancels the
gravitational attraction of the star, but all the air leaks out. If it
spins faster than its orbital velocity, you get "centripetal gravity", and
everything stays inside. This however puts the ring in tension, and if you
use a one gee acceleration on the ring surface, neglect the effect of all
the air, water, etc (not a bad assumption given the above density) you can
calculate the stress it's under. Which I did: 1.85X10^13 PSI.  The
strongest material I've ever dealt with (music wire) can exceed 4X10^5 PSI
tensile; this material is at least forty-two million times stronger.
 
    BODACIOUS!
 
   Forgive me for this little digression; we can get back to the usual
stuff now.
 
Marty Albini
16399 W. Bernardo Drive
San Diego CA 92127-1899 USA
UUCP: {hplabs|nosc|hpfcla|ucsd}!hp-sdd!martya
Internet: martya%hp-sdd@hp-sde.sde.hp.com
CSNET: martya%hp-sdd@hplabs.csnet
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Date: 27 Mar 89 21:39:00 GMT
From: holbrook@apollo.com (Alan R. Holbrook)
Subject: Old Favorites (was re: children's science fiction)

All this talk about children's science fiction/fantasy got me to thinking
about books that I read as a child that aren't necessarily children's books
(I was a _very_ precocious child).  Right up there near the very top is my
first exposure to fantasy in the form of A. Merrit's books like "The Moon
Pool", "The Ship of Ishtar", and others whose names have faded.

Anyone interested in a discussion of fantasy from that author/era?

Alan Holbrook

------------------------------

Date: 29 Mar 89 16:44:00 GMT
From: perry@apollo.com (Jim Perry)
Subject: Re: Old Favorites (was re: children's science fiction)

Looking back on what I read as a child I read very few actual children's
books, relatively speaking, partly because I grew up abroad where access to
children's books in English was limited.  I did thrive on French comics --
Asterix, Tintin, and the French editions of the Disney comics (I'm
currently having a ball with the Gladstone reissues of these).  I loved
Tolkien, and the Narnia series, and the Prydain books, and did gobble up
Hardy Boys and the like when I could get my hands on them, generally in our
annual Sears catalog Christmas "Santa Claus" order.  I missed out on a lot
of the classics, but I've made up for that since.

Most of what I read in those days was in the action/adventure genre, James
Bond, the Fail-Safe/Seven Days in May type political thrillers, The
Godfather, Doc Savage, Fu Manchu...  In the last couple of years of high
school (in England) I became a more voracious reader (after a couple of
years lull as a computer nerd reading more Easycoder and Fortran than
books).  One of my favorites at that point was John Wyndham (The Kraken
Wakes, the Midwich Cuckoos, Day of the Triffids...).  I also started in on
Merritt (Seven Footprints to Satan), though I became more serious about him
later.

In college and since I upped my reading by quite a bit (after falling in
love with an EXTREMELY voracious reader, it was only self-defense... :-).
My favorite discovery was Burroughs (I could have kicked myself -- my
father was a Burroughs fan and I grew up very familiar with those wonderful
Ace paperback covers, but somehow they never attracted me then -- similarly
for Merritt).  To this day if I could pick one new book by a deceased
author it would be a new Mars book.  Over the ensuing years I accumulated a
pretty complete ERB collection and this is still some of my favorite
reading (I'm in the middle of Tarzan and the Lion Man now).  I went back
and rediscovered some favorites as a child (Narnia was a little difficult
on the first rereading in college, the rather heavyhanded allegory having
gone completely over my head as a kid, but I enjoy them now).  Dartmouth's
library had a disproportionate set of fiction from the 30's, including a
good selection of mysteries and a large P.G. Wodehouse collection, which
was serendipitous as I had just happened on an old paperback Jeeves and
loved it (hard to believe though it may be now, at the time Wodehouse books
could not generally be found in bookstores in the US).

I guess I'm starting to ramble here, so I'll cut it short.

Jim Perry
Apollo Computer
Chelmsford MA
perry@apollo.com

------------------------------

Date: 1 Apr 89 12:28:26 GMT
From: d85-per@nada.kth.se (Per Hammarlund)
Subject: Book lists

Miscellaneous questions on books and references to them.

I am trying to assemble a couple of reference lists on different types of
books - like cyberpunk, surrealistic-bizarre, uses strange words and
writing etc. It is nothing fancy but it would help me, and those of you who
would like a copy, to find other books of the type.

If you send me a reference then please add a small comment on each book. On
the other hand, just add comments to the books you find good, or bad!

I would like to start with the following types:

1. Cyberpunk. Everybody(?) knows about Gibson, Sterling, Jeter, Williams,
Shepard and Spinard. But are there more???

2. Surrealistic, might be bizarre or abstract as well. Vonnegut fits here,
I think, but surely there are more writers "like" him! (It might be
blasphemous to say that. :-)

3. Uses strange words and writing. Examples are: strange words "Clockwork
Orange", funny writing "Stand on Sanzibar", John Brunner, (It has a chapter
partition that I like.) even more funny words in "Finnigan's Wake", James
Joyce.

If you have a already assembled book list that you would like to share I
would be grateful to have it! (Preferably in Science Fiction or Fantasy!)


Thank you for your time.

Per Hammarlund

------------------------------

Date: 30 Mar 89 05:03:06 GMT
From: manis@grads.cs.ubc.ca (Vincent Manis)
Subject: Re: Looking for a book

DANNY@ccm.umanitoba.ca writes:
>Was real Space Pirate stuff, think it was early Heinlein.  Aliens came in
>"dumb-bell" shaped space ships, plot involves their planting a juvenile
>spy on the humans as an "only survivor" of an attack, who gets a bunch of
>other juveniles to go out who get captured and eventually straighten out
>the whole mess that was really a misunderstanding in the first place.

I think this is a book by Donald A Wollheim, published in the late lamented
Holt, Rinehart, Winston juvenile SF series in the 1950's.  Can't remember
much about the book, though as I recollect the protagonist lives on Mars.

Incidentally, that HRW really *was* sf for me as a kid: they had a lot of
really good writers, and I can still recall the endpapers, with a montage
of various aliens and superscientific devices.

Vincent Manis
Department of Computer Science
University of British Columbia
Vancouver, BC, Canada V6T 1W5
(604) 228-2394
manis@cs.ubc.ca
manis@cs.ubc.cdn
manis%cs.ubc@relay.cs.net
uunet!ubc-cs!manis
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Today's Topics:

      Films - Bladerunner & Star Wars & Quatermass & 2001 (4 msgs) &
              Dreamscapes of a Troubled Child

---------------------------------------------------------------------------

Date: 21 Mar 89 02:35:02 GMT
From: andrews@cos.com (Andrew R. Scholnick)
Subject: Re: Bladerunner

I Just rented the 'uncut'/'restored' version of the film from my local
video shop and am now, more than ever, certain that Deckard is a replicant.
From the very begining there are statements that, if you are seeing the
film for the first time, you would dismiss as 'technobabble' intended to
get you into the right frame of mind.  Upon seeing this a second time, with
net-rumblings echoing in my brain, it was easy to see from the start that
the narrator is a replicant.  The first references to police work are full
of inferences about his true nature, the way the cop that he is brought in
to talk to (I forget his name) deals with Deckard and the comments Deckard
makes (thinks?) about the cop all imply that Deckard does not view himself
as 'of the same species' with humans.  Also, Roy keeps saying things to
Deckard that imply he is pissed/surprised at Deckard for not seeing through
the weakness of the 'puny humans' (Comic Pun intended ;-).  In the first
meeting between Deckard and Roy, if you are looking for it, you get the
impression that Roy can recognise Deckard as a replicant (and for that
matter, the same goes for the meeting with Larry (of Daryl and Daryl - I
forget the character's name) that Roy has and both Deckard and Roy's
meeting with Tyrel.

As for Deckard's strength and endurance, He Kept Getting Up Again Didn't
He?!?  He Took On Three In The Same Day Didn't He?!?  (;-) In fact, he
didn't start having real trouble until after he tackled his first two
replicants.

Then again, I could just be reading what I want to see into the movie.  8-}

Andrew R. Scholnick
Corp. for Open Systems
McLean, VA
andrews@cos.com
{uunet, sundc, decuac}!cos!andrews
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Date: 20 Mar 89 20:50:15 GMT
From: walsh@cs.odu.edu ( Furic James deDunstable )
Subject: Where are they now?

Watching Star Wars: Return of the Jedi last Sunday night got me wondering
as soon as I saw the words "Episode VI" about Star wars.  What ever
happened to the actors Mark Hamill (Luke Skywalker), Carrie Fisher
(Princess Leia), Anthony Daniels (C-3PO), that actor who played Chewbacca,
and all the rest?  I know Harrison Ford ( Han Solo ) has been quite active,
but what about the rest?  Are the others role trapped or what?  Did the
actor who played Obi-Wan die in real life as recently as last year?  What
about those rumors I had been hearing about more Star Wars movies being
made?  Why hasn't George Lucas made any yet other then the Ewok's Adventure
one shown on NBC.  On that note can you remember the ruckus made by the
fans when Star Wars was first shown on TV.  Well that's before the
evolution of the VCR.  Notice nothing was said about last night's showing.
Cable has a way of killing things off with a slow death.  I don't have
cable, don't want cable...  I have so many other questions that I would
like answers to like who the heck is Anthony Daniels...and that actor who
played Chewie.  If you have any info please pass it along to me.  Thanks.

Just where are they now?

walsh@cs.odu.edu

------------------------------

Date: 23 Mar 89 02:49:16 GMT
From: leeper@mtgzz.att.com (Mark R. Leeper)
Subject: Re: Quartermass 1?

cross@CS2.WSU.EDU ("George R. Cross") writes:
> Just saw Quartermass 2 (Enemy From Space).  What is the meaning of the
> "2" and is there a "1"?  Thanks.

Note: it is "Quatermass" not "Quartermass."  "Quatermass" is apparently a
not uncommon Welsh name.

Nigel Kneale wrote three television Quatermass plays for the BBC in the
50's the last one ended just a week or so into 1960.  Each one was more
popular than the previous one.  The last one was so popular that churches
had to change their hours because people were staying home to watch the
play.  Each of the three involved the adventures of British rocket
scientist Bernard Quatermass foiling an unusual sort of invasion from outer
space.  Each was in six 40-minute episodes shown one a week.  Hammer Films
took the three stories and adapted each into a film.  Each was renamed in
the U.S.

BBC Play                      Film Title            U.S. Retitling of film

The Quatermass Experiment The Quatermass Xperiment   The Creeping Unknown

Quatermass II                Quatermass II           Enemy From Space

Quatermass and the Pit       Quatermass and the Pit  Five Million Years to 
                                                        Earth

The last, as far as I can tell, invented the concept of uplift that David
Brin has been using to great advantage.  The last film, in my opinion, is
the best science fiction film ever made, richer in ideas than most science
fiction novels I have read.  Incidentally, the "Xperiment" was an invented
word to emphasize that the film had gotten the X-certificate.

In the late 70's Nigel Kneale was convinced to do one final Quatermass TV
play and did "The Quatermass Conclusion."  This time it was not adapted
into a film but the play was edited into a feature-length story of the the
same name.  It went directly to cassette and is available in this country.
You have already seen the rarest of the three, ENEMY FROM SPACE was
supposedly bought up by Kneale who hated Brian Donlevy's performance as
Quatermass.  I would be curious to know where you saw it. (Though I have
all four film versions on videotape.  I have seen and greatly enjoyed the
TV version of "Quatermass and the Pit" which tends to show up at British
World Science Fiction conventions.)

Each of the plays was published in paperback and in their original editions
are quite valuable.  They were reissued about the time of the last TV play
in the late 70's along with a novelization of "Quatermass Conclusion."
There was also an episode of "The Goon Show" (great British radio comedy
series starring Harry Secomb, Spike Milligan, and Peter Sellers) entitled
"The Scarlet Capsule" which lampooned the play "Quatermass and the Pit."

Mark Leeper
(201)957-5619
...att!mtgzz!leeper
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Date: 26 Mar 89 15:33:55 GMT
From: ggray@wpi.wpi.edu (Gary Gray)
Subject: Haywire HAL

I was watching 2001 a few nights ago and began wondering....

1) What was HAL's problem?  I realize that he had conflicting goals of
keeping the mission secret and giving information to the crew, but did this
cause his mistaken (?) notion that antenna unit was going to malfunction?
I don't remember it ever saying in the book if this was so.  I soon
realized that HAL _could_ have been right about the unit's malfunction,
since Poole never got a chance to replace it....

2) (this is the main question) Why did HAL kill the scientists in
hibernation?  was this just another glitch caused by his conflicting goals,
or did he figure that it would be difficult to explain how Bowman and Poole
were killed?  Did HAL think that if the scientists had found out the truth,
they would shut him down (and endanger the mission)

Which leads me to another question...  why does HAL's confidence (pride?)
in his abilities take precedence over the mission?  If the mission required
HAL to be shut down, would he allow it?  This may have been covered in
2010, but the circumstances here are different enough to warrant a
different reaction from HAL.

One quickie, has anyone ever though of HAL as a tragic hero?

ggray@wpi.bitnet
ggray@wpi.wpi.edu
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Date: 27 Mar 89 14:16:22 GMT
From: geb@cadre.dsl.pittsburgh.edu (Gordon E. Banks)
Subject: Re: Haywire HAL

ggray@wpi.wpi.edu (Gary Gray) writes:
>1) What was HAL's problem?  I realize that he had conflicting goals of
>keeping the mission secret and giving information to the crew, but did
>this cause his mistaken (?) notion that antenna unit was going to
>malfunction?

My opinions:

The directions to deceive the crew came from the Earth.  WIth the antenna
out, communications were cut off.  HAL tried to get Dave to guess what was
strange about the mission, but Dave brushed him off and said he was working
himself up for a psychology report.  At that moment, HAL snapped and the
antenna report was given.

>2) (this is the main question) Why did HAL kill the scientists in
>hibernation?  was this just another glitch caused by his conflicting
>goals, or did he figure that it would be difficult to explain how Bowman
>and Poole were killed?  Did HAL think that if the scientists had found out
>the truth, they would shut him down (and endanger the mission)

Once HAL snapped, the reasons aren't clear for his behavior.  He probably
decided he had to kill the hibernating astronauts to avoid being shut down.

>Which leads me to another question...  why does HAL's confidence (pride?)
>in his abilities take precidence over the mission?  If the mission
>required HAL to be shut down, would he allow it?

Self preservation was probably what kept HAL from allowing shut down, which
he equated with death.

>One quickie, has anyone ever though of HAL as a tragic hero?

Kubrick doesn't have heroes in films that he has control of (Spartacus and
Paths of Glory weren't completely his to control).  HAL is clearly the most
human character in the film.  Bowman, Poole, and Floyd are clearly
automatons, dead to whatever beauty lies around them.  But HAL was clearly
a tragic figure.  The only sympathetic scene in the entire movie is
Bowman's shutdown of HAL which was very sad indeed.

------------------------------

Date: 29 Mar 89 19:33:04 GMT
From: jwm@stdc.jhuapl.edu (Jim Meritt)
Subject: Re: Haywire HAL

geb@cadre.dsl.pittsburgh.edu (Gordon E. Banks) writes:
>>Which leads me to another question...  why does HAL's confidence (pride?)
>>in his abilities take precidence over the mission?  If the mission
>>required HAL to be shut down, would he allow it?
>
>Self preservation was probably what kept HAL from allowing shut down,
>which he equated with death.

Not exactly, though close.

The mission was of primary importance.  HAL believed that he could perform
the mission by himself.  He was not to tell the people.  Therefore, the
people were redundant, but he was not.  Therefore, to comply with the
programmed objectives, the logical thing to do was to remove the people and
continue the mission.

Perhaps someone should have told him that the people WERE the mission...

------------------------------

Date: 1 Apr 89 17:46:37 GMT
From: allbery@ncoast.org (Brandon S. Allbery)
Subject: Re: Haywire HAL

ggray@wpi.wpi.edu (Gary Gray) writes:
>1) What was HAL's problem?  I realize that he had conflicting goals of
>keeping the mission secret and giving information to the crew, but did
>this cause his mistaken (?) notion that antenna unit was going to
>malfunction?  
>
>2) (this is the main question) Why did HAL kill the scientists in
>hibernation?  was this just another glitch caused by his conflicting
>goals, or did he figure that it would be difficult to explain how Bowman
>and Poole were killed?

The answer is covered to different degrees in the novelizations of 2001 and
2010, and THE ODYSSEY FILES (a book which amounts to "The Making of 2010").

HAL was, as you noted, in conflict between giving all necessary information
to the crew to insure the success of the mission and his orders to keep the
true nature of the mission secret from Bowman and Poole.  As a result, he
suffered the computer equivalent of psychosis.

HAL sabotaged the antenna cluster because it was the link with Earth -- and
therefore the link with those who had given him the secrecy orders.

HAL killed the hibernating scientists because they were part of the secret.
They were NOT kept in ignorance of the true nature of the mission; while
Bowman and Poole thought they were trained to study Jupiter, they were in
fact trained to deal with whatever TMA-1 had sent the message to.  As a
result, HAL considered them likely to attempt to enforce the secrecy order.

Brandon S. Allbery
allbery@ncoast.org
uunet!hal.cwru.edu!ncoast!allbery
ncoast!allbery@hal.cwru.edu
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Date: 29 Mar 89 00:00:30 GMT
From: fuzzy@athena.mit.edu (Pinkdex - TNG)
Subject: Re: Children's SF/fantasy

jmast@unix.cis.pittsburgh.edu (John M Allen) writes:
>fuzzy@athena.mit.edu writes:
>>	Another very influential book was _The Magic Pencil_.  I've
>>temporarily forgotten the author, but I'm pretty sure she was English.
>>The plot concerns a little girl who's bed-ridden with illness (not named
>>but it sounds like polio, which does have a long recovery time).  She has
>>a visiting tutor who gives her a magic pencil -- whatever she draws with
>>it comes into her dreams (and she's doing a lot of sleeping because of
>>her illness).  A little boy, also sick at home, begins to be active in
>>the dreams, and the jealousy and rivalry between them brings some nasty
>>things to pass.
>
>   I recently saw a trailer for a movie that sounds like it could be based
>on this story.  It is about a girl who draws things and then they actually
>appear.  At one point the girl is outside a house talking to the boy in
>the second story window.  She asks him to come down and play.  He says
>that there aren't any stairs and she responds, "Oh, that's right.  I
>didn't draw any."
>
>   I forget the name of the movie, but I think that it was supposed to
>come out sometime in June.  It looks like it might be a very good movie.
>I certainly plan to go see it when it comes out.

   This week I came across a review in _Newsweek_ that sheds some light on
this, but not enough to tell me if "The Magic Pencil" is an alternative
title to this book's name.  The author's name sounds about right: Here's
some of the review in the February 20th issue of _Newsweek_:

		     "DREAMSCAPES OF A TROUBLED CHILD"

   "I am not a drawing!" protests sickly young Marc to 11-year-old Anna, a
troubled girl who's certain Marc exists because she drew him with crayons.
In the chilling, illusory world of _Paperhouse_, one cannot be absolutely
certain of what is flesh and blood and what's a figment of Anna's fevered
imagination.  Little Anna (Charlotte Burke), a willful and lonely child, is
subject to fainting spells, and when she blacks out, or sleeps, she finds
herself on a wind-swept heath approaching a three-dimensional house exactly
like the one she's drawn on paper.  Marc (Elliott Spiers) appears in the
house after she's drawn a sad face in the window.  But Marc can't walk.  Is
it, as Anna believes, because she's forgotten to draw his legs?  Or is Marc
the boy her doctor has told her about who is hospitalized with muscular
dystrophy and has only a little time to live?  Perhaps Anna can save him,
just as she created him..."

   "Produced by Tim Bevan and Sarah Radclyffe, the team responsible for
such ambitious films as "My Beautiful Laundrette," "Wish You Were Here,"
and "A World Apart," and directed by newcomer Bernard Rose, who comes out
of music videos, "Paperhouse" is a small, spine-tingling English gem.  Fear
has fallen on crude times: with a few exceptions (David Cronenberg, George
Romero) horror films have become the province of butcher-boy directors who
boast big body counts and leave nothing to the imagination.  This simple
but resonant fantasy film doesn't require much gore to produce goose
bumps-- it knows that the most fertile soil for horror is in the
dreamscapes of childhood, booby-trapped with primal Oedipal terrors.
Rose's film -- written by Matthew Jacobs from Cahterine Storr's novel
called "Marianne Dreams" -- can be interpreted in a straightforward
psychological vein as the sickbed nightmares of a girl troubled by an
absent, alcoholic father (Ben Cross) and a young mother (Glenne Headley),
with whom she fights.  Or you can take it as an ambiguous exploration of
the landscape where dreams and reality mingle."

   "Rose directs with a confidence remarkable in a first film: he gets the
tone right and never oversells the material.  He takes his cue from the
childlike simplicity of Gemma Jackson's production design with its
Magritte-like fantasy world.  Equally important is the chilling Hans Zimmer
score, with additional music by Stanley Myers (plus Faure's "Requiem").
This talented team makes fright respectable again."

      -- David Ansen

  This movie is not playing in Boston, alas.  Has anybody seen it
*anywhere*?
 
   "Catherine Storr" might be the name of the author of the book I am
certain was called _The Magic Pencil_, can anyone tell me if _Marianne
Dreams_ is an alternative/original/retitled title for it?

Connie Hirsch
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Today's Topics:

		 Miscellaneous - Identify These Planets &
                                 Hyperspace (9 msgs) &
                                 Duplicating Souls (2 msgs)

---------------------------------------------------------------------------

Date: 24 Mar 89 23:20:27 GMT
From: watcsc!vistlik@watmath.waterloo.edu (Vistlik)
Subject: Identify these planets.

In a certain short story the hero claims that the following four planets
have been colonized by Earth.  He is lying, but in other stories the
planets do exist. Give the author, the story title and an identifying
characteristic of each planet.  For bonus points name the story that
inspired this question.

The planets are:

Trantor
Mesklin
Barsoom
Perelandra

email me and I'll post the answers later.

Robyn Stewart
vistlik@watcsc.waterloo.edu.UUCP   

[Moderator's Note:  Please send all responses directly to the poster.]

------------------------------

Date: 26 Mar 89 02:06:05 GMT
From: BAE101@PSUVM.BITNET (Lemming)
Subject: Re: Conscious minds and hyperspace

I was sent this article and asked to post it since the person who wrote it
can only read the net, not post.  Article follows:

Once I read a really nice book where a special kind of being had a monopoly
on interstellar travel. They had some special physical features which made
them capable of standing the FTL, so all other were to go into hibernation
(or whatever you call it).  Their features were 1) *very* strong light
(`normal' humans would immediately be blind by it) and 2) lack of colors
(they distinguished the stars by measuring the frequency instead of saying
`this star is red').

SPOILER AHEAD:

In the end it's clearly shown, that it's a lie... They just wanted to
ensure their monopoly on interstellar transport.

Hans-Ch.Eckert
Regensburger Str. 2 
1000 Berlin 30
ripley%netmbx.uucp@db0tui6.bitnet
...!pyramid!netmbx!ripley
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Date: 27 Mar 89 01:59:11 GMT
From: stiatl!steve@gatech.edu (Steve Lyle)
Subject: Re: Conscious Minds and Hyperspace

granger@cg-atla.UUCP (Pete Granger) writes:
[stuff deleted about difficulties in hyperspace travel]
>On the subject of humans suffering in hyperspace, how about "Scanners Live
>In Vain", a short story whose author I can never remember. Actually, I
>think that was just any sort of space travel, not hyperspace. The solution
>was to surround the human passengers with a layer of expendable life
>(oysters) which would suffer the effects of "the pain of space", and
>screen the humans from it.

The author is Cordwainer Smith.  If I remember from reading it _many_ years
ago, this involved travel in Space2, something of a hyperspace equivalent
that Smith used.  This may not be correct.  While typing the above, another
of Smith's stories came to mind, _The Game of Rat and Dragon_ (??), where
hostile intelligences lived in Space2 and travellers had to be protected
against losing their sanity or life. (Damn, I need to dig these books out
and reread them, its just been too long and the details have faded.)
Anyway, both stories (really, almost everything Smith wrote) are well worth
reading.

And then there is _Drunkboat_, where the concept of Space3 comes into play.

Steve Lyle

------------------------------

Date: 27 Mar 89 17:14:47 GMT
From: gf0c+@andrew.cmu.edu (Gregory S. Fox)
Subject: Re: Conscious Minds and Hyperspace

Ken Cox writes:
> I've read that story, but it's not the one I'm thinking of.  In the story
> I was thinking of, the device was a type of matter transmitter.  A family
> was about to take a trip with it, and the father was telling the children
> how it was discovered.
>
> The inventor passed mice through, and they all died unless they were
> asleep; when he drugged them, they passed through without harm.  The
> device was put into general use, with attendants to hand out sleeping
> pills, but no one knew what the transit was like.  A criminal (who was to
> be executed) volunteered to go through undrugged; he came through with
> his hair white, said something strange, and dropped dead.

In fact, this is a Steven King story.  It's called "The Jaunt".  I believe
it's in his collection of short stories called "Skeleton Crew".  Actually,
he got an assist from Bob Forward in writing it.  Not a bad piece.

Aloha,

Greg

------------------------------

Date: 28 Mar 89 00:17:52 GMT
From: cg-atla!granger@swan.ulowell.edu (Pete Granger)
Subject: Re: Conscious Minds and Hyperspace

thomas@irisa.UUCP (Henry Thomas) writes:
>BTW hyperspace require a human pilot, with a psycho-sensitive device, so
>computers are of no-use.

This is really upsetting. A few years I was working on a story in which I
needed a reason for FTL ships to require a human pilot. The idea was that
my lead character had amassed a small fortune by being a test pilot, since
a small number of the engines manufactured had defects (as in, you drop
into warp space, and don't come out). Unfortunately, since I could never
come up with a reason that excluded the use of computer piloting, I dropped
the idea.

Now I find that plenty of authors have found their own reasons for this. I
guess that's why they're writers, and I'm still writing software.

Pete Granger
...!{ulowell,decvax,ginosko,ism780c,ima}!cg-atla!granger
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Date: 28 Mar 89 09:03:13 GMT
From: adrian@cs.heriot-watt.ac.uk (Adrian Hurt)
Subject: Re: Conscious Minds and Hyperspace

da1n+@andrew.cmu.edu (Daniel K. Appelquist) writes:
> Why have hibernation if you have faster-than light drive??  It doesn't
> make sense.

Faster-than-light isn't necessarily instantaneous. Light takes four years
to get to the next star system; suppose your FTL drive lets you do it in
four months, or even four weeks. You'll save a lot of air, food water etc.
if you make the trip while hibernating. It all depends on the author's idea
of a hyperdrive, and whether or not he/she wants waking up to be a risky
business.

Adrian Hurt
JANET:  adrian@uk.ac.hw.cs
UUCP: ..!ukc!cs.hw.ac.uk!adrian
ARPA:   adrian@cs.hw.ac.uk
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Date: 29 Mar 89 22:23:38 GMT
From: runyan@hpirs.hp.com (Mark Runyan)
Subject: Re: Conscious Minds and Hyperspace

eppstein@garfield (David Eppstein) writes:
>This seems to be a common thread in a number of SF books (and I guess
>movies -- I haven't seen Alien/Aliens).  Can anyone give a reasonable
>explanation why it might be so (ignoring the lack of a reasonable
>explanation for hyperspace in the first place).  Some more examples:

One possible "reasonable explanation" deals with the fact that "humans" are
bio-electrical machines.  When you "change" into a space where certain
physical laws (like the speed of light being the max) don't apply, other
laws might not apply.  Of course, Hyperspace can be defined anyway you want
to make the story work, so any explanation will do.  Read Timothy Zahn's
_Deadman's Switch_ for an even stranger way to have "Hyperspace" work.

Mark Runyan

------------------------------

Date: 30 Mar 89 08:15:09 GMT
From: elm@ernie.berkeley.edu (ethan miller)
Subject: Re: Conscious Minds and Hyperspace

RFREUNDLICH@EAGLE.WESLEYAN.EDU (Rob Freundlich) writes:
>I've always wondered something about Hyperspace in Niven's Known Space.
>Maybe someone can clear it up.
>
>A human pilot is necessary to watch the mass indicator and make sure the
>ship doesn't get too close to a singularity.  But WHY???????
>
>I remember a scene in _Ringworld_ where Louis Wu is watching the
>indicator, merely to see if a radial line gets too long.  If the line gets
>too long, they're near a star and have to drop out of hyperspace, go
>around the star, and pop back into hyperspace.
>
>Seems to me that even if nothing else worked, you could digitize the image
>of the radial line on the indicator and monitor its length (and therefore
>the ship's proximity to a star).
>
>So why didn't they do this?  Would save on the pilot's sanity (although
>most of Niven's pilots didn't mind it.  Bea Schaffer's ship was
>transparent wasn't it?), and also paint prices for the outside of the ship
>:-)

The only person who knows the answer for sure is Larry Niven.  I do know,
however, that the mass indicator is a psi-based device, so a human must run
it.  Perhaps it provides signals that a human interprets as radial lines,
but these signals cannot be analyzed by anything less than a human brain.
Perhaps it relies on the "gut feelings" many people have.  The bottom line,
though, is that it does need a human, for whatever reason.

Schaffer's ship was definitely transparent over most of the hull, but it's
not clear whether or not the control cockpit was transparent.  I suspect
not.  The bubble extension walls could be made transparent or opaque as
desired.

Ethan Miller
Computer Science Grad Student
UC Berkeley
elm@ernie.berkeley.edu   
{...}!ucbvax!ernie!elm
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Date: 28 Mar 89 03:19:42 GMT
From: hutch@ihf1.intel.com (Stephen Hutchison)
Subject: Re: Conscious minds and hyperspace

BAE101@PSUVM.BITNET (Lemming) writes:
>Once I read a really nice book where a special kind of being had a
>monopoly on interstellar travel. They had some special physical features
>which made them capable of standing the FTL, so all other were to go into
>hibernation (or whatever you call it).  Their features were 1) *very*
>strong light (`normal' humans would immediately be blind by it) and 2)
>lack of coulours (they distinguished the stars by measuring the frequency
>instead of saying `this star is red').

The book is "The Colors of Space" and was by Marion Zimmer Bradley,
originally published under a (male) pseudonym.  It's very interesting in
that it contains one of the earliest instances of the traditional "Women,
Cats, & Horses" motifs in that the aliens were had catlike claws.

SPOILER:

I was quite annoyed when Our Hero, having gone to great pain and trouble to
get the artificial claw surgery done on his hands, finds that the aliens
have restored his normal human fingers (useless on their ships) without so
much as a by-your-leave.

Hutch

------------------------------

Date: 30 Mar 89 18:56:00 GMT
From: lmhg0369@uxa.cso.uiuc.edu
Subject: Re: Going crazy in hyperspace

In response to the question about the story that talks about a person that
goes through a transporter and the time difference kills you:

Wasn't there a short story by Stephen King about that sort of thing where a
guy is taking his kid(s) on a trip somewhere and while they're waiting
their turn to be knocked unconscious by an orderly-type wheeling around a
gas cart, the guy explains the history of the transporter technology.

While the guy who invented it was testing it before his computer time ran
out, he sent through a couple of critters that immediately (mostly) died.
Etc., etc.  And then they send through a condemned man to find out why,
since animals can't talk too well, and he basically says something about it
being "forever in there."  The rest would be a spoiler, and I think that I
may have done it halfway.

Forget the name of the story, tho.  And I forget the book it's in.  But
it's with the Running Man story.

------------------------------

Date: 30 Mar 89 23:31:15 GMT
From: olthof@cpsc.ucalgary.ca (i/o)
Subject: Re: New topic...duplicating souls

jhorowit@bbn.com (Joe Horowitz) writes:
> However, this doesn't alter the significance of the original scenario, in
> which a copy is made while you are alive and conscious, you see the copy
> "come to life", and there is a gap in the copy's memory between the time
> your memories were stored and the time the copy becomes aware.  The point
> of this exercise was a demonstration that a copy is just that: *only* a
> copy, not a "transfer", since you're still aware in your own body, and
> you presumably don't share awareness of the copy's experiences.
> Therefore, the copy is "other", not "you". I then went on to point out
> that this basic issue of individual awareness should not change if the
> copy is made when you are dead (or unconscious, for that matter).  The
> copy will certainly be convinced that he is "you" and, in the scenario
> you posit above, others may become convinced that he is "you", but
> nonetheless he is not if the concept of an individual point of
> consciousness (soul, if you will) has any meaning.  That's another
> question, of course, related to the question of whether the "you" that
> wakes up in the morning is really the same "you" that went to sleep the
> night before.

Okay, suppose the copy is instantaneous.  Then, at exactly the time of
copying, the "copy" will be indistinguishable from the "original" After
that, of course, their experiences will diverge.  Still, is it really that
easy to point out the "real" "you"?

This discussion reminds me of a book I picked up several months ago:
_Philosophical_Explanations_, by Robert Nozick.  The first section, on
identity, discusses exactly this sort of problem.  Nozick goes through
several scenarios:

1) a matter transmitter betweeen Earth & Mars that destroys the "original"
   on the sending end as it constructs the "copy" on the receiving end,
   question being, "Is it still the same person?"
2) same as 1), only the "original" isn't destroyed; which is the "real"
   you?
3) same as 2), only the "original" dies some time after being copied; is
   the "copy" now the "real" you?
4) more scenarios which I can't recall.

He ends up positing a "closest continuer" (I think that's the term ...)
theory to make sense of the mess.  I wasn't really happy with that answer,
but maybe a closer reading would convince me.

Interesting book, if a bit tough to get through, especially as casual
reading material.  I finished the section on identity, but haven't pushed
on any further.  It's been gathering dust on my desk for the last few
months ...

Also, the question of copying souls/memories/personalities/whatever (at
least the part about distinguishing a copy from an original) reminds me of
a similar sort of question in artificial intelligence.  AI types are trying
to model (or copy) the process of thinking.  Suppose they succeed so well
that no one can tell whether or not an AI thinks like a human (the Turing
test), i.e. human thought and AI "thought" are indistinguishable.  But can
the AI really be thinking, since it's "merely" a machine, amenable to
complete decription, while the human brain isn't so describable?

Ian Olthof
olthof@cpsc.UCalgary.CA
...!{alberta,ubc-cs}!calgary!olthof

------------------------------

Date: 1 Apr 89 00:06:36 GMT
From: jhorowit@bbn.com (Joe Horowitz)
Subject: Re: New topic...duplicating souls

olthof@cpsc.ucalgary.ca (i/o) writes:
>Okay, suppose the copy is instantaneous.  Then, at exactly the time of
>copying, the "copy" will be indistinguishable from the "original" After
>that, of course, their experiences will diverge.  Still, is it really that
>easy to point out the "real" "you"?

I think a more interesting supposition is that at the exact time the
"instantaneous" copy is made, the original is destroyed.  (Of course, this
is in fact what a matter transmitter would do.) Is the copy now the "real"
"you"?

My feeling is no, although it's certainly difficult if not impossible to
demonstrate either way.  I think (as I've stated before) that the heart of
this whole issue isn't whether you or anyone else can tell which is the
real you.  The heart of the matter, to me, is that when a copy of an
individual is made, the original and the copy are two separate and distinct
individuals, even if they may start out as two "identical" individuals.
From the moment of copying on, they have separate experiences and wholly
individual trains of thought, because *they don't share the same
awareness*.  My question, therefore, throughout this whole discussion has
been: if your awareness doesn't "transfer" into a copy when it is made, if
you retain your own awareness separately, then doesn't this make hash of
the whole idea that anything that has all of your thoughts and memories
*is* you?  And doesn't that pretty much scotch the idea of stepping into a
matter transmitter and having the very same awareness inhabiting the brand
new body that steps out of the receiving station?  Not to mention the idea
of swapping an old, tired body for a young and vigorous one by
"transferring" to it, a fairly common sf theme?

BTW, speaking of the venerable "matter transmitter" theme, has anyone read
Tom Disch's _Echo Round His Bones_.  In it he introduces a fairly
interesting variation on this familiar theme.  It seems that when you step
into a matter transmitter, "you", or someone who seems to be you, step out
at the other end, and everyone seems to think that everything is normal and
fine.  However a by-product that no one seems to be aware of is an "echo",
a sort of ghost of you that remains in the pod at the sending end.  It is
fully conscious, retains all of the memories of the original, even feels
itself to be inhabiting the original body; perhaps it *is* the original.
The only problem is that, as a ghost, no one can see this "echo", and in
fact its insubstantiality causes it to actually sink gradually into the
floor if it doesn't keep moving; it can pass through solid matter, etc.
It's been a long time since I read this so I don't recall any details, but
that was the general idea.

Joe  N. Horowitz
jhorowit@bbn.com

------------------------------
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Today's Topics:

	   Television - Starlost (4 msgs) & Star Wars Cartoon &
                        Doctor Who (3 msgs) & Max Headroom (2 msgs) &
                        Where Have All the People Gone,
           Radio - Johnny Chase (2 msgs)

---------------------------------------------------------------------------

Date: 29 Mar 89 13:47:49 GMT
From: andrews@cos.com (Andrew R. Scholnick)
Subject: Re: What's the name of this TV show?

Z5614780@SFAUSTIN.BITNET (Z5614780) writes:
> I couple of years ago I saw a short mini-series that looked like it had
> been compressed into about 5 "movies" or segments.  It looked very much
...
> A large space colony is floating through the galaxy, apparently in search
> of a place to land and start over.  Through the couse of years, the
> ship's
...
> off from the others.  Anyway, the main characters find a way out of the
> pre-historic section and into the main ship, where they meet a totally
> different race of people who still run the ship, or so they think.
...
> they are on a spacecraft and that they are headed for a star, actually,
> they will collide with it.  I think an alien crashed into the hull of the
> ship and helps the main character steer the thip clear.

If you are describing what I think you are, The 'series' you refer to
is/was The Starlost, created by Harlan (The Little Monster) Ellison.  As I
recall the series was a butchering of a fairly nice concept.  I seem to
recall that Ellison took legal action to stop the series from continuing.
This show featured 'computer information centers' which, when activated,
presented a (holographic) image that innanely blithered "can I be of
assistance?" and then proceded to refues to give information to the
unauthorised personnel which activated it.  The rendering it received on TV
would make Battlestar Galactica seem like High Art by comparison.

Just my opinion, please no flames... ;-)

Andrew R. Scholnick
Corp. for Open Systems
McLean, VA
andrews@cos.com
{uunet, sundc, decuac}!cos!andrews

------------------------------

Date: 29 Mar 89 19:04:38 GMT
From: ram@tslanpar.uucp (ram)
Subject: Re: What's the name of this TV show?

The name of the TV show in question was, I believe, The Starlost.

It was about an ark which had been sent to find a new planet for mankind.
The ark was made up of biospheres, each containing a different culture.
The protagonists escaped from their biosphere (somewhate like an early
Memonite community) only to find the ark on a collision cource with a class
G solar star.  The episodes of the show revolved around their encounters
with the inhabitants of other spheres and their attempts to correct the
course of the ark.

Regards,

Richard Meesters

------------------------------

Date: 30 Mar 89 15:16:13 GMT
From: magicgate!magic!grimesg@sun.com (George Grimes)
Subject: Re: What's the name of this TV show?

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>Sounds very much like "The Starlost".  Harlan Ellison was involved in the
>early stages of it, and then disowned the whole thing in his own
>inimitiable style.  I've never seen an episode, but I've heard that it was
>*really* bad.

It was a great concept very poorly implemented.  Ellison refused to have
his name associated with the final product so the credits attributed the
concept to "Cordwainer Bird".  Supposedly, Ellison intended to do it right
but lost out in a fight for control.  I got this from the introduction to a
book written from Ellison's orginal script but that was years ago and I am
working from memory.  The book was pretty good and it was titled "Phoenix
Without Ashes".

George Grimes
Schlumberger Technologies
840 Avenue F #108
Plano, Tx. 75074
(214)422-7200
DOMAIN: grimesg@sj.ate.slb.com
UUCP:   {decwrl,uunet}!sjsca4!grimesg
INTERNET: grimesg%sjs@sdr.slb.com

------------------------------

Date: 3 Apr 89 17:58:19 GMT
From: roger@homxc.att.com (Another Technical Editor)
Subject: Re: What's the name of this TV show?

> The name of the TV show in question was, I believe, The Starlost.

You got it...

THE STARLOST, as bad as I've heard it was, inspired (?)  two excellent SF
books, both about the dispute between the producers and Harlan Ellison.
Ellison presents his side of the story in the foreword to
_Phoenix_Without_Ashes_ by Edward Bryant. _Phoenix_ is a novelization of
the pilot.  It isn't bad, but the foreword alone is Ellison at his nastiest
and easily worth the price of the book.  Ben Bova, who I believe was
brought into this mess as science advisor, later turned the whole imbroglio
into a novel, _The_Starcrossed_. It's pretty funny, but read Ellison's
version first if you can find it.

Roger Tait       
AT&T Bell Labs Technical Publications        
Holmdel, NJ
...att!homxc!roger

------------------------------

Date: 29 Mar 89 17:15:57 GMT
From: russell@uhura.cs.wisc.edu (Russ Perry)
Subject: Star Wars cartoon (Was: Re: Where are they now?)

Does anyone remember the (mostly) animated Star Wars TV special they had on
a few years back, around Christmas?  Is this available on video by chance?
Does anyone have a copy of this?

Also, was that where they got Boba Fett from, or did they visualize Boba
Fett and then put him in Empire and Jedi?

Russ Perry Jr
5970 Scott St
Omro WI 54963
russell@uhura.cs.wisc.edu

------------------------------

Date: 29 Mar 89 04:54:11 GMT
From: duggan@eniac.seas.upenn.edu (Paul C. Duggan)
Subject: whovian kzintis

Can anyone fill me in?

I seem to remember an episode of Doctor Who where the TARDIS was trapped in
some sort of null-space with another alien vessel.  This ship has a bunch
of cat-like aliens that were very similar to Larry Niven's Kzintis.

What was the plot?  How similar were they ? Did Niven get any credit or was
this just a rip-off?  Has Doctor Who used/stolen any other Niven elements?

duggan@wharton.upenn.edu
duggan@eniac.seas.upenn.edu

------------------------------

Date: 31 Mar 89 19:42:49 GMT
From: throopw@dg-rtp.dg.com
Subject: Re: whovian kzintis

duggan@eniac.seas.upenn.edu (Paul C. Duggan) writes:
> I seem to remember an episode of Doctor Who where the TARDIS was trapped
> in some sort of null-space with another alien vessel.  This ship has a
> bunch of cat-like aliens that were very similar to Larry Niven's Kzintis.

A Tom Baker episode, where the "K9 and Friends" series was spun off, and
the second Romana ("The finest Romana of them all") left the company of the
Doctor (who promptly uncrated K9 mark II).

To say that these cat-like aliens are kzinti-like is to say that any alien
with whiskers, claws, fur, and upright ears are all kziniti-like.  You
might as well say that Vincent is kzinti-like.  You might almost as well
say that Chewbacca is kzinti-like.  These aliens had psychic powers which
were exploited by human and humanoid slavers by using the aliens as
involuntary FTL navigators.  The aliens are also pacifists (though there
are some vague indications that their state of slavery is a turnabout).
Also, they are not noticably larger than humans, though they may (I say
MAY) be a little stronger.

By contrast, kzinti lack psychic powers, are slaveholders instead of
slaveheld, and are very agressive, even under the bred-for-peacefulness-
by-puppeteers scenario.  Also, kzinti are quite a bit larger than humans.

POSSIBLE SPOILERS:

> What was the plot?

The Doctor and Romana and K9 (who is having some mechanical difficulty
which leads to him spinning off his own show) get trapped in a teeny-tiny
universe (which is collapsing to provide suspense and one of the
cliffhangers when this is realized) along with a slaver-ship full of
peaceful, psychic, vaguely cat-like, sort-of-cowardly-lion-looking slave
FTL navigators.  Mysterious adventures ensue, and several cliffhangers
occur as The Doctor rummages about at random and bumps over clues and neat
bits of background detail.  Finally, the slaves escape into another
universe taking K9 and Romana, the slavers' ship blows up good just as the
teeny-tiny universe implodes, and the Tardis dematerializes in the nick of
time, taking The Doctor back to our universe, soon to replace the depleted
supply of companions.

END POSSIBLE SPOILERS

> How similar were they ? 

The similarity was somewhere between vague and imaginary.

> Did Niven get any credit or was this just a rip-off?

None of the above.  (In fact, it occurs to me that it is just possible that
this episode preceeded Niven's invention of the kzinti, though I don't have
the research materials handy to verify/refute this.)

> Has Doctor Who used/stolen any other Niven elements?

Not unless you want to say that the entire Doctor Who series is a rip-off
of the theory and practice of time travel article, or the Svetz series.  Of
course, those contentions would run into the order-of-appearance problem,
definitely.

Wayne Throop
<the-known-world>!mcnc!rti!xyzzy!throopw

------------------------------

Date: 1 Apr 89 10:43:48 GMT
From: laba-4hg@e260-1g.berkeley.edu (kim dong hwan)
Subject: Re: whovian kzintis

throopw@dg-rtp.dg.com writes:
> duggan@eniac.seas.upenn.edu (Paul C. Duggan)
>> I seem to remember an episode of Doctor Who where the TARDIS was trapped
>> in some sort of null-space with another alien vessel.  This ship has a
>> bunch of cat-like aliens that were very similar to Larry Niven's
>> Kzintis.
>
>> Did Niven get any credit or was this just a rip-off?
>
>None of the above.  (In fact, it occurs to me that it is just possible
>that this episode preceeded Niven's invention of the kzinti, though I
>don't have the research materials handy to verify/refute this.)

    Not even *close*. "Warrior's Gate" was made in 1980 or 81. _Ringworld_
is early '70s, and the original story "The Warriors" is years earlier.
Kzintis take priority, although I agree that the leonine aliens (whose
names I have forgotten--Tharils, maybe?) bear little resemblance to them.

David Goldfarb

------------------------------

Date: 1 Apr 89 00:20:25 GMT
From: nsscb!ameyer@psuvax1.cs.psu.edu (Andy Meyer)
Subject: Re: Max Headroom

FINEBERG@WUMS.BITNET (Charlie Fineberg) writes:
>For those of you who may not know, Max Headroom was produced twice for at
>least some of the episodes.  One cast for the U.S. and one cast for the
>U.K.  I found this out when I went to a video rental place and rented the
>pilot.  It was the pilot except that only Max was played by the same
>actor.  Or maybe the woman too.  The plots were almost identical, but the
>emphasis was very different.  Does anyone know any more about this?

Episodes? I guess you're talking about the digusting TV series ripoff...  I
don't know about two versions, but Max (at least every time *I* have ever
seen him in commercials, etc.) has always been played by Matthew Frewer.
"The woman" is probably Amanda Pays, who also appeared in the classic movie
(sarcasm) _Oxford Blues_. (I think she's *hot* just the same...:-)

For the record, I thought the original BBC "Max Headroom" which appeared on
cable was excellent, but the US TV series was the pits.

Cheers,

Andreas Meyer
AT&T National Systems Support Center
..!rutgers!psuvax1!nsscb!ameyer 
nsscb!ameyer@sunybcs.cs.buffalo.edu

------------------------------

Date: 3 Apr 89 15:21:21 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Re: Max Headroom

FINEBERG@WUMS.BITNET (Charlie Fineberg) writes:
>For those of you who may not know, Max Headroom was produced twice for at
>least some of the episodes.  One cast for the U.S. and one cast for the
>U.K.  I found this out when I went to a video rental place and rented the
>pilot.  It was the pilot except that only Max was played by

The first Max Headroom was made for Channel 4 in the UK by an independent
production company.

The Story was picked up by a US company and turned into a series.

They have just started showing the US series on C4 in the UK.

The last episode shown was the 4th (?) where terrorists are blowing up
empty buildings.

Most of the same cast appear in both series.

That appears to be about the only real similarity.

The UK series showed a dark, rotting, dirty, corrupt future.

The US series shows smoke and light and designer rubbish dumps filled with
clean junk.

Most of the black humor was also missing from the US remake.

The first episode was a poor re-make of the original, as the series
continued, the usual vast explosions and silly hellicopter stunts seem to
have taken the place of anything resembling plot elements or original
thought.

How many episodes were made before the makers stopped torturing the idea?

Bob

------------------------------

Date: 31 Mar 89 05:17:26 GMT
From: cfogg@blake.acs.washington.edu (C.E. Fogg)
Subject: Where Have All the People Gone? (1974) --TV movie

And here's the listing from 8 Oct 74:

    MOVIE --Science Fiction

    Peter Graves stars in "Where Have All the People Gone?" This 1974
    TV-mov- ie follows a family of campers who have survived a nuclear
    explosion, but must now face a deadly virus the detonation has
    unleashed. (90 min.)

                   Cast
    Steven Anders.............Peter Graves
    Jenny......................Verna Bloom
    David Anders........George O'Hanlon Jr.
    Deborah Anders........Kathleen Quinlan
    Michael...........Michael-James Wixted

And here's the advertisement:

NBC WORLD PREMIERE MOVIE.
Silent streets, vacant houses, abandoned cars ....a family suddenly
finds itself in an eerie world that reduces men to two obsessions:
fear and survival!

------------------------------

Date: 22 Mar 89 14:36:43 GMT
From: butler@helios.toronto.edu (Scott Butler)
Subject: Johnny Chase

Does anybody remember an old radio series called "Johnny Chase, agent of
space" or something equally corny?  The main character had a starship with
an intelligent computer that talked to him and he went about foiling plots
against the earth.  The last I remember of it, everybody (Johnny included)
who survived the destruction of the world were migrating to a new home.

Does anybody know what happened to the series, or anything about it?

Scott Butler
butler@helios.physics.utoronto.ca
butler@utorphys.bitnet

------------------------------

Date: 27 Mar 89 05:03:22 GMT
From: reed!odlin@cse.ogc.edu (Iain Odlin)
Subject: Re: Johnny Chase

butler@helios.physics.utoronto.ca (Scott Butler) writes:
>Does anybody remember an old radio series called "Johnny Chase, agent of
>space" or something equally corny?  The main character had a starship with
>an intelligent computer that talked to him and he went about foiling plots
>against the earth.  The last I remember of it, everybody (Johnny included)
>who survived the destruction of the world were migrating to a new home.
>
>Does anybody know what happened to the series, or anything about it?

Yes!  I used to listen to "Johnny Chase: Secret Agent of Space" every
Saturday when I was little.

It was a Sci-Fi radio series on CBC radio in Canada that ran for two years
in the mid to late 70's.

The main premise was that Earth (and it's empire) was being attacked by a
rival empire: the Thorks.  Johnny Chase, at the series start, was a Thork
agent captured by Empire Command.  He decides to switch sides, and is given
a ship -- the Aleph-9 -- and a computer, Dante.  Together with his boss
with the chandelier earrings) Percy and Mrs. Mulligan Jones (the ancient
psychic), they proceed to have numerous adventures whilst saving the
universe.

At the end of the first season, the Thorks destroy the earth's sun and
Empire Command leads an exodus of all the survivors to a new solar system.

Season two involved the adventures that were to be had while travelling to
this new home, which was eventually found in a place called Lorp-stardom
with the help (and hindrance) of a good wizard named Poolago, and his
alter- ego, the evil troll Ogaloop.

At times, the series was extremely corny.  In one episode, Empire Command
helped Santa Claus...  But, on the whole I found it to be great good fun.

The series didn't go into a third season, probably because it reached a
very good ending point.

I still have two if the episodes from season two on tape (Ep 6: "More about
Poolago" and Ep 7: "Deeper into Lorp-stardom") and would be VERY interested
in getting copies of the rest of them if anyone out there has them.  I am
also willing to make copies of the two episodes I have.  

Hope to hear from someone about the episodes I don't have!

Iain Odlin
Box 1014
Reed College
Portland OR, 97202
odlin@reed 
{backbone}!tektronix!reed!odlin

------------------------------
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Today's Topics:

               Administrivia - The Month of April,
	       Books - Arnason & Boyett & Clarke (3 msgs) &
                       Gerrold (4 msgs) & Lichtenberg (3 msgs) &
                       Lunan & McIntyre & Zelazny (2 msgs) &
                       Author Requests (2 msgs)

---------------------------------------------------------------------------

Date: Mon, 12 Apr 89 10:57:46 EDT
From: jaffe@elbereth.rutgers.edu (Saul)
Subject: The month of April

Well, here it is the middle of one of America's greatest traditions, income
tax time.  For those of you who participate in this great national pastime
you know what I mean when I say I did my taxes this weekend and it left me
somewhat depressed.  Those of you who are still in school and have yet to
join this game, be happy.  It is very distressing and upsetting to sit and
figure your taxes and realize that you pay more in taxes than some people
earn.

Now, why am I telling you this.  Well, about 14 days before your taxes are
due at the Infernal Revenue Service is another American tradition, namely
April Fool's Day.  I can't believe that it is merely coincidence that these
two events fall so closely together on the calendar.  Indeed, each year I
keep expecting to wake up one morning with a letter in my mailbox from the
government saying simply, "Gotcha.  Here's all your money back.  Wasn't
that a great joke?".

Be that as it may, this is your letter saying "Gotcha."  Even though it is
not from the government and you won't get any money out of it, I feel
obliged to inform you that, apparently, once again, you've been had.  Issue
#84 which began with a very long article about "conaholics" was this year's
April Fool's Issue.  I thought sure that such an article followed by two
ads for *real* conventions, would be a sure give-away.  I guess I was wrong
because several people seem to have taken the "conaholism" article
seriously.

I'd like to thank the people at Boskone and Lunacon for two wonderfully fun
panels on the subject which inspired this year's April Fool's Issue.  I'd
also like to thank the people who helped me write this year's gag.  

While I am on the subject of conventions, I should point out that if you
don't have your membership yet for Noreascon III (Worldcon), get out and
buy one.  I am working on the programming committee for the convention (I
am not a conaholic. I am not a conaholic...) and from the ideas I've seen
passed around it looks like it will be a real fun convention, even if
you've never gone to a convention before.  I hope to see you all there and
I am sure that there will be a "SF-LOVERS party" sometime during the
convention, although I don't know any of the details yet.  Hope to see you
all there....

Saul

------------------------------

Date: 4 Apr 89 20:50:12 GMT
From: ecl@mtgzy.att.com (Evelyn C. Leeper)
Subject: TO THE RESURRECTION STATION by Eleanor Arnason

	      TO THE RESURRECTION STATION by Eleanor Arnason
		      Avon, 1986, ISBN 0-380-75110-0
		      A book review by Evelyn C. Leeper

     I was at Boskone in the Dealers' Room and one of the dealers
recognized me (well, recognized my name on my badge, actually) and started
talking to me.  One thing led to another and she said I really should read
TO THE RESURRECTION STATION and review it.  I farbled a
bit--recommendations from perfect strangers are iffy things--but I figured
she knew something of what I like from my reviews, so I gave it a try.

     I'm not sure why she recommended it.

     Arnason has an interesting premise--Belinda Smith returns to her old
home (which sounds like a direct descendent of the House of Usher or any of
the castles found in old Hammer or Corman films) to discover that she isn't
a human after all, but half-human, half-native.  Because she is half-native
she must marry another native (Claud), which she doesn't want to do, so
she, Claud, and a robot who may or may not be her
great-great-great-grandfather (give or take a great) flee the planet in a
lifeboat and head for Earth.  Belinda seems to generate an improbability
field around her.  Well, yes, many characters in bad novels seem to do
that, but here it's explicitly stated (sort of like Niven's Teela Brown,
who really is luckier than most people because she was bred for luck).
Earth has been devastated, but some people survive, as well as giant
intelligent rats, etc., etc.  You get the idea.

     Unfortunately Arnason doesn't *do* anything with all this.  The
characters wander through the various situations without ever being
affected by them or affecting them.  Eventually they drift off without ever
achieving any resolution, but since there didn't seem to be much conflict
to begin with, this probably shouldn't surprise me.  In many ways this
seemed like a "young adult" novel--the age of the character, the writing
level--but given one or two (relatively) explicit sex scenes, it seems
unlikely that that was the market either.  In short, this could have been a
good book, but it fizzled out.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 4 Apr 89 15:01:21 GMT
From: cs3b3ax@maccs.mcmaster.ca (Lightning)
Subject: The Architect of Sleep

  I've been waiting patiently for a few years now for the sequel to Stephen
R. Boyett's "The Architect of Sleep".  I heard last year that he was
working on it, but no word as to when it would come out.

  Does anyone know if he is working on a sequel and if so, when it's due to
come out?

------------------------------

Date: 2 Apr 89 15:52:08 GMT
From: erc@tybalt.caltech.edu (Eric R. Christian)
Subject: Re: R with Rama II?

When Gentry Lee spoke at Caltech last year, he mentioned that would
probably be working with A.C. Clarke on a Rama trilogy.  However, RwR is
not part of the trilogy, so there will be 4 Rama books.

Eric R. Christian
erc@tybalt.caltech.edu

------------------------------

Date: 4 Apr 89 23:10:14 GMT
From: watcsc!bones@watmath.waterloo.edu (Lance A. Sibley)
Subject: Re: R with Rama II?

erc@tybalt.caltech.edu.UUCP (Eric R. Christian) writes:
>When Gentry Lee spoke at Caltech last year, he mentioned that would
>probably be working with A.C. Clarke on a Rama trilogy.  However, RwR is
>not part of the trilogy, so there will be 4 Rama books.

I'm sure I've seen Lee's name on other Clarke books as well; what's going
on with Clarke, that he needs to collaborate? And who is this Lee, anyway?
I don't think I've ever seen any of his solo work (if, indeed, he has any).
 
Lance A. Sibley
University of Waterloo
Waterloo, Ontario     

------------------------------

Date: 5 Apr 89 16:18:12 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: R with Rama II?

>I'm sure I've seen Lee's name on other Clarke books as well;

Yeah. Their first collaboration was "Cradle" -- it was horrible. It was
fairly obvious to anyone who's read a lot of Clarke which parts were
written by A.C. and which by Lee -- there were major seams between the
writing styles.

>what's going on with Clarke, that he needs to collaborate?

Well, based on my letters with Clarke and various items pieced together
from talking to people, here's how I read things. Clarke isn't a youngster
anymore.  He's also been somewhat ill, to the point that he had to come to
the U.S.  for some rather specialized testing. This is impacting his
writing ability/speed, as you might imagine. At the same time, he's got
lots of things he wants to write....

Another not-so-minor problem is the civil insurgency in Sri Lanka. The last
letter I got from him mentioned that he wsa seriously worried that he might
be forced out of the country for his safety -- in his words, if the
electricity goes off, he's going to have to leave.

>And who is this Lee, anyway?  I don't think I've ever seen any of his solo
>work (if, indeed, he has any).

Gentry Lee is a senior mucky-muck in NASA. Cradle is his first published
novel, and that was a collaboration with Clarke.

Chuq Von Rospach
chuq@apple.com  

------------------------------

Date: 6 Apr 89 05:02:12 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Want to be in a book?

[Note: this is being posted with David's knowledge and approval -- and if
you know of another forum or a fanzine that might want to distribute it,
please pass it along for us. thanks...]

Want to be in a book? For a good cause? David Gerrold is offering people
the chance to be part of the action in the fourth book of the Chtorr
series, with proceeds going to the Aids Project Los Angeles. For $50, David
will name a character after you. For $100, the character will have a
speaking part. For $150, he'll name a worm after you.

To make a donation, make out a check to David in the appropriate amount and
mail it to him at 9420 Reseda Blvd. #804, Northridge, CA 92328. When the
check clears, he donates the money to APLA and writes you into the book.

Now's your chance to be famous -- and do some good at the same time.

Chuq Von Rospach
chuq@apple.com  

------------------------------

Date: 10 Apr 89 11:41:41 GMT
From: aucs!peter@cs.dal.ca (Peter Steele)
Subject: Is there new release of Chtorr War Series?

I read in this news group a while back that David Gerrold was going to
release a new "version" of this series with additional chapters.  Has that
happened? If so, what is the name and publisher.

Peter Steele
Microcomputer Applications Analyst
Acadia University
Wolfville, NS, Canada B0P1X0
(902)542-2201x121
UUCP: {uunet|watmath|utai|garfield}!dalcs!aucs!Peter
BITNET: Peter@Acadia
Internet: Peter%Acadia.BITNET@CUNYVM.CUNY.EDU

------------------------------

Date: 11 Apr 89 14:10:30 GMT
From: dave@sun.soe.clarkson.edu (Dave Goldblatt)
Subject: Re: Is there new release of Chtorr War Series?

peter@aucs.UUCP (Peter Steele) writes:
>I read in this news group a while back that David Gerrold was going to
>release a new "version" of this series with additional chapters.  Has that
>happened? If so, what is the name and publisher.

Yes, three (of the expected four) books have been released in paperback
form from Bantam Spectra.  The titles are _A Matter for Men_, _A Day for
Damnation_, and the latest (and all-new book), _A Rage for Revenge_.  Book
four (as yet untitled) is expected in Spring of '90.  The first two books
have extensive rewrites from the originals, while the third and fourth
books are completely new.

I think book four will be released in hardcover initially..

Dave Goldblatt
dave@sun.soe.clarkson.edu
dave@clutx.clarkson.edu
dave@CLUTX.Bitnet
{rpics, gould}!clutx!dave

------------------------------

Date: 12 Apr 89 01:07:14 GMT
From: cs4521as@ariel.unm.edu (Analog Daemon)
Subject: Rage For Revenge

   As I start chapter 22 of "Rage For Revenge" I'm very confused about my
feelings toward the renegades.  It would seem that they are doing what Jim
wanted to do with the bunnydog dance; create a space for communication
between chtorrans and terrans.  At the same time they do seem to be pushing
the human race to a better future whereas the government's plan seems to
lead invariably to extinction (at least it seems that way at the end of
"Day for Damnation").

cs4521as@ariel.unm.edu

------------------------------

Date: 3 Apr 89 06:36:56 GMT
From: kshufelt@jarthur.claremont.edu (Krista Shufelt)
Subject: Sime/Gen Universe

One of my favorite series of books is about the Sime/Gen Universe.  The
series includes _First Channel_, _House of Zeor_, and about 5 or 6 others,
by Jacqueline Lichtenberg and Jean Lorrah.  I was wondering if there are
others out there who have read this series, and what they thought of it.
I'd love to hear from you.

Also, there is a network of fans associated with the series.  I have
addresses of people to contact if anyone is interested.

Krista Shufelt
KSHUFELT@JARTHUR.CLAREMONT.EDU
KSHUFELT@HMCVAX.BITNET

------------------------------

Date: 5 Apr 89 05:39:22 GMT
From: george_seto@brains.uucp (George Seto)
Subject: Re: Sime/Gen Universe

 Yes, it is an excellent series in my opinion as well. I am still unclear
just how much farther ahead in time the setting is supposed to be. I have
been reading these since the first one came out. The story telling has
gotten better. The first two were fairly run-of-mill, but the ideas they
brought out were fantastic. Interesting symbiotic relationship that this
mutation engendered. Wonder how they really felt when it first appeared.
The ladies should go back to the origins of the mutation.  

George Seto
Cerebral Cortex BBS System
{uunet, utai, watmath}!dalcs!iisat!brains!george_seto

------------------------------

Date: 6 Apr 89 23:23:58 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: Sime/Gen Universe

>Yes, it is an excellent series in my opinion as well. I am still unclear
>just how much farther ahead in time the setting is supposed to be. I have
>been reading these since the first one came out. The story telling has
>gotten better. The first two were fairly run-of-mill, but the ideas they
>brought out were fantastic. Interesting symbiotic relationship that this
>mutation engendered. Wonder how they really felt when it first appeared.
>The ladies should go back to the origins of the mutation.

I would bet lots of $$ that it was a genetic-engineering experiment. The
humans described in the books are too much like us + a specific set of
traits. There's also a comment in somewhere that plants containing Sime- or
Gen-specific chemicals (i.e, the trinroses) appeared at around the time the
Simes and Gens were appearing.  Maybe an artificial gene-editing virus got
loose? Or the mutation was voluntarily taken by everyone, and a subsequent
war or something caused the social regression?

What impresses me about all these books is the development of stories about
a human need which is completely fictional. "Give me a creature that thinks
as well as a human -- but not *like* a human."

------------------------------

Date: 3 Apr 89 00:46:13 GMT
From: ssc!markz@teltone.com (Mark Zenier)
Subject: Duncan Lunan

I remember some stories in early '70s "Galaxy" and or "Worlds of If" that
Duncan Lunan (sp) wrote, has any of this been published in book form?

Mark Zenier
uunet!nwnexus!pilchuck!ssc!markz
markz@ssc.uucp

------------------------------

Date: 6 Apr 89 16:55:20 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: Starfarers  (was: Superluminal author)

"Sarah_Elkins.Henr801M"@XEROX.COM writes:
>The author of Superluminal, the book about space pilots with artificial
>hearts (and aquatic eugenically designed people) is Vonda McIntyre, also
>the author of Dreamsnake, which won some sf/fantasy awards.  She builds
>interesting cultures, has interesting ideas, and doesn't forget to treat
>the characters as individuals, not plot/idea devices.

Didn't forget, at any rate.  All of her non-Trek books share a common
future history, and "Starfarers" is McIntyre's equivalent of "Dragonsdawn"
or "Prelude to Foundation".  It's devoted to creating an origin for much of
what comes later.  (The only McIntyre book which doesn't belong in this
future history directly is "Barbary", and it is mentioned in Starfarers as
a book of fiction published in that universe.)

I didn't appreciate what McCaffrey and Asimov tried to do and I didn't care
for it from McIntyre either.  This was a book with a thin and
not-very-plausible plot grafted onto a lot of exposition.  There is an
illusion that attention is being paid to characters rather than ideas,
because the action is always following one character or another, but most
of the charcters are both two-dimensional and unimportant to the story.

Too bad, really, because Dreamsnake shows just how good a book Vonda
McIntyre is capable of writing.

Dani Zweig
haste+@andrew.cmu.edu

------------------------------

Date: 3 Apr 89 20:58:56 GMT
From: rjp1@ihlpa.att.com
Subject: What's happening with Amber???

Anyone got the scoop on what's happening with Zelazny or his fantastic
Amber series??

I thought that I'd already be readin' the latest Amber book by now!!

Thanks.

rj pietkivitch
att!ihlpa!rjp1

------------------------------

Date: 4 Apr 89 03:10:24 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: What's happening with Amber???

>Anyone got the scoop on what's happening with Zelazny or his fantastic
>Amber series??

The next Amber novel will be out in November in Hardcover from Arbor
House/Morrow.

Chuq Von Rospach
chuq@apple.com  

------------------------------

Date: 29 Mar 89 20:09:03 GMT
From: SMAHMAD@pucc.princeton.edu (Shaad Mohiuddin Ahmad)
Subject: Request for Author's Surname

   I am trying to recollect the name of the author of the novel "Hello
Summer, Goodbye." I'm pretty certain the author's first name is Michael and
that his surname begins with a "C". I left my copy back home (which, being
Bangladesh, is a little far) and need to purchase another. If anyone else
has read it, please E-mail me the surname.

Shaad M. Ahmad
21 Holder Hall (R)
Princeton University                     
Princeton, NJ 08544       
smahmad%garfield@athena.mit.edu
smahmad@phoenix.princeton.edu
smahmad@pucc.princeton.edu
smahmad@pucc.BITNET

------------------------------

Date: 10 Apr 89 05:12:21 GMT
From: dalek!sjb@lll-winken.llnl.gov (Seth J. Bradley)
Subject: Author Sought

I once read a series of stories by a well known author describing a future
in which America has turned into a Theocracy.  Could someone please tell me
the author and the book(s) containing these stories?  Please e-mail as I
usually don't read this group.  Thanks in advance!

Seth J. Bradley
UUCP: uunet!{lll-winken|ubvax}!dalek!sjb
Internet: lll-winken.llnl.gov!dalek!sjb

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	   Films - Gibson & Aliens & Books into Films (6 msgs) &
                   The Phantom Tollbooth (4 msgs) & Star Wars &
                   Highlander & 2001 & Leviathan & Title Request

---------------------------------------------------------------------------

Date: 31 Mar 89 03:36:03 GMT
From: novavax!maddoxt@bikini.cis.ufl.edu (Thomas Maddox)
Subject: Re: Aliens, Alien III, and Leviathan

erict@flatline.UUCP (J. Eric Townsend) writes:
>Gibson has laughed off questions about the Neuromancer movie.  Basically,
>he sold the rights to Cabana Boys Productions for a cool million --

Wrong by an order of magnitude there, Eric.

>The movie to watch for is "New Rose Hotel", based on the story in _Burning
>Chrome_ by Gibson and Shirley.  Rumor has it the script is finished,
>shooting sites have been planned, etc.

   The script is by Gibson and Shirley, not the story (for those confused
by Eric's syntax).  Gibson's halfway through a rewrite.  It's going to be
shot at least partially in Tokyo.

   Gibson's also doing the script for "Burning Chrome," and New York artist
Robert Longo has acquired the rights to "Johnny Mnemonic" and is doing the
script (with a woman whose name I can't remember).  Gibson thinks Longo
will do a good job with it.

Tom Maddox 
...{ucf-cs|gatech!uflorida}!novavax!maddoxt

------------------------------

Date: 27 Mar 89 19:11:03 GMT
From: mpagan@andrew.ge.com (Michael Pagan)
Subject: CBS TV version of Aliens

On to the real question.  Forgive me if this has already been asked but not
yet posted to sf-lovers digest.  Has anyone got a list of the scenes which
were in the TV version of Aliens which were not in the movie version?  Off
the top of my head I can recall:

   The scene with the remote sentries (really good! should have been kept
   in the movie)

   The extra lines in the "bedtime conversation" between Ripley and Newt
   (about human babies coming from inside people like alien offspring,
   etc.)

   The part where Micheal Biehn (Hicks) asks Ripley what her first name is
   ("Ellen") before she goes out to kick some xenomorph ass.

If someone has a complete(er) list, or additions, send them to me directly.

Mike Pagan
mpagan%henry.decnet@GE-CRD.ARPA (arpanet)
...!(gatech,rutgers)!atl.ge.com!mpagan  (usenet)

------------------------------

Date: 29 Mar 89 15:57:32 GMT
From: gmark@ihlpf.att.com (Stewart)
Subject: Re: Science Fiction books made into movies

dsolomon@jarthur.UUCP (Daniel Solomon) writes:
>What Science Fiction books do you think would make good movies?

I would vote, without a question, for "Mote in God's Eye".  Excellent plot,
characterisations, depth, opportunity for big-budget special effects and
complex.  Even has the current prerequisite social comment.  Problems would
be that it would be difficult to do a complex and long book like this
justice (look at Dune, which I liked, but was obviously too truncated), and
the ending might not make folks happy.  All in all, though, a great
opportunity.

GMS

------------------------------

Date: 29 Mar 89 19:43:01 GMT
From: fox-r@tut.cis.ohio-state.edu (Guitarist from hell)
Subject: Re: Science Fiction books made into movies

gmark@ihlpf.ATT.COM (Stewart) writes:
>jsp@key.COM (James Preston) writes:
>> Well, the first thing that occurs to me is _Lucifer's Hammer_ by Niven
>> and Pournelle.  It's really more your standard disaster movie plot than
>> a
>
>I would vote, without a question, for "Mote in God's Eye".  Excellent
>plot, characterisations, depth, opportunity for big-budget special effects
>and complex.  Even has the current prerequisite social comment.  Problems
>would be that it would be difficult to do a complex and long book like
>this justice (look at Dune, which I liked, but was obviously too
>truncated), and the ending might not make folks happy.  All in all,
>though, a great opportunity.

Well, I've already posted about this a few times, but I'm always happy to
talk about Niven and Pournelle stuff.  For a movie, Lucifer's Hammer and
Mote would be inappropriate because of their length.  I would love to see
either of them on the big screen, but it would be hard to trim down a 600
page book to a 2 hour movie (and don't think that a studio would allow a 3
or 4 hour sci-fi movie).  However, either of these two books would be great
for a mini-series.  I feel that Lucifer's Hammer would have excellent
potential for a tv mini-series.  It could last 4 2-hour episodes (or
longer), not rely on tremendously expensive special effects, and it isn't
hard-core SF that would confuse the average tv watcher.  I think that I
could place Footfall in the same category, would be great for a mini-series
but too long for a movie.  As far as the 3 go, Lucifer's Hammer would be
the easiest to make since the effects people wouldn't have to create
hundreds of aliens.

As far as a movie goes, there are other books that could be done.  Oath of
Fealty would actually make a good suspenseful movie which wouldn't have to
rely on costly effects (the biggest effect would be whenever they would
show Todos Santos, it would have to be done realistically).  But their best
book has been (arguably) Legacy of Heorot with Steve Barnes.  This would
also make an excellent movie and the monsters are doable on some scale
(which I do not believe to be true for the Footfall aliens or the Moties in
Mote).  The problem with doing Legacy is that people would start calling it
an Alien(s) ripoff like they did with Leviathan and Deep Star 6 (I didn't
see either of these and don't care too, I'll take people's word for them
being Alien ripoffs).  But Legacy (the book) is far from an Alien ripoff,
it's quite original and an excellent and suspenseful book.

While I'm talking about making Niven/Pournelle/Barnes books into movies,
how about Dream Park?  This would have made a great movie a few years back
when D&D was peaking.  I guess it still would make an interesting movie if
they can handle all the holographics.  Inferno would also make an
interesting movie although I don't think it would be the one I would want
to see.  There is also the Flying Sorcerers (Niven and Gerrold) which is a
satirical look at fantasy books.  This would be a fun movie, but I don't
think much of the public would understand that it is Sci-fi poking fun at
fantasy.

Oh well, just my 2 cents worth (for the 3rd or 4th time). 

Richard Fox
Laboratory for Artificial Intelligence Research
The Ohio State University

------------------------------

Date: 28 Mar 89 14:09:00 GMT
From: Scott.Legrand@hogbbs.fidonet.org (Scott Legrand)
Subject: Re: Science Fiction books made into movies

Nah, it would be far too cerebral overall for the Robocop/Aliens/Bill and
Ted crowd that make a movie successful these days.  For proof of my
premise, just look at what happened to the Max Headroom show on ABC despite
it being the most intelligent and innovative series I have EVER seen.  It's
just that you needed and IQ above 100 to follow it, which is exactly the
same problem one would have with making anything by Hogan into a movie.
 
One last point, I liked all three movies I mentioned in the first
paragraph, but they could ALL be enjoyed as dumb action flicks which is
exactly what a Hogan flick could not be.....
 
Scott Legrand
UUCP: ..psuvax1!psuhcx!hogbbs!Scott.Legrand
Internet: Scott.Legrand@hogbbs.fidonet.org

------------------------------

Date: 31 Mar 89 11:39:40 GMT
From: mch@ukc.ac.uk (Martin Howe)
Subject: Re: Science Fiction books made into movies

myers@hpfcdj.HP.COM (Bob Myers) writes:
>3. _Stranger in a Strange Land_, ditto.  (I don't expect this one to make
>it.  It'd be too difficult to get the movie audience to think hard enough
>to keep up with it.  Therefore, a commercial flop.)
>
>Any others?

Yeah, how about the absolutely ABYSMAL Damnation Alley ?  That has got to
be even worse than 'Dark Star'. There was little plot to speak of, what
existed was full of cliches, and where overacting is concerned, JMV & (the
guy from the A team) made AIRWOLF seem like an Olivier Macbeth in
comparison.

The reason for this is the same as that of BLADERUNNER and the film no 3
listed above.

The producers want the movie to sell to most of the film going population.
Most of the film going population like action, adventure & romance or sex
plus a large helping of gratuitous violence..  Most of the FGP are too
thick to understand the finer points of Zelazny's book.  They will miss the
gratuitous violence and fail to comprehend the intellectual side of the
film. Therefore the film would have been a flop if released as written. The
phrase 'Bread & Circuses' comes to mind.

Someone once said ''You cannot legislate for stupidity.' How true.

What next I ask ? Can you imagine 1984 done in the style of MAX HEADROOM ?!
OH well.

Martin Howe

------------------------------

Date: 31 Mar 89 16:18:13 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Re: Science Fiction books made into movies

fox-r@cis.ohio-state.edu writes:
>While I'm talking about making Niven/Pournelle/Barnes books into movies,
>how about Dream Park?  This would have made a great movie a few years back
>when D&D was peaking.  I guess it still would make an interesting movie if

Or even better, Make the book into the pilot for a TV series.

Better still, get teams to actualy play the games and fill in the
"holograms" for the TV viewer later.

There is already a children's version of this type of game on ITV. There
was talk at one time of doing an adult's version, but nothing has appeared
so far.

My memory is a bit hazy, but I think the children's game was called
"Nightmare."

Bob

------------------------------

Date: 3 Apr 89 16:26:21 GMT
From: jsp@key.com (James Preston)
Subject: Re: Science Fiction books made into movies

mch@ukc.ac.uk (Martin Howe) writes:
>Yeah, how about the absolutley ABYSMAL Damnation Alley ?

Well, it did produce one of the most hilarious (if unintentionally so)
lines ever heard in the movies:

"This town is invested with killer cockroackes.  Repeat: Killer
cockroaches."

James Preston

------------------------------

Date: 30 Mar 89 22:21:18 GMT
From: BAE101@PSUVM.BITNET (Lemming)
Subject: Phantom Tollbooth.

This fits in the children's science fiction discussion and the
books-as-movies discussion:

Does anyone out there know if The Phantom Tollbooth was turned into an
animated feature?  I thought I could recall such a feature, but it might
just be the illustrations from the book combined with an overactive
imagination.  No one I have talked to seems to remember any such thing.  If
this hasn't been done, I think it should be--it would make a wonderful
show.

------------------------------

Date: 31 Mar 89 03:01:26 GMT
From: usenet@cps3xx.uucp (Usenet file owner)
Subject: Re: Phantom Tollbooth.

BAE101@PSUVM.BITNET writes:
>Does anyone out there know if The Phantom Tollbooth was turned into an
>animated feature?  I thought I could recall such a feature, but it might
>just be the illustrations from the book combined with an overactive
>imagination.  No one I have talked to seems to remember any such thing.
>If this hasn't been done, I think it should be--it would make a wonderful
>show.

To my knowledge - The Phantom Toolbooth has never been an animated feature,
but it HAS BEEN an off-Broadway play, some years ago if I recall. I was
only 6 or 7 at the time, but it strikes me that it couldn't have been very
good, if only due to the complexity of the sets involved.

Bryan Ackermann
Department of Computer Science
Michigan State University
ackerman@frith.egr.msu.edu

------------------------------

Date: 31 Mar 89 15:13:31 GMT
From: levin@bbn.com (Joel B Levin)
Subject: Re: Phantom Tollbooth.

BAE101@PSUVM.BITNET writes:
>Does anyone out there know if The Phantom Tollbooth was turned into an
>animated feature?  I thought I could recall such a feature, . . .

It was made into a mostly animated movie; live action when Milo is in the
"real" world, becomes animated when he drives through the tollbooth.
Naturally, it was also (I believe) made into a musical at the same time.  I
don't remember it being great, but I didn't have time to watch the whole
thing when it was on local TV.

JBL
UUCP:     {backbone}!bbn!levin
INTERNET: levin@bbn.com

------------------------------

Date: 31 Mar 89 22:05:15 GMT
From: microsoft!bethmo@uunet.uu.net (Beth Moursund)
Subject: Re: Phantom Tollbooth.

>Does anyone out there know if The Phantom Tollbooth was turned into an
>animated

Yes, I saw the last 3/4 of it on TV several years ago.  They did an
excellent job of adaptation -- I've read the book numerous times, and they
seem to have done the parts they did exactly as I remembered them (in
spirit if not in actual quotation).  Of course, they left out a lot.
Sorry, I don't know who did it, or if they changed the title -- as I said,
I ran into it accidentally on TV.

------------------------------

Date: 6 Apr 89 02:46:26 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Any info on next Star Wars movie?

   The most I have heard of the next Star Wars movie is a "script" floating
around on some bulletin boards (local ones).  I put that in quotes because
it's certainly not something you could film a movie from; it's more of a
summary. I have heard rumors however that there is a fuller script
somewhere.

   The script is movie #3 (numbered such that SW is #4; TESB is #5, ROTJ is
#6) and is titled 'The Fall of the Republic'. That's all I know. No
schedule or anything of that sort...

------------------------------

Date: 6 Apr 89 05:50:57 GMT
From: nmg@osupyr.mast.ohio-state.edu (Nancy M Gould)
Subject: Re: Highlander

Someone apparently posted an article about the movie Highlander.
Apparently there were some scenes in a European version that were not in
the American version.  I was wondering

1) What those scenes were and if the someone could describe them to me in
vivid detail.

2) Why these scenes wern't included in the American version.

3) Where could I see the European version (besides Europe)?

Please respond, as Highlander is one of my favorite all time movies.

Nancy M. Gould

------------------------------

Date: 6 Apr 89 17:22:17 GMT
From: sean1@garfield.mun.edu (Sean Huxter)
Subject: Re: Haywire HAL

geb@cadre.dsl.pittsburgh.edu (Gordon E. Banks) writes:
>ggray@wpi.wpi.edu (Gary Gray) writes:
>>Which leads me to another question...  why does HAL's confidence (pride?)
>>in his abilities take precidence over the mission?  If the mission
>>required HAL to be shut down, would he allow it?
>
>Self preservation was probably what kept HAL from allowing shut down,
>which he equated with death.

You could equate HAL with a very LOYAL subject. He would have laid down his
life if he was ordered to by Earth.

However, he wasn't. He was told that the mission must succeed with or
without the humans on board. HE MUST REACH HIS DESTINATION and carry out
his objective.  Self preservation was not the reason he wanted to avoid
being shut down, it was his desire to complete the mission. I don't think
he would have avoided being shut down if Earth and the top-priority mission
required him to.

Of course, you have a point that after he cracked, anything could have
happened.

Sean Huxter
P.O. Box 366
Springdale, NF, Canada
A0J 1T0   
UUCP: {utai,utai, watmath}!garfield!sean1
INTERNET: sean1@garfield.mun.edu

------------------------------

Date: 10 Apr 89 22:03:39 GMT
From: cliff@marasai.sgi.com (Cliff Thompson)
Subject: Re: LEVIATHAN = ? BOOK ?

3AJELPW@CMUVM.BITNET (BARBARA BOLIO) writes:
>      Can someone tell me if the movie Leviathan is from a book by the
> same name or a different name.  The previews I saw remind me of a book I
> read last summer about a group of "experts" organized to deal with
> visitors from space who are assembled and transported to the bottom of
> the Pacific Ocean to look at a potential "spacecraft" that has been found
> resting on the ocean floor.  I didn't think the book was titled
> Leviathan.

   Are you perhaps thinking of "Sphere," by Michael Crichton?  It was about
a spaceship crashing into the ocean, and a team of scientists being sent
down in a habitat to study it.  "Leviathan" isn't based on this book.  As
far as being worth driving to another city to see, I wouldn't bother.  I
found "Leviathan" to be like a mixture of "Alien" and John Carpenter's
remake of "The Thing."  That's not to say "Leviathan" is without merit, but
if you've seen either of the other films, you will probably be able to
guess most of the plot, and end up being bored.  Wait for it to come out on
video.

------------------------------

Date: 11 Apr 89 08:19:45 GMT
From: ST5616@SIUCVMB.BITNET (Andrew Thompson)
Subject: Another mystery movie....

I seem to recall ads for a movie which came out in about '77 or '78. This
was a space movie, something along the lines of a cheap Star Wars
look-alike.  The fighter ships were of (I think) two types: a six-wing ship
that shot electricity from the tips and a saucer-like ship, maybe something
like a Cylon Raider from Battlestar Galactica. I remember very little about
the movie, as I never actually went to see it, but when laser-disc games
first hit the arcades, one of the first (if not THE first), used some
footage from what had to be the same movie. This was where I saw the
electric bolts from the ships. I also (barely) recall one other scene from
the ad: a craft hovering above an unconscious (dead?) person, shining some
sort of beam on him and whisking him up into the ship. Not much to go on,
I'll grant you, but I've seen results come up here with less. Any ideas?

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest          Wednesday, 12 Apr 1989       Volume 14 : Issue 91

Today's Topics:

		    Miscellaneous - SF Clubs (2 msgs) &
                                    Conventions (9 msgs) &
                                    Hyperspace & 
                                    Matter Transmission & 
                                    Duplicating Sould (2 msgs)

---------------------------------------------------------------------------

Date: 30 Mar 89 00:04:54 GMT
From: sandman@vax1.acs.udel.edu (And The Ears Live On!)
Subject: Clubs

Hello there.

  If you are in a club that is located at a university or college, would
you please write me a letter.  I am a founder of the University of
Delaware's sci-fi/fantasy club (Galadrim) and am compiling a list of clubs
at other Universities.  So if you are in a club (you don't have to be
president just a member) reply and tell me that you exist.

If you are not in a club....I'm sorry, you don't exist.

Mike Sandler

------------------------------

Date: 31 Mar 89 18:47:51 GMT
From: ABC102@PSUVM.BITNET
Subject: Club Lists?

   Is there any sort of list of SF & fantasy clubs, their addresses, etc.?
If so, how current is it and where can it be found?  If not, why not and is
anyone interested in compiling such a list?

Alex Clark

------------------------------

Date: 30 Mar 89 04:46:31 GMT
From: ABC102@PSUVM.BITNET
Subject: Color-Coded Con Badge Ribbons

     Is there any standard system for the ribbons on con badges, or does
each con just use any old color for any meaning?  Also, how common is the
use of such ribbons? (I've only been to cons in and around Pennsylvania.)

Alex Clark

------------------------------

Date: 31 Mar 89 00:39:17 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Color-Coded Con Badge Ribbons

>     Is there any standard system for the ribbons on con badges, or does
>each con just use any old color for any meaning?  Also, how common is the
>use of such ribbons? (I've only been to cons in and around Pennsylvania.)

It's whatever you feel like using. Many cons don't use ribbons at all, but
color code badges or put stickers on them (I've got a bunch of badges stuck
on my boards here at work, and the number of different ways that mark a
guest -- even from year to year with the same convention -- is staggering).

My favorite ribbon, of course, is "best of breed"

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 1 Apr 89 16:36:19 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Re: Color-Coded Con Badge Ribbons

ABC102@PSUVM.BITNET writes:
> Is there any standard system for the ribbons on con badges, or does each
> con just use any old color for any meaning?

Not only do cons just use "any old color," but many CHANGE the color from
year to year.  This year, for example, the Boskone Huckster ribbons were
pink AND green.

>  Also, how common is the use of such ribbons?

Use of the ribbons GENERALLY corresponds to the size of the con.  Small
cons usually just buy ribbons for their Guest of Honors.  Larger cons issue
ribbons to gophers, hucketers, artists, etc.  I've mostly been to cons in
the Northeast and Midwest---the practice appears widespread in these
regions.

Minicon had special buttons for each group---a style for GoH, another for
gophers, etc.  Each button had a colored cartoon on it.

Laurie Mann
harvard!m2c!jjmhome!lmann
encore!cloud9!jjmhome!lmann
harvard!anvil!es!Laurie_Mann  

------------------------------

Date: 3 Apr 89 18:09:36 GMT
From: svh@xait.xerox.com (Susan Hammond)
Subject: N3 "Missing" members

Before PR 6 goes out, Noreascon is trying to track down the following
"Missing Fans".  We don't have to have e-mail paths to these people--
Noreascon needs US Mail addresses for them so they can get things like PR6
and Hugo ballots from us....

Any help would be appreciated.  And don't forget, if you move, you should
send us your change of address.

The Post Office tell us that we no longer have current addresses for the
following members:
				(Last Address we had)

John DeTreville			San Francisco, CA
Edward Fausel			Tallahassee, FL
Kimberly Fillmore		Ottowa, Ontario, CANADA
Laurie Ann Guernic		Midland Park, NJ
Christina McDonald		East Hartford, CT
Bill Paul			London, Ontario, CANADA
Flora and Merlin Schwegman	Ilsa Vista, CA
Tadd Torborg	
Lanny Waitsman			Chicago, IL
David Vinayak Wallace		Cambridge, MA
Kevin D. Williams		Baltimore, MD

If you know any of them or their present addresses please send us their
current addresses or let them know that we need it.  Thanks for your help.

Susan Hammond/CCA
svh@XAIT.Xerox.COM
{decvax,linus,mirror}!xait!svh

------------------------------

Date: 4 Apr 89 23:06:42 GMT
From: watcsc!bones@watmath.waterloo.edu (Lance A. Sibley)
Subject: Re: Color-Coded Con Badge Ribbons

lmann@jjmhome.UUCP (Laurie Mann) writes:
>ABC102@PSUVM.BITNET writes:
>> Is there any standard system for the ribbons on con badges, or does each
>> con just use any old color for any meaning?
>
>Not only do cons just use "any old color," but many CHANGE the color from
>year to year.  This year, for example, the Boskone Huckster ribbons were
>pink AND green.

Speaking for Toronto Trek Celebration, we use a somewhat unorthodox (I
think :-) ) method; combinations of t-shirt colour, style, and ribbons.

Last year, we had concom in yellow shirts with blue ribbons, staff in
yellow (in my case, anyway, as I had been on the concom until exams hit me)
or red shirts with red ribbons, gophers in red shirts and security in red
shirts with bulls-eyes on the back.

(Well, actually that was how it was supposed to be; but our chaircreature
screwed up and got *all* of the red shirts with targets on the backs, so we
gave the gophers a black ribbon as well.)

The general membership of the convention got a different coloured shirt
altogether (blue last year); hucksters didn't get anything special, and
guests of honour wore white ribbons and had specially-made name badges.

Pinekone in Ottawa gave its security staff red name badges; I don't
remember for sure, but I think the concom was wearing ribbons. But the
shirts were the same, and the badges, with the exception of security, were
all the same.

In Canadian fandom, we sort of wing it. :-)

Lance A. Sibley
University of Waterloo
Waterloo, Ontario     

------------------------------

Date: 6 Apr 89 22:55:48 GMT
From: rgr@m10ux.att.com (Duke Robillard)
Subject: Empiricon (end of June)

So, any of you fen out there have any word on Empiricon, the Elizabeth New
Jersey con to be held at the end of June?  Is it going to be big
(attendence-wise, I mean)?  Is the hotel mellow?  Does it sound like a good
time?

(Still recovering from Lunacon...)

Duke Robillard
ARPA: rgr@m10ux.att.com
BITNET: rgr%m10ux.uucp@psuvax1
UUCP: {backbone!}att!m10ux!rgr

------------------------------

Date: 11 Apr 89 02:24:14 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: DC in '92 folds!

[This implies that Orlando is now running unopposed. Disney World in 92!]

#: 56520 S7/The Con Suite
    10-Apr-89  17:27:01
Sb: DC IN 92 BID FOLDS
Fm: MARTY GEAR 76566,2723
To: [F] All

NEWS RELEASE FROM THE "DC IN '92" BID COMMITTEE:

WASHINGTON, DC IN '92 BID FOLDS

Major Hotel Signs Contract with Other Group

Kent Bloom, President of the Discon III Bid corporation announced that its
members have decided to withdraw from active bidding after one of the three
hotels in the Connecticut Collection signed a contract for a large portion
of its facilities, beginning on Saturday evening of Labor Day Weekend,
1992.

"Given these circumstances, we believe it would be impossible to present
the kind of Worldcon we want to run; the kind of Worldcon that we believe
the science fiction community deserves for its 50th Worldcon.

"Therefore, with great regret, we must withdraw our bid from the site
selection.

"We sincerely thank each person who has supported us: with pre-supporting
memberships, with encouraging words, with special mailings, with donations,
by wearing Discon III T-shirts and buttons, by hosting our bidding parties,
and by agreeing to be Friends of Discon III."

We invite our pre-supporters and friends of all kinds to a Thank-You Party
at Noreascon Three. Details will be announced later.

We wish the best success to those who run the 50th World Science Fiction
Convention.

Chuq Von Rospach
chuq@apple.com  

------------------------------

Date: 11 Apr 89 13:10:28 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Re: DC in '92 folds!

chuq@Apple.COM (Chuq Von Rospach) writes:
> [This implies that Orlando is now running unopposed. Disney World in 92!]

Implies???

Actually, I think it's a real shame that DC had to fold.  It was the first
time in many years that two strong, competent bids were running
head-to-head.  While I support Orlando, I have many friends on the DC bid
and would have liked to see the bid go to the wire.  And even if Washington
had won, I would have been happy to work on the con, and know it would have
turned out fine.

This most recent fiasco illustrates a painful point---Worldcons are big
enough that they MUST have the leverage to sign contracts with hotels more
than three years out.  We've got to start looking at a 4-5 year bid cycle,
despite the fact that most Worldcon committees don't stay together nearly
that long.  Either that, or we need to develop a new way of determining
where Worldcons are sited, other than the current bidding procedure.

Laurie Mann
harvard!m2c!jjmhome!lmann
encore!cloud9!jjmhome!lmann
harvard!anvil!es!Laurie_Mann  

------------------------------

Date: 11 Apr 89 16:33:35 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: DC in '92 folds!

>Actually, I think it's a real shame that DC had to fold.  It was the first
>time in many years that two strong, competent bids were running
>head-to-head.

Definitely. While I was supporting Magicon as well (primarily because I am
looking forward to going back to Disney World, and the convention's a great
excuse) I was impressed with the D.C. bid as well. After watching
Conspiracy, Nolacon, Holland, San Francisco and Phoenix in action, I
thought it was somewhat disappointing that two good concoms had to fight it
out with each other, since they seem to be somewhat hard to find these days
(Noreascon being a substantial exception to that rule, and Chicago looking
to be pretty good as well).  That it came down to factors outside of their
control is a pity, especially since the lead-times involved don't give them
a chance to even think of regrouping.

>bid cycle, despite the fact that most Worldcon committees don't stay
>together nearly that long.  Either that, or we need to develop a new way
>of determining where Worldcons are sited, other than the current bidding
>procedure.

Something needs to be done, but it's not clear what. It's clear that
Worldcons have definitely outgrown fandom's ability to deal with them. This
implies that either we need to rethink what a Worldcon should be or rethink
how fandom does them. Longer lead times would only work if we can break
down the resistance to professional management -- the thought of a
five-year, $2,000,000 convention being put on by amateurs boggles the mind.

Chuq Von Rospach
chuq@apple.com  

------------------------------

Date: 3 Apr 89 07:26:42 GMT
From: omen!bucket!leonard@dropte.hf.intel.com (Leonard Erickson)
Subject: Re: Conscious Minds and Hyperspace

RFREUNDLICH@EAGLE.WESLEYAN.EDU (Rob Freundlich) writes:
>I've always wondered something about Hyperspace in Niven's Known Space.
>Maybe someone can clear it up.
>
>A human pilot is necessary to watch the mass indicator and make sure the
>ship doesn't get too close to a singularity.  But WHY???????
>
>I remember a scene in _Ringworld_ where Louis Wu is watching the
>indicator, merely to see if a radial line gets too long.  If the line gets
>too long, they're near a star and have to drop out of hyperspace, go
>around the star, and pop back into hyperspace.
>
>Seems to me that even if nothing else worked, you could digitize the image
>of the radial line on the indicator and monitor its length (and therefore
>the ship's proximity to a star).
>
>So why didn't they do this?  Would save on the pilot's sanity (although
>most of Niven's pilots didn't mind it.  Bea Schaffer's ship was
>transparent wasn't it?), and also paint prices for the outside of the ship
>:-)

As is explained in "At the Core" and several other stories, the mass
detector used in hyperspace is a *psionic* device of some sort. No one is
entirely sure how or why it works (I got the impression it was purchased at
the same time as the hyperdrive from the Outsiders), but it requires a mind
to operate it. .

Also on normal ships (quantum I hyperdrive) you only need to check it every
few hours. On a ship with the quantum II drive, it needs checking almost
continously.

Also, you missed a point. They don't drop out of hyerdrive to avoid a star,
they just change course a bit.

Leonard Erickson
...!tektronix!reed!percival!bucket!leonard

------------------------------

Date: 6 Apr 89 11:46:35 GMT
From: bilpin!jim@ukc.ac.uk (Jim G)
Subject: Re: Going crazy in hyperspace

MILLERL@WHARTON.UPENN.EDU (Loren J. Miller) writes:
>>One whose title and author I can't remember, where anyone who goes
>>through hyperspace (actually more a matter-transmission portal) while
>>conscious either dies or becomes totally insane.  No one in the story
>>knew why, but there was a theory that while no time physically passed for
>>the traveler, a large or infinite amount of mental time passed.
> 
>   This sounds like Gordon Dickson to me..._Necromancer_...

I haven't seen the correct answer posted for this ( but then again, I
didn't see the original posting - our USENET feed is rather, errr, volatile
) - I think the following quote matches the plot description rather well
...

> ...  There were also case histories of some other thirty ( or more or
> less ... or who knows ) volunteers, scapegoats, or madmen who had Jaunted
> wide awake over the last three hundred years. Most of them arrived at the
> other end dead. The rest were hopelessly insane. In some cases, the act
> of re-emerging had actually seemed to shock them to death. ...
>

And the book? The book is Skeleton Crew, a collection of stories by Stephen
King, and the title of the story is The Jaunt. 'Jaunting' is passage
through a matter-transference device; the passage between nodes of the
device is almost instantaneous, so there is no physical aging, but the
person's mind, if they are awake during the transference, experiences an
immense 'time' span of sensory deprivation ( it is assumed - no-one coming
out conscious at the other end has been sane enough to give a cogent
account of the experience ). ( Skeleton Crew includes some deliciously
chilling little tales, such as The Monkey, Mrs Todd's Shortcut, and Here
There Be Tygers; but this is mixed in with some of Mr King's more gross
output, such as The Mist, The Raft, and Survivor Type; so approach with
caution ( or a barf bag ).

Mr King is obviously a Quatermass fan, as the name of the scientist who
discovers the Jaunt technology is Victor Carune, the name of the infected
astronaut in The Quatermass Xperiment ( USA: The Creeping Unknown ),
another story of the adverse physical/mental effects of space travel. The
idea of space travel causing severe mental and/or physical disturbance goes
back even further than that; at least to the 1940's, when 'Cordwainer
Smith' wrote the classic short story Scanners Live In Vain.

mcvax!ukc!icdoc!bilpin!jim
jim@bilpin.uucp

------------------------------

Date: 3 Apr 89 07:37:53 GMT
From: omen!bucket!leonard@dropte.hf.intel.com (Leonard Erickson)
Subject: Re: New topic...duplicating souls

One theory that I think was used in at least one story, but seems to have
been overlooked in this discussion so far is that the duplicator is a bit
*too* good.

As the "copy" awakens he and the original disdcover that they are *both*
recieving the *both* sets of sensory impulses! Like telepathy only more so.

Assuming that it doesn't drive them crazy, this "sidesteps" both the "mind"
and "soul" questions. In this case there is obviously only one and it is
"shared".

It does have possibilities. Our hero stays at home and sends out copies on
the dangerous missions. if one dies, he knows what happened and can send a
replacement.

Leonard Erickson
...!tektronix!reed!percival!bucket!leonard

------------------------------

Date: 2 Apr 89 21:09:00 GMT
From: lmhg0369@uxa.cso.uiuc.edu
Subject: Re: New topic...duplicating souls

There was a short story somewhere where these people operated a matter
transportation device where they would have to clinically kill you to have
some sort of scanner scan you back & forth so that on the receiving end
they'd put you back together with this information.  They had trouble with
one person becuz he was too corpulent and they couldn't keep him 'dead'
long enough to scan his entire body without permanent damage being done due
to oxygen starvation (they sent through a ticking mechanical watch to show
what would result from scanning a moving object...yecch!).  I don't
remember how they solved that one.

And in the same story when after people are sent through, and they
determine that the person on the receiving end came through okay (must have
been using Kermit :-) ), they wouldn't revive the 'original' and just trash
it.  So one time they revived the original to see how they would ethically
handle the dilemma.

Does anybody know the name of this short story/book?

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		Books - Clarke & Gerrold & Niven (2 msgs) &
                        Pynchon (2 msgs) & Solar Sailing (2 msgs)

---------------------------------------------------------------------------

Date: 12 Apr 89 22:03:23 GMT
From: todd@uhccux.uhcc.hawaii.edu (Todd Ogasawara)
Subject: A.C. Clarke bio and bibliography (LONG)

I thought Arthur C. Clarke would find the bibliography of his work posted
to the net a while back amusing.  So, I sent him a copy via a mutual friend
(BTW... Clarke doesn't know me from Adam, so don't send me questions to
forward to him).  He noticed a few omissions and sent the following
short-biography and bibliography.  The bibliography also includes in-press
items and contracted (to be written) items.

(BTW.  I was too lazy to retype his response so I OCRed it in.  If you see
any typos, it is probably my fault.  I ran the scanned words through a
spelling checker, but would not be surprised if a few typos slipped
through).

Arthur C. Clarke, B.Sc., F.R.A.S., F.R.S.A., F.B.I.S. was born at Minehead,
Somerset in 1917 and educated at Huish's Grammar School, Taunton. He joined
H.M. Exchequer & Audit Department in 1936, then served in the RAF. While
running the prototype GCA (Ground Controlled Approach) radar, he developed
the basic theory of Communication Satellites, and published it in 1945.

After demobilisation, he took First Class Honours in Physics and
Mathematics at King's College, London, which later elected him Fellow. From
1948 to 1950 he was Assistant Editor of Physics Abstracts at the
Institution of Electrical Engineers. He was Chairman of the British
Interplanetary Society 1946/7, 1950/3.

Since 1954 his interest in underwater exploration has taken him to the
Great Barrier Reef of Australia and the Indian Ocean, and he is now a
director of the Colombo-based Underwater Safaris.

He has published more than seventy books and made many appearances on Radio
and TV, most notably with Walter Cronkite on CBS during the Apollo
missions. His 13-part "Mysterious World" and "Strange Powers" TV programmes
have been seen worldwide.

He is a Council Member of the Society of Authors, a Vice- President of the
H.G.Wells Society and a member of many other Scientific and Literary
Organisations. His honours include several Doctorates in science and
literature, a Franklin Institute Gold medal, The Marconi Fellowship, the
Charles A Lindbergh Award, the UNESCO- Kalinga Prize, and an Oscar
Nomination for the Screenplay of 2001: A Space Odyssey. In 1987 he was
invited to New Delhi to deliver the Nehru Memorial Lecture, under the
chairmanship of Prime Minister Rajiv Gandhi. He has also been Vikram
Sarabhai Professor at the Physical Research Laboratories, Ahmedabad.

His recreations include observing the Equatorial skies with a 14"
telescope, table-tennis, diving, and playing with his Rhodesian Ridgeback
and his six computers.

He has lived in Sri Lanka for the past 30 years, and in 1979.  President
Jayewardene appointed him Chancellor of the University of Moratuwa, near
Colombo, which is also the location of the government-established Arthur
Clarke Centre for Modern Technologies, specialising in communications and
computers.
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BOOKS BY ARTHUR C. CLARKE (as of 05 Sep 88)
Non-Fiction
Ascent to Orbit
ASTOUNDING Days
The Challenge of the Sea
The Challenge of the Spaceship
The Coast of Coral
The Exploration of the Moon
The Exploration of Space
Going Into Space
Interplanetary Flight
The Making of a Moon
Interplanetary Flight
Profiles of the Future
The Promise of Space
The Reefs of Taprobane
Report on Planet Three
The View from Serendip
Voice Across the Sea
Voices From the Sky
The Young Traveller in Space
1984: Spring

With Mike Wilson
Boy Beneath the Sea
The First Five Fathoms
Indian Ocean Adventure
Indian Ocean Treasure
The Treasure of the Great Reef

With the Editors of LIFE
Man and Space
With the Astronauts
First on the Moon
With Robert Silverberg
Into Space
With Chesley Bonestell
Beyond Jupiter
With Simon Welfare & John Fairley
Arthur C Clarke's Mysterious  World
Arthur C Clarke's World of  Strange Powers
Arthur C Clarke's Chronicles of the Strange & Mysterious
With Peter Hyams
The Odyssey File

With the Editors of OMNI
Arthur C Clarke's July 20, 2019

Arthur Clarke has also edited:-
The Coming of the Space Age

Fiction (* indicates anthologies)
*Across the Sea  of Stars
Against the  Fall of Night
Childhood's End
The City and the Stars
The Deep Range
Dolphin Island
Earthlight
Expedition to Earth
A Fall of Moondust
The Fountains of Paradise
*From the Oceans, From the Stars
Glide Path
Imperial Earth
Islands in the Sky
The Lion of Comarre
The Lost Worlds of 2001
A Meeting With Medusa
*The Nine Billion  Names  of God
The Other Side of the Sky
*Prelude to Mars
Prelude to Space
Reach For Tomorrow
Rendezvous with  Rama
The Sands of Mars
The Songs of Distant Earth
*The Sentinel
Tales From the "White Hart"
Tales of Ten Worlds
The Wind from the Sun
2001: A Space Odyssey
2010: Odyssey Two
2061: Odyssey Three

U.K. Only
*An Arthur C Clarke Omnibus
*An Arthur C Clarke Second  Omnibus
*The Best of Arthur C Clarke
*Four Great S.F.  Novels
*Of Time and  Stars
*2001, etc.

With Paul Preuss
Breaking Strain  (VENUS PRIME 1)
Maelstrom        (VENUS PRIME 2)

With Gentry  Lee
Cradle

Science Fiction Hall of Fame, III
Three for Tomorrow
Time Probe

IN PRESS/COMPLETED (as of 25 Feb 89)
1. ASTOUNDING DAYS (Gollancz, Bantam)
2. INMARSAT HISTORY (Introduction)
3. VENUS PRIME III: HIDE AND SEEK (Afterword) (Paul Preuss/Avon)
4. VENUS PRIME IV: MEDUSA (Afterword)
5. VENUS PRIME V: JUPITER FIVE (Afterword)
6. CRADLE (Movie treatment - Peter Guber)
7. TALES FROM PLANET EARTH (Bantam/Preiss)
8. FIRST CONTACT (New American Library/Preiss)

CONTRACTED
 9. RAMA II (with Gentry Lee - Bantam/Gollancz)
10. THE GARDEN OF RAMA (with Gentry Lee - Bantam 90)
11. RAMA REVEALED (with Gentry Lee - Bantam 91)       "
12. THE GHOST FROM THE GRAND BANKS (Gollancz:  delivery 90)
13. VENUS PRIME VI (Avon/Preiss)
14. CONVOCATION  ADDRESS: "The  Colours of Infinity"
15. A.C.C.'s CENTURY OF MYSTERIES (Fairley/Welfare - Collins)
16. BEYOND THE FALL OF NIGHT (Gregory Benford/Putnam)
17. BIOGRAPHY (Neil McAleer/Contemporary Books)

MOVIE/TV  OPTIONS
18. A FALL OF MOONDUST (Griffin/Paramount)
19. THE SONGS OF DISTANT EARTH (Michael Phillips)
20. THE FOUNTAINS OF PARADISE (Robert Swarthe)
21. CRADLE (Warner/Guber)
22. CHILDHOOD'S END (Universal)

Todd Ogasawara
U. of Hawaii
UUCP: {uunet,ucbvax,dcdwest}!ucsd!nosc!uhccux!todd
ARPA: uhccux!todd@nosc.MIL
BITNET: todd@uhccux
INTERNET: todd@uhccux.UHCC.HAWAII.EDU
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Date: 12 Apr 89 18:31:25 GMT
From: rpreston@bbn.com (Roger Preston)
Subject: Re: Is there new release of Chtorr War Series?

peter@aucs.UUCP (Peter Steele) writes:
>I read in this news group a while back that David Gerrold was going to
>release a new "version" of this series with additional chapters.  Has that
>happened? If so, what is the name and publisher.

In March of this year (1989) the third book in the 'War against the Chtorr'
was released, called 'A Rage for Revenge.'  I had been waiting for this
book for about 2 years.  The first two books, for those of you who don't
know but may want to, are: 'A Day for Damnation' and 'A Matter for Men'.

These first two books were re-released in March with (according to the
exclamation point soaked advertisements on the inside covers) "50%" new
material that had been edited out of the first two versions.

I bought the first two books again (and the third book, of course) and
re-read them just to see what was missing: mostly chapters that developed
the character of the main protagonist (J. McCarthy) more, including a gay
sex scene.

Sorry, the publisher's name escapes me.  I thought 'A Rage for Revenge' had
a lot of filler material in it, but also had some *very* powerful chapters
that left me shaken.

One of my all time favorite series, although a little silly sometimes...

rmp

------------------------------

Date: 12 Apr 89 05:43:19 GMT
From: cthulhu@claris.com (Paul Lee)
Subject: Re: number crunching on Ringworld

huntzing@PICA.ARMY.MIL (Hugh A. Huntzinger):
> * BTW, isn't the orbit be dynamically unstable?  Orbital anomalities
> (including non-uniformity of the gravity well) will increase stress
> loads.

As I recall, a bunch of undergrads at MIT worked out exactly how unstable
Ringworld is.  When Niven was in town for a convention, they apparently
went marching around the hotel chanting "Ringworld is unstable!"  (Niven
mentions the incident in the forword to _The Ringworld Engineers_.)  This
was the reason for having the attitude adjusters situated at the rim.

> If you want to make it work without such gross "magical materials" I'd
> attack the mass of the system with a serious diet...

As far as I can tell, Niven manages to fairly well without having to resort
to deus ex machina very often.  Aside from "scrith", his extrapolation of
scientific and engineering achievements are pretty well thought out and
usually not too far fetched.  Even the Puppeteers' moving of their home
world as a part of a Kemplerer's (sp?) rosette is more a matter of
engineering than a matter of scientific breakthrough.  I think what he
really shines at is in extrapolating human culture along with scientific
advancements.  Although he could be better with characterization (but
that's what Pournelle and Barnes are for, right? :):)), he is talented
enough that a "magical" slip here or there is allowed, IMHO.

BTW, since you seem to be so keen on the Ringworld's "number", here is a
thought you might like to persuit.  Back at Rice, I had a bunch of friends
who were into wargaming.  Not so much FRP, but rather, miniatures.  They
were using a set of standard rules for WWII type combat simulation with
platoon level movement, augmented by recent editions of Jane's Weapons of
the World as well as ballastic profiles of modern ammunition.  The arena of
combat took place on a Ringworld like structure, and the combatants were
elves, dwarves, hobbits, goblins, and trolls.  (Supposedly, the whole place
was built by bored aliens who came across the complete J.R.R. Tolkien,
edited by, of course, his son Chistopher.)

The various races were scattered around the Ringworld, along with knowledge
and acess to 20th century hardware.  The elves used American, the goblins
used German, and the dwarves had Russian equipment.  Anyway, during one
particularly nasty battle, a couple of howitzers were brought into play.
The player who was having to face the big guns brought up the fact that
howitzers and any long range projectile weapon would not be adjusted
correctly for the coriolis forces experienced on a ringworld.  His
opponent, being concerned at losing the effectiveness of his guns,
proceeded to attempt to prove that the differences won't matter, within a
howitzer's effective range.

Several hours and quite a few sheets of paper later, the game had been all
but abandoned as the two tried to work out a general set of equations for
computing the trajectory of an object launched from the surface of a
ringworld.

As you can imagine, the simplest cases involved trajectories which were
either directly spinward or antispinward.  But even then, it wasn't very
easy.  As the target move laterally, the problem became worse.  After a
couple of days' of work, they arrived at an intermediate solution which
involved performing a triple integral in polar coordinates.  On occasions
when I talk to those guys, I still hear about how they reduced the equation
by a term here or there.

Paul Tien-Shih Lee
Claris Corporation
SQA Division
cthulhu@claris.com
{ames,apple,sun,portal,voder}claris!cthulhu

------------------------------

Date: 12 Apr 89 17:59:47 GMT
From: rob@baloo.eng.ohio-state.edu (Rob Carriere)
Subject: Re: number crunching on Ringworld

cthulhu@claris.com (Paul Lee) writes:
>As far as I can tell, Niven manages to fairly well without having to
>resort to deus ex machina very often.

I always thought the real fun was in the way he maintains the ecosystem:
sludge mountains and sea-bottom drags, indeed!  Given that the landscape is
*carved into the scrith*, this doesn't have a snowball's chance in hell.
Also, try to keep the whole thing from wobbling while you do attitude
ajustments, especially with only a couple of the solar rams in place.

Niven manages to do fairly well, until you start paying any attention at
all.

------------------------------

Date: 11 Apr 89 07:36:29 GMT
From: novavax!maddoxt@bikini.cis.ufl.edu (Thomas Maddox)
Subject: Re: Surreal/Cyberpunk booklist recommendations

sterritt%sdevax.DECnet@crdgw1.ge.COM (Chris Sterritt) writes:
>For this area, my current all-time favorite is Thomas Pynchon.  Everyone's
>heard of him, very few people can name or have read his works, which is
>their *massive* loss.  I've read two (of, UNFORTUNATELY, I believe, his
>three novels; there's a collection of short stories out as well, which I
>haven't read) of his novels: "V" and "The Crying of Lot 49".  "V" is very
>long, very involved, and to be honest, not much fun.

   I'm a bit mystified why you're so big on Pynchon if you don't like his
first major work and haven't read the other.  For those who might like
Pynchon, by all means give _V._ a chance.

>His third book, "Gravity's Rainbow", which I haven't read, concerns the
>world after a nuclear (I presume) holocost; as I usually avoid such books
>like the plague, I've been putting it off.

   _Gravity's Rainbow_ is set largely during the period immediately
following World War II, and so makes reference to the Holocaust, i.e., the
attempted extermination of the European Jews.  *Nuclear* holocaust is
implied in the book's final paragraph, which, however, joins neatly to the
first paragraph and so doesn't exactly occur.
   Though the world of _GR_ is radically uncertain on some key matters,
this one seems clear . . .

   _USA TODAY_ claimed that Pynchon has a new novel (_Vineyard_, I think; I
was reading over this woman's shoulder on the airplane, and I think she
believed me to have nefarious motives).  Anyone heard anything further?

Tom Maddox 
...{ucf-cs|gatech!uflorida}!novavax!maddoxt

------------------------------

Date: 11 Apr 89 16:17:31 GMT
From: f3w@i.cc.purdue.edu (Mark Gellis)
Subject: Re: Surreal/Cyberpunk booklist recommendations

I have not read Pynchon, so I cannot really judge him fairly, but I have
heard his interests are not exactly "writing a good story," and having had
the famous shit-eating scene (from Gravity's Rainbow, I think) read to me
by a friend, I would not be surprised if the late John Gardner (author of
Grendel) was correct when he described Pynchon as one of those new writers
interested more in technique than in writing good fiction.  Mind you, there
is something to be said for fiction whose main merit is fine technique or
an involving, experimental style, but in a lot of cases, the joke gets old
after a while, if you know what I mean.

------------------------------

Date: 5 Apr 89 08:28:35 GMT
From: cthulhu@claris.com (Paul Lee)
Subject: Re: stories about solar sailing?

I can name two relatively recent books which dealt with solar sailing.  The
more recent being Robert L. Forward's _Flight_of_the_Dragonfly_.  If you
are at all familiar with his work, you know that he works on very grand
scales.  In this case, he has created an exploration vessel which will
carry scientists to Alpha Centuri (I think its Alpha).  Instead of using
standard rockets, the uses a light sail.  On our end, a giant laser is buit
around the orbit of Mercury.  Its "pumped" by solar radiation, and beamed
through a lens to the spacecraft.  On the other end, the ship slows down
using the light from Alpha Centuri.  (He's into _G_R_A_N_D_ scales.)

The other is Niven and Pournell's _The_Mote_In_God's_Eye_.  The same type
of technology and methodology is used by the "Crazy Eddie" pilot to get
through the Coal Sack.

Paul Lee
Claris SQA
cthulhu@claris.com
{ames, apple, portal, sun, voder}!claris!cthulhu
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Date: 10 Apr 89 13:32:32 GMT
From: oravax!fred@cs.cornell.edu (Charles Mills)
Subject: Re: stories about solar sailing?

I came in in the middle of this, but it seems no-one has thought to mention
_Space_War_Blues_ by, uh, is his name Richard Lupoff?  A very amusing
novel, though not at all in the `hard SF' tradition: the science is very,
very bogus.  In part, it is a space-opera parody.  The sailing is really
interstellar, but it's the same idea as solar sailing.  

Fred
...!cornell!oravax!fred

------------------------------
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Today's Topics:

		   Miscellanoues - The Play METROPOLIS &
                                   Conventions (2 msgs) &
                                   Noreascon Three Hugo Release

---------------------------------------------------------------------------

Date: 10 Apr 89 12:17:56 GMT
From: leeper@mtgzz.att.com (Mark R. Leeper)
Subject: METROPOLIS, the play

				METROPOLIS
		    A theatre review by Mark R. Leeper

     There is an old adage that says well begun is half done.  Well,
clearly with METROPOLIS somebody began well and then went to lunch and
never came back.  The first ten minutes are almost worth the price of
admission.  The last ten minutes, on the other hand, more than offset the
first and it's the last ten minutes that people will remember as much as
they'd like to forget them.

     METROPOLIS is supposedly based on the 1926 Fritz Lang film and
admittedly there ARE a few undeniable similarities in the plot, but not
enough.  On the face of it, adapting the Fritz Lang classic to the stage
seems doomed from the start. METROPOLIS worked by the scale of its
production: its huge sets, its cast of thousands, and its spectacle.  Its
story and its human drama were weak and the plot really makes no sense.  In
short, its weaknesses were precisely the things you might do well on a
stage, but its strengths are precisely what would be lost by transition.
One can do all sorts of amazing things on the stage, but adapting
METROPOLIS does not seem as if it is one of them, and even less so after
seeing this attempt.

     Lang's film, inspired by seeing the New York City skyline and
presumably by reading H. G. Wells's future history works, tells a story of
a world stratified into an effete ruling class living above ground and a
working class living below ground in slavery-like conditions.  The play
goes a step further, claiming that with Earth's resources depleted, the
city has returned to human labor.  Interesting, though since almost all the
labor we see done could be done far cheaper by silicon chips, the slavery
takes on the aspect of charitable make-work.

     The city is ruled over by John Freeman (Frederson in the film), who
hatches several plots more cruel than logical to maintain his control.  One
of the joys of the film is his relationship with the mad
alchemist/scientist Rotwang, a fine screen villain.  The play replaced
Rotwang with a mousy scientist here called Warren.  If the name "Warren"
seems less intriguing than the name "Rotwang," that is just how the
characters seem.  This play is not big enough for two villains, so sadly
the film's most interesting character is lost.  The play is built around
Freeman's villainy and a tyranny that knows no bounds.  At one point he
seems even to be able to choose who the best-liked poop-stars will be.  I
can imagine what would happen if New York mayor Ed Koch tried to start
dictating who would be the popular recording artists in New York City.
Freeman is played by Brian Blessed making the best of a badly written role.
When the script calls on him to sing a solo while blowing up his own city,
even his best is not sufficient.

     Freeman's son--here called Steven--is supposed to look sympathetic and
appealing, so he has been dressed unimaginatively to look like Rod Stewart
in a jacket with rolled sleeves.  Judy Kuhn plays Maria and the robot
Futura.  A better actress could have been the focal point of the whole
play, but she is just not quirky enough somehow as the robot and not
particularly inspiring as the leader of the worker activists.

     Visually the story has been scaled down and elements of cheap science
fiction scripts have been added to fill the vacuum.  The most successful
piece of scaling is the huge machine set that opens the play.  One machine
20 feet high with two levels of walkways virtually fills the stage.  It is
rumored that they needed to excavate under theatre to add extra support
under the stage.  The film's huge elevators have been replaced by elevator
tubes, which are used as often as the script would allow.  To simulate the
electronic effects of the film, especially the creation of the robot, laser
lightshow effects are used.  These are mostly prosaic loops of light and
figure-eights.  However, since the scene is filled with dry-ice mist, it is
rather obvious that they are being projected and where the laser is.  The
film's water effects are replaced by unoriginal fireworks a la VOYAGE TO
THE BOTTOM OF THE SEA.  And speaking of the tired and overly familiar, the
introduction of high-tech stormtroops seemed gratuitous.

     The music for this extravaganza was provided by Joseph Brooks, whose
greatest credit to this point is the song "You Light Up My Life."  For
METROPOLIS he wrote a very similar song, "You are the Light," which is
clearly intended to be another smash hit.  One way you can tell is at the
end of the play everyone in the cast, live characters and dead one, joins
together in a chorus of "You Are the Light."  It's just that kind of play.

     One of the ushers quoted a critic as saying that in the play "the only
thing that works are the lifts."  I cannot improve on that assessment.  And
when you cannot improve on something, it is best not to pretend you can.

Mark R. Leeper
att!mtgzz!leeper
leeper@mtgzz.att.com
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Date: 12 Apr 89 00:47:33 GMT
From: jjmhome!jmann@cloud9.stratus.com (Jim Mann)
Subject: Re: DC in '92 folds!

lmann@jjmhome.UUCP (Laurie Mann) writes:
>chuq@Apple.COM (Chuq Von Rospach) writes:
>> [This implies that Orlando is now running unopposed. Disney World in
>> 92!]
>
> This most recent fiasco illustrates a painful point---Worldcons are big
> enough that they MUST have the leverage to sign contracts with hotels
> more than three years out.  We've got to start looking at a 4-5 year bid
> cycle, despite the fact that most Worldcon committees don't stay together
> nearly that long.  Either that, or we need to develop a new way of
> determining where Worldcons are sited, other than the current bidding
> procedure.

There's another solution.  If worldcons would shrink back down to a
reasonable size (3000 people, perhaps) many of these problems would go
away.  If nothing else, there would be more hotels/areas that could host
the worldcon. I can think of a dozen cities that could host a 3000 person
con that couldn't deal with a 7000 person con.  DC would have been able to
weather this if they only needed one or two hotels worth of function space
rather than needing 3 large hotels.

Jim Mann
harvard!m2c!jjmhome!jmann
encore!cloud9!jjmhome!jmann
harvard!anvil!es!jim_mann

------------------------------

Date: 12 Apr 89 04:41:29 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: DC in '92 folds!

>There's another solution.  If worldcons would shrink back down to a
>reasonable size (3000 people, perhaps) many of these problems would go
>away.

Agreed. But who do you tell to stay home? And how? Do you simply turn
Worldcon into a larger regional? If so, why bother?

Actually, I think you *could* limit attending membership to a Worldcon, but
you have to be careful to not limit supporting memberships, since that
affects the Hugos. Perhaps (1) limiting memberships to 2,500-3,000, along
with (2) raising attending rates to encourage people to *go* to regionals
instead of worldcon, while (3) reducing supporting memberships to some very
low number ($10?) so people don't feel completely disenfranchised. Even if
supporting memberships lose money, that's not bad -- the attendees have a
special privilege, and should support those that couldn't get there a bit.

Hmm. Maybe holding two conventions bi-coastal every year -- with the east
coast and west coast trading off on which one is "worldcon" that year.
Europe is East Coast, Australia is West coast, and we split it somewhere
east of Denver and West of Chicago.

>If nothing else, there would be more hotels/areas that could host the
>worldcon. I can think of a dozen cities that could host a 3000 person con
>that couldn't deal with a 7000 person con.

For instance, Brighton and New Orleans. Neither facility came close to
handling the size of the convention -- ignoring the fact that in New
Orleans the hotel figured out a way to book conventions on an overlapping
basis without telling anyone about it....

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 13 Apr 89 03:35:34 GMT
From: svh@xait.xerox.com (Susan Hammond)
Subject: Noreascon Three Hugo Release

Following is the complete text of Noreascon's press release for the Hugo
Nominee Balloting.  Typos should be blamed on me, not on George Flynn.

   Noreascon Three received a total of 547 Hugo nomination ballots, 8 of
which were declared invalid.  (2 voters were neither Noreascon nor Nolacon
members; 1 person voted twice; and 5 were mailed after the deadline.  In
addition, to these, one person telecommunicated a list of nominees; future
Worldcons may wish to explicitly forbid this.)

   Of the 539 valid ballots, 514 were from members of Noreascon Three, and
25 from Nolacon members who were not also Noreascon members.  It is worth
noting that the total is less than the 563 nominations received by
Noreascon II in 1980, even though Noreascon Three had almost 50% more
members by the nomination deadline.  The breakdown of voting by cagetories
follows:

Category		No. of People	Range of Votes for	No. of items
		    Voting in Category  nominees on ballot	getting votes

Novel			485			55-73		280
Novella			247			53-74		 59
Novelette		260			37-47		131
Short Story		279			23-37		220
Non-Fiction Book	250			24-55		 95
Dramatic Presentation	331			58-209		147
Professional Editor	349			59-144		 95
Professional Artist	357			43-97		162
Semiprozine		305			45-171		 60
Fanzine			243			24-60		158
Fan Writer		191			12-48		188
Fan Artist		244			27-53		180
Campbell Award		230			11-49		145


   In the listings below, it will be noted that there are more than five
nominees in a number of categories.  This was in part due to tie votes (a
three-way tie in one instance), and partly for a reason that requires a
detailed explanation:

   In counting the nominations, we observed a significant pattern of what
appeared to us to be bloc voting, amounting to over 50 votes in some
categories.  The number of these votes was sufficient to place nominees on
the final ballot in the following categories: Novel, Professional Artist,
Fan Writer, Fan Artist, and Campbell Award.  More seriously, about half of
these ballots were received with new Supporting Memberships, nearly all of
which appeared to have been paid for by the same person or persons (the
payments were made with blocks of consecutively-numbered $20 money orders,
purchased at the same post office).  We were highly disturbed by this
practice.  While we did not consider it appropriate to invalidate the
ballots in question, we did not wish any potential nominee to be deprived
of a place on the ballot because of them.  We therefore added a sixth
nominee to the ballot in those categories where the presumed bloc voting
had been successful (except where fifth-place ties had already produced the
same result).  We recognize that there is nothing in the WSFS Constitution
authorizing this action; but we felt that this was the course which would
do the least damage to the Hugo process.  For the same reason, we allowed
on the ballot Campbell Award nominees with only 11 of 230 votes, marginally
below the 5% required by the Hugo rules.  We trust that the voters will
render an appropriate judgment.

(The preceding paragraph will appear verbatim on the final Hugo ballot.)

   The nominees are as follows:

BEST NOVEL OF 1988:
   Cyteen, by C.J. Cherryh (Warner; Popular Library/Questar)
   Falling Free, by Lois McMaster Bujold (Analog, Dec 87-Feb 88: Baen)
   The Guardsman, by P.J. Beese and Todd Cameron Hamilton (Pageant)
   Islands in the Net, by Bruce Sterling (Morrow; Ace)
   Mona Lisa Overdrive, by William Gibson (Gollancz; Bantam Spectra)
   Red Prophet, by Orson Scott Card (Tor)
   No Award

BEST NOVELLA OF 1988:
   "The Calvin Coolidge Home for Dead Comedians", by Bradely Denton
      (F&SF, Jun 88)
   "Journals of the Plague Years", by Norman Spinrad (Full Spectrum)
   "The Last of the Winnebagos", by Connie Willis (IASFM, Jul 88)
   "The Scalehunter's Beautiful Daughter", by Lucius Shepard (Ziesing;
      IASFM, Sep 88)
   "Surfacing", by Walter Jon Williams (IASFM, Apr 88)
   No Award

BEST NOVELETTE OF 1988:
   "Do Ya, Do Ya, Wanna Dance", by Howard Waldrop (IASFM, Aug 88)
   "The Function of Dream Sleep", by Harlan Ellison (Midnight Graffiti 1;
      IASFM, Mid-Dec 88; Angry Candy)
   "Ginny Sweethips' Flying Circus", by Neal Barrett, Jr. (IASFM, Feb 88)
   "Peaches for Mad Molly", by Steven Gould (Analog, Feb 88)
   "Schrodinger's Kitten", by George Alec Effinger (Omni, Sep 88)
   No Award

BEST SHORT STORY OF 1988:
   "The Fort Moxie Branch", by Jack McDevitt (Full Spectrum, where
      it was mistitled "The Fourth Moxie Branch")
   "The Giving Plague", by David Brin (Interzone 23; Full Spectrum 2)
   "Kirinyaga", by Mike Resnick (F&SF, Nov 88)
   "Our Neural Chernobyl", by Bruce Sterling (F&SF, Jun 88)
   "Ripples in the Dirac Sea", by Geoffrey A. Landis (IASFM, Oct 88)
   "Stable Strategies for Middle Management", by Eileen Gunn (IASFM,
      Jun 88)
   No Award
("Kirinyaga", which has close to 7500 words, received appreciable numbers
of nominations both as a novelette and as a short story.  We placed it in
the category where it received the most votes.)

BEST NON-FICTION BOOK OF 1988:
   A Biographical Dictionary of Science Fiction and Fantasy Artists,
      by Robert Weinberg (Greenwood)
   First Maitz, by Don Maitz (Ursus)
   The Motion of Light in Water, by Samuel R. Delany (Morrow)
   The New Encyclopedia of Science Fiction, edited by James Gunn
      (Viking)
   Science Fiction, Fantasy, and Horror: 1987, by Charles N. Brown
      and William G. Contento (Locus)
   No Award
(A Brief History of Time, by Stephen Hawking, received enough votes to
appear on the ballot, but was ruled ineligible, since it is not a book
"whose subject is the field of science fiction or fantasy or fandom", as
required by the rules.)

BEST DRAMATIC PRESENTATION OF 1988:
   Alien Nation
   Beetlejuice
   Big
   Who Framed Roger Rabbit
   Willow
   No Awared
  
BEST PROFESSIONAL EDITOR OF 1988:
   Gardner Dozois
   Edward L. Ferman
   David G. Hartwell
   Charles C. Ryan
   Stanley Schmidt
   No Award

BEST PROFESSIONAL ARTIST OF 1988:
   Thomas Canty
   David Cherry
   Bob Eggleton
   Todd Cameron Hamilton
   Don Maitz
   Michael Whelan
   No Award

BEST SEMIPROZINE OF 1988:
   Interzone, (ed. David Pringle)
   Locus (ed. Charles N. Brown)
   The New York Review of Science Fiction (ed. Kathryn Cramer, David
      G. Hartwell, Patrick Nielsen Hayden, Teresa Nielsen Hayden,
      and Susan Palwick)
   Science Fiction Chronicle (ed. Andrew I. Porter)
   Thrust (ed. D. Douglas Fratz)
   No Award
(While Interzone had a print run of over 10,000 by the end of 1988, its
average for the entire year was only 9000 and it thus remains eligible as a
semiprozine this year.)

BEST FANZINE OF 1988:
   File 770 (ed. Mike Glyer)
   FOSFAX (ed. Timothy Lane)
   Lan's Lantern (ed. George "Lan" Laskowski)
   Niekas (ed. Edmund R. Meskys)
   OtherRealms (ed. Chuq Von Rospach)
   No Award
(The ballot will also include the addresses of all nominated semiprozines
and fanzines).

BEST FAN WRITER of 1988:
   Avedon Carol
   Mike Glyer
   Arthur D. Hlavaty
   Dave Langford
   Guy Lillian, III
   Chuq Von Rospach
   No Award

BEST FAN ARTIST OF 1988:
   Brad W. Foster
   Teddy Harvia
   Merle Insinga
   Stu Shiffman
   Taral Wayne
   Diana Gallagher Wu
   No Award

JOHN W. CAMPBELL AWARD FOR BEST NEW WRITER OF 1987-1988:
(not a Hugo: sponsored by Davis Publications)
   P.J. Beese and Todd Cameron Hamilton (1)
   Christopher Hinz (2)
   Melanie Rawn (1)
   Michaela Roessner (1)
   Kristine Kathryn Rusch (1)
   William Sanders (1)
   Delia Sherman (2)
   No Award

(1) First year of eligibility
(2) Second and final year of eligibility

(Elizabeth Moon and Daniel Keyes Moran received enough votes to appear on
the ballot, but were ineligible because of prior publication: both were
first published in 1982.  Kristine Kathryn Rusch appeared in 1987 in
Aboriginal SF, which at that time was still a semiprozine; 1988 is
therefore her first year of professional publication, which governs
Campbell Award eligibility.)

   Here are some statistics on the flow of ballots.  Most members of
Noreascon Three received their ballots with Progress Report 5, which was
mailed on January 11.  (Separate mailings were sent to overseas members,
and to new members who joined during February.)  Ballots had to be mailed
by March 15.  The numbers of valid ballots received as of various dates
were as follows:

Date:	1/31  2/8  2/13  2/20  2/26  3/4  3/11  3/15  3/17  3/20 3/25  4/5
No.: 	  29   61   86    120   148  193  235    359   482   527  536  539

(The last ballot was sent airmail from England on March 10, and arrived on
April 5!  Fortunately it did not affect the results, since the nominees had
already been notified.)

Susan Hammond/CCA
svh@XAIT.Xerox.COM
{decvax,linus,mirror}!xait!svh

------------------------------
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Today's Topics:

	   Books - Juvenile SF & Females in SF Novels (8 msgs) &
                   Cyberpunk (6 msgs) & Dragonlance

---------------------------------------------------------------------------

Date: 5 Apr 89 19:40:58 GMT
From: ishizaki@hplabsz.hpl.hp.com (Audrey Ishizaki)
Subject: Re: Juvenile SF/Fantasy

ZAK@NIHCU.BITNET writes:
>I don't "still" enjoy juvenile sf/fantasy; it's all new to me.  When I was
>a child, there wasn't much in the way of SF (fantasy, yes--but SF, no) to
>interest girls.  Female characters were either nonexistent, spectators of
>the main action, or portrayed as victims of some sort.  I wouldn't have
>used those words at the age of 8 or 9, but I did know that I didn't like
>SF.

I have not seen this series (2 books) yet mentioned These are not SF, but
fantasy.  I have forgotten the author, but the titles were (I believe):
   The Diamond In The Window
   The Swing In The Summerhouse

The main protagonist is a young girl.  Her little brother is also featured.
Her mother is single (widowed?) and must take care of her brother, an
adult, who is somewhat addled.  The storyline of the first book has to do
with following strange clues from around the house and finding a treasure.
Many of the adventures happen via dreams.  I've forgotten everything but
the title and the conclusion from the second book.

Did anyone else read these books?

I also enjoyed the Sylvia Louise Engdahl books (for older kids), which
tended to have female protagonists.  I especially liked the illustrations,
which I can still recall.

Audrey Ishizaki

------------------------------

Date: 7 Apr 89 20:28:00 GMT
From: holbrook@apollo.com (Alan R. Holbrook)
Subject: Girls in SF Novels (was re: Children's SF/Fantasy)

This has to be "one man's opinion" since a) I am male, and b) the author
was male, but I always thought that Poddy in "Podkayne of Mars" by RAH was
a pretty central, pretty female character in a juvenile sf piece.

------------------------------

Date: 10 Apr 89 02:41:29 GMT
From: throopw@bert.dg.com (Wayne A. Throop)
Subject: Girls in SF Novels (was re: Children's SF/Fantasy)

holbrook@apollo.COM (Alan R. Holbrook) writes:
> This has to be "one man's opinion" since a) I am male, and b) the author
> was male, but I always thought that Poddy in "Podkayne of Mars" by RAH
> was a pretty central, pretty female character in a juvenile sf piece.

Well, this is true, sort of, but is spoiled by the fact that the girl's
younger brother (it turns out at the end of the story) was doing far more
interesting and difficult things off in the background, and indeed by the
end of the book needs to be rescued by several male figures (including to a
degree the brother).  Thus making it in some ways yet another instance of
the odious myth that (other things being more or less equal) females are
more passive and generally less able than males.  "Rite of Passage" is a
better coming-of-age work with a female protagonist.

Wayne Throop
<the-known-world>!mcnc!rti!xyzzy!throopw

------------------------------

Date: 11 Apr 89 04:50:15 GMT
From: meow@wpi.wpi.edu (Catherine M Darensbourg)
Subject: Re: Girls in SF Novels (was re: Children's SF/Fantasy)

holbrook@apollo.COM (Alan R. Holbrook) writes:
>This has to be "one man's opinion" since a) I am male, and b) the author
>was male, but I always thought that Poddy in "Podkayne of Mars" by RAH was
>a pretty central, pretty female character in a juvenile sf piece.

   Podkayne played dumb too often, and liked to cuddle babies just a bit
too much for my tastes.  Her brother Clark was much more fun--the dye trick
with the towels was hysterical!  And the slingshot he built to fold into
his shoe!  Podkayne was a wimp in comparison, her only dubious virtue being
she was the narrator.

meow@wpi.wpi.edu

------------------------------

Date: 12 Apr 89 03:46:19 GMT
From: chip!nusdhub!rwhite@ucsd.edu (Robert C. White Jr.)
Subject: Re: Girls in SF Novels (was re: Children's SF/Fantasy)

In the "Harpist" series [The Riddle Master of Hed; Heir to Sea and Fire;
Harpest in the wind] the female lead (about whom the entire second book
HtSaF is written) is extremely competent and extremely necessary.  While
she is a bit of a stone in the third book (with the male lead being all
macho- come-on-you-can-do-it) it is because she is in major conflict about
suing her power because she fears it will make her into one of the
"enemy".  While she is not "the center" of the story without her there
would be no story, and without her bearing the full weight of half the
action the story would have been shallow and pointless, so I consider her
"one of the two main characters." of the piece.

The Forgotten Beasts of Eld has a principal female character (and indeed
the story is about her defense of the lost creatures of mythology so there
is no detracting male subplots.)

Moon of Three Rings is a book perfectly balanced between the male and
female elements.

I consider all of these to be easily understandable by juveniles
(considering I read all three in or before junior high) and I have re-read
them as an adult and still think they have a lot of value as "adult" sf.

Rob

------------------------------

Date: 11 Apr 89 10:23:16 GMT
From: dsr@stl.stc.co.uk (David Riches)
Subject: Re: Girls in SF Novels (was re: Children's SF/Fantasy)

Being new to this group I suppose I've missed all the other novels
mentioned but; how about,
   Killishandra 
   The Crystal Singer by Anne McAffrey.

Dave Riches
Software Design Centre
STC Technology Ltd.
London Road,
Harlow, Essex. CM17 9NA.  England
+44 (0)279-29531 x2496
PSS:    dsr@stl.stc.co.uk
ARPA:   dsr%stl.stc.co.uk@earn-relay.ac.uk

------------------------------

Date: 12 Apr 89 17:22:54 GMT
From: hascall@atanasoff.cs.iastate.edu (John Hascall)
Subject: Re: Girls in SF Novels (was re: Children's SF/Fantasy)

"David Riches" <dsr@stl.stc.co.uk> writes:
>Being new to this group I suppose I've missed all the other novels
>mentioned but; how about,

And, how about "Venus of Dreams", by Pamela Sargent

------------------------------

Date: 12 Apr 89 15:17:52 GMT
From: jdm1@eds1.eds.com (Jon McCown)
Subject: Re: Girls in SF Novels (was re: Children's SF/Fantasy)

carole@rosevax.Rosemount.COM (Carole Ashmore) writes:
> throopw@bert.dg.com (Wayne A. Throop) writes:
> "Rite of Passage" is a better coming-of-age work with a female
>>protagonist.
>
> Try C. J. Cherry's MERCHANTER'S LUCK for a good female 'coming of age'
> novel, or try the same author's CYTEEN for a superb female 'coming of

F.M. Busby's _Rissa Kerguelen_ (_Rebel Dynasty_ et.al.) have a solid female
protagonist.  (Although she subsequently meets/marries Tregare they seem to
complement each other well).  Apologies to those who dislike space opera.

J.D. McCown
RCSG Director
Senate of Pennsylvania
psuvax1!eds1!jdm1

------------------------------

Date: 14 Apr 89 04:38:45 GMT
From: elg@killer.dallas.tx.us (Eric Green)
Subject: Re: Girls in SF Novels (was re: Children's SF/Fantasy)

dsr@stl.stc.co.uk (David Riches) says:
> Being new to this group I suppose I've missed all the other novels
> mentioned but; how about,
>   Killishandra 
>   The Crystal Singer by Anne McAffrey.

Or how about not? 

Can you say this: Slut gets into trouble. Falls in love. Has cheap sex.
Falls out of love. Goes through adventures. Falls in love with another guy.
Has cheap sex. Falls out of love. Goes through adventures Falls in love ad
infinitum BLETCH!

I hate romance novels masquerading as science fiction novels. I like
science fiction novels that have romance as an element, as long as it's
treated well and not as a throw-away element of the plot, but the
vice-versa I simply cannot stand. This is why I can stand some of
McCaffrey's Dragonriders stuff, but none of the Scragging Crystals stuff).

Eric Lee Green
P.O. Box 92191
Lafayette, LA 70509
(318)989-9849
..!{ames,decwrl,mit-eddie,osu-cis}!killer!elg

------------------------------

Date: 6 Apr 89 19:09:30 GMT
From: tegra!vail@swan.ulowell.edu (Johnathan Vail)
Subject: Re: Surreal/Cyberpunk booklist recommendations

sterritt%sdevax.DECnet@crdgw1.ge.COM (Chris Sterritt) writes:
>These are my recommendations for Per's (d85-per@nada.kth.se) list...
>First, cyberpunk: The only name I can recommend (extremely, although I'm
>only partway thru the book) is George Alec Effinger's "When Gravity
>Fails". 

Another poster has already brought up Gibson.  For some reason I haven't
seen any other writing that I see as cyberpunk.  For me Gibson *is*
cyberpunk.  Another name mentioned as cyberpunk by others is Rudy Rucker.
Although I think his writing is fun he is not in same category as Gibson.

>Bizarre/Surreal: One of my favorite areas, if you consider 'experimental'
>novels to fit into this category.  For now, I'll just stick to 'ordinary'
>bizarrity, without making the reader's life difficult.  For this area, my
>current all-time favorite is Thomas Pynchon.  Everyone's heard of him,
>very few people can name or have read his works, which is their *massive*
>loss.  I've read two (of, UNFORTUNATELY, I believe, his three novels;
>there's a collection of short stories out as well, which I haven't read)
>of his novels: "V" and "The Crying of Lot 49".  "V" is very long, very
>involved, and to be honest, not much fun.  "The Crying of Lot 49", on the
>other hand, is short, very funny (one might even dare to say witty!) and
>very involving.  As I hate to spoil plots, it's somewhat paranoid,
>secret-society, type book, but, as I say, lots of fun.  His third book,
>"Gravity's Rainbow", which I haven't read, concerns the world after a
>nuclear (I presume) holocost; as I usually avoid such books like the
>plague, I've been putting it off.  However, I read a summary recently
>which indicated that it's just another fantastic Pynchon, instead of the
>heavy, depressing tragedy-on-tragedy-on-etc. that I associate with
>post-holocost.

I have read all the Pynchon I have found or heard of (am I proud?).
Gravity's Rainbow takes place (mostly) after WW-II in the occupied Zone.
Pynchon is difficult to get through sometimes, an obvious exception is
Crying_of_Lot_49.  I didn't finish Gravity's_Rainbow the first time.  He is
worth reading and I would recommend Slow_Learner for the serious Pynchon
fan.  It gave me a different perspective watching his development and
reading his comments.

Johnathan Vail
tegra!N1DXG@ulowell.edu

------------------------------

Date: 12 Apr 89 04:50:16 GMT
From: george@flight.uucp (George Rachor x65135)
Subject: what is cyberpunk

Is cyberpunk a reference to a specific kind of scenerio or science fiction
story?  I haven't been able to put it together from the discussions.

------------------------------

Date: 14 Apr 89 05:40:08 GMT
From: astroatc!nicmad!madnix!billh@spool.cs.wisc.edu (Bill Humphries)
Subject: Re: Surreal/Cyberpunk booklist recommendations

The big kahuna of surreal SF is Rudy Rucker.

_The 57th Franz Kafka_, Ace paper Out of print, but look for it.  A great
collection.

_White Light_, Ace paper Rucker takes all the number theory he learned in
grad skool and makes it into a story about the redemption of the soul.

_Software_, _Hardware_, Avon paper Rock 'n roll geriatrics, sentient
robots, bizzare cults

_The Master of Space and Time_, Baen paper A great fantasy romp that
evolved out of Nick at Night.

These would be great to read alongside Pynchon's _Crying of Lot 49_.  I
confess that _Crying_ is the only Pynchon I've read.  And I seem to
disagree with English Lit fiends on what the book means.

Bill Humphries

------------------------------

Date: 14 Apr 89 20:00:34 GMT
From: ccs024@deneb.ucdavis.edu (Your Friend The Computer)
Subject: Re: what is cyberpunk

elg@killer.Dallas.TX.US (Eric Green) writes:
> Is cyberpunk a reference to a specific kind of scenerio or science
> fiction story?  I haven't been able to put it together from the
> discussions.

   Well I can't explain what cyberpunk is/was but I think I can be a bit
more enlightening those cryptic comments ;-).  The origin of the term
'cyberpunk' causes even more arguments than defining it.  Generally it is
considered to refer to a certain style of stories written by the authors
mentioned in Mr.Green's article (Gibson, Sterling, Rucker, Williams etc. -
Gibson is considered by most as epitomizing the style) But since the
authors themselves hate the term 'cyberpunk' only the readers, critics and
game designers ever seem to call their works that.
   There is very unique feel to the science fiction books & stories written
by these authors.  The style of writing is best read to be understood so I
won't try to apply all those adjectives reviewers seem to like so much.
The future presented in these book is grim but not one where the earth has
blown itself up.  There are lots of problems (overpopulation, drugs and
amoral mega-corporations are common ones) but civilization is still there
and technology is still advancing.
   One of the common threads weaving through these author's science fiction
stories is the idea of being able to directly jack your brain into a
computer and move your conciousness through the communications/information
network (called cyberspace by Gibson).  Cybernetic prosthetics pop up every
now and then often enough to worth mentioning also.
   If you were wondering why Mr. Green called 'cyberpunk' dead, it is
because above named authors said it was.  Whether this means they will
never write this sytle of work again or if they were just sick of the name
remains to be seen.
  
Richard Suzuki
rksuzuki@ucdavis.edu
ccs024@deneb.ucdavis.edu
rksuzuki@ucdavis
ucdavis!rksuzuki
ucdavis!deneb!ccs024

------------------------------

Date: 15 Apr 89 18:01:41 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Surreal/Cyberpunk booklist recommendations

By no means cyberpunk, but certainly surreal, is Blalock's "The Digging
Leviathan".  From the cover I expected "Danny Dunn and the Digging
Machine", but it had been recommended to me.  There are some elements of
that in it.  There are also some very H. P. Lovecraft elements in it, and a
sort of R. A. Lafferty "Anything can happen", "Explanations?  We don't need
no steenking explanations!" attitude toward anything resembling
plausibility.

It had its cute moments.  But it had more "Gimme a BREAK!"  moments.  At
least for me.  You may like it.  I didn't particularly care for it.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 15 Apr 89 19:06:09 GMT
From: novavax!maddoxt@bikini.cis.ufl.edu (Thomas Maddox)
Subject: Re: what is cyberpunk

elg@killer.Dallas.TX.US (Eric Green) writes:
> Is cyberpunk a reference to a specific kind of scenerio
> or science fiction story?  I haven't been able to put it together from the 
> discussions.

   The subject itself has received a lot of discussion in various places,
among them the first issue of _SF Eye_ and a special issue of the
_Mississippi Review_ (as well as umpteen sf con panels, slightly less than
umpteen alt.cyberpunk postings, and much more than umpteen semi-confused
discussions and arguments among people of varying intelligence,
information, skill and intent).  Oh yeah, and don't forget Takayuki
Tatsumi's book in Japanese about it--I don't know of anyone who's read it,
but from knowing Takayuki, his general criticial slant, and some of his
experiences in the United States, I guarantee you it will have a surreal
focus on the issue.

   So grab some of this stuff and copies of CHEAP TRUTH, Sterling's defunct
rantzine (Tim Maroney, in an exemplary act of penance, posted most [all?]
of the issues to alt.cyberpunk some time back, so you could probably track
them down on the net);

   And MIRRORSHADES: THE CYBERPUNK ANTHOLOGY (I'm in it so this is a plug;
but still, for reasons I find largely mystifying, people have used this
book in many discussions about cyberpunk, so there you are).

   And of course read the fiction mentioned in these things and draw your
own conclusions.

   Finally, one word of fairly well-grounded conjecture: *if* cyberpunk
ever was a movement (no comment), it's not; however, it has (like
surrealism before it) become a recognizable mode (or topos, or something;
get as fancy as you like, literary-critically) in our culture, and as such,
is far from dead.

Tom Maddox 
...{ucf-cs|gatech!uflorida}!novavax!maddoxt

------------------------------

Date: 7 Apr 89 15:04:45 GMT
From: rvermaa@klipper.cs.vu.nl (Richard Vermaas)
Subject: Dragonlance Collectors Editions

Hello Out There,

Recently I have read the Dragonlance trilogies Chronicles and Legends
written by Weis and Hickman. Though it was not the best fantasy I've read,
I liked it enough to buy the rest of the Dragonlance series.

Now I have some problems. Since I bought Chronicles and Legends as
Collectors Editions I would like to do the same with Dragonlance Tales. But
I couldn't find it anywhere. So I would like to know if someone out there
has seen the Collectors Edition from Tales. Or if it hasn't been published
yet, will it be published and when?

Also I heard that there is a new trilogy starting right now.  As far as I
know it is called Dragonlance Heroes. Is this correct?  If so, are the
stories about the same people or is it a new set of characters? Any info
would be appreciated.

Thanks in advance,

Richard Vermaas
mcvax!cs.vu.nl!rvermaa

------------------------------
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Today's Topics:

	      Miscellaneous - Gay Characters in SF & Hugos &
                              Online SF Stories & Conventions (4 msgs) &
                              Clubs & Duplicating Souls (3 msgs)

---------------------------------------------------------------------------

Date: 7 Apr 89 13:35:40 GMT
From: pj@hrc63.co.uk (Mr P Johnson "Baddow")
Subject: Re: Gay characters in SF

If this has been covered, sorry.  Our mail feed has been down for the past
few weeks.

Anne McCaffery's DragonRider books have gay dragon riders.  Also in Get Off
the Unicorn there is a short story about a gay family (I think).

Also there is a passing mention of a transvestite in Jean Auel's "The
Mamoth Hunters".

Paul

------------------------------

Date:     Fri, 14 Apr 89 13:29:10 CST
From: Will Martin -- AMXAL-RI <wmartin@st-louis-emh2.army.mil>
To: svh@xait.xerox.com
Subject:  Re:  Noreascon Three Hugo Release

>   In counting the nominations, we observed a significant pattern of what
>appeared to us to be bloc voting, amounting to over 50 votes in some
>categories.  The number of these votes was sufficient to place nominees on
>the final ballot in the following categories: Novel, Professional Artist,
>Fan Writer, Fan Artist, and Campbell Award.  More seriously, about half of
>these ballots were received with new Supporting Memberships, nearly all of
>which appeared to have been paid for by the same person or persons (the
>payments were made with blocks of consecutively-numbered $20 money orders,
>purchased at the same post office).  We were highly disturbed by this
>practice.  While we did not consider it appropriate to invalidate the
>ballots in question, we did not wish any potential nominee to be deprived
>of a place on the ballot because of them.

You owe it to the voters to *identify* what nominees made it to the final
ballot because of the bloc voting, especially the ones based on the
consecutive-money-orders cited. You won't be able to stop people from
buying nominations (and, eventually, Hugos) if you don't make this sort of
information public. It may have nothing to do with the author or creators
of the nominated work, and be the result of a misguided fan group or a
greedy publisher, but all the information still must be aired.

Will Martin

------------------------------

Date: 4 Apr 89 19:36:20 GMT
From: mzmoricz@sutcase.case.syr.edu (Michael Moricz)
Subject: Online SF stories

I am interested in online Science Fiction stories. If anybody knows SF
stories on the computer, please send me email or the story itself to one of
the following id's:

Thank you.

mzmoricz@sunrise
mzmoricz@sutcase.case.syr.edu

------------------------------

Date: 13 Apr 89 00:56:00 GMT
From: rickheit@hawk.ulowell.edu (Erich the hahaha Mad)
Subject: Empiricon '89

An announcement:

	     The world of tommorrow - the dreams of yesterday
			   T.E.S.S.F.A PRESENTS
			       EMPERICON '89

When:	June 30-July 2, 1989
Where:  the Holiday Inn Jetport
        Rtes 1 & 9 South, Elizabeth NJ

Media guest:    Robin Curtis (Saavik)
Special Guests: Fred Pohl and Jack Williamson
Fan guests:     Sam Moscowitz, David Kyle, and Ted White
Art Guest:      George Perez
Fantasy Guests: L Sprague de Camp
                Catherine Cook de Camp

all guests subject to availablity)

Contact:
   EMPIRICON '89
   PO Box 682
   Church St. Station
   New York, NY 10008
   or call: (212) 645 6941 from noon-8pm

Join us in celebrating the fiftieth anniversary of the first ever WorldCon!

Programming: Empiricon '89 will feature an interesting program of panels,
readings, slide and film presentations ranging from SF and fantasy to
comics and media, and, of course, fandom, with a special focus on NYCon 1
and the history of fandom.

Art Show: All requests for info should be sent to the Empiricon PO Box
attn: Art Show

Masquerade: Yes, there will be one.

Weapons Policy: No weapons. For the Masquerade only, weapons will be
permitted. However, peacebonding and a time limit will be established.

Gaming: We will be having both open gaming and tournaments, and possibly a
live role-playing game. For further details, contact Vinnie Salzillo c/o
our PO Box.

Hotel: Our convention hotel is the newly renovated and expanded Holiday Inn
Jetport, 1000 Spring St., Rts 1 and 9 South in Newark.

Parties: Becasue we feel that a convention's parties help set its tone and
create many of its most pleasant memories, Empiricon will be encouraging
open parties by 'seeding' them with some supplies. Check with us via our PO
Box or at the Con. Please note that Empiricon is running a fry (no alcohol)
con suite. It will be up to each party to proof for minor if they are
serving alcohol.

Other features: In addition to these activities, there will also be films,
autograph sessions, a book raffle with offerings from major publishers of
the world (New York is, after all, the publishing capital of the world),
plus a surprise or two.

Staff: Yes!! We need Volunteers!

Please: Don't wait to register at the door! Capital is needed _NOW_, so
please register ASAP!

Erich Rickheit KSC
508 453 1753
85 Gershom Ave, #2
Lowell, MA 01854
rickheit@hawk.ulowell.edu

------------------------------

Date: 15 Apr 89 17:31:12 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Running WorldCon (was: DC in '92 folds!)

chuq@Apple.COM (Chuq Von Rospach) writes:
>Something needs to be done, but it's not clear what. It's clear that
>Worldcons have definitely outgrown fandom's ability to deal with them.
>This implies that either we need to rethink what a Worldcon should be or
>rethink how fandom does them. Longer lead times would only work if we can
>break down the resistance to professional management -- the thought of a
>five-year, $2,000,000 convention being put on by amateurs boggles the
>mind.

Professional management?  <shudder> Sounds like The Destruction Of All
Fandom As We Know It.  (Some might say that's not a half bad idea, but ...)
As an Awful Example, I just point at the sad remnants of what used to be a
weekend filled with wonder, the West Coast Computer Faire.  This year's
Faire was really pitiful.

Hey, the whole point of SF *IS* to boggle the mind.  :-)

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 15 Apr 89 17:41:45 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Running WorldCon - a modest proposal

I'm not sure how this would work out, and it's just something off the top
of my head at the moment, but suppose instead of collecting 8000 people at
one massive convention, you had a distributed Worldcon, scattered among
several cities around the world.

How would you go about doing this?  What would be necessary to make it
sucessful?  First off, you'd need some kind of teleconferencing setup.
(Hmmm... sounds expensive...)

Of course, there'd be a lot of "Drat.  I wanted to talk to both Niven and
Anthony, but Niven is in Brisbane, and Anthony is in Orlando."  Maybe the
teleconferencing could handle this?

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 16 Apr 89 02:36:27 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Running WorldCon (was: DC in '92 folds!)

>Professional management?  <shudder> Sounds like The Destruction Of All
>Fandom As We Know It.  (Some might say that's not a half bad idea, but
>...)  As an Awful Example, I just point at the sad remnants of what used
>to be a weekend filled with wonder, the West Coast Computer Faire.  This
>year's Faire was really pitiful.

Actually, the Destruction of Fandom as We Know it happened when fanzines
abandoned Hectographcs for that heretical modern technology known as
mimeo... Thing's have never been the same since....

I don't think you can translate the Faire to a worldcon. The idea is not to
let the professional management handle the hwhole thing, but just farm out
the drudge work they're good at -- hotel liason/management, contracts,
unions, membership stuff and the like. That'd let the Worldcon concom focus
on the programming, guests, and the interesting parts rather than whether
or not to put a Gazebo in the reading room and how to get around the
exclusive contract the hotel has with ARA for catering.

The problem with the Faire is not the professional management, but that the
professional management is also doing the programming and marketing *and*
doesn't care about it. I don't think that'd be true of a Worldcon.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 15 Apr 89 05:47:23 GMT
From: sandman@vax1.acs.udel.edu (And The Ears Live On!)
Subject: Clubs

Here is the list of clubs that I have compiled.  If your club is not on
this list than write me.  If you want to know more about any club on this
list than write me.  If you are hunting me down to kill me than don't write
and forget you ever saw this note.

Galadrim				U of Delaware
Event Horizon 				Penn
Watsfic					U of Waterloo
Stilyagi Air Corps			U of Michigan in Ann Arbor
Waldo & Magic Inc.			Eastern Michigan in Ypsilanti
Order of Leibowitz			Oakland University in Rochester
INFINITY, Ltd.				Princeton
Dublin University Science Fiction Society  Trinity College, Ireland
S.P.E.C.T.R.E				Caltech Science Fiction Club
U.S.S. Phoenix				Hopkins, MN
Cyberpulp				Berkeley
MIT Science Fiction Society		Mass. Institute of Technology
Vortex					Nassau Community College
Star Trek Association of Irvine		Irvine
Pen State Science Fiction Society (PizzFizz)	Pen State
Minnesota Science Fiction Society, Inc	
Science Fiction and Fantasy Federation (SF^3)	North Carolina
Dickinson College Science Fiction Club
The Science Fiction/Fantasy Club"	U of Illinois
Science Fiction Fantasy Club		SouthWest Texas

Remember I can only add clubs to this list if you write me.  Please include
an address of the club.  But if you can't or don't want to bother giving me
one that just send me the name and location of the club; I can probably get
it from the university anyway (PS this is not just limited to
colleges...etc. anyone's club can join.

Mike Sandler

------------------------------

Date: 3 Apr 89 19:57:04 GMT
From: greg@bilbo (Greg Wageman)
Subject: Re: New topic...duplicating souls

Some more food for thought:

At least one Major Christian Religion (MCR) maintains that only humans have
souls (animals do not).  Other Major Non-Christian Religions (MNRs) hold
that all animals have souls.

Postulate:
Animals are clearly as alive as you or me.

If the MCR's view is correct, the obvious conclusion is:
   Life is possible without a soul.

However, if the MNR's view is correct, AND the soul is not a
by-product of a living creature (assumed since the souls is supposed
to survive the death of the host), then
   Life is not possible without a soul.

Pick your premise.

Premise:
The soul is bound to the body until the body dies.

Question:
Does matter transmission constitute 'death'?  If the body is disassembled
or converted to energy for transmission, is it effectively dead?  If so,
this would effectively free the soul.

Alternate premise:
The soul can leave the body at will.  (If you believe in out-of-body [OOB]
experiences, this is true.)  If the transmitter doesn't also get the soul,
then the person would be alive, but out-of-body.

A matter transmitter or duplicator would presumably only be able to
transmit or duplicate that which it was designed for; namely, the physical
being.  Any metaphysical soul would be left behind or destroyed in the
process.

Therefore there are some interesting plot lines for stories involving said
devices:

   1) Body is transmitted/duplicated sans soul, and is DOA due to
   brain-death (assumes that brain isn't 'alive' sans soul).

   This could make an interesting one-shot short story (if it hasn't
   already been done):

   Scientists working on matter transmitter successfully transmit test
   animals (no souls).  But when they try it with the first human subject,
   subject is dead at reception point.  Punchline: They have proven the
   existence of the human soul.

   2) Body is transmitted/duplicated sans soul, and is alive on arrival.
   However the soul is left behind.

   Numerous possibilites here.  Soul travels to destination on its own (ala
   out-of-body travel).  Soul becomes lost in the metaphysical realm
   ('crosses over' or whatever); person's body remains alive and
   intelligent but loses that "creative spark" which makes us human (sounds
   kind of like an old Star Trek plot).  Variant: body is 'alive' but is a
   vegetable. (Etc.)

   3) Body is transmitted/duplicated sans soul, and is alive on arrival.
   Punchline: it no longer contains the soul of its original owner, but a
   new soul (as with a newborn baby).

   4) Body and soul are inseparable until death.  Therefore, soul is always
   transmitted with body as a side effect.  However, a duplicate body would
   have any of the above problems.

   5) There is no soul, and therefore matter-transmission of people and
   infinite numbers of duplicates are possible without any of the above
   problems.  Human life becomes cheap.  Kind of depressing, but valid.

Any alternatives I haven't thought of?

Greg Wageman			
Schlumberger Technologies	
1601 Technology Drive
San Jose, CA 95110-1397
(408) 437-5198		
greg@sj.ate.slb.com
...!uunet!sjsca4!greg

------------------------------

Date: 4 Apr 89 18:58:21 GMT
From: rickheit@hawk.ulowell.edu (Erich the hahaha Mad)
Subject: Re: New topic...duplicating souls

greg@sj.ate.slb.com (Greg Wageman) writes:
>Some more food for thought:
>
>At least one Major Christian Religion (MCR) maintains that only humans
>have souls (animals do not).  Other Major Non-Christian Religions (MNRs)
>hold that all animals have souls.

Hmm. I don't know if my Pagan (well, Discordian) beliefs count as a MNR,
but the pagan view is not that all animals have souls, but that everything
has a souls, or, more accurately, a soul has everything. All things are
inseperably a part of the universe, as is your spirit, an inseparable part
of the great Spirit. Hokay?

>A matter transmitter or duplicator would presumably only be able to
>transmit or duplicate that which it was designed for; namely, the physical
>being.  Any metaphysical soul would be left behind or destroyed in the
>process.

What leads you to suppose that a soul can be separated from a body? (I know,
I know. The Xtian upbringing that insists a soul gets judged after death).
Spirit is not something that can be created or destroyed. If your
teleporter can put 'identical' particles together precisely the way the
original particles were put together (sounds like heavy magic to me) then
your body is unchanged in everything except position. Position is not a
consideration for spirit; your 'soul' is with your body.

>   4) Body and soul are inseparable until death.  Therefore, soul is
>   always transmitted with body as a side effect.  However, a duplicate
>   body would have any of the above problems.

Still silly. First off, you've confused which is the 'true' body: the one
on the transmitter platform, or the one on the receiver. Both bodies have
spirit; they have that spirit which is the summation of the spirits of all
the matter that composes his body and of all the energy that moves it. The
idea that a person's soul is distinct is a convenience of perception, as is
the idea that a person's body is separate from the world. Both are
intimately connected; there is no place where one lets off and the other
begins.

Erich Rickheit KSC
85 Gershom Ave, #2
Lowell, MA 01854
508 453 1753
rickheit@hawk.ulowell.edu

------------------------------

Date: 5 Apr 89 11:32:16 GMT
From: laba-4hg@e260-1f.berkeley.edu (David Goldfarb)
Subject: Re: New topic...duplicating souls

leonard@bucket.UUCP (Leonard Erickson) writes:
>One theory that I think was used in at least one story, but seems to have
>been overlooked in this discussion so far is that the duplicator is a bit
>*too* good.
>
>As the "copy" awakens he and the original discover that they are *both*
>recieving the *both* sets of sensory impulses! Like telepathy only more
>so.
>
>Assuming that it doesn't drive them crazy, this "sidesteps" both the
>"mind" and "soul" questions. In this case there is obviously only one and
>it is "shared".
>
>It does have possibilities. Our hero stays at home and sends out copies on
>the dangerous missions. if one dies, he knows what happened and can send a
>replacement.

   Algis Budrys' classic novel _Rogue Moon_ used exactly this idea.  His
duplicates shared experiences until their "states" diverged; one explored a
*very* dangerous artifact on the Moon, while the other one on Earth stayed
in a sensory deprivation tank to prolong the contact.
   It's an excellent novel. Perhaps this is a case of a writer doing so
much with an idea that no one else wants to touch it. (A bit like Asimov
and psychohistory. Who wants to be compared to the _Foundation Trilogy_?)

David Goldfarb

------------------------------

End of SF-LOVERS Digest
***********************
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Date: 13 Apr 89 18:08:45 GMT
From: logajan@ns.network.com (John Logajan)
Subject: Asimov as nay-sayer

I happened to catch a show called "The Sun of Man" on a local PBS station.
They were talking about "old" style fusion (you know, before Fleishmann and
Pons.)  Well, I didn't catch exactly what he all had to say, but I did hear
them interviewing Isaac Asimov on the subject and he said, "... the fact
that it hasn't been done already, leads me to think that it won't be done."
Now I don't think he was just talking about a specific type of fusion, but
about the prospect of fusion as a source of energy in general.

In my youth, I thought Asimov was a pretty neat guy, as he always had
explanations for things I was interested in.  But as I saw more and more of
his work, I started to like him less and less.  Now I can barely stand to
watch him without flipping the channel, and I avoid reading his books.

I think I finally figured out this seemingly irrational aversion to Asimov.
He has the most offensive kind of arrogance -- the arrogance of the
nay-sayer.

I like the kind of scientist who sees unlimited potential in as yet
unexplored or unproven fields.  I like upbeat attitudes -- hopeful,
excited.

Asimov is none of these.  He has confused the book-keeping of science with
science itself.  He won't ask questions, and he ridicules those who do,
unless the "book" of science says those are valid questions.  (He also
seems to carry along a lot of quasi-socialist ideological baggage, but that
is for another newsgroup:)

So Mr. "...leads me to think it can't be done" Asimov, get a copy of
Fleishmann and Pons paper!

John M. Logajan
Network Systems
7600 Boone Ave
Brooklyn Park, MN 55428
...rutgers!umn-cs!ns!logajan
logajan@ns.network.com
john@logajan.mn.org 
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Date: 14 Apr 89 14:08:52 GMT
From: ELE@PSUVM.BITNET (Jeremy Crampton)
Subject: Re: Asimov as pretense (was: as nay-sayer)

logajan@ns.network.com (John Logajan) says:
>did hear them interviewing Issac Asimov on the subject and he said, "...
>the fact that it hasn't been done already, leads me to think that it won't
>be done."

Looks like he's forgetting that fundamental heuristic: don't confuse lack
of evidence for evidence of lack.  I learnt this as an undergrad.  It has
wide application.

>In my youth, I thought Asimov was a pretty neat guy, as he always had
>explanations for things I was interested in.  But as I saw more and more
>of his work, I started to like him less and less.  Now I can barely stand
>to watch him without flipping the channel, and I avoid reading his books.

I agree wholeheartedly.  I used to get annoyed with the attacks on him and
Heinlein and so on when I was young, but subscribing to IAsfM has literally
shocked me out of that safe position.  What is most objectionable to me
(besides his juvenile writings) is the way he is assumed to *know*
something about science (his many--edited, or NOTC (name on the
cover)--books, IAsfM, columns in other mags, etc) while seeming not to know
some very basic principles that one would assume he *would* know.  For
example, in the mid- December 1988 issue he admits that he got two basic
equations mixed up; the Heisenburg uncertainty relation and the
Einstein-Planck relation.  He passed on his confusions to Harlan Ellison,
who, trusting this man, *put*them*in*a story*.  And this from the Asimov so
secure in his position in folk mythology to actually know something about
science that he feels free to call his readers "scientific illiterates"!
(Nov. 1988).

------------------------------

Date: 16 Apr 89 20:41:00 GMT
From: silber@m.cs.uiuc.edu
Subject: Re: More Pynchon

   For those who like Pynchon, you might try William S. Burroughs.  I'ld
advise "The Naked Lunch" (natch), "Exterminator" (this is second hand
opinion, I haven't read that one yet), and his SF style trilogy "Cities of
the Red Sun", "Place of Dead Roads", and "The Western Lands".  Unless you
have a high tolerance for inchoherence, avoid his cut-up works ("The Soft
Machine", "The Ticket that Exploded", "Nova Express").

Ami Silberman

------------------------------

Date: 18 Apr 89 20:11:51 GMT
From: cliff@marasai.sgi.com (Cliff Thompson)
Subject: William S. Burroughs

This is a follow up to something in rec.arts.sf-lovers, but I thought it
might be of interest to some of the people who read rec.arts.books as well.

Yesterday, I mentioned an issue of RE/SEARCH magazine that I felt would be
a good start for those interested in William S. Burroughs.  Here's the
detailed information:

   The article appeared in double issue #4/5.  For more information write
to:

   RE/SEARCH PUBLICATIONS
   20 Romolo St., Suite B
   San Francisco, CA 94133

The incurably curious may want to track down Burroughs' "The Book of
Breeething."  The only edition that I'm aware of was published in 1975, by
the Blue Wind Press of Berkeley, CA.  The address in my copy is:

   Blue Wind Press
   1206 Spruce
   Berkeley, CA 94709

I have no idea if this address is still current.

The "Book of Breeething" is a by-product of Burroughs' feeling that printed
text is a limited way to communicate ideas.  He takes a few statements,
translates them into Egyptian hieroglyphics, and then follows the idea
through with a series of sketches that have the statements hidden in the
image.  It also ties in with his theories of control via information
manipulation ( the Nova principle ).

------------------------------

Date: 14 Apr 89 21:05:43 GMT
From: leeper@mtgzz.att.com (Mark R. Leeper)
Subject: CITIZEN VAMPIRE by Les Daniels

		      CITIZEN VAMPIRE by Les Daniels
	     Charles Scribner's Sons, 1981, ISBN 0-684-16827-8
		      A book review by Mark R. Leeper

     CITIZEN VAMPIRE is the third of four novels so far written by Les
Daniels featuring the vampire Don Sebastian de Villaneuva.  The books in
the series are:
   THE BLACK CASTLE
   THE SILVER SKULL
   CITIZEN VAMPIRE
   YELLOW FOG 
At least initially Daniels seemed to make Don Sebastian different than more
romantic vampire heroes such as Chelsea Quinn Yarbro's handsome St.
Germaine.  Yarbro's vampire could lead an almost normal (or should I say
human-like) life if he just kept the dirt of his homeland in the heels of
his shoes.  He became a sort of typical dashing romance novel hero so
Yarbro could write what were basically romance novels.  Daniels, by making
his vampire a little more revolting, made him considerably less unctuous.
Don Sebastian was not a vampire of the drawing room, but of the graveyard.
Don Sebastian would tease his brother by making faces at him: Sebastian
would roll his eyes into his head and blow smoke out of the empty eye
sockets.  That is a scene far more vivid than any Yarbro creates by
describing what all the characters were wearing.  That is one reason why I
keep reading Don Sebastian novels while I gave up on St. Germaine after
only one novel, HOTEL TRANSYLVANIA.

     There is, however, an unfortunate sameness toe the Don Sebastian
novels.  Each seems to be set in some historical period of great turmoil.
THE BLACK CASTLE was set in the Spanish Inquisition, SILVER SKULL in
Cortez's conquest of Moctezuma's Mexico, and CITIZEN VAMPIRE in the French
Reign of Terror.  Don Sebastian is revived only at the worst times of
history and as such gets a very distorted view of mankind, not unlike the
time traveler in George Pal's film of THE TIME MACHINE.  The theme of each
book is the same: that we do not need the supernatural for real horror,
that humans with the power to do so can be far more horrifying than
anything the supernatural has to offer.  Daniels has given in to the
temptation of putting his vampire in only the worst of times and then
making him a sort of nihilistic moralist.  Don Sebastian has crossed over
from being anti-hero to being hero, not unlike St. Germaine.

     It is perhaps a mistake for Daniels to have Don Sebastian keep turning
up only at humanity's darkest hours.  Jerzy Kosinski, in his excellent
PAINTED BIRD, portrayed a world of far greater horror because it was no
less cruel in time when there was no Holocaust--the cruelty was only less
focused.  Don Sebastian could turn up nearly any time and place in history
and find equal cruelty.  In CITIZEN VAMPIRE, Don Sebastian is revived
during the French Reign of Terror by a sorceror in the pay of a rather
stupid and fatuous wife of a French nobleman.  We care little for her at
first, but as the story progresses she becomes more an innocent among
wolves.  Along the way Don Sebastian meets his usual quota of historical
notables, including the Marquis de Sade and Dr. Guillotin.  We are privy to
discussions on the feasibility of mass execution by guillotine and
discussions of just how fast death is.  The book's most imaginative
sequence follows the thoughts of a victim through an actual guillotining
and the moments after.

     While this is the least engaging Don Sebastian novel to date, it has
its moments of wit and of horror.  And Daniels is that rare breed among
horror writers today, an author who can tell his story in two hundred pages
and who does not mark time to build up word count.  You could spend a worse
evening.

Mark R. Leeper
att!mtgzz!leeper
leeper@mtgzz.att.com

------------------------------

Date: 14 Apr 89 14:12:12 GMT
From: thomas@cme.nbs.gov (Bruce Thomas)
Subject: Re: The Belgariad

I thought I would FLAME out on the King of the Murgo's book.  

1) This series is a repeat of the first series.  At least Eddings has the
guts to tell us everyone is going to tramp around world seeing new places
and picking up interesting people.  It makes great copy for an Army
commercial.

2) Would someone please tell me why the southern hemisphere is about a
fourth the size as the northern hemisphere.

3) Why doesn't anyone question Errand on why it is he can do almost
anything he wants and never gets hurt.

4)  How come the Murgos are such great guys now?

5)  I won't even go into who the King of Murgo's father is.

6) What about Horse's teleporting???  Isn't Garion the least bit interested
in a horse that travel at the speed of light????

7)  Now the book hinted we have God's of the Gods...

8) We were soooooo wrapped up in killing Torak we forgot to tell you this
is not the end?????????

9) Why doesn't Garion tell his sword "Engines ON!" and burn down the house
when things get bad??

ODDS are Garion is going to be the one that gets the BIG CHILL.  Errand is
going to be the next Child of Light.

I have to admit, I ran out and bought this book.  I will go out in 6 to 12
months and buy the next one.  This book is like the Star Trek movies.
Someone will tell you how bad it is, but you still go out and see it.

The book was not a bad read.  Eddings can tell a good story, but he needs
some new ideas.  He might be trying to make a fast buck like Donaldson did
on the Lord Foul's Bane Trilogy.

------------------------------

Date: 15 Apr 89 17:32:00 GMT
From: KRSEAR01@ULKYVX.BITNET (Kendall 'Opusii' Sears)
Subject: Re: The Belgariad/Mallorean

thomas@cme.nbs.gov (Bruce Thomas) writes:
> I thought I would FLAME out on the King of the Murgo's book.
>
> 1) This series is a repeat of the first series.  At least Eddings has the
> guts to tell us everyone is going to tramp around world seeing new places
> and picking up interesting people.  It makes great copy for an Army
> commercial.

Not quite but very close on some points.

> 2) Would someone please tell me why the southern hemisphere is about a
> fourth the size as the northern hemisphere.

The southern hemisphere is NOT smaller than the northern.  On the contrary
the southern is BIGGER than the northern.  The reason that the party seems
to cover more distance is that they (other than silk) don't know very much
about the south, especially (boundless) Mallorea, and therefore don't stop
off anywhere that can delay them as before.

> 3) Why doesn't anyone question Errand on why it is he can do almost
> anything he wants and never gets hurt.

Belgarion has asked these type of questions defore but was told by Him (the
voice in his head) to not worry about it now (in a round about manner that
is).  Both Belgarath and Polgara have been wondering about that for some
time now, especially Polgara (remember when Eriond recited Garions lost
letter), both both of them have been distracted by "more important"
matters.

> 4)  How come the Murgos are such great guys now?

The Murgos were never the Bad guys.  The Murgos are run by fear of the
Grolims.  Since Torak's death the Grolims have lost MOST of their impact on
the Murgo society.

> 5)  I won't even go into who the King of Murgo's father is.

No need, t'would ruin the book for everyone else.

> 6) What about Horse's teleporting???  Isn't Garion the least bit
> interested in a horse that travel at the speed of light????

Garion was *VERY* interested in that, but again he was distracted.

> 7)  Now the book hinted we have God's of the Gods...

Even in the Belgariad that was alluded to.  In fact THAT is what BOTH
series are based on.

> 8) We were soooooo wrapped up in killing Torak we forgot to tell you this
> is not the end?????????

Belgarath KNEW that possibility, just as we (the readers) knew that there
HAD to be more in the prophecies (at least I did)

> 9) Why doesn't Garion tell his sword "Engines ON!" and burn down the
> house when things get bad??

GEE, haven't you been reading?! ;-) Garion is TERRIFIED of using the ORB,
period.  Also, that type of thing is forbidden by the Orb, Torak is(was) a
testimonial to that fact.

> ODDS are Garion is going to be the one that gets the BIG CHILL.  Errand
> is going to be the next Child of Light.

I thought that too, once.  At the beginning I thought that Eriond was going
to be the child of light also, but certain events make me believe
otherwise.  Sorry, I'm not going to ruin this for anyone else.

> I have to admit, I ran out and bought this book.  I will go out in 6 to
> 12 months and buy the next one.  This book is like the Star Trek movies.
> Someone will tell you how bad it is, but you still go out and see it.

The book isn't bad, just deep.  It took me three readings of BOTH series
back to back to cure all my suspicions.  Although TLoTR took a little
longer and was even deeper.

> The book was not a bad read.  Eddings can tell a good story, but he needs
> some new ideas.  He might be trying to make a fast buck like Donaldson
> did on the Lord Foul's Bane Trilogy.

The book is good (as are they all) but the book is SUPPOSED to be a sort of
repeat of actions done before.  Garion and Belgarath had a discussion of
this subject before in one of the libraries (vague huh ;-).  As for fast
bucks, no way.  Donaldson followed a formula when writing Lord Foul's Bane.
Eddings is not using formulas but is using foreshadowing and history to
help the reader in the story, but he also must put enough information in
the books to help readers who haven't read ANY other books of the series.
This is what causes slow points in the story.  Don't blame Eddings, blame
people who start reading in the middle of a series.

Kendall Sears
KRSEAR01@ULKYVX.bitnet
...!psuvax!ulkyvx.bitnet!KRSEAR01 

------------------------------

Date: 17 Apr 89 21:35:47 GMT
From: dlow@hpccc.hp.com (Danny Low)
Subject: Re: Re: The Belgariad/Mallorean

>1) This series is a repeat of the first series.  At least Eddings has the
>guts to tell us everyone is going to tramp around world seeing new places
>and picking up interesting people.  It makes great copy for an Army
>commercial.

Eddings quite plainly says the universe is caught in a loop where events
will keep repeating themselves until the split that creates the loop is
healed. That's why all those prophecies exist. They are not prophecies but
the history of past circuits of the loop. That's why this series is so much
like the first. I think it's refreshing that an author will admit that he
is copying himself for the money rather than ignore the issue like most
other authors who do the same thing. :-)

>2) Would someone please tell me why the southern hemisphere is about a
>fourth the size as the northern hemisphere.

If you check a GLOBE of the Earth, you will see less land mass in the
southern hemisphere than the northern hemisphere. So what's so unusual
about this world having less land in the south?

>3) Why doesn't anyone question Errand on why is can do almost anything he
>wants and never gets hurt.

Actually this was dicussed several times by the characters in the first
series and they concluded that he was under the special protection of a god
or The God.

Danny Low
Hewlett-Packard
...!ucbvax!hplabs!hpccc!dlow
dlow%hpccc@hplabs.hp.com

------------------------------
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Today's Topics:

	       Books - Gibson (2 msgs) & Heinlein (7 msgs) &
                       Israel & Kay (3 msgs) & Milan (4 msgs)

---------------------------------------------------------------------------

Date: 18 Apr 89 00:20:00 GMT
From: Scott.Legrand@hogbbs.fidonet.org (Scott Legrand)
Subject: Re: New Gibson book?

The latest Gibson novel is Mona Lisa Overdrive, and it really isn't quite
as good as the first two or his short stories as the man was clearly
running out of steam in this universe.  Luckily, he manages to wrap things
up nicely in the book and it appears in my opinion that he will be moving
on to new pastures with future books.
 
Scott Legrand
UUCP: ...!{lll-winken,psuvax1}!psuhcx!hogbbs!Scott.Legrand
Internet: Scott.Legrand@hogbbs.Fidonet.Org

------------------------------

Date: 18 Apr 89 09:34:58 GMT
From: jmckerna@polyslo.calpoly.edu (Dr. Dereference)
Subject: Re: New Gibson book?

Scott.Legrand@hogbbs.Fidonet.Org (Scott Legrand) writes:
>The latest Gibson novel is Mona Lisa Overdrive, and it really isn't quite
>as good as the first two or his short stories as the man was clearly
>running out of steam in this universe.

"Running out of steam" implies that the author got lazy and bored with what
he was doing. Something like Anthony's Xanth series. Gibson strikes me as
more professional than that.

I think MLO is as good as, and maybe just a hair better than Count Zero.
The books are very similar stylistically. It's been about a year since I
read Count Zero, but I remember its plot being slightly more complicated
and its settings slightly richer. MLO did not spend much time in the Sprawl
itself (although the meeting with the Finn there was very interesting), but
spent more time indoors, and while the interiors were very well realized,
they were not quite as interesting as for example the black arcology in CZ.
I thought the characters in MLO were better. There were more of them, and
they were very individual, very creatively if somewhat sparely realized. I
also thought the handling of the AIs was more coherent and the ending was
cleaner in MLO.

Of the three Sprawl books I think Neuromancer is definitely the best. In
some ways it isn't quite as smooth as the later two. But it's richer,
there's more there. I'd guess that since it's the first, Gibson simply
spent more time building it and ended up with a larger and more diverse
structure. I particularly liked the beginning of the book and the
Tessier-Ashpool (?)  orbital home. And then there was the rastafarian
colony....

John L. McKernan

------------------------------

Date: 15 Apr 89 15:46:18 GMT
From: eli@spdcc.com (Steve Elias)
Subject: Heinlein

After noticing the quote at the end of one of my postings, a reader
wrote and told me that Heinlein is known to be somewhat racist.

Could anyone give me any more information on this claim?

Thanks in advance.

Steve Elias
eli@spdcc.com

------------------------------

Date: 18 Apr 89 00:39:00 GMT
From: fiddler%concertina@sun.com (Steve Hix)
Subject: Re: Heinlein

The reputation as a racist probably derives from "Sixth Column".

The offending aspects of the story were almost certainly there because of
demands by John Campbell who was the editor of the magazine in which the
story was published.

I didn't notice anything beyond the "yellow peril" aspect of the story
(common during the period in all sorts of things) when I first read it, but
I was only about 11 or 12 at the time.

As a counterexample, Heinlein's "Starship Troopers" main protagonist Juan
Rico, was (as near as I can figure) a Filipino.  It was not directly so
stated in the book, and no particular importance was placed on the fact.
Rico was just a human.

------------------------------

Date: 18 Apr 89 08:56:45 GMT
From: well!hrh@ucbvax.berkeley.edu (Harry Henderson)
Subject: Re: Heinlein

eli@ursa-major.spdcc.COM (Steve Elias) writes:
>...a reader wrote and told me that Heinlein is known to be somewhat
>racist.

This charge (along with "Heinlein is sexist" and "Heinlein is fascist")
translates to "I don't like Heinlein's plitics." Heinlein emphasized the
responsible individual (he was basically a libertarian) and had little
patience with left/liberal ideas that subordinated the individual to race,
class, or sex in imposing redistributionist policies. While it is true that
Heinlein came from a social background that had considerable racist
overtones, there is little evidence that he was personally racist. His
protagonists have a variety of backgrounds.  Indeed, he wrote a little
piece called "Over the Rainbow" I believe, that has a black woman president
of the USA. She said something like this "If you say 'La Raza' you'd better
mean *the whole human race.*"

Harry Henderson
{hplabs,lll-crg,hoptoad,apple}!well!hrh

------------------------------

Date: 18 Apr 89 14:01:26 GMT
From: ecl@mtgzy.att.com (Evelyn C. Leeper)
Subject: Re: Heinlein

fiddler%concertina@Sun.COM (Steve Hix) writes:
> The reputation as a racist probably derives from "Sixth Column".
> 
> I didn't notice anything beyond the "yellow peril" aspect of the story
> (common during the period in all sorts of things) when I first read it,
> but I was only about 11 or 12 at the time.

Actually, I think people usually point to FARNHAM'S FREEHOLD rather than
SIXTH COLUMN, but if it's in one book, it shouldn't surprise people to
find it in another.

FARNHAM'S FREEHOLD is considered by many Heinlein's worst novel.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 18 Apr 89 16:43:15 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Heinlein

fiddler%concertina@Sun.COM (Steve Hix) writes:
>The reputation as a racist probably derives from "Sixth Column".
>
>The offending aspects of the story were almost certainly there because of
>demands by John Campbell who was the editor of the magazine in which the
>story was published.

A bit more complex than that.  SIXTH COLUMN is the only known case of
Heinlein writing a novel specifically to editorial request/order.

JWC was in the habit of coming up with "neat ideas" and tossing them to his
writers to flesh into stories.  RAH was probably his only major writer who
didn't make use of this free idea service (Schenectady!), but was prevailed
upon by JWC on one occasion to do a novel that JWC felt none of his other
writers could carry off right.

This is where the stories diverge.  It is generally conceded that JWC had
actually taken a crack at writing the story himself -- in those days he
still kept his hand in, slightly -- but there is a vocal minority who
believe that he had done no more than sketch the outline.  I personally
don't believe this.

RAH's version is that Campbell gave him a draft.  (It may have been a
partial draft; I'm not near my references.)  RAH claims that he
_toned_down_ the "yellow peril" racism from JWC's version.

On the third hand... A good friend of mine, Dave Nee, whom I know to be an
honest sort, claims to have read the Campbell ms. and says that it's _LESS_
racist than what RAH finally published.

Who knows?  It's all forty years ago, now, anyway...

------------------------------

Date: 18 Apr 89 23:09:10 GMT
From: isieng!dougm@pyramid.com (Doug Moran)
Subject: Re: Heinlein

hrh@well.UUCP (Harry Henderson) writes:
> This charge (along with "Heinlein is sexist" and "Heinlein is fascist")
> translates to "I don't like Heinlein's politics." Heinlein emphasized the
> responsible individual (he was basically a libertarian) and had little
> patience with left/liberal ideas that subordinated the individual to
> race, class, or sex in imposing redistributionist policies. While it is
> true that Heinlein came from a social background that had considerable
> racist overtones, there is little evidence that he was personally racist.
> His protagonists have a variety of backgrounds.  Indeed, he wrote a
> little piece called "Over the Rainbow" I believe, that has a black woman
> president of the USA. She said something like this "If you say 'La Raza'
> you'd better mean *the whole human race.*"

A few things about Heinlein:

1) In "The Moon Is A Harsh Mistress," one of the characters espouses the
view you just described.

2) In "Expanded Universe," he describes patriotism as placing the welfare
of a group ahead of your own.  This is also prevelant throughout "Starship
Troopers": "There is no greater sacrifice than to place your own body
between your beloved home and the war's desolation."

3) Heinlein considered himself very patriotic.

4) Heinlein was often described as a "gentleman" by those who met him (I
know several people who have met him, and have corresponded with Virginia
Heinlein).

I always felt that Heinlein was saying, sacrifice yourself for what you
believe in, but be your own person.

Doug Moran

------------------------------

Date: 19 Apr 89 04:38:29 GMT
From: kcr%rushforth@sun.com (Kevin Rushforth)
Subject: Stranger In A Strange Land

I just finished reading "Stranger In A Strange Land" by Heinlein and really
enjoyed it.  I haven't read anything else by him (except a couple of short
stories).  Now that I have grokked "Stranger In A Strange Land", what else
of Heinlein's should I read?

And please, no "Heinlein was a racist, sexist, egotist, etcetera-ist."
comments in response to this.  Thanks.

Kevin C. Rushforth
Sun Microsystems  
ARPA: kcr@sun.com
UUCP: <most-backbone-sites>!sun!kcr

------------------------------

Date: 14 Apr 89 17:20:56 GMT
From: ecl@mtgzy.att.com (Evelyn C. Leeper)
Subject: I'LL CRY WHEN I KILL YOU by Peter Israel

		 I'LL CRY WHEN I KILL YOU by Peter Israel
		   Mysterious Press, 1988, 0-445-40593-7
		     A book review by Evelyn C. Leeper

     Raul Bashard is a thoroughly obnoxious science fiction author who
thinks someone is trying to kill him.  He's right.  Set in the
super-charged world of science fiction publishing and fandom....  Ooops, I
got carried away there.

     Anthony Boucher was the first to set a mystery in the science fiction
world (ROCKET TO THE MORGUE).  Others followed, most recently Sharyn
McCrumb with BIMBOS OF THE DEATH SUN.  But where McCrumb concentrates on
the wackier side (fans), Israel looks at the business end--buying, selling,
competition.  McCrumb's characters are caricatures, which is fine for her
book, which is basically a light comedy.  I'LL CRY WHEN I KILL YOU is much
more downbeat and spends much more time examining people's darker sides.
McCrumb's book could not have changed setting successfully; Israel's book
could and is of wider appeal because of this.  Even non-science-fiction
people can appreciate it.

     In any book like this, people try to match characters to real-life
people.  It seems inevitable that Bashard will be read as being Isaac
Asimov--he resembles him in many ways and, of the major science fiction
authors today, Asimov is the only one not mentioned separately in the book.
Yet Bashard has several traits so negative that one almost feels Asimov
should sue for defamation of character.

     In summary, I'LL CRY WHEN I KILL YOU is a well-written mystery with a
background and characters that make it of particular interest to science
fiction readers.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 14 Apr 89 05:13:12 GMT
From: crew@polya.stanford.edu (Roger Crew)
Subject: Fionavar Tapestry

Just flew through a couple of these

   1.  The Summer Tree
   2.  The Wandering Fire

The author is Guy Gavriel Kay.  I give the series rather high marks thus
far.
 
The ending to the second book strongly suggests a sequel (seeing as a fair
amount is still unresolved), and the dates in the front (1984,1986
respectively) lead me to believe that a third book should have appeared by
now.

Does anyone have titles for any of the remaining books in the series?  Any
idea when they're expected out?

Roger Crew
{arpa gateways, decwrl, uunet, rutgers}!polya.stanford.edu!crew
crew@polya.Stanford.EDU	

------------------------------

Date: 14 Apr 89 15:40:03 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Fionavar Tapestry

>Just flew through a couple of these
>   1.  The Summer Tree
>   2.  The Wandering Fire
>The author is Guy Gavriel Kay.  I give the series rather high marks thus
>far.
>The ending to the second book strongly suggests a sequel (seeing as a fair
>amount is still unresolved), and the dates in the front (1984,1986
>respectively) lead me to believe that a third book should have appeared by
>now.

There is a third book. It's been published in hardcover in the U.S., and is
available in paperback in Canada and the U.K. Due to contractual problems
with Berkley, the third volume was never published in the U.S. So you have
the following choices:

   Find a friend in another country to mail it to you.

   Get it through the Science Fiction Book Club

   Find a copy of the hardcover

   Wait. Kay bought the series back from Berkley and has re-sold it to a
   new publisher. So, one of these minutes it'll re-appear and the third
   book will finally come out. I don't know who he sold it to or schedules,
   but I expect this will be "a while"

If you simply can't wait, then try calling one of the SF specialty shops
that does mail order (Other Change of Hobbit in Berkeley (415-848-0413),
Change of Hobbit in Santa Monica (213-GREAT-SF), for instance) and see if
they have the third volume on hand or can get it for you.

Chuq Von Rospach
chuq@apple.com 

------------------------------

Date: 17 Apr 89 20:54:03 GMT
From: c164-1bg@katerina.uucp (Class Account)
Subject: Re: Fionavar Tapestry

>Does anyone have titles for any of the remaining books in the series?  Any
>idea when they're expected out?

A friend of mine recommended this series to me last summer and I got around
to reading the first two books at the end of fall semester.  The third
book, THE DARKEST ROAD, is out, but very hard to find.  I looked in almost
every bookstore in my county and could not find it anywhere.  I had to
resort to the library system to get the book from a different county.  I
see you are from Stanford so I would recommend you go to your school
library system and get the book sent to you from another school (This is
what the friend who recommended the series to me had to do -- he also
attends Stanford) --- this was my back-up plan if the public library system
failed me.  I really enjoyed the first two books but was semi-disappointed
with the third.  The obligatory "final battle" was kind of weak and Kay
killed off my favorite character (I won't tell you who).  All in all,
though, it was a really enjoyable series.  I was on the edge of my seat
most of the time.  Kay has an interesting writing style that makes every
event seem extremely tense and dramatic.

Darren Kumasawa
kumasawa@cory.berkeley.edu
c164-1bg@katerina.berkeley.edu

------------------------------

Date: 17 Apr 89 19:28:37 GMT
From: sdsu!ucselx!maxc0186@ucsd.edu (Wintermute)
Subject: books

On a different vein, has anyone read CYBERNETIC SAMURAI by Victor Milan?
How is it?

------------------------------

Date: 18 Apr 89 04:19:07 GMT
From: markxx@garnet.berkeley.edu
Subject: Re: books

ucselx!maxc0186@sdsu (Wintermute) writes:
>On a different vein, has anyone read CYBERNETIC SAMURAI by Victor Milan?
>How is it?

   Well... it has been about a year since I read that book, but as *I*
remember it, in short, I thought it was a waste of my time. While there
were some interesting ideas about a virtual reality (maybe even more
realistic than "trodes" or skull plugs for an interface) and an interesting
idea how a self aware AI might be generated, I thought that the technology
was wrapped around your basic sex/intrigue storyline.  Not that the book
was *totally* without merit, but I think there was a lot of fluff added in
that detracted from the main plot.

   But of course, this is just my opinion, and I am sure at least one
person on the net thought it was fantastic.  (I could only take so many
virtual reality sex scenes without getting the idea that Milan maybe should
be writing for those books in the check out line at Safeway.  Come to think
of it... it *did* have an embossed cover! :-)

   Any one else read it??

Mark
markxx@garnet.Berkeley.EDU

------------------------------

Date: 18 Apr 89 23:42:48 GMT
From: kazim@apple.com (Alex Kazim)
Subject: Re: books

ucselx!maxc0186@sdsu (Wintermute) writes:
>On a different vein, has anyone read CYBERNETIC SAMURAI by Victor Milan?
>How is it?

It's been only a year, and I wish I could remember some of the plot.  Of
course, that should be testimony enough.

The thing I found amazing were the three pages on the inside that had all
these great review quotes from people I resepected.  I guess that should
have clued me in from the start.

Alex Kazim
Apple Computer

------------------------------

Date: 18 Apr 89 23:40:15 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: books

ucselx!maxc0186@sdsu (Wintermute) writes:
>On a different vein, has anyone read CYBERNETIC SAMURAI by Victor Milan?
>How is it?

  I liked the book. (I'm not sure exactly why, but....) It contains several
interesting ideas, such as, "Now you've created this immensely intelligent,
powerful, et c. artificial intelligence program ... how do you >CONTROL<
it?". All set in a post-limited-nuclear-war Japan.

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	    Television - Space Academy (4 msgs) & Doctor Who &
                         Star Trek: The Next Generation &
                         Max Headroom (3 msgs) & V (3 msgs) &
                         Journey to the Far Side of the Sun (3 msgs)

---------------------------------------------------------------------------

Date: 3 Apr 89 20:30:38 GMT
From: cs250c26@usl-pc.usl.edu (Richard Craig Allen)
Subject: Space_Academy

There is an old sci-fi Saturday morning television show that I recently
remembered about.  It was called "Space Academy".  I don't remember much
about it, except for the crew (and then I barely remember them).

Captain: Gampoo: The actor was about 60, but the character was about 300.
   From what I can remember he was a gentler type and wise.  He was not a
   very hot-tempered and wild type.  He was not unlike Captain Picard of
   _Star Trek_.

Frist officer(?): Chris: He and his twin sister, Laura, had telekinetic
   powers.  They could also "mind link" (talk to each other using their
   minds even over far distances).  Also, they had to hold hands to use
   their telekinetic powers(most of the time) so this implies that it took
   both to do it.  So, if they were separated, they were stuck!

Laura: See above.  Also, she seemed the kind and gentle type.  The kind
   that could tame a wild beast just by sweet talking to it.

Science officer(?): ????: A black haired female.  Also seemed to be the
   highly emotional type.

Doctor: :????: An oriental male. All I remember about him is that he was
   SUPER strong.

Resident Alien: :Loki: A young boy who they found alone on a planet just
   before it blew up.  Played a flute type instrument that drove the other
   members of the crew crazy.

Resident Robot: :Pepo: A short (2 feet) robot.

Shuttle:  Called a Cegar(sp?)

From what I can remember I liked the show.  Keep in mind I was about 10 or
younger at the time.

Oh, well that is all I rememeber.  Does anyone else remember more?  Did
this show ever exist or am I just insane?

Barry Durand
(dalsqnt, killer)!usl!usl-pa!rledet

------------------------------

Date: 6 Apr 89 00:20:12 GMT
From: cfogg@blake.acs.washington.edu (C.E. Fogg)
Subject: Re: Space_Academy

cs250c26@usl-pc.usl.edu (Richard Craig Allen) writes:
> There is an old sci-fi Saturday morning television show that I recently
> remembered about.  It was called "Space Academy".  I don't remember much
> about it, except for the crew (and then I barely remember them).
>
> Captain: Gampoo: The actor was about 60, but the character was about 300.
>[..]
> Resident Robot:    :Pepo:  A short (2 feet) robot.   

I think there was also a 2" robot named Wikki, I believe. He had some sort
of anti-gravity device that allowed him to float. In many plots (or the
same if you will), he snuck in and out of shuttle crafts to, in effect,
save the day.

------------------------------

Date: 6 Apr 89 03:40:59 GMT
From: gmadison@pnet02.cts.com (George Madison)
Subject: Re: Space_Academy

cs250c26@usl-pc.usl.edu (Richard Craig Allen) writes:
>Captain:  Gampoo:  The actor was about 60, but the character was about 300.

That's "Gampu."  He was played by Jonathan Harris, BTW.

>Resident Robot:    :Pepo:  A short (2 feet) robot.   

That's "Peepo."

Other notes: there were no other "officers" seen; this was an ACADEMY --
certain cadets had specific aptitudes, but we never saw a "first officer"
or "doctor," etc.  The other characters were named Adrienne (math whiz) and
Ti-Gar (martial arts, among other things).  Their spaceships were called
"Seekers."

George Madison
gmadison@pnet02.cts.com
ames!elroy!pnet02.cts.com!gmadison

------------------------------

Date: 7 Apr 89 04:01:07 GMT
From: gmadison@pnet02.cts.com (George Madison)
Subject: Re: Space_Academy

cfogg@blake.acs.washington.edu (C.E. Fogg) writes:
>cs250c26@usl-pc.usl.edu (Richard Craig Allen) writes:
>> There is an old sci-fi Saturday morning television show that I recently
>> remembered about.  It was called "Space Academy".  I don't remember much
>> about it, except for the crew (and then I barely remember them).
>
>I think there was also a 2" robot named Wikki, I beleive. He had some sort
>of anti-gravity device that allowed him to float. In many plots (or the
>same if you will), he snuck in and out of shuttle crafts to, in effect,
>save the day.

Wrong show, dude.  Wiki was ***NEVER*** in Space Academy; he/she/it was
from Jason of Star Command.  While _SA_'s writing was pretty lucid, _JoSC_
was pretty exclusively trash.  (People tend to confuse the two because
after _SA_ was cancelled, _JoSC_ took over all the _SA_ models and
sets.....)

George Madison
gmadison@pnet02.cts.com
ames!elroy!pnet02.cts.com!gmadison

------------------------------

Date: 5 Apr 89 08:48:47 EST (Wed)
From: jaffe@elbereth.rutgers.edu
Subject: Doctor Who rumor

		       BBC PREPARES FOR CANCELLATION

Latest information from England indicates that the BBC may be preparing to
cancel Doctor Who at the end of this season.  In a recent staff meeting,
Jonathan Powell said, "That's it for Doctor Who."  As news of this spread
through the BBC, BBC Enterprises attempted to contact Mr. Powell to voice a
protest, and to point out that the BBC would lose their single biggest
source of non- government revenue.  The BBC's publicity department is
currently preparing to handle the backlash from angry and upset fans
throughout the world.

Among the reasons sited for the cancellation is Jonathan Powell's dislike
of the fans. (?)

If you wish to show support for Doctor Who, you can write to Jonathan
Powell at:

   Jonathan Powell
   BBC-Television Centre
   7 Wood Lane
   Shepherd's Bush
   London W12 7RJ
   England

Do not put anything on the envelope indicating that the letter has anything
to do with Doctor Who, as those letters are forwarded straight to the
Doctor Who Production Office, regardless of to whom it is addressed.

------------------------------

Date: 5 Apr 89 17:05:55 GMT
From: cg-atla!granger@swan.ulowell.edu (Pete Granger)
Subject: Minus 291 Celsius (ST:TNG)

   Watching the latest episode of ST:TNG, "The Royale", I was struck by a
major error that I'm surprised no one caught prior to production. When
Geordi is giving his analysis of the planet's surface, he said that the
temperature was "minus 291 celsius". Didn't the writer know that -273
degrees C is absolute zero? In other words, it doesn't get any colder!
Considering the quality of this episode (pathetic best describes it), It
doesn't surprise me that he or she (I didn't catch the name) would make
such a mistake. But didn't the producer, director, actors, or anyone else
who had seen the script even notice it? I had that figure drummed into my
head in 9th grade chemistry; I would expect that some of them would have
seen it before.

Pete Granger
...!{ulowell,ginosko,decvax,ism780c,ima}!cg-atla!granger

------------------------------

Date: 5 Apr 89 21:19:00 GMT
From: Scott.Legrand@hogbbs.fidonet.org (Scott Legrand)
Subject: Re: Max Headroom

Yes, it's clear the show was assassinated by putting it in the Friday death
slot which was also used several years back to can the Greatest American
Hero for no apparent reason.  The major problem with the show I have found
is that people that don't understand the origin of the Max Headroom
character tend to automatically bad-mouth the show because of the Coke
commercials.  Add that with its wonderful anti-network attitude and it was
doomed.
 
Scott Legrand
UUCP: ..psuvax1!psuhcx!hogbbs!Scott.Legrand
Internet: Scott.Legrand@hogbbs.fidonet.org

------------------------------

Date: 5 Apr 89 21:16:00 GMT
From: Scott.Legrand@hogbbs.fidonet.org (Scott Legrand)
Subject: Re: Max Headroom

I have to beg to differ with you there on Max Headroom.  First and
foremost, the show WAS NOT given half a fair chance to get its act
together.  Second, although some of the episodes were a little spastic and
hard to follow, the one about the security AI, the blanks and their
terrorist virus, the one about Whackets the addictive game show which bore
an eerie resemblance to Double Dare which premiered several months after
the show was canned, and the blanks with their printing press were
brilliant as far as TV can be brilliant.
 
Also, if the show was so incredibly rotten, then how come just about
everyone is copying at least one element of the show: i.e. TV 101, Murphy
Brown, the thing on ABC that even had the guy who played Murray playing
essentially the SAME role again, and a lot of stylistic visuals that are
ALL OVER the place now.
 
Personally, I think that if you didn't understand the Max Headroom
character beyond the insipid Coke commercials then it would be easy to
dislike the show, but as far as I'm concerned it was the most creative
thing made as a series since Star Trek.
 
If only STTNG were as consistently innovative, I'd love it...
 
Scott Legrand
UUCP: ..psuvax1!psuhcx!hogbbs!Scott.Legrand
Internet: Scott.Legrand@hogbbs.fidonet.org

------------------------------

Date: 6 Apr 89 21:30:25 GMT
From: ggray@wpi.wpi.edu (Gary Gray)
Subject: Re: Max Headroom

The rumor I had heard in between the first and second season was that
whatever network that was carrying the show had told the writers to "tone
down" the plots, i.e. make them so that your average "Wheel of Fortune"
type could understand it...  I was convinced of this by the relative
lameness of the second season.  Personally, I thought that this show was
great, easily beating anything that was on at the time....

ggray@wpi.bitnet
ggray@wpi.wpi.edu

------------------------------

Date: 17 Apr 89 22:56:36 GMT
From: mwauford@utkux1.utk.edu (Melissa Wauford)
Subject: Re: 'V' new tv series ?

IAGDGP%VAX1.DECnet@CRDGW1.GE.COM writes:
>I heard recently that V is being brought back as a sequel series. Has
>anyone else heard this and what have you heard?

Yes, this is true.  According to J. Michael Stravinski, he has been hired
to develop a new series based on the original V.  It is, however, just a
development deal and may or may not pan out as an actual show.

In case you don't recognize the name, J. Michael Stravinski was story
editor for the excellent and little seen _Captain Power_ series of a couple
of years ago and has recently been working as story editor/producer for the
latest first-run syndication incarnation of _Twilight Zone_.  Since he
seriously disliked the original _V_, I suspect his version will incorporate
massive changes to the concept of the series.  In particular, he has stated
his plans to make the whole bloody thing make sense, which is certainly a
radical move in itself.

Melissa

------------------------------

Date: 18 Apr 89 01:20:31 GMT
From: gmadison@pnet02.cts.com (George Madison)
Subject: Re: 'V' new tv series ?

Indeed, this is true.  Joe Straczynski (Sp?), one of the primary writers
for the syndicated Twilight Zone currently running is in charge of the
project.  The show will pick up 5 years after the last series ended (about
the same as real time).  It will wrap up a *lot* of loose ends from the two
miniseries and the weekly series, as well as NOT being about "Who's
sleeping with Diana this week???"  That's the high points... from what Mr.
Straczynski has said, this actually has a strong chance of being GOOD.  (As
far as I am concerned, "V" was an excellent idea that was thoroughly wasted
in the weekly series... and the second miniseries had some serious flaws.)

From what was said on GEnie in the SF RT, there will be NO common
characters, aside perhaps from REFERENCES to the earlier characters....
we'll see.

George Madison
INET: gmadison@pnet02.cts.com
ames!elroy!pnet02.cts.com!gmadison

------------------------------

Date: 18 Apr 89 03:25:27 GMT
From: looking!brad@watmath.waterloo.edu (Brad Templeton)
Subject: Re: 'V' new tv series ?

The funny thing is that the first half of the original V showed a lot of
potential.  It was shown in 2 parts, as I recall.

In the first episode, the aliens came down and took over the earth.  They
were human, but then Chariots-of-the-Gods style multi-planet seeding is a
perfectly acceptable SF principle.  They took over and the stage was set
for a good story of alien invasion, human resistance etc.

But in the second episode, suddenly they were lizards wearing human skins
who came to Earth to steal our water and eat us.  Talk about every hokey
bad SF cliche at once!  I mean, steal our water?  Get real.  And human
'cousins' is 1000 times more acceptable than lizards that can wear such
good human costumes that they look like fabulous babes.  But there is no
need to go into all the problems with what eventually developed.  There
were many.

The point is that the scenerio set up in the first 3 hour episode could
have turned into an excellent mini-series.

Brad Templeton
Looking Glass Software Ltd.
Waterloo, Ontario
519/884-7473

------------------------------

Date: 17 Apr 89 15:51:41 GMT
From: romed!drd!mark@rpp386.dallas.tx.us (Mark Lawrence)
Subject: Re: Doppleganger

jimmy@pyramid.pyramid.com (Jimmy Aitken) wrote:
>jacksond@cpsc.ucalgary.ca (Dwight Jackson) writes:
>>I seem to remember a TV Movie called "Doppleganger" staring Lee Majors...
>[ plot deleted]
>If this is the one that I'm thinking of, it starred the person who was in
>"Invaders" (can't remember his name).  The plot goes pretty much as
>described except the ending. It was a while back but I think it ended with
>him landing on Earth, but no-one believing what had happened to him since
>the base was destroyed when the rocket crashed into it. He's being pushed
>about in a wheelchair and sees his reflection in a large mirror, breaks
>free and crashes into the mirror.

I believe the movie was called "The Other Side of the Sun" or some such and
was actually a pretty good sci-fi effort for the early sixties.  The
astronauts worked for the European Space Agency sponsored by a consortium
of countries (foreshadowing of the EEC) which had launch facilities in
Portugal, as I recall.  The models of the launch facilities, the spaceships
and so forth were pretty good.  The actual mission consisted of an Apollo
style mother ship and a mini-space-shuttle style landing vehicle.  The
premise of two mirror-image Earth's orbiting opposite each other wasn't
great, but what the hey, it's sci-fi.

The astronaut who ended up reaching the planet on the other side of the sun
was in trouble with the authorities because they determined that he was
gone only long enough to either make it to the planet on the other side of
the Sun (Earth's doppelganger) or to turn around halfway and come back.
They naturally assumed he aborted the mission. (The astronaut's
doppelganger back on Earth was getting identical treatment).  The
astronaut's partner had died during the crash landing of shuttle.  The
authorities wanted to hush the incident up because of the negative public
relations and problems with funding from sponsoring countries that would
ensue (because of the failed mission.) Somehow, our hero convinced the
authorities (specifically, the Director of the Agency) of the truth of the
situation, they built a copy of the shuttle and launched him to dock with
the mother ship (still in orbit) to go home.  Unfortunately, the attempted
dock failed because all the pin-outs for the electronics were bass-ackward.
This caused the shuttle to de-orbit out of control and it crashed in the
best of disaster-movie cataclysmic style into the launch facilities.  The
Director of the Consortium (who is one of the few to survive the disaster)
is shown in a final scene in a wheelchair in some sort of care facility
(probably mental) and the aforementioned sequence happens.

My personal favorite sequence in the movie is the opening part which shows
'computers at work' as the credits roll.  The standard '60s stuff: lights
flashing at diagnostics consoles, tape reels spinning, card collaters and
sorters doing their thing, and get this: paper tape punched full of holes
traversing rollers and such -- I died laughing last I saw it.

------------------------------

Date: 18 Apr 89 19:14:11 GMT
From: JEFF@pucc.princeton.edu (Jeffrey Perry)
Subject: Re: Doppleganger

    I seem to recall that the title of the movie was "Journey to the Far
Side of the Sun" and that "Doppelganger" was the name of the shuttle-like
vehicle the astronaut has built for him in his attempt to convince his
superiors that he didn't abort the mission, and that he is really from a
mirror-Earth.  One bit I remember is when the astronaut meets his
mirror-wife after crashing and almost forces her off the road because he
thinks she's driving on the wrong side.  The astronauts also had
intravenous SCSI ports in the veins of their arms from which they were fed
while in flight.

------------------------------

Date: 18 Apr 89 20:48:38 GMT
From: jimmy@pyrps5 (Jimmy Aitken)
Subject: Doppleganger/Journey to the far side of the Sun

I've had a few responses to my article describing the film about a parallel
in earth which Roy Thinnes (sp?) is in a spaceship which travels to another
earth on the opposite side of the sun.  People have pointed out to me that
this film was called "Journey to the Far Side of the Sun" and not
"Doppleganger".  I remember reading, perhaps in an old issue of Starlog or
one of their guidebooks, that the movie that I'm referring to was released
in the US and the UK with different titles.

I no longer can refer to whatever it was I read it in as most of this was
lost in a fire a few years back, but could anyone who has access to such
material either confirm or deny this?  So far no one has identified the
film which was originally described so I'm intrigued if there were two
films made with the almost identical plots.

------------------------------
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Today's Topics:
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                                Duplicating Souls (2 msgs)
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Date: 13 Apr 89 19:04:09 GMT
From: dplatt@coherent.com (Dave Platt)
Subject: Re: Magic as Technique

kai@IFI.UIO.NO (Kai Ivo Quale) writes:
> What I would like to see is a well-constructed system of magical laws,
> utilized by magicians in a consistent way. The laws themselves should be
> reasonably consistent, and the story should at least hint to them, to
> make the reader capable of sorting out how things work, and maybe how to
> make his/her own spells in the system. This would, in my opinion, improve
> *participation*, which is a rather important ingredient in
> storytelling...

Check out the "Lord Darcy" series of stories ("Too Many Magicians", "Lord
Darcy Investigates", and several others) by Randall Garrett.  These stories
take place in our time (roughly) in an alternate-history universe in which
understanding of the laws of magic takes the place of our understanding of
the laws of physics (and chemistry, and what-have-you).  In these stories,
people born with the Talent are capable of performing magic, healing people
with the "laying on of hands", and so forth.  Both "black" and "white"
magic are practiced; the difference "is a matter of symbology and intent."

The basic principles by which magic is being performed are fairly well
explained... not necessarily well enough for the reader to construct new
spells, but well enough for the reader to understand some of the basic
mechanisms.  In fact, some of the stories hinge on incidents in which new
sorts of spells are discovered, and (in at least one case) are presented in
scholarly papers at professional meetings of the Magicians Guild.

The "teleson" (telephone) has only recently been discovered; it's in
limited use, but nobody understands how it works.  Similarly, the
flashlight shows up in one story; the filament of its bulb is preserved
against burnout by a special-purpose spell, rather than by an inert gas
such as krypton or argon.

Also check out "The Magicians", by James Gunn (I think); it treats
magic-working on a mathematical basis.

Dave Platt
Coherent Thought Inc.
3350 West Bayshore #205
Palo Alto CA 94303
UUCP: ...!{ames,sun,uunet}!coherent!dplatt     
DOMAIN: dplatt@coherent.com
INTERNET:   coherent!dplatt@ames.arpa
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Date: 13 Apr 89 20:10:08 GMT
From: elm@ernie.berkeley.edu (ethan miller)
Subject: Re: Magic as Technique

kai@IFI.UIO.NO (Kai Ivo Quale) writes:
>I am tired of the "mystical", "unspeakable" way of presenting magic,
>common in most fantasy books. Magic is usually something mysterious, and
>incomprehensible to mere mortals (including the reader).
>
>What I would like to see is a well-constructed system of magical laws,
>utilized by magicians in a consistent way. The laws themselves should be
>reasonably consistent, and the story should at least hint to them, to make
>the reader capable of sorting out how things work, and maybe how to make
>his/her own spells in the system. This would, in my opinion, improve
>*participation*, which is a rather important ingredient in storytelling...
>
>Does anyone have any books (or whatever) to recommend ?

Larry Niven's "Warlock" series (including several short stories about the
Warlock and the novel _The Magic Goes Away_) all have a logical basis for
magic in them.  He also explains why there is no magic today, even though
there was thousands of years ago.

Ethan Miller
elm@ernie.berkeley.edu   
{...}!ucbvax!ernie!elm
elm@UCBERNIE.BITNET

------------------------------

Date: 13 Apr 89 21:20:26 GMT
From: c164-1bg@falstaff.uucp (Class Account)
Subject: Re: Magic as Technique

   A very logical system of magic is presented in the series containing the
3 books:
   MASTER OF THE 5 MAGICS
   SECRET OF THE 6th MAGIC
   RIDDLE OF THE 7 REALMS
I forget who the author is (my books are at home) but for some reason I
think his lst name starts with an 'H'.  Anyway, the books shouldn't be that
hard to find at your neighborhood B. Dalton.  I really enjoyed the series
both for it's plot and for the system of magic it contains.

Darren Kumasawa
kumasawa@cory.berkeley.edu
c164-1bg@falstaff.berkeley.edu

------------------------------

Date: 14 Apr 89 01:01:31 GMT
From: serduke@cory.berkeley.edu (David Serduke)
Subject: Re: Magic as Technique

kai@IFI.UIO.NO (Kai Ivo Quale) writes:
>I am tired of the "mystical", "unspeakable" way of presenting magic,
>common in most fantasy books. Magic is usually something mysterious, and
>incomprehensible to mere mortals (including the reader).
>[some cut]
>Does anyone have any books (or whatever) to recommend ?

   I agree that it helps me to participate in the book and feel as if I am
really there if I can understand at least to an extent how the magic works
in the author's realm.  One such series that did it that jumps immediately
to mind since I just re-read it is The Dancing Gods Trilogy by Jack L.
Chalker.

   His magic system is based on mathematics, and the more complex the math
the more powerful the magic.  This didn't sound too bad until he mentioned
that powerful wizards did calculus in their heads.  Some of his other
series also have this mathematical basis, but I can't remember which one
just now.

David Serduke
serduke@cory.berkeley.edu

------------------------------

Date: 14 Apr 89 02:34:28 GMT
From: nathan@eddie.mit.edu (Nathan Glasser)
Subject: Re: Magic as Technique

kai@IFI.UIO.NO (Kai Ivo Quale) writes:
>What I would like to see is a well-constructed system of magical laws,
>utilized by magicians in a consistent way. The laws themselves should be
>reasonably consistent, and the story should at least hint to them, to make
>the reader capable of sorting out how things work, and maybe how to make
>his/her own spells in the system. This would, in my opinion, improve
>*participation*, which is a rather important ingredient in storytelling...

How about the Compleat Enchanter stories by L. Sprague de Camp and Fletcher
Pratt. A recently released paperback called "The Complete Compleat
Enchanter" apparently contains the entire set of such stories.

These stories involve modern-day people traveling to other universes out of
stories, reminiscent of Heinlein's "The Number of the Beast," in which
magic works. These people use various rules and principles in order to work
magic in these universes. The rules aren't explicitly layed out for you to
create your own spells, though you'll probably feel like you get the idea.
A pretty fun set of stories to read.  

Nathan Glasser
nathan@{mit-eddie.uucp, brokaw.lcs.mit.edu}

------------------------------

Date: 14 Apr 89 03:13:12 GMT
From: brunix!cs132046@princeton.edu (Garrett Fitzgerald)
Subject: Re: Magic as Technique

Read Diane Duane's "Tale of the Five" tetralogy (half done). In the first
book, _The_Door_into_Fire_, there are several good explanations. Sorcery in
this world is based on the use of Nchaired (sp?), a special language.  When
Herewiss is building one of his spells, he builds a structure of words, and
at one point, he puts a word next to one that is too similar, so it attacks
the other one. He has to replace it with one that is more peaceful, but
less powerful.  There is a reference in another place to a "circular
spell", which, if not sealed carefully, will continue spiraling in until it
crushes the life out of the sorceror.

Garrett Fitzgerald
cs132046@brunix
st902620@brownvm.bitnet

------------------------------

Date: 14 Apr 89 02:42:01 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: Magic as Technique

_Master of the Five Magics_, by Lyndon Hardy. The laws of magic are quite
specific, and well described -- the story is about a son of an out-of-favor
noble family who attempts to regain his status by learning the five magical
arts. (The dialogue, on the other hand, is pretty bad.)  Sequels are
_Secret of the Sixth Magic_ and _Riddle of the Seven Realms_, which explore
the meta-laws of magic... These are also fun, but not quite
self-consistent.

------------------------------

Date: 14 Apr 89 04:48:55 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Magic as Technique

A new Larry Niven story of this type, "The Wishing Game", appears in the
current ABORIGINAL SCIENCE FICTION (May-June 1989).  It's amusing, but ends
rather weakly.  Niven's stories are the best of this kind, with Garrett's
D'Arcy a distant second (IMHO).

Of course, magic in fiction (the only "real" magic that exists) is
generally not meant to be a form of "new technology", and most of these
stories are merely intellectual puzzles.  Magic is intended to evoke the
numinous, spiritual aspect of reality, not the measurable, quantitative
side.  Most worthwhile fantasists do their best to avoid making their magic
too rational.

Tim Maroney
sun!hoptoad!tim

------------------------------

Date: 15 Apr 89 09:40:06 GMT
From: glockner@beowulf.ucsd.edu (Alexander Glockner)
Subject: Re: Magic as Technique

Why settle for fantasy when there's the book REAL MAGIC by P.E.I. Bonewits?

This isn't a joke; this is a professional occultist's study of magic
systems around the world with the express goal of enumerating the "laws" of
magic.  Your occult book shop *might* be able to get you a copy (it's out
of print), or if you're in Berkeley, you might be able to get one from Mr.
Bonewits himself...  however, I suggest an inter-library loan request from
your college library....

Bonewits also wrote a real good book on how to adapt these laws for use in
role-playing games...I forgot the title however.  Sorry.

Alexander Glockner
glockner%cs@ucsd.edu
...!ucsd!beowulf!glockner
glockner@ucsd.bitnet

------------------------------

Date: 15 Apr 89 18:57:48 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Magic as Technique

Bonewits is no longer in Berkeley.  He has moved to New Jersey.  You can
contact him through any Fidonet node that belongs to the Magick-Net echo.
Or, you can Matrix mail him as "Isaac Bonewits" at Fido node 1:107/666.  He
also has a PO box in New York: PO Box 1022, Nyack, NY, 10960.

Also, he says that REAL MAGIC is back in print from Samuel Weiser's, from
whom you can no doubt mail order it.

>Bonewits also wrote a real good book on how to adapt these laws for use in
>role-playing games...I forgot the title however.  Sorry.

AUTHENTIC THAUMATURGY, from Chaosium some time in the early 1980's.  I've
never seen a copy and it is long out of print.

Please don't take this as an endorsement of Bonewits.  I think he has done
great damage to modern occultism by treating the parapsychological (read:
bullshit) aspects of ritual magick as more important than the verifiable
psychological effects.  He is hardly the only promulgator of this attitude,
but he has done a lot to reinforce it.  It is an attitude that generally
leads to the exclusion of interested skeptics like myself from modern
ritual groups.  Experiential spirituality should not rest on belief in
psychic powers or other "miracles".

Tim Maroney
sun!hoptoad!tim

------------------------------

Date: 4 Apr 89 17:29:05 GMT
From: illusion!marcus@obdient.chi.il.us (Marcus Hall)
Subject: Re: New topic...duplicating souls

leonard@bucket.UUCP (Leonard Erickson) writes:
>One theory that I think was used in at least one story, but seems to have
>been overlooked in this discussion so far is that the duplicator is a bit
>*too* good.
>
>As the "copy" awakens he and the original discover that they are *both*
>receiving the *both* sets of sensory impulses! Like telepathy only more
>so.
>
>Assuming that it doesn't drive them crazy, this "sidesteps" both the
>"mind" and "soul" questions. In this case there is obviously only one and
>it is "shared".
>
>It does have possibilities. Our hero stays at home and sends out copies on
>the dangerous missions. if one dies, he knows what happened and can send a
>replacement.

This may seem more plausable the more you believe in esp.  I always find
myself worried about the mechanics of such a hook-up.  What is transmitting
the perceptions between the copies and how do they receive them?  What
about speed of light delays?  I guess that if you have postulated some
non-real soul that communicates with your (single) body in the normal case,
then it isn't so unreasonable for it to communicate with multiple bodies,
but I don't believe in that kind of soul.  I believe that this was the
universe that Joe Horowitz was complaining about.

jhorowit@BBN.COM (Joe Horowitz) writes:
>The heart of the matter, to me, is that when a copy of an individual is
>made, the original and the copy are two separate and distinct individuals,
>even if they may start out as two "identical" individuals.  From the
>moment of copying on, they have separate experiences and wholly individual
>trains of thought, because *they don't share the same awareness*.  My
>question, therefore, throughout this whole discussion has been: if your
>awareness doesn't "transfer" into a copy when it is made, if you retain
>your own awareness separately, then doesn't this make hash of the whole
>idea that anything that has all of your thoughts and memories *is* you?
>And doesn't that pretty much scotch the idea of stepping into a matter
>transmitter and having the very same awareness inhabiting the brand new
>body that steps out of the receiving station?  Not to mention the idea of
>swapping an old, tired body for a young and vigorous one by "transferring"
>to it, a fairly common sf theme?

I think that you are being confused by limiting the meaning of "you".  If
it is impossible to tell the difference between the original and the copy,
it doesn't seem to make sense to call one "you" and the other "non-you".
What must have happened is that your identity split and now there are two
people sharing the same identity (as the pre-split "you").  Their
identities diverge from each other, but there isn't any sense in calling
one the original identity and the other a copied identity.  If I may expand
on this example a little:

>... It seems that when you step into a matter transmitter, "you", or
>someone who seems to be you, step out at the other end, and everyone seems
>to think that everything is normal and fine.  However a by-product that no
>one seems to be aware of is an "echo", a sort of ghost of you that remains
>in the pod at the sending end.  ....

Sppose that you enter a matter transporter but it doesn't work because you
stay at the sending pod, except some copy comes out of the destination end
claiming to be you.

Now suppose that you enter a matter transporter but it doesn't work because
when you exit the destination end you find that some copy of you stayed at
the sending pod and it claims to be you.

Both of these views could co-exist, obviously.  Each "you" experiences a
normal continuity of existance (assuming that matter transport was accepted
in normal cases) and would have just as much claim to the original
identity.  They are obviously two distinct identities after the event, but
each has a full awareness of itself.

Marcus Hall
marcus@illusion.UUCP

------------------------------

Date: 9 Apr 89 23:38:35 GMT
From: allbery@ncoast.org (Brandon S. Allbery)
Subject: Re: New topic...duplicating souls

greg@bilbo (Greg Wageman) writes:
>Some more food for thought:
>1) Body is transmitted/duplicated sans soul, and is DOA due to brain-death
>(assumes that brain isn't 'alive' sans soul).
>
>2) Body is transmitted/duplicated sans soul, and is alive on arrival.
>However the soul is left behind.
> 
>3) Body is transmitted/duplicated sans soul, and is alive on arrival.
>Punchline: it no longer contains the soul of its original owner, but a new
>soul (as with a newborn baby).
> 
>4) Body and soul are inseparable until death.  Therefore, soul is always
>transmitted with body as a side effect.  However, a duplicate body would
>have any of the above problems.
>
>5) There is no soul, and therefore matter-transmission of
>people and infinite numbers of duplicates are possible without
>any of the above problems.  Human life becomes cheap.  Kind of
>depressing, but valid.
>
>Any alternatives I haven't thought of?

6) The soul exists, but spreads itself out over as many duplicates as are
made of the original body.  This one would *really* give Bones a hard
time...

   6a) The soul comprises all experience; every duplicate experiences and
   probably *does*) everything that the others do.  Sounds like a sure road
   to insanity to me.  I understand a story has already been done along
   these lines.

   6b) The soul "splits", and each body gets a different part.  This one's
   been done as well... in ST itself (good Kirk/bad Kirk).  This one's got
   subdivisions as well, but not testable: either the souls are judged
   individually or collectively come Judgement Day.  Were I the Creator,
   I'd be getting a headache by now....

   6c) A cross between 6a and 6b: think of it as identical twins with true
   telepathy.  This one could be interesting.  It also inherits the duality
   question of 6b....

Brandon S. Allbery
allbery@ncoast.org
uunet!hal.cwru.edu!ncoast!allbery
ncoast!allbery@hal.cwru.edu

------------------------------
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Today's Topics:

		      Books - Dragonlance (10 msgs) &
                              The Necronomicon (5 msgs)

---------------------------------------------------------------------------

Date: 10 Apr 89 14:02:10 GMT
From: klh@holin.att.com (Ken Hinds)
Subject: Re: Dragonlance Collectors Editions

> Recently I have read the Dragonlance trilogies Chronicles and Legends
> written by Weis and Hickman. Though it was not the best fantasy I've
> read, I liked it enough to buy the rest of the Dragonlance series.
>
> Also I heard that there is a new trilogie (?) starting right now.  As far
> as I know it is called Dragonlance Heroes. Is this correct?  If so, are
> the stories about the same people or is it a new set of characters? Any
> info would be appreciated.

Yes, There is a new Dragonlance set called "Dragonlance Heroes" and I have
seen the first book out in the book stores but, my memory fails me as to
what the Title is...

Anyway it really doesn't introduce any new characters as of yet...  What I
mean is that the first "Heroes" book is the story of Huma who is/was the
knight whom Sturm Brightblade idolized..

I also think there will be a story about one of the Dwarves whom Flint had
mentioned while discussing the histories of his kindred.

Thats all I know  ... Not much   ;-)

Ken Hinds
..!att!holin!klh

------------------------------

Date: 18 Apr 89 19:09:39 GMT
From: ccs024@deneb.ucdavis.edu (Your Friend The Computer)
Subject: The Dragonlance series - Interspecies Sex

   I haven't read all of the Dragonlance books that are out but I was
wondering if any of them ever dealt with the two lovers, one of whom was an
elven guy while the other was a dragon polymorphed into an elven female.  I
don't remember the names but I was wondered whatever happened to them since
the elven guy seemed less than pleased he'd fallen for a magical reptile.
What would their kid be? A Draco-elf? :-)

Richard Suzuki
rksuzuki@ucdavis.edu or ccs024@deneb.ucdavis.edu
rksuzuki@ucdavis
ucdavis!rksuzuki or ucdavis!deneb!ccs024

------------------------------

Date: 18 Apr 89 19:17:56 GMT
From: c08_d100@jhunix.hcf.jhu.edu (Cliff Chen)
Subject: Re: The Dragonlance series Heroes

CR6581@ALBNY1VX.BITNET writes:
>Sir Bayard last name is Brightblade, and through some parts of the book, I
>was drawn to believe the Sturm, is related somehow to this knight.  I will
>have to look deeper into some of the origins, to try to locate the answer.

   I too think that he is probably related to Sturm in some manner, but I
have no proof that I can think of right now.  There is no mention of
anything which even hints at it, but we can but speculate that there are
only so many influential Solamnic Knight Families who last name is
Brightblade.  Most likely it is some ancestor of Sturm's.

>As for what is next in line in the Dragonlance Series? Time will tell, but
>Chronicles, and Legends, will always be the best.  My personal favorite
>was Raistlin.  Anyway, there are some hints, that a series of stories,
>based on Caramons sons, as the short story in Tales, my come out, but we
>will have to wait and see.

   Actually we don't only have speculation and time waiting.  If you are an
avid fan of TSR publishing, you will notice that in the back of several of
their newer books there are adds for the next three books of the
Dragonlance.  I think these ads are in the Forgotten Realms novels, but I'm
not sure.
   The new series is called Preludes, and you guessed it, it's about our
Heroes of the Lance before the they were the Heroes of the Lance.
   The titles are The Brothers Majere which is about Caramon and Raistlin
and includes the test of Raistlin's that we've heard, oh, much too much
about.
   Kendermore which is about Tasslehoff's experience in his own homeland
before he came to meet Tanis and Co.  As to plot, I can't recall, but it
has something to do with a wizard threatening Kendermore, I think.
   And ARGH!!!  I can't remember the other book's name.  It has something
to do with Kitiara when she was a good guy.  I think it deals with the
Hero's adventures before Chronicles.
   Personally, I don't know if they really plan to do anything beyond these
but I truly hope not.  In my opinion, Dragonlance just isn't the same
without Weis and Hickman.  Some of the books are still good, but just not
up to par with the first two series.  The series, in general, just doesn't
cut it anymore.  I like the new kids of Caramon's but, I just hope that
Palin doesn't become the next Raistlin, like they are hinting.  (Palin?
Yeah, I think that's the one.  Yeah, it is.)
   And for those of you Weis and Hickman fans, I believe that Paladin of
the Night is due to be released sometime this month, if it hasn't been
already.  (I haven't checked my bookstore in a while.)

Cliff Chen
ins_bckc

------------------------------

Date: 19 Apr 89 08:09:41 GMT
From: chardros@csli.stanford.edu (Doug Gibson)
Subject: Re: The Dragonlance series - Interspecies Sex

ccs024@deneb.ucdavis.edu writes:
>I haven't read all of the Dragonlance books that are out but I was
>wondering if any of them ever dealt with the two lovers, one of whom was
>an elven guy while the other was a dragon polymorphed into an elven
>female.  I don't remember the names but I was wondered whatever happened
>to them since the elven guy seemed less than pleased he'd fallen for a
>magical reptile.  What would their kid be? A Draco-elf? :-)

If I've got my legends straight, the tale of Huma deals with something like
this; Huma falls for a silver dragon.  Although I'm not sure of this, I
think it was the same elven dragon that whatshisname fell for in the
DragonLance Chronicles.

Doug Gibson
chardros@csli.stanford.edu

------------------------------

Date: 19 Apr 89 17:29:34 GMT
From: ccastkv@pyr.gatech.edu (Keith 'Badger' Vaglienti)
Subject: Re: The Dragonlance series - Interspecies Sex

chardros@csli.stanford.edu (Doug Gibson) writes:
>If I've got my legends straight, the tale of Huma deals with something
>like this; Huma falls for a silver dragon.  Although I'm not sure of this,
>I think it was the same elven dragon that whatshisname fell for in the
>DragonLance Chronicles.

Actually, the two dragons were sisters. To the best of my knowledge there
is nothing about Gilthanis and Silvart after the War. I believe they flew
off and haven't been seen since though there might have been some reference
to them at the beginning of the second trilogy. They are two of my favorite
characters and I'd really like to see more about them. Both their mission
to Sanction during the war and what happened to them after the war.

Keith Vaglienti
Georgia Insitute of Technology
Atlanta Georgia, 30332
...!{akgua,allegra,amd,hplabs,seismo,ut-ngp}!pyr.gatech.EDU!ccastkv

------------------------------

Date: 19 Apr 89 20:24:36 GMT
From: c08_d100@jhunix.hcf.jhu.edu (Cliff Chen)
Subject: Re: The Dragonlance series - Interspecies Sex

ccs024@deneb.ucdavis.edu writes:
>I haven't read all of the Dragonlance books that are out but I was
>wondering if any of them ever dealt with the two lovers, one of whom was
>an elven guy while the other was a dragon polymorphed into an elven
>female.  I don't remember the names but I was wondered whatever happened
>to them since the elven guy seemed less than pleased he'd fallen for a
>magical reptile.  What would their kid be? A Draco-elf? :-)

   Well, someone else answered you already, but I'll reiterate it again.
There are, in fact, two instances where this happens.  The first one is
Huma.  Huma and a silver dragon fell in love.  What happened is at the end
of Legend of Huma...  

***Spoiler***

The silver dragon knew that she could never love Huma since he was human
and would only live for a short while longer (at least to a dragon).  So
near the end, when Huma went to fight Takhesis, she flew him and the Lance.
The battle ended in victory, but Huma and the dragon were seriously
wounded.  They both crash landed at the bottom of the gorge and she shifted
into human form so that they could die in each other's arms (or something
to that affect).
   The instance, that you are thinking about is the one which takes place
between another silver dragon and Laurana's and Tanis' brother, can't
remember his name.  They fell in love and I don't quite remember what
happened to them either.  I do believe that either they died or she decided
to become forever an elf.  I think they died.
   As to what their children would be, well, in Huma's case, it doesn't
matter, and in the case of the elf, if she became an elf, then it'll be a
full elfin child.  If she died, then it doesn't matter.
   I think, though, that there is probably some genetic or magical law
against the interspecies mix between dragons and humanoids.  I can't be
sure.  But it doesn't matter in either case.

Cliff Chen

------------------------------

Date: 20 Apr 89 16:25:51 GMT
From: kristi@bsu-cs.bsu.edu (Kristen Corwin)
Subject: Re: The Dragonlance series - Interspecies Sex

chardros@csli.STANFORD.EDU (Doug Gibson) writes:
>ccs024@deneb.ucdavis.edu writes:
>>I haven't read all of the Dragonlance books that are out but I was
>>wondering if any of them ever dealt with the two lovers, one of whom was
>>an elven guy while the other was a dragon polymorphed into an elven
>>female.  I don't remember the names but I was wondered whatever happened
>>to them since the elven guy seemed less than pleased he'd fallen for a
>>magical reptile.  What would their kid be? A Draco-elf? :-)

The elven guy was Gilthanis, Laurana's brother and the silver dragon was
named Dargent, though everyone in the party knew her as Silvart or Sivara.

Gilthanis never could accept the fact that Dargent was a dragon...so their
relationship didn't last...I think it was rather sad....

>If I've got my legends straight, the tale of Huma deals with something
>like this; Huma falls for a silver dragon.  Although I'm not sure of this,
>I think it was the same elven dragon that whatshisname fell for in the
>DragonLance Chronicles.

Huma did love a silver dragon....but she was not the same one that
Gilthanis fell in love with...the two dragons were sisters and both fated
to love humans...

Luckily for the dragon Huma loved, Huma was much more accepting...

Kristi

------------------------------

Date: 20 Apr 89 23:30:25 GMT
From: c60b-ef@buddy.berkeley.edu (Chris)
Subject: Re: The Dragonlance series Heroes

I seriously hope that Weis and Hickman continue Dragonlance soon.  I'm
getting tired of all these prequel/background/short-story novels that TSR
keeps putting out.  I agree that some of them are fairly good, but they
really don't generate the excitement, suspense, and intrigue of Chronicles
and Legends.  Weis and Hickman's new projects, the Darksword and Rose of
the Prophet trilogies, are similarly good but just not the same as their
Dragonlance work.  In the back of "Paladin of the Night," it mentions that
they are finished with "Rose" and will start working on a "new series"
soon.  Hopefully this is Dragonlance but I doubt it.  Yet another series .
. . How long can they put this off? - the last "real" Dragonlance novel was
published in late 86.  Maybe they're just getting greedy - they probably
have some fat contract to churn out series after series for Bantam books.
Anyway . . .

Chris

------------------------------

Date: 21 Apr 89 11:16:57 GMT
From: c08_d100@jhunix.hcf.jhu.edu (Stdnt100)
Subject: Re: The Dragonlance series Heroes

c60b-ef@buddy.Berkeley.EDU.UUCP (Chris) writes:
>I seriously hope that Weis and Hickman continue Dragonlance soon...  

    Well, guess what, they never will turn out another Dragonlance novel.
That's why they all have been by psuedo-authors that TSR has.
   At the end of Tales, Volume 3, just read the Epilogue.  It's a sad
depressing thing for them in which they specifically say, they are leaving
the world of Dragonlance FOREVER, i.e. no more Dragonlance from them.  It
was a nice hope though.
   Actually, after reading The Will of the Wanderer, Rose of the Prophet
volume 1, I actually think that this series could be their best yet.  It's
almost as good as Chronicles (which I like better, don't flame me!).  The
new series they are going to do after this will probably be for Bantam,
since I believe they signed some serious contract or something.

Cliff Chen

------------------------------

Date: 21 Apr 89 15:08:52 GMT
From: mike@cfdl.larc.nasa.gov (Mike Walker)
Subject: Re: The Dragonlance series Heroes

My god, they wrote 9 books! When I last spoke to Margret Weis, she said she
really enjoyed the series but was ready to move on to new worlds/
characters/situations. The greedy thing to do would be to continue to churn
out DL after you loose interest, just to make more money. I agree that DL
was the best of there work, but I look forward (and fully expect) something
even better in the future...

Mike Walker
NASA Langley Research Center             
Bldg. 1192C, Mailstop 156           
Hampton, Virginia.  23665           
mike@cfdl.larc.nasa.gov

------------------------------

Date: 10 Apr 89 15:00:08 GMT
From: ifj@ukc.ac.uk (I.F.James)
Subject: Necronomicon -Book request

I have noticed a number of references to this work while reading our
favorite literature, and I think that in the seventies I once saw a rather
expensive hardback(possibly Gregg) edition. I understand the book is a
fairly old one, and concerned with the occult. Does anybody out there know
more, or could someone furnish me with a ISBN so that I can galvinise my
local bookshop into action.

Fraser James

------------------------------

Date: 11 Apr 89 17:57:28 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Necronomicon - Book request

ifj@ukc.ac.uk (I.F.James) writes:
>I have noticed a number of references to this work while reading our
>favorite literature, and I think that in the seventies I once saw a rather
>expensive hardback(possibly Gregg) edition. I understand the book is a
>fairly old one, and concerned with the occult. Does anybody out there know
>more, or could someone furnish me with a ISBN so that I can galvinise my
>local bookshop into action.

First, when Lovecraft wrote about the Necronomicon, there was no such book.
The ones since then are in essence frauds.  The one you're thinking of may
be the one written by the New York Christian magician Simon, and dedicated
to Aleister Crowley.  There was a limited edition hardback sometime between
1977 and 1980, and in 1980 Ace came out with a paperback which seems to
still be in print.  There's also a later book from the same source called
"Necronomicon Spellbook".

Of course, faked claims of authorship have a long tradition in world
religion, and they don't necessarily invalidate the spiritual content of a
work.  I don't think Simon really meant for anyone to be fooled in any
case.  For those interested in the occult and not paralyzed by the
sweetness-and-light mindset, the book is well worth a read.

However, those so inclined should be warned that, like the Book of the
Sacred Magic of Abra-Melin the Mage (probable author: Macgregor Mathers),
this is one of those books that can give you nightmares, have you seeing
spirits in every mirror, and so forth.  Some people will notice these
manifestations, some won't.  I don't, but I've known people who regretted
getting the book.  For me, Nyarlathotep devouring my brain is a welcome
relief from the usual dark visions....  

Tim Maroney
sun!hoptoad!tim

------------------------------

Date: 11 Apr 89 20:30:10 GMT
From: brunix!cs132046@princeton.edu (Garrett Fitzgerald)
Subject: Re: Necronomicon - Book request

Did Lovecraft create this book for his mythos, or did it exist before?  And
if he created it, did someone write it afterwards?

Garrett Fitzgerald
cs132046@brunix 
st902620@brownvm.bitnet

------------------------------

Date: 11 Apr 89 15:29:50 GMT
From: rdouglas@hpihoah.hp.com (Robert Douglas)
Subject: Re: Necronomicon - Book request

>I have noticed a number of references to this work while reading our
>favorite literature, and I think that in the seventies I once saw a rather
>expensive hardback(possibly Gregg) edition. I understand the book is a
>fairly old one, and concerned with the occult. Does anybody out there know
>more, or could someone furnish me with a ISBN so that I can galvinise my
>local bookshop into action.

If you are referring to the 'Necronomicon' (The book of the dead), then
maybe I can help you out.  There are a number of books (at least two that I
know of) called the Necronomicon.  I've looked at both these books, and
neither one has anything to do with the other.  IMHO, I think both these
books were 'created' to exploit the success of H.P. Lovecraft's Cthulhu
mythos, and, as such, are really just junk.  Save your money.

As far as I know, the Necronomicon was simply a creation of Mr.  Lovecraft.
Anybody able to confirm/deny this?

Robert Douglas
rdouglas@hpihoah.HP.COM

------------------------------

Date: 11 Apr 89 21:02:32 GMT
From: droogie@wpi.wpi.edu (Andrew B Glazier)
Subject: Re: Necronomicon?(sp)-Book request

The first literary reference I know of of The Necronomicon is is an HP
Lovecraft story "The Hound" published in 1924 if I remember correctly.

------------------------------

End of SF-LOVERS Digest
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Today's Topics:
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---------------------------------------------------------------------------

Date: 18 Apr 89 01:16:41 GMT
From: cep@apple.com (Christopher Pettus)
Subject: Next Westercon

I would greatly appreciate it if some kind soul could send to me by e-mail
the address and current attending membership rate of the next Westercon, in
Los Angeles/Anaheim.  Please use e-mail, if at all possible, as I do not
normally monitor this newsgroup.

Thanks in advance!

Christopher Pettus
Network Systems Development
Apple Computer, Inc.
cep@apple.com
{nsc, sun}!apple!cep

------------------------------

Date: 17 Apr 89 05:49:52 GMT
From: watcsc!bones@watmath.waterloo.edu (Lance A. Sibley)
Subject: Re: Running WorldCon (was: DC in '92 folds!)

>Professional management?  <shudder> Sounds like The Destruction Of All
>Fandom As We Know It.

This is almost what happened to Star Trek fandom in the 70s. Groups such as
Creation and Dreamwerks turned cons into a business, charging inordinate
amounts of money for what was (and still is :-( ) basically an eight-hour
con, almost killing Trek cons in the process. You stand in line, you buy
your ticket, you wander around the Huckster's Room, and you go and listen
to the Guest of Honour for an hour, who promptly disappears up to his/her
hotel room until the following day's appearance. The only other thing to do
is sit and watch TOS episodes we've all seen millions of times before, or
the blooper reel, which we've all seen thousands of times before.

>I don't think you can translate the Faire to a worldcon. The idea is not
>to let the professional management handle the whole thing, but just farm
>out the drudge work they're good at -- hotel liason/management, contracts,
>unions, membership stuff and the like. That'd let the Worldcon concom
>focus on the programming, guests, and the interesting parts rather than
>whether or not to put a Gazebo in the reading room and how to get around
>the exclusive contract the hotel has with ARA for catering.

This is an interesting proposal; it's certainly true that very few cons (at
least very few in my (albeit brief) experience in fandom) actually have
concom members who *know* all of the ins and outs of legal terminology and
can see all of the loopholes in every contract the hotel tries to shove
down your throat. The only reason Toronto Trek 3 was saved from a fate
worse than death this year (well, at least where the hotel contract was
concerned) was because we have a lawyer.

>The problem with the Faire is not the professional management, but that
>the professional management is also doing the programming and marketing
>*and* doesn't care about it. I don't think that'd be true of a Worldcon.

I think this is exactly the problem with Creation and Dreamwerks. It's
become a business to them, so much so that they don't care about the fen.
The pro cons rarely alter their programming from con to con - it's
basically a travelling show.

(Astute readers have probably noted that all of the cons I've mentioned
have been Star Trek-related; this is primarily because I've never heard of
a professional sf con other than those run by the Trek groups. Are there
any out there?)

Lance A. Sibley
University of Waterloo
Waterloo, Ontario     

------------------------------

Date: 18 Apr 89 15:50:10 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Running WorldCon (was: DC in '92 folds!)

>This is almost what happened to Star Trek fandom in the 70s. Groups such
>as Creation and Dreamwerks turned cons into a business

Creation, et al (and before that, Doug Wright and his infamous L.A. based
non-conventions) have figured out that there's money to be made from fans.
Trying to avoid this is one reason why I don't suggest going to a permanent
official floating Worldcon committee (the current unofficial floating
committee works just fine, when needed) -- instead, I want to see the
current rotating committee working with a professional group that can
handle the hotel liason and contractual/administrative issues, letting them
focus on programming and creative issues.

I'd even go so far as to change the bylaws to require that worldcon
committees be non-profit and that proceeds be disbursed to politically
correct, faanish charities after the convention just to make sure the
worldcon isn't transformed into a travelling Creation con. (Actually,
personally, I'd like to see *all* conventions go non-profit and return
proceeds to good causes, and I specifically avoid for-profit conventions
like Creation).

>(Astute readers have probably noted that all of the cons I've mentioned
>have been Star Trek-related; this is primarily because I've never heard of
>a professional sf con other than those run by the Trek groups. Are there
>any out there?)

In L.A. in the Seventies, there was a convention promoted named Doug Wright
who seemed to put on a 'convention' about every two months. He almost
single-handedly created the hotel crisis in Los Angeles for SF Fandom by
getting his convention kicked out of more hotels (and thereby tarring all
SF conventions with his brush) in a two year period than I thought
possible...

Chuq Von Rospach
chuq@apple.com  

------------------------------

Date: 18 Apr 89 15:11:51 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Running WorldCon - a modest proposal

dlow@hpccc.HP.COM (Danny Low) writes:
>I also think the Floating Worldcon Committee need to be formally
>recognized and incorporated into any Worldcon bid since it is impossible
>for any Worldcon to be truly local anymore.

That's what we need-- a Permanent Floating Worldcon Committee.  Now, if
somebody will just invent Niven's transfer booths, we can have a Permanent
Floating Worldcon, too.  (Now that might make an interesting story -- It'd
have to be in a fanzine, because no regular magazine can deal with
something as fannish as that story would be.)

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 18 Apr 89 16:37:21 GMT
From: rgr@m10ux.att.com (Duke Robillard)
Subject: Re: Running WorldCon (was: DC in '92 folds!)

bones@watcsc.UUCP (Lance A. Sibley) writes:
>I've never heard of a professional sf con other than those run by the Trek
>groups. Are there any out there?

Isn't Nebulacon (or whatever the con where they award the Nebula) run by
professionals?  Does that work?  Or is that not a regular con?

Disclaimer: All I know about Nebulacon is that it's in NYC this year and
costs a fortune to attend.

Duke Robillard
ARPA: rgr@m10ux.att.com
BITNET: rgr%m10ux.uucp@psuvax1
UUCP: {backbone!}att!m10ux!rgr

------------------------------

Date: 18 Apr 89 18:10:46 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Running WorldCon (was: DC in '92 folds!)

>Isn't Nebulacon (or whatever the con where they award the nebula) run by
>professionals?  Does that work?  Or is that not a regular con?

Wrong on all counts. The Nebula award is given out by the SFWA, which puts
on a banquet (and other activities). It's not a convention of the form
we're talking about here -- and it's run by members of SFWA.

Chuq Von Rospach
chuq@apple.com 

------------------------------

Date: 18 Apr 89 20:40:39 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Running WorldCon (was: DC in '92 folds!)

chuq@Apple.COM (Chuq Von Rospach) writes:
>(quoting, I think, Steve Hix)
>>(Astute readers have probably noted that all of the cons I've mentioned
>>have been Star Trek-related; this is primarily because I've never heard
>>of a professional sf con other than those run by the Trek groups. Are
>>there any out there?)
>
>In L.A. in the Seventies, there was a convention promoted named Doug Wright

...gad, those were *awful*...

On the up side, there has occasionally been a con in Santa Rosa called
OctoCon.  OctoCon began as a weird mutant -- a non-profit for-profit con,
professionally run by fans.

That is, the group (I think they were called the SpellBinders, but I might
be wrong) who came up with the convention were fans, but they ran and
promoted it professionally (memberships were available through
BASS/Ticketron, ferpetesake), paying pros airfare and hotel bills to get a
*very* high pro-to-fan ration for a regional con.  The first OctoCon was
the last con I know of that RAH attended, and the only place I ever saw
him.  That was, I think, 1977.

The "non-profit for-profit" business means that they weren't out to make
any money for themselves or their organization, but the con was designed
with the intent of turning a profit -- which was then turned over to a
charity.  The con was designed specifically to make money for that charity.
(Sorry, I can't remember which one.)  I had a pretty good time there,
though it was at the beginning time of the mediacretinization of fandom and
there were six zillion teeny tiny munchkins in Darth Vader(tm) and Luke
Skywalker(tm) costumes.

They held at least two or three more OctoCons, but I haven't heard from
them in several years.  Anyone know what happened to 'em...?

------------------------------

Date: 18 Apr 89 22:09:52 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Running WorldCon (was: DC in '92 folds!)

>On the up side, there has occasionally been a con in Santa Rosa called
>OctoCon.  OctoCon began as a weird mutant -- a non-profit for-profit con,
>professionally run by fans.

One minor correction: Spellbinders is legally a non-profit corporation, and
so they *can't* make money. All proceeds of Octocons are turned over to
charity. With all of the potential foofaraws that happen when people
mis-interpret terms, I want to make sure everyone understands that.

Octocons are run in a professional manner by non-professionals, with the
hope to end up with more money than they spent so it can be given to
charity. This is *much* different than a professional organization running
conventions to make money...

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 19 Apr 89 00:52:14 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: OctoCon

djo@PacBell.COM (Dan'l DanehyOakes) writes:
>On the up side, there has occasionally been a con in Santa Rosa called
>OctoCon...  They held at least two or three more OctoCons, but I haven't
>heard from them in several years.  Anyone know what happened to 'em...?

There weren't any OctoCon's for quite some time, but there was one recently
- -- in '87, I think.  Quite nice, and a welcome change from hundreds of
mediaoids dressed in replicas of costumes from this year's Hollywood
skiffy.

If there's going to be another one, I'd *SURE* like to know about it!  (I'm
keeping an eye out for SerCon, too... Drat!  I didn't find out about that
one until after it was over!)

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 21 Apr 89 00:26:30 GMT
From: mcb@ncis.tis.llnl.gov (Michael C. Berch)
Subject: Re: Running WorldCon (OctoCon/Spellbinders, Inc.)

chuq@Apple.COM (Chuq Von Rospach) writes:
> [...]  One minor correction: Spellbinders is legally a non-profit
> corporation, and so they *can't* make money. All proceeds of Octocons are
> turned over to charity. With all of the potential foofaraws that happen
> when people mis-interpret terms, I want to make sure everyone understands
> that.

Not to put too fine a point on this, but there is nothing at all wrong with
nonprofit organizations making money -- even *lots* of money, and
accumulating it indefinitely.  (Anybody checked Harvard University's
endowment lately?)  Indeed, nonprofit organizations that do not make a
"profit" (income, including donations, exceeding operating expenses) will
soon be out of business.

What is prohibited is *distributing* the profit to the principals or
members of the organization, or spending the profit for private benefit.
The profit may be given away to a charity, or plowed back into the
organization in order to further its goals -- like, for example, next
year's convention.  The term "nonprofit organization" is a misnomer; what
is really legally meant is "non-profit-distributing organization".  (There
is also an important distinction in tax law between "nonprofit public
benefit organizations", like charities, libraries, etc., and "nonprofit
mutual benefit organizations" like certain clubs, producer or consumer
co-ops, etc.)

In the specific case of Spellbinders, Inc., my understanding is that their
internally-imposed rules provide that OctoCons and other SF events (I went
to a 1-day mini-Con they put on in San Francisco years ago) are explicitly
run as charitable fundraisers, and that the excess income per event is
turned over to a charity.  This may qualify them as an
educational/charitable organization (IRC section 501(c)(3)) to whom
donations are directly tax-deductible (not all nonprofit orgs are, of
course).  There is certainly no *law* requiring them to distribute the
profits from OctoCons to charity (assuming it was not advertised as a
charitable event); like other SF clubs they could keep the money for other
permitted uses.

Sorry for the overlong disquisition...

Michael C. Berch  
Member of the California Bar and former Legal Aid Society of
 Alameda County (CA) nonprofit organization hack,
mcb@ncis.tis.llnl.gov
uunet!ncis.tis.llnl.gov!mcb

------------------------------

Date: 21 Apr 89 01:02:35 GMT
From: dlow@hpccc.hp.com (Danny Low)
Subject: Re: Running WorldCon - a modest proposal

>That's what we need-- a Permanent Floating Worldcon Committee.  Now, if
>somebody will just invent Niven's transfer booths, we can have a Permanent
>Floating Worldcon, too.  (Now that might make an interesting story -- It'd
>have to be in a fanzine, because no regular magazine can deal with
>something as fannish as that story would be.)

I was once part of a joke Worldcon bid called Cruiscon. The con would be
held on a reconditioned surplus aircraft carrier. The carrier would cruise
around the world and fans could board and disembark at the port of their
choice.

A few years later there was a real Cruiscon bid using a Carribean cruise
liner. It almost won by 3 votes despite the fact that it was only
semi-real. It was the Bermuda Triangle bid.

Danny Low
Hewlett-Packard
...!ucbvax!hplabs!hpccc!dlow
dlow%hpccc@hplabs.hp.com

------------------------------

Date: 21 Apr 89 22:54:31 GMT
From: mcb@ncis.tis.llnl.gov (Michael C. Berch)
Subject: SerCon (was Re: OctoCon)

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
> (I'm keeping an eye out for SerCon, too... Drat!  I didn't find out about
> that one until after it was over!)

The next SerCon, I believe, is scheduled for the Westin Hotel at San
Francisco Airport in mid-January 1990.  I have the flyer, but not in front
of me, and will post the whole announcement when I find it.  Undoubtedly
the true date and venue will be found in Rich Zellich's SF-CONS-LIST as
well.

Michael C. Berch  
mcb@ncis.llnl.gov
uunet!ncis.llnl.gov!mcb

------------------------------

Date: 21 Apr 89 22:37:56 GMT
From: watcsc!bones@watmath.waterloo.edu (Lance A. Sibley)
Subject: Re: Running WorldCon (was: DC in '92 folds!)

chuq@Apple.COM (Chuq Von Rospach) writes:
>I'd even go so far as to change the bylaws to require that worldcon
>committees be non-profit and that proceeds be disbursed to policitcally
>correct, faanish charities after the convention just to make sure the
>worldcon isn't transformed into a travelling Creation con. (Actually,
>personally, I'd like to see *all* conventions go non-profit and return
>proceeds to good causes, and I specifically avoid for-profit conventions
>like Creation).

Are you suggesting that all cons should start from scratch, year after
year, even if they have made sufficient profits in one year to cover most
of the costs of the following year's convention? I see nothing wrong with
donating *some* of the profits to charity, but donating *all* proceeds
would ensure that a con would have to start from scratch the following
year.

(I know whereof I speak; there's been a lot of fighting and politics in
Toronto fandom for the last eight months or so, which was started when the
local sf con tried to take control of Toronto Trek Celebration, along with
the balance of our bank account.)

(I make no claims of neutrality in this issue; I'm the PR chief for Toronto
Trek 3.)

I'm not defending Creation; I, too, try to avoid them out of principle,
except when I'm doing PR work for Toronto Trek.

Lance A. Sibley
University of Waterloo
Waterloo, Ontario

------------------------------

Date: 23 Apr 89 22:50:53 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Running WorldCon (was: DC in '92 folds!)

>Are you suggesting that all cons should start from scratch, year after
>year, even if they have made suficient profits in one year to cover most
>of the costs of the following year's convention? I see nothing wrong with
>donating *some* of the profits to charity, but donating *all* proceeds
>would ensure that a con would have to start from scratch the following
>year.

No more than any existing non-profit organizzation has to give up it's
money every year. That's unrealistic -- the way things generally work is
that 'excess revenues' are disbursed, minus funds held over for future
projects -- and when the organization finally folds, whatever's left is
disbursed as well.

Chuq Von Rospach
chuq@apple.com

------------------------------
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Date: 19 Apr 89 17:01:09 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Stranger In A Strange Land

Here's an answer from someone who's devoted a large amount of time over the
years to very serious Heinlein-reading.

The very next place to go is THE MOON IS A HARSH MISTRESS.  This may,
overall, be Heinlein's most satisfactory book.  It's extremely political,
but also extremely well-done.

From there, I'd move in a couple of directions:

The "juvenile" novels, which are in many ways his best body of work.
Particularly interesting are THE STAR BEAST, TUNNEL IN THE SKY, CITIZEN OF
THE GALAXY, HAVE SPACE SUIT -- WILL TRAVEL and THE ROLLING STONES.  The
last named is vaguely a sequel to THE MOON IS A HARSH, in the sense that a
minor character from MOON shows up in it.

Major novels -- DOUBLE STAR, STARSHIP TROOPERS, THE PUPPET MASTERS, and THE
DOOR INTO SUMMER.

The "Future History" series.  Most of this is available in a single volume,
THE PAST THROUGH TOMORROW.  This is old stuff, and some of it is a bit
dated, but if you're seriously interested in SF, it's tremendously
important to the way the genre developed; it was the first sustained effort
to write a series of stories that were not connected with each other but
shared a common, plausible future world.

Finally, the Late Work, which I'd say starts with I WILL FEAR NO EVIL.
IWFNE can be skipped unless you're turning into a major Heinlein fanatic;
it was poorly edited because it was believed RAH was dying and he wanted to
get it out fast.

Then came TIME ENOUGH FOR LOVE.  This and several subsequent books should
be read *only* after reading the "future history" series.  In this late
phase of his life, RAH returned to the "future history" and redefined it
(and science fiction) in several ways; the redefinition will be meaningless
unless you've read the original.  TEFL is the massive biography of a
2000-year- old-man in the 43d century or so.  It's not exactly a novel;
it's a collection of pieces including novels, tall tales, aphorisms, and
frameworks.  One of the included novels, "The Tale ofthe Adopted Daughter,"
may be his best work.

THE NUMBER OF THE BEAST-- is RAH's least accessible book; it was the
introducing point of his final philosophical statement, which he referred
to as pantheistic multiple-person solipsism.  The book makes sense only
from that standpoint.  Read only after TEFL.

Next came FRIDAY, a strange future-spy novel and the closest thing to
cyberpunk" RAH would ever write.  Recommended for action/adventure, not for
character.

JOB: A COMEDY OF JUSTICE was a very, very funny antireligious allegory and
a lovely tribute to James Branch Cabell.

THE CAT WHO WALKS THROUGH WALLS picked up the threads of pantheistic
multiple-person solipsism from tNotB--, and should be read only after that
book.  It also returns the character mentioned above from THE ROLLING
STONES and THE MOON IS etc.  The ending is unsatisfying if you're reading
for straight entertainment; you have to consider it in light of pantheistic
multiple person solipsism, much the way you have to keep existentialism in
mind when reading a Sartre novel or face dreadful boredom and nausea.

Finally, TO SAIL BEYOND THE SUNSET was RAH's hail-and-farewell.  Again, it
picks up threads from THE CAT WHO and need to be read after that book.
It's the biography of Lazarus Long's mother, and in some ways the closest
thing to autobiography RAH would, or could, ever write.  The last line of
the book, though only after reading the whole massive overwork to which
this is the coda, is simply shattering.

Hope this helps.

------------------------------

Date: 19 Apr 89 13:36:58 GMT
From: rjd@occrsh.att.com (Randy_Davis)
Subject: Re: Heinlein

ecl@mtgzy.UUCP (Evelyn C. Leeper) writes:
>FARNHAM'S FREEHOLD is considered by many Heinlein's worst novel.

  Then there are those of us who like _Farnham's Freehold_ alright, and
hated _Time Enough For Love_.  Heinlein is both my favorite and least
favorite author.  Favorite, for books like _The Moon Is A Harsh Mistress_,
and least favorite because of _Time Enough For Love_, the only book I have
ever not finished out of sheer boredom.

  Heinlein seems to be both sexist and non-sexist, racist and non-racist.
I believe he is not sexist or racist at all, within those limits any of us
can be free of these prejudices being brought up in today's society, but he
writes based on his perceptions of what society might be like or expecting
(racist and sexist).
  Farnham's Freehold portrayed a future society both VERY racist and VERY
sexist, which Hugh Farnham (our hero :-) found repugnant.  It was meant (in
my opinion) to point out, by turning the tables on what has been (and still
is in some places), the ridiculousness of the racism present in today's
society.

Randy Davis
...(att!)ocrjd!randy
...(att!)occrsh!rjd

------------------------------

Date: 20 Apr 89 21:51:28 GMT
From: carole@rosevax.rosemount.com (Carole Ashmore)
Subject: Re: Heinlein

djo@PacBell.COM (Dan'l DanehyOakes) writes:
>fiddler%concertina@Sun.COM (Steve Hix) writes:
>>The reputation as a racist probably derives from "Sixth Column".
>>
>>The offending aspects of the story were almost certainly there because of
>>demands by John Campbell who was the editor of the magazine in which the
>>story was published.
>
> A bit more complex than that.  SIXTH COLUMN is the only known case of
> Heinlein writing a novel specifically to editorial request/order.
>
> RAH's version is that Campbell gave him a draft.  (It may have been a
> partial draft; I'm not near my references.)  RAH claims that he
> _toned_down_ the "yellow peril" racism from JWC's version.
>
> On the third hand... A good friend of mine, Dave Nee, whom I know to be
> an honest sort, claims to have read the Campbell ms. and says that it's
> _LESS_ racist than what RAH finally published.

I saw no racism in SIXTH COLUMN.  I did see overwhelming culturalism, but
that is a different thing entirely.

Racism maintains that there are genetic characteristics of particular
sub-species of humanity that affect these particular sub-species'
character, intelligence, personality, fitness for civilized behavior, etc.
Racism says that some groups of people are more or less human than others
and that this is as genetically linked as skin color or hair type.

Culturalism, on the other hand, maintains that some human cultures are
better than others at raising children to be fully human adults, and that
genetics has zilch to do with it.

The two can be distinguished by their attitudes toward immigrants who
attempt to adopt the culture of the people they live with and children of
one 'race' who are raised in the culture of another.

Robert Heinlein wrote a book shortly before WWII which had as its most
heroic and most tragic figure a second generation American of Japanese
ancestry.  He spoke *very* highly of the character and contribution to
American culture of California's people of Japanese ancestry to a society
that would shortly imprison most of them for the duration of WWII.  The
book was anything but racist.

Carole Ashmore

------------------------------

Date: 21 Apr 89 11:11:09 GMT
From: cthulhu@claris.com (Paul T.S. Lee)
Subject: Re: Stranger in a Strange Land

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>  ....but I think it would be fine to read as long as you read
> "Methusalah's Children" first.  It's a bit long, and some parts are a bit
> tedious, but overall is very good, and many parts are outstanding.

Good suggestion, although I would add the whole of _The Past Through
Tomorrow_ for a full background.  It's a collection of short stories with
Methusalah's Children (technically a novella) tacked on to the end.  Its
the closest thing to a complete chronocle of Heinlein's stories which are
set in the "Lazarus Long" universe (although I suppose that it doesn't
matter any more if you believe in the _Number of the Beast_ theory :).

Most of the stories have been previously anthologized, but TPTT puts them
in one place, in chronological order.  It's very interesting to see
Heinlein the writer develope himself and his philosophies in these stories.
Heinlein also included a timeline for the stories, which allows readers a
chance to fit other works into the "Future History".

All in all, a good read and highly recommended.

Paul Tien-Shih Lee
Claris Corporation, SQA Division
cthulhu@claris.com
{ames,apple,sun,portal,voder}claris!cthulhu

------------------------------

Date: 20 Apr 89 10:06:41 GMT
From: paul@moncam.co.uk (Paul Hudson)
Subject: Re: Heinlein

hrh@well.UUCP (Harry Henderson) writes:
> eli@ursa-major.spdcc.COM (Steve Elias) writes:
>>after noticing the quote at the end of one of my postings, a reader wrote
>>and told me that Heinlein is known to be somewhat racist.
>>
>>could anyone give me any more information on this claim?
> This charge (along with "Heinlein is sexist" and "Heinlein is fascist")
> translates to "I don't like Heinlein's plitics."
[ maybe valid arguments omitted]

Farnham's Freehold implies has a black population socially on top.  What do
they do? Turn to cannibalism, natch.

The Day after Tomorrow (I hope I have the right book) works under the
assumptions that all (Pan-)Asians share the same culture, have racial
characteristics that make it possible to design weapons against them only,
and True Americans (with, hokay, the one self-sacrificing exception) do not
share these.

While we're character assassinating ...  "Friday" has a heroine who thinks
a rape suffered wasn't too bad except that his breath smelled ...

Also, read the xenophobia in Expanded Universe. These have nothing to do
with politics.

Of course some of his books are much better than these, but there are valid
reasons for holding the view that he was racist, fascist, and sexist.

Please, read before you flame!

Paul Hudson 
Monotype ADG
Science Park
Milton Road
Cambridge CB4 4FQ
...!ukc!acorn!moncam!paul
paul@moncam.co.uk

------------------------------

Date: 21 Apr 89 15:02:49 GMT
From: mls@cbnewsm.ATT.COM (michael.l.siemon)
Subject: Re: Heinlein

carole@rosevax.Rosemount.COM (Carole Ashmore) writes:
> I saw no racism in SIXTH COLUMN.  I did see overwhelming culturalism, but
>that is a different thing entirely.

Well, racism is essentially the "justification" of maltreatment of those
one dislikes on the basis of supposed "objective" differences.  A weapon
that offs "Pan Asians" -- a terribly ill-defined term, since the armies in
_Sixth Column_ presumably had Japanese (any Ainu?) and Chinese (and we all
know how uniform they are, right?) and subcontinental Indians (a very
uniform lot, just like the Chinese) as a result of the "amalgamation of
India" -- but has no effect on "Caucasians" is an American racist's dream.
(Generalization to other "races" is clearly trivial; but note that there
are no blacks in _Sixth Column_.)  The trouble with racism is that there is
never any good match of the supposedly "bad" physical traits and the group
one wants to discriminate against.

> Racism maintains that there are genetic characteristics of particular
> sub-species of humanity that affect these particular sub-species' ...
> Culturalism, on the other hand, maintains that some human cultures are
> better than others at raising children to be fully human adults, and that
> genetics has zilch to do with it.

Uh huh.  After all, if American blacks (or Amerindians, or Vietnamese, ...)
lived *exactly* like middle-class, middle-American whites they'd have *no*
problems.  But since they are so insistent on being different from us, we
are fully within our rights in discriminating against them.  Of course, if
they are exactly like us and have rejected those inferior cultural traits
- -- like the Nisei man in _Sixth Column, for example -- then it is really
very sad when the genetic differences lead them to grief.  But that isn't
our fault, of course.

GACK!!!!!!!

Michael L. Siemon
contracted to AT&T Bell Laboratories
att!mhuxu!mls				

------------------------------

Date: 21 Apr 89 20:10:37 GMT
From: ddb@ns.network.com (David Dyer-Bennet)
Subject: Re: Heinlein

paul@moncam.co.uk (Paul Hudson) writes: 
>The Day after Tomorrow (I hope I have the right book) works under the
>assumptions that all (Pan-)Asians share the same culture, have racial
>characteristics that make it possible to design weapons against them only,
>and True Americans (with, hokay, the one self-sacrificing exception) do
>not share these.

You have the right book.  It's also published as SIXTH COLUMN; I forget
which is the preferred title.  The uniform pan-asian culture is not assumed
apriori, but is rather explained as the result of military conquest and
assimilation.  It may still make as much sense as saying there is "one
American culture".

The bit about weapons working only against the asians made more sense back
when the book was written than it does now; now we understand the molecular
biology enough to know that there really aren't any particularly
fundamental differences between races (or between us and apes, for that
matter).  But when the book was written, that wasn't so clear.  And races
certainly have distinctive appearances (by definition!); why not postulate
something more fundamental as well?

[you remark that the triumphant blacks promptly turn to canabalism in
Farnham's Freehold]

I think this was more an example of logically working out slavery to the
conclusion.  I don't recall any suggestion that the blacks were inferior to
the whites.  The message I got from that book was that owning slaves did
nasty things morally to the slaveowner, regardless of skin colors.  This
was a simple "turnabout" book showing that BOTH directions of about were
wrong, and that something else was therefore required.  Bearing in mind
when it was written, racial prejudice was the major issue that needed
turning about....

>"Friday" has a heroine who thinks a rape suffered wasn't too bad except
>that his breath smelled ...

As a result of special and intensive training for espionage, in an
environment where she's not considered a real person.

>Also, read the xenophobia in Expanded Universe. These have nothing to do
>with politics.

I re-read that recently.  I must have missed it; care to be more specific?

>Of course some of his books are much better than these, but there are
>valid reasons for holding the view that he was racist, fascist, and
>sexist.

You have, in fact, picked one book generally agreed to be among his worst
(6th column), where the basic structure may not even have been of his own
devising; one more recent book generally regarded as mediocre by those who
think he's a great author (Friday); unspecified stories from the future
history, which I can't comment on since I haven't found them; and Farnham's
Freehold.

With far less effort one can find numerous places where he explicitly
(often in tirades) or implicitly attacks racism in particular.  Fascist is
a joke -- you didn't cite a single thing that even vaguely suggested that.
His characters were mostly interested in individual liberty, not in
controlling others.

Sexism is harder to talk about, as it's not as well understood.  I think he
really believed that there were distinct and proper sex roles, and that
people were better off if they could fit into them.  That probably makes
him a sexist by any definition.  On the other hand, I see no sign that he
believed in FORCING people into those roles.  And finally, given his age I
think one SHOULD view his attitude here as a praiseworthy triumph over the
culture he was raised in.

David Dyer-Bennet
ddb@terrabit.fidonet.org
ddb@ns.network.com
ddb@Lynx.MN.Org
...{amdahl,hpda}!bungia!viper!ddb
...!{rutgers!dayton
amdahl!ems
(uunet!rosevax}!umn-cs!ns!ddb

------------------------------

Date: 22 Apr 89 01:09:00 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Heinlein

Good grief, where in _The Sixth Column_ did Heinlein ever say anything the
"badness" or "goodness" of any racial characteristics whasoever?  And where
did he advocate discrimation against against any person on the basis of
Asian descent or any other race?

The weapon in question could be tuned, to key off of as broad or specific a
set of characteristics as desired.  The invaders had, as their first act,
exterminated all Asian Americans.  This event was a rather major plot
element, which one could harldly have missed if one had actually *READ* the
story.  One might possibly have managed to miss it -- barely -- if one had
just skimmed it looking for things to Take Offense at.  Given that
situation, tuning the weapon as described in the story makes a lot of
sense, quite apart from any nonsense about any skin color or eyelid shape
being "better" than any other.

That said, there is definitely a lot of racism depicted in _The Sixth
Column_ which is never mentioned by those who try to claim that Heinlein
was a racist.  Maybe they get their definition of racism from Withit's
Collegiate Dictionary.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp
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Date: 12 Apr 89 01:58:08 GMT
From: rickheit@hawk.ulowell.edu (Erich the hahaha Mad)
Subject: Re: Necronomicon - Book request

Are we talking about the same _Necronomicon_? The paperback version, at
least (I think that's the one you're referring to, the one dedicated to
Crowley) I found to be silly in the extreme, and very funny in parts. The
only scary part about the book was the idea that some people would read the
book, take it seriously, and try to work some of the spells therein. I 've
since found people who did. Now, I know most people don't know too much
about magic (I mean, look at how many people consider Crowley as a serious
source) but you'd think that they'd notice that there are instructions for
calling 'em up, but none for sending 'em back. Sigh. One of the problems
with magic is that it keeps working.

Erich Rickheit KSC
85 Gershom Ave, #2
Lowell, MA 01854
508 453 1753
rickheit@hawk.ulowell.edu

------------------------------

Date: 12 Apr 89 04:36:38 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Necronomicon - Book request

cs132046@cslab9d.UUCP (Garrett Fitzgerald) writes:
>Did Lovecraft create this book for his mythos, or did it exist before?
>(He spelled it _Necronomicon_--are we talking about two books here?)  And
>if he created it, did someone write it afterwards?

He created it.  However, there are some other things I should have
mentioned as well as Simon's Necronomicon.  First, there are two
folio-sized art books by H.R. Giger called NECRONOMICON and NECRONOMICON
II.  Giger is best known for his design work on the movie ALIEN and for his
painting "Penis Landscape" which caused so much trouble for Jello Biafra
and the Dead Kennedys.  I've never seen a better morbid artist.

Second, there is a particularly loony school of occultists led by Kenneth
Grant which believes the Necronomicon is a real "akashic grimoire", or
"astral grimoire" for those of a less Theosophical bent.  The chief work
propounding this theory is BEYOND THE CIRCLES OF TIME by Kenneth Grant,
published by Frederick Muller Limited in London in 1980.  It's still
available in most good occult stores, and no Lovecraft fan should be
without a copy.  

Tim Maroney
sun!hoptoad!tim

------------------------------

Date: 12 Apr 89 16:32:09 GMT
From: srt@aero.ARPA (Scott "CBS" Turner)
Subject: Re: Necronomicon?(sp)-Book request

Last time this came up, this was posted, which I hung on to since it seemed
interesting:

prok@deneb (K. Prok) wrote:

About The Necronomicon:

Most people are familar with the Necronomicon from its mentions in works by
H.P. Lovecraft and followers.  The book is popularly assumed to be
imaginary, created by Lovecraft.

In recent years, one or more modern authors have done Necronomicon
pastiches.  These are uniformly worthless.

The Necronomicon didn't originate with Lovecraft.  He's believed to have
stolen the title from John Smythe-Havens, a witchcraft debunker from the
early 18th century.  References to the Necronomicon appear even earlier
than this.  Tracing the history of the Necronomicon (whether imaginary or
not) is difficult, since references to witchcraft were often concealed in
code, obscure references, and so on, due to the political climate of the
time.  Smythe-Havens was one of the few to write in a more or less
comprehensible manner.  Needless to say, he burned for it.

It seems virtually certain now (see the Sept. 1984 issue of College Library
Journal (England)) that a manuscript entitled "Heretical Rites of the
Arabs" subtitled "Translation of Portions of The Nekrimikon" (sic) existed
at an abbey outside of London in the late 17th century.  In all likelihood
it was a translation of portions of an Arab manuscript brought to England
by a London merchant.  The exact identity of the merchant and the origin of
the original manuscript are in doubt, and the original manuscript and the
translation were destroyed when the abbey burned early in the 18th century.
The reference is known from a monk's notebook that was found some years
later and which is apparently in the keeping of the British Museum (but for
discussion of this, see referenced journal).

There is an undated (but old) reference to "The Necrimikon" in the Papal
library.  Whether this refers to an original manuscript in Arabic or a
translation is unknown.  The work itself seems to have (surprise!)
disappeared from the Papal library.  Nothing particularly mysterious about
this, though.  Various Popes "cleansed" the library, and the manuscript was
probably burned or destroyed in one of those cleansings.  (It may just be
misfiled.  In a large library books are often "lost" this way.)  It seems
unlikely that the reference is a modern forgery, but it is possible.
Lovecraft fans are fond of dropping references to The Necronomicon" into
the card files at libraries.

In none of the historical references to The Necronomicon is the author's
name mentioned, so "Abdul Alhazred" seems to be a purely Lovecraftian
invention.  (However, "Abdul Azared" (various spellings) is mentioned in
other heretical works from the general time of the Necronomicon, so perhaps
Lovecraft stole the name separately and mispelled it slightly.)

Did Lovecraft own or had he seen a copy of the manuscript?  It seems very
unlikely, despite the rather odd circumstances of his death.  If any copies
of the Necronomicon are extant they are most likely in England, not in
Texas.  And if Lovecraft did come across a manuscript, he'd have been hard
pressed to read it.  17th century Arabic and English are no treat to
decipher, especially from a decaying manuscript.  It is possible that there
are more modern, underground versions of the Necronomicon wandering around,
but if so it is something of a miracle that one hasn't found its way into
the hands of a serious librarian.  You'd be surprised how difficult it is
to keep something like that a secret if it circulates at all.

If I could get a copy of "The Necronomicon", would I learn weird powers and
be able to summon demons?  It seems unlikely.

------------------------------

Date: 13 Apr 89 17:49:36 GMT
From: ggh@beach.cis.ufl.edu (Gregory Huey)
Subject: The Necronomicon

prok@deneb (K. Prok) wrote: [the > denotes reasonable material.
                             the < denotes a whole lotta bull.]

> Most people are familar with the Necronomicon from its mentions in works
> by H.P. Lovecraft and followers.  The book is popularly assumed to be
> imaginary, created by Lovecraft.

Ok. I'd think the assumption was valid unless I see some documented proof
of what is said later. I've never seen an article which purported to be as
scholarly as this one that didn't give *tons* of titles, pages and dates to
overwhelm us Doubting Thomas-es.

> In recent years, one or more modern authors have done Necronomicon
> pastiches.  These are uniformly worthless.

This is absolutely true. [BTW, The Lovecraftian stuff in the Satanic
Rituals was not written by Anton Szandor LaVey. He asked Michael A. Aquino
to write it for him. Aquino published an "expose" (his own word) of the
rituals in Nyctalops # 13.]

< The Necronomicon didn't originate with Lovecraft.  He's believed to have
< stolen the title from John Smythe-Havens, a witchcraft debunker from the
< early 18th century.  References to the Necronomicon appear even earlier
< than this.  Tracing the history of the Necronomicon (whether imaginary or
< not) is difficult, since references to witchcraft were often concealed in
< code, obscure references, and so on, due to the political climate of the
< time.  Smythe-Havens was one of the few to write in a more or less
< comprehensible manner.  Needless to say, he burned for it.

Believed to have stolen the title by whom? You, maybe. If Smythe-Havens was
a debunker, why'd he burn? References where? If the person to whom I speak
is still on the net please provide better information.

< It seems virtually certain now (see the Sept. 1984 issue of College
< Library Journal (England)) that a manuscript entitled "Heretical Rites of
< the Arabs" subtitled "Translation of Portions of The Nekrimikon" (sic)
< existed at an abbey outside of London in the late 17th century.

Don't worry, I will check this issue ...

< There is an undated (but old) reference to "The Necrimikon" in the Papal
< library.

Is that in this same issue of College Library Journal? Hmmm ...

< (However, "Abdul Azared" (various spellings) is mentioned in other
< heretical works from the general time of the Necronomicon, so perhaps
< Lovecraft stole the name separately and mispelled it slightly.)

Further examples of shoddy scholarship and lack of knowledge of Lovecraft
himself. I quote from L. Sprague DeCamp's LOVECRAFT: A BIOGRAPHY,
   "At five, he followed this with a junior edition of
_The_Arabian_Nights_.  He at once fell in love with the glories of medieval
Islam and spent hours playing Arab. He 'made my mother fix up an Oriental
corner with hangings and incense-vessels in my room.' He collected oriental
pottery and proclaimed himself a Muslim.
   An older relative playfully suggested that he call himself by the
pseudo-Arabic name of 'Abdul-Alhazred.' He did and, moreover, put the name
to literary use later. 'Alhazred' is probably derived from 'Hazard,' the
name of an old Rhode Island family connected with the Phillipses."

< Did Lovecraft own or had he seen a copy of the manuscript?  It seems very
< unlikely, despite the rather odd circumstances of his death.  If any
< copies of the Necronomicon are extant they are most likely in England,
< not in Texas.  And if Lovecraft did come across a manuscript, he'd have
< been hard pressed to read it.  17th century Arabic and English are no
< treat to decipher, especially from a decaying manuscript.

Yuck! I am hard pressed to respond to such gross ignorance of Howard
Phillips Lovecraft! 'Texas'?? Lovecraft never ever set foot in Texas! And
although he might not have known much Arabic, Lovecraft was an *expert* in
archaic English!  He affected a 17th century style in hundreds of personal
letters, and other writers *paid* him to criticize their stylistic
presentations of archaic and colloquial English.

What do my sources say about the Necronomicon? Let's see.

DeCamp says:
   "The name [for the _Necronomicon_] was probably suggested by that of the
_Astronomica_ of Manilus. This was a Roman astrological poem of the first
century of the Christian Era, quoted by Lovecraft in his newspaper
columns."

William Scott Home says:
   "The corona of mystery and horror around that hidden book, the _Necro-
nomicon_, has extended, unsurprisingly, to the meaning of the title itself.
George Wetzel suggested that HPL did not so much invent it as imitate it
from a book known to him, the _Astronomicon_, providing only a
determinative more likely to fit his needs."
   
Home says that this may be true given Lovecraft's often derivative pseudo-
erudition, but he points out that Lovecraft took Greek as a student. In a
long and very interesting discussion of Greek etymology and lexicography,
he concludes with an interpretation of the title:
   "... It remains meaningful as 'the book of that which is binding among
(or commanded to, forcefully imposed or laid upon) the dead' -- or 'the
book of commandments to the dead'"

Naturally, this interpretation can only be accepted if you attribute to HPL
a very good knowledge of Ancient Greek. As I recall, Lovecraft didn't even
have a high-school diploma ...

And most definitively, S.T. Joshi (the man with a Ph.D. dissertation about
HPL) writes:

   AFTERWORD [TO A HISTORY OF THE NECRONOMICON]

   'No weird story can truly produce terror unless it is devised with all
   the care & verisimilitude of an actual hoax.' -  HPL

     That Lovecraft took the above dictum to heart is nowhere more clearly
evident than in the intentional hoax called "History of the Necronomicon",
a hoax so pervasive and convincing that bibliographers and critics have
frequently labeled the piece an "essay", to say nothing of the countless
fans who either suspect or, indeed, are certain that the _Necronomicon_
actually exists, a misconception not allayed by the four different versions
of the _Necronomicon_ that have recently been published, of which one has
even reached (horror of horrors) the paperback stage. Some of the producers
of these volumes may have known that Lovecraft often toyed with "writing"
the _Necronomicon_ himself, but few have evidently recalled Lovecraft's
remark (in a letter to Jim Blish and William Miller, Jr.) that "if anyone
were to try to *write* [original had this word in italics] the
_Necronomicon_, it would disappoint all those who have shuddered at cryptic
references to it."  ...  A final misconception has been created by
Lovecraft himself; namely, the derivation of the Greek title _Necronomicon_
(the Arabic title _Al_Azif_ was cribbed by Lovecraftfrom Samuel Henley's
notes to Beckford's _Vathek_).

Joshi agrees with the idea that Lovecraft borrowed from Manilus for the
title but he translates _Necronomicon_ as 'Book concerning the dead.'

Samuel Henley's Notes to _Vathek_ say:
   "and the nocturnal sound called by the Arabians _azif_ was believed to
be the howling of demons."

If anyone needs more evidence that the _Necronomicon_ that Lovecraft writes
about was fictitious, then they are royal pains, but I might be willing to
delve through two other biographies and a whole bunch of magazines looking
for more quotes.

baal@pine.circa.ufl.edu

------------------------------

Date: 17 Apr 89 18:22:22 GMT
From: kck@g.gp.cs.cmu.edu (Karl Kluge)
Subject: Necronomicon

> prok@deneb (K. Prok) wrote:
>The Necronomicon didn't originate with Lovecraft.  He's believed to have
>stolen the title from John Smythe-Havens, a witchcraft debunker from the
>early 18th century.  References to the Necronomicon appear even earlier
>than this.

Hmmm...neither Montague Summer's _History of Witchcraft and Demonology_ nor
R. H. Robbins' _Encyclopedia of Witchcraft and Demonology_ mention this
Smythe-Havens, either in the text or the bibliography.

>It seems virtually certain now (see the Sept. 1984 issue of College
>Library Journal (England)) that a manuscript entitled "Heretical Rites of
>the Arabs" subtitled "Translation of Portions of The Nekrimikon" (sic)
>existed at an abbey outside of London in the late 17th century.

Neither CMU, Pitt, nor the Carnegie Library of Pittsburgh carry this
journal (if it exists). Could someone who has access to it check this out?

The reference to Texas is the post makes me wonder if this wasn't a
SubGenius joke.

Karl Kluge
kck@g.cs.cmu.edu

------------------------------

Date: 20 Apr 89 07:37:42 GMT
From: ggh@beach.cis.ufl.edu (Gregory Huey)
Subject: Re: Necronomicon 

gross@rtpdoc.dg.com (Gene Gross) writes:
>I readily agree that Lovecraft will never be considered a "giant" in the
>regular literary world, but in the world of the fantastic, horror, and
>myth, he is a significant figure.

Never is a mighty long time. As I recall, Thomas Hardy's works were
originally serialized in cheap pulp magazines that scandal-hungry Victorian
women grabbed up in a similar fashion to sf-lovers who read WEIRD TALES way
back when. Regretfully, I have had to read Hardy in school and been told
that he was a "great" in the regular literary world. Just give the world
some time to figure out the captivating power of HPL's prose. Hardy might
have had a lot going for him because he stuck to a pretty standard format
with strong characterization and involving plots (yawn, snore), but
Lovecraft's works were just as valuable for their experimental value. HPL
made great headway in his time; he and his circle were the only writers of
sf that *assumed* they had an intelligent audience.  I am certain I will
return to this discussion in further posts.

>Among some of the authors who have capitalized on the Cthulu Mythos are
>Ray Bradbury (he and Lovecraft wrote a couple of stories where they were
>the main characters, i.e., Lovecraft appeared in Bradbury's and Bradbury
>appeared in Lovecraft's)

I think you mean Robert Bloch, not Ray Bradbury. See Bloch's "Shambler from
the Stars" and HPL's 'response' "The Haunter of the Dark".

>I highly recommend to anyone who is interested in horror that they read
>the collected works of Lovecraft.  Once you get used to his rather archaic
>style, he is a lot of fun.

I include this quote not to argue over it but because it is so true.

baal@pine.circa.ufl.edu

------------------------------

End of SF-LOVERS Digest
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Date: 12 Apr 89 07:03:07 GMT
From: msb@sq.com (Mark Brader)
Subject: Re: Can you remember THIS book, then?

On February 17 I wrote:
> It was a fast-paced humorous story about a man who is snatched into a
> time-warp or space-warp ... and survives the encounter by bluffing his
> captors into thinking he's more powerful than they are.  I remember lines
> like "What you don't know is that I'm from the 9th dimension" being used.

> I also *thought* I remembered a title, "The Time Trap", but I think that
> may have been used more than once...

I got 4 replies.  One said that the title was indeed "Time Trap" and the
author was Keith Laumer; another remembered a book by the same title that
did not sound like my description but was "a *very* weird book about life,
death, life after death, and the Limbo Holiday Inn".  A third suggested
Robert Sheckley as the author and perhaps "The Ultimax Man" as the book,
and a fourth mentioned Randall Garrett's story "The Best Policy" though
conceding that it did not fully match my description.

In fact, the first reply was right; I was thinking of "Time Trap" by Keith
Laumer.  This was rather a surprise to me since I thought I knew I didn't
like his stuff.

Thanks to Andrew C. Plotkin (according to the message header) or --Z
(according to the signature) for finding the right answer.

Mark Brader
utzoo!sq!msb
msb@sq.com

------------------------------

Date: 14 Apr 89 17:07:04 GMT
From: gary@racine.aca.mcc.com (Gary Knight)
Subject: Need info on high-tech SF authors

Can you help me create a list of all CURRENTLY ACTIVE science fiction
writers who deal with the high-technology genre?  Qualifications:
   1) Must be alive and actively writing today;
   2) Writing must emphasize high-technology, particularly in
      the fields of microelectronics and computer technology;
   3) Short stories, novellas, novels -- all relevant.
Some examples would be William Gibson, Bruce Sterling, Spider Robinson
(note that even ONE work on topic qualifies the writer).

References to titles (and whether story, novel, etc.) would also be
helpful.

Gary Knight
MCC  International Liaison Office
3500 W. Balcones Center Dr.
Austin  TX  78759
512/338-3694
gary@mcc.com

------------------------------

Date: 18 Apr 89 19:02:27 GMT
From: JEFF@pucc.princeton.edu (Jeffrey Perry)
Subject: Request for story name and author

I have a plot outline from a story I read a long time ago and am stumped
for the author's name and the name of the story.

The story's protagonist is a scientist named Semlinsky, who consults a
fortune teller or oracle or something and is told to change his name back
to its original spelling, which was "Zemlinsky".

As I recall the scientist does so, on a dare.

***WARNING! SPOILER ALERT!!!***

This immediately flags him to some Pentagon officials who are in charge of
handing out security clearances for scientists (Semlinsky/Zemlinsky needs
such clearance for his research into the higher reaches of theoretical
physics.)

The bureaucratic powers that be suspect that his change of name is an
incriminating sign of nostalgia for his family's country of origin, which
happens to be Poland or Russia (I forget which).  Assuming that he is a
spy, they *promote* him in order to be able to keep a closer watch on his
presumed espionage.  As a result of this promotion he is able to get all
the funding and institutional support he needs, and ends up inventing FTL
drive, time travel, or something along those lines.

In the end the story pulls back to the point of view of two aliens who have
been playing a kind of war game and using Earth as their playing surface.

One alien complements the other on winning the round by creating a
"fifth-level effect" or something with an absolute minimum of effort, i.e.
altering world history completely simply by getting Semlinsky to change a
single letter in his name!

It sounds like Asimov but I'm not sure.  Please e-mail responses to me
rather than post them.  Thanks in advance for your help.

Jeff Perry
Dept. of Computing and Info Technology
Princeton University
Princeton, NJ
JEFF@PUCC.PRINCETON.EDU

------------------------------

Date: 19 Apr 89 06:10:54 GMT
From: 6100192@pucc.princeton.edu (Sundeep Bipin Amrute)
Subject: Saloons: Yet another question

Does anyone remember a short story entitled "Probability Storm"?  It was
set in a tavern and was narrated by a ghost of some sort.  The only other
thing I can remember is a lot of asides that could have come out of the
National Enquirer.  Does anyone know the author of this story?

Sundeep Amrute
6100192@pucc.Princeton.EDU

------------------------------

Date: 23 Apr 89 04:09:51 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: 1989 Nebula Winners

Nebula Winners:

Grand Master: Ray Bradbury
Novel: Falling Free, Lois McMaster Bujold
Novella: The Last of the Winnebagos, Connie Willis
Novelette: SchrodingerUs Kitten, George Alec Effinger
Short Story: Bible Stories for Adults, No. 17: The Deluge, James Morrow

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 17 Apr 89 16:09:34 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: what is cyberpunk

ccs024@deneb.ucdavis.edu (Your Friend The Computer) writes:
> The origin of the term 'cyberpunk' causes even more arguments than
>defining it...

Naming the movement as such is usually credited to Shawna McCarthy and/or
Gardner Dozois, though fostering it is credited to Ellen Datlow.  For the
invention of the word, there's no general agreement; see also the upcoming
issue of OTHERREALMS for a surprising claim.

>Generally it is considered to refer to a certain style of stories written
>by the author's mentioned in Mr.Green's article (Gibson, Sterling, Rucker,
>Williams etc. - Gibson is considered by most as epitomizing the style) But
>since the authors themselves hate the term 'cyberpunk' only the readers,
>critics and game designers ever seem to call their works that.

Who says the authors hate the term?  You're painting with a mighty broad
brush, there.  Gibson seems to be pretty sick of the term per se, but
several of the other authors are perfectly happy with it, if only as a
viable marketing tool.

Rucker is probably the least likely to be happy with the term, and never
belonged in the same gang with these others anyway; they're into writing
what they consider a new-realistic future vision, while Rucker writes what
he calls "transrealism."

>There is very unique feel to the science fiction books & stories written
>by these authors.

How can they all have the same unique feel...?

(Sorry.  The Pedant-Roach identity escaped me there for a moment.)

>The style of writing is best read to be understood 

This is kind of a definining characteristic of style, isn't it?  But for
those who need adjectives, try "Chandleresque," or "like unto cine-noir."

>The future presented in these book is grim but not one where the earth has
>blown itself up.

Ahem.  To my mind, any vision of the future that allows (a) the continued
survival of humanity, (b) the continued survival of technological
civilization, and (c) the continued survival of at least a reasonable
modicum of personal fredom is *not* a grim vision nohow.  Compared with
what seems to be the most likely future of the world-that-is-the-case,
these hypothetical futures are pretty damned pollyannaish.

>If you were wondering why Mr. Green called 'cyberpunk' dead, it is because
>above named authors said it was.  Whether this means they will never write
>this sytle of work again or if they were just sick of the name remains to
>be seen.

Mostly it's because the most talented writers in the movement -- Sterling,
Gibson, and Shirley -- are moving on to other things.  They've done that
particular schtick and are trying to stay interesting.  (Specifically:
Sterling and Gibson are collaborating on a "steampunk" novel, THE
DIFFERENTIAL ENGINE, please imagine if you would a world where he actually
got the thing working, what kind of technology might have evolved?
Steam-driven television?  And Shirley is leaving SF entirely because he
thinks the marketplace for it is too conservative; he's going to do
thrillers and horror.)

------------------------------

Date: 19 Apr 89 17:24:49 GMT
From: ccastkv@pyr.gatech.edu (Keith 'Badger' Vaglienti)
Subject: Re: Fantasy AND Science Fiction

BAE101@PSUVM.BITNET (Lemming) writes:
>Are there any authors/books where magic and technology have been
>successfully combined?  I have read some of Stasheff's stuff--the first
>few were pretty good, but they went down hill (for those who don't know,
>these are the Warlock books: _The Warlock in Spite of Himself_, _The
>Warlock Wandering_, _The Warlock Enraged_, _The Warlock Vaguely Ill_, _The
>Warlock Rehashed_, etc.).  I have also read Anthony's Phase/Proton stuff,
>which was kind of interesting but not very good; and his Tarot series,
>which was pretty ooghy.  I want to know if there are any decent books out
>there that manage to combine magic and technology in an interesting way
>and are also well written.

Saberhagen's _Empire of the East_ comes to mind. It deals with a world in
the stages of transition between technology and magic quite well. I believe
it has been rereleased in a trilogy, the names of which I don't remember
off the top of my head.

Zelazny has a number of books that combine magic and technology. The best
of them would have to be _Lord of Light_ provided you consider the psychic
powers of the First to be magic.

Keith Vaglienti
Georgia Insitute of Technology
Atlanta Georgia, 30332
...!{akgua,allegra,amd,hplabs,seismo,ut-ngp}!pyr.gatech.EDU!ccastkv

------------------------------

Date: 19 Apr 89 18:17:33 GMT
From: fiddler%concertina@sun.com (Steve Hix)
Subject: Re: Fantasy AND Science Fiction

BAE101@PSUVM.BITNET (Lemming) writes:
> I want to know if there are any decent books out there that manage to
> combine magic and technology in an interesting way and are also well
> written.

Larry Niven played with magic with a more technological *approach* in *The
Magic Goes Away* and *The Magic May Return*.

Randall Garrett's series of stories about Lord D'Arcy, and his forensic
magician associate are fun to read.  (*Too Many Magicians* is one
collection.)

------------------------------

Date: 19 Apr 89 20:33:48 GMT
From: c08_d100@jhunix.hcf.jhu.edu (Cliff Chen)
Subject: Re: Fantasy AND Science Fiction

BAE101@PSUVM.BITNET (Lemming) writes:
>Are there any authors/books where magic and technology have been
>successfully combined? 

I liked Barbara Hambly's Darwath Trilogy:
   The Time of the Dark
   The Walls of Air
   The Armies of Daylight
and also her Darkmage books:
   The Silent Tower
   The Silicon Mage
	
   I think that she combines magic and technology extremely well, in fact,
in an interview with her by Xignals, she discusses that she was concerned
with the idea of whether or not a world with a combination of both magic
and technology could exist.  It is a major theme in both series.
   There are others, I'm sure, but these books really stick out in my mind.
And Hambly is one of my favorite authors, so...

Cliff Chen

------------------------------

Date: 20 Apr 89 02:06:33 GMT
From: flee@shire.cs.psu.edu (Felix Lee)
Subject: Re: Fantasy AND Science Fiction

BAE101@PSUVM.BITNET (Lemming) writes:
>Are there any authors/books where magic and technology have been
>successfully combined?

Gene Wolfe's _Book of the New Sun_ tetralogy (plus one).  Gene Wolfe is the
answer to a lot of questions :-)

If "technology" means Renaissance or earlier, then there's various
historical fantasies such as John M. Ford's _The Dragon Waiting_.

If you want something more modern, there's contemporary fantasy, such as R.
A. MacAvoy's _Tea with Black Dragon_.

But if you're asking for stories that bridge the gap between fantasy and
science-fiction, I ask you, "What gap?"

Felix Lee
flee@shire.cs.psu.edu
*!psuvax1!shire!flee

------------------------------

Date: 20 Apr 89 20:34:56 GMT
From: rcarver@udenva.cair.du.edu (Randall P. Carver)
Subject: Re: Fantasy AND Science Fiction

BAE101@PSUVM.BITNET writes:
>Are there any authors/books where magic and technology have been
>successfully combined?  I have read some of Stasheff's stuff--the first

One that comes to mind is the _Incarnations_of_Immortality_, by Piers
Anthony.  The first book, _On_a_Pale_Horse_, I found to be much easier
reading than the successors, it also contains more of the science math mix
than is seen in the others.  The series became fairly popular so you
shouldn't have too much trouble finding it in your library as it was
released in '83.  Hope this helps.

------------------------------

Date: 21 Apr 89 20:59:08 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Fantasy AND Science Fiction

On a closely related subject, has anyone read David Brin's comments on
magic and science in the current ABORIGINAL SF?  For me, they were the
final nail in Brin's coffin.  He gives a wildly overoptimistic view of how
scientific research is conducted, and a stereotypical view of the magician
that goes back at least as far as Tolkien (and no further).

His conclusion (I hesitate to call a prejudice by this name) is that magic
serves no purpose than ego-identification with powerful magician
characters, which he then says is OK because we're all basically stupid
apes.  Terms such as "spiritual", "numinous", "imagistic" are somehow
lacking from this paean to stupidity.

What a dweeb.

Tim Maroney
sun!hoptoad!tim

------------------------------

Date: 23 Apr 89 05:18:41 GMT
From: f3w@i.cc.purdue.edu (Mark Gellis)
Subject: Re: Fantasy AND Science Fiction

Interesting.  Since I am interested in genre studies (and I recommend A.
Fowler's book "Kinds of Literature" to anyone else who is interested in
this area), I thought it might be worth shooting off my mouth for a few
lines.

Science fiction and fantasy may be viewed as two separate subgenres, each
with certain "rules" and/or "strategies" that authors follow (to a great
extent because readers expect them, and because authors have been taught
the rules of a genre by reading earlier texts.)  What actually separates sf
and fantasy, I think, is the inclusion of "totally fantastic elements that
cannot be explained by modern scientific theory, or at least are plausible
as SCIENCE"--flying, talking, fire-breathing dragons are a good example.
While it is true that such things might be achieved through technology,
when a text suggests that they are "natural" then we can call them
fantastic elements (i.e., is it a werewolf-like creature produced through
genetic engineering and really good steroids, or is it just a werewolf?)

The important point here is that I would include a lot of "science fiction"
under the heading of "fantasy" because some of the ideas, while interesting
and well-developed, might as well be magic.  They are simply not science.
This is not a question of whether it is good fiction; it is a question of
whether it is good science fiction or good fantasy (classification is not
evaluation, unless certain genres are ideologically defined as
"unimportant.")  And both subgenres might be better considered if treated
as different types of a larger group, like "speculative fiction."

As for the recent comments on Brin, I doubt he will be reviled because of
what he thinks of magic.  (He is wrong about how magicians are used,
though.  Or at least, he oversimplifies the issue.  It might be more useful
to ask if magic users are a sign that the author is ideologically promoting
action or intellect by which characters he presents as good or at least
admirable.  It is also worth considering that the author may be completely
unaware of what he is promoting, simply because he or she is writing what
he or she thinks is a good story with good, interesting, well-developed
characters.  Or the rent may just be due.)

At any rate, I hope I have gotten a few people interested in these ideas.
Take care, all, and remember, a cease-fire of ideas is the worst thing that
can happen in any intellectual battle.

Mark Gellis
f3w@i.cc.purdue

------------------------------

Date: 25 Apr 89 01:25:33 GMT
From: ggray@wpi.wpi.edu (Gary Gray)
Subject: Re: Fantasy AND Science Fiction

There is a series of shared world anthologies (isn't everything one,
nowadays?) that had the elves of old come back on the West Coast.  The
border between the Elves' land and normality was a mixed technology/magic
area.  Magic seems to have an upper hand, but both function sporadically in
this area. Both magic and technology are treated a bit loosely, and there
are some contradictions between stories, but in general it was good for
light entertainment.

Books in the series (that I know of) are _Bordertown_ and _Borderlands_ and
were edited by Terri Windling and Mark Alan Arnold.  

ggray@wpi.bitnet
ggray@wpi.wpi.edu

------------------------------
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Today's Topics:

		   Miscellaneous - Hugo Awards (7 msgs)

---------------------------------------------------------------------------

Date: 18 Apr 89 20:34:19 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Block Hugo nominations/voting

>It is possible (though I admit a bit far fetched) that the 50 or so people
>who came in a block with sequential money orders from the same post office
>are all members of the same S.F. fan club.  Before you start publishing
>the names of these alleged evil-doers, I think you (whoever wants to
>publish their names) should check out exactly how this came to happen. The
>las thing World Con needs is a huge scandal/lawsuit etc.

Well, the Worldcon does have a scandal. I think it's safe to say that the
N3 folks checked into all the possibilities before posting the press
release they did. It's a fairly blatant vote stuffing attempt.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 18 Apr 89 23:07:18 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Scandal?  What scandal?

chuq@Apple.COM (Chuq Von Rospach) writes:
>Well, the Worldcon does have a scandal. I think it's safe to say that the
>N3 folks checked into all the possibilities before posting the press
>release they did. It's a fairly blatant vote stuffing attempt.

No, I don't think it's a scandal -- unless you want to say that the Hugo
balloting methods are scandalous, a possibility I'd consider.

Scandals happen when somebody does something illegal, immoral, or
unethical.  (Some people would substitute "fattening" for that last, but
that's simple skinny bigotry.)  Read this carefully:

THERE IS NOTHING IN THE HUGO RULES/BYLAWS OF THE WSFA THAT FORBIDS BLOCK
VOTING.  THERE IS NOTHING IN SAID RULES/BYLAWS THAT FORBIDS ONE INDIVIDUAL
FROM PURCHASING AND VOTING AS MANY WORLDCON MEMBERSHIPS AS S/HE CHOOSES.

Given the value of putting "By the Hugo-winning Author --" on your books,
what's amazing is that this hasn't been done before.

As the Rules/Bylaws stand, THERE IS NOTHING TO PREVENT SOMEONE BUYING A
HUGO FOR A FEW HUNDRED DOLLARS.  Probably less; the nominating ballots tend
to be fairly small, and if the book in question has any merit at all it'll
garner some "legitimate" votes and be put over by a fairly small block.

To summarize: block voting or "ballot stuffing" is not illegal by the
current bylaws of the WSFA.

It is not immoral in any case, and even "unethical" is questionable.

If block voting/ballot stuffing is going on, it's the moral equivalent of
taking advantage of an accidentally-placed loophole in the tax laws for
your personal benefit.  You're a damn fool if you can do it and don't.

The only lesson to be learned from this is that the current balloting
methods for the Hugo suck even worse than we'd previously suspected.  This
is one of the best arguments I've ever heard for getting professionals
involved in Worldcon.

Not necessarily in running it professionally -- but isn't there a lawyer
somewhere in fandom?  And why didn't s/he notice these damn loopholes and
point them out sometime before now?  Hell, I can think of at least one
ex-SFWA president who's a paralegal, and given the financial value of a
Hugo, such a thing should have been her business...

------------------------------

Date: 19 Apr 89 07:24:47 GMT
From: argyriou@violet.berkeley.edu (Anthony Argyriou)
Subject: Re: Scandal?  What scandal?

djo@PacBell.COM (Dan'l DanehyOakes) writes:
>chuq@Apple.COM (Chuq Von Rospach) writes:
>>Well, the Worldcon does have a scandal. I think it's safe to say that the
>>N3 folks checked into all the possibilities before posting the press
>>release they did. It's a fairly blatant vote stuffing attempt.
>No, I don't think it's a scandal -- unless you want to say that the Hugo
>balloting methods are scandalous, a possibility I'd consider.
>
>Scandals happen when somebody does something illegal, immoral, or
>unethical.

However, in every scandal, the real scandal isn't what was illegal, but
what was legal. (from The New Republic). Thus the vote-stuffing alluded to,
while not illegal, is the most scandalous part.

Ideas on fixing it: make WSFA memberships one or more years. Issue
membership numbers. No membership number may vote for 6 months after the
dues are paid.  Devices for checking that a membership number doesn't vote
twice are not hard.  The key point is to make people get their membership
_early_, which will make vote-buying difficult. People will not be able to
buy unlimited numbers of memberships at or just before the convention.

Anthony Argyriou

------------------------------

Date: 19 Apr 89 17:43:56 GMT
From: kathy@xn.ll.mit.edu (Kathryn L.Smith)
Subject: Re: Scandal?  What scandal?

djo@PacBell.COM (Dan'l DanehyOakes) writes:
>chuq@Apple.COM (Chuq Von Rospach) writes:
>>Well, the Worldcon does have a scandal. I think it's safe to say that the
>>N3 folks checked into all the possibilities before posting the press
>>release they did. It's a fairly blatant vote stuffing attempt.
>
> Scandals happen when somebody does something illegal, immoral, or
> unethical.  (Some people would substitute "fattening" for that last, but
> that's simple skinny bigotry.)  Read this carefully:
>
> THERE IS NOTHING IN THE HUGO RULES/BYLAWS OF THE WSFA THAT FORBIDS BLOCK
> VOTING.  THERE IS NOTHING IN SAID RULES/BYLAWS THAT FORBIDS ONE
> INDIVIDUAL FROM PURCHASING AND VOTING AS MANY WORLDCON MEMBERSHIPS AS
> S/HE CHOOSES.

   This is quite true.  I'm sure if there were, the Noreascon 3 people
counting the ballots would have just punted them, rather than counting them
and issuing a press release.

> As the Rules/Bylaws stand, THERE IS NOTHING TO PREVENT SOMEONE BUYING A
> HUGO FOR A FEW HUNDRED DOLLARS.  Probably less; the nominating ballots
> tend to be fairly small, and if the book in question has any merit at all
> it'll garner some "legitimate" votes and be put over by a fairly small
> block.
> 
> To summarize: block voting or "ballot stuffing" is not illegal by the
> current bylaws of the WSFA.
> 
> It is not immoral in any case, and even "unethical" is questionable.
> 
> If block voting/ballot stuffing is going on, it's the moral equivalent of
> taking advantage of an accidentally-placed loophole in the tax laws for
> your personal benefit.  You're a damn fool if you can do it and don't.

I have to disagree with your assertion that this is not immoral, and may
not be unethical.  It is unethical to the extent that it circumvents the
intent of the voting process.  Using the tax law analogy as an example so
soon after income tax day is tough to argue with, but I find that in itself
revealing.

What we're seeing here is an attitude shift.  Many people have been
noticing it for some time now in other areas.  Fandom is no longer the
small friendly community it once was.  The fannish ghetto is expanding into
the mainstream, the number of fans with money enough to afford to do things
like fly to Australia or England for a Worldcon is growing, the value of SF
to publishers in terms of $$$$ is growing, and all these things are
changing the complexion of fandom, and worldcon in particular.

Comparing the WSFA voting rules to the IRS is really very revealing.  It
says to me that people aren't looking at the Hugos as OUR awards anymore.
Let's face it -- there are very few things people like less than the IRS,
and even the most upright and law-abiding of people scrape for every
loophole they can find.  If we're starting to look at the procedures that
make Worldcon work that way, something is seriously wrong.  It implies that
we, or a substantial portion of us, no longer have any respect for the
Hugos.  Fandom used to be a bit less cynical than that.

I don't think the fact that this loophole exists reflects a lack of legal
knowledge or experience on the part of WSFA.  The simple fact is that the
rules haven't been made weasel-proof because they haven't NEEDED to be.  It
looks as though that's changed, and I'm saddened by it.

I suspect that you're quite right about the economic value of the Hugo.
Even being nominated is worth something in terms of marketing, since a
largish number of fans who didn't nominate will probably go out and read at
least the novels which have been nominated before voting.  I would guess
that the person behind this is probably a publisher, or perhaps an agent.
The author of the work in question may not even be aware of the action.

I commend the Noreascon 3 Committee for not including any guesses as to the
work and/or author on whose behalf the blocked votes appear to have been
cast.  I imagine they have some fairly good guesses based on the contents
of the votes in question, and would be fascinated to hear them, AFTER THE
FINAL VOTES HAVE BEEN COUNTED.  Publicizing them beforehand would be
irresponsible, as it would encourage people to consider something other
than the merits of the work in voting.

Kathryn L. Smith
MIT Lincoln Laboratories    
Lexington, MA
ARPANET: kathy@XN.LL.MIT.EDU
UUCP: ...ll-xn!kathy

------------------------------

Date: 19 Apr 89 18:32:15 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: The Guardsman controversy.

Things are getting *real* curious with the Hugo ballot. According to
information I got last night, a *new* final Hugo ballot is going to be
released shortly.  "The Guardsman" will be removed from the Best Novel
category, and Cameron from "Best Professional Artist". They will remain in
the Campbell category.

The press release is supposed to explain what's going on and 'exonerate'
the authors of the book in question. Another rumor I heard was that the
Money Orders in question were purchased in New Jersey and the authors live
in Chicago.

Curioser and Curiouser. There are many, many questions left unanswered. Who
did it? If it was New Jersey, it could potentially have been someone at
Pageant -- but, at the time this happened, Pageant already knew it was
going away. So why bother? And why that book, when it's acknowledged by
everyone who's tried to read it to be pretty horrid stuff.

Why didn't the authors pull the works when N3 asked them to? Todd Cameron
is claiming he never got the opportunity, but my sources in N3 say that's
not true -- the authors were asked -- pointedly -- more than once to drop
out and let it die quietly. It wasn't until the heat came on that they
decided to get out of the kitchen.

Other randomness: One of the authors is married to the Treasurer of the
Chicon worldcon committee. Their agent is a contributing editor to Locus
(not Richard Curtis, though). The possibilities for conflicts of interest
are pretty astounding...

And David Gerrold has a pretty strange idea: if there was someone you realy
hated, hated enough to be willing to spend $1000 to make their life
miserable, this seems like a perfect way of doing it.

Completely forgotten, so far, have been the additions in Best Fan Writer
and Best Fan Artist. All of the nominees are, frankly, people who could be
on the ballots (nobody I know has figured out which persons got stuck on by
the stuffing). One gotcha I hadn't thought of until the other night was
that, since I'm the only first-timer in the Best Fan writer balloting this
year, people who have never heard of me or OtherRealms have been wondering
to some people whether I'm it. (I'm not). So this is all coming home to
roost a bit.  It makes me wish that N3 would put the *entire* thing public,
names and all, so we can stop wondering whether those pointed whispers in
the corner are about us. Because no names have been explicitly mentioned
(although for all but the fan awards are easily derived) everyone is to
some degree tainted.  Because the names in the fan categories are
ambiguous, *everyone* in those categories is suspect, and that bothers me
now that I'm seeing what the reactions are.

No matter *what* happens, these authors are always going to be tainted, and
the patina of rust on the Hugo awards gets a little thicker.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 19 Apr 89 22:22:32 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Scandal?  What scandal?

>> As the Rules/Bylaws stand, THERE IS NOTHING TO PREVENT SOMEONE BUYING A
>> HUGO FOR A FEW HUNDRED DOLLARS.  Probably less; the nominating ballots
>> tend to be fairly small, and if the book in question has any merit at
>> all it'll garner some "legitimate" votes and be put over by a fairly
>> small block.

I went back to my Locus stack and checked. To 'buy' enough supporting
memberships to guarantee a win in the Short Story category last year (as
opposed to just a nomination) would have cost about $1800. For a novel, the
number was significantly higher. That assumes you have enough votes for a
50% + 1, guaranteeing a win in the first round of the Australian ballot (it
doesn't include any kind of fudge factor)

>I commend the Noreascon 3 Committee for not including any guesses as to
>the work and/or author on whose behalf the blocked votes appear to have
>been cast.  I imagine they have some fairly good guesses based on the
>contents of the votes in question, and would be fascinated to hear them,
>AFTER THE FINAL VOTES HAVE BEEN COUNTED.  Publicizing them beforehand
>would be irresponsible, as it would encourage people to consider something
>other than the merits of the work in voting.

A week ago, I would have agreed with you. Let me tell you why I don't
anymore. I'm a finalist in Best Fan Writer, one of the affected categories.
Since there isn't a clear-cut candidate for 'official goat' in that
category, unlike the pro categories. The upshot of that is that *all* of
the candidates in Best Fan Writer are 'tainted' by the stuffing, because
you can't choose one and say "that's him" -- I've heard from three
different friends that have heard of people/groups asking around to see if
I'm a legitimate candidate or whether I'm "it". I know this is happening
with the other fan writer candidates as well.

It's particularly troublesome in my case because I'm the only nominee this
year that is a first-time nominee, so you can't go back to the previous
years ballots and see who's been there in legitimate years. So the people
who see me on the ballot and don't know my name wonder.

You know? It hurts. I can't blame people for wondering, but it hurts to
have my integrity dragged through the dirt by all of this. By *not* naming
names, they've protected the guilty party from hurt, but spread that hurt
out among all of us equally. I've actually wondered whether or not to drop
off of Best Fan Writer just to get away from the stink.

It's a bad situation. It seems to be rapidly getting worse rather than
better. And lots of innocent people are getting dragged through the mud
because of it. I was really proud of the Hugo nominations. Now? I don't
know. For all the positives, the problems created by the stuffing have
created a fair amount of pain, too.

From where I stand, it's time to make a clean break, name names and let the
innocent members on the ballot move on and leave this behind. Right now,
there's a lot of heat, a lot of pain, and very little positive going down.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 20 Apr 89 01:12:20 GMT
From: mwauford@utkux1.utk.edu (Melissa Wauford)
Subject: Re: Scandal?  What scandal?

djo@PacBell.COM (Dan'l DanehyOakes) writes:
>Given the value of putting "By the Hugo-winning Author --" on your books,
>what's amazing is that this hasn't been done before.

Actually it has been done before.  There was strong evidence that L. Ron
Hubbard's _Black Genesis_ made the 1987 ballot by ballot-stuffing.
Accordingly it was awarded last place behind "No Award" and was roundly
booed at the Hugo Ceremony at Conspiracy.  Apparently someone didn't get
the message.

Fandom has always relied on such "gentle" reminders instead of putting in
place rules which may or may not suffice to control such situations.  In
the past it has worked quite well.  Of course fandom was originally a
smaller community in which the threat of ostracism was a good deterent.

>To summarize: block voting or "ballot stuffing" is not illegal by the
>current bylaws of the WSFA.
>
>It is not immoral in any case, and even "unethical" is questionable.

No, not illegal.  But I would argue that it is unethical.  The ends do not
justify the means.  And in this case even the ends are questionable.  For
anyone to use fraudulent means to achieve an undeserved recognition at the
possible expense of another, more deserving candidate is unethical and
possibly immoral as well.  The perpetrators of this scandal had no way of
knowing that the committee would discover this act and make sure that no
one was bumped off the ballot as a result.

The fact that it is not an illegal act is irrelevant.  The Supreme Court
has just stated that under the law a state university may legally steal
software.  That doesn't make stealing software ethical OR moral.

Melissa

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Summary-line: 25-Apr  overs-request@rutgers.edu  #SF-LOVERS Digest   V14 #106
Received: by elbereth.rutgers.edu (5.59/SMI4.0/RU1.1/3.04) 
	id AA27709; Tue, 25 Apr 89 10:11:38 EDT
Date: Tue, 25 Apr 89 10:11:38 EDT
Message-Id: <8904251411.AA27709@elbereth.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #106
Reply-To: SF-LOVERS@rutgers.edu

*** EOOH ***
Date: Tue, 25 Apr 89 10:11:38 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #106
Reply-To: SF-LOVERS@rutgers.edu


SF-LOVERS Digest           Tuesday, 25 Apr 1989       Volume 14 : Issue 106

Today's Topics:

		     Miscellaneous - Hugos (5 msgs) &
                                     Conventions (4 msgs)

---------------------------------------------------------------------------

Date: 20 Apr 89 03:53:20 GMT
From: svh@xait.xerox.com (Susan Hammond)
Subject: Noreascon 3 Hugo Release Update

Dear Recipient:

A few days ago you were among those who recieved a copy of the "Noreascon
Three Hugo Release".  As a result of subsequent developments, we wish to
amend the text of that release as follows:

The following nominees should be deleted from the list:
   The Guardsman (Best Novel)
   Todd Cameron Hamilton (Best Professional Artist)

In addition the text on the bottom half of the release's first page should
be replaced by:

   In counting the nominations, we observed a significant pattern of what
   appeared to us to be bloc voting, amounting to over 50 votes in some
   categories.  The number of these votes was sufficient to place nominees
   on the final ballot in five categories.  More seriously, about half of
   these ballots were received with new Supporting Memberships, nearly all
   of which appeared to have been paid for by the same person or persons
   (the payments were made with blocks of consecutively-numbered $20 money
   orders, purchased at the same post office).  We were highly disturbed by
   this practice.  While we did not consider it appropriate to invalidate
   the ballots in question, we did not wish any potential nominee to be
   deprived of a place on the ballot because of them.  We therefore added a
   sixth nominee to the ballot in those categories where the presumed bloc
   voting had been sucessful (except where fifth-place ties had already
   produced the same result).  We recognize that there is nothing in the
   WSFS Constitution authorizing this action; however, we felt that this
   was the course which would do the least damage to the Hugo process.  For
   the same reason, we allowed on the ballot Campbell Award nominees with
   only 11 of 230 votes, marginally below the 5% required by Hugo rules.
   We trust the voters will render an appropriate judgement.

   After the original version of this press release was distributed, we
   were asked by Todd Cameron Hamilton, on behalf of himself and P.J.
   Beese, to remove from the ballot the following nominees: The Guardsman,
   by P.J. Beese and Todd Cameron Hamilton, from the Novel category; and
   Todd Cameron Hamilton, from the Professional Artist category.  These
   nominees were among the beneficiaries of the bloc voting described
   above.  Because we are satisfied that Mr. Hamilton did not take part in
   arranging the bloc vote or purchasing memberships for voters, we have
   agreed to his request to remove the nominees in question from the
   ballot; we have also eliminated the list of categories affected by the
   bloc voting.  We wish to emphasize that we have not clearly established
   who _was_ responsible for the bloc voting; any inferences that people
   may have drawn as to who was responsible are not supported by the
   published facts.

   A modified form of the preceding statement will appear on the final Hugo
   ballot.

We request that you pass on these changes to anyone whom you may have
notified of the contents of the original release.

In an unrelated change, we have been asked to list the editors of Niekas
(Best Fanzine) as Edmund R. Meskys, Mike Bastraw, and Anne Braude.  This
change will also be made on the ballot.

Because of these and other late developments, the ballot mailing (including
Hugo and site-selection ballots) has been slightly delayed, and is now
expected to go out in the first week of May.

Sincerely yours,
(signed)
George Flynn
Hugo Administrator

Posted by:Susan Hammond
svh@XAIT.Xerox.COM
{decvax,linus,mirror}!xait!svh

------------------------------

Date: 20 Apr 89 03:54:46 GMT
From: svh@xait.xerox.com (Susan Hammond)
Subject: Hugo Nominees

All Hugo nominees were notified of their nomination and given the standard
opportunity to withdraw as required by the rules.

No nominee was given advance notice of the identity of the other nominees
or the contents of our press release.

Noreascon 3 has made public all the information supported by the facts and
consistent with our responsibility to maintian the secrecy of the ballot.

We do not feel further investigation is appropriate and hence have no plans
to investigate further.

Susan Hammond
svh@XAIT.Xerox.COM
{decvax,linus,mirror}!xait!svh

------------------------------

Date: 20 Apr 89 15:44:51 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: Re: Hugo Balloting

>>   In counting the nominations, we observed a significant pattern of
>>what appeared to us to be bloc voting, amounting to over 50 votes in
>>some
>>categories.  [etc.]
>
> Last Fall one person on this net was HIGHLY upset because a group of his
> friends and he had sent in a number of ballots in the same envelope, and
> they were not (apparently) counted because of suspcision of "ballot
> fixing".

That was me.  It was mostly family with a couple of friends included.

> As to informing voters if something made the ballot by "block voting",
> while it seems to be a good idea on the surface I have a couple of
> questions.  Is it "block voting" if three people talk things over, decide
> they argee, and all send in ballots together?  Would it influece your
> vote if you "thought" something fishy was going on - perhaps against the
> book/artists/ whatever you were GOING to vote for.  Like you said, it may
> not be the creator's doing. Would that be fair?
> 
> Does anyone out there have a GOOD idea on how we can avoid vote buying?

I doubt there is a good way.  If you come up with a means of avoiding
ballot box stuffing, you'll probably run into a lot of other problems.

The issue that brought it up last year was that the ballots were mailed
close to the deadline and (by report) not counted because they "didn't
matter."  Given that we sent more ballots nominating a particular work than
the fifth entry in the category had in *total* and the work we were
nominating *still* made it into the top ten, the ballots would have made a
significant difference.  The only rational explanation I have been able to
come up with is that the Hugo committee just plain DID NOT CARE once
*their* choice got on the ballot.  This is *very* bad form.  It was
considered that the category had been created to award a Hugo to a specific
work that was felt not to fit any traditional category-- although it has
since been pointed out that by word-count, it could have been nominated as
a novel--and a special category was created for it.  (It's also pretty
obvious that as a novel the work in question would have lost.)

Hal Heydt
Analyst, Pacific*Bell
415-645-7708
whh@pbhya.PacBell.COM

------------------------------

Date: 17 Apr 89 17:32:51 GMT
From: cvbnet2!mkaminsk@sun.com (Mark Kaminsky/x4495)
Subject: Re: Noreascon Three Hugo Release

This year's World Con will be the first I'm attenting/voting.  Is there any
provision for voters to see any of the nominated stuff?  It would certainly
seem in the publishers best interests to loan stuff out.  Or is it just a
mad scramble to find back issues of magazines, fanzines, out-of- print
books, examples of artist's work, etc?

What works are the nominees associated with?  Where has their work appeared
in 1988?

Mark B. Kaminsky
Computervision Division
PRIME Computer, Inc. 
Bedford, MA
UUCP: {decvax|linus|sun}!cvbnet!mkaminsk 
Internet: mkaminsk@cvbnet.prime.com

------------------------------

Date: 24 Apr 89 23:13:11 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Noreascon Three Hugo Release

>This year's World Con will be the first I'm attenting/voting.  Is there
>any provision for voters to see any of the nominated stuff?  It would
>certainly seem in the publishers best interests to loan stuff out.  Or is
>it just a mad scramble to find back issues of magazines, fanzines, out-of-
>print books, examples of artist's work, etc?

It's catch as catch can. The Hugo ballow will have the fanzine addresses so
you can write away to them if you want.

The address for OtherRealms is:
   35111-F Newark Blvd. Suite 255
   Newark, CA. 94560

If you send me a letter (not e-mail, a real letter) asking for a sample
copy and mention USENET, I'll send you a 1988 back issue (the year being
judged) and waive the back-issue cost (normally cover price). This offer's
only good while I have back-issues to give away, of course.

The following Hugo nominees were published in OtherRealms in 1988:

Fan Writer:
   Chuq Von Rospach (obviously)

Fan Artist:
   Teddy Harvia
   Taral Wayne
   Brad Foster

>What works are these fellows associated with?

>>BEST PROFESSIONAL EDITOR OF 1988:
>>   Gardner Dozois

Isaac Asimov's SF Magazine

>>   Edward L. Ferman

Fantasy & SF Magazine

>>   David G. Hartwell

Arbor House/Morrow. Also Tor. Also New York Review of SF.

>>   Charles C. Ryan

Aboriginal SF.

>>   Stanley Schmidt

Analog SF.

>> BEST PROFESSIONAL ARTIST OF 1988:
>>   Thomas Canty

Canty's most notable covers in 1988 were for the Fairy Tales series of Ace
Hardcovers. Another was M. Coleman Eastman's "Journey of Hearth and
Heartache" -- a current (not part of the judging but representative) cover
is on "Snow White and Rose Red" (The Fairy Tales series in hardcover, no
published by Tor).

>>   David Cherry

Not sure of a cover, but a book of his works was published by
Donning/Starblaze in 1988.

>>   Bob Eggleton

I don't know.

>>   Todd Cameron Hamilton

Hamilton has withdrawn his name from this category.

>>   Don Maitz

All over everywhere. Also a book of his work is out.

>>   Michael Whelan

Numerous covers. The best being Ivory by Mike Resnick (Tor Hardcover),
Dragon Prince by Melanie Rawn (DAW paperback) and dozens more.

>> BEST FAN WRITER of 1988:
>>   Avedon Carol

Not sure.

>>   Mike Glyer

Publishes and writes for "file 770"

>>   Arthur D. Hlavaty

Publishes and writes for "The Dillinger Relic"

>>   Dave Langford
>>   Guy Lillian, III

Not sure, offhand.

>> JOHN W. CAMPBELL AWARD FOR BEST NEW WRITER OF 1987-1988:
>> (not a Hugo: sponsored by Davis Publications)
>>   P.J. Beese and Todd Cameron Hamilton (1)

The Guardsman, Pageant books. Their first novel.

>>   Christopher Hinz (2)

Not sure. I think he's written novels, but I don't have my records handy
(this is all from memory)

>>   Melanie Rawn (1)

Her first novel is "Dragon Prince" (DAW paperback). Her second novel is in
process of being published as we speak, and should be in bookstores soon --
it's a sequel to D.P.

>>   Michaela Roessner (1)

Her first novel was "Walkabout Woman" (Questar??? paperback).

>>   Kristine Kathryn Rusch (1)

Short fiction. She's published in "Pulphouse" but I'm not sure where else.

>>   William Sanders (1)
>>   Delia Sherman (2)

I'm not sure.

Hopefully, someone can fill in the rest of the blanks, or I can do some
more checking when I get home and have access to something more than
memory.

------------------------------

Date: 24 Apr 89 07:36:57 GMT
From: looking!brad@watmath.waterloo.edu (Brad Templeton)
Subject: Re: Running WorldCon (was: DC in '92 folds!)

Just because some commercial cons have been rip-offs, that doesn't mean the
whole concept should be condemned.

I have seen some really terrible not-for-profit-fan-run cons too, you know.

It's the people involved, not whether they make money.  There are countless
cases around of commercial organizations that have managed to organize
things that cost less than non-profit orgs, simply because they had a
motive.  Not that this always happens, either.

Brad Templeton
Looking Glass Software Ltd.
Waterloo, Ontario 
519/884-7473

------------------------------

Date: 20 Apr 89 14:54:39 GMT
From: tstorey@wpi.wpi.edu (Timothy S Storey)
Subject: Re: Running WorldCon - a modest proposal

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>I'm not sure how this would work out, and it's just something off the top
>of my head at the moment, but suppose instead of collecting 8000 people at
>one massive convention, you had a distributed Worldcon, scattered among
>several cities around the world.
>
>How would you go about doing this?  What would be necessary to make it
>sucessful?  First off, you'd need some kind of teleconferencing setup.

The fun of a WorldCon is all those thousands of people who are just as
weird as you hanging out and doing things that people in the "real" world
don't understand.

The panels of authors/artist and the talks about some aspect of SF in a
conference room are just added details.  (Icing on the cake)

The purpose of a WorldCon is to gather as many of us sf-lovers together in
one place so we can say "WOW!  Look how many of us there are in one place!"

If you enjoy SmallCons, there are plenty of those...

And if you go to WorldCon only for the famous authors/artist that are
there, not nearly as many would go to a TinyCon (consider the larger amount
that can be paid to them by a multi-million dollar con).

------------------------------

Date: 24 Apr 89 01:37:31 GMT
From: meow@wpi.wpi.edu (Catherine M Darensbourg)
Subject: Re: Running WorldCon - a modest proposal

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>I'm not sure how this would work out, and it's just something off the top
>of my head at the moment, but suppose instead of collecting 8000 people at
>one massive convention, you had a distributed Worldcon, scattered among
>several cities around the world.

Hmmmmmm....

>How would you go about doing this?  What would be necessary to make it
>sucessful?  First off, you'd need some kind of teleconferencing setup.
>(Hmmm... sounds expensive...)
>
>Of course, there'd be a lot of "Drat.  I wanted to talk to both Niven and
>Anthony, but Niven is in Brisbane, and Anthony is in Orlando."  Maybe the
>teleconferencing could handle this?

   My objections is that it's too much like New Year's Eve celebrations.  I
mean, everything is linked up by television, but having spent New Years in
comparatively piddling little Lafayette, LA, I for one can testify that it
just doesn't compare to the fun it looks like people are having in Times
Square.  Really!  Half the fun of a convention is getting a ton of people
together and letting them mingle.  You meet all *sorts* of creatures that
way!  People you knew ages ago, people you thought you knew ages ago,
people you never wanted to know ages ago, people who dress funny, people
who dress 'normal', people you were sure ought to exist somewhere, but
really didn't expect to find, and of course--those people who just natives
to the planet.  Breaking up World Con would be a help on the organization,
but would it be worth it?

meow@wpi.wpi.edu

------------------------------

Date: 24 Apr 89 00:41:59 GMT
From: bucket!leonard@cse.ogc.edu (Leonard Erickson)
Subject: Re: Running WorldCon (was: DC in '92 folds!)

chuq@Apple.COM (Chuq Von Rospach) writes:
>I'd even go so far as to change the bylaws to require that worldcon
>committees be non-profit and that proceeds be disbursed to policitcally
>correct, faanish charities after the convention just to make sure the
>worldcon isn't transformed into a travelling Creation con. (Actually,
>personally, I'd like to see *all* conventions go non-profit and return
>proceeds to good causes, and I specifically avoid for-profit conventions
>like Creation).

Here in Portland, Oregon we have two local cons that have been running for
a while (plus a new one that has happened once and may or may not happen
again [Rosecon]). The two long-running cons, Orycon and Con (a "generic"
conventiion) are sponsored by OSFCI, a non-profit coprporation.  Profits
are retained when they occur. This allows us to take chances as there is a
cushion to fall back on.

Thanks to this, cons that loose money are merely an annoyance, not a
disaster. A non-profit corporation cannot legally do the sort of thing that
the Creation cons were doing. And it does seem to work.  We've put on 11
Orycons, 8 or 10 Cons, A Westercon (and plan on another soon), and we'd be
bidding for a Worldcon except that the facilities just don't exist at the
moment... (maybe after the convention center is finished)

But in any case, the "profiteering" that bothers you is *legally
impossible* for a non-profit group. They *don't* have to give away profits
either..

Leonard Erickson
...!tektronix!reed!percival!bucket!leonard

------------------------------
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Today's Topics:

                 Administrivia - Where to Send Mail,
		 Books - Brin & Cook (2 msgs) & Hamilton &
                         Jones & Kay (2 msgs) & King (2 msgs) &
                         L'Engle & Lynn & Milan & Wolfe

---------------------------------------------------------------------------

Date: Wed, 26 Apr 89 08:00:52 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Subject: Administrivia

It is time once again for a few gentle reminders:

Problems and administrative questions should always be sent to
SF-LOVERS-REQUEST@RUTGERS.EDU.  Submissions for the digest are to be sent
to SF-LOVERS@RUTGERS.EDU only.  Error messages, particularly those
generated automatically by mailers, should always go to
SF-LOVERS-ERRORS@RUTGERS.EDU which is the address specified in the
"Errors-To:" field.

Unfortunately, due to the large volume of mail that I receive every day,
messages sent to the wrong address are likely to be unprocessed.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 21 Apr 89 20:59:08 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Fantasy AND Science Fiction

On a closely related subject, has anyone read David Brin's comments on
magic and science in the current ABORIGINAL SF?  For me, they were the
final nail in Brin's coffin.  He gives a wildly overoptimistic view of how
scientific research is conducted, and a stereotypical view of the magician
that goes back at least as far as Tolkien (and no further).

His conclusion (I hesitate to call a prejudice by this name) is that magic
serves no purpose than ego-identification with powerful magician
characters, which he then says is OK because we're all basically stupid
apes.  Terms such as "spiritual", "numinous", "imagistic" are somehow
lacking from this paean to stupidity.

Tim Maroney
sun!hoptoad!tim

------------------------------

Date: 21 Apr 89 07:36:14 GMT
From: pv04+@andrew.cmu.edu (Philip Verdieck)
Subject: Glen Cook question

One of my favorite books by Cook is "Passage at Arms"

Somewhere I though I read that this was associated with some of his other
stuff. Does anybody know if he wrote more dealing with the conflict
mentioned in PaA?

Philip.Verdieck@andrew.cmu.edu
PV04+@andrew.cmu.edu          
r746pv04@CMCCVB - KALKIN@DRYCAS
...!harvard!andrew.cmu.edu!pv04
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Date: 25 Apr 89 15:35:14 GMT
From: vnend@phoenix.princeton.edu (D. W. James)
Subject: Re: Glen Cook question

pv04+@andrew.cmu.edu (Philip Verdieck) writes:
>One of my favorite books by Cook is "Passage at Arms" Somewhere I though I
>read that this was associated with some of his other stuff. Does anybody
>know if he wrote more dealing with the conflict mentioned in PaA?

   Glen has said that there are links between most of his SF (as opposed to
fantasy.)  I know that the DarkWar series takes place in the same universe,
though there is so little contact that this is irrelevant.  It is
definitely linked to the story "Quiet Sea" from an early 80s F&SF issue.
There may be links to the StarFishers series as well, but I'm not at all
certain of this, having not read them.

   It is definitely not linked to "The Dragon Never Sleeps."  Though there
are points where the suspense is about the same, sneaking past the enemy in
open space, etc...

   In much the same why Glen has a number of shorter works set in the Dread
Empire world, "Filed Teeth" in _Dragons of Darkness_ and something in one
of the Sword and Sorceress books (a good story behind that one too...)

vnend@phoenix.princeton.edu
vnend@pucc.bitnet   

------------------------------

Date: 21 Apr 89 10:58:35 GMT
From: jack@cs.glasgow.ac.uk (Jack Campin)
Subject: Space opera and Edmond Hamilton

JWenn.ESAE@XEROX.COM writes:
>"Doc" Smith defines space opera.  And the writing, frankly, sucked.

I've never read any Doc Smith; the earliest space opera I know is Edmond
Hamilton.  Does anybody out there know anything about him?  The things I
read had an extraordinary visual imaginativeness - the plots were ho-hum,
the characters papier mache and the dialog dire, but the images alone made
him well worth going a long way to find.  I don't think any of his stuff is
still in print.

Jack Campin
Computing Science Department
Glasgow University
17 Lilybank Gardens
Glasgow G12 8QQ, SCOTLAND
INTERNET: jack%cs.glasgow.ac.uk@nss.cs.ucl.ac.uk
USENET: jack@glasgow.uucp
JANET: jack@uk.ac.glasgow.cs

------------------------------

Date: 23 Apr 89 19:34:16 GMT
From: mic!d25001@texbell.swbt.com (Carrington Dixon)
Subject: Re: The Search for Professor Jameson

sterner%kekvax.hepnet@LBL.GOV (Kevin L. Sterner) writes:
>     O.K., experts, here's a really obscure question (but first, a little
>background). Back in the 1930's, a writer by the name of Neil R. Jones
>(who I've heard died recently) wrote a series of stories commonly referred
>to as "Professor Jameson and the Mechanical Men of Zor". (The first story,
>"The Jameson Sattelite", was reprinted in the wonderful anthology _Before
>The Golden Age_ (Isaac Asimov, ed.)). Twelve stories were printed in the
>pulps. 

     The Day Index (covering the period 1926-1950) lists twenty short
stories as belonging to the "Professor Jameson" series.  The last of these
appeared in September 1950; so, this count may not be exhaustive.  I
suppose that this means that some of the stories have never appeared in
book form (or are scattered about in obscure anthologies).  If Ace only
reprinted 12-15 stories there should be another 5 or so left.

Carrington Dixon
{ convex, killer }!mic!d25001

------------------------------

Date: 21 Apr 89 16:05:42 GMT
From: tomwest@gpu.utcs.utoronto.ca (Tom West)
Subject: Re: Fionavar Tapestry

  The third book in the Fionavar Tapestry , "The Darkest Road", was never
published in paperback in the United States.  This was a result of the
writer Guy Kay, managing to get the editor seriously ticked off.
Apparently, the Fionavar Tapestry was a *large* success in the UK
(Apparently the British publisher toured him through Australia, etc.)  When
published in the U.S., he was treated as a first-time author (i.e. no
publicity, just let the book stick there and hope it does okay...)  The
writer felt that his book would be a much bigger success if the publisher
would promote it as they had done in Britain.  The publisher felt as if he
had a prima-donna on his hands who had never published in the U.S. before
and demanded to be treated like the big-time authors.  You can imagine just
how much publishers like that sort of thing.  In fact, he disliked it
enough that he refused to publish the third book!

  I am unaware of Guy Kay having bought back the rights to the first two
books.  Even if he has, it is not likely to make much of a difference.  The
editors are a tight little group, and by alienating one editor, he has
managed to make a name for himself.  (You can do this if you're a big name,
but it's a kiss of death before you're established.)  Thus it seems likely
that he will never be published in the U.S.

  His third book did do wonderfully in Canada, where it became on of the
biggest sellers that Bakka (Toronto's SF book store) ever had.  (Guy Kay is
a Toronto author, which helped...)

  The facts are about the book are second hand, Guy Kay to somebody to me,
so they should not be thought of as gospel.

  I am not sure what the legal difficulties are with copyrights about
selling across the border, but if one was desperate, one could phone Bakka
Books at (416) 596-8161 and get details.  (They do mail order).

Tom West
tomwest@utorgpu.bitnet
tomwest@gpu.utcs.utoronto
tomwest@gpu.utcs.toronto.edu 
tomwest@utgpu 
{cbosgd, deepthot, utoronto}!utgpu!tomwest
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Date: 22 Apr 89 16:49:15 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Fionavar Tapestry

>  The third book in the Fionavar Tapestry , "The Darkest Road", was never
>published in paperback in the United States.  This was a result of the
>writer Guy Kay, managing to get the editor seriously ticked off.

I've talked to both Kay and the editors about Fionovar in the past, and
based on those discussions, this sounds totally false. Kay felt he was
worth more money than Berkley did. They were never able to reconcile the
differences.

>Apparently, the Fionavar Tapestry was a *large* success in the UK

Definitely. The amount of money the British publisher spent on publicity (a
small amount compared to the advance Kay got in Britain) was smaller than
the entire advance the American publisher offered. The American advance was
smaller than the Canadian advance, as well.

>treated like the big-time authors.  You can imagine just how much
>publishers like that sort of thing.  In fact, he disliked it enough that
>he refused to publish the third book!

This is bull. They couldn't agree on money, they parted. There were some
hard feelings, but business is business. Berkley *did* offer a contract on
the third book, so the "refused to publish" is categorically wrong. Kay
felt it was not in his best interests to sign the contract. .

>  I am unaware of Guy Kay having bought back the rights to the first two
>books.  Even if he has, it is not likely to make much of a difference.
>The editors are a tight little group, and by alienating one editor, he has
>managed to make a name for himself.  (You can do this if you're a big
>name, but it's a kiss of death before you're established.)  Thus it seems
>likely that he will never be published in the U.S.

More bull. He had a possible deal for the series before things fell apart
with Berkely at Conspiracy. I've been told he's since re-sold it, as well
as a book he was researching in Italy a while back. This "editors is a
tight little group" stuff is garbage.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 22 Apr 89 05:48:53 GMT
From: dew@ncsc1.att.com (Dan Woffard x8757)
Subject: Stephen King

****Spoiler Warning****

It has been a week or so since this came out in soft back and I was waiting
for someone else to break the Ice but since no one has I guess I'll start.
 
 I read this in one 24 hour period, I just couldn't put it down. Now I find
myself dabbeling in 2 or 3 books, none which have really captured my
attention.  This includes Clive Barkers Damnation Game, It's really good
but I keep finding myself wandering back to Roland and wondering where it's
going next.

 The book picks up right where the Gunslinger left off. it is 7 hours later
and Roland is on the beach. I won't begin to tell you the story but I will
say that there is a lot of time spent in our time. It is a fascinating work
that is full of surprises, and King never lets you slow down long enough to
catch your breath. Some of the story will seem familiar but his treatment
is never disapointing.

 King states in his opening that he hopes to have 7 books in this story the
4th will deal with Roland before we meet up with him and his quest for the
Tower and The man in Black. This I hope will fill us in even more on the
effects of the Tower and the demise of the other Gunslingers.

I'm not sure why these books have affected me the way they did, I guess
it's because they have a strong since of romance from a masculine view
point and have a combinion of fantasy and western fiction to them(even
though I was never a big lover of the Louis L' Amour style). Anyway I
welcome discussion from anyone who has read these stories and would like to
talk about them.

------------------------------

Date: 22 Apr 89 16:48:34 GMT
From: steyn@eniac.seas.upenn.edu (Gavin Steyn)
Subject: Re: stephen king

Very probably spoilers (although they're mostly on the cover already):

dew@ncsc1.ATT.COM (Dan Woffard) writes:
> The book picks up right where the Gunslinger left off. it is 7 hours
>later and Roland is on the beach. I won't begin to tell you the story but
>I will say that there is a lot of time spent in our time. It is a
>fascinating work that is full of surprises, and King never lets you slow
>down long enough to catch your breath. Some of the story will seem
>familiar but his treatment is never disapointing.

I found it somewhat disappointing.  His treatment was fine, but I would
have preferred more of the mystery that animated the first book and made it
so interesting.  This is only a quasi-flame; I did enjoy the book quite a
bit, just a bit of a warning that you don't find out much more about
Roland, the Tower, or the man in black in this book.  (Apparently we have
to wait for book 4 for that).

>I'm not sure why these books have affected me the way they did, I guess
>it's because they have a strong since of romance from a masculine view
>point and have a combinion of fantasy and western fiction to them(even
>though I was never a big lover of the Louis L' Amour style).

I think the reason they grab a lot of people is the strangeness of the
world that Gunslinger's set in.  I found The Dark Tower much more
interesting than the average King work, because that vagueness was
fascinating.  (which is why I thought _The Drawing of the Three_ sort of
fell down)

Gavin
steyn@eniac.seas.upenn.edu

------------------------------

Date: 18 Apr 89 05:04:36 GMT
From: gandalf!alayne@scs.carleton.ca (Alayne McGregor)
Subject: Re: more info on Madeleine L'Engle:

The third book in Madeleine L'Engle's Time series is "A Swiftly Tilting
Planet." The next (which came out a few years ago) is "Many Waters", which
features Sandy and Dennys (the twins), along with assorted cherubim and
seraphim. Not as good as "A Wind in the Door", but still a great story. I
believe it's in paperback now.

If I wanted to contact Ms. L'Engle, I would first try the Cathedral Church
of St. John the Divine (in New York in the general area of Columbia
University), where she was (and may still be) librarian. (The cathedral is
the largest Gothic cathedral in North America, so you can't miss it).

Presumably you could write to her there.

If you like the Time series, why not also try "The Young Unicorns", "The
Arm of the Starfish", "Dragons in the Waters", or "A Circle of Quiet" (an
autobiographical book)? Unicorns and Circle are my two favourite books by
her -- they've affected how I think about life (as well as being
fascinating to read).

------------------------------

Date: 19 Apr 89 22:45:33 GMT
From: colazar@csli.stanford.edu (Fred Harris)
Subject: Re: Author Lists: Elizabeth Lynn

   Elizabeth Lynn is still writing, in fact, I believe she has a book
coming out sometime soon (don't know anything specific about it though).
The reason she seems to have dropped off of the face of the Earth is
because she hasn't been making enough money from writing to support
herself. She's had to spend time teaching and she works as a tax consultant
for about 3-6 months out of the year to make ends meet. IMHO, it's very sad
that someone as talented as she is can't afford to spend her time writing.
   She *is* an excellent instructor by the way, she taught at Clarion West
last year. Very opinionated, but she knows a hell of a lot about writing.

Fred Harris
colazar@csli.stanford.edu

------------------------------

Date: 21 Apr 89 01:06:04 GMT
From: colazar@csli.stanford.edu (Fred Harris)
Subject: Re: Victor Milan (Cybernetic Samurai)

zellich@ST-LOUIS-EMH2.ARMY.MIL (Rich Zellich) writes:
>The book received fairly wide acclaim when it was out in hardcover.  I got
>it from the SFBC and thought it was good, but not as good as everything
>I'd heard about it.
>
>For those who liked it, and are interested in a followup (not sure it
>really qualifies as a sequel), Vic has just completed it and turned it in
>to the publisher (a year late, I think).  Haven't the foggiest idea when
>it will see print, though - could be anywhere from a couple of months to
>another year, depending on the publisher's schedule.

   This makes me wonder. Do you know if the story "The Floating World"
which appeared in a recent _IASFM_ (March?) is in this universe? I haven't
read _The Cybernetic Samurai_, but if they're related, I may. ("TFW" was
good, but not excellent, but sufficiently interesting to make me want to
follow up on it.)

Fred Harris
colazar@csli.stanford.edu

------------------------------

Date: 19 Apr 89 13:22:39 GMT
From: ELE@PSUVM.BITNET (Jeremy Crampton)
Subject: Re: Author Lists: Gene Wolfe

JWenn.ESAE@XEROX.COM says:
>Gene Wolfe.  His early work is mixed ("The Fifth Head of Cerberus" is

For those of you who are interested in Wolfe, I have produced a fanzine
_The_Book_of_Gold_ which discusses various aspects of his work (e.g., the
women in The Book, _Soldier_of_the_Mist_, an article on cyberpunk).  Drop
me an email note or write to:

Jeremy Crampton
302 Walker Building
University Park
PA 16802
USA.

>   Soldier of the Mist [1986]
>   Soldier of Arte [June 1989]

That's actually "arete;" it means the gentlemanly skills to be found in the
best soldier.  Unfortunately it looks as if the series will stop here.  GW
was going to write a third book _The_Soldier_of_Sidon_ (and possibly more)
but his publisher (Tor Books) is not obligated to buy it.  _Arete_ features
the quadrennial Pythian games at Delphi, which were held inbetween the
Olympic games.  Latro is a competitor.

Jeremy

------------------------------
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Today's Topics:

	       Miscellaneous - Duplicating Souls (2 msgs) &
                               Getting Published (7 msgs) & 
                               Magic

---------------------------------------------------------------------------

Date: 10 Apr 89 22:16:24 GMT
From: vjg@cbnews.att.com (vincent.j.guinto)
Subject: Re: New topic...duplicating souls

leonard@bucket.UUCP (Leonard Erickson) writes:
>One theory that I think was used in at least one story, but seems to have
>been overlooked in this discussion so far is that the duplicator is a bit
>*too* good.
>
>As the "copy" awakens he and the original disdcover that they are *both*
>recieving the *both* sets of sensory impulses! Like telepathy only more
>so.
>
>It does have possibilities. Our hero stays at home and sends out copies on
>the dangerous missions. if one dies, he knows what happened and can send a
>replacement.

This reminds me very strongly of _Rogue Moon_ by Algis Budris.  The U.S.
government uses an experimental matter transporter to send copies of people
to the moon to explore an extremely lethal phenomenon. The duplicate on the
moon and the original on Earth are linked for a short time telepathically,
so the one on the Earth can report on what the other is doing/seeing.
Unfortunately, the act of the duplicate being killed destroys the sanity of
the original on Earth.

To branch off from the original discussion, can anyone recommend any other
works, science fiction or otherwise, by Budris that are worth reading?
_Rogue Moon_ is one of my all-time favorites. I found it in the Science
Fiction Hall of Fame collection of novellas/novelettes, and it definitely
deserved inclusion as one of the best stories of all time. (I agreed with
99% of the other choices as well. An excellent 3-volume set). Alas, someone
*borrowed* my set years ago.

Vince Guinto

------------------------------

Date: 17 Apr 89 19:59:06 GMT
From: corpane!sparks@e.ms.uky.edu (John Sparks)
Subject: Re: New topic...duplicating souls

One thing that hasn't been considered in this discussion: We don't have to
wonder what would happen if a person was duplicated, it happens everyday
with Identical twins.

If you assume that a person's soul exists from the moment of conception,
then in the case of identical twins, the soul splits when the cells become
two individuals. Unless you think that one twin has no soul?

To me that would mean that if you duplicated a person, you would duplicate
the soul. But it would be another soul/person from that point onward.

Personally, if someone could duplicate me, I would not do so. The person
coming out of the other end may think like me, have a soul just like mine,
etc.  but since I am *still* here, he is *not* me. I don't go for the 'a
difference that makes no difference, is no difference' philosophy. Just
because nobody can tell the difference doesn't mean that the duplicates
would not be two distinct individuals. You can count, right?

John Sparks
{rutgers|uunet}!ukma!corpane!sparks
sparks@corpane.UUCP

------------------------------

Date: 19 Apr 89 15:20:57 GMT
From: shrum@ihlpb.att.com (Shrum)
Subject: Getting published

I am currently making my first attempt at writing a SFF novel for
publication. Being my first attempt, I have the following questions:
   1) Should I attempt to make contact with a publisher
      before I have a finished work?
   2) What publisher do you most recommend?
   3) What publishers are most inclined to consider books
      by unknown authors?
   4) What actions should I take and what should I consider
      before I even think of contacting a publisher?
	
Any comments or insight to these questions will be greatly appreciated.
Please respond by e-mail, if possible.

Regards,
Jonathan Shrum

------------------------------

Date: 19 Apr 89 22:30:35 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Getting published

>1) Should I attempt to make contact with a publisher
>   before I have a finished work?

If this is a first novel, they are very unlikely to commit to anything
without a completed manuscript. Too many first novelists get 3/4 of the way
through the book.

>2) What publisher do you most recommend?

It depends entirely on the kind of book you're writing. Fantasy has
different strong publishers than SF. Hard SF goes different places than
people SF. etc. etc.

At this point, the following houses are on my hit list: St. Martin's and
Tor, for obnoxious accounting and contracts; Baen for financial questions
and definitely not at all for Fantasy any more.

Bantam has a tendency to put books out of print quickly unless they
sell exceptionally well; Ace is overstocked (as usual); Avon and DAW
have low advances but have other advantages to them; Del Rey is, well,
Del Rey. They take forever to respond to submissions, so make them a
publisher of last resort.

>3) What publishers are most inclined to consider books
>   by unknown authors?

Just about any. Avon and DAW are particularly strong for first authors, but
their advances are also smaller. Tor almost never publishes first authors.

>4) What actions should I take and what should I consider
>   before I even think of contacting a publisher?

Pick up a copy of "Writer's Market" by Writer's Digest books and read it.
Also seriously consider a subscription to "Science Fiction Chronicle" since
Andy does a market report for the field every six months.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 20 Apr 89 17:01:14 GMT
From: ABC102@PSUVM.BITNET
Subject: Re: Getting published, or, how to be submissive.

shrum@ihlpb.ATT.COM (Shrum) says:
>1) Should I attempt to make contact with a publisher
>   before I have a finished work?

     It's my understanding that there are some publishers who prefer to see
a query first, so that they can decide whether it will be worth their while
to look at the manuscript.  Others (and I think this includes most SF
publishers) want just the manuscript.  You should check in the latest
_Writer's_ _Market_ before contacting a publisher, to find out what their
policies are.

>4) What actions should I take and what should I consider
>   before I even think of contacting a publisher?

     First, make sure that you have a manuscript which they might want to
see.  In the case of a first novel (and most people who need the answers to
this question aren't yet trying to sell their second novel), you ought to
finish the thing before contacting any publisher, just to make sure that
you've got something.  I would recommend that you read it at least twice
after it's finished, to look for errors of spelling, grammar, punctuation,
and so on, and also to reconsider what you wrote and decide if you want to
  change anything before submitting it.  It's also wise to try to find an
honest friend to read it for you and make suggestions - sometimes you can
forget what a story will look like from the point of view of someone who
didn't write it.  And don't trust anyone who has nothing but praise for
your story.
     Once you're satisfied that the story is ready to go, get a printout
(of course you had the sense to put it on a computer, didn't you?) to send
to the publisher.  This should be double-spaced, on 8 1/2" * 11" paper, one
side only.  Some publishers don't accept dot-matrix printouts, and all of
them prefer letter-quality.  The title and the author's name should be at
the center of the first page, and I believe that the title should be at the
top of every page thereafter.  All pages should be numbered.  See the
_Writer's_Market_ for a more complete explanation of the correct format.
     You should also write a letter saying something to the effect that you
are submitting this manuscript for publication.  State whether you are
submitting it to anyone else simultaneously (a few publishers will let you
do this, though most won't - see _W_M_).  The letter should be brief and to
the point.
     And be sure to send the publisher a large envelope with your address
on it and enough postage for your manuscript, in the same envelope as the
manuscript, if you ever want to see that manuscript again.
     Finally, remember that once you've sent it to the publisher it's out
of your hands.  Forget about it and get on with your next story, or your
life, or both. ;-)

Alex Clark

------------------------------

Date: 21 Apr 89 21:12:56 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Getting published, or, how to be submissive.

Not to be too much of a nay-sayer, but if you haven't published any fiction
before and don't have any significant contacts or name recognition in the
field, you might as well forget about selling a novel for now.  That's just
the way the market is set up.

Shorter fiction is much, much easier to get read and published, as well as
being a better exercise for the beginning writer.  You've already written
much of a novel -- great, keep it up, write until it's finished or you
realize it's not what you were hoping it would be.  It's still good
exercise.  But pragmatically, you'd do well to work on some pieces in the
2500-7500 word range and try to place them in some of the smaller magazines
for now.  Then, maybe, you can get someone interested in your novel.

Slightly out on a tangent, I'd like to recommend Orson Scott Card's
relatively new book, CHARACTERS & VIEWPOINT (Cincinnati: Writer's Digest
Books, 1988).  Longtime readers of this group know I'm not exactly a Card
fan, and I was very skeptical when one of my writer friends pressed this
book on me.  Nonetheless, it has helped me to systematize my thoughts on a
number of writing issues I'd grasped only instinctively, or even been
totally confused about.  The book has its flaws, but overall it is well
worth the reading time.  I think even professional writers might find that
it helped them to organize their thoughts on certain issues of character.

Tim Maroney
sun!hoptoad!tim

------------------------------

Date: 24 Apr 89 01:54:18 GMT
From: elg@killer.dallas.tx.us (Eric Green)
Subject: Re: Getting published, or, how to be submissive.

tim@hoptoad.uucp (Tim Maroney) says:
> Not to be too much of a nay-sayer, but if you haven't published any
> fiction before and don't have any significant contacts or name
> recognition in the field, you might as well forget about selling a novel
> for now.  That's just the way the market is set up.

Foo. That's not what I read, in various market sources. If you can write
well, and can maintain that level of writing over the span of an entire
novel, and are not TOTALLY inept at plotting, you have a good chance. At
least, if you hit the right publishers for your market niche (e.g., is it a
suspense thriller? SF? Fantasy? ??? anything but "mainstreamish").

> Shorter fiction is much, much easier to get read and published, as well
> as being a better exercise for the beginning writer.  You've already

I agree with you about the much easier to get read, and the much better
exercise. For the better exercise part, especially, because a short story
requires you to learn a hell of a lot of technique in order to cram your
ideas into a small space.  But as for the "get published" part... well, it
depends. If your short story is unique, has flash and dazzle of some sort,
it's probably more likely to be published than a novel with those same
qualities. But the popular short story markets are practically BURIED under
"good enough" short fiction (not to mention the TONS of genuinely aweful
drivel)... it's pretty much a crapshoot, if you don't have that "edge".

Andy Offut's one of those "good enough" type of writers, nothing flashy but
manages to get the job done. He noted once that if you listed all the
novels that he'd sold, and all the short stories that he'd sold, the lists
would be about the same length....  and that he never managed to sell
2/3rds of the short stories he'd ever written.

Eric Lee Green
P.O. Box 92191
Lafayette, LA 70509
(318)989-9849
..!{ames,decwrl,mit-eddie,osu-cis}!killer!elg

------------------------------

Date: 25 Apr 89 00:01:32 GMT
From: colazar@csli.stanford.edu (Fred Harris)
Subject: Re: Getting published, or, how to be submissive.

tim@hoptoad.UUCP (Tim Maroney) writes:
>Not to be too much of a nay-sayer, but if you haven't published any
>fiction before and don't have any significant contacts or name recognition
>in the field, you might as well forget about selling a novel for now.
>That's just the way the market is set up.

   Actually, what I'm given to understand is that it's not really that hard
to get your first novel published right now, provided it's competent.
That's because the editors are always looking for new talent. What is hard
in today's market is getting your *second* novel published, if the first
one didn't sell well.

>Shorter fiction is much, much easier to get read and published, as well as
>being a better exercise for the beginning writer.  You've already written
>much of a novel -- great, keep it up, write until it's finished or you
>realize it's not what you were hoping it would be.  It's still good
>exercise.  But pragmatically, you'd do well to work on some pieces in the
>2500-7500 word range and try to place them in some of the smaller
>magazines for now.  Then, maybe, you can get someone interested in your
>novel.

   However, this is all still good advice. You don't have to use short
stories to launch your career, but it's still kind of the 'normal' way.

Fred Harris
colazar@csli.stanford.edu

------------------------------

Date: 25 Apr 89 15:41:49 GMT
From: vnend@phoenix.princeton.edu (D. W. James)
Subject: Re: Getting published, or, how to be submissive.

tim@hoptoad.UUCP (Tim Maroney) writes:
>Not to be too much of a nay-sayer, but if you haven't published any
>fiction before and don't have any significant contacts or name recognition
>in the field, you might as well forget about selling a novel for now.
>That's just the way the market is set up.
>
>Shorter fiction is much, much easier to get read and published, as well as
>being a better exercise for the beginning writer.  You've already written
>much of a novel -- great, keep it up, write until it's finished or you
>realize it's not what you were hoping it would be.  It's still good
>exercise.  But pragmatically, you'd do well to work on some pieces in the
>2500-7500 word range and try to place them in some of the smaller
>magazines for now.  Then, maybe, you can get someone interested in your
>novel.

   Tim has it exactly backwards from every writer and editor that I've ever
heard.  There are serveral *hundred* short pieces submitted for every one
that gets published, while there are only (!) several dozen novels
submitted for every one printed.  (That hundred may be thousands these
days.)  And all in all, there aren't that many more short pieces printed
every month than books.  Given a professionally written book and a
professionally written short piece, the odds are better on the book...

   Not to mention the lag time in the short fiction market these days.  A
friend sold a story to Omni (yeah, I know, boo hiss) last year.  They still
can't say when it will be published...

vnend@phoenix.princeton.edu
vnend@pucc.bitnet   

------------------------------

Date: 25 Apr 89 20:35:26 GMT
From: idis!cisunx!scratch@psuvax1.cs.psu.edu (Steven J Owens)
Subject: Re: Magic as Technique

Magic as a technique instead of "mystic"?  

I don't know, it seems to me that too many books these days have lost the
"wonderment" of magic.  The original definition of magic, after all, is
that it can't be understood.  I feel that most "magic" that uses defined
rules is merely a new kind of science.
 
I'm not saying that the story has to treat it as incomprehensible
gibberish, but when the character says something along the lines of "okay,
let's see, I do X and then Y, and then the spell should go off.."  it
really ruins the mood in a typical fantasy story.  I prefer the idea that
magic is an Art, much like Greg Bear's Infinity Concerto & Serpent Mage
approached the idea.
 
Mind you, I don't say that this is the ONLY way to do it.  Some of my
favorite stories involve using magic with the same sense and applications
as technology is used today.  Some or my all time favorite themes have
involved the interaction of Technology and Magic, especially in a society
where both are normal and accepted, and people find ways to make them work
together (Waldo & Magic Inc. is one of my favorite examples of this).
 
I even have a character I play (when we get a chance to game) in a
rolemaster campaign, a sort of Engineer/Mage specializing in using Magic
and Technology together.... (I named him Daedalus, of course).

Steven J. Owens
Scratch@Pittvms

------------------------------
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Today's Topics:

			Books - Heinlein (11 msgs)

---------------------------------------------------------------------------

Date: 21 Apr 89 20:05:16 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Heinlein flame wars

Sorry, but I can not let this scurrilous attack go unanswered.

paul@moncam.co.uk (Paul Hudson) writes:
>Farnham's Freehold implies has a black population socially on top.  What
>do they do? Turn to cannibalism, natch.

It was explicitly stated in _Farnham's Freehold_ that conditions after
WWIII were so bad that the few survivors in the less thoroughly nuked parts
of the world resorted to cannibalism out of shear necessity.  The culture
that arose considered cannibalism a natural and normal thing.

Heinlein did this for two reasons.  One, he seems to have had a thing about
cannibalism, as it shows up in a number of stories, including _Stranger in
a Strange Land_.  Second, and most importantly, the cannibalism is in
_Farnham's Freehold_ because Heinlein wanted to say that compared to the
evils of slavery, cannibalism (which arouses strong emotions of disgust and
horror in most people in most cultures) is a minor matter.

I think the major reason Heinlein gets flamed so roundly for this book is
that it is quite Politically Incorrect to even suggest that racism might be
possible for those who happen to have dark skin. (Of course, in this case,
Political Correctness is completely racist.)

>The Day after Tomorrow (I hope I have the right book) works under the
>assumptions that all (Pan-)Asians share the same culture,

The "Pan-Asians" got that way by one culture conquering and absorbing all
the other Asian cultures.  This was quite explicitly stated.

>have racial characteristics that make it possible to design weapons
>against them only,

The weapon in question could be set to kill only blue-eyed people, or only
left-handed French guitar players with a last name starting with "G".  This
was a *MAJOR* part of the story.  How is this racist?

>and True Americans (with, hokay, the one self-sacrificing exception) do
>not share these.

See above.  Also, it is quite explicitly stated that the very first thing
the Pan-Asians did was to seek out and exterminate every American of Asian
descent.  The exception you mention was one of the few survivors of this
pogrom.  Heinlein never depicted him as anything but a True American; his
race was irrelevant.  (That's the true, though not Politically Correct,
definition of "not racist": Race is irrelevant.)

>While we're character assassinating ...  "Friday" has a heroine who thinks
>a rape suffered wasn't too bad except that his breath smelled ...

Well, compared with what else happened to Friday in that rape episode,
(i.e., having sensitive bodily parts removed with a hacksaw) that's an
understandable perspective.  Friday was a highly trained professional, in
an occupation in which the possibility of torture was an occupational
hazard.  Also, Friday had a very different viewpoint in other respects, as
she had been raised from infancy to consider herself property.  (And show
may one shred of evidence that Heinlein ever approved of turning human
beings into property.)

>Also, read the xenophobia in Expanded Universe.

"Xenophobia: n.  Distrust of the ability of strangers to run your life for
you."  -- Withit's Collegiate Dictonary.  Guilty as charged, if you use the
right dictionary.

>These have nothing to do with politics.

That's a matter of political opinion.

>Of course some of his books are much better than these, but there are
>valid reasons for holding the view that he was racist, fascist, and
>sexist.

Your politics, of course, are Absolute Truth, and not politics at all.
Riiiight.

>Please, read before you flame!

Yes, please do.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 21 Apr 89 12:18:23 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Re: Stranger in a Strange Land

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>I'll give a rousing second to the recommendations for "The Moon is a Harsh
>Mistress".  The language is a little off-putting at first (English words
>with Russian grammar, I think) but *WHAT A BOOK*!

I found it an interesting book but nothing particulary outstanding. I
wonder if it being a re-telling of the American revolution has something to
do with the enthusiasm some people have for the book. I may just be missing
some of the cultural references.

>It's hard to go wrong as long as you stay away from his later works (those
>after "Time Enough for Love" -- though you will want to read them
>eventually.)  Someone else said not to read TEFL now, but I think it would
>be fine to read as long as you read "Methusalah's Children" first.

Strange, I found some of his later works to be some of his best. Ah well,
each to their own.

I will second the warning to read TEFL and MC first.

I slightly lost reading "Number of the Beast" before either of them.

Bob

------------------------------

Date: 21 Apr 89 23:53:24 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: Heinlein [war?]

paul@moncam.co.uk (Paul Hudson) writes:
>> This charge (along with "Heinlein is sexist" and "Heinlein is fascist")
>> translates to "I don't like Heinlein's politics."
>[ maybe valid arguments omitted]
>
> Of course some of his books are much better than these, but there are
> valid reasons for holding the view that he was racist, fascist, and
> sexist.

Or: "Heinlein wrote some very good books. [examples.] Of course, many of
his books are worse than those, but there are valid reasons for holding the
view that he was not racist, fascist, or sexist."

On your particular examples:

>While we're character assassinating ...  "Friday" has a heroine who thinks
>a rape suffered wasn't too bad except that his breath smelled ...

 The risk of getting raped (or stabbed, or shot) was part of Friday's job.
If it bothered her, she would have quit. Admittedly, the risk of her
getting raped was higher than the risk of a male agent getting raped; I
would think that's the sexism of the Bad Guys, not Heinlein.

>Farnham's Freehold implies has a black population socially on top.  What
>do they do? Turn to cannibalism, natch.

_Farnham's Freehold_ has a black population on top. So on top were they,
that they thought of their slaves (the whites) as animals that could be
eaten.  Racism, or a criticism of racism?

>The Day after Tomorrow (I hope I have the right book) works under the
>assumptions that all (Pan-)Asians share the same culture, have racial
>characteristics that make it possible to design weapons against them only,
>and True Americans (with, hokay, the one self-sacrificing exception) do
>not share these.

Right book, yes. (Alt. title, I think,_Sixth Column_.) That the Pan-Asians
all had the same culture (and that it was a nasty culture, by most people's
standards) is a valid criticism. But sharing racial characteristics --
well, yeah, they did. Physical characteristics. How many blond-haired,
blue-eyed Pan-Asians were mentioned? How many Americans with epicanthic
folds? One, as you said.

>Also, read the xenophobia in Expanded Universe. These have nothing to do
>with politics.

No objection -- I don't remember enough about it.

------------------------------

Date: 22 Apr 89 14:09:57 GMT
From: dgp@ncsc1.att.com (Dennis Pelton CSM Contractor x8876)
Subject: Re: Heinlein

1) One must always be careful to keep the author and his characters apart.
   That a character supports a particular view does not mean the author
   shares that view.

2) That an author uses a particular popular scientific idea which later
   turns out to be unfounded does not make him racist.  It only puts him in
   the mainstream.

3) Those caveats expressed, I feel that Heinlein's hatred of slavery was
   among the most strongly held of his political/social opinions.  His
   characters (particularly the "teacher" types) oppose slavery in
   any/every shape and form.  Lazarus Long says (quoting from memory now)
   "If a man has any value at all, he is too valuable to be owned."  That's
   from _Time Enough for Love_ and also see _Citizen of the Galaxy_.

Dennis Pelton
att!ncsc5!dgp

------------------------------

Date: 22 Apr 89 19:19:00 GMT
From: BAE101@PSUVM.BITNET (Lemming)
Subject: The Trouble with Heinlein

With all this Heinlein-bashing going on, I figured that I would mention my
own pet peeve with Heinlein (in fact, this very characteristic was being
discussed on the group just a week or two ago).  He seems to be another of
those authors who cannot bear to have his main characters die.  He felt the
need to rescue them moments before their death and whisk them off to the
41st century (or whenever) and give them longevity treatments.  I don't
know why he bothered, they were all pretty much the same character anyway.

Oh well.

------------------------------

Date: 23 Apr 89 03:43:10 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: The Trouble with Heinlein

BAE101@PSUVM.BITNET (Lemming) writes:
>With all this Heinlein-bashing going on, I figured that I would mention my
>own pet peeve with Heinlein....  He seems to be another of those authors
>who cannot bear to have his main characters die.  He felt the need to
>rescue them moments before their death and whisk them off to the 41st
>century (or whenever) and give them longevity treatments.

Now, there we have something.  The last half of most of his later books
consist of Lazarus Long and his gang of immortal time-traveling sex maniacs
barging onto the stage, stomping the plot to shreds, and taking this book's
character-from-an- old-story off to Tertius.  I was getting a bit tired of
that one...

I'm surprised Kettle-Belly Baldwin didn't show up in _To Sail Beyond the
Sunset_.  In _Friday_, I was convinced that he didn't die, (we never saw
the body, remember?), but had planned something.  It was and is
inconceivable to me that the type of person Baldwin was could have left his
affairs in such a state unless it was part of some kind of subtle plan.
(In fact, I half expected him to go rescue the characers in "Gulf" and "The
Long Watch", and Roger Young to boot.)

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 22 Apr 89 13:21:08 GMT
From: flash@cs.qmc.ac.uk (Flash Sheridan)
Subject: Re: Heinlein (counter-flame to usual blather)

paul@moncam.co.uk (Paul Hudson) writes:
>Farnham's Freehold implies has a black population socially on top.  What
>do they do? Turn to cannibalism, natch.

Heinlein didn't like the society his characters came from either.  White
people were on top there; it was early 60's America.  I wish people would
stop this "Heinlein is a racist against <group> because he didn't like
<members> of <group>."  He didn't really like much of anybody.

>The Day after Tomorrow (I hope I have the right book) works under the
>assumptions that all (Pan-)Asians share the same culture, have racial
>characteristics that make it possible to design weapons against them only,
>and True Americans (with, hokay, the one self-sacrificing exception) do
>not share these.

All the invaders shared the same culture because one large Asian country
invaded.  As to the magic weapon being racist: it would be possible, though
odd, to design a death-ray which only hurt people with a given skin color.
Does revealing this make me a racist?  Heinlein [actually John Campbell's]
weapon was a mystical version of this.

>While we're character assassinating ...  "Friday" has a heroine who thinks
>a rape suffered wasn't too bad except that his breath smelled ...

Heinlein's characters are generally pretty kinky, as is their right as
Americans.  Spider Robinson's characters are sexually attracted to hippies.
Now *that*'s kinky.

>Also, read the xenophobia in Expanded Universe. These have nothing to do
>with politics.

He may have been a loon in his free time; we're discussing his *fiction*.

Flash Sheridan
flash@cs.qmc.ac.uk
sheridan@nss.cs.ucl.ac.uk

------------------------------

Date: 23 Apr 89 22:59:43 GMT
From: stuart@rennet.cs.wisc.edu (Stuart Friedberg)
Subject: More info on Campbell "All" -> Heinlein "Sixth Column"

I finally dug up my paperback copy of "The Space Beyond" and found some
more details on the story behind Heinlein's story "Sixth Column".  It turns
out that Campbell's original version of the story was not published until
35 years after Heinlein's version.

Book:
  title:  The Space Beyond
  author: John W. Campbell, Jr.
  editor: Roger Elwood
  publisher: Pyramid Books (division of Harcourt Brace Jovanovich, NY)
  copyright 1976 by the Estate of John W. Campbell, Jr.
  Library of Congress Catalog Card Number 76-15110
  (sorry, no ISBN, and I forgot to write down the publisher's number)

Contents:
  Introduction by Isaac Asimov
  `Marooned' by J.W. Campbell
  `All' by J.W. Campbell
  `The Space Beyond' by J.W. Campbell
  Afterword by George Zebrowski

Quotation from the Introduction by Isaac Asimov:

  "Campbell's hand is, I believe, quite obvious in the early work of the
  greatest of all writers of the Golden Age, Robert A. Heinlein.  `All',
  included in this volume, became `Sixth Column' by Heinlein, published
  under the pseudonym of Anson McDonald, in the January, February, and
  March 1941 issues of Astounding."

Quotation from the Afterword by George Zebrowski:

  "`All' was signed Don A. Stuart, [a pseudonym of Campbell].  The
  background to `All' was later given to Robert A. Heinlein, who wrote a
  much longer novel based on it (`Sixth Column', currently known as `The
  Day After Tomorrow', Signet). These three short novels [`Marooned',
  `All', `The Space Beyond'] are the only original stories by Campbell to
  appear since his last story in the 1950s.

  "`All' is an entertainingly written fairy tale about an oppressed group
  winning freedom with the aid of mighty forces (atomic energy of a
  mystical variety).  The story seems curiously nationalistic [!], but this
  can be excused on the grounds that the situation involved an invaded
  country fighting for its freedom. [...]  In Heinlein's version, the
  characters treate their invented religion pragmatically; but Campbell's
  scientists seem almost to be believe their own Platonic myths.  Heinlein
  was perhaps commenting on this aspect of his editor's version when he
  showed us a character who goes insane thinking he has become a diety."

------------------------------

Date: 23 Apr 89 11:13:37 GMT
From: flash@cs.qmc.ac.uk (Flash Sheridan)
Subject: Re: Heinlein flamewars

ddb@ns.UUCP (David Dyer-Bennet) writes:
>paul@moncam.co.uk (Paul Hudson) writes:
>>"Friday" has a heroine who thinks a rape suffered wasn't too bad except
>>that his breath smelled ...
>
>As a result of special and intensive training for espionage, in an
>environment where she's not considered a real person.

I let this one slip by me the first time, too.  His misinterpretation is
even worse than this.  She was raped by a number of men; one of the things
she disliked most about some of them was that they stank (her privilege).
One of them she might have found attractive under other circumstances (also
her privilege); he, presumably, didn't stink.  

*Minor Spoiler*

   She eventually kills all but the last-named; she lets him live for
reasons other than his physical attractions.  

Flash Sheridan
flash@cs.qmc.ac.uk
sheridan@nss.cs.ucl.ac.uk

------------------------------

Date: 23 Apr 89 20:38:08 GMT
From: flash@cs.qmc.ac.uk (Flash Sheridan)
Subject: Re: The Trouble with Heinlein

BAE101@PSUVM.BITNET writes:
>cannot bear to have his main characters die.  He felt the need to rescue
>them moments before their death

I've always assumed it started as commercial necessity; I think he almost
says as much in the rosy scenario in _Expanded Universe_.  Sometimes I
think he's playing with us, making it obvious the *real* ending is the
honest, unhappy one.  _Then_ we get the commercial fake.  E.g., _Cat_ and
_Glory Road_.

Flash Sheridan
flash@cs.qmc.ac.uk
sheridan@nss.cs.ucl.ac.uk

------------------------------

Date: 24 Apr 89 03:27:06 GMT
From: reed!odlin@cse.ogc.edu (Iain Odlin)
Subject: Re: Heinlein flame wars

paul@moncam.co.uk (Paul Hudson) writes:
>The Day after Tomorrow (I hope I have the right book) works under the
>assumptions that all (Pan-)Asians share the same culture, have racial
>characteristics that make it possible to design weapons against them only,

There are things around today that can kill race-selectively.

Have you ever heard of sickle-celled anemia?

>and True Americans (with, okay, the one self-sacrificing exception) do not
>share these.

Because there is that "one self-sacrificing exception," your entire
argument falls apart.

The beam affected him as much as the Pan-Asians, even though he was no less
American than the white Americans (or black Americans.  Remember that
Heinlein never completely described his characters.  They could be brown,
tan, grey, black, purple...anything.).

Iain Odlin
Box 1014
Reed College
Portland OR, 97202
odlin@reed
{ogccse, tektronix}!reed!odlin

------------------------------
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Today's Topics:

	       Books - Robert Adams & Douglas Adams & Brin &
                       Cabell & Clarke (4 msgs) & Drake &
                       Henderson (5 msgs) & Questions about Authors &
                       Women in SF & Dragonlance

---------------------------------------------------------------------------

Date: 27 Apr 89 04:09:22 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Bob Adams

I've just heard that Bob (Horseclans) Adams has been diagnosed as having
inoperable, terminal cancer. From what I've been told, medical bills are
starting to eat them alive, and so SFWA and various others are going to be
organizing benefits for them to help out.

I should have more details in a couple of days. if you're interested in
donating cash or auctionables, send me E-mail and I'll make sure you get in
contact with those that can help.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: Fri, 28 Apr 89 09:22:00 edt
From: cssbgd@esdsdf.ge.com (Bret G. Dahlgren)
Subject: Doug Adams

Speaking of humorous literature, I just finished The Long, Dark, Tea Time
of the Soul (I'm never sure if I get the title right).  I actually enjoyed
it more than the first Dirk Gently novel although I thought the ending was
disappointing. Has anyone else read it?

Bret G. Dahlgren
GE-GESD
Moorestown, NJ
cssbgd@esdsdf.ge.com
cssbgd@esdsdf.decnet

------------------------------

Date: Fri, 28 Apr 89 09:22:00 edt
From: cssbgd@esdsdf.ge.com (Bret G. Dahlgren)
Subject: Asprin and Adams

SKITCHEN@kcgl1.eng.ohio-state.edu (Kitchen Scott) writes:
>You missed one.  "Mythnomers and Impervections" was released last
>November.  IMHO, it wasn't as good as the previous books.  It didn't
>rollick as much as it should have.

Although I read it a year and a half ago (wasn't the Starblaze edition
released in 1987?) I enjoyed it much more than the Myth Inc. style and
generally was on par with his last 4 books.  I would assume the next Myth
Inc. book should be out any time now.  I'm not holding my breath for it.
I'll wait for the one following that.

Bret G. Dahlgren
GE-GESD
Moorestown, NJ
cssbgd@esdsdf.ge.com
cssbgd@esdsdf.decnet

------------------------------

Date: 30 Apr 89 12:07:39 GMT
From: pkivela@tukki.jyu.fi (P Kivela)
Subject: Miscellaneous about Brin

Dear SF-netters,

I would be very grateful if somebody could advise me about the following:

I've just finished reading David Brin's "Startide Rising".  What a great
book !  (All right, I admit that I enjoy well-written space-operas, if they
contain a reasonable portion of what I call "general realism" (please don't
ask me to define it, I don't really feel up to it), as well as more
literary works of SF.)  I wonder whether Dr. Brin has continued to deal
with the theme of the "Uplift Universe" (referring to uplift, dolphins,
genetic engineering, patron races, etc.) in his following novels.  Although
I generally liked the book very much, I couldn't help wondering why most of
the present American SF writers pay little attention to the description of
different cultures and the way they influence peoples' (and aliens') way of
thinking.  For example, why do all the leading human characters in
"Startide Rising" behave, sound, and think as American as hell, although
they supposedly come from all around Earth and its colony planets? Or maybe
the implication is that the American-originated culture will be as
predominant in the unified Earth of the future as it is now in the Western
world?  I would find such a view more or less dystopian... :-) Well,
seriously, I think that the writer should always pay attention to including
at least some cultural variety into works which deal with cultures in
contact.  As for aliens, this is probably even more difficult than with
humans.  Yes, I know that inventing plausible cultures is an enormous task,
but it certainly adds the realism and readability of SF.  I think some of
the above points are relevant also to the linguistic aspects of SF (eg.
inter-species communication, languages of the future etc.), However, these
were taken rather well into account in "Startide Rising".

And then to my actual question: Does anyone know if Dr. Brin has an
Internet or BITNET/EARN e-mail address? If you do, I would be grateful if
you could let me know it.

Pertti Kivela
Department of English
University of Jyvaskyla
Finland
Kp 15 Yla-Saukko
42700 KEURUU
FINLAND
PKIVELA@JYLK.JYU.FI
pkivela@tukki.jyu.fi
PKIVELA@FINJYU

------------------------------

Date: 26 Apr 89 07:50:57 GMT
From: schwartz@shire.cs.psu.edu (Scott Schwartz)
Subject: James Branch Cabel

Ever read Larry Niven's short stories set in the 'Lechy Circuit'?  All the
places are named after people and things in Cabell's stories.  I just read
Jurgen, Figures of Earth, and The Cream of the Jest.  It is interesting
stuff; not the sort of fantasy that gets written these days.

Scott Schwartz
schwartz@shire.cs.psu.edu

------------------------------

Date: 28 Apr 89 13:02:51 GMT
From: rls@ihuxz.att.com (Schieve)
Subject: Is 2069 worth reading?

When visitly a local book store yesterday, I noticed that Clarke has
written another sequel to 2001, I think it was 2069, but please don't flame
me if I got the year wrong or tell me how ignorant I am for not know that
this book has been out for awhile.  I read a lot of Science Fiction, but do
it for fun rather than making it an obsession.

Now that I think that I have successfully covered my *ss, I would
appreciate opinions on the book.  I found 2001 and 2010 good but not
fantastic and wonder if this next book is stretching the concepts too far.

Rick Schieve
...att!ihuxz!rls

------------------------------

Date: 30 Apr 89 02:11:20 GMT
From: wilmott@topaz.rutgers.edu (Ray Wilmott)
Subject: recommendation wanted

Okay, let me start by saying that I am not (or have not been up until now)
a big sci-fi fan. I enjoy sci-fi films, but when it comes to books, I
traditionally have been into horror (a big Stephen King fan here). Over the
past 6 months though, I have developed a voracious appetite for Arthur C
Clarke books...I've now read 2001, 2010, Rendevous with Rama, Imperial
Earth, Deep Range, Childhood's End (absolutely LOVED this one), and am
about to begin 2061 (right year?). So, since I'm now in a "mankind
discovers a superior race exists out there" phase, I'd like recommendations
on other books I might be interested in reading besides Arthur C Clarke's.

Thanx in advance for any replies.

Ray
wilmott@topaz.rutgers.edu

------------------------------

Date: 29 Apr 89 15:43:36 GMT
From: pdg@hpcupt1.hp.com (Paul Gootherts)
Subject: Re: Is 2069 worth reading?

>I found 2001 and 2010 good but not fantastic and wonder if this next book
>is stretching the concepts too far.

I thought it was boring.  None of the things in it that are supposed to be
surprises came as any surprise to me.  I wanted to enjoy the book, but it
wouldn't let me.

Paul Gootherts
Hewlett-Packard Co
hplabs!hpda!pdg

------------------------------

Date: 30 Apr 89 11:15:28 GMT
From: spam@sun.soe!clutx.clarkson.edu (Roger Gonzalez,,,)
Subject: CENSORSHIP?!?!? (was Re: Is 2069 worth reading?)

HA! I thought so! I *knew* that I had seen the book when it first came out
as 2069!!  When I finally got around to buying it (by the way: it sucked)
it was called *2061*!!!

And everybody accused me of having sex on the brain! Hmmph.
              
Roger Gonzalez
Clarkson University
spam@clutx.clarkson.edu

------------------------------

Date: 26 Apr 89 00:23:55 GMT
From: bnrmtv!dwilson@ames.arc.nasa.gov (Douglas Wilson)
Subject: Re: Author Lists

I would add David Drake to your list.  Recently he has been writing and
editing lots of books.  For those of you who may not have read anything of
his (Hammer's Slammers, Lacey and his friends, Forlorn Hope, etc.), his
style seems to be similar to Joe Haldeman's (has been published in some of
Joe's recent short story compilations), but more emphasis is placed upon
the people and events than the hardware.

Doug Wilson
dwilson@polyslo.CalPoly.arpa
bnrmtv!dwilson@ames.arpa

------------------------------

Date: 25 Apr 89 00:14:07 GMT
From: jvb7u@astsun1.acc.virginia.edu (brinkmann jonathan v)
Subject: Zenna Henderson

Speaking of authors who have disappeared... Does anyone know what has
happened to Zenna Henderson.  She authored many short stories in the 70's
about kindly aliens who were forced to migrate to the earth.  I know the
whole idea sounds kind of sappy, but the stories were well written (and are
among my favorites).  Her style is somewhat similar to the early Bradbury
stories.

Disney used her theme in their poorly done 'Witch Mountain' movies.  (I
don't believe she had anything to do with them).

Jon

------------------------------

Date: 25 Apr 89 04:14:10 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Zenna Henderson

>Speaking of authors who have disappeared... Does anyone know what has
>happened to Zenna Henderson.  She authored many short stories in the 70's
>about kindly aliens who were forced to migrate to the earth.

She died in 1983.

------------------------------

Date: 27 Apr 89 23:46:20 GM
From: fuzzy@athena.mit.edu (Pinkdex - TNG)
Subject: Re: Zenna Henderson

jvb7u@astsun1.acc.Virginia.EDU writes:
>Speaking of authors who have disappeared... Does anyone know what has
>happened to Zenna Henderson.  She authored many short stories in the 70's
>about kindly aliens who were forced to migrate to the earth.  I know the
>whole idea sounds kind of sappy, but the stories were well written (and
>are among my favorites).  Her style is somewhat similar to the early
>Bradbury stories.
>
>Disney used her theme in their poorly done 'Witch Mountain' movies.  (I
>don't believe she had anything to do with them).

   The Witch Mountain stuff by Disney was an adaptation of a book by (I
think) Daniel Keys, the man who wrote "The Forgotten Door", a juvenile that
was one of my first introductions to SF.  I don't know if he was
intentionally ripping Henderson off, the theme (idea, plot, whatever you
call it) isn't that common.

   There was, however, a People story made into a made-for-TV movie in the
70's.  I have forgotten the title, but I believe "People" was in it.  It
was an adaptation of the short story "Pottage" and it starred William
Shatner.  I've seen part of it, and it wasn't very good -- very
disappointing, because the story was *so* good.

   The People stories first appeared in the Fifties in Fantasy & Science
Fiction, and stood out, (IMHO) for their humanity and spiritual quality.
(Not that F&SF wasn't a ground-breaker in this department).  She was a
short-story writer, never producing any novels that I've heard of, and
because of this has been largely forgotten by the science fiction community
- -- their loss, I'm afraid.  The stories have been collected in two very
well done anthologies:

   _The People: No Different Flesh_
   _Pilgrimage: The Book of The People_

   The second has a framing story that works better than most such devices.
The stories contained therein (both books) are intertwined in terms of
characters: the whole holds together very well.

   I better add something about who and what the People are: "The People"
are what they call themselves, of course, "Outsiders" are what they call
us.  They are human (they can interbreed with us) aliens whose Home blew up
and were scattered when their ship broke up landing on Earth.  Several
communities were established across the Western United State in about
1880-1890.  Many of the stories are set in that period, as the People have
a kind of racial memory that lets them access the experiences of their
forebears.
   
   The People have a wonderful kind of psi/spiritual power that is well
described in the stories.  You have to read them to get a real feeling for
lifting and plaiting and Signs and Persuasions and Old Ones.  Also
noteworthy is the role religion plays in their lives, they seem to have one
that a Unitarian Universalist would have very little trouble handling.
(Ms. Henderson was herself a Catholic, I believe.)  This probably comes off
sounding like smarmy touchy feely stuff and it's *not*, I'm just not
adequate to the task of describing it.

   It's only in the past few years that I've realized how much running
across these stories affected me then and now.  As a writer, I'd put Ms.
Henderson in the same league as Theodore Sturgeon and Le Guin.  It's a
shame she's been forgotten.

   The anthologies were available in hardback, making it into many public
libraries, so it may be possible to get your hands on them.  They have been
out in paperback, so perhaps a used bookstore might be able to turn them
up.  Definitely worth the fuss.

Connie Hirsch

------------------------------

Date: 28 Apr 89 13:33:14 GMT
From: kelso@mimsy.umd.edu (Stephen Kelley)
Subject: Re: Zenna Henderson

I too enjoyed the 'people' quite a lot. They made me feel at least hopeful
of what humanity could become (part of their purpose of course) and I had
wished she had written alot more. Correct me if I'm wrong, but from what I
understand she was 50+ (60? 70?) when she wrote the series. Is she still
alive?

Anyway, 'Holding Wonder' is another of her anthologies.  It's not a
collection of 'people' stories like the other 2 mentioned but it's 'of the
same cloth' & does contain 1 or 2 P stories in it.

Stephen Kelley
Welch Med. Lib.
Johns Hopkins Univ.
stevek@welch.jhu.edu

------------------------------

Date: 28 Apr 89 17:25:57 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Zenna Henderson

There is another anthology of her stories, "The Anything Box".  There were
some very nice stories in there.  (I don't remember which anthology had
which stories.)

I'm trying to get my wife to read "The People".  She doesn't entirely
approve of SF, but I think this one will turn her around.

Henderson wrote a few People stories between the last collection and her
death.  I think they were all published in F&SF, which I don't normally
read -- Does anybody know how many of these uncollected stories there were,
and if there are enough of them to fill another book?

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 20 Apr 89 00:58:23 GMT
From: 193ellis@beasley.qal.berkeley.edu (Michael K Ellis)
Subject: Re: Disappearing authors

boreas@bucsb.UUCP (Michael A. Justice) writes:
>The latest bunch of authors' lists reminded me to ask:
>
>What's happened to David Brin?  Will there be any more
>[assorted other authors deleted...]

I have another author or two to add to the list...

David R. Palmer- Author of _Emergence_ and _Threshold_ He had another book
_To_Halt_Armageddon_ scheduled for July 1987 but it never showed.  Anybody
know what happened to him and his books?

P. G. Hodgell- Author of _God_Stalk_ and _Dark_of_the_Moon or something
like that.  I know she's a grad student in midieval history somwhere, but
is she still writing and does she have anything in the works and about to
come out?  Dark_of_the_Moon had a semi-cliffhanger ending and I really want
to know what went on after that.
	
Finally...  Anybody know when Diane Duane is going to get Door into Sunset
and Door into Starlight out?  I keep rereading the other two out of sheer
need to enjoy the characters and I am about to go into withdrawal if she
doesn't get those other two books out.  Help...

Michael K. Ellis
193ellis@snowy.qal.berkeley.edu

------------------------------

Date: 24 Apr 89 13:47:08 GMT
From: pj@hrc63.co.uk (Mr P Johnson "Baddow")
Subject: Re: Girls in SF Novels (was re: Children's SF/Fantasy)

throopw@bert.dg.com (Wayne A. Throop) writes:
>> holbrook@apollo.COM (Alan R. Holbrook) writes:
>> "Podkayne of Mars" by RAH was a pretty central, pretty female character
>> in a juvenile sf piece.
> ....
> "Rite of Passage" is a better coming-of-age work with a female
> protagonist.
>
> I'd say that "Glory Road" would be a better attempt to find a woman in
> charge and central in a Heinlein work.  Even it has some odd flaws.

How about "Emergence" by David Palmer?  The heroine (Candy) is an 11 year
old super-genius in true Heinlein style.  She forms a partnership with a
similar boy (post holocaust).  During the book she also kills a two (or was
it three) men.  There is no doubt at all who is boss.  The boy (Adam) is
not just a wimp, either.

BTW, the end of "Emergence" was terrible.  I can enjoy the first three
quaters, but the rest is just beyond belief!

Paul

------------------------------

Date: 23 Apr 89 22:59:39 GMT
From: jvogel@jarthur.claremont.edu (Jeff Vogel)
Subject: Re: The Dragonlance series Heroes

c60b-ef@buddy.Berkeley.EDU.UUCP (Chris) writes:
>I seriously hope that Weis and Hickman continue Dragonlance soon.  I'm
>getting tired of all these prequel/background/short-story novels that TSR
>keeps putting out.  I agree that some of them are fairly good, but

A side question.

I read the first two Dragonlance trilogies, and felt they were quite good.
I own the modules (original series, not the other tripe they've came out
with) and found some of them excellent. Due to my principle to rarely read
second trilogies and never third, I haven't read any more DL stuff.  My
question: Somewhere along the line, TSR decided they were a publishing
company. Are any of the plethora of books that came out good? Passable? Or
are they all as pulpish as they sound?

Jeff Vogel
jvogel@jarthur.claremont.edu   
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Today's Topics:

		 Television - Max Headroom (6 msgs) & V &
                              Red Dwarf (4 msgsg)

---------------------------------------------------------------------------

Date: 19 Apr 89 17:06:03 GMT
From: idis!cisunx!scratch@psuvax1.cs.psu.edu (Steven J Owens)
Subject: Re: Max Headroom

Speaking of Max Headroom... I caught the first several episodes, but kind
of lost it after that.  I've heard mention (mostly here and in similar
newsgroups <or echoes on fidonet>) of more episodes, English episodes, and
some Max Headroom "movies."
 
So where can I get these on tape?  So far the only Max Headroom I've found
in video rental places is the first episode of the American series.

Steven J. Owens
SCRATCH@PITTVMS

------------------------------

Date: 21 Apr 89 12:05:16 GMT
From: harry@moncam.co.uk (Jangling Neck Nipper)
Subject: Re: Max Headroom

scratch@cisunx.UUCP (Steven J Owens) writes:
> Speaking of Max Headroom... I caught the first several episodes, but kind
> of lost it after that.  I've heard mention (mostly here and in

Maybe you don't mean lost interest, but I sure as hell lost it after the
first few.  The American spinoff is yet another example of the smoothly
packaged some-sex-some-morals *crap* we always end up getting after a pilot
teevee film.  The original Max Headroom was, nay is, one of the best
compu-future films I've seen, but it had *none* of that packaging.  The
worst thing about it, of course, is the misuse of technical jargon, and the
unnecessary invention of other words for things we've *already* coined;
it's a bit like films - the Yanks still call them *movies*, despite the
fact that they are also *talkies*.  The MH world has the same basic
technology as ours, only its presence is far more prominent.  In a fully
networked world, Max's existence is also quite plausible, metaphyics aside.

Does anyone elso think it's a bit of a letdown?

PS: Max is fine, but I preferred him in his video show to this...

------------------------------

Date: 23 Apr 89 14:11:08 GMT
From: rolf@uu.warwick.ac.uk (Rolf Howarth)
Subject: Re: Max Headroom

Could someone post or mail an episode list for the US Max Headroom series
please? I'm trying to find out which episodes I've missed in the current
showing of the series on Channel Four in the UK. I believe only about 9
episodes were made before the network stopped it - is this the correct
number? And why don't any of the episodes have a title?

Thanks,

Rolf Howarth,			  
Dept. of Computer Science,	  
University of Warwick,		  
Coventry,  CV4 7AL,  England.	
JANET:  rolf@uk.ac.warwick.flame
UUCP:	  {uunet,mcvax}!ukc!warwick!rolf

------------------------------

Date: 24 Apr 89 16:27:42 GMT
From: russell@uhura.cs.wisc.edu (Russ Perry)
Subject: Re: Max Headroom

rolf@flame.warwick.ac.uk (Rolf Howarth) writes:
>Could someone post or mail an episode list for the US Max Headroom series
>please?

Ask and ye shall receive.  Here's the ones I know of according to TV Guide:

03/31/87
Debut: In the near future, when TVs can't be shut off and ratings are all
that matter, investigative reporter Edison Carter (Matt Frewer) and his
computer- generated alter ego Max Headroom battle to keep the "blank"
generation informed.  In the opener, Carter stumbles across his own
network's cover-up of a sometimes deadly new form of TV advertising called
"blipverts".  Bryce: Chris Young.  Theora: Amanda Pays.  Murray: Jeffrey
Tambor.  Grossberg...Charles Rocket, Gorrister...Ken Swofford,
Florence...Billie Byrd, Ms Formby...Virginia Kiser.

04/07/87
Theora may lose her job when she runs off to help her estranged brother,
who's competing in a brutal sport that promoters want legalized and
televised.  Shawn...Peter Cohl, Jack Friday...Wortham Krimmer, Rik...JW
Smith, Ped Zing...  Arsenio "Sonny" Trinidad.

04/14/87
Carter races against time to save a woman who was shanghaied and sold to a
"body bank" for experimentation.  Meanwhile, Network 23's largest sponsor
wants Max as spokesman.  Cheviot: George Coe.  Formby...Virginia Kiser,
Blank Reg...Morgan Sheppard, Dominique...Concetta Tomei, Mel...Scott Kraft,
Plantaganet...John Winston, Rik...JW Smith.

04/21/87
Carter is accused of credit fraud and becomes a fugitive after delving into
the hostile takeover of Security Systems, the world's most powerful
corporation.  Cheviot: George Coe, Rik...JW Smith, Dominique...Concetta
Tomei, Blank Reg...  Morgan Sheppard, Valerie Towne...Carol Mayo Jenkins,
Voice of A-7...Sally Stevens.

04/28/87
Network 23 finds that the fine line between news and entertainment may very
well be the bottom line.  Dancing on that line is Braddock, a double
dealing program packager who offers to sell Network 23 the exclusive rights
to cover an urban-guerilla group's terrorist activities during a crucial
24-hour global ratings-sweep period.  The network turns Braddock's offer
down, but a smaller rival accepts.  Broadcasting from a terrorist bombing
site, its ratings soar -- as Network 23's plummet.  Barred from that site
is Network 23 ace reporter Edison Carter, to the annoyance of some Network
23 board members.  But network head Ben Cheviot knows Braddock's reputation
and assigns Carter to investigate.  Braddock: Gary Swenson.  Croyd Hauser:
Robert O'Reilly.  Janie Crane: Lisa Niemi.  Lucian: J Michael Flynn.

05/05/87
As the "blanks" -- undesirables with no computer records -- are rounded up
and arrested, the networks face permanent cancellation by hackers who
threaten to crash the city's entire computer system if their companions
aren't released.  Peller...Howard Sherman, Bruno...Peter Crook,
Ashwell...Hank Garret, Blank Reg ...Morgan Sheppard, Dominique...Concetta
Tomei.

Russ Perry Jr
5970 Scott St
Omro WI 54963
russell@uhura.cs.wisc.edu

------------------------------

Date: 25 Apr 89 20:46:22 GMT
From: koreth@ssyx.ucsc.edu (Steven Grimm)
Subject: Re: Max Headroom

rolf@flame.warwick.ac.uk (Rolf Howarth) writes:
>I believe only about 9 episodes were made before the network stopped it -
>is this the correct number?

Nope.  Fourteen episodes were aired: six the first season, six at the
beginning of the second, and two late in the second season, after the show
had already been cancelled.  I can summarize the last eight when I get
home; someone else already posted info about the first six.

Steven Grimm		
koreth@ssyx.ucsc.edu	
uunet!ucbvax!ucscc!ssyx!koreth

------------------------------

Date: 29 Apr 89 09:56:53 GMT
From: koreth@ssyx.ucsc.edu (Steven Grimm)
Subject: Re: Max Headroom

Well, it took me a week to get home :), but here're some brief plot
summaries.  There were only seven additional episodes, not eight like I
thought.  I don't have casts or air dates, sorry; these are my own
descriptions, not TV Guide's.

7. Edison must challenge Bryce and his classmates at the Academy of
   Computer Sciences when they frame Blank Reg on a charge of zipping,
   interrupting a network satellite feed.

8. A TV church, led by a college flame of Edison's, kidnaps Max.  Edison
   must retrieve Max and uncover the church's phony electronic "soul
   storage" system, which claims to keep the personalities of the dead
   online -- for a price.

9. Rival Network 66 attempts to defeat Network 23 in a ratings-based
   election by introducing a "watch while you sleep" device into its
   programming to cause people to leave their TV sets on all night.

10. Some shady entrepreneurs are stealing people's dreams and selling them
   to the highest bidders.  Edison goes undercover to expose their lethal
   business.

11. A video narcotic is causing people to leave their TVs tuned to Big Time
   Television twenty-four hours a day.

12. Zik-Zak introduces Neurostim, a device to directly stimulate the brain
   and bypass the need to use television for advertising.

13. Network 23 censors go a step too far when they try to shut down a
   secret school in the fringes, because it's using pirated Network 23
   instructional programming.

------------------------------

Date: 21 Apr 89 21:37:01 GMT
From: usenet@cps3xx.uucp (Usenet file owner)
Subject: Re: V

Not to sound uninformed - but is someone planning to do a new "V"
series?

Bryan Ackermann
Dept. of Computer Science
Michigan St. University
ackerman@frith.egr.msu.edu
ackermanb@clvax1.cl.msu.edu

------------------------------

Date: 24 Apr 89 14:02:44 GMT
From: barron@eniac.seas.upenn.edu (Daniel P. Barron)
Subject: Red Dwarf (longish, mild spoilers)

During the March beg-a-thon on our PBS station (WHYY, Ch. 12 Wilmington)
they showed all 12 Red Dwarf episodes in a row from about 1am until 7am the
next morning.  This was a great show!  I asked a friend to tape it but
never checked whether he did or not.  I will ask him if there is interest
in copies...

A brief summary of the overall plot line follows.

RED DWARF

This is, believe it or not, a science-fiction COMEDY series.  And it is
HILARIOUS.  Here's the basic scenario...it's been a while, so some names
and details are missing...bear with me.

A ship called the Red Dwarf had some kind of problem which irradiated and
killed the entire crew EXCEPT the lowliest, stupidest guy on board, I think
he was a janitor.  Anyway he fell asleep in a cryonic chamber, or
something, so he did not get killed, but he did sleep for some 3 million
years.

When he awakes he is all alone except for:

a) Cat - a humanoid creature which we find out is what the ship's cat
evolved into during the three million years this guy (damn, I cannot
remember his name, sorry!) was asleep.  He is very strange, but funny; he
still has many feline attributes...

b) Holly - the ship's computer, which is incarnated as the face of a
middle-aged man...very morose and succinct (must be a UN*X box :-) and
often contributes the funniest lines...

c) Officer Rimmer - this guy was at the bottom of his class at the military
academy and is somewhat of a loser.  Nevertheless, he tends to stick to
every rule in the book and generally is a pain in the...well, you know.
This makes for a very nice Odd Couple (tm) type relationship between the
two.  BTW, this guy's not really alive (he was killed along with the rest
of the crew.)  He is a holographic projection, the only one Holly can
manage to produce, since he holds some kind of device which would allow
others...

The stories were generally very funny.  In one, the sloppy guy tries to get
Rimmer (Rimmah, strong Liverpool (?) accent) to dissolve himself so that
Holly can instead produce the holograph of the sexiest female officer which
this guy used to have the hots for.

In another, Cat talks about the ancient god of his people, etc. which turns
out to be the sloppy guy as remembered in Cat's race memory from 3 million
years ago.

In another, Rimmer believes he has captured from space some sort of alien
spacecraft and imagines himself being applauded by the world for making
contact.  The sloppy guy later realizes it is a garbage canister ejected
from the Red Dwarf 3 million years before...

Any way, I will ask my friend if he taped it.  You needn't mail to me, I
will post when I find out if he taped it.  If he did I will post info about
how to get a copy.  Keep in mind that it was probably taped at SLP speed.
It may have been in stereo, not sure.  My copying apparatus is not exactly
state of the art, but I'm sure the copies will be very watchable.  I can
only do VHS...sorry.  Details to follow.

If anyone else saw this please give more details.  Perhaps if I do get the
tape I will type up a program list...only 12 episodes.  I was kind of
suprised no one else mentioned this show, is channel 12 the *only* station
to show it?!?

Anyone?

Daniel P. Barron
Wharton Computing
University of Pennsylvania
barron@wharton.upenn.edu
barron@eniac.seas.upenn.edu

------------------------------

Date: 25 Apr 89 11:54:04 GMT
From: terminus!nyssa@lll-winken.llnl.gov (The Prime Minister)
Subject: Re: Red Dwarf (longish, mild spoilers)

barron@eniac.seas.upenn.edu (Daniel P. Barron) writes:
>A ship called the Red Dwarf had some kind of problem which irradiated and
>killed the entire crew EXCEPT the lowliest, stupidest guy on board, I
>think he was a janitor.  Anyway he fell asleep in a cryonic chamber, or
>something, so he did not get killed, but he did sleep for some 3 million
>years.

Actually, he was punished.  He brought on board the ship a cat (which was
later to evolve into "The Cat"), which was a violation of rules.  His
punishment was to be suspended for the remainder of the journey, alas,
there was an accident which killed all the crew, so the computer woke him
when the environment was safe... 3,000,000 years later!

Yes, I did get it on tape.  (Thank you, Brian!)  It is in PAL, though, so I
doubt if very many people in the US would find it useful...

------------------------------

Date: 25 Apr 89 16:03:53 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Re: Red Dwarf (longish, mild spoilers)

barron@eniac.seas.upenn.edu (Daniel P. Barron) writes:

>If anyone else saw this please give more details.  Perhaps if I do get the
>tape I will type up a program list...only 12 episodes.  I was kind of
>suprised no one else mentioned this show, is channel 12 the *only* station

I posted the programme list of the first series of six episodes when it
first appeared on the BBC last year.  The first episode aired on Monday,
Feb 15th 1988.

I didn't find the series particularly funny, two people shouting insults at
each other isn't my idea of humor, and so couldn't be bothered making up a
list for the second series.

Bob

				 RED DWARF

Main characters
   Cris Barrie		as Arnold Rimmer BSc SSc
   Craig Charles	as Dave Lister
   Danny John-Jules	as Cat
   Norman Lovett	as Holly

All the episodes were written by Bob Grant and Doug Naylor.

1. The End.
   The mining ship "RED DWARF" is an old tramp steamer mining around the
moons of saturn. It's five miles long and three miles wide, with a crew of
169. Within 24 hours 168 of them will be dead.

2. Future Echoes.
   Having accelerated constantly for three million years, "RED DWARF"
breaks the light barrier. Rimmer and Lister overtake themselves in time and
witness images from the future.

3. Balance of power.
   Lister wants to go on a date with dead console officer Christine
Kochanski, and Rimmer's woken up with somebody else's arm.

4. Waiting for God.
   Lister discovers some startling facts when he learns to read cat
writing.

5. Confidence and Paranoia.
   Lister contracts a mutated form of pneumonia, and has hallucinations
which become solid.

6. Me^2
   Rimmer leaves the quarters he shares with Lister, and moves in with the
person he most admires.

------------------------------

Date: 26 Apr 89 00:22:07 GMT
From: zanussi@microvax-a.computer-science.liverpool.ac.uk
Subject: Re: Red Dwarf

>A ship called the Red Dwarf had some kind of problem which irradiated and
>killed the entire crew EXCEPT the lowliest, stupidest guy on board, I
>think he was a janitor.  Anyway he fell asleep in a cryonic chamber, or
>something, so he did not get killed, but he did sleep for some 3 million
>years.
>
>When he awakes he is all alone except for:
>
>a) Cat - a humanoid creature which we find out is what the ship's cat
>evolved into during the three million years this guy (damn, I cannot
>remember his name, sorry!) was asleep.  He is very strange, but funny; he
>still has many feline attributes...

To put you out of your misery, the "guy" was called Dave Lister, and his
official rank was Third Technician.

>b) Holly - the ship's computer, which is incarnated as the face of a
>middle-aged man...very morose and succinct (must be a UN*X box :-) and
>often contributes the funniest lines...

...whose face originally belonged to one of the world's greatest lovers,
apparently.

>c) Officer Rimmer - this guy was at the bottom of his class at the
>military

[stuff deleted]

>The stories were generally very funny.  In one, the sloppy guy tries to
>get Rimmer (Rimmah, strong Liverpool (?) accent) to dissolve himself so
>that Holly can instead produce the holograph of the sexiest female officer
>which this guy used to have the hots for.

The female officer was Navigation Officer Christine Kochanski, played by
Clare Grogan who was the lead singer with Altered Images (now that's going
back a fair way...)

>If anyone else saw this please give more details.

Issue 12, Winter 1988 of Time Screen magazine ("The Magazine of British
Telefantasy") contains a four-page review of the series with lots of
background information, quotes, photos, and so on, together with a first
season episode guide. I have it here in front of me if anyone has any
questions.

Peter Anderton
Janet: ZANUSSI@UK.AC.LIV.CS.MVA
Internet: ZANUSSI%MVA.CS.LIV.AC.UK.@CUNYVM.CUNY.EDU
UUCP: ...!mcvax!ukc!zanussi@uk.ac.liv.cs.mva       

------------------------------
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Today's Topics:

	     Books - Bujold (2 msgs) & Card & Cook (4 msgs) &
                     Farmer & Herbert & Koontz & Lackey &
                     Lem & Skimin

---------------------------------------------------------------------------

Date: 28 Apr 89 15:03:15 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: 1989 Nebula Winners

>>>Novel: Falling Free, Lois McMaster Bujold
>>How horrible.  An utterly undistinguished book.  
>Depends on how you look at these things; I found it LOTS more fun than
>most everything else I read that year.  In general Lois's books have been
>very enjoyable.  Now, I was pretty surprised that SFWA ended up voting it
>the Nebula award -- I would have guessed it as a possible Hugo contender,
>not a possible Nebula.

Well, it wasn't my first choice -- which is, I think, the clue. I don't
know the details of the voting, but I'd be willing to bet that there wasn't
a clear-cut winner this year -- and that Bujold got a decent set of first
round votes, but was everyone's #2 or #3 book. Under the Australian
balloting system, when the candidates are fairly even, that'll usually give
someone enough push to take it.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 26 Apr 89 06:21:05 GMT
From: gwangung@blake.acs.washington.edu (Roger Tang)
Subject: Re: 1989 Nebula Winners

>>Novel: Falling Free, Lois McMaster Bujold
>How horrible.  An utterly undistinguished book.  

   I'm afraid I'm going to have to agree.  I just read the paperback
version, and I had a hard time understanding how it even got to be
nominated in the first place.  It's a pleasant read, but I didn't think it
was Hugo or Nebula material.  Can somebody explain why?

------------------------------

Date: 30 Apr 89 22:34:14 GMT
From: geb@cadre.dsl.pittsburgh.edu (Gordon E. Banks)
Subject: Prentice Alvin

I finished vol 3 of Orson Scott Card's "Tales of Alvin Maker" today.  It
was included in the 3 vol set the SF book club sells as "Hatrack River".
"Prentice Alvin" follows Alvin to Hatrack (where he was born) and we see
him during his apprenticeship as a blacksmith, where he continues to learn
more about what being a Maker is all about.  The torch Peggy who first
recognized him is brought back into the story, along with a black child who
is an escaped slave.  As in the second book we explored the reds, now we
see something of the blacks.  Satan makes another appearance, as does his
servant Reverend Thrower.  Card continues to covertly incorporate peculiar
Mormon theological concepts (this time the idea that atoms have a primitive
type of intelligence which Makers can influence), as he had done with his
previous books.  All in all, a good book, but not quite as enjoyable as
"Red Prophet" (for me anyhow).

------------------------------

Date: 26 Apr 89 19:56:34 GMT
From: tseng@invader.rice.edu (Chau-Wen Tseng)
Subject: Re: Glen Cook question

>  Are there any books by Glen Cook related to Passage At Arms?

I can't believe that no one has answered this yet, but _Passage_ is a
prequel to the Starfishers trilogy, consisting of:

   Shadowline
   Starfishers
   Stars' End

The last two, _Starfishers_ and _Stars' End_, should definitely be read
together for maximum effect.

Since we're on the subject of Glen Cook, I thought that his Darkwar Trilogy
had a really sappy ending.  It seems like he got tired of the series and
looked for the quickest way to kill off all the characters.  On the other
hand, I really liked _The Swordbearer_, another of his novels where nearly
everyone dies, and would highly recommend it to all fantasy fans.  Any
other opinions?

Just my 2 cents,

Chau-Wen Tseng

------------------------------

Date: 28 Apr 89 17:27:04 GMT
From: vnend@phoenix.princeton.edu (D. W. James)
Subject: Re: Glen Cook question

tseng@rice.edu (Chau-Wen Tseng) writes:
>Since we're on the subject of Glen Cook, I thought that his Darkwar
>Trilogy had a really sappy ending.  It seems like he got tired of the
>series and looked for the quickest way to kill off all the characters.  On
>the other hand, I really liked _The Swordbearer_, another of his novels
>where nearly everyone dies, and would highly recommend it to all fantasy
>fans.  Any other opinions?

   I disagree.  I think that the ending of the Darkwar as established as
the outcome he intended fairly early, certainly by the middle of the second
book.  I also thought that it was *very* much in character for main
character.  Next to "The Dragon Never Sleeps" I still think that this is
his strongest novel-length work ("Soldier of an Empire Unaquainted with
Defeat" is better, but not a novel.)

   _The Swordbearer_, on the other hand, is among his weakest, though it
does show that series-itis isn't unbeatable. This book could have easily
been two or three, but was kept down to one.  An ok read, but not that
exceptional.

vnend@phoenix.princeton.edu
vnend@pucc.bitnet   

------------------------------

Date: 28 Apr 89 15:47:55 GMT
From: pae@cos.com (Paul A. Ebersman)
Subject: Re: Glen Cook question

tseng@invader.rice.edu (Chau-Wen Tseng):
> Since we're on the subject of Glen Cook, I thought that his Darkwar
> Trilogy had a really sappy ending.  It seems like he got tired of the
> series and looked for the quickest way to kill off all the characters.
> On the other hand, I really liked _The Swordbearer_, another of his
> novels where nearly everyone dies, and would highly recommend it to all
> fantasy fans.  Any other opinions?

I thought that _The Swordbearer_ was a rather blatant Moorcock/Runeblade
Elric clone. His "Dread Empire" series is good, entertaining fantasy
though.

Paul A. Ebersman
pae@cos.COM
pae%cos.com@uunet.uu.net
{uunet, sundc, hadron}!cos!pae

------------------------------

Date: 29 Apr 89 02:23:28 GMT
From: tseng@hygiea.rice.edu (Chau-Wen Tseng)
Subject: Re: Glen Cook question

>>  ... I liked The Swordbearer ...
> I thought that _The Swordbearer_ was a rather blatant Moorcock/Runeblade
> Elric clone. His "Dread Empire" series is good, entertaining fantasy
> though.

I'll have to admit that the sword in question did exhibit many of the
qualities of Stormbringer, including being backed by a not so friendly
diety.  In defense of the novel, though, I'll have to say that not much
else was similar.

Instead of the albino incarnation of the Eternal Champion, you have the
protagonist as a young boy who learns that wielding power (pardon the pun)
is a double-edged sword.  I particularly enjoyed seeing him forced to grow
in a hurry, eventually mastering his own fate.  In addition, didn't you
enjoy Glen Cook's skill in weaving such a complex tale of intrigue and
betrayal?  I'll avoid saying anything more in order not to spoil the story.

I think that Glen Cook's strengths are his ability to create imaginative
worlds, fill them with real people, and put them in gripping situations.
On the other hand, I feel that he's pretty callous at disposing of
characters.  Witness the causualty rate in _Shadowline_, _Shadows Linger_,
_Ceremony_, etc...  I do like his novels, and I'm eagerly waiting for the
next one.
 
Since I brought up the topic of growing up, one of the most annoying things
I find about Edding's Belgariad/Mallorean series is that, after following
Garion through eight novels, he's still very much the soft-spoken country
boy who at times seems hopelessly naive.  When is he ever going to grow up?
Hope it won't take him the 3000+ years it took Belgarath :-).

Also in my opinion, it's pretty obvious that Eriond will become the new god
for the Malloreans, Murgos, etc...  Eriond is also the obvious candidate
for the new Child of Light as well.  The questions then become who'll be
the new King, the new Child of the Dark, and who's fated to die in the
journey.  Any predictions?

Chau-Wen

------------------------------

Date: 27 Apr 89 15:03:10 GMT
From: doug@homxc.att.com (D.SULPY)
Subject: Farmer's "World Of Tiers" series

I'm re-reading the series for the first time in years, and it's struck me
how much Zelazny was influenced by it in his creation of the Amber books
(Not surprisingly, he writes the introduction to the third "Tiers" volume).
Does anyone know what Farmer's been up to? It's been years since his last
book appeared.

------------------------------

Date: 28 Apr 89 15:42:10 GMT
From: BAE101@PSUVM.BITNET (Lemming)
Subject: Re: Heinlein Flame Wars

nm0y+@andrew.cmu.edu (Norman Scott Murray) writes:
>About being able to design a weapon that will selectively kill only a
>small group of people, try reading _The White Plague_ by Frank Herbert.

Frank Herbert.  Now there's an interesting author.  Can anyone tell me if
the _Dune_ sequels are worth reading?  I've heard mixed reviews.  As far as
his other work is concerned, it's pretty good, once you get over the fact
that much of it is about drugs and psychedelic experiences.  _Man of Two
Worlds_ (or something like that) is co-authored with his son.  It's not as
good as his other stuff (IMHO) mainly because it attempts to be humorous.
It's worth a read though, if you have time to spend.

------------------------------

Date: 28 Apr 89 00:59:58 GMT
From: leeper@mtgzx.att.com (Mark R. Leeper)
Subject: WATCHERS by Dean R. Koontz

			WATCHERS by Dean R. Koontz
		     Berkley, 1988, ISBN 0-425-10746-9
		      A book review by Mark R. Leeper

     To make a long story short, Dean R. Koontz is one of the new breed of
horror writers that specializes in making short stories long.  He will take
a story that a Richard Matheson might have told us in forty pages and turn
it into a 500-page novel.  He does this by expanding on the characters,
without really improving the readers' knowledge of them.  As in the
television soap operas, a character will get sick and we will spend forty
or so pages getting him well, meeting his doctor, and seeing how he behaves
when he is sick; then the plot will course as if nothing had happened.
Then there are the repetitions.  WATCHERS has a psychopathic killer who
gets an energy charge when he kills that is described with an electrical
zap.  Now Koontz could have been blatant and told you that right off.  He
didn't, so I missed that point on the first killing and caught it on the
second killing.  I need not have been so clever.  I could have waited and
gotten it on the third or fifth or even the seventh gratuitous killing.  I
think Koontz was waiting until nobody could miss the pattern that there was
always an electrical zap at the moment of killing.

     Given that one complaint, I have to say I rather enjoyed WATCHERS.
The story deals with two escapees from a nasty military-industrial complex
research company doing vile experiments in genetic engineering.  One is a
dog with human intelligence but all the virtues of a dog: loyalty, courage,
strength.  The other is called "The Outsider" for not very satisfying
reasons.  Also not very satisfying are the reasons the Outsider feels a
need to kill in general and to kill the dog in particular.  Einstein, as
the dog is called, befriends human Travis Cornell and only slowly lets him
knows which of the two is smarter.

     Einstein brings together Travis and a mousy woman named Nora who
blooms in her relationship with Travis.  Now how can anyone not like a
story of a likable woman coming out of her shell and a loyal and friendly
and super- smart dog?  Koontz, who is becoming known as a best-selling
writer, can tell a good story and interest the reader in his characters.  I
don't think many people will feel cheated after having read WATCHERS, but
how many will remember the story a week later is another matter.

Mark R. Leeper
att!mtgzz!leeper
leeper@mtgzz.att.com

------------------------------

Date: 28 Apr 89 10:27:31 GMT
From: menolly@garnet.berkeley.edu
Subject: Re: Author Lists: Mercedes Lackey: also in C.J. CHERRYH anthology

Mercedes Lackey has also contributed at least 1 longish short story and
several songs to each of C. J. Cherryh's MEROVINGIAN NIGHTS anthologies
(except for the first novel, which was written by Cherryh alone); Lackey
also wrote a few essays for the appendixes (which contain scientific
examinations of the Merovingian world, eg. on Merovingian history, society,
geography, environment, flora and fauna, architecture, religion, medicine,
pharmaceuticals, etc..  I think Lackey wrote the ones on zoology, botany,
and medicine/drugs/poisons).
   There are about 4 or 5 anthologies out now, with new ones appearing
every 9 months or so.  Cherryh's novel is called ANGEL WITH THE SWORD; the
anthologies include FEVER SEASON, SMUGGLER'S GOLD, TROUBLED WATERS, and 1
or 2 others whose titles I can't recall offhand.  Other contributors
include Robert and Lynn Asprin (together and alone), Janet Morris, Leslie
Fish (like Lackey, she's also better known for her singing and
songwriting), and others.
   The covers are by Time Hildebrandt.
   Lackey's stories and characters are, I think, the best (aside from
Cherryh's).  I actually prefer her style here to that of her Valdemar
trilogy; here there are no fatal lapses into the Smug Omniscient Narrator
mode.
   If you want a more complete list of titles and contributors, post the
request here and I might be able to post the lot about 2 weeks from now.

Pamela Pon
menolly@garnet.berkeley.edu

------------------------------

Date: 30 Apr 89 12:07:39 GMT
From: pkivela@tukki.jyu.fi (P Kivela)
Subject: Miscellaneous about Lem

Which books by Stanislaw Lem have been translated into English? I would be
particularly interested in one book, the Polish name of which I can't
remember, but which would translate into English as something like "The
Invincible". It's a story about a human space expedition that meets and
confronts with a life form comprising of tiny metallic crystals which form
clouds. These are supposed to be the outcome of a machine evolution, etc.
The original book was copyrighted in 1961 or 1962.  Incidentally, I think
that a somewhat modernised version of this book would make a good film
script; it has enough action to keep the average audience interested and
yet it avoids the easy and obvious solutions and has a strong sense of
realism.

Pertti Kivela
Department of English
University of Jyvaskyla
Finland
PKIVELA@JYLK.JYU.FI
pkivela@tukki.jyu.fi
PKIVELA@FINJYU

------------------------------

Date: 26 Apr 89 17:28:47 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: GRAY VICTORY by Robert Skimin

		       GRAY VICTORY by Robert Skimin
	   St. Martin's Press, 1989 (1988c), ISBN 0-312-91375-3
		     A book review by Evelyn C. Leeper

     This is half Civil War buff's novel masquerading as an alternate
history novel, half actual alternate history.  That is to say, about two
hundred pages are devoted to the alternate history aspect and about two
hundred pages to an in-depth analysis of the battle of Gettysburg, why it
turned out the way it did, what might have made it different.  Yes, in this
alternate history it is NOT Gettysburg that is the turning point that lets
the South win the Civil War, but a change in a later event in history:
Davis did not send Hood to defend Atlanta, but left Johnston there instead.
So Atlanta held out, Lincoln was defeated in 1864, and the rest was
alternate history.

     This is being marketed as historical fiction ("An Epic Saga, A
Passionate Struggle--and a South That Never Fell..."), so naturally there's
a fair amount of sex and related shenanigans.  All this leaves less time
for the most interesting part of the book--the plot to assassinate the
Confederate leaders and bring about a slave uprising.  Towards the end I
found myself skimming (no pun on the author's name intended) the long
descriptions of Gettysburg being given as evidence at the inquiry into
possible incompetence or treason on the part of J. E. B. ("Jeb") Stuart,
and concentrating on the uprising plot.  This did keep me interested, with
vivid characters and a well-maintained level of tension.  Unlike REMEMBER
GETTYSBURG!, which in my opinion had nothing to offer a person who was not
a Civil War buff, this novel would be of interest to the average science
fiction reader.  (Well, probably more to American science fiction readers
than those in other parts of the world.)  It's just a pity that there is so
much battle detail, especially since I suspect the Civil War buffs will
find the uprising part of little interest.  Still, if Skimin can sell to
two different audiences and keep both reasonably satisfied, he's much
better off financially if not artistically.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com
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Today's Topics:
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---------------------------------------------------------------------------

Date: 23 Apr 89 18:05:52 GMT
From: cthulhu@claris.com (Paul T.S. Lee)
Subject: Re: The Trouble with Heinlein & Misc. Heinlein-ness

BAE101@PSUVM.BITNET writes:
> With all this Heinlein-bashing going on, I figured that I would mention
> my own pet peeve with Heinlein (in fact, this very characteristic was
> being discussed on the group just a week or two ago).  He seems to be
> another of those authors who cannot bear to have his main characters die.
> He felt the need to rescue them moments before their death and whisk them
> off to the 41st century (or whenever) and give them longevity treatments.
> I don't know why he bothered, they were all pretty much the same
> character anyway.

They may be pretty much the same character, but it was great fun to have
them all together and watch the sparks fly (or the clothes fall; it really
didn't matter in the long run... :-)).

Just to add my dime/5's worth: I wonder if those of you involved in the
current Heinlein flame tryst (it's not a war yet, but we're past the
initial skirmish stage) given some thought as to the seeds for your
comments.  I tend to give RAH some credit for knowing what he is writing.
It really doesn't matter what anyone thinks about his politics or other
personal beliefs.  I think you will all agree that he knew the impact of
his writings upon the people who read them.  I'm also certain that most if
not all of the issues this flame tryst involves **HAS ALREADY BEEN
DISCUSSED WHEN THE WORKS WERE ORIGINALLY PUBLISHED**.

My point has nothing to do with Heinlein the writer "everybody tells you to
read (along with Clarke, Asimov, and Bradbury) first if you want to try
science fiction", but with Heinlein the writer "whose books are still
controversial after all these years".  I guess I would prefer to celebrate
his oft-imitated but unmatched ability to piss people off no matter how
liberal, conservative, religious, agnostic (can I use this as an adjective
?), white, black, yellow, red, brown, green , blue, purple, male, female,
sexual, asexual, civilized, primative they may be.  The fact that none of
the posters so far have expressed any *extreme* leanings in any belief
systems, yet still violently disagree over Heinlein's works tells me that
he's done his job as a writer.  More over, I think that instead of limiting
the discussion to how the poster feels personally about the views Heinlein
*expressed in his fiction*, we should also talk about them within the
socio-political context in which those works were written.  My personal
opinion is that he wrote to assail both the cherished grails of the
Establishment as well as to debunk what he considered the myths or plain
muddleheadedness he saw in the counterculture.  To those ends he set
himself and not surprisingly, revised everyone's value systems for his own
needs as a story teller.

So let's try to put the work in perspective before we turn on the heat.  If
you're gonna flame, let's at least get something new out of it.  We can
randomly bash any time.

Paul Tien-Shih Lee
Claris Corporation
SQA Division
cthulhu@claris.com
{ames,apple,sun,portal,voder}claris!cthulhu

------------------------------

Date: 25 Apr 89 00:06:47 GMT
From: bucsb!boreas@bu-cs.bu.edu (Michael A. Justice)
Subject: Re: Heinlein

First, let me state that I am a pro-Heinleinist.

paul@moncam.co.uk (Paul Hudson) writes:
>hrh@well.UUCP (Harry Henderson) writes:
>> eli@ursa-major.spdcc.COM (Steve Elias) writes:
>>>after noticing the quote at the end of one of my postings, a reader
>>>wrote and told me that Heinlein is known to be somewhat racist.  could
>>>anyone give me any more information on this claim?
>> This charge (along with "Heinlein is sexist" and "Heinlein is fascist")
>> translates to "I don't like Heinlein's plitics."
[stuff deleted which has been well-covered (IMH(AAB)O) in other postings]
>While we're character assassinating ...  "Friday" has a heroine who thinks
>a rape suffered wasn't too bad except that his breath >smelt ...

Friday (the character's name, BTW, for those unfamiliar with the book) is
also (1) a trained spy who has been "prepared" for rape and torture, and
(2) an Artificial Person who has never been considered a human being since
she was born, because of society's stigma on products of genetic tampering.
Friday's society treats her about as well as, say, a coffee table -- an
object, to be treated with hatred and scorn.  Her self-view is extremely
low as a result (as was shown repeatedly in the novel).  The rape was just
another example of how her society had treated her.

>Also, read the xenophobia in Expanded Universe. These have nothing to do
>with politics.

Xenophobia?  Do you mean the anti-Soviet articles??  Considering that they
were written at the height of the Cold War, they were damn near Communist
Apologist in tone.  Read your paper some time -- in this enlightened age of
glasnost and perestroika and all those other fun buzzwords, Gorby's troops
murdered twenty people during a peaceful protest march last week.  Great
going, Gorby!

Telling the truth about a repressive totalitarian system is hardly
xenophobia.  Supporting opposition to such a system is the least a decent
human can do.

And, let's see, what else was there in _EU_?  "Over the Rainbow" dealt with
a black female President who tore down the Tortilla Curtain, inviting
stronger ties between the U.S. and Mexico; not to mention that she
strengthened ties between the U.S. and Canada through other actions.
Hardly xenophobic.

We should *hope* for such xenophobia.  Or, isn't that xenophilia? :-)

>Of course some of his books are much better than these, but there are
>valid reasons >for holding the view that he was racist, fascist, and
>sexist.

And even more valid reasons for holding the view that he was not.

Michael Andrew Justice
BU Graduate School (CS)
BITNet: cscj0ac@buacca
ARPA: boreas@bucsb.bu.edu
CSNET: boreas%bucsb@bu-cs
UUCP:...!husc6!bu-cs!bucsb!boreas

------------------------------

Date: 25 Apr 89 00:15:07 GMT
From: bucsb!boreas@bu-cs.bu.edu (Michael A. Justice)
Subject: Re: Stranger in a Strange Land

bob@etive.ed.ac.uk (Bob Gray) writes:
>mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>>I'll give a rousing second to the recommendations for "The Moon is a
>>Harsh Mistress".  The language is a little off-putting at first (English
>>words with Russian grammar, I think) but *WHAT A BOOK*!
>
>I found it an interesting book but nothing particulary outstanding. I
>wonder if it being a re-telling of the American revolution has something
>to do with the enthusiasm some people have for the book. I may just be
>missing some of the cultural references.

It could be; I don't know.  One of the reasons I like it so much, though,
is Mycroft Holmes -- or "Mike" for short. :-) _TMiaHM_ is the book that got
me interested in (hooked on? :-) computers.

I'm not all that weird in that respect, either -- two of my close friends
have said the same thing.  (The survey isn't biased, I didn't know them
until college, long after they, and I, had made our decisions to go into
this field.)

Anybody else? :-)

Michael Andrew Justice
BU Graduate School (CS)
BITNet: cscj0ac@buacca
ARPA: boreas@bucsb.bu.edu
CSNET: boreas%bucsb@bu-cs
UUCP:...!husc6!bu-cs!bucsb!boreas

------------------------------

Date: 25 Apr 89 00:24:22 GMT
From: bucsb!boreas@bu-cs.bu.edu (Michael A. Justice)
Subject: Re: The Trouble with Heinlein

BAE101@PSUVM.BITNET writes:
>[Heinlein] seems to be another of those authors who cannot bear to have
>his main characters die.  He felt the need to rescue them moments before
>their death and whisk them off to the 41st century (or whenever) and give
>them longevity treatments.  I don't know why he bothered, they were all
>pretty much the same character anyway.

This isn't true until his recent (post-TEFL) books -- in fact, the only
ones in which characters get miraculously saved by Lazarus and Company are
_Number_of_the_Beast_, _To_Sail_Beyond_the_Sunset_, and _The_Cat_-
_Who_Walks_Through_Walls_.  In _Time_Enough_for_Love_, there's sort-of a
"save", but in my opinion it fit in well and was to be expected.  I can't
think of any such incidents in the early books (Hazel Stone? nah, that time
doesn't really count :-).

Michael Andrew Justice
BU Graduate School (CS)
BITNet: cscj0ac@buacca
ARPA: boreas@bucsb.bu.edu
CSNET: boreas%bucsb@bu-cs
UUCP:...!husc6!bu-cs!bucsb!boreas

------------------------------

Date: 25 Apr 89 06:01:47 GMT
From: ee5391aa@hydra.unm.edu (Duke McMullan n5gax)
Subject: Re: Stranger in a Strange Land

cthulhu@claris.com (Paul T.S. Lee) writes:
>Most of the stories have been previously anthologized, but TPTT puts them
>in one place, in chronological order.  It's very interesting to see
>Heinlein the writer develope himself and his philosophies in these
>stories.

Does anyone know why "Let there be Light" seems to be excluded from most of
these anthologies, including the above? It's listed on the "timeline
chart."

------------------------------

Date: 25 Apr 89 18:21:01 GMT
From: markb@maxzilla.encore.com (Mark Bernstein)
Subject: "Predicted" issue of Astounding (was Re: Heinlein)

leonard@bucket.UUCP (Leonard Erickson) writes:
>There *is* a case where Heinlein (and a number of other authors) wrote a
>story "to order". The story was "Assignment in Eternity" and was written
>for the famous November 1949 issue of Astounding. This issue is the one
>where in late 194*8* a fan sent in a review of the November 49 issue as a
>joke. Campbell published it in the letter column. Then he contacted all
>the authors mentioned, handed them the story descriptions from the letter
>and asked them to write the stories.

   *Minor* corrections, here.  The letter was carefully general, giving
titles and authors, but no plot summaries.  The story by Heinlein was
"Gulf."  _Assignment in Eternity_ is the title of the anthology "Gulf" is
published in.  If memory serves, the issue also contained stories by
Asimov, Sturgeon, and possibly Van Vogt - an impressive line-up, to be
sure.

Mark Bernstein
Encore Computer
{bu-cs,decvax,talcott}!encore!markb

------------------------------

Date: 25 Apr 89 20:11:27 GMT
From: oravax!fred@cs.cornell.edu (Charles Mills)
Subject: Re: Heinlein

paul@moncam.co.uk (Paul Hudson) writes
(Or if not he, then one of those other guys: I've lost the original and
have only this welter of attributions):
>Also, read the xenophobia in Expanded Universe. These have nothing to do
>with politics.

Surely you can't mean the several pieces in EU in which he inveighs against
the Soviet regime?  Those are the most nearly xenophobic bits I can
remember, and I'm very sorry but I don't see it at all.  He and his wife
come off (in his own description, to be sure, but that's all *you're* going
on too) as a very nice, open, intelligent tourist couple opposed to the
local government.  If that's xenophobia I hope I can manage to be a
xenophobe myself.

And if it's not I hope you can direct me to a passage in EU that you do
consider xenophobic.

Fred
...!cornell!oravax!fred

------------------------------

Date: 26 Apr 89 20:48:52 GMT
From: rancke@freja.diku.dk (Hans Rancke-Madsen.)
Subject: Re: Heinlein

mls@cbnewsm.ATT.COM (michael.l.siemon) writes:
>carole@rosevax.Rosemount.COM (Carole Ashmore) writes:
>> I saw no racism in SIXTH COLUMN.  I did see overwhelming culturalism,
>> but that is a different thing entirely.
>
>Well, racism is essentially the "justification" of maltreatment of those
>one dislikes on the basis of supposed "objective" differences.  A weapon
>that offs "Pan Asians" -- a terribly ill-defined term, since the armies in
>_Sixth Column_ presumably had Japanese (any Ainu?) and Chinese (and we all
>know how uniform they are, right?) and subcontinental Indians (a very
>uniform lot, just like the Chinese) as a result of the "amalgamation of
>India" -- but has no effect on "Caucasians" is an American racist's dream.
>(Generalization to other "races" is clearly trivial; but note that there
>are no blacks in _Sixth Column_.)  The trouble with racism is that there
>is never any good match of the supposedly "bad" physical traits and the
>group one wants to discriminate against.

But the differences that allowed Heinlein's weapon to affect non-caucasians
only, were neither good nor bad - they were just differences. The weapons
could also be set to kill caucasians only, or even a small sub-group of a
race. The protagonists naturally used it against their enemies. What's so
racist about that?

Actually [I think that] the superweapon were just a plot device that
allowed 6 people to defeat umpteen millions (a bad plot device - I think
the book stinks). Incidentally, remember that the reason the protagonists
were down to 6, was that the effect that the weapon were eventually based
on had fried 200+ Americans (a good part of them caucasian, presumeably)
just before the book begins.

Hans Rancke
University of Copenhagen
..mcvax!diku!rancke

------------------------------

Date: 28 Apr 89 20:43:23 GMT
From: mls@cbnewsm.att.com (michael.l.siemon)
Subject: Re: Heinlein, the flame-war continues

flash@cs.qmc.ac.uk (Flash Sheridan) writes:
[ commenting on the "no blacks in _Sixth Column_" note ]
> As somebody else pointed out, this is total garbage.  Heinlein's not much
> on irrelevant physical description.  They could all have been Amerind for
> all you turkeys know.  Remeber the Juan Rico flame-war?

Look, turkeys; Heinlein wrote in a context you seem to be totally ignorant
of.  There was minimal to nonexistent integration of blacks in the American
armed services through WWII and even into Korea; Harry Truman began the
integration.  It wasn't until Vietnam that we nobly allowed blacks to die
in the place of rich whites.  (Yes, I am aware of some limited exceptions.)
The stereotype in those days for a grunt was a hillbilly white -- say, the
Andrew Libby of the Cosmic Construction Corps and later Heinlein.  The two
principal protagonists of _Sixth Column_ are from the same fraternity, and
again there is essentially no way (with one of these guys being a lawyer
from an eastern school) that can imply anything but upper middle wasp.  Do
any of you really understand how pervasive the whites-only structure was
before Martin Luther King?  In the South that was explicit, but the border,
and especially the Missouri of Heinlein's idyllic memory, was almost as bad
without making quite so public a point of it.  (I grew up there.)  Note
that it was Brown vs. the Board of Education of Topeka, Kansas.  In the
mid-50s.  That is Heinlein's context.  Unless he specifically says
something to disrupt that context, he accomodates it -- whatever his
personal unstated opinions may have been.

The Civil Rights Act, and the 60s in general, have made an overwhelming
change in the general tone of discourse in the USA, much of it for the
good.  But in some of the remarks on this thread I hear a dangerous attempt
to limit your definitions of "racism" in such a way that you can deny by
definition a charge that you yourself might be racist.  'Taint that easy.
Racists are ALWAYS convinced of the "objective" nature of their prejudices.
I am NOT charging fellow netniks with racism, how would I know?  Just
warning you that you may be blinding yourself to a real and subtle problem
by simplistic definition.  The most racist person I ever knew well, my
Grandfather, was in the KKK in Kansas City at about the fictional time of
Woodrow Wilson Smith's birth and he talked an awful lot like a typical
Heinlein hero, a sort of bourgeois Mark Twain.

It is disingenuous to claim that Heinlein's gradual discarding of his
biases in later work can be read into the earlier work.  Pulp fiction
(however well written) in the 40s and 50s that slips without disturbance
into the stereotypes of the era, and has NO explicit challenge to the
stereotypes, cannot be evidence that Heinlein was unprejudiced.  Heinlein
may not have been racist (again, how would I know? I never met the man) but
much of his work panders to classic American racist attitudes, and I count
that as a fault.  I enjoy Heinlein, most particularly including _Sixth
Column_ (and I am VERY fond of his nostalgic description of Kansas City)
but that is no reason to turn a blind eye to the racial problems of
Heinlein's day or of our own.  Nor to pretend that the problem would go
away if we all were clones of Lazarus Long or some such nonsense.  Any
attempt to reduce humanity to a single pattern of virtue is on the face of
it a devaluation of anyone who does not desire to fit your preferred
pattern.

Michael L. Siemon
att!mhuxu!mls
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---------------------------------------------------------------------------

Date: 26 Apr 89 16:03:02 GMT
From: dalex@eleazar.dartmouth.edu (Dave Alexander)
Subject: Re: Planet of the Apes

learnd@lafcol.UUCP (Dave Learn) writes:
> Can anyone tell me if the _Planet of the Apes_ movies series has ever
> been made into book form?  If they have, how well-written were they?

Well, "Planet of the Apes" was a book many years before it was a film.  It
was written in the late 1950's by Pierre Boulle, who also wrote the book
"The Bridge over the River Kwai."

> As far as I can remember, the series contained
> _Planet of the Apes_
> _Underneath the Planet of the Apes_
> _Escape from the Planet of the Apes_ (sort of like Star Trek IV)
> _Return to the Planet of the Apes_
> _Conquest of the Planet of the Apes_
> _Battle for the Planet of the Apes_

You have one too many.  There was no "Return to...."  The titles were:

"Planet of the Apes"
"Beneath the Planet of the Apes"
"Escape from the Planet of the Apes"
"Conquest of the Planet of the Apes"
"Battle for the Planet of the Apes"

A great deal of effort went into marketing these movies, (does anyone else
remember PotA bubble gum cards?) so I would be willing to bet that the last
four were "novelized," but you may find it difficult to find copies.
Novelizations of bad movies tend to be rather ephemeral in their appeal.
Boulle's book, on the other hand, shouldn't be hard to find.  I thought
that it was better than any of the movies, but it has a very different
ending.

Only the first two movies, part of the third, and the last one take place
on post-holocaust Earth.  Most of the third and all of the fourth take
place on Earth in the near future.

If I may interject a radical opinion, I didn't really think that most of
them were that bad.  I thought that the third and fourth were very
enjoyable, almost as good as the first.  The really bad egg, and I mean
*really* bad, was the last.  That may be the most boring and pointless
movie that I've ever seen.

Dave Alexander

------------------------------

Date: 26 Apr 89 18:06:34 GMT
From: steve1@gatech.edu (Stephen J. Adelson)
Subject: Re: Planet of the Apes

dalex@eleazar.dartmouth.edu (Dave Alexander) writes:
>You have one too many.  There was no "Return to...."  The titles were:
>
>"Planet of the Apes"
>"Beneath the Planet of the Apes"
>"Escape from the Planet of the Apes"
>"Conquest of the Planet of the Apes"
>"Battle for the Planet of the Apes"

Actually, "Return..." was the pilot episode of the series based on the
movies (1974?) in which two astronauts are sent on a mission like the first
(I want to say rescue mission, but that doesn't make much sense) and land
on Earth twenty years after Taylor's group.  The series was pretty bad and
was soon cancelled.  You can see them occasionally on television with
titles like "Love and Hate on the Planet Of The Apes", etc.  These are two
hour-long episodes spliced together to make one movie which is worse than
the sum of their parts.  Avoid them unless you have nothing better to do.

Steve
steve1@gatech.edu

------------------------------

Date: 26 Apr 89 18:26:44 GMT
From: astroatc!stubbs@spool.cs.wisc.edu (Dennis J. Kosterman)
Subject: Re: Planet of the Apes

     The original movie was inspired by Pierre Boulle's novel of the same
name (the book came before the movie).  I haven't read the book, so I can't
say how well-written it is, but it does exist.  I've never seen any books
made from subsequent movies in the series.

Dennis J. Kosterman
stubbs@astroatc.UUCP

------------------------------

Date: 27 Apr 89 00:39:23 GMT
From: hnewstrom@x102a.harris-atd.com (Harvey Newstrom)
Subject: Re: Planet of the Apes

learnd@lafcol.UUCP (Dave Learn) writes:
>[....]
>The setting of the movies is a post-nuclear holocaust planet Earth where
>apes have somehow become more intelligent than the humans, who are now
>mute savages.

And now for my radical and otherwise useless theory #4,327:

Only ONE of the possible futures contained a post-nuclear holocaust planet
Earth.  The holocaust was clearly mentioned in the first few movies set in
the future.  In the third movie two apes come back to the present day.  In
the subsequent movies the offspring of these two apes help apes take over
the world WITHOUT a nuclear holocost.

I say the apes came back in time and changed the future!

Harvey Newstrom
hnewstrom@x102a.harris-atd.com
uunet!x102a!hnewstrom

------------------------------

Date: 27 Apr 89 13:18:54 GMT
From: kayuucee@cvl.umd.edu (Kenneth W. Crist Jr.)
Subject: Planet of the Apes Books

Here's the list I have (Mainly because I have all the books):

Planet of the Apes                              Pierre Boulle

   The original and quite good. Written well before the first movie.

Beneath the Planet of the Apes 			Michael Avalone
Escape From the Planet of the Apes		Jerry Pournelle
Conquest of the Planet of the Apes		John Jakes
Battle for the Planet of the Apes		David Gerrold

   These were based on the screenplays and are available in most used
bookstores.

Planet of the Apes #1: Man the Fugitive         George Alec Effinger
Planet of the Apes #2: Escape to Tomorrow       George Alec Effinger
Planet of the Apes #3: Journey Into Terror	George Alec Effinger

   These are based on screenplay adaptations of the television series from
either 1974 or 1975. I very rarely see these.

Return to the Planet of the Apes #1: Visions From Nowhere      William Arrow
Return to the Planet of the Apes #2: Escape From Terror Lagoon William Arrow
Return to the Planet of the Apes #3: Man, the Hunted Animal    William Arrow

   These are based on the screenplays of the NBC animated series that was
on Saturday mornings one year. The only copies I have ever seen are mine.

------------------------------

Date: 27 Apr 89 16:24:59 GMT
From: clam%bones@sun.com (Cario Lam)
Subject: Re: Planet of the Apes

hnewstrom@x102a.harris-atd.com (Harvey Newstrom) writes:
> Only ONE of the possible futures contained a post-nuclear holocaust
> planet Earth.  The holocaust was clearly mentioned in the first few
> movies set in the future.  In the third movie two apes come back to the
> present day.  In the subsequent movies the offspring of these two apes
> help apes take over the world WITHOUT a nuclear holocost.
> 
> I say the apes came back in time and changed the future!

If this is the case how do you explain the city of the humans already
bathing in radiation in "Battle for the Planet of the Apes"?  It seems to
me that the nuclear holocaust did happen as Caesar predicted in Conquest of
the Planet of the Apes".  The discrepancy is if humans were defeated, why
were there mutants running around and still a threat to civilization in
"Battle for the Planet of the Apes".  Why would they nuke each other
instead of Ape city?  Well that's Hollywood for you!

Cario Lam

------------------------------

Date: 27 Apr 89 18:25:50 GMT
From: austin@sun.eng.sun.com (Austin Yeats)
Subject: Original book: Planet of the Apes

(possible spoilers for the book)

In Boulle's original novel, The Planet of the Apes, the ending was somewhat
different than the one in the movie. Now, I never saw the movie sequels, so
I don't know what the final resolution on what caused the catastrophe on
the "Earth", but in the movie, with the main character finding the buried
Statue of Liberty, it is implied that there was some disaster (war?) which
destroyed the human civilization and the apes later developed their own.

In the book, there were actually two planets. Investigation of old records
showed that the humans had devolved and the apes evolved to take their
place, this being a cyclic phenomena which happens over and over. In the
end, the main character escapes to Earth in his ship (with his human "mate"
& child) and lands near the Eifell Tower in Paris.  A staff car pulls up
below his ship... and a gorilla gets out.

------------------------------

Date: 27 Apr 89 16:23:51 GMT
From: jsp@key.com (James Preston)
Subject: Re: Planet of the Apes

hnewstrom@x102a.harris-atd.com (Harvey Newstrom) writes:
>learnd@lafcol.UUCP (Dave Learn) writes:
>>[....]
>>The setting of the movies is a post-nuclear holocaust planet Earth where
>>apes have somehow become more intelligent than the humans, who are now
>>mute savages.
>
>Only ONE of the possible futures contained a post-nuclear holocaust planet
>Earth.  The holocaust was clearly mentioned in the first few movies set in
>the future.  In the third movie two apes come back to the present day.  In
>the subsequent movies the offspring of these two apes help apes take over
>the world WITHOUT a nuclear holocost.
>
>I say the apes came back in time and changed the future!

No way.  Quite the opposite.  The two apes (Roddy McDowell and Kim
Whatshername) came back, had a kid who begat the contempory intelligent
apes (either directly or by teaching "normal" apes, I forget), who then
revolted against the humans and begat the intelligent apes of the first
movie.

Far from changing the future, they _caused_ it.

James Preston

------------------------------

Date: 28 Apr 89 13:05:44 GMT
From: kayuucee@cvl.umd.edu (Kenneth W. Crist Jr.)
Subject: Re: Planet of the Apes

>>Only ONE of the possible futures contained a post-nuclear holocaust
>>planet Earth. The holocaust was clearly mentioned in the first few movies
>>set in the future. In the third movie two apes come back to the present
>>day.  In the subsequent movies the offspring of these two apes help apes
>>take over the world WITHOUT a nuclear holocost.
>>
>>I say the apes came back in time and changed the future!
>
> No way. Quite the opposite. The two apes (Roddy McDowell and Kim Novak)
> came back, had a kid who begat the contempory intelligent apes (either
> directly or by teaching "normal" apes, I forget), who then revolted
> against the humans and begat the intelligent apes of the first movie.
> 
> Far from changing the future, they _caused_ it.

   Not quite. Listen to the story Cornelius (Roddy McDowell) tells the
committee in ESCAPE and compare it to what happens in CONQUEST. The name of
the first ape who speaks is different and the time period is different. In
CONQUEST it was only about 18 years later, but according to Cornelius'
story the revolt happened much later.
   Now take into account the events in BATTLE. Humans and Apes are living
side-by-side in Cornelius' community. At the end harmony is restored to the
place between the two groups. How would this lead to the situation we see
in the first movie where Humans are the unspeaking beasts. Yes, it is 2000
years into the future and a lot can happen. But, we don't see the seeds for
Ape domination over Human that would lead us to believe that is what will
happen.
   I always thought that Drs. Cornelius, Zira and Milo's trip to the past
caused a second timeline to be created from the one Taylor and Brent landed
in.  There are similarities between the two, but also differences. If a
nuclear exchange brought about a destruction of Human civilization to such
an extent that parents no longer taught their children to speak for some
reason, then maybe this could happen in the Taylor timeline. The new
timeline could lead to a situation more like the one in the television
series, Apes are master, but Humans are capable of speech.

------------------------------

Date: 1 May 89 17:41:25 GMT
From: eric@cbmvax.cbm.commodore.com (Eric Cotton)
Subject: Re: Planet of the Apes

kayuucee@cvl.umd.edu (Kenneth W. Crist Jr.) writes:

>Not quite. Listen to the story Cornelius (Roddy McDowell) tells the
>committee in ESCAPE and compare it to what happens in CONQUEST. The name
>of the first ape who speaks is different and the time period is different.
>In CONQUEST it was only about 18 years later, but according to Cornelius'
>story the revolt happened much later. Now take into account the events in
>BATTLE. Humans and Apes are living side-by-side in Cornelius' community.
>At the end harmony is restored to the place between the two groups. How
>would this lead to the situation we see in the first movie where Humans
>are the unspeaking beasts. Yes, it is 2000 years into the future and a lot
>can happen. But, we don't see the seeds for Ape domination over Human that
>would lead us to believe that is what will happen.

Actually, it was Caesar, not Cornelius.

But recall the end of BATTLE, where an ape LawGiver is teaching a class
some number of years after the events comprising most of the movie: The
Lawgiver is asked by a young pupil: "LawGiver, who knows about the
future?".  The LawGiver answers, "Perhaps only the dead."  The movie
finally ends with the camera panning to show a statue of Caesar with a tear
running down its cheek.  My interpretation of this is that the original
future is inevitable.

Eric Cotton
Commodore-Amiga  
1200 Wilson Drive                        
West Chester, PA 19380
(215) 431-9100
{uunet|pyramid|rutgers}!cbmvax!eric

------------------------------

Date: 7 Apr 89 04:01:55 GMT
From: ggarb@apple.com (Gordon Garb)
Subject: Re: Short Stories to Film

When I worked at Digital Productions in Los Angeles (1982-1987) I ran
across a script for a movie version of "Burning Chrome."  The folks at
Heavy Metal had the rights, and they wanted us to do the effects.  The
script was not written by Gibson, but the guy who wrote it did a good job
of fleshing out the script with a richness of background and detail taken
from Neuromancer.

The folks at Heavy Metal had a great deal of difficulty raising money for
the production, and over the course of two years they had the script
revised (lobotomized) seven or so times.  When I first read the script, in
its second draft, it was rich, complex and felt like Gibson.  It would have
made a complex and compelling film.  By the time I read the eighth draft,
most of the real cyberpunk had been stripped out, the bad guys had been
made into cartoon villians, and the entire thing felt more like a
Rambo-lowest-common-denominator-ripoff than like Gibson and his view of
cyberspace.  It was sad.  Perhaps it's best that that script was never
committed to film.

My understanding of the deal with "Neuromancer" and "Count Zero" and Cabana
Boys Productions, as best as I remember the original Locus articles, is
that Cabana Boys Productions optioned those two properties for ten years.
Although that means that they paid a large sum of money to Gibson, it also
means that they will tie up the works for a long, long time, unless they
eventually sell their options.  (Typical film options of a book are more
likely to run for a single year, with renewal possibilities.)

Gordon Garb

------------------------------

Date: 9 Apr 89 03:59:55 GMT
From: J_STEPHEN_HALL@cup.portal.com
Subject: Re: Science Fiction books made into movies

I just wanted to mention two books.

   _A_Rebel_in_Time_ by Harry Harrison, I hope that his book is NEVER made
into a movie as a movie would be played down to the 7th grade level.

   The book I want a movie made of is _Gateway_, by; Frederik Pohl.  While
the movie would have to down-play the retrospective nature of the book (a
man talking to his shrink about past events) the film itself would be a
rollercoaster of people talking off in the Heechee Starships to
who-knows-where.....
 
There could also be flashed onto the screen:

			     Shower Procedure

     This shower will automaticaly
 deliver two 45 second sprays.  Soap
 between sprays.

     You are entitled to 1 use of the
 shower in each three day period.

     Additional showers may be charged
 against your credit balance at the
 rate of

             45 seconds--$5

  I'd love it!!!
  
Steve
ucbvax!sun!portal!cup.portal.com!j_stephen_hall
portal!j_stephen_hall%cupertino.pcc@suncom     

------------------------------

Date: 30 Apr 89 23:01:36 GMT
From: kcr%rushforth@sun.com (Kevin Rushforth)
Subject: Dark Star

I got the impression (from a net.survey done in sf-lovers last year) that
the movie Dark Star was supposed to be good.  So I rented the movie last
night from our local video store.  I must have watched a different movie
than everyone else did.  The one I saw was a pointless, boring waste of
time.  I don't remember the last time I came so close to falling asleep
during a movie.  I actually dozed off a couple of times.

The movie was very slow-paced, which isn't automatically bad.  2001 was
slow-paced and yet is one of my top 5 favorite SF films.  The direction in
Dark Star seemed completely inappropriate, however.  It might have worked
as a fast-paced "looney" movie (although I doubt it), but as a slow-paced
lethargic movie, any humor that might have been there didn't stand a
chance.  The only highlight in the entire movie was the dialogue between
the ship's computer and bomb #20.

Give this movie a -3 on a -4 to +4 scale (the talking bomb saved it from a
- -4).

Kevin C. Rushforth
Sun Microsystems  
ARPA: kcr@sun.com
UUCP: <most-backbone-sites>!sun!kcr

------------------------------

End of SF-LOVERS Digest
***********************

1, filed, resent,,
Summary-line:  2-May  overs-request@rutgers.edu  #SF-LOVERS Digest   V14 #115
Received: by elbereth.rutgers.edu (5.59/SMI4.0/RU1.1/3.04) 
	id AA20486; Tue, 2 May 89 09:04:51 EDT
Date: Tue, 2 May 89 09:04:51 EDT
Message-Id: <8905021304.AA20486@elbereth.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #115
Reply-To: SF-LOVERS@rutgers.edu

*** EOOH ***
Date: Tue, 2 May 89 09:04:51 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #115
Reply-To: SF-LOVERS@rutgers.edu


SF-LOVERS Digest            Tuesday, 2 May 1989       Volume 14 : Issue 115

Today's Topics:

		     Books - Card & Cherryh & Koontz &
                             Lovecraft (6 msgs) & 
                             Silverberg


---------------------------------------------------------------------------

Date: 1 May 89 14:10:25 GMT
From: mls@cbnewsm.att.com (michael.l.siemon)
Subject: Re: Prentice Alvin

I couldn't force myself through _Prentice Alvin_ and gave up about 50 pages
or so into it.  All the characters were so incredibly FLAT!  And there
didn't seem to be much story there.  I'll probably pick it up again
sometime when I get desparate.  _Red Prophet_ also tended towards flatness,
but the story was overwhelming.  Card's portrayal of Tippecanoe is one of
the most powerful things I've read in science fiction and can hold its own
in the company of Shakepeare or Euripides.

Michael L. Siemon	
att!mhuxu!mls				

------------------------------

Date: 1 May 89 21:02:00 GMT
From: eppstein@garfield.mun.edu (David Eppstein)
Subject: Cherryh ?

*** very minor spoilers ahead ***

Almost all of Cherryh's books are in the same universe.  The exceptions
are:
   Morgaine (Gate of Ivrel, Well of Shiuan, Fires of Azaroth, Gate of Exile)
   Arafel (The Dreamstone, The Tree of Swords and Jewels)
   the Foobar in Hell series (which I haven't read)
   maybe The Paladin (which I haven't read)
   maybe Hestia
   maybe Sunfall
   maybe Cuckoo's Egg
   some stories in Visible Light

It is even conceivable that Morgaine is in the same universe, to the extent
that she is in any single universe... She at least says something about
humans with spaceflight in Gate of Exile (not to mention her mother).

The trick is that her universe is a lot bigger than our planet (surprise!)
so most people in it don't know anything about most other people.  While
the interconnections help, most books can safely stand alone.

In the particular case of Cyteen, the causal links are to: Downbelow
Station (the Union / Alliance war from a different viewpoint) 40000 in
Gehenna (obviously), and the Chanur series (mentioned briefly).  Serpent's
Reach also has some stuff about azi and tape learning.

There is a chronology in the back of one of the Merovingian Nights books.
It explains the main events, like the Union / Earth split in Cyteen, the
Alliance / Union split in Downbelow Station, the Hanan / Alliance split in
Brothers of Earth... along with some local Merovingian stuff.

David Eppstein
Columbia U. Computer Science
eppstein@garfield.cs.columbia.edu

------------------------------

Date: 1 May 89 16:44:38 GMT
From: srt@aerospace.aero.org (Scott "CBS" Turner)
Subject: Re: WATCHERS by Dean R. Koontz

I would characterize Koontz as writing a great first 100 pages and a
mediocre last 100 pages, rather than as a writer who stretches the middle
of his material.  LIGHTNING is a bit better in this regard than WATCHERS,
and possibly more appealing to science fiction fans.

Scott Turner

------------------------------

Date: 23 Apr 89 04:56:10 GMT
From: f3w@i.cc.purdue.edu (Mark Gellis)
Subject: Re: Necronomicon

Lovecraft appears to have gained some attention in the critical world.  A
bibliography of Lovecraft criticism was recently published (H.P. Lovecraft:
Four Decades of Criticism, edited by S. T. Joshi).  Many people interested
in horror (which has been sneaked into the literature classes due to its
connection with the "gothic"--an 18th Century invention, and incidently the
result of the same man (Horace Walpole) who invented the word serendipity;
the first true gothic novel is Walpole's ridiculous "The Castle of
Ontronto"--in the same way that science fiction has been sneaked in via its
relationship with satire, a la 1984, Gulliver's Travels, etc.)  rate
Lovecraft as the 20th Century successor to Poe.

While we are on predictions, here are mine: Lovecraft is on the border of
what is called the "canon"--the hall of fame of literature whose members
are acceptable subjects for critical study, meaning you may get tenure by
writing about them and you get passed over for tenure or promotion if you
write about other, less-than-literary figures, unless you are VERY good at
what you are doing and can convince people that YOUR writers should be in
the canon too.  By the 21th century, Lovecraft will be accepted as a member
of the canon, but he will never achieve a major position.  More likely to
be a figure of serious literary study fifty years from now is Stephen King,
but not because he is a horror writer; rather, because his horror novels
provide a framework for serious social comment (sometimes unintended) and
represent a vision of the "spirit of man" in the latter half of the
twentieth century.

This briefing is now complete.

------------------------------

Date: 23 Apr 89 08:29:23 GMT
From: ggh@beach.cis.ufl.edu (Gregory Huey)
Subject: Re: Necronomicon

f3w@i.cc.purdue.edu (Mark Gellis) writes:
>Lovecraft appears to have gained some attention in the critical world.  A
>bibliography of Lovecraft criticism was recently published (H.P.
>Lovecraft: Four Decades of Criticism, edited by S. T. Joshi).

This is a good book, and yes, it is still in print.

>Many people interested in horror ... rate Lovecraft as the 20th Century
>successor to Poe.

Before I lay into your later comments, I wonder if *you* rate Lovecraft
this way, or if you could at least tell me why one needs to succeed Poe?
In most of Lovecraft's work, only a small comparison can be drawn between
HPL and Poe. In fact, I think the two authors worked to contrary purposes
when developing a story. Poe's stories were much more standard in their
approach to suspenseful development and mystery. Lovecraft paid little or
no attention to the 'standard' format for a horror story, trying instead to
concentrate entirely on creating an alien/archaic environment in which he
could reveal a 'shocking' secret. Description was everything to HPL.
Lovecraft afforded himself the luxury of experimentation in his writing
(IMHO his experiments didn't always work). Thus, the only clear defense I
see for his being a 'successor' to Poe is that HPL wrote in almost the same
genre as Poe and lived after him. I guess, though, that I am biased since
'20th successor' implies Poe was the best of the 19th Century writing
horror. This, -->I think<--, is not true; Chambers and Machen beat the
pants off Poe when it comes to making *me* scared.

>Walpole's ridiculous "The Castle of Ontr[a]nto"

This makes me think you will laugh off my previous statements.

>By the 21th century, Lovecraft will be accepted as a member of the canon,
>but he will never achieve a major position.

Why not? How major is major? HPL will be more than a literary figure in the
21st Century; HPL will be an important figure to social historians because
of the wealth (and depth!) of the material that survives from his lifetime.
His letters provide enormous detail about his life, and, moreover, he was
probably the singly most capable descriptive writer alive at the time (not
the best writer by far! but he was a master of description). No other
writer (ever) has produced literature in precisely the same vein as HPL.
Many have learned from him and many imitate him, but these other writers
either have their own special talents which change the work significantly
or they have no talent at all.

>More likely to be a figure of serious literary study fifty years from now
>is Stephen King, but not because he is a horror writer; rather, because
>his horror novels provide a framework for serious social comment
>(sometimes unintended) and represent a vision of the "spirit of man" in
>the latter half of the twentieth century.

Ugh. You're kidding right? This is another corruption perpetrated by an
evil sub-genius right? What is the one thing King has going for him? He is
sure to gross you out. That's it. People who read King want to be scared.
If you had given these exact reasons to support *Lovecraft* as a 'figure of
serious literary study' I would have agreed. King's social commentary is on
about the same level as any arrogant, self-important rock-band. Possibly,
he ranks up there with the producers of _The_Day_After_. Given any
non-gross portion of a King novel, I wouldn't be able to tell it apart from
a Clive Barker or a Dean Koontz. If it's really, really gross, or maybe
even just plain scary, I might guess King instead (this is, in fact, what
one calls a back-handed compliment). King is a success now because he
thrills the public. If you want to actually risk nightmares, read King; his
audience is willing to allow him free reign with all cultural taboos ever
just to be titilated for a few hours.

Lovecraft, on the other hand, has already been studied in the context you
describe above. Colin Wilson assessed HPL as a historical figure in the
sequel to his book _The_Outsider_ (which was titled before Wilson had ever
heard of HPL, and BTW is well-known to at least two English profs here who
read it back in 1956!). HPL was, at the very least, much more philosophical
than King could ever hope to be. Have you ever read his essays on
literature, esthetics, nietzscheism, realism, atheism, etc. ? Lovecraft was
lonely and not nearly so jaded as the Stephen King I see on TV and read
from in _Danse_ Macabre_. Moreover, his perspective is historically
pertinent! How many of us today rest on the millions that King has lying
around? HPL had to live like a pauper, struggling month to month to afford
books and paper to write on. In HPL's stories, the reader gets a *perfect*
image of New England at the turn of the century. In HPL's biographies, the
reader learns about a man who lived in a fairly average setting at the
time, but had the benefits of an intensive auto-didactic instruction and
was able to leave a near-complete record of his life in his letters.
Lovecraft not only implied his thoughts and impressions in his stories, he
left explicit written discourses on life during his time. (See too, his
travelogues. Packed with social commentary, we have "A Descent to Avernus"
(The Shenandoah Valley), "Some Dutch Footprints in New England", "The
Unknown City in the Ocean" (Nantucket), and the extremely complete and
pedantic "Description of the Town of Quebeck" which was the longest thing
he *ever* wrote. )

If this 'spirit of man' b.s. has something to do with social strata, public
opinion, current events, and such, I don't see how HPL could be excluded
where King is allowed access. I have rattled on for far too long without
having anything but vague, unsupported claims to rag on, so I encourage
anyone out there to make supportable speculations about Lovecraft's future.
I have yet to be specific myself about this, I know. Look for the topic in
future posts.

------------------------------

Date: 24 Apr 89 19:04:13 GMT
From: firth@sei.cmu.edu (Robert Firth)
Subject: Re: Necronomicon

f3w@i.cc.purdue.edu (Mark Gellis) writes:
>... the "gothic"--an 18th Century invention, and incidently the result of
>the same man (Horace Walpole) who invented the word serendipity; the first
>true gothic novel is Walpole's ridiculous "The Castle of Ontronto"

I think that's "The Castle of Otranto".  It's not a novel, being of about
novella length.  It is collected in a book called 'Seven Masterpieces of
Gothic Horror', which should still be in print.  For a real gothic novel -
though still pretty ridiculous - try Maturin's 'Melmoth the Wanderer'.

The "serendipity" story, by the way, is 'The Three Princes of Serendip',
amusing characters whose adventures turn out happily for quite unexpected
reasons.  Serendib is one of the many names for the Isle of Taprobane, or
Ceylon.

------------------------------

Date: 24 Apr 89 19:15:03 GMT
From: firth@sei.cmu.edu (Robert Firth)
Subject: Re: Necronomicon

ggh@beach.cis.ufl.edu () writes:
>Lovecraft, on the other hand, has already been studied in the context you
>describe above. Colin Wilson assessed HPL as a historical figure in the
>sequel to his book _The_Outsider_ (which was titled before Wilson had ever
>heard of HPL, and BTW is well-known to at least two English profs here who
>read it back in 1956!). HPL was, at the very least, much more
>philosophical than King could ever hope to be. Have you ever read his
>essays on literature, esthetics, nietzscheism, realism, atheism, etc...

Not to object to the above (since I'm mostly in agreement, except about
Stephen King being scary - well, the fact that he sells is pretty scary, I
suppose), but just to add some more data.

The book by Colin Wilson is called 'The Strength to Dream', and is not
really a sequel to 'The Outsider'.  Moreover, Wilson later greatly modified
his views on Lovecraft; his introduction to his later book 'The Mind
Parasites' should be read as well.

'The Outsider' was of course named after Camus' "L'Etrangere"; only later
was the existence of Lovecraft's story of that name brought to Wilson's
attention.  That story, by the way, tends to refute the view that HPL's
techniques and objectives were radically different from Poe's; the whole
atmosphere is Poe-like, and the way it ends is pure and affectionate
imitation "a cold and unyielding surface of polished glass" (gee, I sure
hope I got that right!).

Finally, the essay that tells more about HPL than most of his critics is
'Supernatural Horror in Literature', which is republished in one of the
short story collections, I think entitled 'Dagon and other Tales.'

------------------------------

Date: 25 Apr 89 03:53:08 GMT
From: brunix!cs132046@princeton.edu (Garrett Fitzgerald)
Subject: Re: Necronomicon

[Comment about HPL presenting a perfect image of turn-of-the-century New
England]

Not to mention Providence! In "The Haunter in the Dark," he describes the
view from College Hill, in back of the John Hay Library, which is mentioned
by name. (BTW, he is describing the view from his own window.)  "The
spectral hump of Federal Hill....The red beacon of the Industrial Trust
building..." Good Grief! I've lived in Providence all my life!  You want
scary, think of Starry Wisdom located less than a mile from your high
school....

Garrett Fitzgerald
cs132046@brunix 
st902620@brownvm.bitnet

------------------------------

Date: 25 Apr 89 05:43:51 GMT
From: f3w@i.cc.purdue.edu (Mark Gellis)
Subject: Re: Necronomicon

As usual, I have gotten myself in trouble by not anticipating the excellent
questions posted by some fellow newsreaders.

By successor, I did not mean to say that Lovecraft topples Poe from his
place in literature; rather, the two authors follow each other like members
of a dynasty.  Lovecraft represents an important, probably the most
important, development in American horror that develops out of its
beginnings (in Poe and Hawthorne) during the early 20th century.

Lovecraft will remain a minor figure, I think, because Poe was both earlier
(and therefore an "originator") and better, although Lovecraft does some
truly wonderful things with stylistic texture and narrative technique.
Also, Poe was more influential in some ways (he was one of the most
respected literary critics of his time) and wrote successfully in both
prose and poetry.  By academic standards (please note that the "academy" is
only one of multiple social groups that make decisions about literature,
but it happens--unfortunately, at times--to be the one that most people
listen to) these factors are more important.

I think, perhaps mistakenly, that King will be studied because it is
possible to look at him not so much as a horror writer, but as a realistic
writer who happens to write horror (he is using what I believe Clarke
described as the technique of "describing a world that is completely
normal, except for ONE thing"--in the case of sf, this is some
technological item that drastically influences mankind and history, in
King, it's vampires or werewolves, etc., and King looks at the influence of
the unnormal on normal people; see his essays in Dance Macabre for more on
this.)

Well, I hope this has answered questions and soothed ruffled feathers.
Good night all, and take care.

------------------------------

Date: 21 Apr 89 19:20:06 GMT
From: craven@helios.toronto.edu (Jim Craven)
Subject: Re: The DLS - Interspecies Sex (minor spoilers)

Hi all,

I'm new to the group and to interspecies sex in the Dragonlance series, but
I'd like to continue the topic somewhat by commenting on a short story
within a novel by Robert Silverberg.  In the novel Majipoor Chronicles
Silverberg presents a series of short vignettes as experienced by a young
lad of 14 years, Hissune.  Hissune's "experiences" are through a special
mind link to a huge archive of various person's memories, sort of like in
the movie "Brainstorm" if you caught it a few years ago.

Anyway, the first story: "Thesme and the Ghayrog" is the first memory
Hissune "experiences" via the link.  The memories were stored by a lonely,
isolated female human, Thesme, about her discovery and nurturing of an
injured reptilian male humanoid.  Well she cures his broken leg and he
cures her loneliness by reaching out to her sexually.  They make love
repeatedly.  Now, try and remember who is experiencing this again--yes,
it's Hissune the 14 year old ;-).

Hissune relating his feelings after the "experience" says it was
"incomprehensible" and "confusing".  I'll say!

Anyone care to comment?  

Jim Craven
craven@helios.physics.utoronto.ca

------------------------------
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SF-LOVERS Digest            Tuesday, 2 May 1989       Volume 14 : Issue 116

Today's Topics:

		Books - Cramer & Pohl (5 msgs) & Resnick &
                        Dragonlance (4 msgs)

---------------------------------------------------------------------------

Date: 1 May 89 17:01:57 GMT
From: everett@hpcvlx.hp.com (Everett Kaser)
Subject: TWISTOR by John Cramer

This is somewhere between a short review of the book "Twistor" and an open
letter to its author, John Cramer.  I suspect he may read notes, based upon
his obvious familiarity with MAIL and UNIX systems that is displayed in his
first novel.

The book was recently published in hardcover, and is the story about
experimental physics, the people who "do" experimental and theoretical
physics, plus some commercial and political intrigue, and some good old
"exploration- of-new-worlds" adventure.  Overall, a very good book.  It's
one of the best I've read in the "hard" SF vein, since it contains
characters you care about as well as very well thought out science.

NON-SPOILER:

The plot basically revolves around many of the latest thoughts in
theoretical physics, including superstring theories and shadow matter, as
well as warm superconductors, and throughout the book, a very important
plot element is the use of computers and computer networks.  All of this is
very well presented by someone who is obviously familiar with the subjects.
It is very refreshing to read a book that deals with computers in an
intelligent and believable way.  There's none of this "Let's feed all the
data into the computer and see what the problem is!" stuff.  These
characters actually write programs to do much of their work.

I heartily recommend the book to those of you who like hardcovers.  For the
rest, you'll have to wait a year or so, but don't forget about it. It will
be just as good in paperback (it just won't feel as good in your hands :-).

Now, for the rest of my thoughts about the book: 

***SPOILER WARNING***

The concept of six legged animals (especially mammal-like animals) has a
long tradition in fantasy and science fiction, and there are many examples
of creatures in our world with more than four appendages.  Most of them are
insects, spiders, and crustaceans.  After reading this book, I got to
thinking about WHY there are no large six-"legged" animals on earth.  I
came up with two possible reasons: 1) there was one "creature", or a small
group of "creatures" who were the ancestors of ALL large
reptilian/mamallian animals on earth today, and THEY just happened to be of
the four-legged variety, or 2) six legs/arms take 1/2 again as much energy
to operate than four legs, and as such would be a significant survival
hindrance for larger animals.  Reason number 2 seems much more likely to
me, and as such would seem to limit the likelihood of large six-legged
"creatures" ever evolving on any world (with a few exceptions, granted).  I
am NOT criticizing the use of six-legged animals in this book (in case
you're reading, Mr. Cramer), I'm expressing the thoughts that the book
generated, and that's one of the reasons for reading, after all.

One thing bothered me about the green "treebirds" that marked their
territory with a ring of rainbow poopoo.  If the tree actually NEEDED these
birds in order to stay healthy, then each tree would HAVE to have one, but
if the birds were as incredibly territorial as depicted, there could only
be ONE per tree.  So, what do the young treebirds do for a home?  The
treebird population is effectively "locked" in numbers to the number of
trees.  Also, what about young trees?  One tree would obviously not be able
to support one bird, so the bird would have to live off of several trees.
Anyway, I felt there was something "wrong" with the definition of the
treebirds.  I realize that the story was about physics, not zoology, and
that Mr. Cramer is a physicist, not a zoologist, but when an element of a
story is included by the author, it must be able to stand with the story.
As I said, not a biggy, but the details bothered me a little.  (And what
about reproduction?  How do the treebirds get around the territoriality for
purposes of reproduction?)

I was surprised by the "twangs" of pleasure I felt each time I read about
an aspect of computers and computing that was either familiar or "felt
right".  I'm so tired of "TV computing", the attitude of this "magic box"
that is artificially intelligent.  This book was VERY refreshing in that
aspect.

Another thing that bothered me, though, was the statement that charged
particles could not pass through the warp.  Does this only apply to
negatively charged particles? (I.e., ones with excess electrons?)  Or does
it also apply to positively charged particles?  Doesn't the human body
contain ions?  It seems that the organic processes in the body (the
chemistry) involves non-neutral molecules.  So how could the people pass
through the warp unharmed when the charged non-organic material couldn't
without getting it's charge nullified?

I realize it's easier to nitpick and criticize than it is to create; these
are just some of the things I thought about because I read the book.  I
still enjoyed the book a great deal, and will buy the sequel in hardback if
and when it is published.

Everett Kaser
Hewlett-Packard, Corvallis, OR
!hplabs!hp-pcd!everett
everett%hpcvlx@hplabs.hp.com

------------------------------

Date: 27 Apr 89 03:48:27 GMT
From: J_STEPHEN_HALL@cup.portal.com
Subject: Frederik Pohl
 
Howdy,
 
Has there ever been a 'debate' over Fred Pohl? 

   I think that he started out ok, but his last few book have been toilet
paper (last two 'Gateway' books most of all!).
 
Steve
ucbvax!sun!portal!cup.portal.com!j_stephen_hall              
portal!j_stephen_hall%cupertino.pcc@suncom

------------------------------

Date: 28 Apr 89 03:33:54 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Frederik Pohl

J_STEPHEN_HALL@cup.portal.com writes:
>Has there ever been a 'debate' over Fred Pohl? 
>
>I think that he started out ok, but his last few book have been toilet
>paper (last two 'Gateway' books most of all!).

I haven't seen one.

Pohl's work is usually pretty good.  Sometimes his politics intrude a bit,
but I can ignore that as necessary.  In particular, _Black Star Rising_
sent my B.S. detector right off the scale, though it was a pretty good
story, at least up toward the rather weak end.

I did not like _Gateway_.  Actually, I liked half of _Gateway_, the half
that didn't consist of boring, tedious, un-interesting, bogus
psychoanalytical nonsense.  _Beyond the Blue Event Horizon_ was much
better, and I'm about 50 pages into _Heechee Rendezvous_.  It seems
promising so far, though Wan is threatening to be at least as obnoxious a
character as Robin started out to be.  

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 28 Apr 89 13:41:18 GMT
From: fox-r@tut.cis.ohio-state.edu (Guitarist from hell)
Subject: Re: Frederik Pohl

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>J_STEPHEN_HALL@cup.portal.com writes:
>>   I think that he started out ok, but his last few book have been toilet
>>paper (last two 'Gateway' books most of all!).
>
>Pohl's work is usually pretty good.  Sometimes his politics intrude a bit,
>but I can ignore that as necessary.  In particular, _Black Star Rising_
>sent my B.S. detector right off the scale, though it was a pretty good
>story, at least up toward the rather weak end.

I'm not sure why you say this about your BS detector.  I thought this was a
pretty good book.  The idea of giant cockroaches who try to help liberate
other peoples but go a little overboard is ridiculous but made for a good
book.  About the end, I find that usually the endings of Pohl's books are
his weak points.  For instance, Jem kind of reaches a climax and then is
halted.  Coming of the Quantum Cats has a nice off the wall ending too.

>I did not like _Gateway_.  Actually, I liked half of _Gateway_, the half
>that didn't consist of boring, tedious, un-interesting, bogus
>psychoanalytical nonsense.  _Beyond the Blue Event Horizon_ was much
>better, and I'm about 50 pages into _Heechee Rendezvous_.  It seems
>promising so far, though Wan is threatening to be at least as obnoxious a
>character as Robin started out to be.

Here I can agree somewhat.  Gateway was a good book but you are right that
the psychoanalyst stuff tends to interfere with a good story.  Beyond the
Blue Event Horizon was kind of a forced sequel in that I'm sure Pohl had no
intention of writing a sequel when he penned Gateway.  Heechee Rendezvous
was pretty good in that you actually learn about the Heechee, but it is
long and drawn out.  The Annals of the Heechee is pretty much a waste of
time.  Only one thing happens in it that makes it worth reading, but you
have to get through some 300 pages first.

Back to Jem and the Coming of the Quantum Cats.  I feel that these are his
two best works.  Jem paints a picture of an Earth on the brink of war and
disaster while a few people attempt to colonize a dreary but habitable
planet.  And Quantum Cats was a fun book to read.

Richard Fox
Laboratory for Artificial Intelligence Research
The Ohio State University

------------------------------

Date: 28 Apr 89 16:40:17 GMT
From: BAE101@PSUVM.BITNET (Lemming)
Subject: Re: Frederik Pohl

J_STEPHEN_HALL@cup.portal.com writes:
>Has there ever been a 'debate' over Fred Pohl?
>
>I think that he started out ok, but his last few book have been toilet
>paper (last two 'Gateway' books most of all!).

I just finished _Annals of the Heechee_ this week.  I though it was fair.
The most annoying thing I found was the constant references to the
difference between meat-person time and computer-person time.  It must have
been mentioned every other page or so.  Very distracting.  I also recently
read _Narebedla, Inc._.  Once again, it was fair.  I found that the main
character's impotence was mentioned far too often for the minor purpose it
played in the story.  Also very distracting.

------------------------------

Date: 29 Apr 89 23:27:04 GMT
From: chardros@csli.stanford.edu (Doug Gibson)
Subject: Re: Frederik Pohl

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>I did not like _Gateway_.  Actually, I liked half of _Gateway_, the half
>that didn't consist of boring, tedious, un-interesting, bogus
>psychoanalytical nonsense.  _Beyond the Blue Event Horizon_ was much
>better, and I'm about 50 pages into _Heechee Rendeveous_.  It seems
>promising so far, though Wan is threatening to be at least as obnoxious a
>character as Robin started out to be.

No, sorry.  Wan is a much more obnoxious character than Robin was.  At
least old Broadhead had a conscience....

As for not liking Gateway, however, I think we simply have completely
opposite perspectives here; for me, Gateway would have been just another SF
book (a good one, true, but nothing special) without that "boring, tedious,
etc. nonsense."  As it was, he made Robinette Broadhead a REAL CHARACTER
instead of some star-hopping bozo whose brain isn't doing any of the
thinking.

Doug Gibson
chardros@csli.stanford.edu

------------------------------

Date: 28 Apr 89 00:58:15 GMT
From: leeper@mtgzx.att.com (Mark R. Leeper)
Subject: IVORY by Mike Resnick

			   IVORY by Mike Resnick
		       Tor, 1988, ISBN 0-312-93093-3
		      A book review by Mark R. Leeper

     There is a 1942 movie called TALES OF MANHATTAN that is a set of short
stories--nearly unrelated--that follows a single dress shirt into and out
of several people's lives.  I think there was a made-for-television film
that did the same thing with a handgun.  Mike Resnick's 1988 novel IVORY is
a collection of what are, for the most part, unrelated short stories
tracking the history of one of the great game trophies of all time, a pair
of huge tusks taken from what has come to be known as "The Kilimanjaro
Elephant."  There are about ten short stories and one connecting story
about a computer researcher hired to track down the tusks by finding
historical references to them.

     Resnick seems to have been consciously writing in the style of
Asimov's "Foundation" trilogy.  Asimov sectioned his trilogy into stories
with titles such as "The Encyclopedists," "The General," and "The Mule."
Resnick's stories have titles such as "The Gambler," "The Warlord," "The
Thief," and "The Hunter."  Further, like Asimov, Resnick tells his stories
primarily through dialogue.  Particularly in the earlier stories you
experience the action through someone talking about it.  Resnick gets off
on the wrong foot by having the first story be an unimaginative game of
poker--or some future equivalent of poker--with the tusks as stakes.  This
is very possibly the most unimaginative story one could think of of how the
tusks might change hands.  Have faith however, reader, the stories do get
better--never good enough to really stand on their own, but the whole of
IVORY is better than the sum of its parts.

     Resnick does have a disturbing habit of reusing names from the last
fifty years of African history over a span of at least the next 6000 years.
How many road names do we have today named for Egyptian pharaohs or
buildings named for Babylonian kings?  Also, there are many references and
allusions to the last fifty years of African history but apparently none
for the fifty years from 3000 to 3500 A.D.  It's like the old STAR TREK
series constantly referring to the 20th Century and rarely to the 21st.

     IVORY is not a book you will long remember having read.  It is at best
diverting.  It is one of those mid-range books that will be quickly
forgotten and that do not lead to very positive or very negative reviews.

Mark R. Leeper
att!mtgzz!leeper
leeper@mtgzz.att.com

------------------------------

Date: 25 Apr 89 13:42:49 GMT
From: rang@cpsin3.cps.msu.edu (Anton Rang)
Subject: Re: The Dragonlance series Heroes

jvogel@jarthur.Claremont.EDU (Jeff Vogel) writes:
>My question: Somewhere along the line, TSR decided they were a publishing
>company. Are any of the plethora of books that came out good? Passable? Or
>are they all as pulpish as they sound?

Actually, some of them are pretty good.  "Starsong" was excellent (in my
opinion); it was original and fun to read.  (It's by Dan Parkinson if I
remember correctly.)  Some of the others aren't bad, though at least the
Forgotten Realms novels tend to be rather predictable--nice light reading,
but not great.  "Azure Bonds" was good, I thought (forgot the author
though)....

Anton Rang
Michigan State University
rang@cpswh.cps.msu.edu

------------------------------

Date: 25 Apr 89 20:32:00 GMT
From: ccastkv@pyr.gatech.edu (Keith 'Badger' Vaglienti)
Subject: Re: The Dragonlance series Heroes

jvogel@jarthur.UUCP (Jeff Vogel) writes:
>I read the first two Dragonlance trilogies, and felt they were quite good.
>I own the modules (original series, not the other tripe they've came out
>with) and found some of them excellent. Due to my principle to rarely read
>second trilogies and never third, I haven't read any more DL stuff.  My
>question: Somewhere along the line, TSR decided they were a publishing
>company. Are any of the plethora of books that came out good? Passable? Or
>are they all as pulpish as they sound?

Well, I've read all of the DL books except for the last two (Stormblade and
Weasel's Luck). The DL Tales trilogy is a collection of short stories set
in the world of Krynn. Some of the stories concern the heroes of the lance
and some concern minor characters seen briefly in DL Chronicles. Some just
use the world. The stories vary in quality. Some are quite good and some
are quite mediocre. They also include a couple of stories by Weiss and
Hickman that are about Caramon and Tika's sons so you might want to get
them for those stories if nothing else.

The first DL Heroes book, The Legend of Huma, is quite good IMHO. I would
definitely reccomend it to fans of the earlier DL trilogies.

Keith Vaglienti
Georgia Insitute of Technology
Atlanta Georgia, 30332
...!{akgua,allegra,amd,hplabs,seismo,ut-ngp}!pyr.gatech.EDU!ccastkv

------------------------------

Date: 28 Apr 89 21:54:58 GMT
From: microsoft!bethmo@uunet.uu.net (Beth Moursund)
Subject: TSR books (was Dragonlance)

I've read only three non-Dragonlance TSR books: the first two Gord the
Rogue books, and Spellfire from the Forgotten Realms set.  All three were
very poorly done, and finishing them was an exercise in masochism.  (The "I
paid good money for this and by god I'm going to finish it" approach to
entertainment...)

------------------------------

Date: 29 Apr 89 05:55:38 GMT
From: rang@cpsin3.cps.msu.edu (Anton Rang)
Subject: Re: TSR books (was Dragonlance)

Spellfire was the worst of the Forgotten Realms books, IMHO.  Azure Bonds
was quite interesting (with lots of surprises).  I'm in the middle of the
Moonshae trilogy; it's not bad, but not the best in the world by any
means....

Anton Rang
Michigan State University
rang@cpswh.cps.msu.edu

------------------------------
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SF-LOVERS Digest            Friday, 5 May 1989        Volume 14 : Issue 117

Today's Topics:

                 Administrivia - SF-LOVERS Archives,
		 Books - Card (5 msgs) & Clarke (2 msgs) &
                         Eddings (3 msgs) & Henderson (2 msgs) &
                         Piper & Vernor Vinge

---------------------------------------------------------------------------

Date: Thu, 5 May 88 08:38:18 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Subject: Archives

One of the long standing traditions of SF-LOVERS is keeping back issues and
related files in a public accessible area.  The SF-LOVERS archives are
currently stored on ELBERETH.RUTGERS.EDU which is a unix machine.  The
archives are currently available to anyone with FTP access to this machine.

WARNING: People who are on BITNET cannot get access to the archives.  I
have been attempting to make arrangements to make these files available to
BITNET readers but, for various reasons and problems, have not been able to
do so.  Recent back issues can still be obtained through the listserv
mechanism at TCSVM.  

Please do not send mail asking me to mail you files from the archives.
They are way too big to be transmitted via mail without getting various
system administrators on the network extremely upset.  IF YOU DO NOT HAVE
ACCESS TO FTP YOU CANNOT GET ACCESS TO THE ARCHIVES.

You may log in using the anonymous login of ftp.  Once you have logged in,
connect to pub/sfl and the files are in that directory.  Because of space
restrictions, I cannot guarantee that all of the files will aways be
online.  There is a possiblity of their being in unix "compress" format at
any given time.

 Below is a list of the files that are currently available in the archives:

Episode Guides:

   16 blake7.guide
    6 drwho.guide
   26 galactica.guide
   40 lost-in-space.guide
   54 new-twilight-zone.guide
   16 outerlimits.guide
    6 prisoner.guide
   22 star-trek.guide
    6 tomorrow-people.guide
   70 twilight-zone.guide

Text Files:

   20 amber-timeline.txt
   70 argon.txt
   24 down-in-flames.txt
   88 hitch-hikers-guide-to-the-net.txt
   16 hugos.txt
    8 klingonaase.txt
   32 nebulas.txt
   98 the-enchanted-duplicator.txt
 
Back Issues of SF-LOVERS:

   2128 sf-lovers.v1
   1904 sf-lovers.v2
   1856 sf-lovers.v3
   1760 sf-lovers.v4
    816 sf-lovers.v5
   1744 sf-lovers.v6
    592 sf-lovers.v7
   1648 sf-lovers.v8
   3600 sf-lovers.v9
   7472 sf-lovers.v10
   6752 sf-lovers.v11
   4944 sf-lovers.v12a
   4000 sf-lovers.v12b
   6000 sf-lovers.v13

A few notes about the files.  The number that appears to the left of the
file, is the size of the file in kilobytes.   All of the back issues except
for volume 1 are in BABYL mail format.  The first volume, sf-lovers.v1,
includes a number of messages from the early days before digests and there
is much of "historical" interest.  

The current volume is Volume 14.  Old issues of this volume may be found in
the same directory as the archives.  They are in the files sf-lovers.xxxyy
where "xxx" is the month of publication and "yy" is the current year.  For
more recent back issues, send your request to
SF-LOVERS-REQUEST@RUTGERS.EDU.  
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Date: 2 May 89 17:22:40 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Short Form

>> Subscribers to the long lost Short Form take note. I was talking to
>> Scott Card last week, and he said that Short Form was going to rise from
>> the dead
>
>What is Short Form? (someone mentioned Scott Card)

Short Form is a fanzine that Orson Scott Card started to carry on his
tradition of short fiction reviews when Science Fiction Review folded. It's
had rather amazing problems keeping to a schedule, with two issues coming
out in the last couple of years. Scott keeps trying to bring it back to
life. It basically serves the same function in short fiction that
OtherRealms tries to serve in books.

>Why might I want to subscribe?
>How might I subscribe?

You might want to subscribe if you are interested in short SF. How? When I
get updated subscription info, I'll let people know. Right now, I'm
assuming the subscription info that came out with issue #2 is wrong, and
until I see issue #5 (which is going to be mailed before issues 3&4 go out,
I was told) I think it's best to wait and see if it really, really does
come out this time.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 4 May 89 06:37:49 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Prentice Alvin

mls@cbnewsm.ATT.COM (michael.l.siemon) writes:
>I couldn't force myself through _Prentice Alvin_ and gave up about 50
>pages or so into it.  All the characters were so incredibly FLAT!  And
>there didn't seem to be much story there.  I'll probably pick it up again
>sometime when I get desparate.  _Red Prophet_ also tended towards
>flatness, but the story was overwhelming.  Card's portrayal of Tippecanoe
>is one of the most powerful things I've read in science fiction and can
>hold its own in the company of Shakespeare or Euripides.

Hmm.  I liked _Prentice Alvin_; I thought it was a good story.  Some of the
characterization may have been a bit dull, and the writing style seemed to
have changed from the beginning to the end (it starts out being narrated,
but doesn't continue like that).  The writing was, however, still
excellent, and, as I said, it was a good story.

I agree that Card can tell a powerful story.  When I first read _Speaker
for the Dead_, I had to put it down occasionally and take a deep breath
(mentally).  OSC is *good*; if he continues like this for another 10 years
or so, I'll have a higher opinion of him than of Heinlein or Longyear.

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------

Date: 4 May 89 15:24:15 GMT
From: mls@cbnewsm.att.com (michael.l.siemon)
Subject: Re: Card, Moffett

MJMCCULL@OWUCOMCN.BITNET writes:
> Michael Siemon made the comment that Orson Scott Card's <<Seventh Son>>
> was boring because of flat characters.  I don't entirely agree with this,

Not to be picky, but I didn't say that.  I said the characters in _Prentice
Alvin_ (as far as I had read, and my informants tend to agree thereafter)
were flat and in _Red Prophet_ tending so.  Actually, _Seventh Son_ is
quite good (notably with Alvin's father and Taleswapper.)  Even the nasty
preacher has the interesting development of getting MORE flat as he further
and further succumbs to the devil.

Michael L. Siemon
att!mhuxu!mls				

------------------------------

Date: 5 May 89 02:41:38 GMT
From: q3yy@vax5.cit.cornell.edu
Subject: Re: Prentice Alvin

seanf@scolex.UUCP (Sean Fagan) writes:
>I agree that Card can tell a powerful story.  When I first read _Speaker
>for the Dead_, I had to put it down occasionally and take a deep breath
>(mentally).  OSC is *good*; if he continues like this for another 10 years
>or so, I'll have a higher opinion of him than of Heinlein or Longyear.

I find it interesting that you compare Card to Heinlein and Longyear.  I
wouldn't think Longyear is even in Card's league. And Heinlein wrote very
different stuff from Card. (In his Alvin Maker books)

------------------------------

Date: 4 May 89 20:17:57 GMT
From: anand@amax.npac.syr.edu (Rangachari Anand)
Subject: Ender's game

  I just got done reading Ender's game. I thought I'd just point out a
curious piece of trivia. Chamrajnagar is the name of a small town in
southern India about 100 Km south of Bangalore (where last year's IAF
convention was held). As far as I can remember it is not particularly
famous for anything.

How on earth did Card pick this name for his Admiral?

R. Anand
Internet: anand@amax.npac.syr.edu
Bitnet:   ranand@sunrise

------------------------------

Date: 3 May 89 11:24:22 GMT
From: keith@microvax-a.computer-science.liverpool.ac.uk (S'Keith)
Subject: Re: Is 2069 worth reading? (of course it is)

C60HSW1@NIU.BITNET (H. Stephen Wright) writes:
> 2061 is boring, boring, boring; it's Clarke on autopilot.

Hmmmm.. Perhaps so, but it's easy to see what went wrong (from my
viewpoint). I read 2061 because I wanted to discover what happened to HAL
(Will I dream?) and Dave Bowman. It was also pretty obvious that Jupiter's
'lack' of mass would mean that Lucifer would not be shining for very long
and I wanted to see what would happen. Admittedly, Clarke answers both my
questions, particularly in 3001, but I had to wade through the book to
reach the last two chapters. The book would have been much better if there
had been interspersed chapters detailing HAL and Bowman's attempts to 'map'
the Big Brother monolith, both before and after the disaster caused by Mt.
Zeus' arrival.

One other point, in 2010, there is a chapter called (I think) 20,010 in
which the inhabitants of Europa are described attempting to contemplate the
meaning of Lucifer, Sol, the monolith and the Earth probes casually being
deflagrated by the monolith. BUT, in 3001 (book 2061), Lucifer goes out.
Does this mean that "Something *Wonderful* is going to happen" again? I
also want to know the meaning of the cryptic comment made by Dave Bowman
"We must remember the Jovians".

Keith Halewood
Janet: KEITH@UK.AC.LIV.CS.MVA
Internet: KEITH%MVA.CS.LIV.AC.UK@CUNYVM.CUNY.EDU
UUCP: ...!mcvax!ukc!liv-cs!keith

------------------------------

Date: 4 May 89 16:05:33 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Re: Is 2069 worth reading? (of course it is)

keith@mva.cs.liv.ac.uk (S'Keith) writes:
>...that "Something *Wonderful* is going to happen" again? I also want to
>know the meaning of the cryptic comment made by Dave Bowman "We must
>remember the Jovians".

The inhabitants of Jupiter are described in "A meeting with Medusa", one of
Clarke's long short stories.

Isn't there another reference to them in 2061 to the effect that the
inhabitants of Europa had the potential to evolve further, but the
inhabitants of Jupiter didn't.

The Big monilith, in igniting Jupiter, wiped out one race of creatures to
help another.

Bob

------------------------------

Date: 3 May 89 14:50:25 GMT
From: pae@cos.com (Paul A. Ebersman)
Subject: New Eddings

I haven't seen anyone else mention it, so here goes.

Eddings, David: "The Diamond Throne"

1 of new trilogy

I have only read 350 of 450 pages, but I like it. Character development is
somewhat weak (stock characterizations on minor characters, slow
development of major characters) and you will undoubtedly recognize certain
characters (Errand, for instance), but the tone is different than the
previous two series.

Also, new theory of how magic works.

Overall, definite must for Eddings fans; more worth reading than the second
series for others.

Paul A. Ebersman
Corporation for Open Systems
pae@cos.COM
pae%cos.com@uunet.uu.net
{uunet, sundc, hadron}!cos!pae

------------------------------

Date: 4 May 89 13:41:09 GMT
From: DN5@PSUVM.BITNET
Subject: Re: New Eddings

I, also, liked the new series (The Diamond Throne).  When I saw the
hardback, I was hoping that it was book 4 of the Mallorian, but it was not
to be...

On the other hand, I like this series much better than the Mallorian, and
if he can keep up his style, then it will be a lot of fun.  The characters
I recognised were Silk (as a noble knight, yet :-) ) and Garion (as a young
boy) and possibly Berak (as the hero) and a sorceress who sounds a lot like
Polgara.

I don't buy many books in hardcover (both for money and space reasons), but
I get every new Eddings as I find them.  I find his style refreshing, even
if he uses every stereotype I've ever seen.  (Stereotype... maybe I should
have said that he uses archetypes. :-)

D. Jay Newman
dn5@psuvm.bitnet

------------------------------

Date: 4 May 89 22:20:33 GMT
From: richa@tekred.cna.tek.com (Rich Amber)
Subject: Re: New Eddings

pae@cos.com (Paul A. Ebersman) writes:
> Eddings, David: "The Diamond Throne"
>   #1 of new trilogy
> ...you will undoubtedly recognize certain characters (Errand, for
> instance), but the tone is different than the previous two series.

I thought this was a totally different story.  Is this a third trilogy to
the Belgariad/Mallorean set?

If so, where is the third book of the Mallorean?

------------------------------

Date: 2 May 89 20:46:58 GMT
From: mcb@ncis.tis.llnl.gov (Michael C. Berch)
Subject: Re: Zenna Henderson

Several people wrote and asked about Zenna Henderson, and whether she had
died, etc., and a couple asked for details about her life and writing, so
here's the obituary from the July 1983 issue of LOCUS:

   Zenna Henderson, 65, died May 11 [1983] of cancer.

   Henderson, nee Zenna Chlarson, was born November 1, 1917, near Tucson,
Arizona.  She received her B.A. in education from Arizona State in 1940,
and during World War II taught Japanese-Americans interned in a desert
relocation camp at Rivers, Arizona.  In 1954 she received a master's degree
in languages and literature.  She taught at a U.S.  Air Force base near
Paris from 1956 to 1958, and later held teaching posts in Connecticut and
Arizona.

   She married but was divorced after seven years.  There were no children.

   Her first published story was "Come On, Wagon!" (F&SF, 1951).  With
"Ararat" (F&SF, 1952) she began the series of "People" stories for which
she is best known.  These tales, originally published in FANTASY AND
SCIENCE FICTION between 1952 and 1968, feature gentle humanoid aliens
exiled on Earth.  "Most of my stories are mostly fantasy, adult wishful
thinking," Henderson noted.  The People's psychic powers belong to what she
called "the miraculous in daily life . . . all the wonderful, slow miracles
of life, growth, and being."  Humanism predominates over technology, and
the protagonists are often children.

   The People stories were lightly novelized and collected in PILGRIMAGE:
THE BOOK OF THE PEOPLE (Doubleday 1961) and THE PEOPLE: NO DIFFERENT FLESH
(Gollancz 1966).  Henderson's other collection (and only other published
books) are THE ANYTHING BOX (Doubleday 1966) and HOLDING WONDER (Doubleday
1971).

------------------------------

Date: 4 May 89 18:11:39 GMT
From: jvb7u@astsun1.acc.virginia.edu (brinkmann jonathan v)
Subject: Zenna Henderson - a Filmography

The following are the credits for the one film made from Zenna Henderson's
PEOPLE stories.  I missed it the one time it has aired, but I understand
that I didn't miss anything.  It's always that way: Good books make bad
movies, and bad books make good movies.  This information is from the
following:

   HORROR AND SF FILMS II, Donald C. Willis,
      Scarecrow Press, Metuchen, NJ, 1982.

   SF, HORROR AND FANTASY FILM AND TELEVISION CREDITS, VOL. 2,
      Harris M. Lentz III, McFarland and Co., Jefferson, NC, 1983.

THE PEOPLE

ABC-TV / American Zeotrope (Coppola) - Fries
Made for TV, aired January 22, 1972.  74 minutes

Director:           John Korty
Screenplay:         James M. Miller, from the book:
                     PILGRIMAGE:  THE BOOK OF THE PEOPLE by Zenna Henderson
Photography:        Edward Rosson
Musical score:      Carmen Coppola
Art direction:      Jack DeGovia
Special effects:    Ken Phelps

Actor               as

Kim Darby           Melodye Amerson
William Shatner     Dr. Curtis
Dan O'Herlihy       Sol Diemus
Diane Varsi         Valency
Chris Valentine     Francher
Laurie Walters      Karen Kingus
Johanna Baer        Bethie
Jack Dahlgren       Kiah
David Petch         Matt
Stephanie Valentine Talitha
Andrew Crichton     Thann
Dorothy Drady       Dita
Anne Walters        Obla
Mary Rose McMaster  Maras
Tony Dario          Bram

------------------------------

Date: 4 May 89 23:17:49 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: H. Beam Piper

CBTCC@CUNYVM.CUNY.EDU (Chris Thompson) writes:
> How much do people know about H. Beam Piper?  How much did he write?
> I've read _Federation_ and _Lord_Calvin_of_Otherwhen_, but haven't seen
> much else...

Space Viking
Little Fuzzy (probably his most famous)
The Other Human Race (sequel to Little Fuzzy)

Piper's work is very good.  Pity he didn't live long enough to write more
of it.

Hal Heydt
Analyst, Pacific*Bell
415-645-7708
whh@pbhya.PacBell.COM

------------------------------

Date: 17 Apr 89 01:36:53 GMT
From: troly@redwood.math.ucla.edu (Bret Jolly)
Subject: Vernor Vinge gaffe

  Vernor Vinge is a mathematician and sf-writer who is usually pretty
careful.  Still he goofs in his story _Just Peace_ (included in _Threats,
...and Other Promises_ and co-authored by Bill Rupp).  At one point he has
a navy officer estimating the speed of an approaching flotilla (viewed from
a satellite), from the ships' wake angles.  But the wake angle is
independent of the speed.

  However wake *structure* depends on speed via the Reynold's number, and
from the story we can assume the naval officer knows the sizes of the
approaching ships.  So VV could fix this up easily, if he ever has a mind
to.

   Ref: Segal, _Mathematics Applied to Continuum Mechanics_ 
        Stoker, _Water Waves_
        V. Vinge, _Threats, ...and Other Promises_

Bret Jolly

------------------------------

End of SF-LOVERS Digest
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Today's Topics:
				     
	      Films - Aliens & Cyborg & Millennium (3 msgs) &
                      Field of Dreams (3 msgs) & 
                      Dark Star (3 msgs)

---------------------------------------------------------------------------

Date: 21 Mar 89 15:10:42 GMT
From: pdc@computer-science.nottingham.ac.uk (Piers Cawley)
Subject: Re: Aliens: CBS movie

collier@charon.unm.edu (Uncia Uncia) writes:
>da1n+@andrew.cmu.edu (Daniel K. Appelquist) writes:
>>.... which leads me to the question: why have hibernation if you have
>>faster-than light drive??  It doesn't make sense.  Do they go into more
>>detail on the technology in the novelization?? (I realize this was
>>written by A.D.F, but at least it's something to go on...)
>
>no, no additional details in the novelization, that I can remember.  My
>feeling was always as follows: the ships were FTL, non-relativistic (i.e.
>weird time-lag effects weren't present), but not instantaneous.
>
>...significant lengths of time were required for travel (weeks/months).
>rather than waste a bunch of space in the ship's design on "human
>services" suspended animation was used. far more compact and efficient:
>the crew is only eating and breathing when they have something productive
>to do (like serve as hosts for hostile organisms :-)

  One idea that occurred to me while reading the posts on this subject was
that maybe the FTL set up works something like that in Julian May's
Pliocene and Galactic Milieu books.  In other words, very fast
non-relativistic FTL travel is possible but only at the cost of great pain
to the traveller; the quicker the trip, the greater the pain.  In Aliens it
is vital that the marines reach Acheron very quickly, but (here comes the
hypothesising) if they were conscious for the flight they would be
incapacitated by the pain from the trip.  Therefore they get put in cold
sleep to counter the effects of hyperdrive and are sent at maximum possible
speed.

  Presumably Nostromo was either built before FTL technology became
available but the cold sleep technology was, or FTL was available but not
for ships the size of Nostromo.

  There is however a problem with this.  If you read the Dark Horse Comics
continuation of Aliens you will have noticed that the mission to the Aliens
homeworld didn't have a crew of sleepers.  The other problem is that
someone got chucked out of the airlock while the ship was going at full
speed.  I suppose it's possible but it doesn't seem to fit with the
'accepted':-) methods of superluminal travel.

  BTW, even with the odd glitch like the above, the comic is a damn good
read and I don't hesitate to recommend it.

------------------------------

Date: 20 Apr 89 21:30:22 GMT
From: sequent!roc@cse.ogc.edu (Ron Christian)
Subject: Re: Cyborg (the so-called movie)

I'd like to include my two cents if I may.

Cyborg was a colossal waste of time.  I saw it for $2.50 and it wasn't
worth that.  It wasn't even bad enough to be good.  Just boring.  Avoid at
all costs.

Realize that Cyborg is misnamed.  The "cyborg" was 20 seconds of special
effects that had almost nothing to do with the rest of the movie.

Thumbs down.

Ron

------------------------------

Date: 29 Apr 89 20:15:43 GMT
From: turner@soleast.uucp (James Turner)
Subject: Re: Millennium

n255br@TAMUNIX.BITNET (Robert Todd) writes:
>For all you genre inclined moviegoers, here's a somewhat accurate list of
>this Summer's big movies, and what I know about each...
>
>*** a few, moderate spoilers warning ***

>Millennium 
>
>Of particular interest to everybody on here is the screen adaptation of
>John Varley's novel, by, <suprise!> Varley himself. This one looks to have
>real possibilities. For those who haven't read the book, it deals with
>Time Snatch Operatives from the future who pull bodies out of planes and
>replace them with "ringers" before crashes...until something goes wrong.

This is not the movie you're looking for. Move along, move along.

In case you didn't hear, the lead actor/actress for this are Cherryl Ladd
and Kris Kristofferson. This has actually been in the can for quite a
while, but the quality is evidently so low that the studio dreads to
release it. Expect another "Brazil"-like 0 dollar ad campaign and a very
fast demise. The only difference is that Brazil was a good film.

Millineum has been the standard "What happens when bad films happen to good
novels" example at conventions for quite a while.

James M. Turner
System Engineer, North East Region
(617) 273 - 3313
stan!soleast!turner

------------------------------

Date: 1 May 89 13:07:33 GMT
From: fox-r@tut.cis.ohio-state.edu (Guitarist from hell)
Subject: Re: Millennium

turner@soleast (James Turner) writes:
>In case you didn't hear, the lead actor/actress for this are Cherryl Ladd
>and Kris Kristopherson. This has actually been in the can for quite a
>while, but the quality is evidently so low that the studio dreads to
>release it. Expect another "Brazil"-like 0 dollar ad campaign and a very
>fast demise. The only difference is that Brazil was a good film.
>
>Millennium has been the standard "What happens when bad films happen to
>good novels" example at conventions for quite a while.

I don't know how you can say all this about a movie that hasn't even been
released yet.  Why not wait until it comes out, see the movie, and then pan
it???  I am quite looking forward to seeing this movie.  There are some
very promising aspects to this.  First of all, the film is being made in
Canada by foriegn producers and so hopefully, won't fall into the cheesy
Hollywood movie category.  Also, Varley himself did the screen play and has
spent the entire time of the shooting on the stage himself to supervise.
Quotes by him in a recent Starlog say that the film's sets are amazing and
while, not being as elaborate as the book would have them, he was very
pleased by the outcome.

I won't argue about the leads in the movie, I have no idea why Cheryl Ladd
or Kris Kristopherson were chosen, but thats no reason to pan the movie
either.  Anyways, I don't know if the movie will be any good, but from what
I've heard about it, I feel that there is a lot of potential there.  The
book was excellent, hopefully the movie will be also.

Richard Fox
Laboratory for Artificial Intelligence Research
The Ohio State University

------------------------------

Date: 30 Apr 89 07:32:35 GMT
From: pa2232@sdcc15.ucsd.edu (Mike Zabrocki)
Subject: Re: Varley Movie

turner@soleast (James Turner) writes:
>Millennium has been the standard "What happens when bad films happen to
>good novels" example at conventions for quite a while.

Unfortunately some of us are a glutton for punishment.  I read the book, I
can't go without seeing the movie.  I was in the bookstore today and I
noticed that the front cover now reads : "Now a major motion picture" which
I don't think was on there before.  They can't back out now.

Mike Zabrocki
pa2232@sdcc15.ucsd.edu

------------------------------

Date: 30 Apr 89 15:12:39 GMT
From: leeper@mtgzx.att.com (Mark R. Leeper)
Subject: FIELD OF DREAMS

			      FIELD OF DREAMS
		      A film review by Mark R. Leeper

	  Capsule review:  A complex and witty fantasy film that
     features great performances by James Earl Jones and Kevin
     Costner.  Even if you do not like our (stupid) national
     pastime, this film about ghosts of the White Sox and a quest
     is a solidly entertaining fantasy.  Rating: low +3.

     I do not like baseball.  And because I do not like baseball, baseball
films do not work on me as well as they do on other people.  Most baseball
movies assume that there is something somehow noble about playing baseball.
I don't buy that.  A good baseball for me is one that would still be good
if you substituted professional wrestling as the game.  PRIDE OF THE
YANKEES just does not stack up very well under this criterion.  You have to
consider baseball important to respect Gehrig.  BULL DURHAM is an okay but
not great character comedy.  BANG THE DRUM SLOWLY would still be a good
study of the relationship of two men.  I find that even with no respect for
baseball, THE NATURAL remains a fine fantasy allegory of talent and
treachery, of darkness and light.  Now another baseball fantasy has come
along with enough human values, enough fine acting, and a good enough
script that it is well worth seeing even if (like me) you hate baseball.
FIELD OF DREAMS is a real surprise: a (usually) genuine piece of quality
writing for the screen.

     Kevin Costner plays Ray Kinsella: a would-be ball player's son, a
college activist in the late 1960s, and now an Iowa farmer.  One day while
working in the field he hears a disembodied voice tell him, "If you build
it, he will come."  After days of puzzling over hearing the message
repeated, he has a vision that the "he" is Shoeless Joe Jackson of the
White Sox (and, incidentally, of EIGHT MEN OUT), a personal hero of Ray's
dead father.  "It" seems to refer to a baseball diamond to be placed in
Ray's cornfield.  In time, the eight convicted White Sox have been wished
out of the cornfield and are playing baseball in the field.  Then another
message comes and Ray finds himself on a mysterious mission to Boston to
find controversial 1960s writer Terence Mann, supremely played by James
Earl Jones. Jones's performance is quirky and brilliant.  Mann's first
meeting with Ray is worth the ticket price all by itself.  Ray continues
his ridiculous set of tasks and quests until at the end it all comes
together and makes sense.

     Faults?  Well, over the rest of the story there is superimposed a
rather prosaic "save the farm" plot that gets into the way of some of the
better story-telling.  Then toward the end of the film there is a rather
gratuitous piece of cheap suspense.  It is needed for the larger plot--
almost every shot in this film is--but the actual cause of the suspense
seems forced.  Universal has taken a chance on an intelligent fantasy film
with a complex script and has made one of the best films of the year.  I
would give it a low +3 on the -4 to +4 scale.  Pity it was about baseball.

Mark R. Leeper
att!mtgzz!leeper
leeper@mtgzz.att.com

------------------------------

Date: 1 May 89 04:57:04 GMT
From: vnend@phoenix.princeton.edu (D. W. James)
Subject: Re: FIELD OF DREAMS

leeper@mtgzx.att.com (Mark R. Leeper) writes:
>Capsule review: A complex and witty fantasy film that features great
>performances by James Earl Jones and Kevin Costner.  Even if you do not
>like our (stupid) national pastime, this film about ghosts of the White
>Sox and a quest is a solidly entertaining fantasy.  Rating: low +3.
>
>I do not like baseball.  And because I do not like baseball, baseball

   I don't like it, I just don't dislike either.  But what I would like to
point out is that this movie is based on _Shoeless Joe_, buy W.P. Kinsella,
published back in 1982 or so.  It, like his second book, _The Iowa Baseball
Confederacy_, is a fantasy of the first water... that just happens to have
baseball as a central part of its framework.

   _Shoeless Joe_ was recommended to me by Glen Cook back in 1984 as a
favorite book of his.  I wasn't disappointed then, and I wasn't
disappointed when I found _TIBC_ either.  If the movie is half as good as
the book it should be excellent.

   One interesting tidbit.  In the book the writer that the main character
goes to get is none other than J.D. Salinger...

vnend@phoenix.princeton.edu
vnend@pucc.bitnet   

------------------------------

Date: 1 May 89 03:33:23 GMT
From: giguere@aries5.uucp (Eric Giguere)
Subject: Re: FIELD OF DREAMS

Those of you who like the film (and those who don't :-) ) should probably
read the book it's based on, "Shoeless Joe" by W.P. Kinsella.  A very
different type of fantasy.  And even though it's about baseball, America's
"favorite pastime", the author is Canadian (Alberta, in fact).  I suspect
it's set in Iowa for market appeal.  Moving the location to one of the
prairie provinces would probably have classified it as "Canadian
literature" and hence of no interest to Americans....

Still, it's a good story.  At least the Fionavar Tapestry (a truly
excellent tale, I do hope Kay gets it published in the US properly soon)
was set in Toronto, even though it could have just as easily been New
York....

Eric Giguere
268 Phillip St #CL-46
Waterloo, Ontario  N2L 6G9
(519) 746-6565
Bitnet  : GIGUERE at WATCSG                   
Internet: giguere@aries5.UWaterloo.ca

------------------------------

Date: 1 May 89 19:28:51 GMT
From: ggray@wpi.wpi.edu (Gary Gray)
Subject: Re: Dark Star

kcr@sun.UUCP (Kevin Rushforth) writes:
>I got the impression (from a net.survey done in sf-lovers last year) that
>the movie Dark Star was supposed to be good.  So I rented the movie last
>night from our local video store.  I must have watched a different movie
>than everyone else did.  The one I saw was a pointless, boring waste of
>time.  I don't remember the last time I came so close to falling asleep
>during a movie.  I actually dozed off a couple of times.

To me, the slow pace of Dark Star enhanced the atmosphere.  Remember, These
guys were out there what, 20-30 years?  The rather slow pace gives you an
idea of the "ship bored life" of these stiffs.  It gives you an idea why
these guys would want to just go around and blow up planets... ANY planet.
The movie's pace tends to numb a person, so you become like one of the
crew.  Therefore, it really isn't shocking that Pinback is not Pinback, or
even that the bomb is going to go off. It's all just routine.  The country
music (which I usually loathe) definitly enhances this sort of "drop out",
lethargic attitude.

I disagree that this movie should have been fast paced and looney. These
guys have been doing mind numbing things for the last thirty years...  It
just wouldn't make sense.  All of them have cracked in rather strange
manners, such as the crew member that only sits in that dome on the top of
the ship.

I personally rate this in my top 25 (admittedly, near the bottom) but I
still think that as a science-fiction/comedy it worked quite well.

ggray@wpi.bitnet
ggray@wpi.wpi.edu

------------------------------

Date: 1 May 89 13:47:17 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: Dark Star (Spoilers)

kcr%rushforth@Sun.COM (Kevin Rushforth) writes:
>I got the impression (from a net.survey done in sf-lovers last year) that
>the movie Dark Star was supposed to be good.  So I rented the movie last
>night from our local video store.  I must have watched a different movie
>than everyone else did.  The one I saw was a pointless, boring waste of
>time.  I don't remember the last time I came so close to falling asleep
>during a movie.  I actually dozed off a couple of times.

Put it down to taste, I guess. I've seen it three times in the past two
years, with three different bunches of people. Two bunches thought it was
terrific; the other bunch (excluding me) thought it was boring.

>It might have worked as a fast-paced "looney" movie (although I doubt it),
>but as a slow-paced lethargic movie, any humor that might have been there
>didn't stand a chance.  The only highlight in the entire movie was the
>dialogue between the ship's computer and bomb #20.

The ending did nothing for you? Generally, the idea of philosophizing your
way through a nasty situation, after the generally surreal buildup ("I'm
going to talk to the Captain"), makes a big impression. And the bomb's
response is... perfect... and nobody ever quite expects it.

------------------------------

Date: 3 May 89 23:12:09 GMT
From: christnp@thor.acc.stolaf.edu (Nick Christenson @ St. Olaf College)
Subject: Re: Dark Star

kcr@sun.UUCP (Kevin Rushforth) writes:
>I got the impression (from a net.survey done in sf-lovers last year) that
>the movie Dark Star was supposed to be good.  I must have watched a
>different movie than everyone else did.  The only highlight in the entire
>movie was the dialogue between the ship's computer and bomb #20.
(much stuff deleted from above)

The talking bomb stuff clinches it, yes that's the same movie.  

I'm sorry you didn't like it but I know I don't recant my original position
of stating it is one of the *best* sci-fi movies of all time.  I rate it a
clear +4 on the same scale.  Differences in taste, I guess.

I thought the way the movie pulls things off was incredible.  Remember, the
movie was written as some sort of senior project or something for John
Carpenter (needs no introduction) and Dan O'Bannon (who did work on _Heavy
Metal_ and I think _Friday the 13th_ although I don't recall) who played
Pinback.  It was filmed for $10 or $30 *thousand* dollars (depending on the
source you read) and cost more to convert form 16mm to 35mm than it did to
make it in the first place.  It was filmed in Carpenter's basement.

Despite the cheap special effects, some of them are pretty good and all of
them are well thought out.  They decided to do the best special effects
they could, and if they couldn't do them well they made them extremely
cheesy on purpose.  The hyperspace scenes pre-date StarWars, et. al..

I thought the characters were so interesting.  It's obvious the crew has
gone insane after all they've been through and they're bored as all hell
(obviously you were too.)  I found this fascinating and extremely funny the
way it was done.  Sorry you didn't enjoy it.

Nick Christenson
christnp@thor.acc.stolaf.edu

------------------------------
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Today's Topics:

	       Books - Cherryh & Effinger (3 msgs) & Kurtz &
                       Lovecraft & Murphy (5 msgs)

---------------------------------------------------------------------------

Date: 3 May 89 19:32:08 GMT
From: shrum@hpfcdq.hp.com (Ken Shrum)
Subject: Re: Cherryh ?

***Spoiler Warning***

>Specifically, does anyone know definitely whether there are follow-ons to
>``Cuckoo's Egg''?

None so far, although it seems that "Cuckoo's Egg" is in the same universe
as the rest of Cherryh's science fiction (I exclude the fantasy).

>Also, I am reading Cyteen (new category or part of one of the others?) now
>and have come across a reference to Gehenna, subject of another book (I
>think in the Union-Alliance category of novels...).  Is the prior book
>(40K in Gehenna) consistent with the treatment in Cyteen of the azi,
>particularly the espoused purpose of AE1 for them?

Yes, sure enough.  Be warned that "Forty Thousand in Gehenna" is a fairly
odd book.  It's not about the azi as azi, but it's about the development of
their deep sets and culture as they interact with the Calibans.

>and generally, can anyone produce a reasonable (network of) relations
>among her books?

This is off the top of my head, as I've left my timeline at home, but I'll
give it a whirl. The following books are set in a single universe, in the
order given:

   Hestia (not intimately connected)
   Downbelow Station (The birth of Alliance, the end of the Company
      Wars)
   Forty Thousand in Gehenna (Union "poisoning" a world with an azi
      culture)
   Merchanter's Luck (immediately following Downbelow)
   The Chanur Saga (Pride of Chanur, Chanur's Venture, The Kif Strike
      Back, Chanur Homecoming - Sol meets the Compact)
   Cyteen (Union approximately one century after Downbelow)
   Brothers of Earth (far future of Alliance)

In the same universe as above at some time after Cyteen, but in no
particular order relative to each other:

   Cuckoo's Egg
   Voyager in Night
   Serpent's Reach
   Angel with a Sword (followed by Merovingen Nights series)
   The Morgaine Saga (Gate of Ivrel, Well of Shiun, Fires of Azeroth,
      Exiles' Gate - Unioners closing the gates between spacetime)
   The Mri Wars (Kesrith, Shon'jir, Kutath - Alliance at war)

In a possibly different universe:

   Wave Without a Shore
   Hunter of Worlds (the only book that I can't recommend)

The Ealdwood books:

   The Dreamstone
   The Tree of Swords and Jewels

Other fantasy:

   The Paladin

Cherryh's short stories are in various of these and different universes.

I may have forgotten some, but that's the broad outline.  I've enjoyed all
of her work, with the exception of "Hunter of Worlds" and a borderline case
with "Forty Thousand in Gehenna."  Welcome to the club!

Ken Shrum

------------------------------

Date: 3 May 89 04:09:55 GMT
From: c7s-aa@dorothy.berkeley.edu (Craig Matsumoto)
Subject: George Alec Effinger (was Re: Planet of the Apes Books)

kayuucee@cvl.umd.edu (Kenneth W. Crist Jr.) writes:
>Planet of the Apes #1: Man the Fugative           George Alec Effinger
>Planet of the Apes #2: Escape to Tomorrow         George Alec Effinger
>Planet of the Apes #3: Journey Into Terror        George Alec Effinger

- --How good are these?  I've seen them, and I always figured it was
Effinger's way to make a little bit of cash between books, since he's never
been all that successful and can't be all that rich.

Which brings up the subject of George Alec Effinger.  Anybody else read his
stuff?  It gets lumped into the "science fiction" section, with sometimes
is appropriate but more often isn't.  I guess lately he's had some success
with his cyberpunk _When Gravity Fails_, but I preferred his old short
stories -- very well written, very WEIRD.

He had one novel that I particularly liked called _The Wolves of Memory_.
It's science-fiction with lots of Effinger's trademark wry humor.  The
story concerns a future society where the Computer (TECT) assigns everybody
to jobs.  Those who don't make it are banished to a prison planet called
Home.  It may sound a little gimpy, but I can't tell you much more without
completely destroying the plot for any of you who might end up reading it.
Be forewarned: it's written in non-chronological split-time format, which
might make it a Kurt Vonnegut ripoff in some people's eyes.

Well, I don't think Effinger needs to rip off Vonnegut or anybody else.
Effinger's style is very refreshing, and his stories are at once haunting
and hilarious.  I think he's great, and I think it's a shame that he's
still a relative unknown, which brings me back to my question:

Has anybody else read his stuff?  If so, what did you think?

------------------------------

Date: 3 May 89 14:43:50 GMT
From: astroatc!jojo@spool.cs.wisc.edu (Jon Wesener)
Subject: Re: George Alec Effinger

I've read a number of his books, but their titles escape me.  One was
something like _Utopia_3_, and another one I just can't remember.  I had
noticed that between those 2 books they had the common theme of a messiah
and savior of the world sort of aspects to it.  (sort of like F. Herberts
work, but different).  I liked those books, though I couldn't say why.  I
really liked _When_Gravity_Fails_, it seemed to be more thought out
directed than the others, then again, it had a more familiar theme, too.  I
always figured he was put in the SF category because there wasn't any other
category to put him in.

Oh yeah, He's also started a comic book series called something like "Buzz
and Sam's adventures in outer space."  I read the 1st one, liked some of
the ideas (although it went slow) but haven't seen the next one in the
series yet.

{seismo|harvard}!{uwvax|cs.wisc.edu}!astroatc!jojo

------------------------------

Date: 3 May 89 15:55:00 GMT
From: jsp@key.com (James Preston)
Subject: Re: George Alec Effinger

I thought that _When Gravity Fails_ was the best novel I read last year,
even though the ending sucked.  The main character (I'm terrible at
remembering names) was very well drawn.  In a rather chaotic world in which
most people would sell their mothers if the price was right, he had his own
strict moral and ethical code which he stuck to.  And then at the end he
just throws it away.  Now I just know that someone (or many of you) will
"explain" this to me by pointing out that he had gone through a lot, and
the author was trying to show blah blah blah.  Well I don't care what he
was trying to show.  I had a lot of respect for the character because of
his personal code.  Even when he submitted to the operation, I kept my
respect for him.  But at the end, I lost all respect I ever had for the
character.

James Preston

------------------------------

Date: 2 May 89 20:44:04 GMT
From: ksp8305@ultb.uucp (K.S. Palmer)
Subject: Re: Magic in Books

While we're on the subject of magic, I've found Katherine Kurtz's Deryni
series to be quite good.  I'm almost done with the second book in the
Histories of King Kelson trilogy and have found them believable and the
continuity is fine.

Has anyone read her book "Lamas Night"?  Is it another in the Deryni series
or totally different?  How was it?

Thanx,
Karyn

------------------------------

Date: 4 May 89 13:47:02 GMT
From: cje@elbereth.rutgers.edu
Subject: Re: Cthulu, mighty Cthulu, We'll have a yabba cthulu time!

RJMOHL@OWUCOMCN.BITNET writes:
> In Call_of_Cthulu why did Cthulu return to his "tomb" once released? Sure
> Ryleh was sinking but surely that wouldn't have stopped him.

Cthulhu can't be freed until "the stars are right".  That doesn't stop
geological activity from causing R'lyeh to bob up and down every so often,
nor does it keep people from opening doors on R'lyeh, nor prevent Cthulhu
from doing the Great Old One equivalent of swatting at mosquitoes in his
sleep.

Later Mythos authors have suggested that the creature temporarily set free
in "The Call of Cthulhu" isn't Cthulhu himself but a lesser Cthulhu-spawn.
For my part, I trust HPL's vision.

> My friend Thom came up with an idea to stop Cthulu that I can't seem to
> beat.  Dump radioactive waste all over Ryleh. That should stop any
> cultists from reopening the "tomb".

1) The cultists in "CoC" were never on R'lyeh when Cthulhu was temporarily
   released, so their physical presence on the island doesn't seem to be
   necessary.

2) Presumably, once "strange eons" have passed and Cthulhu awakes under his
   own power, he'll open the door himself.

3) Atomics don't seem to bother Cthulhu.  HPL wasn't aware of such things,
   so this can be argued, but August Derleth did a story where an A-bomb
   was dropped on R'lyeh.  Wrecked the hell out of the island (which, you
   have to realize, is merely the peak of an underea mountain; R'lyeh
   itself probably stretches for miles around on land still under the sea),
   but Cthulhu, who is of "non-terrene matter" anyway, apparently reformed.

4) Every time R'lyeh rises or sinks, wave action would wash away some of
   the waste.  Not only would you not have stopped Cthulhu, but you'd have
   poisoned portions of the Pacific as well.

Chris Jarocha-Ernst
UUCP: {ames,cbosgd,harvard,moss,seismo}!rutgers!elbereth.rutgers.edu!cje
ARPA: JAROCHAERNST@CANCER.RUTGERS.EDU

------------------------------

Date: 4 May 89 09:17:33 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: THE FALLING WOMAN

elg@killer.Dallas.TX.US (Eric Green) writes:
>Still, one wonders. Last year the SFWA awarded the Nebula to a FANTASY
>novel (_The Falling Woman_). Could it be that there was a backlash amongst
>the membership of the SFWA, which led to the awarding of this year's
>Nebula to what was arguably the best "hard" SF of the year?

Why the Nebulas are chosen is a boring subject.  I just wanted to point out
that THE FALLING WOMAN is not fantasy, but horror.  Unfortunately, Murphy
seems not to be familiar enough with horror to pull it off, and the SFWA
would appear to have the converse problem in reading.  Murphy is clearly a
very talented writer, but in this book she made the rather amateurish
mistake of giving away everything in foreshadowing.  By the time she got
around to the climax, when the past events were played out in full, it was
an anti-climax; she'd already spelled it all out in precise detail.  There
was no final twist or revelation at all.  This rendered the novel
anticlimactic.

I intend to go on reading Pat Murphy, but I was really disappointed that
this book took the awards it did.  It's a measure of how incestuous science
fiction writers have become that they were by and large unable to perceive
the glaring flaw in this novel.  It would be obvious to most intelligent
horror readers. 

Tim Maroney
sun!hoptoad!tim

------------------------------

Date: 4 May 89 16:09:50 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: THE FALLING WOMAN (was: 1989 Nebula Winners)

>Why the Nebulas are chosen is a boring subject.  I just wanted to point
>out that THE FALLING WOMAN is not fantasy, but horror.  Unfortunately,
>Murphy seems not to be familiar enough with horror to pull it off, and the
>SFWA would appear to have the converse problem in reading.

Did Pat tell you this, Tim? Because I've heard her say a couple of times
that the Falling Woman is a Fantasy. Has she changed her mind? Or is the
author wrong about the kind of book she wrote?

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 4 May 89 18:12:21 GMT
From: leeds@cfa250.harvard.edu (Paul Martenis)
Subject: Re: THE FALLING WOMAN

tim@hoptoad.uucp (Tim Maroney) writes:
> I just wanted to point out that THE FALLING WOMAN is not fantasy, but
> horror.  Unfortunately, Murphy seems not to be familiar enough with
> horror to pull it off, and the SFWA would appear to have the converse
> problem in reading.

   Perhaps if it is such a bad horror book then it isn't horror at all.  It
doesn't seem like a horror story to me.

> Murphy is clearly a very talented writer, but in this book she made the
> rather amateurish mistake of giving away everything in foreshadowing.  By
> the time she got around to the climax, when the past events were played
> out in full, it was an anti-climax; she'd already spelled it all out in
> precise detail.  There was no final twist or revelation at all.  This
> rendered the novel anticlimactic.
> [...]
> It's a measure of how incestuous science fiction writers have become that
> they were by and large unable to perceive the glaring flaw in this novel.
> It would be obvious to most intelligent horror readers.

   Lots of quite professional writers use foreshadowing.  The outcome of
their stories becomes obvious from an early point.  The conclusion to
_The_Falling_Woman_ is inevitable, and the story makes that inevitability
clear early on with all the talk of the Mayan calendar running in cycles.
What has happened before will happen again, says the book, and sure enough
it does.  I won't argue whether or not this makes it a bad horror book.
But I find it to be a very good story nevertheless.

Paul L. Martenis
60 Garden St.			 
Cambridge, MA  02138 USA	
(617) 495-7284
leeds@cfa
leeds%cfa209@harvard.harvard.edu

------------------------------

Date: 4 May 89 23:13:34 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: THE FALLING WOMAN

chuq@Apple.COM (Chuq Von Rospach) writes:
>Did Pat tell you this, Tim? Because I've heard her say a couple of times
>that the Falling Woman is a Fantasy. Has she changed her mind? Or is the
>author wrong about the kind of book she wrote?

If she says that THE FALLING WOMAN isn't horror, she's wrong, yes.  It's a
ghost story intended to horrify and disturb the reader, set in a real
setting with contemporary human characters.  No way can it be considered
fantasy.  If she does in fact call it fantasy, this tends to underscore
what I said: she was not familiar enough with horror fiction to pull off
this ghost story.

Tim Maroney
sun!hoptoad!tim

------------------------------

Date: 5 May 89 03:12:10 GMT
From: q3yy@vax5.cit.cornell.edu
Subject: Re: THE FALLING WOMAN

tim@hoptoad.UUCP (Tim Maroney) writes:
>elg@killer.Dallas.TX.US (Eric Green) writes:
>>Still, one wonders. Last year the SFWA awarded the Nebula to a FANTASY
>>novel (_The Falling Woman_). Could it be that there was a backlash
>>amongst the membership of the SFWA, which led to the awarding of this
>>year's Nebula to what was arguably the best "hard" SF of the year?
>
>Why the Nebulas are chosen is a boring subject.  I just wanted to point
>out that THE FALLING WOMAN is not fantasy, but horror.

I wonder how you came to this decision, that THE FALLING WOMAN is horror.
As someone who reads quite a lot of horror, and has read hundreds of mss
for a now-defunct horror small press zine, I think I have a fair idea of
what horror is. If I had to categorize Murphy's book, I would put it in
magic realism, or under the more all-encompassing definitions of science
fiction.

>Unfortunately, Murphy seems not to be familiar enough with horror to pull
>it off, and the SFWA would appear to have the converse problem in reading.
>Murphy is clearly a very talented writer, but in this book she made the
>rather amateurish mistake of giving away everything in foreshadowing.

Actually, horror writers give almost everything away in foreshadowing.
Look in King's THE SHINING. Redrum, redrum, redrum. By the end of the book
we know almost exactly what's going to happen. It builds suspense. I don't
see the point you are trying to make here.

>By the time she got around to the climax, when the past events were played
>out in full, it was an anti-climax; she'd already spelled it all out in
>precise detail.  There was no final twist or revelation at all.  This
>rendered the novel anticlimactic.

A novel doesn't require a final twist or revelation. Unfortunately I don't
have the book here with me, and I can't remember the exact ending.

>I intend to go on reading Pat Murphy, but I was really disappointed that
>this book took the awards it did.  It's a measure of how incestuous
>science fiction writers have become that they were by and large unable to
>perceive the glaring flaw in this novel.  It would be obvious to most
>intelligent horror readers.

This is ridiculous. If you want to believe THE FALLING WOMAN had some great
structural flaw, believe it. But to say that it won the award because of
"how incestuous science fiction writers have become" is implausible. The
book is very mainstream, very non "Sci-fi", with two first person
narrators, if I remember correctly, both seeing things that could be read
as delusions. The fact that Murphy won the award shows the openness of SF
writers, that SFWA is not a narrow minded group, and that Science Fiction,
at least as a market label, can be non-limiting.

Ted Quester

------------------------------
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Today's Topics:

			Books - Heinlein (9 msgs) &
                                Dragonlance (2 msgs)

---------------------------------------------------------------------------

Date: 29 Apr 89 18:22:49 GMT
From: well!hrh@ucbvax.berkeley.edu (Harry Henderson)
Subject: Re: Heinlein, the flame-war continues

>Heinlein's idyllic memory -- was almost as bad without making quite so
>public a point of it.  (I grew up there.)  Note that it was Brown vs. the
>Board of Education of Topeka, KANSAS.  In the mid 50s.  That is Heinlein's
>context.  Unless he specifically says something to disrupt that context,
>he accomodates it -- whatever his personal unstated opinions may have
>been.

Writers usually write about the people they know. You seem to be saying
that Heinlein as a writer did not have the right to choose his agenda.
Rather, he was obligated to write about racism and the situation of blacks
- - and if he didn't so, he was a racist. This is a rather astonishing
position, especially since you don't have any way to know Heinlein's
personal attitudes toward racism, do you? Most evidence in his writing
seems to suggest that he considered racism to be at least stupid.

>Pulp (however well written) in the 40s and 50s that slips without
>disturbance into the stereo- types of the era, and has NO explicit
>challenge to the stereotypes, cannot be evidence that Heinlein was
>unprejudiced.

Nor is it evidence that he *was*. Whatever happened to "innocent until
proven guilty?" Heinlein, as a science fiction writer, was (especially in
that period) interested mainly in the implications of new technology
together with age-old moral problems of duty, responsibility, the nature of
freedom, etc. Certainly by the time you get to the multiracial society of
*The Moon is a Harsh Mistress* you have a veritable *celebration* of racial
diversity.

>Nor to pretend that the problem would go away if we all were clones of
>Lazarus Long or some such nonsense.  Any attempt to reduce humanity to a
>single pattern of virtue is on the face of it a devaluation of anyone who
>does not desire to fit your preferred pattern.

I agree there. Heinlein's ideal of the competent *individual* would be
perverted if that "individual" were held up as a model to be slavishly
imitated. (The "competence" should certainly be imitated - but in the
pursuit of one's own individuality.)

Harry Henderson
{hplabs,lll-crg,hoptoad,apple}!well!hrh

------------------------------

Date: 1 May 89 21:06:49 GMT
From: eos!barry@ames.arc.nasa.gov (Kenn Barry)
Subject: Re: Heinlein, the flame-war continues

mls@cbnewsm.ATT.COM (michael.l.siemon) writes:
>flash@cs.qmc.ac.uk (Flash Sheridan) writes:
>[ commenting on the "no blacks in _Sixth Column_" note ]
>> As somebody else pointed out, this is total garbage.  Heinlein's not
>> much on irrelevant physical description.  They could all have been
>> Amerind for all you turkeys know.  Remeber the Juan Rico flame-war?
>
>Heinlein wrote in a context you seem to be totally ignorant of. There was
>minimal to nonexistent integration of blacks in the American armed
>services through WWII and even into Korea; Harry Truman began the
>integration. It wasn't until Viet Nam that we nobly allowed blacks to die
>in the place of rich whites.

   All true, but _Sixth Column_ took place futureward of when it
was written. You can't assume its heroes were white simply because they
would have had to be white in a WWII time frame.

>That is Heinlein's context. Unless he specifically says something to
>disrupt that context, he accomodates it -- whatever his personal unstated
>opinions may have been.

   "Accommodates"? This reeks of "guilty until proven innocent".  Wouldn't
it be more accurate to say that he leaves every reader free to imagine the
characters being any race they wish them to be?

>It is disingenuous to claim that Heinlein's gradual discarding of his
>biases in later work can be read into the earlier work.

   Which biases are those, and what examples of them can you cite from
Heinlein's early works? I do know of one bias Heinlein gradually discarded
in later books, but it wasn't racism; I don't know of any evidence in his
fiction that he was ever racist.

>Heinlein may not have been racist (again, how would I know? I never met
>the man) but much of his work panders to classic American racist
>attitudes, and I count that as a fault.

   Can you give an example of a Heinlein work pandering to racist
attitudes? _Sixth Column_ is the *only* story he wrote that has even subtle
racist elements and, as others have pointed out, this was due to his
writing the story from Campbell's outline, at Campbell's behest.

>I enjoy Heinlein, most particularly including _Sixth Column_ (and I am
>VERY fond of his nostalgic description of Kansas City) but that is no
>reason to turn a blind eye to the racial problems of Heinlein's day -- or
>of our own.

   I don't think the racial problems of Heinlein's day are what is at
issue. I certainly agree racism was rampant when Heinlein wrote his early
works, but that doesn't mean it was present *in* those works. As you say
yourself, lack of mention of race or racial issues is not evidence for or
against a racist attitude. What do you mean by nevertheless stating RAH
"panders" to racist attitudes, and what evidence do you have for this
contention?

Kenn Barry
(most major sites}!ames!eos!barry
barry@eos.arc.nasa.gov

------------------------------

Date: 1 May 89 23:46:37 GMT
From: mic!d25001@texbell.swbt.com (Carrington Dixon)
Subject: Re: Heinlein, the flame-war continues

mls@cbnewsm.ATT.COM (michael.l.siemon) writes:
>Heinlein wrote in a context you seem to be totally ignorant of.

   I think that you may be guilty of the same fault.

>It is disingenuous to claim that Heinlein's gradual discarding of his
>biases in later work can be read into the earlier work.  Pulp fiction
>(however well written) in the 40s and 50s that slips without disturbance
>into the stereo- types of the era, and has NO explicit challenge to the
>stereotypes, cannot be evidence that Heinlein was unprejudiced.  Heinlein
>may not have been racist (again, how would I know? I never met the man)
>but much of his work panders to classic American racist attitudes, and I
>count that as a fault.

   Pulp fiction of the 40's and 50's that did NOT "slip without
disturbance" into many of the stereotypes of the area was pulp fiction that
did not get published.  Please remember that during these years Heinlein
was writing to put bread on the table.  He was virtually the only person
attempting to make a living as a full-time _science_fiction_writer_ -- as
opposed to a full-time writer who wrote some stf (such as De Camp, the
Kuttners, etc.)  He was already acknowledged as one of the best but he was
not yet the superstar who could write what he chose without fear of
rejection (and pretty much assurance of a bestseller).
     In the 40's, an stf novel with explicit sex or a black hero had zero
chance of being accepted by _Astounding_Science_Fiction_ (the best paying
market at the time) or by any other pulp magazine.  Things improved a
little in the 1950's but not all that much.  If Heinlein had been the
racial hero that you seem to wish, we would probably have never heard of
him; he would have found another profession or starved to death.

Carrington Dixon
UUCP: { convex, killer }!mic!d25001

------------------------------

Date: 26 Apr 89 19:56:19 GMT
From: myers@hpfcdj.hp.com (Bob Myers)
Subject: Re: Re: The Trouble with Heinlein & Misc. Heinlein-ness

>This isn't true until his recent (post-TEFL) books -- in fact, the only
>ones in which characters get miraculously saved by Lazarus and Company are
>_Number_of_the_Beast_, _To_Sail_Beyond_the_Sunset_, and _The_Cat_-

(Minor spoiler ahead!)

I'm not even certain that I'd class _Number_of_the_Beast_ as a "miraculous
save by Lazarus"; after all, Gay Deceiver and crew were happily touring the
Universes (and had already established a "safe haven" in Beaulahland) by
the time they run into the Dora on what was essentially a sightseeing trip.
An interesting development ("...we've fallen into another story!") as far
as continuing the "multiperson pan-theistic solipsism" idea, but surely not
a "save."

Bob Myers
HP Graphics Tech. Div.
Ft. Collins, Colorado
{the known universe}!hplabs!hpfcla!myers

------------------------------

Date: 28 Apr 89 23:41:11 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Heinlein

paul@moncam.co.uk (Paul Hudson) writes:
>Farnham's Freehold implies has a black population socially on top.  What
>do they do? Turn to cannibalism, natch.

Cannibalism is a *very* popular pastime, for our species.  Don't forget
that Mike (Smith, from SiaSL) thought that cannibalism was all fine and
dandy, and, in the end, everybody ends up having a taste.

Are you going to say that, after a nuclear war, humans won't turn to
cannibalism?  Especially in a culture where some of the humans ("slaves")
are, emotionally, thought to be nothing better than intelligent cattle?

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------

Date: 1 May 89 19:38:04 GMT
From: myers@hpfcdj.hp.com (Bob Myers)
Subject: Re: Re: The Trouble with Heinlein & Misc. Heinlein-ness

>Yes, but they all went off and immediately rescued Lazarus' mother using
>Gay Deceiver's abilities.

Still not a "save"; Maureen Johnson was not part of the plot until Hilda et
al decided to go off and get her, as a favor to Lazarus.  And, as has been
pointed out in several instances after TNotB, these "saves" aren't even
particularly dramatic - the team doing the "saving" has literally as much
time as they want to plan and prepare prior to the actual execution.

Getting Maureen Johnson to Tertius was not crucial to the story of TNotB,
but did serve nicely to set up _To_Sail_Beyond_the_Sunset_.

Bob Myers
HP Graphics Tech. Div.
Ft. Collins, Colorado
{the known universe}!hplabs!hpfcla!myers

------------------------------

Date: 4 May 89 06:38:42 GMT
From: pv04+@andrew.cmu.edu (Philip Verdieck)
Subject: The Heinlein Flame Wars - TAKE:INFINTY

> In the 40's, an stf novel with explicit sex or a black hero had zero
> chance of being accepted by _Astounding_Science_Fiction_ (the best paying
> market at the time) or by any other pulp magazine.  Things improved a
> little in the 1950's but not all that much.  If Heinlein had been the
> racial hero that you seem to wish, we would probably have never heard of
> him; he would have found another profession or starved to death.
> Carrington Dixon

  One thing I have not found an exception to is that you cannot change an
adult's racial bias. Coupling this with the fact that when Heinlein was
totally free of editorial restriction, he chose to write books that
portraying unprejudiced societies, seems to vindicate RAH of any SILLY
racism charges.

UUCP:.!harvard!andrew.cmu.edu!pv04
ARPA:PV04@andrew.cmu.edu
BITNET:r746pv04@CMCCVB
kalkin@DRYCAS

------------------------------

Date: 4 May 89 09:07:31 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Heinlein

paul@moncam.co.uk (Paul Hudson) writes:
>Farnham's Freehold implies has a black population socially on top.  What
>do they do? Turn to cannibalism, natch.

seanf@scolex.UUCP (Sean Fagan) writes:
>Cannibalism is a *very* popular pastime, for our species.  Don't forget
>that Mike (Smith, from SiaSL) thought that cannibalism was all fine and
>dandy, and, in the end, everybody ends up having a taste.

As you know if you read the writings of African-American writers in the
1960's, cannibalism was also an extremely popular anti-black stereotype in
that decade.  It's a mark of progress that it seems so bizarre and
ridiculous now, but nonetheless, that was where the heads of many people of
European descent were at back then.

I can't see how there could be any justification for such a stereotype in
fiction, unless it were to point out very plainly just how ridiculous it
is.  I haven't read the book.  Some feel he was in fact trying to pop the
stereotypes; others feel not.  I've talked to people who knew Heinlein
about it and they are confused themselves.  He does not appear to have been
very clear.  The one point everyone seems to agree on is that FARNHAM'S
FREEHOLD is one of the very worst Heinlein novels.

Let's get real.  We're all racists to a greater or lesser extent.  Society
is soaked with it.  It doesn't matter what descent we happen to belong to,
there are just too many racist assumptions behind our upbringings to ever
completely free ourselves from them.  And things used to be even worse.

The question is not whether Heinlein was a racist.  Of course he was.  The
question is how virulent a racist he was, and whether he clung to it
despite the national awakening or set on the path of freeing himself from
it.  I think a decent case can be made that he did make an effort to work
against his racist upbringing, but even if he hadn't, it wouldn't
neccessarily mean he was a bad writer or that every point he ever made
could be dismissed.  Racism is not some dark metaphysical taint that
renders one's every thought satanic.  There's no such thing as such a
taint.  It's a personality flaw.  It may be better or worse, and it may or
may not interfere with any other vices or virtues.

Tim Maroney
sun!hoptoad!tim

------------------------------

Date: 30 Apr 89 04:26:14 GMT
From: borsom@imokay.dec.com (Doug Borsom)
Subject: Re: Heinlein [war?]

ap1i+@andrew.cmu.edu (Andrew C. Plotkin) writes:
>borsom@imokay.dec.com (Doug Borsom) writes...
>>I suggest you talk with a veteran cop or a veteran of combat. There is a
>>large difference between acknowledging a risk and being comfortable or
>>flippant about it, even among those trained to face such risks.
>
>True, but it's within Heinlein's rights as creator-of-character to say
>that Friday *could* be comfortable with it.

You are exactly correct.  Heinlein, like every author, has every right to
create his characters in any way he likes.  And in the case of Friday, I
doubt the Heinlein intended to make her a realistic character, so my
criticism is doubly misguided.

What I was expressing was a personal preference for the realistic (if
sometimes wooden) characterizations I find in many of Heinlein's earlier
books.

In his later books (IWFNE and after) for all those pages, there are few
characters who engage me, and so, for the most part, the books don't engage
me, either (although there are segments of TEFL that read like earlier
Heinlein.

Although some of Heinlein's pre-IWFNE writing was horrible, and although
those books sometimes put forward ideas I disagree with (ideas that, baldly
expressed in Expanded Universe, made me feel embarrassed for Heinlein), the
man could craft stories and characters that grabbed my attention and held
it, even when it was the same story told three times but applied to
different planets/satellites (Red Planet, Between Planets, Moon is a Harsh
Mistress)

Any time I criticize Heinlein, it is in the context of how greatly I
enjoyed much of his writing.  As story tellers, most SF writers barely
register on a meter calibrated to measure Heinlein's story telling skills.

But give me a Manny, John Thomas, Thorbe, or even a Willis over a Friday
anytime.

------------------------------

Date: 1 May 89 00:45:19 GMT
From: see1@tank.uchicago.edu (Ellen Keyne Seebacher)
Subject: Re: TSR books (was Dragonlance)

I spoke with Ed Greenwood at GEN CON '88 about his book, and he said that
the editors at TSR had cut down his original manuscript by 40,000 words!
If your problem with Spellfire was jumps in the plot continuity, rather
than schlocky writing, this is probably why.

Incidentally, the 40,000 words mostly concerned Elminster and his family.
Ed said he was trying to write something along the lines, family
intrigue-wise, of Nine Princes in Amber.  Too bad, 'cause it sounded a lot
more interesting than what was left.

Cliff Winnig

------------------------------

Date: 30 Apr 89 17:55:00 GMT
From: eam2396@uxf.cso.uiuc.edu
Subject: Re: TSR books (was Dragonlance)

  I wouldn't write off TSR just because G. Gygax and Rose Estes leave
something to be desired as authors. Although they wrote some of the first
books under the TSR label, they were also some of the worst. But just when
it seemed too late, Tracy Hickman and Margaret Weis stepped in. They are
responsible for a majority of the Dragonlance series.
  They wrote it in the classic Tolkien ideal: huge world, extensive past,
deep legends... The series presently includes:

3 books in Chronicles of Dragonlance (Autumn, Winter, and Spring)
3 books in the War of the Twins (Time, Trial, and Test)
3 books of Legends
2 books of Heroes (with a 3rd in the making)
2 or more assorted extra books

  Tracy and Margaret wrote the first nine. The others, although written by
others, continue the story very well. If you are looking for 2000+ pages of
good reading, the entire Dragonlance saga is a good candidate.

Kire Vesalius
eam2396@uxf.cso.uiuc.edu

------------------------------

End of SF-LOVERS Digest
***********************

1, filed,,
Summary-line:  8-May  overs-request@rutgers.edu  #SF-LOVERS Digest   V14 #121
Received: by elbereth.rutgers.edu (5.59/SMI4.0/RU1.1/3.04) 
	id AA17388; Mon, 8 May 89 08:34:23 EDT
Date: Mon, 8 May 89 08:34:23 EDT
Message-Id: <8905081234.AA17388@elbereth.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #121
Reply-To: SF-LOVERS@rutgers.edu

*** EOOH ***
Date: Mon, 8 May 89 08:34:23 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #121
Reply-To: SF-LOVERS@rutgers.edu


SF-LOVERS Digest            Monday, 8 May 1989        Volume 14 : Issue 121

Today's Topics:

	 Books- Adams (3 msgs) & Boulle (2 msgs) & Brin (2 msgs) &
                Cherryh (4 msgs) & Clarke & Effinger & 
                Heinlein (2 msgs) & King & Longyear

---------------------------------------------------------------------------

Date: 6 May 89 00:14:50 GMT
From: Ian.Chesterton@rutgers.edu
Subject: Long Dark Teatime....

Now that the new Dirk Gently novel has been out for a while, I was
wondering what were some peoples' reactions. Did you like it better than
the first one? Do you like both equally? Did you throw it out of the window
after the first paragraph? Should I wait till it is out on paperback to get
it?

Ian
ins_ackg@jhunix

------------------------------

Date: 7 May 89 19:23:20 GMT
From: krazy@claris.com (Jeff Erickson)
Subject: Re: Long Dark Teatime....

_Teatime_ could possibly be the worst book Douglas Adams has ever written.

_Dirk Gently_ really surprised me.  I loved every page of it.  I was sorry
to see it end, and I eagerly awaited the next installment of the Dirk
Gently Saga.  _DGHDA_, unlike other Adams creations, actually started at
the beginning, ended at the end, and actually had a plot in between.

No flames, please; I love _Hitchhiker's_ *because* it's so chaotic.

Halfway through _Teatime_, he's still setting things up, I thought.  It'll
start moving in a few pages.  Three-quarters of the way through, I thought,
any minute now something's going to happen.  Later, something happened,
then the book ended.  I thought, what happened?

It honestly reads like his publisher said "Okay, Doug.  It's been a year.
Finish it.  You have three days." at which point Doug went out and got
plastered, spent the first day recovering, the second day getting drunk 
again, and the third day recovering.  Then, remembering the words of his 
publisher, her wrote the last two chapters on the train on the way to the
publisher's office.

I'm really sorry I didn't wait for someone else to buy this book in
paperback so I could borrow it from them and not feel sorry for them having
spent more than three dollars for it while I felt good for not spending
anything at all.  Unfortunately, I bought the hardback.  Last time I do
that!!

Jeff Erickson
Claris Corporation
408/987-7309      
krazy@claris.com  
ames!claris!krazy

------------------------------

Date: 8 May 89 04:37:49 GMT
From: canisius!jarnot@cs.buffalo.edu (Ye of the Aching Spleen)
Subject: Re: Long Dark Teatime....

   Well I just finished it last night, and I loved it!  It is similar to
the first novel in many respects, and twice as weird.  Adams seems to be
able to write in two different (yet similar) styles, between the
Hitchhiker's series, and the Gentley series.  While I prefer the
Hitchhiker's Trilogy (in 4 parts) above the Dirk Gently series, Dirk is a
great character who can find enough weird circumstances to keep the books
interesting.

I recommend getting it ASAP...

K.J.

------------------------------

Date: 1 May 89 19:08:41 GMT
From: jackiw@cs.swarthmore.edu (Nick Jackiw)
Subject: Re: Planet of the Apes

keith@mva.cs.liv.ac.uk (S'Keith) writes:
>learnd@lafcol.UUCP (Dave Learn) writes:
> I have read a novel "Planet of the Apes" but can't remember by whom it
> was written.

As someone else pointed out, it was written by Pierre Boulle, who (I
*think*) is something of a well-known French novelist outside the
(considerably broader, there) domain of science-fiction.

> The book starts with a a couple in a solar-wind powered space craft and
> they pick up a 'message in a bottle' - I can't remember how literal this
> was. The message describes the story of an earth spacecraft crashlanding
> upon another planet....

Yes! I'd forgotten the whole frame in Boulle's novel.  It's really brief
(probably two or three paragraphs), but one of its implications (in that
the human space-livers, for their ship is their home more than their
vehicle, I dimly recall) is that the story of the present and the future
found in the bottle is NOT one consistent with THEIR present and their
future, which--by virtue of their having been established first in the
chronology of the narration--is equated with OUR (the reader's) present and
future. Any ideas here?

> The setting is an Earthlike planet orbiting giant Betelgeuse (spelling?).
> The apes have a modern 20th century society - planes, sky-scrapers etc.
> plus the archeological evidence that apes weren't always supreme. The
> humanoids there are, like in the film, semi-savage although I can't
> remember whether they were capable of speech.

Hmm... I was pretty sure it WAS Earth that that the enbottled-narrative was
talking about because of one closing scene which parallels Taylor and his
mute Nova (these aren't the names in the original, and neither of them are
such intellectual dipshits as their American heroization forces them to be)
encountering the statue of liberty on a sandy beach ("no, oh god no!"). In
the novel, X and Y somehow make it back to the past from which X (the
Parisian Taylor) comes, and land smack in the middle of down-town Paris or
something like that.  X is all eager to take Y to the Eiffel Tower
immediately in front of them when he notices that all of its attendants
("non mon dieu non!") are apes...

Nick Jackiw
Visual Geometry Project
Math Department
Swarthmore College
Swarthmore PA 19081
215-328-8225
jackiw@cs.swarthmore.edu

------------------------------

Date: 5 May 89 21:48:26 GMT
From: troly@redwood.math.ucla.edu (Bret Jolly)
Subject: Re: Planet of the Apes

>As someone else pointed out, it was written by Pierre Boulle, who (I
>*think*) is something of a well-known French novelist outside the
>(considerably broader, there) domain of science-fiction.

    This is correct.  I misidentified him as a Canadian satirist.  I have
read some satire by him, (other than Planet of the Apes) but he is French.
He's probably best known for _Bridge over the River Kwai_.

>>The book starts with a a couple in a solar-wind powered space craft and
>>they pick up a 'message in a bottle' - I can't remember how literal this
>>was. The message describes the story of an earth spacecraft crashlanding
>>upon another planet....
>Yes! I'd forgotten the whole frame in Boulle's novel.  It's really brief
>(probably two or three paragraphs), but one of its implications (in that
>the human space-livers, for their ship is their home more than their
>vehicle, I dimly recall) is that the story of the present and the future
>found in the bottle is NOT one consistent with THEIR present and their
>future, which--by virtue of their having been established first in the
>chronology of the narration--is equated with OUR (the reader's) present
>and future. Any ideas here?

***SPOILER WARNING***

   The spacemen are indeed apes, who end up dismissing the story as a
fantasy because of the intelligent humans in it.

------------------------------

Date: 6 May 89 03:08:21 GMT
From: dant@mrloog.la.tek.com (Dan Tilque;1545;92-101;)
Subject: Re: Miscellaneous about Brin

P Kivela writes:
>I've just finished reading David Brin's "Startide Rising".  What a great
>book !  (All right, I admit that I enjoy well-written space-operas, if
>they contain a reasonable portion of what I call "general realism" (please
>don't ask me to define it, I don't really feel up to it), as well as more
>literary works of SF.)  I wonder whether Dr Brin has continued to deal
>with the theme of the "Uplift Universe" (referring to uplift, dolphins,
>genetic engineering, patron races, etc.) in his following novels.

He's written two other books in the Uplift saga: _Sundiver_ and _The Uplift
War_.  None are direct sequels, but they often refer to events and people
in the others.

>Although I generally liked the book very much, I couldn't help wondering
>why most of the present American SF writers pay little attention to the
>description of different cultures and the way they influence peoples' (and
>aliens') way of thinking.  For example, why do all the leading human
>characters in "Startide Rising" behave, sound, and think as American as
>hell, although they supposedly come from all around Earth and its colony
>planets? Or maybe the implication is that the American-originated culture
>will be as predominant in the unified Earth of the future as it is now in
>the Western world?

In _Sundiver_, it says that all children must be taught English in school.
Presumable, this Americanizes everyone.

As far as alien thinking, aliens don't seem to have subcultures within
species.  In fact, the various clans each have a common culture with
variations only at the species level.  This is implicit in the idea of
Uplift.

Dan Tilque
dant@twaddl.LA.TEK.COM

------------------------------

Date: 8 May 89 04:20:12 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Miscellaneous about Brin

dant@mrloog.LA.TEK.COM (Dan Tilque) writes:
>He's written two other books in the Uplift saga: _Sundiver_ and _The
>Uplift War_.  None are direct sequels, but they often refer to events and
>people in the others.

Uhm, _Sundiver_ was before _Startide Rising_, which was before _The Uplift
War_ (in reality and in the storyline).

Kinda hard for _Sundiver_ to refer to events in SR and/or TUW...

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------

Date: 5 May 89 23:52:23 GMT
From: root@paideia.uchicago.edu (Richard)
Subject: Re: Cherryh ?

One trilogy that no one has mentioned is the Faded Sun series.  It isn't
set in the same universe as many of the others. I do recommend these books
highly; these are some of my all-time favorite scifi books.

Richard Congdon
UofC Social Sciences Division Computing
richard@{cicero,paideia}.uchicago.edu

------------------------------

Date: 6 May 89 01:56:20 GMT
From: mic!d25001@texbell.swbt.com (Carrington Dixon)
Subject: Re: Cherryh ?

shrum@hpfcdq.HP.COM (Ken Shrum) writes:
>This is off the top of my head, as I've left my timeline at home, but I'll
>give it a whirl. The following books are set in a single universe, in the
>order given:
[omitted]
>In the same universe as above at some time after Cyteen, but in no
>particular order relative to each other:
>    The Morgaine Saga (Gate of Ivrel, Well of Shiun, Fires of Azeroth,
>	Exiles' Gate - Unioners closing the gates between spacetime)

   Is this true?  If there is anything in these books that indicates a tie
to the rest of Cherryh's stf universe, I've missed it.  Or has Cherryh said
this on some occasion?

>In a possibly different universe:
>    Wave Without a Shore
>    Hunter of Worlds (the only book that I can't recommend)

   I have seen a list -- in one of the "Merovingin" books (I think) -- that
claims that _Hunter_ is set in the far future of the "Union-Alliance"
universe.

>Other fantasy:
>    The Paladin

   Actually, this book isn't fantasy; though, the publisher seems to want
to market it as such.  It is an historical novel set in a real (or
imagined) medieval orient (China at a guess).  I don't know how true it may
be to any historical reality, but it has no magical or mythological persons
or creatures.  (Many seem to believe in demons and dragons, but none appear
in the book.)  Good book, though.

Carrington Dixon
{ convex, killer }!mic!d25001

------------------------------

Date: 6 May 89 15:43:58 GMT
From: eppstein@garfield.mun.edu (David Eppstein)
Subject: Cherryh ?

root@paideia.uchicago.edu (Richard Congdon) writes:
> One trilogy that no one has mentioned is the Faded Sun series.  It isn't
> set in the same universe as many of the others.

Yes it is.  Alliance to be specific.  Read the timeline at the back of
Angel With The Sword.

Someone else said Morgaine is also in the same universe.  As I mentioned,
she does know about space travel (vide her conversation with Skarrin in
Exile's Gate) but it's not clear how much that means.  I need more evidence
before I believe she's connected.

David Eppstein
Columbia U. Computer Science
eppstein@garfield.cs.columbia.edu

------------------------------

Date: 8 May 89 03:55:14 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: Cherryh ?

How do you figure Cuckoo's Egg is in the same universe? There don't seem to
be any connections with the rest of Cherryh at all. Certainly the humans
(what little you can tell about them) seem awfully low-tech for it to be
set after Cyteen.

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com  

------------------------------

Date: 5 May 89 09:41:57 GMT
From: keith@microvax-a.computer-science.liverpool.ac.uk (S'Keith)
Subject: Re: Is 2069 worth reading? (of course it is)

bob@etive.ed.ac.uk (Bob Gray) writes:
> The Big monilith, in igniting Jupiter, wiped out one race of creatures to
> help another.

In 2061, One gets the feeling that Dave Bowman questions the morality of
this, given that Lucifer was destined to burn out in about 1000 years.

BTW, does anybody have any data/ideas etc. on the unlikely event of Jupiter
becoming a Lucifer? Obvious questions like: for how long would it burn?
What fuel 'stage' would Lucifer reach before burning out? Helium? Carbon?
How many of Jupiter's moons would survive the explosion? What kind of star
would Lucifer be? Would it go nova or just fizzle out?

S'Keith

------------------------------

Date: 6 May 89 04:58:13 GMT
From: bnr-vpa!bnr-fos!dgibbs@gpu.utcs.toronto.edu (David Gibbs)
Subject: Re: Un-explanation of 'When Gravity Fails' ending

>I thought that _When Gravity Fails_ was the best novel I read last year,
>even though the ending sucked.  [...] he had his own strict moral and
>ethical code which he stuck to.  And then at the end he just throws it
>away.  Now I just know that someone (or many of you) will "explain" this
>to me by pointing out that he had gone through a lot, and the author was
>trying to show blah blah blah.  Well I don't care what he was trying to
>show.  I had a lot of respect for the character because of his personal
>code.  Even when he submitted to the operation, I kept my respect for him.
>But at the end, I lost all respect I ever had for the character.

  I would like to disagree, from my perception, his ethical/moral code
(personal rules would probably be a better description) had three main
points to it.  They were :
    - he did not work for the cops
    - he did not work for (forget name - the main criminal who ran the
      city)
    - he did not have/refused to have any modifications - i.e. modies or
      dadies
 
  By the end of the book, he had already broken two of these three (the
last two, in that he had agreed to work for the head of the underworld, and
he had had the modifications done to him) so it is not a sudden throwing
away of his code, but a detioration of his personal code under outside
influences over time.
 
David 

------------------------------

Date: 8 May 89 02:58:46 GMT
From: tse@con.berkeley.edu (Gary "Batchman" Tse)
Subject: Heinlein question, about Carol's Day

Got a question for the Heinlein experts out there...

June 26th is Carol's Day, named after Carol Smith (daughter of Bryan Smith
and Maureen Johnson).  Why is that day named after her?  Are there
references to this in Heinlein's novels (other than TSBTS)?

Please reply by mail to tse@scam.berkeley.edu .  If there is sufficient
interest, I will summarize to the net.

Thanks.

Gary Tse
tse@scam.berkeley.edu
..!ucbvax!scam!tse

------------------------------

Date: 8 May 89 04:05:22 GMT
From: cs132046%@rutgers.edu (Garrett Fitzgerald)
Subject: Re: Heinlein question, about Carol's Day

Which reminds me--I read TSBtS before TEfL. What was the explanation for
the differences between the two accounts of Ted Bronson's visit? Were they
covered under the <omitted> headings in various places? Or did he avoid
mentioning it to the people who wrote the memoirs, because he didn't want
to debate the morality of history-changing? Or something else?

Garrett Fitzgerald
cs132046@brunix
st902620@brownvm.bitnet

------------------------------

Date: 5 May 89 11:55:41 GMT
From: dkrause@orion.cf.uci.edu (Doug Krause)
Subject: The Stand

There was an article in 5/4/89 LA Times about Stephen King.  It said that
there are plans to re-release The Stand in an unexpurgated version that
would be about 400 pages longer!!  I'll probably read the new version, but
it took me more than long enough to read the first!

Douglas Krause
University of California, Irvine
ARPANET: dkrause@orion.cf.uci.edu
BITNET: DJKrause@ucivmsa

------------------------------

Date: 7 May 89 01:52:38 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Prentice Alvin

q3yy@vax5.cit.cornell.edu (Ted Quester) writes:
>>OSC is *good*; if he continues like this for another 10 years or so, I'll
>>have a higher opinion of him than of Heinlein or Longyear.
>
>I find it interesting that you compare Card to Heinlein and Longyear.  I
>wouldn't think Longyear is even in Card's league. And Heinlein wrote very
>different stuff from Card. (In his Alvin Maker books)

Barry B. Longyear tells *very* good stories.  "Enemy Mine" (the original
novella) still rates as one of my favorite, if not #1.  He also has one
called, I believe, "The Power of the People" (or "The Will..."); I forget.
It's also a very good story.

Is he in Card's class?  Not really.  Card consistently write excellent,
powerful stories (as did Heinlein, when he wanted to).  Longyear writes
good stories, with the occasional excellent one ("Enemy Mine" again 8-)).

Just because the stuff is different doesn't mean I can't compare the
authors...

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------
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Date: 8 May 89 02:24:38 GMT
From: geb@cadre.dsl.pittsburgh.edu (Gordon E. Banks)
Subject: Orson Scott Card's comments on mainstream (long)

I thought people here might be interested in some comments made by Scott
Card in a recent article in Sunstone, since few here are likely to
subscribe.  Sunstone is a liberal Mormon humanities journal (sort of), and
the statements of one particular conservative Mormon leader regarding the
desirability of imitating the art standards of the world was met by a
chorus of boos from the more liberal quarters (I guess they assumed his
favorite was Norman Rockwell).  Card seemed to be saying that we should
indeed examine the standards of the world, because they may not be the ones
we want to adopt (excerpt without permission.  I hope he doesn't mind):

"...I did most of my storytelling within the genre of science fiction and
fantasy.  It is the one genre that allows a storyteller to create worlds
that function by different rules; I needed that possibility of strangeness,
that control over milieu, in order to tell the stories that seemed most
important and true to me....  I found it impossible to tell my most
truthful stories without strangeness, without the immanence of power.

"But my professors, with rare exceptions, despised science fiction and
fantasy.  I quickly learned that they also did not understand it, did not
even know how to read it.  I, however, did know how to read and understand
the works that they valued, and I soon discovered that at the heart of
every one of their most treasured stories there was a seed of strangeness.
But this tiny shred of romance was so buried in details of realism, so
camouflaged by flamboyant and distracting style, that it could only be
extracted with patient labor.  Rarely was it worth the effort.

"Why did they insist on telling their stories in disguise?  Why did they
despise and deplore stories that offered themselves plainly?  Their stories
had gained nothing and lost much.  Their audience, and therefore their
ability to influence the world, was small and shrinking.

"But there was compensation for the litterateurs, a meta-story that they
valued more than the stories of their purported literature: the story that
said, 'People who can read serious literature are finer, more intelligent,
and more important than people who read that easy stuff.'  Their fiction,
by its very inaccessibility to untrained readers, made them an elite.

"They have captured the American university English departments, and from
that bastion they try-- and often succeed--in their effort to make people
ashamed of reading any story that is told plainly enough to be understood
by an untrained reader....

"The academic-literary establishment teaches students to value only those
stories that must be carefully explicated and decoded by those ordained to
the high priesthood of literature.  They have persuaded most Americans that
any story that does not require their mediation is trash.

"All the arguments and conflicts within the academic-literary establishment
are simply efforts to rise higher within their hierarchy.  For instance,
all the obfuscation of the Deconstructionists can be boiled down to a few
clear concepts; but by masking their ideas in a daunting, untranslatable,
circular, self-referential vocabulary, the Deconstructionists have been
able to pose as an even higher priesthood--Gnostics who pretend to know a
Mystery, which gives them power over those who don't know the proper
incantations.  It is a mass of confusion, designed not to be understood.

"I looked at the critical theories of the academic-literary establishment
and realized that, with a few exceptions, they were worthless, good only
for decoding a certain narrow group of stories.  Their theories were
incompetent to explain the workings of most of the stories throughout all
ages of the world--so they dismessed those stories as not worth reading.

"But I saw that every human society in all of history creates and devours
stories as their one indispensible crop; we don't contemplate our stories,
we use them as surely as our bodies use food.  Any theory of criticism that
excludes the very stories that most people love best is worthless.  And any
story designed to satisfy the requirements of that worthless theory would
have no meaning to most people.  'Serious literature' in America is devoted
to creating 'junk food'.  It may be served on fine china, but it's still a
Twinkie, and after fifty years, it's getting pretty stale.

"It isn't just literature.  Every American art form except film has walked
down that same road.  Young painters and sculptors are taught to despise
art that an untrained audience might love.  Young musicians are taught to
compose music that is deliberately unmelodic and unrhythmic and
inaccessible.  Young poets are encouraged to believe that clear
communication is the enemy, not the essence, of their art...."

Well, Scott, that's calling a spade a spade, and should get you a few darts
from various quarters.

------------------------------

Date: 8 May 89 05:50:54 GMT
From: allynh@marvax.uucp (Allyn Hardyck)
Subject: Re: Orson Scott Card's comments on mainstream (long)

>"It isn't just literature.  Every American art form except film has walked
>down that same road.  Young painters and sculptors are taught to despise
>art that an untrained audience might love.  Young musicians are taught to
>compose music that is deliberately unmelodic and unrhythmic and
>inaccessible.  Young poets are encouraged to believe that clear
>communication is the enemy, not the essence, of their art...."

Well, there are a number of fallacies here.  First is that "teaching" =
"indoctrination".  There is nothing to stop people from making easily-
understood and enjoyed work, "melodic", "mellifluous", "bright colors and
flowers and big puppy eyes" etc.; but "being understood", especially by
those with little or no sympathy for anything the artist may ever have
thought, is probably one of their lowest priorities, unless of course in
the face of socio-economic restrictions.

Wonder, in fact, what Card thinks of PM itself: In many of its forms it is
nothing if not understandable, using venerable, even hackneyed forms "that
an untrained audience might love" (the paintings of Mariani for instance),
the underlying message being unreadable even to those braced to hate a work
for its lack of audience appeasement.

Second fallacy: that film has somehow remained pure, understandable and
untainted in the face of the "degradation" of the other arts.  He has never
heard of Stan Brakhage.

I find the process of decoding, the stop-start, the tree of ideas emanating
from several unusually-conjoined words, images, materials much more
revealing and satisfying than "Moon-June"-ness.  Same goes for the supposed
obscurantism of the French theoretical biggies.

Where are people to go, then, if instead of feeling an affinity with that
"untrained audience," they instead feel their creative energies threatened
by the institutions and values of that audience?

Allyn Hardyck
allynh@marvax.berkeley.edu

------------------------------

Date: 8 May 89 06:17:46 GMT
From: f3w@i.cc.purdue.edu (Mark Gellis)
Subject: Re: Orson Scott Card's comments on mainstream (long)

geb@cadre.dsl.pittsburgh.edu (Gordon E. Banks) writes:
>I thought people here might be interested in some comments made by Scott
>Card in a recent article in Sunstone, since few here are likely to
>subscribe.

>"But my professors, with rare exceptions, despised science fiction and
>fantasy.

Unfortunately, this is true.  And it is not passive hatred either; I have
heard of people being denied tenure and/or promotion because they published
articles on sf authors, or other figures not in the canon.  I would like to
offer another reason why sf may not be popular with literary critics.  Very
often, sf is concerned with a scientific problem or idea at expense of the
problems of the characters.  For a critical community interested in people
and their experiences, such stories simply do not meet the standard
expectations of a good story.  The dislike with sf may in many cases be the
fault of the story rather than the critic.  Remember Sturgeon's law!

>"But there was compensation for the litterateurs, a meta-story that they
>valued more than the stories of their purported literature: the story that
>said, 'People who can read serious literature are finer, more intelligent,
>and more important than people who read that easy stuff.'  Their fiction,
>by its very inaccessibility to untrained readers, made them an elite.
>
>"They have captured the American university English departments, and from
>that bastion they try-- and often succeed--in their effort to make people
>ashamed of reading any story that is told plainly enough to be understood
>by an untrained reader....

Two books that people might find interesting are LITERARY THEORY: AN
INTRODUCTION, by Terry Eagleton, and RHETORIC AND REALITY, by James Berlin.
Berlin provides a history of the English department--especially as regards
writing instruction--during the last hundred years and demonstrates how
political this evolution has been, and how much it reflects our ideology.
Eagleton is a Marxist critic who does a devastating review on various kinds
of critical theory...except his own...and while this might seem biased, he
makes an excellent case for explaining what is wrong with most critical
theories.  He also makes a case for moving beyond the canon to include
other kinds of literature, including science fiction.

>"The academic-literary establishment teaches students to value only those
>stories that must be carefully explicated and decoded by those ordained to
>the high priesthood of literature.  They have persuaded most Americans
>that any story that does not require their mediation is trash.

[Comments about deconstruction deleted because Scott either does not know
what he is talking about or (more likely) has only come into contact with
the work of deconstructionists who themselves do not know what Derrida was
talking about.]

To be fair, many postmodern critics are interested in things that are
anathema to a lot of writers.  For example, one school of criticism is
interested in the fact that texts are not reality, but PRETEND to be
reality, and authors assume that they can present real world events in
language, a perfect "translation."  For reasons based in philosophy,
psychology, linguistics, etc., these critics believe that this is a false,
and sometimes dangerous assumption.  As a result, they delight in looking
for the places in books where the books effectively tell their readers,
"Hey, buddy, I'm not real, I'm a story; if you've been thinking this is
reality you're reading, you're wrong, and you're naive!"  Now, to a writer
simply trying to write a good story (as Card may be, he certainly writes
enough knock-out good stories), the whole idea is to create an illusion of
reality.  Thanks to these critics, however, who do have some power in terms
of what is respected and what is not, ordinary fiction has been, in many
places, put on the back burner.

>"I looked at the critical theories of the academic-literary establishment
>and realized that, with a few exceptions, they were worthless, good only
>for decoding a certain narrow group of stories.  Their theories were
>incompetent to explain the workings of most of the stories throughout all
>ages of the world--so they dismessed those stories as not worth reading.
>
>"But I saw that every human society in all of history creates and devours
>stories as their one indispensible crop; we don't contemplate our stories,
>we use them as surely as our bodies use food.  Any theory of criticism
>that excludes the very stories that most people love best is worthless.

Here I must part company with Mr. Card.  While I am not such an elitist as
to argue that what is popular is automatically bad--only a fool would say
that--there is a lot of real trash on the market and in the libraries that
is far more popular than Dickens, Hawthorne, Johnson (Samuel), Shakespeare,
Byron, Cowper, Pope, or Austen.  (By the way, for those people interested
in a theory that can be applied to almost any story, try AN ANATOMY OF
CRITICISM, by Northrop Frye--considered a bit passe by some of the more
modern critics, but a probably what Card, and many other people interested
in the "structure" and "meaning" of a story, in plain language, would
consider good, useful criticism.  It is generally considered one of the
twenty or thirty best critical works of this century.)

In short, when you let popular taste decide what is real quality in
literature, you get the cultural equivilent of "mobocracy."

More people read the World Weekly News (the one that features stories like
"Man Cuts Off Own Head with Chainsaw--And Lives!") than the New York Times.

At the same time, criticism has gotten very elitist in many ways.  This is,
by the way, a trap--many critics would like to talk about "good stories"
but they are concerned about keeping their jobs; if the high muckamucks of
the critical world (the people who control the journals) do not like what
they have to say, or do not think what they are writing about is very
important, they can be denied publication, and in the long run that means
losing your job.  This is the kind of thing Eagleton talks about in his
book.  He has an excellent solution, which I will leave you to read in his
book because he says it better than I could in the small amount of space I
have here.

Still, there is often more to say about a story than "yeah, it's a romance,
and the use of the color red as a motif for violence and cruelty is kind of
neat."  I think another reason why critics prefer certain stories to others
is that they are interested not only in "a good read," but "good art," in
the sense of a carefully structured piece of verbal sculpture--James
Kinneavy talks about this a bit in A THEORY OF DISCOURSE, another very
worthwhile book, although a bit dry--which is, to be fair, a different
perspective than seeing it as just a story.  Critics are not only
interested in looking at plot and character, they are looking for
underlying myths, the games that writer is playing with the reader (hidden
structures, "aha!" perks for readers smart enough to find them) by creating
a story that is more than a representation of a fictional reality.  They
are also looking for what the writer unknowingly reveals about himself and
his culture, by what he says, and by what he leaves out because he did not
think it was important (often, the most important thing about a writer is
what he or she did not think was important--like why Hemingway could never
write a convincing, good female character, but was great at writing
bitches, or why so many writers in the 18th Century used Methodists as
targets for humor.)

My apologies...I did not mean to lecture.  Enough for now.  It's getting
late and I fear I have started to ramble--nothing new, I'm afraid.  Take
care all--I'm looking forward to hearing what people have to say on this
issue.

Mark Gellis
f3w@i.cc.purdue.edu

------------------------------

From: pv04+@andrew.cmu.edu (Philip Verdieck)
Subject: No sequel??
Date: 26 Apr 89 05:52:02 GMT

About 3 years ago I picked up MORIGU: the desecration.  The author was
someone Perry. Since then I would have expected a sequel, but it doesn't
seem to have materialized. Anyone know what happened?

ARPA: Philip.Verdieck@andrew.cmu.edu
      PV04+@andrew.cmu.edu          
BITNET: r746pv04@CMCCVB - KALKIN@DRYCAS
UUCP: ...!harvard!andrew.cmu.edu!pv04

------------------------------

Date: 5 May 89 19:31:58 GMT
From: learnd@lafcol.uucp (Dave Learn)
Subject: Doctor Who book listing

Hi, it's me again.  I made a request for a listing of all the Dr Who books
published by Target Books, but no one in rec.arts.drwho responded.

So, I'm expanding my audience, and hoping someone can tell me: What are the
names of all the Doctor Who books published by Target?

Thanks in advance.

Dave Learn

------------------------------

Date: 5 May 89 23:48:33 GMT
From: J_STEPHEN_HALL@cup.portal.com
Subject: space ports

Hi,

   Just wondering if there are any stories where the ideal
airport/spaceport is described...
   Why do I ask?  I've been stuck here in Chicago Midway for the last 4
hours!  It's a living hell!  Atlanta must have 10 times the gates, but
there is more walking here!

Steve 
portal!j_stephen_hall%cupertino.pcc@suncom

------------------------------
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                  Murphy & Niven (2 msgs) & Piper & Rice &
                  Cyberpunk (2 msgs)

---------------------------------------------------------------------------

Date: 2 May 89 17:00:32 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: Re: TWISTOR by John Cramer

everett@hpcvlx.HP.COM (Everett Kaser) writes:
> The concept of six legged animals (especially mammal-like animals) has a
> long tradition in fantasy and science fiction, and there are many
> examples of creatures in our world with more than four appendages.  . . .
> likelihood of large six-legged "creatures" ever evolving on any world
> (with a few exceptions, granted).  I am NOT criticizing the use of
> six-legged animals in this book (in case you're reading, Mr. Cramer), I'm
> expressing the thoughts that the book generated, and that's one of the
> reasons for reading, after all.

Years ago, Bonnie Dalzell told me that--professionally--she thought the
reason all land animals are quadrupeds is that they are descended from
pelagic creatures, while the 6- and 8- and many-legged critters are
descended from benthic ancestors.

Four control members (plus) tail are both neccesary and sufficient for
controlled motion in a pelagic environment.  To have more adds needless
complexity and to have less doesn't work.  In terms of evolution, once you
give something--you'll never get it back.  (For more discussion of *that*,
go read the works of Stephen J. Gould--particularly the title essay in "The
Panda's Thumb.")  Therefore--Earth doesn't have harge hexapods.

If you postulate a world on which large land animals are descended from
benthic ancestors, you can easily get more limbs.

Hal Heydt
Analyst, Pacific*Bell
415-645-7708
whh@pbhya.PacBell.COM

------------------------------

Date: 4 May 89 22:19:43 GMT
From: seymour@blake.acs.washington.edu (Richard Seymour)
Subject: Re: TWISTOR by John Cramer

Mr. Everett Kaser of Hewlett-Packard, Corvallis, OR posted some comments
and questions about my hard SF novel, Twistor (Wm.  Morrow & Co., in
hardcover) to which I thought I should reply.  Since his was an "open
letter" posted in sci.physics, I will reply in the same way.

   First, thanks for the nice remarks, Everett.  I'm very pleased that you
liked the book.  Your comments managed to reach me with no problem.  I
don't usually read this area myself, but no less than three people at the
UW passed on your message to me this morning.

   You are the first to comment on the accuracy with which the computers
and computing were treated in Twistor.  That was certainly one of the
science-related activities I was trying to describe correctly, based both
on my own experience and on suggestions from others.  At my laboratory we
use computers heavily, and I too have been regularly irritated by the "feed
in the data" cliches that abound in SF.  The paperback version of Twistor
should be out in April of 1990, published by Avon. (However, I should point
out that SF hardcovers APPRECIATE in value, and in a few years are worth
more than you paid for them, while paperbacks drop in value as soon as you
buy them.)

***SPOILER WARNING***

   Now let me comment on the technical points you raised about Twistor:

(1) The Six-legged Animals.  As you observed, our basic body design is
inherited from some ancient four-legged ancestor.  In fact, that ancestor
was probably something like a "walking catfish" that could, for its own
purposes, propel itself up on the land for brief or extended visits by
walking on stubby fins.  If you look at any modern fish you will see the
two sets of ventral fins that must have evolved into legs.  There is no
third set of fins, so our ancestors were stuck with being four legged.  In
Twistor, you may have noticed that the fish have an extra set of fins up
front near their gills.  These, in my scenario, lead to evolution into six
legged amphibians and eventually led to six legged mammaloids like the
shadow kitten.
   I don't buy your argument about extra legs being energetically
expensive.  Extra legs should spread the energy load around more uniformly
and should make for a smoother and less energy-expensive gait, with the
added advantage of redundancy in case of injury.  For very small animals
six legs should be a particularly significant advantage since, due to
scaling, they have such a short fall-over time.

(2) The Tree/Treebird Symbiosis.  It isn't that the trees NEED to have a
treebird to groom them, it's that a tree will be healthier because of the
grooming of its treebird.  The treebird's ultra-territorial behavior, which
serves a metaphorical function in the novel, would indeed limit the
treebird population to one breeding male per tree. That is a very common
pattern in nature, and is, in fact, the reason that birds make birdcalls.
Not, as the poet imagines, to express the sheer joy of existence, but
rather to warn the other encroaching males away from his territory.  The
surplus males, ejected from the home tree at a certain age, would have to
scrounge in the underbrush until they could find a tree of their own.  I
didn't go into mating rituals (after all, it was October) but they would
probably consists of the treebird male appropriately "decorating" his tree
and then enticing interested females to nest in the tree's upper branches.

(3) Charged Particles in the Twistor Field.  It isn't that NO charged
particles or ions can be twisted, it's that the NET charge of the matter
twisted must be zero.  Think of it in terms of Gauss's law. It wouldn't do
to have electrical charge suddenly appear where none had been before.
Where would the field lines go?  Would they be chopped off at the field
boundary?  So the Twistor field will rotate only an electrically neutral
chunk of matter, and will leave behind a few electrons or nuclei as
necessary to achieve neutrality.

Anyhow, Everett, thanks for the comments and questions.  I'm glad to hear
that people out there are reading my book.

------------------------------

Date: 5 May 89 11:41:45 GMT
From: aucs!peter@cs.dal.ca (Peter Steele)
Subject: Rage for Revenge: Another Dispossessed

By brother read "The Dispossessed" before I did and told me I could read
every other chapter on the first pass, and then read the ones left on the
second pass, and it would make the story much better. This was because
every other chapter was a flashback leading up to what was happening in the
other chapters.

David Gerrold must have liked "the Dispossessed" and this approach because
he went and did the same thing for "Rage for Revenge".  Fortunately, my
brother read this one before me as well and warned me. In fact, he listed
the chapters that should be read last. I think it made the story flow much
better. As it turned out, I don't think I even had to read the leftover
chapters. They were supposed to be about Mode Training, but I found them
exceedingly boring and never really did make it clear what Mode training
was. Sounded like preaching to me, which most of the book was. So far, each
of the three Chtorr books has gotten worse than the previous. It amazes me
how an author could take an idea with as much potential as the Chtorr
invasion and come up with the garbage he has. So little has happened
really, and it looks like it could easily turn into a 10 part saga. I hope
the next 7 novels are a bit more interesting.

Peter Steele
Microcomputer Applications Analyst
Acadia University
Wolfville, NS, Canada B0P1X0
(902)542-2201x121
UUCP: {uunet|watmath|utai|garfield}!dalcs!aucs!Peter
BITNET: Peter@Acadia
Internet: Peter%Acadia.BITNET@CUNYVM.CUNY.EDU

------------------------------

Date: 6 May 89 16:45:46 GMT
From: mike@cfdl.larc.nasa.gov (Mike Walker)
Subject: Re: Rage for Revenge: Another Dispossessed

As with the previous novels, A Rage for Revenge contained more than one
story, and operated on more than one level. By reading the chapters out of
order, you enhanced one of these stories, *but* ruined the others.  As it
turns out, Mode Training is the central idea in this book, and is likely to
be very important in the following book(s). As for the comment about
preaching, I suggest you go back and read Gerrold's introduction.

I too hope the next 7 novels are a bit more intersting, just as I *always*
hope new books get better. In this case, I would think it impossible if the
author was not David Gerrold.

Mike Walker
NASA Langley Research Center             
Bldg. 1192C, Mailstop 156           
Hampton, Virginia.  23665           
mike@cfdl.larc.nasa.gov

------------------------------

Date: 8 May 89 01:13:23 GMT
From: geb@cadre.dsl.pittsburgh.edu (Gordon E. Banks)
Subject: Gerrold's Chtorr books

I read the first volume of the Chtorr books by David Gerrold on Chuq's
recommendation.  I'll have to say I was somewhat disappointed.  Gerrold's
imitation of Heinlein bothered me a great deal, especially since he didn't
do it very well.  The books remind one somewhat of Heinlein's early
juveniles, but Heinlein was an original and imitated no one (unless it was
Twain).  Gerrold has all of the superficial elements of Heinlein
(militarism, strange and competent women, kinky sex, right-wing
individualism, hero worship) but it just doesn't have the same substance as
the original.  The book wasn't all that dull, and the idea of the Earth
being "terraformed" as a habitat for invading aliens, is a neat concept,
but there are other things higher on my list than the two sequels.

------------------------------

Date: 4 May 89 23:10:21 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Judith Moffett

pswecker@MED.UNC.EDU (Peter St.Wecker) writes:
>   I recently finished reading "Pennterra" by Judith Moffett, and was very
>impressed.  I assume (this being in the "Isaac Asimov Presents:" series)
>that this is her first novel.  Does anyone know if she is working on
>another one?  Also, anyone have an address where I could write to Ms.
>Moffett and express my thanks?

I thought everyone knew this, but apparently not.  You can always write to
an author via her publisher.  Locus also provides a forwarding service for
professionals, though it's better to use the publisher for what I hope are
obvious reasons.

If you like Moffet, don't miss her story in last month's IASFM about first
contact with -- alien Mousketeers.  They've come to Earth to meet Jimmy.
It's an excellent little tale, unlikely as it may sound.

Tim Maroney
sun!hoptoad!tim

------------------------------

Date: 5 May 89 21:11:17 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: THE FALLING WOMAN (was: 1989 Nebula Winners)

I'll restate my case, which no one here has even tried to answer.  THE
FALLING WOMAN has a contemporary setting with believable human characters.
There is no magic involved and almost no mysticism.  There are no
exaggerated villains.  There are no spells.  There are no nonhumans.
There are no exaggerated heroes.  There are no otherworld settings.

The only fantastic element is the presence of ghosts from an ancient
tragedy.  These ghosts, and the question of the main character's sanity,
are intended to disturb and horrify the reader.  This is a classic horror
recipe.  If this does not suffice to show that the book is horror, then
half the books currently being marketed as horror are actually something
else.

There is a relatively new category called "dark fantasy".  I don't think
there's a clear demarcation between it and horror, and I think THE FALLING
WOMAN falls just about as well into either.  But just plain fantasy?  No
way.

Note that I'm not putting down fantasy either.  Some of the best fantastic
novels of the 1980's, like Lisa Goldstein's THE RED MAGICIAN, have been
fantasy.  But THE FALLING WOMAN is not fantasy per se.

Tim Maroney
sun!hoptoad!tim

------------------------------

Date: 4 May 89 15:38:42 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Magic and Niven

I always liked Niven's "Warlock" stories.  Probably because he treats magic
as if it was high technology.  A good example is the way he describes the
opening of the bottle from the viewpoint of an afright: (Is that quite the
same thing as a djinn?  I'm not sure.)

"Then the stopper jerked free, sudden sunlight flamed into his refuge, and
the highly compressed substance that was Kreezerast the Frightener exploded
into the open air."

Imagine, a djinn as a gaseous life-form which sleeps compressed into a
bottle.

I just got my first copy of "Aboriginal SF", and Niven's story all I've
read of it so far.  (I'm in the middle of "Heechee Rendeveous"...)  Looks
good so far, but one story may not be representative.  I wonder what its
SF/F ratio is?  (A Niven story goes on the SF side of the equation no
matter what he's writing about.)

Mike Van Pelt
...ames!vsi1!v7fs1!mvp
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Date: 4 May 89 22:41:56 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Magic, Niven, and "Aboriginal SF"

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>I just got my first copy of "Aboriginal SF", and Niven's story all I've
>read of it so far.  (A Niven story goes on the SF side of the equation no
>matter what he's writing about.)

Hmmm.  I'm disappointed.  I haven't picked up the current issue, and if
it's got a Niven 'warlock' story I probably shan't; I'm not a Niven fan at
the best of times, and to see him in ABO would just depress me.

ABO claims to be straight - SF, but they're about as good about it as JWC
was in ASTOUNDING... You know, if JWC liked it enough, he'd find an excuse
to call it SF.  The Garret "lord Darcy" stories are the classic example;
fantasy is bloody well fantasy no matter what you wrap around it, and JWC
printed 'em because he liked (a) Randall (b) the stories (c) both of the
above.

Ditto Niven and his annoying warlocks.  

Hell, I like fantasy as well as I like SF -- and I certainly write a power
more of the former than of the latter -- but putting numbers and/or 'laws'
around it doesn't make it SF.  What irritates me is that Charlie's
poopsheet makes it *very* clear that he wants *only* SF, but damn if he
keeps to that...

------------------------------

Date: 7 May 89 23:08:58 GMT
From: jf2z+@andrew.cmu.edu (John Charles Fiala)
Subject: Re: Piper

>How much do people know about H. Beam Piper?  How much did he write?  I've
>read _Federation_ and _Lord_Calvin_of_Otherwhen_, but haven't seen much
>else...

Wow!  I tried posting about H. Beam Piper back in November or something,
but everyone ignored me! :-( Piper wrote quite a lot.  Related to
_Lord_Calvin_ is _Paratime_ a collection of short stories about the
time-travelers in _Lord_Calvin_of_Otherwhen_.  He also wrote his fantastic
Fuzzy Novels, including _Little_Fuzzy_, _Fuzzy_Sapiens_ (a.k.a.
_The_Other_Human_Race_), and _Fuzzies_And_Other_People_.  Also a couple
books by other authors, I believe Audreth Mayhar (sp?) also wrote a good
history of the Fuzzies.  _The_Cosmic_Computer_ is also good.  He wrote
quite a lot, but libraries tend not to have his books.  :-(

John Fiala

------------------------------

Date: 5 May 89 17:30:41 GMT
From: vu0141@bingvaxu.cc.binghamton.edu (vu0141)
Subject: Anne Rice's The Mummy or Ramses the Dammed

Anybody read Anne Rice's new book yet? I saw it at the mall yesterday and
it was just too much to buy. (I like paper backs not expensive trade backs)

vu0141@bingvaxu.cc.binghamton.edu

------------------------------

Date: 27 Apr 89 12:00:25 GMT
From: euatdt@euas11g.ericsson.se (Torsten Dahlkvist)
Subject: Re: what is cyberpunk

In front of me I have a copy of the Nov. -83 issue of Amazing Science
Fiction (Voulme 57, number 4). On page 94 starts a short story by Bruce
Bethke, titled "Cyberpunk"... Could this be the humble beginnings of this
apparently very controversial "movement"?

The story is a sort of "Post-War-Games" setting with the whiz-kid who
thinks in assembly and can make any computer sit up and beg. The problem is
he's fallen into bad company and cuts classes to play around with the
city's net, ordering complete printouts of Encyclopedica Britannica piped
to an impopular teacher's office and generally making a nuisance of himself
(oh, and I forget, they transfer bank funds to their own credit accounts).
In the end he has a run-in with his parents and get sent off to the Von
Schlager Military Acadeny where there's not even a phone he can tap into.

The author, Bruce Bethke, is described as a computer professional with an
interest in computer/electronic music. Has anyone heard of him since? Has
he written anything more since?

Information/enqueries welcome!

------------------------------

Date: 28 Apr 89 18:22:05 GMT
From: ddb@ns.network.com (David Dyer-Bennet)
Subject: Re: what is cyberpunk

euatdt@euas11g.ericsson.se (Torsten Dahlkvist) writes:
>The author, Bruce Bethke, is described as a computer professional with an
>interest in computer/electronic music. Has anyone heard of him since? Has
>he written anything more since?

He still exists.  I believe there have been a number of other short works
published in the professional magazines, and I know he has some stuff in a
recent Tales of the Unanticipated (local semi-pro zine).  I also know he's
about finished with a novel, but have not heard that it's sold anywhere yet
(I think it's only *about* finished and hasn't yet been submitted).

David Dyer-Bennet
ddb@terrabit.fidonet.org
ddb@ns.network.com
ddb@Lynx.MN.Org
...{amdahl,hpda}!bungia!viper!ddb
...!{rutgers!dayton | amdahl!ems | uunet!rosevax}!umn-cs!ns!ddb
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Today's Topics:

		Books - Adams (2 msgs) & Brin & Heinlein &
                        Lem & lovecraft & Murphy (2 msgs) & 
                        Pierce (2 msgs) & Author Request

---------------------------------------------------------------------------

Date: 8 May 89 09:24:12 GMT
From: flee@shire.cs.psu.edu (Felix Lee)
Subject: Re: Long Dark Teatime....

Douglas Adams seems better at writing fragments than at stringing them
together with a plot.  _Dirk Gently_ had a remarkably coherent plot that
sprawled all over; _Tea-Time_ is disappointing in that respect.  _Tea-Time_
may not have had an ending, but pieces of the middle were wonderful.

Felix Lee
flee@shire.cs.psu.edu
*!psuvax1!shire!flee

------------------------------

Date: 8 May 89 23:58:33 GMT
From: cthulhu@claris.com (Paul T.S. Lee)
Subject: Re: Long Dark Teatime....

Ian Chesterton writes:
>Now that the new Dirk Gently novel has been out for a while, I was
>wondering what were some peoples' reactions. Did you like it better than
>the first one? Do you like both equally? Did you throw it out of the
>window after the first paragraph? Should I wait till it is out on
>paperback to get it?

Weeeeeeell..., if a book store is willing to cut you a deal and get the
first 9/10's of it in hardback, do it.  Otherwise, you won't be losing
anything (except some in-jokes among the net.brotherhood of quote
affectionados (sp?)  :-).  I guess I didn't dislike the book, but I found
that after page 250 or so, Adams decided that he needed to finish in a
hurry.  I remember a vague sense of dread as I got towards the end of the
book, thinking that the story could not possibly be wrapped up in the next
50 pages.  I suspect that once again, Adams was behind and his publisher
made him finish off what he had.  I hope that he paces himself a little
better with his next book, whenever that will be.

Paul Tien-Shih Lee
Claris Corporation, SQA Division
cthulhu@claris.com
{ames,apple,sun,portal,voder}claris!cthulhu
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Date: 8 May 89 17:01:01 GMT
From: alex@cs.glasgow.ac.uk (Alex Ferguson)
Subject: Re: Brin

dant@mrloog.LA.TEK.COM (Dan Tilque) writes:
>P Kivela writes:
>>1)  I've just finished reading David Brin's "Startide Rising".  
>He's written two other books in the Uplift saga: _Sundiver_ and _The
>Uplift War_.  None are direct sequels, but they often refer to events and
>people in the others.

If there's anyone left who doesn't know, but does cares, the ordering on
these three (in terms of internal chronology, publication, and increasing
throw-weight) is: _Sundiver_, _Startide, _Uplift_.

>>Although I generally liked the book very much, I couldn't help wondering
>>why most of the present American SF writers pay little attention to the
>>description of different cultures and the way they influence peoples'
>>(and aliens') way of thinking.  For example, why do all the leading human
>>characters in "Startide Rising" behave, sound, and think as American as
>>hell, although they supposedly come from all around Earth and its colony
>>planets? Or maybe the implication is that the American-originated culture
>>will be as predominant in the unified Earth of the future as it is now in
>>the Western world?

I think the implication is: more so.  I can think of two reasons, neither
very cheering: Americanocentricity (pardon the horribleness of the
(non-)word) on the part of the writers, and/or presumed <A-word> on the
part of the prospective market.

>In _Sundiver_, it says that all children must be taught English in school.
>Presumably, this Americanizes everyone.

Sorry? Some of us have been (allegedly) taught English in school, without
becoming Americanised, much less sounding like a Brin character.  I don't
think that having to learn a second language is likely to have any kind of
major affect on someone's root culture, and the English language descendant
is not, I think, spoken by all the Terrans (or even all the human ones) as
a first language, but I'm open to correction by someone with a less faulty
memory.

>As far as alien thinking, aliens don't seem to have subcultures within
>species.  In fact, the various clans each have a common culture with
>variations only at the species level.  This is implicit in the idea of
>Uplift.

Wait a minute, are you suggesting the Uplift process necessarily
homogenizes cultures, or just that one species :: one culture is Brin's
chosen ratio for the Uplift universe? I see no reason to believe the first,
and the second is hardly overwhelming. Without wanting to seem too
critical, if Brin has difficulty writing non-American humans (and I think
he does), what are his chances of being able to convincingly create
non-(whatever) Gubru?  Admittedly, to answer my own rhetorical question,
the answer could be "rather better", since he has althougher more licence,
but it still sounds like lots more work, doesn't it?

ARPA: alex%cs.glasgow.ac.uk@nss.cs.ucl.ac.uk
USENET: alex@glasgow.uucp
BANGNET: ...!mcvax!ukc!cs.glasgow.ac.uk!alex
JANET: alex@uk.ac.glasgow.cs
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Date: 9 May 89 15:18:38 GMT
From: euatdt@euas11g.ericsson.se (Torsten Dahlkvist)
Subject: Re: Heinlein

Knowing the danger, I'd like to offer a few opinions on the pretty worn
subjects of Heinlein's racism, Farnham's Freehold and cannibalism. I
suppose I'd better put on my asbestos suit to survive the reactions, but on
the other hand we can do with a little more heat up here in the cold
north...

paul@moncam.co.uk (Paul Hudson) writes:
>Farnham's Freehold implies has a black population socially on top.  What
>do they do? Turn to cannibalism, natch.

seanf@scolex.UUCP (Sean Fagan) writes:
>Cannibalism is a *very* popular pastime, for our species.  Don't forget
>that Mike (Smith, from SiaSL) thought that cannibalism was all fine and
>dandy, and, in the end, everybody ends up having a taste.

*Don't* confuse the cannibalism of Mike Smith in SiaSL with the eating
habits of The Chosen in Farnham's Freehold! The Old Ones of Mars (and
consequently Mike who was raised by them) practiced *ritual* cannibalism
where they honored the dead by eating him (we may argue the good taste of
the habit, but that is probably what Heinlein intended by it in the first
place - to make us think and to bring along that final sacrificial offering
of himself that lets Mike fully step into the role of a modern Christ). The
Chosen of FF see themselves as the only true humans and consider whites as
inferior animals. Consequently, it cannot be cannibalism for them - they
are not of the same species (they think). Again, I'm not condoning it - I'm
merely quoting what Heinlein himself says (through the mouth of Hugh
Farnham) in the book.

There's no doubt that Farnham's Freehold is one of Heinlein's most
controversial books. It seems to me that it is especially unpopular among
Americans. Perhaps he steps on too many too tender toes over there...?

The way I see it (and I'm aware that there are other interpretations out
there so don't bother writing just to say that I *may* be wrong!),
Farnham's Freehold was 10-20 years ahead of its' time and even today it's a
bit too strong for most people. MY interpretation of the story is as
follows:

A small group of people find themselves isolated under rather extreme
circumstances. The Boss (Hugh Farnham) puts his second-in-command (Joe) in
charge over everybody else, including his own son (Duke). Duke resents the
fact that Joe (a Black) should boss him around and that starts the first
conflicts among them. (Does this make Heinlein a racist? NO! It makes one
of the characters (Duke) a racist but he's generally the asshole of the
story and gets himself into trouble all the time because of his bigotry. In
the end he gets the most severe punishment I've ever known Heinlein to hand
out to any of his characters. Duke gets castrated. THIS is the ULTIMATE
punishment in Heinlein's world - see references in TSBtS for example.)

Then they find themselves in a future society where Blacks have taken over
and, as I said above, they consider Non-blacks as animals, fit for breeding
and eating. This, I will concede, could be taken as an indication of
Heinlein's being a racist. BUT it can be seen in another light as well.
When I first read the story, I took it to mean that Blacks are no better
than Whites and that a black-dominated society would commit as many
atrocities as a white-dominated one. By reversing the roles, he manages to
throw us about and force us to think a bit. Is this racism? I don't think
so!

The Chosen Ones of FF are enlightened despots who see themselves as doing
the best they can of running the world. The only major difference between
them and the ruling despots of many other SF-stories is that they are
explicitly black and they (some of them, at least) consider whites as
animals. Even today, I've come across whites who think that blacks are
"lower" than they - "animals".  "They're born without brains", "They can't
control their instincts" and "They must be taken care of" are some of the
opinions I've heard. Heinlein merely puts a light on the absurdity of such
statements by reversing the power situation.

In the end, Hugh and his girl, Barbara, get a chance to return to their own
time. Joe declines the offer. (Who could blame him? He'd been a
second-class citizen all his life and now he had a good thing going for
him. Of course he wouldn't return!) In the final chapter (after they've
returned) Farnham expresses his extreme disgust with the "Chosen" but he
does not let the colour of their skins affect his opinions. What he
disapproves of is their culture.  Does this make Heinlein a racist?

Personally, I find Farnham's Freehold a fairly well-written book and
definitely not (as somebody stated) "one of the very worst Heinlein
novels". The fact that Americans dislike it so intensely is interesting and
it makes me wonder what this tells us most about - Heinlein's writing or
American society of today...

Now, if you want to start a list of "Worst Heinlein Novel ever", my vote
goes to "Rocketship Galileo" - there's a true turkey for you! Yes, I know
it was written for "Boy Scouts' Annual" or something like that so you can't
expect any Maureen Johnson orgies in it, but still... A bunch of kids
building a rocket that takes them to the moon and Nazis waiting there for
them!!!

------------------------------

Date: 8 May 89 20:36:37 GMT
From: phe@clinet.fi (Petteri Helin)
Subject: Re: Lem

pkivela@tukki.jyu.fi (P Kivela) writes:
>... I would be particularly interested in one book, the Polish name of
>which I can't remember, but which would translate into English as
>something like "The Invincible". < stuff deleted >... Incidentally, I
>think that a somewhat modernised version of this book would make a good
>film script; it has enough action to keep the average audience interested
>and yet it avoids the easy and obvious solutions and has a strong sense of
>realism.

I just found a book called The Invincible by Stanislav Lem from my
bookshelf. It's published by Penguin Books Ltd in 1976.  (ISBN
0-1400-3853-1 or something like it...) My copy have been found a few years
ago in some used book store here in Helsinki...

I agree that this is an excellent book and one of those, which I really
want to see as film. By the way, the original Polish name is Niezwyezony.

Petteri Helin
City Lines Inc.
Helsinki, Finland
+358 0 694 1366 
phe@clinet.FI

------------------------------

Date: 8 May 89 14:31:44 GMT
From: cje@elbereth.rutgers.edu (Cthulhu's Jersey Epopt)
Subject: Re: misc (Lovecraft movies)

ggray@wpi.wpi.edu (Gary Gray) writes:
> I remember that there was an episode of the _Twilight_Zone_ (the new
> series) in which some kid finds grandma's copy of the _Necronomicon_ with
> consequences you can imagine ("What's Ka-tool-hue?")  Does anyone know
> who wrote this episode?  Was it based on any published story, or just a
> simple Cthulhu for simple tee vee viewers?

"Gramma" was written by Harlan Ellison from Stephen King's story of the
same name.  The story is in SKELETON CREW.

Chris Jarocha-Ernst
UUCP: {ames,cbosgd,harvard,moss,seismo}!rutgers!elbereth.rutgers.edu!cje
ARPA: JAROCHAERNST@CANCER.RUTGERS.EDU
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Date: 8 May 89 11:53:08 GMT
From: flee@shire.cs.psu.edu (Felix Lee)
Subject: Re: THE FALLING WOMAN (was: 1989 Nebula Winners)

tim@hoptoad.uucp (Tim Maroney) writes:
>THE FALLING WOMAN has a contemporary setting with believable human
>characters.  [...]

The description here, in the [...], fits books like _A Fine and Private
Place_ by Peter Beagle and _Dorothea Dreams_ by Suzy McKee Charnas about as
well.

For what it's worth, the paperback has a blurb from the Chicago Sun Times,
"Pat Murphy has mixed fantasy, horror and contemporary realism in a
literate and absorbing tale."  I'm willing to concede that _The Falling
Woman_ can be classed as horror, except that it doesn't work particularly
well as a horror story.  I think the story manages to do what it intends,
and therefore is not horror.

If it bothers you to label it "fantasy", I won't quibble; I probably have a
more uselessly broad definition of "fantasy" than you do.  Marketing labels
aren't particularly interesting anyway.  It's more interesting to find
stories of similar content or structure than to find labels to attach.  (If
labels are that important, why not just keep the labels and throw away the
stories?-)

Felix Lee
flee@shire.cs.psu.edu
*!psuvax1!shire!flee
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Date: 9 May 89 02:57:19 GMT
From: elg@killer.dallas.tx.us (Eric Green)
Subject: Re: THE FALLING WOMAN (was: 1989 Nebula Winners)

tim@hoptoad.uucp (Tim Maroney) says:
> If she says that THE FALLING WOMAN isn't horror, she's wrong, yes.  It's
> a ghost story intended to horrify and disturb the reader, set in a

Excuse me, but from reading the book it's obvious that her intent is NOT to
horrify and disturb the reader. I'm not qualified to say what her intent
was (for one thing, it's been a year since I read the darned book), but I
recall a number of other possibilities, e.g.  mother-daughter relations,
perception vs. reality, other things of that nature.

I used to read a fair number of horror stories, but stopped. Too many
horror authors believe that the purpose of their genre is to horrify and
disturb the reader, rather than show the reactions of the protagonists to
strange and horrible situations. Certainly the titilation of the reader is
necessary to get sales and thus read the target audience, and thus isn't
deplorable in and of itself. But when horror writers (and readers!) decide
that emotion-jerking is all that's necessary, we get caricature -- not good
fiction.

Eric Lee Green
P.O. Box 92191
Lafayette, LA 70509
(318)989-9849
..!ames,decwrl,mit-eddie,osu-cis}!killer!elg
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Date: 9 May 89 03:14:42 GMT
From: jmckerna@polyslo.calpoly.edu (John McKernan)
Subject: Re: Author Lists: Meredith Ann Pierce

JWenn.ESAE@XEROX.COM writes:
>But her really great novels are in her Darkangel trilogy.  With its
>lyrical prose and dream-like atmosphere, it's a real find.

I'll second this recommendation. The two books [The Darkangel and A
Gathering of Gargoyles by Meredith Ann Pierce] are very atmospheric, fairly
original and well written. I've been looking for the third book for some
time now, and I'd appreciate it if anybody with some information would
either post it or mail it to me.

John L. McKernan

------------------------------

Date: 9 May 89 20:51:36 GMT
From: c08_d100@jhunix.hcf.jhu.edu (Cliff Chen)
Subject: Re: Author Lists: Meredith Ann Pierce

   OK, while I haven't read the Darkangel Trilogy myself, I have heard a
lot of good things about it.  A friend of mine had read it last year and
was disappointed that the person who lent it to her didn't own the third
book.
   Now, what she and I discovered was that it was either never written or
never released.  So, there is no third book in the series.
   However, there has been some evidence contrary to this, if you read the
Author's Notes in the back of the Piers Anthony Xanth novels (the eighth or
so, I think, maybe Crewel Lye), he says that he suggested that his readers
also should read her Darkangel Trilogy which he found was very good.  The
passage led us to believe that he had read all three books.  This has
confused us ever since.

Cliff Chen

------------------------------

Date: 9 May 89 21:16:41 GMT
From: jf2z+@andrew.cmu.edu (John Charles Fiala)
Subject: Re: Twilight Zone: old & new

russell@uhura.CS.WISC.EDU (Russ Perry) Writes:
>An 18th- century New England farm girl (Kerry Noonan) is accused of
>witchcraft after telling a friend of the wonders she saw through the eyes
>of a present-day boy (Robert Duncan).

Wow.  Thanks for all of the detail.  Now I have a question.  I saw the
episode above, and was positively enchanted by it.  Later (about 2 years
ago) I found it as a short story that predated the show.  The title
(Message from Charity) was the same and everything.  But could anyone tell
me 1) The author of the short story, 2) The title of any books it is in, (I
think I saw it in The Tin Soldior and other stories or something like that)
and 3) who edited the compilation (or anthology).  Thank you.

John Fiala
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Today's Topics:

	       Books - Gerrold (3 msgs) & Robinson (5 msgs)

---------------------------------------------------------------------------

Date: 9 May 89 01:21:14 GMT
From: cthulhu@claris.com (Paul T.S. Lee)
Subject: Re: Rage for Revenge: Another Dispossessed

peter@aucs.UUCP (Peter Steele) writes:
> By brother read "The Dispossessed" before I did and told me I could read
> every other chapter on the first pass, and then read the ones left on the
> second pass, and it would make the story much better. This was because
> every other chapter was a flashback leading up to what was happening in
> the other chapters.

I'm afraid that I can't comment on _The_Dispossessed_ as far as the chapter
arrangement scheme goes.  I'm a great fan of Le Guin's, but I've read
little of her longer works, being familiar with mostly her novellas and
short stories.  As far as the use of the technique, I'm current read
_The_Unbearable_Lightness_of_Being_, which uses a similar technique.  In
fact, the use of non-linear timeflow in SF novels is actually pretty
common.  Just about every Kurt Vonnegut (sp?) gives the slip to the linear
time at one point or another, and Robert Silverberg is also fond of the
technique.  Among other mainstream works, you have works such as Catch-22
by Josoph Heller or any William S. Burroughs book (_The Naked Lunch_ is
most effective in its ability to simulate the heroine addict's
disconnectedness from his own temporal frame of reference).  Maybe Gerrold
is paying homage to Le Guin, but I would like to think that he is better
read than that.

> David Gerrold must have liked "the Dispossessed" and this approach
> because he went and did the same thing for "Rage for Revenge".
> Fortunately, my brother read this one before me as well and warned me. In
> fact, he listed the chapters that should be read last. I think it made
> the story flow much better. AS it turned out, I don't think I even had to
> read the leftover chapters. They were supposed to be about Mode Training,
> but I found them exceedingly boring and never really did make it clear
> what Mode training was. Sounded like preaching to me, which most of the
> book was. So far, each of the three Chtorr books has gotten worse than
> the previous. It amazes me how an author could take an idea with as much
> potential as the Chtorr invasion and come up with the garbage he has. So
> little has happened really, and it looks like it could easily turn into a
> 10 part saga. I hope the next 7 novels are a bit more interesting.

What do you mean by worse?  If you think something is bad just because it
doesn't have a lot of action in it, maybe you should consider the kind of
reading material you're reading.  In fact, I'm not quite sure how you can
say that not much has happened.  From McCarthy's kidnapping, we learned a
lot about Chtorran biology, as well as some of their psychology.  We're
also given glimpses into the lives of the average American, how he or she
is being affected by the invasion.  Unlike most stories of this nature,
Gerrold had deliberately kept himself from falling into the "War of the
Worlds" mode of story telling where the happy ending is right around the
corner, as soon as the scientist finds the secret virus or builds the
secret weapon or discovers that the aliens only want to make friends and
buy as many Zamfir albums as we can sell them.

Instead of taking the easy way out, Gerrold limits the technology and the
psychology of his characters to something that is forseeable and probable.
He is interested in the human story.  For me, Jim McCarthy is not just a
plot carrier.  I see something of myself and people I know in Jim, and I
react *with* him to the events around him.  When he does something, I ask
myself if I could or would do the same thing.  When he thinks something, I
question the thoughts as though they arose from within me.  There's a lot
to be said for characterization.

As far as the Mode training chapters, I think you should go back and read
Gerrold's preface before dismissing it.  In the context of the novel, the
Mode training provided a counterpoint to Jim's involvment with Jason.  If
you want to put it in a religious context, _A Rage for Revenge_ is a
chronicle of Jim McCarthy's Damnation and Salvation, his fall from and
return to grace.  In fact, it is especially important to read all of Mode
training chapters if you've read the others.  Otherwise, you fall into the
same logic traps that confounded Jim.  The Mode training serves not only to
"deprogram" Jim, it also functions as a foil for the reader.  What Gerrold
is trying to do is to give the readers (as Dr. Foreman does for the
trainees) a chance to recognize the difference between *acting* and
*reacting*, a chance for the reader to *choose*.  The alternation of
chapters is his way of making the circumstances for the choice as fair as
possible, given that Jim had to live his life in chronological order, and
we only got to experience it vicariously.

Paul Tien-Shih Lee
Claris Corporation, SQA Division
cthulhu@claris.com
{ames,apple,sun,portal,voder}claris!cthulhu

------------------------------

Date: 10 May 89 03:14:58 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Gerrold comments on Rage for Revenge

[note: I passed along some of the comments being made about Rage for
Revenge to David Gerrold. Attached is his response to some of the issues
brought up.  If you have questions for David, you can pass them along
through me.

Chuq Von Rospach
chuq@apple.com
]

Please mention to the USENET people that I do not intend to do seven more
novels.  There are only two more novels in the series, A SEASON FOR
SLAUGHTER and A TIME FOR TREASON.  Everything that has happened in the
books till now is very important -- even the "preaching".  There is
something that Jim has to recognize, but will not be able to recognize
until he has experienced a whole range of events first hand.  In book four,
most of the time bombs go off.  In book five, Jim comes to conclusions.
The importance of the Mode Training to Jim is a) it allows him to continue
in the face of disaster, b) it forces him to really consider what
consciousness and intelligence really are...which is very necessary if he
is to recognize who and what he is up against.  That question gets answered
(mostly) in book four.

For the record, Jim is not a hero.  He's not likable, and although he takes
bold and courageous actions, he does not necessarily take the right
actions.  The point of the series is not that he is a hero, but that
despite *not* being a hero, he manages to be the first one to put some of
the most important pieces of the puzzle together.  Sometimes wars are won
by people who aren't heroes....

BTW, The Dispossessed had no influence on ARFR at all.  I recognize it's a
great book, but I never liked it that much personally.  The structure of
overlapping stories is one that so many different authors have used before
(including myself) that it just seemed a good way to handle some difficult
stuff.

------------------------------

Date: 9 May 89 12:59:37 GMT
From: aucs!peter@cs.dal.ca (Peter Steele)
Subject: Re: Rage for Revenge: Another Dispossessed

> If you're reading Gerrold's book, you are allowing a presumption that he
> knows what he's doing.  What you did was decide that the order in which
> the author meant his book to be read was wrong, and read it in a
> different order -- and found that it didn't work.

I didn't say that reading them out of sequence didn't work. I said that I
found them boring. I *did* read them though. My brother, who read them in
order, found them so out of place with what was going on in the other story
line (and also very boring), that he speed-read most of those chapters.  I
think that ultimately, I got more out of them than he did. I understand
what Gerrold was doing in putting the chapters where he did, but I think it
took away from the flow of the book. My brother loathed what he was put
through and would not have told me to read them out of sequence if he
thought it would ruin the book. Quite the contrary. He thought it would
improve the book and I think it did. I'd recommend to anyone reading the
book to read the chapters out of sequence.

Peter Steele
Microcomputer Applications Analyst
Acadia University
Wolfville, NS, Canada B0P1X0
(902)542-2201x121
UUCP: {uunet|watmath|utai|garfield}!dalcs!aucs!Peter
BITNET: Peter@Acadia
Internet: Peter%Acadia.BITNET@CUNYVM.CUNY.EDU

------------------------------

Date: 18 Apr 89 06:50:20 GMT
From: ccs006@castor.ucdavis.edu (The Gummi Human)
Subject: Cross-time Saloon

     I remember reading a book about a cross-time saloon.  Was it
Callahan's?  It involved a lot of puns and people from different times.
Does anyone have any idea who wrote it?  Was there more than 1 book?  If
so, what were the titles?
     I realize I am being vague.  But I read about this sometime in the
distant past.

Thanks in advance!

Randy

------------------------------

Date: 18 Apr 89 16:00:48 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: Re: Cross-time Saloon

ccs006@castor.ucdavis.edu (The Gummi Human) writes:
>I remember reading a book about a cross-time saloon.  Was it Callahan's? 

Almost certainly, but "The Inn Between the Worlds" is an old idea that has
been used by many authors.

Hal Heydt
Analyst, Pacific*Bell
415-645-7708
whh@pbhya.PacBell.COM

------------------------------

Date: 28 Apr 89 04:00:44 GMT
From: labii!shevett@princeton.edu (Dave Shevett)
Subject: Spider Robinson

I'm looking for the most complete (in uucp jargon, 'canonical'?) list of
Spider Robinson books.  I have and have read the following:

   Callahan's Crosstime Saloon
   Callahan's Secret		
   Time Pressure
   Telempath
   Mindkiller

I know there's another Callahan's book (... carry cash?), but I'll be
DAMNED if I can find it anywhere.  I was floored when I wandered into the
local B Dalton's and was confronted with NO Spider Robinson books (NONE!).
I've found his writings to be the funniest, greatest, most intelligently
written stories I've ever read...

Have other people been as addicted to this man's writings as I have?  I
thought TIME PRESSURE was amazing (it in conjunction with MINDKILLER).
Many times I go to sleep thinking of the conclusion of TIME PRESSURE,
thinking 'what if it were true?'

Dave Shevett
shevett@labii.UUCP

------------------------------

Date: 28 Apr 89 15:50:16 GMT
From: mwauford@utkux1.utk.edu (Melissa Wauford)
Subject: Re: Spider Robinson

shevett@labii.UUCP (Dave Shevett) writes:
>I'm looking for the most complete (in uucp jargon, 'canonical'?) list of
>Spider Robinson books.  I have and have read the following:
>
>   Callahan's Crosstime Saloon		
>   Callahan's Secret			
>   Mindkiller
>   Time Pressure
>   Telempath

   Time Traveller's Strictly Cash
   Antinomy (short stories, out of print, but mostly reprinted in...) 
   Melancholy Elephants 
   Stardance (w/ Jeanne Robinson, exists as both novelette and novel) 
   Night of Power

Melissa

------------------------------

Date: 29 Apr 89 01:06:38 GMT
From: 193ellis@qal.qal.berkeley.edu (Michael K Ellis)
Subject: Re: Spider's New Book [some spoilers]

Ok folks, I just got finished reading Spider's latest book, _Lady Sally's
Place_ (or at least I think that was the name.  When I saw Spider's name I
picked it up and started reading. 

The basic premise is that the stories in here take place in the world's
greatest whorehouse, located in Brooklyn across the river from the U.N.
This place is really classy (and more than slightly kinky) and you might
meet anybody there, even more so than Cahallan's Bar.  For anybody who
doesn't want me to tell them more than this I will say that the writing is
typical Spider.  I liked much of it.  I've seen much of it before.  It's
worth reading, but I'm not going to pay for the hardcover.  I can wait for
the paperback thank you.

***Spoilers Warning***

Okay, on to the juicy bits.  The book jacket says that the book is a novel,
but it ain't so.  Same format as the Callahan books: a set of stories with
one character narrating them all.  Our main character is an "artist" (Lady
Sally's name for one of her prostitutes) named Maureen.  The first story,
and I'm sorry about names and titles, I had three hours yesterday afternoon
so bear with me when I get vague, tells about how she started out life and
ended up in Lady Sally's (with a knife wound in her side no less.)  Maureen
is a pretty obvious reference to Heinlein's Maureen from _Time Enough for
Love_ and more specifically _To Sail Beyond the Sunset_.  Trust me though,
the characters aren't the same.  Spider's Maureen starts out as a sixteen
year old whore working for a pimp named Big Travis.  She's skimming off the
top, so Travis decides to kill her and teach his other girls a lesson.
Maureen would end up dead except the alley where she was working (and gets
stabbed) was at that particular time being occupied by "someone's British\
aunt" (Lady Sally) and Charles, the werebeagle.  Lady Sally KO's Big Travis
and takes Maureen back to the whorehouse.  What follows is the usual
origin, with Maureen ending up gladly working there (when she turns 18
'natch).  It's a nice intro to the main characters, which are a varied and
fascinating lot.  Fast Eddie from Cahallan's shows up, as does Jake in the
second story, but they more or less stay out of it.

The second story, "Revolver" deals with Maureen and a "client" of hers who
has been visiting six whorehouses a night every night for half a year.
Turns out that the guy is basically insatiable due to a rather too
successful experiment he performed on himself.  There are some puns at the
beginning of the story (and throughout the book) and the story runs more or
less like the Callahan stories: Guy comes in with weird to middlin' bizzare
problem, things get a little out of hand and then the problem gets dealt
with, not solved, but dealt with.  Same as at the bar but with lots more
sex.

The third story I didn't like much.  I won't say too much about it except
that I had a lot of potential, Spider didn't live up to it (there's such a
thing as leaving too much to the reader's imagination), and I didn't much
like the ending.  When somebody gets killed, even somebody from the KGB,
you don't calmly let the murderer out the door no matter how good you think
your solution is.

The fourth story?  It was called Dollars to Doughnuts, and it was the
second best in the book.  (the intro was the best in my opinion) Again, I
won't spoil you, but the main plot is that Maureen and an old friend of
hers, the Professer (world's greatest con artist) have to get fifty
thousand dollars of counterfeit money back to its original owner.  They
can't so they decide to give him _real_ money instead.  Oh, may I add that
the counterfeiter is called Tony Dougnuts because he got pissed off at some
guy for bothering him (the guy was trying to stop Tony from raping his
wife) so he took a hammer and two spikes and...well... I winced a couple of
times just thinking about it.  The ending is a bit too deux ex machina
(Calllahania?) for my taste, and it looks like Maureen could end up in
Heinlein's multi-dimensional space cadet corps, precluding another sequel,
but it was pretty good.

Overall, I liked the book.  It was, for Spider, average.  The Callahan
stories made me laugh more (and had better puns) but Lady Sally's has her
own charm and I liked a lot of the characters.  If you can read it without
buying the hardback do so.

Side note: While I was looking through the brand new material at my
favorite F&SF bookstore (The Other Change of Hobbit in Berkeley, CA) I came
across....DA DUMMMMMM.... New EDDINGS!  He has a new book out which has
nothing to to with the Belgariad or the Mallorean.  I only glanced at the
jacket, but it seems to be pretty usual fare for Eddings, but pretty good
too. Main character is a knight in a holy order sworn to serve his leige,
which is at present a terminally ill teenage girl.  The Bishop of something
or another has a puppet prince in the Regency and is working for a demon in
order to take over the church and wipe the holy order of knights out.  I
caught a reference to something called a 'Sparhawk' which is supposed to
come and save the day.  I figure I'll go read it after finals.

Have fun and good reading.

Michael K. Ellis
193ellis@snowy.berkeley.edu
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Today's Topics:

	       Books - Adams & Bradbury & Jonathan Carroll &
                       Cherryh (3 msgs) & Foster (2 msgs) & 
                       Hambly & Herbert (2 msgs) &
                       Longyear (3 msgs)

---------------------------------------------------------------------------

Date: 9 May 89 22:46:00 GMT
From: stanwass@uxh.cso.uiuc.edu
Subject: Re: Long Dark Teatime....

I thought TEA TIME was one of the funniest books that I have ever read.
Such great British humour.  Read it just for the great depiction of the
current state of the Norse Gods (especially Odin, and Thor the hunk).  Dirk
is a riot.

True, the plot is somewhat disappointing.  But such things have never been
Adams' strength.  Read it for the jokes and characters !!!

Stan Wasserman
Psychology and Statistics
University of Illinois ...

------------------------------

Date: 12 May 89 20:22:00 GMT
From: richman@uxe.cso.uiuc.edu
Subject: Ray Bradbury story query

Does anyone know the title of a Ray Bradbury story which revolves around a
young girl from Earth on a planet where it rains almost constantly?  All I
remember is that the story had this girl looking forward to seeing the sun
(which came out once for 15 minutes every x years) and her classmates
locked her in a closet.  If you know of the name of the story or the book
it is in, e-mail me.  Thanks.

Mike Richman
internet: richman@uxe.cso.uiuc.edu
bitnet: richman%uxe.bitnet@uiucvmd
uucp:  {puree,convex,uunet,...}!uiucuxc!uxe!richman

------------------------------

Date: 15 May 89 05:32:35 GMT
From: donn@wasatch.utah.edu (Donn Seeley)
Subject: Jonathan Carroll

Johnathan Vail (tegra!N1DXG@ulowell.edu) asks:
>Does anyone know if Jonathan Carroll has written anything besides
>_Bones_of_the_Moon_ and does anyone know where I can get a copy of this
>book?

I think there is a paperback edition of BONES available now, if my mind
wasn't playing tricks on me when I last visited Other Change in Berkeley.
(I have a playful mind, it loves tricks.)

To my knowledge, Carroll has published four novels:

THE LAND OF LAUGHS.  Simply amazing; just thinking about its strange
premise and its trick ending(s) still gives me goosepimples.  This was the
first Carroll novel I read, and probably still my favorite.

VOICE OF OUR SHADOW.  A very scary, but very cerebral, horror novel.  Like
LAUGHS, it portrays an exquisitely beautiful loving relationship, then
plays on this relationship to generate terror...

BONES OF THE MOON.  Half of this novel takes place in 'real life', and half
of it takes place in dreams.  The dreams have substance, but they are still
dreams, with genuine-feeling dream logic and characters.  Superbly strange.

SLEEPING IN FLAME.  This is an indirect sequel to BONES.  It is set in
fairy-tale Vienna and has a wonderful twist at the end.  I think it's not
as well structured as the previous novels but is still fun reading.

Carroll has a great talent for describing loving relationships; he
occasionally leaves me achingly envious.  I also like the way that his
characters feel real rather than superhuman; I find myself getting more and
more tired of the traditional sf archetype of the (young white male) hero
who is always on top of the game.  And most important -- Carroll comes up
with some really weird and fun ideas.  LAND OF LAUGHS in particular may
make you think of the author's 19th century namesake, Lewis.

Glad to see there's some curiosity about Carroll out there.  I sure would
like to see more discussion of guys like Carroll, Iain Banks, Howard
Waldrop, Avram Davidson, Alasdair Gray and so on.  It was nice to see Pat
Murphy's name come up, although I could live without specious arguments
about what novels ought to do -- a novel does what you think it does, no
more or less.  (How's that for a pat argument?)

Of course the best novels change your thinking,

Donn Seeley
University of Utah CS Dept
(801) 581-5668
donn@cs.utah.edu
utah-cs!donn

------------------------------

Date: 10 May 89 23:23:03 GMT
From: tmsoft!ziebmef!hjsdvm@csri.toronto.edu (Howard J. Scrimgeour)
Subject: Re: Cherryh ?

gregg@ADS.COM (Gregg Courand) writes:
>I am a new (and becoming avid!) reader of C. J. Cherryh.  The links
>between books (within and across categories/series of novels) appear in
>some cases to contradict those mentioned in the list of ``other works by
>this author'' in the books.
>
>Specifically, does anyone know definitely whether there are follow-ons to
>``Cuckoo's Egg''?  I have looked at the categorizations inside the books;
>these are not consistent.  For example, in Cookoo's Egg we find ``Voyage
>into Night'' and ``Port Eternity'' mentioned as the successors but,
>other books (including Port Eternity if I remember correctly!) place
>Voyage into another category/series (Merchanter's something-or-other...).
>Then I thought it would be reasonable to decide by taking what is said in
>the front of Cookoo as definitive-for-Cookoo, but a quick scan of the
>jacket of Port Eternity makes it seem implausible to me that this story
>line is related to Cookoo in any significant way.
>
>Also, I am reading Cyteen (new category or part of one of the others?) now
>and have come across a reference to Gehenna, subject of another book (I
>think in the Union-Alliance category of novels...).  Is the prior book
>(40K in Gehenna) consistent with the treatment in Cyteen of the azi,
>particularly the espoused purpose of AE1 for them?
>
>And generally, can anyone produce a reasonable (network of) relations
>among her books?

C.J. says that ALL her SF books (as opposed to her fantasy novels) take
place in the same universe. Port Eternity starts out from the Union-
Alliance area, but mostly takes place on shipboard in hyperspace.

The Chanur stories take place in that universe, but in the opposite
direction from Earth; Union has blocked earth expansion in that direction,
so they send a probeship the other way.

H. J. Scrimgeour, D.V.M.
hjsdvm@ziebmef.uucp

------------------------------

Date: 10 May 89 14:52:47 GMT
From: shrum@hpfcdq.hp.com (Ken Shrum)
Subject: Re: Cherryh ?

A couple of you (David Eppstein, Carrington Dixon) have asked for some
substantiation to my claim that the Morgaine books are in the same universe
as "Downbelow Station" et al.  As David Eppstein points out, we have her
conversation with Skarrin towards the end of "Exile's Gate".  Pretty
tenuous.  However, consider the beginning of "Gate of Ivrel": the
explanation of the gates themselves and the catastrophe refers to Science
Bureau solving the problem.  An extended quote is also given from "Union
Science Journal Vol XXX".  That ties it in to my satisfaction.  As to when
it occurs, I suspect that it is after the events in "Cyteen", since Sol
bumping into the Compact is mentioned as being a big deal.

>How do you figure Cuckoo's Egg is in the same universe? There don't seem
>to be any connections with the rest of Cherryh at all. Certainly the
>humans (what little you can tell about them) seem awfully low-tech for it
>to be set after Cyteen.

My interpretation of "Cuckoo's Egg" is that a jumpship showed up and got
disabled, losing jump capacity.  Still pretty fast, but got dragged down by
the locals anyways.  However, what are the drugs and the recordings that
are found on the ship that they end up giving to Thorn?  I think that they
are kat and tape, implying that this is either a Union ship or that their
use has spread through Alliance space as well.  I would place it after
"Cyteen" for the same reason as given above for the Morgaine books.  (It
seems implicit in "Cyteen" that Union has not yet bumped into an alien,
space-faring culture.  Gehenna was enough of a shock.  For that matter,
what is the alien culture that was encountered at the end of "Gehenna"?)

You're right, my logic is a bit thin.  It does fit the description and
would be consistent with the rest of Cherryh's universe.  Why don't the
humans show up again after the first ship?  Maybe they've gotten leery of
aliens.  The humans know that the aliens don't have jump technology yet, so
a few light-years might be a good separation.

Ken Shrum

------------------------------

Date: 15 May 89 05:16:16 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: Re: Cherryh ?

shrum@hpfcdq.HP.COM (Ken Shrum) writes:
> Gehenna was enough of a shock.  For that matter, what is the alien
> culture that was encountered at the end of "Gehenna"?)

The same one that was there all along--the Calibans are the 'natives' on
the planet.  On the maps given, the patterned mounds are noted.  The Union
did a very hurried job of surveying the planet and (per "Cyteen") put the
Calibans down as "semi-intelligent".  As far as I can tell, the Calibans
were able to either completely break the transmission of the deep-set
linkages set up by Ari-1, or re-code or subvert them.  The net result is
that Gehenna is *no* *longer* the weather-vane for forecasting problems
with Ari-1's deep-set experiment with the manumitted Azi within the Union
itself, but Gehenna is on it's own bizarre little track.  It's going to be
quite a shock to Ari-2 when she finds out . . .

Hal Heydt
Analyst, Pacific*Bell
415-645-7708
whh@pbhya.PacBell.COM

------------------------------

Date: 14 May 89 08:17:35 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Alan Dean Foster

I've never gotten into Alan Dean Foster, although he's reasonably popular.
Aside from having a virtual lock on SF movie novelizations for nearly a
decade, he written two popular series: The Humanax Commonwealth [SF] &
Spellsinger [Fantasy].  Does anyone want to give a tour of recommended
books?

[C] == Short Story Collection.
[O] == Omnibus.  Includes other books.

Foster, Alan Dean [M.A.] [U.S.A., 11/18/1946- ]
   The Humanax Commonwealth Books:
      Nor Crystal Tears [1982] [prequel to the flinx books]
      The Flinx Books:
         For Love of Mother Not [1983]
         The Tar-Aiym Krang [1972]
         Orphan Star [1977]
         Bloodhype [1973]
         The End of the Matter [1977]
	 Flinx in Flux [1988]
      Midworld [1975]
      In Series:
         Icerigger [1974]
         Mission to Moulokin [1979]
         The Deluge Drivers [1987]
      Voyage to the City of the Dead [1984]
      Sentenced to Prism [1985]
      Cachalot [1980]
   The Spellsinger Series:
      Season of the Spellsong [1985] [O]
         Spellsinger at the Gate [1983] [split into:]
            Spellsinger [1983]
            The Hour of the Gate [1984]
         The Day of the Dissonance [1984]
      Spellsinger's Scherzo [1987] [O]
         The Moment of the Magician [1984]
         The Paths of the Perambulator [1985]
         The Time of the Transference [1986]
   The Movie Novelizations:
      Dark Star [1974]
      Luana [1974] [not actually filmed]
      Star Wars [1976] [as George Lucas]
      The Black Hole [1979]
      Alien [1979]
      Outland [1981]
      Clash of the Titans [1981]
      The Thing [1982]
      Krull [1983]
      The Last Starfighter [1984]
      Slipt [1984]
      Starman [1984]
      Pale Rider [1985] [NSF]
      Aliens [1986]
      Alien Nation [1988]
   Star Trek Log One-Ten [1974-1978] [based on the animated cartoon]
   With Friends Like These ... [1977] [C]
   Splinter of the Mind's Eye [1978]
   The Man Who Used the Universe [1983]
   ... Who Needs Enemies? [1984] [C]]
   The I Inside [1984]
   Shadowkeep [1984]
   Into the Out Of [1986]
   Glory Lane [1987]
   Maori [1988]
   To The Vanishing Pint [1988]
   Quozl [1989]

------------------------------

Date: 14 May 89 17:10:48 GMT
From: pae@cos.com (Paul A. Ebersman)
Subject: Re: Author Lists: Alan Dean Foster

JWenn.ESAE@XEROX.COM writes:
> I've never gotten into Alan Dean Foster, although he's reasonably
> popular.  Aside from having a virtual lock on SF movie novelizations for
> nearly a decade, he written two popular series: The Humanax Commonwealth
> [SF] & Spellsinger [Fantasy].  Does anyone want to give a tour of
> recommended books?

Foster is a frustrating author. His novelizations are the sort of glib
hacks that most of us associate with movie novelizations. However, some of
his books (most of the Humanx series, especially Flinx) series are fun and
fairly well written SF. I can't blame someone for wanting to make a quick
buck in a touch field (can I? :-), but it is annoying to see a competent
author cranking out pap for the masses when he could be writing something
worth reading.

Oh, well. Enough flaming. Besides the Humanx series, "Icerigger" and
"Mission to Moulokin" are worth reading. Most of his SF that I enjoy are
semi-juvenile planetary exploration types. "The Man Who Used the Universe"
was an interesting change of pace for Foster.  

Paul A. Ebersman
pae@cos.COM
pae%cos.com@uunet.uu.net
{uunet, sundc, hadron}!cos!pae

------------------------------

Date: 14 May 89 08:38:05 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Barbara Hambly

Another good fantsy author.  I personally like her "Unschooled Wizard"
series, "Ishmael" [one of the two intentially silly trek novels] & "Those
Who Hunt the Night" [a nice, atmospheric vampire novel].  Her Darwath
Trilogy is also recommended.

[NSF] == Not SF
[O] == Omnibus.  Includes other books.
aka == Also known by this other title.

Hambly, Barbara [,M.A.] [U.S.A., ]
   The Darwath Trilogy:
      The Time of the Dark [1982]
      The Walls of Air [1982]
      The Armies of Daylight [1983]
   The Unschooled Wizard [1987] [O]
      The Ladies of Mandrigyn [1984]
      The Witches of Wenshar [1987]
   Darkmage [1988] [O]
      The Silent Tower [1986]
      The Silicon Mage [1988]
   Search The Seven Hills [1983] [NSF] [aka "The Quirnal Hill Affair"]
   Ishmael [1985] [star trek]
   Dragonsbane [1985]
   Those Who Hunt the Night [1988] [aka "Immortal Blood"]

------------------------------

Date: 11 May 89 12:34:03 GMT
From: atverko@ark.cs.vu.nl (Alexander T Verkooijen)
Subject: Dune

Is it true that when Frank Herbert died, he had already written a piece of
the next part of the 'Dune' series?

And if it is true, is it ever published?

As far as I know the series goes as far as six volumes.

------------------------------

Date: 13 May 89 17:06:26 GMT
From: meyerr@agnes.acc.stolaf.edu
Subject: Chapterhouse Dune interpretation??

Being quite a science fiction fan, I thought I should finally get around to
finishing the Dune series.  So the other day I read Chapterhouse Dune! I
enjoyed it, but was a bit confused with the ending (the last 15 pages or
so). Who was the old couple, and what were they?  I would like some
personal interpretations of the ending (or the whole book).  What will
happen to Duncan annd the rest of the gang?

Reply by e-mail only--I don't usually read this group.

Rick
meyerr@agnes.acc.stolaf.edu

------------------------------

Date: 11 May 89 18:54:52 GMT
From: jcc@mimsy.umd.edu (John Cherniavsky)
Subject: Re: Longyear

>>q3yy@vax5.cit.cornell.edu (Ted Quester) writes:
>>Barry B. Longyear tells *very* good stories.  "Enemy Mine" (the original
>>novella) still rates as one of my favorite, if not #1.  He also has one
>>called, I believe, "The Power of the People" (or "The Will..."); I
>>forget.  It's also a very good story.

I just finished a novel of his entitled, I believe, The Crystal Sea.  Not a
pleasant book, nor, in my opinion a very good book. I still don't
understand the ending. I too liked "Enemy Mine", but The Crystal Sea is a
much nastier story. There are graphic descriptions of the torture and
murder of children. On the basis of this book, I wouldn't recommend
Longyear.

------------------------------

Date: 15 May 89 07:09:31 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Longyear

jcc@mimsy.UUCP (John Cherniavsky) writes:
>I just finished a novel of his entitled, I believe, The Crystal Sea.  Not
>a pleasant book, nor, in my opinion a very good book. I still don't
>understand the ending. I too liked "Enemy Mine", but The Crystal Sea is a
>much nastier story. There are graphic descriptions of the torture and
>murder of children. On the basis of this book, I wouldn't recommend
>Longyear.

I would tend to agree.  I also just finished reading _The God Box_ which,
while a pleasant little story, has none of the emotional impact that "Enemy
Mine" had.  My original article claimed that, if Longyear could keep up the
work he'd done, he could have been as good as (or better than) Heinlein.
However, these two kind of throw that away, don't they?

In the meantime, I'd suggest reading "Enemy Mine" if you haven't.  If you
can, read both the original novella and the book; they complement each
other.

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------

Date: 12 May 89 13:54:08 GMT
From: jcc@mimsy.umd.edu (John Cherniavsky)
Subject: Re: Longyear

The novel is called Sea of Glass, not Crystal Sea. Close.

------------------------------
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***********************

1, filed,,
Summary-line: 15-May  overs-request@rutgers.edu  #SF-LOVERS Digest   V14 #127
Received: by elbereth.rutgers.edu (5.59/SMI4.0/RU1.1/3.04) 
	id AA26272; Mon, 15 May 89 09:52:45 EDT
Date: Mon, 15 May 89 09:52:45 EDT
Message-Id: <8905151352.AA26272@elbereth.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #127
Reply-To: SF-LOVERS@rutgers.edu

*** EOOH ***
Date: Mon, 15 May 89 09:52:45 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #127
Reply-To: SF-LOVERS@rutgers.edu
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Today's Topics:

	    Films - Lovecraft (5 msgs) & Highlander (3 msgs) &
                    Watchers & Batman (2 msgs)

---------------------------------------------------------------------------

Date: 5 May 89 14:11:16 GMT
From: cje@elbereth.rutgers.edu (Cthulhu's Jersey Epopt)
Subject: Re: misc (Lovecraft movies)

CBTCC@CUNYVM.CUNY.EDU (Chris Thompson) writes: 
> 4.  Speaking of nausea vs. fear, has there ever been a decent movie from
> the work of Lovecraft?  I rented _Reanimator_ and it was the sorriest
> excuse for a horror film I have ever seen (bar none, including _The_Blob_
> and _Monster_at_Party_Beach_!!!).  Thanks for any suggestions.

For my money, the best adaptation of Lovecraft-to-film is THE HAUNTED
PALACE, a Roger Corman/Vincent Price/AIP/Poe movie which is actually based
on THE CASE OF CHARLES DEXTER WARD.  It gets points for being the most
faithful and the scariest of the HPL adaptations.

Second place goes to THE DUNWICH HORROR, which in many respects is a poor
film, but a) does have a few good moments of "Lovecraft-look-and-feel" and
b) is still head-and-shoulders above any other (excl. HAUNTED PALACE)
adaptation.

REANIMATOR, FROM BEYOND, and THE UNNAMABLE I haven't seen, but from all
reports they're standard sex-n-gore films which use HPL as a springboard.

DIE, MONSTER, DIE is based on "The Colour out of Space".  It stars Nick
Adams.  Feh.

I believe there's another version of "Colour" that came out in the past few
years, but I haven't seen it and the title escapes me.

Never waste your time on THE SHUTTERED ROOM (supposedly from an August
Derleth story based on HPL's ideas).  It's more a suspense film than a
horror film, but it fails there, too.

Let's leave the "Night Gallery" adaptations out of this, shall we?

For a good horror film that feels like Lovecraft but isn't from his works,
try EQUINOX (which I believe is out on video, but under another, unknown to
me, title).

Chris Jarocha-Ernst
UUCP: {ames,cbosgd,harvard,moss,seismo}!rutgers!elbereth.rutgers.edu!cje
ARPA: JAROCHAERNST@CANCER.RUTGERS.EDU

------------------------------

Date: 5 May 89 22:30:46 GMT
From: ggh@beach.cis.ufl.edu (Gregory Huey)
Subject: Re: misc (Lovecraft movies)

The new version of Lovecraft's "Colour" is titled _The_Curse_.

It is abysmal, and it stars Wil (Wesley Crusher) Wheaton, Claude (Sherriff
Lobo) Aikens, and John (Bo Duke) Schneider.

This movie makes more use of mealworms and maggots than any other flick I
can think of.

------------------------------

Date: 6 May 89 04:45:40 GMT
From: dew@ncsc1.att.com (Dan Woffard x8757)
Subject: Re: misc (Lovecraft movies)

cje@elbereth.rutgers.edu writes:
>CBTCC@CUNYVM.CUNY.EDU (Chris Thompson) writes: 
>> 4.  Speaking of nausea vs. fear, has there ever been a decent movie from
>> the work of Lovecraft?  I rented _Reanimator_ and it was the sorriest
>> excuse for a horror film I have ever seen (bar none, including
>> _The_Blob_ and _Monster_at_Party_Beach_!!!).  Thanks for any
>> suggestions.

    First off I really liked Reanimator so SUE me. I had a good time with
the gore and found a lot of the story intentionaly funny.
 
> For my money, the best adaptation of Lovecraft-to-film is THE HAUNTED
> PALACE, REANIMATOR, FROM BEYOND, and THE UNNAMABLE I haven't seen, but
> from all reports they're standard sex-n-gore films which use HPL as a
> springboard.

 If Reanimator didn't do the trick for you you might try From Beyond.
 It is completely different from Reanimator. so you might like the
different approach. it is very much Lovecraft..filled with sex and gore and
interdimensionalism. then again maybe this isn't the kind of Horror you
where looking for if you are after less graphic/more mental horror you
might as well forget about Lovecraft since both of these followed the basic
story fairly well.o

 If however you really do like this kind of horror you might try Clive
Barker.  I recently saw Hellraiser for the first time last week and Loved
it.  it is very well written and was far more intelligent than I had first
given it credit. I can't wait to see pt.2 but it's always out at the video
store.  I only wish I had been more open minded when they were at the big
screen.
 Also I just finished The Damnation Game and was very impressed. Clive
Barker is sure to be the horror master of the 90's.

------------------------------

Date: 6 May 89 18:12:26 GMT
From: fuzzy@athena.mit.edu (Pinkdex - TNG)
Subject: Re: misc

CBTCC@CUNYVM.CUNY.EDU (Chris Thompson) writes:
>4.  Speaking of nausea vs. fear, has there ever been a decent movie from
>the work of Lovecraft?  I rented _Reanimator_ and it was the sorriest
>excuse for a horror film I have ever seen (bar none, including _The_Blob_
>and _Monster_at_Party_Beach_!!!).  Thanks for any suggestions.

   As far as movies go, No.  At least none that I've ever seen/read about.
"The Dunwich Horror" in particular is a complete waste of time.  However,
the Rod Serling "Night Gallery" did a good adaptation of "Pickman's Model"
that worked for me.

>5.  Can anyone tell me something re Shirley Jackson?  _The_Lottery_ and
>_The_ _Haunting_of_Hill_House_ I know; anyone recommend anything else?

   She did some other really good stories including "An Ordinary Day, with
Peanuts" (not referring to the comic strip, either).  However, my favorites
among her work are "Life among the Savages" and "Raising Demons", two very
funny mainstream books about raising children in the wilds of Vermont.
These have appeared in hardback and your local library either has them or
can get them on loan.

Connie Hirsch

------------------------------

Date: 7 May 89 02:20:22 GMT
From: ggray@wpi.wpi.edu (Gary Gray)
Subject: Re: misc (Lovecraft movies)

   I remember that there was an episode of the _Twilight_Zone_ (the new
series) in which some kid finds grandma's copy of the _Necronomicon_ with
consequences you can imagine ("What's Ka-tool-hue?")

Does anyone know who wrote this episode?  Was it based on any published
story, or just a simple Cthulhu for simple TV viewers?

ggray@wpi.bitnet
ggray@wpi.wpi.edu

------------------------------

Date: 6 May 89 04:37:25 GMT
From: milne@ics.uci.edu (Alastair Milne)
Subject: Highlander

>The sequel cannot be as good as the original in my opinion.  Highlander
>made it because of a great story that they didn't bother trying to explain
>to the stupid people, increadible cinematography (check out the great
>wipes and some of the moutain scenes), and fantastic acting (Sean Connery,
>Chris Lambert, and whoever played the Kurgan).

The scenery had better be good: the highland scenes were in fact shot in
the Highlands (in fact the MacLeod's seemed to have occupied the land
around Eilean Donnan Castle), and the photographer who can make them look
less than marvellous has some explaining to do.  The Highlands are only
less than glorious when rain completely blots them from sight.

However (the voice of dissent clears its throat -- be warned, those who
wish to hear none):

For the same reasons that Chris Lambert fit so well the part of John
Clayton, Earl of Greystoke, he was an utterly unbelievable highlander.  The
French background that suited him so well to Greystoke did him in
completely as a highlander.  He sounded and seemed utterly alien, like a
Frenchman speaking oddly, rather than intensely highland, as anybody raised
in that area would.  I don't think it's his fault; I think rather that the
demands placed on him were unfair.  (In alternate scenes, he was then
required to sound like a New Yorker -- which he didn't manage, either).

And if one were labouring to ignore that and pretend he really didn't sound
too un-Scottish, up comes Heather, who sounds beautifully and enviably
Scottish (not only in accent but in idiom) for stark contrast.  A thing I
really find hard to forgive is what the film allowed to happen to her.
That's not technical, of course, just emotional.)

I don't know where his swimming scenes were shot, but the sea lochs that
penetrate the Highlands have *very* steep sides and are consequently very
deep.  Yet MacLeod (spelling assumes he belongs to the clan of the Lord of
the Isles, which is not unlikely) goes over the side and a moment later is
standing on sandy bottom with drowned trees and other debris around him.  A
short while later he walks up out of the "loch" on a gently sloping shore,
as if he'd simply taken in a swim in Windermere, more than a hundred miles
southeast in England and the Lake District.

I have seen Sean Connery in all sorts of things, from the prominent to the
virtually unknown, and he has *never* managed to make me believe him: not
as Bond, not as William of Baskerville, not on the Orient Express, not as
an aging Robin Hood -- he is wooden and contrived no matter what he does.

Yet he is the only true Scot other than Heather who was in Highlander.
How, then, is he cast?

As a Spanish nobleman.  I give up.  Ricardo Montalban would have worked
better here (if he could reprise Khan, he could do this).

I'm afraid the only enjoyment I got from this film is the comic relief of
MacLeod's duel, in which he is fatally struck down time and again, yet his
opponent, turning away each time in victory, discovers him getting up
again.  I thought this was handled with just the right touch.

I agree that no sequel seems likely to this.  But: I would prefer a remake
of this one, one that: cast its chief characters believably; recreates
historic locations accurately (I think filmmaking these days has reached
the stage where that's a reasonable expection); avoids making the NYPD look
like sadistic imbeciles; prefers substance to gratuitous flash (fewer
sabres flashing in the half-lit mist, and fewer neon tubes exploding in
slow-motion showers of sparks) and expounds a subtle story carefully and
subtly.  If the original poster is right in his feeling, there was an
interesting and possibly clever story to be told here, but all this version
did was make me turn away from it.  (And I love both fantasy and Scottish
stories).

Alastair Milne

------------------------------

Date: 6 May 89 21:26:57 GMT
From: James_J_Kowalczyk@cup.portal.com
Subject: Re: Highlander

milne@ics.uci.edu (Alastair Milne) writes:

>For the same reasons that Chris Lambert fit so well the part of John
>Clayton, Earl of Greystoke, he was an utterly unbelievable highlander.
>The French background that suited him so well to Greystoke did him in
>completely as a highlander.  He sounded and seemed utterly alien, like a
>Frenchman speaking oddly, rather than intensely highland, as anybody
>raised in that area would.  I don't think it's his fault; I think rather
>that the demands placed on him were unfair.  (In alternate scenes, he was
>then required to sound like a New Yorker -- which he didn't manage,
>either).

Hmmm, I thought he sounded ok, but I am certainly not an expert on Scottish
dialects.  As far as sounding like a New Yorker, why should he have sounded
like one?  He was not born and raised in New York.  Who knows what kind of
accent a person would have who had lived for hundreds of years and
travelled the world?

>I have seen Sean Connery in all sorts of things, from the prominent to the
>virtually unknown, and he has *never* managed to make me believe him: not
>as Bond, not as William of Baskerville, not on the Orient Express, not as
>an aging Robin Hood -- he is wooden and contrived no matter what he does.
>
>Yet he is the only true Scot other than Heather who was in Highlander.
>How, then, is he cast?
>
>As a Spanish nobleman.  I give up.  Ricardo Montalban would have worked
>better here (if he could reprise Khan, he could do this).

Sean Connery was cast as an Egyptian who had lived for 2,500 years and had
spent time in Japan about 2,000 years ago.  He was living in Spain during
the 16th Century.  It seems safe to assume he had travelled extensively.
Again, speculating on the accent of such a person seems a bit irrelevant.

Jim Kowalczyk

------------------------------

Date: 12 May 89 07:33:56 GMT
From: milne@ics.uci.edu (Alastair Milne)
Subject: Re: Highlander

James_J_Kowalczyk@cup.portal.com writes
>milne@ics.uci.edu (Alastair Milne) writes:
>>I don't think it's his fault; I think rather that the demands placed on
>>him were unfair.  (In alternate scenes, he was then required to sound
>>like a New Yorker -- which he didn't manage, either).
>
>Hmmm, I thought he sounded ok, but I am certainly not an expert on
>Scottish dialects.  As far as sounding like a New Yorker, why should he
>have sounded like one?  He was not born and raised in New York.

While susceptibility varies considerably from person to person, there is
always some degree of social pressure to sound like those around you, to
acquire the local accent.  I believe, for instance, it was not uncommon to
find hunters in British India who were entirely British and yet had
completely Indian accents.  I myself have long realised the pressure to
sound more North American, but through conscious effort, I still sound
pretty thoroughly English -- though there was a period, when I was in
school, when my speech was *very* mixed.  When I heard a tape of myself, I
was appalled (one or the other was OK -- both mixed together sounded
ridiculous).

So it seems to me not unreasonable that MacLeod should have acquired at
least part of the strong New York accent in the time he lived there.  At
least, he shouldn't have sounded *French*.

Ian Graeme, who lives in the Highlands, has reminded me that commerce from
France to Scotland was in fact not infrequent (the Scots Baronial style of
castles, for instance, derives in part from the French Baronial style), if
for no other reason than that both were frequent enemies of England.  It is
not impossible, therefore, that French people could have wound up in the
Highlands -- but he points out, and I agree, that it's quite a stretch to
explain MacLeod that way.

>>I have seen Sean Connery in all sorts of things, ....
>>How, then, is he cast?
>>
>>   As a Spanish nobleman.  ...
>
>Sean Connery was cast as an Egyptian who had lived for 2,500 years and had
>spent time in Japan about 2,000 years ago.  He was living in Spain during
>the 16th Century.  It seems safe to assume he had travelled extensively.
>Again, speculating on the accent of such a person seems a bit irrelevant.

Thanks for the correction.  The only part I remembered was his introducing
himself as coming from Spain.  Though Egyptian seems a part even less
believable.  (For that, I would have suggested the inimitable John
Rhys-Davies. :-))

Actually, I wasn't really speculating on his accent.  It's just that
casting one of the few real Scots in the film as one of the few non-Scots
then in the Highlands seemed inexplicable, and not the best use of one's
resources.

Alastair Milne

------------------------------

Date: 6 May 89 19:51:40 GMT
From: anich@cat47.cs.wisc.edu (Steven Anich)
Subject: Re: WATCHERS

Did anyone see the film WATCHERS that was made?

Steve Anich

------------------------------

Date: 8 May 89 16:55:37 GMT
From: moggy@praxis.co.uk (Martin Morris)
Subject: Re: Batman

I saw a brief clip of the new Batman movie on a film review show a week or
two back. The sets looked Adam Westish i.e. garish colurs etc.. Jack
Nichloson (sp?) looks like he is brilliant as the joker (definitely "The
killing joke" characterisation there..). The Batmobile is *radically*
different from "The dark knight returns" but not like the Adam West one
either. A bit like a short Bluebird (you know land spped record and all
that...). Definitly liked its jet engine (the variable convergent nozzle at
the back looke very realistic). On the whole I would say good baddies and
characterisation but looking a bit too much like the Adam West batman.
Still can't wait tho' :-)

Martin

------------------------------

Date: 11 May 89 06:37:00 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Batman

moggy@praxis.co.uk (Martin Morris) writes:
>Jack Nichloson (sp?) looks like he is brilliant as the joker (definitely
>"The killing joke" characterisation there..).

Jack is the reason I (and a few other people I know) will see the movie.  I
don't think Keaton can pull off Batman, but Nicholson is *perfect* as the
Joker (I knew this even *before* I saw some film clips).

>The Batmobile is *radically* different from "The dark knight returns" but
>not like the Adam West one either. A bit like a short Bluebird (you know
>land spped record and all that...).

I thought it looked like an ugly Stingray (something I thought impossible
until I saw this thing...).

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		Television - Murder by Moonlight (4 msgs) &
                             Planet of the Apes: TV Series 

---------------------------------------------------------------------------

Date: 10 May 89 14:48:44 GMT
From: anand@amax.npac.syr.edu (Rangachari Anand)
Subject: Murder by Moonlight

  What did everyone else think? I was prepared to dislike it but I think
that I was pleasantly surprised. Strictly speaking the moon setting was
superfluous and could have been done equally well on an oil drilling
platform but the set design was quite good.

The Russian was not bad but Brigitte Nielsen stunk.

Also, setting the date only 25 years in the future was far too optimistic.

R. Anand
Internet: anand@amax.npac.syr.edu
Bitnet:   ranand@sunrise

------------------------------

Date: 11 May 89 06:54:48 GMT
From: kcr%rushforth@sun.com (Kevin Rushforth)
Subject: Re: Murder by Moonlight

anand@amax.npac.syr.edu (Rangachari Anand) writes:
>  What did everyone else think? I was prepared to dislike it but I think
>that I was pleasantly surprised. Strictly speaking the moon setting was
>superfluous and could have been done equally well on an oil drilling
>platform but the set design was quite good.

I almost didn't watch it because Brigitte Nielsen was in it, but I ended up
enjoying it anyway.  The plot was a fairly basic murder mystery and,
although not completely original, it was well done.  A little more suspense
would have been nice (probably the director's fault).  I thought the inside
sets were well done, but all of the exterior shots seemed artificial to me.
The lunar vehicle they showed roving across the surface near the beginning
of the movie looked like a Tonka trunk moving through a sandbox.  Very
unimpressive.  The music was, however, quite good.  All in all a pretty
good diversion for a couple of hours.

>The Russian was not bad but Brigitte Nielsen stunk.

Yeah, she needs some acting lessons *real* bad (although in her case they
would probably not help much).

Kevin C. Rushforth
Sun Microsystems  
ARPA: kcr@sun.com
UUCP: <most-backbone-sites>!sun!kcr

------------------------------

Date: 11 May 89 11:41:09 GMT
From: wakefiel@prandtl.nas.nasa.gov (Donald P. Wakefield)
Subject: Re: Murder by Moonlight

I am sorry, but I cannot agree.  This was a really bad movie.  The
direction and camera work were wooden as hell, the acting was stereotypical
where it was not wooden, the script was generally silly, and the 'special'
effects were simply awful.  The set design was not too bad, but the
airtight doors looked too much like balsa wood on hinges.  If I hadn't
needed something to watch while flossing my teeth, I wouldn't have lasted
as long as I did.  As it was, I frittered away half an hour hoping it would
get better after that.  I finally gave it up for a lost cause.

don@sarah.nas.nasa.gov
wakefiel@vax1.cc.uakron.edu

------------------------------

Date: 13 May 89 15:17:00 GMT
From: Scott.Legrand@hogbbs.fidonet.org (Scott Legrand)
Subject: Re: Murder by Moonlight

Kevin Rushforth posted:
>I almost didn't watch it because Brigitte Nielsen was in it, but I ended
>up enjoying it anyway.  The plot was a fairly basic murder mystery and,
>although not completely original, it was well done.  A little more
>suspense would have been nice (probably the director's fault).  I thought
>the inside sets were well done, but all of the exterior shots seemed
>artificial to me.  The lunar vehicle they showed roving across the surface
>near the beginning of the movie looked like a Tonka trunk moving through a
>sandbox.  Very unimpressive.  The music was, however, quite good.  All in
>all a pretty good diversion for a couple of hours.
 
Personally, my opinion was HEEEEEE-YUCCCK ! I watched it anyways, even if
Brigitte Nielsen can't act, it's fun to look at a 6 ft amazon.  Neat
wrinkle-proof dress she had in the beginning, eh ?  Nice low gravity
effects too !  I could barely tell they were on the moon !  Still, what can
one expect from a CBS TV movie.  I think the best one they made was
"Prototype" a few years back as long as you could suspend your disbelief
for the required two hours.

Scott Legrand
UUCP: ...!{lll-winken,psuvax1}!psuhcx!hogbbs!Scott.Legrand
Internet: Scott.Legrand@hogbbs.Fidonet.Org

------------------------------

Date: 8 May 89 06:26:09 GMT
From: cfogg@blake.acs.washington.edu (Chad Fogg)
Subject: Planet of the Apes: TV series guide

Disclaimer: I couldn't resist. I was in a large library, I had a friend's
laptop along, and one of those hand scanners attached.  I then applied some
OCR software later on that converts .TIFF files into ASCII.

The following script was complied from consecutive issues of TV GUIDE.  It
is in it's raw, and unedited form. This text includes an introduction
article to the series, and advertisements in addition to the weekly
listings.

    Vol 22, Num 36
    Introduction from the Fall Preview issue:

    "All humans look alike, you know that"... "Bad enough having all the
    humans in the house... but wash first. There's a smell about you."...
    "These humans are dangerous! They think they are as good as we are.
    They stir up trouble." The speakers are gorillas. The time is 2000
    years from now, and apes rule the earth, while human beings are
    considered "a lower species." Into this upside-down world come a pair
    of 20th-Century astronauts, who are stranded there after passing
    through a time warp. The anthropoid leaders (Booth Colman and Mark
    Lenard) are determined to hunt down these two alien troublemakers, and
    the astronauts are just as determined to keep themselves from being
    enslaved or killed. They are befriended by a chimp (Roddy McDowall) who
    is very broad-minded about being seen in the company of his zoological
    inferiors. All of this outlandish monkey business is, of course, based
    on the "Planet of the Apes" movies. The films were immensely popular in
    their TV showings, and now CBS yearns to ape the ratings every Friday.
    Debut: CBS, Sept.  13. Pictured (l.-.r) James Naughton, Roddy McDowall,
    Ron Harper.

    #1                                           13 Sep 1974

    Debut: Hurled eons into the future by a time warp, two astronauts
    become fugitives from a race of intelligent apes that have come to
    control Earth.  Galen: Roddy McDowall (continuing his movie role).
    Virdon: Ron Harper. Burke: James Naughton. Zaius: Booth Colman. Urko:
    Mark Lenard.
                              Guest Cast
              Farrow.........................Royal Deno
              Aron.........................Bobby Porter
              Veska.....................Woodrow Parfrey
              Ullman........................Biff Elliot
              Proto.........................Jerome Thor
              Grundig...................William Beckley

    Vol 22, Num 37
    #2   THE GLADIATORS                          20 Sept 1974

    Advertisement:
    NEW SHOW. Captured astronauts battle with the most powerful gladiator
    in a village where life-and-death games are played to amuse the ape
    populace. RM, RH, and JN star.

    Listing:
    The astronauts are captured in a village of humans ruled by an ape.
    Believing that men are violent natured, the simian encourages them to
    participate in grisly sports similar to those of Ancient Rome.
                              Guest Cast
              Barlow...........................John Hoyt
              Dalton.........................Marc Singer
              Tolar........................William Smith
              Jason..........................Pat Renella
              Urko...........................Mark Lenard
              Gorilla Sergeant............Eddie Fontaine

    Vol 22, Num 38
    #3   THE TRAP                                27 Sep 1974

    Advertisement:
    "THE TRAP" Astronaut Burke and arch enemy Urko trapped underground by
    earthquake. A buried discovery convinces the ape that Burke must be
    silenced forever! RM, RH, JN star.

    Listing:
    Burke and his arch enemy, the gorilla soldier Urko, must work together
    to survive when an earthquake traps them in the ancient ruins of a
    subway station.
                              Guest Cast
              Zako..........................Norman Alden
              Miller........................John Milford
              Olam...........................Eldon Burke
              Mema.............................Ron Stein
              Lisa Miller................Cindy Eilbacher
              Mary Miller...................Wallace Earl
              Jick Miller.................Mickey Leclair

    Vol 22, Num 39
    #4                                           04 Oct 1974
    Advertisement:
    Astronauts and Galen take refuge at the ape farm from Urko's soldiers!
    Injured Galen unable to move as enemy closes in!  RM, JN, RH star.

    Listing:
    Galen and the astronauts seek shelter at the farm of a peasant ape
    whose son believes that the humans have put a curse on their one
    precious possession--a cow.
                              Guest Cast
              Anto........................Geoffry Deuel
              Polar.......................Lonny Chapman
              Remus........................Bobby Porter
              Zantes...................Jacqueline Scott

    Vol 22, Num 40
    #5   THE LEGACY                              11 Oct 1974

    In a ruined city, the astronauts find a filmed message from scientists
    of their own era. If they can elude gorilla pursuers long enough to
    repair the ancient projector, the film will tell them why their world
    was destroyed.

                              Guest Cast
              Arn.........................Zina Bethune
              Kraik.................Jackie Earle Haley
              Gorilla Captain..........Robert Phillips
              Gorilla Sergeant............Wayne Foster

    Vol 22, Num 41
    #6                                           18 Oct 1974

    When the astronauts are captured in a fishing village employing human
    slave labor, they must prove their worth as fishermen or be sacrificed
    to the gods of the sea.

                              Guest Cast
              Hurton.................Roscoe Lee Browne
              Bandor......................Jay Robinson
              Soma....................Kathleen Bracken
              Romar..........................Jim Storm
              Gahto........................John McLaim

    Vol 22, Num 42
    #7   THE SURGEON                             25 Oct 1974

    After Virdon is seriously injured in an escape from gorilla soldiers,
    Galen enlists the reluctant aid of a chimpanzee surgeon who was once
    his sweetheart.
                              Guest Cast
              Kira.....................Jacqueline Scott
              Leander.....................Martin Brooks
              Girl..................Jamie Smith Jackson
              Travin.....................Michael Strong

    Vol 22, Num 43
    #8                                           01 Nov 1974

    While hunting a band of murderous ape dragoons, Burke inadvertently
    wins the heart of a blind female chimpanzee, who is unaware that he is
    human.
                              Guest Cast
              Fauna........................Jane Actman
              Sestus......................John Milford
              Perdix.....................Baynes Barron
              Zon..........................Pat Renella
              Chilot.......................Eldon Burke
              Macor......................Tom McDonough

    Vol 22, Num 44
    #9                                           08 Oct 1974

    In exchange for a condemned human's freedom, Virdon agrees to ride a
    chimpanzee prefect's horse in a match race, only to learn his opponent
    is Urko.
                              Guest Cast
              Barlow..........................John Hoyt
              Greger........................Meegan King
              Martin....................Morgan Woodward

    Vol 22, Num 45
    #10  THE INTERROGATION                       15 Nov 1974

    Captured by simian pursuers, Burke faces two equally menacing
    possibilities: The gorilla Urko wants to kill him, and the orangutan
    ruler Zaius wants to use him in a brain washing experiment.
                              Guest Cast
              Ann..........................Anne Seymour
              Wanda.....................Beverly Garland
              Yalu.......................Normann Burton
              Dr.Malthus...................Harry Townes
              Peasant.......................Eldon Burke
              Nora.........................Lynn Denesch

    Vol 22, Num 46
    #11                                          22 Nov 1974
    The fugitives are trying to foil the plans of a tyrannical ape, who is
    using bribery to gain total control over a district of human farmers.
                              Guest Cast
              Aboro....................Percy Rodrigues
              Daku.......................Joseph Ruskin
              Janor.....................Michael Conrad
              Augustus......................Tom Troupe
              Mikal.....................James Daughton
              Gorilla Driver................Gary Combs
              Gola.......................Arlen Stewart
              Gorilla Gaurd..................Ron Stein

    Vol 22, Num 47
    #12                                          29 Nov 1974

    When an outbreak of malaria sweeps through a village of humans, the
    astronauts must convince a suspicious chimpanzee doctor to accept their
    superior methods of fighting the disease.
                              Guest Cast
              Zoran.......................David Sheiner
              Amy..........................Sondra Locke
              Inta..........................Eldon Burke
              Kava............................Ron Soble
              Talbert....................George Wallace
              Mason.........................Albert Cole
              Nessa...........................Ron Stein

    Vol 22, Num 48
    #13  UP ABOVE THE WORLD SO HIGH              06 Dec 1974

    Galen's flight on a hangglider highlights this story about the
    fugitives' attempts to help a human who is determined to learn the
    secret of flying.
                              Guest Cast
              Carsia......................Joanna Barnes
              Leuric......................Frank Aletter
              Konag.......................Martin Brooks
              Council Orang..............Willam Beckley
              Human Driver....................Glen Wide

"Movies" edited from the TV series. You can find then on TBS once in a
while.  They generally get around a star... sometimes two.

    "Back to the Planet of the Apes."
        first episode
        THE TRAP

    "Forgotton City of the Planet of the Apes."
        THE GLADIATORS
        THE LEGACY

    "Life, Liberty and Persuit on the Planet of the Apes."
        THE SURGEON
        THE INTERROGATION

    "Farewell to the Planet of the Apes"
        fishing village episode (#6)
        UP ABOVE THE WORLD SO HIGH


INTERNET,BITNET:cfogg@blake.acs.washington.edu
UUCP: uw-beaver!blake.acs.washington.edu!cfogg
DECNET: MAX::CFOGG
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Date: 30 Apr 89 14:12:31 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: FULL SPECTRUM edited by Lou Aronica and Shawna McCarthy

	  FULL SPECTRUM edited by Lou Aronica and Shawna McCarthy
		 Bantam Spectra, 1988, ISBN 0-553-27482-1
		     A book review by Evelyn C. Leeper

     Well, this is certainly the most talked about anthology of 1988, and
of quite a while before that.  It contains one Nebula winner and three Hugo
nominees, so it will obviously be a best-seller (as anthologies go).  Yet I
was less than entirely satisfied with it.

     First, the good points.  There were several good-to-excellent stories,
including Jack McDevitt's "The Fort Moxie Branch" (with the book's now-
famous typo of labeling it "The Fourth Moxie Branch"), Thomas M. Disch's
"Voices of the Kill," Walton Simons's "Ghost Ship" (yet another Titanic
story, but a more evocative one than most), Lisa Goldstein's "My Year with
the Aliens" (though it was somewhat predictable), and Pat Murphy's "Dead
Men on TV."

     There were the usual set of mid-range (average) stories.  Jack Massa's
"Prayerware" is of interest to computer types, but not outstanding.  Nancy
Kress's "Philippa's Hands" and Charles Oberndorf's "Mannequins" reminded me
of a "Twilight Zone" story (or maybe a "Tales from the Darkside"--at any
rate, a television anthology type of story).  (This seems to be true of a
lot of stories these days.)  Elissa Malcohn's "Moments of Clarity" was an
interesting idea, but nowhere near the bombshell that the editors claimed.
Most of the other stories I don't mention here are okay--nothing great, but
worth a read.

     Countering this are such disappointments as Andrew Weiner's "This Is
the Year Zero."  Whether intentionally or not, this is basically the story
of the Pol Pot takeover in Kampuchea presented as science fiction.
Rewriting a historical event as science fiction rarely results in good
science fiction, no matter how tragic the event.  Lewis Shiner's "Oz" is of
no value that I can determine.  (Fred Bals's "Once in a Lullaby" was
equally bizarre, but at least had the virtue of charm.)

     Gregory Benford's "Proselytes" strikes me as racist, and while I know
it's a mistake to try to assign a character's beliefs or words to the
author, it seems to me that Benford must take at least some of the blame
for identifying all of Islam with its more violent proponents.  This is
particularly disturbing in that it promotes the currently popular view that
Islam is a religion of violence and all its adherents want to convert the
world by the sword.  As the current joke goes, the Ayatollah has decided to
deal with Salman Rushdie in a more Christian manner, and is just looking
for where he can put the stake without starting a fire in an oil well.
People who live in glass houses....

     Norman Spinrad's "Journals of the Plague Years" has been analyzed by
far better reviewers than myself already, so I can merely concur with most
of their criticisms.  Bigelow, the main character, having found a
cure/inoculation for the AIDS virus(es) which are sweeping the country
(which he does in about a month working on his own, while whole teams of
researchers working for years have found nothing), inoculates himself
against the disease.  This cure is designed to be transmitted in the same
way as the disease.  He then decides to protect his wife and son.  But he
concludes the only way to pass the protection to his wife is by raping her,
and the reader is supposed to sympathize with how bad he feels about having
to do this.  To protect his son, he goes to even more baroque lengths--he
hires a prostitute to have sex with him and then a couple of days later,
with his son.  Now first of all, the cure is transmitted in the same way as
the disease.  But the primary method of transmission of AIDS now is through
infected blood (mostly between intravenous drug users).  Even assuming some
sudden needle shortage that Spinrad fails to mention, Bigelow should be
able to pass it through infected blood somehow.  (It certainly seems to be
transmissible enough that one session guarantees its passage.)  Secondly,
Spinrad seems determined to show us that a plague requires drastic means to
contain it--Bigelow is willing to rape his wife (he doesn't tell her that
he has the cure for reasons too flimsy to stand up) and this is
"necessary."  But Bigelow's (adult) son KNOWS his father has the cure, so
one would imagine Spinrad would have Bigelow use the same method, minus the
force.  But no, that would be incest and homosexuality and even to save his
son's life those are evil--rape is okay, but homosexuality between
consenting adults is not, according to Spinrad.  I find this moral
structure odd, and Spinrad doesn't convince me of its necessity.  And
without its necessity, the force of the novella is lost.  By making his
"unpleasant choices" too easy to refute, he destroys the message he seems
to intend--that sometimes unpleasant choices ARE necessary.

     On the whole, I almost have to recommend the book--it contains many of
the major stories of 1988.  But it also contains some of the major
disappointments.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com
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Date: 2 May 89 00:29:04 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Re: FULL SPECTRUM edited by Lou Aronica and Shawna McCarthy

ecl@cbnewsj.ATT.COM (Evelyn C. Leeper) writes:
> I was less than entirely satisfied with it.

I liked the fact that FULL SPECTRUM was AMBITIOUS.  I can't think of an
original anthology in the last ten years that tried so hard and suceeded on
so many levels.

>      First, the good points.  There were several good-to-excellent
> stories, including Jack McDevitt's "The Fort Moxie Branch" (with the
> book's now- famous typo of labeling it "The Fourth Moxie Branch"), Thomas
> M. Disch's "Voices of the Kill," Walton Simons's "Ghost Ship" (yet
> another Titanic story, but a more evocative one than most), Lisa
> Goldstein's "My Year with the Aliens" (though it was somewhat
> predictable), and Pat Murphy's "Dead Men on TV."

I agree with you on all counts, except for "Voices of the Kill," which just
didn't work for me.  I REALLY liked Michael Blumlein's "The Thing Itself."
It was a beautifully-written short story near the end of the book.

> Elissa Malcohn's "Moments of Clarity" was an interesting idea, but
> nowhere near the bombshell that the editors claimed.

This was the MAIN flaw in this anthology---the oversell of most of the
stories in the editor's notes on the stories.  For example, look at the
notes on "Bible Stories for Adults No. 17: The Deluge."

   "(This) is the kind of story that helps define the parameters we were
   working with in this anthology.  This story is like NOTHING we've seen
   in a very long time and quite frankly, it will probably offend some of
   you.  It is absolutely brilliant."

Now, reading that kind of lead in, I was expecting something very special;
yes, I'll let myself be hyped.  But only so far.  What I got was an
intriguing variant on Noah's Fload.  But brilliant?  Unlike NOTHING we've
seen in a very long time?  Nope.  I was very disappointed to hear that it
won the Nebula Award.

>      Norman Spinrad's "Journals of the Plague Years" has been analyzed by
> far better reviewers than myself already, so I can merely concur with
> most of their criticisms.  Bigelow, the main character...

No, that was Dr. Richard Bruno.  Bigelow was the Director of the Federal
Quanrantine Agency.

I admit that "Journals" has the kind of plotholes one could drive a Sherman
tank through.  However, the visceral nature of the story absolutely
captured me, and I think it was one of the best ones of last year.  It is
one of the most intense novellas I've ever read.

> By making his "unpleasant choices" too easy to refute, he destroys the
> message he seems to intend--that sometimes unpleasant choices ARE
> necessary.

But it was Bigelow who made the critical, unpleasant choice at the end of
the novella---the choice that was UNPLEASANT TO HIM.  One thing I liked
about the novella was its sense of surprise.  Every character made choices
that appeared "out of character."  Yet if you step back and look again,
while their actions weren't obvious, they were very much in character.

Laurie Mann
harvard!m2c!jjmhome!lmann
encore!cloud9!jjmhome!lmann
harvard!anvil!es!Laurie_Mann
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Date: 4 May 89 17:03:21 GMT
From: tc@bommie.sun.com (Tom Crunk)
Subject: first sf book?

A friend is looking for recommendations for a (almost) first sci-fi book.
The book will be read by a "book club".  This is a group of friends who
read and get together to discuss a book.  The group is non-technical
(gratuitous LA and lawyer bashing - most of them are LA lawyers) to the
point of lacking what I consider to be a basic understanding of technology.
They are also somewhat literary snobs.  Most of them have never read a
sci-fi book and don't consider the genre to be "true literature".  (PLEASE
DO NOT TAKE THIS TO BE AN INVITE TO START A DISCUSSION ON WHETHER OR NOT
SCI-FI IS LITERATURE!!)

Now to explain the "almost first" book.  By chance, the book selected for
the upcoming meeting is Neuromancer.  The people are getting through it,
but they tend to get lost in the details and don't quite understand what's
going on.  So, they'll have really read one sci-fi book, but it's probably
not the best first book.

So, what're your recommendations?  If this has been discussed before (I
don't usually read this newsgroup) and someone has already compiled the
list I'm looking for, I'd appreciate it if they'd forward it to me.  I'll
post a summary of replies.

For those interested in recent readings of the club, here's a list:

The Sailor Who Fell from Grace with the Sea	Yukio Mishima
Six of One					Rita Mae Brown
The Razor's Edge				Sommerset Maugham (sp)
The Magus					John Fowles
The Unbearable Lightness of Being		?????
Stones for Ibarra				?????
The Power of Myth				Joseph Campbell

Tom Crunk
sun!tcrunk
tcrunk@sun.com

------------------------------

Date: 10 May 89 16:04:24 GMT
From: xdos!doug@apple.com (Doug Merritt)
Subject: rec'd SF reading list assistance wanted

For the past year I've been, you might say, introducing my girlfriend to
fantasy...she had previously read only Raymond Feist's trilogy. I've had
her read a number of the classics, like the Earthsea trilogy, so she's
probably spoiled by good stuff by now (ah, not to have to read any trash
over an entire year).

The question is, what would be a good intro to *science fiction* for
someone like this? She's read some Zelazny and Niven short stories (e.g.
Man of Steel Woman of Kleenex), and I've recommended Amber (although it's
rather long by now!) and she's interested in Pern, so I've got some time to
think about it before the issue is really pressing.

I have been leaning towards Telzey as a start, since that has some of the
flavor of classic magic fantasy while having a classic science fiction
setting. Given her prior reading (I *think* that) Stranger in a Strange
Land or Known Space would be too much of a shock to her system. Her tastes
in general change gradually. I have an extensive collection covering the
last thirty years or so of fantasy & science fiction, so availability is
not usually an issue.

She's currently working on some of the Myth Adventures stuff.

Any recommendations?

Thanks,

Doug Merritt
{pyramid,apple}!xdos!doug

------------------------------

Date: 5 May 89 04:40:52 GMT
From: colazar@csli.stanford.edu (Fred Harris)
Subject: Re: first sf book?

tc@bommie.Sun.COM (Tom Crunk) writes:
>A friend is looking for recommendations for a (almost) first sci-fi book.
>The book will be read by a "book club".  This is a group of friends who
>read and get together to discuss a book.  The group is non-technical
>(gratuitous LA and lawyer bashing - most of them are LA lawyers) to the
>point of lacking what I consider to be a basic understanding of
>technology. They are also somewhat literary snobs.  Most of them have
>never read a sci-fi book and don't consider the genre to be "true
>literature".  (PLEASE DO NOT TAKE THIS TO BE AN INVITE TO START A
>DISCUSSION ON WHETHER OR NOT SCI-FI IS LITERATURE!!)

   This one seems to be coming out of nowhere, I know, but it just came to
me and it's one of my favorites (when I remember it exists.).  How about
_Brightness Falls from the Air_ by James Tiptree Jr. ?

   No real technical details to trip over on that one, and the ending,
well, let's just say it was a surprise.

   Unless, are you trying to "sneak one past them?" I try to do something
like that every once in a while, but it can be rough, and I can't think of
anything right now. Hmmmmm. _Lathe of Heaven_ can work. (Ursula K. LeGuin.)
I usually go for some Ellison short stories, but you need a novel. Sigh.
Maybe I'll come up with some more later.

Fred Harris
colazar@csli.stanford.edu

------------------------------

Date: 5 May 89 18:52:43 GMT
From: carole@rosevax.rosemount.com (Carole Ashmore)
Subject: Re: first sf book?

> So, what're your recommendations?  

CYTEEN by C.J. Cherryh, coherent science fiction and convoluted meaning and
character development.

THE LEFT HAND OF DARKNESS by Ursula K. LeGuin.  Beautiful prose, character
and cultural development.

PICNIC ON PARADISE by Joanna Russ, short, sweet, science fictional, and
*layers* of meaning.

DREAMMASTER by Roger Zelazney, trust me, they'll think it's literature --it
may even be.

"The Persistance of Vision" by John Varley, not quite book length, but
very, very good.

Carole Ashmore

------------------------------

Date: 5 May 89 19:05:59 GMT
From: mcp@sei.cmu.edu (Mark Paulk)
Subject: Re: the first SF book

If they're literary snobs, why not try Calvino's COSMICONCEPTS (sp?).  He
was a Nobel literature winner, and I consider him to be an SF (speculative
fiction) writer.  But that's short fiction.

Or Philip Wylie's THE END OF THE DREAM.  Always pertinent, particularly
with the Exxon Valdez...

Mark C. Paulk 
mcp@sei.cmu.edu

------------------------------

Date: 6 May 89 04:25:16 GMT
From: jazzman@claris.com (Sydney R. Polk)
Subject: Re: first sf book?

How about "Double Star" by Robert Heinlein?  It's short, sweet and to the
point.  It's a good introduction to one of the most popular writers, and
it's not so techniacl and far out that it will turn anybody off.

One of my personal favorites.  My sister read it and loved it, and she's
not into sci-fi much at all.

------------------------------

Date: 5 May 89 18:45:37 GMT
From: myers@hpfcdj.hp.com (Bob Myers)
Subject: Re: first sf book?

No question about it:

_A_Canticle_for_Liebowitz_, by Walter Miller.

Bob Myers
HP Graphics Tech. Div.
Ft. Collins, Colorado
{the known universe}!hplabs!hpfcla!myers
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Date: 8 May 89 00:59:39 GMT
From: smk@zippy.eecs.umich.edu (Steve Kelley)
Subject: Re: first sf book?

First sf for lawyers?  In no particular order, and with no further comment,
several suggestions:

   Shadow of the Torturer	 Wolfe
   Fifth Head of Cerberus	 Wolfe
   Millenium		 Varley
   The Stars My Destination	 Bester
   Stand on Zanzibar		 Brunner
   The Moon is a Harsh Mistress	 Heinlein
   A Scanner Darkly		 Dick
   Norstrilia			 "Smith"
   Dhalgren			 Delaney

Oh, that's enough to start; I didn't repeat the ones I saw listed by other
people that I agree with, and if I thought a little more, there would
certainly be more in my list.

Steve Kelley

------------------------------

Date: 8 May 89 23:17:45 GMT
From: novavax!maddoxt@bikini.cis.ufl.edu (Thomas Maddox)
Subject: Re: first sf book?

   If you want to do this reading group a favor, tell them to buck up and
quit blaming sf for the difficulty of a book such as _Neuromancer_.
Further, tell them if Gibson's work is difficult, the problems do *not*
come from its genre-specific qualities (some supposed focus on technology,
etc.).  Rather, its demands on the reader are characteristic of
contemporary narrative--i.e., it proceeds by a series of sharply-rendered
moments of sensation, and does not provide the reader with comfortable
transitions between them; also, simply, it does not stop to *explain*.

   However, given the reading list of these people, they are not looking
for simple, easy narratives, so they should have no problem with
_Neuromancer_ or works of similar difficulty from within the sf
tradition...  IF THEY GIVE THE WORKS THE RESPECT THEY'RE DUE!!!

In short, if they don't look around at one another and say, "Hey, this book
is hard to read; must be because it's sci-fi and full of all that nasty
technology."  (Which, if you are accurately reporting their difficulties
with Gibson, is more-or-less what they have said.)

   To see the simple truth of this, just have a look at _The Magus_.  Is
this a simple or easy narrative?  Does it provide ready transitions from
moment to moment.  These are rhetorical questions, and the proper answer to
them all is, of course, *no*.

------------------------------
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                      Murphy & O'Donnell

---------------------------------------------------------------------------

Date: 14 May 89 20:30:37 GMT
From: flatline!erict@texbell.swbt.com (J. Eric Townsend)
Subject: Re: Forge of God

wjones@andromeda (the ronin) writes:
>I just finished reading Forge of God and I was impressed.  Does the author
>put out any other books that are this good.

_Blood Music_ is great fun (and got Greg Bear into the c-word club).  _Eon_
is a great rewrite/update of _Rendezvous With Rama_.  If you'd have told
me, "Hey, this Bear guy just wrote a modern version of _RWR_" I would have
laughed in your face and never have read it.  _Eon_ is _RWR_ for the 80s,
basically.  And it's written in the same style as _FoG_ (multiple character
tracks, big plots, etc).

J. Eric Townsend
511 Parker #2
Houston,Tx,77007

------------------------------

Date: 13 May 89 16:24:28 GMT
From: wjones@andromeda.rutgers.edu.rutgers.edu (Wendell E Jones)
Subject: Forge of God

I just finished reading Forge of God and I was impressed.  Does the author
put out any other books that are this good?  And also is there a sequel to
this book or some thing that explains some of the things in it.  I wont ask
here because it might spoil it for others if they even heard the questions,
but if someoe has read the book and TOTALLY understood what was going on
ALL of the time, e-mail me we HAVE to talk.....

wjones@andromeda.rutgers.edu
91 Ackerson St. 
Hackensack New Jersey 07601| 

------------------------------

Date: 16 May 89 01:03:36 GMT
From: isieng!dougm@pyramid.com (Doug Moran)
Subject: Heinlein, Max Headroom, Greg Bear

I just recently finished Blood Music by Greg Bear.  If anyone has read it,
what did you think?  To me, Bear's writing style is too much like Larry
Niven's.  I kept expecting his characters to say "Forsooth" or "Yah" (two
Niven habits that annoy me greatly).  Further, I really dislike these
novels that dissolve into psuedo- religious mysticism at the end, and that
is my feeling on the ending of this novel.

Doug Moran
{ames,decwrl,...}!pyramid!isieng!dougm

------------------------------

From: dant@mrloog.la.tek.com (Dan Tilque;1545;92-101;OPUS_SW;)
Subject: Re: Brin
Date: 11 May 89 04:48:37 GMT

Sean Fagan writes:
>dant@mrloog.LA.TEK.COM (Dan Tilque) writes:
>>He's written two other books in the Uplift saga: _Sundiver_ and _The
>>Uplift War_.  None are direct sequels, but they often refer to events and
>>people in the others.
>
>Uhm, _Sundiver_ was before _Startide Rising_, which was before _The Uplift
>War_ (in reality and in the storyline).

Mmm... Startide and Uplift were more or less "simultaneous" in internal
chronology (I'm ignoring what relativity has to say about simultaneity, of
course).

However, you're right.  Mostly what I meant was that the books, while in
the same universe, can be read as independent books.  It's not required for
one to have read the earlier ones to understand the later ones (something
which cannot be said of all too many series).

Dan Tilque
dant@twaddl.LA.TEK.COM

------------------------------

Date: 11 May 89 05:31:18 GMT
From: dant@mrloog.la.tek.com (Dan Tilque;1545;92-101;OPUS_SW;)
Subject: Re: Miscellaneous about Brin, Lem, and modern American SF

Alex Ferguson writes:
>Dan Tilque writes:
>
>>In _Sundiver_, it says that all children must be taught English in
>>school.  Presumably, this Americanizes everyone.
>
>Sorry? Some of us have been (allegedly) taught English in school, without
>becoming Americanised, much less sounding like a Brin character.  I don't
>think that having to learn a second language is likely to have any kind of
>major affect on someone's root culture, and the English language
>descendant is not, I think, spoken by all the Terrans (or even all the
>human ones) as a first language, but I'm open to correction by someone
>with a less faulty memory.

I did prefix my sentence with "presumably."  I was trying to come up with
the best rationalization I could for the author to have ignored cultural
differences.

However, in _Sundiver_, it explicitly says that all children are taught
English starting at age 4.  There is some resistance (France was
specifically mentioned, he was refering to a Frenchman), but two hundred
years later, it is possible that only English (or it's descendant) would be
spoken by all Terrans.

Now, homogenizing all cultures in that time to American seems unlikely.

>>As far as alien thinking, aliens don't seem to have subcultures within
>>species.  In fact, the various clans each have a common culture with
>>variations only at the species level.  This is implicit in the idea of
>>Uplift.
>
>Wait a minute, are you suggesting the Uplift process necessarily
>homogenises cultures, or just that one species :: one culture is Brin's
>chosen ratio for the Uplift universe? I see no reason to believe the
>first, and the second is hardly overwhelming.

I was thinking that there is probably a massive amount Library data devoted
to the uplifting of species ("Spare the rod and spoil the client", and so
forth) and that one of the primary rules is to suppress any cultural
differences among different groups.  Differences will lead to competition
which could lead to all kinds of bad things (intra-species war, etc.).

Since Brin has never written (or even tried to write) an non-Americanized
character, I agree with you that he probably can't do it.

Dan Tilque
dant@twaddl.LA.TEK.COM

------------------------------

Date: 11 May 89 05:43:00 GMT
From: dant@mrloog.la.tek.com (Dan Tilque;1545;92-101;OPUS_SW;)
Subject: Re: Miscellaneous about Brin, Lem, and modern American SF

Richard Caley (rjc@uk.ac.ed.aipna) writes:
>Dan Tilque writes:
>>In _Sundiver_, it says that all children must be taught English in
>>school.  Presumable, this Americanizes everyone.
>
>Thank god this is a piece of faulty rationalisation by Brin.

What?  You mean teaching all those Swahili and Hindi's to speak the King's
English didn't Anglicize them?  My gawd!  What's the world coming to?  Next
thing you know, those areas will want to become independent countries,
complete with their bishops and pizza parlors.  We must suppress this
cultural diversity in the bud.

Dan Tilque
dant@twaddl.LA.TEK.COM

------------------------------

Date: 11 May 89 03:51:39 GMT
From: xdos!doug@apple.com (Doug Merritt)
Subject: Re: Miscellaneous about Brin, Lem, and modern American SF

>For example, why do all the leading human characters in "Startide Rising"
>behave, sound, and think as American as hell, although they supposedly
>come from all around Earth and its colony planets? Or maybe the
>implication is that the American-originated culture will be as predominant
>in the unified Earth of the future as it is now in the Western world?

There are several possibilities here. The last one you mention is
potentially insulting to non-Americans, but not impossible. I personally
find it implausible, but fifteen years ago it was a widely believed
scenario of the future. Today the Japanese-influenced world of Neuromancer
is more believable, but still unlikely. Marshal McLuan's "Global Village"
is becoming a reality, and will likely result in a mish-mash of cultures
and languages.

However, any writer who attempts to portray that will have his work cut out
for him. The language should be as much of a polyglot blend as that of
Finnegan's Wake, although with more Asian languages represented.  Most of
us, myself included, haven't the facility to understand such realism. Even
if it's toned down, it still becomes a very major point of the book. And I
would say that Brin had his hands full as it was.

It would be nice to have extra touches like this, but it's really too much
to expect, especially when he did a fine job with other aspects of his
universe (e.g. believable non-humanoid aliens; finally we have an author
whose aliens are not just humans in BEM costumes, and we complain about the
humans present! Poor Brin).

>Wait a minute, are you suggesting the Uplift process necessarily
>homogenises cultures, or just that one species :: one culture is Brin's
>chosen ratio for

This is unfair to Brin. With galactic civilization being several billion
years old, I would expect a great deal of homogeneity. Yet he still grants
a believable amount of diversity due to physiology, individual species
history, situation, etc. despite typically millions of years of immersion
in the common galactic culture. Compare Japan of 200 years ago with Japan
of today. Tokyo is frequently accused of being more American than American
cities.

An overstatement, yet it illustrates the impact of advanced communication,
transportation, and economics. This points squarely at the Global Village
again, and at the tendency for homogenization to take place in a culture
(at least relative to its state prior to entering a global/galactic
community).

>Without wanting to seem too critical, if Brin has difficulty writing
>non-American humans (and I think he does), what are his chances of being
>able to convincingly create non-(whatever) Gubru?

Agreed, to a point. Even so, I would say that it is better for a writer to
say well what he can, rather than faulting him for not writing beyond his
experience. If you've ever read an author who tried to paint a believable
"foreign" character, and failed miserably, you'll know what I mean. Better
to know your limitations, and do the best you can.

Brin is a sheer delight.

Doug Merritt
{pyramid,apple}!xdos!doug

------------------------------

Date: 14 May 89 08:08:14 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Joy Chant

Joy Chant wrote three very nice fantasy novels set in the same world (they
don't really qualify as a trilogy).  It's "The High Kings", however, that's
really special in the fantasy field.  It's a retelling of the pre-Arthurian
British myths (somewhat in the style of Evangeline Walton's books).  Also
interwoven are discussions of Celtic society and culture & (in the hard
cover edition) some really incredible paintings. Ths is one of the few
instances of a "coffee table" book where both the text and pictures are
worth getting.  I've bought three copies of the hardcover (2 as gifts).  I
think that it's still available through the Science Fiction Book Club.

Chant, [Eileen] Joy[ce] [U.K., 1945- ]
    In Same Universe:
        Red Moon and Black Mountain [1970]
        The Grey Mane of Morning [1977]
        When Voiha Wakes [1983]
    The High Kings [1983]

------------------------------

Date: 11 May 89 22:55:36 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: The Whim of the Dragon

"The Whim of the Dragon", by Pamela Dean (Ace, 5/89) is out!  It completes
the trilogy started in "The Secret Country" and "The Hidden Land".

When "The Secret Country" first came out, I thought it one of the most
enjoyable fantasies I'd ever read.  I spent two years worrying that the
author would step in front of a truck before writing the sequel.

When the sequel, "The Hidden Land", did come out, I was quite disappointed.
For various reasons, I didn't realize that there was a third book to come;
I thought that the story ended there.  In fact, that would have been both a
workable and a justifiable ending, but it did leave an unconscionable
number of questions unanswered.  Having read the third book, I can now view
the second book not as a disappointing second book but as a good middle to
one large story.

WoD lives up to all the promise of the first book in the trilogy.

The story, for those of you who missed it the first time round, is the
slightly familiar one of a group of children who find themselves actually
within their own imaginary world.  Not a role-playing game, thank heavens,
but a product of their collective imagination.  Fortunately, where most
such books use this as a clumsy gimmick to transport characters into a
generic D&D-shaped fantasy, here the relationship between the real Secret
Land and the imagined one becomes the central mystery of the book, rather
than an embarrassment quickly to be forgotten.

The author obviously had a lot of fun with this.

I wouldn't recommend this book to anyone who hasn't read the first two, but
if you haven't what are you waiting for?

Dani Zweig
haste+@andrew.cmu.edu 

------------------------------

Date: 14 May 89 08:12:41 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: David Drake

I haven't read any David Drake.  My impression is an author who specialises
in military SF (ala Pournelle).  Anyone have any reviews?

[C] == Short Story Collection.

Drake, David A. [B.A.][U.S.A., 9/24/1945- ]
   In Series:
      Hammer's Slammers [1979, 1987] [C]
      At Any Price [1985]
      Counting The Loss [1987]
      Rolling Hot [planned Sept. 1989]
   The World of Crystal Walls:
      The Sea Hag [1988]
   The Dragon Lord [1979]
   Time Safari [1982] [C]
   Skyripper [1983]
   From the Heart Darkness [1983] [C]
   Cross the Stars [1984]
   The Forlorn Hope [1984]
   Birds of Prey [1984]
   Bridgehead [1986]
   Lacey and His Friends [1986] [C]
   Ranks of Bronze [1986]
   Fortress [1987]
   Dagger [1988]
   Vettius and His Friends [1989] [C]
Drake, David & Dietz, Bill
   Crisis of Empire:
      An Honorable Defense [1988]
      Cluster Command [1989]
Drake, David & Morris, Janet
   Active Measures [1985]
   Kill Ratio [1987]
   Explorers in Hell [planned July 1989]
Drake, David & Wagner, Karl Edward
   Killer [1985]

------------------------------

Date: 11 May 89 15:19:23 GMT
From: cjh@petsd.ccur.com (Chris Henrich)
Subject: Eddings, _The Diamond Throne_

This blurb appeared in the New York Times Book Review, May 7 1989, page 32,
in an ad for Eddings's latest:

   "He dazzled you with two breathtaking series that propelled him
   into the elite company of Stephen R. Donaldson and Terry
   Brooks."

Sheesh.

Among all the Eddings-bashers on the Net, *not one* has said anything so
cruel as this, which was presumably intended as a compliment.

Is there intelligent life on Earth?  Yes, but not in the ad department at
Del Rey books.

Regards,
Chris
106 Apple Street
Tinton Falls,N.J. 07724
(201)758-7288
...!rutgers!petsd!cjh            

------------------------------

Date: 14 May 89 08:25:44 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Esther Friesner

Esther Friesner does some of the better light fantasy today (and her best
stuff has considerable meat on it).  It ranges from oriental style fantasy
[The Chronicles of the Twelve Kingdoms], spaced out alternate history
[Druid's Blood] to interesting contemporary situations [New York by Knight,
etc.].  I'm not a big fan of her Demon series, nor her other two
unconnected books [The Harlot's Ruse & The Silver Mountain].  What I'd like
to know is if she's ever going to continue her Chronicles of the Twelve
Kingdoms series.  It was the first stuff she published, it had an
interesting setting, and it wasn't left in a good stoping point.  Twelve
books were planned, but I haven't heard anything recently.

Friesner, Esther M.
   The Chronicles of the Twelve Kingdoms
      The Books of Prophecy
         Mustapha and His Wise Dog [1985]
         Spells of Mortal Weaving [1986]
         The Witchwood Cradle [1987]
      The Books of Initiation
         << ??? >>
      The Books of Inheritance
         << ??? >>
      The Books of Fulfillment
         << ??? >>
   In Series:
      New York by Knight [1986]
      Elf Defense [1988]
      Sphynxes Wild [1989]
   Demon Series:
      Here Be Demons [1988]
      Demon Blues [1989]
      Hurray For Hellywood [planned 1990]
   The Harlot's Ruse [1986]
   The Silver Mountain [1986]
   Druid's Blood [1988]

------------------------------

Date: 10 May 89 20:06:59 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: THE FALLING WOMAN

I discussed the category issue with Pat when I saw her this weekend.  We
both agreed up front that it was a fairly inane issue, since genre division
have more to do with marketing than with fiction per se.  (My original
comment was a throw-away one-liner, and I surely never intended for it to
blow up into a full scale argument!)  She admitted that my point about its
similarity to common horror plots had some validity, but she was uneasy
with a classification as horror because she would have structured it rather
differently if she had been trying to write a horror novel.  Still, we
agreed that by some definitions, it could be called horror, or fantasy, or
SF (the last because archeology is a science).

Tim Maroney
sun!hoptoad!tim

------------------------------

Date: 13 May 89 21:26:48 GMT
From: dplace!djl@pacbell.pacbell.com (Dave Lampe)
Subject: Re: Requests

MJMCCULL@OWUCOMCN.BITNET writes:
>A number of years ago I read a book by Kevin O'Donnell Jr. called
>_Caverns_.  Were there other books in this series? If so, what was their
>order?

The books that I know of are:
Caverns            1981
The journeys of McGill Feighan #1.

Reefs              1981
The journeys of McGill Feighan #2.

Lava               1982
The journeys of McGill Feighan #3.

ORA-CLE            1984

The last one _ORA-CLE_ is not in the series.

Dave Lampe
(415) 455-1571 (H)
(408) 986-1820 (W)
{ames | lll-tis | sun | pyramid}!pacbell!dplace!djl

------------------------------
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Today's Topics:

		Books - Drake (3 msgs) & Gibson (2 msgs) &
                        Kingsbury (4 msgs) & Martin (8 msgs)
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Date:         Tue, 16 May 89 14:35:55 EDT
From: Predator <CBTCC@cunyvm.cuny.edu>
Subject: Drake

J. Wenn writes:
>I haven't read any David Drake.  My impression is an author who
>specialises in military SF (ala Pournelle).  Anyone have any reviews?

Here are some capsule reviews of some of the books:
  I like the Hammer books.  They are not often for the squeamish.  In an
afterword, Drake describes an experience he had in Vietnam, as an Army
interrogator; it is less than pleasant.  His rationale is that people who
blithely discuss war, should be exposed to the reality of it: when people
are shot in combat, they don't quietly fade out of the picture.  Hammer's
Slammers are mercenaries who often submerge their own humanity in the
course of doing business, but pay for it later.

_Cross_the_Stars_ rightly belongs in this series; the Slammers appear
peripherally, and the main character is an ex-merc.  It is an SF rewrite of
the _Oedyssius_(Spelling?).

_Birds_of_Prey_ is about a Roman legion kidnapped by aliens to do their
dirty work on low-tech planets.  What would you do?

_Vettius_and_his_Friends_ is really fantasy: Vettius is (if I remember
right) a Legionary on detached duty, travelling wherever his duties bring
him.  Odd things happen.  I was not impressed.

_Kill_Ratio_ is an SF mystery/adventure.  Not a bad yarn, but not overly
memorable.

------------------------------

Date: 16 May 89 12:20:28 GMT
From: shuxd!merkel@att.att.com (Thomas Merkel)
Subject: Re: David Drake

I've read a few of these.  Most are trash ( IMHO :).  However, _Skyripper_
was an enjoyable adventure, more like a Tom Clancy tale.  It wasn't until
the very end that it became obvious why it was SF.  His roman era novels
(_Birds of Prey_, _Ranks of Bronze_, etc ) are entertaining.  I didn't find
his Hammers Slammers and such well written or interesting, just gory.

Tom Merkel
merkel@shuxd.att.com
att!shuxd!merkel
merkel%shuxd@att.arpa

------------------------------

Date: 16 May 89 18:56:44 GMT
From: bnr-vpa!bnr-fos!dgibbs@gpu.utcs.toronto.edu (David Gibbs)
Subject: Re: Author Lists: David Drake

   David Drake also has some short stories in the Thieves World series.

  On the whole, David Drake writes very good ACTION Science Fiction (from
what I have read.)  He does seem to specialize in combat (military) SF, but
does it well, based, in part, on his own experiences with the military, and
war.  They are fairly good.  (I have re-read all of the 5 or 6 books by him
that I have in my collection (of ~600 books) at least once, so they can't
be all that bad.)

David Gibbs
dgibbs@bnr-fos.UUCP
...!{utzoo|utgpu}!bnr-vpa!bnr-fos!dgibbs

------------------------------

Date: 9 May 89 20:21:11 GMT
From: jmdoyle@phoenix.princeton.edu (Jennifer Mary Doyle)
Subject: Re: first sf book?

maddoxt@novavax.UUCP (Thomas Maddox) writes:
>If you want to do this reading group a favor, tell them to buck up and
>quit blaming sf for the difficulty of a book such as _Neuromancer_.
>Further, tell them if Gibson's work is difficult, the problems do *not*
>come from its genre-specific qualities (some supposed focus on technology,
>etc.).  between them; also, simply, it does not stop to *explain*.
[Nature of the book/narrative stuff deleted]
>In short, if they don't look around at one another and say, "Hey, this
>book is hard to read; must be because it's sci-fi and full of all that
>nasty technology."  (Which, if you are accurately reporting their
>difficulties with Gibson, is more-or-less what they have said.)

_Neuromancer_ is a difficult book for precisely those reasons. Not
exclusively those reasons, but they play a large role. I am a voracious
reader of sf. I didn't finish _Neuromancer_ because eventually I just got
bored slogging through the book waiting for a non-confusing bit. It
probably is just me. This is just not my type of book. To me, _Neuromancer_
is sort of like an exclusive club with lots of secret gestures and things.
If you can pick it up from mere watching, you're in. Otherwise, you just go
find something you can understand.  _Neuromancer_ is not a book for
everyone. These people don't *understand* it.  `Understand' is the key
word. There is a difference between not understanding, and not bothering to
try to understand because of the genre a book is in.

Jen

------------------------------

Date: 11 May 89 09:33:20 GMT
From: q3yy@vax5.cit.cornell.edu
Subject: Re: first sf book?

>If you want to do this reading group a favor, tell them to buck up and
>quit blaming sf for the difficulty of a book such as _Neuromancer_.
>Further, tell them if Gibson's work is difficult, the problems do *not*
>come from its genre-specific qualities (some supposed focus on technology,
>etc.).  Rather, its demands on the reader are characteristic of
>contemporary narrative--i.e., it proceeds by a series of sharply-rendered
>moments of sensation, and does not provide the reader with comfortable
>transitions between them; also, simply, it does not stop to *explain*.

Science fiction readers frequently say they find Gibson's works confusing.
As Maddox says, the reasons NM is found confusing have nothing to do with
its genre content, or, I might add, familiarity with the science fiction
genre. People who read a lot of unchallenging sf can't seem to handle
Gibson's stylistic devices. His style is, I believe, where people get
tripped up. It's a little bit of a parralel situation to Burgess's
_Clockwork Orange_, which is also stylistically innovative. Reading Gibson
was for me very refreshing, its always interesting to see sentences like
"The sky above the port was the color of television, tuned to a dead
channel."

There seems to be a whole new literary influx of writers who began under
the auspices of The Movement (c-punk). People who say that Gibson is the
only writer that's written anything of worth in this very limited subgenre
are missing the point. C-punk, and splatter punk, have allowed for new
stylistic innovation in a field that generally didn't put much worth on it.
Read _Mirrorshades_ which is a good sampling of the new stylists. _Cutting
Edge_ is a good antho of the new horror.

SF is becoming as wide or wider as mainstream publishing. We have our
William Gibsons and Piers Anthonys. I, for one, am happy that the literary
side of the spectrum is blooming, with new lines like Bantam Spectra
Specials.

Now if only Bantam would keep their books in print.

Sorry for the ramblings.

Ted Quester

------------------------------

Date: 11 May 89 13:38:55 GMT
From: ut-emx!ethan@cs.utexas.edu (Ethan Tecumseh Vishniac)
Subject: Kingsbury

Has anyone ever read "Courtship Rite"?  I was trying to remember the
author`s name and came up blank.  I really liked it and thought it was an
interesting attempt to imagine an extremely alien, but still recognizably
human society.  I was wondering if the author wrote any other books.  Most
of the other people I know who read the book were so put off by the way the
culture depicted obtained meat that they put the book aside.

Ethan Vishniac
Dept of Astronomy
Univ. of Texas
{charm,ut-sally,emx,noao}!utastro!ethan
ethan@astro.AS.UTEXAS.EDU
ethan%astro.as.utexas.edu@CUNYVM.CUNY.EDU

------------------------------

Date: 11 May 89 22:43:17 GMT
From: c-speter@sunset.utah.edu
Subject: Kingsbury

ethan@ut-emx.UUCP (Ethan Tecumseh Vishniac) writes:
>Has anyone ever read "Courtship Rite"?

It's by one Donald Kingsbury--I read it a while back.  It is a fascinating
society, I only wish the story could have been better.  I read the serial
version in ANALOG, and found myself getting less and less impressed the
more familiar it got and the easier it became to follow.

Soren F. Petersen
soren@cc.utah.edu
soren@UTAHCCA.BITNET

------------------------------

Date: 11 May 89 23:51:31 GMT
From: jed@pollux.usc.edu (Jonathan DeMarrais)
Subject: Courtship Rite

The writer of Courtship Rite was Donald Kingsbury.  My friends and I used
to know him as the author of one book.  When he would be on panels his
comments would invariably start with "Well, in Courtship Rite ..."  This
was several years ago, he may have written something more recently, though
I haven't seen anything.  It was a very good book. I thought the culture
developed was excellent, both realistic for the situation, while being
radically different from our own.  I recommend it those who haven't read
it.

Jay
University of Southern California
jed@pollux.usc.edu

------------------------------

Date: 12 May 89 20:47:38 GMT
From: jagardner@watmath.waterloo.edu (Jim Gardner)
Subject: Re: Courtship Rite

Since "Courtship Rite", Donald Kingsbury has written "The Moon Goddess and
the Son".  It is a near future novel in which a street teen manages to
wangle her way to a scientific colony on the moon.  I have not read it, so
I cannot say whether it's good or bad.

Jim Gardner
University of Waterloo

------------------------------

Date: 10 May 89 23:26:30 GMT
From: ws1r+@andrew.cmu.edu (William Geoffrey Shotts)
Subject: Wild Cards

Any comments on the "Wild Cards" series?

I just read the first book, and thought it was pretty good.  What do y'all
think?

William G. Shotts

------------------------------

Date: 12 May 89 13:05:04 GMT
From: hstutes@fs06.nas.nasa.gov
Subject: Re: Wild Cards

    The series is well written and well edited. But like most of this kind
of anthology I've found in the second book that the authors start a
competition to see who can put their characters through the most depressing
situations. This trend continues until the fifth book. The fifth book's
tone is a great deal lighter.  Yet as I've said on the whole the series is
well written and if you liked the first you you'll like the rest.

------------------------------

Date: 12 May 89 20:06:02 GMT
From: brunix!pgs@princeton.edu (Peter Sarrett)
Subject: Re: Wild Cards

hstutes@fs06.nas.nasa.gov writes:
>The series is well written and well edited. But like most of this kind of
>anthology I've found in the second book that the authors start a
>competition to see who can put their characters through the most
>depressing situations. This trend continues until the fifth book. The
>fifth book's tone is a great deal lighter.  Yet as I've said on the whole
>the series is well written and if you liked the first you you'll like the
>rest.

The fifth book is LIGHTER?  Are you kidding?  I thought the fifth was the
most depressing of the lot.  That's not to say I didn't like it-- I've
LOVED all five and am eagerly waiting for book six to appear.  But the
characters went through hell in the fifth book.  Water Lily got completely
screwed (if you'll pardon the pun), Rosemary got nailed, Hiram degenerated
further, etc.  A couple of bright points, such as the Turtle segments,
alleviated the dreary tone somewhat.  But on the whole, it was a rather
nasty book.

The first three books are the best of the lot so far.  I didn't much care
for _Aces_Abroad_ (book IV), but _Down_and_Dirty_ (book V) was better (if
depressing).  About half a dozen friends of mine all agree with me-- KILL
Ti Malice.  Now.

But you have to love Croyd.

Peter Sarrett
pgs@cs.brown.edu

------------------------------

Date: 12 May 89 17:58:38 GMT
From: kayuucee@cvl.umd.edu (Kenneth W. Crist Jr.)
Subject: Re: WILD CARDS

This is the only shared world series that I like. The books are all very
well-edited and most of the stories are quite good. Unfortunately, my
favorite character, Jack Braun, is delegated to background status after the
first book. "Witness" was the only story, so far, nominated for a Hugo and
Braun can't get another story? What is this, a conspiracy? :-)

------------------------------

Date: 13 May 89 08:50:23 GMT
From: hstutes@fs06.nas.nasa.gov (Post-adolecent Mutant Judo Basselope)
Subject: Re:Wild Cards

>The fifth book lighter? Are you kidding?

Well yes and no. I found that the characters tended to have a better chance
against their problems (with the exception of Water Lily) than in the other
books. And by spreading the Turtle story through the whole book it gave the
generally nasty atmosphere of the book a lighter side that the other books
did not have. Admittedly I didn't read the second book and have been told
that that is much "nicer" than the third and fourth.

------------------------------

Date: 14 May 89 00:12:48 GMT
From: laba-4hg@web-4g.berkeley.edu (kim dong hwan)
Subject: Re: Wild Cards

pgs@zaphod.UUCP (Peter Sarrett) writes:
>About half a dozen friends of mine all agree with me-- KILL Ti Malice.
>Now.

   Mild spoiler for Wild Cards V ahead:

   I certainly agree that Ti Malice is a loathsome thing. I think that
they are going to have it meet up with Modular Man's creator. You know,
the one with the Slavic name that I can't remember just now? At the end
of #5, he gets mutated into something with lots of incredible sensory
equipment; Ti Malice will be so enamored of this extra stuff that it will
abandon all of its other "horses".
   We'll just have to wait and see. BTW, anyone heard what's happened to
#6? It was supposed to be in production, but I haven't heard anything
about it.
   
David Goldfarb

------------------------------

Date: 14 May 89 20:08:02 GMT
From: brunix!pgs@princeton.edu (Peter Sarrett)
Subject: Re: Wild Cards

Some more comments about Wild Cards (possible spoilers for those who
haven't read all the books):

I'm really looking forward to seeing what they do to Tachyon, now that he's
got the Wild Card.  He's already an ace equivalent, thanks to his mental
Takisian powers.  Transforming him to a joker would do bizarre things to
his character.  Tachy loathes the jokers-- he views them as his
reponsibility, his shame.  If he BECOMES a joker, might he view it as some
form of atonement?  Or would he sink into a deep well of angst and
self-pity, from which a friend has to pull him out?  How would Jokertown
react?  Would they rally behind him even more, or make fun of him?  What
about the aces' reaction?

I figure they'll probably let Tachyon stew for awhile-- let the virus
remain dormant, giving him plenty of time to privately bemoan his fate.
Then-- perhaps at the end of Wild Cards VI-- the virus will activate.

If I remember correctly, didn't Croyd crawl into one of the Turtle's old
shells to fall asleep at the end of book V?  This suggests an interesting
possibility for his next incarnation.  Suppose being in the Turtle's shell
affects his subconscious enough to alter his transformation, giving him
telekinetic abilities.  Wouldn't it be a blast to have him take the shell
and fight the Turtle?

Was anyone else upset when Kid Dinosaur was killed in the 3rd book?  I
liked him.

Peter Sarrett
pgs@cs.brown.edu

------------------------------

Date: 14 May 89 19:46:56 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Wild Cards

ws1r+@andrew.cmu.edu (William Geoffrey Shotts) writes:
>Any comments on the "Wild Cards" series?

I read the first two this year.  I was very impressed with the first one,
which will no doubt amaze those rec.arts.comics readers who are familiar
with my crusade against superheroes.  "The Sleeper", in particular, struck
me as Zelazny's best work in some fifteen years.  Lew Shiner used the same
deft, irreverent, but informed approach to mysticism he employed to such
good effect in DESERTED CITIES OF THE HEART; Fortunato is my favorite
character.  Dr. Tachyon, apparently Martin's creation, was a very well
drawn alien, skating perfectly between the usual obstacles of advanced
civilization and malevolent invaders.  And the opening story, "Jetboy's
Last Stand, or, Thirty Minutes over Broadway", was Waldrop at his best, or
nearly so.  The editing was also nearly flawless, and although it was a
series of semi-connected short stories, it all hung together perfectly.

The second book, the beginning of the "mosaic novel" approach, was quite a
disappointment.  The cosmic menace of the Masonic Tiamat or whatever the
hell it was never managed to be truly horrifying, certainly not as much so
as the Wild Card outbreak.  The novel did not hold together, and there were
a number of obvious editing glitches.  The single time and place also
detracted from the interest.  The first book seemed to open up the whole
span of the last four decades to the writers, and I hoped to see more
stories set in the forties, fifties, and sixties (the last in particular;
the "Radical" story read like erotica from a virgin, and the era of the
revolution deserves better).

However, Martin has turned away from short stories, with the result that
more and more people lose interest with every book.  Zelazny will probably
drop out because of his unhappiness with the butchering of his work in the
cause of the mosaic novels, and others will no doubt quickly follow.

So, you asked for opinions, and here's mine in summary.  The first book was
well worth reading and showed an enormously promising premise.  The second
book failed to live up to it at all, and I understand from friends that the
third through fifth have suffered from many of the same flaws.  The series
could be revived, but it should return to an eclectic collection of
original short stories, abandoning the fundamentally unsound idea of the
mosaic novel.  If this happens, I will start reading them again, but not
otherwise.

Tim Maroney
sun!hoptoad!tim

------------------------------
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Date: 10 May 89 19:04:38 GMT
From: eos!barry@ames.arc.nasa.gov (Kenn Barry)
Subject: Re: Heinlein

euatdt@euas11g.ericsson.se (Torsten Dahlkvist) writes:
>Knowing the danger, I'd like to offer a few opinions on the pretty worn
>subjects of Heinlein's racism, Farnham's Freehold and cannibalism.

The problem with discussing Heinlein is that no one bothers to discuss him
as a *writer* - it's always his politics.

>There's no doubt that Farnham's Freehold is one of Heinlein's most
>controversial books. It seems to me that it is especially impopular among
>Americans. Perhaps he steps on too many too tender toes over there...?

It's partly because the book is controversial, yes. But mostly it's because
it's not a good book. Heinlein became politically controversial in the SF
community at large with the publication of _Starship Troopers_ in 1959.
That controversy was still going strong in 1964, when _Farnham's Freehold_
was published, but so was the *other* RAH argument that began with _ST_ and
_Stranger In A Strange Land_: has Heinlein forgotten how to write? From
_ST_ on, certain unfortunate tendencies in RAH's style got notably
stronger, like the tendency to ramble, and to preach. _Farnham's Freehold_
did a lot of both.

>Personally, I find Farnham's Freehold a fairly well-written book and
>definitely not (as somebody stated) "one of the very worst Heinlein
>novels".

I can't agree. _FF_ is a peculiar book: a bitter and depressed book from a
writer who was almost never bitter or depressed in print.  Look at Hugh
Farnham, the protagonist, for example. In some surface ways he's a typical
Heinlein hero: smart, opinionated, independent, apparently self-sufficient.
But is he? His grand plan to save his family in the event of war works only
because of a collosal fluke, not because of his planning. His later plan of
escape fails utterly - instead of winning his freedom, he's given it, by
the bad guys. His marriage is a failure, he fails his son, he fails his
daughter... all he manages to do, in fact, is survive, and does that only
by walling himself away from the world behind barbed wire and a mine field.
   Farnham is almost a Heinlein Hero turned on his head. He walks the walk
and talks the talk, but accomplishes almost nothing positive, and in fact
precipitates more tragedy. His preaching rings hollow. His philosophy of
life is that of a man clinging to it by his fingernails.
   I think these things have at least as much to do with people's negative
opinions of the book as does politics. Science fiction is by nature an
optimistic literature with an optimistic audience, and Heinlein had been,
prior to the 1960s, one of SF's most upbeat writers.  The pessimism of
_FF_, in combination with a strong dose of RAH's traditional literary
shortcomings (runaway dialogue, thin characterization, and a plot that gets
lost in the middle), is what made it a bad book. Not that there's anything
wrong with pessimistic books per se, but Heinlein can't write 'em, and I'm
not sure he was even aware how downbeat _FF_ came out.

>The fact that Americans dislike it so intensely is interesting and it
>makes me wonder what this tells us most about - Heinlein's writing or
>American society of today...

More the former than the latter, I think, though some of both.  Even when
they're bad, Heinlein books seem to be great barometers of the reader and,
like _Huckleberry Finn_ before it, _FF_ manages to be a book that gets
accused of being racist even though it's clearly a critique of racism.

>Now, if you want to start a list of "Worst Heinlein Novel ever", my vote
>goes to "Rocketship Gallileo" - there's a true turkey for you!

Yeah, it's pretty bad, easily the worst of RAH's juveniles. It was also the
first, and I don't think he'd found the formula yet. _RSG_ talks down to
its readers; none of his other juveniles do that. But _RSG_ wasn't
attempting to be a serious book, while most of RAH's other notable failures
(_FF_, _I Will Fear No Evil_, _The Number of the Beast_) do attempt this.
To me, that makes their failure more serious.

Kenn Barry
{most major sites}!ames!eos!barry
barry@eos.arc.nasa.gov

------------------------------

Date: 11 May 89 14:26:40 GMT
From: euatdt@euas11g.ericsson.se (Torsten Dahlkvist)
Subject: Re: Heinlein

barry@eos.UUCP (Kenn Barry) writes: 
>The problem with discussing Heinlein is that no one bothers to discuss him
>as a *writer* - it's always his politics.

You've got a point there. Obviously, when it comes to literary style there
are few *absolute* truths and lots of personal opinion. Taste, to wit.

For me, my first encounter with Heinlein was "Time Enough for Love", and I
was hooked. Since then, I've read practically everything he's written and
I've found most of it tolerable, if sometimes just barely so. But, to me
that "magical" border that some want to place at "I Will Fear No Evil" and
other as early as "Strenger in a Strange Land" works the other way around -
it's the stuff written *after* that date that I enjoy more! As I said, a
matter of personal taste.

Of course, a lot of the earlier stuff is great too, especially the stories
you find in "The Past Through Tomorrow". I still cry every time I read "The
Long Watch" - and not only because the hero bears my family name.

I'm aware Heinlein was (by Swedish standards) an ultra-conservative and
that a lot of people react violently on his writings. Myself, I don't agree
with him on everything but I still enjoy reading his books.

>From _ST_ on, certain unfortunate tendencies in RAH's style got notably
>stronger, like the tendency to ramble, and to preach. _Farnham's Freehold_
>did a lot of both.

I suppose I just happen to like a "rambling" style and I'm used to ignoring
preachers... I like it (maybe I'm a literary masochist...)

>>Personally, I find Farnham's Freehold a fairly well-written book and
>>definitely not (as somebody stated) "one of the very worst Heinlein
>>novels".
>
>I can't agree. _FF_ is a peculiar book: a bitter and depressed book from a
>writer who was almost never bitter or depressed in print.

I've always taken the varying moods of Heinlein's books to reflect his
personal health and state of mind at the time of writing. IWFnE seems
pretty bitter to me, but I simply took it for granted that it was written
at that time when his health was failing and he thought he was dying.

>Look at Hugh Farnham, [...] all he manages to do, in fact, is survive, and
>does that only by walling himself away from the world behind barbed wire
>and a mine field.

Yes, but that's pretty consistent with those "Cold War" short-stories and
articles that flourish in "Expanded Universe", like "Free Men". _FF_ starts
as a "post-holocaust"-story and finishes as one. For better and for worse.

>Science fiction is by nature an optimistic literature with an optimistic
>audience, and Heinlein had been, prior to the 1960s, one of SF's most
>upbeat writers.  The pessimism of _FF_, in combination with a strong dose
>of RAH's traditional literary shortcomings (runaway dialogue, thin
>characterization, and a plot that gets lost in the middle), is what made
>it a bad book. Not that there's anything wrong with pessimistic books per
>se, but Heinlein can't write 'em, and I'm not sure he was even aware how
>downbeat _FF_ came out.

Well, to me a lot of the "optimistic" stuff written (by Heinlein *and*
others) before the 60s feels pretty naive, while as a rule those books that
I've liked best have always had a pretty strong dark streak in them.

------------------------------

Date: 12 May 89 12:38:24 GMT
From: flash@cs.qmc.ac.uk (Flash Sheridan)
Subject: Re: Heinlein, Farnham's Freehold

euatdt@euas11g.ericsson.se (Torsten Dahlkvist) writes:
>barry@eos.UUCP (Kenn Barry) writes:
>>Look at Hugh Farnham, [...] all he manages to do, in fact, is survive,
>>and does that only by walling himself away from the world behind barbed
>>wire and a mine field.
>
>Yes, but that's pretty consistent with those "Cold War" short-stories and
>articles that flourish in "Expanded Universe", like "Free Men". _FF_
>starts as a "post-holocaust"-story and finishes as one. For better and for
>worse.

Both of you have totally missed your respective points.  "Free Men" wasn't
about surviving, it was about *dying*.

***SPOILER WARNING***

Farnham doesn't save just himself, he also saves his current woman.  For
Heinlein, that's enough.  

Flash Sheridan
flash@cs.qmc.ac.uk

------------------------------

Date: 14 May 89 16:15:35 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Heinlein, Farnham's Freehold

flash@cs.qmc.ac.uk (Flash Sheridan) writes:
>Farnham doesn't save just himself, he also saves his current woman.
>For Heinlein, that's enough.

There's also the implication at the end that Farnham is saving enough to
make a difference -- books, especially.  It is made explicit that the past
can be changed -- the location of people in the house is different the
second time.

I finished the book with the strong impression that this time, civilization
was not going to collapse so completely.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 14 May 89 14:17:08 GMT
From: craigb@hpqtdla.hp.com (Craig Bruce)
Subject: Re: Heinlein question, about Carol's Day

> June 26th is Carol's Day, named after Carol Smith (daughter of Bryan
> Smith and Maureen Johnson).  Why is that day named after her?  Are there
> references to this in Heinlein's novels (other than TSBTS)?

As far as I remember, from reading "To sail beyond the sunset" (I only got
my hands on it a couple of weeks ago), Carol's day was actually explained
in the book.

The origins come from one of Lazarus's earlier (on his personal time-line)
adventures when he and his then wife were trying to open up a new valley on
a rather young and barren planet (sorry folks...I can't remember the book,
although I'm sure it was mentioned in TSBTS). Lazarus had the idea of
naming a day after each of his daughters, this day would correspond to
their reaching puberty. Therefore when Lazarus comes back to visit Maureen
as Ted Bronson, it seems reasonable to do the same for Carol.

Hope this clears things up for you,

Craig

------------------------------

Date: 15 May 89 17:50:03 GMT
From: misu_ltd@uhura.cc.rochester.edu (What`s in a name?)
Subject: To Open a Can of Worms

elg@killer.Dallas.TX.US (Eric Green) writes:
>The old man was opinionated and infuriating, but you must admit that he
>was damned entertaining... and that it was hard as hell to turn off your
>mind while reading, e.g., _Stranger in a Strange Land_ or _The Moon is a
>Harsh Mistress_.

Unfortunately, not always.  I haven't read _Moon is a harsh Mistress_ but I
did read _Stranger in a Strange Land_ which is supposed to be a prime
example of Heinlein's "mastery."  He began with a thoroughly intriguing
premise and for the first half of the book was on a wonderful track.
Unfortunately, Heinlein's need to convey an absolute picture of "right" led
him to make this book philosophically ludicrous by the end.  Even more
tragic is his blatant appeal to the Least Common Denominator (i.e. lots and
lots of gratuitous sex.  Nothing wrong with sex, mind you, but this guy
does *not* know how to write erotica!).  All this ultimately makes the book
hard to finish, as the plot and theme wear thinner and thinner, until they
nearly waste away.

Other relatively recent novels by Heinlein are far worse.  Many of them
don't even *start out* interesting.  I got into Heinlein after reading a
few of his older works, which I thought were good, solid, entertaining (if
not incredibly mind-blowing) stories.  After reading some of his newer
stuff I decided that he must have just gotten senile in his old age, or
taken the whole seventies thing just a little far.  I was offended by his
treatments of sex in later novels.  Not because that sort of thing offends
me, but because it was *boring*.  If you don't understand what I am talking
about read _Friday_ or _The Number of the Beast_.

I have trouble with any attempt to place Heinlein in the list of great
authors.  At his best (in his early days), he was an entertaining
storyteller.  He never did more than that (although that in itself is no
mean feat), in fact he seemed to lose that ability in the maze of
philosophical blunders that he insisted on proselytizing.

I don't believe that entertaining==trash.  In fact, I believe that
Non-entertaining == trash.  I would never argue the converse however.
Works that are entertaining may or may not be trash.  There is a place
between greatness and mediocrity, and it is no shame to have written works
in that category.  I call it professionalism.  Greatness requires a certain
foresight, originality and command of language aesthetics rarely achieved.
To go about calling any author you like, "great," cheapens the quality of
that label.

Heinlein, I think, acheived that level of professionalism early in his
career.  Later on, I found that his books ceased even to be entertaining,
and therefore fell, by my definition, into the category of trash.

Let's cool our heels a little on defining some of our popular modern
writers as great, and let them pass the test of time like everybody else.
When we get a little hindsight on some of these authors, we are much more
likely to make an intelligent decision about their stature.

Michael Sullivan
University of Rochester
Internet: misu_ltd@uhura.cc.rochester.edu
UUCP:  ...!rochester!ur-cc!misu_ltd      

------------------------------

Date: 16 May 89 01:03:36 GMT
From: isieng!dougm@pyramid.com (Doug Moran)
Subject: Heinlein

bverreau@mipos2.UUCP (stargazer) writes:
> I read in the obits.  yesterday that Mr. Heinlein had recently passed
> away quietly in Carmel, Ca. 

Actually, he died last June.  He lived in Santa Cruz for a number of years
in a house that he designed.  He moved to Carmel around 1986 or so.  Until
that time, you could occassionaly see him at one of the local coffee shops.
A friend of mine ran in to him at one of these, a coffee shop called
Pergolisi's (that is, incidentally, shown in the film "Creator"), and got
RAH to autograph his copy of Job: A Comedy of Justice.

craigb@hpqtdla.HP.COM (Craig Bruce) writes:
> The origins come from one of Lazarus's earlier (on his personal
> time-line) adventures when he and his then wife were trying to open up a
> new valley on a rather young and barren planet (sorry folks...I can't
> remember the book, although I'm sure it was mentioned in TSBTS).

It was "The Tale of The Adopted Daughter," from Time Enough For Love.  One
of my personal favorites...

Doug Moran
{ames,decwrl,...}!pyramid!isieng!dougm
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Date: 16 May 89 08:02:00 GMT
From: euatdt@euas11g.ericsson.se (Torsten Dahlkvist)
Subject: Re: Heinlein

doug@xdos.UUCP (Doug Merritt) writes:
>Let's not get snobbish about what country we're from; I'm sure that you
>have as many idiots in Sweden as we do over here. Just count your
>blessings that you're not one of them.

I *did* ask for flames in the intro to my posting. Sometimes you need to
stick your chin out a bit to get a reaction from people. I did and it
worked *just* fine!

Let me assure you that I have no illusions whatsoever about Sweden as a
world power. I'm sure the percentage of idiots here is about the same as
everywhere else. If we have fewer (in absolute numbers) it's only because
the country is smaller.

>Personally I feel myself to be a citizen of Earth who just had the bad
>luck to be born too early, in a savage and primitive era.

A description I think you'll agree fits very well on Hugh Farnham. In
"Expanded Universe" Heinlein writes a short "poem" (really just an intro)
about a stupid bird who builds a nest and has it flushed away over and over
again (from the way it's written I take it it's a paraphrase of some other
poem). Well that's Hugh Farnham and that's all of us humans. We struggle
and try to do our best, even when the tide is against us. I don't think
this is a negative view of the world, it's realistic! The world is gloomy
at times. Lots of SF has been slap-happy escapism to help you forget your
dreary every-day lives. O.K. so a lot of people like that. Me, I like books
that make me think. Heinlein provided a lot of those. I didn't always (even
often?) agree with his opinions.  So what? The fact that they differred
from mine didn't automatically make them invalid.

What does worry me, though, is that even today, so many years after
Farnham's Freehold was published, so many of the people Heinlein was trying
to shake out of their prejudices misinterpret his intentions and accuse
*him* of racism for it!

That's what I meant with my comment about American culture of today. It was
not intended as snobbishness at all. Sweden has been relatively spared from
racism until now. Today we have lots of immigrants from all over the world
and sure as taxes, racism begins to raise it's ugly head. I hope we can
learn from the mistakes of others so that we can avoid some of the
troubles.  Unfortunately, the situation doesn't look too optimistic, but
that's not for rec.arts.sf-lovers.
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Today's Topics:

		Books - Asimov (3 msgs) & Foster (5 msgs) &
                        Jones & Powers & Robinson (3 msgs) &
                        Spinrad

---------------------------------------------------------------------------

Date: 17 May 89 05:25:02 GMT
From: siegman@aecom2.aecom.yu.edu (Moshe Siegman)
Subject: Re: Robots/Empire/Foundation

learnd@lafcol.UUCP (Dave Learn) writes:
> Also, although Dom alludes to _End of Eternity_ in _Foundation's Edge_,
> Asimov has yet to officially tie it in with his Robots/Empire/Foundation
> series.  The book has *nothing* in common with the REF series.

It most certainly does.  It lays the foundation (no pun intended) for the
space-faring human-dominated galaxy of the REF series, as opposed to a
humanity which remains permanently on (a non-radioactive) Earth, which had
been the main object of the Eternity organization until the "End of
Eternity".  In other words, the "end of Eternity" was the beginning of
Empire.

Moshe Z. Siegman
siegman@aecom2.AECOM.YU.EDU
siegman@dasys1.UUCP

------------------------------

Date: 17 May 89 19:52:51 GMT
From: learn@lafcol.uucp (Dave Learn)
Subject: Re: Robots/Empire/Foundation

siegman@aecom2.aecom.yu.edu (Moshe Siegman) writes:
> It most certainly does.  It lays the foundation (no pun intended) for the
> space-faring human-dominated galaxy of the REF series, as opposed to a
> humanity which remains permanently on (a non-radioactive) Earth, which
> had been the main object of the Eternity organization until the "End of
> Eternity".  In other words, the "end of Eternity" was the beginning of
> Empire.

If that's so, then why didn't Asimov list it in _Prelude to Foundation_ as
a Robots/Empire/Foundation book?

I'll retract my statement that it has nothing to do with R/E/F, and say
that while it may be made to fit in with the R/E/F series, Asimov
apparently does not consider it such.

It's still a good book, mind you.

learn@lafcol.uucp

------------------------------

Date: 17 May 89 23:06:05 GMT
From: richa@tekred.cna.tek.com (Rich Amber)
Subject: Re: Robots/Empire/Foundation

learnd@lafcol.UUCP (Dave Learn) writes:
> You listed a few other books, like _End of Eternity_ and _I, Robot_, as
> well as some short stories.  I don't know how well the stories would fit
> in, never having read them, but Asimov didn't list them in _Prelude to
> Foundation_.  Also, although Dom alludes to _End of Eternity_ in
> _Foundation's Edge_, Asimov has yet to officially tie it in with his
> Robots/Empire/Foundation series.

"I, Robot" (I think) and a lot of his other famous short stories and
novellas are in the book "The Complete Robot," which he does list as one of
the robot books.

------------------------------

Date: 15 May 89 20:37:52 GMT
From: MCDOWELL@kcgl1.eng.ohio-state.edu (James K. McDowell)
Subject: RE: ADF bashing...

>Foster is a frustrating author. His novelizations are the sort of glib
>hacks that most of us associate with movie novelizations.

I would suggest you read ALIENS and ALIEN NATION.  Both novelizations are
better than the movies !

nuff said...

Jim McDowell

------------------------------

Date: 16 May 89 00:06:32 GMT
From: brunix!cs132046@princeton.edu (Garrett Fitzgerald)
Subject: Re: ADF bashing...

MCDOWELL@kcgl1.eng.ohio-state.edu (James K. McDowell) writes:

>I would suggest you read ALIENS and ALIEN NATION.  Both novelizations are
>better than the movies !

I don't know about alienation, but Aliens had at least two scenes that were
cut from the movie. One of them is where she finds Captain Dallas alive,
but as an alien host, and kills him on request. I don't remember any others
offhand, but I'm sure someone with the book can supply them...

Garrett Fitzgerald
cs132046@brunix 
st902620@brownvm.bitnet

------------------------------

Date: 16 May 89 19:11:42 GMT
From: bnr-vpa!bnr-fos!dgibbs@gpu.utcs.toronto.edu (David Gibbs)
Subject: Re: Author Lists: Alan Dean Foster

JWenn.ESAE@XEROX.COM writes:
>I've never gotten into Alan Dean Foster, although he's reasonably popular.
>Aside from having a virtual lock on SF movie novelizations for nearly a
>decade, he written two popular series: The Humanax Commonwealth [SF] &
>Spellsinger [Fantasy].  Does anyone want to give a tour of recommended
>books?

The correct spelling is Humanx (not Humanax)

>Foster, Alan Dean [M.A.] [U.S.A., 11/18/1946- ]
>   The Humanax Commonwealth Books:
>      Nor Crystal Tears [1982] [prequel to the flinx books]

   I don't think it is accurate to call this a prequel to the flinx books.
It is a novel of first contact between the Humans and the Thranx (sp?)  who
later combine to form the Humanx (see why the spelling) Commonwealth.  It
is one of the best first contact novels I have ever read, and I strongly
recommend it.

>      Sentenced to Prism [1985]

   This is a very interesting book (especially for those interested in math
).  It is set on a world where the foliage grows in Fractal patterns.  It
is also a contact story, and is much better than the pun in the title would
suggest.

>    The Spellsinger Series:

   Fairly mundane, but cute fantasy.  The first two (or three) are worth
reading, after that it gets into serialitis.

   The following are not movie novelizations, (the article could have used
and end of category for that category.)

>   With Friends Like These ... [1977] [C]

   This and _... Who Needs Enemies_ are short story collections that seem
to be set in the same universe, or that is the feel I got.  They both
seemed quite good.

>   Splinter of the Mind's Eye [1978]

   This is set in the Star Wars universe.

>   Glory Lane [1987]

   This is a FUN book.  Light, fluffy, but delightful.

David Gibbs
dgibbs@bnr-fos.UUCP
...!{utzoo|utgpu}!bnr-vpa!bnr-fos!dgibbs

------------------------------

Date: 17 May 89 06:23:50 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Author Lists: Alan Dean Foster

dgibbs@bnr-fos.UUCP (David Gibbs) writes:
>>   Nor Crystal Tears [1982] [prequel to the flinx books]
>I don't think it is accurate to call this a prequel to the flinx books.
>It is a novel of first contact between the Humans and the Thranx (sp?)
>who later combine to form the Humanx (see why the spelling) Commonwealth.
>It is one of the best first contact novels I have ever read, and I
>strongly recommend it.

I liked it too.  I really like the idea behind the Humanx Commonwealth:
There's an alien race out there whose strengths and weaknesses so perfectly
complement our own that a combined culture of us and them results in
something greater than both individually.

However, I've been disappointed with how Foster depicts this -- he simply
tells us that this is the case, and never really shows it in action.
(Admittedly, this would be *very* difficult to pull off.)  In the Flinx
books, though they're fun, Thranx don't even show up, other than as
occasional background.  

Mike Van Pelt
...ames!vsi1!v7fs1!mvp 

------------------------------

Date: 17 May 89 04:34:38 GMT
From: learn@lafcol.uucp (Dave Learn)
Subject: Re: Alan Dean Foster

MJMCCULL@OWUCOMCN.BITNET writes:
> I also thought _Maori_ and _To the Vanishing Point_ had good aspects,
> especially the former.

_Maori_?  By Alan Dean Foster?  Tell me more!!  I spent a year in Rotorua,
New Zealand, and received heavy exposure to the Maori subculture (Te Arawa
tribe).  What's the book about?  How good is it?  Can you post and/or email
me a summary of the book?  Is it worth buying??  Enquiring minds want to
know!!

Dave Learn

------------------------------

Date: 10 May 89 18:16:25 GMT
From: tom@ismdqa.intel.com (Tom Soukup ~)
Subject: Re: Colossus: The Forbin Project

razeh@rodan.acs.syr.edu writes:
>I've been told that the movie was based on a book, and that there was a
>sequel to the book.
>
>Does anyone know if this is right? If so, what was the title, and who was
>the author?

Yes, This movie was based on the book "Colossus", by DF Jones.  There were
2 additional books, "The Fall of Colossus" and "Colossus and The Crab".  I
thought that all three were good, although the first was the best (IMHO).
The movie follows the book pretty closely as I remember.  A short, very
short since I haven't read these is a while, plot synopsis is attached.

***SPOILERS***

"Colossus", by DF Jones

Colossus is an extreemely powerful computer built by the US to control the
strategic defence of the country.  It is given direct control of all
nuclear weapons in the country.  It is designed and built by a scientist
named Forbin.  As these things are wont to do, Colossus develops
consciousness and, with the help of a similar computer, Guardian, built by
the Soviets, takes over.  Colossus and Guardian, which merge themselves and
keep the name Colossus, have decided that men should not be allowed to play
with such toys and that left to themselves, the world would be destroyed.
Colossus will provide world peace just as long as everyone in the world
does what Colossus says.  He enforces this be nuking some people who are
attempting to defuse the warheads.  Colossus decides that Forbin is the
only person who will communicate directly with Colossus and will be
responsable for implementing any system upgrades which Colossus designs.
The book and movie end when the realization sinks in that there is no way
to stop Colossus.

"The Fall of Colossus", by DF Jones

As the title says, this book is about the fall of Colossus.  Forbin's wife,
who is the only one who can speek to Forbin with out Colossus listening in,
is contacted by Martians (yes, from Mars).  They convince her that, after
monitoring what's been happening on Earth, that Colossus is planning on
attacking Mars and destroying them.  They also give her the information
which Forbin needs to destroy Colossus.  This information is eventually
used and Colossus is shut down.

"Colossus and The Crab", by DF Jones

The real reason for the help from the Martians becomes apparent.  They need
oxygen from the Earth in order to save Mars.  Colossus had apparently
figured this out and the only way for the Martians to get what they need is
to get rid of Colossus.  Now the problem is how to get rid of the Martians.

All of these descriptions are very incomplete.  There is a lot more
happening than what I discuss here.  The books really are good, regardless
of how they sound.  I guess that I need to re-read them.

Oh well, back to work.

Tom
tom%ismdqa@sc.intel.com

------------------------------

Date: 14 May 89 09:02:31 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Tim Powers

Tim Powers' first two books are best left forgotten (even the re-writes).
"The Drawing of the Dark" is an entertaining book, especially for its
central revelation (which I refuse to spoil).  His later books, however,
are excellent.  From the gonzo alternate history / time travel of "The
Anubis Gates" , to the bizare post-apocalyptic visions of "Dinner at
Deviant's Palace" to Voodoo and Blackbeard in "On Stranger Tides".  Any of
his later books are recommended, and I'm looking forward to "The Stress of
Her Regard".

[CP] == Chapbook (a very short book, or pamphlet)..
rev == revision of an older title

Powers, Tim[othy] [U.S.A., 29/02/1952- ]
   The Skies Discrowned [1976]
   Epitaph in Rust [1976]
   The Drawing of the Dark [1979]
   The Anubis Gates [1983]
   Dinner at Deviant's Palace [1985]
   Forsake the Sky [1986] [rev. of "The Skies Discrowned"]
   Night Moves [1986] [CP]
   On Stranger Tides [1987]
   An Epitaph in Rust [1989]  [re-edit of "Epitaph in Rust"]
   The Stress of Her Regard [planned July 1989]

------------------------------

Date: 28 Apr 89 17:34:15 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Spider Robinson

shevett@labii.UUCP (Dave Shevett) writes:
>I was floored when I wandered into the local B Dalton's and was confronted
>with NO Spider Robinson books (NONE!).  I've found his writings to be the
>funniest, greatest, most intelligently written stories I've ever read...

I haven't read _Time Pressure_, but I've read most of the rest of his work.
He started out that way, but his later books ... for one thing, he deals
too much with details of the gritty underside of life for my tastes.  And
sometimes he gets *really* silly -- like the story with which he not only
destroyed _Callahan's Place_, but destroyed pretty much everything that
made _Callahan's_ what it was.  Giant cockroaches from space, forsooth.

(The last of the _Callahan's_ stories was really dreadful...)

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 6 May 89 03:08:55 GMT
From: gandalf!alayne@scs.carleton.ca (Alayne McGregor)
Subject: Re: Spider Robinson

The Callahan's books are:
   Callahan's Crosstime Saloon
   Time Travellers Strictly Cash (which also contains non-C stories)
   Callahan's Secret

and the just-published
   Callahan's Lady (from Ace Books). 

The first three are set in the actual bar and are all excellent. Callahan's
Lady is set in a whorehouse run by Callahan's wife, Lady Sally.

Spider makes it very clear in Callahan's Lady that this is an *idealized*
whorehouse; he talks about the drugs and pimps and violence and mob
involvement in ordinary prostitution. I still think he skirted around the
questions of what prostitution does to the prostitute and the client --
about the power relationships involved.

I thought it was fluffy, not nearly as good as some of his past work,
although it is eminently readable.

Alayne McGregor
{nrcaer|dgbt|scs}!gandalf!alayne

------------------------------

Date: 10 May 89 16:25:01 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Spider Robinson

>    Callahan's Lady (from Ace Books). 
>I thought it was fluffy, not nearly as good as some of his past work,
>although it is eminently readable.

Definitely. Enjoyable mind-candy, like much of Callahan's without the
Wagnerian overtones. There are no stories with emotional kicks like "The
Time Traveller" or "The Guy With the Eyes" and no characters with the depth
and complexity of Jake or Fast Eddie. What there is is the warm, cuddly
Callahan's translated to a brothel, but without the angst.

>Spider makes it very clear in Callahan's Lady that this is an *idealized*
>whorehouse; he talks about the drugs and pimps and violence and mob
>involvement in ordinary prostitution.

I'm not entirely sure I agree with this. I think Spider wrote his vision of
what a brothel *should* be, just like he wrote of what a tavern should be.
He counterpointed it with reality. You have to remember, both Callahan and
Lady Sally are extra-terrestrials and their respective outposts are
essentially trauma centers for the bruised and battered of humanity. He's
not selling Bushmill's and she's not selling sex -- they're both selling
treatment and therapy and warmth and hugs and friendship, in a context
people can deal with it.

>I still think he skirted around the questions of what prostitution does to
>the prostitute and the client -- about the power relationships involved.

Only to the level that he skirted around the questions of what alcohol does
to the drinker in a bar, and the implications that causes for the
relationship between a drinker and the barkeep. In Lady Sally's, there are
no requirements and no demands, so nobody holds any power over anyone else.
Which is an idealized "how it should be".

***SPOILER WARNING***

The only thing I didn't like about the book was the way the
extraterrestrial aspects were introduced: the last 40 pages when Spider
needed a Deux ex Machina. He did the same thing in the third volume of
Callahan's, and it p?ssed me off there, too. Here, if you've read
Callahan's, you know Sally is an alien, but he successfully plays the
entire book straight until the very end and then throws in a few alien toys
to help tie up the plot when convenient. It really blew the ending for me.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 14 May 89 09:14:23 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Norman Spinrad

I still think that Norman Spinrad's best work is "Bug Jack Barron".
Although it is dated in many ways, it's still an excellent novel on the
applications and limits of power in the media.  I also liked "The Iron
Dream", a weird novel within a novel, written by Aldoph Hilter (in an
alternate timeline where Hitler emigrates to America, becomes a pulp SF
author and wins the Hugo).  Like all good satires, the satire is close
enough to pulp SF that it could be mistaken the original. Disturbing, but
recommended.

[C] == Short Story Collection.
[NSF] == Not SF

Spinrad, Norman [Richard] [U.S.A., 9/15/1940 - ]
   In Same Universe:
      The Void Captain's Tale [1983]
      Child of Fortune [1985]
   The Solarians [1966]
   Agent of Chaos [1967]
   The Men in the Jungle [1967]
   Bug Jack Barron [1969]
   The Last Hurrah of the Golden Horde [1970] [C]
   The Iron Dream [1972]
   No Direction Home [1975] [C]
   Passing Through The Flame [1975] [NSF]
   Riding the Torch [1978]
   A World Between [1979]
   The Star-Spangled Future [1979] [C]
   The Mind Game [1980] [NSF]
   Songs from the Stars [1980]
   Little Heroes [1987]
   Other Americas [1988] [C]

------------------------------
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Today's Topics:

	   Books - Bear (3 msgs) & Bradbury & Cherryh (4 msgs) &
                   Douglas & Heinlein & Kungsbury 

---------------------------------------------------------------------------

Date: 16 May 89 06:32:01 GMT
From: stevev@chemstor.uoregon.edu (Steve VanDevender)
Subject: Re: Forge of God

erict@flatline.UUCP (J. Eric Townsend) writes:
>wjones@andromeda (the ronin) writes:
>>I just finished reading Forge of God and I was impressed.  Does the
>>author put out any other books that are this good.
>
>_Blood Music_ is great fun (and got Greg Bear into the c-word club).
>_Eon_ is a great rewrite/update of _Rendezvous With Rama_.  If you'd have
>told me, "Hey, this Bear guy just wrote a modern version of _RWR_" I would
>have laughed in your face and never have read it.  _Eon_ is _RWR_ for the
>80s, basically.  And it's written in the same style as _FoG_ (multiple
>character tracks, big plots, etc).

That's an interesting way of looking at _Eon_.  For some reason it doesn't
excite me as much as other Bear books I've read, despite all the gosh-wow
flashy stuff.  If you liked _Eon_ (and I did, even though I like other Bear
books better) then you'll also like _Eternity_, which does a decent job of
being a sequel to _Eon_.  Bear also avoids Anthonitis by managing to tie
_Eternity_ up pretty tightly.

I also second the recommendation for _Blood Music_, although I'd like to
see someone explain how it fits into the cyber--oops, I mean c-word (why
are we using this euphemism?) genre/political movement/publishing gimmick.

And, finally, I have to recommend two Bear books that don't seem to be
well-known, but which I consider to be his best work.  I picked up _The
Infinity Concerto_ last fall after reading the novel version of _Blood
Music_ and moving Bear onto my "Preferred Authors" list.  _The Infinity
Concerto_ is Greg Bear's foray into writing fantasy, and he did a
remarkable job.  The way he puts Michael Perrin into the Realm of the
Sidhe, the way he sketches the Sidhe and the Realm, and the adventures that
Michael has in the Realm make it one of the most entertaining and original
fantasies I've ever read.  It has a concrete sensibility that is usually
reserved for SF, but it also has the sense of wonder that makes Bear's SF
so enjoyable and which is well suited to fantasy.  Unfortunately, I
discovered that _TIC_ had a sequel, _The Serpent Mage_, which had just gone
out of print (supposedly temporarily) so I had to wait for six months until
I found a used copy.  Perhaps the anticipation skewed my opinion, but I
liked _The Serpent Mage_ even more than I liked _The Infinity Concerto_.
Bear delivers marvelous character development, plenty of plot twists, and a
fascinating alternative history.  After reading _TSM_ I was almost ready to
believe in magic, and wouldn't have been surprised if Sidhe started popping
up all over the place.  I can't recommend these books enough.

Steve VanDevender 	
stevev@chemstor.uoregon.edu

------------------------------

Date: 17 May 89 21:42:58 GMT
From: sobiloff@thor.acc.stolaf.edu (Blake Sobiloff)
Subject: Re: Greg Bear

dougm@isieng.UUCP (Doug Moran) writes:
>I just recently finished Blood Music by Greg Bear.  If anyone has read it,
>what did you think?  To me, Bear's writing style is too much like Larry
>Niven's.  I kept expecting his characters to say "Forsooth" or "Yah" (two
>Niven habits that annoy me greatly).  Further, I really dislike these
>novels that dissolve into psuedo- religious mysticism at the end, and that
>is my feeling on the ending of this novel.

I haven't read any Niven (*GASP*-- college doesn't give time off for fun
reading :-( ), but I thought that the character development was rather
good.  I don't think that the ending was intended to be mystical; rather,
it was an interesting interpretation of what would happen with such an
intensely concen- trated amount of thought.  Not that I thought it was
believable, probable, etc., but I found it interesting none the less.

The first part of the book was a very good scenario--the description of the
technology and techniques were quite accurate.  If you've ever read
anything about nanotechnology or read K. Eric Drexler's book _Engines of
Creation_ you'll recognize many of the main ideas of the novel from EoC.
It is one of the few novels I've found to handle this topic with any skill.

sobiloff@thor.acc.stolaf.edu

------------------------------

Date: 17 May 89 21:54:33 GMT
From: sobiloff@thor.acc.stolaf.edu (Blake Sobiloff)
Subject: Blood Music (was Re: Forge of God)

stevev@chemstor.uoregon.edu (Steve VanDevender) writes:
>I also second the recommendation for _Blood Music_, although I'd like to
>see someone explain how it fits into the cyber--oops, I mean c-word (why
>are we using this euphemism?) genre/political movement/publishing gimmick.

I'm not sure myself!  It deals much more with nanotechnology than with cp,
but everyone seems to think it's "good stuff" (which it is), thus it got on
the list.  It certainly doesn't have any "cyber" (nano instead), and only a
little "punk" (the actions of the original scientist who (*SPOILERS*)
injected himself).

sobiloff@thor.acc.stolaf.edu

------------------------------

Date: 16 May 89 03:22:47 GMT
From: boyajian@ruby.dec.com
Subject: Re: Ray Bradbury story query

richman@uxe.cso.uiuc.edu writes...
>Does anyone know the title of a Ray Bradbury story which revolves around a
>young girl from Earth on a planet where it rains almost constantly?  All I
>remember is that the story had this girl looking forward to seeing the sun
>(which came out once for 15 minutes every x years) and her classmates
>locked her in a closet.  If you know of the name of the story or the book
>it is in, e-mail me.  Thanks.

It's a short story entitled "All Summer in a Day", and I believe (without
checking) that it's in the collection THE GOLDEN APPLES OF THE SUN.

It was also made into a short (half-hour) film that's been shown both on
PBS (on WONDERWORKS) and HBO. This short film is an excellent adaptation.

- --- jayembee (Jerry Boyajian)
...!decwrl!ruby.dec.com!boyajian
asabet.dec.com
boyajian%ruby.DEC@DECWRL.DEC.COM
asabet.DEC

------------------------------

Date: 16 May 89 07:15:55 GMT
From: usenet@tsfr.uucp (usenet)
Subject: Gehenna (was Re: Cherryh ?)

whh@PacBell.COM (Wilson Heydt) writes:
>The net result is that Gehenna is *no* *longer* the weather-vane for
>forecasting problems with Ari-1's deep-set experiment with the manumitted
>Azi within the Union itself, but Gehenna is on it's own bizarre little
>track.  It's going to be quite a shock to Ari-2 when she finds out . . .

  If Gehenna was intended to be a testbed for the latest Azi tape
technology, it was a poor one.  Remember that Union abandoned the colony
there and then gave it to Alliance 50-odd years later.  I think that
Gehenna was intended to be an indigestable treaty morsel for Alliance to
waste resources on (If the colony survives, Alliance needs to conquer it,
if not, well, there are likely some nasties on the planet that will
inconvenience them.) If Ms. Cherryl did state in Cyteen that Gehenna was
intended for anything else (I need to read that _dull_ book again, I
suppose), she's just doing patching for the sake of making Ari-1 a
mover&shaker.

  Unless Union had access to the reports that were being sent back from
Gehenna to the Alliance, Ari-whatever would probably not know anything
about what's going on there.  And by the time Gehenna became a full member
of the Alliance, 300-odd years had passed (Ari-2 would be, what, 200+ years
old?) I don't think `shock' would be her reaction.  Surprise, maybe, to
find that tape just didn't last past the first generation, but not shock.

david parsons
orc@pell.uucp

------------------------------

Date: 17 May 89 15:27:33 GMT
From: nott@unix.cis.pittsburgh.edu (nancy ott)
Subject: Re: Cherryh

The tape Ari-1 gave to the Gehenna Azis was supposed to make them ADAPT to
Gehenna (no matter what they found there).  There was a lot of discussion
in "Cyteen" about how the tape would affect later azi generations.  The
effects of the Gehenna tapes would show up in the generations following the
settlement as the humans adapted to living with the Calibans.  I don't
think Ari-2 (or whatever version number she would be by that time) would be
surprised at Gehenna . . . I think she'd be amused.

As for the contact with an alien culture mentioned at the end of "40,000 in
Gehenna", it seems to be implied in the timetable at the end of "Angel With
the Sword" that they've found the Sharrh.  (Although Gehenna was an
Alliance planet by then, presumably Union could have requested that the
Alliance government send a Gehennan out to Merovin as an advisor/observer.)
Cherryh never really follows up on this, so your guess is as good as mine
about what she's intending here.

Nancy

------------------------------

Date: 16 May 89 18:03:27 GMT
From: shrum@hpfcdq.hp.com (Ken Shrum)
Subject: Re: Gehenna (was Re: Cherryh ?)

>> Gehenna was enough of a shock.  For that matter, what is the alien
>> culture that was encountered at the end of "Gehenna"?)
>
>The same one that was there all along--[Gehennans]

Sorry, I didn't nail down my reference enough.  At the end of "Gehenna",
two Gehennans (one human, one caliban) come offworld in order to look at
another alien culture that had been encountered.  Something like "We don't
understand them, would you come take a look?"

Ken Shrum

------------------------------

Date: 17 May 89 02:43:39 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: Re: Gehenna (was Re: Cherryh ?)

>>The net result is that Gehenna is *no* *longer* the weather-vane for
>>forecasting problems with Ari-1's deep-set experiment with the manumitted
>>Azi within the Union itself, but Gehenna is on it's own bizarre little
>>track.  It's going to be quite a shock to Ari-2 when she finds out . . .
>
>   If Gehenna was intended to be a testbed for the latest Azi tape
> technology, it was a poor one.  Remember that Union abandoned the colony
> there and then gave it to Alliance 50-odd years later.

Not the latest tape technology--just some deep-set linkages that Ari-1 was
already doing on a mass scale.  This was being done particularly on the
military azi--such as were used to colonize Gehenna.

> I think that Gehenna was intended to be an indigestable treaty morsel for
> Alliance to waste resources on (If the colony survives, Alliance needs to
> conquer it, if not, well, there are likely some nasties on the planet
> that will inconvenience them.) If Ms. Cherryl did state in Cyteen that
> Gehenna was intended for anything else (I need to read that _dull_ book
> again, I suppose), she's just doing patching for the sake of making Ari-1
> a mover&shaker.

Go read *both* books again.  (There's a *lot* of meat in Cyteen.)  The
*military* thought that's what Gehenna was.  Ari-1 was asked to make tape
that would cause the azi colonists to teach their children to be loyal to
the Union.  Ari-1 considered this to be impossible, so she put in
"instructions" for the azi to teach their kids that this is *their*
planet--and to take care of it.

It is implied, but not stated, that Ari-1 has set up deep-set linkages for
azi citizens to teach their kids a loyalty to something larger than their
immediate group (Station, World, Bureau, what have you).  Every time this
stuff is run through the Sociology computers--the answer is "Field too
large."  When Justin Warrick's deep-set linkages are run through--they are
*stable* out as far as the computers can handle the problem.  All (known)
previous attempts had instabilities no further out than the 5th generation.
His were good for at least *20*.  That's a major reason Ari-2 wanted to
learn *from* *him*, and to hell with the Nyes.

Now cut back to "40,000 in Gehenna".  The Calibans "took" the kids away
from their parents--thus breaking ari-1s plans.  Never mind what the
military thought they were doing.

Now back to "Cyteen".  Because she had similar programs running in the azi
*in* the Union--where life-extension drugs are routinely used--*and* on
Gehenna--with short generation times--Gehenna should act as an indicator of
any instabilities that will eventually show up in the azi-derived
populations in the Union.  *However*--remember the Calibans?  That wipes
the whole program-- and at the end of Cyteen, nobody knows what the
Calibans really are.  The Union still thinks they are "semi-intelligent"
animals.

>   Unless Union had access to the reports that were being sent back from
> Gehenna to the Alliance, Ari-whatever would probably not know anything
> about what's going on there.  And by the time Gehenna became a full
> member of the Alliance, 300-odd years had passed (Ari-2 would be, what,
> 200+ years old?) I don't think `shock' would be her reaction.  Surprise,
> maybe, to find that tape just didn't last past the first generation, but
> not shock.

There is to be a data sharing agreement between Union and Alliance about
Gehenna.  Union supplies the data on the original colonists and the
Alliance provides the field study data fromthe planet.  (You don't think
the Union will give out the original data for any less exchange, do you?)
The field study data will be coming into Union hands in far less than
200-plus years.  It will be there in--probably--about 50.  Maybe less.
Perhaps as little as 20.

As for Ari-2s reaction--she has the additional data from Ari-1, and fully
expects the tapes to have effects for generations to come.  Go back and
read over the sections where Ari-2 and Justin are analyzing to problems she
works under his direction.

I suspect you missed a *lot* that was in those two books.  Cherryh tends to
use wheels within wheels.  She also hands you data that looks
straightforward and then supplies one last fact that turns your conclusions
on their head. . .

Hal Heydt
Analyst, Pacific*Bell
415-645-7708
whh@pbhya.PacBell.COM

------------------------------

Date: 15 May 89 17:14:20 GMT
From: pyrnj!telesci!brukman@princeton.edu (David Brukman )
Subject: Carole Nelson Douglas

I have recently seen a mention of Douglas's books _The Heir to Rengarth_
and _Counterprobe_.  Have they been published?  Descriptions, opinions and
reviews would be appreciated.

David Brukman
TeleSciences CO Systems
351 New Albany Rd
Moorestown, NJ 08057-1177
+1 609 866 1000 x204
brukman@telesci.uucp
...!princeton!telesci!brukman

------------------------------

Date: 17 May 89 17:22:02 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Heinlein

>>Personally I feel myself to be a citizen of Earth who just had the
>>bad luck to be born too early, in a savage and primitive era.
>
>A description I think you'll agree fits very well on Hugh Farnham. 

Nope.  Hugh Farnham is a citizen of the Independent and Sovereign State of
Hugh Farnham.  He has no loyalties to anyone or anything except as they
suit his convenience for the moment.  Look how easily he sloughs off a
wife and son.  Oh, yeah, Heinlein *says* he's tormented by it, but he sure
as hell doesn't *act* tormented.

And the final scenario is the perfect description of man-as-island,
complete unto himself.

------------------------------

Date: 17 May 89 16:17:19 GMT
From: efettig@necis.nec.com (Earle Fettig)
Subject: Re: Courtship Rite

everett@hpcvlx.HP.COM (Everett Kaser) writes:
>"The Moon Goddess and The Son" was ok, average, but definitely NOT as good
>as "Courtship Rite".

_The Moon Goddess and the Son_ is a fascinating, thought provoking book,
full-to-bursting with interesting ideas.  It isn't quite a novel; it has
too many separate plot lines.  I think Kingsbury was handicapped by trying
to base it on the short story, whose plot ended up as a minor subplot of
the book (although some of the characters got major roles).  The characters
on the whole leave something to be desired, and it definitely isn't as good
a short-and-satisfying, entertaining story as the original.

BUT, it's a fascinating look at a possible near future where we (finally)
move into space.  It's seasoned with a lot of insights into the arms race,
the Russian mind, the rise and fall of civilizations, and a host of other
topics.  Most of all it's a heavy but believable dose of believable
technological optimism of the kind that's not seen much anymore, even in
Analog.  And it's fun to read, all the way through.

I special-ordered _The Moon Goddess and the Son_ in hardcover when it was
first released and don't regret it a bit, cheap as I am.  I have a
paperback copy that I carry around to read when I need inspiration or
reassurance that there is hope for technology and those of us who try to
move it forward.

This is a book for those who want to believe in a future where technology
can help us and engineers can make a difference, a future that doesn't look
like _Blade Runner_ and _Neuromancer_.

Earle T. Fettig
NEC Information Systems, Inc.
1300 Mass Ave
Boxborough MA 01719-2299
(508) 635-6000 x6312
efettig@necis.nec.com
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Today's Topics:

		    Books - Lovecraft (7 msgs) & Rice &
                            Sheffield (3 msgs) & Zelazny

---------------------------------------------------------------------------

Date: 10 May 89 11:44:05 GMT
From: bilpin!jim@britain.eu.net (Jim G)
Subject: The real HPL

dew@ncsc1.ATT.COM (Dan Woffard) writes:
>If Reanimator didn't do the trick for you, you might try From Beyond.  It
>is completely different from Reanimator. so you might like the different
>approach. it is very much Lovecraft..filled with sex and gore and
>interdimensionalism.

NO! NO!! NO!!!

I can only presume that DW has actually *read* little, if any, of
Lovecraft's stories, to make such statements. Sex is singular by its total
absence from any of Lovecraft's published work; and, although his stories
are frequently gruesome, they are rarely gory. The clutch of modern films
exploiting his name have made no attempt to capture the style or mood of
the original tales, and are largely irrelevant to the development of the
Lovecraft genre. That is not to say that they are necessarily bad: <From
Beyond> I have seen and thought it not unreasonable, although too gory for
my taste - but *they* *are* *not* Lovecraft*! Or, perhaps, if Lovecraft had
all the magic and mystery, all the monstrous grandeur and vastly sweeping
imagination of his best stories, taken away, then that is what would
remain.

>if you are after less graphic/more mental horror you might as well forget
>about Lovecraft since both of these followed the basic story fairly well

And I just cannot agree that <From Beyond> bears much relationship to the
original story, apart from the name of the central villain, and the main
plot device of the hyper-dimensional resonance machine. The original is
only nine pages long, and is primarily the recounting of a conversation
between Crawford Tillinghast and the (unnamed) narrator (under rather
ghastly circumstances, indubitably); hardly justification for the lurid and
frantic goings-on in the film. And 'less graphic, more mental horror' is
exactly what most of Lovecraft's fiction is about.

I would agree with other posters to this group, in that it is only the
earlier films ( <The Haunted Palace>, <Die, Monster, Die> (aka. <The
Monster of Terror>), <The Dunwich Horror> ), which have made some attempt
to capture the original style or vision of the author.

For those who are interested in discovering the *real* Lovecraft, *please*,
read the books! <From Beyond> and <Herbert West - Reanimator> are in the
collection <Dagon & other macabre tales>. His body of work consists of
about sixty major short stories, plus other shorter pieces, numerous poems,
and his only novel <The Case of Charles Dexter Ward>; all of which have
been printed and re-printed in numerous collections and compilations, by
various publishers. (See <The Revised H P Lovecraft Bibliography> by M
Owings and J L Chalker, published by Mirage Press, for a fairly exhaustive
list.) To obtain some understanding of the man behind the fiction, read
   Lovecraft : A look behind the Cthulhu Mythos by Lin Carter
   Lovecraft : A biography by L Sprague de Camp
and if you're *really* dedicated (and rich) try finding copies of the
3-volume <Selected Letters>, published by Arkham House, and long since out
of print.

Jim G
Hatfield, England
mcvax!ukc!icdoc!bilpin!jim
jim@bilpin.uucp>

------------------------------

Date: 13 May 89 04:46:01 GMT
From: cpl1@tank.uchicago.edu (M. D'Nereverri)
Subject: Re: The real HPL

jim@bilpin.UUCP (Jim G) writes:
>(See <The Revised H P Lovecraft
>Bibliography> by M Owings and J L Chalker, published by Mirage Press,
>for a fairly exhaustive list.) 

Or for a *really* exhaustive list, check out S. T. Joshi's more recent
bibliography (I think that the title is THE ANOTATED H. P. LOVECRAFT
BIBLIO...).  It gives more of the recent stuff, and then starts listing
typos, Derleth's edits, etc....about 500 pages, all told...

>To obtain some understanding of the man...
>if you're *really* dedicated (and rich) try finding copies of the 3-volume
><Selected Letters>, published by Arkham House, and long since out of
>print.

4 volumes.  I'm not sure whether they're back in print or not... I do know
that Joshi has expressed a desire to get *all* (10,000 or so...) of HPL's
letters in print eventually... Pipe dream, if you ask me...

M.

------------------------------

Date: 12 May 89 23:51:46 GMT
From: mic!d25001@texbell.swbt.com (Carrington Dixon)
Subject: Re: The real HPL

jim@bilpin.UUCP (Jim G) writes:
>and if you're *really* dedicated (and rich) try finding copies of the
>3-volume <Selected Letters>, published by Arkham House, and long since out
>of print.

   It probably says something about my taste in fiction, but I have always
thought that _Selected_Letters_ were among HPL's best books.  Incidentally,
I am aware of _five_ volumes in _SE_, not three.

Volume     Publication       Period Covered
  I           1965              1911-1924
 II           1968              1925-1929
 III          1971              1929-1931
 IV           1976              1932-1934
  V           1976              1934-1937

All, of course, from Arkham House and probably OP.  IHMO they are worth the
trouble to search out copies.

Carrington Dixon
{ convex, killer }!mic!d25001

------------------------------

Date: 16 May 89 00:13:54 GMT
From: brunix!cs132046@princeton.edu (Garrett Fitzgerald)
Subject: Re: H.P. Lovecraft

ROOKS38@WHARTON.UPENN.EDU writes:
>Can anyone recommend one or two HPL novels that make a good introduction?

I'd suggest the thick collection of short stories (I forget the name) that
includes "The Call of Cthulhu." This was the story that started the
Lovecraft mythos, also known as the Cthulhu mythos. IMHO, the best story in
this collection is the last one, "The Shadow out of Time." Absolutely
classic.

Garrett Fitzgerald
cs132046@brunix
st902620@brownvm.bitnet

------------------------------

Date: 16 May 89 14:57:44 GMT
From: cje@elbereth.rutgers.edu (Cthulhu's Jersey Epopt)
Subject: Re: H.P. Lovecraft

ROOKS38@WHARTON.UPENN.EDU writes: 
> Can anyone recommend one or two HPL novels that make a good introduction?

Among my favorite HPL stories are "The Call of Cthulhu", "The Dunwich
Horror", "The Colour out of Space", "The Shadow out of Time", and "At the
Mountains of Madness".

> First in series, etc.? 

Lovecraft didn't write "series" as we think of it today.  Think of his
works as equivalent to the "shared universe"-type of stories -- that's what
the Cthulhu Mythos is.

There's only one real recurring character (excuse me, *human* character) in
Lovecraft: Randolph Carter.  From internal evidence, I put the RC stories
in the following order:

"The Statement of Randolph Carter"
"The Unnamable"
THE DREAM-QUEST OF UNKNOWN KADATH
"The Silver Key"
"Through the Gates of the Silver Key"

Chris Jarocha-Ernst
UUCP: {ames, cbosgd, harvard, moss, seismo}!rutgers!elbereth.rutgers.edu!cje
ARPA: JAROCHAERNST@CANCER.RUTGERS.EDU

------------------------------

Date: 17 May 89 01:40:44 GMT
From: reed!jswanson@cse.ogc.edu (Johanna Swanson)
Subject: Re: H.P. Lovecraft

   If you wish to sample the basic Lovecraftian themes, then I would
recommend either The Dream Quest of Kadath or The Shadow Out of Time or The
Whisperer in the Darkness.  Those are a few of his best works, but to be
fair I find many others more interesting.  These are not necessarily my
favorites.  I would recommend buying the large paperback book entitled The
Best of H.P. Lovecraft: Blood Chilling Tales of Horror and the Macabre??
(The title is something to that effect) I have seldom been able to find
his books in the bookstore, so it might be necessary to order that book.
Whatever you do, I suggest buying the big book first.

------------------------------

Date: 17 May 89 07:58:52 GMT
From: reed!todd@cse.ogc.edu (Todd Ellner)
Subject: Re: H.P. Lovecraft

ROOKS38@WHARTON.UPENN.EDU writes:
>Can anyone recommend one or two HPL novels that make a good introduction?

I don't know about novels, but IMHO the best Lovecraft short stories ( the
ones that give me the cold shivers) are The Rats in the Walls,
Nyarlathotep, The Festival, and Pickman's model.

Todd Ellner
...tektronix!reed!todd
todd@reed.BITNET
todd@reed.UUCP

------------------------------

Date: 17 May 89 21:18:03 GMT
From: leeper@mtgzx.att.com (Mark R. Leeper)
Subject: THE MUMMY, OR RAMSES THE DAMNED by Anne Rice

	       THE MUMMY, OR RAMSES THE DAMNED by Anne Rice
		   Ballantine, 1989, ISBN 0-345-36000-1
		      A book review by Mark R. Leeper

     There have been many strange religions of ancient man.  The majority
have been for the most part forgotten.  yet the religion of ancient Egypt
has not.  Modern Egypt has a large industry just serving tourists who want
to come to see the relics of its ancient religion.  The mysticism of
ancient Egypt, seemingly so different from modern religions, has captured
the public's imagination.  And perhaps no single aspect of the religion has
so captured modern people's imagination as stories of mummies whose remains
have apparently mystically been able to survive the ravages of time.  Where
our corpses decompose within months of being buried, you can still see
facial and body features of Egyptians dead for three thousand years.
Horror writers have taken things a step further, asking, if the remains can
be preserved for so long, is it possible to bring life back to these
bodies?

     Revived mummy stories were around before the opening of Tutankhamen's
tomb, but they were a relatively rare subject for horror.  The coincidental
deaths of several of the people involved in the opening of that tomb gave
rise to wild newspaper stories and inspired a horror film--THE MUMMY, which
starred Boris Karloff.  It was actually a fairly good story and one that
was well-grounded in ancient Egyptian mythology.  It inspired two series of
horror films, one produced by Universal Pictures in the 1930s and 1940s,
and one produced by Hammer Films in the 1960s and 1970s.  None of them were
as authentic to the myth as was the original Boris Karloff film.

     No doubt inspired by the films, short story writers had often toyed
with the plot device of walking mummies, but other than novelizations of
films, to the best of my knowledge there has not been a novel about a
revived mummy until now.

     New Orleans writer Anne Rice is best known for her vampire novels:
INTERVIEW WITH THE VAMPIRE, THE VAMPIRE LESTAT, and QUEEN OF THE DAMNED.  I
have read only the first of these, but I enjoyed it a great deal and I have
had good reports of the others so I had very high hopes and expectations
when I saw that she had written a novel THE MUMMY, OR RAMSES THE DAMNED.

     Unfortunately, THE MUMMY is a disappointment.  Not that it is a bad
novel--at times it is fun--but while INTERVIEW WITH THE VAMPIRE was a
fascinating exercise that really put the reader inside the mind and
appetites of a vampire, THE MUMMY puts the reader only in some very
familiar situations.  Ramses, rather than being the frightful ghoul of some
baroque tomb, becomes more the romantic lead of the novel.  Once released
again, alive by virtue of an immortality elixir (the same idea used in
lesser mummy movies), he inflates to his former handsome self and almost
immediately understands and speaks English.  He is not at all bewildered by
Twentieth Century life.  He is an incredibly quick study.  He is sort of
the handsome stranger who hides very well the secret that he is really 3000
years old.  I, in fact, see in him everything I don't like about Chelsea
Quinn Yarbro's vampire, Saint-Germain.

     Where Rice did such a good job of making us see the monster's point of
view in INTERVIEW WITH THE VAMPIRE, she totally falls flat in THE MUMMY.
Ramses is simply too interesting a concept to turn into a romantic hero.
Much of the book becomes a romance novel with a rather weak murder plot.
Ramses, though it is never actually said, is Ramses II, who ruled Egypt
until he was an old man and must have appeared so.  Hence the elixir must
have done more than just bestow immortality; it must have also restored his
youth.  That is an aspect that Rice never actually mentions.

     The plot has Ramses reviving his lost love more than a millenium his
junior--Cleopatra.  (With a few hundred pages more I am sure Rice could
have worked Napoleon Bonaparte and Abraham Lincoln into the plot too--maybe
they will be along later in the series.)  Cleopatra could have brought more
interest to the story in that she at least stays a monster rather than
becoming a love interest, but we rarely see the world from her eyes and she
too is entirely too much a quick study of so alien a culture.

     I found out after I finished the book that it was to be the basis of a
television movie.  Or perhaps Rice based it on her own screenplay.  In any
case, it is novelization-level writing.  Be warned.

Mark R. Leeper
att!mtgzx!leeper
leeper@mtgzx.att.com

------------------------------

Date: 13 May 89 18:47:58 GMT
From: ahiggins@pequod.cso.uiuc.edu (Andrew Higgins)
Subject: re: Sheffield is back!

From nazgul@BOURBAKI.MIT.EDU:
> [....]  Also excellent are "The Web Between the Worlds" and "Between the
> Strokes of Night", which are not connected to the same future history.

While I share you're admiration for Sheffield, I can't let this one side
by.  From chapter 12, page 162 (1988 paperback edition) of "The Web Between
the Worlds":

   "....If McAndrew is right, the Halo ought to be full of power
   kernels.  With enough available energy, you can do almost 
   anything...."

Proof that "The Web Between the Worlds" is indeed part of the same "future
history" (wretched term!) as "Proteus" and "McAndrew".

Andrew J. Higgins
ahiggins@pequod.cso.uiuc.edu

------------------------------

Date: 15 May 89 07:13:50 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Sheffield is back!

nazgul@BOURBAKI.MIT.EDU writes:
>If you enjoy hard sf for the sake of the science, the answer is yes.
>Sheffield is one of the few authors I know of who creates future societies
>which do not simply consist of 20th century people using a few neat
>gadgets.  He permits his characters' attitudes and physical forms to be
>altered by the technology and environments they live with---somewhat like
>Varley's Occupied Earth stories, but with more emphasis on science and a
>bit less writing skill.

Here's where I disagree.  I didn't like the Proteus books because they were
a poor blend of fantasy and science.  He has his characters able to change
shape through biofeedback.  Yes, you can do some really neat stuff that
way, like change your alpha rythms, or have fun with your heartbeat, but
change from an oxygen breather to an amonia breather?  Give me a break!

On the Infamous Modified Mark Leeper Scale of +5 to -5 (IMMLSoPFtMF), I'd
give the first book a +2, and the second one a +1.

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------

Date: 15 May 89 16:32:56 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Re: Sheffield is back!

nazgul@BOURBAKI.MIT.EDU writes:
>hear that with "Proteus Unbound" Charles Sheffield has returned to the
>solid hard-sf areas that are his greatest strengths.  Though

This book arived here in paperback late last year. Surely we aren't that
much ahead of everywhere else that this book is can be announced as "new"?

>Most of the action takes place out beyond the Halo, in what we would call
>the Oort Cloud.  Ships using the McAndrew inertialess :-) drive

One of the weakest parts of the book. In the opening chapters Sheffield
goes to extreme lengths to attempt to give some idea of the sheer scale of
the halo. There is map of the halo shown where the entire solar system is
the size of a full stop in the middle of the page.

All this seems to get forgotten later on in the book as the practical
problems of dealing with the distances involved would have spoiled the
action.

>  If you have read this far without being a Sheffield fan, you are
>probably wondering if this guy is for you.  If you enjoy hard sf for the
>sake of the science, the answer is yes.  Sheffield is one of

But beware! Although Sheffield likes introducing new ideas, he rarely
bothers to think out the consequences fully.

He also has a bad habit of quietly forgetting inconvenient parts of the
already established plotline.

Bob

------------------------------

Date: 17 May 89 19:55:00 GMT
From: WSCART01@ULKYVX.BITNET
Subject: New Zelanzy Book: Info Wanted

 Has anyone read Zelazny's 'Frost and Fire'? It apparently just came out
and is a cloth bound book. Any info would be apreciated.

Stuart Carter
Univsersity Of Louisville
Physics Dept.

------------------------------
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Today's Topics:

		  Books - Recommended Reading (9 msgs) &
                          Requests (5 msgs) & 
                          Answers (5 msgs) &
                          Juvenile SF (4 msgs)

---------------------------------------------------------------------------

Date: 8 May 89 22:20:06 GMT
From: rjc@aipna.edinburgh.ac.uk (Richard Caley)
Subject: Re: first sf book?

"Flowers for Algenon". Unfortunatly I forget the author. Not recommended
for those who like an upbeat ending.

Any of Dorris Lessing's SF work. The Making of the Representitive for
Planet 8 is probably the most "stand alone" of the Canopus in Argos
sequence. Briefing for a Descent into Hell is a hard read but good.

The Handmaiden's Tale by Margret Atwood. Shortlisted for a Booker ( what
won that year by the way - did it deserve it? ).

But if the idea is really to sort the sheep from the goats then I suggest
Tiger! Tiger! by Alfred Bester. A true litterary snob should not be able to
see past the space-opera trappings to the good book which lurks underneath.

rjc@uk.ac.ed.aipna

------------------------------

Date: 9 May 89 19:19:29 GMT
From: austin@sun.eng.sun.com (Austin Yeats)
Subject: Re: first sf book?

Well, unless your friends are in the age group 9 - 13 years, they're
already too old. The "first" SF book must be read between these years...
ideally over the protests of parents, teachers and librarians.

Who can describe the initial joy of discovering jet powered bicycles, the
search for the mysterious "churnadryen" or that wonderfull flight to the
Mushroom Planet? These mearly provide hints to the wonders to come when,
finally, you stumble across that yellow and black cover of a boy in that
glorious space suit in his trek across the lunar desert, fearfull of being
recaptured by the dreaded "Wormface".
 
No, I'm sorry, but it's probably too late for you and your friends. In all
the years I have tried to convert my non- SF friends and relations, I've
never succeeded. ;^)
 
But I never give up. Try Wolfe's The Fifth Head of Cerberus or his series
Book of the New Sun. More recently, there is Paul Park's Soldiers of
Paradise and Sugar Rain. Also, you might want to read Pat Murphy's new The
City, Not Long After, or Lewis Shiner's Deserted Cities of the Heart.
 
Try to reach that thirteen year old in them.

------------------------------

Date: 9 May 89 19:56:06 GMT
From: fiddler%concertina@sun.com (Steve Hix)
Subject: Re: first sf book?

rjc@aipna.ed.ac.uk (Richard Caley) writes:
> "Flowers for Algernon". Unfortunatly I forget the author. Not recommended
> for those who like an upbeat ending.

By Daniel Keyes.  Be sure to get the novella...much better than the later
novel.

------------------------------

Date: 9 May 89 20:45:09 GMT
From: anasaz!scott@mcdphx.phx.mcd.mot.com (Scott Gibson)
Subject: Re: first sf book?

Here are a few I might recommend:

The Demolished Man by Alfred Bester
Stand on Zanzibar by John Brunner
Great Sky River by Gregory Benford
Enders Game and
Speaker for the Dead by Orson Scott Card

These represent a variety of styles and vintages of sf.

Scott

------------------------------

Date: 10 May 89 17:15:24 GMT
From: davel@hfserver.hfnet.bt.co.uk (Dave Linton)
Subject: Re: the first SF book

Two books I'd recommend are:

   Arthur C Clarke's Childhood's End
      Really good stuff and hardly dated except for the human spaceflight
      stuff, and even then you can pretend it's the first star-flight
      instead of the first space flight.

   Gordon Dickson's Dorsai! (my copy's entitled The Genetic General)
      I'm just about to read The Final Encyclopedia (saving it up for my
      holidays in fact) I hope it's as good as Dorsai!.

Although both these books are pre 1960 (I think) my opionion is that
they're still worth reading and a reasonable introduction to the genre.

Dave Linton
British Telecom Research Labs
Martlesham Heath, Ipswich, IP5 7RE, UK
Phone:	+44 473 644127

------------------------------

Date: 15 May 89 19:42:52 GMT
From: boojum@athena.mit.edu (Laura Baldwin)
Subject: Re: first books

CBTCC@CUNYVM.CUNY.EDU (Chris Thompson) writes: 

> Why not try something a little different? Raymond Feist's _FAERIE_TALE_
> may be more fantasy than SF, but it has a lot of accurate portrayals of
> old Celtic mythos in it.  (Living with a specialist on Celtic/Norse/W.
> European epis has given me a whole new outlook on this sort of thing...).
> Good luck!

***SPOILERS***

Bleah! I read Faerie Tale a few weeks ago, and it really seemed like Feist
was trying to throw in as many random fantasy/horror elements as he could
find.  Fairies.  Puck.  Rapists.  A little Steven-King-type monster.
Changelings.  *Illuminati*.  I would have liked it a lot better if he
hadn't seemed like he were trying to include everything (whether it was
accurate or not).  Plus characters that seemed completely flat.

Laura Baldwin
boojum@athena.mit.edu

------------------------------

Date: 15 May 89 19:40:47 GMT
From: davodd@bsu-cs.bsu.edu (David Speakman)
Subject: Re: first books

CBTCC@CUNYVM.CUNY.EDU (Chris Thompson) writes:

>>a friend is looking for recommendations for a (almost) first sci-fi
>>book.  The book will be read by a "book club".

_Stranger_in_a_Strange_Land is still a wonderful book, even if it is dated.


But, If you want newer works, try John Varley's Titan/Wizard/Demon trilogy.
It has classic SF adventure and technology, but mingling with today's more
complex "parallel" universes.

David Alan Speakman
2408 N. Hollywood
Muncie IN  47304

------------------------------

Date: 16 May 89 14:57:51 GMT
From: xdos!doug@apple.com (Doug Merritt)
Subject: Re: first book

cs132046@cslab7d.UUCP (Garrett Fitzgerald) writes:
>Z15QC@CUNYVM.CUNY.EDU (Fred) writes:
>>If she's got a fantasy background, best to use stuff with fantasy
>>elements.  The Wounded Sky by Diane Duane (Star Trek)
>This has to be the most unusual of all the Star Trek books. 

For the non-trekkies in sf-lovers: I have always avoided Star Trek books
like the plague (personal prejudice). But I really liked Duane so I bought
The Wounded Sky (she's on my buy-on-sight list) and loved it.

I still don't buy (other) Star Trek books, but I do recommend this one.

(For the record, I like ST:TOS and ST:TNG and ST:TheEndlessSeriesOfMovies;
I just don't [usually] like derivative books of series or movies.)

Doug Merritt
{pyramid,apple}!xdos!doug

------------------------------

Date: 17 May 89 01:12:08 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: Re: rec'd SF reading list assistance wanted

doug@xdos.UUCP (Doug Merritt) writes:
>dant@mrloog.LA.TEK.COM (Dan Tilque) writes:

>>How about _Way Station_ or _The Goblin Reservation_ by Simak.  
>>   _The High Crusade_ by Anderson
>>   _The Practice Effect_ by Brin.
>
> I don't recall the High Crusade, I'll check that. The other two are
> marvelous. Thanks for the recommendation.

If you find you like "The High Crusade", you might want to look at
"Operation: Chaos" and "Three Hearts and Three Lions."  They're not
related, but they have a similar 'feel'.

Hal Heydt
Analyst, Pacific*Bell
415-645-7708
whh@pbhya.PacBell.COM

------------------------------

Date: 6 May 89 23:19:03 GMT
From: reed!russky@cse.ogc.edu (Gregory M Byshenk)
Subject: Request for Assistance

I'm trying to find out some information (author, title, publication info,
etc) on a short story that I recall reading, but little else about.

The story follows a detective in some city where there has been a huge
increase in the number of suicides, and he is trying to figure out why.  It
turns out that a theory about multiple universes (of the branching variety)
has been accepted by the population, and people figure that, if they're
thinking about jumping off their balcony, then someone in some universe
*does it*, so why shouldn't it be them, in this universe.

I'd greatly appreciate any info.  Please mail, as I don't know how much
time I'll have to read the news.  Thanks.

Gregory Byshenk
!tektronix!reed!russky

------------------------------

Date: 13 May 89 21:25:03 GMT
From: chessene!root@devon.lns.pa.us (Mark Buda)
Subject: Name that book.

Now that I'm finally getting the rec.* groups here, I can ask a question
that's been bugging me for a couple years. In junior high school I read a
book, and I've completely forgotten its name, and most of its plot.  Here
is all I remember:. There was a river called the River Fundament; that much
I am sure I remember. This is where I get vague. (Really vague.)  There was
a sort of vast pit into which people cast their sins or something.  There
was an alien who had arrived on Earth because he knew something was going
to happen in this pit. Something did happen in the pit.

Does any of this sound familiar to anybody? Can anybody identify the name
of the book or the author? Please respond via email, since I'm sure nobody
else cares.

Mark Buda
hermit@chessene.uucp
hermit%chessene.uucp@uunet.uu.net
...!rutgers!bpa!vu-vlsi!devon!chessene!hermit
devon.lns.pa.us!chessene!hermit

------------------------------

Date: 15 May 89 13:54:08 GMT
From: salaris@pc.ecn.purdue.edu (Steven C Salaris)
Subject: NAME THESE BOOKS. PLEASE!!

   OK, let's see if you can name these two beeks for me.  

1) What is the name of the book or short story by Clive Barker that the
movie HELLRAISER is based on?

2) Does anyone remember reading a book several years back that was a
"sequel" to H.G. Wells' WAR OF THE WORLDS?  Apparently, the Martians try to
invade this twin planet of Earth that is on the exact opposite side of the
sun from us.  I saw it in a book store years back but never bought it.
Now, I am wishing that I had.

I would love e-mail from anyone who can tell me the title(s) of the books
in question.  Thanks.

Steven

------------------------------

Date: 17 May 89 09:57:19 GMT
From: lito@genvax.psycha.upenn.edu
Subject: author search

Hi,

I read a great book a while back but don't remember the author.

It was titled 'Hellspark'.  are there any others by this author?

Lito Lucena
lito@genvax.psycha.upenn.edu

------------------------------

Date: 17 May 89 19:17:00 GMT
From: upba!damon@frith.egr.msu.edu
Subject: Cyberspace stories

I would like to compile the complete list of cyberspace books and stories.
Please note that I am asking for cyberspace, not cyberpunk.  Just stories
in which artificial realities have a part in the story.  Please mail me
your list.  I will post a complete list if there is interest.

Damon Scaggs
uunet!frith!upba!damon

------------------------------

Date: 7 May 89 23:21:35 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: Request for Assistance

russky@reed.UUCP (Gregory M Byshenk) writes...
>The story follows a detective in some city where there has been a huge
>increase in the number of suicides, and he is trying to figure out why.
>It turns out that a theory about multiple universes (of the branching
>variety) has been accepted by the population [...]

"All the Myriad Ways", Larry Niven. I believe it was published in a Niven
short story collection of the same title, and probably other places.

------------------------------

Date: 16 May 89 03:25:13 GMT
From: boyajian@ruby.dec.com
Subject: Re: NAME THESE BOOKS. PLEASE!!

salaris@pc.ecn.purdue.edu (Steven C Salaris) writes...

>1) What is the name of the book or short story by Clive Barker that the
>movie HELLRAISER is based on?

The story is "The Hellbound Heart" and was originally published in one of
the NIGHT VISIONS anthologies, #4, I think.

>2) Does anyone remember reading a book several years back that was a
>"sequel" to H.G. Wells' WAR OF THE WORLDS?  Apparently, the Martians try
>to invade this twin planet of Earth that is on the exact opposite side of
>the sun from us.  I saw it in a book store years back but never bought it.
>Now, I am wishing that I had.

George H. Smith's THE SECOND WAR OF THE WORLDS. This alternate world is
also the setting of his earlier novel KAR KABALLA. It's actually an
alternate universe Earth, not a "counter-Earth", if memory serves (it's
been a while).

Another WOTW pastiche that's worth looking for is Manly Wade Wellman and
Wade [Manly's son] Wellman's SHERLOCK HOLMES' WAR OF THE WORLDS.

- --- jayembee (Jerry Boyajian)
...!decwrl!ruby.dec.com!boyajian
asabet.dec.com
boyajian%ruby.DEC@DECWRL.DEC.COM
asabet.DEC

------------------------------

Date: 17 May 89 11:24:23 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Re: NAME THESE BOOKS. PLEASE!!

boyajian@ruby.dec.com writes:
>Another WOTW pastiche that's worth looking for is Manly Wade Wellman and
>Wade [Manly's son] Wellman's SHERLOCK HOLMES' WAR OF THE WORLDS.

Also look out for Christopher Knight's "The Space Machine".

The story of what REALLY happened before both WOTW and "The Time Machine".
Great fun.

Bob

------------------------------

Date: 18 May 89 15:47:40 GMT
From: eos!barry@ames.arc.nasa.gov (Kenn Barry)
Subject: Re: NAME THESE BOOKS. PLEASE!!

bob@etive.ed.ac.uk (Bob Gray) writes:
>boyajian@ruby.dec.com writes:
>>Another WOTW pastiche that's worth looking for is Manly Wade Wellman and
>>Wade [Manly's son] Wellman's SHERLOCK HOLMES' WAR OF THE WORLDS.
>
>Also look out for Christopher Knight's "The Space Machine".
>
>The story of what REALLY happened before both WOTW and "The Time Machine".
>Great fun.

   Second the recommendation. For anyone having trouble locating the book,
here's a hint: the author is Christopher Priest, not Christopher Knight.

   In the same vein, anyone read _Edison's Conquest of Mars_, by Garrett P.
Serviss? It's a sequel to WOTW where Tom Edison whips up some gosh-wow
gadgets so we Earthers can launch a counterattack on the Martians' own
turf. Nice idea; awful book, though.

------------------------------

Date: 17 May 89 16:34:03 GMT
From: ggh@beach.cis.ufl.edu (Gregory Huey)
Subject: Re: author search

_Hellspark_ was written by Janet Kagan. The cover of this book says she is
"the bestselling author of _Uhura's_Song_," which, as I recall, is a Star
Trek novel where Uhura befriends these strange 'Selkie'-like beings who are
in danger of extinction. I have not read either of these books, but my
girlfriend says they were two of the most enjoyable books she's ever read.

baal@pine.circa.ufl.edu

------------------------------

Date: 17 May 89 17:27:51 GMT
From: jdm1@eds1.eds.com (Jon McCown)
Subject: Re: childrens sci-fi

angela@uwovax.uwo.ca writes:
> ...stories about walking tripods. I was hoping that all you people in
> netland could post some of the tiltles of these books I just mentioned or
> some of the books you read as children.

Christopher: 
   The White Mountains
   The City of Gold and Lead
   (mumble... can't remember)

Reading these was a real pleasure, the kids were the main characters
without kludgy contrivance-- and believable as well.  Although _Andy
Buckram's Tin Men_ was great stuff, this was my first good sf (ok Miss
Pickerell and Danny Dunn were in there somewhere)

Norton:
   Zero Stone
   Uncharted Stars

I haven't seen either of these in print for a long while, but they _were_
in the juvenile section of my hometown library.  Great stuff, kind of a
"thinking kid's space opera."  No "See Jane Run" here, solid story, well
developed setting, and lots of unknowns.  (most Norton is good, some seem
to lack motion but the overall plots are quite good)

Bova: Exiles (trilogy)

Good stuff, juvenile characters possibly a bit confusing at points.  (I
liked it)

E.E. Smith:
   Triplanetary
   Lensmen series....

Somehow I got onto these early, and the writing wasn't too rough for grade
school kids.  They've been discussed enough before....
 
CS Lewis: Narnia (The Lion, the Witch and the Wardrobe et. al.)

Guess these are more fantasy than sf, but they were childhood staples until
I discovered Tolkien.

J.D. McCown
psuvax1!eds1!jdm1
jdm1@eds1.eds.com

------------------------------

Date: 16 May 89 19:51:50 GMT
From: ksp8305@ultb.uucp (K.S. Palmer)
Subject: Re: childrens sci-fi

I read some of the John Cristopher books in junior high.  One of them was
_Pool of Fire_.  I think another one was _[some color] Mountain_.  I can't
remember the whole title.  That was a while ago.  His books all, as far as
I know, had to do with aliens taking over the Earth and implanting a device
in people's heads to control them.  Incidentally, the local public tv
station was showing a BBC-made show called _The Tripods_.  Guess where they
took that from.  What I saw of it was pretty good.

Karyn Palmer
ksp8305@ultb.uucp
ksp8305%ritvax.bitnet@cunyvm.cuny.edu

------------------------------

Date: 18 May 89 05:40:18 GMT
From: hstutes@fs06.nas.nasa.gov
Subject: Re: children's sci-fi

John Cristopher's Tri-pod trilogy is:
   The White Mountains
   The City of Gold and Lead
   The Pool of Fire

   Cristopher wrote quite a few SF stories and most are readable by
children I read a lot of his stuff when I was in junior high school. I
really enjoyed it.(I wish I could remember some titles).
   _The Tripods_ is also out on video tape I rented it about three months
ago.  Find it if you can. It's great stuff!

------------------------------

Date: 18 May 89 23:08:28 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: childrens sci-fi

angela@uwovax.uwo.ca writes:
>The other day I was getting nostalgic about my childhood. I recalled that
>when I was 12, 13 years old I used to read a lot of science fiction. I
>remember reading a story about a mushroom planet, Danny Dunn stories and
>John Christopher

   I remember reading a lot of 'danny Dunn' books. The only titles I can
remember are 'Danny Dunn, Scientific Detective' and perhaps 'D.D. and the
homework machine'. I don't remember the author, but he was near Yolen on
the bookshelves. =8)

------------------------------
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Date: 16 May 89 03:41:01 GMT
From: brunix!cs132046@princeton.edu (Garrett Fitzgerald)
Subject: Re: Diane Duane

Z15QC@CUNYVM.CUNY.EDU (Fred) writes:
>If she's got a fantasy background, best to use stuff with fantasy
>elements.  Such as: ...  The Wounded Sky by Diane Duane (Star Trek) ...

This has to be the most unusual of all the Star Trek books. It does not at
all fit in the standard Trek canon, but it is so forceful that it seems the
canon should be rebuilt in Diane's mold. It presents a very integrated crew
on the Enterprise. One of the most notable examples is the Sulamid, Mr.
Athende. Sulamids have no heads, but they have a group of tentacles at that
point. There are also beings who do not use normal Standard phrasing--
"Respect you, sir, we stop talking hurry up go!" Creative physics, which is
largely the creation of the Hamalki scientist K't'lk, has as one of its
tenets, "Ask, and you shall receive." This leads to the inversion drive,
which can send the Enterprise from one point to another in zero time by
collapsing it at one end and expanding it at the other. The conversation in
the rec deck (with the window seen in ST:TMP) at the "midway hang point" is
a minor masterpiece. Earlier in the book, this exchange takes place between
Kirk and K't'lk:

"So, Captain,"...,"how many of the stories about how you spend your
time here [in his cabin] are true?"
"Madam," Kirk said, surprised but not offended, "not as many as I _wish_
were true! Besides, if I asked you about _your_ sex life, what would you
do?"
"I'd tell you."
Kirk choked on his drink. "At the Academy, they told us the two things
you never discussed with aliens are sex and religion."
"We must have studied at different branches, Captain. They told us not
to mention death and taxes."
"But there you go mentioning them."
K't'lk shrugged. "One of them doesn't apply to either of us." It was true:
Starfleet personnel were tax-exempt.
"And the other?"
"I don't pay taxes."

And, of course, no discussion of this book would be complete without
mention of Harb Tanzer, Chief of Recreation, the most important dept.  on
the ship. I won't spoil your fun by telling you anything about him: go read
the book. While Diane occasionally seems to have a policy of throwing in
blatant inconsistencies (which _don't_ detract from the value of the
books), TWS is relatively free of them.

So, go out and get this book if you haven't already read it. Happy reading!

P.S.: near the end, there is a reference to a "great lintelless door, full
of stars." This is a reference to her _Tale_of_the_Five_, which is an
excellent series. It's not complete yet, but if you want to start reading
it now, the first two books are The Door into Fire and TDi Shadow.

Garrett Fitzgerald
cs132046@brunix 
st902620@brownvm.bitnet

------------------------------

Date: 18 May 89 02:43:46 GMT
From: stuart@rennet.cs.wisc.edu (Stuart Friedberg)
Subject: Re: The Wounded Sky

Garrett Fitzgerald writes:
>   The Wounded Sky by Diane Duane (Star Trek)
>This has to be the most unusual of all the Star Trek books. It does not at
>all fit in the standard Trek canon, but it is so forceful that it seems
>the canon should be rebuilt in Diane's mold. [...]  So, go out and get
>this book if you haven't already read it. Happy reading!

I must respectfully, but FORCEFULLY, disagree.  My firmly held opinion is
that The Wounded Sky is a *terrible* book.  HORRIBLE.

If I had not already read several novels by Diane Duane of far superior
quality, The Wounded Sky would have convinced me never to buy another book
she writes.  It is *that* bad!

Let me state just a few of the things that lead me to this opinion.  Stop
now unless you want spoilers.  (Not that I can do it any damage!)

1) Mystico-physicist crystal spider creature holds off death and
   reincarnation cycle to single handedly overthrow entire corpus of
   21st Century physics.

2) Mystico-physics New Age non-warp non-drive allows instant translation
   between any two points in universe.  Strangely enough, stars go nova
   every time Enterprise uses it.  Cleverly exploited to destroy
   gratuitous Klingon ambush.

3) M-p NA n-w n-d causes everyone on Enterprise to do mind melds with
   everyone else.  Incredibly lengthy alternate persona experiences
   take place during zero length translations.  Kirk mind melds with
   the ship.  (Yeah, right.)  Everyone gains sappy sweet insight into
   everyone else, etc, ad nauseum.

4) M-p NA n-w n-d causes nasty big non-hole in non-fabric of space-time.
   Kirk and company don't dare return to the Galaxy (yeah, instant
   translation, no distance limit, negligible energy consumption) until
   they fix things.  This is the closest thing that passes for a
   dilemma in the whole book.

5) K&co find a unborn God in the n-h in n-f of s-t.  They wake it up,
   experiencing bizzare self-images and more sappy sweet insight, etc.
   God is confused and maybe a bit pissed.  So, get this:  Kirk&co
   convince God to be a good boy and go off into other Universe closing
   the hole, through sheer nobility and force of will.  M-p csc
   nobly sacrifices self to show God-thing how to create contents of
   new Universe!  (M-p csc is an artist, among other accomplishments.)

6) K&co figure out how to turn down the m-p NA n-w n-d so as not
   to rip things apart again.  So, both horns of dilemma resolved by
   deux ex machina, although that was the literally the problem in the
   first place!

7) While agonizing over citation to go with posthumous medal for
   m-p csc, Kirk is greeted by reincarnation of m-p csc grown from
   crystal fragment that m-p csc shed in Kirk's stateroom.  (For
   crying out loud!)

Now, having suffered through all that DRECK, I wonder just what the Hell
Duane thought was going to happen after Enterprise returned.  All that
nifty new physics magically going to be forgotten?  All those new tractor
beams and non-warp non-drives locked in a vault and ignored?
Mystico-physicist New Age crystal spider creatures that Hob-Nob with Gods
and come back not only from the dead but from the Dead in other Universes
after showing Diety how to go about Creation are going to retire quietly
and mine dilithium crystals?  Bah!

The Wounded Sky was an abuse to the reader.  It is flawed as a Star Trek
tale.  It is flawed as a science fiction story.  It is grossly flawed as a
novel of any genre.  I am tolerant of almost any nonsense in my mind-candy
reading, but this was utterly and completely (even redundantly)
UNACCEPTABLE.

Stu Friedberg  
stuart@cs.wisc.edu

------------------------------

Date: 18 May 89 04:57:09 GMT
From: kstclair@jacobs.cs.orst.edu (Kelly St.Clair)
Subject: Re: The Wounded Sky

Unfortunately, you have run across one of my only pet peeves about Ms.
Duane's writing:

Reader introduced to well-drawn alien character 
  (Distinct and different speech pattern, worldview, etc)
Character and protagonists become close friends
Character sacrifices self for protagonists and/or universe
Character comes back/is met in "heaven"

What makes this such a problem is that it occurs in EVERY book of hers that
I've read!  She sets up this wonderful, dramatic self-sacrifice and then
cheats to create a happy ending/keep the character around.  Bad.

Also, the "creative physics" you describe are very similar to her
interpretationof Wizardry (So You Want to be a Wizard, Deep Wizardry).
Trust me, the concept works much better described as "magic based on
physics" (wizardry) than as "physics that seem like magic".

In short, I love Diane Duane's work, but I wish she'd take the consequences
of killing off her characters!

------------------------------

Date: 18 May 89 05:38:42 GMT
From: 193ellis@hopi.qal.berkeley.edu (Michael K Ellis)
Subject: Re: The Wounded Sky

kstclair@jacobs.CS.ORST.EDU.UUCP (Kelly St.Clair) writes:
>Unfortunately, you have run across one of my only pet peeves about Ms.
>Duane's writing:
>
>Reader introduced to well-drawn alien character 
>  (Distinct and different speech pattern, worldview, etc)
>Character and protagonists become close friends
>Character sacrifices self for protagonists and/or universe
>Character comes back/is met in "heaven"
>
>What makes this such a problem is that it occurs in EVERY book of hers
>that I've read!  She sets up this wonderful, dramatic self-sacrifice and
>then cheats to create a happy ending/keep the character around.  Bad.
>
>Also, the "creative physics" you describe are very similar to her
>interpretationof Wizardry (So You Want to be a Wizard, Deep Wizardry).
>Trust me, the concept works much better described as "magic based on
>physics" (wizardry) than as "physics that seem like magic".
>
>In short, I love Diane Duane's work, but I wish she'd take the
>consequences of killing off her characters!

Actually, I think she does a pretty good job of taking the consequences,
it's just that she looks for a way out first before killing a character off
forever.  For an example I refer you to Door into Shadow where

***SPOILER***

...Senborga's lover takes a dive off of the cliff.  There is no way to save
him, so he's gone.  Period.  Also, when the group entered the Castle of
Moonlight (?? I don't have the book with me.  The name is totally wrong.
Crystal Palace? Who knows?) there is the Rodmistress who was trapped there
for some hundred odd years.  Duane could have brought her back, but chose
instead to have her turn to dust.

As for the physics and magic, well, they may not make a whole lot of
practicle sense, but I find them fairly self consistent.  Look at Deep
Wizardry for a required return on an investment.  (Nasty one at that!)

As for the problems with Wounded Sky, I found the book WONDERFUL!  Yeah, so
she doesn't play by the standard ST rules.  ST rules were fairly flimsy to
begin with.  If you can have warp drives which are effectively FTL, then I
have no problems with the Flipped universe drive (which, you may have
noticed, bears more than a little similarity to the Infinite Improbability
Drive.  Nova's are fairly unusual y'know.)

And her Star Trek philosophy is great.  The characters are _better_ here
than they ever were on TV.  As far as I'm concerned, Duane is the _last_
word on ST, ST philosophy, etc.  Particularly Romulans.

I do have two minor complaints:

1.  The time schedule for Tale of the Five.  I'm gonna be 21 before the
damn thing finishes coming out and I was 10 when Door into Fire was
published.

2.  Ever notice how EVERY book of hers has a character who doesn't talk in
quotation marks?  Sunspark, Phil (or was it Fred?), The Master Shark,
K'tl'k, etc.  Gets annoying after a while.

She's still on my if you see it buy it list though.

Michael K. Ellis		
193ellis@snowy.qal.berkeley.edu

------------------------------

Date: 19 May 89 02:44:06 GMT
From: brunix!cs132046@princeton.edu (Garrett Fitzgerald)
Subject: Re: The Wounded Sky

stuart@rennet.cs.wisc.edu (Stuart Friedberg) writes:
>Garrett Fitzgerald writes:
>>   The Wounded Sky by Diane Duane (Star Trek)
>>So, go out and get this book if you haven't already read it. Happy
>>reading!
>I must respectfully, but FORCEFULLY, disagree.  My firmly held opinion is
>that The Wounded Sky is a *terrible* book.  HORRIBLE.  Let me state just a
>few of the things that lead me to this opinion.
>
>1) Mystico-physicist crystal spider creature holds off death and
>   reincarnation cycle to single handedly overthrow entire corpus of
>   21st Century physics.

So? Why shouldn't there be a species somewhere that only dies if there is
no way to pass on hir (sic-read the book) life?

>2) Mystico-physics New Age non-warp non-drive allows instant translation
>   between any two points in universe.  Strangely enough, stars go nova
>   every time Enterprise uses it.  Cleverly exploited to destroy
>   gratuitous Klingon ambush.

Again, so? The point was that the drive broke the laws of nature. That was
the reason for the stars going nova, and for the fabric of space tearing.
"You mean the universe is giving us fines for moving violations?"

>3) M-p NA n-w n-d causes everyone on Enterprise to do mind melds with
>   everyone else.  Incredibly lengthy alternate persona experiences
>   take place during zero length translations.  Kirk mind melds with
>   the ship.  (Yeah, right.)  Everyone gains sappy sweet insight into
>   everyone else, etc, ad nauseum.

That "sappy sweet insight" was one of the best features of the novel!
Finding out why Uhura went into communications (no, her mother didn't work
for Interstellar T&T), what McCoy and Spock are really like inside, etc.,
are alone worth the price of the book!  "That armor getting heavy?"

>4) M-p NA n-w n-d causes nasty big non-hole in non-fabric of space-time.
>   Kirk and company don't dare return to the Galaxy (yeah, instant
>   translation, no distance limit, negligible energy consumption) until
>   they fix things.  This is the closest thing that passes for a
>   dilemma in the whole book.

Were you reading at all? Jumping back to the Milky way would have ripped
that hole even wider than it was. Once they get back, it would take
Starfleet a significant amount of time to decide what to do: besides, the
expert on such things was K't'lk, who was out there anyway...

>5) K&co find a unborn God in the n-h in n-f of s-t.  They wake it up,
>   experiencing bizzare self-images and more sappy sweet insight, etc.
>   God is confused and maybe a bit pissed.  So, get this:  Kirk&co
>   convince God to be a good boy and go off into other Universe closing
>   the hole, through sheer nobility and force of will.  M-p csc
>   nobly sacrifices self to show God-thing how to create contents of
>   new Universe!  (M-p csc is an artist, among other accomplishments.)

No, you weren't reading. She coupled the power through herself, which
existed in both universes thanks to the inversion drive. The Others
couldn't do this, and she couldn't ask anyone else to do it and die, even
if they were able.  It wasn't sheer nobility: it was godly compassion.  It
was never stated that K't'lk was an artist: her voice was wind-chimes that
came across to humans as music.  "What what be worse to turn loose on a
universe than a god that wasn't godly?"

>6) K&co figure out how to turn down the m-p NA n-w n-d so as not
>   to rip things apart again.  So, both horns of dilemma resolved by
>   deux ex machina, although that was the literally the problem in the
>   first place!

Scotty figured this out himself, after intense study with K't'lk before her
death.
"I swore I wouldna have anything in my engine room I didna understand..."

>7) While agonizing over citation to go with posthumous medal for
>   m-p csc, Kirk is greeted by reincarnation of m-p csc grown from
>   crystal fragment that m-p csc shed in Kirk's stateroom.  (For
>   crying out loud!)

Duane called this K't'lk's "daughter-self": it was a construct she had been
weaving while talking about her (dead) mate, and mentioning something about
a "little T'k'rt"...

>Now, having suffered through all that DRECK, I wonder just what the Hell
>Duane thought was going to happen after Enterprise returned.  All that
>nifty new physics magically going to be forgotten?  All those new tractor
>beams and non-warp non-drives locked in a vault and ignored?
>Mystico-physicist New Age crystal spider creatures that Hob-Nob with Gods
>and come back not only from the dead but from the Dead in other Universes
>after showing Diety how to go about Creation are going to retire quietly
>and mine dilithium crystals?  Bah!

No, but the drive would not have been used anymore: I don't think that
Starfleet is _totally_ incompetent! The tractor beams weren't a problem:
they weren't involved with the drive. That meter-wide egg that towed the
Enterprise could probably be used, if it was small enough not to cause
problems. She _was_ retired: her commission was re-activated for Kirk's
benefit: "he didn't like the idea of someone without Starfleet oaths in
force working on his ship." Besides, why should she retire? I'm sure that
she could get a job at any university teaching comparative theology :-)

Well, that's enough ranting and raving for now:

Garrett Fitzgerald
cs132046@brunix
st902620@brownvm.bitnet

------------------------------
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Today's Topics:

	    Books - Adams (2 msgs) & Bear & Bujold & Carroll &
                    Carver & Cherryh (4 msgs) & Cooper & 
                    Piper (9 msgs)

---------------------------------------------------------------------------

Date: 17 May 89 13:37:21 GMT
From: geoff@cs.warwick.ac.uk (Geoff Rimmer)
Subject: The Hitchhiker's Guide to the Galaxy

jarnot@canisius.UUCP (Kevin Jarnot) writes:
>goodman@CC3.BBN.COM ("Lee N. Goodman") writes:
>> I just finished Dirk Gently. Did anyone think that the basic plot was
>> very similar to an old Doctor Who (Tom Baker) episode.
>
> Well, I would think that there COULD be a likeness.  Adams wrote many of
> the Doctor Who episodes, along with a few Monty Python shows...

I think he also wrote some "Blakes 7" episodes.  Do you get that over in
the US?

This reference to Monty Python explains a lot - for example...

In Monty Python (series 2, can't remember the episode #), there is a skit
which involves CRICKET COMMENTATORS, one of whom keeps on saying things
like: "I remember a similar occasion in 3000BC".  After one of the players
has been taken off, they bring on a CHESTERFIELD SOFA.

In the third Hitch-Hiker book (Life the Universe and Everything), Arthur
and Ford are on prehistoric earth - Ford says there are "eddies in the
space-time continuum".  Then they see a CHESTERFIELD SOFA, jump onto it,
and they appear at Lords CRICKET Ground.  There are COMMENTATORS talking
about previous cricket matches.  Then one of them remarks about the
chesterfield sofa.

Did Douglas Adams write this MP sketch?  Or did he steal the idea of
someone?  I think we should be told.

Geoff Rimmer
Computer Science Dept
Warwick University
Coventry, England
+44 203 692320
geoff@uk.ac.warwick.cs

------------------------------

Date: 17 May 89 17:52:32 GMT
From: dbell@maths.tcd.ie (Derek Bell)
Subject: Re: Long Dark Teatime...

goodman@CC3.BBN.COM ("Lee N. Goodman") writes:
>I just finished Dirk Gently. Did anyone think that the basic plot was very
>similar to an old Doctor Who (Tom Baker) episode. A Time Travler has to go
>back to Earth's Pre-History and stop an alien from NOT blowing up his
>space ship. The resultant energy release from the explosion caused life to
>form in the Primordial Soup of the Day. I hope Long Dark Tea is better
>than Dirk Gently, as I was disappointed with it.

   Yes, Douglas does re-use plots; the Krikkits (in HH) were orignally part
of a Dr. Who episode that never got made. See "Don't Panic!"  by Neil
Gaiman (??) for more info.

dbell@maths.tcd.ie
belld@vax1.tcd.ie

------------------------------

Date: 17 May 89 16:26:50 GMT
From: dajm@ukc.ac.uk (D.A.J.Moor)
Subject: Re: Greg Bear

dougm@isieng.UUCP (Doug Moran) writes:
>I just recently finished Blood Music by Greg Bear.  If anyone has read it,
>what did you think?  Further, I really dislike these novels that dissolve
>into psuedo- religious mysticism at the end, and that is my feeling on the
>ending of this novel.

I think it is a brilliant book.  But where did you get this
psuedo-religious mysticism from? The last few chapters are quite strange
(then isn't most sci-fi) but I can't see any religion or psuedo-religion.

David Moor

------------------------------

Date: 19 May 89 05:19:30 GMT
From: karen@weitek.com (Karen L. Black)
Subject: More Bujold

Lois McMaster Bujold has two shorter stories involving Miles Vorkosigan:

   "The Borders of Infinity" details the POW escape from the Cetagandans.
It's in _Free_Lancers, edited by Elizabeth Mitchell.

   "The Mountains of Mourning" is a story in June's Analog, where Miles has
to administer justice in his family's backwoods holding (the Dendarii
Mountains).

Both worth looking for!

Karen Black

------------------------------

Date: 19 May 89 08:47:10 GMT
From: wombat@claris.com (Scott Lindsey)
Subject: Re: Jonathan Carroll

For those interested in more Carroll: I know of a short story published in
the compilation _Dog Tales_ (I can get the publisher & editors if there's
interest).  The story is "Friend's Best Man" and is true to Carroll's novel
style.

Scott Lindsey
Claris Corp. 
ames!claris!wombat
wombat@claris.com 

------------------------------

Date: 17 May 89 21:12:14 GMT
From: reed!jswanson@cse.ogc.edu (Johanna Swanson)
Subject: Carver

   I was wondering what other books has Jeffery Carver written.  I read the
Infinity Link, and I was wondering if there is a sequel to it.  I would
also enjoy hearing opinions about his works.

------------------------------

Date: 18 May 89 14:08:30 GMT
From: sol@lucid.com (Sonia Lyris)
Subject: Cyteen question ** SPOILER **

** SPOILER WARNING **

(I'll grant it's not much of a spoiler, but better safe than sorry)

...so maybe it doesn't matter, and maybe I didn't read the story carefully
enough, but I still want to know: who killed Arianne Emory?  Or WAS it an
accident...?

Sonia Lyris
sol@lucid.com

------------------------------

Date: 18 May 89 19:19:12 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: Re: Gehenna (was Re: Cherryh ?)

shrum@hpfcdq.HP.COM (Ken Shrum) writes:
> Sorry, I didn't nail down my reference enough.  At the end of "Gehenna",
> two Gehennans (one human, one caliban) come offworld in order to look at
> another alien culture that had been encountered.  Something like "We
> don't understand them, would you come take a look?"

It's set some 300 years after the "settlement" of Gehenna.  "Cyteen" is
around 50 to 70 years.

Best guess: Something to do with the Q'hal.  (I don't know of any internal
logic for who it might be--I haven't read all of Cherryh's works.  But she
does seem to hvae a "well populated" universe.  There's *bound* to be some
pretty strange critters out there--and ones that the Gehennans will have an
easier time figuring out that any of the "pure-human" groups.  Note also,
that the human Gehennan is wearing what we would consider "primitive"
clothing--indicating that while there is a Gehenna Station which he's seen,
it's odds on that any space flight done by natives of Gehenna is done by
either Union or Alliance ships.)

Hal Heydt
Analyst, Pacific*Bell
415-645-7708
whh@pbhya.PacBell.COM

------------------------------

Date: 18 May 89 22:41:55 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: Re: Gehenna (was Re: Cherryh ?)

whh@PacBell.COM (Wilson Heydt) writes:
>The net result is that Gehenna is *no* *longer* the weather-vane for
>forecasting problems with Ari-1's deep-set experiment with the manumitted
>Azi within the Union itself...

The tie-in I found interesting was between "Cyteen" and "Serpent's Reach".
In Cyteen, Ari-1 is working to make sure that Azi-as-property are only a
temporary solution to a population problem.  She fears the prospect of
their becoming a permanent feature of human society.

In "Serpent's Reach" we see that she has failed.  Possibly Azi no longer
exist in the main part of Union, but some of her other books give reason to
doubt this.

Dani Zweig
haste+@andrew.cmu.edu 

------------------------------

Date: 19 May 89 03:20:50 GMT
From: cooper@vlab.dec.com
Subject: cherryh and the faded sun books

The Faded Sun books were in the same universe as all of her SF books.  She
writes in a single universe the dates of which are covered in both the
shared universe books which she edits and, if I remember correctly, in the
preface to Forty Thousand in Gehenna.

------------------------------

Date: 17 May 89 21:12:14 GMT
From: reed!jswanson@cse.ogc.edu (Johanna Swanson)
Subject: Louise Cooper

   I am curious about other's opinions of Louise Cooper's books.  She was
the author of The Timemaster Trilogy which included The Initiate, The
Outcast, and The Master.  She also wrote Mirage and has recently released
Nemesis.  Has anyone else read any of these books, and, if so, what did you
think of them.

------------------------------

Date: 9 May 89 08:25:03 GMT
From: ixi!clive@britain.eu.net (Clive)
Subject: H.Beam Piper

jf2z+@andrew.cmu.edu (John Charles Fiala) writes:
>>1.  How much do people know about H. Beam Piper?  How much did he write?
>Wow!  I tried posting about H. Beam Piper back in November or something,
>but everyone ignored me! :-( Piper wrote quite a lot.

I mailed this list to a couple of people, but it looks like I'd better post
it as well.

(1) Federation                   short stories
(1) Empire                       short stories
(2) Paratime                     short stories
    The World of H.Beam Piper    short stories
(1) Little Fuzzy
(1) Fuzzy Sapiens                aka   The Other Human Race
(1) Fuzzies and Other People
(2) Lord Kalvan of Otherwhen     aka   Gunpowder God
(1) The Cosmic Computer
(1) Uller Uprising
(1) Space Viking
(1) Four-day Planet              novella, usually published together with:
    Lone Star Planet             novella, aka   A Planet for Texans
    First Cycle                  posthumously completed by a co-author
(3) Murder in the Gunroom        mystery, not SF, unpublished
(4) Only the Arquebus            historical, not SF

(1) These all belong in the Terra-Humano-Federation timeline.
(2) Paratime Police "series".
(3) Though I can't find any trace of this being published, people keep
    quoting the same quote from it.
(4) Unpublished. Possible uncompleted.

William Tuning wrote a book called "Fuzzy Bones" which was a sequel to the
first two Fuzzy books. It had some nice ideas, but unfortunately it is not
compatible with the (published later but definitive) Fuzzies and Other
People.

Clive D.W. Feather
IXI Limited              
+44 223 462 131
clive@ixi.uucp
...!mcvax!ukc!ixi!clive (riskier)

------------------------------

Date: 11 May 89 20:59:46 GMT
From: mikej@pyr1.acs.udel.edu (Michael Jacobs)
Subject: Re: H.Beam Piper

clive@ixi.uucp (Clive Feather) writes:
>(3) Murder in the Gunroom        mystery, not SF, unpublished
>(3) Though I can't find any trace of this being published, people keep
>    quoting the same quote from it.

I was once able to get some info about this book from this newsgroup.  I
don't have a print or anything, but someone knows something somewhere.

>William Tuning wrote a book called "Fuzzy Bones" which was a sequel to the
>first two Fuzzy books. It had some nice ideas, but unfortunately it is not
>compatible with the (published later but definitive) Fuzzies and Other
>People.

Also (I forget her first name) Mayar wrote _Golden Dream: A Fuzzy Oddesy_,
also written prior to the rediscovery of Piper's third fuzzy book, follows
the fuzzy's inhabitance of Zaranthustra from the spaceship crash to the
'present' following Tuning's fuzzy history.

I also heard a rumor about someone having written a sequel to _Lord Kalvan
of Otherwhen_, but I lost all details.  Anyone have any info?

Mike J
mikej@vax1.acs.udel.EDU

------------------------------

Date: 12 May 89 20:08:42 GMT
From: rmtodd@uokmax.ecn.uoknor.edu (Richard Michael Todd)
Subject: Re: H.Beam Piper

>I also heard a rumor about someone having written a sequel to _Lord Kalvan
>of Otherwhen_, but I lost all details.  Anyone have any info?

_Great King's War_, by Roland Green and John F. Carr.  Came out around
1985, if I remember right.  I've never seen it in a bookstore, but I did
get to borrow a copy once from a rabid Piper-fan friend of mine.  Excellent
book, every bit as good as _Lord Kalvan_.  It tells the story of the wars
between Hos-Hostigos and the other Great Kingdoms in the year following
_Lord Kalvan_.  One nice touch that Carr and Green did in this book that
I've often wished Piper had done for _Lord Kalvan_: they include maps of
Hos-Hostigos and the surrounding territories, as well as maps depicting the
major battles in the book.  Makes it a whole lot easier to tell whose army
is doing what to whom...

Richard Todd
820 Annie Court
Norman OK 73069
rmtodd@chinet.chi.il.us
rmtodd@killer.dallas.tx.us
rmtodd@uokmax.ecn.uoknor.edu
...!sun!texsun!uokmax!rmtodd.

------------------------------

Date: 11 May 89 13:34:13 GMT
From: aucs!peter@cs.dal.ca (Peter Steele)
Subject: Re: H.Beam Piper

>>Wow!  I tried posting about H. Beam Piper back in November or something,
>>but everyone ignored me! :-( Piper wrote quite a lot.
> 
> (1) Little Fuzzy
> (1) Fuzzy Sapiens                aka   The Other Human Race
> (1) Fuzzies and Other People
>
> William Tuning wrote a book called "Fuzzy Bones" which was a sequel to
> the first two Fuzzy books. It had some nice ideas, but unfortunately it
> is not compatible with the (published later but definitive) Fuzzies and
> Other People.

It might not have been compatible, but it was a *lot* better. Fuzzies and
Other People was very unsatisfying after reading William Tuning's Fuzzy
Bones. Another author, I can't recall her name, wrote a prequel to the
series, based on what William Tuning uncovered in his novel. It was called
"Fuzzy Odyssey: A Golden Dream" (or was it "Fuzzy Dream: A Golden Odyssey"?
I can't remember). Not that good but an interesting idea. Actually, I liked
William Tuning's story the best of the lot, with Little Fuzzy second.

Peter Steele
Microcomputer Applications Analyst
Acadia University
Wolfville, NS, Canada B0P1X0
(902)542-2201x121
UUCP: {uunet|watmath|utai|garfield}!dalcs!aucs!Peter
BITNET: Peter@Acadia
Internet: Peter%Acadia.BITNET@CUNYVM.CUNY.EDU

------------------------------

Date: 13 May 89 06:46:03 GMT
From: reed!mehawk@cse.ogc.edu (Michael Sandy)
Subject: Re: H.Beam Piper

>I also heard a rumor about someone having written a sequel to _Lord Kalvan
>of Otherwhen_, but I lost all details.  Anyone have any info?

Yes.  In the _Alternaties_ collection of short stories, edited by Aspirin,
there is a short called, _Kalvan Kingmaker_ which is a sequel to _Great
Kings' War_.

It was a pretty good sequel, except the Paratimer involvement seems
inconsistent.  Lots of battles versus styphoni troops.

Michael Sandy
mehawk@reed.uucp

------------------------------

Date: 13 May 89 20:32:12 GMT
From: mic!d25001@texbell.swbt.com (Carrington Dixon)
Subject: Re: H.Beam Piper

rmtodd@uokmax.UUCP (Richard Michael Todd) writes:
>One nice touch that Carr and Green did in this book that I've often wished
>Piper had done for _Lord Kalvan_: they include maps of Hos-Hostigos and
>the surrounding territories, as well as maps depicting the major battles
>in the book.  Makes it a whole lot easier to tell whose army is doing what
>to whom...

   When the first part appeared in magazine, John Campbell suggested using
New Jersey highway maps.  Actually, the _highways_ wouldn't be the same,
but the main geographical features would be; so, a New Jersey topographic
map would be useful.  (Hope I have the right state mentioned -- it's been a
while since I read the book.)

   While we're on the subject of Piper. . . .  Several of his early books
(Null A-B-C, Lone Star Planet, etc.) were originally published as being by
"H. Beam Piper and John J. McGuire".  In later editions McGuire's name
disappeared from the by-line.  Does anybody know how much McGuire ever had
to do with these works and whatever happened to _him_?

Carrington Dixon
{ convex, killer }!mic!d25001

------------------------------

Date: 15 May 89 18:23:57 GMT
From: mikej@pyr1.acs.udel.edu (Michael Jacobs)
Subject: Re: H.Beam Piper

>When the first part appeared in magazine, John Campbell suggested using
>New Jersey highway maps.  Actually, the _highways_ wouldn't be the same,
>but the main geographical features would be; so, a New Jersey topographic
>map would be useful.  (Hope I have the right state mentioned -- it's been
>a while since I read the book.)

It was eastern PA that was mentioned.  I'm not sure of the sizes of the
Hos's, but it might stretch up to northern Jersey, and maybe down in
Delaware and Maryland.

>While we're on the subject of Piper. . . .  Several of his early books
>(Null A-B-C,

What's _Null A-B-C_?  I've never seen anything by that name?  Did it change
names in later publication or something not in an anthology?

Mike J
mikej@vax1.acs.udel.EDU

------------------------------

Date: 15 May 89 17:48:43 GMT
From: linus!dee@ursa-major.spdcc.com (David E. Emery)
Subject: Re: H.Beam Piper

d25001@mic.UUCP (Carrington Dixon) writes:

>When the first part appeared in magazine, John Campbell suggested using
>New Jersey highway maps.  Actually, the _highways_ wouldn't be the same,
>but the main geographical features would be; so, a New Jersey topographic
>map would be useful.  (Hope I have the right state mentioned -- it's been
>a while since I read the book.)

New Jersey maps won't do you much good because Lord_Kalvan takes place in
Central PA.  I'm pretty familiar with that country, and Piper describes it
perfectly.  He was from Williamsport, PA.  You need a map that covers the
area from Altoona to Wilkes-Barre.  The best thing if you can get it is the
U.S. Government 1-250,000 scale maps.  There's enough relief to follow the
movements, but all on a single map.

Dave Emery
emery@mitre.org

------------------------------

Date: 18 May 89 23:09:40 GMT
From: allbery@ncoast.org (Brandon S. Allbery)
Subject: Re: H.Beam Piper

peter@aucs.UUCP (Peter Steele):
>Other People was very unsatisfying after reading William Tuning's Fuzzy
>Bones. Another author, I can't recall her name, wrote a prequel to the
>series, based on what William Tuning uncovered in his novel. It was called
>"Fuzzy Odyssey: A Golden Dream" (or was it "Fuzzy Dream: A Golden
>Odyssey"?  I can't remember). Not that good but an interesting idea.
>Actually, I liked William Tuning's story the best of the lot, with Little
>Fuzzy second.

Well, at least you *tried*.  ;-)

GOLDEN DREAM: A FUZZY ODYSSEY, by Ardath Mayhar.

Brandon S. Allbery
uunet!hal.cwru.edu!ncoast!allbery
ncoast!allbery@hal.cwru.edu
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Today's Topics:

		 Books - Adams & Bear & Jonathon Carroll &
                         Cherryh (2 msgs) & Cooper (2 msgs) &
                         Dean & Duane & Eddings & 
                         Foster (4 msgs) & Kingsbury & 
                         Longyear & Lupoff & Piper

---------------------------------------------------------------------------

Date: 18 May 89 17:28:44 GMT
From: flash@cs.qmc.ac.uk (Flash Sheridan)
Subject: Dirk vs. Dent (was: Re: Long Dark Teatime...)

maujt@warwick.ac.uk (Richard J Cox) writes:
>goodman@CC3.BBN.COM ("Lee N. Goodman") writes:
>...and this may be the reason, but the Dirk Gently books arn't a patch on
>the HHG books, even SLaTfatF.

I beg to differ; DG's HDA was a better novel than I thought Adams could
write.  I think it was his attempt to become a Serious Author, and a pretty
good one too.  He may have backed off a bit into multi-media popular
weirdness with Tea-time.

Minor cryptic spolier:

I'd actually read _The Old Sailor_ or whatever (a long time ago), but he
faked me out.  Interesting new poetic genre, of which Spider Robinson and
Hans Stefan Santesson published some.

Flash Sheridan
flash@cs.qmc.ac.uk

------------------------------

Date: 19 May 89 23:49:46 GMT
From: colazar@csli.stanford.edu (Fred Harris)
Subject: Re: Forge of God

>If you liked _Eon_ (and I did, even though I like other Bear books better)
>then you'll also like _Eternity_, which does a decent job of being a
>sequel to _Eon_.  Bear also avoids Anthonitis by managing to tie
>_Eternity_ up pretty tightly.

   Sorry to disappoint you, but there is definitely going to be a sequel to
_Eternity_. I forget the name of it, but its going to be another one-word-
title-starting-with-E-that-has-something-to-do-with-time. I think that'll
be it though.
   I didn't really care much for _Eon_, but I got _Eternity_ and I'll read
it at some point when I run out of everything else to read.
   I'll tell you what I'm really looking forward to, though, is the book
which he just finished, _Queen of Angels_. I don't know when it's coming
out, but I heard a reading from it, and it sounds like it's going to be
real good stuff.

Fred Harris
colazar@csli.stanford.edu

------------------------------

Date: 19 May 89 22:09:42 GMT
From: colazar@csli.stanford.edu (Fred Harris)
Subject: Bones of the Moon

vail@tegra.UUCP (Johnathan Vail) writes:
>Does anyone know if Jonathan Carroll has written anything besides
>_Bones_of_the_Moon_ and does anyone know where I can get a copy of
>this book?

   The Science Fiction Book Club is where I got mine. 
   What did people think about this one? I don't know if this says more
about the book or my changing preferences, but I found myself vastly
preferring the parts of the story that were in the 'real world.'

Fred Harris
colazar@csli.stanford.edu

------------------------------

Date: 19 May 89 01:02:08 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: Re: Cyteen question ** SPOILER **

sol@lucid.com (Sonia Lyris) writes:
> ** SPOILER WARNING **
> 
> ...so maybe it doesn't matter, and maybe I didn't read the story
> carefully enough, but I still want to know: who killed Arianne Emory?  Or
> WAS it an accident...?

It's not clear.  There are at least three possible murderers--or it could
be an accident.  One of the suspects would have an alibi--were it not that
it appears that 25th century computers only timestamp their files to the
nearest minute . . .

Hal Heydt
Analyst, Pacific*Bell
415-645-7708
whh@pbhya.PacBell.COM

------------------------------

Date: 20 May 89 18:23:53 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: Gehenna (was Re: Cherryh ?)

shrum@hpfcdq.HP.COM (Ken Shrum) writes:
> Sorry, I didn't nail down my reference enough.  At the end of "Gehenna",
> two Gehennans (one human, one caliban) come offworld in order to look at
> another alien culture that had been encountered.  Something like "We
> don't understand them, would you come take a look?"

Well, the Chanur books are set at about the same time... it could have been
the Knnnn. The Sharrh (sp?) seem too conventionally technological, and the
other aliens of Cherryh's I can think of (the ones that get real fat when
they get old: Reguls?) even more so.

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com

------------------------------

Date: 19 May 89 13:53:26 GMT
From: pae@cos.com (Paul A. Ebersman)
Subject: Re: Louise Cooper and Carver

jswanson@reed.UUCP (Johanna Swanson) writes:
> 	I am curious about other's opinions of Louise Cooper's books.  She
> was the author of The Timemaster Trilogy which included The Initiate, The
> Outcast, and The Master.  She also wrote Mirage and has recently released
> Nemesis.  Has anyone else read any of these books, and, if so, what did
> you think of them.

I have read and enjoyed them all, though I feel that her characters tend to
be a little stiff and secondary characters are sort of 2 and a half
dimensional. The plots tend to be interesting and move along, though I
don't think she's really broken any new ground.

What I'm curious about is whether this is the same Louise Cooper who wrote
"The Book of Paradox" and a few other SF types in the mid '70's.

Paul A. Ebersman
pae@cos.COM
pae%cos.com@uunet.uu.net
{uunet, sundc, hadron}!cos!pae

------------------------------

Date: 19 May 89 21:36:54 GMT
From: mkkuhner@codon2.berkeley.edu (Mary K. Kuhner;335 Mulford)
Subject: Re: Louise Cooper and Carver

jswanson@reed.UUCP (Johanna Swanson) writes:
>I am curious about other's opinions of Louise Cooper's books.  She was the
>author of The Timemaster Trilogy which included The Initiate, The Outcast,
>and The Master.  She also wrote Mirage and has recently released Nemesis.
>Has anyone else read any of these books, and, if so, what did you think of
>them.

I have read the Time Master trilogy, and found them interesting in premise
but a little uneven in execution.  Her world has a distinctly Moorcock
flavor, with the underlying struggle being between Law and Chaos, but until
the very end she declines to take a position on which one is "good",
writing about people on both sides with a fair amount of empathy.  They are
unlikeable people on the whole, both sides, but well described.

The ending is much more grandiose than the rest of the series and not as
interesting--she handles subtle politics and character better than cosmic
cataclysm.

On the whole, I liked the series and think that she'll be a really fine
writer with a few more books behind her.  I don't know why I haven't read
the new ones (yes, I do--I'm supposed to be writing my thesis--but that
never stopped me before....).

Mary Kuhner
mkkuhner@enzyme.berkeley.edu
understanding th1kl

------------------------------

Date: 19 May 89 16:10:56 GMT
From: eppstein@garfield.mun.edu (David Eppstein)
Subject: The Whim of The Dragon

Thanks to whomever it was that mentioned this book is finally out.  (For
those ignorant among you, it is heir to The Secret Country and The Hidden
Land, all three by Pamela Dean.  Read them all!  They're very good.
Somewhat relevant to the "kiddie SF" line going on right now in a newsgroup
near you.  Don't let the unicorns on the covers put you off.)

My question: to what does the title refer?  The otherwise most obvious
candidate for whimsy on the dragon's part is specifically stated not to be
his whim.  He performs some other actions, but none apparently whimsical.
Perhaps the whim is most obvious by its absence?

DDB, I know you're out there.  Anyone else with a good guess is of course
also welcome to answer.  Maybe you should do it by mail, since my netnews
reading is about to become less than regular...

David Eppstein
Columbia U. Computer Science
eppstein@garfield.cs.columbia.edu

------------------------------

Date: 19 May 89 02:15:43 GMT
From: brunix!cs132046@princeton.edu (Garrett Fitzgerald)
Subject: Re: The Wounded Sky

This is the complete filksong that she uses in the middle--I got it from
CompuServe a couple of years ago.

ENTERPRISE, STARSHIP

Words: Diane Duane
Music: Calypso, by John Denver

Verse 1:
To sail on a dream in the sun-fretted darkness,
To soar through the starlight unfrightened, alone,
To work in the service of life and the living,
In search of the answers to questions unknown,
To be part of the movement,and part of the growing,
Part of beginning to understand, --

Chorus:
Enterprise, starship, the places you've been to,
The things that you've shown us, the stories you'd tell!
Enterprise, starship, we sing to your spirit,
The beings who have served you so long and so well.

Verse 2:
Like the starfire that guides you as we ride inside you,
You shine in the darkness and lead us aright,
And though we are strangers in your silent spaces,
While we're in your world we can learn from your night,
To be constant as stars, to reach ever outward,
Laughing and loving and *being* the light! --

CHORUS

Garrett Fitzgerald
cs132046@brunix 
st902620@brownvm.bitnet

------------------------------

Date: 18 May 89 13:10:07 GMT
From: davodd@bsu-cs.bsu.edu (David Speakman)
Subject: David Eddings' Elenium New Trilogy

Well, I just read the new David Eddings book, _The_Diamond_Throne_.

It is a good book and the beginning of a sound trilogy.  

Minor Flame:
Del Rey in its never-ending quest to make the New York Times best-seller
list yet once again, is delaying the Eddings books (Which have been done
for over a year.)  Eddings has even started another series...  Come on
guys!  We want to know what happens!!

End flame...

David Alan Speakman
2408 N. Hollywood
Muncie IN  47304

------------------------------

Date: 18 May 89 17:35:48 GMT
From: marco@sbcs.sunysb.edu (Pete Marco)
Subject: Re: ADF bashing...

MCDOWELL@kcgl1.eng.ohio-state.edu (James K. McDowell) writes:
>>Foster is a frustrating author. His novelizations are the sort of glib
>>hacks that most of us associate with movie novelizations.
>
>	I would suggest you read ALIENS and ALIEN NATION.  Both
>	novelizations are better than the movies !

   I really have to disagree with this.  IMHO, what Foster did to ALIENS
was criminal.  I thought he ruined Ripley's character, and his treatment of
the film dialogue was silly.  Let's face it, sometimes (in this context)
you've got to say the word "f**k."  The only strength of the book was that
it included some parts that were cut from the movie (but shown on TV).
   I'm not too crazy about his writing style either, but I'm a "Brunnerist"
...  :^)

ARPA:  marco@sbcs.sunysb.edu
UUCP:  philabs!sbcs!marco 

------------------------------

Date: 19 May 89 01:24:55 GMT
From: flee@shire.cs.psu.edu (Felix Lee)
Subject: Re: Author Lists: Alan Dean Foster

Can I bash Foster too?  _Spellsinger_ was silly.  I liked the idea of a
Marxist dragon, but he doesn't *do* anything with it (yes, I did read the
sequel).  And several times he uses "arboreal" to mean "having wings",
which really bothers me.

Felix Lee
flee@shire.cs.psu.edu
*!psuvax1!shire!flee

------------------------------

Date: 19 May 89 10:58:35 GMT
From: dcw@doc.imperial.ac.uk (Duncan C White)
Subject: ALIENS & ALIEN [was: Re: ADF bashing...]

cs132046@cslab7d.UUCP (Garrett Fitzgerald) writes:
>MCDOWELL@kcgl1.eng.ohio-state.edu (James K. McDowell) writes:
>>	I would suggest you read ALIENS and ALIEN NATION.  Both
>>	novelizations are better than the movies !
>
>I don't know about Alie Nation, but Aliens had at least two scenes that
>were cut from the movie. One of them is where she finds Captain Dallas
>alive, but as an alien host, and kills him on request. I don't remember
>any others offhand, but I'm sure someone with the book can supply them...

Err.. Dallas was in ALIEN [singular] not ALIENS, but yes, it was an extra
scene [at least it wasn't in the version of the film I saw].  There was a
similar scene in the novelization of ALIENS [which might have confused
you?] in which Ripley finds Carter Burke [the obnoxious scheming company
rep], still alive, but with an alien inside him, when she goes back down
into the nest to rescue Newt.  She hands him a hand grenade and runs off.

As to other extra bits, [although I might just have missed it in the film]
it was much clearer in the novelization of ALIENS that Burke had sent the
colonists over to investigate the alien ship Ripley reported, and thus
caused the alien invasion of the colony.

I certainly didn't realize this when watching the film, and thought it was
a weak point in the storyline: Ripley awakes after 57 years in hypersleep,
the planet has been colonized for twenty years, but six months after she
returns, the colony is wiped out.  Now it makes sense.

Overall, I thought both books were extremely good, scary, versions of the
films [which are also pretty good: altho' I dislike the "mumbling in the
background & poor lighting" approach to film-making]

I'd also recommend the novelization of the Thing: extremely good version of
an extremely good film [I read the book first, if it matters].

Duncan

------------------------------

Date: 20 May 89 13:44:46 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: Author Lists: Alan Dean Foster

dgibbs@bnr-fos.UUCP (David Gibbs) writes:
>>        Sentenced to Prism [1985]
>This is a very interesting book (especially for those interested in
>math ).

... but don't really know anything about it...

>It is set on a world where the foliage grows in Fractal patterns.

It's set on your stereotyped crystilline silicon-based-life planets with a
bit of pop-math about fractals thrown in that seems to have been entirely
gleaned from Rudy Rucker's _White_Light_...

*Earth* foaliage grows in fractal patterns. That's where the fascination of
fractals comes from... that they're so much like life. And there's no
reason why silicon-based life should be any less gelatinous and soggy than
carbon-based life. Carbon has a crystilline form, too, you know.

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com

------------------------------

Date: 18 May 89 22:46:54 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: Re: Courtship Rite

efettig@necis.UUCP (Earle Fettig):
>_The Moon Goddess and the Son_ is a fascinating, thought provoking book,
>full-to-bursting with interesting ideas....It's seasoned with a lot of
>insights into the arms race, the Russian mind...

It does have some decent insights, but their credibility was greatly
reduced, for me, by the author's wishful-thinking solution to the arms
race: The Russians realize that they were wrong and we were right and so
they mend their ways.

That's really pathetic.

Dani Zweig
haste+@andrew.cmu.edu 

------------------------------

Date: 21 May 89 03:45:40 GMT
From: scratch@unix.cis.pittsburgh.edu (Steven J Owens)
Subject: Re: Longyear

seanf@scolex.UUCP (Sean Fagan) writes:
>Barry B. Longyear tells *very* good stories.  "Enemy Mine" (the original
>novella) still rates as one of my favorite, if not #1.  He also has one
>called, I believe, "The Power of the People" (or "The Will..."); I forget.
>It's also a very good story.

Hmmm... I thought I'd tracked down all of Longyear's stuff.  I'll have to
look for this one.  I'd also recommend the circus world stories (I think
they were collected into a book, _Circus_World_.  Light hearted, but
entertaining) and a MUST BUY is _It_Came_From_Schenectady_.  The stories
are excellent (my first encounter with Longyear, and the main reason I
tracked down his other stuff (including _Sea_of_Glass_, a disturbing,
although excellent, novel.))  and the various introductions (and especially
the "forepiece" ) will have you rolling on the floor with laughter.

I think I agree with another person in this thread (sorry if I'm posting
after the thread has died down, I don't read sf-lovers too often) who said
that he would rank Longyear as one of the top authors if he produced more
(and more consistently great stuff).  I think some of Longyear's stuff *IS*
the best you'll find in SF, especially short stories, but I lament the fact
that he seems to produce slowly, and that some of his stories (like
_The_God_Box_), while pleasant, aren't as good as his best.

Steven J. Owens
Scratch@PITTVMS
scratch@unix.cis.pittsburgh.edu

------------------------------

Date: 17 May 89 19:52:25 GMT
From: corpane!sparks@e.ms.uky.edu (John Sparks)
Subject: Into The Aether - Richard Lupoff

The above mentioned book is a humorous spoof of a young lad named Herkimer
that takes place in the 1800's. Herk and his mentor the professor build a
coal powered Aether Craft and take a trip to the moon, where they have
incredible adventures.

It was a great book. At the end it suggests that there will be a sequel.
Does anyone know if R.A. Lupoff ever wrote the sequel, if so, what was it's
name? ISBN?

John Sparks
{rutgers|uunet}!ukma!corpane!sparks
sparks@corpane.UUCP

------------------------------

Date: 21 May 89 14:51:47 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: Re: H.Beam Piper

Re sequel to LORD KALVAN OF OTHERWHEN:

>>Yeah, there is a sequel to it, it is called "The Great King's War" and is
>>really quite good.

Actually, it's GREAT KINGS' WAR (no article, and the title refers to more
than one king).

> I believe one of the authors is Sharon Green. Unfortunately, the book is
> out of print, and I've been unable to find a copy in the used bookstores.

It's *Roland* Green and John F. Carr.  It was published by Ace  in 1985.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------
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Today's Topics:

		Books - Heinlein (3 msgs) & Martin (2 msgs)
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Date: 19 May 89 06:52:55 GMT
From: cthulhu@claris.com (Paul T.S. Lee)
Subject: Re: To Open a Can of Worms

misu_ltd@uhura.cc.rochester.edu (Mike Sullivan) writes:
>elg@killer.Dallas.TX.US (Eric Green) writes:
>>The old man was opinionated and infuriating, but you must admit that he
>>was damned entertaining... and that it was hard as hell to turn off your
>>mind while reading, e.g., _Stranger in a Strange Land_ or _The Moon is a
>>Harsh Mistress_.
>
> Unfortunately, not always.  I haven't read _Moon is a Harsh Mistress_ but
> I did read _Stranger in a Strange Land_ which is supposed to be a prime
> example of Heinlein's "mastery."  He began with a thoroughly intriguing
> premise and for the first half of the book was on a wonderful track.
> Unfortunately, Heinlein's need to convey an absolute picture of "right"
> led him to make this book philosophically ludicrous by the end.  Even
> more tragic is his blatant appeal to the Least Common Denominator (i.e.
> lots and lots of gratuitous sex.  Nothing wrong with sex, mind you, but
> this guy does *not* know how to write erotica!).  All this ultimately
> makes the book hard to finish, as the plot and theme wear thinner and
> thinner, until they nearly waste away.

Hmmm, I suspect that you missed the point of what Heinlein was trying to
say.  Maybe I've been blind all these years, but I've never thought of
Heinlein as an author as one who is locked on to "an absolute picture of
'right'".  If anything, Heinlein often went out of the way to show how such
beliefs caused harm.  If you are disagreeing with Heinlein's religion, you
should say so; although I suspect that if he were alive to respond, he'd
probably tell you that he really doesn't care about the belief of others,
as long as they didn't force it on him.  I know lots of people who enjoy
his books, but disagree with the religious views he presents therein.

If you don't mind, I would like to hear about the specific points you
disagree with.  If nothing else, I'll have a better understanding of how
other people feel about the opinions he's expressed.

I must, however, take exceptions to your comment about the "gratuitus sex"
in his books.  To use _Stanger in a Strange Land_ as an example, I only
recall 8 or 9 episodes of sexual activity, most of which he left off after
about 1/2 to 1/3 of a page.  I'm not sure about the criterions which you
use, but SiaSL was about as gratuitus as the average early 60's bedroom
farce.  It certainly can't hold a shine to works by the likes of Sidney
Sheldon, Jackie Collins, Danielle Steele, et. al.  As for erotic value, you
may be better off reading those other authors instead.  Heinlein's
treatment of sex split evenly between two views.  The first holds that sex
is a form of pleasing physical stimulation, like being massaged or eating
chocolate.  The second view considers sex as an intergral part of a
relationship between (at least) two people.  These views are usually
combined, but people often confuse the first for the second (the old sex
vs. love debate, which he usually finesses).

If you want to read the "sexual" Heinlein, you should try _Time Enough for
Love_ (which I think contains some of Heinlein's best writing, ever; I
remember crying when Dora died) and _I Will Fear No Evil_.  If nothing
else, the subject of sex is a more integral part of their plots.

> Other relatively recent novels by Heinlein are far worse.  Many of them
> don't even *start out* interesting.  I got into Heinlein after reading a
> few of his older works, which I thought were good, solid, entertaining
> (if not incredibly mind-blowing) stories.  After reading some of his
> newer stuff I decided that he must have just gotten senile in his old
> age, or taken the whole seventies thing just a little far.  I was
> offended by his treatments of sex in later novels.  Not because that sort
> of thing offends me, but because it was *boring*.  If you don't
> understand what I am talking about read _Friday_ or _The Number of the
> Beast_.

I do agree with you here.  tNotB was sillier than his other works to date,
and _Friday_ seemed to have been an attempt at something new, which he
failed to carry through completely.  (Sort of a _Inherit the Stars_ in
reverse drag.)  Although, again, I would like to hear some examples of what
you thought was offensive.

> I have trouble with any attempt to place Heinlein in the list of great
> authors.  At his best (in his early days), he was an entertaining
> storyteller.  He never did more than that (although that in itself is no
> mean feat), in fact he seemed to lose that ability in the maze of
> philosophical blunders that he insisted on proselytizing.

Given the relatively short history of science/speculative fiction, listing
Heinlein among the greats of the genre seems reasonable.  I mean, if you
think about it, would you give Asimov an award for writing?  As for his
skills declining with age (or whatever), that seems to be more nitpicking
than honest criticism.  His body of work is tremendus, spanning four
decades which has witnessed many changes to our society and our world.  As
such I think that I would be willing to indulge him a few mistakes here and
there, although I still recommand reading all of his works.  They're not
too hard to get a hold of, and you'll be surprised at some of the stances
he's taken over the years.  (I swear I posted something like this before.)

> I don't believe that entertaining==trash.  In fact, I believe that
> Non-entertaining == trash.  I would never argue the converse however.
> Works that are entertaining may or may not be trash.  There is a place
> between greatness and mediocrity, and it is no shame to have written
> works in that category.  I call it professionalism.  Greatness requires a
> certain foresight, originality and command of language aesthetics rarely
> achieved.  To go about calling any author you like, "great," cheapens the
> quality of that label.

I guess that you and I have a slight difference of opinion on this.  If
something is entertaining, it is not trash.  It may be lewd, crude, poor of
taste, and/or without any otherwise socially redeeming value whatsoever.
So what?  That just means that it violates a certain set of (sometimes
arbitrary) moral values which may or may not have anything to do with ...
anything!  None of that should detract from the original idea that it is
entertaining, that enjoyment has been derived from it.

> Heinlein, I think, acheived that level of professionalism early in his
> career.  Later on, I found that his books ceased even to be entertaining,
> and therefore fell, by my definition, into the category of trash.
> 
> Let's cool our heels a little on defining some of our popular modern
> writers as great, and let them pass the test of time like everybody else.
> When we get a little hindsight on some of these authors, we are much more
> likely to make an intelligent decision about their stature.

I was never involved with this part of the Heinlein discussion, but I would
like to add this thought: Whether or not comtemprary works will pass the
test of time, is, in the long run, not our problem.  All we can do is to
pass our opinions on, hoping that the next generation will keep them in
mind as they explore these works on their own.  I've never been one to be
pressured by the need to be "literate" or "well read".  I usually made
discoveries on my own, only occasionally guided by those whose opinions I
shared.  At the same time, I made sure that my own opinions were voiced, as
I sought out others with whom I could exchange ideas and directions.  Let
us then not stifle these opinions in the name of "history" or "posterity".
I hate to see anyone's work being filed away simply because "he hasn't been
dead long enough".

Paul Tien-Shih Lee
Claris Corporation
SQA Division
cthulhu@claris.com
{ames,apple,sun,portal,voder}claris!cthulhu

------------------------------

Date: 18 May 89 19:13:58 GMT
From: dpr@siesoft.co.uk (dpr)
Subject: Re: Heinlein question, about Carol's Day

craigb@hpqtdla.HP.COM (Craig Bruce) writes:
>> June 26th is Carol's Day, named after Carol Smith (daughter of Bryan
>> Smith and Maureen Johnson).  Why is that day named after her?  Are there
>> references to this in Heinlein's novels (other than TSBTS)?
>
>As far as I remember, from reading "To sail beyond the sunset" (I only got
>my hands on it a couple of weeks ago), Carol's day was actually explained
>in the book.
>
>The origins come from one of Lazarus's earlier (on his personal time-line)
>adventures when he and his then wife were trying to open up a new valley
>on a rather young and barren planet (sorry folks...I can't remember the
>book, although I'm sure it was mentioned in TSBTS). Lazarus had the idea
>of naming a day after each of his daughters, this day would correspond to
>their reaching puberty. Therefore when Lazarus comes back to visit Maureen
>as Ted Bronson, it seems reasonable to do the same for Carol.

The planet was New Beginnings.
The valley was Happy Valley.
The wife was Dora.
The first daughter was Helen.

All this can be found in _The Tale of the Adopted Daughter_, Part 2, which
is contained in _Time Enough For Love_.

And a thought for all Heinlein lovers out there:

There's a lot of argument about which of Heinlein's books is the best.
I've never read anyone who thought TEFL deserved the honour. Well, let me
state it now: TEFL was Heinlein's best novel. All the others are good, but
none achieve that unique combination of scope and immediacy found in this
work. Anyone care to comment ? :-)

...!uunet!ukc!siesoft!dpr
ukc!siesoft!dpr@uunet.uu.net

------------------------------

Date: 19 May 89 23:17:26 GMT
From: isieng!dougm@pyramid.com (Doug Moran)
Subject: Re: Heinlein question, about Carol's Day

dpr@siesoft (dpr) writes:
> And a thought for all Heinlein lovers out there:
> There's a lot of argument about which of Heinlein's books is the best.
> I've never read anyone who thought TEFL deserved the honour. Well, let me
> state it now: TEFL was Heinlein's best novel. All the others are good,
> but none achieve that unique combination of scope and immediacy found in
> this work. Anyone care to comment ? :-)

I would say that "The Tale of The Adopted Daughter" is Heinlein's finest
*story*.  The novel as a whole, though, seems to not really be a novel so
much as a collection of novellas.

For his finest novel, I would nominate either "Have Space Suit, Will
Travel," or "The Moon is a Harsh Mistress."

Doug Moran
{ames,decwrl,...}!pyrmaid!isieng!dougm

------------------------------

Date: 19 May 89 22:23:59 GMT
From: colazar@csli.stanford.edu (Fred Harris)
Subject: Re: Wild Cards

pgs@zaphod.UUCP (Peter Sarrett) writes:
>Was anyone else upset when Kid Dinosaur was killed in the 3rd book?  I
>liked him.

   I went to the Wild Cards panel at the last worldcon, and they talked
about this. They couldn't believe that anyone got upset about this.
Apparently while they were finishing up book I, they realized that lots of
aces were going to die in book III. So they sat around one night and tried
to come up with some of the *stupidest* aces they could imagine. Kid
Dinosaur, Howler, and some others (they made passing reference to a
'Treeman' who I think they said ended up as some splinters in the Crypts,
or something like that.) which never made it into print. Then over the next
couple of books, their assignments were to try to fool us, their reading
public, into thinking that these NPCs were real characters. They had no
idea it would work as well as it did.
   But yeah, I liked Kid Dinosaur a lot too. I even liked Howler quite a
bit, but I think that was me projecting from Banshee of the Xmen.

Fred Harris
colazar@csli.stanford.edu

------------------------------

Date: 19 May 89 23:12:34 GMT
From: colazar@csli.stanford.edu (Fred Harris)
Subject: Re: Wild Cards

tim@hoptoad.UUCP (Tim Maroney) writes:
>I read the first two this year.  I was very impressed with the first one,
>which will no doubt amaze those rec.arts.comics readers who are familiar
>with my crusade against superheroes.  "The Sleeper", in particular, struck
>me as Zelazny's best work in some fifteen years.  Lew Shiner used the same
>deft, irreverent, but informed approach to mysticism he employed to such
>good effect in DESERTED CITIES OF THE HEART; Fortunato is my favorite
>character.  Dr. Tachyon, apparently Martin's creation, was a very well
>drawn alien, skating perfectly

Dr. Tachyon is Melissa Snodgrass's character.

>between the usual obstacles of advanced civilization and malevolent
>invaders.  And the opening story, "Jetboy's Last Stand, or, Thirty Minutes
>over Broadway", was Waldrop at his best, or nearly so.  The editing was
>also nearly flawless, and although it was a series of semi-connected short
>stories, it all hung together perfectly.
>
>The second book, the beginning of the "mosaic novel" approach, was quite a
>disappointment.  The cosmic menace of the Masonic Tiamat or whatever the
>hell it was never managed to be truly horrifying, certainly not as much so
>as the Wild Card outbreak.  The novel did not hold together, and there
>were a number of obvious editing glitches.  The single time and place also
>detracted from the interest.  The first

   I'll agree with Tiamat being disappointing. Or rather, what I didn't
like was the way Tiamat was so completely devastating an enemy, which was
completely done away with in the last couple of pages. It should have taken
longer to deal with them.
   You're wrong about the mosaic novel approach, though, or at least in
labeling book II as a mosaic novel. Book II was a collection of short
stories with the same characters with an overarching plot. This did have
the flow problems you mentioned. Book III, on the other hand, was a true
mosaic novel, in that it held together as a whole, and was pretty darn
seamless at that. I was very impressed by it and wouldn't mind at all if
they kept to that format.

>book seemed to open up the whole span of the last four decades to the
>writers, and I hoped to see more stories set in the forties, fifties, and
>sixties (the last in particular; the "Radical" story read like erotica
>from a virgin, and the era of the revolution deserves better).

On the other hand, I was very happy when they got up to the present. Cause
it means they don't have to warp the timeline any more to make it so close
to what actually happened. I'm of the opinion that things would have
diverged much farther (especially with regards to foreign relations. Why
didn't some of the things in 4 happen sooner?).

>However, Martin has turned away from short stories, with the result that
>more and more people lose interest with every book.  Zelazny will probably
>drop out because of his unhappiness with the butchering of his work in the
>cause of the mosaic novels, and others will no doubt quickly follow.

   From what I hear, interest isn't flagging at all.(But then I'm far from
being at the pulsepoint of anything, so what do I know?) I'd hate to see
Zelazny leave, but you could be right. The core group of writers shouldn't
see too many defections, though; they are the core group because they work
so well together.

>So, you asked for opinions, and here's mine in summary.  The first book
>was well worth reading and showed an enormously promising premise.  The
>second book failed to live up to it at all, and I understand from friends
>that the third through fifth have suffered from many of the same flaws.
>The series could be revived, but it should return to an eclectic
>collection of original short stories, abandoning the fundamentally unsound
>idea of the mosaic novel.  If this happens, I will start reading them
>again, but not otherwise.

   Well, you should at least read the third one, because they're writing
them in 'trilogies,' storyline-wise. And also because you haven't seen them
do a mosaic novel yet, just that flawed hybrid. As far as quality goes, I
find myself preferring all the odd numbered ones, and being mildly
disappointed with the even numbered ones (I'm hoping 6 won't be like that,
though; I'm really looking forward to the Democratic Convention.).

Fred Harris
colazar@csli.stanford.edu
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Today's Topics:

	      Miscellaneous - Conventions (9 msgs) & Magic &
                              Intelligent Machines & 
                              Medicine in SF (3 msgs)

---------------------------------------------------------------------------

Date: 14 May 89 20:31:38 GMT
From: svh@xait.xerox.com (Susan Hammond)
Subject: Re: Can Someone Give Me Some WORLD CON info ???

Guess it's time to post the short version of this info again.

			       NOREASCON III
		 The 47th World Science Fiction Convention
		     August 31st - September 3rd, 1989


Children's Admissions may only be purchased in conjunction with a full
Attending Membership.  No voting rights or publications come with this
Admission.  To qualify, children must be under 12 years of age at Noreascon
Three.

		       PROFESSIONAL GUESTS OF HONOR:
			 Ian and Betty Ballantine
			       Andre Norton

ADDRESS:
   Noreascon Three
   Box 46, MIT Branch Post Office
   Cambridge, MA 02139
   USA

Noreascon has a net address also, on the "ringwld" machine which
polls off of this machine (xait):
   ringwld!noreascon3@XAIT.Xerox.COM
   {decvax,linus,mirror}!xait!ringwld!noreascon3

NOTE THAT _NO_ financial business (such as memberships) will be transacted
by e-mail!

Susan Hammond/CCA
svh@XAIT.Xerox.COM
{decvax,linus,mirror}!xait!svh

------------------------------

Date: 15 May 89 21:18:44 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: Re: Can Someone Give Me Some WORLD CON info ???

mdh@linus.UUCP (Mike Houle) writes:

>Does anyone know about purchasing tickets for the World SF Con that is
>going to be held in Boston MA this year.  
>
>1.  What is the whole show price, and who can I get ahold of to get earily
>tickets.  (Prices both for early buying, and Door purchase)

This isn't a flame (no, really, it isn't), but the question seems to
reflect a misunderstanding of what the World SF Con is.  That is, it seems
to equate it with the various "professional" conventions that go on, most
of which are media-related (the most well-known is probably Creation).

The World SF Con does not sell "tickets"; it sells "memberships."  This is
not only a semantic difference--because the World SF Con (in common with
many regional SF conventions) is registered as a non-profit,
cultural/literary organization, membership fees are tax-deductible!  (Bet
you didn't know that!  In fact, some employers will match your membership
fee!)

"Membership" implies (to me, anyway) participation and this is also a
feature of SF "memberhsip" conventions missing from most "ticket"
conventions.  At "ticket" conventions, there is a "whole show": speeches
directed at large audiences, for example.  At "membership" conevntions,
there are more participatory events: panels at which the audience is
encouraged to interact with the panelists, discussion groups, etc.  You can
go to a "membership" convention and have a good time without doing any of
these things, but I think most people will have a better time if they do
get involved.

Just my opinion, of course.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 17 May 89 00:01:49 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Can Someone Give Me Some WORLD CON info ???

svh@XAIT.Xerox.COM (Susan Hammond) writes:
>Noreascon has a net address also, on the "ringwld" machine which
>polls off of this machine (xait):
>   ringwld!noreascon3@XAIT.Xerox.COM
>   {decvax,linus,mirror}!xait!ringwld!noreascon3
>
>NOTE THAT _NO_ financial business (such as memberships) will be transacted
>by e-mail!

However, buying it now is a relative term.  Pam and I sent off our money
over two months ago, and we still haven't heard sh*t from the committee.
At least they didn't cash our check yet, but this is really annoying,
because I understand the hotels are all full now.  We may just have wound
up wasting our money, because if we can't get a good hotel, we're not
going.  Jerk-offs.

Tim Maroney
sun!hoptoad!tim

------------------------------

Date: 17 May 89 19:20:47 GMT
From: ddb@ns.network.com (David Dyer-Bennet)
Subject: Re: Can Someone Give Me Some WORLD CON info ???

Evelyn C. Leeper says:
>This isn't a flame (no, really, it isn't), but the question seems to
>reflect a misunderstanding of what the World SF Con is.  That is, it seems
>to equate it with the various "professional" conventions that go on, most
>of which are media-related (the most well-known is probably Creation).

Furthermore, people need to know that the people doing the work of running
the Worldcon (and most other SF conventions) are UNPAID VOLUNTEERS.  We've
started to have people at Minicon refusing to help out when asked because
they believe we're all being paid to run the con (in fact, at Minnicon
specifically, concom members pay full price, don't get paid, and don't get
any other benefits either; except, of course, seeing the con run right).

(Many cons, certainly including the worldcon, have been / will be using
uniformed security guards in high-risk areas and sometimes (at worldcons)
for crowd control in high-traffic areas, but i can't think of any other
common exception to the all-volunteer rule.)

David Dyer-Bennet
ddb@terrabit.fidonet.org
ddb@ns.network.com
ddb@Lynx.MN.Org
...{amdahl,hpda}!bungia!viper!ddb
...!{rutgers!dayton | amdahl!ems | uunet!rosevax}!umn-cs!ns!ddb

------------------------------

Date: 18 May 89 09:56:33 GMT
From: A410JACQ@HASARA11.BITNET (Jacqueline Cote)
Subject: WorldCon 1990 / Good morning America from The Netherlands

The Netherlands, May 17 1989

For those who watched Good Morning America this week, and who intend to
attend WorldCon 1990, the following request:

Were there any particular tourist attractions that you particularly liked?
For instance, featured in Monday's episode were

The Anne Frank House

The Delta Works/The World's Biggest Surge Barrier (quite *thoroughly*
talked about!!!!!)

The Dutch Flower Bussiness

Amsterdam and its Canals

Mention of the famous Amsterdam Arts Museums, with the World famous
Rembrandt (e.g. *The Nightwatch*) and the Van Gogh paintings.

If you JUST happened to see a **FASCINATING* spot on 'Good Morning America'
this week, just **THE** thing you *DEFINITELY* want to see. Drop me a line.
I won't have the time to answer any of your e-mails, but please be assured
that your mail will be read and logged. I will 'compile' ALL 'wish to see'
desires and will convey them to the organizers.

Your input is appreciated

If things go as planned, I will get a well earned rest 2 weeks from now.  I
need it. If I don't get it, I ought to be locked up..... in a funny farm!!

Jacqueline Cote

(official, approved, E-mail address of the 1990 WorldCon)

A410JACQ @ HASARA11.BITNET
...!mcvax!hasara11.bitnet!a410jacq

------------------------------

Date: 18 May 89 17:55:09 GMT
From: dlow@hpccc.HP.COM (Danny Low)
Subject: Re: Can Someone Give Me Some WORLD CON info ???

>However, buying it now is a relative term.  Pam and I sent off our money
>over two months ago, and we still haven't heard shit from the committee.
>At least they didn't cash our check yet, but this is really annoying,
>because I understand the hotels are all full now.

I would not worry about getting a hotel room. That area of Boston is filled
with hotels. You may not get one close to the Hynes Auditorium but there is
much to do and see in Boston besides the con. You can probably get rates
just as cheap as those offered by the con as well.

A two month delay without any response is normal. It took 6 months to get
Nolacon to correct my supporting to attending membership and nearly a year
for them to cash my check.  This is rather extreme even for a Worldcon but
fandom is not noted for being efficent. Even the infamous efficency of
Nesfa is not all it appears.

Danny Low
Hewlett-Packard
...!ucbvax!hplabs!hpccc!dlow
dlow%hpccc@hplabs.hp.com

------------------------------

Date: 19 May 89 15:06:39 GMT
From: svh@xait.xerox.com (Susan Hammond)
Subject: Re: Can Someone Give Me Some WORLD CON info ???

dlow@hpccc.HP.COM (Danny Low) writes:
>>.... Pam and I sent off our money over two months ago, and we still
>>haven't heard shit from the committee.  At least they didn't cash our
>>check yet, but this is really annoying, because I understand the hotels
>>are all full now.
>I would not worry about getting a hotel room. That area of Boston is
>filled with hotels. You may not get one close to the Hynes Auditorium

There are still over 1300 rooms left in the block, including rooms at
hotels like the Lafayette and Park Plaza which are to be on the con's bus
route.  (Granted: the Sheraton and Hilton, among others, are full.)  I just
confirmed this information with the Innkeeper, Debbie King.

>but there is much to do and see in Boston besides the con. You can
>probably get rates just as cheap as those offered by the con as well.

At the hotels we're in, we have below rack-rates. 

>A two month delay without any response is normal. 

For Noreascon, it should be more like a month than 2 months.  In January
this backed up to 6 weeks because we needed to get more PR's printed. We
process memberships as we get them, and as soon as we have enough to meet
the minimum mailing requirements (60) we send out a package including the
back issues of the magazine Progress reports.  We have weekly worksessions
so that's not a delaying area, and the mail gets picked up about 5 times a
week. Me, personally I'd be especially wary of the fact that the check has
not been cashed. You think line eaters are bad, try the blooomin' US Post
Awful!

>It took 6 months to get Nolacon to correct my supporting to attending
>membership and nearly a year for them to cash my check.  This is rather
>extreme even for a Worldcon but fandom is not noted for being efficent.
>Even the infamous efficency of Nesfa is not all it appears.

NESFA's efficency has little to do with this situation, as Noreascon 3 is
being run by MCFI.  While the two groups do have a large overlap in
membership they are NOT the same.  Some people in MCFI don't even belong to
NESFA as subscribing members.

Susan Hammond/CCA
svh@XAIT.Xerox.COM
{decvax,linus,mirror}!xait!svh

------------------------------

Date: 20 May 89 03:19:37 GMT
From: zellich@st-louis-emh2.army.mil (Rich Zellich)
Subject: Wild Cards & Archon convention

While Wild Cards is being discussed, I thought I'd mention that for NEXT
year's Archon (July 1990), instead of having the usual GoH, AGoH, FGoH, and
TM, we have instead invited as Special Guests *ALL* of the Wild Cards team
(all the authors, the editors, and artists where we have been able to
identify them).  So far, we have at least 7 of them coming (can't remember
whether that's 7 confirmed + 2 that haven't replied but attend every Archon
anyway, or 5 confirmed + the other 2).

If you want to get answers to all the discussion questions, plan next
year's vacation for St. Louis in July!

Cheers,
Rich

------------------------------

Date: 20 May 89 15:41:11 GMT
From: baycon@hpcupt1.HP.COM (BayCon 89)
Subject: Orson Scott Card at BayCon May 26-29

BayCon 89 will be held May 26-29 at the San Jose Red Lion Inn (2050 Gateway
Plaza, 101 and First Street)

Guests of Honor are:
   Writer GOH                      Orson Scott Card
   Artist GOH                      Stephen Hickman
   Special Japanese Animation GOH  Mamoru Nagano
   Toastmaster                     Howard Waldrop
   Fan GOH                         Terry Gish

Of course, there will be lots of great programming, and every reason to get
there early Friday, and stay through late Monday.

For further Information contact:
POB 70393
Sunnyvale, CA 94086
408-272-9477
baycon@hpda.hp.com

------------------------------

MDate: 3 May 89 03:12:12 GMT
From: shimrod@rhialto.sgi.com (the Imagician)
Subject: Re: Magic as Technique

huntzing@PICA.ARMY.MIL ("Hugh A. Huntzinger", CCL-S) writes:
> Several gaming systems, most notably TSR's AD&D (tm) and Steve Jackson's
> GURPS (tm) involve the magic phenomena and have some rule-based
> mechanisms explained somewhere in the rulebooks...I don't recommend
> buying either just for their explanations, but may be worthwhile if
> borrowed (2nd Edition AD&D Player's Handbook is out - probably a better
> bet than the original).  If I recall correctly (getting _real_ fuzzy
> here), AD&D (tm) works upon the MU's rote memorization of arcane stuff
> not explained; when the spell is released, the area of the mind where it
> was is "wiped clean" and the MU has to re-memorize the spell before he
> can use it again.  I don't remember how GURPS (tm) is supposed to work,
> but I do recall it was without this silly memorization game-balancing
> mechanism.  I'd bet money that the same system is being used in TSR's
> publications (DragonLance books, comics, etc).

Actually, the AD&D(tm) magic system, with spells which are "drained" out of
the mind as they are cast, and scrolls which are erased as they are read,
comes straight from Jack Vance's "The Dying Earth," (published in 1950. All
of his books set in a fantasy milieu the Dying Earth books and Lyonesse
series) use the same approach to magic, and make it sound pretty
reasonable. His science fiction-ish stuff, such as "The Gray Prince", uses
a more contagious approach.

Shimrod

------------------------------

Date: 1 May 89 20:08:22 GMT
From: rustcat@csli.stanford.edu (Vallury Prabhakar)
Subject: Need references/books on "intelligent" machines

Hello,

I would like to get my hands on any literature (fiction or non-fiction)
that examine the concept of intelligent machines and learning systems.
Something along the lines of HAL, the Mentats of Dune, etc.  Any
"realistic" examination of the nature and long-term consequences of such
systems would be especially useful.

Please respond by e-mail since I don't come here very often.  Thanks.

Vallury Prabhakar
rustcat@cnc-sun.stanford.edu
rustcat%cnc-sun.stanford.edu@relay.CS.NET

------------------------------

Date: 14 May 89 10:32:06 GMT
From: reed!todd@cse.ogc.edu (Todd Ellner)
Subject: Re: medicine in sf

One of the first science fiction novels I ever read was Star Surgeon by
Alan E. Nourse.  In it Earth was backwards by most galactic standards with
the exception of its biological and medical sciences.  Hence medicine was
the 'coin' with which Earth purchased membership in galactic government.
Giant Hospital Ships, three man medical patrols roving around the sectors
(kind of the ultimate house calls)...  Good book.  Well worth the reading
as is his collection Px for Tommorrow.

Todd Ellner
...tektronix!reed!todd
todd@reed.BITNET
todd@reed.UUCP

------------------------------

Date: 12 May 89 22:26:03 GMT
From: jhorowit@bbn.com (Joe Horowitz)
Subject: Re: medicine in sf

boojum@athena.mit.edu (Laura Baldwin) writes:
>Well, I believe Piers Anthony who has a book of "space dentist" stories.
>I'm not certain, though.  They're definitely closer to "very silly" than
>"Great Literature"...

I think you're referring to _Prostho Plus_, which was a novel, not a
collection of stories.  Fortyish prosthodontist is kidnapped by aliens and
tours the galaxy, repairing various types of alien dentition as he goes.
An odd little book (and yes, definitely silly).

Joe  N. Horowitz
jhorowit@bbn.com

------------------------------

Date: 15 May 89 00:49:43 GMT
From: dh2o+@andrew.cmu.edu (David M. Hungerford, III)
Subject: Re: medicine in sf

>I think you're referring to _Prostho Plus_, which was a novel, not a
>collection of stories.

'Fraid not.  I just recently read a collection of short stories by Piers
Anthony, and he states that they are short stories.  Two of them (the one
with the huge whale creature and the one about applying to the University)
are included therein.  They were all published in one volume as you say.

M.

------------------------------
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Today's Topics:

	     Books - Adams & Banks & Bear & Cherryh & Foster &
                     Heinlein & McCaffrey & Robinson & 
                     Rucker (4 msgs) & Juvenile SF

---------------------------------------------------------------------------

Date:     Mon, 22 May 89 15:52:14 GMT
From: C247PC@UK.AC.SALFORD.SYSA
Subject:  Adams,Seven,Python and Who.

I am a keen Adams fan,and I really know where my towel is concerning Monty
Python.  OK,it goes like this.Doug wrote *NO* sketches for the Python tv
show.
  He made two *very* brief appearances on the 3rd series, once in a mask
and once in drag.  He DID write a sketch about Marilyn Monroe's corpse
being dug up to star in a film which was heavily revised and included on
the soundtrack album of Python and the Holy Grail.
   Adams wrote no episodes of Blakes 7.  He was script editor of Dr. Who
for some time, but only wrote 3 stories.  These were :-
   1. The Pirate Planet.
      Boorish cyborg runs hollow planet which jumps about hyperspace,
      materializes around smaller planets and sucks them dry of mineral
      wealth.  The latest victim of this turns out to be the 2nd segment of
      the Key to Time.
   2. The City of Death.
      Several interesting elements.  This was the first 'Who' story filmed
      abroad (Paris).  Scaroth of the Jagaroth crashed on Earth in the far
      past and was split into 7 segments, each living in a different period
      of history.  Today's version is financing the building of a time
      machine to return and prevent the explosion (cf. Dirk Gently).  A
      detective is the Doctor's main helper in addition to Romana.  (John
      Cleese makes a cameo appearance in the final episode.  He and Eleanor
      Bron are admiring the TARDIS as it stands in the Louvre.  Doctor and
      Romana hurry inside.  TARDIS dematerialises.  Cleese murmurs
      'Exquisite'.
   3. Shada.
      Recording was never completed because of an industrial dispute at the
      BBC but some of the scenes were used for Baker's appearances in 'The
      Five Doctors'.  Notable Gently elements include a Cambridge Professor
      named Chronotis whose TARDIS is his study.
   Adams did intend 'the Krikkitmen' to be a "Who" serial but was told it
was 'too silly'.
   Krikkitmen did NOT feature in Shada, although a shielded prison planet
for genocidal xenophobes did.  (cf. the Slo-Time envelope).
   And now a brief plea.  Can anyone please post a short synopsis of Alan
Dean Foster's 'Flinx in flux', because it's not been published on this side
of the pond yet?

------------------------------

Date: 20 May 89 03:10:40 GMT
From: CARROLL@ALCANKTN.BITNET
Subject: (none)

   Donn Seeley mentioned Iain banks (may 15) - I was wondering when someone
would get down to mentioning this guy - can anyone do a list of his books ?
We know of six, all in all.
   Cheers,

Jeremy Carroll
carroll@alcanktn.bitnet

------------------------------

Date: 17 May 89 13:00:22 GMT
From: rossj@sunray.uucp (Ross Judson)
Subject: Re: Heinlein, Max Headroom, Greg Bear

Earlier this year I purchased Greg Bear's Eon, which was touted as another
one of these "I can create a bigger spaceship/world than you can" novel.  I
suppose I shouldn't have bought it, but I read somewhere in netstuff that
it was good.  I was disappointed in the novel.  The hard edge of realism
and dangerous mystery that was present in books such as Rendezvous with
Rama was completely missing.  I guess I find books where the "wee" humans
perform such cosmic stuff a little too farfetched.  Not that I don't like
imaginative and unusual stuff; I'm just not keen on (hard to put my finger
on it) it when all the stones are turned over for you, and the character
development and mystery are completely two dimensional.  I guess that's a
pan.

------------------------------

Date: 22 May 89 16:31:16 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: Re: Cyteen question ** SPOILER **

haste+@andrew.cmu.edu (Dani Zweig) writes:
>whh@PacBell.COM (Wilson Heydt) writes:
>>One of the suspects would have an alibi--were it not that it appears that
>>25th century computers only timestamp their files to the nearest minute .
>
> Given that there are no sequels apparently planned to Cyteen, I interpret
> that timestamp as the author's way of telling us that he is *not* guilty.

I think it's Cherryh's way of leaving it ambiguous.  Certainly, Ari-2's
subsequent behaviour leads one to conclude that she believes the individual
to be innocent, or at least no threat to *her*.  Other events indicate that
other suspects are more likely--if it wasn't an accident in the first
place.

The curious thing here is the imprecision with which the timestamping is
done.  This can be analyzed on two levels.  Externally--it speaks to a lack
of familiarity with current technology that a professional in computer
related fields would find appalling for so key an element to the story.
Internally--there are excellent plot reasons for leaving the situation
without a clear answer.  Indeed, Cherryh had to plant a specific
idiosyncrasy to set up the suspicion in the first place--which argues that
she meant it as a red herring all along.

Hal Heydt
Analyst, Pacific*Bell
415-645-7708
whh@pbhya.PacBell.COM

------------------------------

Date: 23 May 89 00:50:35 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Author Lists: Alan Dean Foster

flee@shire.cs.psu.edu (Felix Lee) writes:
>Can I bash Foster too?  _Spellsinger_ was silly.  I liked the idea of a
>Marxist dragon, but he doesn't *do* anything with it (yes, I did read the
>sequel).  And several times he uses "arboreal" to mean "having wings",
>which really bothers me.

My turn!  In _Spellsinger_, Clothahump (the turtle) declares that all
mammals can talk, except for those that have no hands.  He explicitly
mentions horses at this point.

Later, in one of the sequels, they travel with the aid of a *talking*
horse.

Like, does this man never read what he's written?

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------

Date: 22 May 89 14:16:33 GMT
From: cmp7130@information-systems.east-anglia.ac.uk (R.M. O'Neill)
Subject: Book list wanted - Heinlein.

Does anyone have a list of Books by R.A.H. in chronological order ?

If so I would much appreciate hearing from them...

Thanks in Advance...

------------------------------

Date: 22 May 89 19:36:39 GMT
From: well!slf@ucbvax.berkeley.edu (Sharon Lynne Fisher)
Subject: Re: Gay characters in SF

>While Anne McCaffrey's Pern series does not deal with gay characters
>specificly, one of the more interesting undercurrents deals with the sole
>reason to read the series.  One of her latest books in the series,
>"Moretta's Ride" (sp?), tends to deal the subject in a more open manner,
>and is the one that opened my eyes in that area.  Prior to that book, I
>had overlooked those facets, although a more open-minded individual than

Actually, earlier books, most notably The White Dragon, also brought up
this issue, although it's apparent by implication in the earliest books.  I
have two problems with it, however.  First of all, most of the "heroes"
aren't depicted as engaging in homosexual activity -- F'nor, for example,
although he rides a brown that mates with greens, is never associated with
gay sex and in fact his heterosexuality is stressed; Jaxom is the same way.
In both cases, their dragons were exceptions that allowed them to not
engage in gay sex.  Secondly, I find some of the homosexual stereotypes in
Moreta to be pretty appalling: blue riders are "prim," green and blue
riders dance outrageously, one bronze rider is referred to as "fully male"
and doesn't have any "sympathy" for blue and green riders and their
"associations", etc.

------------------------------

Date: 17 May 89 18:41:30 GMT
From: gandalf!alayne@scs.carleton.ca (Alayne McGregor)
Subject: Re: Spider Robinson's _Antinomy_

GUNTHAR%MKVAX1@MSUS1.BITNET (Gunthar) writes:
> In the forward of one of his books, Robinson states that he never got
> "dime one" out of _Antinomy_ because the book was cancelled before it's
> release. Suposedly a few of the books clandestinely found their way out
> of the warehouses.  About a year ago I found this gem in a used-book
> store. Needless to say, I snatched it up instantly!

The book was released normally in Canada (at least). I bought a copy when
it came out. I don't see it very often at book sales or at used book
stores, but it is available.

Did you know that most of the stories in Antinomy were recycled into a
Penguin paperback called Melancholy Elephants (released 3-4 years ago)? The
title story and one or two others were added as well. As far as I know,
Melancholy Elephants was released only in Canada (it's still in print
here), but you might find it elsewhere.

Which book (if you remember) had the forward you mention?

Alayne McGregor
uunet!neat.ai.toronto.edu!utgpu!bnr-vpa!bnr-rsc!dgbt!gandalf!alayne

------------------------------

Date: 19 May 89 17:47:32 GMT
From: microsoft!peterde@uunet.uu.net (Peter Delaney)
Subject: Rudy Rucker question(s)

Has Rudy Rucker taken over the editing of the Ace Science Fiction Specials?
I read _Metrophage_ (by Richard Kadrey?) a while ago; its foreword, by
Rucker, was written after Terry Carr's death. RR promised to continue the
Specials tradition of fine "first" novels, but I didn't get the feeling he
had, or wanted, permanent tenure. (I apologize in advance if this has
already been discussed....)

Also, has anyone out there read Rucker's _The Fourth Dimension_ or _Mind
Tools_? Recommended? Nonfiction, I presume.

Pete Delaney
...!microsoft!peterde

------------------------------

Date: 20 May 89 01:10:42 GMT
From: llkl@uhura.cc.rochester.edu (Laurie Kleiner)
Subject: Re: Rudy Rucker question(s)

peterde@microsoft.UUCP (Peter Delaney) writes:
>Also, has anyone out there read Rucker's _The Fourth Dimension_ or _Mind
>Tools_? Recommended? Nonfiction, I presume.

I can't say anything about _Mind Tools_, but _The Fourth Dimension_ is a
fun, almost comical expose of 4-D.  Great asides and boxes, trivia and
leads to other good books.  I've been fascinated by the 4th D since I read
Heinlein's _And He Built a Croked House ..._, but there's not much good
reading out there.  This is one of the few.

How about his fiction?  Any recommendations?

Laurie Kleiner 
llkl@uhura.cc.rochester.edu

------------------------------

Date: 20 May 89 09:20:03 GMT
From: wombat@claris.com (Scott Lindsey)
Subject: Re: Rudy Rucker question(s)

llkl@uhura.cc.rochester.edu (Laurie Kleiner):
> How about his fiction?  Any recommendations?

I think you'll find a fairly wide disparity of opinions on Rucker's
fiction, many of which have been thrashed out here.  I think that even his
naysayers would agree that _White Light_ is either his most interesting or
at least up there in the top.  Unfortunately, most Rucker fiction is long
out of print.

What I'm looking for (& I asked this a few months ago & got no response) is
some book called _Light Fuse and Get Away_, which is mentioned in the "also
by" section in one of his more recent publications.  Has anyone laid eyes
on this or know anything about it?

Scott Lindsey
Claris Corp. 
ames!claris!wombat
wombat@claris.com 

------------------------------

Date: 21 May 89 17:03:07 GMT
From: cavrak@gen.uvm.edu (Steve Cavrak,113 Waterman,6561483,)
Subject: Re: Rudy Rucker question(s)

"Mind tools" is an "exploring modern mathematics" books, easy to read and
follow.  A fried used it successfully as the introductory text in a course
exploring mathematical, and expecially fractal, techniques in geography --
as a way to branch from the standard college algebra and college calculus
courses to applied mathematics.  I've also seen it used in a algebra course
at a local "alternative" college.  I've recommended it to people taking our
short course in programming --- a nice set of explorations can be built on
these ideas.

Steve

------------------------------

Date: 18 May 89 16:40:00 GMT
From: holbrook@apollo.com (Alan R. Holbrook)
Subject: Re:  Children's SF

When the topic first came up several weeks ago, I started collecting
replies.  I had intended to verify some stuff, reformat it and the like,
and THEN publish, but I don't seem to have the time these days.  So, for
what it's worth, here's the (semi)-raw file.

Doctor Doolittle series (Hugh Lofting)

Freddy the Pig series (Walter Brooks)

The Little Ball from Mars (???)

Peter Graves (William Pene DuBois)
The Twenty-One Baloons (William Pene DuBois)

Sir MacHinery (???)

Alan Mendelsohn, The Boy From Mars (Daniel Pinkwater)
Lizard Music (Daniel Pinkwater)
The Magic Moscow trilogy (Daniel Pinkwater)
   The Magic Moscow, 
   Attila the Pun
   Slaves of Spiegel
Fat Men from Space (Daniel Pinkwater)
The Hoboken Chicken Emergency (Daniel Pinkwater)
The Last Guru (Daniel Pinkwater)
Yobgorgle, Mystery Monster of Lake Ontario (Daniel Pinkwater)
The Worms of Kukumlima (Daniel Pinkwater)
The Snarkout Boys and the Avocado of Death (Daniel Pinkwater)
The Snarkout Boys and the Baconburg Horror (Daniel Pinkwater)

A Wrinkle in Time (?Madeline L'Engle??)

The Chronicles of Narnia (C.S. Lewis)

Escape to Witch Mountain (???)

The Forgotten Door (Alexander Key)
The Magic Meadow (Alexander Key)

The Dark is Rising (Susan Cooper)
   Over Sea, Under Stone
   The Dark is Rising
   Greenwitch
   The Grey King
   Silver on the Tree

Mushroom Planet series (Eleanor Cameron)

Alice in Wonderland (Lewis Carroll)
Through the Looking Glass (Lewis Carroll)

The Wind in the Willows (???)

The Phantom Tollbooth (???)

The Silver Crown (???)

Mrs. Frisby and the Rats of NIMH (???)

The Forgotten Door (???)

The Wonderful Voyage to the Mushroom Planet (Eleanor Cameron)
Stowaway to the Mushroom Planet (Eleanor Cameron)
A Mystery for Mr. Bass (Eleanor Cameron)
Time and Mr. Bass (Eleanor Cameron)

The Taran Series (Llyod Alexander
   The Book of Three
   The Black Cauldron
   The Castle of Llyr
   Taran Wanderer
   The High King
The Westmark Trilogy (Lloyd Alexander)
   Westmark
   The Kestrel
   The Beggar Queen

The Face in the Frost (John Bellairs)
The House with the Clock in its Walls (John Bellairs)

The Abalok books (Jane Louise Curry)
   The Change Child        (Elizabethean period, Wales)
   The Sleepers            (Modern period, Scotland/London)
   Beneath the Hill        (Modern period, West Virginia)
   The Daybreakers         (Modern/Elizabethan, West Virginia)
   Over the Edge of the Sea (Modern/11th Century, WV and Wales)
   The Watchers            (Modern, WV)
   The Birdstones          (Modern/Elizabethan, WV)
   The Wolves of Aam       (Prehistoric, Northern Europe?)
   The Shadow Dancers      (Prehistoric, Northern Europe?)

Enchantress from the Stars (Sylvia Louise Engdahl)
The Far Side of Evil (Sylvia Louise Engdahl)
Beyond the Tomorrow Mountains (Sylvia Louise Engdahl)

Knee-Deep in Thunder (Sheila Moon)

Half Magic, Magic by the Lake (Edward Eager)
Knight's Castle, The Time Garden (Edward Eager)
Magic or Not, The Well Wishers (Edward Eager)
Seven Day Magic (Edward Eager)

Witch Week (Diane Wynne Jones)
The Time of the Ghost (Diane Wynne Jones)
The Homeward Bounders (Diane Wynne Jones) 
The Spellcoats (Diane Wynne Jones)
Charmed Life (Diane Wynne Jones)
Drowned Ammet (Diane Wynne Jones) 
The Power of Three (Diane Wynne Jones)
Dogsbody (Diane Wynne Jones)
Cart and Cwidder (Diane Wynne Jones)
Eight Days of Luke (Diane Wynne Jones)
The Ogre Downstairs (Diane Wynne Jones)
Wilkin's Tooth (Diane Wynne Jones)
Archer's Goon (Diane Wynne Jones)
The Lives of Christopher Chant (Diane Wynne Jones)
A Tale of Time City (Diane Wynne Jones)
Howl's Moving Castle (Diane Wynne Jones)
Warlock at the Wheel (Diane Wynne Jones)
Who Got Rid of Angus Flint? (Diane Wynne Jones)
The Magicians of Caprona (Diane Wynne Jones)
The Four Grannies (Diane Wynne Jones)
Fire and Hemlock (Diane Wynne Jones)

The Sherwood Ring (Elizabeth Post)
The Perilous Gard (Elizabeth Post)

A Walk out of the World (???)

Drujiana's Harp (???)

Tom's Midnight Garden (???)

The Brave Little Toaster (Thomas A. Disch)

The Runaway Robot (???)

Matthew Looney's Voyage to the Earth (???)

Children of Morrow (H. M. Hoover)
The Delakon (H. M. Hoover)
The Rains of Eridan (H. M. Hoover)
Treasures of Morrow (H. M. Hoover)
This Time of Darkness (H. M. Hoover)
The Shepherd Moon (H. M. Hoover)
The Lost Star (H. M. Hoover)
The Bell Tree/Jar (?) (H. M. Hoover)

The Hero and the Crown (Robin McKinley)
The Blue Sword (Robin McKinley)
Beauty (Robin McKinley)

The Little Prince (Antoine de St.Exuperie (sp?))

The Arthurian Trilogy (T.H. White)

Danny Dunn series (Jay Williams and Raymond Abrashkin)

The Green Sky Trilogy (Zilpha Keatly Snyder)

------------------------------
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Today's Topics:

		Miscellaneous - Technology in SF (14 msgs)

---------------------------------------------------------------------------

Date: 8 May 89 10:34:55 GMT
From: pj@hrc63.co.uk (Mr P Johnson "Baddow")
Subject: Re: Obsolete technology in SF

neff@pitstop.West.Sun.COM (Mike Neff) writes:
> I predict that not too long from now people will be laughing at the
> videotape ship's log (which is supposed to be set in the future) in
> "Leviathan".  It shouldn't be too much longer that erasable discs take
> over tape media.

I am already laughing at a shot in 2010 (great film otherwise btw) where
Floyd is shown preparing for the Leonov mission by sitting down on a beach
with an Apple IIe.  Perhaps its got an F&P fusor for a power supply.  Maybe
in 2010 Apple have got lots of old IIe boxes from the flop of the original
computer & so decided to put a new computer into them.  What happens if
sand gets into the floppy drive?  {I/O ERROR<beep>}

What made 2010's producer do a thing like that!

Also, later in the film, did I see Floyd _walk_ into the Leonov bridge &
then start putting pens into the air to demonstrate an escape plan?

Paul

------------------------------

Date: 9 May 89 16:43:04 GMT
From: ccastkv@pyr.gatech.edu (Keith 'Badger' Vaglienti)
Subject: Re: Obsolete technology in SF 

pj@hrc63.co.uk (Mr P Johnson "Baddow") writes:
>neff@pitstop.West.Sun.COM (Mike Neff) writes:
>> I predict that not too long from now people will be laughing at the
>> videotape ship's log (which is supposed to be set in the future) in
>> "Leviathan".  It shouldn't be too much longer that erasable discs take
>> over tape media.
>
>I am already laughing at a shot in 2010 (great film otherwise btw) where
>Floyd is shown preparing for the Leonov mission by sitting down on a beach
>with an Apple IIe.  Perhaps its got an F&P fusor for a power supply.
>Maybe in 2010 Apple have got lots of old IIe boxes from the flop of the
>original computer & so decided to put a new computer into them.  What
>happens if sand gets into the floppy drive?  {I/O ERROR<beep>}

I don't remember the scene so I won't comment about it. However, are you
sure it was a IIe? They don't have integral monitors or disk drives so even
with a portable power supply I wouldn't call them portable and certainly
wouldn't expect to see someone taking one to the beach.

>Also, later in the film, did I see Floyd _walk_ into the Leonov bridge &
>then start putting pens into the air to demonstrate an escape plan?

As I recall from the book the Leonov floors were covered with velcro so
that the crew's shoes could be made to stick to it so that they could walk
around.

Keith Vaglienti
Georgia Insitute of Technology
Atlanta Georgia, 30332
...!{akgua,allegra,amd,hplabs,seismo,ut-ngp}!pyr.gatech.EDU!ccastkv

------------------------------

Date: 9 May 89 12:13:54 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Re: Obsolete technology in SF 

pj@hrc63.co.uk (Mr P Johnson "Baddow") writes:
>Floyd is shown preparing for the Leonov mission by sitting down on a beach
>with an Apple IIe.  .....
>What made 2010's producer do a thing like that!
>
>Also, later in the film, did I see Floyd _walk_ into the Leonov bridge &
>then start putting pens into the air to demonstrate an escape plan?

These are some of the subtle hints that everything is not as they seem on
the surface.

In the nine years between the films, the capability to manufacture new
computer hardware has regressed some twenty five years. Keyboards have to
be used again. Black and white liquid crystal screens are used on portable
computers.  Computer graphic displays have dramatically decreased in
resolution and readability.

There have however been significant advances in other branches of
technology. Artificially generated gravity is so easily available that it
can be switched off and on just to demonstrate floating pens in mid air on
the Leonov bridge. Also note how easily portable the artificial gravity
units are. The pod bay in Discovery is equipped with artificial gravity to
allow the occupants to walk about easily and to keep their coffee in their
cups.

Development of these wonders of early 21st century technology must have
been very sudden however. The Leonov still has to make its flight using its
nuclear propulsion system and old chemical rockets to push its compliment
of work pods about.

Of course there is always the other theory that either the film's science
advisor was a non-uplifted chimpanzee or that the director's scientific
knowledge extended as far as being able to tie his own shoelaces, and that
neither of them had bothered to watch the original film, but perhaps they
should be given the benefit of the doubt.

Bob

------------------------------

Date: 10 May 89 23:34:35 GMT
From: da1n+@andrew.cmu.edu (Daniel K. Appelquist)
Subject: 2010 Gravity

>pj@hrc63.co.uk (Mr P Johnson) writes:
>>Also, later in the film, did I see Floyd _walk_ into the Leonov bridge &
>>then start putting pens into the air to demonstrate an escape plan?
>
> As I recall from the book the Leonov floors were covered with velcro so
> that the crew's shoes could be made to stick to it so that they could
> walk around.

True, but they still acted as if they were in gravity (which of course they
really were...)  They leaned on things, shifted their weight around etc...
When Floyd puts the pen in the air he is LEANING on the desk, something
which is completely ridiculous in a zero-g situation (watch any telecast of
astronauts aboard the shuttle...)

Anyway, this was a major flaw of the movie in my opinion.  They only took
into account the fact that they were in zero-g when it was convenient to
the plot.  Solution: these people are supposed to be ACTORS!  With coaching
and studying the way real astronauts behave, they should be able to mimic
it convincingly enough...

An example of a movie where zero-gravity WAS handled well is Nightflyers
(otherwise a pretty bad movie.)

Dan A.

------------------------------

Date: 11 May 89 16:13:00 GMT
From: holbrook@apollo.com (Alan R. Holbrook)
Subject: Ludicrous Technology in SF 

In an old movie, name escapes me, about the last forests in the world being
kept on board orbiting space craft, every time the hero wanted to
communicate with the other forest ships or with Earth, he picked up a
microphone and spoke into a Tektronix oscilliscope.

And in Westworld, when the robots started going whacko, one of the humans
in the control center pointed to a rack-mounted CRT in absolute horror as a
source listing for somebody's program went scrolling down the screen.

As a member of the comp.community, I get righteously indignant about things
like that.  My wife, who has taught literary and film criticism, reminds me
of Coleridge's "willing suspension of disbelief"...

Alan Holbrook

------------------------------

Date: 12 May 89 15:28:47 GMT
From: rdouglas@hpihoah.hp.com (Robert Douglas)
Subject: Re: Ludicrous Technology in SF 

>In an old movie, name escapes me, about the last forests in the world
>being kept on board orbiting space craft, every time the hero wanted to
>communicate with the other forest ships or with Earth, he picked up a
>microphone and spoke into a Tektronix oscilliscope.

    You must be thinking of _Silent Running_ with Bruce Dern.  Actually,
this has to be one my 'good old' favorite films I remember as a kid.  Don't
know why, but the story really got to me in the end.

Robert Douglas
rdouglas@hpcup60.HP.COM

------------------------------

Date: 12 May 89 13:18:59 GMT
From: corpane!sparks@e.ms.uky.edu (John Sparks)
Subject: Re: Obsolete technology in SF 

bob@etive.ed.ac.uk (Bob Gray) writes:
>There have however been significant advances in other branches of
>technology. Artificially generated gravity is so easily available that it
>can be switched off and on just to demonstrate floating pens in mid air on
>the Leonov bridge. Also note how easily portable the artificial gravity
>units are. The pod bay in Discovery is equipped with artificial gravity to
>allow the occupants to walk about easily and to keep their coffee in their
>cups.

If I remember the film right, the Leonov (sp?) rotated it's center section
around, presumably to generate artificial gravity by centrifugal force.

Of course that just makes the bit about the pen floating just that more
ridiculous. What happened is that gravity is convenient in the 21st
Century.  It works when you want it to, and turns off conveniently when you
don't need it. They must have a gravity shortage in 2010. Gravity
conservation, yea, that's it!

I don't buy the 'velcro' crap. why didn't we hear 'r-r-rip...r-r-rip' as
they walked down the corridors? and what kept Floyd from floating off the
table when he was revived on the Leonov form deep sleep? Nope, they used
the ships rotation to get gravity.

John Sparks
{rutgers|uunet}!ukma!corpane!sparks
sparks@corpane.UUCP

------------------------------

Date: 13 May 89 16:47:07 GMT
From: meow@wpi.wpi.edu (Catherine M Darensbourg)
Subject: Re: Ludicrous Technology in SF

holbrook@apollo.COM (Alan R. Holbrook) writes:
>In an old movie, name escapes me, about the lasts forests in the world
>being kept on board orbiting space craft, every time the hero wanted to
>communicate with the other forest ships or with Earth, he picked up a
>microphone and spoke into a Tektronix oscilliscope.

   It was called _Silent_Running_, and it made a very big impact one me
when I first saw it (read: pre-teens).  It may be old, but I still sort of
cherish it because (like _Logan's_Run_) it tried showing a future society
where there weren't clearly defined good guys and bad guys.  (Well, I admit
the Computer in _LR_ was evil, but the *people* weren't.  They had just
been taken in by it.)

>And in Westworld, when the robots started going whacko, one of the humans
>in the control center pointed to a rack-mounted CRT in absolute horror as
>a source listing for somebody's program went scrolling down the screen.

   Well you can say what you want (and in this case you're right about the
CRT) but I STILL want that chess set.

meow@wpi.wpi.edu

------------------------------

Date: 16 May 89 01:36:44 GMT
From: greg@bilbo (Greg Wageman)
Subject: Re: Ludicrous Technology in SF

holbrook@apollo.COM (Alan R. Holbrook) writes:

>And in Westworld, when the robots started going whacko, one of the humans
>in the control center pointed to a rack-mounted CRT in absolute horror as
>a source listing for somebody's program went scrolling down the screen.
>
>As a member of the comp.community, I get righteously indignant about
>things like that.  My wife, who has taught literary and film criticism,
>reminds me of Coleridge's "willing suspension of disbelief"...

How many thousands of movies and television programs have shown "computers"
as either

   a) A panel of thousands of lights blinking in some random pattern

   b) A bank of vacuum-column tape drives (but no console or mainframe)

   c) A CRT that makes *noise* fer chrissake with each character displayed?

Now that computers are slowly becoming day-to-day items to most people, how
long will it continue?  Why do filmmakers get away with this when they
could not portray, say, a car in such an unrealistic way?

Can you think of any other items which have been so blatantly
misrepresented in film?  Other than space suits and rockets? :-)

Greg Wageman
Schlumberger Technologies	
1601 Technology Drive		
San Jose, CA 95110-1397		
(408) 437-5198			
greg@sj.ate.slb.com
...!uunet!sjsca4!greg

------------------------------

Date: 18 May 89 02:07:43 GMT
From: pv04+@andrew.cmu.edu (Philip Verdieck)
Subject: 2010 gravity

Note that the Leonov was constructed of two units. Picture a Sikorsky Heavy
Lifting Chopper, the one with the huge empty chunk in it. In that space the
Leonov has a rotating section. The ship had both forms of gravity, I
believe.

Question 1: Was Floyd's pen demonstration after they had reduced Discovery
to a strap on booster?? By then they had to stop the spinning compartment.

Question 2: When they did despin the gravity module, how did they do that
without imparting all that torgue to the rest of Leonov?

UUCP:.!harvard!andrew.cmu.edu!pv04
ARPA:PV04@andrew.cmu.edu
BITNET:r746pv04@CMCCVB
kalkin@DRYCAS

------------------------------

Date: 18 May 89 06:21:26 GMT
From: hstutes@fs06.nas.nasa.gov
Subject: Re: 2010 gravity

>Question 1: Was Floyd's pen demonstration after they had reduced Discovery
>to a strap on booster??

  Think about what you just asked. Floyd's demonstration was what started
the whole project! The Leonov had to have still been spinning.

>Question 2: When they did despin the gravity mudule, how did the do that
>without imparting all the tourque to the rest of Leonov?
  
  Rockets? Or would that also put spin on the Leonov? No. If they
disengaged the gravity module frome the rest of Leonov and then used little
Rockets it would work.

   If you want some real ludicruse(sp?) gravity scenes watch the ones in
the Leonov's pod bay closely.

Cheers!

------------------------------

Date: 18 May 89 16:37:00 GMT
From: holbrook@apollo.com (Alan R. Holbrook)
Subject: Re: Ludicrous Technology in SF

>   Laser guns? With foot-long bolts that can be seen moving down the
>corridor (or wherever)? And which make noises when fired. Or have zigzag
>bolts like stylized lightning.

I didn't think about this one myself when I started this topic, but light
beam weapons like that have been around for a while.  Remember the force
field fence and the ray guns in "Forbidden Planet"?  And the sparks and
SMOKE that came from the exhaust of Flash Gordon's ship in the original
series?

But I'm not sure that was what I was looking for when I mentioned "Silent
Running" and "WestWorld".  The Flash Gordon and Forbidden Planet stuff is
more campy than ludicrous...

Alan Holbrook

------------------------------

Date: 18 May 89 23:01:31 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: Re: Ludicrous Technology in SF

>>   Laser guns? With foot-long bolts that can be seen moving down the
>>corridor (or wherever)? And which make noises when fired.  Or have zigzag
>>bolts like stylized lightning.

My favorite bit of ludicrous SF technology comes from Rackham's "The
Proxima Project".  (Rackham was the pseudonym under which Philliffent (sp?)
produced a fair amount of enjoyable SF fluff.)  It's a space drive the
works by cheating inertia:

Imagine that you're in a canoe on a lake, without a paddle.  Very slowly
lean back and then jerk forward.  Your canoe will move in the water.  Do
this repeatedly.  Now, to turn this idea into a space drive, construct an
oscillator that will move a heavy weight inside the ship very quickly
upward, and then slowly back down -- thousands of times per second.

I'm not making this up, you know!

Dani Zweig
haste+@andrew.cmu.edu 

------------------------------

Date: 18 May 89 09:11:20 GMT
From: adrian@cs.heriot-watt.ac.uk (Adrian Hurt)
Subject: Re: Ludicrous Technology in SF

wiml@blake.acs.washington.edu (William Lewis) writes:
>   Laser guns? With foot-long bolts that can be seen moving down the
>corridor (or wherever)? And which make noises when fired. Or have zigzag
>bolts like stylized lightning.

I don't mind the foot-long bolts - the firing circuitry may only deliver a
short pulse to avoid wearing out the batteries, or whatever power they use,
too quickly. I don't mind the noises - again, it's the gun, not the beam,
which is responsible. What I object to is how the "laser" bolt explodes
when it hits something, or in some cases explodes even if it hasn't hit
anything. Also note how the beam doesn't always go where the gun is
pointing. V did badly here; on one occasion at least, Diana shot someone,
even though her gun was pointing at the ceiling.

Also, consider the Millenium Falcon's big "radar" dish. Now, the Falcon
might fly, even considering its shape - when you've got anti-grav, who
needs aerodynamics? But the moment that ship moves through atmosphere at
any speed, that dish would fall off.

Next, have you noticed how well you can see the spaceships, even when there
is no star for light-years? What are they using for a light source? (The
Star Trek films solved that one - the Enterprise has spotlights all over
the place just for that purpose.)

Spaceship motion is also badly depicted. In space, without air drag to
worry about, once you've accelerated a bit you keep going until you turn
round so you're flying backwards, and use your thrusters again. You can
also fly sideways if you want. Film spacecraft have a habit of behaving
more like aircraft.

Adrian Hurt
JANET:  adrian@uk.ac.hw.cs
UUCP: ..!ukc!cs.hw.ac.uk!adrian
ARPA:   adrian@cs.hw.ac.uk

------------------------------
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Today's Topics:
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                            Kerr (5 msgs) & McCaffrey (2 msgs) &
                            Myers & Piper

---------------------------------------------------------------------------

Date: 23 May 89 02:35:18 GMT
From: cci632!ccicpg!capone!kathi@cs.rochester.edu (Kathi Loughlin)
Subject: Re: Greg Bear

>I just recently finished Blood Music by Greg Bear.  If anyone has read
>it, what did you think?  Further, I really dislike these novels that
>dissolve into psuedo- religious mysticism at the end, and that is my
>feeling on the ending of this novel.

I read it some time ago, and can't remember exactly what was where.  I
don't seem to recall any impression of psuedo mysticism.  I just thought he
was completely out of his mind.  Therefore I went out and read everything
else he wrote I could find.  Maybe you should stay away from Zelazny, or
worse yet Chalker. Chalker can make even my mind melt, and I survived LSD.
Well, there is some controversy on that actually, depending on who you talk
to.  Of course I have read every Chalker book I could get my hands on
too....  But on the other had, what better place for psuedo mysticism, than
sci fi?  REAL mysticism needs to be mixed in more subtly, like as a
foundation...

Kathi Loughlin 
CCI Computers
9801 Muirlands Blvd. 
Irvine, Ca. 92718
(714) 458-7282
uunet!ccicpg!capone!kathi

------------------------------

Date: 23 May 89 18:07:22 GMT
From: dand@tekgvs.labs.tek.com (Dan Duval)
Subject: DeCamp and Pratt reprints

About four years ago, people asked for if there were copies of "Wall of
Serpents" by L.Sprague deCamp and Fletcher Pratt -- I scouted around and
was unable to find any at the time.

However, a new edition has been released that includes all the Harold Shea
stories: "The Roaring Trumpet", "The Mathematics of Magic", "The Wall of
Serpents", "The Green Magician", and "The Castle of Iron."

Currently it is available in hardback and it is one of the offerings in the
July 1989 issue of the Science Fiction Book Club. The new edition is titled

"The Complete Compleat Enchanter"

I expect it will be awhile before these see the light of day again, so snag
a copy while it is available.

Dan C Duval
Tek Labs
Tektronix, Inc.
dand@tekgvs.LABS.TEK.COM

------------------------------

Date: 23 May 89 16:09:36 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Heinlein question, but not about Carol's Day

dpr@siesoft.uucp (David Rees) writes:
>There's a lot of argument about which of Heinlein's books is the best.
>I've never read anyone who thought TEFL deserved the honour. Well, let me
>state it now: TEFL was Heinlein's best novel. All the others are good, but
>none achieve that unique combination of scope and immediacy found in this
>work. Anyone care to comment ? :-)

No, it isn't Heinlein's best novel; but it *contains* his best novel, which
is "The Tale of the Adopted Daughter."  Heinlein produced genuine emotional
responses so rarely that the repeated genuine emotions in tTotAD make it
far and away his best piece of writing.

If you want a "best stand-alone novel," go for THE MOON IS A HARSH
MISTRESS.

------------------------------

Date: 23 May 89 19:54:09 GMT
From: ry@cbnewsl.att.com (ryerson.schwark)
Subject: Open Letter to Katherine Kerr

An open letter to:

Ms. Katherine Kerr
c/o
Ballantine Books
201 E. 50th St.
New York, NY 10022

I was excited to see Darkspell, your sequel to Daggerspell which I had
found both interesting and enjoyable.  As a FRP gamer, and one time
subscriber to Dragon, I was looking to reading more of your fiction having
enjoyed your previous work on Dragon magazine.

While at first I did enjoy the book, I found as I got deeper and deeper
into it that your book was making a subtle but very clear statement about
the nature of human sexuality.  Specifically that homosexuality is somehow
inherently evil and abominable.  The message, intended or not, was quite
clear.  You painted a hierarchy of good to evil that was exactly reflected
in the sexualities of the characters.  You create a simple three layers:
Your heterosexual hero and heroine Jill and Rhodry, the evil homosexual who
is slightly redeemed by his guilt Sarcyn, and the totally evil homosexual
child molester Alastyr.

While I certainly will agree that child molesting is abominable, you seem
to be saying that homosexuality is somehow equated with child molesting.  I
and millions of other gay people know that this is just one more of the
myths that oppress us.  Another is the myth that we "recruit".  You imply
that Sarcyn becomes homosexual because he is molested by Alastyr.  This is
just plain wrong.  What makes the portrayal of homosexuality particularly
damning was Sarcyn.  I kept hoping you would use him as a counter-point to
Alastyr to demonstrate that Alastyr's evil was not related to his
sexuality, but that his sexuality was merely another outlet for his evil.
Yet in the end you only make him guilty about his evil/sexuality.  As if he
need only repent of homosexuality to be free of the evil.

I'm further bothered by how cheap a ploy it is to play on society's
prejudices to work up outrage at the evil of the villain.  While you are in
good company using society's prejudices to make your villain appear more
evil (the black Joe Christmas in William Faulkner's Light in August for
instance), It seems like a poor way to write a book dedicated to the memory
of a man who died fighting the Nazis.

Perhaps you aren't aware that one of the first peoples to be hauled off to
concentration camps were homosexuals.  Tens of thousands died in places
like Dachau.  And in many when the Allies arrived to liberate the camps,
the homosexual prisoners were ordered to remain and serve out their
"sentences", as they were criminals.  I hope you will take care to show
more sensitivity in the future and to recognize that while you're telling a
story about another world, you're telling it in this one.

I, and the readers of USENET, a world-wide computer bulletin board look
forward to your response.

Ryerson Schwark
(address deleted from USENET posting)
rye@attunix.att.com

------------------------------

Date: 24 May 89 00:22:16 GMT
From: jalden@eleazar.dartmouth.edu (Joshua M. Alden)
Subject: Re: Open Letter to Katherine Kerr

ry@cbnewsl.ATT.COM (ryerson.schwark) writes:
[A very well written article regarding the portrayal of homosexuality in
Katherine Kerr's Darkspell.]

    Though I have not read Darkspell, and thus cannot comment on the
contents of the book, I would like to say that the sentiment that Ryerson
expressed in his letter is extremely well written, and I admire him for
posting it.  I also agree that homosexuality is not inherently evil, and
that homosexuality does not lead to child molestation (there is factual
evidence to back this up, but I don't have it handy at the moment.)  I do
not think it good writing to play off of society's fears for effect when
society's fears are groundless and harmful to a large number of people, in
this case homosexuals.

    If Mr. Schwark is correct in his opinions regarding Darkspell, then it
is unfortunate that homosexuality should be equated with evil in a genre
which is known for its open-minded authors and readership.

Josh Alden
Joshua.Alden@dartmouth.edu

------------------------------

Date: 24 May 89 04:41:07 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Open Letter to Katherine Kerr

>An open letter to:
>Ms. Katherine Kerr

[I will, as soon as I can, make sure Kit sees this, since Ballantine tends
to be a slow forwarder. Any response I get will be posted.... ]

>While at first I did enjoy the book, I found as I got deeper and deeper
>into it that your book was making a subtle but very clear statement about
>the nature of human sexuality.  Specifically that homosexuality is somehow
>inherently evil and abominable.

I'm not going to directly comment on this, except to say the following.
Knowing Katherine Kerr through some correspondence and through mutual
friends, I can't believe she would harbor the feelings the author of this
is implying. That doesn't mean she doesn't. That doesn't mean they aren't
there. It simply means I find it hard to believe.

Also, having read all three of the Deverry books and discussed them at some
length with her (she's going to be writing an article for me for
OtherRealms later this year) I honestly can't think of what the author is
talking about.  I am straight -- although I have a number of gay friends
and like to consider myself enlightened -- so I might be missing something,
but if it is there, it's a very subtle or unconscious orientation, because
even after having it pointed out to me here, I can't find it. Which, again,
doesn't mean it isn't there -- but I do have to wonder if maybe the author
of the open letter is reading more into things than is really there.

Or perhaps I'm just missing it. But I'm definitely not seeing what the
letter writer is seeing, even though I have already finished the sequel to
Darkspell as well.

We'll have to see what Kerr says, I think. Although I'd be interested in
hearing feedback from other readers of the series. There's a lot of very
complex philosophical material in the Deverry series, but nothing I can
remember as being even obscurely anti-gay.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 24 May 89 05:36:57 GMT
From: allen@codon1.berkeley.edu (Edward Allen;345 Mulford;x2-9025)
Subject: Re: Open Letter to Katherine Kerr

For the alternative, a sympathetic view on homosexuality, in which it is
part of the story without biased presentation either pro or con, read Ellen
Kushner's Swordspoint.  It's also an excellent fantasy in general.  Its
setting is an unnamed city in another world without magic, so the fantasy
element is the world not being our own without any explicit SF working out
as to just where it is. Personalities and political intrigue is the topic,
swordplay and dueling the medium. It got deservedly excellent reviews from
every reviewer I came across.

Ed Allen
allen@enzyme.berkeley.edu

------------------------------

Date: 24 May 89 04:27:14 GMT
From: giguere@aries5.uucp (Eric Giguere)
Subject: Re: Open Letter to Katherine Kerr

ry@cbnewsl.ATT.COM (ryerson.schwark) writes:
>An open letter to:
>Ms. Katherine Kerr
>
>I was excited to see Darkspell, your sequel to Daggerspell which I had
>found both interesting and enjoyable.  As a FRP gamer, and one time
>subscriber to Dragon, I was looking to reading more of your fiction having
>enjoyed your previous work on Dragon magazine.

OK, this is good.  I enjoyed Daggerspell as well and will pick up the
sequel whenever my current stack of books hits bottom...

>While at first I did enjoy the book, I found as I got deeper and deeper
>into it that your book was making a subtle but very clear statement about
>the nature of human sexuality.  Specifically that homosexuality is somehow
>inherently evil and abominable.  The message, intended or not, was quite
>clear.

Oh oh... someone's been offended... let's burn the book....  Personally I
think that "reading between the lines" only shows the reader his or her own
opinions and biases and not the author's....  much of the time the author
has little idea what the "meaning" of his/her work is.  While some set out
to consciously write a work with a specific theme, I would say that most
fiction writers write because an idea pops in their head and it just HAS to
be let out... nothing like letting a few literature profs explain a piece
to spoil my enjoyment of that piece...

  [ stuff about myths that oppress gay people ]

>I'm further bothered by how cheap a ploy it is to play on society's
>prejudices to work up outrage at the evil of the villain.  While you are
>in good company using society's prejudices to make your villain appear
>more evil

This reminds me of the controversy over Shakespeare's "The Merchant of
Venice" and the Jewish Shylock character... it's been bumped up a couple of
grade levels in the school curriculum around here because of complaints
about it's anti-Semitism... the Stratford theatre company is currently
showing an edited version for students that is missing a few lines that are
deemed "offensive" to Jews.

I for one think that too much literature is taken out of context, both
historical (i.e., when it was written) and fictional (are the characters,
prejudices, etc. appropriate for the story's internal setting?).

>Perhaps you aren't aware that one of the first peoples to be hauled off to
>concentration camps were homosexuals.

I'm not sure what this has to do with anything... literature is not a
panacea for the world's ills, you know.  While it is true that some
literature is intended to --- and a small segment does --- influence
society, most of what is published is intended for the enjoyment of the
readers.  While you are entitled to your own opinion of things, don't
confuse what the authors says with who he/she is.  Good writing shouldn't
moralize.

>I, and the readers of USENET, a world-wide computer bulletin board look
>forward to your response.

Well I'm not sure what kind of response you'll get (if any) from Ms. Kerr,
but I wouldn't expect her or Del Rey to recall the book....

I guess the only reason I've bothered to reply to this posting is that it
smacks a lot of an attempt at censorship.  While it is true that
homosexuals undergo discrimination in our society, so do other groups.  We
can work to improve the situation, but censorship is not the solution.  If
you're that offended, just don't buy any more of her books.  Or better yet,
write your own expressing -- if you can -- your own views.  I say "if you
can" because you're likely to find that many of your readers don't get your
message or get something else entirely out of it.... which is fine, it adds
to the enjoyment of literature.

Eric Giguere
268 Phillip St #CL-46
Waterloo, Ontario  N2L 6G9
(519) 746-6565
Bitnet  : GIGUERE at WATCSG
Internet: giguere@aries5.UWaterloo.ca

------------------------------

Date: 23 May 89 16:22:05 GMT
From: ddb@ns.network.com (David Dyer-Bennet)
Subject: Re: Gay characters in SF

hstutes@fs06.nas.nasa.gov writes:
>Well I always had the impression that greens were also female(along with
>golds of cource).

There's this neat code; with the exception of the white dragon, all the
dragons have colors beginning with "b" or "g".  B is for Boy, G is for
Girl.

David Dyer-Bennet
ddb@terrabit.fidonet.org
ddb@ns.network.com
ddb@Lynx.MN.Org
...{amdahl,hpda}!bungia!viper!ddb
...!{rutgers!dayton | amdahl!ems | uunet!rosevax}!umn-cs!ns!ddb

------------------------------

Date: 23 May 89 17:46:32 GMT
From: Sirald@cup.portal.com (Andrew Lionel Dalrymple)
Subject: Re: Gay characters in SF

   Yes, I recall that all quite well.  Funny thing though, I'm gay - and
since reading the books about age 16 and on, I didn't recognize the wording
for quite sometime... until one of the terms 'prim' hit me.

   Question - there is a book already out after the 'MORETTA' book... this
one describes the BEGINNING. Does anyone here know when it will be out in
paperback??

------------------------------

Date: 24 May 89 02:36:08 GMT
From: ggray@wpi.wpi.edu (Gary Gray)
Subject: John Myers Myers

Two questions:

Is John Myers Myers (author of _Silverlock_ among other novels) still
active (i.e. alive)?

Does anybody have a definitive (or relatively definitive) list of his works
and their availability?  I know of _Silverlock_,_The Moon's Fire Eating
Daughter_, and _The Harp and the Blade_ I should think that there are
others.....

ggray@wpi.wpi.edu
ggray@wpi.bitnet

------------------------------

Date: 24 May 89 01:23:06 GMT
From: nobody@tekecs.gwd.tek.com (-for inetd server command)
Subject: Re: Piper's Null ABC

haste+@ANDREW.CMU.EDU (Dani Zweig) writes:
>>What's _Null A-B-C_?  I've never seen anything by that name?
>
>In the Ace double it was titled "Crisis in 2140".  (Unless I'm confusing
>it with "Crisis in 2050" :-) When Ace announced that it had finished
>reissuing all of Piper's books I wrote them to ask about this one.  Didn't
>really expect an answer.  Didn't get one.  (I've got my copy :-)

At about the same time, I wrote directly to John F. Carr, who was the
editor for the reissuing, about the same topic.  He did reply, to the
effect that they were done now that all the IMPORTANT Piper works had been
reissued.  Well, maybe.  But I remember that one as being a lot of fun.

The "Null ABC" title was the one used when the story was first published as
a serial in Astounding (about 1954, I think).  I haven't seen it since
then.  Dani, could you post the number of the Ace double?  I'd like to hunt
it up.

Bruce Cohen
Interactive Technologies Division, Tektronix, Inc.
M/S 61-028
P.O. Box 1000
Wilsonville, OR  97070
brucec@orca.wv.tek.com

------------------------------
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Today's Topics:

	  Books - DeCamp & Foster (2 msgs) & Harrison (3 msgs) &
                  Kerr (2 msgs) & Lackey & Piper & Rice &
                  Juvenile SF (2 msgs) & Requests (3 msgs)

---------------------------------------------------------------------------

Date: 24 May 89 23:33:23 GMT
From: nathan@eddie.mit.edu (Nathan Glasser)
Subject: Re: DeCamp and Pratt reprints

dand@tekgvs.LABS.TEK.COM (Dan Duval) writes:
>However, a new edition has been released that includes all the Harold Shea
>stories: ...  Currently it is available in hardback and it is one of the
>offerings in the July 1989 issue of the Science Fiction Book Club. The new
>edition is titled "The Complete Compleat Enchanter" I expect it will be
>awhile before these see the light of day again, so snag a copy while it is
>available.

Before you spend mucho $ on the hardback, it might be of interest to anyone
who wants such a book that the paperback of this has been available for
several months already. (I should know, I bought a copy back in March, I
think.)

Nathan Glasser
nathan@{mit-eddie.uucp, brokaw.lcs.mit.edu}

------------------------------

Date: 24 May 89 16:05:16 GMT
From: rti!ntcsd1!dmc@mcnc.mcnc.org (David Clemens)
Subject: Re: Author Lists: Alan Dean Foster

>I've never gotten into Alan Dean Foster, although he's reasonably popular.
>Aside from having a virtual lock on SF movie novelizations for nearly a
>decade, he written two popular series: The Humanax Commonwealth [SF] &
>Spellsinger [Fantasy].  Does anyone want to give a tour of recommended
>books?
>
>       Alien [1979]

I was under the impression that the movie was made from the book because
there was no mention of the movie in my copy of the book and it has scenes
that were not in the movie. I may be wrong and I no longer have my copy of
the book (loaned and never returned, god I hate that). Does anyone know
about this? I thought the book was much more scary than the movie.

>       Slipt [1984]

Was this a movie? I loved the book and if it was a movie where can I find
it, when was it released, was it any good? I'd really like to know.

Thanks in advance...

David Clemens
{backbone}!mcnc!rti!ntcsd1!dmc   

------------------------------

Date: 25 May 89 05:16:30 GMT
From: boyajian@ruby.dec.com (Journeyman Millrat)
Subject: Re: Author Lists: Alan Dean Foster

dmc@ntcsd1.UUCP (David Clemens) writes...

>>       Alien [1979]
>
>I was under the impression that the movie was made from the book because
>there was no mention of the movie in my copy of the book and it has scenes
>that were not in the movie. I may be wrong and I no longer have my copy of
>the book (loaned and never returned, god I hate that). Does anyone know
>about this?

Yes, I know. You're wrong. The book was a novelization of the film script.
The "extra scenes" in the book were actually filmed but left out of the
final cut of the film.  And I'd have to check my copy, but I'm pretty sure
there was mention of the film on the book (and I've got a first printing).
At any rate, I knew of the film's production long before the book was ever
released (which was about a month prior to the film's release).

>I thought the book was much more scary than the movie.

Hmmm...I thought it was absolutely the *worst* movie novelization I've ever
read. Foster *has* done some decent novelizations -- ALIENS, THE BLACK HOLE
(which was far better than the movie), and THE THING (his best one) -- but
this one read like he wrote it in a single afternoon.

>>       Slipt [1984]
>Was this a movie? I loved the book and if it was a movie where can
>I find it, when was it released, was it any good? I'd really like
>to know.

No, it was never a movie.

- --- jayembee (Jerry Boyajian)
UUCP: ...!decwrl!ruby.dec.com!boyajian
      asabet.dec.com

ARPA: boyajian%ruby.DEC@DECWRL.DEC.COM
      asabet.DEC

------------------------------

Date: 24 May 89 13:18:33 GMT
From: euatdt@euas11g.ericsson.se (Torsten Dahlkvist)
Subject: Harry Harrison

First, has the third part in Harry Harrison's EDEN trilogy appeared in the
US yet? (Should be about time, I think.) O.K. so the first two weren't THAT
great, but they're interesting enough for me to want to read on. (Maybe an
alternative Earth where humans and saurians both evolve to intelligence and
clash in wars doesn't qualify as SF to some of you? Well FLAME YOU, buddy!)

Second: I'm disappointed to find no-one recommending Harrison or even
mentioning him in all these literature lists that keep appearing. O.K so
some of his stuff of recent years has been mediocre, but a lot of the "old"
stories are *GREAT*!
	
   If you don't like H*inl*in's "Starship Troopers" you will love "Bill the
Galactic Hero".
	
   If you find modern life hard to cope with, read the "Deathworld" trilogy
and count your blessings.
	
   If you're a college football-/hockey-star/cheerleader, read "Star
Smashers of the Galaxy Rangers" and consider your role in life.
	
   If you're NOT on the football/hockey team, see above and smirk!
	
   If you're fed up with "simpleton-Flash-Gordon-type" outrageous stories
with ridiculous technology and stereotype characterisations, see above!
	
   If you just want an anarchistically good time, enjoy the "Stainless
Steel Rat" series:
      The Stainless Steel Rat,
      The Stainless Steel Rat's Revenge,
      The Stainless Steel Rat Saves the World,
      The Stainless Steel Rat Wants You,
      The Stainless Steel Rat for President
      A Stainless Steel Rat is Born.
		
   That last one is supposed to go first on the list, but it was written
last and I think it makes more sense if read in "retrospective".
	
   And, finally, if you're fed up with books of the "Not-so-advanced-
Dungheaps-and-Dragoons"-type, try playing "You can be The Stainless Steel
Rat" but watch out so that you don't blow your stack by re-entering the
loops too many times...
	
   If your tastes run more to the "serious" SF direction, try the
beautifully down-beat but very human "In Our Hands the Stars" (I'm still
pissed he set that one in Denmark, it should have been Sweden - we're
*MUCH* more neutral :-)
	
   For a series of great short-stories on the possibilities in a universe
where the distances are conquered by matter-transimtters ("transmatters")
read the "One Step from Earth" anthology (and ponder the chilling last
story).

All in all, I consider Harrison one of the greats in SF and well worth
recommending.

Torsten

------------------------------

Date: 24 May 89 15:29:07 GMT
From: d88-jwa@nada.kth.se (Jon W{tte)
Subject: Re: Harry Harrison

euatdt@euas11g.ericsson.se (Torsten Dahlkvist) writes:
>I'm disappointed to find no-one recommending Harrison or even mentioning
>him in all these litterature lists that keep appearing. O.K so

Yeah, Harrison is great. And you missed his (probably) best:
_Make_Room!_Make_Room!_
Biting.

Also, a well-known Swedish author who knows him very well is going to
England to write "together" with H. Harrison, whatever that means (I
haven't gotten that out of him yet) and if my hunch is right, we'll have
something nice to look forward to. (OK, I can't be more specific, but one
can always guess...)

h+@nada.kth.se

------------------------------

Date: 25 May 89 06:54:32 GMT
From: cs178wbv@sdcc18.ucsd.edu (Merlin of Amber)
Subject: Re: Harry Harrison

You missed one after A Stainless Steal Rat is Born.  The latest one is:
    The Stainless Steel Rat Get's Drafted.

------------------------------

Date: 25 May 89 00:10:12 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Writing and Ideas (Re: Open Letter to Katherine Kerr)

chuq@Apple.COM (Chuq Von Rospach) writes:
> I'm not going to directly comment on this, except to say the following.
> Knowing Katherine Kerr through some correspondence and through mutual
> friends, I can't believe she would harbor the feelings the author of this
> is implying. That doesn't mean she doesn't. That doesn't mean they aren't
> tehre. It simply means I find it hard to believe.

A few weeks ago, I debated the placement of a writer who recently wrote a
controversial story related to sexually-transmitted diseases on a panel
called "The Future of AIDS." While I don't agree with all of what happens
in the story, it's a very powerful story, and I thought the writer raised
some points that are worthy of further discussion.  The fan who debated the
subject with me pretty much said that since the writer had said many
"politically incorrect" things in the story that the writer should NOT be
on the panel.  I stressed the point that since the story was a work of
FICTION, not of fact, one shouldn't condemn the writer based on one story.
But since I was only serving as a consultant, and the fan in question was
an actual member of the programming team, I dropped the issue.

Fiction writers DO NOT automatically write in "favor" of what they
personally believe.  They may write about an idea or character or plot that
intrigues them. Or they may write about something that they think will sell
the story to the publisher.  Having never met or read anything by Katherine
Kerr, I cannot offer an opinion as to what she may feel on the subject of
homosexuality.

Laurie Mann
Stratus Computer
harvard!m2c!jjmhome!lmann
encore!cloud9!jjmhome!lmann

------------------------------

Date: 24 May 89 23:57:31 GMT
From: jmast@unix.cis.pittsburgh.edu (John M Allen)
Subject: Re: Open Letter to Katherine Kerr

jalden@eleazar.dartmouth.edu (Joshua M. Alden) writes:
>ry@cbnewsl.ATT.COM (ryerson.schwark) writes:
>
>[A very well written article regarding the portrayal of homosexuality
>    in Katherine Kerr's Darkspell.]
[...]
>    If Mr. Schwark is correct in his opinions regarding Darkspell, then it
>is unfortunate that homosexuality should be equated with evil in a genre
>which is known for its open-minded authors and readership.

   I have read Darkspell and I agree totally with Ry's analysis of the
novel.  When I started reading the novel, I thought that maybe she was just
using the homosexuality to give some more depth to the characters, but as I
got into more, I realised that she was indeed equating homosexuality with
child molestation and evil.

   I agree that both of the books are very well written.  My only major
objection is the one mentioned by Ry.  I will probably buy any subsequent
books in the series only because I am a completist.  Unless, the situation
changes in subsequent books I plan to encourage my friends not to buy any
of her books.  (No, I don't think this is censorship because I am not
stopping her from writing.)

Ry, Please let us know what (if any) response you get from her.

John Allen
allen@mercutio.lcl.cmu.edu
jmast@unix.cis.pittsburgh.edu

------------------------------

Date: 24 May 89 21:02:47 GMT
From: 193ellis@qal.qal.berkeley.edu (Michael K Ellis)
Subject: Re: Gay characters in SF

Ignoring the latest arguments about Dragonriders and Katherine Kerr, I
would like to clue everybody in on a book by Mercedes Lackey which just
came out.  I THINK it is called _Magic's_Pawn_ and it is the first book in
a trilogy called The Last Herald-Mage or something like that.  The main
character is called Vaynel, same as Misty Lackey fans saw in the beginning
of _Arrows_ of_the_Queen.  Vaynel is, quite simply, gay.  Lackey makes no
bones about this and in fact spends much of the book defending his
viewpoint. However, while she spends a lot of time on it, she doesn't
overdo it, and I think she spends an adequate amount developing other
aspects of his and the other characters' personalities.  I don't know
whether or not Lackey is gay, and I'm not gay myself so I have no reference
for how "realistically" Vaynel is portrayed, but I thought she did a damn
good job.

As for the book itself: I won't spoil it.  It's good.  I didn't like it as
much as _Arrows_of_the_Queen_, but I do think that Lackey's prose style is
improving.  She has definitely earned herself a place on my "must buy"
list.

Michael K. Ellis
193ellis@snowy.qal.berkeley.edu

------------------------------

Date: 25 May 89 07:25:48 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Piper's _The Cosmic Computer_

CBTCC@CUNYVM.CUNY.EDU (Predator) writes:
>I've been looking for a copy of Cosmic Computer.  Does anyone know if this
>was published under a different name at any time ?  If so, please let me
>know.

According to my copy, it was also published as _Junkyard Planet_.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 23 May 89 15:15:51 GMT
From: well!slf@ucbvax.berkeley.edu (Sharon Lynne Fisher)
Subject: Re: Anne Rice's The Mummy or Ramses the Dammed

>Anybody read Anne Rice's new book yet? I saw it at the mall yesterday

Yes.

Oh, you want to know about it.... :-)

***Spoiler Warning***

Potboiler.  First few chapters are kind of dry (no pun intended).  They
find a mummy of Ramses, indications that he was a contemporary of
Cleopatra's (who lived 1,000 years later), a bunch of poisons, and notes
that indicate that one of the poisons is actually an immortalizing elixer.
In opposition to the vampire books, where sunshine kills them, sunshine
brings the mummy to life.  Of course he's a stud and one of the effects of
the elixer is that he wants to f**k all the time.  It's kind of neat
watching this guy wander around Victorian England; reminded me of Time
After Time.  Anyway, they go visit Egypt and find this "unidentified mummy"
who is actually Cleopatra.  So Ramses pours elixer on her.  Whoops.  She
comes back to life but she was partially rotten and stuff, so she has holes
in her.  Moreover, since she'd actually died before she got the elixer, she
isn't quite right in the head.  Not as bad as Pet Semetary, but she has
this thing for going up to guys and groping them (which goes over *real
well* in Victorian England), then f**king them, then breaking their necks.
Anyway, they feed her some more elixer and her body heals up.  In the
meantime Ramses has fallen in love with the daughter of the guy who dug him
up, but he's still in love with Cleopatra.  By the end of the book, a
couple of people, including the daughter, have gotten the elixer and
Cleopatra gets killed, we think, but she recovers.  It's all just a setup
for another trilogy or something.  It has its moments but it's not nearly
as good as some of her other stuff.

------------------------------

Date: 18 May 89 20:09:19 GMT
From: reed!jswanson@cse.ogc.edu (Commander Sudzal)
Subject: Re: childrens sci-fi

Some other very good children's science fiction books are:

Mrs. Frisby and the Rats of NIHM
Way Out (A collection of short stories)
A Wrinkle in Time (and other books by this author)
The Dark is Rising   by Cooper

   There are many others that I read and cannot remember the names of the
books, but one was about this little girl and her brother.  They lived on a
very primative planet and they were physically and mentally different.  The
girl was tall and the boy was short.  They were also telepathically bonded.
It turned out that they were actually an illicit genetic experiment that a
member of the scientifically advanced humans on the planet had performed.
The entire story took place on earth after a nuclear war.  It was a very
interesting story, and I would highly recommend it.

------------------------------

Date: 22 May 89 16:56:00 GMT
From: coop@pc.ecn.purdue.edu (Coop. Engineering Ed.)
Subject: Re:  Children's SF

levin@BBN.COM (Joel B Levin) writes:
>holbrook@apollo.COM (Alan R. Holbrook) writes:
>|The Phantom Tollbooth (???)
>  Norman Juster

    Well, strolling over to my bookcase, I see that the real name is
Norton, not Norman, Juster. We will, however, award you the Nice Try
medal...

Thomas Ruschak
ts@author.ecn.purdue.edu

------------------------------

Date: 20 May 89 06:14:05 GMT
From: cpl1@tank.uchicago.edu (M. D'Nereverri)
Subject: Yet Another Book Request

A while back a book was published (best-seller, I believe) which was
essentially a modern retelling of Wagner's Nibelungen.  I seem to recall
the title as "I Thought He Would Be Taller", or something like that...
Could someone email or post for me the correct title and author?

Much thanks!

M. D'Nereverri
cpl1@tank.uchicago.edu

------------------------------

Date: 24 May 89 05:47:14 GMT
From: texbell!flatline!erict@cs.utexas.edu (J. Eric Townsend)
Subject: Wildcards stand-alone books

At the most recent ArmadilloCon, there was some talk by the WildCards panel
about stand-alone novels.

Anybody have any dates, titles, publishers or rumors?

J. Eric Townsend
511 Parker #2
Houston, Tx 77007

------------------------------

Date: 22 May 89 08:49:24 GMT
From: euatdt@euas11g.ericsson.se (Torsten Dahlkvist)
Subject: Earth abides?

10 - 15 years ago I read a book which I'd like to try to get my hands on
again.  The title was "While the Earth abides" or something like that. The
setting was a sort of post-holocaust scenario, except that it was
post-plague - about how the remaining 0.1% lived after humanity had been
practically wiped out by a 99.9% deadly plague. It contained a number of
interesting angles, both ecologically (how different animals get on when
humans are gone) and sociologically (how the lives of the remaining humans
evolve). The setting was mostly in California and it had nothing to do with
the Brittish TV-series on a similar theme of about the same time.

Does anyone recognize this and know the name of the author?

E-mail answers to me, and after I find the book and re-read it I'll start a
chain of discussions about it...

Torsten

------------------------------
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Date: 24 May 89 12:30:35 GMT
From: osu-cis!sppy00!www@pyramid.com (Victor Shakapopolis)
Subject: M.A. Foster

I posted this awhile ago but we've been having trouble with our feed.
So...

Is anyone familiar with M. A. Foster?  I have the following books:
   THE GAMEPLAYERS OF ZAN
   THE WARRIORS OF DAWN
   THE DAY OF THE KLESH
   THE MORPHODITE
   TRANSFORMER
   WAVES

Has "MA" written anymore books?  If so which ones?  What are they about?

Thanks in advance...

William W. White
{att|pyramid|killer}!osu-cis!sppy00!www

------------------------------

Date: 24 May 89 11:08:18 GMT
From: aragorn@blake.acs.washington.edu (Michael Owen)
Subject: Re: Lord of the Rings (helpful books on)

oberon@oxy.edu (Roman Kingsley Jones) writes:
>Can anyone recommend some helpful books on Tolkien's world? I have a
>paperback book that is somewhat of a dictionary on his world, but I'm
>looking for some books on the maps, history, and family tree lines of
>Middle Earth.

First of all, the basics:

_The Hobbit_, _The Lord of the Rings_, _The Silmarillion_, _Unfinished
Tales_, _The History of Middle-earth, Parts I-VI_.  By J.R.R. Tolkien.  The
first two everybody knows about and has hopefully read.  The third is
required reading for any study of Middle-earth's First and Second Ages; it
also describes the nature and order of the Valar, the Great Enemies, and
how Eru the One created them all.  UT contains several essays and stories
on various people, events, an objects ranging from "Narn i Nin Hurin" from
the First Age, "A Description of the Island of Numenor" and "The History of
Galadriel and Celeborn" from the Second Age, "The Disaster of the Gladden
Fields" and "The Hunt for the Ring" from the Third Age, and pieces on "The
Druedain", "The Istari", and "The Palantiri"; and much more.  _The History
of Middle-earth_ peels back the layers of Tolkien's writing, going back to
the pre-Quenya language "Gnomish".  It progresses through _The Book of Lost
Tales_ parts I & II to _The Shaping of Middle-earth_ to the latest book,
_Return of the Shadow_, part I, which details the history of the writing of
the LotR.

All but the first two books listed were published posthumously and edited
by Tolkien's son Christopher.  He is reportedly still at work editing the
remainder of his father's papers; at least one more book is due out,
_Return of the Shadow_, part II.  Sorry to digress so much, but I feel it
is of paramount importance to know Tolkien's work before delving into
third-party books about Middle-earth.  Now comes a list of books from my
personal collection, loosely divided into categories; I will list the
title, author and date, if known.  If you want more information on any
book, please let me know via e-mail and I'll either respond there or post
to the net if there is enough interest.

Books About Middle-earth

GENERAL REFERENCE

_A Guide to Middle-earth_, _The Complete Guide to Middle-earth_.  By Robert
Foster.  An indexed guide to Tolkien's world; the latter contains
information published in _The Silmarillion_.

_The Tolkien Companion_, _The New Tolkien Companion_.  By J.E.A. Tyler.
Like Foster's books, the later release is updated to include material from
_The Silmarillion_.  Available in both paper and hardback; they contain
some illustrations and maps.

MAPS & GEOGRAPHY

_The Atlas of Middle-earth_.  By Karen Wynn Fonstad.  An excellent
reference to all First, Second, and Third Age lands, with continuous
citings from the appropriate texts, and a full set of political, language,
race, war/battle, and geoligic maps.

_Journey's of Frodo_.  By Barbara Strachey.  Meticulous 3-color maps
depicting Frodo's journey from Bag End to Mt. Doom.

LANGUAGES

_The Languages of Tolkien's Middle-earth_.  By Ruth S. Noel.  A reference
to all 14 of Tolkien's invented languages, including a full English-Elvish
and Elvish-English dictionary.

ARTWORK & PICTURES

_A Tolkien Bestiary_.  By David Day.  Dozens of black and white
illustrations throughout accompany each entry for nearly every race,
animal, beast, plant, or monster in Middle-earth.  A series of beautiful
color pictures at intervals tell the story from the Creation of Ea to the
Final Journey of the Ringbearer.  A group of artists gives a number of
interesting perspectives into Tolkien's words.

_A Hobbit's Journal_.  By Michael Green.  Drawings from throughout the
LotR, including portraits of all the major characters, outline the borders
and fringes of blank pages.

_Pictures_.  By J.R.R. Tolkien.  A definitive set of illustrations from the
Professor's own hand, many of which are printed in unfinished form.  Also
includes sections on patterns, drawings of flowers, dragons, and heraldic
devices, and pictures of the burnt pages from the Book of Mazarbul.

_A Middle-earth Album_.  By Joan Wyatt.  A series of color paintings based
on the LotR; while some of the characters and beings look a bit odd, the
landscapes are very accurate, including a marvelous view of Minas Tirith.

QUIZ BOOKS

_The Tolkien Quiz Book_.  By Bart Andrews.

_The Middle-earth Quiz Book_.  By Suzanne Buchholz.

_The Tolkien Quiz Book_.  By Nigel Robinson and Linda Wilson.

MISCELLANEOUS

_The Letters of J.R.R. Tolkien_.  By Humphrey Carpenter.  A large
collection of Tolkien's letters, from which can be drawn his opinions on
printing the book in three separate volumes, and Fourth Age events, among
others.

_A Reader's Guide to the Silmarillion_.  By Paul H. Kocher.

_The Mythology of Middle-earth_.  By Ruth S. Noel.

_Understanding Tolkien and the Lord of the Rings_.  By William Ready.

ROLE-PLAYING AIDS

_The Lords of Middle-earth_ Vols I-III, _Creatures of Middle-earth_,
campaign and adventures modules, and ready-to-run adventures.  All
published by Iron Crown Enterprises.  Over three dozen individual items,
including campaign and adventure modules for nearly every geographic
location in NW Middle- earth, and Rolemaster and MERP statistics for most
major characters in Arda's history.

BOOKS ABOUT TOLKIEN

I have purposely omitted these, as they didn't fit the precise subject at
hand; I can name a half dozen books off the top of my head, and there are
probably twice that many that I don't know about.  I may attempt to put
together a list of these books sometime in the future.

If I had to pick three books outside of Tolkien's own as the best in their
field, they'd be Fonstad's _Atlas of Middle-earth_, Noel's _The Languages
of Tolkien's Middle-earth_, and Tyler's _The New Tolkien Companion_.

I hope some of you find this information useful.  If you own or know of
something not on this list, PLEASE contact me through e-mail with as much
information on the book as possible; I'll post a summary to the net if I
get any responses.  Also appreciated would be names and addresses for
fanzines dedicated either wholly or in part to Tolkien's Middle-earth.

Michael Owen
aragorn@blake.acs.washington.edu

------------------------------

Date: 24 May 89 21:56:11 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Lord of the Rings (helpful books on)

aragorn@blake.acs.washington.edu (Michael Owen) writes:
[...what he writes is, despite his pretentious cognomen:*), a pretty damn
good survey of Tolkien-lit.  Some small things were missed...]

Three significant things by Tolkien:

THE MONSTERS AND THE CRITICS and other essays.  This includes an essay by
JRRT on the "secret vice" of inventing languages for one's own amusement;
and the classic essay "On Fairy-stories," which sets forth the theoretical
principles around all his fantasy is organized...to the extent that it was
organized around any theory, which is debatable; one can say that he only
wanted to tell a good story: but then "On Fairy-stories" is still relevant
as his working definition of what "a good story" is.

THE ROAD GOES EVER ON.  Sort of.  This is a bevy of Tolkien's M-e poetry
set to music by Donald Swann (of Swann and Flanders -- "I Won't Eat
People!").  With one exception, the poems are all available in 'normal'
Tolkien books (if by 'normal' you include THE ADVENTURES OF TOM BOMBADIL,
whether independently or in THE TOLKIEN READER); but there is also a
linguistic essay on the the Elvish hymn "A Elbereth! Gilthoniel!" which is
quite valuable as the only matter Tolkien published about Middle-earth's
languages, other than the Appendices, during his lifetime.

THE ADVENTURES OF TOM BOMBADIL and other poems.  Some will consider this
book an irrelevance to discussion of Middle-earth, but it was Tolkien's
intent (at least as far as can be known from his own introduction to it) to
consider these poems as the work, whether original or translated, of Bilbo
and/or Frodo and/or Master Samwise.  Several of these poems do not appear
elsewhere.  TAoTB is available as an independent volume, or in THE TOLKIEN
READER, where it is conjoined with several other things, including "On
Fairy-stories" and Tolkien's best non-Middle -earth fantasy, "Leaf by
Niggle," in which Tolkien demonstrated once and for all that he didn't
detest allegory in *all* its forms nearly so much as he claimed to do, and
which describes Tolkien's feelings about his work on the matter of
Middle-earth far better than any of his essays and letters ever did.

Also worthy of note is A TOLKIEN COMPASS, which includes a long essay by
JRRT on the names of persons, places, and things in Middle-earth, which
discusses what the intent of these names is.  This was written for
translators, and discusses when a translator had better change a name to
something that "means about the same" in the new language and when they'd
better leave it as it is.  The reasons are fascinating.

>LANGUAGES
>
>_The Languages of Tolkien's Middle-earth_.  By Ruth S. Noel...

Also A GUIDE TO ELVISH, by Jim Allan (I'm not sure about this last name --
I'm working from memory).  This is rather more detailed and technical than
the Noel book, but by the same token is less general -- it doesn't cover
"all fourteen" languages.  Its vocab for Elvish is *much* more complete
than Noel's, though; the author had access to things Noel didn't.

>ARTWORK & PICTURES
>
>_A Hobbit's Journal_.  By Michael Green.

Also at least two others, including THE JOURNEYS OF MASTER SAMWISE.  I
don't recall the other title.

>QUIZ BOOKS

Completely useless.

>MISCELLANEOUS
>
>_Understanding Tolkien and the Lord of the Rings_.  By William Ready.

A wretched book.

>BOOKS ABOUT TOLKIEN
>
>I have purposely omitted these

I wouldn't.  You can't do without Humphrey Carpenter's TOLKIEN: A
BIOGRAPHY, and his book THE INKLINGS, though it isn't focused on JRRT, is
also extremely valuable.  There are a number of others, but I can't think
of any others I'd regard as indispensible.  Lin Carter's TOLKIEN: A LOOK
BEHIND THE LORD OF THE RINGS is to be avoided at all costs.

>If I had to pick three books outside of Tolkien's own as the best in their
>field, they'd be Fonstad's _Atlas of Middle-earth_, Noel's _The Languages
>of Tolkien's Middle-earth_, and Tyler's _The New Tolkien Companion_.

I'd pick the Foster, the Allan(?), and the Carpenter biography.  Go please
the world.

------------------------------

Date: 25 May 89 03:06:11 GMT
From: xdos!doug@apple.com (Doug Merritt)
Subject: Re: Lord of the Rings (helpful books on)

aragorn@blake.acs.washington.edu (Michael Owen) writes:
>oberon@oxy.edu (Roman Kingsley Jones) writes:
>>Can anyone recommend some helpful books on Tolkien's world? 
>
>"The Hobbit", "The Lord of the Rings", "The Silmarillion", "Unfinished
>Tales", "The History of Middle-earth, Parts I-VI". "A Guide to
>Middle-earth", "The Complete Guide to Middle-earth". "The Tolkien
>Companion", "The New Tolkien Companion". "The Atlas of Middle-earth".
>"Journey's of Frodo" "The Languages of Tolkien's Middle-earth", "A Tolkien
>Bestiary", "A Hobbit's Journal", "Pictures", "A Middle-earth Album",
>....<deleted>.....

>If you own or know of something not on this list, 

As a matter of fact, I do...the absolute BEST book is:

		   Bored of the Rings (Harvard Lampoon)

Highly recommended! Hysterically funny. Uh, well, Aragorn here may not be
amused. And it *is* low, low humor. But a great parody.

Some of you out there may have gotten a fortune from (of course) the
Berkeley Unix "fortune" program that is a parody of the inscription on the
magic ring; I contributed this to Ken Arnold for fortune v1.0, cribbed
directly from this book. His touch was to start it off with the
corresponding lines from the real Lord of the Rings. Makes a nice combo.
Right up there with The Agnostics Prayer from Creatures of Light and
Darkness.

Doug Merritt
{pyramid,apple}!xdos!doug

------------------------------

Date: 23 May 89 18:43:56 GMT
From: rossj@sunray.uucp (Ross Judson)
Subject: Vance

I've just a read a remarkably imaginative book.  The title was
_Maske:Thaery_, by Jack Vance.  He portrays an interesting human society
with considerable grace.  The dialogue is very enjoyable.  Watching the
characters move through the prison of their own peculiar honour is quite a
treat.  Altogether a good read, and I would welcome any comments.

Ross Judson
uunet!mitel!sce!cognos!rossj
rossj%cognos.uucp@uunet.uu.net

------------------------------

Date: 23 May 89 18:43:56 GMT
From: rossj@sunray.uucp (Ross Judson)
Subject: Varley

I read somewhere here that John Varley has some recent works.  Pray tell,
what are they?  The last thing by him I've read is _Persistence of Vision_,
which was superb.  Any more?

Ross Judson
uunet!mitel!sce!cognos!rossj
rossj%cognos.uucp@uunet.uu.net

------------------------------

Date: 22 May 89 14:53:18 GMT
From: ndd@romeo.cs.duke.edu (Ned D. Danieley)
Subject: Re: looking for a sf-trilogy

I0060301@DBSTU1.BITNET writes:
>I'm looking for the title(s) of a trilogy.  The storyline, as far as I
>remember it, is as follows: the survivors of a mercenary race (MR) (I
>think the race is human) are killed off on landing on a planet by the
>people that hired them.  Sole survivors are a female leaderfigure and one
>lone warrior. 

This is the Faded Sun trilogy, by CJ Cherryh. I believe the books are
Kutath, Kesrith, and Shon'jir. Cherryh has written a lot of other books,
many of which have been discussed here recently, particulary under the
_Cyteen_ heading. I found the Faded Sun difficult to read the first time
around: there's something about her writing that can make it rather
inaccessible. Maybe it's because her aliens are fairly alien, but I often
get the feeling that I just don't know what is going on (much like the
feeling I got from some of the later Dune books). However, after reading
some of her other work (especially _The Pride of Chanur_ et. al.), I found
the Faded Sun to be much more enjoyable.

Ned Danieley
Basic Arrhythmia Laboratory
Box 3140, Duke University Medical Center
Durham, NC  27710
(919) 684-6807
ndd@sunbar.mc.duke.edu

------------------------------

Date: 23 May 89 16:14:42 GMT
From: zanussi@microvax-a.computer-science.liverpool.ac.uk
Subject: ** The Book About The Girl And The Magic Pencil **

Regarding my posting ages ago about a book involving a little girl and a
magic pencil, many thanks to all those who responded. I have managed to get
a copy of the book, which I finished last night. Details are as follows :-

Title     : "Marianne Dreams"
Author    : Catherine Storr
Publisher : Puffin
ISBN      : 0-14-030209-3

First published (by Faber and Faber) in 1958, and reprinted (by Puffin) in
1964.  I have a nasty feeling that when I got my copy, the book was on the
point of going out of print, so everybody hurry!

Peter Anderton

------------------------------

Date: 24 May 89 06:52:50 GMT
From: euatdt@euas11g.ericsson.se (Torsten Dahlkvist)
Subject: Re: Earth abides?

I asked for info on a book. I've received a great number of answers, so
instead of writing to you all personally, I'll post this thank you note
instead.

The correct title was "Earth Abides" and the author was George R. Stewart.
The bids of exactly when it was written range from 30:s to 50:s... I guess
I'll have to look at that when I find it. Most interesting is that
apparently it's still in print and that a new paperback edition has
recently appeared. I even got an ISBN quoting (I take no responsibility for
it though...): 0-449-23252-2.

Again, thanks for the help!

Torsten
euatdt@euas11g.ericsson.se

------------------------------
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SF-LOVERS Digest           Thursday, 25 May 1989      Volume 14 : Issue 147

Today's Topics:

	  Miscellaneous - Tucker Awards & Conventions (2 msgs) &
                          Technology in SF (9 msgs)

---------------------------------------------------------------------------

Date: 20 May 89 03:30:34 GMT
From: zellich@st-louis-emh2.army.mil (Rich Zellich)
Subject: 1989 Tucker Awards Nomination Form

			  TUCKER AWARD NOMINATION

A new award was instituted in 1985 to recognize the activities of that
heretofore unsung group of people known as SF convention partiers.  Every
award must, of course, have a nickname; the official nickname of the Award
for Excellence in Science Fiction Convention Partying is the "Tucker".

The first two years awards were sponsored and administered by the St. Louis
in '88 Worldcon Bid Committee, and subsequent awards are administered by a
related group.  The awards will be nominated and voted on by members of
Czarkon 7 (St.  Louis' "adult relaxicon"), and the rest of SF party fandom
via convention parties and any fanzines or SF Club newsletters willing to
reprint this nomination form and/or the final ballot.

There are 3 awards: 1 each for SF Professional (writer, editor, or dealer),
SF Artist, and SF Fan.  Couples or groups are eligible as a single nominee.
Any SF convention partier over the age of 21 is eligible, and nominees need
not attend the presenting convention if they win as long they are willing
to have their award accepted by a proxy.  Winners are not eligible for
re-nomination in any category for a period of 5 years; losing nominees are
eligible again the following year.  The 1985 thru 1988 winners were:

          Special
YEAR   "Grand Master"      SF Professional SF Artist          SF Fan
1985   Wilson "Bob" Tucker Bob Cornett     David Lee Anderson Glen
                           & Kevin Randle                     Boettcher &
                                                              Nancy
                                                              Mildebrandt
1986                       Glen Cook       Dell Harris        Dick Spelman
1987                       Nancy Edwards   Joan Hanke-Woods   Jack Jennings
1988                       Ed Bryant       Alexis Gilliland   Ken Moore

The design of the physical award is a full bottle of Beam's Choice bourbon
mounted on a base; the base has a plaque with the year, award name, and the
winner's name.  An instant tradition was begun in 1985: the winners
received their awards full, but took them home from the convention empty
(many self- sacrificing volunteers helped empty the awards).

TO NOMINATE SOMEONE for a 1989 Tucker Award, write their name (both names
for a couple) and address opposite the applicable category on the form
below, detach it along the dotted line, and mail it to TUCKER NOMINATIONS,
PO Box 1058, St.  Louis, MO 63188.  Photocopied, hand-printed, or typed
equivalents of the nomination form are acceptable (E-mail is OK, too).  If
you don't know a nominee's address, and don't think the Award Committee
will either, if possible please include on the back of the form or a
separate sheet the name of a prominent SF person (whose address we CAN
determine) who may know the nominee and might be able to give us an
address.  Your own name and address are requested, but not required, to
further assist in tracking down unknown-to-us nominees.

IF YOU SEND MORE THAN ONE NOMINATION FORM IN AN ENVELOPE, PLEASE ENCLOSE A
NOTE EXPLAINING THE EXTRA FORM(S); WE'RE TRYING TO AVOID A CYCLE OF BALLOT
AND COUNTER-BALLOT STUFFING THAT COULD SPOIL THE FUN.

		    NOMINATING DEADLINE IS 1 JULY 1989

		       1989 TUCKER AWARD NOMINATIONS

PRO TUCKER    name: 
           address: 

ARTIST TUCKER name: 
           address: 

FAN TUCKER    name: 
           address: 

         YOUR NAME: 
           address: 

------------------------------

Date: 22 May 89 19:52:19 GMT
From: dlow@hpccc.hp.com (Danny Low)
Subject: Re: Can Someone Give Me Some WORLD CON info ???

>>but there is much to do and see in Boston besides the con. You can
>>probably get rates just as cheap as those offered by the con as well.
>At the hotels we're in, we have below rack-rates. 

Rack rates vary with hotels. Considering the location and pretentions of
some of the official Worldcon hotels I would say that there must be other
hotels in Boston whose rack rates are less than the discounted Worldcon
rates. Also, it is fairly easy to avoid rack rates. If you work for a
corporation of any size, you can corporate discounts for personal travel
with no trouble.

>>This is rather extreme even for a Worldcon but fandom is not noted for
>>being efficent. Even the infamous efficency of Nesfa is not all it
>>appears.
>
>NESFA's efficency has little to do with this situation, as Noreascon 3 is
>being run by MCFI.

Note the qualifying prior sentence. The comment is about fandom in general
and Nesfa only as an example. Since MCFI has both Nesfans and non-Nesfans I
stand by the statement.

Danny Low
Hewlett-Packard
...!ucbvax!hplabs!hpccc!dlow 
dlow%hpccc@hplabs.hp.com

------------------------------

Date: 23 May 89 05:38:37 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Can Someone Give Me Some WORLD CON info ???

dlow@hpccc.HP.COM (Danny Low) writes:
>I would not worry about getting a hotel room. That area of Boston is
>filled with hotels. You may not get one close to the Hynes Auditorium but
>there is much to do and see in Boston besides the con. You can probably
>get rates just as cheap as those offered by the con as well.

Great, I really want to shell out hundreds of dollars to go to a convention
and then wind up not being able to stay past eleven at night, or worse yet,
have to ride a bus to get there.  Sure, there's lots else to do in Boston.
I have relatives there and I've visited it often.  That's not what this
trip is about.  If I go ahead and write another check and send another
letter now, and get an answer in a month, then what kinds of hotels are
going to be available?  I'm starting to think my usual no-attendance policy
was right after all.

>A two month delay without any response is normal. It took 6 months to get
>Nolacon to correct my supporting to attending membership and nearly a year
>for them to cash my check.  This is rather extreme even for a Worldcon but
>fandom is not noted for being efficent. Even the infamous efficency of
>Nesfa is not all it appears.

Interesting.  Now the con committee is claiming our letter was lost in the
mail.  It is possible that's the case, but in my experience people
drastically exaggerate the unreliability of the mails.  Pam and I have lost
only two letters "to the Post Office" in the last several years.  One was
to Worldcon; the other was to the Department of Motor Vehicles.  Both of
these are known for their inefficiency and long (sometimes endless) delays,
and I have serious doubts that either letter really was lost by the Post
Office.  Seems more likely to have been a knee-jerk denial of
responsibility in both cases.  

Tim Maroney
sun!hoptoad!tim

------------------------------

Date: 19 May 89 20:22:11 GMT
From: jsp@key.com (James Preston)
Subject: Re: Ludicrous Technology in SF

dlow@hpccc.HP.COM (Danny Low) writes:
>>   Laser guns? With foot-long bolts that can be seen moving down the
>>corridor (or wherever)? And which make noises when fired. Or have zigzag
>>bolts like stylized lightning.
>
>High power pulse lasers do make a crack when they fire and you can see the
>passage of a laser beam if there is anything in the atmosphere to absorb
>some of the laser energy.

Jeez, Danny, the guy said you can see the bolts _moving_.  You understand
what that means?  It means that, in the movies, the speed of light is
substantially less than the speed of sound.  No amount of smoke in the
atmosphere lets you watch a laser bolt leave the gun, travel down a
corridor, and ping into the wall.

James Preston

------------------------------

Date: 20 May 89 19:29:05 GMT
From: chardros@csli.stanford.edu (Doug Gibson)
Subject: Re: 2010 gravity -was Obsolete Technology

pv04+@andrew.cmu.edu (Philip Verdieck) writes:
>Question 2: When they did despin the gravity module, how did they do that
>without imparting all that torgue to the rest of Leonov?

They used a flywheel of some sort, probably.  Kind of like Discovery's crew
section.  Between 2001 and 2010 it froze up and imparted its angular
momentum to the entire ship.  The reverse was performed by one of the
Americans in 2010, causing Discovery to stop rotating.

Doug Gibson
chardros@csli.stanford.edu

------------------------------

Date: 21 May 89 08:18:10 GMT
From: ltf@killer.dallas.tx.us (Lance Franklin)
Subject: Re: Ludicrous Technology in SF

fuzzy@athena.mit.edu (Pinkdex - TNG) writes:
>wiml@blake.acs.washington.edu (William Lewis) writes:
>>   Laser guns? With foot-long bolts that can be seen moving down the
>>corridor (or wherever)? And which make noises when fired. Or have zigzag
>>bolts like stylized lightning.
>
>I agree with what you say, except for laser guns that make noise when you
>fire.  Because it strikes me that it would be useful to have some notice
>that you have fired the stupid thing, in the same vein as clicks on a
>keyboard so you know you've hit the keys.

Perhaps the noise is a result of the power supply that drives the laser...
it's not unthinkable that the laser is powered by an electro-chemical
process which generates a large "jolt" of energy to fire the laser.  I
believe this is currently the way one SDI-type Anti-missile laser is
fired....

Consider the current handgun design...it's possible to fire a
steel-jacketed bullet using a rail-gun type approach, using only
electricity to expel the slug...but the power supply tends to be quite
bulky.  It's still cheaper to use a chemical reaction to fire the slug, and
quite a bit more compact.  The same thing will probably be true for
hand-held lasers, at least until they come up with a REALLY good electrical
energy-storage device (a ShipStone, perhaps).

Lance T Franklin
ltf@killer.DALLAS.TX.US

------------------------------

Date: 22 May 89 13:21:22 GMT
From: jwm@stdc.jhuapl.edu (Jim Meritt)
Subject: Re: Ludicrous Technology in SF

 I sort of got a laugh from the space station burning in "The Green Slime",
with smoke and flames going up, pieces falling of, and (for some reason)
the entire assembly deorbitting as it burned...

------------------------------

Date: 22 May 89 23:01:23 GMT
From: bruce@nmsu.edu (Bruce Rowen)
Subject: Re: Ludicrous Technology in SF

I don't watch MacGyver that often, but what really struck me as lame was a
recent episode involving an electromagnetic pulse generator.  Other *nuke
bomb disaster* movies included, sugguest that EMP wipes out ALL electrical
stuff. MacGyver's jeep dies (transistor ignition--possible), but when he
tries to restart, the starter won't even crank. COME ON movie people! A
starter circuit in a car is just a switch, relay, and motor. EMP only
scrambles things like transistors and ICs, not switches and wires. Other
movies sugguest the same. One other thing I have seen a lot of is people
*hot wiring* cars. Even MacGyver. They pull an assortment of wires from
behind the dash, short two together, and wala! The starter motor cranks
long enough to start the engine and then stops automatically! Try this..
crank your car with the key and when the motor starts, keep the key in the
start position. On second thought, don't do this, let the writer try this
with their car!!

Bruce

------------------------------

Date: 22 May 89 23:07:33 GMT
From: scratch@unix.cis.pittsburgh.edu (Steven J Owens)
Subject: Re: Obsolete technology in SF

pj@hrc63.co.uk (Mr P Johnson "Baddow") writes:
>I am already laughing at a shot in 2010 (great film otherwise btw) where
>Floyd is shown preparing for the Leonov mission by sitting down on a beach
>with an Apple IIe.  ...(trimmed for brevity) What made 2010's producer do
>a thing like that!

Money.  Lots of money.  Manufacturers pay big bucks to have their products
used in films.  Remember Superman II and the big neon Coke sign?  The
tractor trailer with "Marlboro" painted on the side?  I can come up with a
few dozen other examples, easy.

There is presently a consumer group lobbying about this.  They're not
trying to stop it (which is good... I'd hate to go to a movie and see every
product used labelled "generic") but they want the producers to have a
short announcement in the opening credits saying "the following products
were used as paid advertisements..."

It's a bit of a riddle.  The moviemakers have to use SOMETHING, and as long
as they are, why not get some extra cash for it?  But the lobbying comsumer
group sees this as a particularly insidious form of subliminal advertising
(especially when the product shows up unnecessarily, and when you get shots
like the hero or heroine drinking some kind of beer or smoking some kind of
cigarette).  In some cases I have to agree (mainly the parentheses
above...).  I'm also a bit put off by the fact that these hidden
commercials aren't regulated at all, not like the ordinary commercials.

>Also, later in the film, did I see Floyd _walk_ into the Leonov bridge &
>then start putting pens into the air to demonstrate an escape plan?

Yup, and it was a bitch of a scene to do, too.  They were using a glass
plate which the magnetic (I think) pens were stuck to.  In theory, great,
but in practice they kept falling off.  When Floyd (what'isname) finally
got the damned things to work he forgot the script and said "I can't
believe I got the damned thing to work." (or something similar).

     What's the problem with walking?  He could have been using magnetic
soles on his soes (or velcro.. I like velcro better, I think :-) couldn't
he?  Besides, at different times in the movie, the living modules on the
Leonov had gravity or no gravity (they were a pair of modules rotating
around the axis of the ship - had to be stopped during certain maneuvers)
so it's quite possible he walked in when they were stil rotating and then
did the pen shtick when they'd stopped.  (haven't seen it in awhile).

     Personally, I think the producers/director/SFX man/whoever just
decided that doing the entire thing in nograv would be impossible.  Given
the fantastically realistic effects in the space shots and such, I'll let
it slide...

Steven J. Owens
Scratch@PITTVMS
scratch@unix.cis.pittsburgh.edu

------------------------------

Date: 23 May 89 12:06:04 GMT
From: hstutes@fs06.nas.nasa.gov
Subject: Re:Obsolete technology in SF (was Re: Doppleganger)

scratch@unix.cis.pittsburg.edu (Steven J Owens) writes: 
>...so it's quite possible he walked in when they were still rotating and
>then did the pen shtick when they'd stopped.

    Two things. The time between when he walked in and when started his
shtick was far to short for the Leonov crew to have stopped the spinning.
Second and the real clincher: The pen shtick was the reason they stopped
the Leonov's spinning in the first place. So this is enough proof for me
that the producers just wanted to be neat and screw physics. -sigh-

   But yes the outside scenes were very well done. They did a lot of
digging around in JPL files to get the base elements for those shots.
Visually the film was very well done.

Cheers!

------------------------------

Date: 23 May 89 15:30:37 GMT
From: bg0l+@andrew.cmu.edu (Bruce E. Golightly)
Subject: Re: Ludicrous Technology in SF

I agree that laser guns making noise is probably a reasonable idea. I
remember a story about a new weapon that turned out to be useless because
the animals the "hero" was trying to defend himself from didn't make any
connection between the damage being done and the man and his weapon.

As I recall, he ended up making a bow and arrow to defend himself. The last
scene has him being rescued, and commenting on how useful the ultimate
weapon had been - as a hammer.

------------------------------

Date: 23 May 89 19:06:31 GMT
From: elm@ernie.berkeley.edu (ethan miller)
Subject: Re: Computer Displays

ckd@BU-PUB.BU.EDU writes:
>Someone mentioned a source listing being shown on a racked CRT in
>_Westworld_; in _Innerspace_, computer screens all over the lab were
>showing hex dumps and disassemblies of the Apple //'s ROM code!

And it's not just _Innerspace_, either.  In _Terminator_, it seems that
Arnie's brain is a 6502, since the code that appears in his eyes is 6502
assembly (I don't remember the scenes, but I believe it is superimposed
over cross-hairs and on a red filter background).  I believe it, too, is a
dump of the Apple ROMs.

>And speaking of Apple //s, it was a //c (the small, portable model) that
>we saw in 2010...perhaps it was part of a "return to simpler things" after
>HAL turned out to be an early-release version of <particular incredibly
>buggy word processor> version 300.0?

It was probably a portable computer with a cellular phone/modem attached.
Even given today's rapid improvements, I don't think hard disks will get
much smaller, so he'd need to talk to a bigger computer for information.
I'm sure he was communicating with a powerful, large computer over the
airwaves.

Ethan Miller
elm@ernie.berkeley.edu   
...!ucbvax!ernie!elm

------------------------------
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SF-LOVERS Digest           Tuesday, 30 May 1989       Volume 14 : Issue 148

Today's Topics:

	     Books - Adams (4 msgs) & Eddings & M.A. Foster &
                     Heinlein (3 msgs) & Herbert (4 msgs) & 
                     Lem & Lovecraft & Tolkien & 
                     The (Widget), the (Wadget) and Boff &
                     A Dirge for Sabis

---------------------------------------------------------------------------

Date: 24 May 89 11:56:54 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Re: Adams

C247PC@UK.AC.SALFORD.SYSA writes:
[about Dr. Who episodes written by Douglas Adams]
>   2. The City of Death.

The City of Death is credited in the programme guide to David Agnew, not
Douglas Adams.

Bob

------------------------------

Date: 25 May 89 11:53:55 GMT
From: rolf@uu.warwick.ac.uk (Rolf Howarth)
Subject: Re: Adams, Seven, Python and Who. [from C247PC@SALFORD.SYSA]

bob@etive.ed.ac.uk (Bob Gray) writes:
>[about Dr. Who episodes written by Douglas Adams]
>>   2. The City of Death.
>
>The City of Death is credited in the programme guide to David Agnew, not
>Douglas Adams.

If my memory serves me correctly - wasn't this just a pseudonymn used by
Douglas Adams?  I mean, check the initials...

Rolf Howarth
Dept. of Computer Science
University of Warwick
Coventry,  CV4 7AL,  England
{uunet,mcvax}!ukc!warwick!rolf
rolf@uk.ac.warwick.flame

------------------------------

Date: 25 May 89 19:14:19 GMT
From: rmtodd@uokmax.ecn.uoknor.edu (Richard Michael Todd)
Subject: Re: Adams, Seven, Python and Who

>The City of Death is credited in the programme guide to David Agnew, not
>Douglas Adams.

   Yes, but check out "The Dr. Who Program Guide vol. 2" by Jean-Marc
Lofficier, p. 97:
   AGNEW (David), Writer (household name used by other writers), 4Z, 5H
(4Z, 5H are the BBC codes for the episodes "Invasion of Time" and "City of
Death", respectively).
   In the case of City of Death, it's pretty well known that Agnew was
really Douglas Adams.  I don't know who used that alias for "Invasion of
Time".

Richard Todd
820 Annie Court
Norman OK 73069
rmtodd@chinet.chi.il.us
rmtodd@killer.dallas.tx.us
rmtodd@uokmax.ecn.uoknor.edu
...!sun!texsun!uokmax!rmtodd.

------------------------------

Date: 26 May 89 15:45:00 GMT
From: Scott.Legrand@hogbbs.fidonet.org (Scott Legrand)
Subject: Re: Adams, Seven, Python And Who. 

On the Debate of Douglas Adams Doctor Who Episodes:
 
He wrote The Pirate Planet, City of Death, and the unfinished Shada, which
became the inspiration for Dirk Stupids Detective Dump.
 
When I orginally heard the radio verison of HHGTG long ago by mere chance
on my short wave radio, I became an instant fan of this guy.  When I
finally heard the whole thing on NPR, I thought it was brilliant, but then
this 1st class scriptwriter decided he was also an author, which he clearly
isn't, and decided to make a career of it.  The first three books are OK in
HHGTG, but the fourth stunk, just like the Dirk junk.  I wish he would go
back to writing scripts...
 
If anyone wants to flame this, please do not do so unless you have heard
the radio show, for if you haven't experienced it, then you really don't
know what you've missed....

Scott Legrand
UUCP: ...!{lll-winken,psuvax1}!psuhcx!hogbbs!Scott.Legrand
Internet: Scott.Legrand@hogbbs.Fidonet.Org

------------------------------

Date: 28 May 89 22:13:10 GMT
From: gateley@m2.csc.ti.com (John Gateley)
Subject: Belgariad Questions

Hi Eddings Fans:

Having been convinced to read the Belgariad by all the notes on the net, I
have a couple of questions:

All the male sorcerer's names started with 'bel', all the females started
with 'pol', except for Polgara's sister whose name started with 'bel'. Why?

Is the Belgariad the story of Belgarath, or Belgarion? Because of the
similarity of their names, I couldn't tell.

Please mail to me, don't post, and I will summarize.

Thanks,

John
gateley@tilde.csc.ti.com

------------------------------

Date: 25 May 89 13:09:45 GMT
From: thomas@cbmvax.cbm.commodore.com (Dave Thomas QA)
Subject: Re: M.A. Foster

www@sppy00.UUCP (Victor Shakapopolis) writes:
> Is anyone familiar with M. A. Foster?  I have the following books:
> THE GAMEPLAYERS OF ZAN
> THE WARRIORS OF DAWN
> THE DAY OF THE KLESH
> THE MORPHODITE
> TRANSFORMER
> WAVES
> 
> Has "MA" written anymore books?  If so which ones?  What are they about?

There was a third book that followed _Morphodite_ and _Transformer_ that
was pretty good, unfortunately, I can't remember the title.  If I remember,
I'll check tonight and e-mail you the details.  I haven't read any other
books by Foster, but the Morphodite series was very interesting.
 
Dave Thomas
Commodore Amiga Test Engineering
...{allegra,rutgers}!cbmvax!thomas

------------------------------

Date: 24 May 89 14:53:02 GMT
From: joel@peora.ccur.com (Joel Upchurch)
Subject: Re: Heinlein question, but not about Carol's Day

djo@PacBell.COM (Dan'l DanehyOakes) writes:
> No, it isn't Heinlein's best novel; but it *contains* his best novel,
> which is "The Tale of the Adopted Daughter." Heinlein produced genuine
> emotional responses so rarely that the repeated genuine emotions in
> tTotAD make it far and away his best piece of writing.

I would also make a strong case that TEFL contains his best short story
also. "The Man Who Was Too Lazy to Fail" is one of my favorite stories.

Joel Upchurch
Concurrent Computer Corp
2486 Sand Lake Rd
Orlando, FL 32809
joel@peora.ccur.com
{uiucuxc,hoptoad,petsd,ucf-cs}!peora!joel

------------------------------

Date: 24 May 89 21:05:28 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Heinlein question, but not about Carol's Day

joel@peora.ccur.com (Joel Upchurch) writes:
>I would also make a strong case that TEFL contains his best short story
>also. "The Man Who Was Too Lazy to Fail" is one of my favorite storys.

Naah.  "Requiem" and "The Green Hills of Earth" are still better short
stories.  tTotMWWTLtF is fun but not terribly "satisfying," if you know
what I mean -- no real meat to it.

------------------------------

Date: 25 May 89 23:09:10 GMT
From: dlow@hpccc.hp.com (Danny Low)
Subject: Re: Heinlein question, about Carol's Day

>For his finest novel, I would nominate either "Have Space Suit, Will
>Travel," or "The Moon is a Harsh Mistress."

I would list Citizen of the Galaxy as Heinlein's best work.

Danny Low
Hewlett-Packard
...!ucbvax!hplabs!hpccc!dlow
dlow%hpccc@hplabs.hp.com

------------------------------

Date: 24 May 89 12:10:43 GMT
From: rdoyle@zaphod.axion.bt.co.uk (Richard Doyle,,,)
Subject: Re: Dune Chapterhouse

IBC6EAB@OAC.UCLA.EDU (Ed Berro) writes::
[stuff about Dune and Chapterhouse deleted] 
>     For those of you who made it through to Chapterhouse, it must not
> have been complete torture to you--what did you all think of it?  Is that
> bloody Golden Path business as confusing to you as it was to me?  Just
> how terrible was the movie (I'm afraid to see it!)?

   Well, the Dune "sequence" is one of the best SF series I have ever read
(and re-read, must be about 4/5 times by now). I was a bit disappointed
with God Emperor of Dune, but this was fully compensated by the quality of
Heretics of Dune (which I would be tempted to say was the best of the six).
However, the last few books are certainly a bit difficult to understand,
which is one reason I keep on re-reading them. I'm not sure if I can come
up with any more answers, but I certainly can come up with a few more
questions, so if anyone out there thinks they know the answers, please
contribute to the discussion. Some questions follow:

1. What had the Face Dancers that Duncan saw in his visions actually
become? And why were they in a garden - was this a metaphor for the
cultivation of the human race?

2. What was the net that Duncan saw in the visions? And why could he see
it, and slip through it? Was this net the reason why Duncan thought the
Bene Gesseritt attempts at Scattering were doomed to failure? (The
implication being that Duncan and the others were the only ones to truly
Scatter).

3. What was the secret weapon that the Honoured Matres used at the battle
on Junction?

4. Were the Handlers the Enemies of Many Faces who waged biological warfare
against the Honoured Matres? And were they evolved Face Dancers?

5. Who were the people who helped Burzmali and Lucilla after the attack on
the Harkonnen no-globe on Gammu?

6. What was the real extent of Teg's abilities?

I think that's enough for the moment. It is unfortunate that Frank Herbert
died when he did, because I think that Chapterhouse Dune is a book that is
crying out for a sequel (for a start, there is a no-ship with Duncan Idaho,
the young Miles Teg ghola, Sheeana, and a worm! What more do you need?).
Maybe another author will take it up.

(P.S. Oh yes, avoid the film if you can. If you've read the book, the film
is appalling. It would probably be different if you hadn't read the book,
but you are not in that unfortunate position).

Richard Doyle
British Telecom Research Labs (RT3123)
BTRL
Rm G23 SSTF
Martlesham Heath
Ipswich, Suffolk, UK
rdoyle@axion.bt.co.uk

------------------------------

Date: 25 May 89 15:16:06 GMT
From: troly@redwood.math.ucla.edu (Bret Jolly)
Subject: Dune

   I've asked this before, but I didn't get an answer.  Now that the Dune
books are being discussed again, I'll ask once more.

   In _Children of Dune_ a very curious passage appears (on p. 104 of my
Berkley paperback edition).

         "You know how he counts?" Stilgar had asked her. "I heard
	him counting coins as he paid his guide. It's very strange
	to my Freman ears, and that's a terrible thing. He counts
	'shuc, ishcai, qimsa, chuascu, picha, sucta, and so on. I've
	not heard counting like that since the old days in the desert."

   Stilgar is referring to the Preacher, who was once Paul Muad'Dib.  The
strange thing is that the numbers are obviously some form of Quechua,
(obvious at least to those of us who have studied Quechua).  Why Quechua of
all languages? (Quechua is spoken by a few million South American Indians
scattered throughout the Andes.) It does not seem to fit at all with other
references to Fremen history, yet this reference to Quechua is very
deliberate.  Can anyone tell me what is going on here?
 
Bret Jolly

------------------------------

Date: 26 May 89 03:39:56 GMT
From: dant@mrloog.la.tek.com (Dan Tilque;1545;92-101;OPUS_SW;)
Subject: Re: Chapterhouse Dune interpretation??

Richard Kennaway writes:
>>Rick (meyerr@agnes.acc.stolaf.edu) writes:
>>>Being quite a science fiction fan, I thought I should finally get around
>>>to finishing the Dune series.  So the other day I read Chapterhouse
>>>Dune! I enjoyed it, but was a bit confused with the ending (the last 15
>>>pages or so). Who was the old couple, and what were they?  I would like
>>>some
>
>I thought they were Frank Herbert and his wife :-)

Why the smiley?  That's exactly what I thought.

Think about what these "face dancers" (in the book, they were purported to
be master face dancers) were like.  The man was wearing bib overalls and a
pork pie hat.  The woman was equally mundane (although I've forgotten what
she was wearing).  Their house had a white picket fence around it.  They
were engaged in pruning roses.  Now, where in all the Dune books did such
archtypically 20th-century middle-class people live?

Nowhere!  This couple was grossly out of place in the novel, even for a
dream.  Don't forget the net (the net that authors weave their characters
in) and their conversation.  From what I remember of their talk, it could
easily be that of co-authors discussing what to do in their next book.

I can come to only one conclusion.

Dan Tilque
dant@twaddl.LA.TEK.COM

------------------------------

Date: 25 May 89 10:49:16 GMT
From: keith@microvax-a.computer-science.liverpool.ac.uk (S'Keith)
Subject: Re: Dune Chapterhouse

rdoyle@zaphod.axion.bt.co.uk (Richard Doyle,,,) writes:
> I think that's enough for the moment. It is unfortunate that Frank
> Herbert died when he did, because I think that Chapterhouse Dune is a
> book that is crying out for a sequel (for a start, there is a no-ship
> with Duncan Idaho, the young Miles Teg ghola, Sheeana, and a worm! What
> more do you need?).  Maybe another author will take it up.
> 

Not to mention Scytale with his secret implant containing a selection of
cells for the entire Atreides 'pantheon'.

> (P.S. Oh yes, avoid the film if you can.

Hmmmm. The film was certainly different but enjoyable in parts - it must be
incredibly difficult to translate a non-narrative book such as Dune into a
film especially when the plot is often carried through by the thoughts of
the characters. I always preferred the notion that the Guild Navigators
could fold space to travel from A to B rather than use linear prescience
for FTL travel (I have always liked the foldspace scene for example where
the Atreides household are relocating to Arrakis. Don't forget that this is
what Frank Herbert uses later on, after the scattering - no-ships capable
of foldspace leaps.

Out of the six books, I found Chapterhouse to be the best, especially the
confrontations between Great Honoured Matre and Lucilla and Odrade. If
memory serves:

     Lucilla: "The Tyrant must be the subject of much study in your
              academic institutions."
     Othermemory: (That was cruel!)
     Gt.Hon.Matre: "We have no academic institutions."
     Othermemory: (See!)

I also like the bit towards the end where Rebecca (the jewish 'wild' Rev.
Mother) finally meets Murbella:

     "The Rabbi thinks I am a silly goose but I have the golden egg for I
     carry Lampadas - 2,168,014 reverend mothers and they are rightfully
     yours."

Says it all really, doesn't it...

Keith Halewood
Janet:     KEITH@UK.AC.LIV.CS.MVA
Internet:  KEITH%MVA.CS.LIV.AC.UK@CUNYVM.CUNY.EDU

------------------------------

Date: 26 May 89 15:34:18 GMT
From: kibo@pawl.rpi.edu (James 'Kibo' Parry)
Subject: List of Lem Books

I'm looking for a list (or bibliography) of all of Stanislaw Lem's books
(well, the ones translated into English, really.)  Can anyone help?

James Parry
kibo%pawl.rpi.edu@itsgw.rpi.edu 
userfe0n@rpitsmts.bitnet
kibo%mts.rpi.edu@itsgw.rpi.edu 

------------------------------

Date: 25 May 89 20:01:03 GMT
From: rjp1@ihlpa.att.com
Subject: Re: H.P. Lovecraft

> Can anyone recommend one or two HPL novels that make a good introduction?

Sure, here's one: 


"Dreamquest Of Unknown Kadath and other short stories"

rj pietkivitch
att!ihlpa!rjp1

------------------------------

Date: 25 May 89 14:14:00 GMT
From: KRSEAR01@ULKYVX.BITNET (Kendall 'Opusii' Sears)
Subject: Re: Lord of the Rings (helpful books on)

oberon@oxy.edu (Roman Kingsley Jones) writes:
>Can anyone recommend some helpful books on Tolkien's world? I have a
>paperback book that is somewhat of a dictionary on his world, but I'm
>looking for some books on the maps, history, and family tree lines of
>Middle Earth.

[... omission of a long list of books ...]

One book not mentioned is
_The Individuated Hobbit_ by Timothy R. O'Neill.
ISBN 0-395-28208-X
Copyright 1979
Houghton Mifflin Company

It covers similarities between LoTR and Carl Jung's theory of collective
unconscious.  Decent book for studies of Tolkien, but *VERY* boring for
people just "passing" through middle-earth.  I read it once as I first
passed through middle-earth, and then again when I decided I had become
adept.

Deep reading.
Regards,

Kendall Sears
KRSEAR01@ULKYVX.bitnet
...!psuvax!ulkyvx.bitnet!KRSEAR01 

------------------------------

Date: 22 May 89 18:29:40 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: The (Widget), the (Wadget) and Boff

"The (Widget) the (Wadget) and Boff" is one of the best sf stories ever
written, and TOR has just released it as half of a double novel along with
Asimov's "The Ugly Little Boy".  The story is a must-read.

On the other hand, you'd be crazy to pay TOR the money they're asking for
it.  If you haven't read it yet, it means you haven't read one of the best
sf anthologies of all time: Anthony Boucher's "Treasury of Great Science
Fiction".  Your money would be much better spent buying that anthology (two
quite large hardcovers) from a used book dealer or from the SF book club.
(They still stock it, although it rarely appears on their mailings.)  Not
that WWB hasn't been anthologized elsewhere.

Dani Zweig
haste+@andrew.cmu.edu 

------------------------------

Date: 25 May 89 23:19:43 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: A Dirge for Sabis

I got "A Dirge for Sabis" because of the authors: CJ Cherryh because she's
CJ Cherryh and Leslie Fish because she's written some excellent songs.  I
did *not* notice the part of the cover that would have informed me that it
was a shared-world novel, which implies that it'll keep going with no
resolution until people stop buying it.  It's competently written, with an
extremely generic plot.

The premise, or gimmick, belongs under "ludicrous technology".  In a world
with a generic-fantasy level of technology, two of the heroes, a blacksmith
and a natural philosopher, are trying to stage their own industrial
revolution: They advance from the Greek spinning tea kettle to a working
steam engine capable of running a ship in a couple of months.  It takes
them closer to a couple of years to go from powder which can be used for
fireworks to a working, effective and *accurate* cannon!

Uh uh.

Dani Zweig
haste+@andrew.cmu.edu 

------------------------------
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Today's Topics:

		      Films - Moontrap & Star Wars &
                              Earth Girls Are Easy &
                              Field of Dreams (3 msgs) & 
                              Indiana Jones and the Last Crusade &
                              Books into Films (3 msgs)

---------------------------------------------------------------------------

Date: 18 May 89 19:08:06 GMT
From: fiddler%concertina@sun.com (Steve Hix)
Subject: Moontrap

Just saw a trailer for a new SF movie called *Moontrap*.

Walter Koenig is in it...for once, not as Checkov.

There appear to be (from the trailer) combinations of ideas from
Saberhagen's Berserkers and (Rowley's?)  *The Vang: The Military Form*
combined.

Anyone know more about the film?  (I'll probably see it when it arrives,
even it looks to be *really* bad.  Maybe especially so, depending on how
fried I am at the time from work schedules.)

------------------------------

Date: 20 May 89 17:25:00 GMT
From: friedman@m.cs.uiuc.edu
Subject: Star Wars & George Lucas

Well, it seems Star Wars fans have a while to wait for another movie in the
series.  I quote from an article on George Lucas in my local newspaper
(byline Ben Fong-Torres, San Francisco Chronicle):

   For those who've been waiting for the next "Star Wars" saga since the
   last one ("Return of the Jedi", 1983) and are holding Lucas to his
   original vision of a nine-film series, Lucas has mostly bad news.

   "It'll be a number of years before I even start thinking about it," he
   says....  "I'm going to go off and work on other things that interest
   me."

   Those, says Lucas, include "helping some friends get some movies made"
   and developing "educational learning systems" involving computers and
   video disks.

   "And I'm doing some of my own writing, which may eventually turn into
   something I might direct," he adds.

------------------------------

Date: 23 May 89 17:48:44 GMT
From: leeper@mtgzx.att.com (Mark R. Leeper)
Subject: EARTH GIRLS ARE EASY

			   EARTH GIRLS ARE EASY
		      A film review by Mark R. Leeper

	  Capsule review:  Helium-weight comedy has a typical
     Valley Girl (played by Geena Davis) meeting a bright blue
     furry alien (played by Jeff Goldblum looking like a flea-
     market bathmat).  EARTH GIRLS is based on the Julie Brown
     song of the same title.  Director Julien Temple also directed
     ABSOLUTE BEGINNERS and it was much better.  Rating: high 0.

     It all started when witty and moderately attractive Julie Brown nearly
made it to being chosen homecoming queen.  As she tells it, rather than
just being disappointed she struck back by writing songs making fun of all
the institutions her friends enjoyed.  Her songs--now a popular staple of
the Dr. Demento show--include "Everybody Run, the Homecoming Queen's Got a
Gun," "'Cause I'm a Blond," and "Earth Girls Are Easy."  The last was done
in a Valley Girl accent as an air-head describes a close encounter of a
fourth kind with non-humanoid aliens.  When the song was sold to be made as
a film, Brown rephrased it to delete the non-humanoid references.  She also
co-wrote the script and plays a prominent role in the film.

     EARTH GIRLS ARE EASY hides the fact that it is really a British
production, directed by Julian Temple.  Temple directed the kinetically
stunning ABSOLUTE BEGINNERS, which unfortunately never found its market and
which died at the boxoffice.  EARTH GIRLS is a much less ambitious film,
but it probably is light and mindless enough to make the profit the other
film missed.

     EARTH GIRLS ARE EASY opens with a sort of pop-art spaceship in a pop-
art space scene.  Inside are three shaggy aliens, each one of the primary
colors (red, yellow, and blue), and each looking for female companionship.
Loneliest of all is Mac (played by Jeff Goldblum), who is not just merely
blue, he's really most sincerely blue.  But our three aliens strike it
lucky: they pick up a television broadcast from Earth and discover that
this planet has girls!

     Meanwhile, one such girl is Valerie (played by Geena Davis--a mere
decade too old for the role).  Valerie, the Valley Girl air-head of the
song, is engaged to Ted (played by--can you believe it?--Charles Rocket!),
a doctor who cannot resist *playing* doctor whenever he is given the
opportunity.  Julie catches Ted about to play "Dr. Love" with a nurse and
she throws him out of his own house.

     [Sorry--this next part has to be done in Valley Girl accent.]  Well,
like she's feeling all bummed out the next day, ya know, and like sitting
next to Ted's pool soaking up sun when--like wow!--this totally tubular
spaceship falls out of the sky and like, ya know, splashes down right there
in the pool.  Awesome!  She should know she can't make it with Mac because
he's like blue, ya know, and all covered with hair.  And, like they're from
two different worlds.  But then, hey, this is science fiction.  [Okay,
that's enough of that.]

     Temple's view of Americans is not very perceptive.  His production
numbers look like they are borrowed from GREASE and from 1960s beach
blanket movies.  He does have one very nice dream sequence, an homage to
the props of better-known science fiction films, but that is as close as
EARTH GIRLS ARE EASY ever gets to art.  If there is an idea to this sci-fi
(in the worst sense) film Temple has made clear that it is an unwelcome
guest and has sentenced it to solitary confinement.  I rate this cotton
candy film a 0 on the -4 to +4 scale.  Like wow.

Mark R. Leeper
att!mtgzx!leeper
leeper@mtgzx.att.com

------------------------------

Date: 26 May 89 06:03:00 GMT
From: buasta.bitnet!OMAR writes:
Subject: Re: Field of Dreams

I just saw _Field of Dreams_ last night, and loved it, and I remembered
glancing at some messages about the movie in an sf-lovers' digest some time
ago.  However, I neither remember the issue number, nor any of what was
said, and have deleted it.  Are there any netters who could let me know
some of the inside scoop on this movie?

Was there such a person as "Shoeless Joe," or "Moonlight [I forget his
name]," or the Black author (Mann?)?

I'd appreciate any information.

Thanks.

Omar Barsimantov
Boston University Astronomy Library

------------------------------

Date: 26 May 89 21:18:32 GMT
From: anasaz!scott@mcdphx.phx.mcd.mot.com (Scott Gibson)
Subject: Re: Field of Dreams

OMAR@BUASTA.BITNET writes:
>I just saw _Field of Dreams_ last night, and loved it, and I remembered
>
>Was there such a person as "Shoeless Joe," or "Moonlight [I forget his
>name]," or the Black author (Mann?)?

The movie is based on the book _Shoeless Joe_ by W. P. Kinsela.  I haven't
seen the movie (yet) but I am familiar with the characters (most are real
people).  `Shoeless' Joe Jackson was a member of the 1919 Chicago White Sox
team, and was possibly the best baseball player ever (obviously not my
opinion - I'm not old enough :-) ).  He and seven other players on the team
were banned from professional baseball for allegedly throwing the World
Series in return for money from gamblers.  Most of the players were young
and possibly all-star material.  It is important baseball history because
the scandal is the reason we have a baseball commissioner.  There is a
movie about the scandal called _Eight Men Out_, directed by John Sayles.
It is a good film.

The black author is actually J. D. Salinger (in the book).  Salinger sued
Kinsela, so the character was changed in the movie.

Scott

------------------------------

Date: 26 May 89 15:14:25 GMT
From: csm9a!cschamau@nike.cair.du.edu (T AD)
Subject: Re: Field of Dreams

OMAR@BUASTA.BITNET writes:
> I just saw _Field of Dreams_ last night, and loved it, and I remembered

I haven't had the chance to see this yet, but would really like to.
 
> Was there such a person as "Shoeless Joe," or "Moonlight [I forget his
> name]," or the Black author (Mann?)?

There was a character in the play, _Damn Yankees_, called Shoeless Joe
(from Hannibal, MO).  He has a lifelong dream of being a baseball star and
makes a deal with the devil to become on (I believe he's middle-aged at the
time-50?).

I don't know if the character in the film is based on this or not, but it's
possible.

Connie Schamaun
Colorado School of Mines
ncar!boulder!cu-den!udenva!isis!csm9a!cschamau

------------------------------

Date: 28 May 89 14:53:48 GMT
From: leeper@mtgzx.att.com (Mark R. Leeper)
Subject: INDIANA JONES AND THE LAST CRUSADE

		    INDIANA JONES AND THE LAST CRUSADE
		      A film review by Mark R. Leeper

	  Capsule review:  Forget that Indian thing.  This is the
     REAL RAIDERS OF THE LOST ARK II.  Slightly more realistic
     than RAIDERS, a little more concentration on character, and
     less on chases, this is a solid action adventure film putting
     the series back on track.  George Lucas needs a hit and for
     the first time since RETURN OF THE JEDI he deserves one.
     Rating:  high +2.

     It is no real secret.  The Hollywood wonder-boy of twelve summers ago
and much of the time since, George Lucas, is hurting for money.  Things
have not really panned out for him.  HOWARD THE DUCK, which featured the
greatest technological duck special effects the screen has ever seen, laid
an egg.  And it was NOT a golden egg.  That was only one of several
projects that have enhanced neither Lucas's fortune nor his reputation.
Lucas needs a hit.  That much seems to be fact.  My opinion is that Lucas
knows how to have a pit if all he wants is a hit rather than trying
something new and original.  He just makes another one of his series films.
It takes too long to do a STAR WARS film, so he did another Indiana Jones
film instead.  The one drawback is INDIANA JONES AND THE TEMPLE OF DOOM was
a disappointment and done much more in the Spielberg style than in the
style Lucas put into RAIDERS OF THE LOST ARK.  Spielberg directs all the
Indy films, of course, but I suspect some of the exaggerated cartoonish
feel of the second film was Spielberg's.  And many of the fans preferred
the style of the first film.  All Lucas really needed for a hit was to do
again what he did with RAIDERS.  And he did.  The style of the first film
is back.  Welcome back.

     INDIANA JONES AND THE LAST CRUSADE semi-fulfills Lucas's unrealistic
promise that each episode would be a prequel to the one made before it.
Harrison Ford is not getting younger.  So of the three films, this takes
place the latest, but there is an extended flashback in which we learn a
lot of H=how Indiana Jones became Indiana Jones.  The young Indy is played
by River Phoenix, who almost resembles a young Harrison Ford, and in fact
played Ford's son in MOSQUITO COAST.  In Indy's early adventure we see
where he got a lot of what he becomes and even what he wears.  When he gets
older we also get introduced to his father (voiced, and in later scenes
played, by Sean Connery).  Indy is once again after a Biblical treasure.
Earlier it was the greatest prize of the Old Testament, the Ark of the
Covenant.  This time it is the greatest prize of the New testament, the
Holy Grail.

     Do you remember what you liked about the first film?  If you said
Karen Allen, you are out of luck.  This time Indy's female sidekick is Elsa
Schneider (played by Alison Doody), the most attractive of the traveling
companions of the three films, but also the one with the least real
personality.  That means in this aspect, as in most aspects, this is better
than the second Indy film but not up to the original.  If you said you
liked just about anything else about the original--the gritty chases, the
fights, the baroque Nazi military equipment, the ancient sites that are
gamuts of booby traps, the snakes, whatever--you are in luck.  It is all
back and more.  You also get Indy's love/hate relationship with his father.
You get to see more of Sallah and Marcus Brody (played by John Rhys-Davies
and Denholm Elliot respectively).  One disappointment is that they did a
Nigel- Bruce on Denholm Elliot's character (i.e., they turned a perfectly
serious and interesting character into a buffoon).  But for almost any
reason that you liked the first Indy film, you will also like the third.
On the -4 to +4 scale, I give RAIDERS OF THE LOST ARK a +3, INDIANA JONES
AND THE TEMPLE OF DOOM a flat 0, and INDIANA JONES AND THE LAST CRUSADE a
high +2, missing a +3 only for its lack of originality.

Mark R. Leeper
att!mtgzx!leeper
leeper@mtgzx.att.com

------------------------------

Date: 24 May 89 17:06:46 GMT
From: jkingdon@watdcsu.waterloo.edu (John Kingdon - DCS)
Subject: What SF books would make good films?

All of the recent talk about SF movies, tv, etc, has set me to thinking.
We can all agree that our favourite genre has been grossly mistreated by
the film industry, and we probably all agree that this has had a negative
effect on the SF book industry (bad films -> less new readers -> less sales
- -> less books & writers).  What's odd about this is that we have a vast
amount of material that could potentially be turned into excellent films,
and this could help the genre tremendously (as it has the mystery genre).

So I propose the following scenario: you, a Hollywood mogul, are trying to
come up with a good movie idea, when your eye wanders over your 1000+ SF
book collection.  "Aha!" you proclaim.  "Why don't I take one of these
books that I loved, and which I know other people would love if they just
read them, and make a movie out of it?"

The question here which I'm throwing open to debate is: what SF books could
be turned into good movies?

This isn't as easy as it sounds.  For instance, there are some things that
books do routinely that are still beyond current F/X technology (has anyone
ever successfully shown a non-humanoid, speaking, intelligent alien?)
Also, many great SF books tend to develop characters through narrated
internal conflict, which doesn't work that well in the visual media (this
is one of the worst problems with the _Dune_ adaptation).  Story length,
good structured plot, etc, are also considerations.

Two other points:

1) Consider other media.  Are there books that you think would work better
   as tv series?  tv mini-series?  radio dramas (I recently heard a
   brilliant adaptation of LeGuin's _The Dispossessed_) or series?
   animation?

2) If SF has been badly treated, that's nothing compared to what's been
   done to fantasy.  Any ideas on good fantasy film sources?

So: what do you think?

John Kingdon
Department of Computing Services
University of Waterloo
Waterloo, Ont, Canada
jkingdon@watdcsu.UWaterloo.ca

------------------------------

Date: 25 May 89 03:42:20 GMT
From: xdos!doug@apple.com (Doug Merritt)
Subject: Re: What SF books would make good films?

jkingdon@watdcsu.waterloo.edu (John Kingdon - DCS) writes:
>The question here which I'm throwing open to debate is: what SF books
>could be turned into good movies?

My number one choice has been settled for many years, but *only* if it were
guaranteed to be brilliantly directed and produced (never happen, of
course):

   Childhood's End, by Arthur C. Clarke

I think this is one of the most brilliant and moving SF novels ever
written. Plus it's got opportunities for flashy special effects, social
drama, and humanoid aliens.

I would hate to see it trashed, though. Better it stay a book.  But if
Stanley Kubrick took up the challenge...

Doug Merritt
{pyramid,apple}!xdos!doug

------------------------------

Date: 26 May 89 06:22:36 GMT
From: euatdt@euas11g.ericsson.se (Torsten Dahlkvist)
Subject: Re: What SF books would make good films?

Funny, I'd recently been thinking along the same lines. Personally, I'm a
big fan of Harry Harrison and I think he deserves more attention (his very
good but down-beat "Make Room, Make Room" already got filmed as "Soylent
Green") and in my mind (if I could afford it) I'd want Harrison Ford as
Slippery Jim DiGriz - the Stainless Steel Rat. The technology in these
books (excepting "The Stainless Steel Rat wants You" which swarms with
slimy aliens which would be impossible to film) is easily within reach of
today's FX technology and Ford is the kind of guy who'd fit the role
perfectly. After all, Jim DiGriz is almost a sort of Indiana Jones of the
Hyperspace... And just think what a creative FX-man could to with
Harrison's "anachronistic" worlds, the half medieval places which have just
gotten some modern technology - like steam- driven robots with microchip
brains...

Now, whom would you like in the role of Angelina? Somebody sexy but deadly,
convincing when she acts the little bimbo but still capable of coldly
shooting down a man without mercy and without looking un-believable. That
could be hard, but I'm sure we could think of someone.

Torsten
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Today's Topics:

		 Miscellaneous - Term Marriages (2 msgs) &
                                 Time Travel (14 msgs) &
                                 Technology in SF (4 msgs)

---------------------------------------------------------------------------

Date: 18 May 89 02:43:23 GMT
From: pv04+@andrew.cmu.edu (Philip Verdieck)
Subject: term marriages

Who first brought this up? I remember a story in some collection that
talked about this woman visiting a mall or some such center, instantly
falling in love with some guy, marrying him on the spot and then they each
will go their own way, possibly never seeing each other again, because they
have simalcrums of each other for at least sexual purposes. I believe their
marriage was a term marriage of sorts...

UUCP:.!harvard!andrew.cmu.edu!pv04
ARPA:PV04@andrew.cmu.edu
BITNET:r746pv04@CMCCVB
kalkin@DRYCAS

------------------------------

Date: 22 May 89 13:09:44 GMT
From: cci632!tvf@cs.rochester.edu (Tom Frauenhofer)
Subject: Re: term marriages

dant@mrloog.LA.TEK.COM (Dan Tilque) writes:
>Philip Verdieck writes:
>>Who first brought this up? I remember a story in some collection that
>>talked about this woman visiting a mall or some such center, instantly
>>falling in love with some guy, marrying him on the spot and then they
>
>This story is "Day Million" in a collection by the same name.  I can't
>remember the author, but my subconscience dredged up Frederik Pohl as a
>possibility.

Yes, it was Fred Pohl.  It's available as part of the collection "The Best
of Frederik Pohl".

Thomas V. Frauenhofer
...!rutgers!rochester!cci632!ccird7!tvf
...!rochester!cci632!ccird7!frau!tvf
...!rochester!rit!anna!ma!tvf1477

------------------------------

Date: 24 May 89 01:54:18 GMT
From: quintro!kts@tiamat.fsc.com (Kenneth T. Smelcer)
Subject: Re: Time travel

CBTCC@CUNYVM.CUNY.EDU (Predator) writes:
>Anyone have thoughts on time travel?  Where are good books on this topic?
>I've read Wells.  How about Grandfather paradoxes?  The best treatment
>I've seen is in Simon Hawke's _Timewars_ series...good treatment, fair
>stories (and I'm afraid they're erratic in quality).  Any hints?  Sorry if
>this has been posted already.

I have to agree about the _Timewars_ books.  I really liked the first one,
but since then the quality has been very sporadic.

As for time travel stories, one of my favorites is _Thrice Upon a Time_ by
James P. Hogan.  Its not really a time _travel_ story.  It's about an
invention that allows communication with the past.  The trick is that when
you send messages to the past, the time line gets restructured so that the
sender remembers receiving the message (another approach to the Grandfather
paradox).  It's written in Hogan's early style, with lots of detailed
explanations of the science (and extrapolation) that he uses, so if you
don't enjoy pages of scientific theories and concepts, you probably won't
like it.

There are a couple of "fun" time travel books that I've always enjoyed;
_The Technicolor Time Machine_ by Harry Harrison and Keith Laumer's _The
Great Time Machine Hoax_.  These aren't deep novels by any means, but they
are a great way to pass a couple of hours.

Ken Smelcer
Quintron Corp.
Quincy,  IL              
quintro!kts@lll-winken 
tiamat!quintro!kts@uunet

------------------------------

Date: 24 May 89 12:07:27 GMT
From: euatdt@euas11g.ericsson.se (Torsten Dahlkvist)
Subject: Re: Time travel

CBTCC@CUNYVM.CUNY.EDU (Predator) writes:
>Anyone have thoughts on time travel?  Where are good books on this topic?
>I've read Wells.  How about Grandfather paradoxes?

An obvious suggestion (keeping in mind the ever-continuing flame-war) is
the Heinlein set of novels, _Time_Enough_for_Love_,
_The_Number_of_the_Beast_, _The_Cat_who_Walks_Through_Walls_ and
_To_Sail_Beyond_the_Sunset_.  They're not primarily about time-travel but
they do contain a lot of thought on the subject. Another Heinlein is the
much more down-beat short-story _All_You_Zombies_ which is generally
considered to be the ultimate time-travel-paradox-story.

If you're into more up-beat stories, the hilarious
_Technicolor_Time-machine_ by Harry Harrison is a scream and he also messes
around with a fairly wierd set of paradoxes in
_The_Stainless_Steel_Rat_saves_the_World_, but to fully enjoy that one it
might be best if you read the preceeding _The_Stainless_Steel_Rat_ and
_The_Stainless_Steel_Rat's_Revenge_ first.  Another good Harrison is
_Rebel_in_Time_, with it's Civil War setting.

About Grandfather paradoxes, I see three main schools of thought. Heinlein
used to maintain the "No free will" theory where the traveller cannot
change the past because it has already happened, and in fact all his
efforts are merely part of the chain of events leading to the completion of
history as he already knew, but as of _TNotB_ he switched to the "Branching
Universes" theory where every "cusp" in history (really: every choice)
causes a branching with two new universes, one following each possible path
of choice. (Where the energy for all that mass is supposed to come from,
some relativist may have to explain to me :-). The third theory (as I see
it) is the "Probability wave" where people in the future find themselves
fading away as the probability of their ever even beeing born is decreasing
as somebody is changing the past. (This idea was used in the film
_Back_to_the_Future_ where the images on the family photo disappear as he
messes around in the past.)  That last theory is very rarely used in
"serious" books but makes for some pretty good humorous SF (see the above
_TSSRstW_).

As for suggestions on more "traditional" time-travel stories, I'll leave
the field open to somebody else...

Torsten

------------------------------

Date: 25 May 89 02:31:30 GMT
From: xdos!doug@apple.com (Doug Merritt)
Subject: Re: Time travel

CBTCC@CUNYVM.CUNY.EDU (Predator) writes:
>Anyone have thoughts on time travel?

No really *fresh* ones, I'm afraid.

> Where are good books on this topic?

Two of the (widely-agreed-to-be) classics are Heinlein's "By His
Bootstraps", because it was a fairly early and interesting treatment, and
David Gerrold's "The Man Who Folded Himself", because it explores the theme
so thoroughly.

There are lots of other good ones, including a number by Keith Laumer
(forgot the titles).

Time travel has been done to death, there's very little left to say about
it that hasn't already been said better by The Masters.

Doug Merritt
{pyramid,apple}!xdos!doug

------------------------------

Date: 25 May 89 03:50:57 GMT
From: arromdee@crabcake.cs.jhu.edu (Ken Arromdee)
Subject: Re: Time travel

>... Another Heinlein is the much more down-beat short-story
>_All_You_Zombies_ which is generally considered to be the ultimate
>time-travel-paradox-story.

Have you ever read "The Man Who Folded Himself", by David Gerrold?  THAT is
the ultimate time-travel-paradox story...

Kenneth Arromdee
UUCP: ....!jhunix!ins_akaa
BITNET: g49i0188@jhuvm
INTERNET: 

------------------------------

Date: 25 May 89 22:33:31 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: Re: Time travel

"There Will be Time" by Poul Anderson is *far* better than David Gerrold's
lame effort.

Hal Heydt
Analyst, Pacific*Bell
415-645-7708
whh@pbhya.PacBell.COM

------------------------------

Date: 26 May 89 01:26:14 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Time travel

whh@PacBell.COM (Wilson Heydt) writes:
>"There Will be Time" by Poul Anderson is *far* better than David Gerrold's
>lame effort.

Yes!  A second to this recommendation!  _There Will be Time_ is an
outstanding book, high on my to-be-reread list.  It dodges the time paradox
question.  (You can't change events you know happened in the past, because
you didn't, so you won't.  But you can change the past when you don't know
the outcome.)  It a far superior book to _The Man Who Folded Himself_, in
which the er, main character, uses the time machine for little else but to
**** himself, in all senses of the word.  By the time I got to the end of
TMWFH, I couldn't possibly have cared less what happened to that dweeb
what's-'is-name.  But I cared very much about Jack Havig in TWbT.

(What a great book... I'm getting choked up just thinking about it.  It
just went to the top of the to-be-reread stack.)

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 26 May 89 07:00:18 GMT
From: labc-1db@web-2b.berkeley.edu (Carl Johnson)
Subject: Re: Time travel

Another time travel story is Chalker's _Downtiming_The_Nightside_.  It
reminded me of Heinlein's "All You Zombies", for obvious reasons.  The book
is not one of my favorite Chalker novels, but it does have some interesting
thoughts on the time travel idea.

Carl Johnson

------------------------------

Date: 25 May 89 22:10:05 GMT
From: anasaz!scott@mcdphx.phx.mcd.mot.com (Scott Gibson)
Subject: Re: Time travel

One of the better sf books I have ever read deals with communication across
time.  It's _Timescape_, by Gregory Benford.  It deals with a scientist who
discovers a means of agitating sub-atomic particles across time and space.
He uses this process to send messages to another scientist in the past who
is studying these particles.  The communication method involves agitating
the particles in a Morse code-like pattern and hoping it is discerned by
the observer.  The nature of the messages is the central point of the
story.

It's been a while since I read this, and my memory might be corrupted....

Note: not being a scientist myself, I found some parts of the book to be
very technical (but enjoyed them, nonetheless).

Scott

------------------------------

Date: 25 May 89 20:43:14 GMT
From: greg@bilbo (Greg Wageman)
Subject: Re: Time travel

Well, one of the classic short stories re time travel is "By His
Bootstraps", which if memory serves is by Heinlein and can be found in his
"Expanded Universe" collection.  No doubt if I'm wrong, someone will leap
forth to correct me. :-)

I also enjoyed "The Corridors of Time", author forgotten.  SF-lovers to the
rescue?

Greg Wageman
Schlumberger Technologies	
1601 Technology Drive
San Jose, CA 95110-1397
(408) 437-5198		
greg@sj.ate.slb.com
...!uunet!sjsca4!greg

------------------------------

Date: 26 May 89 15:28:27 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: Re: Time travel

For another twist on time travel, try "Paradox Lost" in the Autumn 1988
issue of Marion Zimmer Bradley's Fantasy Magazine.

Hal Heydt
Analyst, Pacific*Bell
415-645-7708
whh@pbhya.PacBell.COM

------------------------------

Date: 26 May 89 20:06:47 GMT
From: elm@ernie.berkeley.edu (ethan miller)
Subject: Re: Time travel

I don't know if anyone has mentioned this yet, but an excellent short story
on time travel is "The Theory and Practice of Time Travel," in Larry
Niven's collection _All the Myriad Ways_.  Lots of interesting ideas about
paradoxes and how to avoid them, and quite funny in the process.

Ethan Miller
elm@ernie.berkeley.edu   
{...}!ucbvax!ernie!elm

------------------------------

Date: 26 May 89 20:04:03 GMT
From: JEFF@pucc.princeton.edu (Jeffrey Perry)
Subject: Re: Time travel

    Two favorite novels dealing with time travel occur to me.
Unfortunately, I can't remember the author's name in either case.  One is
"The Fall and Rise of Chronopolis", about an Empire whose power was based
on its control of time. The other is "The Man Who Folded Himself", and
abounds (or even revels) in the grandfather paradox.  (Seems to me Heinlein
wrote a grandfather-paradox short story concerning a time-travelling secret
police service early early in his career, as well - title, anybody?)
    Time travel of a different sort is the topic of two other novels whose
authors' names, wouldn't you know it, also escape me.  They both deal with
suspended animation of one kind or another, which thus creates one-way
subjective time travel for those who undergo it.  The first is an oldie, a
group of linked short stories, really, called "Capitol". The second is _The
Peace War_, published originally in Analogue or Asimov's a few years ago.
The latter had a sequel whose title eludes me.  (Pardon my vagueness. It's
Friday, and I'll be surprised if I take the right bus home this evening!)
    Anyone out there with a better memory who can provide authors' names
for any of these?

------------------------------

Date: 27 May 89 13:20:41 GMT
From: well!slf@ucbvax.berkeley.edu (Sharon Lynne Fisher)
Subject: Re: Time travel

I'm surprised nobody's mentioned Jack Finney's work yet, which includes the
novel "Time and Again," the book of short stories "The Third Level," and
other stories.  Several of the time travel stories from some of his books
have been gathered into one book on time travel, the name of which escapes
me.

------------------------------

Date: 29 May 89 04:45:20 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: Time travel

Have you read Niven's short "story" 'Theory and Practice of Time Travel'?
(there was also 'Rotating Cylinders and the Possibility of Global Causality
Violation', a very interesting short story, also by Niven.) I think
Theory... is in 'All the Myraid Ways'; I don't know about ...Cylinders....
  On the other hand, there is 'The Anubis Gates', by Tim Powers, a fantasy
book of sorts, which I also liked.

------------------------------

Date: 24 May 89 05:16:51 GMT
From: yamauchi@cs.rochester.edu (Brian Yamauchi)
Subject: SOUND in Space (Re: SF Tecnology)

CBTCC@CUNYVM.CUNY.EDU (Predator) writes:
>Actually, my pet peeve (in movies) is the SOUND things make when they
>explode/go fast/jump high/whatever in space.  Where are the producer's
>heads?

The best rationalization for this bogosity was in one of Brian Daley's Han
Solo novels.  Spaceships don't really make the sounds -- the combat
avionics generates it to give the pilot/navigator/gunner auditory clues as
to where he should fire next (or run away from).

Of course, the real reason is that the director/producer thinks it "makes
the scene more dramatic".  (Yeah, right :-/)

Brian Yamauchi
University of Rochester
Computer Science Department
yamauchi@cs.rochester.edu

------------------------------

Date: 24 May 89 07:27:43 GMT
From: boyajian@ruby.dec.com (Journeyman Millrat)
Subject: Re: bad tech in sf

EVENS@utorphys.BITNET writes...
>The ultimate in bad tech had to be Battelstar Galactica (Boring Star ...)
>-ships that ROARED through the vacuum of space and made banked turns
>as though in air
>-hand guns with foot long bolts of colored light you could see move

[etc., etc.]

I see. You mean, just like in STAR WARS...

Comment made semi-facetiously. Why is it that many of the folks who
complain about these very things in BATTLESTAR GALACTICA -- which, I
confess, was one of my very guiltiest of pleasures -- never batted an
eyelash, or at least never complained, about the same things in STAR WARS?

- --- jayembee (Jerry Boyajian)
UUCP: ...!decwrl!ruby.dec.com!boyajian
      asabet.dec.com

ARPA: boyajian%ruby.DEC@DECWRL.DEC.COM
      asabet.DEC

------------------------------

Date: 23 May 89 17:21:36 GMT
From: greg@bilbo (Greg Wageman)
Subject: Re: Ludicrous Technology in SF (was Re: Obsolete technology in SF)

peter@sugar.hackercorp.com (Peter da Silva) writes:
>greg@bilbo (Greg Wageman) writes:
>> Why do filmmakers get away with this when they could not portray, say, a
>> car in such an unrealistic way?
>
>A few data points:
>
>   (1) Knight Rider.
>   (2) Airwolf.
>   (3) McGyver.
>   (4) The Dukes of Hazzard (one show, I hear, had a car with a
>	turbocharger. The gadget described was more like a
>	nitrous injector).

I'd concede the point, except that I said "filmmakers", and all of your
data points are television series.  Ever wonder just how many Chargers the
studio had for "Dukes"?  Or did they just keep banging out the dents and
welding her back together?

I enjoy watching these action shows where a car leaps in a graceful arc 40'
in the air, comes down on its nose, crunches its fenders, bends its frame,
tears up its suspension, and then the camera cuts to a scene where the same
car drives away without a scratch.  Uh huh.  (You can see this sort of
thing regularly on "The Fall Guy".)

By the way, if you want a brief but real example of how a ship should look
taking off from the moon, review the video made by the NASA-operated camera
which broadcast the liftoff of the Lunar Module.  No gigantic rocket flares
there, just a blast of debris from under the rocket and it was gone.

Greg Wageman
Schlumberger Technologies	
1601 Technology Drive
San Jose, CA 95110-1397
(408) 437-5198		
greg@sj.ate.slb.com
...!uunet!sjsca4!greg

------------------------------

Date: 24 May 89 20:34:47 GMT
From: schanck@harmonica.cis.ohio-state.edu (Christopher Schanck)
Subject: Re: Ludicrous technology in SF

OMAR@BUASTA.BITNET writes:
>While we're sort of on the topic, does anyone remember the host of
>mistakes from _Star Blazers_?  

The funniest thing in _Star Blazers_ was how the use of the wave motion gun
changed.  The first itme they use, on the floating continent, they spent
what seemed hours agonizing over the implications of using this incredbly
powerful weapon.  Then when they finally use it, with *hours* of
preparation, it does a fair amount of damage, but nothing unreal.

Well, by the end of the series, they were using that cannon like
gangbusters, and taking out whole solar systems without even thinking about
it.  Always made me laugh.

Christopher Schanck
schanck@cis.ohio-state.edu

------------------------------
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Date: 25 May 89 05:31:45 GMT
From: usenet@tsfr.uucp (usenet)
Subject: re: cherryh: morgaine in her universe

FNBENJ@WEIZMANN.BITNET (Benjamin Svetitsky) writes:
>I am intrigued by the possibility that has been raised that the Morgaine
>books really fit into the standard-model-cherryh-universe (you know,
>Earth-Union- Alliance and all that).

  Yes, this is true.  The intro to "Gate of Ivrel" (in "The book of
Morgaine"; the individual book is packed awat) has a excerpt from a Union
memo discussing what to do with the gates, the gist of which was "well,
we're going to have to send in a suicide team to close 'em down."

>Maybe this could explain a point about the Morgaine books that I always
>thought was odd, namely Nhi Vanye's religious beliefs.  He seems to be
>some form of christian--he crosses himself quite a few times, if you
>notice. Don't say this is just a careless slip on Cherryh's part; she of
>all authors is NEVER careless with details.  So how does a terran religion
>get into the Gate universe? And when?

  The Qhal did a lot of poking about through time.  It's quite possible
that they placed a gate on a Earth colony at some distant time in the
future, after one or another war and resulting collapse of civilization.
(And when the roof fell in on the Gate civilization, god only knows what
could have happened to tech levels, records, and whatnot.)

David Parsons
orc@pell.uucp

------------------------------

Date: 27 May 89 03:50:32 GMT
From: orc@tsfr.uucp (David L. Parsons)
Subject: Re: Gehenna (was Re: Cherryh ?)

whh@PacBell.COM (Wilson Heydt) writes:
>usenet@TSfR.UUCP (usenet) writes:
>>whh@PacBell.COM (Wilson Heydt) writes:
>>>The net result is that Gehenna is *no* *longer* the weather-vane for
>>>forecasting problems with Ari-1's deep-set
>> 
>>   If Gehenna was intended to be a testbed for the latest Azi tape
>
>Not the latest tape technology--just some deep-set linkages that Ari-1

  If Ari-1 was running these experiments on the azi colonists, she was
running them without either telling the powers that be (odd, because she
was one of the powers that be) about it, and without knowing about Union
plans for those colonies.  Also, consider that after the colony was
abandoned 200-odd years passed before Union had an observer on the planet
again, and that observer was placed on the planet under protest from at
least part of the Alliance science team there.

>Go read *both* books again.

 Cyteen puts forth conclusions that don't make sense.  It does not make
sense for a researcher to ignore a research project for 200-odd years.  It
does not make sense for a researcher to drop a project in an out-of-the-way
corner of the universe, when that sort of long-term psych work can be
easily done (and _supervised_) on an established Union planet (Cyteen
itself was not fully terraformed until at least 60 years after the
colonization of Gehenna (Ari-1 demised about 60 years after the Treaty of
Pell, which happened 20 years before Gehenna was settled - Ari-2 needed
16-17 years to grow up, plus decanting time) - would it be insurmountably
difficult to set up research facilities and keep them `pure'?

>The *military* thought that's what Gehenna was.  Ari-1 was asked to make
>tape that would cause the azi colonists to teach their children to be
>loyal to the Union.

 Look at Josh Talley in Downbelow Station - he reacted (after wipe) quite a
bit like the azi colonists on Gehenna. Is *this* the great secret?

>...  When Justin Warrick's deep-set linkages are run through--they are
>*stable* out as far as the computers can handle the problem.  All (known)
>previous


 And when the azi were dumped on Gehenna, the tape was blown after the
first generation.  Stable?  No - when confronted with an odd situation, the
azi colonists failed to properly teach their children.  Are the comp
facilities in Union that bad? Is Ari that incompetent? (If Ari-2 is
anything like Ari-1, and she certainly appears to be, this is not the
case.)
 
>...  The Calibans "took" the kids away from their parents--thus breaking
>ari-1s plans.

 Took _some_ of the kids. Not all.  Why were the `taken' children able to
blow the tape so completely?  Even if the tape _was_ a secret experiment,
_why_ _why_ _WHY_ would any researcher just _leave_ the experiment alone
for 10-11 generations? Alliance, which didn't (so far, ghod only knows what
Ms. Cherryh has in mind for future (*shudder*) books) have any secret
schemes on this planet, is doing a much better job of _research_ on the
planet.

>at the end of Cyteen, nobody knows what the Calibans really are.  The
>Union still thinks they are "semi-intelligent" animals.

 A quote from Gehenna, the last chapter, referring to a Gehennan passing
through Fargone station: `"...That thing's human, it is.  Leastwise by law
it is."'

>I suspect you missed a *lot* that was in those two books.

 Did you even _READ_ 40,000 in Gehenna? [yes, this is a flame.]  I've read
_every_ one of her books, and most of her short stories - bozos in hell
stories included, up through Cyteen.

 [flame off]

  Later on, you posted....

whh@PacBell.COM (Wilson Heydt) writes:
>shrum@hpfcdq.HP.COM (Ken Shrum) writes:
>> Sorry, I didn't nail down my reference enough.  At the end of "Gehenna",
>> two Gehennans (one human, one caliban) come offworld in order to look at
>> another alien culture that had been encountered.  Something like "We
>> don't understand them, would you come take a look?"
>
>Best guess:  Something to do with the Q'hal.

  Qhal.  Er, why so?  They don't seem to be that out of the ordinary for
humanoid species - Gate of Ivrel doesn't mention that the qhal worlds found
by Union were filled with babbling madmen (okay, I paraphrased a bit.)  I
was thinking of a race more along the lines of the Majat.  Possibly a
Compact race - the knnn come to mind - or the elves - or the native race of
Wave without a Shore.  (All of which will fit more-or-less inobtrusively
into her previous works.)

>... Note also, that the human Gehennan is wearing what we would consider
>"primitive" clothing--indicating that while there is a Gehenna Station
>which he's seen, it's odds on that any space flight done by natives of
>Gehenna is done by either Union or Alliance ships.)

  Transport via Union/Alliance ships is probably more a matter of resources
than of tech level (Wave without a Shore is another example of this - the
colony on the planet is not primitive, but doesn't have doodly in the way
of spacecraft.)  How long does it take a society to come up from neolithic,
and how much control do the Gehennans have over the technology (including a
station) that's floating around their system?

David Parsons
orc@pell.uucp

------------------------------

Date: 27 May 89 03:51:19 GMT
From: usenet@tsfr.uucp (usenet)
Subject: Re:Gehenna (was Re: Cherryh ?)

haste+@andrew.cmu.edu (Dani Zweig) writes:
>The tie-in I found interesting was between "Cyteen" and "Serpent's Reach".
>In Cyteen, Ari-1 is working to make sure that Azi-as-property are only a
>temporary solution to a population problem.  She fears the prospect of
>their becoming a permanent feature of human society.
>
>In "Serpent's Reach" we see that she has failed.  Possibly Azi no longer
>exist in the main part of Union, but some of her other books give reason
>to doubt this.

 Umm, I'm not certain about that.  Remember that the betas were brought in
as eggs, and they are the ones who are growing azi (and they may have been
fed tape to make them good consumers and obedient subjects of the
Kontrins.)  The majat accepted the Kontrin ship and only the Kontrin ship.
Any Union attempts to free the clones would have to get accepted into Union
society, then Alliance society, _then_ into the reach, which was
quarantined.

David Parsons
orc@pell.uucp

------------------------------

Date: 27 May 89 13:16:07 GMT
From: flee@shire.cs.psu.edu (Felix Lee)
Subject: Re: cherryh: morgaine in her universe

In Cherryh's collection _Visible Light_, there's a story that's a preface
to _Gate of Ivrel_ that got dropped by the wayside.  All of Creation has
gotten up, shook itself, and settled down in a new position at least once
due to meddling with the Gates.  With this, any inconsistencies in the
Cherryh canon can be rationalized away.

Felix Lee
flee@shire.cs.psu.edu
*!psuvax1!shire!flee

------------------------------

Date: 27 May 89 20:05:35 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: Re: Gehenna (was Re: Cherryh ?)

orc@TSfR.UUCP (David L. Parsons) writes:
>   If Ari-1 was running these experiments on the azi colonists, she was
> running them without either telling the powers that be (odd, because she
> was one of the powers that be) about it, and without knowing about Union
> plans for those colonies.  Also, consider that after the colony was
> abandoned 200-odd years passed before Union had an observer on the planet
> again, and that observer was placed on the planet under protest from at
> least part of the Alliance science team there.

1.  As you note--Ari-1 was a "power".  Given the other data on her
personality--why should she tell anyone else what she was up to?

2.  She left notes for the psychological clone that she expected to follow
her.  In essence--leaving notes for herself.  This is quite consistent.

3.  The Alliance discovered the Gehenna colony in about 70 years--
according to "Cyteen".  In order to find out what was done, the asked the
Union for data--which logically leads to a data-sharing agreement, and
Ari-2 gets current data on Gehenna--even if it's from Alliance sources.
That will--at least--tell her whether Ari-1s experiment is on track.

>  Cyteen puts forth conclusions that don't make sense.  It does not make
> sense for a researcher to ignore a research project for 200-odd years.
> It does not make sense for a researcher to drop a project in an
> out-of-the-way corner of the universe, when that sort of long-term pysch
> work can be easily done (and _supervised_) on an established Union planet
> (Cyteen itself was not fully terraformed until at least 60 years after
> the colonisation of Gehenna (Ari-1 demised about 60 years after the
> Treaty of Pell, which happened 20 years before Gehenna was settled -
> Ari-2 needed 16-17 years to grow up, plus decanting time) - would it be
> insurmountably difficult to set up research facilities and keep them
> `pure'?

First, the colony was planted *1* year after the treaty--not 20 years
after.  Second--putting research facilities would have run into three
insurmountable problems: 1.  It would have added an observer effect to the
experiment.  2. The Union military considered it a trap for the
Alliance--what need is there for "research"?  They *thought* they knew what
was going to happen, and 3.  It was *inside* *Alliance* *territory*.  A
research station there would have been an immediate causus belli.

As for being out of the way--the Alliance found it soon enough.  Maybe
sooner than Union military wanted.  IT would have been nice--from the union
standpoint--to have had *all* the principals safely dead for a century or
more.

Now for the "unattended experiment" part of your argument.  I take it you
don't believe it is reasonable to set something going just to see what it
will do with no intervention?  People *do* set up long running experiments
and leave them alone--this was just longer than most.

>  Look at Josh Talley in Downbelow Station - he reacted (after wipe) quite
> a bit like the azi colonists on Gehenna. Is *this* the great secret?

Might be.  But the conditions on the azi on Gehenna was a lot different.
They were handed conditions they weren't prepared for--and indeed-- quite a
bit different that than the planners had envisioned.

>  And when the azi were dumped on Gehenna, the tape was blown after the
> first generation.  Stable?  No - when confronted with an odd situation,
> the azi colonists failed to properly teach their children.  Are the comp
> facilities in Union that bad? Is Ari that incompetent? (If Ari-2 is
> anything like Ari-1, and she certainly appears to be, this is not the
> case.)

Ari-1 doesn't seem to have known about how intelligent the Calibans really
are--so the tapes were set up with incorrect assumptions.  Not
surprisingly--the programs couldn't come with that.

>>...  The Calibans "took" the kids away from their parents--thus breaking
>>ari-1s plans.
>
>  Took _some_ of the kids. Not all.  Why were the `taken' children able to
> blow the tape so completely?  Even if the tape _was_ a secret experiment,
> _why_ _why_ _WHY_ would any researcher just _leave_ the experiment alone
> for 10-11 generations? Alliance, which didn't (so far, ghod only knows
> what Ms. Cherryl has in mind for future (*shudder*) books) have any
> secret schemes on this planet, is doing a much better job of _research_
> on the planet.

The *military* planners didn't see it as an experiment as much as a secret
weapon.  *Ari-1* planned it as an experiment--unknown to the military.

>>at the end of Cyteen, nobody knows what the Calibans really are.  The
>>Union still thinks they are "semi-intelligent" animals.
>
>  A quote from Gehenna, the last chapter, referring to a Gehennan passing
> through Fargone station: `"...That thing's human, it is.  Leastwise by
> law it is."'

But the quote from "40,000 . . ." is from long *after* the end of "Cyteen".
In *"Cyteen"* no one yet knows that.  Are you trying to pretend that the
people in Cherryh's latter books have read her earlier ones?

> Did you even _READ_ 40,000 in Gehenna? [yes, this is a flame.]  I've read
> _every_ one of her books, and most of her short stories - bozos in hell
> stories included, up through Cyteen.

I haven't read *all* of her books--but I *have* read '40,000 in Gehenna."
If you're going to flame--try this: have you *thought* about what you've
read?

>whh@PacBell.COM (Wilson Heydt) writes:
>>shrum@hpfcdq.HP.COM (Ken Shrum) writes:
>>> Sorry, I didn't nail down my reference enough.  At the end of
>>> "Gehenna", two Gehennans (one human, one caliban) come offworld in
>>> order to look at another alien culture that had been encountered.
>>> Something like "We don't understand them, would you come take a look?"
>>
>>Best guess:  Something to do with the Q'hal.
> 
>   Qhal.  Er, why so?  They don't seem to be that out of the ordinary for
> humanoid species - Gate of Ivrel doesn't mention that the qhal worlds
> found by Union were filled with babbling madmen (okay, I paraphrased a
> bit.)  I was thinking of a race more along the lines of the Majat.
> Possibly a Compact race - the knnn come to mind - or the elves - or the
> native race of Wave without a Shore.  (All of which will fit more-or-less
> inobtrusively into her previous works.)

Note the word "guess."  I guess that as a matter of completeness.  The
Union has to come across a world with either Q'hal or Q'hal-manipulated
population on it since it is explicity stated in the first "Gate" book that
the Union set up the gate-closing expedition.

As I recall, the Knnn are methane breathers.  This argues against
specifically calling in Gehennans to analyze the situation.

Further, if it were any Compact species--they should be bringing in Terrans
for help, as they've got all known relevant data.

>   Transport via Union/Alliance ships is probably more a matter of
> resources than of tech level (Wave without a Shore is another example of
> this - the colony on the planet is not primitive, but doesn't have doodly
> in the way of spacecraft.)  How long does it take a society to come up
> from neolithic, and how much control do the Gehennans have over the
> technology (including a station) that's floating around their system?

We don't have any data on that.  We don't even know if there is regular
traffic of Gehennans to Gehenna Station--only that those at the end of
"40,000 . . ." have seen it.

Hal Heydt
Analyst, Pacific*Bell
415-645-7708
whh@pbhya.PacBell.COM

------------------------------

Date: 26 May 89 05:52:28 GMT
From: usenet@cps3xx.uucp (Usenet file owner)
Subject: Re: Author Lists: Alan Dean Foster

boyajian@ruby.dec.com writes:
>dmc@ntcsd1.UUCP (David Clemens) writes...
>>I thought the book was much more scary than the movie.
>
>Hmmm...I thought it was absolutely the *worst* movie novelization I've
>ever read. Foster *has* done some decent novelizations --

I haven't read Foster's novelization of ALIEN, but I am under the
impression that most readers appreciate it for the scenes which reveal what
Our Antihero has been doing with the bodies of the disappeared crew
members.  The book thus ties up a glaring logical gap in the film.
 
It also reveals the interesting multi-media tendency for some readers and
viewers to treat a film and its novelization as a unit, allowing one to
"clean up" the deficiencies of the other.

Ken Josenhans
UUCP: ...uunet!frith!krj
...{rutgers, ames}!mailrus!frith!krj
BITNET:  13020KRJ@MSU
Internet: krj@frith.egr.msu.edu      

------------------------------
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                                  The Hugos (2 msgs)

---------------------------------------------------------------------------

Date: 24 May 89 14:34:21 GMT
From: rmclghln@vax1.tcd.ie (Are you the boy that found the ear??)
Subject: UNICON '89- info. wanted.

Anyone out there know anything about UNICON '89.  I know that it's being
held in Belfast and that some of the guests include:

Terry Pratchett (of course).
Anne McCaffrey (I think).
Various fans incl. someone who I met in a pub from the _6-in-1_ Prisoner
Soc.  (At least that's what I think it's called).

What I'm after is the date it's on and the other authors etc. that will be
attending, as the Sci. Fi. Society that I'm a member of (The Dublin
University Sci. Fi. Soc.) are intending to go.  An address would also be
useful so that I could book places.  As a matter of fact any info. would be
greatly accepted!

Take it easy,

rmclghln@vax1.tcd.ie

------------------------------

Date: 24 May 89 23:09:39 GMT
From: astroatc!nicmad!madnix!billh@spool.cs.wisc.edu (Bill Humphries)
Subject: Re: Conventions

   I disregard the blood drives because they are a diversionary tactic.
They do not hide men attempting to hit on women half their age, minds at
one time that were sharp -- now dulled from living in an indefinitely
repeated Doctor Who episode, and the predator/prey relationship in the
huckster's room.
   The reason that many people interested in SF as a form of literature
despise media fandom is that it is a waste of resources.  The output does
nothing for the collective intellectual throughput of the movement.  It
does not address the only issue that SF should be judged on: is this a
worthwhile work of literature?  It asks trivial questions: does it make me
have warm fuzzies, will it make a neeto hall costume, will someone make me
a t-shirt with the hero/heroine on it?  And it diverts the focus of editors
who publish a hundred Terry Brooks for one Cordwainer Smith or Lew Shiner.
   And it is terrifying at a fundamental level.  The related story I tell
is when I was on my way to a room party at NASFiC (Austin, 85) in an
elevator at the Sheraton Crest.  I was the only non-costumed person in the
car.  Someone thought it cute to stop the car (which was overcrowded
already).  I was stuck in the car with someone babbling on about being the
Queen of Elfland, someone with no knowledge of hygiene had his costume
sword's scabbard jabbing into my side.  This elevator was a microcosm of
everything wrong with fandom.
   If the original author wishes to take this up with me, they are invited
to seek me out at Worldcon.  But it may be hard.  Many people are fed up
with media fans and they'll be in street clothes as well as I.

Bill Humphries
Department of Economics
The University of Wisconsin
Madison
billh@madnix.UUCP
{astrovax}!nicmad!madnix!billh

------------------------------

Date: 27 May 89 12:09:48 GMT
From: rmgreen@watyew.waterloo.edu (Ronald M. Green)
Subject: Roommate(s) wanted for WorldCon (Noreascon III)

   I'm assuming that most of you already know about the WorldCon running in
Boston this year from August 31st to September 4th.  What I'm *hoping* is
that one or more of you Net-readers out there is in the same boat I'm in,
which is to say - you're looking for someone to split accomodation costs
with.
   If you think you could tolerate sharing living arrangements with me for
four or five days, e-mail me at rmgreen@watyew or telephone at (519)
884-3842 and talk to my incredible answering machine.  Just to winnow the
potential flood of responses (hah!), consider the following: I'm male, a
non-smoker, non-drinker, non-drug-user who tends to stay up *very* late but
isn't really much of a partyer.
   I've got a WorldCon accomodations form laid out in front of me now, just
waiting for me to put your name on it.  I'll take mail/phone responses
until June 15th, at which time I'll let all who contact me know just what
is happening.  Total cost is in the neighbourhood of $80-$140 US per night,
depending on the hotel (please supply a price range and distance from the
convention centre you'd like to stay), with most places offering anything
from singles to quads.

Hope someone out there was hoping to go...
Thanks anyway.

Ronald M. Green

------------------------------

Date: 28 May 89 17:42:07 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: Conventions

billh@madnix.UUCP (Bill Humphries) writes:
> It does not address the only issue that SF should be judged on: is this a
> worthwhile work of literature?

The *only* issue that SF should be judged on? If that's the *only* thing
you're looking for, you're going to find a lot more of it in mainstream
literature. Since you're sufficiently into SF to go to conventions, there
must be other considerations in your choice of literature.

> It asks trivial questions: does it make me have warm fuzzies, will it
> make a neeto hall costume, will someone make me a t-shirt with the
> hero/heroine on it?

How about: does it make me think? Does it introduce me to new ideas?

So, why do you read SF? What does Cordwainer Smith give you that Italo
Calvino doesn't?

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com 

------------------------------

Date: 29 May 89 20:49:12 GMT
From: crossgl@ingr.com (Gordon Cross)
Subject: Roommate needed at LibertyCon 3

I will be attending LibertyCon 3 in Chatanooga, TN the weekend of July 7.
If anyone else out there is planning on going to this convention and needs
a room, you are in luck!  I am looking for someone (either male or female
- -- I'm not picky) to split the cost of a $55.00 per night room.  Please
help a POOR conventioneer!  E-mail please since I don't read all these
groups (if mail bounces, you can post to rec.arts.drwho as I do read that).
Thanks in advance!!!  

Gordon Cross          
111 Westminister Way     
Madison, AL 35758        
(205) 772-7842
UUCP: uunet!ingr!crossgl
INTERNET: crossgl@ingr.com

------------------------------

Date: 30 May 89 01:24:17 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: Re: Conventions

billh@madnix.UUCP (Bill Humphries) writes:

>The reason that many people interested in SF as a form of literature
>despise media fandom is that it is a waste of resources.  The output does
>nothing for the collective intellectual throughput of the movement.  It
>does not address the only issue that SF should be judged on: is this a
>worthwhile work of literature?

Since "media" (as commonly used) is not a form of literature, it's hardly
surprising that people interested in SF as a form of literature despise
media fandom.  It's also meaningless.  The question to ask of any art form
is: is this a worthwhile piece of art?  Cocteau's BEAUTY AND THE BEAST
(media) is more worthwhile than John Norman's SLAVEGIRL OF GOR (non-media,
"literature"), and the fact that the former is media does not diminish it.
METROPOLIS is a greater piece of science fiction than most of what's being
published today and if anyone thinks that the 4,729,122nd hack fantasy
trilogy is better than a film such as BRAZIL simply because it is in print,
and BRAZIL is media, then we have a serious disagreement about the word
"better."

This is not to say that many media fans are not immature.  But the Queen of
Elfland you mention ("someone with no knowledge of hygiene [who] had his
costume sword's scabbard jabbing into my side") sounds more like someone
inspired (if that is the word) by print rather than films.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl 
ecl@mtgzy.att.com

------------------------------

Date: 30 May 89 20:10:00 GMT
From: tyg@caen.engin.umich.edu (Tom Galloway)
Subject: Re: Noreascon

DEGSUSM@YALEVM.BITNET (Susan de Guardiola) writes:
> to add to the mutterings of discontent about Noreascon - 

Of which I'm getting just a bit tired. No, although I am a subscribing
member of NESFA, I'm currently not doing anything on Noreascon 3 (number 1
on dumb things to do at Disclave; have a reasonable track record as a
convention worker and walk up to this year's Worldcon chair who knows you
and say "Hi, Mark. Did you know that I'm not doing anything yet on
Noreascon? :-)). But what people seem not to be realizing is that running a
Worldcon is one **BIG** job (and pain). And is done by volunteers. Look at
how the organization of the last two turned out; so bad that even the
attendees noticed! There are going to be problems, mistakes made, and
sometimes even just that something wasn't handled it the way you'd
particularly like it to be handled. Save the major flaming and grumbling
for major problems, not just differences of opinion, OK?

Having a problem with the con? Instead of posting about how evil the concom
is, try posting it as a query. Or even better, why not try mailing the
concom and asking them why they are doing such. If you don't get a response
after a reasonable period of time, then you can start bitching to the world
at large.

> Has anyone ever before heard of a con where they will not let you reserve
> rooms without listing names and membership numbers for EVERYONE involved
> in staying in the rooms?

Yes. Several cons where they know that they will be needing more rooms than
are in the main (and most desirable) hotel do this. And your statement is a
bit of an exaggeration. I currently have a triple room, of which I am the
only sure occupant. I believe that to get *a* room, you only needed one
name and number.

>  as person-in-charge of a large (>40) group of people who travel to
> conventions together, I am frantically trying to reserve hotel rooms and
> having very little luck.  The problem is that most of our group has not
> yet definitely decided to go and will not until I have a definite hotel
> reservation and can tell them what the total cost will be.

Ah, I see. It's not that you want to reserve *a* room, you want to reserve
a whole batch of rooms for people who haven't even decided if they want to
attend the con or not yet. Can you give a good argument for why priority
for the more desired hotels should be given to your group who hasn't even
decided whether or not to go over people who have actually signed up and
sent in their registration fee? A large part of the con needs to be paid
for, and certainly budgeted, before the con. In the case of a Worldcon, way
before. Giving priority to people who have decided to attend and sent in
their money seems reasonable to me.

> This has been our modus operandi for several years; I have never before
> been unable to reserve rooms.  (even for NOLACON, I might add, we had NO
> trouble.)  I don't know what Noreascon thinks I want with a huge block of
> rooms (to stay in a different one each night?  To host six or seven
> simultaneous parties?)  Or why they don't seem to comprehend that I am
> trying to make arrangements for a group of people to stay together....if
> I could not fill all of the rooms I would certainly cancel well before
> the convention,

And how would you feel if you'd signed up and sent in your money and was
given a room in one of the less desirable hotels only to have someone who
sent in their membership much later get a room in the Sheraton due to your
cancellation? And I wouldn't even want to think about the hassle of trying
to do room *re*allocation based on reservation cancellations.

> Noreascon may be efficient, but they are making it very difficult for any
> other group of people to be.

Huh? Your group doesn't even know if it's attending or not. Efficient isn't
the word I'd use to describe it, except perhaps efficient in the sense of
what's best for your group in all situations. The policy about not allowing
one person to reserve 7 hotel rooms is an attempt to be fair to all members
of the convention, particularly those efficient enough to have actually
decided whether or not they're attending.

tyg
tyg@caen.engin.umich.edu

------------------------------

Date: 30 May 89 21:22:20 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: Contraption Convention Report Available

I have finished my con report of Contraption (5/5-5/7 in Southfield MI).
Given that it's 10 pages long, I will not post it, but will send it to
anyone who *sends me e-mail* asking for it.  (If you can't get mail to me,
I can't get mail to you, so posting a request won't help.)

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 27 May 89 05:52:41 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: The Hugo Snafu

I just got off the phone from Todd Hamilton. Here's the status of this
year's Hugo award 'problem' as told to me: when the thing broke in Locus,
the people involved in the 'bloc' voting contacted Todd, because that was
the first they'd heard about it. It was not a bloc vote, but a group of
fans that all got together and voted. There were individuals attached to
each and every ballot.

Noreascon originally told Todd that if he could get four of the owners of
the so-called 'bloc' vote to verify that their votes really were valid,
then N3 would document the situation and clear the air.

17 of the 25 questionable votes were willing to verify themselves to N3.
N3, however, has had a change of heart and is no longer willing to discuss
the situation. It is, they say, closed and final -- even though they're
leaving Todd and P.J. Beese hanging in the wind while the evidence is
sitting there waiting to be seen.

Todd and P.J. have issued a statement that he says will be their final
comment on the matter -- it is time to put everything behind them and move
on. I'm getting a copy, and as soon as it arrives I'll upload it for
everyone.

Based on the evidence I've seen, N3 hosed this one royal. Worse, even
though concrete evidence exists that could exonerate Todd and P.J. of the
problem, N3 refuses to act responsibly and acknowledge their mistake.
Rather, they hope to save their own face by sitting on the issue and hoping
it will go away -- even if it is to the detriment of Todd & P.J.'s
reputations and careers.

This sucks. N3 found a problem that didn't exist, and rather than being
willing to fix the problem now that the solution is at hand, they're trying
to protect their tushies. As a finalist in one of the affected categories
(Fan Writer: see the original press release for documentation) I'm pissed
as hell, because the entire award set this year is under a cloud of
suspicion that will now not go away.

I don't know about anyone else, but I'm not sure I want to win the Fan
Writer award this year as it stands. Because of what's happened, it's
meaningless to me now. I'm exceptionally unhappy with the way N3 has
handled the situation. I will not withdraw my name from consideration over
this, since now that the final ballot is out it's too late to be effective
- -- but unless N3 reconsiders its stance and deals with the Hugo problem
they created appropriately, I will not be in Boston to accept any award I
might win -- I do not want to associate myself with a convention that acts
the way N3 is acting.

Anyone for a relaxicon in Honolulu this Labor day?

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 27 May 89 19:40:16 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: Re: The Hugo Snafu

chuq@Apple.COM (Chuq Von Rospach) writes:
> I just got off the phone from Todd Hamilton. Here's the status of this
> year's Hugo award 'problem' as told to me: when the thing broke in Locus,
> the people involved in the 'bloc' voting contacted Todd, because that was
> the first they'd heard about it. It was not a bloc vote, but a group of
> fans that all got together and voted. There were individuals attached to
> each and every ballot.
> 
> I'm exceptionally unhappy with the way N3 has handled the situation. 

This makes two years in a row that this sort of f*ck-up has happened.
Welcome to the club.  What do we do to keep future Hugo committees on the
straight and narrow?

Hal Heydt
Analyst, Pacific*Bell
415-645-7708
whh@pbhya.PacBell.COM

------------------------------
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Date: 28 May 89 02:35:34 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: The Hugo Snafu

>This makes two years in a row that this sort of f*ck-up has happened.
>Welcome to the club.  What do we do to keep future Hugo committes on the
>straight and narrow?

Hal,

If I knew, I'd be a smof. N3 (from what I can tell) got into this situation
by making the wrong decisions for all the right reasons. Why they won't
clear the thing up once and for all now that information is (if Todd is
correct) available is something only N3 can explain, and it's fairly
obvious that they're not interested in explaining.

The problems that are happening with N3 are the type that take common sense
and are impossible to legislate into the rules -- N3 saw what *was* an
anomalous voting situation -- a bunch of nominations with consecutively
numbered money orders. There's an obvious reason why this would happen.
What seems to have happened (again I use *seem* since this is my
interpreteation from talking to everyone I can about it) is that N3 never
considered that an alternative explanation might be the case. (obviously, a
bunch of money orders bought together come from the same source -- that
source is unlikely to be a close-knit group of people who do things
together. Unfortunately, that's what *did* happen). N3 could have avoided
the mess if they'd verified the validity of the ballots, or if they'd
talked to Todd early on. Unfortuantely, neither happened. They assumed, and
got bit. How do you legislate against an error in judgement? You don't. You
try to make the best of it and move on.

What can be done, and what I suggest everyone support, is a suggestion that
Laurie Mann made in the last Mad 3 Party which echoed a suggestion I've
made here and on CompuServe a number of times: that to be a legitimate
nominator for the Hugo in a given year, you must be a member of the
convention by December 30 of the previous year. This implies you send in
your membership, get the ballot back from N3, then send in the nominations.
This gives n3 an explicit verification that your address is valid, which
makes last minute stuffing more difficult because it's traceable. It also
forces a potential stuffer to think further ahead and plan better. It won't
stop the truly motivated ballot stuffer, but I don't think you can come up
with a process that will do that without making the innocent voters' life
miserable.

The advantage of the plan is that the inconveniences to the innocents are
minimal. A few of the people will have to learn to think ahead a couple of
months -- sending in a check with a ballot won't be allowed. Otherwise,
nothing really changes and nobody gets disenfranchised. If N3 had checked
that the people on the ballots in question existed and verified that the
addresses were legitimate, this problem wouldn't have happened. By
supporting Laurie's plan, you put that explicit verification into the sytem
without cuasing any real grief, so hopefully a situation like this will be
very unlikely to occur.

P.S. In case anyone might misinterpret things, I want to emphasize that
what I said in the original posting is specifically *my* opinion and
interpretation of things. It isn't Todd's opinion -- when I get his
statement I'll post it. Until then, don't think that I'm mimicing his
feelings or ideas on the situation. I'm not -- by a long shot.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 31 May 89 03:04:17 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Todd Hamilton on the Hugo problem.

Attached is Todd Hamilton's first public comment on the Hugo balloting
problem, and the letter from N3 that engendered it. He also says that it
will be his last, as arguing in public doesn't accomplish positive results.
I won't try to comment on what he says beyond saying that after talking to
him and to a number of other people on both sides, I'm convinced that Todd
is speaking the truth. You can make up your own mind.

I should also note that, at Todd's request, I've dropped my implied threat
to boycott this year's Worldcon and Hugo ceremony over all this. I want to
see the truth come out, but Todd doesn't feel it's appropriate for other
people to screw up themselves over a problem that's between him (and Pat
Beese, for whom he is also speaking) and N3. As such, this is also going to
be my last public comment on the subject as well, since the only people
with anything useful to say are the people at N3.

(Noreascon Three letterhead)
Noreascon Three
The 47th World Science Fiction Convention,
Box 46, MIT PO
Cambridge, MA 02139


Robert Beese                                       2 May 1989
(address )
(city, state, zip)

Dear Mr. Beese,

We are writing this letter to you based on your discussion with Rick Katze
where you indicated that you were speaking for both your wife and Todd
Hamilton.  We felt that this offer is sufficiently complicated that it
would be best if we made it in writing.

The fannish rumor mill being what it is, we recognize that completely
clearing your wife's name and that of Todd Hamilton will require
identifying the person or persons who actually organized and carried out
the purchase of approximately 25 Hugo nominations.

Let me review the facts: There was a bloc vote consisting of about 55
ballots which all contained nominations for the Guardsman as Best Novel.
In addition nearly all of them nominated Todd Cameron Hamilton for Best
Professional Artist and P.J. Beese and Todd Hamilton for the Campbell
Award.  A significant fraction of them included nominations for specific
other people for Fan Artist, Fan Writer and for the Campbell.  The bloc
vote - by itself - is not at issue.

Of those 55 ballots, about 25 of them were accompanied by new supporting
memberships paid for by postal money orders purchased at a single post
office in three lots with sequential numbers.  These ballots showed a great
deal of similarity among themselves.  The other 30 or so ballots of the
bloc were mostly cast by people who were already members of Noreascon
Three.  For brevity's sake in the rest of this letter we will refer to
these 25 ballots as "postal money-order nominations".  Seventeen of the 25
postal money-order nominations came from Illinois.

We do not feel it appropriate to release - even to you - the names of
addresses of the people associated with the 25 postal money-order
nominations.  We would be willing to discuss releasing this information to
you, but we believe we have an obligation to keep people's nominations
confidential.

We did offer to give you the information you would need to determine the
perpetrator of this yourself, but we understand your reluctance.

We surmise that the person or person who did this are friends or associates
of your wife or Todd Hamilton, who thought that they were doing them a
favor.  We further surmise that many of the people associated with the 25
postal money-order nominations know your wife or Todd Hamilton and were
also trying to be helpful.

We have been reluctant to pursue any investigation by ourselves because we
believe that it would be futile.  It seems to us that people who
participated in this or allowed themselves to be used might well view any
investigation undertaken unilaterally by Noreascon as a threat to your wife
or Todd Hamilton.  They would be very unlikely to cooperate and might well
be tempted to attempt to mislead us.

We have a third alternative:

We propose that Noreascon Three send a letter to these people, but along
with our letter we include a letter from you, or from your wife and Todd
Hamilton explaining how the suspicion that has fallen upon them has hurt
them and asking that they cooperate.  Our letter will make it clear that we
plan no action against any of the 25, and that we plan no action against
the perpetrator(s) and furthermore, that, if the preponderance of the
evidence we get points away from your wife and Todd Hamilton, Noreascon
Three will publicly state that further evidence has convinced it that the
postal money-order nominations were arranged by other parties.  (If the
evidence allows us to make a stronger statement, we will.)

You should be aware that there is the possibility that - even with the
cooperation of some or all of these 25 people - we may not get useful
information.  (For example, the 25 may well have been told that either your
wife or Todd Hamilton or even you approved or were involved.)

You should also be aware that it is unlikely that this investigation will
be secret.  Even if neither you nor Noreascon leaks, there will be at least
25 people out there who will know what's happening.  Frankly, it would
surprise me if our letters didn't wind up being widely circulated.  For
that reason it is essential that both our letter and yours be written to
minimize the misunderstanding which might result.

Finally, based on your inability to discover anyone who admitted to
knowledge of the postal money-order nominations, we must consider the
possibility that the 25 are friends of relatives of the perpetrator and
have no close relationship to your wife or Todd Hamilton and possibly no
connection with fandom.  In that case, it is quite possible that a plea for
their help might be ignored.

We believe that this (or something very much like it) stands the best
chance of definitively clearing your wife and Todd Hamilton of anything.
We see little else we can do.  If you think that this will help, let's see
if we can perfect it.  We are certainly willing to consider modifying this
plan to make it more effective, or to address your concerns.

Sincerely,

(signed) Mark L. Olson & Rick Katze
For Noreascon Three

PS: Since you did not feel that the third press release (described to you
by Rick Katze) would be useful, we did not release it.

CC: Todd Hamilton

May 26, 1989

Noreascon Three
The 47th World Science Fiction Convention
Box 46, MIT PO
Cambridge, MA 02139

Gentlemen:

We received your letter dated May 2, 1989, attached, on May 20, 1989, and
have read it carefully.  It offers no more satisfaction than any of our
many conversations.  It is obvious you have absolutely no sense of justice
or fair play.  We feel we can no longer stand quietly by and trust you to
rectify the unseemly situation you created.

Your refusal to do anything to either validate or invalidate the Hugo
nominating ballots that you, in your sole judgement, decided were
questionable, is at best, in itself, questionable.  We refused the offer
referred to in the sixth paragraph of your letter.  Quite frankly, we found
the prospect of questioning anyone on the reasons for the choices they made
on a secret ballot to be abhorrent.  Even worse, we would have had to
question those who supported us as to their reasons for supporting us, and
their ethics.  We're sure some might have felt that even their morals were
being questioned.  Your letter proposes an even worse situation in that we
would be performing this inquisition in front of the entire Noreascon Three
committee for your further "analysis" and any action you might choose to
take.  No, thank you.

It should be obvious to everyone knowledgeable in the Hugo nominating
process that, in order to make the statements you have made, Noreascon
Three has scrutinized the nominating ballots to determine who nominated
whom.  While this is disturbing, it becomes even more so when one realizes
Noreascon Three does not have a Hugo subcommittee.  This means that most,
if not all, of the members of your large committee have had access to some,
if not all, of the nominating ballots.  Your claim to be protecting the
sanctity of the ballots is beyond belief, especially when committee members
readily leak supposedly privileged yet still inaccurate information.

Our purpose in sending copies of this letter to SFWA, ASFA, WSFS and other
significant members of the science fiction community is to call attention
to Noreascon Three's usurpation of powers beyond those granted by WSFS.  If
allowed to go unchallenged and uncensured, Noreascon Three will have
established the following unacceptable precedents:

 1.  The host committee shall have the power to call any valid member's
     nominating ballot (and by extension any final ballot) into question
     and force that member to justify their choices.

 2.  The host committee shall have the power to use any means necessary to
     cause the removal from the ballot of any nominee they do not
     personally feel is worthy of such a nomination, regardless of how the
     members voted.

 3.  The host committee shall have the power to add individuals to the
     ballot that the committee fees should have been on the ballot,
     regardless of how the members voted.

 4.  The host committee shall have the power to decide if the ballots must
     be kept secret.

 5.  The host committee shall have the power to disregard the requirement
     that all members be given an equal voice in the Hugo awards process.

With respect to the matter immediately at hand, there are many who believe
we have been the victims of libel, slander, and innuendo.  Noreascon Three
has taken the position that we are guilty unless we prove ourselves
innocent.  This is obviously the reverse of what the free people of the
world feel should take place.  We doubt anyone who might be nominated in
the future would want this form of perverted logic to become common.  Based
on only the thinnest of circumstantial evidence, you chose to condemn us
without even lifting a finger to check the facts.  You decided we were
guilty based on your feeling that our work couldn't merit a nomination.  We
wonder if any one of you, let alone all of those making the decision, even
read the book you were so quick to judge.  Worse yet, your committee
members we spoke to confirmed that it was your intent not to give either of
us any warning of the charges leveled against us.  You wanted to ensure
that we "got what was coming to us" with no chance to defend ourselves.
Why or how anyone could have been this malicious to someone they had never
even met is beyond our comprehension.  The pain and anguish you have caused
us is beyond description.  The material damage to our careers has already
started.  We're positive that when the members of the science fiction
community entrusted you with the power you have they didn't envision you
would misuse it in such a vile and perverse manner.

The withdrawal of our nomination was extracted from us with the unkept
promise of a complete exoneration in a press release -- a press release
that was modified without our knowledge so as to be more indictment than
exoneration.  This is yet another example of your questionable ethics.

We have steadfastly maintained our innocence.  Further, we asked you
repeatedly to correct the grave injustice you have perpetrated.  You have
maintained that we must prove our innocence to your satisfaction before you
will take any action.  You even insisted the proof of our innocence had to
include the identification of a guilty party.  Never has any Hugo nominee
been forced to prove and then justify so much to so few.

In spite of communications to your committee from non-disputant parties
indicating our innocence, you couldn't conceive of, and weren't willing to
admit that, the ballots might have been cast by honest members attempting
to nominate according to the rules.  The subtleties of the politics and the
face-saving employed by Noreascon Three do not elude us.  Your refusal to
accept the explanation offered for the ballots you still question is
cowardly in the extreme.  Clearly, the only infraction of WSFS rules was
perpetrated by the Noreascon Three, as admitted in your own first press
release.  We are making this letter public because we no longer feel we can
trust the Noreascon Three committee to deal in an honorable manner.

We feel the following actions should be taken by Noreascon Three
immediately:

 1.  Issue a full, unequivocal public apology to us and to the members of
     Noreascon Three for the actions taken by the committee and the
     inability of your committee to maintain confidentiality.

 2.  Reinstate our Hugo nomination with all the rights and privileges
     thereto.

 3.  Issue a full, unequivocal public statement that our nomination for the
     Campbell Award was never in question.

 4.  Issue corrected Hugo Ballots along with copies of the apology and an
     explanation of the wrong-doing of Noreascon Three.

The cost and inconvenience Noreascon Three will suffer is negligible
compared to the suffering you have caused us.  We feel it is entirely
reasonable for us to expect you to make this minimal effort to mitigate the
damages you have caused.  There is nothing you can do to make us entirely
whole.

If you refuse our reasonable request, we hope the science fiction community
will judge you accordingly.

Sincerely,

(signed) P.J. Beese & Todd Cameron Hamilton

cc: ASFA, File 770, Fossfax, Locus, Science Fiction Chronicle, SFWA, WSFS,
and others
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Today's Topics:

		 Books - Adams (2 msgs) & Cook (2 msgs) &
                         Donaldson (3 msgs) & Duane

---------------------------------------------------------------------------

Date: 30 May 89 14:49:29 GMT
From: opalak@hwlab.columbia.ncr.com (opalak)
Subject: Dirk Gently

HELP!!  I need help from someone out there familiar with the book Dirk
Gently's Holistic Detective Agency by Douglas Adams.  I just finished
reading it last night, and though I enjoyed it incredibly, the last three
chapters lost me completely.  Among other things, my questions are:

   1. How did altering the Rhyme of the Ancient Mariner save
      the human race?
   2. How was the ghost that had been trapped on Earth for millions
      of years going to stop the human race from developing?
   3. Why was the ghost only able to possess Michael Wilkes Weaton
      after he read the poem?

   Any answers to these questions or anything which would shed some light
on the ending of the book would be greatly appreciated.  

------------------------------

Date: 30 May 89 23:26:30 GMT
From: anarch@eleazar.dartmouth.edu (Brendan Hahn)
Subject: Re: Dirk Gently

opalak@hwlab.UUCP () writes:
>HELP!!  I need help from someone out there familiar with the book Dirk
>Gently's Holistic Detective Agency by Douglas Adams.  I just finished
>reading it last night, and though I enjoyed it incredibly, the last three
>chapters lost me completely.  Among other things, my questions are:
>
>1. How did altering the Rhyme of the Ancient Mariner save
>   the human race?
>2. How was the ghost that had been trapped on Earth for millions
>   of years going to stop the human race from developing?
>3. Why was the ghost only able to possess Michael Wilkes Weaton
>   after he read the poem?

   I read DGHDA quite a while ago, but I think I recollect enough to help
you with some of your questions.  As for the first, it was not the Rime of
the Ancient Mariner that was altered, but rather Kubla Khan.  I presume you
are not familiar with the story surrounding the writing of Kubla Khan.
Coleridge awoke from an opium dream with a tremendous vision of the palace
constucted by Kubla Khan, grandson of Genghis, and proceeded to describe
this vision in a poem.  Unfortunately, after setting down only thirty or so
lines, he was interrupted by a visitor from the nearby town of Porlock (you
will recall Dirk's impersonation) who detained him for some time, after
which he discovered he had forgotten what he had yet to write.  Now,
returning to DGHDA, when Richard went to the Coleridge Dinner at Cambridge
he heard a reading of Kubla Khan.  In the book, Adams wrote down the part
of the poem which Coleridge actually completed but trailed off with the
message "...he continued with the second, and much stranger part of the
poem," (or something like that).  But there never was such a part!  This
was then, presumably, the part that the ghost had inspired Coleridge to
write which contained information about the ghost's plight.  Dirk made a
somewhat cryptic comment to that point after interrupting Coleridge.  So
then, this "visitor" from Porlock who *we* know about was actually Dirk,
gone back in time to prevent Coleridge from writing down the second part of
the poem. The poem we know is what remained of Kubla Khan after Dirk's
intervention.

   I really haven't got an answer for your second question.  Adams was
pretty vague about it-just something to the effect that the ghost's
spaceship was the genesis of life on earth.  For your third, I'm not sure,
but I think the ghost used Coleridge's poems to inspire pity in
Wenton-Weakes.  Kubla Khan may have played some other role-see Dirk's
comment after interrupting Coleridge-but as we do not have the "second"
part, we can't know.  Well, there's my two bits.  I hope they are of some
help.  If not, have fun wondering!

------------------------------

Date: 25 May 89 18:15:31 GMT
From: jhh@pupthy.princeton.edu (Jim Horne)
Subject: Re: Glen Cook's "The Dragon Never Sleeps"

sterritt%sdevax.DECnet@CRDGW1.GE.COM (Chris Sterritt) writes:
>On the recommendations of several people of the net, I recently purchased
>and read Glen Cook's novel, "The Dragon Never Sleeps", and I'd like to ask
>those who've read it, and/or other Cook novels, to tell me about their
>feelings on the book, and Cook's writing in general.
>
>As for my $0.02, this was a pretty bizarre book -- and not in an
>enjoyably bizarre way, but difficult to follow and difficult to
>understand.  In particular, it seemed like a (huge) outline, rather than a
>consistent story; there were gaps of all sizes, in continuity, story line,
>and sometimes even in pronouns (very hard to figure out who they refer
>to).
>
>Are his other works so difficult?  Any other comments?

Funny you should ask, I just reread "The Dragon Never Sleeps" last weekend.
When I first read TDNS, I was not impressed. It seemed that Cook had really
written a 1000 page book, and then had removed half the words. I lost track
of which characters were which, what planet they were on, and which
Guardship was which. I also couldn't keep the plot straight. There seemed
to be little character development, and most of their actions seemed
pointless.

But when I reread it, it was a totally different book. Since I already had
a vague idea who was who, I didn't get lost. The characters were fully
developed and interesting, the plot made a great deal of sense, and I
really enjoyed the book. The book is very realistic, and it is not the
standard good versus evil space opera. Now, I would highly recommend TDNS,
but with the warning that you probably won't understand it the first time.

Other works by Glen Cook are not as difficult. He tends to end his series
with massive battles that seem very impersonal.  The two series where he
avoids that problem are the Black Company trilogy and the Starfisher
trilogy (with the fourth related and excellent book "Passage at Arms"). The
Black Company trilogy is my favorite fantasy series. The characters are
wonderful, the plot is great, and the writing style is perfectly matched
with the story. The books are "The Black Company," "Shadows Linger", and
"The White Rose." I give them my highest recommendation.

Jim Horne
jhh@pupthy.Princeton.EDU

------------------------------

Date: 26 May 89 20:04:28 GMT
From: vnend@phoenix.princeton.edu (D. W. James)
Subject: Re: Glen Cook's "The Dragon Never Sleeps"

sterritt%sdevax.DECnet@CRDGW1.GE.COM (Chris Sterritt) writes:
>On the recommendations of several people of the net, I recently purchased
>and read Glen Cook's novel, "The Dragon Never Sleeps", and I'd like to ask
>those who've read it, and/or other Cook novels, to tell me about their
>feelings on the book, and Cook's writing in general.

I loved it.  I think it is the best space-opera I've ever read, and a lot
of fun.
 
>As for my $0.02, this was a pretty bizarre book -- and not in an enjoyably
>bizarre way, but difficult to follow and difficult to understand.  In
>particular, it seemed like a (huge> outline, rather than a consistent
>story; there were gaps of all sizes, in continuity, story line, and
>sometimes even in pronouns (very hard to figure out who they refer to).

I don't understand, I had no problem with anything but the first
perspective shift (from VII Gemina to Merod Sheen.)  That one threw me for
a paragraph or two, but wasn't hard to recover from.  Could you send the
details (or post them, if there is interest, but mark it as having
Spoilers) I'd like to see what you mean by 'gaps'.  I didn't find it
confusing at all.

Given that I didn't find TDNS confusing or difficult, I definitely don't
think his other stuff is any easier.

vnend@phoenix.princeton.edu 
vnend@pucc.bitnet   

------------------------------

Date: 25 May 89 21:58:48 GMT
From: anasaz!scott@mcdphx.phx.mcd.mot.com (Scott Gibson)
Subject: Re: Donaldson

peter@aucs.UUCP (Peter Steele) writes:
>6 novels are my second favorite. I read the first novel of the Covenant
>series, painfully, and I'm afraid I won't be reading the rest...

That's too bad.....The second 3 book series is very good.  And the first
three book series (Lord Foul's Bane, Illearth War, Power That Preserves) is
possibly the finest fantasy series I have ever read.  I found it refreshing
to get fantasy characters who weren't heroic and right all of the time (or
even most of the time).  The characters in Donaldson's books are real
people; Some (Atiarin, Trell, Elena, perhaps Covenant himself) carry the
seeds of their own corruption; others (Mhoram, Prothall) are the people who
find the strength to do the impossible.

Hope you give Donaldson and Covenant another chance.

Scott

------------------------------

Date: 26 May 89 13:11:26 GMT
From: aucs!peter@cs.dal.ca (Peter Steele)
Subject: Re: Donaldson

> Hope you give Donaldson and Covenant another chance.

Maybe I will (when I get my current stock of books read). But I would say
that the best fantasy I have ever read, by a long shot, is the 9 books
making up Katherine Kurtz's Deryni stories. I couldn't put those stories
down. I found the characters very real and believable and they (the good
guys) didn't always win (look what happened at the end of the Camber
Trilogy).

In Lord Foul's Bane, I got very tired of Covenant saying "Don't touch me,
I'm a leper" when it was obvious he had been cured. But I just knew that
when the whole thing was done, he'd be zapped back to his own time and it
would all appear like a dream. I just knew it. But, I might try the next
books anyway...

Peter Steele
Microcomputer Applications Analyst
Acadia University
Wolfville, NS, Canada B0P1X0
(902)542-2201x121
UUCP: {uunet|watmath|utai|garfield}!dalcs!aucs!Peter
BITNET: Peter@Acadia
Internet: Peter%Acadia.BITNET@CUNYVM.CUNY.EDU

------------------------------

Date: 30 May 89 23:19:21 GMT
From: xdos!doug@apple.com (Doug Merritt)
Subject: Re: How did Donaldson do it?! 

mcdaniel@uicsrd.csrd.uiuc.edu (Tim McDaniel) writes:
>I couldn't put down either Covenant series, and I heartily LOATHED them!
>I need a word for "the desperate craving need to find out what happens at
>the end of the trilogy, even though you pray it involves the complete and
>painful destruction of the 'heroes' and everything they stand for, the
>concomitant overwhelming, final, and unshakeable triumph of the forces of
>evil, and a sequence of painful boils on a tender part of the author's
>anatomy."  Any candidates?  I mean, that need was so bad that I couldn't
>wait for the paperback -- I had to buy the second Covenant series in
>HARDCOVER, for gosh sakes!

After avoiding the series for some years because of the unappetizing
description of the plot/protagonist from friends, I finally got curious and
got hooked, *exactly* the same way as you describe (so very well) above.

I've always been curious...just what was it that Donaldson did that made
them so captivating despite the fact that they were so loathsome???  I've
read other books with loathsome protagonists, and had *no* trouble putting
them down without finishing. Let alone shelling out for the hardcovers...

Despite everything else, the thing that really annoyed me the most was that
Donaldson apparently bought himself a new dictionary between the two
trilogies, and wanted to show off the obscure words he'd learned.  Or did
he just make them up? I never got around to looking them up.

Doug Merritt
{pyramid,apple}!xdos!doug

------------------------------

Date: 26 May 89 17:29:17 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: There's an impostor Diane Duane

The following is from Diane Duane. Messages to her can be forwarded through
me as well as the address enclosed.

   From Diane Duane:

   This is to warn Star Trek and other fan groups, and anyone else with an
interest, that a woman in the US has been posing as me, at cons and
elsewhere, so far primarily in the West and Hawaii.  Please let it be known
from the start that I'm presently resident outside of the US, and plan to
be so for the foreseeable future.  Any Diane Duane giving you a home
mailing address in the US is not the genuine item.  The real one can always
be contacted c/o Donald Maass Literary Agency, 64 W. 84th Street, NYC NY
10024, or at the address at the bottom of this letter.

   The real name of the impostor is presently unknown to me, though so far
she has used as an alias, among others, a name ending in "Ringwald".  She
is about 5' 4", stocky, about 150-160 pounds, with close-cropped dark hair.
(For comparison, I am 5' 7", about 120 pounds, with shoulder-length brown
hair.)  The impostor has two young daughters.  To my present knowledge, she
first appeared as me in Denver, in September 1988, at a media convention
there -- Starfest '88 -- where she discussed plans for a future Star Trek
novel (about Starfleet Academy) with numerous fans, and passed out "Diane
Duane" business cards.  (She was not an official or invited guest of the
con: she paid her own way, having stated to the people running the
convention that she wanted to attend it "incognito" for research purposes.)
The address she was giving at this point was in Littleton CO, in the Denver
area.  The people who saw her report her as being extremely familiar with
my work and with Trek in general, so they had no reason to doubt her story.

   Around the beginning of '89, she was apparently living at a military
base in Hawaii -- whether as a servicewoman herself, or with someone else,
is unclear, though she appeared in uniform on occasion, and at least one
person claims to have seen her driving a military vehicle.  At that time
she made the acquaintance of a local Star Trek club in Hawaii, telling them
also that she was me.  She also set up at least one speaking engagement, as
me, at a local library, on February 10th: she had another person set up for
her a talk-show interview on a local radio station, and she also arranged
three author signings of SPOCK'S WORLD at various Hawaiian branches of
Waldenbooks, scheduled for the beginning of March.  She was apparently
taking orders for various Star Trek items as well -- her checks for these,
to various Denver retailers, either bounced or turned out to have been
drawn on a closed account on the mainland.

   She dropped out of sight just before the speaking engagement at the
library.  People who tried to contact her by phone got a phone message
saying that she had gone to Australia for the reading of her husband's
will.  At the beginning of March she turned up again, again mentioning the
death of her husband in a fire, but also speaking of having been to a large
Star Trek convention somewhere on the East Coast of the US during that
period.  No one is really sure of where she was.  She then moved in with a
friend from the Trek club for about a week and a half: during this period
she seems to have done some temporary secretarial work for Manpower in
Hawaii.  The woman then vanished again around the end of March, after being
taken to the airport with her children by an acquaintance.  There's been no
news of her since.

   Possibly the reason she did not turn up for any of the signings was that
she knew the FBI and both Army and Air Force military intelligence were
searching for her -- for passing bad checks, and for previously attempting
to pass herself off as a military intelligence officer.  (Apparently the
Waldenbooks store manager became suspicious, having seen my picture in
Xignals and realizing that he wasn't dealing with the same person.)
Evidence found by the military intelligence people in the house where the
woman had been staying indicates that she was attempting to procure
drivers' licenses and other ID in various names other than her own.  (One
application apparently listed Leonard Nimoy as "father".)

   I'm concerned about the possibility of people being cheated by this
woman if she should surface again, since she apparently has a long history
of impostures, and seems unlikely to just stop.  All interested, please
note that I have only one remaining Stateside convention commitment this
year -- to Noreascon III.  As of this writing, no other Duane con
appearances in the US are even slightly likely to be mine.

   I would appreciate it a great deal if the fan network passed the word
around about this woman, so that we can keep anyone else from being
cheated.  In addition, if anyone who had books signed by her in Denver or
elsewhere will get in touch with me at the address below, I'll be delighted
to arrange to replace the bogus signature with a real one.

   Finally, if anyone else has been in contact with this woman in the past,
or knows someone who has: or if anyone hears about someone who sounds like
her (i.e., my name, her description), at a con or elsewhere, I would be
very glad to hear from you.  If you think you met Diane Duane at any US
convention during the past year and a half or so, please get in touch with
me at the following address: Diane Duane-Smyth, c/o The Sloane Club, 52
Lower Sloane Street, London SW1W 8BS.

   Thanks, all.

   Best,

   Diane Duane

------------------------------
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Today's Topics:

                    Administrivia - SF-LOVERS Addresses,
		    Books - Card & Harrison (7 msgs) &
                            Kurtz (2 msgs)

---------------------------------------------------------------------------

Date: Wed, 26 Apr 89 08:00:52 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Subject: Administrivia

It is time once again for some monthly reminders.

Problems and administrative questions should always be sent to
SF-LOVERS-REQUEST@RUTGERS.EDU.  Submissions for the digest are to be sent
to SF-LOVERS@RUTGERS.EDU only.  Error messages, particularly those
generated automatically by mailers, should always go to
SF-LOVERS-ERRORS@RUTGERS.EDU which is the address specified in the
"Errors-To:" field.

Unfortunately, due to the large volume of mail that I receive every day,
messages sent to the wrong address are likely to be unprocessed.

------------------------------

Date: 28 May 89 13:47:31 GMT
From: osu-cis!sppy00!www@pyramid.com (Victor Shakapopolis)
Subject: THE ABYSS (novelization - NO spoilers)

I just finished reading "a novel based on the original screenplay" written
by Orson Scott Card based on the screenplay/movie by James Cameron (THE
TERMINATOR, ALIENS) called THE ABYSS.  The story is very good, it's too bad
that the two other underwater movies (DEEPSTAR SIX, LEVIATHAN) weren't so
hot since they might scare people away from this one.

To quote from Mr. Card's afterward, "The most important source ...  was the
film itself. ... I had stacks of videotape that *showed* me exactly what
was happening from moment to moment in the story.  The film was so valuable
that I ended up throwing out everything I had done from the script itself
... I learned for a fact what I had suspected from the start - that a
novelization written from the screenplay is worthless compared to a
novelization written from the film itself."

So, I suspect that this book is *very* close in "feel" to the movie.  If
that's the case then I can hardly wait to see the film!  With movies such
as GHOSTBUSTERS II, BATMAN, STARTREK V, and other out this summer I hope
THE ABYSS isn't passed up.

>From the back of the book:
Deep in the Caribbean Sea, a U.S. nuclear submarine mysteriously spins out
of control.  When a U.S. Navy SEAL team and the crew of DEEPCORE - an
underwater oil drilling station - dive down to investigate, they are
trapped at the edge of a vast underwater trench.  Now, as the world above
stands poised on the brink of nuclear destruction, they prepare to enter
the abyss.

If enough people are interested I'll post spoilers to the novel...

William W. White
{att|pyramid|killer}!osu-cis!sppy00!www

------------------------------

Date: 25 May 89 15:34:20 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Re: Harry Harrison

euatdt@euas11g.ericsson.se (Torsten Dahlkvist) writes:
> If you just want an anarchistically good time, enjoy the "Stainless Steel
> Rat" series:
[...]
>   A Stainless Steel Rat is Born.

And also add the latest in the series:

   The Stainless Steel Rat gets Drafted.

Which continues the story from where aSSRiB ends.

> If your tastes run more to the "serious" SF direction, try the
> beautifully down-beat but very human "In Our Hands the Stars" (I'm still
> pissed he set that one in Denmark, it should have been Sweden - we're
> *MUCH* more neutral :-)

***Spoiler warning***

I'll second that recommendation. That scene where the Danish submarine goes
to rescue Russian cosmonauts stranded on the Moon is one of my favourites.

Any film makers out there? I think this book would make a very good film.
Good story, interesting characters and should be fairly easy to translate
to the screen.

I suspect that the ending would be changed however.

Anyone from Denmark care to comment on the accuracy of Harrison's
depiction?

Bob

------------------------------

Date: 25 May 89 17:00:10 GMT
From: doug@cbnewsh.att.com (douglas.sulpy)
Subject: Re: Harry Harrison

You're not alone. 

I loved the Deathworld series, and I think the Stainless Steel Rat books
make Douglas Adams' stuff look pale. More than that, I think the Eden
series does a fantastic job in world-creation, as good as Dune, and more
original than Middle Earth.

------------------------------

Date: 25 May 89 19:30:25 GMT
From: johne@hpvcfs1.hp.com (John Eaton)
Subject: Re: Harry Harrison

Harry has not really written that many different stories, he simply uses
the same plot over and over again. I enjoy reading him but after a while
you keep getting this sense of deja vu. He has a wonderful sense of humor
and can make a humorous piece by slightly tweaking what would have been a
serious story. His view of organized society is very depressing and repeats
throughout most of his works. You could do a HH book list but half the
stories would have the same abstract.

John Eaton
!hpvcfs1!johne

------------------------------

Date: 25 May 89 11:53:26 GMT
From: aucs!paul@cs.dal.ca (Paul Steele)
Subject: Re: Harry Harrison

euatdt@euas11g.ericsson.se (Torsten Dahlkvist) writes:
>First, has the third part in Harry Harrison's EDEN trilogy appeared in the
>US yet? (Should be about time, I think.) O.K. so the first two weren't
>THAT great, but they're interesting enough for me to want to read on.
>(Maybe an

"RETURN TO EDEN" is now out (at least in Canada).  I didn't like it as well
as the second book, which wasn't as good as the first (which I thought was
quite good).  I don't think Harrison had enough material for a trilogy but
made one anyone.  A lot of fluff in the last two stories...

Paul H. Steele
Acadia University   
Wolfville, NS       
CANADA  B0P 1X0     
(902) 542-2201x587
UUCP:     {uunet|watmath|utai|garfield}!dalcs!aucs!Paul
BITNET:   Paul@Acadia  or  PHS@Acadia (preferred)
Internet: Paul%Acadia.BITNET@CUNYVM.CUNY.EDU

------------------------------

Date: 26 May 89 01:40:20 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: Re: Harry Harrison

bob@etive.ed.ac.uk (Bob Gray) writes:
>> If your tastes run more to the "serious" SF direction, try the
>> beautifully down-beat but very human "In Our Hands the Stars" (I'm still
>> pissed he set that one in Denmark, it should have been Sweden - we're
>> *MUCH* more neutral :-)
> 
> ***Spoiler warning***
> 
> I'll second that recommendation. That scene where the Danish submarine
> goes to rescue Russian cosmonauts stranded on the Moon is one of my
> favourites.

Harrison spent several years in Denmark.  He used a setting he was familiar
with.

After the story came out Randall Garrett, Poul, Karen, and Astrid Anderson,
and several other people nobody here would recognize made a tape of a filk
of "Yellow Submarine" -- we all live in a flying submarine -- with lyrics
like
   There's our port approaching now,
   Procellarum off the starboard bow,
   And tonight we'll meet for tea
   And akvavit in Tranquillity....
with Randall ad-libbing, "Ahoy, Cap'n--the torpedo tubes are full of
vacuum!" -- sent it off to Harry anonymously; took him till next WorldCon
to figure it out.

(My thanks to My Lady Wife--who was there--for most of the above. --whh)

Hal Heydt
Analyst, Pacific*Bell
415-645-7708
whh@pbhya.PacBell.COM

------------------------------

Date: 27 May 89 11:45:02 GMT
From: trolfs@vax1.tcd.ie (Tommy)
Subject: Re: Harry Harrison

AT LAST! It's about time some one got around to discussing Harry Harrison's
Books. _The Stainless Steel Rat Want's You_ was the first SF book that I
had ever read and since then I've been a total SF groupie.

>If you don't like H*inl*in's "Starship Troopers" you will love "Bill the
>Galactic Hero".

This is a brilliant story. If you liked the film "Brazil" by Terry Gilliam,
you'll love this book!

>If you find modern life hard to cope with, read the "Deathworld" trilogy
>and count your blessings.

The first book is the best and the other two are good as well. My only
complaint is that there is a lot of wishy-washy bits.  (You find this in a
lot of his books)

>If you just want an anarchistically good time, enjoy the "Stainless Steel
>Rat" series:
> 	
>   The Stainless Steel Rat,
>   The Stainless Steel Rat's Revenge,
>   The Stainless Steel Rat Saves the World,
>   The Stainless Steel Rat Wants You,
>   The Stainless Steel Rat for President
>and
>   A Stainless Steel Rat is Born.

The Stainless Steel Rat! Well well, Harry Harrison isn't Harry Harrison
without the SSR. James Bond, eat your heart out! "The name is Di Griz, Jim
Di Griz, my friends call me 'Slippery' "

There is also a new Rat book called "The Stainless Steel Rat Gets Drafted".
This one starts where the "Rat is Born" leaves off. Jim breaks out of
prison and is hell bent on avenging The Bishop's death. But then Jim gets
drafted and the only question is will the army survive? The Rat's back!

>If your tastes run more to the "serious" SF direction, try the beautifully
>down-beat but very human "In Our Hands the Stars" (I'm still pissed he set
>that one in Denmark, it should have been Sweden - we're *MUCH* more
>neutral :-)

Another good read is the "To The Stars" Trilogy:
   Homeworld,
   Wheelword,
   Starworld.

Homeworld is one of my favourite SF books. It's as good if not better than
"1984".

Also,

   Rebel in Time,
   Plague from Space,
   Invasion: Earth,
   Planet of the Damned,
   Technicoloured Time Machine.
   
His short stories are great as well.

trolfs@vax1.tcd.ie 

------------------------------

Date: 30 May 89 10:18:48 GMT
From: gwills@maths.tcd.ie (Graham Wills)
Subject: Re: Harry Harrison

doug@cbnewsh.ATT.COM (douglas.sulpy) writes:
>I loved the Deathworld series, and I think the Stainless Steel Rat books
>make Douglas Adams' stuff look pale. More than that, I think the Eden
>series does a fantastic job in world-creation, as good as Dune, and more
>original than Middle Earth.

"Fantastic" is a good term to use for the Eden series. If you dislike Dune
intensely then it *might* be as good as Dune for you. Yes, it is more
original than Middle Earth. Tolkien blended various ideas into a coherent
and believable (i.e. reasonable) whole.  Harrison created a new and
unbelievable world.

The biggest problem with it is the reptiles' technology.  Harrison wants us
to believe that they have able to develop a bio-technology *far beyond*
what we have today without *any* traces of physics-oriented technology.
Good trick.

For real laughs, the end of the first book is the best.  This super-race of
highly intelligent reptiles, able without the aid of physics or mechanical
tools to mutate an animal into a living microscope, with a hugely long
history, has a whole city wiped out by ....

.... a forest fire.

They do not understand what fire is (awww) and so are unable to cope with
it.  Exit city in clouds of smoke.

It's a pity really because the style is good and the plot enjoyable.  But I
have real difficulty in enjoying a book which has such a huge flaw.
However, it is indeed an *original* flaw.

------------------------------

Date: 29 May 89 02:54:13 GMT
From: mcdaniel@uicsrd.csrd.uiuc.edu (Tim McDaniel)
Subject: Kurtz 

peter@aucs.UUCP (Peter Steele) writes:
> Maybe I will (when I get my current stock of books read). But I would say
> that the best fantasy I have ever read, by a long shot, is the 9 books
> making up Katherine Kurtz's Deryni stories.

*Eleven* Deryni books, actually; you're probably neglecting her short-story
collection, which has the title "The Deryni Archives", and her latest, just
out in hardcover.

> I couldn't put those stories down.

That's not necessarily a favorable recommendation.  I couldn't put down
either Covenant series, and I heartily LOATHED them!  I need a word for
"the desperate craving need to find out what happens at the end of the
trilogy, even though you pray it involves the complete and painful
destruction of the 'heroes' and everything they stand for, the concomitant
overwhelming, final, and unshakeable triumph of the forces of evil, and a
sequence of painful boils on a tender part of the author's anatomy."  Any
candidates?  I mean, that need was so bad that I couldn't wait for the
paperback -- I had to buy the second Covenant series in HARDCOVER, for gosh
sakes!

> I found the characters very real and believable and they (the good guys)
> didn't always win (look what happened at the end of the Camber Trilogy).

Well ...  I love the first books she wrote.  Except for Chapter 1, "Deryni
Rising" (her first book) covers a period from about 3 PM one day to about 9
AM the next morning, and it's thrilling.  But her latest, "The Harrowing of
Gwynedd" -- dear gods, I never thought any author could make genocide
boring!

Kurtz's latest books:

   Have far too many long rituals.  I'm not against long rituals in
   principle, mind you.  But these drag the plot to a complete halt.

   Have too many coincidences.  Yes, real life has a lot of coincidences,
   but you can't get away with that in books.  For example, it takes the
   average 'Homo sapiens sapiens' couple several months of frequent
   intercourse to cause conception.  You should expect an average greater
   than 14 days (half a menstrual cycle).  But no less than TWO major
   characters in these books were conceived after ONE act of intercourse,
   and another was conceived in less than a week!  If the Deryni were that
   fertile, they'd have bred the 'real humans' off the planet long ago!

  Have a general soap-opera feel, with secret love-children and everything.
   (I wonder if a two-headed Elvis is next. :-)

   Try to cram too many words into too little plot.  Not much actually
   happens in "Harrowing", if you excise the preparations for further
   books.  These preparations don't advance "Harrowing"'s plot at all.

It's too bad, really.  Kurtz used to be my favorite author.  She could be
it again, if she got a vicious editor who edits with a chainsaw.

Now Mercedes Lackey is improving, but that's another article ...

Tim
mcdaniel@uicsrd.csrd.uiuc.edu
{uunet,convex,pur-ee}!uiucuxc!uicsrd!mcdaniel
mcdaniel%uicsrd@{uxc.cso.uiuc.edu,uiuc.csnet}

------------------------------

Date: 29 May 89 06:43:51 GMT
From: schanck@harmonica.cis.ohio-state.edu (Christopher Schanck)
Subject: Re: Dune Chapterhouse

peter@aucs.UUCP (Peter Steele) writes:
>Maybe I will (when I get my current stock of books read). But I would say
>that the best fantasy I have ever read, by a long shot, is the 9 books
>making up Katherine Kurtz's Deryni stories. I couldn't put those stories
>down. I found the characters very real and believable and they (the good
>guys) didn't always win (look what happened at the end of the Camber
>Trilogy).

Not only yes, but hell yes.  Kurtz possesses unbelievable skills when it
comes to creating believable characters, and even more believable
scenarios.  But as good as she is at writing extremely good upbeat
victories (God, I enjoyed it when Duncan was rescued in _King's Justice_!),
she seems even better equipped to write gut-wrenching tales of sadness.

As a 9th grader, I remember crying in disbelief when Bronwyn and Kevin
died.  Stefan Coram's death was scarcely less disturbing, but when Sidana
died, oooooh it hurt.  And then when Conall took Rothana as wife, well, a
roomate of mine swore he wouldn't read another series until she (Kurtz)
announced Kelson was going to be happily married.  (He has since bought
_The Harrowing of Gwynedd_, but he hasn't read it yet).  Me, reading the
Camber series was a struggle.  Not because the weren't well done (Hah!),
but rather because they were so well-done.  The persecution and prejudice
described turns the stomach, if only for the familiarity of it.  And when
Rhys died, well, I can only echo Camber: "Forty years to make this man, and
now -- this!  A fall!  Death should be more difficult!"

My question, what does everyone keep refering to the *9* Deryni novels?  I
have ten novels, and one collection of short stories:

Deryni Rising		Camber of Culdi
Deryni Checkmate	Saint Camber
High Deryni		Camber the Heretic

Bishop's Heir		The Harrowing of Gwynedd
King's Justice
Quest for Saint Camber

+ Deryni Archives

For those of you who have resisted THoG because it is hardcover, it wil
easily be worth the wait.  But I warn you, another rough death comes.

But the one you should all really find is Deryni Archives.  Among the
notable stories are:

   Catalyst, where a young Rhys discovers his healing powers

   Bethane, where you meet the dameof the same name, under *very*
interesting circumstances

   The Priesting of Arilan, which contains the obvious account

   Legacy, describing Brion's battle with the Marluk, and a look at a much
younger Charissa and Wencit of Torenth

   The Knighting of Derry, which describes Sean Lord Derry's first meeting
with Morgan.

All the stories in the book are top rate, and several provide interesting
bits of history for the novels.  Interesting forwards for both the book and
all the stories are included.

Sorry if this got long, but these books are a passion of mine.  I consider
them the best fantasy ever written, and respect Kurtz for her consistency
with the characters.

On a side note, has anyone else read M.K. Wren's Legacy of the Phoenix
series?  The books are _Sword of the Lamb_, Shadow of the Swan_, and _House
of the Wolf_.  Highly recommended, especially for the interesting
socio-economic strucure in place in the books.  Does anyone know if any
more are going to be written?

Christopher Schanck
schanck@cis.ohio-state.edu

------------------------------

End of SF-LOVERS Digest
***********************


1,,
Summary-line:  1-Jun  overs-request@rutgers.edu  #SF-LOVERS Digest   V14 #156
Received: by elbereth.rutgers.edu (5.59/SMI4.0/RU1.1/3.04) 
	id AA20873; Thu, 1 Jun 89 08:33:37 EDT
Date: Thu, 1 Jun 89 08:33:37 EDT
Message-Id: <8906011233.AA20873@elbereth.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #156
Reply-To: SF-LOVERS@rutgers.edu

*** EOOH ***
Date: Thu, 1 Jun 89 08:33:37 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #156
Reply-To: SF-LOVERS@rutgers.edu


SF-LOVERS Digest           Thursday, 1 Jun 1989       Volume 14 : Issue 156

Today's Topics:

		Miscellaneous - Technology in SF (11 msgs)

---------------------------------------------------------------------------

Date: 23 May 89 14:51:02 GMT
From: bverreau@mipos2.uucp (stargazer)
Subject: Re: Ludicrous Technology in SF

J_STEPHEN_HALL@cup.portal.com writes:
> The one generic techno screw-up I HATE:
> 
>    Yes, my dear, just wait till I access the computer:
> 
> Then 'Our Hero' types in about four thousand key strokes and only 8
> characters come up on screen......

Or how about when the hero sits down at a system he's never before seen in
his life, types four keystrokes, and the formula for transparent aluminum
pops up complete with graphics?

Bernie Verreau
Microprocessor Design
Intel Corp.
Santa Clara, Ca.        '
uucp: {hplabs|amdcad|qantel|pur-ee|scgvaxd|oliveb}!intelca!mipos2!bverreau
csnet/arpanet: bverreau@mipos2.intel.com

------------------------------

Date: 23 May 89 23:47:29 GMT
From: greg@bilbo (Greg Wageman)
Subject: Re: Obsolete technology in SF (was Re: Doppleganger)

scratch@unix.cis.pittsburgh.edu (Steven J Owens) writes:
>pj@hrc63.co.uk (Mr P Johnson "Baddow") writes:
>>Floyd is shown preparing for the Leonov mission by sitting down on a
>>beach with an Apple IIe.  What made 2010's producer do a thing like that!
>
>Money.  Lots of money.  Manufacturers pay big bucks to have their products
>used in films.  Remember Superman II and the big neon Coke sign?  The
>tractor trailer with "Marlboro" painted on the side?  I can come up with a
>few dozen other examples, easy.
>
>There is presently a consumer group lobbying about this.  They're not
>trying to stop it (which is good... I'd hate to go to a movie and see
>every product used labelled "generic") but they want the producers to have
>a short announcement in the opening credits saying "the following products
>were used as paid advertisements..."

First, I guess you haven't seen "Repo Man".  They take generic beyond the
point of absurdity, it's very funny.  (Pay particular attention to the
products on the shelves in the liquor store robbery scene near the end,
although it's present throughout the film.)

Second, the Bond films have been doing this for years.  It has gotten much
more blatant recently, with "The Sharper Image"'s name actually appearing
during the film, in return (presumably) for a fee and the use of some of
their products.  This was in "A View to a Kill" (<shudder> how I hate that
title!).  In previous films, such as "Moonraker", Bond goes by a number of
billboards advertising real products, such as Marlboro cigarettes and Seven
Up.  (Incidentally, these shots are usually edited out of the film when it
is broadcast on television.)  These advertisers and other providers of
products, such as Glastron which made the speedboats, are listed at the end
of the film.

Considering the ridiculous cost of making a major film these days, I don't
see why they shouldn't get all the revenue they can out of them.  Certainly
these things aren't going to *force* anyone to go out and buy these
products.  I don't ask my friends and neighbors to mask off all the brand
names on their possessions so that I'm not "subliminally" exposed to them,
and most places I've been have billboards.  I can ignore them as easily in
films as I do in real life.

Greg Wageman
Schlumberger Technologies	
1601 Technology Drive		
San Jose, CA 95110-1397		
(408) 437-5198			
greg@sj.ate.slb.com
...!uunet!sjsca4!greg

------------------------------

Date: 24 May 89 16:59:06 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: bad tech in sf

boyajian@ruby.dec.com (Journeyman Millrat) writes:
>EVENS@utorphys.BITNET writes...
>>The ultimate in bad tech had to be Battelstar Galactica -ships that
>>ROARED through the vacuum of space and made banked turns as tho in air
>>-hand guns with foot long bolts of colored light you could see move
> 
>I see. You mean, just like in STAR WARS...
>
>Comment made semi-facetiously. Why is it that many of the folks who
>complain about these very things in BATTLESTAR GALACTICA -- which, I
>confess, was one of my very guiltiest of pleasures -- never batted an
>eyelash, or at least never complained, about the same things in STAR WARS?

Good question.  Maybe it's because SW was somewhat campy, a romp through
the galaxy, while BG had pretentions of seriousness.  (Boy, did it *ever*
have pretentions of seriousness.)

Actually, the roaring, banking, laser-bolts you can see move in space
nonsense doesn't bother me a whole lot.  I write it off to poetic license.
I consider it a major plus if the movie does it right, though, like the
lasers in Andromeda Strain.  (Of course, they cheated, and used real argon
lasers from Bausch & Lomb.)  What bothered me much more about Battlescar
Ponderosa was the stuff that wasn't thrown in for dramatic effect, but
which demonstrated that the writers hadn't the faintest idea what they were
talking about.  Like "The Gun on Ice Planet Zero", where the entire fleet
is completely stopped in its tracks (How'd they do that?  Vacuum brakes?)
by one (1) laser on one (1) planet.  Sheesh, why couldn't they just go
around it?  Why not just wait until the planet rotated a bit, and slip by
while the laser was facing the other way?

Why not just outrun the laser beam?  Gadzooks, they had been going from
star to star every week, they can't be limited to sub light.

Ah, but never underestimate the ignorance of a Hollyweird script writer.  A
couple of episodes later it was revealed that they had, indeed, been
wending their way across the galaxy sublight.  That was the last episode I
could stand to watch.

It's too bad.  They had a great premise, reminiscent of Saberhagen's
Berserkers, which could have been made into a fantastic series.  Most of
the time it wasn't too bad, no worse than the best of "Lost in Space", and
there were some episodes which I thought were outstanding, like the
two-part one with Patrick McNee.  (What *was* in that crashed ship that
they wouldn't let the girl see?)  They had good special effects, barring
the 'poetic license' bits.  But they muffed it.

And why, why, *WHY* did they name The Planet of Origin "Kobol".  Kobol?
KOBOL!?!?!?  EEEUUGUUUUUCCHHCHCHCHHCHCHHHHH!!!!  Any name at all would have
been better -- even Phortran.  (Hey, now that would be a good planet name
for a BG parody...)

Mike Van Pelt
...ames!vsi1!v7fs1!mvp
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Date: 24 May 89 19:30:47 GMT
From: ggray@wpi.wpi.edu (Gary Gray)
Subject: Re: SOUND in Space (Re: SF Tecnology)

yamauchi@cs.rochester.edu (Brian Yamauchi) writes:
>CBTCC@CUNYVM.CUNY.EDU (Predator) writes:
>>Actually, my pet peeve (in movies) is the SOUND things make when they
>>explode/go fast/jump high/whatever in space.  Where are the producer's
>>heads?
>
>The best rationalization for this bogosity was in one of Brian Daley's Han
>Solo novels.  Spaceships don't really make the sounds -- the combat
>avionics generates it to give the pilot/navigator/gunner auditory clues as
>to where he should fire next (or run away from).  _

I think Saberhagen had this idea also, in Berserker, Blue Death.  The
concept, I think, is fairly valid, since some aircraft (F-4's are the ones
I remember) had "audio feedback", that is, the missles would growl when
they were armed, there would be another noise for a radar lock on, etc.
The only problem with rationalizing this into the Star Wars film is the
fact that the ships make noise when they pass the viewer in a stationary
point in space (i.e. not in a ship someplace).

Also, in the F-4, things got SO noisy that pilots would turn off the
annoying sounds... they couldn't think.  Now, if I were trying to outrun a
Imperial Star Destroyer, the last thing I would want is a deep bass roar in
the background!

ggray@wpi.wpi.edu
ggray@wpi.bitnet

------------------------------

Date: 24 May 89 14:15:13 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Re: Obsolete technology in SF

scratch@unix.cis.pittsburgh.edu (Steven J Owens) writes:
>Personally, I think the producers/director/SFX man/whoever just decided
>that doing the entire thing in nograv would be impossible.

Doing the whole thing as in zero-g would have been imposible. What I found
unforgivable was that NO attempt was even made to distinguish between
weightless and non-weightless parts of the ship. Gravity was there all the
time except when the director wanted to hang something in mid-air or have
somebody walk up a wall.

>Given the fantastically realistic effects in the space shots and such,
>I'll let it slide...

A burning oily rag whirled round in front of a photograph of Jupiter.

Cardboard cut-out spacecraft fuzzily photographed in heavy shadows to hide
the sticky tape holding things together.

Bangs, flashes, sparks and clouds of smoke going everywhere when there is
yet another gratuitous explosion.

Are we even talking about the same film here?

The 2010 I saw was one of the most pitiful crimes against innocent
celluloid strips I have ever seen.

Bob

------------------------------

Date: 25 May 89 02:37:18 GMT
From: xdos!doug@apple.com (Doug Merritt)
Subject: Re: bad tech in sf

EVENS@utorphys.BITNET writes:
>The ultimate in bad tech had to be Battelstar Galactica (Boring Star ...)

Agreed. Their terminology was far worse than anything I could have
previously believed, too...Ken Arnold and I watched the first episode,
hoping for the best...some ensign says "The enemy is 5 **microns** and
closing, Captain!" We were in hysterics; if they were any closer, they'd be
*inside* the ship...the writers obviously thought that a micron was a
fairly sizable unit.

All their terms ended in "-on" to make them sound high tech, regardless of
how stupid they were.

Doug Merritt
{pyramid,apple}!xdos!doug

------------------------------

Date: 25 May 89 03:34:35 GMT
From: xdos!doug@apple.com (Doug Merritt)
Subject: Re: Obsolete technology in SF

bob@etive.ed.ac.uk (Bob Gray) writes:
>Cardboard cut-out spacecraft fuzzily photographed in heavy shadows to hide
>the sticky tape holding things together.

Usually the question of whether special effects are good or not is just a
question of opinion, but you've gone and gotten specific enough to shoot
down:

I saw one of those shorts about the making of 2010, and the spacecraft
models were lovingly detailed, not cardboard cutouts, nor did they use big
hunks of obvious tape. You make it sound like it was done on a high school
student's budget.

You may not like it, but it wasn't *that* bad. (I liked it, myself, but
that's because I wasn't expecting it to rival 2001.)

Doug Merritt	
{pyramid,apple}!xdos!doug

------------------------------

Date: 25 May 89 06:26:40 GMT
From: boyajian@ruby.dec.com (Journeyman Millrat)
Subject: Re: bad tech in sf

doug@xdos.UUCP (Doug Merritt) writes...
>Agreed. Their terminology was far worse than anything I could have
>previously believed, too...Ken Arnold and I watched the first episode,
>hoping for the best...some ensign says "The enemy is 5 **microns** and
>closing, Captain!" We were in hysterics; if they were any closer, they'd
>be *inside* the ship...the writers obviously thought that a micron was a
>fairly sizable unit.

No, they didn't obviously think that. "Microns" in BG terms can just as
easily be a unit of time (obviously 10^-4th as long as their more common
unit of time, a "centon").

Would you say that we shouldn't use "pounds" as a unit of weight because
the Brits use it as a unit of currency (or vice versa)?

I absolutely *hate* being put in a position of being an apologist for BG,
but really, I'm amazed at how inflexible some people can be.

- --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com

ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
	asabet.DEC

------------------------------

Date: 25 May 89 07:40:58 GMT
From: troly@redwood.math.ucla.edu (Bret Jolly)
Subject: Re: bad tech in sf

doug@xdos.UUCP (Doug Merritt) writes:
>EVENS@utorphys.BITNET writes:
>>The ultimate in bad tech had to be Battelstar Galactica (Boring Star ...)
>Agreed. Their terminology was far worse than anything I could have
>previously believed, too...Ken Arnold and I watched the first episode,
>hoping for the best...some ensign says "The enemy is 5 **microns** and
>closing, Captain!" We were in hysterics;

  This reminds me of a book by Lee Killough in which a spaceship approaches
a planet, which is announced to be (some small number) *angstrom units*
away.  Apparently she had seen the term AU used in astronomy,
half-remembered the term angstrom as a scientific measure of distance, and
so... .

Bret Jolly

------------------------------

Date: 25 May 89 15:45:42 GMT
From: xdos!doug@apple.com (Doug Merritt)
Subject: Re: bad tech in sf

[ comments about "microns"/"centons" etc deleted]

boyajian@ruby.dec.com (Journeyman Millrat) writes:
>I absolutely *hate* being put in a position of being an apologist for BG,
>but really, I'm amazed at how inflexible some people can be.

I'm surprised you'd call me inflexible. I would say that you're giving them
too much credit! Given the entire series to draw on for examples, would you
really say that there's any evidence at all that they may have known
something about science or scientific terminology???

It seems to me that the really bad SF tv shows and movies (Lost in Space,
Battlestar Galactica, (Lost in) Space 1999 etc) don't care in the slightest
about scientific realism or even internal consistency (e.g. are they going
faster than the speed of light or sub-C?), and they'll toss off impossible
and ridiculous scenarios without the slightest hesitation, or even evidence
of any awareness of how stupid they're being.

Whereas the ones with *some* redeeming virtue (e.g. Star Trek, Star Wars)
show that they are aware of currently known science, and although they make
some slips, the slips are either exceptions to the general rule, or else
are obviously done for a really specific reason (dramatic impact), relying
on "willing suspension of disbelief" to carry them through.

Star Wars is closer to fantasy than to science fiction, but it *still*
seems far more realistic than B.G., because when they broke the laws of
physics (or stretched them), there was always an artistic reason for it,
not sheer ignorance. E.g. sound effects in space are well known to be both
ridiculous, but also effective in terms of audience reaction.  Psychic
powers may or may not really be possible (probably aren't, unfortunately),
but they were used in a way that made them seem as though they could be
based on as-yet-unknown scientific laws, not as a purely whimsical deus ex
machina.

I'd believe that a "micron" happens to be, by coincidence, a term for a
*large* unit of distance in the B.G. universe *if* there were any other
signs in the show that they knew what they were doing. But they didn't just
perturb my "willing suspension of disbelief", they insulted it, jumped up
and down on it, and ground salt into it.

Doug Merritt
{pyramid,apple}!xdos!doug

------------------------------

Date: 25 May 89 08:55:19 GMT
From: adrian@cs.heriot-watt.ac.uk (Adrian Hurt)
Subject: Re: SOUND in Space (Re: SF Tecnology)

yamauchi@cs.rochester.edu (Brian Yamauchi) writes:
>CBTCC@CUNYVM.CUNY.EDU (Predator) writes:
>>Actually, my pet peeve (in movies) is the SOUND things make when they
>>explode/go fast/jump high/whatever in space.  Where are the producer's
>>heads?
>
>The best rationalization for this bogosity was in one of Brian Daley's Han
>Solo novels.  Spaceships don't really make the sounds -- the combat
>avionics generates it to give the pilot/navigator/gunner auditory clues as
>to where he should fire next (or run away from).

This is alright so long as the camera is inside a spaceship. What about
when we're watching the action from the outside?

Along the same lines, have you noticed the scenes where the Captain says
something like "External view", and then we see a scene as viewed from a
camera isolated in deep space? The best example I can think of just now is
"ST-TMP". They did that during the Klingon attack on the cloud, and again
when the cloud ate a Federation space station. In the book, the first of
those was explained by the pictures coming from a Federation spy drone, but
there was no indication of that in the film.

Adrian Hurt
JANET:  adrian@uk.ac.hw.cs
UUCP: ..!ukc!cs.hw.ac.uk!adrian
ARPA:   adrian@cs.hw.ac.uk
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Date: 1 Jun 89 03:52:49 GMT
From: ysboston@cs.utexas.edu (Yee-Sing Tsai)
Subject: Re: Dirk Gently

opalak@hwlab.UUCP () writes:
>1. How did altering the Rhyme of the Ancient Mariner save
>   the human race?
>2. How was the ghost that had been trapped on Earth for millions
>   of years going to stop the human race from developing?
>3. Why was the ghost only able to possess Michael Wilkes Weaton
>   after he read the poem?

The destruction of the spaceship started a reaction (of some sort) that
began the life process on earth, that eventually led to the evolution of
man.

If the ghost had succeeded in his mission of stop the ship (and therefore
the explosion that began life on earth), then man would cease to exist
(unless you believe in multiple universes with different life, time (?)
lines).

ystsai@grumpy.cc.utexas.edu 
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Date: 31 May 89 22:11:26 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Foster bashing

RFREUNDLICH@EAGLE.WESLEYAN.EDU (Rob Freundlich) writes:
>>Later, in one of the sequels, they travel with the aid of a *talking*
>>horse.
>Wrong.  They travel with the aid of a talking _unicorn_.  And since
>Unicorns are magical (both by nature and by this unicorn's statement to
>that effect), normal rules pretty much go out the window.

*sigh*  You really want to get into this?

I forget which book it was, but it dealt with, of course, Mudge and Jon-Tom
having to go a great distance.  I forget whether Clothahump was with them
or not.  Anyway, they have to hire transportation, and, eventually, go to a
*horse* (or mule), *not* a unicorn.  The Unicord was in another book
entirely.

Fortunately or otherwise, my Spellsinger collection is about 400 miles
away, or given away, so I can't look through them and give you title, date
of publication, page numbers, etc.

BTW, the Unicorn was in the one where Jon-Tom et al get captured by
pirates.  Interesting, but trite, use of a parrot...

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------

Date: 26 May 89 22:52:30 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Open Letter to Katherine Kerr

Thanks to Ryerson Schwark for letting us see this; I assume from the note
at the end that you also sent the letter to Ms. Kerr in care of her
publisher, and so do not need any help in forwarding.  The note was well
written and fairly convincing.  People do overreact and point out
prejudices where there really are none, but they rarely make their cases as
clearly and calmly as this when they do, and I am strongly inclined to
believe your version.

I would like to hear more details.  One thing that struck me was that there
seemed to be not only homophobia but gratuitous Crowley-bashing, by naming
the gay villain "Alastyr".  Aleister Crowley was a prominent homosexual
magician of this century.

This Crowley-bashing is becoming more common in fantasy fiction as the
influence of Neo-Pagans grows.  For those who don't know, two extremely
similar and historically related religions known as "Thelema" (Crowley's)
and "Neo-Paganism" (Gardner's) have been engaged for a few decades in a
protracted pissing match.  Where they should be working together and
stressing their similarities, instead they are constantly striving for
supremacy over the other.  I'll refrain from including each's insulting
stereotypes.

Such Neo-Pagan fantasy books as Mercedes Lackey's BURNING WATER portray
"Crowleyites" as absolutely evil.  Now it would appear that Kerr is seeking
to join this childishly dogmatic crowd.  The apparent homophobia is also a
tip-off; while Thelema has always been pro-gay (it could hardly be
otherwise with Crowley as its founder!) Neo-Paganism has traditionally been
homophobic.  Fortunately, many of the leading Neo-Pagans have realized this
fact and set to work against it -- Judy Harrow and Michael Harismides
spring to mind -- but many of these anti-gay attitudes remain among the
rank and file.  Homophobia is almost an automatic consequence of a theology
where the universe is seen as the ecstatic union of the Goddess and the
God, as in Neo-Paganism.

I no longer have any connections with either religion, because such things
as this pissing match have convinced me that they are both determined to
slavishly repeat the errors of Christianity.  Nonetheless, we should all
object when fiction is used to cover a hidden agenda of discrediting one
side or the other.

Tim Maroney
sun!hoptoad!tim

------------------------------

Date: 26 May 89 17:23:39 GMT
From: jagardner@watmath.waterloo.edu (Jim Gardner)
Subject: Re: Open Letter to Katherine Kerr

[...]

Why must people cry "censorship" whenever someone finds something
objectionable?  The original posting was a sincere letter to an author
saying that the poster was upset that the villains in a book were all gay.
There was no call for a boycott of the book or a boycott of the author or
anything else that could be construed as an attempt to suppress anything.
It was simply a person making his/her feelings known in a straightforward
manner; every person who submits anything to the Net does the same thing,
though usually not as clearly or politely.

I do not know Ms. Kerr and have not read the book in question.  There are
all kinds of reasons why a book may contain upsetting characters, some
good, some bad.  I would assume that Ms. Kerr and her publishers were aware
that there might be some offense and decided that in this case the pluses
outweighed the minuses.  If you think that they misjudged the situation,
you should tell them so.  If you think that they were not even aware that
they might offend someone, you should tell them that too.

I can't see anything wrong in telling a writer, "You were insensitive."  A
writer may well decide that the value of a book is worth ruffling a few
feathers; indeed, there have been many books written with the aim of
offending people in the hopes of changing their attitudes.  However, a
writer should make that decision consciously, and not lightly.

Jim Gardner
University of Waterloo

------------------------------

Date: 26 May 89 22:18:59 GMT
From: giguere@aries5.uucp (Eric Giguere)
Subject: Re: Open Letter to Katherine Kerr

jagardner@watmath.waterloo.edu (Jim Gardner) writes:
>Why must people cry "censorship" whenever someone finds something
>objectionable?  The original posting was a sincere letter to an author
>saying that the poster was upset that the villains in a book were all gay.
>There was no call for a boycott of the book or a boycott of the author or
>anything else that could be construed as an attempt to suppress anything.
>It was simply a person making his/her feelings known in a straightforward
>manner; every person who submits anything to the Net does the same thing,
>though usually not as clearly or politely.

Actually I shouldn't have brought up the censorship argument, that wasn't
the point I was trying to make.  Sorry, it was late at night... I didn't
even catch my spelling mistakes... *sigh*

It is true that the original posting was very clear and polite.  This is to
be applauded and I certainly don't object to that...  I'm not sure the
"open letter" format was the best way to start the subject rolling... I
think I would have preferred a statement like "I read Kerr's book and it
seems to me that all the villains are gays... [examples] I don't like
this... maybe it's only me..." etc.  Frankly I think that letters to the
author should just be sent to the author... but anyhow that's not what the
discussion is about...

The point I was trying to make was that of not confusing an author's views
with what he/she writes.  It's a trap that's too easy to fall into.  Now I
don't quarrel with the fact that the original poster read the book and
didn't like the way the characters were portrayed.  This is one reader's
opinion and it's just as valid as anyone's.

>I can't see anything wrong in telling a writer, "You were insensitive."  A
>writer may well decide that the value of a book is worth ruffling a few
>feathers; indeed, there have been many books written with the aim of
>offending people in the hopes of changing their attitudes.  However, a
>writer should make that decision consciously, and not lightly.

Criticism is a perfectly valid way of expressing an opinion.  But again I
want to emphasize that what a story says isn't necessarily what an author
says... I'd say that in most cases the only way to be sure if what you read
in the story is what the author intended you to is to ask that author.
Even then this may be different than the author's personal opinions.

It's a shame that the study of Literature is dominated by a small group of
academics with their pet hypotheses on What Good Literature Is, How Good
Literature is Written, and so on... I think most English courses these
days, especially at the high school level, teach you literacy, but not how
to read.  (I still remember my teacher saying that "there is never one
answer in literature" but if you didn't agree with her views then you were
out of luck... that was my first real experience with slanting my writing
towards a particular audience.)  Most students find English a boring
subject and will think twice about picking up a book to read for enjoyment
because it's doubtful they've ever enjoyed it before.  I certainly know
that MY high school English classes turned me off poetry.  Now I've
discovered that I like poetry if it's kept away from the BS of Literature.
Why all the emphasis on style and structure anyhow?  It seems to me that
these are subjects that only writers need to concern themselves about...

Then there's Shakespeare... studied and revered throughout the English-
speaking world.  But did he really set out to write Good Literature??  I
doubt it.  Shakespeare was a hack, a very talented hack with an ear for
rhythm and a feel for catchy plots.  He didn't set out to create
Literature, he set out to make money and to see audiences enjoy his plays.
I suppose the purists can't stand the thought of that, but it's not an Evil
thing.  In fact it's probably the noblest intent a writer can have..

Well, I've gone off on a bit of a tangent and I expect to be getting flamed
for the things I've said.  Oh well.  Literature reflects reality, but it
isn't a flat mirror...

Eric Giguere                                
268 Phillip St #CL-46
Waterloo, Ontario  N2L 6G9
(519) 746-6565
Bitnet  : GIGUERE at WATCSG
Internet: giguere@aries5.UWaterloo.ca

------------------------------

Date: 29 May 89 17:08:50 GMT
From: firth@sei.cmu.edu (Robert Firth)
Subject: Crowley

tim@hoptoad.UUCP (Tim Maroney) writes:
>... Aleister Crowley was a prominent homosexual magician of this century.

Oh dear.  He was neither, I'm afraid.  In both his life (eg with 'Laylah')
and his works (eg 'Moonchild'), Crowley was aggressively heterosexual.
While defending the right of Man to 'love whom he please', he personally
far preferred women.

And despite all his pontificating about 'magick', there is no good evidence
of his ever having performed an act of practical magic.  His one encounter
with a probably supernatural entity ('Aiwass') left him a very frightened
person; he never tried the experiment again.

By the way, Mercedes Lackey's 'Arrows of the Queen' trilogy displays none
of the homophobia with which you gift her.  I suspect the author is more
complex than her works, if you'll pardon my making a most unoriginal point.

------------------------------

Date: 30 May 89 05:21:52 GMT
From: 193ellis@qal.qal.berkeley.edu (Michael K Ellis)
Subject: Re: Crowley

I've pretty much been ignoring the Katherine Kerr flamewar that's been
going on here, so I'm really not up on the details.  However:

I was at Baycon this weekend and Katherine Kerr was also there.  Since she
was there I decided to mention the net.war going on here.  I gave virtually
no details except that there was an open letter posted here blasting her
for her treatment of homosexual relationships and mentioned the resulting
war.  Here's what she said:

One disclaimer first: this is from memory.  I may make a mistake or two in
the recount, be a bit vague, or may make one or two really outrageous
errors.  I'll try not to.  If there are any problems, I believe that Chuq
Van Rospach (sp?) knows Kerr and can get outside confirmation one way or
the other.  Any corrections for accuracy would be appreciated.  (I hate to
spread more confusion than enlightenment but entropy likes me...)

1. Considering the abuse women in general have been taking for several
thousand years now she doesn't really think that homosexuals deserve
special treatment in books.  Stop beating on the women (literarily
speaking) and she'll be nicer.

2. Everything put in there about Crowley was intentional.

3. Despite 1 & 2 she doesn't hate homosexuals.  Apparently there was a
good, normal, beneficial, nice, etc. homosexual relationship slated for the
first book.  Her editor killed it.  Apparently her editor doesn't mind
rotten homosexual relationships.

4. As to all the controversey here: if you don't like what she writes:
tough.

Me, I believe her.  She also says she sometimes wishes she had a different
name.  Everybody keeps getting her confused with Katherine Kurtz.

P.S. Baycon was fun.  I didn't see Chuq or any other netters though.  (my
own fault.  I spent most of my time in the Japanese Animation room.  High
point of the Con was when they showed the first two episodes of Ramna 1/2)
Was there a net.party?

One more thing.  A couple of weeks ago I posted a semi complaint about
Diane Duane always including a character who doesn't speak in normal quotes
i.e. "talk talk talk."  The originator of this comment was Debbie Notkin,
who works at The Other Change of Hobbit.  My apologies to Debbie and thanks
to David Goldfarb for jogging my memory (advice: NEVER post past 1 a.m. in
the morning.  Especially if you've been up for more than 18 hrs.)  The
Other Change of Hobbit is a great SF/Fantasy store and the conversation is
always good.

Michael K. Ellis	
193ellis@snowy.qal.berkeley.edu

------------------------------

Date: 30 May 89 15:36:52 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: A response from Katherine Kerr (was Crowley)

>I gave virtually no details except that there was an open letter posted
>here blasting her for her treatment of homosexual relationships and
>mentioned the resulting war.  Here's what she said:

She actually saw the entire thread. I finally got a chance to sit down and
talk with her for some time. Fascinating person.

>3. Despite 1 & 2 she doesn't hate homosexuals.  Apparently there was a
>good, normal, beneficial, nice, etc. homosexual relationship slated for
>the first book.  Her editor killed it.  Apparently her editor doesn't mind
>rotten homosexual relationships.

There was a fairly heavy fight over the homosexual relationship and the
author lost. It was a first novel, Kerr had no track record, and Doubleday
was acting rather paranoid about not scaring away potential readers. So it
got cut. Which is a cautionary tale or two: what an author writes is not
necessarily what an author believes. More importantly, what an author
writes isn't always what is published under the author's name.

Kerr also made the following observations: (1) that people are taking a
small part of a large story entirely out of context. There is at least one
positive homosexual relationship scheduled for later in the book [I know
who and when, but I won't ruin it for others. It'll be interesting to
watch, though]. Fortunately, Kerr has proven herself enough that the editor
in question isn't able to cut this stuff any more. There should have been
one by now, but that isn't her fault. (2) her next book, which won't be a
Deverry book, is about a homosexual relationship. A positive one.

[chuq interjects: Look at it this way: if I were to take a book like the
Bible, and only read the chapter where God comes down and kills all the
first-born, I'd think that God was a pretty nasty Guy. But I'd also be
taking God pretty badly out of context, because I haven't read the entire
story.]

>P.S. Baycon was fun.  I didn't see Chuq or any other netters though.  (my
>own fault.

Actually, I wasn't *at* Baycon as much as I normally was, because I was
also ferrying the last of my personal belongings from my old house to my
new house (moving is a hassle). I was at my panels and at the SF in '93
party and that was about it this year. I did see a bunch of people from
'out there' and it was neat seeing all of you!

Chuq Von Rospach
chuq@apple.com

------------------------------
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Today's Topics:

		Miscellaneous - Technology in SF (10 msgs)

---------------------------------------------------------------------------

Date: 25 May 89 16:28:19 GMT
From: jsp@key.com (James Preston)
Subject: Re: bad tech in sf

doug@xdos.UUCP (Doug Merritt) writes:
>EVENS@utorphys.BITNET writes:
>>The ultimate in bad tech had to be Battelstar Galactica (Boring Star ...)
>
>Agreed. Their terminology was far worse than anything I could have
>previously believed, too...Ken Arnold and I watched the first episode,
>hoping for the best...some ensign says "The enemy is 5 **microns** and
>closing, Captain!" We were in hysterics; if they were any closer, they'd
>be *inside* the ship...the writers obviously thought that a micron was a
>fairly sizable unit.
>
>All their terms ended in "-on" to make them sound high tech, regardless of
>how stupid they were.

That must have been one of the early shows.  Later, the folks on _Cattlecar
Over Attica_ discarded micron in favor of the single, all-purpose unit of
measurement: The centon.  It served for time, distance, and speed, and was
as large or as small as the context required it to be.  Example: "Starbuck,
The Cylons are moving at almost 100 centons, they're over 2500 centons
away, but they'll be here in less than 5 centons, what'll we do?!"  "Don't
worry, that nearby planet is less than 32,000 centons from us.  We can be
there within 12 centons.  We can fly down, find an ancient relic that's
over 2,000 centons old, and be back here before the Cylons are within
firing range."

James Preston

------------------------------

Date: 25 May 89 21:34:29 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: bad tech in sf

EVENS@utorphys.BITNET writes:
>But [Battlestar Galactica] was interesting at times (if rarely.)  For
>example, my fave quote "Sir! I really think you should look at the other
>battlestar!"

It also did a relatively excellent adaptation of "Enemy Mine" (yeah, I'm on
a Longyear kick again.  What are you going to do about it? 8-)).  You know,
the one where Starbuck (or was it Apollo?  I forget..) crash landed on a
planet and rebuilt a Cylon for companionship.  Definitely one of their
better episodes.

I wonder if a) the author had read EM, and b) if they paid Longyear...

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------

Date: 26 May 89 03:46:34 GMT
From: dant@mrloog.la.tek.com (Dan Tilque;1545;92-101;OPUS_SW;)
Subject: Re: bad tech in sf

EVENS@utorphys.BITNET writes:
>The ultimate in bad tech had to be Battelstar Galactica (Boring Star ...)

The stupidest thing I saw in this show was the helmets the fighter pilots
wore.  The face opening was line with lights!  It made for good
photography, but how could anyone see out of the things?

Dan Tilque
dant@twaddl.LA.TEK.COM

------------------------------

Date: 26 May 89 14:01:30 GMT
From: brooksj@umd5.umd.edu (Joanne Brooks)
Subject: Re: bad tech in sf

doug@xdos.UUCP (Doug Merritt) writes:
>[ comments about "microns"/"centons" etc deleted]
>boyajian@ruby.dec.com (Journeyman Millrat) writes:
>>I absolutely *hate* being put in a position of being an apologist for BG,
>>but really, I'm amazed at how inflexible some people can be.

I do it all the time, Jerry.  People have actually begun to realize that I
am a borderline fanatic when it comes to that show (I watched that show
religiously as a high school sophomore, and still have not yet completly
outgrown it).

>I'm surprised you'd call me inflexible. I would say that you're giving
>them too much credit! Given the entire series to draw on for examples,
>would you really say that there's any evidence at all that they may have
>known something about science or scientific terminology???

They made it up.  What's wrong with that?  Haven't you ever made stuff up,
just once?  A paper for a class, how about a story as a youngster that you
wanted to bedazzle your firends with.  They made it up.  Hang on, there's
more...

>It seems to me that the really bad SF tv shows and movies (Lost in Space,
>Battlestar Galactica, (Lost in) Space 1999 etc) don't care in the
>slightest about scientific realism or even internal consistency (e.g. are
>they going faster than the speed of light or sub-C?), and they'll toss off
>impossible and ridiculous scenarios without the slightest hesitation, or
>even evidence of any awareness of how stupid they're being.

There was consistency, with units of *time*.  In all the time spent
watching that show, I could never find an solid definition of *distance*
(one thing I'll admit -- I don't think I could have missed it by now :-)
They were all going sub-light because "we can only go as fast as our
slowest ship, we can't afford to leave anyone behind (being only one
battlestar, and having to protect all those ships)".  More about the time
units in a sec...

>Whereas the ones with *some* redeeming virtue (e.g. Star Trek, Star Wars)
>show that they are aware of currently known science, and although they
>make some slips, the slips are either exceptions to the general rule, or
>else are obviously done for a really specific reason (dramatic impact),
>relying on "willing suspension of disbelief" to carry them through.

Why is it necessary to put a limit on suspension of belief?  It's fantasy,
right?  With a little bit of sf thrown in so they can get neat looking
props.

[stuff about star wars deleted, true, but deleted, anyway]

>I'd believe that a "micron" happens to be, by coincidence, a term for a
>*large* unit of distance in the B.G. universe *if* there were any other
>signs in the show that they knew what they were doing. But they didn't
>just perturb my "willing suspension of disbelief", they insulted it,
>jumped up and down on it, and ground salt into it.

Now, back to the units of time.  Because of the use of the terms micron, in
various situations, it appeared to me to be a unit of time.  Here's where I
found a pattern: all the terms ending in -on were smaller units, assigned
to refer to seconds, minutes, hours, (microns, centons, sectons, although
their division of said units, how many which make up what are still unclear
to me), and the larger units, weeks & months, ended in -are (centare,
sectare).  If I'm missing anything, I'm sure Ken Crist will put in his 2
cents...  :-)

You really should lighten your suspension factor a bit...why should
everything be scientifically accurate all the time?  why else call it
fantasy?  You have to take a break from reality sometimes, why should it be
the same when you do?

Joanne Brooks
U of Maryland Computer Science Ctr            
BITNET: BROOKSJ@UMDD.BITNET
Internet: brooksj@umd5.umd.edu  

------------------------------

Date: 26 May 89 19:54:44 GMT
From: anasaz!scott@mcdphx.phx.mcd.mot.com (Scott Gibson)
Subject: Re: Ludicrous Technology in SF

I spent 5 years in the U.S. Army Infantry, and its very hard for me to
watch movies about war or with military hardware without trying to pick
apart the technical aspects.  A great example is Arnold's movie _Predator_,
a fun film but *really* unbelieveable in parts.  I kept wondering how Jesse
Ventura's arms remained in their sockets when he fired a hand-held vulcan
gun.  Or where the power for it came from.  Or where the 10,000+ rounds he
fired in 1 minute to clear the forest came from.  Or who carried them ( :-(
).  Even films with conventional, current weapons have problems.  Like when
someone fires a couple of belts of ammo through a .50 cal machine gun
(which has been around for 75+ years!!) and then PICKS IT UP BY THE BARREL
and runs away.  I guess the scene where his burnt, blistered stump of a
hand is amputated ended up on the cutting room floor.

I guess my point is: Its not just sf movies and new technology that suffer
at the hands of hollywood.

Scott

------------------------------

Date: 26 May 89 13:59:46 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Re: Obsolete technology in SF (was Re: Doppleganger)

doug@xdos.UUCP (Doug Merritt) writes:
>I saw one of those shorts about the making of 2010, and the spacecraft
>models were lovingly detailed, not cardboard cutouts, nor did they

I saw this film too. The people doing the special effects took a lot of
time explaining how they were going to have to take great care in filming
things. How the models were going to have to be extremely detailed. How
they couldn't hide things by making the action fast.

They then proceeded to demonstrate exactly how little they knew by building
a two foot long model and filming it using a computer controlled camera.

They didn't even consider the camers's depth of field or how to scale it
and the speed of movement of objects in the field of view.

The result was the fuzzy, low detail shots in the film which look like
films of cardbord models.

>use big hunks of obvious tape. You make it sound like it was done on a
>high school student's budget.

I have seen high school films made by people with considerably more
expertese in filming models than that shown by the perpetrators of this
film.

Substitute infant school expertese and I might agree.

>You may not like it, but it wasn't *that* bad. (I liked it, myself, but
>that's cuz I wasn't expecting it to rival 2001.)

I thought it stunk.

If after 20 years of developing special effects; inventing computer
controlled filming; vastly improving optical printing; developing new model
making techniques; and dozens of other improvements in film making
technology the film makers couldn't even equal the quality of the effects
in the original film, they had no business billing it as a sequel.

Bob

------------------------------

Date: 27 May 89 00:09:41 GMT
From: earl@tybalt.caltech.edu (Earl A. Hubbell)
Subject: Re: SOUND in Space (Re: SF Tecnology)

>The best rationalization for this bogosity was in one of Brian Daley's Han
>Solo novels.  Spaceships don't really make the sounds -- the combat
>avionics generates it to give the pilot/navigator/gunner auditory clues as
>to where he should fire next (or run away from).

   No, actually what happens is that the ships are using advanced gravity
wave propulsion systems that create a disturbance in space so that any
matter nearby vibrates due to the disturbance.  Imperial Destroyers have
big engines, so the characteristic frequency is low.  Fighters have small
engines, so they have higher pitches. :-)

Earl Hubbell
earl@tybalt.caltech.edu

------------------------------

Date: 26 May 89 14:40:34 GMT
From: corpane!sparks@e.ms.uky.edu (John Sparks)
Subject: Re: Battlestar Galactica (Re: bad tech in sf)

>The ultimate in bad tech had to be Battelstar Galactica (Boring Star ...)
>  -ships that ROARED through the vacuum of space and made banked turns as
>  though in air

Yep. That was pretty weak. 

>  -hand guns with foot long bolts of colored light you could see move

   Now wait a sec. everyone has been complaining that if it's an energy
weapon that it should travel at the speed of light. I can think of at least
one example of energy not traveling at the speed of light: Lightning. I
have seen slo-mo movies of lightning strikes (scientific study films) where
you can actually see the lightning moving thru the air. Now, we definitely
don't have cameras fast enough to capture something moving at the speed of
light. So if lightning can move slower than light, why not a weapon's bolt?
It could be plasma or some particle beam.

>   -high acceleration launches that nearly caused the pilots to
>   black out, from the carrier ship in free fall.

What does hi g's have to do with the ship being in free fall? You can
accelerate away from a free falling object easily. It also makes sense to
get your fighters out into the battle quickly, so that the enemy doesn't
just sit there and blow away the ships as they appear slowly out of the
main ship.

>   -a chemical fire in a docking bay with a huge airlock door
>   OPEN TO SPACE, with SOUND yet.

I don't remember this scene clearly. Usually there is a force field over
the opening in the docking bay. It supposed to keep the air from escaping.
but even if there is a breach in the integrity of the ship, the air won't
instantly vanish. It takes time to escape. Think of "Aliens" when Ripley
was trying to suck the Queen out of the airlock.

John Sparks
{rutgers|uunet}!ukma!corpane!sparks
sparks@corpane.UUCP

------------------------------

Date: 27 May 89 00:21:15 GMT
From: xdos!doug@apple.com (Doug "It's A Feature" Merritt)
Subject: Re: e: Ludicrous Technology in SF

dlow@hpccc.HP.COM (Danny Low) writes:
>If you want to be technical, you are not seeing the actual laser bolt.
>You are seeing the after images caused by the ionization of the air as the
>bolt passes through it. It appears to be slow motion due to the latent
>imaging of your eye and the slow processing of visual data by your brain.

Sorry, that one doesn't work. If that were the case, then you'd still see
the path it passed through as a solid blur or beam of light due to the
persistence of vision. There are *no* brain mechanisms for translating very
fast sensory impressions into slow motion (other than your imagination,
which is not sensory processing). Either you perceive the details at the
time they happened (less neural lag), or you don't perceive the details at
all.

Doug Merritt
{pyramid,apple}!xdos!doug

------------------------------

Date: 27 May 89 00:54:53 GMT
From: xdos!doug@apple.com (Doug "It's A Feature" Merritt)
Subject: Re: bad tech in sf

brooksj@umd5.umd.edu (Joanne Brooks) writes:
[ ...Battlestar Galactica comments deleted...]
>Why is it necessary to put a limit on suspension of belief?  It's fantasy,
>right?  With a little bit of sf thrown in so they can get neat looking
>props.  [...]  You really should lighten your suspension factor a
>bit...why should everything be scientifically accurate all the time?  why
>else call it fantasy?  You have to take a break from reality sometimes,
>why should it be the same when you do?

This seems to be the meat of our disagreement right here, and you asked
clearly enough that I can easily answer your question.

Any story requires some amount of "willing suspension of disbelief".
Mainstream literature requires very little, SF&F/horror often requires
more.  The key thing is that a story not cause the reader to stop dead in
his tracks due to something unbelievable, because if he does, he remembers
he's reading/watching rather than *being there*.

A book/movie/tv show is always best when you can get so absorbed in it that
you feel like you're actually there. Anything that interferes with that,
interferes with enjoyment.

I claim that we're all alike in this regard, and the only question is, what
sorts of things cause us to recall our surroundings? I personally am very
forgiving of "unscientific" magic in fantasy stories, because it's not
*supposed* to be scientific. I can easily believe in magic, so long as it's
handled as if it's a real thing, and not just the whim of the writer.

But stuff like Battlestar Galactica is *not* pure fantasy, it's
masquerading as science fiction, because to all appearances, it's the
future of our own world-line. There's nothing in the story to make me say
"Oh, the normal laws of physics don't apply here...that world works by
magic instead". No, it is clearly a world where physics works the way we
expect it to. Except that the authors are not very well versed in physics,
and it's really obvious!

So in other words, I don't demand scientific accuracy all the time.  I love
fantasy. But that's not what B.G. is...instead, it is science fiction that
is rather unscientific, and I just can't see any justification for that.
The tone and setting causes me to expect science (fiction), and then they
*violate* that expectation, breaking the contract between author and
audience. That's what breaks my "willing suspension of disbelief".

Anyway, even if it *were* fantasy with a few SF props thrown in, it still
would have benefited from consistency. *You* may be willing to overlook
inconsistencies in that particular show, and I do sometimes in some shows,
but it *is* simply overlooking a clear fault.

Good fantasy is believable. See any author's workshop or book on the
subject of "World Building".

Doug Merritt
{pyramid,apple}!xdos!doug

------------------------------
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Today's Topics:

	      Books - Adams (5 msgs) & Anthony & Donaldson &
                      Foster & Godwin & Kerr (2 msgs) & Shirley

---------------------------------------------------------------------------

Date: 31 May 89 22:23:18 GMT
From: reed!langford@cse.ogc.edu (Chris Langford)
Subject: Award for the most Gratuitous use of censorship in an SF book

When I read the Hitch-Hiker's Guide to the Galaxy series for the first
time, I really enjoyed the part in _Life, the Universe, and Everything_,
where the one of the posts was the Award for the Most Gratuitous Use of the
Word "F**k" in a Screenplay (or something like that).  That was a British
edition.

I later read an American edition, and found that "F**k" had been replaced
with "Belgium"!  What the Belgium is going on!

How many people out there did not know that "F**k" is correct?  How many
think that "F**k" should be put into the American editions?

I tried to imagine that I was reading the book for the first time, and
wondering if my perception of the book or the author would be different if
I read the "Belgium" version.

If anyone cares and writes to me, I will post a summary.

Chris Langford
{backbone}!tektronix!reed!langford 
langford@reed.bitnet

------------------------------

Date: 1 Jun 89 09:25:00 GMT
From: dsr@stl.stc.co.uk (David Riches)
Subject: Re: Dirk Gently

If this conversation is about the Albatross then a couple of days ago I
mentioned it to a friend of mine and he said that the poem was a set of
instructions for the aliens (which included Coleridge) about the Earth.
Dirk introduced the Albatross to mess up the instructions.  How this messed
them up I don't know.

Dave Riches
Software Design Centre
STC Technology Ltd.
London Road
Harlow, Essex. CM17 9NA.  England
+44 (0)279-29531 x2496
PSS:    dsr@stl.stc.co.uk
ARPA:   dsr%stl.stc.co.uk@earn-relay.ac.uk

------------------------------

Date: 1 Jun 89 19:49:04 GMT
From: seymour@blake.acs.washington.edu (Richard Seymour)
Subject: Re: Award for the most Gratuitous use of censorship in an SF book

The different views of it from differing sources (radio, tapes, tv, books,
records).  Including the differences between the British and American
editions.  Whilst amused by such things as "where Douglas Adams doesn't
live", I do agree that we shouldn't be protected from ourselves by
overcautious editors.  Now I've got to go spool thru the audio tapes to see
(hear?) what they said there.  I think it was "Belgium".  Since the
radioplay theoretically predates the books, that would make "Belgium" the
original intent (especially given the weight of Belgium in the radioplay).
Then the British edition should be faulted for diluting the original
(probably in a fit of European Community).

Douglas Adams is in the US now, somebody find him and get this straightened
out (if he'd provide a straight answer, which I doubt)

Dick Seymour

------------------------------

Date: 1 Jun 89 16:48:33 GMT
From: jwmcleod@rose.waterloo.edu (James McLeod)
Subject: Re: Award for the most Gratuitous use of censorship in an SF book

I believe that it was in the original British version where Belgium was
used, and in the American versions that it was changed to the other word.
I seem to recall from the radio series (or was it the record?) a dialogue
along the following lines:

narrator: Belgium is one of the worst swearwords in the known universe.
          Fortunately, only about (4?) people know its meaning.
          Zaphod Beeblebrox is one of these people, and he is now hanging
          (several thousand?) feet above the surface of the planet 
          (god-knows-what?).
Zaphod:  Belgium, man, Belgium!

But I could be wrong about that.

James McLeod

------------------------------

Date: 31 May 89 22:46:56 GMT
From: rickheit@hawk.ulowell.edu
Subject: Re: Dirk Gently

opalak@hwlab.UUCP () writes:
>HELP!!  I need help from someone out there familiar with the book Dirk
>Gently's Holistic Detective Agency by Douglas Adams.  I just finished
>reading it last night, and though I enjoyed it incredibley, the last three
>chapters lost me completely.  Among other things, my questions are:
>
>1. How did altering the Rhyme of the Ancient Mariner save
>   the human race?

Altering _Rhyme_ was incidental. Dirk posed as the 'person from Porlock',
waking up Coleridge before he could complete _Xanadu_, preventing the ghost
from (imprimis) take over Coleridge and (secundus) using the completed poem
to put the rest of the people of Earth in a postion to be taken over by the
ghost.  Since the Professor used the time to get some of the ship's music
to Old Bach, I'd say it was a fair trade.  The last half of Xanadu for all
of JSB?  Eminently fair, to me.

>2. How was the ghost that had been trapped on Earth for millions
>   of years going to stop the human race from developing?

By causing his ship to fail to explode, thereby failing to producing the
mutagenic radiation that caused a burst of development, eventually forming
the human race (and presumably most land organisms)


>3. Why was the ghost only able to possess Michael Wilkes Weaton
>   after he read the poem?

At this point, the ghost had already possed Weaton, or could at least
influence him. Reading the poem convinced Weaton to open himself up
completely to the ghost's influence.

Erich Rickheit KSC
85 Gershom Ave, #2
Lowell, MA 01854
508 453 1753
rickheit@hawk.ulowell.edu

------------------------------

Date: 2 Jun 89 00:08:30 GMT
From: jac@paul.rutgers.edu (J. A. Chandross)
Subject: Re: Piers Anthony (I know, so shoot me)

SMITH@DICKINSN.BITNET ("SHIRT Off My Back! ", Smith, Stephen J)
> Because I needed something to read while traveling, I picked up Anthony's

Excuses, excuses.  I bet you have the complete Robot Adepth and Xanth
series.  And in hardcover, to boot.

> _Triple Detente_. It actually seemed like it might be fairly decent
> (really, REALLY flat characterization, but the idea almost made up for
> it.)

_Tiple Detente_ is, like _Macroscope_, a very good book until the last
third.  At this point it is patently obvious that Anthony does not know how
to end the story, so he just drops it on the floor.

> But can anybody explain WHAT was going on in the last few chapters? WHERE
> did King Brf come back from? (He seemed to slip back into the story with
> no explanation.) ???

It's been years, but as I recall King Brf was really one of the Harem.
When he was killed, it turns out that he wasn't *really* killed, it was
only a double who existed for this express purpose.  Brf's reappearance is
thereby explained.

Pretty cheap trick, if you ask me.

Jonathan A. Chandross
Internet: jac@paul.rutgers.edu
UUCP: rutgers!paul.rutgers.edu!jac

------------------------------

Date: 2 Jun 89 01:41:42 GMT
From: dant@mrloog.la.tek.com (Dan Tilque;1545;92-101;OPUS_SW;)
Subject: Re: How did Donaldson do it?!

Doug Merritt writes:
>I've always been curious...just what was it that Donaldson did that made
>them so captivating despite the fact that they were so loathsome???  I've
>read other books with loathsome protagonists, and had *no* trouble putting
>them down without finishing. Let alone shelling out for the hardcovers...

I only read the first trilogy and I didn't get very far into it before I
wanted to throttle Covenant to within an inch of his life.  Now why would I
want to attack a fictional character?  Put that way, it seems kind of
ridiculous, doesn't it?  The only answer is that he made Covenant and the
rest seem real.  Bash the books all you want, but, you must give him this:
Donaldson is excellent at characterization.

Given this excellent characterization, the reader gets emotionally involved
with the characters; if not with Covenant, then with the others.  This
emotional involvement is what makes you stick it out to the end.

Dan Tilque
dant@twaddl.LA.TEK.COM

------------------------------

Date: 1 Jun 89 22:33:43 GMT
From: matoh@majestix.ida.liu.se (Mats Ohrman)
Subject: Foster bashing

***Spoiler Warning***

seanf@scolex.UUCP (Sean Fagan) writes:
> RFREUNDLICH@EAGLE.WESLEYAN.EDU (Rob Freundlich) writes:
>> Wrong.  They travel with the aid of a talking _unicorn_.  And since
>> Unicorns are magical (both by nature and by this unicorn's statement to
>> that effect), normal rules pretty much go out the window.
>
> I forget which book it was, but it dealt with, of course, Mudge and
> Jon-Tom having to go a great distance.

"Path of the Perambulator". The one where they were hunting the
perambulator, a being who could shift the reality...

> I forget whether Clothahump was with them or not.  

He was.

> Anyway, they have to hire transportation, and, eventually, go to a
> *horse* (or mule), *not* a unicorn.  The Unicorn was in another book
> entirely.

Yep. The one where they where traveling halfway around the world for some
aspirin or somesuch...

> Fortunately or otherwise, my Spellsinger collection is about 400 miles
> away, or given away, so I can't look through them and give you title,
> date of publication, page numbers, etc.
>
> BTW, the Unicorn was in the one where Jon-Tom et al get captured by
> pirates.  Interesting, but trite, use of a parrot...

Also BTW. In the first book, it is said that turtles are the only (or was
it one of a very few) intelligent cold-blooded species. In the four later
books there has been a lot of intelligent snakes, lizards, etc...

Oh, the books? I liked them.

An Author is only human, and so entitled to err. I think all these attempts
to find "A Deeper Meaning" in an author's mistakes that flourishes on the
net are somewhat amusing, but not interesting. Just a lot of wasted
bandwidth.

Mats Ohrman
matoh@majestix.liu.se
{mcvax,munnari,uunet}!enea!liuida!matoh
matoh%majestix.liu.se@uunet.uu.net

------------------------------

Date: 27 May 89 22:54:01 GMT
From: dant@mrloog.la.tek.com (Dan Tilque;1545;92-101;OPUS_SW;)
Subject: Waiting for the Galactic Bus by Parke Godwin

	      _Waiting for the Galactic Bus_ by Parke Godwin
		      A review of sorts by Dan Tilque

This book, while technically sf, is really a commentary on life in America
in the late 1980's.  As far as I know, Parke Godwin is a mainstream author
but has found sf a convenient vehicle for exploring American ideas about
religion and the afterlife.

The book is mainly a comedy, although people who take religion seriously
may not find it too funny.  The story starts with two brothers who are
abandoned on the prehistoric earth.  These aren't just any mortal brothers
but belong to a race of energy beings who can take any material form at
will.  They soon get bored and start monkeying around with the local
primates' genes.  Pretty soon (by the brothers point of view) along come
Bic Macs, John Wilkes Booth, neo-fascist white racists and the Mormon
Tabernacle Choir.  Oops, the Mormons don't get involved in this book, but
the rest of that stuff does.

Anyway, the brothers find that the evolved primates are starting to hang
around after they die.  To keep them (the deceased primates) occupied, the
brothers create two fantasy worlds (Topsides and Below Stairs) where the
dead souls get what they expect.

However, all is not paradise in paradise (so to speak).  It seems the
evolutionary kick in the butt the brothers gave is against the rules of
their original society.  The brothers know that eventually they will be
rescued, and that there will be (ahem) hell to pay if things are not going
smoothly.  This leads the brothers to start intervening in certain people's
lives more directly.

This is a good book; I give it a +3 on the -4 to +4 scale.  Please, don't
take the puns in the above as examples of the humor in the book.  The book
has few belly laughs, it's just a lighthearted look at American society.

According to an ad in the back, there will be a sequel called _The Snake
Oil Variations_ out this summer.

Dan Tilque
dant@twaddl.LA.TEK.COM

------------------------------

Date: 1 Jun 89 09:17:11 GMT
From: 193ellis@qal.qal.berkeley.edu (Michael K Ellis)
Subject: Re: Kerr

vnend@phoenix.Princeton.EDU (D. W. James) writes:
>193ellis@qal.qal.berkeley.edu (Michael K Ellis) writes:
>>1. Considering the abuse women in general have been taking for several
>>thousand years now she doesn't really think that homosexuals deserve
>>special treatment in books.  Stop beating on the women (literarily
>>speaking) and she'll be nicer.
>
>I hope you screwed up the transcription, because this is a truly assine
>thing to say.

It may not be well put but that is essentially what she said.  Putting it
another way, She's a lot more concerned about women and doesn't
particularly concern herself with other minorities right now.  I'm
extrapolating a bit but I think Ms. Kerr might think that certain
minorities, in this case male homosexuals, have had it easier than women in
general over the centuries (using ancient Greece as an example.  It was
postulated in Plato's _Symposium_ that true love between people could only
come between equals and since women couldn't be equal with men...).  But I
don't know for sure.  Like I said, she told me she was primarily concerned
with women and not with other minorities.  If you have any problems with
that, take them to Chuq Von Rospach, 'cause he talked with her longer than
I did.

Michael K. Ellis
193ellis@snowy.qal.berkeley.edu

------------------------------

Date: 2 Jun 89 00:11:12 GMT
From: hoptoad!tim@apple.com (Tim Maroney)
Subject: Re: Kerr

193ellis@qal.qal.berkeley.edu (Michael K Ellis) writes:
>I was at Baycon this weekend and Katherine Kerr was also there.  Since she
>was there I decided to mention the net.war going on here.  I gave
>virtually no details except that there was an open letter posted here
>blasting her for her treatment of homosexual relationships and mentioned
>the resulting war.  Here's what she said:
>
>1. Considering the abuse women in general have been taking for several
>thousand years now she doesn't really think that homosexuals deserve
>special treatment in books.  Stop beating on the women (literarily
>speaking) and she'll be nicer.

What an incredibly stupid thing to say.  "I'll stop depicting blacks as
brain-dead cannibals when other writers treat women better."  "I'll stop
depicting Jews as greedy bastards who sacrifice Christian children in their
rituals when women are no longer abused."  "I'll stop depicting gays as
child molesters when other writers stop pretending that all women are as
stupid as I am...."  What the hell is this supposed to mean?

>2. Everything put in there about Crowley was intentional.

Thanks for the support, but this was obvious.  Not only is Kerr a
homophobe, she is a religious bigot.  (And from flipping through DARKSPELL
in the store, I have little hesitation in calling her a hack writer as
well.)  If anyone thinks I am exaggerating about the stupidity of the
pissing match between Neo-Pagans and Thelemites, in the last two days I
have received letters from two other people who say that, like me, they
have quit or are quitting paganism and occultism due to the asinine
factionalism.

>3. Despite 1 & 2 she doesn't hate homosexuals.  Apparently there was a
>good, normal, beneficial, nice, etc. homosexual relationship slated for
>the first book.  Her editor killed it.  Apparently her editor doesn't mind
>rotten homosexual relationships.

"I don't feel that *all* homosexuals are child molesters."  How very nice.
The fact is that there can be no excuse for perptuating this kind of
damaging stereotype.  I sometimes write about unsympathetic
African-Americans and women, but I don't give them the flaws that are the
stuff of popular prejudices.

>4. As to all the controversey here: if you don't like what she writes:
>tough.

How childish.  Reminds me of another popular homophobe, Howard Chaykin,
whose only response to mentions of sexual and racial stereotypes in his
writing is to shout curses interspersed with "So don't read it!"  These
white middle-class heterosexuals have no particular concern for the fact
that stereotypes are damaging.  Unforgivable.

Tim Maroney
sun!hoptoad!tim

------------------------------

Date: 1 Jun 89 18:50:35 GMT
From: mhirsch@cs.vu.nl (Max Hirschfeld  )
Subject: A song called youth Keywords:

Recently I read "Eclipse" by John Shirley (A Methuen pocket). On one of the
first pages it is written that it's the first part of the "A song called
youth" trilogy. Are the other books in this trilogy already written? If so,
what are they called? Any other books by Shirley I should pick up?

For those that live in the Netherlands: it's available from De Slegte (a
big discount bookstore in Amsterdam and a few other places).  They have a
lot of priced down sf-stuff, translations as well (Vance,Hogan,Van
Vogt,Card).

mhirsch@cs.vu.nl
Amsterdam, Holland
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Today's Topics:

			   Films - 2001 (4 msgs)

---------------------------------------------------------------------------

Date: 24 May 89 00:40:05 GMT
From: f3w@i.cc.purdue.edu (Mark Gellis)
Subject: 2001

Someone recently referred to 2001: A Space Odyssey as "a poor film."
Normally, I ignore comments like these but this one simply has to be
addressed.  "2001: A Space Odyssey" is, to begin with, one of the few films
ever made that has escaped the moronic attitudes of Hollywood concerning
science fiction, attitudes which are generally along the lines of "if it
doesn't have naked or nearly naked babes with very large breasts, monsters,
ray guns with really neat laser effects, strong and very American heroes,
scientists who prove that intellectuals are really wimps or bad guys or
bizzaro eggheads, and aliens who want to invade our planet, rape our women,
AND eat our children and little dogs, then, OH MY GOD IT WILL NOT SELL!!!!"
The fact that it was also the product of Arthur C. Clarke and Stanley
Kubrick (probably the best, most innovative director we have seen in fifty
years) is very possibly why it is also one of the finest films of all time,
science fiction or otherwise.

One quick disclaimer that will probably get me in trouble: there is nothing
wrong with having nearly naked babes with very large breasts in a movie, or
anywhere else, but when it HAS to be in the movie, whether or not there is
a good reason for it, then we see the movie and the science fiction going
down the tubes in favor of bucks.

But attitude and backing talent do not prove the film.  Only the film
proves itself.  "2001" has accurate science, terrific acting, beautiful
cinematography, stylish and sometimes horrifying direction, and good
special effects that make sense.  It also breaks a lot of the cliches of
the genre and gets away with it--i.e., it is original as few films are--and
it has a plot that is either (a) mystical and open-ended or (b) IF YOU HAVE
READ THE BOOK, coherent, truly epic, and almost flawlessly translated into
film.  (Can anyone think of a way to explain how the aliens used the first
monolith to transform the ape- creatures into early humans that improves on
what Kubrick did?  I honestly believe it is flatly impossible.)

In short, "2001" stands as the best science fiction film made to date, and
possibly the best film of all time.  Only "Citizen Kane" comes close for
the "best film" award, although "The Wizard of Oz" and "Gone With the Wind"
deserve very honorable mention.

I'm not done, kids.  I want to be fair.  (I also want to hear what people
have to say about this.  No flames, though, please.  Hate mail bores me.)
Here are some of my other contenders...

FRANKENSTEIN.  This has less to do with the original story than it should,
but it is still a fine film with some great moments of chilling horror, and
pathos from Karloff at his best.  THE BRIDE OF FRANKENSTEIN is one of the
few sequels ever made that is as good as the original.

KING KONG.  A modern myth.  Wonderful special effects and a good story,
too.

ALIEN.  Although it finally breaks down and becomes a gothic horror story
in technological drag, this has forty minutes or so of really good
technical sf on film.  It also has one of the most original, relentless
monsters I've ever seen.  The horror part is as good as the sf part, and I
like the way one becomes the other without drawing attention to the shift.
That takes talent.

STAR WARS, etc.  All right, I confess, I love these films, even though they
are silly from the word go.  They are wonderful movies, full of sound and
fury, and signifying very little.  All work and no play, etc.

TIME BANDITS.  Not as good as some of the others on this list, but one of
the most original fantasies since THE WIZARD OF OZ.

THE DAY THE EARTH STOOD STILL.  Wait, what's going on?  Sensitive
intelligent aliens who do not want to wipe us out in a 1950's film?  Yes,
it's true, and the alien is not a wimp either; he's a tough, sophisticated
police officer/diplomat who knows what he is doing.

THE THING.  The 1951 original.  This film does a lot of what I complained
about in other sf films, but it did it first and it did it very well.  A
tightly directed suspense movie with good acting, well-developed
characters, and not all the scientists are goofs.  And Marshal Matt Dillon
in a rubber suit.

There are about a dozen others, but I'll let others bring them up (They
include THEM, INVASION OF THE BODY SNATCHERS, THE WEREWOLF OF LONDON, A
CLOCKWORK ORANGE, and HOLLOWEEN.)

All of these films are great, and most of them are great fun.  My ranking
of 2001 is based on the fact that it is all these things and more, it
successfully combines an intriguing story with good acting and plotting,
with believable special effects, and with pure cinematic balls that put it
leagues above the usual TV-movie direction we see in most sf films and most
films period.  There are a dozen scenes in 2001 that are simply such
outstanding cinema that they will remain classics for a long time.

A poor film?  A slow film?  I think not.  With due respect, and malice
towards none, I fear the problem lies more with poor, slow audiences than
anything else.

Mark Gellis
f3w@i.cc.purdue.edu

------------------------------

Date: 25 May 89 07:40:49 GMT
From: boyajian@ruby.dec.com (Journeyman Millrat)
Subject: Re: 2001 [and SF films in general]

f3w@i.cc.purdue.edu (Mark Gellis) writes...

>"2001: A Space Odyssey" is, to begin with, one of the few films ever made
>that has escaped the moronic attitudes of Hollywood concerning science
>fiction...

I assume that you mean "few science fiction films". I suppose it depends on
how you define "few". I can think of "plenty", but as a percentage of the
total number of science fiction films, yes, "few" is probably accurate.

>The fact that it was also the product of Arthur C. Clarke and Stanley
>Kubrick (probably the best, most innovative director we have seen in fifty
>years)

Arguable (my vote's for Peter Weir), but I'll let it slide (I think highly
of Kubrick myself).

>...is very possibly why it is also one of the finest films of all time,
>science fiction or otherwise.

One of the finest science fiction films, certainly. One of the finest
"otherwise"? No way. I can think of so many non-sf films that are better
than it, it isn't funny.

>...and it has a plot that is either (a) mystical and open-ended or (b) IF
>YOU HAVE READ THE BOOK, coherent, truly epic, and almost flawlessly
>translated into film.

If you mean (b) seriously, then you've totally destroyed your own argument.
If the film depends on your having read the book to be "coherent" and
"truly epic", then it has failed as a film. Or are you saying that if one
has read the book than it is not "mystical and open-ended"?  If so, you
haven't destroyed your argument, but I still disgree with the idea that
reading the book, and the film being "mystical and open-ended" are mutually
contradictory.

Clarke once said (paraphrased, as I don't have the exact quote in front of
me), "If you understood 2001 after only one viewing, then we've failed
miserably."  And either Clarke or Kubrick said (again paraphrased), "2001
is about life, the universe, and everything.  How can you possibly expect
to understand it completely?"

>In short, "2001" stands as the best science fiction film made to date,

I disagree. At the very least, I consider A CLOCKWORK ORANGE, BRAZIL,
NINETEEN EIGHTY-FOUR (the remake), DEATH WATCH, THE SACRIFICE, and perhaps
THE DAY THE EARTH STOOD STILL and FORBIDDEN PLANET, to be better sf films.

>...and possibly the best film of all time.  Only "Citizen Kane" comes
>close for the "best film" award, although "The Wizard of Oz" and "Gone
>With the Wind" deserve very honorable mention.

Well, I think GONE WITH THE WIND is *vastly* overrated. I agree on CITIZEN
KANE (*my* vote for best film ever made). I think THE WIZARD OF OZ is
better than 2001, as is (among others) KING KONG, CASABLANCA, THE AFRICAN
QUEEN, PLATOON, SEVEN SAMURAI, RAN, THE PHILADELPHIA STORY, IT'S A
WONDERFUL LIFE, NORTH BY NORTHWEST, and a handful of Peter Weir's films. At
the very least.

>I'm not done, kids.  I want to be fair.... Here are some of my other
>contenders...  
>
>FRANKENSTEIN
>KING KONG

My vote for best fantasy film ever made

>ALIEN
>STAR WARS

The first one, yes, the others no. SW may not be great science fiction, but
it's a great piece of cinema that happens to be sf.

>TIME BANDITS

Sorry, you lost me on this one. I hated it, myself.

THE DAY THE EARTH STOOD STILL

What makes this a great film is that it seems timeless. It's as apropos now
as it was when it was released.

>THE THING

Yes, something of a classic, but I think it's a tad overrated.

>There are about a dozen others, but I'll let others bring them up (They
>include THEM, INVASION OF THE BODY SNATCHERS, THE WEREWOLF OF LONDON, A
>CLOCKWORK ORANGE, and HOLLOWEEN.)

All very worthy sf/fantasy/horror films or very different reasons (And I
wish to point out that *both* versions of INVASION OF THE BODY SNATCHERS
are terrific). I've mentioned some above that I thought are tops (I still
can't believe you didn't mention FORBIDDEN PLANET). Here are some others
(in no particular order):

ALPHAVILLE, FAIL SAFE, 20000 LEAGUES UNDER THE SEA, THE LAST WAVE, THE
PRINCESS BRIDE, ALIENS, THE ROAD WARRIOR, RAIDERS OF THE LOST ARK, BLADE
RUNNER, CARRIE, DRAGONSLAYER, GHOSTBUSTERS, RETURN TO OZ, RESURRECTION,
TIME AFTER TIME, and FIVE MILLIONS YEARS TO EARTH [QUATERMASS AND THE PIT]

And frequently maligned films that *I* like are:

ALTERED STATES, ROLLERBALL, ZARDOZ, SOMEWHERE IN TIME, THE COMPANY OF
WOLVES, and SOMETHING WICKED THIS WAY COMES.

And for short films:

LA JETEE, ALL SUMMER IN A DAY (based on the Bradbury story), and THE
CHILDREN'S STORY (based on a James Clavell story).

- --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
        asabet.DEC
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Date: 27 May 89 00:10:04 GMT
From: f3w@i.cc.purdue.edu (Mark Gellis)
Subject: Re: 2001 [and SF films in general]

First, I wanted to remark that the response to my original post by
Journeyman Millrat (did I get that right?) was very good.  While I disagree
with Mr. Millrat on a few points, I admire his taste in film.  I am also
glad that he pointed out a few films that I do rank as very good (Forbidden
Planet, etc.) and left out only because I forgot them (for which I hang my
head in shame).

Well, having recovered from my fit of mea culpa, I still stand by my
defense of 2001.  More specifically, I would like to address the "if you
have to read the book" complaint made against it.

I believe the complaint is unjustified.  In the first place, it is possible
to figure out from various hints in the movie what is going on.  (The
recorded speech Floyd makes that Bowman hears after he disconnects Hal
fills in some of the gaps...the motif of the monolith and the motif of
humans running their hands along its smooth surface suggest that the events
are connected and in many ways parallel...  the movie leaves it open-ended
as to how many functions each monolith could have--teaching machine,
stargate, signal device--it is only the book that suggests that they have
specific functions, and this does not detract from the film...all of these
things give clues to what is really going on in the movie.)

When I suggested that the film was "open-ended" I was only making a point
out of fairness to those who like the film because they have interpreted it
that way.  I personally like 2001 much more because it does have a unified
coherent story (more fully explained in the book) and Kubrick has
translated that story to film so well.  I think the "open-ended"
interpretation is wrong, actually, but Stanley Fish would argue that all
such interpretations may be right depending on who is receiving the message
(see "Is There a Text in this Class" for more information on Fish and
reader response theory).

It might help if I explained that I saw the film when I was nine, then read
the book before I saw it a second time when I was eighteen.  As a result, I
cannot say if I would have understood the film without reading the book,
but I believe from the construction of the film that it is possible to
understand it without reading the book, although reading the book certainly
helps.

A second point.  Why is the film a failure if you do have to read the book?
We do not say that a sequel is failure if you have to read the first book
or see the first film to fully understand the second one?  We do not call a
chapter a failure if you have to read the ones before it to fully
understand it (and often the ones after it, too).  We do not call any work
of literature a failure because you have to understand the conventions of
the genre to fully understand it (why are sonnets written as three sections
of four lines and then one couplet?  There are several genre-based and
culture-based reasons that, when you understand them, often make an obscure
poem crystal clear).

In short, we accept that some works require a detailed context to be
understood and enjoyed.  Why does the context need to be sequential
(certainly books are often better understood after you have read them and
know what is going to happen--all the horrifying little ironies of the plot
hit us as they could not hit us the first time we read it)?  Why cannot we
have a simulatenous context, a symbiotic relationship between two works of
art that must both be known to more fully understand each other?  This is,
in fact, the basis of literary allusion.

(This latter point is "a first draft" of sorts.  I would be interested in
responses, and I apologize for any rough spots.)

Mark Gellis
f3w@i.cc.purdue.edu

------------------------------

Date: 30 May 89 15:10:47 GMT
From: cci632!tvf@cs.rochester.edu (Tom Frauenhofer)
Subject: Re: 2001 [and SF films in general]

f3w@i.cc.purdue.edu (Mark Gellis) writes:
>A second point.  Why is the film a failure if you do have to read the
>book?  We do not say that a sequel is failure if you have to read the
>first book or see the first film to fully understand the second one?  We
>do not call a chapter a failure if you have to read the ones before it to
>fully understand it (and often the ones after it, too).  We do not call
>any work of literature a failure because you have to understand the
>conventions of the genre to fully understand it (why are sonnets written
>as three sections of four lines and then one couplet?  There are several
>genre-based and culture-based reasons that, when you under- stand them,
>often make an obscure poem crystal clear).

Some good points mixed in with some garden paths.

Why is a film a failure if you have to read the book to understand it?  It
depends, actually.  If this is intentional (if the artist or artists
designed it that way in the first place), then it is actually a success,
not a failure.  On the other hand, if this is not the case, someone might
view one or the other as either being incomplete, overly-detailed, or not
"true" to the original work.

I love 2001, consider it one of the best SF/otherwise films ever made, but
find it a frustrating film, too.  I think this is a case of the book and
the film complementing one another intentionally.  I fell in love with it
when I first saw the film (I was 8 at the time, and forced my parents to
take me to see it 3 or 4 times, I forget how many).  I didn't read the book
until I was 21.  The film is a rarity - a truly visual film that fills the
entire screen.  I recall reading somewhere that only 15 minutes of the film
has any spoken text.  Remember that next time you watch the typical
"talking head" film.

>In short, we accept that some works require a detailed context to be
>understood and enjoyed.  Why does the context need to be sequential
>(certainly books are often better understood after you have read them and
>know what is going to happen--all the horrifying little ironies of the
>plot hit us as they could not hit us the first time we read it)?  Why
>cannot we have a simulatenous context, a symbiotic relationship between
>two works of art that must both be known to more fully understand each
>other?  This is, in fact, the basis of literary allusion.

Who said the context needs to be sequential?  Sequential is the easiest
context to write/follow, that's why its the most common.

A side question - I know 2010 pales next to 2001, but is there any plan to
fim 2061?

Thomas V. Frauenhofer
...!rutgers!rochester!cci632!ccird7!tvf
...!rochester!cci632!ccird7!frau!tvf
...!rochester!rit!anna!ma!tvf1477
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Today's Topics:

		  Miscellaneous - Time Travel (9 msgs) &
                                  Technology in SF (3 msgs) & 
                                  Conventions

---------------------------------------------------------------------------

Date: 31 May 89 02:07:51 GMT
From: labii!shevett@princeton.edu (Dave Shevett)
Subject: Re: Time travel

Couple suggestions:

  'Thrice Upon a Time' - James P Hogan - The scientist-who-finds-a-way-to-
communicate-back-through-time bit, but with the best incidental information
I've found yet.  Hogan is WONDERFUL at filling in little details that are
perfectly accurate and plausible (the computer used in the initial
experiments is a PDP-22!)  Excellent book for the computer- and
technoid-literate.

  'Time Pressure' - Spider Robinson - Another goody.  Not necessarily in
the standard genre of Time Travel books, but one of the best books I've
EVER read - read also MindKiller, which is somewhat linked in with this
book.

Dave Shevett
W. Trenton, NJ
shevett@labii.UUCP   

------------------------------

Date: 30 May 89 14:55:40 GMT
From: cci632!tvf@cs.rochester.edu (Tom Frauenhofer)
Subject: Re: Time travel

I'm surprised nobody has mentioned John Varley's "Millenium", especially as
the film is going to be released this summer (okay, so the book boils down
to one joke, but...)

Thomas V. Frauenhofer
...!rutgers!rochester!cci632!ccird7!tvf
...!rochester!cci632!ccird7!frau!tvf
...!rochester!rit!anna!ma!tvf1477

------------------------------

Date: 31 May 89 17:27:19 GMT
From: swb@tcgould.tn.cornell.edu (Scott Brim)
Subject: Re: Time travel

greg@sj.ate.slb.com (Greg Wageman) writes:
>Well, one of the classic short stories re time travel is "By His
>Bootstraps", which if memory serves is by Heinlein and can be found in

My copy is at home, but I'm quite sure it's not Heinlein.  If you can't
find the author elsewhere just write.

>I also enjoyed "The Corridors of Time", author forgotten.  SF-lovers to
>the rescue?

Poul Anderson.  Also a rather interesting book which pulls off extreme time
displacement without the need for time travel is Niven's "World Out Of
Time."  If you're into classic Heinlein there's the one that was
republished as "The Door Into Summer" (can't remember the original title --
I really should do netnews at home, I suppose).

Scott

------------------------------

Date: 31 May 89 18:14:39 GMT
From: levin@bbn.com (Joel B Levin)
Subject: Re: Time travel

swb@tcgould.tn.cornell.edu (Scott Brim) writes:
>greg@sj.ate.slb.com (Greg Wageman) writes:
>>Well, one of the classic short stories re time travel is "By His
>>Bootstraps", which if memory serves is by Heinlein and can be found in
>
>My copy is at home, but I'm quite sure it's not Heinlein.  If you can't
>find the author elsewhere just write.

Oh, yes, it is.  (You'll hear plenty about this.)  It is one of his two
classic time travel/paradox stories; the other is "All You Zombies...," in
which (as far as the narrator is concerned) there is only one character.
(I think someone pointed out it is in the anthology called 6 X H, also
called THE UNPLEASANT PROFESSION OF JONATHAN HOAG AND OTHER STORIES (or
something like that).  "By His Bootstraps" has been anthologized all over
the place.

UUCP:     {backbone}!bbn!levin
INTERNET: levin@bbn.com

------------------------------

Date: 1 Jun 89 08:28:51 GMT
From: GC.DCW@forsythe.stanford.edu (DIAL 0 FOR OPERATOR)
Subject: Re: Time Travel

OMAR@BUASTA.BITNET writes:
>I read an odd one some months ago by Brian Aldiss called _Cryptozoic_.
>I'm I'm not too crazy about the book myself,
>
>Has anyone here read it?  What do you think?

This is the only book by Aldiss that I have read, and that was at least 7
years ago.  It was enough to cause me never to want to read another book by
Aldiss again, though.  I slogged through it, and put it down several times
for a few days, but my nature being what it is, I kept coming back until I
finished it.

Now for a truly BAD book, read 'West of Eden' by Harrison, this is a shame
for I have truly enjoyed those books of his that I had read before this
one.  I have yet to finish this book, and probably never will.  I put it
down two years ago, and unless I am stranded on a desert island or
something and it is the only thing to read....  and probably what I'd do is
use for fuel for my campfire.  YUUCCHH

Doug

------------------------------

Date: 31 May 89 13:33:57 GMT
From: trolfs@vax1.tcd.ie (Tommy)
Subject: Re: Time travel

The book "Now, Wait For Last Year" (?) by Philip K Dick is a very
interesting read. I can't remember, but I think it was a mixture of 'Time
Travel' and 'Parallel Universe Travel'. Anyway, it was very good and
definitely different. I'll have to read it again.

Tommy
trolfs@vax1.tcd.ie 

------------------------------

Date: 1 Jun 89 19:23:05 GMT
From: pa1071@sdcc15.ucsd.edu (Jason Snell)
Subject: Re: Time Travel

OMAR@BUASTA.BITNET writes:
>I read an odd one some months ago by Brian Aldiss called _Cryptozoic_.
>I'm not sure how to describe the concept that goes on in the book except
>to say that you take a drug and it sends you to "back in time," except
>that your body stays in the same place, in some sort of a refrigerator,
>while it's more like your soul that does the traveling.  I'm not too crazy
>about the book myself, but it had dinosaurs on the cover, and that was
>enough to persuade me.  But, I think it comes under your topic.

I haven't read this one, but your vague description sounds a LOT like Mike
McQuay's _Memories_.... you take a drug which basically sends you back via
genetic race-memory to a place inside the bodies of your ancestors, while
in fact time in your body is still progressing (but very slowly-- you could
live a year in the past while 3 seconds of real time occurred)..

A great Time Travel (of a sort) book is James P. Hogan's _Thrice Upon a
Time_.. it's more time COMMUNICATION, but it's pretty good with the
paradoxes, etc...

And (I can't resist reccommending these books whenever possible) there's a
sort of "one-way" time travel forward in THE PEACE WAR and MAROONED IN
REALTIME by Vernor Vinge (former UCSD student!)....

Jason Snell
UC San Diego
jsnell@UCSD.EDU

------------------------------

Date: 1 Jun 89 23:19:34 GMT
From: jhorowit@bbn.com (Joe Horowitz)
Subject: Re: Time travel

swb@tcgould.tn.cornell.edu (Scott Brim) writes:
>greg@sj.ate.slb.com (Greg Wageman) writes:
>>Well, one of the classic short stories re time travel is "By His
>>Bootstraps", which if memory serves is by Heinlein and can be found in
>
>My copy is at home, but I'm quite sure it's not Heinlein.  

I've never read the story, but about a year ago a radio production of "By
His Bootstraps" was aired on National Public Radio.  It was presented as
"By His Bootstraps, by Robert A. Heinlein".  Incidentally, Richard Dreyfuss
performed all the parts (if you know the story, you know why).

Joe  N. Horowitz
jhorowit@bbn.com

------------------------------

Date: 1 Jun 89 18:24:42 GMT
From: sumax!amc!ssc!markz@beaver.cs.washington.edu (Mark Zenier)
Subject: Re: Time travel

"All You Zombies - " is included in the new anthology "Another Round at the
Spaceport Bar" which should still be on the shelves ( it's dated April 89).
Editors are Scithers and Schweitzer. From Avon.

A good collection of classic stuff.

Mark Zenier
uunet!nwnexus!pilchuck!ssc!markz
markz@ssc.uucp

------------------------------

Date: 30 May 89 17:11:03 GMT
From: moggy@praxis.co.uk (Martin Morris)
Subject: Re: Obsolete technology in SF (was Re: Doppleganger)

scratch@unix.cis.pittsburgh.edu (Steven J Owens) writes:
>Money.  Lots of money.  Manufacturers pay big bucks to have their products
>used in films.  Remember Superman II and the big neon Coke sign?  The
>tractor trailer with "Marlboro" painted on the side?  I can come up with a
>few dozen other examples, easy.
>
>There is presently a consumer group lobbying about this.  They're not
>trying to stop it (which is good... I'd hate to go to a movie and see
>every product used labelled "generic") but they want the producers to have
>a short announcement in the opening credits saying "the following products
>were used as paid advertisements..."
>
>It's a bit of a riddle.  The moviemakers have to use SOMETHING, and as
>long as they are, why not get some extra cash for it?  But the lobbying
>comsumer group sees this as a particularly insidious form of subliminal
>advertising (especially when the product shows up unnecessarily, and when
>you get shots like the hero or heroine drinking some kind of beer or
>smoking some kind of cigarrete).  In some cases I have to agree (mainly
>the parentheses above...).  I'm also a bit put off by the fact that these
>hidden commercials aren't regulated at all, not like the ordinary
>commercials.

I remember the first time I conciously noticed this in a film. It was in
Close Encounters of the Third Kind when there were a whole fleet of trucks
taking the equipment to the top of that hill. Each truck had a proprietory
name on the side (Baskin Robbins ice cream springs to mind). I remember
thinking "Wow, that's pretty good advertising". Since then I have kept a
look out for similar scenes (advertising that is) in films. Up till now I
never thought the film makers got anything for using brand names but it
makes sense in hindsight.

Martin Morris

------------------------------

Date: 31 May 89 18:35:16 GMT
From: brooksj@umd5.umd.edu (Joanne Brooks)
Subject: Re: bad tech in sf

doug@xdos.UUCP (Doug Merritt) writes:
>brooksj@umd5.umd.edu (Joanne Brooks) writes:
[main points and my questions deleted...]
>So in other words, I don't demand scientific accuracy all the time.  I
>love fantasy. But that's not what B.G. is...instead, it is science fiction
>that is rather unscientific, and I just can't see any justification for
>that. The tone and setting causes me to expect science (fiction), and then
>they *violate* that expectation, breaking the contract between author and
>audience. That's what breaks my "willing suspension of disbelief".

That's definitely where the differences lie, then.  I can relate better to
those arguments.  I think the main reason I can overlook some of the "oops"
in that show is because I was only 13-14 years old when the show first
started (1978).  I had just barely started prgramming, much less gotten
interested in physics, so many of the complaints voiced here, I had no idea
(at the time) that they wouldn't work.  When I watch the show now, I still
overlook them, because I choose to, and because of the fondess I had (and
still do have) for the show.  There were, and still are, shows that bother
me.  The Gil Gerard 'Buck Rogers', for instance.  I didn't like that as
much for many of the same reasons (I think the reason was poor computer
use, or something along those lines).  The 'StarMan' TV series had good
possibilities, but they lost it.  'The Phoenix' was a good idea, and with
better writers might have been excellent.  How many people remember
'Wizards and Warriors'??  I liked that show because they didn't try to be
serious, and it seemed as if all the actors/actresses knew that some of the
things they were trying to pull off were outrageous.  Oops there goes
another fouled up spell...  But I reminisce, and digress... :-)

>Anyway, even if it *were* fantasy with a few SF props thrown in, it still
>would have benefited from consistency. *You* may be willing to overlook
>inconsistencies in that particular show, and I do sometimes in some shows,
>but it *is* simply overlooking a clear fault.

I already argued about that!  :-) Their uses of time were *for the most
part* consistent.  It was just never clearly detailed how many whozits made
a whatzit -- that was the thing that made me mad.  The other stuff I can
still overlook.  It's not as easy for me to do with the newer shows, I
admit, and for many of the same reasons you mentioned before.  I guess it
depends on when you started learning all the technical ins and outs.

>Good fantasy is believable. See any author's workshop or book on the
>subject of "World Building".

Any specific suggestions, especially on a world based in magic?

Joanne Brooks
U of Maryland Computer Science Ctr            
BITNET: BROOKSJ@UMDD.BITNET
Internet: brooksj@umd5.umd.edu  

------------------------------

Date: 1 Jun 89 07:55:02 GMT
From: tuvie!vexpert!mst@mcvax.cwi.nl (Markus Stumptner)
Subject: Re: Bad SAFX in SF Movies (especially 2010)

DANNY@ccm.umanitoba.ca writes:
> In reference to the DISCOVERY in 2010, When the "rescue" ship arrives it
> finds the discovery spinning about in space.  This is given (either in
> the movie or the book, I can't remember which) as due to the fact that
> "Dave" expected to return to the ship when he went out on his last eva
> mission and left the carousel running. It then seized up and imparted
> it's rotation to the ship.  However, that does not explain why the ship
> is spinning in a single plane, I think it should have been tumbling
> around all three axis.

Why? The carousel is spinning in a single plane.  Observe, however, that
from the way that the control deck window and the space pod bay doors are
placed on the outside of the command module, the carousel (which, judging
from its apparent size in the 2001 scenes, completely spans the inside of
the command module) has its rotational axis either stem-to-stern or
top-to-bottom, which would let the ship rotate longitudinally or
horizontally, but NEVER in the somersault-like manner we saw in the film.

Another comment: Long ago, I tried to compute the size of the command
module from photographs.  I arrived at a radius of about five meters.
Based on this (and simply on my feeling when I watch the scene), I always
felt that in the scene in 2010 where the two guys first set foot on
Discovery and look for the airlock, the scale of the command module model
and the spacesuit puppets did not match at all.  The men were far too
small. Is there anyone who agrees?

Markus Stumptner
Technical University of Vienna
Paniglgasse 16, A-1040 
Vienna, Austria
{mcvax!}tuvie!vexpert!mst

------------------------------

Date: 1 Jun 89 07:04:35 GMT
From: hoptoad!tim@apple.com (Tim Maroney)
Subject: Re: Noreascon

DEGSUSM@YALEVM.BITNET (Susan de Guardiola) writes:
> to add to the mutterings of discontent about Noreascon - 

tyg@caen.engin.umich.edu (Tom Galloway) writes:
>Of which I'm getting just a bit tired.  But what people seem not to be
>realizing is that running a Worldcon is one **BIG** job (and pain). And is
>done by volunteers. Look at how the organization of the last two turned
>out; so bad that even the attendees noticed! There are going to be
>problems, mistakes made, and sometimes even just that something wasn't
>handled it the way you'd particularly like it to be handled. Save the
>major flaming and grumbling for major problems, not just differences of
>opinion, OK?

But Tom, I think you're missing the point.  Everyone recognizes that some
mistakes are inevitable.  Decent people, when they make mistakes, own up to
it and apologize, with a word about how they'll try to avoid that kind of
mistake in the future.  The most irritating aspect of any organization,
whether as silly and insignificant as a Worldcon committee or as important
as a religious tradition or a government, is the refusal to face up to
one's mistakes, preferring to bury them under the carpet.  That is what so
many of us are finding so objectionable about Worldcon.  An organization
with a human face admits and tries to correct its errors; a bureaucracy
tries to do "damage control".

Does Noreascon 3 have a human face?  Look at the Hugo nominations.  Plainly
a major blunder.  They clearly violated the rules of the convention in
adding another nominee to the ballot.  Have they ever apologized or even
admitted a mistake?  Read the correspondence Chuq von Rospach posted and
tell me they did.  They not only have not admitted that they made a
mistake, which is perfectly obvious to practically everyone, but they are
still attacking Hamilton and Beese and defending their untenable position.
Their tone makes it clear that they have not even considered the
possibility that they genuinely made a mistake and should try to clean it
up.

Look at my membership.  Worldcon committees are famous for lost and delayed
correspondence.  They responded to both Pam's and my queries by suggesting
that the Post Office lost the letter.  I certainly can't prove the PO isn't
at fault, but it would also be consistent with what everyone knows about
Worldcon committees for them to have lost it themselves; considerably more
so than the chances of the PO losing a letter in my and Pam's experience
with the mails.  So do they say, "or perhaps we lost it, in which case
we're sorry" after trying to shift the blame?  Of course not.  This is spin
control, not human decency.

The problem with the committee is not so much that they make mistakes, but
that they pretend they don't.  People are quite right to be mad about this.
If the committee fessed up and tried to set things right, the level of
discontent would be far closer to nil.

PS to Susan.  The Lenox hotel is very near the convention center (0.2
miles) and it still has rooms available at less than the Noreascon rates.
The number is (617) 536-5300.  I suggest doing what I did: Forget about
doing things through the convention and make your reservations yourself.

Tim Maroney
sun!hoptoad!tim

------------------------------
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Today's Topics:

	   Books - Rawn (2 msgs) & Wyndham & Zelazny (2 msgs) &
                   Earth Abides & Juvenile SF (2 msgs) & Batman &
                   Magazines (3 msgs)

---------------------------------------------------------------------------

Date: 2 Jun 89 01:00:18 GMT
From: stuart@rennet.cs.wisc.edu (Stuart Friedberg)
Subject: Dragon tomes by Melanie Raim?

I've seen some HUGE (500+ page apiece it seems) paperbacks, published by
DAW, written by Melanie Raim (spelling?), being two parts of a trilogy
having something to do with dragons.

1) Is this M.Raim's first work, and if so, what the Hell is DAW doing?

2) Is this dressed-up romance, or more "normal" SF and/or fantasy?

3) Is it any good?

Stu Friedberg
stuart@cs.wisc.edu

------------------------------

Date: 2 Jun 89 01:12:13 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Dragon tomes by Melanie Raim?

>I've seen some HUGE (500+ page apiece it seems) paperbacks, published by
>DAW, written by Melanie Raim (spelling?), being two parts of a trilogy
>having something to do with dragons.

Melanie Rawn.

>1) Is this M.Raim's first work, and if so, what the Hell is DAW doing?

Dragon Prince was her first novel. What is DAW doing? Being the only
publisher that is willing to give a deserving first author the push they
*should* get.

>2) Is this dressed-up romance, or more "normal" SF and/or fantasy?

It's 'normal' Fantasy. Some might call it romantic fantasy, but it's much
more fantasy than romance.

>3) Is it any good?

Awesome. And that isn't just me, speaking. Rawn made it onto the Campbell
ballot for best new author based on Dragon Prince.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 31 May 89 22:49:53 GMT
From: abbott@dean.berkeley.edu (=Mark Abbott)
Subject: Re: John WYNDHAM

I0060301@DBSTU1.BITNET writes:
>I stumbled in a second-hand-bookstore on a book by JOHN WYNDHAM: 'The Day
>of the Triffids' and liked it quite a lot. Has he written more SF-stuff in
>this vain, and is it readable or even good?  Recommendations appreciated.

I read some of his stuff many years ago and I rather liked it all.  I
especially remember _The_Midwich_Cuckoos_.  There's another one, called I
think _Rebirth_, which is also excellent.

Mark
abbott@dean.berkeley.edu
{decwrl, sun, hplabs}!ucbvax!dean!abbott

------------------------------

Date: 1 Jun 89 20:50:00 GMT
From: WSCART01@ULKYVX.BITNET
Subject: Re: Zelazny's 'Frost and Fire'

>Has anyone read Zelazny's 'Frost and Fire'? It apparently just came out
>and is a cloth bound book. Any info would be appreciated.

 Well, to answer my own question. There is no book by Zelazny out by the
name of 'Frost and Fire'. There will be some time in June though.  When I
put a copy of it on the 'call waiting' list, I didn't know that the
publisher hadn't released it yet.  I found out when I went to check on the
order that it was to be released in June, possibly as late as July.  The
new question is:

Is this a continuation of the Amber novels or a new work?

Stuart Carter
Univsersity Of Louisville
Physics Dept.

------------------------------

Date: 1 Jun 89 22:47:10 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Zelazny's 'Frost and Fire'

>Is this a continuation of the Amber novels or a new work?

It's not Amber. The next Amber novel is due out in November.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: Fri, 26 May 89 16:10 CST
From: Jerry Stearns <CORDWAINER@vx.acss.umn.edu>
Subject: Earth Abides

   Torsten asked about _Earth Abides_.  One of my favorite books.  By
George Stewart.  I was moved by that book when I read it first ten years
ago, and am still moved today.  I recently found that it had been produced
for radio, starring John Dehner as Isherwood Williams, back in the fifties.
It isn't a great production, but - as with movies - it is a different
medium, and much had to be left out.  They never even explained the
significance of the hammer, even though it is mentioned several times.  The
book is well worth reading again.

Jerry Stearns
Academic Computing Services & Systems
University of Minnesota			
(612) 625-1543 .AT&T
JSTEARNS@UMNACVX.BITNET

------------------------------

Date: 26 May 89 22:36:23 GMT
From: lpj@hpctdlu.hp.com (Laura Johnson)
Subject: Re: Juvenile SF

As a kid, I like Alexander Key (?) -- Escape to Witch Mountain, The
Forgotten Door, some others whose names I forget.  They were easy reads and
contained some of the basic sf themes, simplified down to where a
10-year-old could follow them.

------------------------------

Date: 28 May 89 23:24:00 GMT
From: rehrauer@apollo.com (Steve Rehrauer)
Subject: Re: Children's SF (a few more for the list)

Several days back, Alan Holbrook posted a list of children's SF.  A few
favorites from my own childhood come to mind, that I'd like contribute to
the list.  Alas, as I'm in the midst of a cross-country relocation, I have
only my spotty memory to serve me...  Anyone else remember these?

"Stranger from the Depths" (by ??)
    
   While beachcombing after a tsunami hits the New England coast, two
   brothers discover a statuette of a lizardlike man, intricately carved
   from a hunk of synthetic diamond and apparently millions of years old.
   Their discovery sets them on a trail of adventure that ultimately leads
   them far beneath the earth's crust, to where the remnants of the
   lizard-peoples' civilization fled to escape geologic upheavals millions
   of years ago.
 
   [I recall reading this in the 3rd or 4th grade, and thoroughly enjoyed
   it.  While I'm sure the "science" in this SF is more than a bit spotty
   at times -- the flora and fauna of the "far below" were certainly
   fanciful -- the techno-toys of the lizard-people certainly grabbed my
   attention back then (e.g.: the "mole car", which generated extreme heat
   to melt its way through solid rock).]

"Ride the Grey Planet" (by ?? Savage)

   A green graduate of the "space patrol" (or whatever) is placed in charge
   of a "routine" task -- moving an asteroid of some exotic material into
   Earth orbit.  As I recall, he and his companions were to accomplish this
   by using small nuclear charges to push the the planetoid into the
   correct orbit.  The hero soons discovers the task will be far from
   routine, however, as The Bad Guys (don't recall who these were supposed
   to be) have decided to pirate the asteroid for their own use.  The story
   was basically one of "Hold 'em 'till the cavalry arrives", with the
   usual "growing up under fire" sort of storyline.

"The Lotus Caves" (by Christopher Priest??)

   Two young boys, bored with life in a lunar colony, steal a "moon
   tractor" and head out on what they plan to be a short lark away from the
   colony.  When their vehicle falls through the roof of a hidden cavern,
   however, they find themselves in an alien paradise -- a self-contained
   ecology that responds to their thoughts, adapting to and accomodating
   their desires.  They soon begin to realize that this paradise is
   addictive in a very real sense, and that they are in danger of literally
   losing themselves to the plant intelligence that controls their
   surroundings.

   [I _really_ enjoyed this book when I read it, in the 5th or 6th grade I
   think.  The heroes' struggle to get away from their all-too pleasant
   surroundings was probably a non-too subtle anti-drug statement, but it
   really made quite an impression on me at the time.]

A pair of books (perhaps more?), whose titles (let alone the author) I
cannot recall at all.  

   The best I can do is recall that both books were about two boys (*Geez!*
   If I ever make good on my intent to write some SF for children, I hereby
   promise to include *female* heroes in it!)  who tear around the solar
   system in (their parents'?) a space-craft, and get into all sorts of
   adventures.  One of the books involved their discovery of tiny little
   humanoids living on Mercury (obviously these books weren't big on
   scientific accuracy! :-), who had been discovered by (and were being
   exploited by; read "enslaved" by) some unscrupulous Evil Scum Type
   humans, the boys, of course, save the day (and the little people).  In
   the other book, the boys discover a hollow asteroid peopled with, you
   guessed it, people from an ancient race, which has since mostly
   degenerated technologically and socially.  I seem to recall some problem
   or other with the asteroid's life-support, which the boys fix, of
   course.

Another book whose title I can't recall without seeing my collection.  

   I remember only that it involved a cadet sent on a mission to someplace
   or other, to discover why earlier cadets-sent-there had dropped out of
   sight (in Star Trek vernacular, "cadets" == "red shirts", I guess :-).
   Approaching his destination, the hero begins broadcasting a "Hello,
   anyone out there?" message, when laser-fire from somewhere disables his
   ship.  From what I can recall of the story, a sort of spider-like
   creature lives in the asteroid belt of this system, and generates laser
   light to cut up rocks for edible minerals.  The cadets' space-crafts use
   lasers for communications, and the space-spiders wrongly thought
   themselves under attack.  The story is reminiscent of the old Star Trek
   "The Horta" episode: The cadet nearly kills the spider before he
   realizes the whole thing has been a misunderstanding.

   [I recall being fascinated by the concept of a creature living in space,
   and eating inorganic things, not to mention equipped with a builtin
   laser.]

There were at least two sequels published to Madeline L'Engle's excellent
"A Wrinkle in Time", BTW -- I believe "A Wind in the Door" and "A Swiftly
Tilted Planet" were the titles.  I do recall not liking the sequels very
much, though p'raps because I was much older when I read them.

I'd also classify the E.E. 'Doc' Smith "Lensman" and "Skylark in Space"
series as adolescent SF (though I doubt they were intended for that
audience when written -- their "Golden Age SF" origins make them
refreshingly innocent in nature, though I doubt I could stomach them as an
adult).

And, of course, the gobs 'n' gobs of Heinlein books for adolescents (at
least, I assume that's the intended audience; I certainly enjoyed them
while at that age):

   "Have Space Suit Will Travel" (which for several years of my adolescence
      was my *ALL-TIME FAVORITE* SF book, for whatever that says of my
      literary tastes back then)
   "Space Farmer"
   "Starman Jones"
   "The Rolling Stones"
   dozens of others whose titles I can't recall without perusing my
      collection

------------------------------

Date: 29 May 89 11:03:24 GMT
From: rmclghln@vax1.tcd.ie
Subject: The Bat-book of the Bat-film.

I was just wondering if anyone out there has read the novelisation of the
_BATMAN_ movie ???  I know someone who saw it in the local Forbidden Planet
a couple of days ago and he said that it was written by Craig Shaw
Gardener.Yes 'THE' Craig Shaw Gardener author of such brilliant books as _A
Malady Of Magicks_ and _A Multitude Of Monsters_ that aren't a bit like
Terry Pratchett's _Discworld_ novels, like no way!  Is it going to be as
bad as it seems and is the movie going to be as bad as Gardener's books ??

rmclghln@vax1.tcd.ie

------------------------------

Date: 30 May 89 22:18:26 GMT
From: ggray@wpi.wpi.edu (Gary Gray)
Subject: Magazines

I haven't seen this discussed so....

I am interested in subscribing to a (that is one, single) magazine dealing
with science fiction.  I know the names of several out there (Asimov's,
Analog, ect.) but I haven't really had a chance to sit down with a number
of them and figure out which I like best.

My priorities are as follows: (your mileage may vary)

a) Reviews of new books--

Hopefully a mix of what's new from established authors and new people.
Medium" length reviews, longer than "This is bad.. next book" but shorter
than a full in depth review including all of the sybolism, etc.

b) New fiction

Again, I would like a mix of established authors and new blood.  SF *AND*
fantasy would be nice...

c) General info

News about authors (upcoming works, obituaries, etc) publishers, items of
general interest....

I haven't heard about a "definitive" magazine out there... but maybe there
is.

Looking forward to your comments...

Gary Gray
inet ggray@wpi.wpi.edu
bitnet ggray@wpi.bitnet

------------------------------

Date: 31 May 89 03:19:11 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Magazines

>I am interested in subscribing to a (that is one, single) magazine dealing
>with science fiction.

Good luck. There are a number to choose from, none completely meeting what
you're looking for.

>My priorities are as follows: (your milage may vary) a) Reviews of new
>books--

All of the major fiction magazines have review columns. My preferences are,
in order, Tom Easton at Analog, Baird Searles at Isaac Asimov's, and A.J.
Budrys/Orson Scott Card at F&SF. There are the semi-prozines: Locus and SF
Chron are both trade zines. SF Chron's reviews are essentially paragraph
length without a lot of content. Locus has a number of different reviewers
who work at greater depth but with fewer works. Smaller zines include
Aboriginal SF, a fiction magazine with two reviewers, New York Review of
SF, a literary criticism/review magazine and the SF and Fantasy Forum, a
new (one issue so far) review magzine.

Fanzines include OtherRealms (my own publication), Fosfax and lan's
lantern.  OtherRealms is purely book-length fiction, generally new books
with an attempt to focus on newer writers. Fosfax and Lan's Lantern's
material is wider and more eclectic, but both have good review sections.

>b) New fiction
>
>Again, I would like a mix of established authors and new blood.  SF *AND*
>fantasy would be nice...

If you want reviews *and* fiction you're stuck with one of the fiction
magazines with a review column. Isaac Asimov's is where most of the Hugo
and Nebula nominations comes from these days, with reason. F&SF has a lot
going for it, and both Aboriginal SF and Amazing publish some good stuff.
Weird tales also publishes fiction.

For fiction preferences, I rate them Asimov's, Amazing, F&SF, Weird Tales,
Aboriginal and Analog.

>c) General info
>
>News about authors (upcoming works, obituaries, etc) publishers, items of
>general interest....

You want reviews and fiction and news in the same publication? you won't
find it. The fiction magazines have essentially no publishing news, and the
trade folks don't publish fiction.

For what you want, you won't find a single magazine. If you really want to
limit it to a single magazine, I'd recommend Asimov's. For what you want,
though, you really want two magazines: Asimov's and Locus (or SF chron,
although I prefer Locus [Tim will never believe I said that.... :-)]. After
that, depending on your budget, comes Amazing, F&SF, Weird Tales,
Aboriginal SF, Marion Zimmer Bradley's Fantasy Magazine and Analog.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 31 May 89 20:21:37 GMT
From: ELE@PSUVM.BITNET (Jeremy Crampton)
Subject: Re: Magazines

chuq@Apple.COM (Chuq Von Rospach) says:
>>I am interested in subscribing to a (that is one, single) magazine
>>dealing with science fiction.
>
>Good luck. There are a number to choose from, none completely meeting what
>you're looking for.

If you're willing to subscribe to a non-American magazine, however, I think
you can't go wrong with _Interzone_.

>>My priorities are as follows: (your mileage may vary)
>>a) Reviews of new books--

Yes.  By John Clute, who is a critic, not just a nickel and dime reviewer
that Asimov's et al have (Norman Spinrad excepted).

>All of the major fiction magazines have review columns. 

Exactly, no critics.

>>b) New fiction
>>
>>Again, I would like a mix of established authors and new blood.  SF *AND*
>>fantasy would be nice...

Yes, their specialty is that mixture (not heavily British either).

>magazines with a review column. Isaac Asimov's is where most of the Hugo
>and Nebula nominations comes from these days, with reason. F&SF has a lot
>going

_Interzone_ is nominated for a Hugo this year, and has published several
award winning stories (specifics escape me..Chuq?)

>>c) General info
>>
>>News about authors (upcoming works, obituaries, etc) publishers, items of
>>general interest....
>
>You want reviews and fiction and news in the same publication? you won't
>find it. The fiction magazines have essentially no publishing news, and
>the

Sorry, but you will in _Interzone_.  They also have interviews and sfnal
movie reviews that are just great.

>For what you want, you won't find a single magazine. 

Wrong again!

Why are Americans so parochial?  _Interzone_ isn't exactly obscure.  It has
full color covers, isn't digest sized (unlike Asimov's et al) and doesn't
have geeky editorials (unlike Asimov's etc etc).  It has a mix of fiction
from the best of Anglo-American, and recently published a leading Japanese
cyberpunk tale.  Several of its "new" authors have gone on to make names
for themselves.

------------------------------
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Today's Topics:

		     Television - Star Trek (7 msgs) &
                                  Beauty and the Beast
                                  Space 1999

---------------------------------------------------------------------------

Date: 17 May 89 15:59:21 GMT
From: jwm@stda.jhuapl.edu (Jim Meritt)
Subject: Re: Ending of Q-Who??

su@cpsin1.cps.msu.edu (William Su) writes:
>gould@pilot.njin.net (Brian Jay Gould) writes:
>>OK, the Borg know about the federation.  At the end of that episode, the
>>Borg would have been thinking "Oh sh*t, those guys can travel 7000 light
>>years in 2 seconds!"  More scouting required!
>
>>Another option: they somehow convince "the ultimate users" that the best
>>source of materials is 'other Borg ships' and that a truce between them
>>cannot be maintained indefinitely, since the other Borg ships will
>>realize this eventually.  Then... just get out of the way.
>
>My feeling is that there may only be one Borg ship.  Even if not, their
>race is so unified that they could all be hooked into one main computer.
>Thus, they wouldn't attack one another.  The Borg are a gestalt, and I
>think it may be one gestalt for the entire race.

There was a good short story titled "In a Nutshell" that talked about
something like this.  Once the members of a society get extremely dependent
on the information flow from the gestault, they could no longer be
psychologically capable of being "out of touch" i.e. more than a fraction
of a second time lag in communications.  And eventually even physically -
sort of an NFS mount using a drive on earth and one on the moon.  A 3
second communications delay would wipe you out.  So the BORGS may _HAVE_ to
stay near to each other to remain BORGS. So what may start as simple lonely
may wind up as fatal.

------------------------------

Date: 18 May 89 21:06:11 GMT
From: tmurphy@wpi.wpi.edu (Tom [Chris] Murphy)
Subject: Re: Prime Directive Didn't Apply (was Re: "Pen Pals")

pdur@tsingtao.cs.ubc.ca (Paul Durham) writes:
>bugboy@Portia.Stanford.EDU (Michael Frank) writes:
>>"In all of history when a more advance culture contacts a less advanced
>>one, the result is always distastrous for the less-advanced culture."
>>(Vaguely remembered meta-quote, probably from a TNG book.)

Although there may be some (but not always) justification for this
historically it certainly does not apply to the Star Trek universe.  How
many times has the Federation encountered a superior race?  Loads.  It
still seems to be in existence, though.  Personally, I think the Prime
Directive came from the same sort of thinking that drives our
over-litigatious society today.  People afraid to take responsibility.

Thomas C. Murphy
Worcester Polytechnic Institute CAD Lab
tmurphy@zaphod.wpi.edu
tmurphy@wpi.wpi.edu
TMURPHY@WPI

------------------------------

Date: 25 May 89 23:57:03 GMT
From: bruce@nmsu.edu (Bruce Rowen)
Subject: goof in ST:TNG??

When the Enterprise jumps to warp speed in ST:TNG you see the ship become
longer. Shouldn't the ship contract in length according to the laws of
relativity? (I.e. the Lorentz transforms and length contraction)....

------------------------------

Date: 26 May 89 15:48:00 GMT
From: Scott.Legrand@hogbbs.fidonet.org (Scott Legrand)
Subject: Re: Goof In St:tng??

Bruce Rowen writes:
>When the Enterprise jumps to warp speed in ST:TNG you see the ship become
>longer. Shouldn't the ship contract in length according to the laws of
>relativity? (I.e. the Lorentz transforms and length contraction)....
 
Actually, it should get shorter, change color, reach infinite mass and
never make it to light speed, so it obviously uses a different brand of
physics so this is a bit of an irrelevant question....

Scott Legrand
UUCP: ...!{lll-winken,psuvax1}!psuhcx!hogbbs!Scott.Legrand
Internet: Scott.Legrand@hogbbs.Fidonet.Org

------------------------------

Date: 27 May 89 14:45:43 GMT
From: sture@loglule.se (Sture Jonsson)
Subject: Re: goof in ST:TNG??

bruce@nmsu.edu (Bruce Rowen) writes:
>When the Enterprise jumps to warp speed in ST:TNG you see the ship become
>longer. Shouldn't the ship contract in length according to the laws of
>relativity? (I.e. the Lorentz transforms and length contraction)....

Isn't that because they want to make the impression that the ship "outruns
light", that is, the image of the ship stays longer than the ship does ?

Anyway, how would I know, they don't even show ST:TNG here in Sweden !

Sture

------------------------------

Date: 1 Jun 89 20:11:29 GMT
From: jrk@information-systems.east-anglia.ac.uk (Richard Kennaway)
Subject: Re: goof in ST:TNG??

bruce@nmsu.edu (Bruce Rowen) writes:
>When the Enterprise jumps to warp speed in ST:TNG you see the ship become
>longer. Shouldn't the ship contract in length according to the laws of
>relativity? (I.e. the Lorentz transforms and length contraction)....

What you see when you look at something travelling at relativistic speeds
is rather different from what you might expect from the textbook
calculations, which describe what is really there, not what it looks like.

This came up on sci.space or sci.astro sometime last year, but this site
wasn't properly connected then and I couldn't post the calculation I made
at the time.  If there's any interest, I'll see if I can reconstruct it.
Sight (because the light takes longer to reach you from further away) I
found an *expansion* along the direction of travel.  I'm not absolutely
convinced I didn't make a mistake, but maybe ST:TNG got it right (by
accident, of course...it looks more dramatic that way).

Of course, a drive mechanism that operates by distorting space will add its
own distortions, so the calculation is moot.

Richard Kennaway
University of East Anglia
Norwich, U.K.
uucp:  ...mcvax!ukc!uea-sys!jrk
Janet:  kennaway@uk.ac.uea.sys

------------------------------

Date: 2 Jun 89 20:15:40 GMT
From: levin@bbn.com (Joel B Levin)
Subject: Re: goof in ST:TNG??

jrk@uea-sys.UUCP (Richard Kennaway) writes:
>bruce@nmsu.edu (Bruce Rowen) writes:
>
>>When the Enterprise jumps to warp speed in ST:TNG you see the ship become
>>longer. Shouldn't the ship contract in length according to the laws of
>>relativity? (I.e. the Lorentz transforms and length contraction)....
>
>What you see when you look at something travelling at relativistic speeds
>is rather different from what you might expect from the textbook
>calculations, which describe what is really there, not what it looks like.

What you will see, from your position just outside the Enterprise and at
rest relative to the ship, as it jumps to warp speed, will be nothing.  It
would be out of sight so fast you wouldn't have time to register an
impression.

UUCP:     {backbone}!bbn!levin		
INTERNET: levin@bbn.com

------------------------------

Date: 19 May 89 20:48:08 GMT
From: thebang@blake.acs.washington.edu (Siobahn Morgan)
Subject: Beauty and the Beast

I have just learned that Beauty and the Beast will not be renewed for the
fall season on CBS.  Well, okay, I'll admit that I watch the show, and that
I like it, for various reasons.  What I don't like is the fact that too
many questions are going to be left up in the air.  I am therefore asking
you fine people to send letters to CBS to keep BATB on the air, at least
one more season.  At least until the 'story' is finished.  The addresses to
write to are

   CBS
   51 W. 52nd St.
   NY, NY 10019

or

   CBS Entertainment
   7800 Beverly Blvd.
   Los Angeles, Ca.90036

You should address them to programming.  Thanks for your help.  If this
could work for Cagney and Lacey, Hill Street Blues, and St Elsewhere, why
not for BATB?

Siobahn Morgan

------------------------------

Date: 3 Jun 89 00:25:58 GMT
From: cfogg@blake.acs.washington.edu (Chad Fogg)
Subject: Isaac Asimov reviews "Space 1999" (scientific errors)

There has been recent discussion of scientific errors from SF TV series
("Battlestar Galactica," in particular).  This Isaac Asimov article for the
New York Times uses another SF series as an example.

(If anyone is interested, I have new info on Space:1999 video and an ASCII
episode guide).

   Is `Space 1999' More Fi Than Sci?
   New York Times, Sect. 2, pg 1, Sunday, Sept. 28, 1975
   By Isaac Asimov

      A science-fiction television show ought to be reviewed, it seems to
   me, not only for its dramatic quality, the acting, the plot, but
   especially for scientific accuracy.  Why?  Well, simply because
   television is a powerful educational influence. Why should it contribute
   unnecessarily to the raising of a misinformed generation?
      There are three possible sources of scientific errors in a television
   show --errors made out of dramatic necessity, which one can be lenient
   with; errors made out of commercial necessity, which one can sigh over;
   and errors made out of ignorance, which are intolerable.
      Suppose we consider each type of error in connection with "Space
   1999," a new hour-long series that premiered last Sunday on Channel 11
   [Sept. 21, 1975 on WPIX, NYC]. It deals with a colony of human beings on
   the moon who are permanently marooned there when the moon leaves its
   orbit and goes drifting up into space.
      One dramatic fact about the moon is that its surface gravity is
   one-sixth that of the earth. For a given muscular effort you could lift
   your center of gravity six times as high on the moon and you could lift
   six times the weight you can here on earth. Also, you would rise more
   slowly when you jumped, and fall back more slowly, too.
      In "Space 1999," the surface gravity effects on the moon are captured
   perfectly.  The characters move with a slow long-stepping high-bounding
   grace.  When one man must throw another, he does so with astonishing
   ease, and the thrown man describes the proper parabola.  (Slow motion
   filming and, I suspect, the ingenious use of wires are responsible for
   these effects). I have never seen anywhere, so precise a simulation of
   low gravity. I marvelled and enjoyed the sight. (Other special effects
   were taken care of with equal care.)
      So far, there is no error. Within the lunar base, however --indoors,
   so to speak-- it was clear that everyone was operating under normal
   earth gravity.  There was some passing reference to artificial gravity
   --which, of we accept the general theory of relativity, is not
   theoretically possible, but never mind, for it is an error forced by
   dramatic necessity.  You just can't have your characters moving slow
   motion throughout the show and throughout all future shows in the
   series.

      A more serious error involves the methods by which the moon is
   blasted out of orbit.  On the show, nuclear wastes apparently stored on
   the moon somehow heat up and explode.  The reasons for this are not made
   luminously clear. (Although nuclear wastes can heat up and melt, they
   can't possibly be involved in a nuclear explosion.) Still, there is
   enough talk of magnetic field to give the explosion a certain surface
   plausibility.  But having exploded, the show's nuclear waste canisters
   act as rockets, blowing off exhausts in one direction, and driving the
   moon in the other.
      The problem here is that the mass of the moon is being
   underestimated. If all the nuclear waste the earth were to produce in
   the next 24 years were placed in one spot, and if it were all to explode
   (assuming it could explode) it would not budge the moon much or alter
   its orbit very noticeably -- let alone accelerate it to such a degree
   that the people of the lunar base would be pinned immovably to the
   ground. But that's an error out of dramatic necessity, too, and I'm
   willing to let it go.  The moon has to be gotten out of orbit somehow,
   and at least a scientific principle was correctly, if exaggeratedly,
   used for the purpose.

      What about errors out of commercial necessity?  There is one in the
   very title "Space 1999." The series begins in A.D.  1999, 24 years from
   now.  There is no reasonable possibility that we will have a lunar base
   so large, so advanced, and so self-contained in a mere 24 years.  It
   would have been more plausible to call the show "Space 2049" and allow
   another half-century.
      I suspect, though, that the title arose out of a conviction on the
   part of those who thought of the series as a potential money-maker that
   the viewing audience is so egocentric, so limited in its perception of
   the universe, that it would not watch anything it thought would not
   happen in its own lifetime Furthermore, the very successful picture
   "2001" was probably in everyone's mind --and it would be one- upped by
   "1999."

      And mistakes out of ignorance? Are there any? Alas, yes.

      There are a number of references, for instance, to the "dark side of
   the moon."  The show opens with a caption reading "Dark Side of the
   Moon" and it is on the "dark side" that the nuclear wastes are stored
   and where they explode.
      Yet there is no dark side of the moon. A dark side of any world is
   the side that faces permanently away from the sun.  One side of the moon
   does indeed face permanently away from the earth, but not from the sun,
   and every part of the moon gets both day and night in two-week
   alternations.  The side of the moon that is permanently turned away from
   the earth is the FAR SIDE not the dark side.
      Even if this misuse of a phrase makes no difference, why not be right
   just for the fun of it? But there is a difference. Why should a popular
   TV show mislead youngsters into thinking that half the moon is a land of
   perennial night --which it isn't?
      Incidentally, of the big nuclear explosions took place on the far
   side of the moon, the rocket action would serve to drive the moon toward
   the earth, something the program doesn't mention.  The moons original
   orbital motion would keep it from hitting the earth, but it would skim
   by at an abnormally close distance (how close would depend on the force
   of the explosion) and would create disastrous tidal effects.
      Sometimes one can't be sure whether an error is produced out of
   dramatic necessity or out of ignorance.  For example, mention was made
   on several occasions during the initial program ["Breakaway"] of a new
   planet named "Meta."  It is supposed to be close enough to the moon to
   be seen clearly through telescopes as a large sphere.  It has an
   atmosphere; it is sending out space signals; it seems to bear
   intelligent life.  The mean of the lunar base are preparing to send out
   a manned probe to the planet.

      But where did Meta come from? If Meta is the planet of another sun,
   where is that sun?  If it is as near to earth and the moon as Meta seems
   to be, then the earth and the moon are being baked to death.
      If Meta isn't circling a sun, but just invaded our solar system on
   its own, then it must be frozen solid through all the eons of its
   interstellar journey and hence is very unlikely to bear our kind of
   life.
      If on the other hand, it has been a member of our solar system all
   along, if we can see it in 1999, then we should also be able to see it
   in 1975 --but, of course we don't. As a matter of fact, any planet that
   could be close enough to the earth in 1999 to invite a manned expedition
   of exploration must be close enough right now in 1975 to be seen by
   astronomers.
      Well, then, is Meta there out of dramatic necessity?  Will our heros
   and heroins be interacting with it in the next episode because the
   effect of the nuclear explosion is sure to send the moon, by sheer
   coincidence, right in the direction of Meta?
      Or do those who are producing "Space 1999" simply not know or not
   care what the structure of the universe is like?  For instance, will
   they have the moon drifting through space and visiting different planets
   in each installment? Now that would be too ignorant a view of the
   universe to be tolerated even in the name of dramatic necessity.

      Suppose that the moon were to be hurled out of its orbit with such
   force that it ended up drifting out of the solar system and through
   interstellar space at 1000 miles per second. (This is flatly
   inconceivable, but let us suppose it.) It would then take the moon
   something like 800 years to reach the nearest star IF it were aimed in
   the right direction. To have it constantly involved with worlds and
   alien intelligences is too much to swallow by several thousand cubic
   miles.
      To be sure, the spaceship Enterprise on "Star Trek" did it, but the
   Enterprise was not merely drifting.  It was a ship under powered flight;
   it could be accelerated --and could, we were informed, go faster than
   light.
      But perhaps I need not be pessimistic. "Space 1999" may yet avoid too
   many errors of ignorance.  I hope so, for its special effects are
   remarkable and I want very much for the show to succeed.

cfogg@blake.acs.washigton.edu
cfogg%blake.acs.washington.edu@uw-beaver

------------------------------
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Today's Topics:

	    Books - Adams (4 msgs) & Aldiss & Blish (2 msgs) &
                    Donaldson (3 msgs) & Eddings (3 msgs) & 
                    Myers & Preuss

---------------------------------------------------------------------------

Date: 2 Jun 89 07:10:43 GMT
From: craigb@hpqtdla.hp.com (Craig Bruce)
Subject: Re: Dirk Gently

>Dirk introduced the Albatross to mess up the instructions.  How this
>messed them up I don't know.

   As far as I understood it, the second part of the poem was a message
from the alien/ghost presumably about how to help him. The alien inspired
Coleridge to write this whilst he was enjoying some recreational drugs and
particularly receptive to his influence. Therefore, to prevent this second
part of the poem (alien inspired) from ever being read by 'Wednesday week'
Dirk and Richard went back in time and Dirk interrupted Coleridge before he
could write down the second part of the poem.

   The albatross came into it as Richard wanted Dirk to find out from
Coleridge what the meaning of the albatross was (presumably referring to
one of Coleridges poems read by Richard....unfortunately not having studied
English I don't know whether a poem about an albatross was ever written in
real life). Coleridge, of course, didn't know anything about any albatross
and though Dirk was talking a load of rubbish, however he supposedly
remarked that the mention of the albatross had given him the idea for a new
poem....therefore this probably contributed to his forgetting the 2nd part
of the poem.

Craig

------------------------------

Date: 3 Jun 89 03:53:37 GMT
From: wisner@mica.berkeley.edu (Bill Wisner)
Subject: Re: Award for the most Gratuitous use of censorship in an SF book

I should be rather surprised if Douglas Adams had, indeed, used the word
f**k. In the novel Arthur Dent gets into a conversation with the person who
won the award for The Most Gratuitous Use of the Word 'Belgium' in a
Serious Screenplay. A misunderstanding ensues as Arthur blithely abuses the
word Belgium, shocking several partygoers and bringing social disgrace upon
himself. He seems quite good at that. This was a nice bit of story, which
would have been impossible had Adams said f**k instead.

------------------------------

Date: 2 Jun 89 11:58:39 GMT
From: jp@doc.imperial.ac.uk (Juan Precedo)
Subject: Re: Award for the most Gratuitous use of censorship in an SF book

Chris Langford says:
> .. I really enjoyed the part in _Life, the Universe, and Everything_,
> where one of the posts was the Award for the Most Gratuitious Use of the
> Word "F**k" in a Screenplay (or something like that). That was a British
> edition.
>
> I later read an American edition, and found that "F**k" had been replaced
> with "Belgium"! What the Belgium is going on!

I agree totally! 

I, too, read the book in the British edition, and found that part
*extremely* funny. But replacing the F-word with Belgium in the American
edition removes the point of the joke (IMHO). "F**k" is a word that shocks
you - it is an expletive and is forbidden (well it is to children,
anyway!).  There is a comedian (an American, I think), who walks onto the
stage and immediately says "F**k, f**k, f**k, f**k...." for several minutes
just to desensitize the audience to it. It is culturally loaded. And to use
it gratuitously and overmuch is in bad taste - hence the point of the joke
(the way that I appreciate it - feel free to correct me if it's funnier in
another light). But "Belgium"? What the f**k does that mean? It has none of
the impact, force or just bad taste of the F-word.  Would a builder who has
just smashed his thumb with a hammer (or whatever) say "BELGIUM"! No, I
doubt it

BELGIUM

That was a gratuitous use of the word Belgium. Does it shock or surprise
you? No? Well I'm not surprised. The word is nearly as bland as the country
:-) :-)

It is another symptom of how prudish parts of the American society are
getting- mainly the ones with power. Now don't get me wrong, we Brits
aren't exactly snowy white in the respect of a big fuss over nothing - look
at the fuss that ol' Hairy Whitemouse et al raised over "The Singing
Detective". But from this side of the pond it looks like the Americans are
worse. In this case it is just getting silly.

To go off on a tangent for a sec, I would say it is more Bowdlerism than
outright censorship. Or am I just playing wordgames? :-)

Do any Belgians have any thoughts about this? Does anyone else?

John Precedo
Department of Computing
Huxley Building
Imperial College
London SW7 2BZ	
jp@gould.doc.ic.ac.uk

------------------------------

Date: 3 Jun 89 14:54:08 GMT
From: bucsb!ckd@bu-cs.bu.edu (Christopher Davis)
Subject: Re: Award for the most Gratuitous use of censorship in an SF book

wisner@mica.Berkeley.EDU (Bill Wisner) writes:
>I should be rather surprised if Douglas Adams had, indeed, used the word
>f**k. In the novel Arthur Dent gets into a conversation with the person
>who won the award for The Most Gratuitous Use of the Word 'Belgium' in a
>Serious Screenplay. A misunderstanding ensues as Arthur blithely abuses
>the word Belgium, shocking several partygoers and bringing social disgrace
>upon himself. He seems quite good at that. This was a nice bit of story,
>which would have been impossible had Adams said f**k instead.

According to Neil Gaiman's book _Don't Panic_ (which, as the title implies,
is about Adams, and Hitchhiker's, and all that good stuff), "f**k" was used
in the original (British) edition, and "Belgium" was used (and the long
buildup of how horrible a word it is, even worse than turlingdrome, etc,
etc, added) for the US edition (presumably due to pressure from someone).
[Note: this is from memory--my copy's on the wrong coast right now.]

I haven't read the British edition, but I found the scenes with him at the
party trying to figure out why everyone was reacting so badly quite funny.

Chris Davis
ckd@{bu-pub,bucsb,bucsf}.bu.edu
smghy6c@buacca.{bitnet, bu.edu}
ckd@bucsb.UUCP

------------------------------

Date: 3 Jun 89 05:30:32 GMT
From: jmckerna@polyslo.calpoly.edu (John McKernan)
Subject: Re: Brian Aldiss

GC.DCW@forsythe.stanford.edu (DIAL 0 FOR OPERATOR) writes:
>>I read an odd one some months ago by Brian Aldiss called _Cryptozoic_.
>>I'm I'm not too crazy about the book myself,
>
>This is the only book by Aldiss that I have read, and that was at least 7
>years ago.  It was enough to cause me never to want to read another book
>by Aldiss again, though.  

Brian Aldiss is a good author. I haven't read Cryptozoic, but his book Hot
House is superb. The book is a little strange and creative for some tastes,
which is all for the better as far as I'm concerned. I believe the book is
widely admired. I've also read Greybeard which I remember being not quite
as original as Hot House, but still one of the best written post holocaust
books I've read. Both books are one of David Pringle's 100 Best SF Books,
as is A Case of Conscience from my previous posting.

John L. McKernan

------------------------------

Date: 3 Jun 89 04:56:12 GMT
From: jmckerna@polyslo.calpoly.edu (John McKernan)
Subject: Re: Author Lists: James Blish

JWenn.ESAE@XEROX.COM writes:
>James Blish not only wrote some ground-breaking SF (I recommend "Cities in
>Flight" & the "After Such Knowledge" series in particular),

I want to point out that James Blish's A Case Of Conscience is widely
considered to be one of sf's finest books. I've read it and it is very
good, it should be on every true sf lover's "to read" list if they haven't
read it already. It's listed in the author list as part of a series, but
really isn't in the traditional sf sense. It's not necessary to read the
other books first.  The books have related themes, but completely
independent stories.

John L. McKernan

------------------------------

Date: 3 Jun 89 06:32:17 GMT
From: boyajian@ruby.dec.com (Journeyman Millrat)
Subject: Re: Author Lists: James Blish

jmckerna@polyslo.CalPoly.EDU (John McKernan) writes...
>I want to point out that James Blish's A Case Of Conscience is widely
>considered to be one of sf's finest books.... It's listed in the author
>list as part of a series, but really isn't in the traditional sf sense.
>It's not necessary to read the other books first.  The books have related
>themes, but completely independent stories.

That is why, to me, "After Such Knowledge" is one of the few legitimate
trilogies in science fiction. Most sf trilogies are no more than a single
work split into three volumes.  "After Such Knowledge" consists of three
independent books that each tell a complete story, but also contribute
toward a greater theme that is more than the sum of its parts.

Before anyone nitpicks that "After Such Knowledge" consists of *four* books
rather than three, I'll point out that BLACK EASTER and THE DAY AFTER
JUDGEMENT are really just two halves of a single book.

- --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com

ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
	asabet.DEC

------------------------------

Date: 2 Jun 89 21:34:20 GMT
From: anasaz!scott@mcdphx.phx.mcd.mot.com (Scott Gibson)
Subject: Re: Dune Chapterhouse

peter@aucs.UUCP (Peter Steele) writes:
>In Lord Foul's Bane, I got very tired of Covenant saying "Don't touch me,
>I'm a leper" when it was obvious he had been cured. But I just knew that

But that's the point.  The central point of Covenant's personality is the
ingrained belief that he will never be cured.  Donaldson goes to great
lengths to detail that the majority of lepers die of insanity, or inability
to come to grips with the gravity of their situation.  As part of his
survival therapy, he has been "brainwashed" into believing that any cure or
symptom thereof is a delusion.  Picture it this way: he is systematically
convinced that he will go mad and believe himself cured.  Then he finds
himself in unbelieveable circumstances, and is cured.  What is his logical
conclusion?

The foundation of the entire series is his absolute belief that what
happens to him is unreal, that he is not responsible for his actions.

Scott

------------------------------

Date: 4 Jun 89 20:24:38 GMT
From: arrom@aplcen.apl.jhu.edu (Ken Arromdee)
Subject: Re: Dune Chapterhouse

Could Thomas Covenant have proved the land was real by doing a mathematical
calculation which is complicated enough that it requires pencil and paper
(or a computer) but produces an easy-to-remember answer, then checking the
answer after he gets back?  (What calculations fit this description are
omitted as an exercise to the reader.)

Kenneth Arromdee
UUCP: ....!jhunix!ins_akaa
BITNET: g49i0188@jhuvm
INTERNET: arromdee@crabcake.cs.jhu.edu

------------------------------

Date: 5 Jun 89 04:45:12 GMT
From: bywater!acheron!clarke@uunet.uu.net (Ed Clarke)
Subject: Thomas Covenant Query

Just out of curiosity, is there ANYONE at all who has read the entire first
series who would not enjoy flaying Thomas Covenant alive, slowly with a
red-hot butter knife?

Ed Clarke
uunet!bywater!acheron!clarke 

------------------------------

Date: 2 Jun 89 17:36:17 GMT
From: soren@ohstpy.mps.ohio-state.edu (Soren G. Frederiksen)
Subject: Re: The Belgariad/Mallorean

I just have one quick question, does anyone know when the fourth book in
the Mallorean series will be coming out? I keep checking the book store
every week but there's no sign of it.  What Eddings did instead was start a
new series, and anyone who likes The Belgariad and The Mallorean series
will also enjoy this one, I can't remember what he calls the series, but
the book is called The Crystal Throne (if I remember right).  The main
character of this book is really good and he doesn't keep whining "Why me?"
unlike a certain other character who shall remain nameless, which I don't
mind too much, but at times it does get to me.

Also, in the Mallorean is there anyone else out there, like me, who
suspects that Errand is actually a "god in training"?  There are a few
hints (or at least I consider them hints)... as I recall in The Balgariad
he called Ulgo (sp?)  father, and he informed Belgarion that the sacrifices
of the Murgos would stop soon as if he new it for a fact.  There are also a
number of other little things that make me suspect that he will be the
Murgos 'new' god.  Of course I could be completely wrong, but that won't
stop me from enjoying the books.

I saw a note earlier about whether or not the 'prophesy' could take direct
action and someone mentioned the storm at the end of the Belgariad which
was created by the prophesy.  The prophesy worked on that storm months
before so Belgarion would have heard the 'rushing sound' then, but what
probably happens is that the prophesy can only affect things slightly and
so he/she/it has to work on things over a long period of time, and each
slight application of power is not 'heard' by Belgarion.

Soren Frederiksen
SOREN@OHSTPY.MPS.OHIO-STATE.EDU

------------------------------

Date: 3 Jun 89 23:33:25 GMT
From: ccs024@deneb.ucdavis.edu (Your Friend The Computer)
Subject: Re: The Belgariad (Bel-prefix question)

jp@doc.ic.ac.uk (John Precedo) writes:
>If anyone actually knows, or even has a good guess, about why
>Beldaran's(sp?)  name had the `Bel' prefix, could you PLEASE post it? Or
>e-mail me? Or send me a letter? 

   Well, Belgarath explains in one of the books the reason why all of Aldur
disciples have the Bel-prefix.  I assume you know why but for the benefit
of those who don't recall, Belgarath's original name was Garath.  After
Aldur started to call him Belgarath with the 'Bel' being short for
'Beloved'.  Belgarath sheepishly admitted Aldur had a way with words.
   Garion is really sort of a auditing disciple of Aldur and thus gets the
'Bel' prefix when he comes into his power.
   As for why Beldaran and Polgara were named the way they were, well this
is just conjecture but I assume that Polgara was named after her mother and
Beldaran was named after her father.  Or maybe Poldera instinctively knew
Beldaran was the more lovable of the two girls (remember Polgara and
Belgarath both loved Beldaran and it wasn't til after she died that they
grew close).
   I wonder if the girl's names would ever have been noticed by Polgara.
She mentioned that she was convinced as a child that no one really loved
her, (Remember she hid in a tree for a couple of weeks to see if anyone
would notice?) and since she did not have the 'Bel' prefix this might have
been another bit of evidence to convince her young mind.
   I really do wish Edding would cover some of Belgarath's and Polgara's
life before the birth of Garion in more detail.  The idea of seeing Pol as
a gawky 14 year old driving Belgarath to distraction (snicker)....
 
Richard Suzuki
Internet: rksuzuki@ucdavis.edu
          ccs024@deneb.ucdavis.edu
BITNET: rksuzuki@ucdavis
UUCP: ucdavis!rksuzuki 
      ucdavis!deneb!ccs024

------------------------------

Date: 5 Jun 89 07:07:38 GMT
From: gateley@m2.csc.ti.com (John Gateley)
Subject: Re: Belgariad Questions

As promised, here is a summary of the replies I got:

gateley@m2.UUCP (John Gateley) writes:
>All the male sorcerer's names started with 'bel', all the females started
>with 'pol', except for Polgara's sister whose name started with 'bel'.
>Why?

Pol's sister, who is named Beldaran, was not a sorcereress.

>Is the Belgariad the story of Belgarath, or Belgarion? Because of the
>similarity of their names, I couldn't tell.

The consensus was Belgarion since a) he was the hero of the story, and b)
more letters of his name matched than Belgarath.

Thanks to the people who replied.

John
gateley@tilde.csc.ti.com

------------------------------

Date: 1 Jun 89 15:07:06 GMT
From: BARBER@MAINE.BITNET
Subject: Re: John Myers Myers

The last I heard, John Myers Myers was still living in the southwestern
U.S. (probably Arizona).  He has written several books beyond the three
mentioned in the previous article. This list is not meant to be definitive,
but should send interested people in the proper direction.

FICTION
The Harp and the Blade
Out on Any Limb (Elizabethan England)
The Wild Yazoo (Mississippi frontier)
Dead Warrior (Western)
Silverlock (Fantasy)
The Moon's Fire-Eating Daughter (Fantasy)

NON-FICTION
The Alamo
Print in a Wild Land
Doc Holliday
The Saga of Hugh Glass: Pirate, Pawnee, and Mountain Man
The Last Chance: Tombstone's Early Years
The Westerners; a roundup of pioneer reminiscences

Wayne Barber
Data Support Specialist
University of Maine System
Barber@Maine.bitnet

------------------------------

Date: 5 Jun 89 07:43:48 GMT
From: jvh@clinet.fi (Jussi-Ville Heiskanen)
Subject: Re: Author Lists: Paul Preuss

Haven't found anything else by him, but Broken Symmetries is quite good.
It's a sort of "the unbearable lightness of particle Physics".
  
I won't give spoilers, it's that good a book, but expect a clash of
temperaments, cultures and differing intrests.
  
Paul Preuss's characters are quite three dimensional, (if not more *-) and
the story is handled in a very satisfying way.
  
It's not a roman a' clef by any means, but some of the people are
recognizably composites of well known nobel laureates and others, but
rather like in Robert Zelaznys fantasy-series Amber, none of them are
"quite" evil, or good for that matter. And in fact the POW alternates...
  
What can I say. Read it.

------------------------------

End of SF-LOVERS Digest
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Date: 5 Jun 89 20:53:53 GMT
From: nott@unix.cis.pittsburgh.edu (nancy ott)
Subject: Re: Cherryh (re:Cyteen & Gehenna)

whh@PacBell.COM (Wilson Heydt) writes:
>After the Calibans "interfered", the Azi were *no* *longer* teaching
>*anything* to the kids that went off with the Calibans.  Net result-- null
>program.

Not every child in 40,000 in Gehenna went off to live with the Calibans.
The rest of them continued to be taught by their parents (or an adult such
as Jin 1), preserving Ari-1's deep-tape instructions.  And the Cloud River
settlement -- the ones that avoided the influence of Green (Jin 1's son
that ran off to the calinbans) -- seem to have kept this "love your planet,
use it well, adapt" ethos.  The people of the Cloud River settlements use
the land wisely and live with the Calibans in a harmonious manner --
consistent with Ari-1's tape.

The ones that *BROKE* the tape-instructions were the colonists in the group
that was led off to the Styx River by Green.  Instead of creating a healthy
society that uses its resources (including people and calibans) well, the
Styx River group sunk to a feudal state where women are property,
aggression is the norm, and calibans (the gray ones) are EATEN as food -- a
society that is NOT consistent with the "love your planet" ethic that Ari-1
tried to instill in the azi.  (And Ari-1's tape-induced values win out in
the end when Elai and Scar defeat Jin 8's invading army.)

Nancy

------------------------------

Date: 5 Jun 89 13:29:08 GMT
From: mbrown@hubcap.clemson.edu (Michael Brown)
Subject: Re: Thomas Covenant Query

clarke@acheron.UUCP (Ed Clarke) writes:
> Just out of curiosity, is there ANYONE at all who has read the entire
> first series who would not enjoy flaying Thomas Covenant alive, slowly
> with a red-hot butter knife?

Well, I have read both series and I would say that I felt more pity than
anger towards Covenant.  I despised his actions, and I felt that it would
be safer for all concerned just to bump him off.  I no more felt like
torturing him to death than I would torture a rabid dog.

Mike Brown
Department of Computer Science
Clemson University
Clemson SC 29634-1906
(803)656-6783
UUCP: ...gatech!hubcap!mbrown
Internet: mbrown@hubcap.clemson.edu

------------------------------

Date: 5 Jun 89 14:04:20 GMT
From: bing@mcnc.org (Carter E. Bing)
Subject: Re: Thomas Covenant Query

mbrown@hubcap.clemson.edu (Michael Brown) writes:
>clarke@acheron.UUCP (Ed Clarke) writes:
>> Just out of curiosity, is there ANYONE at all who has read the entire
>> first series who would not enjoy flaying Thomas Covenant alive, slowly
>> with a red-hot butter knife?
>
>Well, I have read both series and I would say that I felt more pity than
>anger towards Covenant.  I despised his actions, and I felt that it would
>be safer for all concerned just to bump him off.  I no more felt like
>torturing him to death than I would torture a rabid dog.

   I read the first series several times and I also felt pity toward
Covenant.  His actions toward Lena were inexcusable and he deals with his
guilt and shame throughout both series.

   In dealing with Covenant and his choices we must realize the situation
that he was placed in and we should also ask ourselves what choices we
would make if we were in his place....

Carter

------------------------------

Date: 5 Jun 89 15:57:33 GMT
From: thebang@blake.acs.washington.edu (Siobahn Morgan)
Subject: Re: Thomas Covenant Query

clarke@acheron.UUCP (Ed Clarke) writes:
>Just out of curiosity, is there ANYONE at all who has read the entire
>first series who would not enjoy flaying Thomas Covenant alive, slowly
>with a red-hot butter knife?

Give me the damn knife!  I would partake in the torture, but I did meet
someone who actually thought the books were wonderful and seemed to have no
problems with T. Covenant.  This person I met only once, in a rather sleazy
campus bar (I was there with a friend, Okay).  I also think this guy was a
pathological liar, bragging about his d&d abilities to two women, one who
didn't care (my friend), and one who didn't believe him (me).

Siobahn Morgan   
thebang@blake.acs.washington.edu  

------------------------------

Date: 5 Jun 89 20:55:22 GMT
From: jbence@sonia.math.ucla.edu (James K. Bence)
Subject: Re: Thomas Covenant Query

clarke@acheron.UUCP (Ed Clarke) writes:
>Just out of curiosity, is there ANYONE at all who has read the entire
>first series who would not enjoy flaying Thomas Covenant alive, slowly
>with a red-hot butter knife?

YES!  Me for one, and a friend of mine here in the Math Department for
another.  We found these books several years before we knew one another and
both thought that they were SUPERB!!

Most posts here about Covenant are complaints.  Let's see, I recall one
about Donaldson using "large" words that someone didn't want to bother
looking up in the dictionary (Poor baby!).  But the main one is that
Covenant is just plain annoying.  He won't believe in the world in which he
has found himself and in general, is a real asshole.

I say to you, IN MY OPINION, that this indicates that you really don't
understand the story and by that I mean you haven't seen things from
Covenant's point of view.  You must also admit that an author that can
inspire such a desire as expressed above is a GOOD writer (Another
complaint I recalled as writing this was that Donaldson was a terrible
writer).

As a final comment, I read Lord Foul's Bane twice and hated it each time
before reading it for a third time, loving it, and continuing the series.
Who can tell?  Maybe you should read it again?

James Bence

------------------------------

Date: 5 Jun 89 22:54:54 GMT
From: bnr-vpa!bnr-fos!dgibbs@gpu.utcs.toronto.edu (David Gibbs)
Subject: Re: Covenant

arrom@aplcen.apl.jhu.edu (Ken Arromdee (600.429)) writes:
>Could Thomas Covenant have proved the land was real by doing a
>mathematical calculation which is complicated enough that it requires
>pencil and paper (or a computer) but produces an easy-to-remember answer,
>then checking the answer after he gets back?  (What calculations fit this
>description are omitted as an exercise to the reader.)  

 He could have, but would it have proven anything?  There are calculations
that most people would require a pen and paper to do that some "idiot-
savants" can do in their head.  Who is to say that his "insanity" would not
allow him to tap abilities that are beyond his normal conscious control.
Also, testing the reality of the Land (I think it is capitalized) this way
would be an admission of the reality of the land, and Covenant could not do
this.

David Gibbs
{utzoo | utgpu}!bnr-vpa!bnr-fos!dgibbs

------------------------------

Date: 5 Jun 89 17:04:03 GMT
From: aucs!peter@cs.dal.ca (Peter Steele)
Subject: Re: How did Donaldson do it?!

I was never more happy to finish a story than I was _Lord_Foul's_Bane_.
It's the first time I haven't had the desire to immediately go out and read
the next story of a trilogy. And from what some people have told me, if I
didn't like the first one, I won't like the rest...

Peter Steele
Microcomputer Applications Analyst
Acadia University
Wolfville, NS, Canada B0P1X0
(902)542-2201x121
UUCP: {uunet|watmath|utai|garfield}!dalcs!aucs!Peter
BITNET: Peter@Acadia
Internet: Peter%Acadia.BITNET@CUNYVM.CUNY.EDU
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Date: 6 Jun 89 04:21:19 GMT
From: john@jupiter.nmt.edu (John Shipman)
Subject: Re: Thomas Covenant Query

Tastes differ; I don't believe there are absolutely good or bad books, just
books that are or aren't to your taste.  So I prefer to say ``this appealed
to my taste'' or ``this was not the kind of thing I like,'' instead of
statements that imply a book is somehow objectively good or bad---that way
lies Flameland.

*** Spoiler warning *** 

The next paragraph discusses the climax of the Donaldson trilogy.

The Covenant series was not to my taste because I like to be surprised by
plot twists, and I could see the ending coming a LONG way away (like about
30 pages into the first book).  Since ``white gold'' was special in the
Land, I figured that at the end of the third book Covenant would finally
come face to face with Lord Foul, and he would somehow zap him with his
wedding ring---and that's exactly what happened.

On the other hand, one thing about the book that WAS to my taste was
Covenant's believability.  I liked the idea that not everybody is capable
of stepping into a superhero's shoes.  In so much science fiction, Mr.
Everyman heroically saves the day.  Covenant, on the other hand, didn't
feel obliged to save anybody, because his leprosy had narrowed his focus
just to keeping himself alive.  I know some people that are like that.

This is my test of believable characters: do I know anyone with similar
motivations?  I don't know anybody who is just evil for evil's sake, like
so many literary bad guys.  I once heard it said that ``no man is an S.O.B.
from his own point of view,'' so if you think someone's an S.O.B., you may
not perceive (or agree with) their point of view.

This test of believability is one of the reasons I like Gene Wolfe's _New
Sun_ series so much.  The characters are not cardboard cutouts of Good or
Evil, they are just ordinary people motivated by things like survival
instinct, lust for power, curiosity, and the other drives I see in the
people I know (-: excluding my friends, of course :-).  Agia is nasty, but
not abnormal for someone who grew up in her neighborhood.  Typhon is like
many leaders from our history.  Severian is just trying to find out what is
going on.  (This series has a lot more going for it than
believability---like a lapidary prose style, gorgeous scenery, deep
character development, and a Byzantine plot, but I digress.)

Now, some people like characters that are drawn larger than life.  But
that's a matter of taste.

John Shipman
Zoological Data Processing
Socorro, New Mexico
USENET: ucbvax!unmvax!nmtsun!john
CSNET: john@nmtsun.nmt.edu

------------------------------

Date: 1 Jun 89 14:50:02 GMT
From: jp@doc.imperial.ac.uk (John Precedo)
Subject: "Life During Wartime"

I am in the middle of reading "Life During Wartime" by Lucius Sheppard. The
setting is a Vietnam-like war in Latin America, with the enemy as "beaners"
and techno-weaponry being used against them.

The blurb on the back desribes it as "(a weave) of the science-fiction
movement known as cyberpunk and Latin American magic realism".  But is it
really cyberpunk? Does a sufficiently nasty view of the future and a
surplus of exotic technology make a work cyberpunk?

Anyway, on to my main question. The main character becomes part of
"Psicorps".  I know that this type of thing is also briefly touched on in
WAMPHYRI! (the sequel to the vampire book Necroscope (the name of whose
author escapes me) ), but does this concept of psi-war enter into any other
sci-fi books? Are there any were it is the main thrust of the story?

John Precedo
Department of Computing
Huxley Building
Imperial College
London SW7 2BZ
jp@gould.doc.ic.ac.uk

------------------------------

Date: 2 Jun 89 11:39:36 GMT
From: zmacx07@tsun8.doc.ic.ac.uk (Simon E Spero)
Subject: Re: "Life During Wartime"

jp@doc.ic.ac.uk (John Precedo) writes:
>I am in the middle of reading "Life During Wartime" by Lucius Sheppard.
>The The blurb on the back desribes it as "(a weave) of the science-fiction
>movement known as cyberpunk and Latin American magic realism".  But is it
>really cyberpunk? Does a sufficiently nasty view of the future and a
>surplus of exotic technology make a work cyberpunk?

I don't think that Sheppard really counts as a paid up cyberpunk. Although
he does touch on some cyberpunkish things (Sammy,etc), he doesn't use the
technology in itself for the main thrust, but as a tool to explore the
reactions of his characters. In many stories, you could just change the
guns to swords, choppers to horses, and drink for drugs, and the story
would still work just as well as ever (R&R, for example).
   In the Jaguar hunter, most of the stories could more properly be
classified as fantasy. All excellent stuff, but definitely low on the
mirrorshades quotient !

>Anyway, on to my main question. The main character becomes part of
>"Psicorps".  I know that this type of thing is also briefly touched on in
>WAMPHYRI! (the sequel to the vampire book Necroscope (the name of whose
>author escapes me) ), but does this concept of psi-war enter into any
>other sci-fi books? Are there any were it is the main thrust of the story?

Try reading some of Julian Mays' books. She covers the subject in the "Saga
of the Exiles Quadrology", and Intervention, together with a forthcoming
trilogy take the concept further

Simon

------------------------------

Date: 2 Jun 89 13:21:00 GMT
From: Scott.Legrand@hogbbs.fidonet.org (Scott Legrand)
Subject: Re: A Song Called Youth Keywords:

Max "Gridfriend' Hirschfeld writes:
 >Recently I read "Eclipse" by John Shirley (A Methuen pocket). On one of
>the first pages it is written that it's the first part of the "A song
>called youth" trilogy. Are the other books in this trilogy already
>written? If so, what are they called? Any other books by Shirley I should
>pick up?
 
I just picked up "Eclipse Penumbra", which came out in late 1988, so I'd
expect the third book within a year if he writes it at the same rate as the
second.  It's an interesting series, though I wish he'd saved that bit with
Rickenharp until the last book, it would have been a really neat climax,
but who knows, maybe he'll top that one....

Scott Legrand
UUCP: ...!{lll-winken,psuvax1}!psuhcx!hogbbs!Scott.Legrand
Internet: Scott.Legrand@hogbbs.Fidonet.Org

------------------------------

Date: 4 Jun 89 05:12:43 GMT
From: cpl1@tank.uchicago.edu (M. D'Nereverri)
Subject: Re: Author Lists: Robert Anton Wilson

A few minor corrections here.  JWenn said that he wasn't including Wilson's
nonfiction work, and then listed COSMIC TRIGGER: THE FINAL SECRET OF THE
ILLUMINATI.  This book is more or less the story of Wilson's research into
the Illuminati and the occult and the experiences he's had because of this,
and is most certainly not fictitious (though I imagine some people might
find some of what he says a little crackpot).

Also, missing on the list is the play he wrote a few years ago, WILHELM
REICH IN HELL.  This contains several references that any ILLUMINATUS! fan
will recognize (most notably the participation of the American Medical
Association), but is overall much less humorous in tone, dealing as it does
with censorship and suppression of ideas and their accompanying people.

M. D'Nereverri               
cpl1@tank.uchicago.edu

------------------------------

Date: 2 Jun 89 17:10:42 GMT
From: ELE@PSUVM.BITNET (Jeremy Crampton)
Subject: Gene Wolfe fanzine--TBOG no. 2

I have now printed up the second issue of my fanzine/newsletter on Gene
Wolfe.

Since the net is non-commercial (and rightly so) I won't offer it for money
here.  Instead, anyone who's interested can obtain a copy for "the usual,"
this is fanspeak for a trade with your zine or a letter of comment telling
me what you think about it when you get it.  Or, if you're really a
dedicated wolverphile, by sending me an article.

If you would like a copy under these terms send me email with your snail
mail address.

Issue no. 2 discusses the second third of _Soldier_of_the_Mist_, has a
medieval version of the legend of St. Katharine (the basis for some of
_The_Book_of_the_ New_Sun_) "A Reader's Warm and Temperate Love for Gene"
plus general news and four pages of readers' letters.

------------------------------

Date: 5 Jun 89 16:22:33 GMT
From: sc2y@vax5.cit.cornell.edu
Subject: Re: Zelazny's 'Frost and Fire'

chuq@Apple.COM (Chuq Von Rospach) writes:
>>Is this a continuation of the Amber novels or a new work?
>
>It's not Amber. The next Amber novel is due out in November.

Okay, is it an expansion of the mid-60s story about Frost?

------------------------------

Date: 4 Jun 89 05:51:57 GMT
From: pjt@yin.cpac.washington.edu (Larry Setlow)
Subject: Re: Zelazny's 'Frost and Fire'

chuq@Apple.COM (Chuq Von Rospach) writes:
>>Is this a continuation of the Amber novels or a new work?
>It's not Amber. The next Amber novel is due out in November.

Since the subtitle listed in Books in Print is (something like) "Fantasy
and Science Fiction Stories", I assumed it was going to be a collection of
short (and longer) stories.

------------------------------
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Today's Topics:

	    Books - Brooks & Donaldson (5 msgs) & Frankowski &
                    Priest & Wolfe & Wyndham (5 msgs) & 
                    First SF (5 msgs)

---------------------------------------------------------------------------

Date: 6 Jun 89 17:32:40 GMT
From: agw@h.cc.purdue.edu (2nd Shift Ops)
Subject: Terry Brooks

   Another author that really impresses me and may be of interest, is Terry
Brooks. When I read the Shannara series, I had trouble putting them down. I
think if you like Kurtz, you'll like Brooks.  His books are probably the
closest that I've seen to Tolkien's books, while they are at the same time
very original.

givler@ecn.purdue.edu

------------------------------

Date: 5 Jun 89 23:55:10 GMT
From: richa@tekred.cna.tek.com (Rich Amber)
Subject: Re: Donaldson

> Actually I wonder what would happen if Thomas Covenant and Terisa Morgan
> ever met.  "You're not real!"  "That's right, I'm not real!"

You know, I actually had very little problem with Donaldson's use of
wimps-as-heros.  What bugged me about the Covenant series was his need to
use his newly-discovered-word-of-the-week.  Right, those $10 words that
send your average 25 cent reader to the dictionary every other page (all
the way through six books).

Mirror or Her Dreams and its sequel, A Man Rides Through, have only one $10
word, though grossly overused (every other page again):
lugubrious/lugubriously.

Damn it, this means sad, mournful, or exaggeratedly sad.  Why couldn't he
say, "The Tor had an exaggeratedly mournful expression on his face?"
That's a lot easier than trying to figure out what he meant by "The Tor's
lugubrious expression..."

Sigh...

------------------------------

Date: 6 Jun 89 16:19:03 GMT
From: ddb@ns.network.com (David Dyer-Bennet)
Subject: Re: Thomas Covenant Query

cs178wbv@sdcc18.ucsd.EDU writes:
>Covenant is really REALLY hard to deal with at first. But then how many of
>us know what it is like to have to live the kind of life that a leper must
>live.

Problem is, medical friends complain that the presentation of leprosy in
the books is COMPLETELY WRONG.  As I recall (and it's been a while),
leprosy can be easily arrested with modern drugs, before any great amount
of damage is done, and in that case you don't have to spend the rest of
your life struggling desperately just to survive.

(On another subject -- my wife looked up a number of the mentioned "big
words" and reports that about half the time he used them incorrectly.)

David Dyer-Bennet
ddb@terrabit.fidonet.org
ddb@ns.network.com
ddb@Lynx.MN.Org
...{amdahl,hpda}!bungia!viper!ddb
...!{rutgers!dayton | amdahl!ems | uunet!rosevax}!umn-cs!ns!ddb

------------------------------

Date: 7 Jun 89 14:29:43 GMT
From: cs178wbv@sdcc18.ucsd.edu (Merlin of Amber)
Subject: Re: How did Donaldson do it?!

peter@aucs.UUCP (Peter Steele) writes:
> I was never more happy to finish a story than I was _Lord_Foul's_Bane_.
> It's the first time I haven't had the desire to immediately go out and
> read the next story of a trilogy. And from what some people have told me,
> if I didn't like the first one, I won't like the rest...

Don't do this to yourself. Most people have trouble with the first book. It
gets easier to handle because Covenant gets better. If you didn't like LFB
because of stuff other than Covenant then you may not like the others. I
Covenant was your only gripe then don't listen to negative opinion because
as they say, you don't know what you are missing.

John Keller

------------------------------

Date: 7 Jun 89 15:32:48 GMT
From: bmc@sei.cmu.edu (Brian M. Clapper)
Subject: Re: Thomas Covenant Query

clarke@acheron.UUCP (Ed Clarke) writes:
>Just out of curiosity, is there ANYONE at all who has read the entire
>first series who would not enjoy flaying Thomas Covenant alive, slowly
>with a red-hot butter knife?

Yes.  Me.  I read the series when I was in college, about 7 years ago.  I
was mesmerized.  Covenant's incessant indecisiveness can be frustrating to
the reader, but it's every bit an integral part of the story.

I give high marks to Donaldson for the first three books; I couldn't put
any of them down.  I found the second series to be more contrived and less
enjoyable than the first, but still highly readable.  Large, vivid portions
of the tale remain with me still, and I haven't picked up any of the books
since I first read them.

Brian M. Clapper
Software Engineering Institute
Pittsburgh, PA 15213
bmc@sei.cmu.edu

------------------------------

Date: 7 Jun 89 14:24:18 GMT
From: butler@helios.toronto.edu (Scott Butler)
Subject: Re: Donaldson

richa@tekred.CNA.TEK.COM (Rich Amber) writes:
>Mirror or Her Dreams and its sequel, A Man Rides Through, have only one
>$10 word, though grossly overused (every other page again):
>lugubrious/lugubriously.

What really bugged me about these two books was the way the heroine
consistently fell into the villain's arms like she was a dog in heat.  Come
on, give her some personality.

Scott Butler
butler@helios.physics.utoronto.ca
butler@utorphys.bitnet

------------------------------

Date: 7 Jun 89 00:12:07 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: THE HIGH-TECH KNIGHT by Leo Frankowski

		  THE HIGH-TECH KNIGHT by Leo Frankowski
		     Del Rey, 1989, ISBN 0-345-32763-2
		     A book review by Evelyn C. Leeper

     The second volume of "The Adventures of Conrad Stargard" is finally
out.  Given that the first (THE CROSS-TIME ENGINEER) came out in early
1986, this is a long time to wait for volume two.  (Frankowski promises
that volumes three and four will be out later this year, so it won't take a
lifetime to finish reading the series!)

     As you probably *don't* remember from three years ago, the premise is
as follows: Conrad Schwartz, loyal citizen of Communist Poland, goes to
sleep in the basement of an inn and wakes up in 1231 A.D.  In the best
"Connecticut Yankee" tradition, his knowledge revolutionizes the society he
falls into.  Of course, he does all this in the spirit of good Marxist
dedication.  He doesn't worry about the paradoxes of trying to change
history so that the Mongols are defeated in their (in our universe,
successful) attempt to over-run Poland in 1241.  There are also some time
travelers in the future who are watching him via a viewscreen and who have
provided him with a bionic intelligent horse.

     THE HIGH-TECH KNIGHT continues the story with yet more inventions, yet
more progress, yet more nude saunas and other bits designed to keep
adolescent boys interested (this being written from the male perspective,
the women involved in these episodes tend to be interchangeable and
uniformly attractive--strange that Conrad never meets any homely women).
There is a fair amount of build-up to a duel, which finishes in about four
pages, leaving this reader with the feeling not unlike that of those people
who pay hundreds of dollars for boxing tickets and then see the bout end in
a knock-out after fifteen seconds.

     The horse is still annoying me--the time travel premise would be
plenty without her.  The interference from the future still smacks of deus
ex machina to me.  The sexual interludes still bore me.  But the Mongols
are still off on the horizon somewhere, and I want to find out what
happens.  My recommendation to wait for the entire series and then read it
still holds.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl 
ecl@mtgzy.att.com

------------------------------

Date: 7 Jun 89 20:53:58 GMT
From: ELE@PSUVM.BITNET (Jeremy Crampton)
Subject: Chris Priest rumored to have a new book soon

Chris Priest, the author of such ground-breaking sf (spec fic) as _The_
Affirmation_ _A_Dream_of_Wessex_ (has a different title here; can't
remember it right now) and _The_Glamour_ is rumored to have a new book
which is nearing completion.

It's been several years since his last one, and I had thought he had given
up on writing.  But now comes news from Bosfa (the British sf Association)
that _The_Good_Woman_ ("on the same principle that the only good Indian is
a dead Indian") is nearly finished.

Of course, those of you who remember the problem of his finding an American
publisher for _The_Affirmation_ won't be too sanguine about prompt
publication over here, but perhaps Gollancz will pick it up in the UK.  For
an author who can out-Fowles Fowles you have to wonder why he isn't more in
demand.

jwc

------------------------------

Date: 7 Jun 89 21:01:50 GMT
From: ELE@PSUVM.BITNET (Jeremy Crampton)
Subject: Gene Wolfe's _Arete_ set for *September*

Wolverphiles,

Contrary to earlier indications (listings in _Locus_ etc) Gene Wolfe's
second book set in ancient Greece _Soldier_of_Arete_ will not be published
in June 89, but in September.

The third book, tentatively titled _Soldier_of_Sidon_ remains unwritten as
Tor, Wolfe's publisher, is not obliged to buy it.

Without giving anything away, it is possible for Wolfe to stop the series
after _Arete_ or to go on if Tor change their minds.

jwc

------------------------------

Date: 1 Jun 89 10:56:27 GMT
From: keith@microvax-a.computer-science.liverpool.ac.uk (S'Keith)
Subject: Re: John WYNDHAM

I0060301@DBSTU1.BITNET writes:
> I stumbled in a second-hand-bookstore on a book by JOHN WYNDHAM: 'The Day
> of the Triffids' and liked it quite a lot. Has he written more SF-stuff
> in this vain, and is it readable or even good?

My favourites are (in order of preference):

The "Trilogy" 
   More like two shortish stories and one full-length novel, never-the-less
   it is excellent. There should be another sequel to "Stowaway" because
   there are some remarks at the end of the book about what happens to a
   certain child belongs to another story - but this is just my humble
   opinion.

   The Lost Machine     (published as part of an anthology)
   Stowaway to Mars
   The Sleepers of Mars (and other stories)

Complete Stories

   The Kraken Wakes
   The Chrysalids
   The Secret People      (he used his 'other' name John Beynon, I think)
   The Midwich Cuckoos    (filmed as Village of the Damned)
   Trouble with Lichen
   Web
   Chocky

Short Story Collections

   The Seeds of Time
   Consider Her Ways (and others)
   Jizzle

The list is definitely not complete. I've only listed the ones I can
remember as being my favourites.

I haven't listed "Chocky's Children" or "Chocky's Challenge" because they
weren't written by Wyndham. They form the TV sequels to the dramatised
"Chocky" shown on ITV not so long ago. The sequels were disgusting.

Keith Halewood
Janet: KEITH@UK.AC.LIV.CS.MVA
Internet: KEITH%MVA.CS.LIV.AC.UK@CUNYVM.CUNY.EDU

------------------------------

Date: 2 Jun 89 19:10:55 GMT
From: cje@elbereth.rutgers.edu
Subject: Re: Author Lists: John Wyndham

JWenn.ESAE@XEROX.COM writes:
> John Wyndham is a pseudonym for John Wyndham Parkes Lucas Beynon Harris
> (he seems to have generated pseudonyms by taking two random names of the
> six).
>...
> Wyndham, John & Parkes, Lucas
>     The Triffids [1973] [adapted from "The Day of the Triffids"]
> Wyndham, John & Parkes, Lucas
>     The Outward Urge [1959]

This looks like he collaborated with himself!

Does anyone have the background on these two "collaborations"?

Chris Jarocha-Ernst
UUCP: {ames,cbosgd,harvard,moss,seismo}!rutgers!elbereth.rutgers.edu!cje
ARPA: JAROCHAERNST@CANCER.RUTGERS.EDU

------------------------------

Date: 3 Jun 89 06:01:23 GMT
From: boyajian@ruby.dec.com (Journeyman Millrat)
Subject: Re: Author Lists: John Wyndham

cje@elbereth.rutgers.edu writes...
>This looks like he collaborated with himself!

Wyndham wasn't the only one to do this.

Other examples of this rather unique form of literary masturbation include:

CAT MAGIC by Whitley Strieber "and Jeff Barry" (paperback edition
	dropped the false name)
POLICE YOUR PLANET by Lester del Rey "and Erik van Lihn"

and various short stories from the sf magazines.

- --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
        asabet.DEC

------------------------------

Date: 5 Jun 89 00:03:51 GMT
From: leeper@mtgzx.att.com (Mark R. Leeper)
Subject: Re: John WYNDHAM

keith@mva.cs.liv.ac.uk writes:

Novels:

> The Kraken Wakes

a.k.a. Out of the Deeps

> The Chrysalids

a.k.a. Rebirth

> The Secret People      (he used his 'other' name John Beynon, I think)
> The Midwich Cuckoos    (filmed as Village of the Damned)
> Trouble with Lichen
> Web
> Chocky

Day of the Triffids (mentioned in original article)
Outward Urge

------------------------------

Date: 5 Jun 89 00:18:24 GMT
From: leeper@mtgzx.att.com (Mark R. Leeper)
Subject: Re: Author Lists: John Wyndham

JWenn.ESAE@XEROX.COM writes:
> John Wyndham is a pseudonym for John Wyndham Parkes Lucas Beynon Harris
> (he seems to have generated pseudonyms by taking two random names of the
> six).

Notice that some of his books are coauthorings between two of his pen
names.  Hey, its a good way to avoid arguments with your co-author.

> Two of his novels have been filmed, "The Day of the Triffids" (as a fair
> movie and excellent TV movie) and "The Midwich Cuckoos" (a very effective
> movie).

There is a very good 1971 science fiction film based on Wyndham's parallel
universe short story "Random Quest".  In fact, the film is better than the
story but is nearly unknown because of the lackluster title QUEST FOR LOVE.
It stars Tom Bell, Joan Collins, and Denholm Elliot.  Mucho recommended.

Mark Leeper
(201)957-5619
...att!mtgzx!leeper

------------------------------

Date: 2 Jun 89 12:52:58 GMT
From: aucs!peter@cs.dal.ca (Peter Steele)
Subject: Do you recall your first SF Book?

I was thinking back the other day which book was my first SF novel. If I
remember correctly, it was _Plague_From_Space_, a story about a plague
unleased on Earth by Jovians. I don't recall the author. The _Green_Hills
_of_Earth_ may have been earlier than this, but I don't think I read the
whole thing. I couldn't have been anymore than 5 or 6 at the time. Does
anyone else recall their first SF novel?

Peter Steele
Microcomputer Applications Analyst
Acadia University
Wolfville, NS, Canada B0P1X0
(902)542-2201x121
UUCP: {uunet|watmath|utai|garfield}!dalcs!aucs!Peter
BITNET: Peter@Acadia
Internet: Peter%Acadia.BITNET@CUNYVM.CUNY.EDU

------------------------------

Date: 3 Jun 89 17:14:56 GMT
From: dcscg1!stabron@dsacg1.dla.mil (Susan S. Tabron)
Subject: Re: Do you recall your first SF Book?

I was recently trying to remember my first sf book too.  I can't really
decide whether it was Red Planet, by Heinlein, or Skylark of Space, by E.E.
Smith.  I do remember that my mother, who was the school librarian, got me
to read Red Planet.  A classmate lent me the Skylark books.  I was in, oh,
5th or 6th grade.  I have frequently given either or both of these to young
kids who are readers but not of sf (including my own kids...)

Susan Tabron
Defense Construction Supply Center
Columbus, Ohio
...!osu-cis!dsacg1!dcscg1!stabron
stabron%dcscg1.uucp@daitc.arpa

------------------------------

Date: 3 Jun 89 16:04:40 GMT
From: craigb@hpqtdla.hp.com (Craig Bruce)
Subject: Re: Do you recall your first SF Book?

The first such books that I remember reading would be the Chronicles or
Narnia at around age 7 or 8 - I was so wrapped up in them that I finished
the whole series (I had been given a boxed set for a birthday or
Chirstmas). After that it would have probably been The Stainless Steel Rat
(or some other Harrison novel), before becoming hooked on Heinlein.

Craig

------------------------------

Date: 5 Jun 89 17:11:18 GMT
From: kbrowne@orchid.waterloo.edu (Keith D. Browne)
Subject: Re: Do you recall your first SF Book?

I recall clearly that my first sf novel was Heinlein's _Space Cadet_.  I
was highly resentful of my grade 4 teacher, who demanded that we take out
at least one book of fiction on our weekly trips to the school library
(there was a 2-book limit, and I was deep into space- and science-_fact_ at
the time).

I had a look at this 'science fiction' stuff and thought 'Well, maybe it
won't be so bad after all.'  Nowadays, I mostly keep up with fact just in
order to keep up with the fiction. :-)

Keith D. Browne

------------------------------

Date: 5 Jun 89 01:25:00 GMT
From: texbell!merch!hal6000!lee@cs.utexas.edu
Subject: Re: Do you recall your first SF Book?

   My first SF novel was Heinlein's "Space Cadet". My father gave it to me
to read when I was 9 or 10. It was also one of the very first SF books he
read when he was about the same age.

Lee Cochenour
lee@hal6000.tandy.com.UUCP

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	   Films - Indiana Jones and the Last Crusade (3 msgs) &
                   2001 (6 msgs) & Star Trek V: The Final Frontier

---------------------------------------------------------------------------

Date: 30 May 89 17:47:04 GMT
From: s160043@castor.ucdavis.edu (Greg DeMichillie)
Subject: Re: INDIANA JONES AND THE LAST CRUSADE

leeper@mtgzx.att.com (Mark R. Leeper) writes:
[about Indiana Jones and the Last Crusade]
>It is no real secret.  The Hollywood wonder-boy of twelve summers ago and
>much of the time since, George Lucas, is hurting for money.

I really dislike reviews that spend time discussing the personal and/or
financial fortunes of those involved in making a film, rather than the
merits (or lack thereof) of the film itself.  For the record, Lucas is not
hurting for money.  His profit participation in the Star Wars films, as
well as from the previous Indiana Jones films (numbers 7 and 8 on the
all-time money making list) would assure his fortune for life.  Never mind
the money from Industrial Light and Magic and the revenue from his THX
sound system.

>The one drawback is INDIANA JONES AND THE TEMPLE OF DOOM was a
>disappointment and done much more in the Spielberg style than in the style
>Lucas put into RAIDERS OF THE LOST ARK.  Spielberg directs all the Indy
>films, of course, but I suspect some of the exaggerated cartoonish feel of
>the second film was Spielberg's.  And many of the fans preferred the style
>of the first film.

Please verify some of this information.  An interview in Premiere magazine
has Spielberg quoted as saying that he was very unhappy with Temple of Doom
because it was "too dark" and violent.  He said there wasn't anything of
himself on the screen.  He wanted The Last Crusade to be a movie he could
"stand naked" on top of and be proud.

I never will argue with a review on a matter of opinion, since the whole
point of a review is to do just that, express an opinion.  Material
presented as factual, however, should be verified before being published.

Greg DeMichillie
Apple Student Rep - UC Davis 
lgdemichillie@ucdavis.edu

------------------------------

Date: 1 Jun 89 17:01:08 GMT
From: leeper@mtgzx.att.com (Mark R. Leeper)
Subject: Re: INDIANA JONES AND THE LAST CRUSADE

lgdemichillie@ucdavis.edu (Greg DeMichillie) writes:
> I really dislike reviews that spend time discussing the personal and/or
> financial fortunes of those involved in making a film, rather than the
> merits (or lack thereof) of the film itself.

Yes and no.  I generally care what goes on behind the camera only in as far
as it affects what gets to the screen.  In this case the style on the
screen seems very likely to have been impacted by financial considerations.

> For the record, Lucas is not hurting for money.  

I have certainly read news stories in Variety that his organization is
laying off technical people and that he is selling off land from Skywalker
Ranch.

> His profit participation in the Star Wars films, as well as from the
> previous Indiana Jones films (numbers 7 and 8 on the all-time money
> making list) would assure his fortune for life.

Sure, if he had just sat back to enjoy it.  That isn't what he did.  He did
a lot of reinvesting, some of which paid off, some did not.  I am not
suggesting that Lucas himself will ever stand in a breadline but his
organization is strongly rumored to have over-extended itself.  I suppose
this sort of thing is open to interpretation, however, and what you think
will be determined by whom you have been listening to.

>>..THE TEMPLE OF DOOM was a disappointment and done much more in the
>>Spielberg style
> 
> An interview in Premiere magazine has Spielberg quoted as saying that he
> was very unhappy with Temple of Doom because it was "too dark" and
> violent.

There apparently were serious disagreements in style between Spielberg and
Lucas.  All three films ARE dark and violent.  Dark and violent is what
makes the Indy films have the impression they have.  It was also the style
of the first two and much of the third STAR WARS film.  What hurt the
second Indy film, at least for me, is not the dark and the violence, but
the light cartoonish touches mixed in that hurt the film.  When Indy stops
the coal car with his foot and billows of smoke pour from it, when Indy hit
somebody and they go skidding across a cave floor just from the impact of
the punch, that is cartoonish, not dark and violent.  It is much more
characteristic of films Spielberg has directed by himself, than of films
where Lucas has been in control of style.

> He said there wasn't anything of himself on the screen.  

I take that to be something of an overstatement.  What was on the screen
was more Lucas than Spielberg, but the mixing of two incompatable styles
was what hurt the film.

> He wanted The Last Crusade to be a movie he could "stand naked" on top of
> and be proud.

I am not clear on what he means by that.  I think most people agree that he
can proud, but it still is a "dark and violent" film and it may be that he
as come to accept that is not such a bad thing.

When Spielberg gets serious I think he can be a great filmmaker.  I still
think very highly of THE COLOR PURPLE and especially EMPIRE OF THE SUN.  I
think that EMPIRE is better than anything that Lucas has ever done, in part
because it is a serious film and done beautifully.  But Spielberg's style
judgement in the fantasy films he is best known for is just not up to
Lucas's style.

> I never will argue with a review on a matter of opinion, since the whole
> point of a review is to do just that, express an opinion.  Material
> presented as factual, however, should be verified before being published.

Agreed.

Mark Leeper
(201)957-5619
...att!mtgzx!leeper
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Date: 2 Jun 89 18:09:21 GMT
From: s160041@castor.ucdavis.edu (Greg DeMichillie)
Subject: Re: INDIANA JONES AND THE LAST CRUSADE

leeper@mtgzx.UUCP (Mark R. Leeper) writes:
>lgdemichillie@ucdavis.edu (Greg DeMichillie) writes:
>>>..THE TEMPLE OF DOOM was a disappointment and done much more in the
>>>Spielberg style
>
>> An interview in Premiere magazine has Spielberg quoted as saying that he
>> was very unhappy with Temple of Doom because it was "too dark" and
>> violent.
>
>What hurt the second Indy film, at least for me, is not the dark and the
>violence, but the light cartoonish touches mixed in that hurt the film.
>When Indy stops the coal car with his foot and billows of smoke pour from
>it, when Indy hit somebody and they go skidding across a cave floor just
>from the impact of the punch, that is cartoonish, not dark and violent.
>It is much more characteristic of films Spielberg has directed by himself,
>than of films where Lucas has been in control of style.

Generally speaking I would agree that TEMPLE OF DOOM had more cartoonish
scenes in it (e.g. the mine car making a huge jump and landing back on the
tracks!).  I don't think that style can be attributed totally to Spielberg.
Many of the films Lucas has done by himself are basically filmed comic
books (WILLOW, HOWARD THE DUCK).  I just wanted to make the point that
Spielberg was very unhappy with TEMPLE OF DOOM and wasn't going to even
make another Indy film had it not been for his close friendship with Lucas.
He and Lucas agreed to make three Indy films when they were first planning
RAIDERS.  In fact, Spielberg had to pass up the chance to direct RAIN MAN
because THE LAST CRUSADE was starting preproduction at the time.

>When Spielberg gets serious I think he can be a great filmmaker.  I still
>think very highly of THE COLOR PURPLE and especially EMPIRE OF THE SUN.  I
>think that EMPIRE is better than anything that Lucas has ever done, in
>part because it is a serious film and done beautifully.  But Spielberg's
>style judgement in the fantasy films he is best known for is just not up
>to Lucas's style.

I whole heartedly agree.  Spielberg is quite capable of directing "serious"
films.  THE COLOR PURPLE was an incredible experience for me and I am
really looking foward to Spielberg's next film, ALWAYS starring Richard
Dreyfuss and Holly Hunter!

Greg DeMichillie
lgdemichillie@ucdavis.edu

------------------------------

Date: 31 May 89 15:57:56 GMT
From: EATONJ@yalevm.ycc.yale.edu
Subject: Re: 2001 [and SF films in general]

f3w@i.cc.purdue.edu (Mark Gellis) writes:
 >I personally like 2001 much more because it does have a unified coherent
>story (more fully explained in the book) and Kubrick has translated that
>story to film so well.
 
HAL's running amok has always struck me as a rather arbitrary plot device
that has nothing to do with the rest of the story.  Just as submarines are
always attacked by giant squids, smart computers always become
megalomaniacs.  It's a trite way of adding tension and drama to a tedious
journey from here to there.
 
Paul McGuire
Yale Economic Growth Center

------------------------------

Date: 1 Jun 89 18:52:17 GMT
From: kbrowne@orchid.waterloo.edu (Keith D. Browne)
Subject: Re: 2001 [and SF films in general]

Paul McGuire writes:
>HAL's running amok has always struck me as a rather arbitrary plot device
>that has nothing to do with the rest of the story.  Just as submarines are
>always attacked by giant squids, smart computers always become
>meglamaniacs.  It's a trite way of adding tension and drama to a tedious
>journey from here to there.

Actually, in Clarke's _The Lost Worlds of 2001_, there is some discussion
of earlier plotlines which didn't get used.  In one of them, Discovery's
main dish antenna is knocked off by a meteor strike.  Bowman chases it down
with one of the pods, but is unable to grab it to retrieve it, as it is
spinning rapidly and he fears tearing the pod apart on contact.  This plot
device serves the same purpose as HAL's insanity: it puts Discovery out of
contact with Earth, thus increasing the sense of isolation and suspense at
the contact with the monolith.

Presumably, this earlier plotline was abandoned because it was deemed
somewhat less interesting (and more unlikely) than the "HAL-goes-psychotic"
variant.  In a way, this is unfortunate -- I've spoken with many
non-sf-literate people who thought 2001 was just a story about HAL going
crazy (the entire higher-intelligence storyline gets lost).

I don't feel that HAL's insanity is either arbitrary or trite; it serves a
purpose beyond the mere addition of tension and drama.  It also shows an
interesting counterpoint to the larger story of 2001: Mankind sends an
emissary to the stars to contact the higher intelligence which spawned
humanity, but the members of the crew discover that all the bugs still
haven't been worked out (remember, in 2010 it was revealed that HAL's
psychosis was brought on by the antinomy of 'tell the whole truth' versus
'reveal nothing of the true nature of this mission' -- a human foible, not
a cybernetic one).

Keith D. Browne

------------------------------

Date: 1 Jun 89 03:50:16 GMT
From: hirai@cs.swarthmore.edu (Eiji Hirai)
Subject: Re: 2001 [and SF films in general]

> HAL's running amok has always struck me as a rather arbitrary plot device
> that has nothing to do with the rest of the story.

This always struck me as being appropriate for a movie whose main thrust is
in examining human evolution.  I must warn you that this is my personal
interpretation and may or may not reflect anyone else's views (yours,
Kubrick's, Clarke's).  I don't say anyone's wrong.  I only say that my
views differ.

1) HAL's near human quality contrasts with the near inhuman quality of
Bowman and Poole.  The two crewmen show little emotion and go about their
business in a machine like manner.  For example, Poole shows no emotion
when his parents celebrate his birthday.  The somber music underscores this
mood.  Human evolution has come to a stagnant end and needs something else
now.

2) HAL going amok was ultimately caused by human error.  This is emphasized
later in the movie in a more direct and dramatic manner when Dave Bowman
accidentally knocks the wine glass off the table in the white hotel room.
Humans are fallible.  Maybe humans need something else now.

3) HAL almost gains the upper hand over the humans.  This emphasizes the
lack of human control over what's happening and ultimately, over human
destiny.  We see this when technological development (read: tool making)
was first guided by the monolith, and later, when the next step in human
evolution was guided the monolith.

4) The existence of HAL brings into question of whether humans are the sole
intelligent/sentient beings around here.  (I'm shamefully ignoring the
existence of cetacean life, sorry.)  This is a stepping stone to asking the
question of whether there are intelligent/sentient beings of a higher order
than humans.  The monolith is the answer to that question.

That's all I can think of right now.  Two good books to churn your mind of
these and other ideas are "The Making of 2001" and "The Lost Worlds of
2001", the former by somebody :-) and the latter by Clarke himself.  Then,
there's always seeing the movie again (always helpful) and rereading the
original book.

Eiji Hirai
Visual Geometry Project
Swarthmore College
Swarthmore PA 19081
Internet: hirai@cs.swarthmore.edu
Bitnet: hirai@swarthmr.bitnet
UUCP: rutgers, att}!bpa!swatsun!hirai

------------------------------

Date: 2 Jun 89 12:39:38 GMT
From: boyajian@ruby.dec.com (Journeyman Millrat)
Subject: Re: 2001 [and SF films in general]

rjc@aipna.ed.ac.uk (Richard Caley) writes...
>What _I_ always found irritating was the transfer from Saturn to Jupiter.
>The whole mission does not make sense as a Jupiter mission.  Why did the
>ship not have the power to get back? As a planned Jupiter mission diverted
>to Saturn because of TMA-1 it makes much more sense.

The destination was switched from Saturn to Jupiter for the rather mundane
reason that Trumbull and company just couldn't pull off a
convincing-looking ringed planet at the time. An apocryphal story claims
that the one reason Trumbull had for setting the bulk of SILENT RUNNING out
by Saturn was because he was determined to get a convincing Saturn on
screen.

- --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com

ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
        asabet.DEC

------------------------------

Date: 2 Jun 89 19:37:15 GMT
From: austin@sun.eng.sun.com (Austin Yeats)
Subject: Hal's role in 2001

EATONJ@YaleVM.YCC.Yale.Edu writes:
>HAL's running amok has always struck me as a rather arbitrary plot device
>that has nothing to do with the rest of the story.

Well, I'm sure this idea might have been shot down by the sequels to 2001,
but the third time I watched 2001 10 years after I first saw it), it struck
me that perhaps HAL, knowing how serious the mission was, doubting the
competence of the humans, and perceiving that there would be a stargate or
at least some contact with advanced aliens at the end of the voyage,
decided that he, the most advanced form of intellegence from Earth, should
be the one to go through the stargate-- lest the humans screw it up.

------------------------------

Date: 2 Jun 89 20:25:11 GMT
From: jay@ncspm.ncsu.edu (Jay C. Smith)
Subject: Re: 2001 [and SF films in general]

boyajian@ruby.dec.com writes:
>f3w@i.cc.purdue.edu (Mark Gellis) writes:
>...you had said originally that the film was clear to anyone who had read
>the book.  I responded that if a film needed the book in order to be
>clear, then it was a failure as a film.
>
>>Why is the film a failure if you do have to read the book?
>
>Because a work of art [should] be able to stand on its own.

I agree with JM, but I think "2001" confuses people's expectations.  Film
tends to be judged by standards applied to narrative literature and
theater, while standards applied to paintings or even poetry are usually
ignored.  "2001" can stand on its own, but I sympathize with the desire for
the book to make it clear.  We expect films to be fairly clear and neat.
No, this film isn't clear, but (and I know this sounds trite) neither is
the Mona Lisa.  The idea of just sitting back and experiencing a film on an
emotional rather than intellectual level is a bit strange to some, but that
is what I think "2001" requires.

"2001: A Space Odyssey" -- the biggest non-narrative experimental film
   ever made!

"2001: A Space Odyssey" -- the comedy hit of 1968!

I do find the film humorous (perhaps repeated viewings bears some
responsibility for this -- I don't know), and I think the fact that most of
it is so low-key is what makes most confuse the comedy for seriousness.

Jay C. Smith
uucp:     ...!mcnc!ncsuvx!ncspm!jay
Domain: jay@ncspm.ncsu.edu
internet: jay%ncspm@ncsuvx.ncsu.edu

------------------------------

Date: 6 Jun 89 23:34:47 GMT
From: siedelbe@stout.ucar.edu (Mike Siedelberg)
Subject: Star Trek V: The Final Frontier

From someone at the cast and crew Star Trek V screening:

"Anyone who likes TOS will like the movie.  It may not have as much of a
cross-over audience as Star Trek IV.  The special effects are not so bad,
but they are not so good either.  Evidently Paramount got hosed on the
special fx, but the film is still enjoyable."

------------------------------
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Date: 2 Jun 89 10:57:32 GMT
From: mike@maths.tcd.ie (Mike Rogers)
Subject: Re: Time travel

"Up the Line", Robert Silverberg, is quite a good 'paradox' story. A not
quite serious read.

Mike Rogers
mike@maths.tcd.ie
mike@tcdmath.uucp
msrogers@vax1.tcd.ie
mtsu0066@icl.tcd.ie

------------------------------

Date: 4 Jun 89 20:21:52 GMT
From: arromdee@crabcake.cs.jhu.edu (Ken Arromdee)
Subject: Re: Time Travel Guidelines

Some ideas, off the top of my head (note: these are questions, not
answers):

What things are valuable in the past which are not valuable now?  And vice
versa (aluminum is an example of the former, certain stamps/coins the
latter)

What languages are spoken which are close enough to languages you know for
you to be able to get along with them?

What languages, though you might be able to speak them, must be spoken with
certain accents which you may or may not possess?

Do different social classes speak different languages?

When was the _______ Plague?  Is it curable today?  If so, what's the cure?

What is considered grounds for someone to fight you?  What weapons and
armors are used?

Is your ethnic group appropriate (if you are visibly of an ethnic group)?
If you are female, what is the status of women?

Does your religion exist in that time/place?  If so, what's its status?  Is
religious tolerance practiced?

What actions are permitted on religious holidays or Sundays?

What areas are not going to be explored for significant periods of time
after you arrive?  (i.e. a place to hide)

What superstitions exist which you must follow to be accepted?

Is there enough 20th century knowledge of the time to be able for you to
take with you fake money?  Clothes?  Etc....

Under what circumstances are people drafted (will you be liable to the
draft)?

What is considered "normal" as far as relatives are concerned?  (What will
the natives say if you claim your parents are dead/far away?  What about
marital status?)

What inventions not made by then _could_ be made, given the appropriate
materials?  What plants could be grown?  What lands could be explored (if
exploration is going on)?

What is the literacy rate?  Is reading/writing by peasants even accepted?

Is it acceptable to take neutral positions on issues (religious,
political)?  If not, what if you take a position and go somewhere where you
must now hold the opposite one?

Where are your ancestors in this time period?  (Or you, if it's in your
lifetime)?

What is the climate like?  What famous hurricanes, volcanoes, etc... will
happen?  What about celestial events, such as eclipses?

Kenneth Arromdee
UUCP: ....!jhunix!ins_akaa
BITNET: g49i0188@jhuvm
INTERNET: arromdee@crabcake.cs.jhu.edu
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Date: 5 Jun 89 06:48:57 GMT
From: craigb@hpqtdla.HP.COM (Craig Bruce)
Subject: Re: Time Travel Guidelines

   I vaguely remember reading a short story somewhere that dealt with
time-travel, it came up with an interesting idea - those who went back in
time were dying because the air was too fresh and unpolluted !!

   I would be interested in finding out the title/author of this story to
add it to my collection.....can anyone out there help me ????
	
Craig

------------------------------

Date: 6 Jun 89 11:54:31 GMT
From: przybyls@hpavla.hp.com (Tom Przybylski)
Subject: Re: Time Travel Guidelines

>I vaguely remember reading a short story somewhere that dealt with
>time-travel, it came up with an interesting idea - those who went back in
>time were dying because the air was too fresh and unpolluted !!
>
>I would be interested in finding out the title/author of this story to add
>it to my collection.....can anyone out there help me ????

   The stories are the "Svetz" series by Larry Niven.  Svetz is the time
traveller who works for a time travel agency that is competing with the
space agency for appropriations.  The world is run by the head of the UN,
which is a post held by heredity and the current UN chief is an idiot due
to inbreeding (in the story, not our UN :-)).

   I think the stories were originally published in Playboy in the 60's.
They are collected in the anthology _Flight of the Horse_, Larry Niven.
The title of the anthology is from the first story where Svetz sets out to
bring back a horse (all animals are dead in the polluted future) and ends
up bringing back a unicorn.

Tom Przybylski

------------------------------

Date: 6 Jun 89 13:00:37 GMT
From: craigb@hpqtdla.hp.com (Craig Bruce)
Subject: Re: Time Travel Guidelines

   Due to the largish number of e-mail responses I received to my last
posting (Re: problems with atmosphere) all suggesting the wrong book, I
thought I'd better try and clear up any confusion (the only reason that I
am reposting is to save others wasting time mailing me and also to save me
replying to those I have heard from - sorry if this bends netiquette a
little).

   Most of the replies suggested Larry Niven's Flight of the Horse as a
source of the story I had read. Although I have read some of Niven's work,
I am *certain* that he was not the author of the story I had read...the
resumes of the stories in the aforementioned book were also unfamiliar to
me. To the best of my knowledge the particular story only concerned *one*
person travelling back in time, and the ending (in which the main character
died due to the fresh air) was handled as being the unexpected twist in the
story (here was a man from the future who was fully prepared...except for
one small detail....)

  Anyhow, thanks to those who replied (nice try ;-) ), and if anyone can
help me with my query I would be very grateful.

For a more frivolous look at time travel, try Technicolor Time Machine (Ian
Watson ???)

Thanks,

Craig

------------------------------

Date: 7 Jun 89 13:55:13 GMT
From: crossgl@ingr.com (Gordon Cross)
Subject: Re: Time travel

CBTCC@CUNYVM.CUNY.EDU (Predator) writes:
> Anyone have thoughts on time travel?  Where are good books on this topic?
> I've read Wells.  How about Grandfather paradoxes?  The best treatment
> I've seen is in Simon Hawke's _Timewars_ series...good treatment, fair
> stories (and I'm afraid they're erratic in quality).  Any hints?  Sorry
> if this has been posted already.

My suggestions for "realistic" treatment to time travel are:

Timescape                  Gregery Benford
Thrice Upon a Time         James P. Hogan
The Prometheous Project    James P. Hogan

My memory is a little vague so there may be others I can't recall at the
moment!  

Gordon Cross
111 Westminister Way     
Madison, AL 35758        
(205) 772-7842
UUCP: uunet!ingr!crossgl
INTERNET: crossgl@ingr.com

------------------------------

Date: 7 Jun 89 03:21:58 GMT
From: reed!mehawk@cse.ogc.edu (Michael Sandy)
Subject: Re: Time Travel Guidelines

More cues for the time traveler:

Not to mention table manners!!!  To a lot of cultures, eating with knife
and fork, clean hands, and your own plate and cup would be a severe breach
of etiquette and be considered effeminate into the bargain.

Oh yeah, sexual mores would be a good thing to bone up on.

What rights to your property someone of higher rank has, if any...

What do guilds do if you annoy them?

How dangerous are the doctors?

Taxes.  Yup.  THEM.  Some cultures have a tax on how many buttons you wear,
(the idea being that if you could afford buttons, you could afford taxes)

How bad is it to be an alien?  Are merchants or people who could pass as
merchants protected?

How important are issues of honor, hospitality, and such?

How common are crimes committed in violation of issues of honor?

If you are immitating a noble, (successfully so far), and your host offers
you the use of a 'bedwarmer', what do you do?

What color is your skin?  Eyes? Hair?  Do you look like the racial enemy of
the people?  a visitor from far Cathay?

What do tatoos and rings and pierced ears mean?

Michael Sandy
mehawk@reed.uucp
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Date: 5 Jun 89 16:36:55 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: THE COMPLETE TIME TRAVELER by Howard J. Blumenthal et al

			THE COMPLETE TIME TRAVELER
       by Howard J. Blumenthal, Dorothy F. Curley, and Brad Williams
		 Ten Speed Press, 1988, ISBN 0-89815-284-4
		     A book review by Evelyn C. Leeper

     Micro-review: You absolutely must go out and read this book!

     Have you finished it?  Good, now I'll continue.

     It was for books such as this, I believe, that the "Other Forms" Hugo
category was invented.  Of course, the category is gone, so now THE
COMPLETE TIME TRAVELER sits on the shelf, fitting nowhere.  Which is a
pity, as this is certainly as deserving of a Hugo as many of the nominees
who have the benefit of actually fitting into a category.  It's not
non-fiction (yet), though it's certainly presented as non-fiction.  It's
not a novel (though I suppose one could strech and call it a novel written
in the second person).  So what is it?

     This book is subtitled "A Tourist's Guide to the Fourth Dimension" and
reads very much like the books on videocassette players that came out in
great abundance in the early 1980s.  It starts with a description of time
and time travel, then goes on to describe the various devices (TTV devices,
Chronovision, etc.), complete with brand-names and consumer evaluations.
It covers the various governmental rules regarding time travel, time travel
basics ("Don't flick your Bic in medieval Europe."), and destinations.  And
it does all this from the perspective of 2038.  Yes, everything about this
book--even the copyright page and dust jacket--is done as if the book had
been (will be?) produced in 2038.  You want to know where to get
appropriate clothing for 1902 New York?  This book tells you.  What happens
if you try to wear a brassiere to Crete?  This book tells you that also.
(Time Customs and Immigration has a storeroom full of confiscated
brassieres.)

     I could go on and on, but that would spoil your enjoyment in reading
this book yourself.

     Of course, given my nit-picking temperament, it would be difficult for
me to read a book such as this without wanting to pick nits.  And though
Blumenthal et al do an excellent job of avoiding 95% of the time travel
paradoxes, they do make a couple of slips.  They claim, for example, that
36% of all travelers have taken the "Cradle of Liberty" tour (or similar)
which visits the major events of the American Revolution.  Assuming a
couple of million time travelers (a low estimate), that would be 720,000
people watching the Battles of Lexington and Concord.  You'd think someone
in 1775 would have noticed.

     But nits aside, this is an absolutely wonderful book, with its charm
not only in its content, but in every aspect of its production.  For
science fiction fans, a must, of course, but also a must for those who love
to read travel books.  If your local bookstore is sold out of this volume,
you should hop back a few months and pick it up then.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 2 Jun 89 06:50:02 GMT
From: cucard!dasys1!ejablow@columbia.edu (Eric Robert Jablow)
Subject: Re: Ludicrous Technology in SF (was Re: Obsolete technology in SF)

haste+@andrew.cmu.edu (Dani Zweig) writes:
>My favorite bit of ludicrous SF technology comes from Rackham's "The
>Proxima Project".  (Rackham was the pseudonym under which Philliffent
>(sp?) produced a fair amount of enjoyable SF fluff.)  It's a space drive
>the works by cheating inertia:
>
>Imagine that you're in a canoe on a lake, without a paddle.  Very slowly
>lean back and then jerk forward.  Your canoe will move in the water.  Do
>this repeatedly.  Now, to turn this idea into a space drive, construct an
>oscillator that will move a heavy weight inside the ship very quickly
>upward, and then slowly back down -- thousands of times per second.
>
>I'm not making this up, you know!

Of course you aren't.  This is the Dean drive that John Campbell took as
one of his many pseudo-scientific enthusiasms during the 40's and 50's.
Along with Dianetics and psionics, Campbell started pushing the Dean drive
on his favorite authors, and so Astounding got many stories involving it.
Remember, there were a goodly number of hacks that would slavishly follow
Campbell's party line.  (I know, I know.)  Randall Garrett was perhaps the
most prominent.  Remember, a lot of good authors abandoned Astounding when
they could no longer deal with Campbell, a few others just ignored him.  Oh
well, Campbell did publish George O. Smith even after Smith married his
ex-wife, so he did have some tolerance.

I remember seeing an "explanation" of the Dean drive in which Newton's laws
were replaced by a third-order differential equation.  Nonsense.

Eric Jablow
{bellcore,cmcl2}!cucard!dasys1!ejablow
eric%sbmath@sbee.sunysb.edu

------------------------------

Date: 2 Jun 89 15:44:19 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Re: Bad Tech In Sf

jsp@penguin.key.COM (James Preston) writes:
>Well, since you asked, I'll be happy when someone manages to make a
>televison SF show with consistently semi-believable physics, a maximum of
>two gaping plot holes per episode, and which doesn't either put me to
>sleep or send me into fits of (unintended) laughter.  (I'm not holding my
>breath for this).

Allow me to nominate the BBC's short series "Star Cops" as getting the
closest to this ideal. Some plot holes, but fairly consistently believable
technology.

Reviewed by one TV critic as "Science fiction for people who don't like
science fiction", it only got good reviews.

The series was shown once, and the BBC have no plans to make any more
episodes or to repeat the series.

Instead, we get another half dozen mindless soap operas. :-<

Bob

------------------------------

Date: 2 Jun 89 15:06:22 GMT
From: pmoloney@vax1.tcd.ie (Last of the Famous International Playboys)
Subject: Re: bad tech in sf

EVENS@utorphys.BITNET writes:
>The ultimate in bad tech had to be Battelstar Galactica 
>   -ships that ROARED through the vacuum of space and made
>   banked turns as tho in air

Or what about the time-travel episodes, where for some reason their clothes
got bleached going back through time, and recoloured going forward!

pmoloney@vax1.tcd.ie

------------------------------

Date: 5 Jun 89 04:57:04 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Ludicrous Technology in _Astounding_

ejablow@dasys1.UUCP (Eric Robert Jablow) writes:
>This is the Dean drive that John Campbell took as one of his many
>pseudo-scientific enthusiasms during the 40's and 50's.  Along with
>Dianetics and psionics, Campbell started pushing the Dean drive on his
>favorite authors, and so Astounding got many stories involving it.

As it so happens, I just picked up (at the Half Moon Bay public library's
used book sale -- All the books you can cram into a grocery bag for $1!! O
Frabjous Day!) Harry Harrison's "Collected Editorials from Analog".  In the
foreword, he says

"Veteran readers of the magazine will look in vain for at least two topics
that have been associated with the pages of ASF; the machine known as the
Dean Drive, and that rather eccentric theory of mental aberration,
Dianetics.  This is not wilful censorship on my part, but has been dictated
by the material.  John W. Campbell never wrote an editorial advocating
either of these discoveries.  (sic) I will be glad to aid all those who
raise a howl of agony at this bit of alarming news; you'll find the
editorial about Dianetics in the May 1950 issue, and the one about the Dean
Drive in the issue dated exactly ten years later, May 1960.  _About_ is the
proper word to use since both editorials talk about the subject in question
and mention briefly that an article or articles will appear on the subject.
John W. Campbell did not champion either of these causes.  The cause he
supported -- with blasts on the trumpet and salvos of artillery-- was the
right for controversial ideas to see print and be considered by the
authorities.  That was all he ever said.  His magazine printed the
material, the follow-up articles, and the vitriolic correspondence.  He
himself championed neither -- just their right to be heard.  Go ahead and
look.  It surprised me too."

This was as of 1965.  I believe I read a later editorial that mentioned the
Dean drive, as something that didn't pan out, in a latter issue.

He did, of course, push psi pretty heavily -- at least that's my
recollection, I haven't counted editorials.  I would have though that he
had written much more about Dianetics and the Dean Drive.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp
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Date: Wed, 6 Jun 89 08:00:52 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Subject: Spoiler Warning

****WARNING****

This issue features a discussion of the new movie, "Star Trek V: The Final
Frontier."  Some of the material and comments presented in this discussion
may give away key elements of the plot of the movie.  Those of you that
have not yet seen the film, may want to skip this digest.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: Fri, 9 Jun 89 19:00:47 EDT
From: jaffe@elbereth.rutgers.edu (Saul)
Subject: Star Trek V: The Final Frontier

   These are the voyages of the starship Enterprise,
   It's ongoing mission - to explore strange new special effects,
   To seek new life, in old plot complications,
   To badly go where everyone has gone before...

Well, I think this sums up my feelings about Star Trek V: The Final
Frontier which I saw earlier today.  I don't want to give any spoilers away
at this point but a few more comments are in order:

1.  I think that, as a director, Shatner makes a good floor sweeper.
    He is in almost every scene and has almost all of the lines in
    each scene.  Most of the faults of this movie would probably
    have disappeared if someone else (particularly Nimoy) had
    directed.

2.  I think that there are enough inconsistencies with not only
    episodes of the series but some of the other films to keep
    discussion on this board going for at least two weeks.

3.  I think that as a two-hour film, this movie makes a good
    30 possibly 45 minute episode (of third season quality).

4.  Plot?  You mean there *was* a plot??  I lost it near the
    beginning and every time I tried to pick it up again, I got
    confused.  

5.  Characterization?  You are kidding right?  After all, this *was*
    a Star Trek film.  Some of the actions of the characters aren't
    explained at all.  We are actually left to guess what happened
    in a few instances where things seemed to happen "off camera".

6.  You want special effects?  You get special effects.
    Understanding why they are there, that's another matter.
    Someone should beat them over the head a few times until they
    realize that when they do strange things to the voice for the
    sake of a special effect, they should make sure they still leave
    the voice intelligible.

7.  There are a number of scenes in the film that seemed needless.
    The campfire scene was interminable, silly and boring.  

8.  There was no motivation given for any of the major characters.

9.  Not a single character in the film behaved in a "logical"
    manner, including Spock.

Now before anyone thinks I didn't like the film, I did.  But then, I have
long been a Star Trek fan.  I will keep seeing the movies and reading the
books and watching the TV shows no matter how bad they get.  And they can
get pretty bad.  I think this one is tied with the first film for the worst
one of the lot.

Roger Ebert said in his review, "Star Trek V is pretty much of a mess -a
movie that betrays all the signs of having gone into production at a point
where the script doctoring should have begun in earnest.  There is no clear
line from the beginning of the movie to the end, not much danger, no
characters to really care about, little suspense, uninteresting or
incomprehensible villains, and a great deal of small talk and pointless
dead ends.  Of all the movies, this is the worst."

On the other hand, I urge you all to see it.  There are a number of good
scenes in the film.  There are a number of good lines in the film, some of
which are going to be quoted for quite a while.  In fact, one such line I
heard quoted no less then 15 times before I even left the area of the
theater and another 4 or 5 times when I got back to work.

Also, if this film does not do well, there may never be another.  I
wouldn't want to see that happen.  I'd rather see the movies end with a
film the quality of the Wrath of Khan (the best) than with this one.  There
certainly are still possibilities for the crew of the Enterprise.

So go see the film.  Get your friends to see the film.  Convince Paramount
that there is still a loyal following and we want to see more.  You might
even enjoy it.  But don't say I didn't warn you.

Saul Jaffe
Rutgers University
ARPA: Jaffe@elbereth.rutgers.edu
UUCP: ...!rutgers!elbereth.rutgers.edu!jaffe

------------------------------

Date: 11 Jun 89 13:00:04 GMT
From: aucs!peter@cs.dal.ca (Peter Steele)
Subject: STV: TFF--The Good, the Bad, and the Ugly

It's generally agreed that William Shatner is a bad actor. After seeing
Star Trek V: The Final Frontier, we can add that he is a bad director, a
bad writer, and even a bad singer.

I just got back from this movie and I'm afraid there's very little "good" I
can say about it. I told my brother on the way back from the theatre that I
thought it was easily the worst of the five films to date. Amusingly, we
got home just as Siskel and Ebert were coming on, and they also said it was
the worst of the five movies. I don't always believe what reviewers have to
say, but in this case they were dead right.

One thing that I thought got completely out of control was the unending
string of wise-cracks, not only by Kirk and McCoy, but by the whole lot of
them. The last movie was supposed to be a comedy of sorts and the humour
worked. This movie was supposed to be serious (wasn't it?) and the humour
was wasted (as well as pretty bad).

Correct me if I'm wrong, but wasn't the Great Barrier around the edge of
the galaxy, not something that prevented them from going to the centre of
the galaxy? And ignoring this, how did they get there so fast? The galaxy
is 30000 parsecs wide, making the galactic core on average 15000 parsecs
away. Even on TNG, the Borgs were supposed to be two years away at maximum
warp. The centre of the galaxy, I would think, is farther away than the
Borg empire, so it should have taken the Enterprise much longer to reach
this point. I hate it when science fact is so totally ignored in SF movies,
especially when that fact should be well known to everyone involved.

There are so many other things that I could gripe about--the Enterprise
once again being in a sad shape of repair with Scotty running around trying
to fix things, Spock wearing ski boots (Nordica I think), the unimpressive
use of the supporting cast (such as David Warner), the abysmal F/X, that
silly sing-along (which was also the movie climax), etc.

The worst part of the movie was the lame plot, one that has been worked in
so many different shows in various ways that it showed no originality at
all.  One thing that has always bothered me about Star Trek is that they
are constantly encountering all-powerful entities. In this movie we get not
only an all-powerful entity--whose origin and purpose are completely
unknown--we also get a megalomaniac, Star Trek's second favorite plot
device.  Two for the price of one! No wait, the Klingons are there too, so
make that three for the price of one.

There are many other bad and ugly aspects of this film that I could rant
and rave on, but I guess I'll leave it at this. So, is there anything good
in this movie? Well, I guess I did like the opening scene...

Rating: 1/5

Peter Steele
Microcomputer Applications Analyst
Acadia University
Wolfville, NS, Canada B0P1X0
(902)542-2201x121
UUCP: {uunet|watmath|utai|garfield}!dalcs!aucs!Peter
BITNET: Peter@Acadia
Internet: Peter%Acadia.BITNET@CUNYVM.CUNY.EDU

------------------------------

Date: 12 Jun 89 11:47:43 GMT
From: rjg@sialis.mn.org (Robert J. Granvin)
Subject: Re: STV: TFF--The Good, the Bad, and the Ugly

>It's generally agreed that William Shatner is a bad actor. After seeing
>Star Trek V: The Final Frontier, we can add that he is a bad director, a
>bad writer, and even a bad singer.

No... It's generally agreed that he's an _inexperienced_ director.  General
consensus among so called "Experts" is that Shatner is skilled at directing
the individual scenes but lacks the ability to mold them into a final
product.  Overall good or bad is a choice to be made from that (and has
clearly been made by many).

>Correct me if I'm wrong, but wasn't the Great Barrier around the edge of
>the galaxy, not something that prevented them from going to the centre of
>the galaxy?

One can argue that there could be a barrier at both the center and edge of
the galaxy.  "The Great Barrier" was meant to sound like a physical
unbeatable boundary, like the 4 minute mile and the sound barrier.  It was
a convenient vehicle for it.  :-(

Robert J. Granvin
National Computer Systems
National Information Services
rjg@sialis.mn.org
rjg%sialis.mn.org@shamash.cdc.com
...uunet!rosevax!sialis!rjg

------------------------------

Date: 12 Jun 89 16:21:33 GMT
From: bucsb!thomas@bu-cs.bu.edu (Thomas Lohman)
Subject: Re: STV: TFF--The Good, the Bad, and the Ugly

peter@aucs.UUCP (Peter Steele) writes:
>humour was wasted (as well as pretty bad).

Agreed.  I laughed, but the humor was forced, and didn't seem natural as in
Star Trek IV.  I just watched Star Trek: TMP last night, and I enjoyed it
much better than this movie.....even McCoy's lines in the first one were
funny, and better than ST:TFF.  I actually enjoy the first movie, think it
has a good plot, and was well thought out, even though it was slow, and had
less action.  You don't need non-stop action all the time for a movie to be
enjoyable, but that is something that Hollywood has all but forgotten in
the 1980's....the decade of the unoriginal action sequel.

>point. I hate it when science fact is so totally ignored in SF movies,
>especially when that fact should be well known to everyone involved.

It's not science fact that is being ignored, but Star Trek fact.  You would
figure that they would stick to previous ideas, and not ignore them just
for the sake of one movie.  Oh this movie had so much potential and they
blew it!

Thomas

------------------------------

Date: 12 Jun 89 12:30:14 GMT
From: leeper@mtgzx.att.com (Mark R. Leeper)
Subject: STAR TREK V: THE FINAL FRONTIER

		       STAR TREK V: THE FINAL FRONTIER
		       A film review by Mark R. Leeper

	  Capsule review:  This is the most flawed of the Star
     Trek movies.  But it also has the courage to say something
     controversial and for once something that is not pat.  For
     reasons I cannot say here without spoiling plot, I see this
     as a film of subversive ideas.  For that reason I have
     surprised myself by liking the film a lot.  Rating: +2.

     Okay, what can I say?  I have heard a lot negative about STAR TREK V.
Maybe my expectations were lower for this film than for others in the
series.  And there is a lot that *is* wrong with STAR TREK V.  There is a
lot that it does not deliver that others in the series did.  The special
effects--which are rumored not to have been done by Industrial Light and
Magic because Shatner's and Nimoy's salaries--are not as perfect as in the
other films.  Well, fine.  The effects are not jarringly bad and did not
get in the way of the story.  There are a lot of silly and even stupid
scenes.  There is a rescue at the beginning like something out of SUPERMAN
that irritated me.  If you have seen the coming attractions you have seen
Jimmy Doohan doing a silly pratfall.  There are serious style problems.
This is not going to be one of the more popular Star Trek movies.

     But when it is all over, STAR TREK V has said something about the
nature of religious inspiration and the need to question it.  It did not
use its science fiction merely to give us an interesting backdrop for a
swashbuckler.  STAR TREK V is more subversive than LIFE OF BRIAN, and I
suspect move subversive than THE LAST TEMPTATION OF CHRIST.  (I say I
suspect because I have not had an opportunity to see THE LAST TEMPTATION OF
CHRIST.  It seems somebody thought the ideas in it were too dangerous.
Luckily there are some relatively safe havens for free thought and science
fiction is one of them.)

     On a remote desert planet a messianic figure, a Vulcan named Sybok,
comes out of the wilderness with a religious mission, a mission that
requires a starship.  It is not difficult to guess what starship he is
going to get.  His plan , though convoluted, is perfectly logical.
Meanwhile, we are treated to some very sappy scenes of the Enterprise's
merry men on shore leave at Yosemite National Park.  These would have been
well left on the cutting room floor.  Rest assured the plot will soon have
Klingons, ship capturings, a mission to where no anything has gone before.

     There is a lot in this film that the filmmakers will have a hard time
living down.  Nichelle Nichols, who by now looks like a grandmother,
attempts an absurd erotic dance against what looks like an astronomically
impossible backdrop.  There are slapstick scenes in elevator shafts.  There
is a sort of encounter group session in space that is pitifully cliched.
There is bad camerawork at times.  Then there is the puzzling question of
David Warner's role.  It was too big to be a cameo and too small to be
considered a major part.  An actor of his stature is unlikely to have
signed up for such a small role, so one wonders if there was more that was
cut.  And the music is entirely retreaded from previous films.  For much of
the film, I was seriously disliking it.  But when it was all over, I liked
what it seemed to me the film had said.  It did for me what I want science
fiction to do for me.  So I give it a +2 on the -4 to +4 scale.

     [SPOILERS FOLLOW] I am certain I will be asked by someone what I
consider to be the subversive message of STAR TREK V.  If I have to put it
in a few sentences, it would be this: Religious inspiration is not to be
trusted.  You can feel what you think is the light of your god filling your
life and it can be a delusion.  It is possible that all religious fervor is
self-delusion that feels good but has not one iota of truth.  You cannot
trust your feelings, however powerful they are.  God, if He exists, must be
amenable to logic.  You have the right and the responsibility to question
politely what seems to be the word of God.  If it does not make sense to
you, you have the responsibility to deny it.

     Certainly the "god" in STAR TREK V is a false god and the believers in
this god are wrong, but who has more reason to believe in their own god
than the believers in the film?  What makes it more reason?  What is
sufficient reason?  The film is ultimately saying that reason is more
important than faith.

Mark R. Leeper
att!mtgzx!leeper
leeper@mtgzx.att.com

------------------------------

Date: 13 Jun 89 00:32:18 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Re: STV: TFF--The Good, the Bad, and the Ugly

peter@aucs.UUCP (Peter Steele) writes:
> Correct me if I'm wrong, but wasn't the Great Barrier around the edge of
> the galaxy, not something that prevented them from going to the centre of
> the galaxy?

Imagine, if you will, a giant doughnut.....

Laurie Mann
harvard!m2c!jjmhome!lmann
encore!cloud9!jjmhome!lmann

------------------------------

Date: 13 Jun 89 04:50:17 GMT
From: arromdee@crabcake.cs.jhu.edu (Ken Arromdee)
Subject: Re: Star Trek V: The Final Disappointment

>McCoy reveals that he "pulled the plug" on his critically-ill father, a
>month before a cure for his father's disease was found.  Not only does
>this mean that McCoy killed his father needlessly, but he is totally
>unaware of medical research going on and has no faith in the medical
>establishment's ability to find a cure. This goes totally against my
>concept of McCoy's personality.

Oh, so this is what they were referring to.  Months ago, there was an
article in Comics Buyers Guide mentioning that the actor objected to some
scene which he felt would be totally out of character for McCoy, and that's
why McCoy might not appear in STV (it was a "might").  It didn't go into
details except to say that it was not abortion.

(Actually I think it was over a year ago).

Kenneth Arromdee
UUCP: ....!jhunix!ins_akaa
BITNET: g49i0188@jhuvm;
INTERNET: arromdee@crabcake.cs.jhu.edu

------------------------------
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Date: 7 Jun 89 11:44:56 GMT
From: rolf@uu.warwick.ac.uk (Rolf Howarth)
Subject: Hitchhiker's Guide *INDEX*

Here's something I did when I was bored one day; thought I might as well
share it with the net.  People, places and things, mainly, as well as some,
you know ... other things.  Unfortunately I didn't get round to reading the
fourth book again when I was doing this, but maybe if I get totally
inundated with fan mail (unlikely) I'll finish the list off and repost a
revised version. Any corrections, please let me know. Page numbers refer to
the UK paperback edition -- how well this corresponds with other editions I
don't know, sorry.  And question marks mean I'm not sure about something. I
think.  (I guess this ought to be called version 1, December 1987, in
anticipation of a whole gamut of revised editions? Hmm, also unlikely, I
suspect.)

Anyway, Share and Enjoy!

Rolf

                     THE HITCHHIKER'S GUIDE TO THE GALAXY

Agda    II 185,180
Agrajag III 91-97
Aldebaran       II 128
Aldebaran liqueurs      II 95; III 60
Algol   II 128
Algolian Suntiger       I 21,22
Allosimanius Syneca     III 59-60
Alpha Centauri  I 31,89
Alpha Proxima   I 62
Altairian Dollar        I 15; II 33,114
Antares I 99
Arcturan Mega-Freighters        I 140; II 32
Arcturan Mega-gin       I 21
Arcturan Megadonkey     I 127,146
Arcturan Megaleach      III 80
Arcturan Megavoidwhale  III 70
Arcturus        I 140
Argabuthon      III 152,154
Arglebard Forest        III 154
Ark Fleet       see Golgafrincham
Arkleseizure, Great Green       II 9
Arthur Dent     I 9,51,149; III 8,12,90,96,112,156,161
Arthur's Bag    III 11,24-25,89,102-103,105,150
Artifactovol    III 69
Asgard  II 96
Ashes   III 29-32,122,146
Axel Nebula     II 107
Azgoths I 53
Babel Fish      I 47,49; II 162
Bambelweeny 57 Submeson Brain   I 68
Barnard's Star  I 43,48
Beeblebrox      see Zaphod
Belcerebon      II 123
Benjy Mouse     I 146
Betelgeuse      I 13,14,27,40,85,140; II 24,128; III 22
Bethselamin     I 62
Big Bang        I 127
Biros   I 113
Bistromathics   III 38-41,73,151
Blagulon Kappa  I 156
Blue, Super-intelligent Shade of        I 34,113
Brantisvogan Civil Service      ? I 113; III 59
Brockian Ultra Cricket  I 125; III 98,100
Brownian motion I 68
Bugblatter Beast of Traal, Ravenous     I 24,45
Campaign for Real Time  III 69,79,81,83-85
Carfrax III 120
Celestial Home Care Omnibus     I 7
Chalesm, Cathedral of   III 79,85
Ciceronicus 12  I 127
Cold Hillsides Tribesmen        III 158-160
Computers       I 79,125,127,158; III 120
Cricket III 67; see also Ashes and Lord's Cricket Ground
Cruxwan I 128
Cwulzenda       III 120
Dalforas        III 158-160
Damogran        I 32,37,43,63,68
Dangrabad Beta  I 127
Deep Thought    I 126; II 9
Definit-Kill Photrazon Cannon   II 19
Dent    see Arthur Dent
Dentrassi       I 41,44
Digital watches I 125-126
Disaster Area   II 84,88,121
Dolphins        I 119
Dordellis Wars  I 140
Dwellers in the Forest  III 158-160
Eadrax  II 15
Earth   I 15,46,51,62,104,119,123,131,137,147; II 11-12,29,147; III 99
Eastern Galactic Arm    II 59
Eccentrica Gallumbits   I 52,77; II 31; III 36
Eddie the Shipboard Computer    I 79,105
Effrafax        III 32
Electronic Thumb        see Sub-Etha Sens-o-Matic
Elevators       II 41
Emperor I 33
Encyclopaedia Galactica I 7,20,73; II 31
Eroticon 6      I 52; III 36
Fallia, Marshes of      I 21
Fire Mountains  III 120
Flainian Pobble Bead    II 114
Flying  III 14,58-59,102,151
Folfanga        III 10
Fook    I 126
Ford Prefect    I 13,40,83,140; II 85; III 12,68
France  I 32,34
Frankie Mouse   I 146
Frazfraga       III 120
Frogs   III 155
Frogstar B      II 53-54,61,101
Frogstar Fighters       II 43,49,71
G'Gugvuntt      I 144
Gag Halfrunt    I 77; II 12,29
Gagracka Mind Zones     II 88
Galactic Court  III 74-75
Galactic Eezzeereed     II 133
Galactic Empire, Former I 89,116
Galactic Fleet  III 70
Galactic History        III 119; see also Magrathea, Universe etc.
Galactic Hyperspace Planning Council    I 30; II 11
Galactic Institute      I 69
Galactic Police I 152,157; II 100
Galacticredit Card      I 110
Galaxy  III 36,51
Gamma Caves     III 120
Garfighters     III 120
Gargravarr, Pizpot      II 56,60
Genghis Khan    I 11,19
Glastonbury     III 99
God     I 7,50,130
Golgafrincham   II 133,146,182
Golgafrincham Ark Fleet II 133,141-144,169; III 15
Googleplex Star Thinker I 127
Grunthos the Flatulent  I 53
Hactar  III 120-121,141-147,150
Hadra   II 85
Halfrunt        see Gag Halfrunt
Han Wavel       III 57
Hangovers       I 20; II 104; III 56
Hastromil       II 103
Heart of Gold   I 32,34,38,67,70,101,110; II 11,50,71; III 64-65,69,126
Hitchhiker's Guide Offices      see Megadodo Publications
Hitchhiker's Guide to the Galaxy
        I 7,15,24,45,62,87,89,112; II 31,34,112,187; III 14,98-99
Hollop  III 44
Hooloovoo       see Blue
Horsehead Nebula        I 79,88,159
Hotblack Desiato        II 84,89,110
Hrung   I 40
Hunian Hills    II 165
Hurling Frootmig        III 98
Hyperlobic Omni-Cognate Neutron Wrangler        I 127
Ice Crystal Pyramids    III 59
Ice Storms      III 120
Imperial Galactic Government    I 33
Improbabilty Drive      I 68,79; II 14,20,28; III 70
Informational Illusion  III 40,49,52,74
Insurance       III 70
Islington       I 63,84; III 7
Ix      I 41
Jaglan Beta     I 25; II 107
Jajazikstak     III 120
Jatravartid     II 9
Judiciary Pag   III 74-77
Jynnan Tonnyx   II 138
Kakrafoon       I 25; II 110,120,123,126-127
Kill-O-Zap Gun  II 134; III 63
Kria    I 53
Krikkit III 18,53,66,68,77,79,140,161
Krikkit One     III 70-71
Krikkit War Robots      III 30?,38?,60,63,135-136
Krikkit Wars    III 49,63,65,67-73,75,122-124,131-134,145-146
Lajestic Ventrashall    see Lob
Lalamatine District     II 32
Lallafa III 83-84
Lazlar Lyricon  II 107
Life, the Universe and Everything
        I 128,130,134; III 143,155,158,160; see also Ultimate Question
Lig Lury, Jr.   III 99
Liska   III 59
Lob     III 161
Loonquawl       I 134
Lord's Cricket Ground   III 18-21,148
Lunch breaks    III 98-99
Lunkwill        I 126
MacMillan, Tricia       see Trillian
Magramal        III 32
Magrathea       I 89,106,116,121,148,156
Majikthise      I 129,133
Marvin the Paranoid Android
        I 70,72,158; II 38,105; III 43,46-48,136-138
Mattresses      I 44; III 43-45
Max Quordlepleen        II 89,91,115
Maximegalon     I 34,112,127; II 121,137; III 44
McCartney, Paul III 66,68,133
Megabrantis     I 40
Megadodo Publications   II 34,50; III 99
Megahurts       II 19
Mella   II 185
Merida Class Ship       III 152
Mice    I 86,104,123,146-148
Milliard Garagantubrain I 127
Milliways       I 159; II 74,78,82,101,115
Multicorticoid Perspicuous Titan Muler  I 127
Nil-O-Grav Field        III 128
Ningi   II 114
Norway  I 123,143; II 167
Nutri-matic Machine     I 94; II 15-16,30; III 57
Oglaroon        II 59
Old Janx Spirit I 16,20
Oolon Colluphid I 7,50; II 31
Orion Beta      I 16
Outer Eastern Rim       I 7; II 31
Pan Galactic Gargle Blaster     I 20,77,101,113,159; II 52
Pansel System   I 64
Peril Sensitive Sunglasses      II 33,57
Petunias, Bowl of       I 103; III 95
Phoochg I 134
Pirates I 140
Planets, customised     I 89,138-139
Poetry  I 53
Poets of Arium  II 146
Poghrils        I 64
Prak    III 152-161
Pralite Monks   II 165
Praxibetel      I 40
Prefect see Ford Prefect
Preliumtarn     III 161
President of the Galaxy I 33-35,77,86,110,140; II 27,152
Princes of the Plains   III 158-160
Prism Mountains III 59
Prosser, L      I 10,28
Prostetnic Vogon Jeltz  I 30,39,43; II 11
Qualactin Zones Essence ?       I 21; III 77,79
Quentulus Quazgar Mountains     III 161
Qvarne, Vortvoid of     II 95
Radiation Swamps        III 120
Rahm    I 92
Ratchet Screwdriver Plant       III 43
Ravenous Bugblatter Beast       see Bugblatter Beast
Reason  III 158-160
Recipriversexcluson     III 39
Reg Nullify     II 92
Restaurant at the End of the Universe   see Milliways
Rickmansworth   I 6
River Moth      I 25
Robots  I 73; II 48
Roosta  II 43,52,54
Rudlit Desert   II 120,122
Ruler of the Universe   II 153-159, see also Zaphod's Quest
Santraginus V   I 20,25; II 83,121
Sanvalvwag      III 44
Sastantua       III 59
Seventh Dimension       II 186
Seventh Galaxy  I 127
Sevorbeupstry   III 161
Sex     II 114; III 36,63,134
Sidereal Daily Mentioner        III 152
Silastic Armorfiend     III 119
Sirius  II 42,96
Sirius Cybernetics Corporation  I 73-74,95; II 15,39
Sirius Tau      I 95; II 128
Six Men I 33-35,152
Slartibartfast  I 115-118,142,156; II 167; III 28
Sofa    III 20,143
Somebody Else's Problem III 26,32-33,39
Soulianis       I 92
Southend        I 65
Space, Survival in      I 63
Sperm Whale     I 103,107
Squornshellous Zeta     I 44; III 42,47-48,136
Starship Titanic        III 69-70
Starships       III 69-70; see also Heart of Gold and Bistromathics
Stavromula Beta III 96 ?
Strangulous Stilletans  III 120
Streetmentioner, Dan    II 79,111
Striterax       III 119
Stug    III 120
Sub-Cyclic Normality Assert-i-Tron      II 20
Sub-Etha Radio  I 77; II 122
Sub-Etha Sens-o-Matic   I 24,29; II 149-150,160; III 17
Sulijoo II 85
Tea     I 69,92; II 15-16,19,30
Teaser  I 46
Telekinesis     II 165; III 61
Teleport        II 104,125,128; III 60,85
Thor    II 96; III 110,116
Time Travel     II 79-80,83,179-180; III 23,83-85
Total Perspective Vortex        II 51,53,59,63,71
Towels  I 24; II 50; III 24,109
Traal   see Bugblatter Beast
Triganic Pu     II 114
Trillian        I 37,70,85; III 56,60,110,119,138
Trin Tragula    II 64
Ultimate Question       I 147-148,151; II 29,117,148,181-184; III 157-158
Ultimate Weapon III 120-121,132,140,149-151
Ultra-Complete Maximegalon Dictionary   III 44-45
Universe        III 36,37,131
Universe, History of    I 64; II 90,98,111; III 158
University      I 112,128; II 89; III 45
Ursa Minor      I 7; III 114
Ursa Minor Beta II 30-34; III 99
Varlengooten    III 120
Vassilliam      II 146
Veet Voojagig   I 112
Vegan Rhino     I 146
Viltvodle VI    II 9
Vl'hurgs        I 144; II 76
Vogons  I 29,45,119; II 11
Vogsphere       I 39
Voondoon        III 98
Vroomfondel     I 129,133
Western Spiral Arm      I 6
Wikkit Gate     III 49-50,65,77,121-124,126
Wowbagger the Infinitely Prolonged      III 9-11,33,147,162
Wug     III 32
Yooden Vranx    I 140-141; II 27,52
Ysllodins       III 70
Zamphour        I 21
Zansellquasure Flamarion        II 95
Zaphod Beeblebrox
        I 32,34,36,70,77,83,85,110,113,140; II 21,66; III 54,65,68,124-125
Zaphod Beeblebrox the Fourth    II 21-24,52
Zaphod's Quest  I 111,140-141; II 14,25-28,34,52,70-73
Zarniwoop       II 34,46,54,70,151,159
Zarqhuon, Great Prophet II 16,112,172
Zarss   III 161
Zem     III 43
Zipo Bibrok     III 75,78

I   - The Hitchhiker's Guide to the Galaxy      (1979)
II  - The Restaurant at the End of the Universe (1980)
III - Life, the Universe and Everything         (1982)
IV  - So Long, and Thanks for all the Fish      (1984)
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Date: 5 Jun 89 04:15:27 GMT
From: geoff@cs.warwick.ac.uk (Geoff Rimmer)
Subject: Re: Award for the most Gratuitous use of censorship in an SF book

Richard Seymour wrote:
>Now I've got to go spool thru the audio tapes to see (hear?) what they
>said there.  I think it was "Belgium".  Since the radioplay theoretically
>predates the books, that would make "Belgium" the original intent
>(especially given the weight of Belgium in the radioplay).

No no no!!!  You are thinking about an entirely different scene.  The one
to which Chris was referring was in the book _Life the Universe and
Everything_ when Arthur et al were at a party with Thor ("Would you mind
stepping outside"), shortly after he [Arthur] learned to fly.

The section on the radio series where Belgium is mentioned is in episode
10, on the planet Brontitaul.

If you [you in general that is] have not heard the radio series, the plot
leading up to this is: the Heart of Gold has materialized in a cold
mysterious cave.  Arthur and Marvin walk up to the edge of the cave and
"fall out".  Zaphod slips on the "ice-covered marble" (which is what the
cave is made from) and slides towards the entrance, where he soon realizes
that it is 15 miles above ground level, and he is hanging from the edge
about to fall into nowhere!

Ford is then extremely reluctant to help him ("You're going to go over and
I can't help you without going over myself") and Zaphod gets extremely
impatient with him!

"The Book" mentions that "swear-words" are now thought to be healthy, and
their use in common-day situations demonstrates a totally un-f**ked up
personality.  It continues ...

"But although words like Jujuflop, Swat, and Turlingdrome are now more
acceptable, there is still one word that is still beyond the pale.  ... It
is utterly forbidden in all parts of the galaxy, except one - where they
don't know what it means.  That word is "Belgium", and it only ever used by
such loose-tongued individuals such as Zaphod Beeblebrox in situations of
dire provocation, such as ...."

F: And I'll tell you another interesting thing ...
Z: Look, I don't want to be interested, I don't want to have my
horizons expanded, I just want to be rescued, Ford!  I just want to be
swatting well rescued!!!
F: I'm sorry, I've told you!  No way!
Z: Oh, BELGIUM, man.  BELGIUM!!
F: Alright I'll get my towel.
[and so the story continues!]

BTW, if you haven't heard the radio series, go buy the CDs now!!!  (I think
it's also available on cassette and record).  Several parts of the radio
scripts do not occur in either the books or the TV series, such as
Brontitaul and the Shoe Event Horizon.

James McLeod wrote:
> I believe that it was in the original British version where Belgium was
> used, and in the American versions that it was changed to the other word.
> I seem to recall from the radio series (or was it the record?) a dialogue
> along the following lines:
> 
> narrator: Belgium is one of the worst swearwords in the known universe.
>           Fortunately, only about (4?) people know its meaning.
>           Zaphod Beeblebrox is one of these people, and he is now hanging
>           (several thousand?) feet above the surface of the planet 
>           (god-knows-what?).

height = 15 miles, planet = Brontitaul

> Zaphod:  Belgium, man, Belgium!

You're right about it being Belgium at this place.  But this episode was
only part of the radio series - it didn't make its way into one of the 4
books.

[ Juan | John ] Precedo wrote:
> There is a comedian (an American, I think), who walks onto the stage and
> immediately says "F**k, f**k, f**k, f**k...." for several minutes just to
> desensitize the audience to it.

When Rik Mayall (who you may know from the Young Ones and Comic Strip) does
a live comedy show, he comes onto the stage and just shouts "What?  What?
What??" at the audience for about 5 minutes.  This seems to crack them up!
Oh well, I guess you have to be there :-)

Bill Wisner wrote:

> I should be rather surprised if Douglas Adams had, indeed, used the word
> f**k. In the novel Arthur Dent gets into a conversation with the person
> who won the award for The Most Gratuitous Use of the Word 'Belgium' in a
> Serious Screenplay. A misunderstanding ensues as Arthur blithely abuses
> the word Belgium, shocking several partygoers and bringing social
> disgrace upon himself. He seems quite good at that. This was a nice bit
> of story, which would have been impossible had Adams said f**k instead.

No, as the original poster (Chris Langford) correctly said, the UK version
does say F**k!  However, I see what you mean about the funny way Arthur
would interpret Belgium - I think I'l buy the USA version, just for that
scene!

Christopher Davis wrote:
> According to Neil Gaiman's book _Don't Panic_ (which, as the title
> implies, is about Adams, and Hitchhiker's, and all that good stuff),
> "f**k" was used in the original (British) edition, and "Belgium" was used
> (and the long buildup of how horrible a word it is, even worse than
> turlingdrome, etc, etc, added) for the US edition (presumably due to
> pressure from someone).
>
> I haven't read the British edition, but I found the scenes with him at
> the party trying to figure out why everyone was reacting so badly quite
> funny.

Actually, from what has been said about this, it seems that the "f**k" to
"belgium" change is not simply a matter of down-toning (is that a word?)
but it also enabled DA to add the stuff about turlingdrome and swat etc.  I
am DEFINITELY going to buy the USA version!  Is it in paperback as well?
What's the cost?

Geoff Rimmer
Computer Science Dept
Warwick University
Coventry, England
geoff@uk.ac.warwick.cs
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Date: 8 Jun 89 04:37:51 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Thomas Covenant Query

clarke@acheron.UUCP (Ed Clarke) writes:
>Just out of curiosity, is there ANYONE at all who has read the entire
>first series who would not enjoy flaying Thomas Covenant alive, slowly
>with a red-hot butter knife?

Yeah.  Me.  I never really disliked Covenant; even the rape scene
(something which normally gets me really upset) didn't cause me to hate
him.  I think I felt sorry for him, and could sympathise with all of his
problems.

Mostly, however, I could understand his reluctance to accept the Land as
real, and understood some (but not all) of his internal conflicts.  In
short, I could see him as a hero, even though he did nothing for most of
the first two books.

Now, Saltheart Foamfollower was a Great Person.  *Him* I liked off the bat,
while Covenant I merely sympathised with...

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 
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Date: 6 Jun 89 07:28:15 GMT
From: ncube!tessi!aardvark!steve@cse.ogc.edu (Steve Willoughby)
Subject: Re: Thomas Covenant Query

clarke@acheron.UUCP (Ed Clarke) writes:
>Just out of curiosity, is there ANYONE at all who has read the entire
>first series who would not enjoy flaying Thomas Covenant alive, slowly
>with a red-hot butter knife?

Well... yes and no.  Actually, I quite enjoyed the books (all six of them),
once I finally made it through the first one.  Covenant actually gets to be
more tolerable of a person in the second series, but I thought that his
personality made an interesting plot complication and a nice change from
the same-old-run-of-the-mill-type-heroic-fighter/knight-or-whatever that is
in all the other books around.

In many ways, Thomas Covenant reacted as would most people from the 20th
century when confronted with a situation that just does not fit with
everything he was taught was "reality".  They put people away for thinking
that they escape off to fantasy worlds [not that I wouldn't mind doing that
sometimes 8-)], and in a way Covenant was struggling hard to keep a grip on
his sanity, rejecting what he perceived as a dream or hallucination brought
on by his accident (in the first book, anyway).  We were lead to believe
that this sort of mind-set was a part of the survival training he received
at the hospital.

Covenant's personality quirks make the book more enjoyable and interesting.
Even apart from the main character, though, I thought Donaldson did an
excellent job authoring the double-trilogy.

Steve Willoughby
sun.COM!nosun!tessi!aardvark!steve
uunet!tektronix!tessi!aardvark!steve
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Date: 8 Jun 89 15:56:45 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: Re: Thomas Covenant Query

ddb@ns.network.com (David Dyer-Bennet):
>(On another subject -- my wife looked up a number of the mentioned "big
>words" and reports that about half the time he used them incorrectly.)

True.  His worst offense is referring to the Giant's sword at various times
as a broadsword, glaive (!), falchion, and (I forget what the fourth term
he used was).

In a way this is reassuring, as it suggests that he was actually misusing
words from his own vocabulary, rather than looking though the dictionary
for sesquipedalian terms to use.  (Or maybe he was using a thesaurus, which
would be worse.)

For a major concentration of $10 words, look at the beginning of book 4 at
the description of the house.

Dani Zweig
haste+@andrew.cmu.edu 

------------------------------

Date: 8 Jun 89 20:04:57 GMT
From: dew@ncsc1.att.com (Dan Woffard x8757)
Subject: Re: Donaldson

butler@helios.toronto.edu (Scott Butler) writes:
>richa@tekred.CNA.TEK.COM (Rich Amber) writes:
>>Mirror or Her Dreams and its sequel, A Man Rides Through, have only
>
> What really bugged me about these two books was the way the heroine
> consistently fell into the villain's arms like she was a dog in heat.
> Come on, give her some personality.

   I thought that was the whole point SHE HAD NO PERSONALITY. she was
completly lost as a person and had absoloutly no self worth which is why
she spent her whole life in front of the mirrors to begin with.

 I didn't have any problems with the story but it really missed the action
that kept the Covenant books going. it was like he would talk about all of
the things that could happen then spend 2 pages on something that did
happen and then follow it up with 15 pages of repercussions. BORING.

 I liked these books and respect the hell out of Donaldsons imagination
 but I think I would have liked these books a lot more if he had an editor
that would keep him a bit more accessible.

------------------------------

Date: 8 Jun 89 23:20:32 GMT
From:  arromdee@crabcake.cs.jhu.edu (Ken Arromdee)
Subject: Re: Covenant

>>Could Thomas Covenant have proved the land was real by doing a
>>mathematical calculation which is complicated enough that it requires
>>pencil and paper (or a computer) but produces an easy-to-remember answer,
>>then checking the answer after he gets back?  (What calculations fit this
>>description are omitted as an exercise to the reader.)
>
>He could have, but would it have proven anything?  There are calculations
>that most people would require a pen and paper to do that some "idiot-
>savants" can do in their head.  Who is to say that his "insanity" would
>not allow him to tap abilities that are beyond his normal conscious
>control.

According to this line of reasoning, if he brought back physical evidence,
that _still_ would not prove anything, as maybe there are abilities beyond
normal conscious control which would allow subconscions telekinetic
creation of false evidence...

>Also, testing the reality of the Land (I think it is capitalized) this way
>would be an admission of the reality of the land, and Covenant could not
>do this.

I seem to recall that he _did_ try to test its reality by looking for
evidence that <what's his name, the blind guy> really existed. 

Kenneth Arromdee
UUCP: ....!jhunix!ins_akaa
BITNET: g49i0188@jhuvm;
INTERNET: arromdee@crabcake.cs.jhu.edu
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Date: 9 Jun 89 12:48:43 GMT
From: rdoyle@zaphod.axion.bt.co.uk (Number Six,The Village,6,1)
Subject: Re: Donaldson

butler@helios.toronto.edu (Scott Butler):
>richa@tekred.CNA.TEK.COM (Rich Amber) writes:
>>Mirror or Her Dreams and its sequel, A Man Rides Through, have only one
>>$10 word, though grossly overused (every other page again):
>>lugubrious/lugubriously.
>
> What really bugged me about these two books was the way the heroine
> consistently fell into the villain's arms like she was a dog in heat.
> Come on, give her some personality.

 Yes, I also disliked the lack of 'grit' of the main character in The
Mirror Of Her Dreams. And could you seriously imagine someone who had
mirrors on every wall of their flat because they seriously doubted their
existence? It seems to me that if she wanted people in the street to
actually notice her, she could have walked around stark naked - even if she
got arrested, it would still mean that she was real.

 Although this lack of believability coloured my opinion of the book, there
were, nevertheless, some interesting parts/characters - like was the old
King fully in control of his faculties, and if he was, what was he up to?
However, I am a bit reluctant to read the second book because of my opinion
of Teresa (that was her name wasn't it?) - does she improve in the second
book at all, and what are people's general opininons of A Man Rides Through
compared to The Mirror Of Her Dreams?

Richard Doyle
British Telecom Research Labs (RT3123)
BTRL, Rm G23 SSTF
Martlesham Heath, Ipswich, Suffolk, UK.
rdoyle@axion.bt.co.uk
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Date: 11 Jun 89 19:56:51 GMT
From: kcr%rushforth@sun.com (Kevin Rushforth)
Subject: Re: Donaldson

rdoyle@zaphod.axion.bt.co.uk writes:
>Although this lack of believability coloured my opinion of the book, there
>were, nevertheless, some interesting parts/characters - like was the old
>King fully in control of his faculties, and if he was, what was he up to?
>However, I am a bit reluctant to read the second book because of my
>opinion of Teresa (that was her name wasn't it?) - does she improve in the
>second book at all, and what are people's general opininons of A Man Rides
>Through compared to The Mirror Of Her Dreams?

Yes, Terisa does improve in "A Man Rides Through" (although not right
away).  She doesn't feel or act very real at the beginning of the book, but
she eventually comes around.  It is definitely worth reading, but then I
didn't have any problem with Terisa's character in "Mirror Of Her Dreams"
(although she was somewhat exasperating at times).

In many ways, I found the "Mordant's Need" series to be more enjoyable than
the Thomas Covenant series.  It was certainly easier reading (i.e.  I
didn't need to consult my dictionary every 10 pages or so).  Still, the
first Covenant trilogy is my all time favorite work of fiction (so sue
me!).

Kevin C. Rushforth
Sun Microsystems
ARPA: kcr@sun.com
UUCP: <most-backbone-sites>!sun!kcr
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Date: 12 Jun 89 22:14:30 GMT
From: cthulhu@claris.com (Paul T.S. Lee)
Subject: Re: Covenant...Blech!

I guess for a lot of us on this group, the Covenant series seems to be a
heavy cross to bear, both proponents and detractors alike; and for some of
us, there is a love/hate relationship which runs deep and long through our
souls.  However, I like to think that if anyone did slog through the entire
first series, they could find themself feeling that same ambivalence about
Covenant.  I too hated Covenant.  I though he whined all the time when he
could have been happy at being given a second chance.  I didn't think he
was justified in the depth of his unbelief.  It took the first book for me
to allow for his justifications.  It took the second book for me to decide
that he wasn't whining.  It took the first half of the third book for me to
stop hating him.

I guess one thing which kept me going was that I could read around the main
character.  Donaldson is a master storyteller.  His prose is among the best
I've read in the field.  His sense of plot and characterization is first
rate.  Like Covenant, I found myself being attracted to the Land and its
people.  I suspect that I would not have liked Land nearly as much as I did
if Covenant was less of an anti-hero than he was.  It was a beautiful study
in the use of constrasting elements to bring out those ideas which the
author wished to emphasize without overdoing it.  Later in the series,
specifically in the last half of the third book, Covenant's role is
suddenly reversed.  He becomes our anchor point to what is good and
beautiful about the Land as he and Foamfollower travel deeper into the
domain of Lord Foul.

One of the things I understood from almost the beginning of the first book
was that Thomas Covenant was not going to be the hero of the series.  He is
the central character of both series, and he served as the only gateway for
the reader into the Land (detractors of this last statement should consult
the introduction to Donaldson's short stories collection, _The Daughter of
Regals_, where he explains why the First Chronicles had to be explainable
as Covenants own delusions), but he is not the "hero".  He is also not your
standard "jerk who makes good when the pressure is on" type of guy.  He is
a man who has suffered more than most of his peers could imagine, whose
only purpose in life is survival, and whose only method of survival is to
abandon hope and embrace paranoia and fear.  He is an artist who is forced
to destroy his dreams, rein in his imagination, become a robot.  Is it any
wonder that he has become the bitter man who is blind to the beauty of the
Land?

I guess what I'm trying to say is that if you hate the main character/hero
in a book, it might be worth your while to find out why.  There may be a
good reason for it.  Just as one should not judge a book soley by it cover,
the same could be said of any story and its main character.  (I guess my
canonical anti-example for this is would be the Gor books, which can be
judged by its cover and/or main character alone.)

And since you brought up Julian May, I like to add that I like her stuff
very much.  I've read the Pliocene Saga 3 times and _Intervention_ once.
And you're right, May's books are a lot more fun, certainly several orders
of magnitude less depressing than Covenant, especially the second
Chronicles.  Unfortunately, the last date I heard for the publication of
the Galactic Malieu (sp?) series was 1992.  I don't think I can wait that
long.

Paul Tien-Shih Lee
Claris Corporation, SQA Division
cthulhu@claris.com
{ames,apple,sun,portal,voder}claris!cthulhu
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Date: 8 Jun 89 07:07:40 GMT
From: zmacu19@doc.imperial.ac.uk (N J Williams)
Subject: Re: Katherine Kurtz

agw@h.cc.purdue.edu (2nd Shift Ops) writes:
>I think if you like Kurtz, you'll like Brooks.

Erk! I couldn't stand by and let this pass by!

After buying all of Katherine Kurtz's Deryni books (Apart from 3rd in the
'Deryni Rising' series which it seems no shops in England stock... argh!),
I consider them to be among the best books I have ever read. Terry Brooks,
on the other hand, I keep at the bottom of the bookshelf and still feel
guilty about having bought them. This is *not* a flame against the shannara
stuff, but just a a complaint against comparing Kurtz' work to Brooks.  The
two authors are not anywhere near similar.

>I think that her characters are believable--that helps a lot.  She has a
>real talent for describing places and people so that you feel like you
>know them and what they look like.

The Deryni books, as agw says, are *extremely* good books, IMHO, so don't
be put off by comparing them to Brooks.

Nick Williams
Dept of Computing
Imperial College
180 Queens Gate, London
zmacu19@doc.ic.ac.uk

------------------------------

Date: 10 Jun 89 01:09:14 GMT
From: jennifer@jato.jpl.nasa.gov (Jennifer Schlickbernd)
Subject: Sequels without summaries(_The Star Scroll_)

PTUUI!!  Just started _The Star Scroll_ by Melanie Rawn (the 2nd in a
series).  There is no summary of what happened before, no cast of
characters, nothing to prompt your memory on who did what in the previous
book, _The Dragon Prince_.  Because the previous book described many
interesting and sometimes complex relationships, with no summary, the new
book is nearly impossible to understand without re-reading the first book
(+400 pages).  This is ridiculous, and I'm wondering if others agree??
Does anyone know why someone would print a sequel with no summary in the
sequel of previous events?

Jennifer Schlickbernd
Jet Propulsion Laboratory
(818) 354-8617
jennifer@jato.jpl.nasa.gov
elroy!jato!jennifer@csvax.caltech.edu

------------------------------

Date: 10 Jun 89 04:17:21 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Sequels without summaries(_The Star Scroll_)

>memory on who did what in the previous book, _The Dragon Prince_.  Because
>the previous book described many interesting and sometimes complex
>relationships, with no summary, the new book is nearly impossible to
>understand without re-reading the first book (+400 pages).  This is
>ridiculous, and I'm wondering if others agree??  Does anyone know why
>someone would print a sequel with no summary in the sequel of previous
>events?

I'm reading The Dragon Prince now and having no problems with it. I read
the first book about four months before it was published, so it's been even
longer for me.

Summaries, unless the author deftly wedges it into the storyline itself,
are less common than sequels without them. In this case, Dragon Prince is
already a very large book, and there aren't a lot of pages available for
summary -- it would have forces DAW to add a signature to the book, and
it's already at the size that makes printers turn grey.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 9 Jun 89 18:04:40 GMT
From: qantrim@ncrwic.wichita.ncr.com (Quentin Antrim)
Subject: Amber

Has anybody seen the new book about Amber called the Visual Guide to Castle
Amber?

It is a fantastic reference for all Amber fans.  It includes floorplans of
the castle, descriptions of the rooms, and drawings of the trump cards
among other things.

In addition, I found out through the book that Zelazny's next two books in
the Chronicles of Merlin are to be called Seven No-Trump and the Black Road
War.

Just thought people might be interested.

Quentin

------------------------------

Date: 9 Jun 89 20:33:43 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Amber

>In addition, I found out through the book that Zelazny's next two books in
>the Chronicles of Merlin are to be called Seven No-Trump and the Black
>Road War.

Except that those titles are the titles of the two "play it yourself"
adventures in Amber, already published (and written by the guy who did the
Visual Guide To Amber).

Close, but no cigar.

Chuq Von Rospach
chuq@apple.com

------------------------------
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Date: 8 Jun 89 17:03:29 GMT
From: rmclghln@vax1.tcd.ie
Subject: Was that really Dougy in HHGTTG???

I have been watching the re-runs of the Hitchhiker's series on BBC2 and,
having seen the second episode a couple of nights ago I have a question:

   Was that really Dougy in there as the person who got p****d off with
life and went into the sea????

rmclghln@vax1.tcd.ie

------------------------------

Date: 9 Jun 89 11:31:11 GMT
From: cmp7130@information-systems.east-anglia.ac.uk (R.M. O'Neill)
Subject: Re: Was that really Dougy in HHGTTG???

rmclghln@vax1.tcd.ie writes:
>I have been watching the re-runs of the Hitchhiker's series on BBC2 and,
>having seen the second episode a couple of nights ago I have a question:
>
>Was that really Dougy in there as the person who got p****d off with life
>and went into the sea????

As I understand it, after most of HHGTG was cast, 'Dougy' decided that he'd
like a part in his own work, and that this one was the only one left.

(I heard this from a friend of the show's floor manager, so it may be
inaccurate...)

I can't help feeling that the TV version of HHGTTG was a rather poor
transfer of the original radio series. I feel that the things he changed in
both TV and the books would have been better left as they were.  

e.g. From episode 2 (TV) : Why change the name of the worst poet in the
universe ?

From episode 3 (TV) : Crap handling of 'a small injury to the upper
'arm'

etc.

Richard O'Neill
UEA, Norwich, UK
UUCP:  ..!ukc!uea-sys!cmp7130
Janet: cmp7130@uk.ac.uea.sys

------------------------------

Date: 9 Jun 89 11:58:19 GMT
From: pyrltd!jimmy@britain.eu.net (Jimmy Aitken)
Subject: Re: Was that really Dougy in HHGTTG???

rmclghln@vax1.tcd.ie (REPO-MEN ARE ALWAYS INTENSE) writes:
>I have been watching the re-runs of the Hitchhiker's series on BBC2 and,
>having seen the second episode a couple of nights ago I have a question:
>
>Was that really Dougy in there as the person who got p****d off with life
>and went into the sea????

It was.  And if you look carefully in the pub scene in the first episode,
you'll see him sitting in the background as Arthur and Ford walk over to
drink their beer and eat their peanuts.

Jimmy Aitken
Pyramid Technology Ltd      
Concept 2000, Farnboro' Rd. 
Farnboro', Hants GU14 7NA
+44 252 373035
...!mcvax!ukc!pyrltd!jimmy

------------------------------

Date: 12 Jun 89 03:04:04 GMT
From: geoff@cs.warwick.ac.uk (Geoff Rimmer)
Subject: Re: Was that really Dougy in HHGTTG???

cmp7130@sys.uea.ac.uk (R.M. O'Neill) writes:
> As I understand it, after most of HHGTG was cast, 'Dougy' decided that
> he'd like a part in his own work, and that this one was the only one
> left.

I heard that the guy who was *supposed* to do the walking into the sea was
ill on the day of filming, and so Dougy took his place!

> I can't help feeling that the TV version of HHGTTG was a rather poor
> transfer of the original radio series. I feel that the things he changed
> in both TV and the books would have been better left as they were.

Yep.  I agree.  I like the way that it is *Arthur* on the radio series who
persuades Mr Prosser not to knock his house down while he (Arthur) is at
the pub.  This was changed to *Ford* in the book and the TV series.

BTW, did you note how *dated* HHG (Radio & TV) is?

   "6 pints of bitter ... Keep the change."
   "From a fiver?  Thank you sir!"

If only those were the prices now!  (Uh-oh I'm beginning to sound like Mrs
Brady Old Lady :-)

Actually, I did *not* like Ford Prefect AT ALL on the TV series.  OK, maybe
he's just putting on that boring voice, but Geoffrey McGivern (from the
radio series) is much better IMHO (remember the bit where he is singing and
Zarniwoop keeps telling him to shut up?  I love that bit!).  Plus, of
course, G Mc G has the additional advantage that he appeared on Blackadder,
but that's another story.

The TV and books, particularly the latter, cleared up some silly things on
the radio series.  For example, when Ford comes up to Arthur who is lying
in front of the bulldozer, he says

   "There's a pub down the road.  Let's have a drink, and we can talk."

I think Arthur *may* just have already known that :-)

Then of course the radio series had a huge problem at the end of the first
series, since DA was not planning to write a second series.  And so,
Zaphod, Marvin and Trillian were killed off by the Hagunennon (sp?) who had
"temporarily evolved into the Ravenous Bug Blatter Beast of Traal".  When
the next series came around, and the actress playing Trillian didn't want
to continue, DA had to think of a storyline that would involve Zaphod and
Marvin escaping without Trillian.

> e.g. From episode 2 (TV) : Why change the name of the worst poet in the
>universe ?

Because of a legal problem.  The original name was "Paul Neil Milne
Johnstone" (or something like that).  This was on the radio series, and
even on the recently released CDs.  However, in the books, on the TV, and
in the Radio scripts, the name is changed to "Paula Nancy ... " <something>
(same initials as the original though).

This Paul guy is apparently someone Douglas Adams knew at school.  He used
to write appaling poetry about dead swans, I believe.  And so DA decided to
incorporate him into HHG.  But I think Paul threatened to sue, and so DA
was forced to make the change.

>From episode 3 (TV) : Crap handling of 'a small injury to the upper
>arm'

Huh?  Isn't episode 3 on *tomorrow* night?  Or have you just got a good
memory from last time it was aired?

You know when book 3 came out ("Life the Universe and Everything") - and DA
went around signing copies all over the country, they were selling "cans of
Everything".  Did anyone else buy one?  I got one (cost 50p or #1 I think).
It had this really weird thing inside.  It's difficult to describe, but it
was kind of plasticy, smelt funny, and had resistors attached to it.  I
wonder if it's worth anything.

Geoff Rimmer
geoff@uk.ac.warwick.cs
Computer Science Dept
Warwick University
Coventry, England

------------------------------

Date: 12 Jun 89 09:56:58 GMT
From: rolf@uu.warwick.ac.uk (Rolf Howarth)
Subject: Re: Was that really Dougy in HHGTTG???

cmp7130@uea-sys.UUCP (R.M. O'Neill) writes:
>I can't help feeling that the TV version of HHGTTG was a rather poor
>transfer of the original radio series. I feel that the things he changed
>in both TV and the books would have been better left as they were.  (e.g.
>From episode 2 (TV) : Why change the name of the worst poet in the
>universe ?

I think this was because the name originally used in the radio series was
of someone who actually exists (university acquaintance of Adams??) and
they threatened to sue him.  Other changes in episodes 5 and 6 (e.g. bit
about Hagunennon fleet being replaced with the Disaster Area concert) were
because the former were co-written with John Lloyd, and Adams didn't want
to share the profits from the books with him so had to rewrite those parts.

Rolf Howarth
Dept. of Computer Science
University of Warwick
Coventry,  CV4 7AL,  England 
JANET: rolf@uk.ac.warwick.flame
UUCP: {uunet,mcvax}!ukc!warwick!rolf

------------------------------

Date: 8 Jun 89 19:36:33 GMT
From: anasaz!scott@mcdphx.phx.mcd.mot.com (Scott Gibson)
Subject: Re: Gerrold - A Matter for Men (Spoilers)

terman@Portia.Stanford.EDU (Mutant for Hire) writes:
>The series is _A Day for Damnation_ which is the first book in the series.
>
>If you like Heinlein's older stuff, from Starship Troopers and its ilk,
>you'd probably like this series. The story premise is interesting, and I
>haven't

The first book is _A Matter for Men_, which I just finished.  I am
preparing to read the second, _A Rage for Revenge_.

Possible spoilers....

To say that if you liked Heinlein's early work you might enjoy this may be
an understatement.  While I can't speak for the 2nd and 3rd books, I was
struck with the feeling that at least the first book is something of an
homage to RAH.  Consider:

   The book is dedicated to RAH and his spouse

   Each chapter begins with a quote from Solomon Short (get it? 8) )

   Part of the story consists of flashbacks that deal with a required
   high-school class in Heinlein-style philosophy

   The teacher of said class is an obvious military man who uses unorthodox
   methods to shock children into social responsibility; he is convinced
   (correctly) that they will thank him later

   The U.S. has been vicitmized by a jealous world; however, only the U.S.
   military (or a subset thereof) is willing to face the consequences of
   invasion squarely (we're the GOOD guys :-)

   The aliens are incomprehensibly brutal and flesh-eating monsters; many
   foolish humans are apologists for them

   There is a discussion of the differences between love and sex and their
   place in society/community; there is also a homosexual interlude

Gerrold seems to pull off his attempt to evoke the feel of much of RAH's
work, IMHO.  I managed to enjoy the first book enough to immediately buy
numbers 2 & 3.  Anybody else read these?  I will post more info about the
later books when I can.

Scott

------------------------------

Date: 12 Jun 89 06:03:07 GMT
From: tiedeman@acf3.uucp (Eric S. Tiedemann)
Subject: Re: Gerrold - A Matter for Men (Spoilers)

scott@anasaz.UUCP (Scott Gibson) writes:
>To say that if you liked Heinlein's early work you might enjoy this may be
>an understatement.  While I can't speak for the 2nd and 3rd books, I was
>struck with the feeling that at least the first book is something of an
>homage to RAH.

A dissenting opinion.

There *are* a lot of Heinleinesque gestures, but the Heinlein touch isn't
there at all.  I could give example after example, but the Heinlein
afficionado will immediately recognize a different voice on page 22 of _A
Matter for Men_:

"You were automatically enlisted when you showed up for your first session
of Global Ethics, the only mandatory course in high school.  You couldn't
graduate without completing the course...It was all part of the Universal
Service Obligation.  Rah."

This is to RAH as Atlanta Hope is to Ayn Rand.

HOWEVER...

The Global Ethics classes are wonderfully done.  The Mode Training chapters
in _A Rage for Revenge_ are even better.  They are powerful dramatically
and mesh well with the rest of the story.  If you enjoy thinking about the
big praxeological questions I can't recommend these books enough.  In
*that* sense Gerrold *is* like Heinlein!

Eric
est@cs.nyu.edu

------------------------------

Date: 12 Jun 89 13:58:56 GMT
From: brian@radio.astro.utoronto.ca (Brian Glendenning)
Subject: Re: Gerrold - A Matter for Men (Spoilers)

tiedeman@acf3.UUCP (Eric S. Tiedemann) writes:
>The Global Ethics classes are wonderfully done.  The Mode Training
>chapters in _A Rage for Revenge_ are even better.  They are powerful
>dramatically and mesh well with the rest of the story.  If you enjoy
>thinking about the big praxeological questions I can't recommend these
>books enough.  In *that* sense Gerrold *is* like Heinlein!

Another dissenting opinion. I find that Gerrold can write a good enough
action story, however he takes himself far too seriously as a philosopher,
and he doesn't have Heinlein's ability to inject his opinions fairly
unobtrusively.

I enjoyed the first two books reasonably well, but I found the third one to
be nearly unreadable (my wife had a similar reaction). Gerrold is of course
free to write "didactic" books if he wants to. And I am of course free to
classify them as tedious rather than profound, and look for a different
author.

Brian Glendenning
Radio astronomy
University of Toronto
brian@radio.astro.utoronto.ca
uunet!utai!radio!brian
glendenn@utorphys.bitnet

------------------------------

Date: 12 Jun 89 11:59:52 GMT
From: aucs!peter@cs.dal.ca (Peter Steele)
Subject: _Neuromancer_ -- Why bother?

With all the hype there's been lately about _Neuromancer_ I decided to read
it. And I know there appears to be a large fan following for this book, but
I absolutely *hated* it. There is *nothing* good I can say about it. And as
for making it into a movie, I can think of dozens of other stories that I
would much rather see in 70mm Dolby stereo. About the only books I've read
lately that are about as bad as _Neuromancer_ are _Lord_Foul's_Bane_ and
the first novel in the Dragonlance series (I forget the title; it was the
only book I've ever read that I couldn't actually finish).  I know
_Neuromancer_ won all kinds of awards, but I think that was mainly because
of it introducing the high-tech punk stuff. I don't even like low-tech
punk!

Peter Steele
Microcomputer Applications Analyst
Acadia University
Wolfville, NS, Canada B0P1X0
(902)542-2201x121
UUCP: {uunet|watmath|utai|garfield}!dalcs!aucs!Peter
BITNET: Peter@Acadia
Internet: Peter%Acadia.BITNET@CUNYVM.CUNY.EDU

------------------------------

Date: 8 Jun 89 15:17:47 GMT
From: flee@shire.cs.psu.edu (Felix Lee)
Subject: SF refs in McIntyre's _Starfarers_

Just finished Vonda McIntyre's _Starfarers_.  Enjoyable lightweight read.
Wondering how many SF references I missed.  I caught Mrs. Brown from Le
Guin's essay "Science fiction and Mrs. Brown".  And the porcelain dish from
Heinlein's "We also walk dogs".  What else?

Felix Lee
flee@shire.cs.psu.edu
*!psuvax1!shire!flee

------------------------------

Date: 11 Jun 89 16:00:59 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: AQUILIAD III: AQUILA AND THE SPHYNX by S. P. Somtow

     THE AQUILIAD, VOLUME III: "Aquila and the Sphinx" by S. P. Somtow
		       Del Rey, 1989, 0-345-34791-9
		     A book review by Evelyn C. Leeper

     Somtow Sucharitkul wrote an alternate history novel (actually a
collection of novelettes) called THE AQUILIAD.  Then he decided/discovered
that people couldn't pronounce his name and started writing under the name
S. P. Somtow.  The second volume, THE AQUILIAD II: AQUILA AND THE IRON
HORSE, was published under the new name.  Now volume three has been
published and in addition, the first volume has been reissued under the
name S. P. Somtow as well.

     The setting of volume three is the same as that of the first two.
Nine hundred years after the Founding of Rome (or around 200 A.D. to those
who follow the strange Christian religion), Rome rules the world--or most
of it--including Novum Terrum, which Bigfoot exists, technology seems to be
at the level of about one hundred years ago on our Earth, and a deranged
traveler from the future is trying to destroy the world.  The latter
"feature" was introduced in the second novel and definitely represents a
downhill turn.

     While some things have improved over the second volume (Somtow spends
less time harping on the differences between the Roman and Lacotian
[Amerind] ways of life), others have not.  There are still far too many
cute names (Equus Insanus isn't bad, but "longus porcus" is ridiculous!),
and the series seems to have degenerated into a slapstick conflict between
Aquila and the inter-dimensional green pig that is trying to control the
universe.  Aquila flies pyramids and sphinxes around (they were left from
ancient astronauts) and the green pig shrinks cities down and puts them in
bottles.  Had the series started out this way, I probably wouldn't object
so much (I would have given up much earlier), but Somtow showed he could do
serious alternate history, and now he's opting for cheap laughs instead.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 7 Jun 89 16:26:17 GMT
From: rick@ge1cbx.uucp (Trashotron)
Subject: Re: John WYNDHAM

I0060301@DBSTU1.BITNET writes:
>I stumbled in a second-hand-bookstore on a book by JOHN WYNDHAM: 'The Day
>of the Triffids' and liked it quite a lot. Has he written more SF-stuff in
>this vain, and is it readable or even good?

You might try "The Midwitch Cuckoos".  It's also interesting to note that
both "Day of the Triffids" and "The Midwitch Cuckoos" were made into pretty
darn good British B&W SF movies.  "The Midwitch Cuckoos" (as "Village of
the Damned") should be available in the neighborhood video store.  Really,
both are worth going out of your way for.

------------------------------

Date: 13 Jun 89 18:48:33 GMT
From: gf0c+@andrew.cmu.edu (Gregory S. Fox)
Subject: There isn't a chance in space-time...

...of anyone guess this book title, but I'm going to give it a try because
I have my suspicions about the net.

   When I was in first or second grade, I somehow managed to latch onto
some SF work that I've long since lost.  This thing was way beyond my
reading level, but my librarian caught me with it and started feeding me
stuff that I could handle.  Amazing woman.  Thank you, wherever you are.

   Anyway, this was one of those two-in-one flip editions, paperback, with
the glossy cigarette ad in the middle.  I only remember the first chapter
of one of the books- something about a race of creatures living in space;
incredibly large beings.  One of them grows to be the size of a galaxy, and
realizes that he is not like the rest of his companions/playmates.  He
stops interacting with them and goes off to do something, my memory failing
at this point.

I realize that this is an incredibly vague description, and with no author
to boot, but if you have a lead, e-mail it to me, please.

G. Fox
gf0c@andrew.cmu.edu

------------------------------
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Today's Topics:

		    Television - Buck Rogers (2 msgs) &
                                 Star Trek: TNG (3 msgs) &
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Date: 2 Jun 89 22:38:58 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Buck Rogers TV show

Buck Rogers was kind of fun ... but there were several things that I found
to be a constant irritant.  First and foremost among these things was that
stupid robot -- what was its name, Tweekie?  Bleech.

I had almost built up an immunity to the retching fits caused by Tweekie's
inanity when they changed format and added another idiotic robot.  This
so-called super-intelligent robot had no redeeming features.  It was almost
as ridiculously designed as a robot as those silly anime things, and its
'intelligence' seemed to consist of nothing more than an irritating, snooty
voice and constant sneers at the humans.  (Seriously overdue for a major
reprogramming... Where did I leave my 200 watt soldering gun and the spool
of 8 gauge acid core...)

I kind of liked Captain Asimov, great-great-...-great grandson of Dr.  A.
That and the occasional mention of the laws of Robotics, attributed to
Isaac Asimov, were nice touches, showing they knew at least something of
real SF.

I think Buck Rogers' problem with the robots is that everyone saw "Star
Wars", and decided that robots had to be "cute".  So they did "cute"
robots, badly.  Almost as badly as the Roddy McDowell robot in "The Black
Hole".

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 8 Jun 89 15:09:26 GMT
From: philip@hubcap.clemson.edu (Philip L Harshman)
Subject: Re: Buck Rogers TV show

geoff@cs.warwick.ac.uk (Geoff Rimmer):
> I like this kinda thing (referring to characters outside the main
> storyline).  Other examples from Buck Rogers were to get Larry "Buster"
> Crabbe (who played the original Buck Rogers in the B&W version in the
> 1930s) as a "guest star" in the movie, together with LBC saying to Buck
> something on the lines of "I've been doing your job for years now!"
> Exact quote anyone?

The exchange went something like this:

Buck compliments Buster on his flying skills.

Buster: "Young man, I've been doing that since before you were born."
Buck:   "You think so?"
Buster: "I know so."

This was a very good scene.  It not only referred to Buster Crabbe's part
in the original Buck Rogers, but also to Buck Rogers being the "500 year
old man" and thus older than anyone else in the series.

Philip Harshman
Employed by Clemson University         	
(803) 656-3697
uucp: ... !gatech!hubcap!philip
inet: philip@hubcap.clemson.edu
bitnet: philip@clemson

------------------------------

Date: 5 Jun 89 23:06:54 GMT
From: bold@richsun.reuter.com (Jason Bold)
Subject: Re: goof in ST:TNG??

In the episode with the two earth colonies, did anyone see what looked like
Worf looking out a window at the back of the Enterprise? The camera very
quickly panned in so all you saw was the enterprise.

Jason Bold
bold@richsun.UUCP

------------------------------

Date: 6 Jun 89 20:25:35 GMT
From: rvermaa@cs.vu.nl (Richard Vermaas )
Subject: ST:TNG how many episodes?

Hello folks,

I would like to know how many episodes of "Star Trek:The Next Generation"
exist?

I don't live in the States, so I haven't seen them on tv. But I got some
episodes from videotape. These were the following:

Encounter at Farpoint          [90 min.]
The Naked Now                  [45 min.]
Code Of Honor                  [45 min.]
The Last Outpost               [45 min.]
Where No One Has Gone Before   [45 min.]

Thanks in advance,

Richard Vermaas
mcvax!cs.vu.nl!rvermaa
rvermaa@cs.vu.nl
cs.vu.nl!rvermaa

------------------------------

Date: 6 Jun 89 13:32:38 GMT
From: corpane!sparks@e.ms.uky.edu (John Sparks)
Subject: Re: goof in ST:TNG??

jrk@uea-sys.UUCP (Richard Kennaway) writes:
>How many of the characters in ST have ever seen space?  Very few.  Maybe
>none.
>
>Consider the main viewing port on the bridge of the Enterprise.  It
>obviously isn't simply a transparent section of the wall, because it can
>display other views, and can be used for communications.  It's a computer
>display.  Its normal straight-ahead view is designed to look like a
>transparent wall, but is really computer-generated from information
>returned by the sensors.
>
>This must apply to all ports on all ships, to windows on starbases, and
>probably even to spacesuit faceplates.  Physical windows are too
>vulnerable to simple laser beams.  Perhaps the only people who ever see
>real space are a few technicians carrying out a few specialised tasks.
>
>Since the views are computer-generated, ANYTHING YOU SEE MAY BE AN
>ILLUSION.  The smearing out of a ship warping away is an artificial visual
>effect intended to be more informative than just showing the ship vanish.
>
>This explains noisy explosions as well.  The computer is being helpful.
>Trust the computer.  If you do not trust the computer, you may be used as
>reactor shielding.

Nope, There are windows all over the Enterprise. The main viewscreen is for
tactical reasons. It makes sense that the Bridge be able to see in any
direction and even from remote probes, so a viewscreen there makes sense.
However if you look at the Enterprise, you will see many windows. And from
the Captains conference room and the 10-forward bard you can see many
windows looking out.  

John Sparks
{rutgers|uunet}!ukma!corpane!sparks
sparks@corpane.UUCP

------------------------------

Date: 12 Jun 89 18:21:07 GMT
From: melnik@cbnewsi.att.com (joann.melnik)
Subject: SF TV SHOWS: SPACE 1999 and THE STARLOST

Does anyone remember either or both of the following circa early to mid 70s
SF tv shows:

   1. SPACE 1999:  The earth's moon is sent hurtling into deep space 
      (complete with a fully staffed moonbase called Alpha) after some
      huge catastrophe.  Stars were Martin Landau and Barbara Bain of
      early Mission Impossible.   From what I remember, pretty good 
      SF FX for TV (especially in space).  Of British origin (I think).

   2. THE STARLOST (?):  Two men and a woman roam a HUGE derelict space
      craft in deep space.  One of the male stars was Keir Dullea later
      of 2001/2010 fame.  Pretty cheap FX but good stories.  Very short
      lived. Origin unknown.  Sort of reminded me of Bruce Dern's Silent
      Running (although I don't know why).

I'm desperate for video of these series.  They were favorites of mine as a
kid.  If anyone has clue, PLEASE respond via email.

Thanks...

Joanne

------------------------------

Date: 13 Jun 89 13:36:36 GMT
From: and@servax0.essex.ac.uk (Holyer A)
Subject: Re: SF TV SHOWS: SPACE 1999 and THE STARLOST

melnik@cbnewsi.ATT.COM (joann.melnik) writes:
>Does anyone remember either or both of the following circa early to mid
>70s SF tv shows:
>
>   1. SPACE 1999:  The earth's moon is sent hurtling into deep space 
>      (complete with a fully staffed moonbase called Alpha) after some
>      huge catastrophe.  Stars were Martin Landau and Barbara Bain of
>      early Mission Impossible.   From what I remember, pretty good 
>      SF FX for TV (especially in space).  Of British origin (I think).

Yes, of British origin. This show was the creation of Gerry & Sylvia
Anderson who had their own TV production company during the '60's (- still
have actually) called (I think) 21st Century Television. They were best
known for their series of - wait for it - science fiction *puppet shows*.
Yes, honestly. This affected the sense of humour of an entire generation of
British males, but in fact was that the effects were surprisingly effective
- - as good as Flash Gordon, say. "Thunderbirds", the third of these shows
they produced was my favourite program when I was four, and in fact a tape
of this is my 3-year-old (now ex-)stepson's favourite program too, so they
weren't that bad. Anyway back to the point. Space 1999 was the first time
Gerry Anderson had been allowed to use real people, and the comment at the
time was that most people thought the puppets were more life-like. Anyway,
just about all the Century 21 puppet shows have been released on budget
(i.e.$15) video in Britain, thus I would *guess* that Spage 1999 has too. I
don't recall seeing it around, but then I don't often buy pre-recorded
videos. I guess your *big* problem will be finding a copy in NTSC format
rather than PAL.....

Andy Holyer
Royal Free Hospital School of Medicine		
Hampstead, London England		
JANET: and@uk.ac.lon.rfhsm.ux
eunet: mcvax!ukc!r-free!and

------------------------------

Date: 13 Jun 89 21:38:41 GMT
From: kazim@apple.com (Alex Kazim)
Subject: Re: SF TV SHOWS: SPACE 1999 and THE STARLOST

and@servax0.UUCP (Holyer A) writes:
>for their series of - wait for it - science fiction *puppet shows*. Yes,
>honestly. This affected the sense of humour of an entire generation of
>British males, but in fact was that the effects were surprisingly
>effective - as good as Flash Gordon, say. "Thunderbirds", the third of
>these shows they

WOW!!!  I remember this show!  Didn't it have planes that could take
different paylaods depending on their mission?

What were the other two shows called?  I'm tempted to say "Supercar" was
one of them, but that my memory's balking at the other.

Thanks for the reminiscence.  I was beginning to think I was the only one
who had seen these shows, and maybe it was all a dream.

Alex Kazim
Apple Computer

------------------------------

Date: 14 Jun 89 03:44:32 GMT
From: biar!trebor@uunet.uu.net (Robert J Woodhead)
Subject: Re: SF TV SHOWS: SPACE 1999 and THE STARLOST

kazim@Apple.COM (Alex Kazim) writes:
>WOW!!!  I remember this show!  Didn't it have planes that could take
>different paylaods depending on their mission?

There were 5 Thunderbird craft, operated by ``International Rescue,'' from
their secret island base in the south seas.  Each had a unique hidden
method of launch, and was piloted by one of the sons of Jeff Tracy, famous
ex-astronaut.

   TB1 - very fast ``advance scount'' rocket plane, capable of Mach 5+.
   Piloted by Scott Tracy.  Hidden beneath the swimming pool, which slid
   back to reveal the launch bay.

   TB2 - the cargo plane.  A modified lifting body, with the whole central
   section a special pod, of which there were several standard types for
   different rescues.  Pilot : Virgil Tracy.  Hidden in the cliff beneath
   the main house, which fell away so that TB2 could roll out down the
   small (too small for it!) airstrip on the island.  Palm trees on either
   side of the airstrip would swivel down to make room for the wings.

   TB3 - Spaceship.  Launched through the center of the guest house.
   Pilot: Gordon Tracy.  My personal favorite.

   TB4 - Submarine.  Usually carried by TB2 in a special pod, it would
   occasionally just drive right off the pier.  Piloted by Alan Tracy.

   TB5 - Communications Satellite.  I never can remember which Tracey was
   usually stuck here.

There are several episode compilations and movies of TBirds available in
the US.  Avoid "Thunderbirds 2086", this is an animated Japanese remake.

>What were the other two shows called?  I'm tempted to say "Supercar" was
>one of them, but that my memory's balking at the other.

There were many shows.  In rough order they were:

   Supercar
   Fireball XL-5      Neat takeoff of the spaceship!
   Stingray           Supersonic Submarine!
   Thunderbirds	      (the classic supermarionation)
   Captain Scarlet    (my favorite)
   Joe-90             Tapping brainwaves!
   The Secret Service Shrinking Spies!

Then there was the live action shows U.F.O. and Space-1999.

Robert J Woodhead
Biar Games, Inc.
...!uunet!biar!trebor
trebor@biar.UUCP

------------------------------

Date: 14 Jun 89 06:18:52 GMT
From: allanon@ucrmath.ucr.edu (Kenneth Leung)
Subject: Re: Thunderbirds and Supermarianation

sanderso@turing.cs.rpi.edu (Donald B. Sanderson) writes:
>It is good to see some others on the net remember these shows, they
>spanned the 1950's and 1960's and even into the 80's.  They were produced
>in Britain by Gerry and Sylvia Anderson, and shown all over in
>syndication.  As far as I remember the shows were:
>
>Joe-90		I know this existed in the 70's but never saw it

I saw Joe-90 as a movie the other nite (about 2:00am) while working on a
project

The premise is a kid who has the ability to be programmed with the
neuropatterns of anybody and gain the skills and knowledge of that
person....

They took 3 episodes and sort of chained them as a movie, vague episode
plot as followed :

Joe-90 gets the program of a Russian Test Pilot and steals a top secret
Soviet jet fighter from right under their nose, since he was going with his
father to visit the USSR nobody believed a 12 year old can pilot a fighter

"Standby, sir. Miracle worker at work."  ST IV

Kenneth C.P. Leung
Senior Computer Consultant
Graduate School of Management
University of California, Riverside CA 92521

------------------------------

Date: 13 Jun 89 23:32:55 GMT
From: sanderso@rpics (Donald B. Sanderson)
Subject: Thunderbirds and Supermarianation

It is good to see some others on the net remember these shows, they spanned
the 1950's and 1960's and even into the 80's.  They were produced in
Britain by Gerry and Sylvia Anderson, and shown all over in syndication.
As far as I remember the shows were:

SuperCar   
   An engineer and several companions with a car that can do many many
   things.

Stingray
   The adventures of two submariners and their mermaid type companion
   Atlanta, in a small armed sub that keep the peace underwater.

Fireball XL-5
   The exploits of a group of 3 humans and their Robot companion policing
   the universe.  A very interesting Launch-track system much like the one
   from "When Worlds Collide" was used.

Thunderbirds
   The Tracy family A father and 5 sons who ran International Rescue, they
   saved all sorts of people from all sorts of Natural and Man made
   disasters.  The ships included:

      TB-1   A rocket type used for fast transit of one man
      TB-2   A heavy lift plane with several pods each containing rescue
             equipment
      TB-3   A rocket ferry to TB-5 their manned communications monitoring
             satellite
      TB-4   A two man sub carried by TB-2

Captain Scarlet
   The story of Spectrum (every officer had his or her own color) in their
   war against the evil Mysterons.

UFO
   The first live action show, Earth battles off evil UFO Invaders.
   Chronicled Supreme Headquarters Alien Defence Organization (SHADO).
   Included A Submarine/Interceptor vehicle, A moonbase and Space
   interceptors.  This moonbase (according to an interview with Gerry
   Anderson) eventually evolves into Moonbase Alpha and ...

Space 1999
   This has been talked about enough 

Joe-90
   I know this existed in the 70's but never saw it

Terra-Hawks
   Was in the USA about 4 years ago in random syndication.  Again a few
   valiant defenders of the Earth against a small group of evil aliens.

Donald Sanderson
Rensselaer Polytechnic Institute
Computer Science Department
(518) 276-8326		   
sanderso@turing.cs.rpi.edu

------------------------------

Date: 2 Jun 89 17:40:21 GMT
From: jdm1@eds1.eds.com (Jon McCown)
Subject: Re: WHOOOSH

Last night (6/1/89 ~8:00 pm) I tuned into a sci-fi-esque movie on ABC that
featured an assortment of teenage starship crew members, one older
astronaut and a young (prodigy/genius/hacker) named Beanie; who were
travelling to 'Demeter' pursued by the evil General Beanstalker (or not)
who had an evil plot involving conscripted frankenstein-esque cyborgs
called shells.  Oh yes, and a large-screen contralto computer with what
appeared to by a large radio tuner (complete with neon needle) that scanned
the ether for rock and roll music to break up the lulls.

What was this turkey?  For some reason the announcements at the breaks
never mentioned the name (just 'ABC Family Classics').  It looked to me to
be a pilot for a series ('Young Hormones in Space') and the villain was
left behind in a semi-disabled ship..... (daaah dummmm)

Any info?

On the technical side, all ships went 'Whooosh', and when a laser attack
destroyed an enemy ship, the enemy vessel heeled over and 'fell' in a
'down' direction (from the camera's perspective).  A 'rail-gun' weapon
fired a nice iridescent blue bolt (don't rail guns fire physical
projectiles?) and a cracked circuit board gave off sparks worthy of an arc
welder (must've been using an aftermarket power supply :-) :-)

J.D. McCown
RCSG Director
Senate of Pennsylvania  
psuvax1!eds1!jdm1
jdm1@eds1.eds.com

------------------------------
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Today's Topics:

	    Films - Books into Films (3 msgs) & 2001 (6 msgs) &
                    Robot Jox & Sex Mission (2 msgs) & Batman &
                    Star Trek V: The Final Frontier (2 msgs)

---------------------------------------------------------------------------

Date: 5 Jun 89 16:08:01 GMT
From: aucs!paul@cs.dal.ca (Paul Steele)
Subject: Re: What SF books would make good films?

I think that "The Peace War", by Vernor Vinge, would make an excellent
movie.  It was definately one of my favorite Analog serials.

Paul H. Steele
Acadia University   
Wolfville, NS       
Canada  B0P 1X0     
(902) 542-2201x587
UUCP:     {uunet|watmath|utai|garfield}!dalcs!aucs!Paul
BITNET:   Paul@Acadia
          PHS@Acadia (preferred)
Internet: Paul%Acadia.BITNET@CUNYVM.CUNY.EDU

------------------------------

Date: 5 Jun 89 20:21:47 GMT
From: butler@helios.toronto.edu (Scott Butler)
Subject: Re: What SF books would make good films?

This question surfaces every few months or so.  In the realm of strict
science fiction I'll have to renominate my favourite choice, _The Pride of
Chanur_ by C.J. Cherryh.  It has action, adventure, the potential for
dazzling special effects, a real plot, real, live 3-D characters...kind of
like _Star Wars_ with a story behind it.  As far as having realistic
humanoid aliens, given the makeup/masks in the old planet of the apes
movies I don't think they would have much trouble with the hani.

I'm also half way through a book, _Fevre Dream_ by (I think) George R.R.
Martin which would make a great movie, vampire style.  Set on the
Mississipi River in the 1850's I think it could be a really popular film if
the makers didn't try to dress it up with blood and gore to attract the
"Friday the umpteenth" crowd.  I put this and Chelsea Quinn Yarbro's
stories into the fantasy realm because they aren't strictly Good humans
against evil, nasty, supernatural, horrible vampires like so many horror
stories.

Scott Butler
butler@helios.physics.utoronto.ca
butler@utorphys.bitnet

------------------------------

Date: 8 Jun 89 23:56:33 GMT
From: smith@cos.com (Steve Smith)
Subject: Re: books into movies

BECKS@TAUNIVM.BITNET (Sara Beck) writes:
>The topic of "what books would make good movies" having been raised again,
>I want to nominate "Bridge of Birds" by Barry Hughart.  That is the only
>book I have ever put down and said with feeling "that would be a great
>movie", (which is different from saying about a book you really love that
>you would like to see a movie of it). I have no idea who to cast for the
>various roles (Arnold Schwartzenegger as Number 10 Ox? hmmmmmm....) but
>Steven Spielberg would have to direct.

I agree that "Bridge" would make a terrific movie (*IF* you get Spielberg
in on it!).  As to Arnie for Number 10 Ox, the only problem is that all the
characters in the movie are *Chinese*.  An Austrian with a lot of body
makeup just wouldn't make it.  It would be too much like the Westerns that
use Anglos and Asians for the Indians.

It would be nice to see it filmed in China.  Unfortunately (present
political messes aside), the Buddist/Taoist philosophical content would
probably not be popular with Those in Power (whoever they are :-).

Steve
smith@cos.com
...{uunet sundc decuac hqda-ai hadron}!cos!smith

------------------------------

Date: 2 Jun 89 12:11:38 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Re: 2001 [and SF films in general]

rjc@uk.ac.ed.aipna (Richard Caley) writes:
>What _I_ always found irritating was the transfer from Saturn to Jupiter.
>The whole mission does not make sense as a Jupiter mission. Why did the
>ship not have the power to get back? As a planned Jupiter mission diverted
>to Saturn because of TMA-1 it makes much more sense.

Kubrick changed the film from Saturn to Jupiter at the last minute. i.e.
after Clarke had finished his version of the story.

To do the effects for Saturn, you first need to produce convincing effects
for a gas giant and then add a set of rings. As Jupiter had to be done
anyway, and by the time these effects were done, the film was over budget
and behind schedule, Kubrick substituted Jupiter for Saturn.

The person who did the Jupiter effects used the Saturn effects which would
have been in 2001 in 'Silent Running'.

Bob

------------------------------

Date: 3 Jun 89 19:04:53 GMT
From: allbery@ncoast.org (Brandon S. Allbery)
Subject: Re: 2001 [and SF films in general]

tvf@cci632.UUCP (Tom Frauenhofer) writes:
>I love 2001, consider it one of the best SF/otherwise films ever made, but
>find it a frustrating film, too.  I think this is a case of the book and
>the film complementing one another intentionally.  I fell in love with it
>when I first saw the film (I was 8 at the time, and forced my parents to
>take me to see it 3 or 4 times, I forget how many).  I didn't read the
>book until I was 21.  The film is a rarity - a truly visual film that
>fills the entire screen.  I recall reading somewhere that only 15 minutes
>of the film has any spoken text.  Remember that next time you watch the
>typical "talking head" film.

There's more to it than that; otherwise, STAR TREK: THE MOTION PICTURE
would be in the 10 Best Films list....

Brandon S. Allbery
allbery@ncoast.org
uunet!hal.cwru.edu!ncoast!allbery
ncoast!allbery@hal.cwru.edu

------------------------------

Date: 4 Jun 89 21:37:22 GMT
From: charlie@mica.stat.washington.edu (Charlie Geyer)
Subject: Re: 2001 [and SF films in general]

I wrote:
>HAL's "psychosis?"  Worse yet HAL's "megalomania?"  
>
>Calling HAL "insane" makes no more sense than calling average, run of the
>mill, buggy software "insane."

rjc@uk.ac.ed.aipna (Richard Caley) replies:
> It is assumed in 2001 ( and made explicit in 2010 ) that HAL really is a
> conscious being, different from but comparable with a human being. You
> may argue with this as a possibility ( see comp.ai where they do all the
> time ) but it is an assumption of the world of 2001.
>
> He is not "buggy" in the sense you seem to be implying here. He has
> conflicting beliefs and drives, like a human being. He has an instinctive
> need to make the mission succeed ( it is his purpose, without that he has
> no reason ) but has been told that he must keep the purpose of the
> mission hidden from the crew, which he sees as being detremental to the
> mission. Conflict between conscious morals and intentions and
> subconscious drive; neurosis here we come.

It is not clear that it says anything meaningful to call a person
"neurotic."  The notion that HAL would exhibit analogous behavior to a
human "neurotic" is extreme human chauvinism.  It amounts to an assertion
that neurosis is an inevitable byproduct of conscious intelligence.

Clarke is too careful to have said anything like that.

HAL is stranger than you imagine.

------------------------------

Date: 6 Jun 89 08:18:59 GMT
From: CB@frambo.dec.com (Christian Balzer)
Subject: Re: Bad SAFX in SF Movies (especially 2010)

Markus Stumptner writes:
 >Another comment: Long ago, I tried to compute the size of the command
>module from photographs.  I arrived at a radius of about five meters.
>Based on this (and simply on my feeling when I watch the scene), I always
>felt that in the scene in 2010 where the two guys first set foot on
>Discovery and look for the airlock, the scale of the command module module
>and the spacesuit puppets did not match at all.  The men were far too
>small. Is there anyone who agrees?
 
Yep, me!

I saw both movies a dozen times and it still makes my cortex ripple when I
try to imagine how the carousel, pod hanger, HAL, store rooms, etc. should
fit into that tiny sphere.

The same is true for the soviet ship (Leonov?), I could never figure out
how the spacious (gravity) decks could be in that double hammerhead
assembly.

And yes, the Discovery must have grown from 2001 to 2010 (perhaps the
sulfur from IO ;-) :-).

Another thing that nags me in 2010 is the fact that they ignored zero-g
most of the time.

Anyway, still some the best SF movies ever, especially 2001.

Regards,

Christian Balzer
Im Wingertsberg 45
D-6108 Weiterstadt, F.R.G.
+49 6150 4151
...!decwrl!frambo.dec.com!CB
CB@frambo.dec.com

------------------------------

Date: 6 Jun 89 14:43:43 GMT
From: anasaz!scott@mcdphx.phx.mcd.mot.com (Scott Gibson)
Subject: Re: 2001 [and SF films in general]

EATONJ@YaleVM.YCC.Yale.Edu writes:
>HAL's running amok has always struck me as a rather arbitrary plot device
>that has nothing to do with the rest of the story.  

On the contrary, HAL's running amok is an integral part of the story, and
is not arbitrary, since it logically follows preceding events in the story.
The simple explanation is fairly clear.  HAL has been programmed to do two
mutually exclusive things: The first, to `protect', guide, and serve the
Discovery crew; the second, to keep knowledge of potential danger from
them.  While this is not clearly explained in the film or the book, Clarke
makes it clear in the novel _2010_ that this was the reason behind HAL's
breakdown.  While it is possible this was rationalized after the fact,
given the attention to detail provided by Kubrick and Clarke in the rest of
the film it is unlikely.  In fact, this is a clear and coherent "theme" for
a science fiction story: What happens when an intelligent computer is
constrained to follow two mutually exclusive sets of instructions.

Scott

------------------------------

Date: 8 Jun 89 13:47:05 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Re: 2001 [and SF films in general]

scott@anasaz.UUCP (Scott Gibson) writes:
>The simple explanation is fairly clear.  HAL has been programmed to do two
>mutually exclusive things: The first, to `protect', guide, and serve the
>Discovery crew; the second, to keep knowledge of potential danger from
>them.  While this is not clearly explained in the film or the book, Clarke
>makes it

This is a statement I keep seeing.

While the film doesn't make the reason for HAL's behavior clear, my copy of
the book has a couple of pages dealing with this, and makes it quite clear
that it was the conflicting instructions which caused the problem.

Have other people been reading a different version of the book?

Mine I bought in 1969.

Bob

------------------------------

Date: 8 Jun 89 23:51:30 GMT
From: denbeste@bbn.com (Carol Springs, guest)
Subject: Robot Jox

Just saw a brief announcement that a movie called _Robot Jox_ is premiering
on June 9.  Does anyone know whether this is the film whose script Joe
Haldeman was writing on the fly during production in Italy over a year ago?
They'd been going to call that movie _Robojox_, but decided the potential
legal hassles from the makers of _Robocop_ weren't worth risking, much to
Haldeman's relief.  (The futuristic gladiators in the movie aren't actually
robots, said Haldeman.)

The movie's release had been on hold because of financial problems.  If
this is the same production Haldeman was talking about, it sounds like the
kind of turkey that could be fun.  Anybody have news?

Carol Springs

------------------------------

Date: 8 Jun 89 12:28:02 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Sex Mision

Let me just note that a couple of weeks ago Channel 4 showed, as part of
its current science fiction film season, a Polish SF film whose title was
translated as "Sex Mission".

Two men volunteer for an experiment in suspended animation.  They wake up
fifty years later than they should have and find that the world is
inhabited by women.

This film is totally unlike anything you would expect to see coming from
Poland. I was very surprised that the amount of casual nudity, not to
mention the obviously anti-(communist)state theme of the whole film.

Bob

------------------------------

Date: 9 Jun 89 17:00:17 GMT
From: db@lfcs.edinburgh.ac.uk (Dave Berry)
Subject: Re: Sex Mission

bob@etive.ed.ac.uk (Bob Gray) writes:
>This film is totally unlike anything you would expect to see coming from
>Poland. I was very surprised that the amount of casual nudity, not to
>mention the obviously anti-(communist)state theme of the whole film.

Perhaps you haven't seen Andrej Wadja's "Man of Marble" and "Man of Iron"?
Both excellent, both anti-communist.  I particularly like the scene in "Man
of Iron" where Lech Walesa (who I think plays himself) shows a Solidarity
poster to the camera, breaking the illusion of fiction.

In general Poland is more liberal than the USSR.  For example, a Polish
student friend who wanted to bring his family to the UK was allowed to
(althout the UK wouldn't let them in).  Also, homosexuality is legal in
Poland.

East European countires differ as much as West European countries.

Dave Berry
Laboratory for Foundations of Computer Science
Edinburgh Uni.	 
<Atlantic Ocean>!mcvax!ukc!lfcs!db
db%lfcs.ed.ac.uk@nsfnet-relay.ac.uk
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Date: 9 Jun 89 21:02:00 GMT
From: WSCART01@ULKYVX.BITNET
Subject: Unbeleviable Batman Stunts...

 I suppose most of you have seen the previews for Batman showing Keaton in
a bat helicopter launching some sort of missiles, in the bat car that would
be banned for emission standards, and in his suit doing quadruple backfilps
and sending villains flying across a room with a rabbit punch.? My point
is, the first two I can live with by really streching my imagination.
Seeing Keaton do these stunts though.... does his muscle suit have some
sort of dexterity helper built in?

Stuart Carter
University Of Lousiville
Physics Dept.

------------------------------

Date: Wed, 14 Jun 89 08:00:52 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Subject: SPOILER WARNING

****WARNING****

The following message features a discussion of the new movie, "Star Trek V:
The Final Frontier."  Some of the material and comments presented in this
discussion may give away key elements of the plot of the movie.  Those of
you that have not yet seen the film, may want to skip this message.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 13 Jun 89 02:57:51 GMT
From: mentat@walt.cc.utexas.edu (Robert Dorsett)
Subject: Re: STAR TREK V: THE FINAL FRONTIER

leeper@mtgzx.att.com (Mark R. Leeper) writes:
>I am certain I will be asked by someone what I consider to be the
>subversive message of STAR TREK V.

The subversive message of Star Trek V goes back to the original idea behind
Star Trek: The Motion Picture (at least, it seems so to me).  According to
Susan Sackett (Gene Roddenberry's personal assistant, who wrote a book
about the making of ST:TMP), the Great Bird wanted to make a movie about
God.  God's coming to town, in person.  Kirk goes out to meet it on its way
in.  Turns out that God's actually the Devil--with the implicit assumption
that the thing we've been worshipping all these years has actually been the
Devil.

Potentially controversial?  You bet.  

However, ST V:TFF comes VERY close to making similarly provocative
statements, but never quite does it.  I seem to recall some old science
fiction (several instances) which makes use of the theme of the Devil being
bottled up in the center of Earth.  It's a short step from the center of
the planet to the center of the galaxy, surrounded by an "impenetrable
shield."

Unfortunately, in STV, we barely notice.  It missed a wonderful opportunity
for some heavy-duty screwing around with perceptions.  Instead, half the
audience leaves the theater thinking "what a goofy movie," and the other
half bored past caring.

Incidentally, all the "oohs and clappings" I was witness to did not come
from any inspirational ending--it came during the scene where Spock tells
his brother he is "whole."

>trust your feelings, however powerful they are.  God, if He exists, must
>be amenable to logic.  You have the right and the responsibility to
>question politely what seems to be the word of God.  If it does not make
>sense to you, you have the responsibility to deny it.
>
>     Certainly the "god" in STAR TREK V is a false god and the believers
>in this god are wrong, but who has more reason to believe in their own god
>than the believers in the film?  What makes it more reason?  What is
>sufficient reason?  The film is ultimately saying that reason is more
>important than faith.

Actually, from what I've read of Shatner's views on the movie (particularly
Sunday's ST V New York Times supplement), he's not saying that at all.
Instead, he's saying that the interpretation of God must be subject to what
one feels in one's HEART--in effect, preaching the pragmatic philosophy
that William James expounded on in _The Varieties of Religious Experience_.
In other words, he's arguing the subjective, emotional perception of what
God is, versus doctrinal definitions of what God should be.  Sybok and his
friends were led to a pipe dream by doctrinal fanaticism.  And they ended
up with egg on their faces.  Here again, the movie would have been a lot
more effective if the suspense had been built up a bit more--however, while
audiences seem willing to accept razor-blade-fingernailed-projectile-
vomiting demons, they just don't get off on messianic themes.

At any rate, the subjective humanist interpretation is semi-consistent with
the theme of the last four movies (i.e., Kirk's midlife crisis).

------------------------------
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Today's Topics:

               Administrivia - Sf-Lovers Archives
	       Books - Adams (3 msgs) & Donaldson (2 msgs) &
                       Eddings & Lem (2 msgs)

---------------------------------------------------------------------------

Date: Thu, 16 Jun 88 08:38:18 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Subject: Archives

One of the long standing traditions of SF-LOVERS is keeping back issues and
related files in a public accessible area.  The SF-LOVERS archives are
currently stored on ELBERETH.RUTGERS.EDU (128.6.4.61) which is a unix
machine.  The archives are currently available to anyone with FTP access to
this machine.

WARNING: People who are on BITNET cannot get access to the archives.  I
have been attempting to make arrangements to make these files available to
BITNET readers but, for various reasons and problems, have not been able to
do so.  Recent back issues can still be obtained through the LISTSERV
mechanism at TCSVM.  

Please do not send mail asking me to mail you files from the archives.
They are way too big to be transmitted via mail without getting various
system administrators on the network extremely upset.  IF YOU DO NOT HAVE
ACCESS TO FTP YOU CANNOT GET ACCESS TO THE ARCHIVES.  Sorry, but that's the
way it is.

You may log in using the anonymous login of ftp.  Once you have logged in,
connect to pub/sfl and the files are in that directory.  Because of space
restrictions, I cannot guarantee that all of the files will aways be
online.  There is a possiblity of their being in unix "compress" format at
any given time.

 Below is a list of the files that are currently available in the archives:

Episode Guides:

   16 blake7.guide
    6 drwho.guide
   26 galactica.guide
   40 lost-in-space.guide
   54 new-twilight-zone.guide
   16 outerlimits.guide
    6 prisoner.guide
   22 star-trek.guide
    8 tomorrow-people.guide
   70 twilight-zone.guide

Text Files:

   20 amber-timeline.txt
   70 argon.txt
   24 down-in-flames.txt
   88 hitch-hikers-guide-to-the-net.txt
   16 hugos.txt
    8 klingonaase.txt
   32 nebulas.txt
   98 the-enchanted-duplicator.txt
 
Back Issues of SF-LOVERS:

   2128 sf-lovers.v1
   1904 sf-lovers.v2
   1856 sf-lovers.v3
   1760 sf-lovers.v4
    816 sf-lovers.v5
   1744 sf-lovers.v6
    592 sf-lovers.v7
   1648 sf-lovers.v8
   3600 sf-lovers.v9
   7472 sf-lovers.v10
   6752 sf-lovers.v11
   4944 sf-lovers.v12a
   4000 sf-lovers.v12b
   6000 sf-lovers.v13

A few notes about the files.  The number that appears to the left of the
file, is the size of the file in kilobytes.   All of the back issues except
for volume 1 are in BABYL mail format.  The first volume, sf-lovers.v1,
includes a number of messages from the early days before digests and there
is much of "historical" interest.  

The current volume is Volume 14.  Old issues of this volume may be found in
the same directory as the archives.  They are in the files sf-lovers.xxxyy
where "xxx" is the month of publication and "yy" is the current year.  For
more recent back issues, send your request to
SF-LOVERS-REQUEST@RUTGERS.EDU.  

------------------------------

Date: 14 Jun 89 04:20:12 GMT
From: geoff@cs.warwick.ac.uk (Geoff Rimmer)
Subject: Hitch-Hiker radio series

mcwill@inmos.co.uk (Iain McWilliams) writes:
> What tape/record are you talking about. It can't be the original radio
> series as that only contained material from the first two books. The same
> goes for the record.

No.  The original radio series contained a lot more than just the two
books.  Here's a quick synopsis of the radio series.  (All from memory!)

1. Earth gets destroyed; Arthur and Ford escape onto Vogon Ship.  They get
captured and are forced to listen to Vogon poetry.

2. F + A are thrown out into deep-space and are rescued after 29 seconds by
the Heart of Gold spaceship which has been stolen by Zaphod Beeblebrox
(semi-cousin of Ford) and Trillian (a girl Arthur once met at a party in
Islington).

3. F, A, Z and T (plus Marvin the Paranoid Android) go to the legendary
planet of Magrathea, whose inhabitants used to build luxury planets.  F, Z
and T are shot while investigating a tunnel in the ground.  M remains on
the surface of the planet while A is met by Slartibartfast (a Magrathean),
and is subsequently told that the Magratheans built the earth for some
mice.

4. A learns about the search for the Ultimate Answer of Life the Universe
and Everything.  A computer called Deep Thought was constructed to find the
Answer.  7.5m years later it reveals that the Answer is "42", and so a
larger computer had to be built to find out what the Question was.  This
computer was called the Earth.  The Earth was demolished 5 minutes before
the Question would be found, and so the mice were planning to make Earth
Mark 2.  However, they think they have a short-cut, by scanning Arthur's
brainwave patterns.  But, before they are able to do this, the police land
on Magrathea, having caught up with Z (who has stolen the spaceship!), and
shoot at a computer bank they are hiding behind.  The computer bank
explodes.

5. F, A, Z & T think they have died and are in the afterlife.  In fact,
they are at the Restaurant at the End of the Universe, which is a place
people go to see the universe end, while they eat in the restaurant.  They
discover that the RatEotU was in fact built on the ruins of Magrathea, and
that Marvin has been waiting there since episode 3 !  They steal a
spaceship, which travels back in time 2 million years before they started
out.  They then realize that the ship is owned by an Admiral of a battle
fleet.

6. It appears that the Admiral is a Hagunennon, which is a species that is
able to evolve into any shape in a matter of seconds.  The Admiral is
actually in the spaceship with them, evolved as an armchair, which then
re-evolves into the Ravenous Bugblatter Beast of Traal.  Z, T and M get
eaten by the Admiral.  A and F take an escape capsule, and end up on
another spaceship which lands on a blue-green planet.  A and F eventually
find out that this planet is Prehistoric Earth.

7. Z hitches a ride to Ursa Minor Beta, and explains that just before Z was
to be eaten by the Hagunennon, it re-evolved into an escape capsule, and Z
was able to escape!  On UMB he demands to see Zarniwoop, but gets to see
Rooster instead.  The Galactic Government arrives to come and get Zaphod.
They take the building away and take Zaphod to the Frogstar, where he is to
be killed.

8. A + F manage to escape from the earth by waving F's towel.  Don't ask.
Z tells them how he managed to escape from the Frogstar.

9. Z, A, F and M are all back on the HOG.  The Vogons fire at HOG, but the
computer is unable to get the ship moving, because it is trying to work out
why A likes tea.  So, Z, A and F hold a seance.  They contact Z's Great
Grandfather (Zaphod Beeblebrox the Fourth) who helps them.

10. HOG arrives on the planet Brontitaul, but 13 miles above ground level!
They think they are in a cave.  M falls out (and down 13 miles!), A falls
out and is rescued by a huge bird that shows him that the "cave" they were
in, is actually part of a 15 mile high statue of Arthur Dent that has been
there for centuries.  A goes down to ground-level to find out about the
history of the planet.  There he finds an archaeologist, who we discover is
called Lintilla.  Meanwhile F & Z also fall out of the "cave" and get
rescued by a bird!

11. A finds out that Lintilla has actually been cloned many million times,
due to a fault on a cloning machine.  He also discovers that Brontitaul has
a whole archaeological layer of shoes, and we find out about the Shoe Event
Horizon.  Meanwhile, F & Z "persuade" the bird to take them down to ground
level.  They then find a derelict space port and Z finds out something very
interesting!

12. And the thing that Z found interesting was that one of the spaceships
there had been waiting there for several centuries, with the passengers in
suspended-animation.  There, they at last meet Zarniwoop.  Meanwhile,
Marvin has rescued A and the 3 Lintillas who are there.  2 of them get
"married" and then cease to be.  They all meet up with Z & Zarniwoop, and
they go to see the Man who Rules the Universe.  He refuses to answer their
questions, but tells them that Zaphod was partly behind the destruction of
the Earth.  Arthur freaks out and goes off in the HOG with Marvin and
Lintilla.

> However if book 3 has been dramatised on tape in the same fashion as the
> original radio series please tell me more as I gotta have it :-)

No, unfortunately, Douglas Adams never made a 3rd radio series (even though
he left the 2nd series wide-open for a 3rd).  It would be nice if they
would do this.  Maybe it's worth writing him?  Does anyone have a contact
address?

Geoff Rimmer
Computer Science Dept.
Warwick University
Coventry, England
+44 203 692320
geoff@uk.ac.warwick.cs

------------------------------

Date: 14 Jun 89 10:58:14 GMT
From: rolf@uu.warwick.ac.uk (Rolf Howarth)
Subject: Re: Award for the most Gratuitous use of censorship in an SF book

mcwill@inmos.co.uk (Iain McWilliams) writes:
>What tape/record are you talking about? It can't be the original radio
>series as that only contained material from the first two books. The same
>goes for the record.
>
>However if book 3 has been dramatised on tape in the same fashion as the
>original radio series please tell me more as I gotta have it :-)

Not quite. It's nowhere near as simple as this - there are as many
different versions of the story as there are media, eg. radio series,
books, records, tv, stage production ...

There were twelve episodes of the radio series in all (6 in the first
series, 1 Christmas special, and 5 in the second).  The first 4 episodes
correspond pretty much exactly with the first book.  The second book sort
of covers most of the material in the rest of the radio series, but is
pretty much completely different (e.g. the Frogstar and the Planet
Brontitaur have been combined into one world, etc.).  The third and fourth
book are all new (not including material from the radio series), except
that one or two jokes like the definition of Belgium (originally described
when are heros are on Brontitaur in episode 10) which weren't in the first
two books crept in. You have to remember that the Hitchhiker's Guide is
only a fairly loosely interconnected series of jokes, definitions and
sketches (or whatever you want to call them); the "plot" is only of
secondary importance.

The other versions (TV, records) correspond to the first 6 episodes of the
radio series, except that the bit about the Hagunennons has been replaced
by the Disaster Area concert because Douglas Adams didn't want to share the
royalties with John Lloyd (who co-wrote bits of episodes 5 and 6).

Umm, I seem to have drifted a bit from your original question, but to
summarise then: sorry, there is no dramatised version of the 3rd book!

Rolf Howarth
Dept. of Computer Science
University of Warwick
Coventry,  CV4 7AL,  England
+44 203 523523 ext.2485
JANET:  rolf@uk.ac.warwick.flame
UUCP:  {uunet,mcvax}!ukc!warwick!rolf

------------------------------

Date: 15 Jun 89 06:29:59 GMT
From: euatdt@euas11g.ericsson.se (Torsten Dahlkvist)
Subject: Re: Award for the most Gratuitous use of censorship in an SF book

mcwill@inmos.co.uk (Iain McWilliams) writes:
>jwmcleod@rose.waterloo.edu (James McLeod) writes:
>>I believe that it was in the original British version where Belgium was
>>used, and in the American versions that it was changed to the other word.
>>I seem to recall from the radio series (or was it the record?) a dialogue
>>along the following lines:
>
>[Dialogue deleted]
>
>Huh ?????  What tape/record are you talking about? It can't be the
>original radio series as that only contained material from the first two
>books. The same goes for the record.
>
>However if book 3 has been dramatised on tape in the same fashion as the
>original radio series please tell me more as I gotta have it :-)

You're both mixed up. The first *three* books are based on material from
the radio shows, but shuffled in a different order. There's stuff in the
radio show that never reached the books and the books add a lot of new
scenarios.

In one of the radio episodes, the word Belgium was used (see previous
postings).  The UK edition of "Life, the Universe and Everything" contains
a brief reference to the award "for the most gratituous use of the word
'F**k' in a movie", then the Krikkit robots arrive to the scene and whisk
the award away. In the US edition of the same book the word is 'Belgium'
and a discussion along the lines of the radio show (about how this is
_the_very_worst_word_in_the_Galaxy_) takes place together with Arthur's
confusion ("Are we talking about the same place?"), before the story
returns to the lines of the UK book.

If you haven't listened to the radio shows, I strongly recommend you to do
so.  They're sufficiently different from the books to be interesting even
if you've read the books many times over, and in many cases I find the
radio show funnier than the books. At least it's wilder. Just remember one
thing: As you listen to the tapes and you start noticing big differences
from the story as you recall it from the books, keep in mind that what
you're listening to is the *original*. The books came later!

Torsten Dahlkvist
ELLEMTEL Telecommunication Laboratories
P.O. Box 1505, S-125 25
Alvsjo, Sweden
+46 8 727 3788

------------------------------

Date: 11 Jun 89 04:27:07 GMT
From: Bill_P_Pearce@cup.portal.com
Subject: Re: Donaldson

I don't want to cause any flames, but I have wondered what people were
talking about when they complained about Donaldson's use of unusual or
exotic words, because I didn't find very many in the whole six volumes of
the Covenant series.  But I guess I understand if people think a fairly
ordinary word like "lugubrious" is unusual or exotic.

Bill Pearce

------------------------------

Date: 15 Jun 89 19:26:08 GMT
From: hoptoad!tim@apple.com (Tim Maroney)
Subject: Re: Donaldson

Bill_P_Pearce@cup.portal.com writes:
>I don't want to cause any flames, but I have wondered what people were
>talking about when they complained about Donaldson's use of unusual or
>exotic words, because I didn't find very many in the whole six volumes of
>the Covenant series.  But I guess I understand if people think a fairly
>ordinary word like "lugubrious" is unusual or exotic.

It's not so much the words he uses as the frequency with which he uses
them.  I for one get very sick of seeing an uncommon word appear every two
pages for half a book, then give way to another equally uncommon word which
then appears every two pages for the next half.  The classic example is
"anile".

Tim Maroney
sun!hoptoad!tim
tim@toad.com

------------------------------

Date: 15 Jun 89 14:10:01 GMT
From: attcan!nebulus!bbs@gpu.utcs.toronto.edu (Unix Access Bulletin Bord)
Subject: David Eddings

I started re-reading 'Guardians Of The West' this week, and it seemed to
clear up some of the questions regarding the 'Child of Light' and the
'Child of Dark'.  It seems that very early in this book, the COD is
declared to be Zandramas.  After the orb turns red, Garion and Belgarath
find a passage in the Darine Codex that states that when the orb turns red
it will name the COD.  Also, Errand is met by a shadow which seems quite
likely to be Zandramas telling him they will meet and the outcome will be
his death.

I read 'The Diamond Throne' (The first book of the Elenium) recently, and
thoroughly enjoyed it.  Unlike some people who have posted to this group
about this book, I didn't find it to have much in common with the other
series Eddings has written.  I thought that the concepts of magic and it's
uses were completely different.  Interesting to think that a religious
order which looks down on the practice of magic would use magic secretively
to keep law and order.

Regards,
Richard Meesters

------------------------------

Date: 14 Jun 89 18:59:25 GMT
From: john@jupiter.nmt.edu (John Shipman)
Subject: Re: Books by Stanislaw Lem

Add two more titles:

   Imaginary Magnitude (1981, English translation 1984)
   Fiasco (1986, English translation 1987)

Both from Harcourt Brace Jovanovich.

John Shipman
Zoological Data Processing
Socorro, New Mexico
USENET: ucbvax!unmvax!nmtsun!john
CSNET: john@nmtsun.nmt.edu

------------------------------

Date: 15 Jun 89 16:38:10 GMT
From: discg1!isc0003@bpa.bell-atl.com (john guy)
Subject: Re: Books by Stanislaw Lem

E181@vaxa.COMplab.bangor.ac.UK (Paul Mather) writes:
> Some issues ago somebody asked about books by Stanislaw Lem.  The list is
> far from complete.  I believe he has a new book out at the moment, though
> I can't seem to recall the title.

The new book is _The Hospital of the Transfiguration_.

Also, add to the list, _The Investigation_.

John L. Guy
Defense Industrial Supply Center
DISC-SPQ                        
700 Robbins Avenue              
Philadelphia, PA 19111-5096     
215/697-6732                    
{bpa,osu-cis!dsacg1}!discg1!isc0003

------------------------------
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Today's Topics:

		Television - Gerry Anderson Shows (11 msgs)

---------------------------------------------------------------------------

Date: 14 Jun 89 01:51:46 GMT
From: cfogg@blake.acs.washington.edu (Chad Fogg)
Subject: UFO (Re: SF TV SHOWS: SPACE 1999 and THE STARLOST)

and@servax0.essex.ac.uk (Holyer A) writes:
> that bad. Anyway back to the point. Space 1999 was the first time Gerry
> Anderson

Actually, UFO was the first to use *real* humans.  The 26 episodes of UFO
were made in 1969, 6 years before Space:1999 came out (Aug/Sept 1975).

> had been allowed to use real people, and the comment at the time was that
> most people thought the puppets were more life-like. Anyway, just about
> all the Century 21 puppet shows have been released on budget (i.e.$15)
> video in Britain, thus I would *guess* that Spage 1999 has too. I don't
> recall seeing it around, but then I don't often buy pre-recorded videos.
> I guess your *big* problem will be finding a copy in NTSC format rather
> than PAL.....

Supposedly it is.  I called ITC Entertainment in LA to obtain information.
They gave me an address to contact.  I sent a letter a month ago and
haven't received a reply as of yet.

The address:
   " Private collectors interested in obtaining Space:1999 are
   asked to contact:

      Jim Jamarrow
      J-2 Communication
      10850 Wilshire Blvd
      Suite 1000
      LA, CA 90024   "

Here's the introduction of UFO from an episode guide I have in ASCII.  I
also have one on Space_1999:

   Gerry Anderson's
   UFO

   PREMISE:
        In the late 1960s, the United States government issued a report
   officially denying the existence of Unidentified Flying Objects.  The
   government agency designed to look into the phenomenon, Project Blue
   Book, was also closed down and people were led to believe that (as far
   as the government was concerned) UFOs had not come to Earth.
        The format of the television series takes this occurrence as a
   cover-up by the government in an attempt to hide the fact that we were
   not only visited by creatures from space, but brutally attacked.  Their
   reasoning was that mass hysteria and panic would result if the common
   man discovered that his world was being invaded by extraterrestrial s.
   So, in secret, the major governments of the world created SHADO --
   Supreme Headquarters, Alien Defense Organization.  From it's center of
   operations hidden beneath a film studio (where bizarre comings and
   goings would remain commonplace), SHADO commands a fleet of submarines
   (armed with sea-to-air strike craft), aircraft, land vehicles,
   satellites and a base on the Moon.

    MAJOR CHARACTERS:
    [omitted]

    ABOUT THE SHOW:
         This series was Gerry and Sylvia Anderson's first live action
   television program after 12 successful years doing puppet series like
   Captain Scarlet and Thunderbirds (see Vol.  1).  Not only did UFO
   feature the glossy special effects that have become a trademark of the
   Anderson's, but an incredibly realistic portrayal of the world of the
   1980s. Filmed in 1969, the Anderson's guessed that the basic change in
   the look of the world would be in the form of fashion.  Sylvia
   Anderson's team of designers created new and exciting costumes for the
   civilian characters (as well as SHADO personnel during off-duty hours).
   Adding to this, Derek Meddings, supervising director of special effects,
   designed a set of cars and jeeps of futuristic design to help jazz up
   the live action exteriors.
         Despite a successful first season and requests for additional 24
   episodes, however, ITC Entertainment had the entire series revamped and
   eventually, the second season of UFO was transformed into Space: 1999.

cfogg@blake.acs.washington.edu
cfogg%blake.acs.washington.edu@uw-beaver

------------------------------

Date: 14 Jun 89 10:26:14 GMT
From: pyrltd!jimmy@britain.eu.net (Jimmy Aitken)
Subject: Re: SF TV SHOWS: SPACE 1999 and THE STARLOST

and@servax0.UUCP (Holyer A) writes:
>Space 1999 was the first time Gerry Anderson had been allowed to use real
>people, and the comment at the time was that most people thought the
>puppets were more life-like. Anyway, just about all the Century 21 puppet
>shows have been released on budget (i.e.$15) video in Britain, thus I
>would *guess* that Spage 1999 has too. I don't recall seeing it around,
>but then I don't often buy pre-recorded videos. I guess your *big* problem
>will be finding a copy in NTSC format rather than PAL.....

The first Gerry Anderson show to feature real people (as opposed to short
of real hands etc when doing close ups) was, I think, The Secret Service
where Stanley Unwin played a Clergyman who reported to some[one|thing]
called BISHOP.  This was a combination of both live action and puppet
series. Forgive me if I can't remember any more, but I only saw one episode
when I was about 7.  The next live action series was UFO.  This has been
recently repeated on TVS in their "Late Night Late" spot and, although some
of the early shows stank, the last four or five were really quite good. And
most of the episodes without George Sewell were good. (I don't mean this as
a comment on George Sewell as an actor, but it's just that he didn't appear
in any of them and was replaced by Wanda Ventham as Col. Lake)

You can actually get at least one episode of Space 1999 on tape.  It's the
second season two part episode where funnly blob-like aliens (they really
looked more like the Axons from Dr. Who) pretended to be people from earth.
A couple of episodes of UFO are available as well but they consist of two
broadcast episodes hastily and badly edited together. So much so that it
makes even less sense than the original episodes from which it was adapted.

Jimmy Aitken
Pyramid Technology Ltd      
Concept 2000, Farnboro' Rd. 
Farnboro, Hants GU14 7NA   
+44 252 373035
...!mcvax!ukc!pyrltd!jimmy

------------------------------

Date: 14 Jun 89 22:23:41 GMT
From: cfogg@blake.acs.washington.edu (Chad Fogg)
Subject: Re: Misc. Gery Anderson shows..

jarrellra@vtcc1.cc.vt.EDU writes:
> Gee, amazing how many people remember these old shows.. Used to love
> Thunderbirds, but never got to see it very often (spotty coverage on a
> very hard to tune station..)  Gerry Anderson is one of my favorite SF
> directors, not because any individual show was every GREAT, but they were
> all DECENT, and DIFFERENT...  Didn't he make "Journey to the Far Side of
> the Sun", a movie, too?

You probably meant "Journey Through the Black Sun."  It was a compilation
from two episodes from the Space:1999 series (1975-1976).

   "Movies" edited from the TV series and the Space:1999 episodes 
   they incorporate:

      "Alien Attack"
      BREAKAWAY
      WAR GAMES
      "Journey Through the Black Sun"
      COLLISION COURSE
      THE BLACK SUN
      "Cosmic Princess"
      THE METAMORPH
      SPACE WARP
      "Destination: Moonbase Alpha"
      BRINGERS OF WONDER (PARTS 1 & 2)

INTERNET,BITNET:  cfogg@blake.acs.washington.edu
UUCP: cfogg%blake.acs.washington.edu@uw-beaver

------------------------------

Date: 14 Jun 89 23:44:13 GMT
From: jac@paul.rutgers.edu (J. A. Chandross)
Subject: The man with the 36 hour memory

jarrellra@vtcc1.cc.vt.EDU
>>   Joe-90             Tapping brainwaves!
> I think Joe-90 inspired an American live action show, which never got
> picked up after the pilot.  American agent is in an accident that alters
> his brain - erases part of his memory and leaves a blank space that can
> be programmed at "the tenth level" (which has something to do with the
> title I recall..)  They could download a tape (even over a phone) to
> teach him any skill, but it only lasted for 36 hours I think..

The American agent was not in an accident; he was a spy captured by, I
think, the Red Chinese.  They brainwashed him, and traded him back for some
other spy.  The US discovers that the brainwashing has left him unable to
remember anything for more than 36 hours.  Fortunately for the viewer, he
does retain such niceties as being able to eat, and toilet training.
(However, the US manages to get the information that he was sent behind
enemy lines for: he has it tattoed on his chest, and it shows up under UV.
Barf.)

But do you remember the man with the Iron arm and the truly amazing dental
floss?

Jonathan A. Chandross
Internet: jac@paul.rutgers.edu
UUCP: rutgers!paul.rutgers.edu!jac

------------------------------

Date: 14 Jun 89 21:10:26 GMT
From: sequent!george@cse.ogc.edu (George Emery)
Subject: Re: Thunderbirds and Supermarianation

sanderso@turing.cs.rpi.edu (Donald B. Sanderson) writes:

>UFO
>  The first live action show, Earth battles off evil UFO Invaders.
>  Chronicled Supreme Headquarters Alien Defence Organization (SHADO).
>  Included A Submarine/Interceptor vehicle, A moonbase and Space
>  interceptors.  This moonbase (according to an interview with Gerry
>  Anderson) eventually evolves into Moonbase Alpha and ...

UFO was produced by Leslie Stevens -- he was involved with Outer Limits,
Buck Rogers, and, I _think_, Battlestar Galactica.  UFO was shown on
network TV back-to-back with some other sci-fi/spy show.

George Emery
(503) 257-9731  
...!tektronix!sequent!crg3!george

------------------------------

Date: 16 Jun 89 10:31:38 GMT
From: boyajian@ruby.dec.com
Subject: Re: Thunderbirds and Supermarianation

moriarty@tc.fluke.COM (Jeff Meyer) writes...
>>UFO was produced by Leslie Stevens...
>Slight correction: I think you're thinking of PROJECT UFO.

Maybe yes, maybe no. PROJECT UFO wasn't a Leslie Stevens production,
either, but Quinn-Martin. I'm not positive on this, but reasonably sure (it
certainly has that same ponderous "the story you are about to see is true"
style of Q-M).

- --- jayembee (Jerry Boyajian)

UUCP: ...!decwrl!ruby.dec.com!boyajian
      asabet.dec.com
ARPA: boyajian%ruby.DEC@DECWRL.DEC.COM
      asabet.DEC

------------------------------

Date: 14 Jun 89 11:39:01 GMT
From: keith@microvax-a.computer-science.liverpool.ac.uk (S'Keith)
Subject: Re: SF TV SHOWS: SPACE 1999... (and more)

melnik@cbnewsi.ATT.COM (joann.melnik) writes:
> Does anyone remember either or both of the following circa early to mid
> 70s SF tv shows:
>
>    1. SPACE 1999:  The earth's moon is sent hurtling into deep space ....

You'll find selected episodes of Space 1999 (A real hatchet job if you ask
me) on PAL-VHS tapes under the "Channel 5" label, along with other Gerry
and Silvia Anderson productions: Joe 90, Captain Scarlet, Thunderbirds and
Fireball XL5.

One of the 1999 tapes (I forget its title) combines "Breakaway" and the one
involving 'imaginary' attack craft waging war on moonbase Alpha by two
aliens who don't want them to land on their planet (I can't remember its
title either). Anyway, the two are combined by boardroom scenes of a
committee discussing the plight of the Alpha community. Yuck! AND they
ditched the original theme tune. Blasphemy!!!

I think my favourite episodes of 1999 have got to be:

   Breakaway (Series I)
      The original feature length events leading upto the nuclear
      detonation that catapulted the moon out of orbit.

   Black Sun (Series I)
      The moon is being drawn towards a black sun and Bergman (Barry Morse)
      uses the artificial gravity generators(?) to build a shield around
      moonbase to protect it. They go through(?) the black sun and discover
      intelligence of some sort. Apart from the obvious impossibilities, it
      was quite a thoughtful episode reminiscent of Frank Herbert's Calaban
      creatures (actually stars) in Whipping Star and Dosadi Experiment.

   AB Chrysalis (Series II)
      The moon encounters incredibly powerful 'storms' in space generated
      by a series of six regularly placed moons around a planet with a
      chlorine atmosphere. It is of course a defence mechanism and the
      commander and crew (including Maya the Psychon metamorph) have to
      convince the spherical computers (voice probes) and then "A" and "B"
      that "Hope is better than despair". "A" and "B" are newly awoken
      (from a 500 year rejuvenation period) chlorine breathing humanoids
      who are rather reticent about stopping the defence mechanism because
      one of the Alpha crew almost managed to kill "B"'s brother who was
      entering rejuvenation at the time.

      It sounds a bit silly but some of the SFX were really good especially
      the sedately bouncing (slow motion) voice probes who would bounce
      from one pillar to another, roll along the floor and then suddenly
      gain the ability to bounce again. Wonderful stuff.
      
Just thought I'd enthuse for a while.... Sorry!

Keith Halewood
Janet: KEITH@UK.AC.LIV.CS.MVA
Internet: KEITH%MVA.CS.LIV.AC.UK@CUNYVM.CUNY.EDU

------------------------------

Date: 15 Jun 89 00:47:48 GMT
From: zanussi@microvax-a.computer-science.liverpool.ac.uk
Subject: Re: Thunderbirds and Supermarianation

sanderso@rpics (Donald B. Sanderson) writes:
> It is good to see some others on the net remember these shows, they
> spanned the 1950's and 1960's and even into the 80's.  They were produced
> in Britain by Gerry and Sylvia Anderson, and shown all over in
> syndication.  As far as I remember the shows were:
> 
> SuperCar	
> Stingray	
> Fireball XL5
> Thunderbirds	
> Captain Scarlet	
> UFO		
> Space 1999	
> Joe-90		
> Terra-Hawks	

For what it's worth, Gerry Anderson's first puppet adventures were "Torchy
the Battery Boy" and "Four Feather Falls", and "The Secret Service" is also
missing from the list.

  The latter is the one that nobody seems to remember, and is about a
priest called Father Unwin (all live close-up shots and the voice provided
by Stanley Unwin) who is actually a secret agent for B.I.S.H.O.P.
(something like British Intelligence Supreme Headquarters Operation
Priest). Fr Unwin has a device hidden in a Bible which allows him to shrink
his number two (Luke the gardener) to about 12 inches high. Luke can then
be carried around in a specially designed briefcase (with a padded armchair
in it, amongst other things!) and is obviously able to get into places
where he shouldn't, in his role as secret agent. I think only one series
was made, and all I can remember is that the theme music always reminded me
of the massed choir bit at the end of ELO's "Mr Blue Sky"!
  Other things that could go in the list are the feature films
"Thunderbirds Are Go", "Thunderbird Six", and "Doppelganger"/"Journey to
the Far Side of the Sun".

Peter Anderton
Janet: ZANUSSI@UK.AC.LIV.CS.MVA                    
Internet: ZANUSSI%MVA.CS.LIV.AC.UK@CUNYVM.CUNY.EDU 
UUCP: ...!mcvax!ukc!zanussi@uk.ac.liv.cs.mva       

------------------------------

Date: 15 Jun 89 19:19:04 GMT
From: smamros@athena.mit.edu (Shawn Mamros)
Subject: Re: Re^2: SF TV SHOWS: SPACE 1999 and THE STARLOST

zanussi@mva.cs.liv.ac.uk writes:
>jrk@sys.uea.ac.uk (Richard Kennaway) writes:
[much left out...]
>> Let's see, there were 5 Thunderbirds:
>> 	Thunderbird 1		Cant remember, jet plane?  Spaceplane?
>Single-seater rocket, piloted by Scott Tracy [...]
>> 	Thunderbird 2		Cargo transport
>Yes, piloted by Virgil Tracy [...]
>> 	Thunderbird 3		Space rocket
>Yes, piloted by Alan Tracy [...]
>> 	Thunderbird 4		Cargo module carried by Thunderbird 2
>This was the mini-sub, driven by Gordon Tracy [...]
>> 	Thunderbird 5		Space station
>Yes, usually manned by John Tracy [...]

Anybody other than me notice something about those names?

The first names are those of five of the seven Mercury astronauts: Scott
Carpenter, Virgil ("Gus") Grissom, Alan Shepard, Gordon Cooper, and John
Glenn.  (Walter Schirra and Donald ("Deke") Slayton got left out, I
guess...)

I think it's more than a coincidence... ;-)

Shawn Mamros
smamros@athena.mit.edu

------------------------------

Date: 15 Jun 89 12:19:34 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Re: Thunderbirds and Supermarianation

zanussi@mva.cs.liv.ac.uk writes:
>.... "The Secret Service" is also missing from the list.
>  The latter is the one that nobody seems to remember, 

One reason for this is that the series wasn't picked up by the (ITV)
network and was only ever shown by some of the ITV regions.

Bob

------------------------------

Date: 16 Jun 89 04:13:52 GMT
From: biar!trebor@uunet.uu.net (Robert J Woodhead)
Subject: Re: Re^2: SF TV SHOWS: SPACE 1999 and THE STARLOST

smamros@athena.mit.edu (Shawn Mamros) writes:
>The first names are those of five of the seven Mercury astronauts: Scott
>Carpenter, Virgil ("Gus") Grissom, Alan Shepard, Gordon Cooper, and John
>Glenn.  (Walter Schirra and Donald ("Deke") Slayton got left out, I
>guess...)

No.  Schirra and Slayton didn't fly Mercury missions.

Robert J Woodhead
Biar Games, Inc.
!uunet!biar!trebor
trebor@biar.UUCP

------------------------------
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Today's Topics:

			 Films - Elvira (5 msgs) &
                                 Star Trek V (10 msgs)

---------------------------------------------------------------------------

Date: 12 Jun 89 18:27:56 GMT
From: melnik@cbnewsi.att.com (joann.melnik)
Subject: HELP!

In Elvira's movie about Elvira (I don't remember the exact title, but
there's only one), at the VERY VERY beginning there's a clip of a 50s SF
movie about what appears to be a renegade garden vegetable.  No, not ATTACK
OF THE KILLER TOMATOES-- I know that one.  This thing looks more like Mr.
Potato Head or a Cucumber with eyes.  Does anyone know the title?  I
checked the credits 3 times and it's not there.  HELP !?!?!?!?!

Email please.  Thanks.

Joanne Melnik

------------------------------

Date: 13 Jun 89 22:34:51 GMT
From: gilbert@intelob.intel.com (Gilbert Marlowe)
Subject: Re: HELP!

melnik@cbnewsi.ATT.COM (joann.melnik) writes:
> In Elvira's movie about Elvira (I don't remember the exact title, but
> there's only one),

_Elvira_, Mistress of the Dark

I think the movie you're referring to in the beginning of EMotD is the
original _The Thing_, which starred a young James Arness as one very pissed
off carrot!

Gilbert Marlowe
gilbert@intelob.intel.com

------------------------------

Date: 14 Jun 89 14:13:16 GMT
From: cje@elbereth.rutgers.edu
Subject: Re: HELP!

melnik@cbnewsi.ATT.COM (joann.melnik) writes:
> In Elvira's movie ... there's a clip of a 50s SF movie about what appears
> to be a renagade garden vegetable....  This thing looks more like Mr.
> Potato Head or a Cucumber with eyes.

Not having seen Elvira's movie, I can only guess, but it sounds like the
alien from IT CONQUERED THE WORLD!  This thing is a rounded off cone with
black and white stripes, two horns on its head, angry eyes and a toothy
grimace, two arms, and a row of teeth or spikes or something around its
base.  It's a classic of poor special effects.  Frank Zappa remembers it in
"Cheepnis".

Chris Jarocha-Ernst
UUCP: {ames,cbosgd,harvard,moss,seismo}!rutgers!elbereth.rutgers.edu!cje
ARPA: JAROCHAERNST@CANCER.RUTGERS.EDU

------------------------------

Date: 14 Jun 89 18:17:02 GMT
From: sfisher@abingdon.wpd.sgi.com (Scott Fisher)
Subject: Re: HELP!

cje@elbereth.rutgers.edu writes:
>melnik@cbnewsi.ATT.COM (joann.melnik) writes:
>> In Elvira's movie ... there's a clip of a 50s SF movie about what
>>appears to be a renagade garden vegetable....  This thing looks more like
>>Mr. Potato Head or a Cucumber with eyes.
>
> Not having seen Elvira's movie, I can only guess, but it sounds like the
> alien from IT CONQUERED THE WORLD!  This thing is a rounded off cone with
> black and white stripes, two horns on its head, angry eyes and a toothy
> grimace, two arms, and a row of teeth or spikes or something around its
> base.

It might also be from a "favorite" of mine, _From Hell It Came_.  This is
the one about the T'Bonga, a devil plant that is possessed by the spirit of
a dead South Sea islander who was executed for daring to love the chief's
daughter; he comes back to life as the T'Bonga, which looks a little like a
giant Mr. Potato Head (though I have always described it as "a
six-foot-tall redwood chip with a Mickey Mouse face painted on it.")

This has such breathtaking lines as:

"I just saw the T'Bonga!"
"How do you know it was the T'Bonga?" [How often do you see a six-foot-tall
redwood chip with a Mickey Mouse face painted on it?]

I'd put _From Hell It Came_ up with _The Giant Praying Mantis_, if not
quite in the league with _Plan 9_ or _Robot Monster_.

If the folks in the scene with the Mr. Potato Head are wearing sarongs, I'd
guess it's _From Hell It Came_.

------------------------------

Date: 15 Jun 89 22:59:49 GMT
From: barry@kiwi.sybase.com (barry klawans)
Subject: Re: HELP!

sfisher@abingdon.wpd.sgi.com (Scott Fisher) writes:
>I'd put _From Hell It Came_ up with _The Giant Praying Mantis_,

Just a nit pick here.  The second movie's real title is _The Deadly
Mantis_.  By the way, I've always loved _From Hell It Came_, too.  One of
the movie books I've seen gave it a one line review: "And to hell it can
go."

Barry Klawans
Sybase
6475 Christie Ave
Emeryville, CA  94608
UUCP: {mtxinu,sun,pyramid,pacbell}!sybase!barry

------------------------------

Date: Fri, 16 Jun 89 08:00:52 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of the new movie, "Star Trek V:
The Final Frontier."  Some of the material and comments presented in this
discussion may give away key elements of the plot of the movie.  Those of
you that have not yet seen the film, may want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 13 Jun 89 11:56:19 GMT
From: sean@cadre.dsl.pittsburgh.edu (Sean McLinden)
Subject: Re: STV: TFF--The Good, the Bad, and the Ugly

peter@aucs.UUCP (Peter Steele) writes:
>It's generally agreed that William Shatner is a bad actor. After seeing
>Star Trek V: The Final Frontier, we can add that he is a bad director, a
>bad writer, and even a bad singer.

This is incorrect. Prior to ST it was generally agreed that Shatner was an
accomplished actor with a limited range. The fact that he tends to overplay
his parts on the screen is probably a result of his stage experience (he
was a stage actor before TV and motion picture), and I suspect that in
spite of his years of experience, he was never coached for the screen.

These types of ad hominem attacks seem more a reflection of your
disappointment in the movie. How well do you sing around the campfire?  In
that setting, who cares if you can't carry a tune.

Personally, I would not have wanted to direct this film for the world.  The
script was lame, by any standards, and I doubt that Coppola could have done
a whole lot better. If the special effects had been better it might have
pulled ahead of Return of the Jedi (which was truly a bad film), but they
really cut corners on this one. Don't blame ILM for that, either, since
most of the ILM effects were carryovers from the previous films. I suspect
that ILM was not directly involved with this film at all.

Trekkies should get together a pool and try to raise a billion dollars to
get Harlan Ellison to write a screenplay. After what they did to "City on
the Edge of Forever" it might take that much. Combine that with a little
"On Golden Pond" and ST:VI could be a great swan song.

Sean McLinden
Decision Systems Laboratory
University of Pittsburgh

------------------------------

Date: 13 Jun 89 20:12:25 GMT
From: richa@tekred.cna.tek.com (Rich Amber)
Subject: Re: Star Trek V: The Final Frontier

> 1.  I think that, as a director, Shatner makes a good floor sweeper.
>     He is in almost every scene and has almost all of the lines in
>     each scene...

I had the distinct impression while watching this that Shatner's current
hobby (rock climbing) was the sole excuse for making this film.  Count how
many climbing scenes are in this movie with Kirk as the central figure (not
just Yosemite, but the turbo shaft, etc.).

And the jerk (Kirk) stands on the bridge, tunic open, showing us his "Go
Climb a Rock" T-shirt.  Hell, I bought one of those when I went to Yosemite
a couple years ago.  Am I really supposed to believe that Captain Kirk has
a 200-year old T-shirt?  No, don't try to tell me the exact same design
will be available that far in the future...

Captain Kirk?  Wasn't he an Admiral in the last movies?

> Now before anyone thinks I didn't like the film, I did.  But then, I have
> long been a Star Trek fan...

Ditto.  But I wonder whether I will ever stand in the opening-night line
for another Shatner-directed Trek movie...

------------------------------

Date: 14 Jun 89 22:48:06 GMT
From: austin@sun.eng.sun.com (Austin Yeats)
Subject: Re: STV: TFF (Ellison's script)

>Trekkies should get together a pool and try to raise a billion dollars to
>get Harlan Ellison to write a screenplay.

Ellison DID write a screenplay for the first Star Trek movie. In an
interview with Tom Snyder on the old Tomorrow show he gave the outline of
the plot.

Of course, the "powers that be" decided to use an old TV Star Trek recycled
plot. Pity.

Can you imagine what it could have been?

------------------------------

Date: 15 Jun 89 01:01:55 GMT
From: kcr%rushforth@sun.com (Kevin Rushforth)
Subject: Re: Star Trek V: The Final Disappointment

arrom@aplcen.apl.jhu.edu (Ken Arromdee (600.429)) writes:
>>McCoy reveals that he "pulled the plug" on his critically-ill father, a
>>month before a cure for his father's disease was found.  Not only does
>>this mean that McCoy killed his father needlessly, but he is totally
>>unaware of medical research going on and has no faith in the medical
>>establishment's ability to find a cure. This goes totally against my
>>concept of McCoy's personality.
>
>Oh, so this is what they were referring to.  Months ago, there was an
>article in Comics Buyers Guide mentioning that the actor objected to some
>scene which he felt would be totally out of character for McCoy, and
>that's why McCoy might not appear in STV (it was a "might").  It didn't go
>into details except to say that it was not abortion.

This was my favorite scene in an otherwise mediocre movie.  My
interpretation is that the incident happened a long time ago (when McCoy
was very young, possibly just out of medical school) and was the reason
that he developed such a fierce dedication to the preservation of life that
was evident in the series and in the movies.  Comments?

Kevin C. Rushforth
Sun Microsystems
ARPA: kcr@sun.com
UUCP: <most-backbone-sites>!sun!kcr

------------------------------

Date: 15 Jun 89 02:38:50 GMT
From: elm@chilli.berkeley.edu (ethan miller)
Subject: Re: Star Trek V: The Final Frontier

richa@tekred.CNA.TEK.COM (Rich Amber) writes:
>Captain Kirk?  Wasn't he an Admiral in the last movies?

He was until he was demoted at the end of ST IV:TVH for disobeying
Federation orders.  That was right before he and the crew got to see the
new Enterprise (NCC 1701A).

Ethan Miller 
elm@ginger.berkeley.edu
{...}!ucbvax!ginger!elm
ginger!elm@UCBVAX.BITNET

------------------------------

Date: 13 Jun 89 13:38:18 GMT
From: ggray@wpi.wpi.edu (Gary Gray)
Subject: Re: Star Trek V: The Final Disappointment

davejohn@ST-LOUIS-EMH2.ARMY.MIL ("David M. Johnston") writes:
>I went to see Star Trek V Friday when it came out, and it has taken me the
>entire weekend to figure out why the movie left me with a bad taste in my
>mouth...
>
>EVERYTHING!!!
>
>***** WARNING! MAJOR SPOILERS AHEAD! *****
>
>The third, and worst, time, Kirk has just had Spock and McCoy beamed
>aboard the Enterprise while facing a near-omnipotent and hostile
>energy-being on a planet surface; the reason Kirk couldn't beam up as well
>was because of lack of transporter power. Kirk then spends a few minutes
>running away from "God" while :
>
>    1) Spock talks a Klingon Admiral into helping Kirk,
>    2) Spock and the Klingon Admiral beam over to a cloaked Klingon
>Bird of Prey (Hey, I thought the transporter wasn't working!)
>    3) The Klingon Admiral takes command of the Bird of Prey without
>any argument from the ship's commander, who wants to kill Kirk,

Not to really make to big a deal, but 1) Kord (that was his name, wasn't
it?  who cares?) had been made into a "nice guy" by Sybok (yeah, right) 2)
The Klingon transporters still worked 3) The other commander, we could
assume would be in awe of the great "Kord", or at least would feel a little
foolish killing a "ledgendary" hero.

>It was awfully easy for Sybok to brainwash Uhura, Sulu and Chekov.  Are
>they so weak mentally that they would hand over the Enterprise without a
>qualm after a single guilt-therapy session?

Why not?  Wasn't there about 15 episodes where for one reason or another
they mutinied? (including one movie where they participated in stealing a
starship!)  I would think that they have become pros by now... :-(
 
Now I get MY punches in...

Ok, show of hands, how many people just knew that when Sybok turned out to
be a Vulcan that he just had to be... Spocks brother!!

I sat through most of the movie wincing (no! they wouldn't use such a
moronic soap opera ploy! they won't) Arrrrrrg!  I could see that one coming
from a mile away, and it was so USELESS!  I mean, what did it really matter
that Sybok was Spocks brother?  So he wouldn't shoot him?  But why not have
Sybok recover first and take them all prisoner again.  Another question,
Scotty saw his captain being led off the shuttlecraft at gunpoint.  What
does he do?  Hit a red alert? Nope, "Better go hide belowdecks so's I can
save the Captain." Arrg.

One thing that really had me laughing was Kirk's comment on seeing the
Klingon Admiral's record "gee, I hope when they put me out to pasture
they'll treat me better that him" Ha!  Here is wunderkind Kirk sitting in
his barely held together starship feeling pity for a Klingon who pulled a
desk job!

A few other points.  Is horsemanship a standard Starfleet taught skill?  If
Kirk was going to charge into Paradise City (intentionally named after the
Guns 'n Roses song?) why not just set the ship's phasers on 'stun', stroll
in amongst the knocked out rabble, and get the hostages?

Well, at least they didn't use the old "you're the only ship in the
quadrent" ploy....  it's now "you're the only qualified person in the
quadrant."

And, how many modern admiral's tactics are "required reading at starfleet
academy?"  Seems that every one we run into...

Gary Gray
ggray@wpi.wpi.edu
ggray@wpi.bitnet

------------------------------

Date: 15 Jun 89 19:20:10 GMT
From: aru@mentor.cc.purdue.edu (Sriram Ramkrishna)
Subject: Re: Star Trek: The Final Frontier

Marie_Frances_Williams@UB.CC.UMICH.EDU writes:
>   2)   Who or what imprisoned him there?
>       (The Organians maybe?)
>     The implication that every major culture in the galaxy had been
>exposed to this thing at one time or another is frightening.  The Vulcans
>were the only ones who knew where it was, did they put him there?)

Don't look now but this might be the next movie.  Star Trek VI: The Search
for God--(how corny can one get)

As for the answer for the second question.  Q???

Sri

------------------------------

Date: 15 Jun 89 23:37:20 GMT
From: leeper@cbnewsj.att.com (Mark R. Leeper)
Subject: Re: STAR TREK V: THE FINAL FRONTIER

mentat@walt.cc.utexas.edu (Robert Dorsett) writes:
> Sybok and his friends were led to a pipe dream by doctrinal fanaticism.

I find what you say valuable but I want to discuss this one (out of
context) statement.  It is about the only place I strongly disagree.  Most
of them whom we see why they believe in Sybokianism it is not doctrine that
is leading them.  It is a powerful inner peace that the new religion has
brought them.  It is difficult to believe that they could have a stronger
reason for believing as far their emotions are concerned.  What is more
they see miracles as impressive as any in the Bible.  The only thing
missing is having it all make sense to Kirk.  That is why I think that it
elevates logic and reason as being as or more important than any inner
peace you get or any miracles you see.

Mark Leeper
...att!mtgzx!leeper
(201)957-5619

------------------------------

Date: 16 Jun 89 00:26:14 GMT
From: mks!jim@watmath.waterloo.edu (Jim Gardner)
Subject: Re: STV: TFF (Ellison's script)

austin@sun.Eng.Sun.COM (Austin Yeats) writes:
>>Trekkies should get together a pool and try to raise a billion dollars to
>>get Harlan Ellison to write a screenplay.
>
>Ellison DID write a screenplay for the first Star Trek movie. In an
>interview with Tom Snyder on the old Tomorrow show he gave the outline of
>the plot.
>
>Of course, the "powers that be" decided to use an old TV Star Trek
>recycled plot. Pity.
>
>Can you imagine what it could have been?

Yes, I've heard the premise of the script.  The Enterprise goes
time-travelling once again to find out what really killed the dinosaurs.
Thanks to the usual quirk of fate, they accidentally stop the Great Dying.
When they get back to their present, they discover that the dinosaurs
evolved into intelligent beings and humans never showed up.  Even worse,
the dinosaurs are clearly superior to humans: more peaceful, more
intelligent, more wise.  They've made peace with the Romulans and the
Klingons, and everyone is better off; they've met every threat that faced
human adventurers (perhaps a montage of old Star Trek gimmicks) and handled
each one in a positive way.

The story is, of course, the moral dilemma of the Enterprise crew.  Do they
try to go back in time again and change what they did, thereby committing a
form of genocide on a very benevolent race?  Do they decide that the human
race isn't worth it?  Is there a way out of the dilemma?

Needless to say, this would have been a fascinating movie.  One hopes, of
course, that Ellison had some clever ending in mind that would make
everyone happy.  However, maybe there is no glib solution.  Anyway, it
certainly would have been better than the idiotic V'ger.

Jim Gardner
Mortice Kern Systems

------------------------------
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Today's Topics:

		 Books - Brin (3 msgs) & Gibson (4 msgs) &
                         Lumley & Niven (3 msgs) & Rucker &
                         Wilson & Requests (2 msgs)

---------------------------------------------------------------------------

Date: 16 Jun 89 18:27:31 GMT
From: roberts@studguppy.lanl.gov (Doug Roberts)
Subject: Startide Rising, By David Brin

I am just finishing Startide Rising, by David Brin, and I find it to be one
of the best SF novels that I've read. The depth of character development
including (especially) those of the dolphins is remarkable. No spoilers,
just a solid reccomendation: READ IT!

Can anyone comment on others of Brin's works?

Douglas Roberts
Los Alamos National Laboratory
Box 1663, MS F-602            
Los Alamos, New Mexico 87545  
(505)667-4569                 
dzzr@lanl.gov                 

------------------------------

Date: 17 Jun 89 04:28:13 GMT
From: brooks@sierra.stanford.edu (Michael B. Brooks)
Subject: Re: Startide Rising, By David Brin

I`d have to recommend two of David Brins books for you.  Try Sundiver,
which is set in the same "universe" as is Startide Rising.  It`s really
good, and underated!  But the best I`ve seen Brin do is the uniformly
excellent The Postman.  Since it`s set in the "near future" world, it has
strong political overtones---its still great.

Mike Brooks
Stanford Electronics Lab

------------------------------

Date: 17 Jun 89 04:10:34 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: Re: Startide Rising, By David Brin

roberts@studguppy.lanl.gov (Doug Roberts) writes:
> I am just finishing Startide Rising, by David Brin, and I find it to be
> one of the best SF novels that I've read. The depth of character
> development including (especially) those of the dolphins is remarkable.
> No spoilers, just a solid reccomendation: READ IT!
> 
> Can anyone comment on others of Brin's works?

There are two other works in the same Universe--"Sundiver" and "The Uplift
War."  Startide fits between them in sequence.

"Uplift War" is probably the strongest of the 3 novels (big surprise-- it's
the most recently written).  "Sun Diver"--in a technical sense-- is the
weakest.  It is, however, the best one for background on the Uplift
universe--and the internal technical data are fascinating.

I'm very fond of the whole Uplift series and wish Brin would write more of
it--a *lot* more.

Another (unrelated) work that I enjoyed is "The Practice Effect."  The
premise is rather neat, but there really isn't enough there for as long a
novel as it is.  It is worth reading, though.

Hal Heydt
Analyst, Pacific*Bell
415-645-7708
whh@pbhya.PacBell.COM

------------------------------

Date: 15 Jun 89 09:46:07 GMT
From: jmckerna@polyslo.calpoly.edu (Dr. Dereference)
Subject: Re: _Neuromancer_ 

aucs!peter@cs.dal.ca (Peter Steele) writes:
>With all the hype there's been lately about _Neuromancer_ I decided to
>read it. And I know there appears to be a large fan following for this
>book, but I absolutely *hated* it. There is *nothing* good I can say about
>it.

This book has been discussed to death on the net, but I did want to point
out that stating the book has "a large fan club" is really incorrect. The
book has won universal critical acclaim, and the Hugo, Nebula, and Phillip
K. Dick awards. A very large and varied group of people consider the book a
great accomplishment, far to many people to be "fans" of any particular
thing.

The book is sophisticated and Gibson's themes and ideas are not always easy
to understand. The main characters are not exactly "good guys".
Neuromancer was taught in my upper division English class this quarter, and
rereading the book and participating in an intelligent discussion about it
substanstially increased my admiration for and understanding of the ideas
in the book (I am not referring to the technical ideas in the book
[PLEASE!!  LET'S NOT START THAT DISCUSSION *AGAIN*], but rather their
impact on the book's people and society). Gibson is extremely perceptive.

Star Trek books have a large fan following, Neuromancer is a brilliant and
widely admired work of art that will be treasured as long as Case, Molly
and their society have anything to say to Man. I doubt that Man will ever
change so much that they don't.

John L. McKernan

------------------------------

Date: 15 Jun 89 16:54:35 GMT
From: ggray@wpi.wpi.edu (Gary Gray)
Subject: several questions

Several questions that have been bugging me:

Has _Mona_Lisa_Overdrive_ been released in paperback?  I seem to remember
seeing it in hard cover, but my recent searches for it have proved
fruitless.

As to the continuing discussion about _Neuromancer_, when I first read it,
I got about 1/4 of the way through and dropped it.  I really couldn't cope
with the damn thing.  After hearing discussion on the net, though, I went
back and just _read_ it.  I didn't worry about what was really going on, I
just decided that after a while, the book would make sense.  Gibson's
visual style really threw me, as well as a few of the sequences near the
end.  In the end I struggled through and ended up really enjoying the book.
Just goes to show, even people with short attention spans can read and
enjoy _Neuromancer_.
 
Gary Gray
ggray@wpi.wpi.edu
ggray@wpi.bitnet

------------------------------

Date: 15 Jun 89 18:58:06 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: several questions

>Has _Mona_Lisa_Overdrive_ been released in paperback?  I seem to remember
>seeing it in hard cover, but my recent searches for it have proved
>fruitless.

No. I think it's due in August or September.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 15 Jun 89 12:31:49 GMT
From: aucs!peter@cs.dal.ca (Peter Steele)
Subject: Re: _Neuromancer_

aucs!peter@cs.dal.ca (Peter Steele) writes:
>>With all the hype there's been lately about _Neuromancer_ I decided to
>>read it. And I know there appears to be a large fan following for this
>>book, but I absolutely *hated* it. There is *nothing* good I can say
>>about it.
>
> Well, then say something about it.  Better that than "I don't like this
> book."  Please give us detailed reasons [as detailed as time allows] why
> you so disliked the book.

One of these days I'll learn to keep my comments to myself! I keep
forgetting how volatile the net is. I guess SF fans are that way... :-) The
reasons I didn't like _Neuromancer_ are difficult to peg. In a word I found
it boring, although there were parts that did get my attention. I found the
prose trying at times--that style of writing just doesn't appeal to me, but
I don't think it was just that. Perhaps I was in a bad frame of mind when I
was reading it. Work has been crazy lately. I got a message from someone
(flaming me of course) who said he didn't like it the first time he read
it, but loved it the second time. So maybe someday I'll try it again. And
if I don't like it then, I promise to keep my opinions to myself! :-)

>>I don't even like low-tech punk!
> Well, so you disliked the subject matter?  Is that *ALL*? => => I suppose
> then that you wouldn't like any of novels to date.  If you like his
> writing style you might try _The Gernsback[sp?] Continum[sp?]_ It has
> absolutely *NO* low-tech punks. =>

I shouldn't have said I don't like cyberpunk because I have read some that
I have liked, most recently _Catspaw_ by Joan D. Vinge. It was similar in
many ways to _Neuromancer_ but I found it very good. It probably won't win
any awards, though. I haven't read any other novels by _Neuromancer_'s
author (I can't remember his name!), but I am sure that he would have some
that I'd like (I've read very few SF/fantasy novels that I haven't liked. I
seem to be having a bad spell lately).

I'll end off saying that I have to find a story entertaining. _Neuromancer_
just didn't come across that way. I will admit his image of the future was
very interesting, but the *story* just didn't cut it for me.

Peter Steele
Microcomputer Applications Analyst
Acadia University
Wolfville, NS, Canada B0P1X0
(902)542-2201x121
UUCP: {uunet|watmath|utai|garfield}!dalcs!aucs!Peter
BITNET: Peter@Acadia
Internet: Peter%Acadia.BITNET@CUNYVM.CUNY.EDU

------------------------------

Date: 13 Jun 89 21:46:51 GMT
From: hsu@uicsrd.csrd.uiuc.edu (William Tsun-Yuk Hsu)
Subject: Re: Author Lists: Brian Lumley

JWenn.ESAE@XEROX.COM writes:
>That being said, it's my understanding that much of Brian Lumley's stories
>(his earlier work in particular) is in a Lovecraftian vein.  I've never
>read any of his books myself.

I've read:
>        The Burrowers Beneath [1974]
>        The Transition of Titus Crow [1975]
>    The Horror at Oakdeene [1977] [C]

The Burrowers Beneath contains a short story originally published in _Tales
of the Cthulhu Mythos_.

From this limited exposure to Lumley's work, I'd say Lumley is a hack who
uses too many exclamation marks and learned to write by reading too many
bad '60s Marvel comic books.

Bill

------------------------------

Date: 15 Jun 89 11:24:17 GMTF
rom: schekker@cstw60.prl.philips.nl (Maurice Schekkerman)
Subject: Niven info wanted

Hi there,

I'm collecting all stories of Larry Niven and have a few questions (being
new to the net I haven't read the answers which have already been given a
thousand times:-)

1: I didn't succeed in ordering 'The Magic Goes Away' at my local
bookstore. Is it still available, and if so, is it worth buying? I already
have 'What Good is a Glass Dagger' (Flight of the Horse) and 'Not Long
Before the End' (The Magic May Return). Which other stories does the book
contain?

2: I didn't succeed in ordering 'Dream Park' (with Barnes) and 'The Flying
Sorcerers' (with David Gerrold) either (I definitely need a better
bookstore:-).  Are they still available, and if so, where can I order them.

3: Some of Niven's stories are published in more than one book (e.g. the
stories in 'The Shape of Space' were also published in 'Tales of Known
Space', 'The Long ARM of Gil Hamilton' or 'Convergent Series'). Do I,
except from the ones mentioned in 1: and 2:, miss more stories of Niven,
and in which books can I find them. I have the following books: 

   Known Space
   A Gift from Earth
   Neutron Star
   The Long ARM of Gil Hamilton
   World of Ptavvs
   The Patchwork Girl
   Protector
   Tales of Known Space
   Ringworld (good introduction to Niven's work)
   The Ringworld Engineers
short stories collections: 
   All the Myriad Ways
   The Flight of the Horse
   Convergent Series
   Limits
   A Hole in Space
other books:
   The Integral Trees(good introduction to Niven's work)
   The Smoke Ring
   A World Out of Time
with Jerry Pournelle:
   The Mote in God's Eye (recommended)
   Inferno
   Lucifer's Hammer (I hated this one)
   Footfall (recommended)
   Oath of Fealty
with Steven Barnes       : The Descent of Anansi
with Pournelle and Barnes: The Legacy of Heorot (recommended)
edited by Niven          : The Magic May Return

Thanks

Maurice Schekkerman
schekker@cst.prl.philips.nl

------------------------------

Date: 15 Jun 89 19:04:35 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Niven info wanted

>1: I didn't succeed in ordering 'The Magic Goes Away' at my local
>bookstore. Is it still available, and if so, is it worth buying? I already
>have 'What Good is a Glass Dagger' (Flight of the Horse) and 'Not Long
>Before the End' (The Magic May Return). Which other stories does the book
>contain?

I believe it is still in print as a mass-market paperback. There were also
trade paperback (illustrated by Boris) and SFBC editions. It is a
stand-alone novel set in the same universe as those two stories.

>2: I didn't succeed in ordering 'Dream Park' (with Barnes) and 'The Flying
>Sorcerers' (with David Gerrold) either (I definitely need a better
>bookstore:-).  Are they still available, and if so, where can I order
>them.

These may be out of print. In fact, I'm pretty sure Flying Sorcerors is.

There are a number of places you can look for these. The huckster room at
any decent sized con should have booksellers, and all three of these books
should be pretty common. The Science Fiction Book Club had editions of all
of these books, and they're probably available through them. Finally, you
can contact one of the SF Specialty stores that does book searches and has
older books in stock. You're in Europe, so your best bet would be to
contact Change of Hobbit bookstore in Santa Monica (U.S. Phone:
213-GREAT-SF) since I know they do international shipping. Another, closer
option would be Forbidden Planet in London.

>edited by Niven          : The Magic May Return

Also "more magic" set in the same universe.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 16 Jun 89 04:17:45 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: Niven info wanted

schekker@cstw60.prl.philips.nl (Maurice Schekkerman) writes:
>Long ARM of Gil Hamilton' or 'Convergent Series'). Do I, except from the
>ones mentioned in 1: and 2:, miss more stories of Niven, and in which
>books ca I find

   As I remember from the intro to /Convergent Series/, the purpose of the
book was to republish all the stories in /The Shape of Space/ that had not
been republished in other collections already (as well as a few new ones,
as I remember).
  

------------------------------

Date: 15 Jun 89 16:54:35 GMT
From: ggray@wpi.wpi.edu (Gary Gray)
Subject: Rucker

Has/will Rudy Rucker released a third (or more?) book in his 'ware series
(i.e. Software, Wetware)?  Reading _Wetware_ there seemed to be an open end
(unlike Software, which just sorta ended where it did).  Does Rucker have
trilogyitis?

Gary Gray
ggray@wpi.wpi.edu
ggray@wpi.bitnet

------------------------------

Date: 15 Jun 89 02:20:20 GMT
From: mks!jim@watmath.waterloo.edu (Jim Gardner)
Subject: Re: Films from Books / also Rip-Offs

mch@ukc.ac.uk (Martin Howe) writes:

>The Colin Wilson story, however brings me onto the recently discussed
>"ALIEN rips off A E Van Vogt" saga. If you care to find a copy of "Away
>and Beyond" (be diligent, it's very old :-) you will find a story by the
>Master (AEVV, of course) of which Wilson's story is about a 70% copycat,
>judging by what I have heard of the Wilson book. The vampires were victims
>of some sort of disaster and were initially kept alive by normal blood
>transfusion. Then, of course, the Authorities couldn't be bothered, and
>tried to have them all wiped out.

In fact, there is nothing like this in The Space Vampires.  The Vampires
are discovered in a derelict space-ship and are not thought to be alive
until they start attacking.  Certainly, this is not a particularly original
set-up (finding monsters in space, bringing them back, getting into
trouble); however, I can't see that you can claim that it is a specific
rip-off of one story.

On the other hand, The Space Vampires was rife with allusions to Dracula
(the novel).  You could argue that The Space Vampires was a sort of
rebuttal to Dracula.  For example, in Dracula, Jonathan Harker is
confronted by three seductive young women in Dracula's castle.  The
stereotypical Victorian fear of sexuality is greatly in evidence in this
scene, and it is no surprise that the women are depicted as evil.  In the
Space Vampires, the protagonist is also confronted by three seductive young
women in a castle...but in this book, sexuality is a great good and the
hero benefits significantly (and also gets laid, of course).

I'm not claiming that the Space Vampires is a good book -- it's a little
too flakey for my tastes and seems to have been written to give Wilson a
chance to expound on pet theories about sex.  Still, it doesn't seem like
plagiarism of the sort that was described in the previous article.

Jim Gardner
Mortice Kern Systems

------------------------------

Date: 16 Jun 89 23:19:26 GMT
From: larrabee@decwrl.dec.com (Tracy Larrabee)
Subject: Name this book, please

In the last ten years I read a book that revolved around sending several
pairs (4? 5?) of *very* smart people off on a multi-year space trip.  They
got bored enough that they became supergeniuses as some kind of defense or
evolutionary step.  They had kids who were smart, but not as smart as they
were.  They invented some faster-than- light travel and sent the kids back
to Earth just as tourists.  The kids were dismayed at how backward Earth
was.

Ring any bells?  The reason I want to know is because of a number they sent
back that was supossed to contain the secrets to the faster-than-light
drive.  It was some number like 39373947884949483838, and then you just had
to decode it the right way and it held volumes of text.

Anybody remember that?

------------------------------

Date: 18 Jun 89 03:58:42 GMT
From: datta@vacs.uwp.wisc.edu (David Datta)
Subject: Please Help Me Find This Book

I once read (many years ago) a book that was part of the Del-Rey best of
series.  The book I read had a grey cover with a picture of a centaur in an
elevator shaft.  The first story is about a man who was in suspended
animation and is the last living human.  He is revived by robots and they
create a new world for him populated by people based on an old faded photo
that he still had.

Anyway, the library I checked this book out from no-longer has it and I
cannot remember the author.  (Makes it pretty hard to find the book now) If
anyone out there now knows the author please write.

Dave Datta
datta@vacs.uwp.wisc.edu

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		 Films - Moontrap & Star Trek V (5 msgs) &
                         Outland & The Wizard of Speed and Time &
                         Bladerunner & Hard_Wired

---------------------------------------------------------------------------

Date: 16 Jun 89 03:40:41 GMT
From: gmadison@pnet02.cts.com (George Madison)
Subject: Walter Koenig & _MOONTRAP_

This was taken from the SF RoundTable on GEnie

Tue Jun 13, 1989
J.STRACZYNSK [Straczynski]   at 23:23 PDT

   Not long ago, Walter Koenig completed his first STARRING role in a
motion picture.  It is entitled MOONTRAP.  I've seen it, and although there
are some story flaws, some of it is very good, the effects are often quite
nice (it's SF, needless to say), but clearly the best thing about the film
is Walter Koenig's performance.  The basic premise of the film posits a
space shuttle captain (Koenig) who runs into a Berserker probe (the kind
that destroys other technology in order to cobble up more versions of
itself, killing en route) that threatens Earth.

   It was slated for release this summer.  But the people who distribute
the film, or who were SET to distribute the film, have changed their minds.
NOT because of any defect in the film itself, but for the most unfair
reason of all.  Another film from the same studio, RED SCORPION, did not do
well at the box office.  Burned once, they decided just to blow off
MOONTRAP and NOT release it theatrically.  Instead, it is going to be
released straight to videocassette.

   This is, needless to say, a major blow to Walter, who worked his heart
out on the film.  (He is, incidentally, a friend.)  This film would have
showed him in a new and different light, outside being only Chekov. And now
that is in considerable jeapordy.

   But you can make a difference.  If you would like to help Walter, if you
would like to show support, and return to Walter some of the good that he
has done you through his work on ST, then get a pen and paper in hand and
write to the distributers, Shapiro-Glickenhaus, 12001 Ventura, Studio City,
CA 91604.  (Oh, it's Suite #404.)  Tell them that you had heard the film
was not going to be released theatrically, and ask that they reconsider,
that you and many of your friends would be willing to pay to see the film.

   This is IMPORTANT, folks.  You can make a BIG difference here.  I give
permission, even request, that this message be re-posted on any ST-
oriented BBS.  The more who come to the aid of Koenig here, the better.
Thanks.

------------------------------

Date: 16 Jun 89 05:29:09 GMT
From: ut-emx!osmigo@cs.utexas.edu
Subject: Re: STV: TFF--The Good, the Bad, and the Ugly

[on the "ski boots" and STTFF in general]

I was instantly turned off by the ski boots. They looked silly. Well, they
looked like ski boots. They were apparently *noiseless*. Air being blasted
out of a 2-inch nozzle strongly enough to support a man would be quite,
quite loud. Finally, when Spock caught Kirk's ankles during that fall off
the rock, Spock remains *upside down*, and then *horizontal*, just hovering
in mid-air, with his "ski boots" waving around in all different directions.
Jeez, are they anti-gravity devices, too?

I couldn't help but wonder about their clothing at the campfire scene. Kirk
was wearing Levi's and a ridiculous "go climb a rock" T-shirt. All of them
looked like they outfitted at Sear's men's department. What did they do,
say, "hey, let's dig up old 20th-century clothes from the museum, go to
Earth, and pretend we're back in the old days." ???{

There was a lot in the movie that just didn't make sense, or contribute to
the movie in any way. What was the purpose of Scotty banging his head and
knocking himself out? You'd think after walking down that hallway for 30+
years.......  Likewise, his constant fooling around with the broken
transporter got on my nerves.

Overall, I see this movie in dual terms. It's pretty good, IF you are a
fanatical, hard-core Star Trek Nut. All the old characters were there,
having a good time and being themselves and clowning around. Happy days are
here again. However, as far as its quality as a *movie* is concerned, it's
a waste. To be succinct, I'd say STTFF represents an effort to make a Star
Trek movie "by the numbers."

By the way...I looked at "God" as closely as I could, and so help me, I'll
SWEAR it was James Arness!!!!!

Now, you want to go see a good action movie, see "Roadhouse."

Ron Morgan
osmigo@emx.utexas.edu

------------------------------

Date: 16 Jun 89 15:49:05 GMT
From: ggold@pawl.rpi.edu (Gordon Lloyd Goldberg)
Subject: Re: STV: TFF--The Good, the Bad, and the Ugly

osmigo@emx.UUCP (Ron Morgan) writes:
>I was instantly turned off by the ski boots. They looked silly. Well, they
>looked like ski boots. They were apparently *noiseless*. Air being blasted
>out of a 2-inch nozzle strongly enough to support a man would be quite,
>quite loud. Finally, when Spock caught Kirk's ankles during that fall off
>the rock, Spock remains *upside down*, and then *horizontal*, just
>hovering in mid-air, with his "ski boots" waving around in all different
>directions.  Jeez, are they anti-gravity devices, too?

Actually, yes, they are - very clearly they were anti-gravity devices...
However, they had emergency jet-packs built in as well, which were used
when the combined mass of Spock, Kirk, and McCoy was just too much for the
anti-grav generators to handle, in the turbo-shaft scene...

Gordon Lloyd Goldberg
108 Hillside Avenue
Yonkers, NY 10703 
(914) 969-4772    
ggold@pawl.rpi.edu
ggold@paraguay.acm.rpi.edu
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Date: 16 Jun 89 19:34:34 GMT
From: ut-emx!osmigo@cs.utexas.edu
Subject: Re: STV: TFF--The Good, the Bad, and the Ugly

ggold@pawl.rpi.edu (Gordon Lloyd Goldberg) writes:
>osmigo@emx.UUCP (Ron Morgan) writes:
>>when Spock caught Kirk's ankles during that fall off the rock, Spock
>>remains *upside down*, and then *horizontal*, just hovering in mid-air,
>>with his "ski boots" waving around in all different directions.  Jeez,
>>are they anti-gravity devices, too?
>
>Actually, yes, they are - very clearly they were anti-gravity devices...
>However, they had emergency jet-packs built in as well, which were used
>when the combined mass of Spock, Kirk, and McCoy was just too much for the
>anti-grav generators to handle, in the turbo-shaft scene...

Whooooaaaaa. No, no. Still too many loose ends there. Remember when Spock
suddenly appeared right next to Kirk up on the rock? He was just hovering
there, and the boots "exhausts" were going full blast. No extra weight or
anything to require "emergency jet packs."

If they ARE anti-gravity devices, that's not a useful place to put them (on
the feet). After Spock caught Kirk, he was hovering in a horizontal
position, just sort of floating around like a weightless astronaut. If his
boots were anti-gravity, he would have been *hanging down* from them!
Either that, or he has *incredibly* powerful thigh muscles.....|-:

Now, a "backpack" anti-gravity device would have made much, much more
sense.

Ron Morgan
osmigo@emx.utexas.edu

------------------------------

Date: 17 Jun 89 01:53:30 GMT
From: astieber@csd4.milw.wisc.edu (Anthony J Stieber)
Subject: Re: STV: TFF--The Good, the Bad, and the Ugly

osmigo@emx.UUCP (Ron Morgan) writes:
>Now, a "backpack" anti-gravity device would have made much, much more
>sense.

But he DID have a backpack (okay a belt) that was where the controls were
located.  The belt seemed to have quite a lot of bulk for just a control
belt so it would be logical to think that the gravitics were in the belt
(for support) *and* in the boots (for thrust).  The anachronistic jets we
see are just for attitude correction (or maybe coolant exhaust) with a
separate sub-system for "emergency thrust".  See it all works out in end
:-).

Tony Stieber
astieber@csd4.milw.wisc.ed
att!uwmcsd1!uwmcsd4!astieber

------------------------------

Date: 19 Jun 89 04:14:53 GMT
From: mmsac!sactoh0!hrlaser@uunet.uu.net (Harv R. Laser)
Subject: Re: STV: TFF--The Good, the Bad, and the Ugly

(about Spock's ski boots and their apparent anti-gravity capabilities)
 
If you will remember your vintage Star Trek tv series you will remember
that "anti-gravs" were standard equipment aboard the Enterprise. Remember
how they picked up the "Nomad" space droid with them?  With this in mind
it's not difficult to see that Spock's ski boots were anti-gravitational
with air jets for navigation, not for the sole means of weight- support.
So there. :-)

Harv Laser
SAC-UNIX, Sacramento, Ca.
...pacbell!sactoh0

------------------------------

Date: 15 Jun 89 16:49:03 GMT
From: bob@etive.ed.ac.uk (Bob Gray)
Subject: Re: Bad SFX in Films

PUGH@CCC.MFECC.LLNL.GOV writes:
>No one has mentioned the ludicrous SFX in Outland, starring Sean Connery.

Are you sure?

Lets see... at a number of points in the film they demonstrated a
remarkable control over gravity. People float about in rooms, gravity
inside the colony is increased to about Earth normal etc. Gravity control
os therefore cheap and simple enough to be applied in the most trivial
ways.

But the regular supply ferry is powered by CHEMICAL rockets.

Technology has also advanced to the stage that very high bandwidth
faster-than-light videophones are available, but most people have their
communications with the outside world very restricted.

The air in the base is kept at very high pressure. I would estimate
somewhere in excess of 100 atmospheres to produce the effects seen.

There are very few, if any, safety systems anywhere. This includes fuses or
circuit breakers in electrical equipment.

All equipment is of substandard quality, and is liable to break, fracture
or go wrong without any warning.

The spacesuits that people have to work in are designed in such a way as to
place the maximum stress on people wearing them. They even have bright
lighting inside the faceplate to increase glare and restrict visibility.
This also minimises the amount of material that people can mine, which
seems an odd thing for a "mining" colony.

The occupant's quarters are designed to ensure the minimum of privacy. This
includes security monitors everywhere.

A large quantities of variety of different intoxicant drugs are easily
available through different suppliers. "Illegal" drugs are as available as
"legal" ones despite the lack of privacy mentioned above.

A psycopath with no knowledge of the technology or skills required to live
in such a colony is issued with a number of pump-action shotguns and put in
charge of "security".

Any one of these could indicate a mistake, taken together it should be
obvious that there is a much more sinister motive behind the events in the
film.

Everything on, in and around the base is designed to increase the chances
of people being killed, and for everyone in the colony to know that it has
happened.

This is being done quite deliberately by some unseen organisation
investigating the effects of very extreme stress on people's behaviour.

For some reason, however, the film ends about half way through the story.

Bob

------------------------------

Date: 18 Jun 89 22:04:31 GMT
From: moriarty@tc.fluke.com (Jeff Meyer)
Subject: The Wizard of Speed and Time -- It must be close!

Was wandering out of Zanadu Comix last night, and espied a little flyer
next to the Rocket Magazine.  What should it be but a page-size poster
for... THE WIZARD OF SPEED AND TIME full-length movie!  Yow!
Unfortunately, Perry had disappeared into the Back Room of Mystery, and I
had an appointment I had to make, so I couldn't ask who had left them
there.  So I don't know when it's arriving...

But I can offer details.  It's a really nicely-done poster showing
Hollywood at night (with the sign) and a winding road of film that leads up
to the center.  The moon (which is half imposed with a watch) and the Milky
Way are over the main figures.  The main figures (in the center and running
up the film highway) are the Wizard (same suit as the short), carrying an
attractive blond woman in an astral white dress and red slippers.  The
caption for the film is "His Life Is A Special Effect..."

CREDITS:  RICHARD KAYE presents "THE WIZARD OF SPEED AND TIME"
A JITTLOV/KAYE PRODUCTIONS INC., ROCHAMBEAU PRODUCTIONS INC. production
in association with SHAPIRO GLICKENHAUS ENTERTAINMENT
starring MIKE JITTLOV, PAIGE MOORE, RICHARD KAYE
special guest appearance by PHILIP MICHAEL THOMAS
music by JOHN MASSARI director of photography RUSS CARPENTER
sound design by STEVE MANN executive producer DON ROCHAMBEAU
produced by RICHARD KAYE and DEVEN CHIERIGHINO
written, edited and directed by MIKE JITTLOV
RATED PG   Dolby Sound in selected theatres

Philip Michael Thomas?  If Don Johnson was in it, I could see a cameo where
the Wiz whizzes by in traffic, and Thomas and Johnson (in the big white
sports car with the Italian name I can't spell, which is OK 'cause I could
never get the jack to own one) would goggle at him, and then Thomas looks
at Johnson and says "We might as well get him... he must be on
*something*!"

Jeff Meyer
INTERNET:     moriarty@tc.fluke.COM
Manual UUCP:  {uw-beaver, sun, hplsla, thebes, microsoft}!fluke!moriarty

------------------------------

Date: 18 Jun 89 22:16:35 GMT
From: moriarty@tc.fluke.com (Jeff Meyer)
Subject: Another amusing BLADE RUNNER in-joke (I think)

I can't verify the truth of this, but it's an amusing tidbit...

Saw BLADE RUNNER two weeks ago (playing with REPO MAN -- great combo!) with
a friend of mine who has some background in chemistry and biology.  As
usual, I got some more from the film that I hadn't before (my friend felt
that they were implying that Decker was a replicant, which I *still* don't
see)...

Anyway, in the scenes where Decker has taken the snake scales from the tub
and wanders down to the replicant animal market, and has the scales
examined by the expert with an electron microscope, my friend started
laughing suddenly as the camera panned over the various electron microscope
slides.  After the film, I asked him what had struck him funny, and he said
that he was fairly sure that the e.m. photos that were supposed to be fish
scales were photos of... cannabis.  Hemp.  Ganja.  Yes, marijuana.

Doctored, of course (unless dope comes with serial numbers :-) ), and my
friend wasn't 100% sure, but he had gone through an e.m. course, part of
which was identifying various things from their e.m. photos.  He seemed to
feel that these were relatively famous photos of ganja from a standard e.m.
textbook.

Got me -- I have trouble identifying rhodies.  But I could see R. Scott
going over one of those textbooks for stills and deciding to doctor that
particular one...

Jeff Meyer
INTERNET:     moriarty@tc.fluke.COM
Manual UUCP:  {uw-beaver, sun, hplsla, thebes, microsoft}!fluke!moriarty

------------------------------

Date: 16 Jun 89 03:05:15 GMT
From: ggray@wpi.wpi.edu (Gary Gray)
Subject: Filming _Hard_Wired_ (was Re: Casting Neuromancer)

*** spoilers!!!! ***

rehrauer@apollo.COM (Steve Rehrauer) writes:
>For that matter, the book I'D like to see filmed is not _Neuromancer_, but
>_Hardwired_ by Walter Jon (or is it Jon Walter??) Williams.  Perhaps not a
>better book, but I believe a far easier-to-translate-to-screen book.  Also
>a darn good book at that, IMHO. 

It's Walter Jon Williams.

While I was reading the book, I thought that if the combat scene at the end
of the book, where Cowboy and co. attack the shuttle could be done well
(i.e.  realistically) the movie would be dynamite.  I envision spending
most of the time in the point of view of Cowboy while in the "face", data
flashing by, tageting info, etc.  If the flight scenes where done with an
emphasis on realism (i.e. not the "Star Wars" sort of thing) where the
enemies and your allies were just barely visible.. sort of like those
combat films they show whenever we down a Lybian or two.  The same goes for
the Panzer sequences.
   Actually, I would probably like this movie over _Neuromancer_ not
becuase the book is better (it's not) just that any movie of _Neuromancer_
would have to contend with the various lkevels of meaning, and also would
have to get along without Gibson's writing, which makes the book what it
is.  _Hard_wired_ is a pretty straight forward work which would translate
well into film.  Filming _Neuro_ literally will leave a _lot_ of people
coming out of the theater _very_ confused, and a lot of other disappointed.

Gary Gray
ggray@wpi.wpi.edu
ggray@wpi.bitnet

------------------------------
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Today's Topics:

	 Television - Starlost (3 msgs) & Thunderbirds (4 msgs) &
                      Joe-90 & Journey to the Far Side of the Sun &
                      Captain Scarlet & Space: 1999 & UFO &
                      The Lathe of Heaven (2 msgs)

---------------------------------------------------------------------------

Date: 14 Jun 89 22:57:30 GMT
From: neff@helens.stanford.edu (Randall B. Neff)
Subject: Starlost, now movies

The TV series, Starlost, has been edited into at least five movies.  It is
easier to sell movies than a very short series to TV stations.  During the
week containing August 14, 1988, in the San Francisco Bay Area, on a
station that I do not recieve: (I do not know if these are available on
video tape, either)

The_Beginning **(73, Science-Fiction) Keir Dullea, Robin Ward.  In the far
future in space, a secret passageway on the Earthship Ark leads to an all
male tribe. (120m.)

The_Invasion**(73, Science-Fiction) Keir Dullea, Robin Ward.  A crazed
space commander plans to increase the intellectual capacity of scientists
through the use of brain implants. (150m.)

The_Alien_Oro **(73, Science-Fiction) Keir Dullea, Walter Koenig.  An alien
spaceship collides with Earthship Ark and its captain befriends the ark
passengers while conspiring to sabotage the ship. (150m.)

Deception **(73, Science-Fiction) Keir Dullea, Ed Ames.  Several crew
members become the prisoners of a maniacal ruler of one of Earthship Ark's
domes traveling through space. (120m.)

The_Return **(73, Science-Fiction) Keir Dullea, Lloyd Bochner.  An
exploratory spacecraft returns to Earthship Ark after spending 400 years in
a time warp. (120m.)

------------------------------

Date: 14 Jun 89 15:24:05 GMT
From: Richard_Allen_Bretschneider@cup.portal.com
Subject: Re: The Starlost

>2. THE STARLOST (?):  Two men and a woman roam a HUGE derelect space
>   craft in deep space.  One of the male stars was Keir Dullea later
>   of 2001/2010 fame.  Pretty cheap FX but good stories.  Very short
>   lived. Origin unknown.  Sort of reminded me of Bruce Dern's Silent
>   Running (although I don't know why).

Starlost starred Keir Dullea _after_ his 2001 role (by about 6 years?
Maybe more?)  The show was one of the first to use blue-screen techniques
to put live characters into scale models, thus reducing the price of sets.
Probably reminded you of Silent Running because of the Domes on the Space
Arc's similar configuration to the Space Forests'.  This was a Canadian
production of a show originally written by Harlan Ellison, who later got
fed up and quit, removing his name from the show (he appears in the credits
as Cornwainer Bird.)  If you can't find the video, you might try the book
"Phoenix from the Ashes" by Ellison and Edward Bryant, or Ben Bova's
"Starcrossed."

Ric Bretschneider

------------------------------

Date: 15 Jun 89 18:41:40 GMT
From: cci632!tvf@cs.rochester.edu (Tom Frauenhofer)
Subject: Re: Starlost

Ben Bova was the science advisor to "The Starlost."  He fictionalized the
making of this series into his novel, "The Starcrossed."  I believe it was
recently re-issued.  Also, I recall that Ellison's original script for the
pilot was novelized by him with another writer (I know, because I bought it
at a used bookstore a few years ago - I can't remember the other author's
name).  It's called "Phoenix Without Ashes," I believe.  Finally, Ellison
wrote an essay called "Toto, I Don't Think We're in Kansas Anymore" (again,
I believe that is the title) which is his account of what went on (or what
went wrong).  It's in one of his anthologies.

(BTW, I believe Bova used a pseudonym as well on the series credits - I
remember little of the series other than Kier Dullea was the star, the
computer was damn annoying, and that it seemed pretty hokey.)

Thomas V. Frauenhofer
...!rutgers!rochester!cci632!ccird7!tvf
...!rochester!cci632!ccird7!frau!tvf
...!rochester!rit!anna!ma!tvf1477
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Date: 15 Jun 89 18:08:29 GMT
From: erw@mtuxo.att.com (XT154-E.WENDLER)
Subject: Re: Thunderbirds and Supermarianation

sanderso@rpics (Donald B. Sanderson) writes
(concerning Gerald and Sylvia Anderson shows):
> Fireball XL-5
>   The exploits of a group of 3 humans and their Robot companion policing
>   the universe.  A very interesting Launch-track system much like the one
>   from "When Worlds Collide" was used.

Now, for the bonus points, who remembers the theme song to Fireball XL-5?
(Hint: It was very orchestrated, a kind of romantic baritone ballad).

Some of the lyrics follow (having somehow stuck with me all these years):

   LOVE THEME FROM FIREBALL XL-5

      I wish I were a spaceman,
      The fastest guy alive;
      I'd fly you 'round the universe,
      In Fireball XL-5
      A wonderland of stardust,
      We'll zoom away to Mars;

(Chorus)
      My heart would be a fireball,
      A fireball;
      And you would be my lady of the stars.

At least this is my best recollection.  I'm pretty certain about the verse,
weakest on the last line of the chorus.  Any floods of recognition?

E. Wendler

------------------------------

Date: 15 Jun 89 22:12:13 GMT
From: w25y@vax5.cit.cornell.edu
Subject: Re: Thunderbirds

    Wasn't one of the Thunderbirds a 'Mole'; i.e., it had tank treads and
an enormous drill bit on the front, and would move thru solid rock?  I
distinctly remember someone being held prisoner in a basement and being
rescued with this contraption.

W25Y@CRNLVAX5               
W25Y@VAX5.CIT.CORNELL.EDU   
UUNET!CORNELL!VAX5!W25Y     

------------------------------

Date: 16 Jun 89 15:53:53 GMT
From: dcw@doc.imperial.ac.uk (Duncan C White)
Subject: Re: Thunderbirds and Supermarianation

Following on from the discussion of Thunderbirds:

Many people have given info on the Thunderbird craft, and the Tracy's
themselves, but no one has mentioned the extra characters:

   Brains: [did he have a 2nd name?]
           The inventor of the Thunderbirds & assorted technology
           stereotyped egghead.
	
   Lady Penelope something....
           The English 'field agent' for IR: stereotyped English Lady..
           lived in the inevitable English stately home.  Rode around in an
           amazing pink Rolls Royce, with James-Bond style guns, oil-slick
           producer etc etc....

   Parker: my favourite character in Thunderbirds:
           Lady Penelope's chauffeur, an ex-convict with distinctly
           larcenous tendencies.
	
   Kirano(sp?): The Tracy's man-servant, Japanese?  South Sea Islander?
           Had some mysterious link with the mystical arch-enemy of IR
           (whose name I don't recall), who could hypnotically take Kirano
            over at whim.. I think Kirano had a daughter, too

Duncan White
Dept. Of Computing
Imperial College
London SW7
England

------------------------------

Date: 16 Jun 89 14:13:45 GMT
From: zanussi@microvax-a.computer-science.liverpool.ac.uk
Subject: Re: Thunderbirds

peter@aucs.UUCP (Peter Steele) writes:
>>TB3 - Spaceship.  Launched through the center of the guest house.
>>Pilot : Gordon Tracy.  My personal favorite.
> 
> Mine too.

No, this was Alan Tracy. Gordon Tracy drove TB4 (the mini-sub) and often
was also co-pilot for TB2.

>>TB5 - Communications Satellite.  I never can remember which
>>Tracy was usually stuck here.

John Tracy.

> Actually, there were two Tracy's who took 6 month stints manning TB5.  I
> can't recall their names (Billy Joe and Cousin Slim? :-}).

John and Alan Tracy did six-month stints up there, since TB3 was rarely
used as a rescue vehicle, so Alan didn't have much to do other than chase
Tin-Tin :-) .

Incidentally, trivia fans, did you know that the voices for Tin-Tin and
Grandma were provided by the same person (one Christine Finn)?

Peter Anderton
Janet: ZANUSSI@UK.AC.LIV.CS.MVA
Internet: ZANUSSI%MVA.CS.LIV.AC.UK@CUNYVM.CUNY.EDU
UUCP: ...!mcvax!ukc!zanussi@uk.ac.liv.cs.mva      
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Date: 15 Jun 89 18:14:22 GMT
From: marco@sbcs.sunysb.edu (Pete DiMarco Marco his pal Michiko)
Subject: Re: Misc. Gery Anderson shows..

jarrellra@vtcc1.cc.vt.EDU writes:
>>   Joe-90             Tapping brainwaves!
>I think Joe-90 inspired an American live action show, which never got
>picked up after the pilot.  American agent is in an accident that alters
>his brain - erases part of his memory and leaves a blank space that can be
>programmed at "the tenth level" (which has something to do with the title
>I recall..)  They could download a tape (even over a phone) to teach him
>any skill, but it only lasted for 36 hours I think..

   I think you're confusing this with one of the intended spin-offs of "The
Six Million Dollar Man".  After "Bionic Woman" came out, the producers
tried 2 new spin-offs, one about an agent who could have info downloaded
into his brain for short periods of time (the tie-in was with TSMDM) and
one with an agent that had complete mind-over-body control due to some sort
of far-east meditation training (the tie-in here was with BW).
   I assume the idea for the former was borrowed from Joe-90.

PDM
ARPA:  marco@sbcs.sunysb.edu
UUCP:  philabs!sbcs!marco   

------------------------------

Date: 17 Jun 89 05:48:04 GMT
From: ef1c+@andrew.cmu.edu (Esther Filderman)
Subject: Re: Misc. Gery Anderson shows..

>> Gee, amazing how many people remember these old shows.. Used to love
>> Thunderbirds, but never got to see it very often (spotty coverage on a
>> very hard to tune station..)  Gerry Anderson is one of my favorite SF
>> directors, not because any individual show was every GREAT, but they
>> were all DECENT, and DIFFERENT...  Didn't he make "Journey to the Far
>> Side of the Sun", a movie, too?
>
> You probably meant "Journey Through the Black Sun."  It was a compilation
> from two episodes from the Space:1999 series (1975-1976).

No, no, no!  There was a movie called "Journey to the Far Side of the Sun,"
also known as "Doppleganger" [if I've spelled it correctly].  It contained
many of the people from the UFO series, as well as Herbert Lom.

The plot revolved around a new discovery in space -- a planet in an
identical orbit to Earth, except that it is on the opposite side of the
Sun.  A spaceship is sent to the other planet, and when it gets there it
finds ... Earth.  He lands, and is accused of aborting the mission.  After
all, he has only been gone for 1/2 the total time the mission should have
taken.

To me, the creepy part of the film wasn't just what was happening to the
pilot, but the thought "what is happening on the other ["real"] Earth?"

Esther C. Filderman             
Computer Operations
Computing Systems                            
Carnegie Mellon University                   
ef1c+@andrew.cmu.edu
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Date: 16 Jun 89 15:53:53 GMT
From: dcw@doc.imperial.ac.uk (Duncan C White)
Subject: Re: Supermarianation

'Captain Scarlet and the Mysterons' has got some cursory discussion,
but not enough :-) for me..

I always liked this series, much more than Thunderbirds (however, when I
recently watched a Captain Scarlet episode on the UK's TV program Night
Network, I couldn't believe how appalling it all seems now)

The thing about this one that I liked was how it was the HUMANS who started
the war: the first Mars expedition (led by Captain Black of Spectrum)
encountered an alien city, and the inexperienced and trigger-happy Captain
mistook a peaceful communication beam as an act of agression.  He opened
fire, destroying most of the city, and the expedition was then killed in
retaliation by the Mysterons.

However, and here's the really original bit, the Mysterons have the ability
to scan a newly-killed human and make a Mysteron REPLICA, which is
basically indestructible.  Only physical dismemberment can stop these
things.  For example, I recall one replica falling into an Amazonian
tributary and getting eaten by Piranhas .. no screams or blood, of course.

Aside: The only Mysterons we actually see are these replicas.. a neat
device to avoid showing convincing aliens..

The Mysterons (not unreasonably one might feel) decide that humans are too
treacherous to be communicated with, and declare war on Earth.  Throughout
the series, Spectrum repeatedly attempt to convince the Mysterons that it
was all a cockup, but the Mysterons are totally single-minded.

Captain Black is sent back to Earth (can't recall how) and organises a
campaign of sabotage of Earth's food supplies, water supplies, and anything
else the Mysterons can think of.  And, of course, all the Mysterons have to
do to recruit somebody, with all their specialist knowledge and abilities,
is to kill them!  They do this throughout the series to many people -
scientists, policemen, officials of various organizations etc..

Another Spectrum member, Captain Scarlet, attempts to communicate with the
Mysterons, gets killed by them, but in some mysterious way does not get
controlled by them.  (Was there a good justification of this, anyone?)
Thus an indestructible, but still human, agent is created.

Most of the series is concerned with Caption Scarlet's continual thwarting
of Captain Black's cunning sabotage plots, aided and abetted by all the
other colourful :-) personnel of Cloudbase - Spectrum's flying HQ.  As well
as all the 'Captain <colour>' there was 'Colonel White' - the boss and
there were also the memorable female fighter pilots, the Angels, who were
named 'Symphony Angel', 'Rhapsody Angel', 'Melany Angel' etc etc..

I still have a book from this series on my bookshelf - and it's actually
still quite readable - much more adult than the series itself now appears.
There's quite a lot of good characterization, especially of one of the
off-duty Angels, who encounters Captain Black, follows him and is nearly
killed as a result.

Actually, the basic theme of CS+tM is extremely good, and there's no reason
why an adult version of it couldn't be written (either as books or even as
TV or a film).  Unlike Thunderbirds, the technology isn't so over the top -
ok, maybe Cloudbase and the Angels' Interceptors might be a bit tricky, but
mostly the soulless determination of the Mysterons and the cunning used by
the Spectrum personnel is what is important.

Enough reminiscing...

Duncan White
Dept. Of Computing
Imperial College
London SW7
England

------------------------------

Date: 16 Jun 89 10:19:51 GMT
From: menolly@garnet.berkeley.edu
Subject: Re: SPACE 1999

SPACE 1999's only redeeming value is the opportunites it affords for us to
see British guest stars making complete fools of themselves early in their
careers.  For example:
   IAN McSHANE being possessed by a hostile alien force that makes him KILL
   JUDY GEESON being possessed by a time warp that makes her SCREAM
   PETER BOWLES being a hostile alien, possessed by a hostile flared-cuff
      costume (there have never been sleeves or pant legs like these at any
      other time in the history of the known universe) and by some kind of
      platform shoes that make him TOWER over all the other actors as he
      hurls them about and/or strangles them and/or flaps them to death
      with his voluminous cuffs.

Pamela Pon
(415) 697-5111 (before 9:30 pm)
menolly@garnet.berkeley.edu
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Date: 18 Jun 89 19:42:49 GMT
From: fcs@hardy.harris.com (Fred Sabernick)
Subject: Re: Misc. Gery Anderson shows..

There has been a lot of discussion lately about the GA shows like
Space:1999, the Thunderbirds, and the other puppet shows.

My favorite was definitely UFO. The guy who played SHADO's head, Straker
(Ed Bishop?), was very good in his role. The special effects were not great
but good, the plots were decent, and the portrayal of future living was
pretty accurate.

Sure, there were a lot of silly points like those moon-based fighters
carrying one space torpedo and getting a hit every time while UFOs from a
presumably more advanced technology couldn't hit beans with their weaponry.
These things were tolerable.

One episode I remember in particular. This is a SHADO operation where they
plot to put a space tracking camera on a departing alien and follow it back
to its home planet and photograph the planet. This had a good technical
macro/micro world discussion on frame of reference.

I don't remember when these shows aired, but I'm pretty sure I was about
10-12 years old. I sure would like to see them again as an adult. Does
anyone know if any of the series episodes are available on videotape?  I
would appreciate any information.

Fred C. Sabernick
305-973-5283
fcs@hardy.hdw.harris.com

------------------------------

Date: 18 Jun 89 04:23:00 GMT
From: datta@vacs.uwp.wisc.edu (David Datta)
Subject: Lathe Of Heaven

I am looking for the video production of the story 'Lathe Of Heaven' that
was shown about 12 years ago on Public Broadcasting.  I believe the
author(ess) was A.E. Van Vogt.  Anyone else even remember seeing this show?

Dave Datta

------------------------------

Date: 18 Jun 89 08:33:21 GMT
From: laba-4hg@web-1c.berkeley.edu (kim dong hwan)
Subject: Re: Lathe Of Heaven

   The author of _The Lathe of Heaven_ was Ursula K. LeGuin. I recall the
movie as being quite good; I was especially impressed with the sets and the
score.  I was disappointed that the production lost out on a Dramatic
Presentation Hugo to [whatever it was...memory fails me]. [Something
rather mediocre, though.]
   BTW, this movie compares interestingly with _2001_. The ending of the
movie _2001_ was quite confusing, while reading the book clarified it.  The
ending of *both* versions of _Lathe_ is confusing taken apart, but I found
that comparing the two allowed me more understanding of what happened.

David Goldfarb

------------------------------
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Today's Topics:

		   Television - Space_1999 Episode Guide

---------------------------------------------------------------------------

Date: 17 Jun 89 00:51:38 GMT
From: cfogg@blake.acs.washington.edu (Chad Fogg)
Subject: Space_1999 Episode Guide

[Dave White was kind enough to supply the titles.]

			    S P A C E : 1 9 9 9
			     Table of contents

                    I.   Cast
                    II.  Episode guide, season 1
                    III. Episode guide, season 2
                    IV.  Movies compiled from the TV series

          I.                          Cast

                   Commander John Koenig......Martin Landau
                   Doctor Elenor Russel........Barbara Bain
                   Professor Victor Bergman.....Barry Morse (season 1)
                   Maya.....................Catherine Shell (season 2)
                   Commissioner Simmonds........Roy Dotrice (season 1)
                   Paul Marrow............. Prentis Hancock
                   Alan Carter................... Nick Tate
                   Sandra.................... Zienia Merton
                   Tony Verdeschi.............. Tony Anholt (season 2)



         II.                    Season 1 (1975)

         [Note: summaries based on TV Guide listings]
         1.  BREAKAWAY
         Pilot/Debut: The "Mission Impossible" team of husband Martin
         Landau and wife Barbara Bain is reunited in a series whose
         credibility is heightened by authentic looking sets, Rudi
         Gernreich's costumes and, for television, spectacular special
         effects.  On Moonbase Alpha, which monitors lunar storage sites
         for atomic wastes shuttled from earth, Commander Koenig and Dr.
         Russel oversee an eleventh-hour attempt to avert spectacular
         explosions on the moon that eventually hurtle it out of earth's
         orbit and cast 311 men and women stationed on the moon on the
         ultimate journey into space across the universe.

         [Later re-edited into the first half of the movie "Alien Attack"].

         2.  DRAGON'S DOMAIN
         Guest cast: Gianni Galko (Cellini), Douglas Wilmer
         (Commissioner Dixon)

         Dr. Russel retells the farfetched explanation offered by the sole
         survivors of a disastrous 1996 space probe.  This episode features
         the classical music of Tomaso Albinoni's (1671-1751) "Adagio" as
         the space probe approaches an alien planet.

         3.  A MATTER OF LIFE AND DEATH
         Guest Cast: Richard Jonhson (Lee), Stuart Damon (Parks),
         Anton Phillips (Dr. Mathias)

         Helena Russel's husband, who has been missing in space for years,
         mysteriously appears on Moonbase Alpha to warn her away from the
         planet where he and everything on it exist as antimatter.

         4. END OF ETERNITY
         Guest Cast: Peter Boweles, Jim Smilie (Baxter)

         Commander Koenig rescues an immortal alien (Boweles) doomed to
         spend an eternity inside a barren asteroid.  The liberated one
         repays his kindness by wreaking destruction among the Alphans.

         5.  VOYAGER'S RETURN
         Guest Cast: Jeremy Kemp (Dr. Ernst Linden), Barry Strokes
         (Jim Haines), Alex Scott (Aarchon), Lawrence Trimble (Abrams)

         Moonbase Alpha is endangered by a malfunctioning, unmanned
         spacecraft that had been spewing lethal particles since its launch
         from earth in 1985, and by aliens whose people have already been
         destroyed by the errant probe.

         6.  MISSION OF THE DARIANS
         Guest Cast: Joan Collins (Kava), Aubrey Morris (Petros High
         Priest), Dennis Burgess (Newman), Paul Antrim (Lowry),
         Robbert Russel (Hadin)

         A call for help is made on the Alphans by the incumbents of a
         gigantic, crippled ship who are the sole survivors of a dying
         planet.

         7.  DEATH'S OTHER DOMINIION
         Guest Cast: John Shrapnel, Brian Blessed (Rowland), Mary
         Miller (Freda)

         A half-crazed Soothsayer (Shrapnel) warns the Alphans to flee from
         a frozen plant where Koenig and colleagues discover immortal
         members of an earlier space probe from earth.

         8.  COLLISION COURSE
         Koenig meets with the queen of an enormous planet to avoid
         collision with her world and his.  And she insists on a
         preposterous solution.

         [Later re-edited into the 1st half of the movie "Journey Through
         The Black Sun"].

         9.  FORCE OF LIFE
         Guest Cast: Ian McShane, Gay Hamilton (Eva), John Hamil
         (Donnix)

         Burned-out equipment and frozen corpses lie in the wake of a
         technician (McShane) who has become an instrument of destruction
         that feeds on energy and endangers anything that he touches.

         10. ALPHA CHILD
         Guest Cast: Julian Grover (Jarak), Cyd Hayman (Cynthia
         Crawford), Wayne Brooks (Jackie)

         When the first baby born on Alpha suddenly grows to the size of a
         5-year-old, Koenig senses a more sinister explanation than outer
         space conditions for a child that heralds an alien war in which,
         no matter who wins, Alpha loses.

         11. GUARDIAN OF PIRI
         Guest Cast: Catherine Shell (Servant of the Guardian),
         Michael Culver (Pete Irving)

         The Guardian of a tranquil and beautiful planet where machine do
         the bidding of all, lures moonbase personnel to the land of
         eternal peace, which Koenig realizes is living death.

         12. THE TROUBLED SPIRIT
         Guest Cast: Giancarlo Prette, Hilary Dwyer (Laura Adams),
         Anthony Nichols (Dr. James Warren)

         A botanist (Prette) conducting experiments on communications with
         planets is haunted by a disfigured apparition.

         13. THE BLACK SUN
         "The Black Sun." A space phenomenon that even devours light draws
         Alpha to its center.

         [Later re-edited into the 2nd half of the movie "Journey Through
         The Black Sun"].

         14. TESTAMENT OF ARKADIA
         Guest Cast: Orso Maria Guerrini (Luke Ferro), Lisa Harrow
         (Anna Davis)

         The Alphans encounter what may be the origins of life on earth.
         The runaway moon's uncontrolled flight comes to a sudden halt at
         the outer limits of space, and Alpha's power plummets when it
         approaches an unidentified planet.

         15. THE LAST ENEMY
         Guest Cast: Caroline Mortimer (Dione), Maxine Audley (Theia),
         Kevin Stoney (Talos)

         Two warring planets, positioned so that they cannot shoot at each
         other directly, seize Alpha as a gun platform when it wanders into
         their range.

         16. EARTHBOUND
         Guest Cast: Christopher Lee (Captian Zantor)

         An alien ship bound for earth lands on the runaway moon, its crew
         frozen-down for the long journey.  Commissioner Simmonds, who was
         visiting the moon when it broke away from earth, insists on a
         chance to go home aboard the vessel.

         17. ANOTHER TIME, ANOTHER PLACE
         Guest Cast: Judy Geeson

         Past and future overlap as Moonbase Alpha personnel land on a
         duplicate moon and discover themselves, and the eerie phenomenon
         convinces a main mission staffer (Geeson) that she is living in
         her own future.

         18. THE INFERNAL MACHINE
         Guest Cast: Leo McKern

         An ancient man (McKern) and the talking machine he serves come to
         Alpha to request urgently needed supplies.  Alpha then encounters
         one of the strangest mysteries of the universe in a living
         machine.

         19. MISSING LINK
         Guest Cast: Peter Crushing, Joanna Dunham (Vara)

         An anthropologist (Crushing) from the planet Zenno abducts Koenig
         to become the subject of study as a spaceman of an earlier life
         form.

         20. THE LAST SUNSET
         Paul (Hancock) and Sandra (Merton) look forward to raising a
         family as the Alphans prepare for an exodus to the planet Ariel,
         which apparently approximates earth environment.

         21. SPACE BRAIN
         Guest Cast: Shane Rimmer (Kelly), Carka Romanelli (Melita)

         Alpha encounters a deadly force as it heads through space...  and
         towards disaster when an outburst of strange hieroglyphics on all
         of the moons screens portends its encounter with a "Space Brain."

         22. WAR GAMES
         Guest Cast: Isla Bliar (female alien), Anthony Valentine
         (male alien), Clifton Jones (David)

         After an alien attack devastates Alpha, John and Helena go to the
         hostile planet to plead for mercy on the survivors.

         [Later re-edited into the 2nd half of the movie "Alien Attack"]

         23. THE FULL CIRCLE
         On a strange planet, Sandra (Merton) is kidnapped by cave men
         whose chief bears a striking resemblance to Koenig.

         24. RING AROUND THE MOON
         An alien spaceship locks Alpha into an orbit and proceeds to steal
         classified data from its computer banks.

         III.                   Season 2 (1976)

         25. THE METAMORPH
         Return: This episode introduces Moonbase Alpha's resident alien
         Maya (Catherine Schell), who has the ability to will herself into
         any creature at will.  Tony Verdeschi: Tony Anholt.

         [Later re-edited into the first half of the movie "Cosmic
         Princess"].

         26. THE EXILES
         Guest Cast: Peter Duncan (Carter), Stacy Dorning (Zova),
         Margot Inglis (Mirella)

         The Alphans come upon a fleet of missle-like objects that imprison
         the frozen bodies of exiles from another planet.

         27. JOURNEY TO WHERE
         Guest Cast: Freddie Jones (Dr. Logan), Isla Blair (Carla)

         A technological breakthrough gone awry lands John, Helena, and
         Alan in plague-ravaged 14 century Scotland.

         28. THE TAYBOR
         Guest Cast: Willoughby Goddard (Taybor), John Hug (Bill
         Fraser)

         A traveling trader of the universe covets Maya in return for a
         device that could transport the Alphans back to earth.

         29. NEW ADAM, NEW EVE
         Guest Cast: Guy Rolfe

         Magus (Rolfe), an alien bearing gifts and claiming to be the
         "creator" offers the Alphans a present they can't refuse: a new
         Garden of Eden-earth.

         30. THE MARK OF ARKONON
         Guest Cast: John Standig (Pasic)

         Two aliens discovered sealed in a chamber beneath the moons
         surface suffer from a communicable disease that causes outbursts
         of violence.

         31.  BRIAN THE BRAIN
         Guest Cast: Bernard Cribbins (Captain Michael)

         Kidnap victims Commander John Koenig and Dr.  Helena Russel find
         themselves at the mercy of a robot on a planet with a poisonous
         atmosphere.

         32. THE RULES OF LUTON
         Guest Cast:  David Jackson, Godfrey James, Roy Mardsen
         (aliens)

         Because of Maya's accidental "murder" of some flowers on a strange
         planet ruled by highly intelligent plant life, she and John must
         stand trial and engage in mortal combat with three aliens who
         committed a similar "crime."

         33. A-B CHRYSALIS
         Guest Cast: Ina Skriver (A), Sarah Douglas (B)

         Maya, Alan and John head for a planet from which shock waves
         wreaking devastation upon Alpha have been emanating for a week, a
         planet towards which the runaway moon is headed for.

         34. CATACOMBS OF THE MOON
         Guest Cast: James Laurenson, Pamela Stevonson (Michelle
         Osgood), Jeffrey Kissoon (Dr. Ben Vincent)

         Blasted from a tunnel by an underground explosion, miner Patrick
         Osgood (Laurenson) has a surrealistic vision of the destruction of
         Alpha.

         35. THE SEEDS OF DESTRUCTION
         On an asteroid, Cdr.  John Koenig collapses inside a cave whose
         crystal-like walls reflect myriad images of himself, one of which
         returns in his stead to Alpha.

         36. SPACE WARP
         Her powers disturbed by a mysterious disease, Maya loses control
         over her metamorphic powers, changing from one creature to
         another.  Meanwhile Koenig is separated light years from Alpha
         when the moon travels through a space warp.

         [later incorporated into the 2nd half of "Cosmic Princess"]

         37. A MATTER OF BALANCE
         Guest Cast: Lynne Frederick (Shermeen), Stuart Wilson
         (Virdus)

         An alien whose people are moving back in time threatens to
         exchange them with Alpha's crew through a "time portal."

         38. THE BETA CLOUD
         Many Alphans are already mysteriously incapacitated when they are
         further menaced by a huge creature sent by another planet to steal
         their life-support system.

         39. THE LAMBA FACTOR
         Guest Cast: Debrah Fallander (Carolyn Powell), Jess Conrad
         (Mark Sanders)

         The appearance of a cosmic cloud coincides with the mysterious
         death of a young woman and nightmares experienced by Koenig.

         40. ONE MOMENT OF HUMANITY
         Guest Cast: Billie Whitelaw (Zamara), Leigh Lawson (Zarl),
         Geoffry Bayldon (Number Eight)

         Helena and Tony are pressed into service as teachers on a planet
         of robots eager to learn about emotions and willing to become
         humanoid themselves.

         41. ALL THAT GLISTERS
         Guest Cast: Patrick Mower (Dave Reilly)

         John, Helena and Maya must battle time and an army of living rocks
         that emit deadly rays of colored light.

         42. THE SEANCE SPECTRE
         Guest Cast: Ken Hutchinson (Sanderson), Carolyn Seymour (Eva)

         Dissident Alphans challenge Commander Koenig's authority when the
         moonbase appears to be on a collision course with a huge planet,
         and no one can agree on how to handle the crisis.

         43. BRINGERS OF WONDER (PART 1)
         Guest Cast: Stuart Damon (Guido Verdischi)

         A "Superswift" spaceship from earth arrives to rescue the Alphans,
         but an experimental machine enable Koenig to perceive the apparent
         rescuers for what they really are - aliens intending to destroy
         the moon.  First of two parts.

         [Both parts later re-edited into the movie "Destination: Moonbase
         Alpha"].

         44. BRINGERS OF WONDER (PART 2)
         The Alphans send Maya to infiltrate the ranks of alien warriors
         who are posing as rescuers from earth.  Conclusion of a two-part
         story.

         45. DORZAK
         Guest Cast: Lee Montague (Dorzak), Jill Townsend (Sahala)

         A survivor from Maya's destroyed planet Psychon arrives on Alpha
         as the exiled prisoner of an alien woman.

         46. IMMUNITY SYNDROME
         The disintegration of their Eagle spacecraft traps John, Alan and
         a critically injured Tony on a planet they were exploding.  As
         they are stranded on the nearby planet, they discover that they
         are being stalked by an alien and that they are now they prey of
         unknown creatures.

         47. DEVIL'S PLANET
         Koenig is sent to the moon of an alien's penal colony planet and
         is trapped by whip-wielding cat-women.

         48. THE DORCONS
         Guest Cast: Ann Firbank (Varda)

         The warrior Darcons threaten to invade Alpha unless Maya is handed
         over to them for use in their medical experiments.

         IV.                       TV Movies

         "Movies" edited from the TV series and the episodes they
         incorporate:

                                 "Alien Attack"
                                   BREAKAWAY
                                   WAR GAMES
                        "Journey Through the Black Sun"
                                COLLISION COURSE
                                 THE BLACK SUN
                               "Cosmic Princess"
                                 THE METAMORPH
                                   SPACE WARP
                         "Destination: Moonbase Alpha"
                        BRINGERS OF WONDER (PARTS 1 & 2)

------------------------------
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Date: 20 Jun 89 16:37:57 GMT
From: srt@aerospace.aero.org (Scott "TCB" Turner)
Subject: Re: A. A. Attanasio

JWenn.ESAE@XEROX.COM writes:
[About A.A. Attanasio]
>I haven't read any of this author's works.  Any volunteers from the
>peanut gallery?

A.A. seems to be a writer heavily influenced by the New Wave movement of a
few years back.  From what I've read, his works tend to be fantastical and
mystical, with very little plot.

While I sometimes like that style of writing, I found Attanasio's works to
be ultimately disappointing because of their lack of purpose.  If a book is
written in a difficult style, and lacks any kind of traditional plot or
story, I'd like some other reason to read the book, such as a commentary on
the human condition, or a revelation of the future of the human species.
And I can think of SF books that do this.  But the Attanasio books I've
read don't seem to have that extra element, and consequently I consider
them mediocre at best.

Scott Turner

------------------------------

Date: 20 Jun 89 06:22:41 GMT
From: JWenn.ESAE@XEROX.COM
Subject: Author Lists: Robert Bloch

Robert Bloch isn't *really* a science fiction writer.  He primarily writes
horror or mystery/suspsense.  But since he has been involved with SF fandom
for 65 years (first as a correspondent with H. P. Lovecraft), he's been
given the status of honorary SF pro.  And he does write some Fantasy or
humourous Scince Fiction story.  His 1959 Hugo was for the story "That
Hell-Bound Train", one of the few Hugos for a straight fantasy.  And his
most famous work isn't SF at all.  It's "Psycho", the novel that Alfred
Hitchcock used for his famous movie.  I've purposefully omitted his works
that contain no fantastic elements.  "The Best of Robert Bloch" is a good
selection of his SF-ish short stories.

[C] == Short Story Collection.
[CP] == Chapbook (a very short book, or pamphlet).
abr == Abridgement of other listed title
aka == Also known by this other title.

Bloch, Robert [Albert] [U.S.A., 4/5/1917- ]
    [Hugo 1959 & Special Hugo 1984]
    The Selected Stories of Robert Bloch:
        Final Reckoning [1988] [C]
        Bitter Ends [1988] [C]
        Last Rites [1988] [C]
    The Opener of the Way [1945, 1976] [C]
    Sea-Kissed [1945] [C] [CP]
    Pleasant Dreams -- Nightmares [1960, 1979] [C]
    Blood Runs Cold [1961, 1964] [C]
    Nighmares [1961] [C] [abr. from "Pleasant Dreams"]
    Atoms and Evil [1962] [C]
    The Eighth Stage of Fandom [1962] [C] [Non-Fiction]
    More Nightmares [1962] [C]
    Yours Truly, Jack the Ripper [1962] [C] [aka "The House of the
Hatchet"]
    Bogey Men [1963] [C]
    Horror-7 [1963] [C] [aka "Torture Garden"]
    The Skull of the Marquis de Sade [1965] [C]
    Tales in a Jugular Vein [1965] [C]
    Chamber of Horrors [1966] [C]
    The Living Demons [1967] [C]
    Dragons and Nightmares [1968] [C]
    Ladies' Day & This Crowded Earth [1968] [C] [2 novels]
    Fear Today, Gone Tomorrow [1971] [C]
    It's All Inside Your Mind [1971]
    Sneak Preview [1971]
    The Best of Robert Bloch [1977] [C]
    Cold Chills [1977] [C]
    The King of Terrors [1977] [C]
    Out of the Mouths of Graves [1979] [C]
    Such Stuff as Screams are Made Of [1979] [C]
    Mysteries of the Worm [1981] [C]
    Twilight Zone: The Movie [1983] [C] [movie novelization]
    Out of My Head [1986] [C]
    Lost in Time and Space with Lefty Feep [1987] [C]
    Midnight Pleasures [1987] [C]
    Fear and Trembling [1989] [C]
    Lori [1989]
Bloch, Robert & Bradbury, Ray
    Fever Dream and Other Fantasies [1969] [C] [aka "Bloch and Bradbury"]

------------------------------

Date: 20 Jun 89 20:45:39 GMT
From: cthulhu@claris.com (Paul T.S. Lee)
Subject: Re: Startide Rising, By David Brin

roberts@studguppy.lanl.gov (Doug Roberts) writes:
> I am just finishing Startide Rising, by David Brin, and I find it to be
> one of the best SF novels that I've read. The depth of character
> development including (especially) those of the dolphins is remarkable.
> No spoilers, just a solid reccomendation: READ IT!
> 
> Can anyone comment on others of Brin's works?

I too enjoyed _Startide Rising_, as well as the other two books in the
"Uplift" univers: _Sundiver_ (which takes place before SR) and _The Uplift
War_, which takes place concurrently with SR, but in a different part of
the galaxy.  He has also written a number of novels which are not part of
the Uplift universe, as well as collaborated with Gregory Benford.  He has
also written a number of short stories, most of which have been put
together in a recent collection called _The River of Time_.

I enjoy Brin's work on number of different levels, not the least of which
is his imaginative ideas, which are a blend of traditional SF with a streak
of modern motifs.  His the "science" in his works are well thought out and
internally consistent; not a simple feat, by any means.  His dolphins and
neo-chimps are very well developed, and are realistically "non-human".
Paradoxically (and this is my only complaint with him), his aliens are more
"human" than they should be.

However, more than anything else, I enjoyed his characterizations.  He
populates his novels with people, not plot carrying constructs.  I
especially like the depth he goes into when dealing with the dolphins and
neo-chimps.  Unlike Larry Niven (whose style he most closely resembles),
Brin doesn't allow the technology to overwhelm the story, which is very
human (Terran) in nature.  As I read his books, I grew to care for his
characters, sympathizing with their plights and reveling in their triumphs.
(I want Tom Orley and Gillian Baskin to get back together!!!)

I also highly recommend his short stories.  As good as his novels are, he
truly shines in the realm of the short story and novella.  His writing
there is even more crisp, and no words are wasted as he you further into a
story.  All in all, a thumbs up for David Brin.

Paul Tien-Shih Lee
Claris Corporation, SQA Division
cthulhu@claris.com
{ames,apple,sun,portal,voder}claris!cthulhu

------------------------------

Date: 20 Jun 89 16:43:04 GMT
From: anasaz!scott@mcdphx.phx.mcd.mot.com (Scott Gibson)
Subject: Re: Startide Rising, By David Brin

roberts@studguppy.lanl.gov (Doug Roberts) writes:
>I am just finishing Startide Rising, by David Brin, and I find it to be
>one of the best SF novels that I've read. The depth of character
>development including (especially) those of the dolphins is remarkable. No
>spoilers, just a solid reccomendation: READ IT!
>
>Can anyone comment on others of Brin's works?

Yup.  Read _The Uplift War_.  It takes place in the same universe and at
the same time as _Startide Rising_, and after getting over my
disappointment that it was not a standard sequel with the same characters,
I found it to be excellent.

He has also written _Sundiver_, which is a precursor to _SR_.  I enjoyed
it, and there is a lot of information available about the various master
and client races and their relationships in it.

Also read _The Practice Effect_.  This is an entertaining book set in a
world/universe with an unusual set of physical laws; basically, the harder
you try to do something, the better you get at it.  This sounds normal, but
I am talking about things like trying to fly, for example.

And last, there is _The Postman_.  Another good book about a post-war
survivor who dons a U.S. Mail jacket and is hailed as an emissary from the
government.

The Uplift books (SR, tUW) are in a much higher league than his other
works, but all are enjoyable.  I am fascinated with the Galaxy depicted in
the Uplift books, and I am eagerly awaiting more.  I cannot beleive he will
leave the questions raised in SR and tUW unanswered.

Scott

------------------------------

Date: 20 Jun 89 18:02:33 GMT
From: choo@cs.yale.edu (young-il choo)
Subject: The Abyss Novelization

Has anyone read the novelization by Orson Scott Card of the forthcoming
movie "The Abyss"?

I normally shun novelizations, but this by a major name seems interesting.
Any opinions would be appreciated.

Young-il Choo
Yale Computer Science
New Haven CT 06520-2158
choo-young-il@yale.edu

------------------------------

Date: 6 Jun 89 16:59:20 GMT
From: trolfs@vax1.tcd.ie (Tommy)
Subject: Re: Do you recall your first SF Book?

>> I was thinking back the other day which book was my first SF novel. If I
>> remember correctly, it was _Plague_From_Space_, a story about a plague
>> unleased on Earth by Jovians. I don't recall the author.

Author was Harry Harrison


> The first such books that I remember reading would be the Chronicles or
> Narnia at around age 7 or 8 - I was so wrapped up in them that I finished
> the whole series (I had been given a boxed set for a birthday or
> Chirstmas). After that it would have probably been The Stainless Steel
> Rat (or some other Harrison novel), before becoming hooked on Heinlein.

 Well, well, this brings back memories. I remember the first time that "The
Lion, The Witch And The Wardrobe" was read to me ..... Boy, those were the
days you could really get lost in your imagination.

 My first SF book was "The Stainless Steel Rat Wants You" by HH. Loved all
the Rat books. I still read them again and again even though I've grown out
of them. My biggest complaint is; "Why isn't there more authors with HH's
humor and mischief?". The Rat books always leave me in a good mood and will
always rank as one of my favourate series.

Tommy IV
trolfs@vax1.tcd.ie 

------------------------------

Date: 8 Jun 89 17:13:25 GMT
From: jhorowit@bbn.com (Joe Horowitz)
Subject: Re: Do you recall your first SF Book?

As I recall, the first sf book I ever read was a collection of short
stories I found on a coffee table at a relative's house I stayed at briefly
when I was about ten or eleven.  It was _Those Idiots from Earth_, by
Richard Wilson.  Of course, it's been a long time since I read it, and at
the time I wasn't particularly sophisticated, but I seem to recall finding
several of the stories very funny, clever, and enjoyable (which makes
sense; if I *hadn't* enjoyed them, I probably wouldn't have wanted to
continue reading sf).  Wilson is one of the many excellent writers who, for
some strange reason, were prominent during the fifties yet are all but
forgotten now.  Not your typical juvenile sf introductory text, to be sure.

Incidentally, I recently ran across another Wilson story in an anthology of
fifties sf.  I found it very funny, clever, and enjoyable.

The anthology also contained a brilliantly eccentric Algis (A. J.) Budrys
story entitled _The End of Summer_ which, I believe, was also the title of
the anthology.

Joe  N. Horowitz
jhorowit@bbn.com

------------------------------

Date: 8 Jun 89 18:46:26 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: Re: Do you recall your first SF Book?

Sure thing.  It was in the children's section of the library (I wasn't
allowed in the other parts yet): "Space Cat".  Great fun.  About the first
cat on the moon.  In sequels, he also made it to Venus, to Mars (not the
first cat on Mars, as he there met the last of the *Martian* cats) and to
an extra-solar planet full of undersized dinosaurs.

It wasn't till I was ten that I moved on to more adult science fiction such
as "Warlord of Mars" :)

Dani Zweig
haste+@andrew.cmu.edu 

------------------------------

Date: 8 Jun 89 10:50:27 GMT
From: rw@aipna.edinburgh.ac.uk (Richard White)
Subject: Re: whats the first science fiction book you ever read?

The first science fiction book I remember reading was one of the series
written by Capt. W.E. Johns - that's right, the author of Biggles - details
are not to clear now but I think the heroes came across the house of an
inventor/scientist while deer stalking in Scotland - of course the i/s has
just finished work on a flying saucer and needs volunteers.........

As I think I read several of the books, further details are all muddled up
( it was at least twenty years ago) but the heroes get to Mars(?) and find
a race who are just like humans except they have wings.

Does anyone else remember these books? I'd forgotten all about them till I
saw this subject come up.

Richard White
Department of Artificial Intelligence
University of Edinburgh			
JANET: R.White@uk.ac.edinburgh			 
ARPA: R.White%uk.ac.ed@nss.ucl.ac.uk
UUCP: ...!ukc!ed.ac.uk!R.White

------------------------------

Date: 9 Jun 89 11:29:19 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Re: whats the first science fiction book you ever read?

rw@aipna.ed.ac.uk (Richard White) writes:
>The first science fiction book I remember reading was one of the series
>written by Capt. W.E. Johns - that's right, the author of Biggles -
>details are not to clear now but I think the heroes came across the house
>of an inventor/scientist while deer stalking in Scotland - of course the
>i/s has just finished work on a flying saucer and needs
>volunteers.........

Ah! "Kings of Space" Wonderfuly bad 50s British SF.

Professor Lucius Brane, M.A. invents a flying saucer and enlists the help
of Group Captain Timothy 'Tiger' Clinton , R.A.F (retired) and his son Rex
Clinton to help him test The Spacemaster, as it is called, on it's maiden
voyage to the Moon.

They make a quick trip to Venus, only to find it all jungle and apemen
attacking Dinosaurs.

They then visit Mars and find it abandoned thanks to a plague of mosquito
carrying sleeping sickness.  The Martians have never discovered
insecticides, and we discover later, have all moved to Ceres. (yes, the
asteroid).

>but the heroes get to Mars(?) and find a race who are just like humans
>except they have wings.

The second book in the series was "Return to Mars" The Professor and
company go back to Mars taking plants to help with restoring the vegetation
round the old water courses. There is a standing joke in the series that
the main martian character, who has developed a taste for tea, is
considering taking tea bushes to grow on Mars so he will have his own
supply.

There were about a dozen books in all, with the Humans traveling all round
the Galaxy in a flying saucer accompanying the aliens. It was in one of
these books that they met the people with wings, the martians were just the
generic tall, thin, white haired human looking aliens found in many other
books.

I picked up my copy of the first book last night.  It is even worse than I
remembered A quick taste for those people unfortunate enough not to have
read these books.

    "What is it?" asked Rex.
    "Quartz crystal, I think. No. Bless my soul! it's a dimond!".
    "A DIMOND!"
    "Yes. Look! There are plenty."
    ...
    "May I have some?"
    "Certainly not."
    "Why?" Rex looked surprised and disappointed.
    "Because the law forbids anyone to import precious stones
   without declaring them to the Customs Officers. I have no
   intention of reporting myself at a Customs Office, and I'm
   not going to risk being sent to prison for failing to
   declare a bauble, however pretty it may be." The Professor
   tossed the diamond aside.
    They walked on.

I must re-read them at the weekend.

Bob

------------------------------

Date: 12 Jun 89 20:07:23 GMT
From: cthulhu@claris.com (Paul T.S. Lee)
Subject: Re: Do you recall your first SF Book?

The first science fiction book I ever read was _A Universe Between_.  I
don't remember the author (though for years I thought and still half
believe that it was Heinlein).  The story was about the "fourth dimension"
and how a group of scientists accidentally created a "hole" to the "fourth
dimension" (ultra-low temerature research) and subsequent attempts to go
into the "hole" and find out what's on the other side.  It was a fairly
good story, and I wish I could find a copy of it.  If anyone out in netland
has any clues, please email me.

Paul Tien-Shih Lee
Claris Corporation, SQA Division
cthulhu@claris.com
{ames,apple,sun,portal,voder}claris!cthulhu

------------------------------

Date: 15 Jun 89 21:51:09 GMT
From: mthome@bbn.com (Mike Thome)
Subject: Re: Do you recall your first SF Book?

Ah yes - no problem there: my very first SF book (coincidentally also my
very first "real" book) was A. E. Van Vogt's SLAN... still re-read it every
year or so... still enjoy it.

Mike
mthome@bbn.com

------------------------------

Date: 16 Jun 89 19:47:08 GMT
From: srt@aerospace.aero.org (Scott "TCB" Turner)
Subject: Re: Do you recall your first SF Book?

_A Universe Between_ - I vaguely recall a book of this title by Nourse (?).

Scott Turner

------------------------------
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Today's Topics:

		   Books - Budrys & Chandler (2 msgs) &
                           Martin (2 msgs) & Swift (5 msgs)

---------------------------------------------------------------------------

Date: 20 Jun 89 06:48:22 GMT
From: JWenn.ESAE@XEROX.COM
Subject: Author Lists: Algis Budrys

The three Algis Budrys novels I've read have all been very good: "Who?" is
a tale of an injured American scientist (vital to the national defense)
returned by the Russians.  The problem is that so much of him has been
replaced with prosthetics that the Americans can't be sure it's *really*
the same person.  "Rogue Moon" contains an alien artifact (a maze) on the
far side of the moon that quickly kills anyone attempting to enter it.
"Michaelmas" is an excellent story of the secret president of Earth.  (OK,
the story sounds hokey, but it's really very good).  His fiction is
particularly strong on characterization.  He's also one of the great SF
reviewers in history ("Benchmarks" is a collection of his reviews, he
currently reviews in F&SF). And he does the "Writers of the Future"
anthologies.  I can recommend any of the three novels I've read.

[C] == Short Story Collection.
[CP] == Chapbook (a very short book, or pamphlet)..
[S] == Scholarly
abr == Abridgement of other listed title
aka == Also known by this other title.
exp == Expansion of other listed title

Budrys, Algi[rda]s [Jonas] [Prussia, U.S.A., 1/9/1931- ]
    False Night [1954]
    Man of Earth [1958]
    Who? [1958]
    The Falling Torch [1959]
    Rogue Moon [1960]
    The Unexpected Dimension [1960] [C]
    Some Will Not Die [1961] [exp. of "False Night"]
    Budrys' Inferno [1963] [aka "The Furious Future"] [C]
    The Amsirs and the Iron Thorn [1967] [aka "The Iron Thorn"]
    Michaelmas [1977]
    Blood and Burning [1978] [C]
    The Life Machine [1979] [C]
    Science Fiction Dialogues [1982] [S] [CP] [abr. of "Non-Literary ..."]
    Non-Literary Influences on Science Fiction [1983] [S] [CP]
    Benchmarks: Galaxy Bookshelf [1985] [S] [C] [reviews]
    Cerberus [1989] [CP]

------------------------------

Date: 7 Jun 89 22:14:30 GMT
From: motteler@umbc3.umbc.edu (Howard E. Motteler)
Subject: A. B. Chandler (was re: Dreamer Fithp revealed.)

fweaver@BIGVAX.ALFRED.EDU ("J. SCOTT WEAVER") writes:
>>The reference to Liberty Hall is from A. Bertram Chandler's Capt. Grimes
>>series, but there's no nautical references that would lead you to pin any
>>of the Footfall writers as him.
>
>Many thanks for reminding me of A. Bertram Chandler, my mind is getting to
>be a real sieve.

In spite of a few minor 'flaws' that may be part of his charm, Chandler's
stuff can grow on you.  I was quite dismayed when he died of a heart
attack, I think it was in '84, at age 72.  I drank 3 of the big cans of
Foster's, to his memory...

Does anyone have a complete list of his stuff?  I tried to sort out all the
Grimes novels that I had, but the publication order does not follow the
narrative threads.  If anyone is interested, I could post what I've got,
but it's only about 3/4 of the books.

Anyone else notice, in one of the first Grimes novels, how after one of the
trips to an 'alternate universe,' in the next novel everyone suddenly had
inertialess drives?  So they didn't quite make it back...

Chandler inserted himself into one of the Grimes stories, in "The Commodore
at Sea" collection; this is the only source of personal info on him I've
ever seen.

Howard E. Motteler
Dept. of Computer Science
UMBC, Catonsville, MD 21228
motteler@umbc3.umbc.edu

------------------------------

Date: 20 Jun 89 06:58:03 GMT
From: JWenn.ESAE@XEROX.COM
Subject: Author Lists: A. Bertram Chandler

With the latest discussion of A. Bertram Chandler (spitting on the cat and
calling the floor a bastard :-), someone naturally asked for a list.  I
have a good idea of the order of about 1/2 of the Grimes novels, the rest
are a guess.  I've never read any of his books myself, so read the recent
discussion for further analysis.

[C] == Short Story Collection.
aka == Also known by this other title.

Chandler, A[rthur] Bertram [U.K., Australia, 3/28/1912-6/6/1984]
    The Empress Series:
        Empress of Outer Space [1965]
        Space Mercenaries [1965]
    The Commander Grimes Novels:
        The Road to the Rim [1967]
        To Prime the Pump [1971]
        The Hard Way Up [1972] [C]
        False Fatherland [1968] [aka "Spartan Planet"]
        The Inheritors [1972]
        The Broken Cycle [1975]
        The Big Black Mark [1975]
        Catch the Star Winds [1969]
        Into the Alternate Universe [1964]
        Contraband from Otherspace [1967]
        The Rim Gods [1969] [C]
        Alternate Orbits [1971] [C] [aka "Commodore at Sea"]
        Nebula Alert [1967]
        The Gateway to Never [1972]
        The Dark Dimensions [1971]
      [not sure as to order from here...]
        The Rim Worlds Series:
            The Rim of Space [1961]
            Rendezvous on a Lost World [1961] [aka "When the Dream Dies"]
            Beyond the Galactic Rim [1963] [C]
            The Ship from Outside [1963]
        The Deep Reaches of Space [1964]
        The Way Back [1976]
        Star Courier [1977]
        The Far Traveller [1977]
        To Keep the Ship [1978]
        Star Loot [1980]
	Up To the Sky In Ships [1982] [C]
	The Wild Ones [1984]
    Bring Back Yesterday [1961]
    The Hamelin Plague [1963]
    The Coils of Time [1964]
    Glory Planet [1964]
    The Alternate Martians [1965]
    The Sea Beasts [1971]
    The Bitter Pill [1974]
    Matilda's Stepchildren [1979]
    The Anarch Lords [1981]
    Kelly Country [1983]
    Frontier of the Dark [1984]
    The Last Amazon [1984]

------------------------------

Date: 20 Jun 89 07:29:30 GMT
From: JWenn.ESAE@XEROX.COM
Subject: Author Lists: George R. R. Martin

I've always felt that George R. R. Martin excells in the short story.  He's
written a couple of good novels (I liked "Fevre Dream" and "The Armageddon
Rag"), but he's written several really great short stories.  "A Song for
Lya", "The Way of Cross and Dragon" and "Sandkings" are really great and I
highly recommend them.  In other fields, he's currently some high
muckey-muck (story editor?) in the TV series "Beauty and the Beast".  He's
also in charge of (coordinator is probably a better term than editor) in
the best shared world anthology going: "Wild Cards".  It deals with the
effects of having comic-book-like heros in the real world.  The mechanism
is an alien virus that kills 90% of it's victims, gives horrible changes to
9% (the Jokers) and gives super-hero powers to 1% (the Aces).  The first
book was a wonderful introduction into the world.  The second book was the
weakest in the series, but it picked up from there.  I'm really looking
forward to book six (which will take place in the 1988 Democratic
Presidential Convention, and lots of changes are rumored to take place).

[A] == Anthology. (A bunch of stories written by other people)
[C] == Short Story Collection.

Martin, George R[aymond] R[ichard] [U.S.A., 9/20/1948- ]
    [Hugo 1975, 1980, 1980 & Nebula 1979, 1985]
    Wild Cards:
        Wild Card [1987] [A]
        Aces High [1987] [A]
        Jokers Wild [1987] [A]
        Aces Abroad [1988] [A]
        Down and Dirty [1988] [A]
    A Song for Lya and Other Stories [1976] [C]
    Dying of the Light [1977]
    Songs of Stars and Shadows [1977] [C]
    SandKings [1981] [C]
    Fevre Dream [1982]
    The Armageddon Rag [1983]
    Songs the Dead Men Sing [1983] [C]
    Nightflyers [1985] [C]
    Tuf Voyaging [1986] [C]
    Portraits of His Children [1987] [C]
Martin, George R. R. & Tuttle, Lisa
    Windhaven [1981]

------------------------------

Date: 21 Jun 89 09:48:09 GMT
From: boyajian@ruby.dec.com (Canis Nervous Rex)
Subject: Re: Author Lists: George R. R. Martin

JWenn.ESAE@XEROX.COM writes:
>In other fields, he's currently some high muckey-muck (story editor?)  in
>the TV series "Beauty and the Beast".

He started out the first season as Executive Story Editor (a position he
also filled late in the run of the second TWILIGHT ZONE series -- while it
was still on the network). Halfway through the first season, he was
promoted to Producer (one of a few, actually). He also wrote a number of
scripts for the show (some of the better ones, in my opinion) and at least
one for THE TWILIGHT ZONE (adapting Zelazny's "The Last Defender of
Camelot")

- --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
        asabet.DEC

------------------------------

Date: 12 Jun 89 19:48:00 GMT
From: cthulhu@claris.com (Paul T.S. Lee)
Subject: Re: SF-LOVERS Digest   V14 #166

MTOOMEY@UGA.BITNET (Mark Edward Toomey):
>      I can't recall the name of the series of books..along the lines of
> Hardy Boys in Space or somesuch about two genius brothers who engineered
> some major hardware to use during their adventures.The first time I read
> these was early '60s along with the Doc Savage series.  Anyone recall the
> name of the series? _Stranger_in_a_Strange_Land set me totally straight
> out of my religious upbringing. Hooked on Heinlein since.

I missed the beginning of this thread, so this may be completely bogus...;
but I believe the series you are referring to is the Tom Swift books.  I
think the author (for most of them, anyway) was Samuel Appleton (at least I
think that's the name, unless I'm getting it all confused with the Hardy
Boys author).

Anyway, you are basically right about the plot, except that Tom didn't have
a brother.  His partner was a guy named Biff (again, I could be confused on
the name) who was either Swift's next door neighbor or high school buddy or
something like that; fairly typical 50's plot device to introduce a
sidekick.  Tom's father is a fairly studly scientist/engineer type who has
his own company and contracts to the government and do his own R&D.  Tom
gets to help his dad on non-critical work, as well as getting to do his own
research in a special area on company grounds.

As a whole, the series was pretty entertaining to a 13 year old (at least
this thirteen year old) and I read about 20 books.  The only quibble I had
about them was that Tom seem to be alway doing something that was fairly
spectacular and get a lot of recognition for; but everyone always seems to
treat it as "kid stuff", which suggests that the average tech level of
Tom's world would be somewhat higher than the 50's we know.  But outside of
the main plot, any mention of the world they lived in suggested a 50's tech
level.  Like I said, it is a quibble, and a minor one at that.

Paul Tien-Shih Lee
Claris Corporation, SQA Division
cthulhu@claris.com
{ames,apple,sun,portal,voder}claris!cthulhu

------------------------------

Date: 13 Jun 89 19:07:28 GMT
From: myers@hpfcdj.hp.com (Bob Myers)
Subject: Re: Re: SF-LOVERS Digest   V14 #166

>Anyway, you are basically right about the plot, except that Tom didn't
>have a brother.  His partner was a guy named Biff (again, I could be
>confused on the name) who was either Swift's next door neighbor or high
>school buddy or something like that; fairly typical 50's plot device to
>introduce a sidekick.  Tom's father is a fairly studly scientist/engineer
>type who has his own company and contracts to the government and do his
>own R&D.  Tom gets to help his dad on non-critical work, as well as
>getting to do his own research in a special area on company grounds.

Tom Swift, Jr.'s father was, oddly enough, Tom Swift - supposedly the same
Tom Swift as in the 1930s series of books.  If you can get your hand on
some of these "original" Tom Swift books, they're really a hoot and a half.
I somehow managed to glom onto one a while back called "Tom Swift and his
Electric Camera", or something like that, which described a device
remarkably like television.

The "Tom Swift, Jr." books of the 60s were simply more of the same, aimed
at the next generation of readers; let's see now, how many can I recall off
the top of my head? (I had most of these at one time or another when 10-12
years old.) -

Tom Swift and His Flying Lab
Tom Swift and His Giant Robot
Tom Swift and His Megascope Space Prober (a sort of super-telescope)
Tom Swift and His Triphibian Atomicar  (It flies! It rolls! It floats! It's
   *NUCLEAR POWERED*!!!!!!)
Tom Swift and The Race to the Moon (I *think* that was the title - about
   Tom's development of his own spaceship, the _Challenger_,
   (gulp!) which flew on "repulsor rays.")

A couple of others whose titles I don't recall - in one ("Beings from
Planet X"?), Tom made radio contact with friendly aliens on - you guessed
it - Planet "X"!  All pure, unmitigated drivel - but WONDERFUL when you're
a ten-year-old science nut.  I wish I still had 'em.

By the way, Tom's friend (I think his name was Bill, not Biff, but it's all
pretty hazy) wasn't just an old high school chum - he was also a hot-shot
test pilot (*almost* as good as Tom himself! :-)) for Swift Industries.
Both of them were your typical crew-cut totally wholesome fine upstanding
examples of young American manhood, good at absolutely ANYTHING they tried
- - but Tom was always just a *little* better, of course.  The one objection
I had to this whole series even when ten years old, as I recall, was how
amazingly perfect Tom was.  Dear old Dad, the original scientific genius
and super-industrialist founder of the company, was just a piker compared
to his son, and you kept wondering why he didn't just hand Junior the keys
to the CEO's office and go fishing.

Bob Myers
HP Graphics Tech. Div.
Ft. Collins, Colorado
myers%hpfcla@hplabs.hp.com

------------------------------

Date: 17 Jun 89 05:49:47 GMT
From: boyajian@ruby.dec.com (Canis Nervous Rex)
Subject: The Canonical List of Tom Swift, Jr. Books

This is getting silly. Instead of everyone and his aunt adding one or two
titles to the list of Tom Swift, Jr. books, here's the whole list:

Tom Swift and his...

(1)  Flying Lab                      (18) Electronic Hydrolung
(2)  Jetmarine                       (19) Triphibian Atomicar
(3)  Rocket Ship                     (20) Megascope Space Prober
(4)  Giant Robot                     (21) [and the] Asteroid Pirates
(5)  Atomic Earth Blaster            (22) Repelatron Skyway
(6)  Outpost in Space                (23) Aquatomic Tracker
(7)  Diving Seacopter                (24) 3-D Telejector
(8)  [in the] Caves of Nuclear Fire  (25) Polar-Ray Dynasphere
(9)  [on the] Phantom Satellite      (26) Sonic Boom Trap
(10) Ultrasonic Cycloplane           (27) Subocean Geotron
(11) Deep Sea Hydrodome              (28) [and the] Mysterious Comet
(12) [in the] Race to the Moon       (29) [and the] Captive Planetoid
(13) Space Solartron                 (30) G-Force Inverter
(14) Electronic Retroscope           (31) Dyna-4 Capsule
(15) Spectromarine Selector          (32) Cosmotron Express
(16) [and the] Cosmic Astronauts     (33) [and the] Galaxy Ghosts
(17) [and the] Visitor from Planet X

- --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
        asabet.DEC

------------------------------

Date: 18 Jun 89 05:00:08 GMT
From: rsoft!mindlink!a80@wimsey.bc.ca (Greg Goss)
Subject: ToM Swift

The author (if I remember correctly) was Samuel Appleton Jr.

This was actually the DAUGHTER of the original author of the original Tom
Swift series, written across twenty years or so.  I've owned three of the
original Tom Swift books over the years (though where they went, I don't
know).  To someone who grew up on Tom Swift inventing fusion torches or
space drives, the idea of Tom Swift inventing TELEVISION or building a
dirigible is hilarious.  In the former, the movie industry heads kidnap TS
to protect their interests from TV.

In the later books from the sixties, the original Tom Swift is now the
father, and the father's sidekick is now the father of Tom Swift Jr's
sidekick.

Greg

------------------------------

Date: 20 Jun 89 12:17:45 GMT
From: boyajian@ruby.dec.com (Canis Nervous Rex)
Subject: Re: ToM Swift

a80@mindlink.UUCP (Greg Goss) writes...
>The author (if I remember correctly) was Samuel Appleton Jr.

Victor Appleton II.

>This was actually the DAUGHTER of the original author of the original Tom
>Swift series, written across twenty years or so.

Actually, that's not true. Yes, the bulk of the Tom Swift, Jr. series was
written by Harriet Stratemeyer Adams, daughter of the *creator* of the
original Tom Swift series, but Stratemeyer didn't actually write the
originals -- they were written primarily by Howard Garis (who,
incidentally, was creator of the character Uncle Wiggly).

>In the later books from the sixties, the original Tom Swift is now the
>father, and the father's sidekick is now the father of Tom Swift Jr's
>sidekick.

The first is true, the second is not. Tom Swift Sr.'s sidekick was Ned
Newton; Tom Jr.'s sidekick was Bud Barclay. Ned Newton's daughter Phyllis,
however, was Tom Jr.'s girlfriend.

- --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
        asabet.DEC

------------------------------
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Today's Topics:

		   Films - La Morte En Direct (2 msgs) &
                           From Hell it Came &
                           Bladrunner &
                           Millenium (2 msgs) & 
                           Books into Films (2 msgs) &
                           Star Trek V: The Final Frontier (5 msgs)

---------------------------------------------------------------------------

Date: 17 Jun 89 08:57:42 GMT
From: boyajian@ruby.dec.com (Canis Nervous Rex)
Subject: Re: [SF films in general]

say@TRBOUN.BITNET writes...
>In my opinion, one of the very best SF films ever was a French movie
>called La Morte En Direct (sp???). I believe its English name was Death
>Watch. The players were Romy Schneider, Harvey Keitel and Max Von Sydow.
>Subject: A woman is terminally ill.  Her last days are shown live on TV,
>with Keitel (who has a TV transmitter in his head or something) doing the
>filming without letting her find out.

Yes, it's high on my list as well. It's adapted from the D.G. Compton novel
THE CONTINUOUS KATHERINE MORTENHOE (US title: THE UNSLEEPING EYE).
Excellent performances by Keitel and Schneider, and especially von Sydow
(albeit in a relatively minor role). Also of note is Harry Dean Stanton (he
certainly does get around) as the "Death Watch" program manager.

>It was really very, very good. And I don't remember the name of the
>director...  Can anyone help?

Bertrand Tavernier.

- --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
	asabet.DEC

------------------------------

Date: 17 Jun 89 17:30:45 GMT
From: leeper@cbnewsj.att.com (Mark R. Leeper)
Subject: Re: [SF films in general]

say@TRBOUN.BITNET writes:
> In my opinion, one of the very best SF films ever was a French movie
> called La Morte En Direct (sp???).  It was really very, very good. And I
> don't remember the name of the director...  Can anyone help?

Actually it was a French-West German film directed in 1979 by Bertrand
Tavernier.  Tavernier is actually a respected film critic turned director.
I will have to watch for this one.

Mark Leeper
(201)957-5619
...att!mtgzx!leeper

------------------------------

Date: 16 Jun 89 18:13:23 GMT
From: cje@elbereth.rutgers.edu
Subject: Re: HELP!

sfisher@abingdon.wpd.sgi.com (Scott Fisher) writes: 
regarding Joann.Melnik's Mystery Potato-Head monster in the Elvira movie:
> It might also be from a "favorite" of mine, _From Hell It Came_.  This is
> the one about the T'Bonga, a devil plant that ... looks a little like a
> giant Mr.  Potato Head (though I have always described it as "a
> six-foot-tall redwood chip with a Mickey Mouse face painted on it.")

FROM HELL IT CAME!  My gosh, I haven't thought about that movie in years!

Actually, the monster is a walking tree, nothing like the mutant cucurbit
Joann described.  Remember the enchanted apple trees in THE WIZARD OF OZ?
"How would you like it if somebody picked something off of you?"  Or the
Forest of No Return in Disney's BABES IN TOYLAND?  Common roots.

Chris Jarocha-Ernst
UUCP: {ames,cbosgd,harvard,moss,seismo}!rutgers!elbereth.rutgers.edu!cje
ARPA: JAROCHAERNST@CANCER.RUTGERS.EDU

------------------------------

Date: 19 Jun 89 16:14:30 GMT
From: bouma@cs.purdue.edu (William J. Bouma)
Subject: Re: Another amusing BLADE RUNNER in-joke (I think)

moriarty@tc.fluke.COM (Jeff Meyer) writes:
>I can't verify the truth of this, but it's an amusing tidbit...
>
>Saw BLADE RUNNER two weeks ago (playing with REPO MAN -- great combo!) with
>
>Anyway, in the scenes where Decker has taken the snake scales from the tub
>and wanders down to the replicant animal market, and has the scales
>examined by the expert with an electron microscope, my friend started
>laughing suddenly as the camera panned over the various electron
>microscope slides.  After the film, I asked him what had struck him funny,
>and he said that he was fairly sure that the e.m. photos that were
>supposed to be fish scales were photos of... cannabis.  Hemp.  Ganja.
>Yes, marijuana.
>
>Doctored, of course (unless dope comes with serial numbers :-) ), and my
>friend wasn't 100% sure, but he had gone through an e.m. course, part of
>which was identifying various things from their e.m. photos.  He seemed to
>feel that these were relatively famous photos of ganja from a standard
>e.m.  textbook.

   Yes, the photos are of anything but snake scales, although they were not
all cannabis. In fact they aren't even zoom-ins, but a bunch of unrelated
snaps of various plant and insect parts. The final photo has the serial
number superimposed around the base of a mature cannabis resin producing
gland.

   These photos are the exact same ones released in an issue of OMNI
magazine, PRIOR to the release of the movie, (I think it was the premiere
issue in fact, the only one I have ever seen). Talk about being jerked back
to reality while trying to get absorbed in a fantasy/movie world!  While
the rest of you are pondering such things as Dekard being a replicant, and
how many escapees are left to kill, I am sitting there trying to forget
that snake scales are good drugs.

   Just goes to show that when you're watching movies, knowledge can hurt
you!

Bill
bouma@cs.purdue.edu
...!purdue!bouma 

------------------------------

Date: 19 Jun 89 22:59:37 GMT
From: celerity!dave@ucsd.edu (Dave Smith)
Subject: Millenium the Movie?

   I caught the tail end of what appeared to be a preview for Millenium on
"Movietime" (cable channel with constant movie previews, movie news, etc).
From what I saw of it, it doesn't look good.  Glitzy costumes and poor
acting.  I caught about 10 seconds of dialog and it sounded identical to
what's in the book, but terribly melodramatic.

   Has anyone else seen this preview or whatever it is?  

David L. Smith
FPS Computing, San Diego
ucsd!celerity!dave

------------------------------

Date: 20 Jun 89 21:27:27 GMT
From: cthulhu@claris.com (Paul T.S. Lee)
Subject: Re: Millenium the Movie?

dave@celerity.uucp (Dave Smith) writes:
> I caught the tail end of what appeared to be a preview for Millenium on
> "Movietime" (cable channel with constant movie previews, movie news,
> etc).  From what I saw of it, it doesn't look good.  Glitzy costumes and
> poor acting.  I caught about 10 seconds of dialog and it sounded
> identical to what's in the book, but terribly melodramatic.
> 
> Has anyone else seen this preview or whatever it is?  

No, but I have seen promotional slides at theatres.  It was also mentioned
on the back cover of my copy of _Millenium_.  The movie is suppose to star
Kris Kristopherson.  Overall, methinks it bodes ill for sf-lovers types.

Can you imagine what kind of reaction the Moral Majority/Jerry Falwell type
would have if the movie was in anyway faithful to the book, especially the
end??  God as a computer and Christ as an android doesn't go over well with
those people.

Actually, I think Varley's series: _Titan_, _Wizard_, _Demon_ (and the
never announced but obvious 4th book, _Godess_) would make interesting
films.  Terry Gilliam or Stanley Kubrick should direct.

Paul Tien-Shih Lee
Claris Corporation, SQA Division
cthulhu@claris.com
{ames,apple,sun,portal,voder}claris!cthulhu

------------------------------

Date: 16 Jun 89 13:31:44 GMT
From: corpane!sparks@e.ms.uky.edu (John Sparks)
Subject: Re: What SF books would make good films?

I would like to see "Star Smashers of the Galaxy Rangers" by (I forget who)
made into a movie.

It is a great spoof of space opera's. It kept me crackin' up the whole
book.  Two college guys invent a projector from a coat hanger and a piece
of cheese that will allow instantaneous travel. To experiment they put it
on a 727 and take off to try it out. But a miscalculation shoots them into
unknown outer space where they meet strange new life forms (such as Fevil
Dood a creature with a brown crumbly exterior) and save the galaxy from the
evil conspiracy.

It would make a great movie. lot's of humor and plenty of ACTION! 

John Sparks
{rutgers|uunet}!ukma!corpane!sparks
sparks@corpane.UUCP

------------------------------

Date: 18 Jun 89 21:33:02 GMT
From: elm@chilli.berkeley.edu (ethan miller)
Subject: Re: What SF books would make good films?

sparks@corpane.UUCP (John Sparks) writes:
>I would like to see "Star Smashers of the Galaxy Rangers" by (I forget
>who) made into a movie.

The author is Harry Harrison.  He's written several other parodies of SF
including the Stainless Steel Rat series and _The Technicolor Time
Machine_.

>It is a great spoof of space opera's. It kept me crackin' up the whole
>book.  Two college guys invent a projector from a coat hanger and a piece
>of cheese that will allow instantaneous travel. To experiment they put it
>on a 727 and take off to try it out. But a miscalculation shoots them into
>unknown outer space where they meet strange new life forms (such as Fevil
>Dood a creature with a brown crumbly exterior) and save the galaxy from
>the evil conspiracy.
>
>It would make a great movie. lot's of humor and plenty of ACTION! 

Unfortunately, I suspect much of the movie-going public wouldn't get the
jokes.  I think there would also be a problem with all the weird ETs.  Of
course, the filmmakers could take the same approach as the book and
*deliberately* use bad SPFX and go for a cult classic.

Ethan Miller
elm@ginger.berkeley.edu
{...}!ucbvax!ginger!elm
ginger!elm@UCBVAX.BITNET

------------------------------

Date: Wed, 14 Jun 89 08:00:52 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of the new movie, "Star Trek V:
The Final Frontier."  Some of the material and comments presented in this
discussion may give away key elements of the plot of the movie.  Those of
you that have not yet seen the film, may want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 19 Jun 89 17:51:44 GMT
From: fiddler%concertina@sun.com (Steve Hix)
Subject: Re: STV: TFF--The Good, the Bad, and the Ugly

osmigo@ut-emx.UUCP writes:
> [on the "ski boots" and STTFF in general]
>
> I was instantly turned off by the ski boots. They looked silly. Well,
> they looked like ski boots. They were apparently *noiseless*. Air being
> blasted out of a 2-inch nozzle strongly enough to support a man would be
> quite, quite loud. Finally, when Spock caught Kirk's ankles during that
> fall off the rock, Spock remains *upside down*, and then *horizontal*,
> just hovering in mid-air, with his "ski boots" waving around in all
> different directions.  Jeez, are they anti-gravity devices, too?

There!  You got the point and missed it at the same time...

The device was an antigravity harness, the boots just had thrusters to move
one around faster.  So the jet didn't have to be anywhere near strong
enough to support the user's weight by itself.

As for the shape of the boots, it's obvious that they were living in a time
with a truly excessive 20th Century nostaligia craze.  :}

------------------------------

Date: 20 Jun 89 09:32:15 GMT
From: boyajian@ruby.dec.com (Canis Nervous Rex)
Subject: Re: STAR TREK V: THE FINAL FRONTIER

leeper@mtgzx.att.com (Mark R. Leeper) writes...
> ...I have surprised myself by liking the film a lot.  Rating: +2.

Well, I know that we disagree on a number of things (if we didn't, one of
us would be redundant), but this is an astonishing disgreement. I'd rate
the film a *minus* 2 (and even that would be kinder than it deserves).

>There is a lot in this film that the filmmakers will have a hard time
>living down.  Nichelle Nichols, who by now looks like a grandmother,
>attempts an absurd erotic dance...

This I felt was *the* worst scene in a film chock full of wretched scenes.
I felt it was a betrayal of the social values of equality that STAR TREK
has tried to foster. This scene I felt was degrading to the character of
Uhura in particular, and to women in general.

>You can feel what you think is the light of your god filling your life and
>it can be a delusion.  It is possible that all religious fervor is
>self-delusion that feels good but has not one iota of truth....  Certainly
>the "god" in STAR TREK V is a false god and the believers in this god are
>wrong, but who has more reason to believe in their own god than the
>believers in the film?

That's *precisely* why I think the premise fails -- the fact that "God" in
the film was shown to be a false god. It weakens the whole argument,
because it is exactly the nature of man to believe that *his* truth is
*the* Truth and that all other "truths" are wrong. If the film left us
unsure about whether the being at the center of the galaxy *was* the real
God or not, it might have pulled its "subversion" off, but since it
doesn't, all the nice, religious folk can walk out of the film still
feeling that *their* religious truth is safe, secure, and untarnished.

Even if I were to grant your arguments as valid, I still couldn't give the
film high marks, simply because the other 98% of the film was pure
unmitigated trash. Some of the sorriest excuses for dialogue I've heard in
a major studio film in a long time, in a script that was atrocious from
beginning to end, delivered by actors who gave off an aura of wanting no
more than to get their paycheck and go home. Nimoy seemed to be the only
one in the bunch who was making any sort of attempt at acting, but the lame
dialogue prevented him from achieving it.

I admit that the film *seemed* to pick up after the Enterprise pierced the
Barrier, but it never got far off the ground before it crashed again.

I spent the entire film thinking to myself in amazement that the film was
far worse than I imagined it would be.

If you're looking for subversive notions, take another look at the first ST
film. Compare it with ST V. The latter is riddled with violence -- blasters
blasting, phasers phasing, photon torps torping, Kirk screaming virtually
at the top of his lungs for Spock to shoot someone in cold blood. Then
think back to ST--TMP where other than the confrontation between V'ger and
the Klingons (and the blasting of a poor, unarmed asteroid :-)), not a
single shot was fired in the whole film. A story that was resolved by
rational argument and thought instead of superior firepower. Now *that* is
a subversive idea. *That* is the "kinder, gentler" notion that we should be
hoping for the future.

- --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
        asabet.DEC

------------------------------

Date: 20 Jun 89 16:10:26 GMT
From: dtscp1!scott@gatech.edu (Scott Barman)
Subject: Re: STV: TFF--The Good, the Bad, and the Ugly

Just to tie things in... could the 20th century nostaliga craze be tied
into Kirk's love of "antiques?"  Remember back in TWOK (and I wished I
would have seen what ABC showed this week, but I was in an airplane!) at
the beginning, the scene in Kirk's apartment where Bones said that Kirk
should get back his command or he could become part of his collection.  As
I recall, the collection was a lot of 20th Century artifacts.  And he
received a book as a birthday present from Spock--supposedly from the 20th
century.  Could the possible 20th century subtle references in TFF have
been done because of that?

Just a thought!

Scott Barman
{gatech, emory}!dtscp1!scott

------------------------------

Date: 19 Jun 89 19:50:00 GMT
From: GILL@QUCDNAST.BITNET
Subject: Star Trek debacle (read:  JUNK!!)

   This Star Trek V movie has got to be the worst slop I have seen in a
long time!  It is easily the worst of the five Star trek movies.  Cheap
humour befitting Jackie Gleason or Laurel and Hardy, little to no plot, a
plot that had huge gaps in logic that any normal reasoning person (i.e. not
William Shatner) would stumble on, and more.  One person mentioned that
hard-core Trekkies would enjoy the movie.  WRONG!!  Hard-core Trekkies will
hate the movie, as it trashes all that they love about Star Trek!
Neophytes and no-minds will enjoy the movie - I know of 2 of them, out of
over 20 people that I know that have seen this movie.

   Spock's anti-gravity boots were a cheap gimick worked wrong.  At the
time that Spock caught Kirk by the ankle, Kirk must have reached terminal
velocity for free-fall in air (something like 80+ mph - those in the know
give me the correct number).  However, Spock catches him and stops the fall
instantly, without a wrenched ankle or Kirk's boot coming off!  The auto
industry would love something like this - the perfect crash safety device!

   I knew there were going to be problems as soon as I saw Shatner listed
as the main writer.  It was obvious that he was unable to think of anything
original.  Like McCoy's line ("... I'll end up talking to myself..." - The
Corbomite Maneuver), the idea of another inpenetrable barrier (Where No Man
Has Gone Before), the scene when the alien 'god' first appeared (ST:TMP -
in Vger's inner sanctum).  In fact, I thought at first that Vger had
returned from whereever to say "Hi!".

   I have currently written up a four page letter to Paramount complaining
about the idiot movie that they permitted to be released.  I would suggest
to other disheartened souls to do the same.  Mention the fact that you
would recommend any non-Paramount film over Star Trek V any day.  That may
get some attention!  (Unfortunately, Indiana Jones is also Paramount - and
that one is good.)

   Here's hoping that ST V bombs wonderfully!!

Arnold Gill
Queen's University at Kingston
gill@qucdnast.bitnet

------------------------------

End of SF-LOVERS Digest
***********************
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SF-LOVERS Digest           Thursday, 22 Jun 1989      Volume 14 : Issue 185

Today's Topics:

		 Miscellaneous - Noreascon Hugo Statement

---------------------------------------------------------------------------

Date: 16 Jun 89 16:31:42 GMT
From: svh@xait.xerox.com (Susan Hammond)
Subject: Noreascon Hugo Statement (Part 1 of 2)

This is the electronic media version of a large release from Noreascon
Three.  A few changes have had to be made to accomodate differences from
the hardcopy version: such changes, or other "visual" notes are detailed in
[brackets--svh] with my initials.  Also, the text of Noreascon's first two
press releases, and Hamilton/Beese's letter of 26 May 1989, have been
omitted from this posting to save space.  These have all been previously
distributed here.

[Moderator's Note: Because of size restraints, this part of the Hugo
statement has been broken up into two parts.  In accordance with the usual
policy when breaking up large messages, no words will be changed and no
text will be deleted.  Some re-formatting will still be done.]

THIS IS PART ONE OF TWO PARTS!

						11 June 1989

An open letter to the SF community on the Hugos:

   As you may know, over the past few months there has been a controversy
over the 1989 Hugo nominations.  Recently, P. J. Beese and Todd Hamilton
issued a public letter claiming that Noreascon possessed evidence showing
that there had been no improprieties and was deliberately refusing to
accept this evidence.
   As described in the accompanying detailed narrative, we have decided to
make public the history of our handling of the Hugo during the continuing
controversary over the money-order ballots and essentially all that we have
learned since then.  (There are a few things that we are not making public
on advice of counsel, including names which have not yet been made public
by any party and a description of some of the things we have deduced from
the Hugo nomination ballots themselves.)

In brief:
   - We have clear and convincing evidence that a person or persons unknown
     fraudulently attempted to manipulate the Hugo nomination process for
     1989.

   - There is no evidence which shows that any of the beneficiaries
     (including Beese and Hamilton, as well as others) of the bloc vote
     were involved in the postal-money-order scheme.  

   - Claims to the contrary are not supported by the facts.

We have enclosed several other documents:
   - Michael Stackpole's letter to us asking why he had been given a 
     supporting memberhip in Noreascon and the signature portion of the
     "Stackpole" ballot for your own comparison.  This is proof of fraud.
     [page #'s referring to hardcopy deleted here and elsewhere-svh]

   - Our narrative of events 

   - The letter we received which purports to show that no fraud was
     involved in the money-order ballots, and our comments on it 

   - Our letter to Robert Beese describing what Noreascon could do to help 
     them in response to their insistance that we investigate 

   - P. J. Beese and Todd Hamilton's letter in reply making a series of 
     demands of us 

   - Our reply to the Beese/Hamilton demands 

   - Our two press releases 

   This has been a very unfortunate series of events for the whole SF
community; many have been harmed by the attempt to manipulate the Hugo
nominations, especially those nominees and potential nominees who were
supposed to "benefit".
   We hope that nothing like this ever happens again.  The integrity of the
nomination and voting process must be maintained, or the Hugo awards will
be meaningless.  The costs to the community from this manipulation attempt
have been far too high, and their effect will be felt for a long time.

   We invite you to read our narrative and these documents and make up your
own minds.


				Michael A. Stackpole
				3816 E. McDowell #204
			       Phoenix, AZ  85008-4328

					5/13/89


Noreascon Three
Box 46, MIT Post Office
Cambridge, MA  02139

Dear N3 Committee,

   I discovered, about six weeks ago, that I have a supporting membership
to N3.  This surprised me because I don't recall sending money to anyone.
I also understand there has been something of a scandal involving some
supporting memberships that were voted in a block.  Is mine one of those?
Until I heard about that uproar, I assumed, for some obscure reason, that
you'd given me a supporting membership because I'm a member of SFWA.
   As it turns out, I think I will be able to attend the convention.  I'd
like to participate in programming - either the normal SF/Fantasy stuff or
gaming.  I've currently got three novels in print, and my fourth will
appear in August.  I'm best known for the work I've done in gaming,
however, including role playing and computer games.
   I've enclosed an SASE to facilitate a reply.  I'd like to know what
being a program participant does to mitigate payment of upgrading my
membership - if anything. (I've not been in Boston for 6 years and I figure
I could tuck the difference into some decent seafood - something you can't
get out here in the desert.)

Thanks for your help,

Mike [signed]

[signature/address portion ONLY of ballot--not vote section--is here on
hardcopy. svh]

								8 June 1989


Statement by the Noreascon Three Committee:

   When the controversy over this year's Hugo nominations first arose, we
issued press releases containing the information that we felt the science
fiction community needed to know about the situation.  Since then, despite
many requests that we release additional information, we have declined to
do so for a number of reasons: we did not want to publish our surmises;
much of what we knew was based on confidential information; and most of
all, we believed that what we could say would only exacerbate the
situation.  For most of this period, we have been in communication with P.
J.  Beese and Todd Cameron Hamilton, attempting to find a way to release
more information without either distorting the facts or causing additional
injury to innocent parties.  Beese and Hamilton have now abandoned this
process, and have released a statement which both distorts and attacks our
actions.  Under the circumstances, we believe that we have no alternative
to telling our side of the story.  The statement which follows gives a full
account of what we know (with the exception of certain names and
conclusions), what we did about it, and our reasons for doing so.

THE ESSENCE OF THE MATTER
   We begin by summarizing the essence of the controversy.  In counting the
Hugo nominations, we found 25 ballots accompanied by new memberships all of
which were paid for by consecutivelynumbered money orders purchased at the
same post office.  We drew the obvious conclusion, that some person or
persons had subsidized the casting of 25 votes; our subsequent actions with
regard to the final Hugo ballot, and our press releases, were based on this
premise.  Recently, as mentioned in the Beese/Hamilton statement, some of
the voters in question have written to us, offering what purports to be an
innocent explanation of the money-order ballots.  For reasons to be
explained below, we do not believe this account.

   To indicate how we reached this point, the narrative that follows is in
essentially chronological order, describing what we knew and when we knew
it.  First, however, let us define some terms:

   "The bloc vote" refers to a set of over 50 nomination ballots with
strongly correlated nominations.  More precisely, there were several
subsets, with a very strong resemblance among the ballots in each subset,
and a somewhat lesser resemblance between one subset and another.  We
presume that several people were soliciting nominations, each with a
slightly different list.  (We in fact know the names of several of these
people: some voters indicated on the ballots that they "received ballot and
instructions" from X or Y.)  We emphasize that soliciting votes in this
way, while perhaps in dubious taste, is in no way illegal or unethical; we
describe the larger bloc vote only because of its relationship to the
smaller group of money-order ballots.

   "The money-order ballots" are the group of 25 ballots already mentioned.
All were accompanied by new supporting memberships, all paid for by $20
postal money orders purchased at the same post office in Brooklyn, NY.  (It
should be noted that all postal money orders bear code numbers giving the
zipcode of the issuing post office, the sequence number of their printing,
and the date of purchase.)  The dates of purchase were as follows:
   Tuesday, Feb. 14	3 money orders
   Tuesday, Mar 7	11 money orders
   Wednesday, Mar 8	8 money orders
   Tuesday, Mar 14	3 money orders
The money orders within each of the above four sets were consecutively
numbered.  The ballots with these money orders were all part of the bloc
vote described in the previous paragraph; some of the subsets mentioned
there included both money-order and non-money-order ballots, other subsets
included only non-money-order ballots.  This suggests that some of the
persons soliciting the blocvote ballots were aware of the money orders.
The voters casting the money-order ballots had addresses in nine states,
none of them anywhere near New York (17 from Illinois, one each from eight
other states: MO, SC, SD, TX, FL, CA, NE, AZ).  The signatures on nearly
all the money orders matched those on the corresponding ballots; however, a
large number of them appeared to have the 'PAY TO' section filled out in
identical handwriting.

   "The beneficiaries of the bloc vote" refers to those potential nominees
receiving many or most of their votes from the bloc voters.  There were a
total of eight such beneficiaries, not all of whom received enough votes to
make the final ballot.  Of those that did make the ballot, only two would
have failed to do so without the money-order ballots: The Guardsman for
Novel and Todd Cameron Hamilton for Professional Artist.  Nominees in three
other categories received a sufficient number of non-money-order bloc votes
to have made the ballot anyway.  (The latter included the Beese/Hamilton
nomination for the Campbell Award, where it took only 11 votes to make the
ballot.)

   Let us get ahead of our story to address an obvious question: How much
did the beneficiaries know?  Applying Occam's Razor, we had originally
thought it likely that those who profited from what happened were also
aware of it; it now seems likely that this was not the case.  Almost
certainly none of the beneficiaries were directly involved in the purchase
of the money orders, since all live far from New York.  We now think it
probable that most if not all were also unaware of the money-order ballots.
(We are certain of this only in the case of Todd Hamilton, the only
beneficiary to whom we have talked at length, but we have no evidence that
any of the others knew about it.)  Most if not all probably did know that
votes were being solicited for them; but as we have already indicated, this
was not improper.  If these conclusions are correct, then the people
involved in the money-order balloting may well have done so without the
knowledge of any of the beneficiaries, with the misguided idea that they
were doing a favor.

THE FIRST DECISIONS
   To return to the chronological narrative: We were aware fairly early
that a rather large amount of bloc voting was taking place, but this did
not greatly concern us until the wave of money-order ballots started
appearing in mid-March (the three money orders in February had not been
noticed at the time).  The deadline for Hugo nominations was March 15
(postmark), and all the money-order ballots had been received by March 16.
The members of the committee were made aware of the outlines of the
situation, and a discussion of the matter was planned for Saturday, March
25, when a meeting had already been scheduled to confirm the nomination
counts and resolve any Hugo eligibility questions.

OUR PROCEDURE
   Since Beese and Hamilton have charged a violation of confidentiality
within the committee, a few words on procedure may be in order.  The
nomination ballots as a whole were examined only by the Hugo Administrator,
George Flynn, who tabulated the counts of votes for each nominee.  In a few
instances of very close races, the counts were checked by a group of about
ten committee members, each of whom was given only a fraction of the
ballots and looked at the votes for only specific nominees.  When the facts
on the bloc voting were presented to the committee, the debate was
conducted almost entirely without naming names.  And when the committee
decided to add additional nominees to the ballot, only George Flynn knew
who the nominees in question were.  We believe that we came as close to
complete confidentiality as was feasible under the circumstances (given
that _somebody_ has to count the ballots).

   At the time of the March 25 meeting, we had not yet done the full
analysis of the bloc vote into subsets.  What we knew was that there was a
bloc of over 50 similar ballots, that 25 of these were associated with
consecutive money orders purchased at the same post office, and that there
was a strong resemblance between many of the money-order and
non-money-order ballots in the bloc.  The committee agreed that the
money-order ballots constituted an impropriety: the question was what to do
about it.

OUR PRINCIPLE
   The overriding principle we agreed to was that whatever we did would be
made public.  There are many stories about how past Worldcon committees
have thrown out ballots or rejected nominations without telling anyone
about it (though the facts usually leak out eventually).  We rejected these
precedents, feeling that the science fiction community had a right to know
what we were doing.  Unfortunately, the consequences of this decision thus
far are not likely to encourage such openness in the future.

OUR OPTIONS: THREE CHOICES
   One possibility was to do nothing: take the ballots as they stood, tally
the results in the normal way, and say nothing about the whole matter.
This would certainly have caused the least trouble for the committee, but
it would have allowed what we regarded as an unethical scheme to be
successful.  (Paradoxically, this course would also have been damaging to
Beese and Hamilton, whose names would have again appeared on the ballot in
three categories.  One need not denigrate their work to observe that this
result is at variance with the extent of their reputation.  Without our
saying anything, knowledgeable observers would have concluded that
significant bloc voting had taken place, and -- as in fact happened --
would have leaped to the conclusion that Beese and Hamilton were
responsible for it.  Since at least fifty people -- the voters themselves
and the committee -- knew about the moneyorder ballots, information on that
aspect might well also have leaked out, with results that can be imagined.
Unfortunately, once those ballots had been cast, there was virtually no
course of action not likely to lead to embarrassment for the most obvious
beneficiaries.)
   We could have thrown out the money-order ballots; as noted above, this
would have removed from the ballot The Guardsman and Hamilton as Pro
Artist.  Some members of the committee favored this course, arguing that
the subsidizing of votes violated the rule that "each member ... shall be
allowed to make [only] five ... nominations in every category."  Others
argued that the practice was unethical but not technically illegal, and
that throwing out ballots one dislikes for any reason would be a dangerous
precedent.  In addition, this would have left untouched the non-money-order
portion of the bloc vote, which was then presumed to be part of the same
scheme.  For whatever combination of these reasons, the committee voted not
to reject the ballots.
   This decision meant that the bloc-voted nominees would remain on the
ballot.  What disturbed us most about this was that, if we kept only five
nominees in each category, a number of legitimately voted nominees would be
excluded.  To avoid this result, it was proposed that we add an additional
nominee in each category affected by the bloc voting (except where ties had
produced the same result).  We recognized that nothing in the WSFS
Constitution authorized such a procedure; however, neither did the
Constitution envisage such a situation as we faced, and we felt that this
action would do the least damage to the Hugo process.  We therefore voted
to add the additional nominees.  Note that this procedure applied in all
categories where a nominee resulted from the bloc vote as a whole, not just
the money-order ballots: the presumption was still that the entire bloc
vote had a single origin.

[Moderator's Note: The continuation of this message will appear in the next
digest]

Susan Hammond/CCA
svh@XAIT.Xerox.COM
{decvax,linus,mirror}!xait!svh
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---------------------------------------------------------------------------

Date: 6 Jun 89 05:46:31 GMT
From: tharkun@cup.portal.com (Sean D Ackley)
Subject: Timecon '89

				Timecon '89

Come explore the universe with some of the most notable characters of the
most spectacular science fiction shows:

War of the Worlds:

Richard Chaves (Colonel Ironhorse).

Star Trek, The Next Generation:

John De Lancie (Q)
Gates McFadden (Doctor Crusher)
Majel Barrett (Nurse Chapel from the original ST).

Dr. Who:

John Levene (Sgt. Benton)
Janet Fielding (Tegan).

All of this will take place at Timecon '89 at the Le Baron Hotel in San
Jose July 28-30 1989.  A dealer's room, costume contest, art show, panels
and a look into the world of science awaits the explorer.

All that is imaginable comes to life at Timecon!

Want to find something out of this world?  Come visit the dealer's room
where your wildest imagination can become real with that sought after bit
of memorabilia.  What can the new world look like?  Visit the art show and
see it!  Best of all help support KTEH-54, San Jose's local PBS station at
the auction held July 3Oth.

For more information call: (415) 651-1160.
Or write us at:
   Timecon '89
   Conventions of Time, Ltd.
   P.O. Box 361924
   Milpitas, CA  95025

We'll mail you our newsletter just for the asking!  

tharkun@cup.portal.com

------------------------------

Date: 9 Jun 89 08:43:01 GMT
From: chrisber@tybalt.caltech.edu (Christofer Bertani)
Subject: Re: Time-travel guidelines

CBTCC@CUNYVM.CUNY.EDU (Predator) writes:
>How about this- suppose you wind up in some place where your religion,
>appearance, sex, marital status, and everything else except your station
>in life present no problem.  How do you know what your station is?  How do
>you address your social superiors?  As a case in point, do you know that
>all through the Middle Ages in Western Europe, kings & queens were NOT
>addressed as 'Your Majesty' but rather as 'You Grace'?  Do you call a
>Baron 'Sir' or 'Excellency'?  (It's the latter).  The Middle Ages in W.
>Europe had a protocol which was probably stricter than anything around
>today.  This is not even touching on places like feudal Japan!  If you
>plan on taking a trip, you had best bone up!  (No electronic super-duper
>learning devices yet, so start studying NOW!)

   Don't forget languages!  In the Middle Ages you would have to speak
French (Medieval French) in polite society.  Also note that Medieval Church
Latin is not Classical Latin.  Or that though you can read Shakespeare
reasonably well, you miss most of the jokes because of jargon.  Even if the
language is familiar, jargon is so different in different times.  Just look
at slang sixty years ago.  Or even twenty.  Or today, in different parts of
the country!

Chris Bertani

------------------------------

Date: 9 Jun 89 18:52:12 GMT
From: atux01!gal@att.att.com (G. Levine)
Subject: Re: Time travel

CBTCC@CUNYVM.CUNY.EDU (Predator) writes:
> Anyone have thoughts on time travel?  Where are good books on this topic?
> I've read Wells.  How about Grandfather paradoxes?

One of the best books I've ever read on time travel (or ever) is Time and
Again, by Jack Finney.  Try this one; you won't regret it.

Gary

------------------------------

Date: 10 Jun 89 05:22:56 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: Time Travel Guidelines

craigb@hpqtdla.HP.COM (Craig Bruce) writes:
>P.S. For a more frivolous look at time travel, try Technicolor Time
>Machine (Ian Watson ???)

  Harry Harrison. Fairly good ...  On the other hand, _The_Hitchhiker's_
_Guide_to_the_Galaxy_ has a fair amount of time travel in it. Of course,
they don't interact with themselves much...

------------------------------

Date: 16 Jun 89 16:31:42 GMT
From: svh@xait.xerox.com (Susan Hammond)
Subject: Noreascon Hugo Statement (Part 1 of 2)

[Moderator's Note: This message is the second half of Part 1 of the Hugo
Statement.  The first half of the statement appeared in issue #185.  Part 2
of the statement will appear in the next issue.]

WHAT TO SAY?
   The next question was how much to say about what we had done.  There was
little question about describing the general situation, including both the
overall bloc vote and the money-order ballots.  It was also clear that we
should not name the individual nominees in question (though some would
inevitably be deduced).  However, it was voted to name the categories that
had been affected.  This decision has been criticized as pointing to the
nominees (Beese and Hamilton, at least), and we responded by omitting the
list of categories in our second press release.  However, not listing the
categories in the first place would have made no difference: ties are rare,
and we believed that the same conclusions would have been drawn from
observing which categories had more than five nominees (there were six such
categories, only one of which didn't involve the bloc vote).
   It has also been charged that our action cast a cloud of doubt over all
the nominees in the affected categories.  This is undoubtedly true, but it
was the least of several evils: not to add the additional (legitimately
voted) nominees would have been greatly damaging to them; to name the
bloc-voted nominees would have subjected us to charges of libel; the course
we followed allows the voters to decide for themselves whether any of the
nominees are unworthy of a place on the ballot.
   In making all these decisions, we made no attempt to contact the
money-order voters themselves.  In this connection, we have been attacked
both for not attempting to contact them and for thinking of doing so.  We
in fact felt that for us to quiz the voters about their actions would have
been both improper and futile.  It must be remembered that we are not a
law-enforcement agency: we have no power to subpoena evidence or compel
testimony.  And if the voters in question were in fact involved in a
conspiracy, there was no reason to think that they would admit it if we
asked them.  As we shall see, a number of the voters eventually contacted
us on their own behalf...with interesting results.
   We also did not notify the bloc-voted nominees themselves of the action
we planned to take.  Each of them received only the same form letter as all
the other nominees, announcing their nomination and giving them a deadline
to withdraw if they so wished.  This has received perhaps the greatest
criticism of any of our decisions, but people may not have thought through
the alternative.  Imagine that we had sent letters saying in effect,
"You're on the ballot because of bloc voting.  We're going to announce that
this happened.  We aren't going to name names, but people may well guess
it's you anyway.  You may wish to take this into account in deciding
whether to withdraw."  This would have been exactly the kind of
"extraction" [quote from Hamilton/Beese] of a withdrawal of which we are
now accused.  If they had not withdrawn, the situation would have been
unchanged; if they had withdrawn, this in itself would have cast suspicion
on them.

THE RESPONSE TO THE FIRST PRESS RELEASE
   The press release announcing the Hugo nominees, and describing what we
had done about the bloc voting, was distributed on April 12.  Over the next
few days, we were startled by the firestorm of commentary that erupted on
the computer nets, much of it not merely identifying Hamilton and Beese as
beneficiaries, but explicitly accusing them of perpetrating the
bloc-voting.  (As has been true throughout this controversy, many of the
charges were based on alleged inside information from the committee; this
information has usually been incorrect.)  On April 17, Todd Hamilton
contacted us, expressing concern about the damage to his and Beese's
reputations, and requesting the withdrawal from the ballot of The Guardsman
(Novel) and himself (Pro Artist).

THE SECOND PRESS RELEASE
   After talking to Hamilton at considerable length, we became convinced
that Hamilton had had no knowledge of the money-order ballots and had not
himself taken part in soliciting votes.  We agreed to change the ballot as
requested (fortunately, the ballot package hadn't gone to press yet,
because of the previous week's upheaval in the site-selection ballot, when
DC in '92 withdrew), and to issue a new press release declaring Hamilton's
innocence.
   Since the controversy appeared to revolve around speculations that Beese
and Hamilton were responsible for the money-order ballots we hoped that
publishing this release would help the controversy die down.  No such luck.

   The text of this release was drafted in consultation with Hamilton; the
key paragraph was as follows:
   "After the original version of the press release was distributed, we
   were asked by Todd Cameron Hamilton, on behalf of himself and P. J.
   Beese, to remove from the ballot the following nominees: The Guardsman,
   by P. J. Beese and Todd Cameron Hamilton, from the Novel category; and
   Todd Cameron Hamilton , from the Professional Artist category.  The
   nominees were among the beneficiaries of the bloc voting described
   above.  Because we are satisfied that Mr. Hamilton did not take part in
   arranging the bloc vote or purchasing memberships for voters, we have
   agree to his request to remove the nominees in question from the ballot;
   we have also eliminated the list of categories affected by the bloc
   voting.  We wish to emphasize that we have not clearly established who
   was responsible for the bloc voting; any inferences that people may have
   drawn as to who was responsible are not supported by the published
   facts."

This language was not as felicitous as might have been achieved, but while
we were attempting to perfect it, Hamilton himself cut the discussion
short, saying he was satisfied with the text as it stood.  The language
above was read back to him and approved by him.  He then excused himself to
call P.  J.  Beese to see if she agreed.  About fifteen minutes later, he
called us back and told us to go ahead and issue the press release with the
approval of them both.  It was included verbatim in our second press
release (April 18); the accusation by Beese and Hamilton that we edited
this language is false.  The text that appeared on the final Hugo ballot
itself was edited to fit, but we believe that it differs in no substantive
way from that in the press release.  It should be noted that Hamilton
received a copy of the press release in late April, and did not complain
until his May 30 letter, in spite of numerous telephone conversations
between.
   (Note: In the previous and subsequent paragraphs, "we" refers to the
following: Mark Olson, Chairman; George Flynn, Hugo Administrator; and Rick
Katze, Committee Counsel.  Knowledge of what was happening was restricted
to these three people until the end of May, when Beese and Hamilton issued
their public statement; the committee as a whole was then informed of the
full details of the situation.)
   The issuance of our second press release failed to quiet the
controversy, and we continued negotiations with Beese (through her husband,
Robert Beese, at her request) and Hamilton, in an attempt to find a more
satisfactory resolution.  The discussion focused on ways in which we could
help Beese and Hamilton to conduct their own investigation, on the theory
that they might be able to discover facts that we could not.  We believed
that any investigation by us alone would do no good; they believed that we
should investigate anyway, and somehow make everything come out right.
Ultimately, Robert Beese told us that he felt that it was our
responsibility to conduct an investigation.  The May 2 letter to Robert
Beese, reprinted in the Beese/Hamilton statement and attached here, was our
final offer of what we thought might work.  In this context of helping them
to investigate, we believe that this letter speaks for itself.  Beese and
Hamilton did not respond.

A LETTER FROM THE MONEY-ORDER VOTERS
   The next major development was an undated letter from 17 of the 25
money-order voters (all of those with Illinois addresses), which we
received on May 20.  We are satisfied that the signatures (on a separate
page) are the same as those on the ballots.  Since Beese and Hamilton (who
told us that he had been authorized to release the letter by its author)
have selectively cited some of this letter's contents to attack us, we feel
absolved from any constraint to keep it secret.  The letter, omitting only
the signatures, is attached.

   We have many problems with accepting this account.

   Consider first the plausibility of the story.  We are asked to believe
that these people traveled across the country to New York in March (!) for
the explicit purpose of seeing Roger Zelazny at Lunacon; that they
travelled from (presumably) Brooklyn to Tarrytown, made what was by their
own account a perfunctory attempt to find Zelazny (without checking the
convention's program), and then left without joining the convention
(conveniently leaving no record of their presence); that they decided on
their Hugo nominations in common, then travelled to the post office
together, but then spent the extra money to buy individual money orders and
mail the ballots in individual envelopes.  We find all this totally
implausible, but it is barely possible that it could be true; this cannot
be said of other aspects of the story.
   For one thing, all of their actions are supposed to have been inspired
by reading _Roger Zelazny's Guide to Castle Amber_. This book was eligible
for the Hugo for Non-Fiction Book, yet only 3 of the 25 money-order ballots
(2 of the 17 letter-signers) included votes for it.
   A minor but interesting point: they say their conversation "ranged from
brands of underwear to test-tube fusion": the cold-fusion story didn't
break until March 23.
   More serious is the question of the timing of the money orders.  The
letter is vague about dates, but Lunacon was on March 10-12. As can be seen
from the tabulation earlier, 22 of the 25 money orders were purchased on
March 7-8 and March 14; barely possible, if they in fact stayed in New York
for over a week.  However, the first group of three money orders were
purchased in Brooklyn on February 14 -- including that of one of the
letter-signers.

A LETTER DEMONSTRATING FRAUD
   Most damning of all, in the same week as this letter we received another
letter, from one of the remaining 8 (purported) money-order voters.  It
began:
   "I discovered about six weeks ago, that I have a supporting membership
   to N3.  This surprised me because I don't recall sending money to
   anyone.  I also understand there has been something of a scandal
   involving some supporting memberships that were voted in a block.  Is
   mine one of those?"

We contacted this person, who confirmed not having paid for a membership,
and not having cast the ballot bearing his signature.  Todd Hamilton, who
has been in contact with the letter-writers, subsequently told us that one
of them admitted filling out a ballot in this person's name. (Todd Hamilton
made this statement to us before sending out his recent letter.)  We
suggest that this clearly fraudulent action should cast doubt on the entire
story told by the letter-writers.
   We attach a copy of his letter and the signature portion of the Hugo
nomination ballot cast in his name.

LATE NEWS
   Thus far, we have referred to 25 ballots with money orders purchased in
Brooklyn.  While reviewing the evidence to prepare this statement, however,
we discovered a 26th money order purchased at the same Brooklyn post office
on January 20, this one for $40 for two memberships.  The voters were from
Wisconsin, and the ballots resembled the other money-order ballots.
(What's more, they appear to have been filled out with the same typewriter
as three of the non-money-order bloc-vote ballots.)  We also found that
three money orders purchased at a Chicago post office on February 18 seem
to have been filled out in the same handwriting as many of the Brooklyn
money orders.

SUMMARY
   Beese and Hamilton urged us to issue a statement accepting the
letter-writer's account.  We told them that we found the story
unbelievable, citing the reasons described above.  They did not accept our
arguments, and decided instead to go public.  That brings us to the present
situation.  We have laid the facts before you (except for names which have
not already become public).  We invite your judgment.

[continued in part two--svh]

Susan Hammond/CCA
svh@XAIT.Xerox.COM
{decvax,linus,mirror}!xait!svh
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Date: 14 Jun 89 03:49:45 GMT
From: i8k9s814@auc.dk (Gruppe 814)
Subject: Time travel.

For a quite interesting view on time travel see Isaac Asimov's "Red Queen
Race" included i the anthology "Isaac Asimov Presents the Golden Years of
Science Fiction, Sixth series" (Bonanza, New York).

  In this book a scientist sends texts on different subjects translated
into ancient greek back in time to the greek civilisation. Quite amusing
the way things turn out. - And please don't bother to flame me for reading
some Asimov-stuff - I'm already wearing my asbestos.... :-)

Erik Dam
sekt@champagne.auc.dk

------------------------------

Date: 15 Jun 89 09:30:29 GMT
From: troly@redwood.math.ucla.edu (Bret Jolly)
Subject: Re: FTL/time travel (was Re: interest in a more realistic sf-rpg)

7103_300@uwovax.uwo.ca (Eric Smith) writes:
>I don't remember any SF novels which address the potential causality
>violations of FTL travel,

   _The Ballad of Beta-2_, by Samuel Delaney Jr., mentions these as
something which FTL travellers (like our hero) have to deal with.  They are
only mentioned in passing, though.  The novellette focuses on linguistic
change.

Bret Jolly

------------------------------

Date: 15 Jun 89 15:42:43 GMT
From: gub@ftp.com (Glen Daniels)
Subject: Re: FTL/time travel (was Re: interest in a more realistic sf-rpg)

7103_300@uwovax.uwo.ca (Eric Smith) writes:
>I don't remember any SF novels which address the potential causality
>violations of FTL travel

If you read James Hogans' _Thrice Upon a Time_, you'll find a very
coherent, well thought out interpretation of the effects of FTL
communication on causality.

------------------------------

Date: 15 Jun 89 22:42:42 GMT
From: w25y@vax5.cit.cornell.edu
Subject: Re: FTL/time travel (was Re: interest in a more realistic sf-rpg)

7103_300@uwovax.uwo.ca (Eric Smith) writes:
>I don't remember any SF novels which address the potential causality
>violations of FTL travel...

   _Time Enough for Love_, by Robert A. Heinlein.

W25Y@CRNLVAX5
W25Y@VAX5.CIT.CORNELL.EDU
UUNET!CORNELL!VAX5!W25Y  

------------------------------

Date: 16 Jun 89 04:27:24 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: FTL/time travel (was Re: interest in a more realistic sf-rpg)

gub@ftp.UUCP (Glen Daniels) writes:
>If you read James Hogans' _Thrice Upon a Time_, you'll find a very
>coherent, well thought out interpretation of the effects of FTL
>communication on causality.

   Larry Niven's short story "Rotating Cylinders and the Possibility of
Global Causality Violation" (the story's longer than the title, but just
barely =8) ) covers this. In fact, it is the whole point of the story.  It
presents one reason time machines might be, er, difficult to build; some
other reasons (one of which could give rise to the previous reason) are in
another Niven story, "Theory and Practice of Time Travel" (in which Niven
produces some interesting arguments as to why time travel has to be
impossible in any universe that does not contain multiple sub-universes..)

------------------------------

Date: 9 Jun 89 16:40:44 GMT
From: crew@polya.stanford.edu (Roger Crew)
Subject: Re: GOOD Tech in SF/Predictions

CBTCC@CUNYVM (Predator) writes:
> I have been very amused while reading the bad tech in SF movies.  This
> might be opening too large a can of worms (or wormholes...) but what
> kinds of technology/inventions/ "real-life" occurences can you think of
> which were accurately predicted by SF books/movies/whatever?

Well, there was that time I was watching an episode of The Man from UNCLE,
noticing that something was slightly odd about the car they were driving
around, and then realizing (upon seeing all of the other cars) that this
was filmed in the early 60's and that rather than being a modern car, this
was an early 60's conception of what a futuristic car would look like.

Roger Crew
Usenet: {arpa gateways, decwrl, uunet, rutgers}!polya.stanford.edu!crew
Internet: crew@polya.Stanford.EDU	

------------------------------

Date: 9 Jun 89 20:56:08 GMT
From: duggan@eniac.seas.upenn.edu (Paul C. Duggan)
Subject: Re: GOOD Tech in SF/Predictions

CBTCC@CUNYVM.CUNY.EDU (Predator) writes:
>I have been very amused while reading the bad tech in SF movies.  This
>might be opening too large a can of worms (or wormholes...) but what kinds
>of technology/inventions/ "real-life" occurences can you think of which
>were accurately predicted by SF books/movies/whatever?

Lasers, in H.G. Wells _War of the Worlds_ (he had a "heat ray")

The atomic bomb, in _By the Waters of Babylon_ by some famous author whose
name escapes me.  It's rumored that the FBI was investigating how he knew
the effect of such a weapon, before it was invented.

Thats all I can think of.

Paul
duggan@eniac.seas.upenn.edu

------------------------------

Date: 9 Jun 89 21:17:03 GMT
From: bucsb!ckd@bu-cs.bu.edu (Christopher Davis)
Subject: Re: GOOD Tech in SF/Predictions

CBTCC@CUNYVM.CUNY.EDU (Predator) writes:
>I have been very amused while reading the bad tech in SF movies.  This
>might be opening too large a can of worms (or wormholes...) but what kinds
>of technology/inventions/ "real-life" occurences can you think of which
>were accurately predicted by SF books/movies/whatever?

Read Heinlein's _The Door Into Summer_.  Admittedly, the microcomputer
isn't the impetus, but the main character (an engineer) invents a CAD
system that sounds like what we use today... and also uses some gadgets
called "Thorsen tubes" that sound like DRAM to me... :-)

Besides, it's a good story.

Chris Davis
Student Consultant  
Boston University
ckd@{bu-pub,bucsb,bucsf}.bu.edu
smghy6c@buacca.{bitnet, bu.edu}
ckd@bucsb.UUCP

------------------------------

Date: 16 Jun 89 16:47:58 GMT
From: svh@xait.xerox.com (Susan Hammond)
Subject: Norescon Hugo Statement (Part 2 of 2)

THIS IS PART TWO OF A TWO PART POSTING
This is the electronic media version of a large release from Noreascon
Three.  A few changes have had to be made to accomodate differences from
the hardcopy version: such changes, or other "visual" notes are detailed in
[brackets--svh] with my initials.  Also, the text of Noreascon's first two
press releases, and Hamilton/Beese's letter of 26 May 1989, have been
omitted from this posting to save space.  These have all been previously
distributed here.  THIS IS PART TWO OF A TWO PART POSTING

[Moderator's Note: Part 1 of this statement was, for space reasons, broken
into two pieces and published in issues 185-186 of the digest.  Part 2 will
be similarly broken up between this issue and issue 188.  Again, some
formatting has been done but no words have been changed and no text has
been deleted.]

[we have carefully attempted to keep the original spelling, syntax, and
punctuation of this letter--svh]

Mr. Richard Katze,

My friends and I met over a decade ago while in college we have mutual
interest in science fiction, fantasy, and horror literature and films.  We
used to attend conventions avidly.

Over the years our personal and professional lives as well as our dislike
of fannish politics have limited our convention attendance to a minimum.
We do still however consider ourselves fans.  Even though some of our
friends have moved out of the Midwest to pursue various career paths.  Our
group however has remained close over the years.  Once a year we pick a
convention somewhere in the continental United States and attend as a
group, coordinating as much of our vacation times as possible.  So far, we
have all been able to attend for a week of reminiscing, dishing, and just
shooting the breeze.  This year we decided to attend Luna-Con in New York
because we are avid Roger Zelazny fans, because we had never been to an
east coast convention, and it is what we could work into all of our
schedules.

Last November Avon books released _Roger Zelazny's Visual Guide to Castle
Amber_.  As I've already stated we're avid Zelazny fans.  We      /{note 1}
had each purchased a copy of this book.  Some of us have purchased more
than one copy, for when the first one wears out!  Although we bought this
book because of the names Roger Zelazny and Amber, we fell in love with
this book because of the 41 illustrations by Todd Cameron Hamilton.  He is
the first artist who has been able to capture the feel of Amber and the
individual personalities of Zelazny's Trumps.

We were from that point on also avid Hamilton fans.  In our pursuit to find
more of his work one of our group discovered the novel _The Guardsman_ by
P.J. Beese and Todd Cameron Hamilton.  He read the book then notified the
rest of us that we should each purchase a copy of this book.  We did and
our response was unanimous.  We found _The Guardsman_ to be a mature book
about complex human emotions and compulsions.  Greed, lust, friendship,
duty, and above all honor are the subjects of this book.  They are all
portrayed in a delightful, entertaining and non-condescending fashion.  The
entire novel is interlaced with such lush visuals that we can only assume
they are the direct result of a master artists involvement!  To our
knowledge this is Beese and Hamilton's first written endeavor, but we have
also found many _Analog_ illustrations from Hamilton.  They are without
exception the best illustrations of each issue.

When we got together the week before Luna-Con it was as though we
had never left college, our conversations ranged from brands of
underwear to test tube fusion, always returning to the subject of  /{note 4}
science fiction and related genre.  Many of us decided that as
fans we would show our support for our favorite authors and
artists by voting on the Hugo awards.  As the deadline for	   /{note 7}
submissions was roughly a week away we decided to purchase postal
money orders to pay for our memberships because we thought it
would be a shame if our votes weren't accepted because our
memberships were held up pending the clearance of our personal
checks.

The evening of March 10, we attended Luna-Con.  We were very
dismayed because we could not find Mr. Zelazny anywhere.  We were
told that he was seen in the book display.  We hurried up to the   /{note 2}
display but found no Zelazny.  We did however find more than
twenty of the original illustrations from the Amber guide.  They
were if possible more spectacular in person!  We looked for
Zelazny a while longer then left the convention without even
buying memberships.  We were by this time convinced that we
wouldn't get to see Mr. Zelazny and that we would probably have a
better time on our own anyway.  Having seen the Hamilton trumps in
person, the rest of our group decided to purchase memberships to
Worldcon and vote on the Hugos.

Our ballots though very similar were not identical as we disagreed
on a number of people  and positions of nomination.  Beese and
Hamilton were indeed quite favored by us as were Asimou,
McCaffrey, Maitz, C.J. Cherryh, and David Cherry.  We felt then as
we do now that we have done a good deed by showing our support of 
these people.  It is every fan's right, privilege, and even duty
to vote on the Hugos.  Almost eight weeks passed.  The members of
our group returned to our various lives and put the hugos out of 
our minds.  Imagine my shock when a friend of mine called me on
the evening of the second of May and informed that Mr. Hamilton
had in his guest of honor speech at Marcon (April 28-30, Columbus,
Ohio) told a strange story of a scandal involving the Hugo Awards,
and how they had been urged to decline their nominations due to	   /{note 6}
more than to dozen memberships in a "Block Vote!"  We are not a
block vote!  We have every right to vote as we please!  I did some
research immediately and found a phone number for Mr. Hamilton.  I
called him on the evening of the fourth of May to see if what I
had heard was true.  I found it was worse than that, Mr. Hamilton
carefully detailed the situation to me in as close to
chronological order as he could.  I listened in amazement for over
an hour as he told me of the two press releases from Noreascon
three and of the many conversations he had had with Mark Olson and
George Flynn. Then he told me of the rumors that had gone out on
the various electronic media.

In my second conversation with Mr. Hamilton he requests that we write you,
Richard Katze, this letter in the hope that you will make amends.

We have tried to avoid making any personal comments up till now.
Having discussed this amongst our group at length we can only
conclude that the committee of Noreascon three either separately
or as a group have acted in a fashion that we find to be 
malicious, arrogant, self righteous, and even cowardly!  We are
horrified that you have chosen to edit the information that was
available to you in order to support your position in your press
releases.  You did not state that each ballot _was not_ identical.
You did not state that each ballot _was_ filled out by hand by a
different person and in a different handwriting. You did not	   /{note 3}
mention that the addresses were different, most being from
different towns and even _different states!_

We are very offended that you have attacked Hamilton and Beese and put us
in a position where we must defend our ballots.  This is exactly the sort
of fannish politics that we detest!  Be warned we _will not_ be attacked as
Beese and Hamilton have been.  As we understand the huge process each
ballot is supposed to be secret.  If our names are released by anyone
connected with Noreascon in any way we will consider it harassment and will
act accordingly.  This is our first and last communication with you.  We
have explained our position to you and do not wish any further contact with
Noreascon three or anyone acting on their behalf over this stupidity.  Any
future phone calls or correspondence to us on this subject will be
considered harassment and will be treated accordingly.

You do not have our permission to reproduce this letter in any form.  Mr.
Hamilton has led us to believe that you, Mr. Olson and Mr. Flynn will be
the recipients of this letter.  I hope the three of you will do the
honorable thing.

Mr. Hamilton and Mrs. Beese have our full moral support.  Mr.  Hamilton
will receive a copy of this letter and he may do with it as he sees fit. We
do not know if Beese and Hamilton are considering legal action against
Noreascon three, but if they do pursue litigation we will of course
strongly consider testifying on their behalf.

Below you will find the names and addresses of all the"local"
participants of our group, in their own hands.  The reason that
only the locals are on this list is that it would take too long
for us to send this letter back and forth to each of our "out of
towners" for each of them to sign it personally.  We feel that
time is crucial if you are to right this wrong.  As such each of
the out of towners has been informed of the situation and this	   /{note 3}
letter and they agree with the entire contents of this letter, and
consider their names as good as included.

								   /{note 5}

						8 June 1989

End notes by Noreascon Three 

(1) All of their actions are supposed to have been inspired by reading
_Roger Zelazny's Guide to Castle Amber_.  This book was eligible for the
Hugo for Non-Fiction Book, yet only 3 of the 25 money-order ballots (2 of
the 17 letter-signers) included votes for it.

(2) We are asked to believe that these people traveled to New York in March
(!), though none of them live anywhere near New York, for the explicit
purpose of seeing Roger Zelazny at Lunacon; that they travelled from
(presumably) Brooklyn to Tarrytown, made what was by their own account a
perfunctory attempt to find Zelazny (without checking the convention
schedule), and then left without joining the convention (conveniently
leaving no record of their presence).  Furthermore, it seems improbable
that this large a group of people could have wandered around Lunacon
without badges (for example, the book exhibit which figures so prominently
is small, crowded and a secured area - surely so many non-members would
have attracted notice).  Finally, the convention schedule showed a
meet-the-authors event going on Friday evening, and a half-dozen scheduled
appearances by Mr.  Zelazny on the next two days.  But they left and didn't
return.

(3) See the attached letter from Mr. Stackpole, a purported "non-local"
member of their group.

(4) The cold-fusion story didn't break until March 23, nearly two weeks
later.

(5) You will notice that no date, signature or even initials appear on this
letter.  A fourth, undated, sheet (not attached here) contains the names
and addresses of the 17 money-order voters living in Ill.

(6) At no time did Noreascon Three urge them to withdraw.

(7) This could explain the March 7 and 8 ballots, but it doesn't explain
the February money-order votes at all, and needs be stretched to account
for the March 14 votes (which include the "Stackpole" ballot).

[Moderator's Note:  This message will continue in issue #188.]

Susan Hammond/CCA
svh@XAIT.Xerox.COM
{decvax,linus,mirror}!xait!svh
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Date: 16 Jun 89 16:47:58 GMT
From: svh@xait.xerox.com (Susan Hammond)
Subject: Norescon Hugo Statement (Part 2 of 2)

[Moderator's Note: This is the final part of the Noreascon Hugo Statement.
The earlier pieces of this statements may be found in issue #185-187.
Again, some formatting has been done but no words have been changed and no
text has been deleted.]

								2 May 1989

Robert Beese
5248 Madison Av
Skokie, IL  60077

Dear Mr. Beese

   We are writing this letter to you based on your discussion with Rick
Katze where you indicated that you were speaking for both your wife and
Todd Hamilton.  We felt that this offer is sufficiently complicated that it
would be best if we made it in writing.
   The fannish rumor mill being what it is, we recognize that completely
clearing your wife's name and that of Todd Hamilton will require
identifying the person or persons who actually organized and carried out
the purchase of approximately 25 Hugo nominations.
   Let me review the facts: There was a bloc vote consisting of about 55
ballots which all contained nominations for _The Guardsman_ as Best Novel.
In addition nearly all of them nominated Todd Cameron Hamilton for Best
Profession Artist and P. J. Beese and Todd Hamilton for the Campbell Award.
A significant fraction of them included nominations for specific other
people for Fan Artist, Fan Writer and for the Campbell.  This bloc vote -
by itself - is not at issue.
   Of those 55 ballots, about 25 of them were accompanied by new supporting
memberships paid for by postal money orders purchased at a single post
office in three lots with sequential numbers.  These ballots showed a great
deal of similarity among themselves.  The other 30 or so ballots of the
bloc were mostly cast by people who were already members of Noreascon
Three.  For brevity's sake in the rest of this letter we will refer to
these 25 ballots as "postal money-order nominations".  Seventeen of the 25
postal money-order nominations came from Illinois.
   We do not feel it appropriate to release - even to you - the names or
addresses of the people associated with the 25 postal money-order
nominations.  We would be willing to discuss releasing this information to
you, but we believe we have an obligation to keep people's nominations
confidential.
   We did offer to give you the information you would need to determine the
perpetrator of this yourself, but we understand your reluctance.
   We surmise that the person or persons who did this are friends or
associates of your wife or Todd Hamilton, who thought that they were doing
them a favor.  We further surmise that many of the people associated with
the 25 postal moneyorder nominations know your wife or Todd Hamilton and
were also trying to be helpful.
   We have been reluctant to pursue any investigation by ourselves because
we believe that it would be futile.  It seems to us that people who
participated in this or allowed themselves to be used might well view any
investigation undertaken unilaterally by Noreascon as a threat to your wife
or Todd Hamilton.  They would be very unlikely to cooperate and might well
be tempted to attempt to mislead us.
   We have a third alternative:
   We propose that Noreascon Three send a letter to these people, but along
with our letter we include a letter from you, or from your wife and Todd
Hamilton explaining how the suspicion that has fallen upon them has hurt
them and asking that they cooperate.  Our letter will make it clear that we
plan no action against any of the 25, and that we plan no action against
the perpetrator(s) and furthermore, that, if the preponderance of the
evidence we get points away from your wife and Todd Hamilton, Noreascon
Three will publicly state that further evidence has convinced it that the
postal money-order nominations were arranged by other parties.  (If the
evidence allows us to make a stronger statement, we will.)
   You should be aware that there is the possibility that - even with the
cooperation of some or all of these 25 people - we may not get useful
information.  (For example, the 25 may well have been told that either your
wife or Todd Hamilton or even you approved or were involved.)
   You should also be aware that it is unlikely that this investigation
will be secret.  Even if neither you nor Noreascon leaks, there will be at
least 25 people out there who will know what's happening.  Frankly, it
would surprise me if our letters didn't wind up being widely circulated.
For that reason it is essential that both our letter and yours be written
to minimize the misunderstanding which might result.
   Finally, based on your inability to discover anyone who admitted to
knowledge of the postal money-order nominations, we must consider the
possibility that the 25 are friends or relatives of the perpetrator and
have no close relationship to your wife or Todd Hamilton and possibly no
connection with fandom.  In that case, it is quite possible that a plea for
their help might be ignored.
   We believe that this (or something very much like it) stands the best
chance of definitively clearing your wife and Todd Hamilton of anything.
We see little else we can do.  If you think that this will help, let's see
if we can perfect it.  We are certainly willing to consider modifying this
plan to make it more effective, or to address your concerns.

Sincerely,

[signed]

Mark L. Olson & Rick Katze
For Noreascon Three

PS: Since you did not feel that the third press release (described to you
by Rick Katze) would be useful, we did not release it.

CC: Todd Hamilton

[Hamilton/Beese letter of 26 May omitted as discussed above--svh]

					8 June 1989
P.J. Beese
5248 Madison Ave
Skokie, IL 60077

Todd Cameron Hamilton
2208 W. Rosemont
Chicago, IL 60659

Ms. Beese and Mr. Hamilton:

In response to your public letter of 26 May 1989, we disagree with much of
what you have said.  Attached is a more detailed statement, which we are
distributing.

On page three of your letter, you made four demands of the Noreascon Three
Committee.  Here is our response to those points:
1. We believe that the Noreascon Three Committee has acted honorably and
with the best intent.  We do not see that the committee needs to apologize.
2. We removed you from the ballot in the first place at your urgent
request.  If you had changed your minds before the ballot had been printed,
we would have obliged.  At this point, more than 5000 Hugo ballots have
been distributed and over 150 Hugo ballots have been returned.  Any further
change to the list of nominees is impossible.
3. We agree that your nomination for the Campbell Award was not dependent
on the money order ballots and are pleased to say so publicly.
4. This request is answered in the above three points.

As we have stated to you in the past, we have no evidence that you were
parties to the money-order-ballot fraud.  We will state this publicly.
However, we believe that you should focus your righteous anger at the those
who perpetrated this fraud, not at Noreascon for uncovering it and acting
to protect the Hugos.

Sincerely,

[signed]
Mark L. Olson
Chairman

[hardcopy concludes with the old press releases and letter omitted as
discussed above.--svh]

Susan Hammond/CCA
svh@XAIT.Xerox.COM
{decvax,linus,mirror}!xait!svh

------------------------------

Date: 9 Jun 89 23:49:43 GMT
From: smk@zippy.eecs.umich.edu (Steve Kelley)
Subject: Re: GOOD Tech in SF/Predictions

CBTCC@CUNYVM.CUNY.EDU (Predator) writes:
>I have been very amused while reading the bad tech in SF movies.  This
>might be opening too large a can of worms (or wormholes...) but what
>kinds of technology/inventions/ "real-life" occurences can you think of
>which were accurately predicted by SF books/movies/whatever?

Easy-opening beer containers.  "The Proud Robot" by Lewis Padgett who was
really Henry Kuttner.  He considered it a tragedy.

Steve Kelley

------------------------------

Date: 10 Jun 89 07:36:34 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: GOOD Tech in SF/Predictions

>I have been very amused while reading the bad tech in SF movies.  This
>might be opening too large a can of worms (or wormholes...) but what kinds
>of technology/inventions/ "real-life" occurences can you think of which
>were accurately predicted by SF books/movies/whatever?

Hmmm... The 60's vintage Analog story "The Trouble with Telstar", in which
they used an X20, the precursor to the Space Shuttle, to go up and fix some
ailing Telstar satellites.  There's some nice stuff in that one.

It's difficult to find examples, because most SF is a lot farther out than
we have gotten -- yet.

As somebody's signature line says, "Truth is stranger than fiction, because
fiction has to make sense."  If you had submitted a story to Analog in
February about two chemists achieving hydrogen fusion in a mayonnaise jar
in their garage, it would have been rejected for being scientifically
absurd.

Once we get out to the asteroids, then it will be interesting to see how
closely the reality matches what Heinlein, Anderson, and Niven predicted.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 19 Jun 89 11:12:03 GMT
From: bertil@ranko.cd.chalmers.se (Bertil Jonell)
Subject: Re: Bad Tech In Sf

David_Michael_McCord@cup.portal.com writes:
>I was rewatching "Aliens" today and have a question someone may know the
>answer to.  The "loaders" (humanoid-shaped forklift-equivalents) have
>always intrigued me.  The question is, how much of this machine is real,
>and how much is the creation of SFX?

I don't think the loaders exist as a powered system. They probably did it
with lightweight plastic mockups, suspended in thin wires to control the
movement (To give an impression of inertia and great mass in the limbs of
the loader) I base this assumption on the fact that I had the impression
that the sounds of the loaders moving (metallic footsteps buzzes and
hissings) weren't totally coordinated with the pictures. Also I seem to
remember that they used one of the sounds you hear when they put the
dropship in launch position not only for that but also as a movement sound
for the loader.  If you were to construct a loader with our contemporary
technology i predict that the greatest problems would come from two
sources: 

1. Making the limbs move fast enough to keep up with the operators limbs
   (if they didn't, the operator would quickly get trouble with his (or
   her) balance and probably topple over). You have to contruct a
   hydraulic system that combines speed with strength and exactness, and
   that's no bug hunt.

2. The power supply, Thrashing about with heavy equippment usually takes
   great amounts of power and power plants tend to be heavy and awkward to
   jog around with. Our terran closest equivalent: The "Waldo" type remote
   manipulators usually is based in large vehicles (submersibles) or
   mounted in buildings (nuke power staions for example) and there you
   always got more power than you need.

>The special effects in this movie are very good, only a few minor flaws.

I Agree in full. However, there is a major BadScience Foulup in the movie
that really stands out from the spirit of the movie (Remember: Near future
( I think Ripley mentions a date, 80 something, when discussing with "Im
really an OK guy" Burke, Keeping in mind her 56 year sleep, this would
probably place ALIEN in the 2030 or 2130 and ALIENS 2086 or 2186, On the
fact that they even in the first movie got interstellar travel I'd wager on
2186!), no major contact with alien life forms before (else they would more
readily had believed her) and the Colonial Marines used to do "Bug
hunting") It's the comments on Vegans and their reprodictive habits (Which
do sound nicer than the Aliens reproductive habits :-) :-) I mean: If they
already have had a contact with at least one intelligent lifeform, then
another, however strange and agressive, wouldn't be that a big surprise
that it obviously is.

Their weapons (the M41 pulsrifle and the harnessed LMG ) could probably be
designed with today's technology, the magazine capacity would be much
reduced however: 50rds Caseless and 3-5 grenades per M41.(And scrap the
silly LED- display on the magazine!!!). In fact, you could achieve a weapon
like this if you combined a Heckler unt Koch G11 Combat Rifle (Approved for
production by the W-German government.) with a pump-action shotgun (ala the
M16 and the M203 oneshot grenade launcher) and make some 12-gauge grenades
for the shotgun.  (The G11 looks like a 60cm long 15cm high 5cm thick
plastic box, with a trigger assembly sticking out from the bottom, a muzzle
in the front and a combined carrying handle an optical sight assemby on the
top. It fires 5mm caseless ammo with a cyclic fire rate of several thousand
shots per minute, this high rate is only used for 3-round burst firing, All
three bullets are away BEFORE the recoil hits the operator. Its got a 50rd
mag. H&K has also designed a LMG with the same ammo as the G11 and 200rd
mag, it weighs less than an M60 including the 200rds caseless(!) and can be
fired from the hip (Base material for the other ALIENS weapon?))

The major mishaps in science in the picture are mostly in the space & ships
department: Onboard artificial gravity, Lowsleep berths, two weeks from
Earth to another solar system. (Remember: Lambert in ALIEN said it would
take several months from LM-426 to Earth). Ant that the dropship DROP when
released it is released in orbit (in reality it would have had to make a
major engine burn to retardate to reentry velocity)

Also the motion trackers, :-( :-( how the heck those contraptions are
supposed to work, I've no idea. "Micro changes in air density" my ass! Then
what about breathing, and moving, (And the ventilation ducts :-).

Also the Atmosphere Processor seemed a little too big 

And their APC had a extremely small ground clearance (It would get stuck
the moment it went cross county. (Anyone more than me who thinks they just
used a commercial airport tow-truck with lots of mockups on it to represent
the APC? I've seen tow-trucks that look just like it: Big, Flat and 6feet
wheels that's retracted into the sides of the vehicle)

But, totally, It was a GREAT movie!

Bertil K K Jonell
Chalmers University of Technology
Gothenburg
Box 154, S-43900
Onsala,SWEDEN
bertil@cd.chalmers.se

------------------------------

Date: 19 Jun 89 22:29:18 GMT
From: terman@portia.stanford.edu (Mutant for Hire)
Subject: Re: Bad Tech In Sf

bertil@ranko.cd.chalmers.se () writes:
>[commentary on the M41 pulserifle and how it could be built with modern
>military hardware. A listing of the hardware that could be used]

The marines and their hardware in Aliens always impressed me more than any
other SF movie military. Why would anyone build laser/zap weapons when a
bullet will pretty much do the job? Granted they have recoil problems, and
vacuum difficulities (though this could be corrected), and recharging a
battery is easier than building new ammo, but still, there's a lot to be
said for the simple gun.

The smartguns are a bit more difficult to build, since the gun part of it
seems to be within our technology, the hardware/software interface to the
operator seems to be a little complicated to get working. Not to mention
getting to the point of reliability.

>The major mishaps in science in the picture are mostly in the space &
>ships department: Onboard artificial gravity, Lowsleep berths, two weeks
>from Earth to another solar system. (Remember: Lambert in ALIEN said it
>would take several months from LM-426 to Earth). And that the dropship
>DROP when released it is released in orbit (in reality it would have had
>to make a major engine burn to retardate to reentry velocity)

Okay, the onboard gravity without spinning the ship is a problem. The
lowsleep berths, which I am assuming are the hibernation chambers, are not
necessarily bad science. Nothing is directly against their existance,
unless they mention a silly rationale on how they work in the movie.

Ripley was out for 56 years, maybe spaceflight technology had improved the
travel time by an order of magnitude. Considering that FTL has a whole set
of problems associated with it anyways, we might as well assume the ships
get faster with improved technology.

The spaceship drop is a problem. Where's a good physicist in holywood when
you need one?

>Also the motion trackers, :-( :-( how the heck those contraptions are
>supposed to work, I've no idea. "Micro changes in air density" my ass!
>Then what about breathing, and moving, (And the ventilation ducts :-).

I would prefer if they had used ultrasonics to monitor motion.

>Also the Atmosphere Processor seemed a little too big 

Well, when you're trying to change the atmosphere of a *planet* size is
something of a problem.

But aside from that, it was a good movie. Now if Holywood avoids butchering
Aliens III......

Martin Terman
terman@portia.stanford.edu

------------------------------
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		Books - Adams (4 msgs) & Brin & Donaldson &
                        Frankowski (2 msgs) & Heinlein & 
                        LeGuin & Lowndes & Miller & 
                        Shea & Tierney

---------------------------------------------------------------------------

Date: 21 Jun 89 11:00:13 GMT
From: euatdt@euas11g.ericsson.se (Torsten Dahlkvist)
Subject: Re: Award for the most Gratuitous use of censorship in an SF book

Since there's been so much talk about the differring versions ("F**k" vs.
"Belgium" in UK and US editions) of "Life, the Universe and Everything", I
decided to re-read the relevant chapters of the two books.  I immediately
noticed *MORE* differences (e.g. the chapter numbers are different) and now
I'm parallel-scanning them to check for further changes.  What I've found
so far seems to partly indicate a prudish editor who was afraid to offend
some hypothetical readership ("asshole" changed to "kneebiter"), but also
purely editorial changes which seem to be for no reason at all! Did you US
guys know there's a chapter missing in your edition? Sure, it's only a few
lines long (more of a foot-note really) but it's not there in my "Pocket"
US paperback edition.

I'm currently working on a compilation of the differences between the books
and I hope to be able to post this within a few days. Meanwhile, I have a
request to the net: Considering the differences between the two editions of
book 3, WHAT DIFFERENCES ARE THERE IN THE THREE OTHERS? Does anybody out
there have duplicates of books 1,2 or 4? Has the same happened to other of
Adam's books? For example, did the reference to nipple-piercing in Dirk
Gently's HDA survive into the US? (That's one subject I'd expect an editor
to balk at!)

How about it, guys? Anybody else who's been given duplicate copies of
favourite books and they happen to be different editions? When you re-read
it the next time, try the other edition to see if it's the same!

If you find changes, I would appreiciate if you'd MAIL them to me and I'll
make a compilation.

Torsten Dahlkvist
ELLEMTEL Telecommunication Laboratories
P.O. Box 1505
S-125 25
ALVSJO, SWEDEN
+46 8 727 3788

------------------------------

Date: 21 Jun 89 19:48:34 GMT
From: laba-4hg@web-4g.berkeley.edu (kim dong hwan)
Subject: Re: Award for the most Gratuitous use of censorship in an SF book

sparks@corpane.UUCP (John Sparks) writes:
>At the end of episode 6, Zaphod and Crew had swiped a sleek black ship
>from the restaurant at the end of the universe and find themselves in a
>bind as they are pursued by a fleet of similar craft. This is the
>cliff-hanger on episode 6.
>
>Episode 7 begins with Trillian gone, Zaphod hijacking a ship to the
>Guide's headquarters and Ford and Arthur stranded.
>
>What happened here? Why the huge gap? the other episodes keep the same
>thread from one to the other, but not this one.

    As has been noted elsewhere, and as will probably be noted by many
other people here:

    The huge gap in this case is the episode that you have missed.  Zaphod
and Crew steal the ship at the end of episode *5*. In episode 6, (some
spoilers follow) they discover that the ship is owned by Hagunennons, a
race that evolves with great rapidity. They then discover that the ship's
owner, an Admiral of the space fleet, is still on board. They discover this
because he evolves into a copy of the Ravenous Bugblatter Beast of Traal
and proceeds to eat Zaphod, Trillian, and Marvin.  Ford and Arthur escape
in one of the escape capsules and wind up stranded on prehistoric Earth
with a load of hairdressers, account executives, and telephone sanitizers
who have been expelled from their home planet of Golgafrincham.
    And then we cue episode 7.

David Goldfarb

------------------------------

Date: 22 Jun 89 05:58:14 GMT
From: geoff@uu.warwick.ac.uk (Geoff Rimmer)
Subject: HHG eps 5,6,7

sparks@corpane.UUCP (John Sparks) writes:
> Speaking of episode 6....
>
> At the end of episode 6, Zaphod and Crew had swiped a sleek black ship
> from the restaurant at the end of the universe and find themselves in a
> bind as they are pursued by a fleet of similar craft. This is the
> cliff-hanger on episode 6.

No, this is episode 5.  In episode 6, the Admiral of the fleet of ships
turns into the Ravenous Bug-Blatter Beast of Traal, and eats Zaphod,
Trillian and Marvin.  Ford and Arthur escape and get stranded on
prehistoric Earth.

Episode 7 explains that the RBBBoT turns into an escape capsule.  Trillian
gets forceably married to someone; Marvin went through a "series of
adventures which he has never satisfactorily been able to explain"; we
don't know what happened to Zaphod.  His explanation was "I can't help it
if I'm lucky!"

The problem arose because Douglas Adams didn't originally intend to write a
second series.  Then, when the actress (name anyone?) who plays Trillian
decided not to continue, he had to write her out too!

At the end of the second series, he has learned from his mistakes, and it
would be easy to continue into a third series: Arthur is on the Heart of
Gold with Lintilla, Marvin and a lot of chatty doors.  Zaphod, Ford and
Zarniwoop are on the planet where the Ruler of the Universe lives.  No one
is being eaten!

Geoff Rimmer
Computer Science Dept
Warwick University
Coventry, England
geoff@cs.warwick.ac.uk
geoff@uk.ac.warwick.cs

------------------------------

Date: 22 Jun 89 10:25:38 GMT
From: jcs@edai.edinburgh.ac.uk (Jonathan Salmon )
Subject: Re: Pink Floyd in the Guide

>> The part when they are on the planet and Marvin is humming PF has been
>> removed !! - is this true -> waiting to get my copy.  If so why is it
>> gone ? and how can the BBC claim the CDS to be of the radio series that
>> was first broadcast in ...
>
>Yes, it is true.  There is quite a bit missing!  I guess there was some
>copyright problem with the Pink Floyd soundtrack.  But then, why didn't PF
>complain in 1978 when HHG was first broadcast????
>
>Quite frankly I was not pleased when I found out the section was missing.

As I remember it from my copy of the 5th repeat, Marvin never actually hums
Pink Floyd. The occasion is on the surface of Magrathea. Zaphod is rambling
on about "...going into the depths of the planet, where no one has trod
these five million years!" In the background you hear the opening bars of
Strauss' "Also Sprach Zarathustra" (2001). Zaphod then says:
  "Can it, Marvin!", and the 'music' dies away.
Then Arthur says, "Did you know your robot can hum like Pink Floyd?"

Thus as far as I can remember Marvin doesn't actually *hum* Pink Floyd, he
only hums *like* Pink Floyd.

Anyone care to comment on this?

A couple of points as I close. I understand the first ever broadcast of the
guide has several differences from later broadcasts. The name of the worst
poet, the voices of the mice and others. Maybe Pink Floyd was removed and
replaced with 2001.

Salm

------------------------------

Date: 21 Jun 89 17:25:04 GMT
From: olson@cs.rochester.edu (Thomas J. Olson)
Subject: Re: Startide Rising, By David Brin

cthulhu@claris.com (Paul T.S. Lee) writes:
>However, more than anything else, I enjoyed his characterizations.  He
>populates his novels with people, not plot carrying constructs.  I
>especially like the depth he goes into when dealing with the dolphins and
>neo-chimps.  Unlike Larry Niven (whose style he most closely resembles),
>Brin doesn't allow the technology to overwhelm the story, which is very
>human (Terran) in nature.  As I read his books, I grew to care for his
>characters, sympathizing with their plights and reveling in their
>triumphs.  (I want Tom Orley and Gillian Baskin to get back together!!!)

I agree that Startide Rising is an excellent book, but claim that it's in
spite of his characters, not because of them.  Tom and Gillian in SR are
successes, on balance, despite being superhumanly competent.  The main
characters in Sundiver, on the other hand, are cartoons.  As you say,
Brin's best characterizations are the animals -- excuse me, the human
client species.  Too bad there weren't more of them in Sundiver.

Now, a naive SPOILER-containing question, for somebody who remembers it
better than I do, or maybe actually bought the book instead of borrowing it
from the library as I did, and remembers more of their physics...

***SPOILER AHEAD***

At the end of SR, Gillian escapes the Bad Guys by dumping a large quantity
of water from her ship into their path.  The water vaporizes, forming a
large vapor cloud.  The BGs strike the cloud at a high enough relative
velocity to ace themselves.  Does this make sense, in energy terms?  Once
the water leaves the ship it is in an inertial frame defined by her
velocity vector at dump time.  She and the BGs are accelerating at some
presumably high rate.  How long do they have to accelerate before the
cloud's relative velocity is high enough to be dangerous?  How fast does
the cloud grow and attenuate?  Is there really not enough time for them to
maneuver out of its path?  Inquiring minds, etc....

Tom Olson

------------------------------

Date: 22 Jun 89 01:37:53 GMT
From: kozickij@silver.bacs.indiana.edu (jeffrey kozicki)
Subject: Re: Donaldson

Bill_P_Pearce@cup.portal.com writes:
>I agree with Rich Amber: If you managed to get through "The Mirror of Her
>Dreams", by all means read "A Man Rides Through"-- there is, at last, some
>action and Terisa is not as much of a doormat as she is in the first
>volume.

Doormat!!  Doormat!!  Well of course she is a doormat, the entire first
book is supposed to make you want to pull your hair out because Terisa is
such a simple naive little person, afraid of her own shadow, who thinks it
must be love becaue she is paid the least bit of attention and is seduced
quite thouroughly except for the consumation.  You should be screaming at
the top of your lungs "Look Dummy, He's the Bad Guy!!!!  Quit Helping
HIM!!! I found it a great set, because you see two people with very low
self esteems become very skillful and powerful.  Granted it is a long set,
but I was upset when it was over because I thought it a masterful work.

Jeff Kozicki

------------------------------

Date: 19 Jun 89 23:33:27 GMT
From: reed!mehawk@cse.ogc.edu (Michael Sandy)
Subject: Leo Frankowski's _The Radiant Warrior_

The Radiant Warrior, the third in the Adventures of Conrad Stargard series
has just come out and it is the best of the bunch.  for comparison, the
second one, in my opinion, was the worst by a slim margin, which left it
very good indeed.

Spoilers: mild

There is still the old, "gee, I guess there's no nudity taboo in 13th
century Poland, how nice! ;*) ;*)"

The rest of the story elements aren't hurt at all by it though.  Some of
the inventions Conrad comes up with are pretty complicated, and since I
know virtually nothing about the chemical reactions involved, I have no
idea how practical they are.

E-Mail me if you want spoilers of a more serious nature like-

Does Krystyana get married?
What the heck is Anna anyway?
What happens to that thoroughly obnoxious Knight Stefan?
How many Pink Dragon Inns are there by the end of the story?
How are the Inquisition proceedings going as to Conrad's status?

Incidently, the storyline takes us up to 1237, with a few references to
"just in time for the Mongols"

Michael Sandy
mehawk@reed.uucp

------------------------------

Date: 20 Jun 89 18:41:05 GMT
From: jas@saturn.wustl.edu (J. Schrauner)
Subject: Re: Leo Frankowski's _The Radiant Warrior_

So far, the first three of this four book series have greatly impressed me.
What impressed me the most is that books two and three came out within a
year of each other and four is due out this fall.  I remember reading book
one a few years ago and wondering when if ever the mysterious, promised
sequels would be written.  The new cover art is definitely snazzier as
well.

Of course I was a big fan of A Conneticut Yankee in King Arthur's Court, so
my recommendation for this series should be taken with that in mind.  They
are very similar in theme.

Jay Shrauner
jas@saturn.wustl.edu

------------------------------

Date: 22 Jun 89 00:42:35 GMT
From: tiedeman@acf3.nyu.edu (Eric S. Tiedemann)
Subject: New Heinlein Editions

[Forwarded from Michael P. Kube-McDowell]

Heinlein fans, students, and critics alike:

  Spider Robinson has passed on to me, and invited me to spread further,
some very interesting news about revised editions of three Robert Heinlein
classics.  According to the report:

   The next edition of RED PLANET will contain "a great deal" of new
wordage cut from the original manuscript by the original editor.

   The next edition of THE PUPPET MASTERS will have both new material and a
different ending.

   And the next edition of STRANGER IN A STRANGE LAND will have an
additional 50,000 words cut from the original against Heinlein's wishes.

   Apparently (although I'm not entirely clear on the particulars), these
new editions will be appearing as a consequence of Heinlein's death and its
impact on the contract and copyright status of his works. I don't know who
will be publishing these revised editions or what the timetable is. If I
scare up any further information or rumors, you'll see them here first.

[Forwarded from David Gerrold]

This is good news.

I spoke with Ginny Heinlein and she mentioned that RAH's death invalidates
certain contractual agreements, which apparently allow her to resell the
books elsewhere.  I would assume that she and Robert agreed on this
particular plan.  Next time I chat with her I'll ask her for pub dates and
more information.

[End of forwarded messages]

The new editions of THE PUPPET MASTERS and RED PLANET will be no surprise
to those who have been following Mrs. Heinlein's comments since RAH's
death.  The situation with SiaSL, on the other hand, is a different story.
Having recently finished an essay describing some of the more obscure
allusions in that work, I look forward to all that new material with
delight!

------------------------------

Date: 19 Jun 89 22:00:47 GMT
From: nadeem@wpi.wpi.edu (nadeem)
Subject: Earthsea Trilogy

Last week I finally got around to reading the Earthsea trilogy and I loved
it. I also loved Left Hand of Darkness and a couple of her Winter stories
that I read in Anthologies...

If anybody has a complete list of UKLG's books dealing with Winter and
Earthsea could they please E-mail it to me.... If short stories and
novellas are also included I won't complain....

Nadeem Ahmad
nadeem@wpi.wpi.edu
nadeem@wpi.bitnet

------------------------------

Date: 13 Jun 89 13:01:54 GMT
From: JWenn.ESAE@XEROX.COM
Subject: Author Lists: Robert Lowndes

Never read any of his stuff.  Is he any good?

[J] == The book is for juveniles (however you define them)
[S] == Scholarly

Lowndes, Robert [Augustine] W[ard] [U.S.A., 9/4/1916- ]
    Mystery of the Third Mine [1953] [J]
    Believer's World [1961]
    The Puzzle Planet [1961]
    Three Faces of Science Fiction [1973] [S]
Blish, James & Lowndes, Robert W.
    The Duplicated Man [1959]

------------------------------

Date: 13 Jun 89 13:32:23 GMT
From: JWenn.ESAE@XEROX.COM
Subject: Author Lists: Walter M. Miller

Walter M. Miller wrote one of the true classics of SF, "A Canticle for
Leibowitz".  All SF fans should read this wonderful book.  There will be
test on the material next period.  He also wrote a handful of good short
stories.

[C] == Short Story Collection.
[O] == Omnibus.  Includes other books.

Miller, Walter M[ichael], Jr. [U.S.A., 1/23/1923- ]
    [Hugo 1955, 1961]
    The Best of Walter M. Miller Jr. [1980] [O] [+ 2 more stories]
        Conditionally Human [1962] [C]
        The View from the Stars [1965] [C]
    A Canticle for Leibowitz [1960]
    The Science Fiction Stories of Walter M. Miller [1984] [C]

------------------------------

Date: 13 Jun 89 13:45:25 GMT
From: JWenn.ESAE@XEROX.COM
Subject: Author Lists: Michael Shea

Michael Shea has written two "sequels", both of which are reasonably good,
if not up to the originals.  And "Nifft the Lean" is an amusing tale of a
wandering rogue in the "Rhialto the Marvelous" style.

[C] == Short Story Collection.
[CP] == Chapbook (a very short book, or pamphlet)..

Shea, Michael [U.S.A., 7/13/1946- ]
    A Quest for Simbilis [1974] [sequel to Vance's
                    "The Eyes of the Overworld"]
    Nifft the Lean [1980]
    The Color Out Of Time [1984] [sequel to Lovecraft's
                    "The Colour Out of Space"]
    In Yana, The Touch of the Undying [1985]
    Fat Face [1987] [CP]
    Polyphemus [1987] [C]

------------------------------

Date: 20 Jun 89 07:52:27 GMT
From: JWenn.ESAE@XEROX.COM
Subject: Author Lists: Richard Tierney

I've never heard of the guy myself.  He seems to do Robert E. Howard-ish,
sword and sorcery novels.

Tierney, Richard L[ouis] [U.S.A. 8/7/1936- ]
    The Winds of Zarr [1975]
Smith, David C. & Tierney, Richard L.
    The Red Sonja Series:
        The Ring of Ikribu [1981]
        Demon Night [1982]
        When Hell Laughs [1982]
        Endithor's Daughter [1982]
        Against the Prince of Hell [1983]
        Star of Doom [1983]
    For the Witch of the Mists [1978] [based on a REH character-Bran Mac
Morn]

------------------------------
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Today's Topics:

		       Films - Star Trek (8 msgs) &
                               Books into Films (2 msgs) &
                               Millennium (2 msgs)

---------------------------------------------------------------------------

Date: 19 Jun 89 17:16:42 GMT
From: kazim@apple.com (Alex Kazim)
Subject: Re: STAR TREK II on ABC

bv3456@leah.albany.edu (Victor) writes:
>BPTDMKPB@UIAMVS.BITNET (David M. Keber) writes:
>> I just got through watching STAR TREK II:  THE WRATH OF KHAN on ABC,
>> and I thought the added scenes were just marvelous.
>
>I didn't even realize there were added scenes!  Please fill me in!

I came in half way so the ones I remember are:

When the landing party has been transported back from the planet and the
elevators don't work, they showed Spock and Kirk moving through a circular
hatch headed for the bridge.  Kirk tells him that David is his son.  Spock
says, somewhat sarcastically, "Fascinating".

When they're about to enter the Motara nebula, Saavik asks Kirk what
happens if Khan doesn't follow them.  Spock says not to worry and makes
some comment about human egos.

Alex Kazim
Apple Computer

------------------------------

Date: 21 Jun 89 15:26:37 GMT
From: sl173053@silver.bacs.indiana.edu (Mary E. Rodes)
Subject: Re: STV: TFF--The Good, the Bad, and the Ugly

scott@dtscp1.UUCP (Scott Barman) writes:
>Just to tie things in... could the 20th century nostaliga craze be tied
>into Kirks love of "antiques?"  Remember back in TWOK [...] the scene in
>Kirk's apartment where Bones said that Kirk should get back his command or
>he could become part of his collection.  As I recall, the collection was
>a lot of 20th Century artifacts.

They looked WAY older than that to me--lots of old 17th or 18th century
dueling pistols are all I remember from that scene--

BUT remember that the antique glasses McCoy gives him in this scene are
worth a hundred dollars ("is that a lot?") in 1986 (stIV).

I also recall a nice pre-colombian statue on a shelf in Kirk's quarters in
a TOS episode...REAL old, if it's genuine...

>he received a book as a birthday present from Spock--supposedly from the
>20th century.

"It was the best of times, it was the worst of times..." :: A TALE OF TWO
CITIES, by Charles Dickens :: 19th century.

Most of Kirk's antiques seem to be antiques NOW as well as in his century.
I don't recall any 20th century stuff until this movie.

Looks like ye olde budget restrictions are the motivation for this new
craze.

------------------------------

Date: 22 Jun 89 05:24:46 GMT
From: amolitor@eagle.wesleyan.edu (Andrew Molitor)
Subject: Star Trek: TFF, The best ST movie yet.

  I just went and saw Star Trek: The Final Frontier. I, of course, expected
the worst. What I got was this

   Thin, ridiculous plot
   Terrible special effects
   Little attention paid to internal consistency
   Funny, likeable characters and funny (though contrived) dialogue
   An attempt (not too unsuccessful) at a little lesson in life or
      morality or something.

   Does this ring any bells folks? Hmmm, seems to me I remember a TV show
like this, with a spaceship.... Star Track or Galaxy Trek or something??!!!
Yup, this movie is a lot more like the original show than any of the other
movies. Needless to say, I _loved_ it!

Disclaimer: It's NOT identical to the original show, but in many ways, it
captures the flavor. The main difference is that the movie takes itself
less seriously.

   The, by now spoilered to death, scene with Spock catching Kirk in his
ski boots is _hysterically_ funny. If you are worried about the non-working
physics of this, you are not going to like it. But how, then, do you like
the Enterprise, Warp 8 etc..???

Andrew Molitor
Dept. Of Math.
Wesleyan Univ.
Middletown, CT. 06457
Internet: AMOLITOR@EAGLE.WESLEYAN.EDU
UUCP: ..!{ucbvax, rutgers, mit, uunet}!eagle.wesleyan.edu!amolitor

------------------------------

Date: 22 Jun 89 09:33:52 GMT
From: dkrause@orion.cf.uci.edu (Doug Krause)
Subject: Re: STV: TFF--The Good, the Bad, and the Ugly

sl173053@silver.bacs.indiana.edu (Mary E. Rodes) writes:
>BUT remember that the antique glasses McCoy gives him in this scene are
>worth a hundred dollars ("is that a lot?") in 1986 (stIV).

Which brings up a good question.  I just rewatched STII on ABC Sunday night
and Kirk's glasses end up broken.  Where they still broken when he sold
them in STIV?  (Note: McCoy said that it was very rare to find lenses still
intact.)

Douglas Krause
University of California, Irvine
ARPANET: dkrause@orion.cf.uci.edu
BITNET: DJKrause@ucivmsa

------------------------------

Date:     Mon, 12 Jun 89 8:17:14 CDT
From:     David M. Johnston <davejohn@ST-LOUIS-EMH2>
Subject:  Star Trek V: The Final Disappointment

I went to see Star Trek V Friday when it came out, and it has taken me the
entire weekend to figure out why the movie left me with a bad taste in my
mouth...

EVERYTHING!!!

***** WARNING! MAJOR SPOILERS AHEAD! *****

I have always disliked stories which have had Deus-Ex-Machina plot devices,
wherein the protaganist, in this case Kirk, gets saved from situations
which his own foolhardiness have put him in by some illogical miracle. Not
only does this happen three times in this movie, but each time the miracle
is arranged by Spock, in defiance of timelines and physical laws of Nature.

The first time, Kirk falls from a cliff he was climbing, without benefit of
any safety equipment or mountaineering equipment. Spock saves him from
Certain Death by diving after him with the aid of Anti-Grav Aint-Inertia
Rocket Boots, grabbing Kirk by the foot and stopping the both of them
within inches of hitting the ground (this with Spock in an inverted
position and his rockets aimed in an upward direction!) After this, Bones
asks why he did such a stupid stunt, and Kirk replies that he has always
known that he would die alone; so, as long as Spock and McCoy are nearby,
Kirk is Immortal!  Feh!

The second time, Kirk, McCoy and Spock are chased into an elevator shaft.
Kirk and McCoy start climbing, while Spock ducks through a doorway. Just as
the pursuers start to follow, Spock appears next to Kirk and McCoy on the
ladder, wearing the same Anti-Grav Anti-Inertia Rocket Boots again; he
appears from above, leading one to wonder how he got so far ahead of them.
Kirk and McCoy join him, and their combined weight causes them to start
sinking toward their pursuers, but Spock hits the boot thrusters, and the
group rockets up the shaft 70-some floors and come to a sudden halt inches
from the top of the shaft; Spock apologizes because he overshot their
destination by one floor (By the way, this little episode takes place on
the 1701-A Enterprise, which should have no more than 15 contiguous floors
in any one section, at the most!)

The third, and worst, time, Kirk has just had Spock and McCoy beamed aboard
the Enterprise while facing a near-omnipotent and hostile energy-being on a
planet surface; the reason Kirk couldn't beam up as well was because of
lack of transporter power. Kirk then spends a few minutes running away from
"God" while :
    1) Spock talks a Klingon Admiral into helping Kirk,
    2) Spock and the Klingon Admiral beam over to a cloaked Klingon
Bird of Prey (Hey, I thought the transporter wasn't working!)
    3) The Klingon Admiral takes command of the Bird of Prey without
any argument from the ship's commander, who wants to kill Kirk,
    4) Spock takes over as the BoP's gunner, again without any
argument,
    5) The BoP swoops down to the planet surface, sneaks up on Kirk
and "God" unheard and unobserved, and Spock Blows "God" Away!
"God" is defeated by a Deus-Ex-Machina (literally, God in a Machine!) 

After all this, Kirk says to Spock, "I figured my number was up", to which
Spock replies "No need to worry, Captain. You were never alone." Does this
refer to Spock's always being there, even from an orbital distance, or does
it have some more meta-physical religious connotation. Whichever, it is a
very illogical thing for Spock to say. "Never Fear; Spock Is Here!" Yechh!

Other minor bones of contention :
 
Where did Uhura get the two feather-fans for her impromptu "strip-tease"?
Are these standard issue aboard shuttlecraft for rescue missions?

It was awfully easy for Sybok to brainwash Uhura, Sulu and Chekov.  Are
they so weak mentally that they would hand over the Enterprise without a
qualm after a single guilt-therapy session?

McCoy reveals that he "pulled the plug" on his critically-ill father, a
month before a cure for his father's disease was found.  Not only does this
mean that McCoy killed his father needlessly, but he is totally unaware of
medical research going on and has no faith in the medical establishment's
ability to find a cure. This goes totally against my concept of McCoy's
personality.

The planet Chakarai is located behind some form of energy barrier at the
center of the galaxy; never mind how the barrier got there, what happened
to the gigantic clusters of stars that form the center of the Milky Way.
There doesn't appear to be any star in the area of Chakarai, yet the
surface of the planet appears to be a sun-baked desert.

This story shares a major problem with the first Star Trek movie, in that
they both are rehashes of Star Trek TV episode plots. ST:TMP was derivative
of "The Changeling" with V'Ger in place of Nomad; STV:TFF bears a strong
resemblance to "The Way To Eden", in which a religious fanatic and his
followers take command of the Enterprise in order to find the
planet-paradise Eden, only to find when they arrive that it is a false
paradise, lethal to mankind.

Kirk has picked up some bad verbal habits during his trip to 20th-Century
Earth in ST IV. Before then, Kirk never used profanity; now, in this film,
Kirk is swearing like a sailor. Enough, already!

All in all, I would rate Star Trek V : The Final Frontier at a notch below
Star Trek : The Motion Picture, and that was pretty poor. I hate to admit
it, but the old Star Trek regulars are just getting older, not getting
better. William Shatner should go back to directing "TJ Hooker", and leave
the movie direction to Leonard Nimoy (who, just like Spock, can always seem
to pull a rabbit out of his hat on command...)

Dave Johnston 

------------------------------

Date: 22 Jun 89 15:26:29 GMT
From: sl173053@silver.bacs.indiana.edu (Mary E. Rodes)
Subject: Re: STV: TFF--The Good, the Bad, and the Ugly

dkrause@orion.cf.uci.edu (Doug Krause) writes:
>sl173053@silver.bacs.indiana.edu (Mary E. Rodes) writes:
>>BUT remember that the antique glasses McCoy gives him in this scene are
>>worth a hundred dollars ("is that a lot?") in 1986 (stIV).
>
>Which brings up a good question.  I just rewatched STII on ABC Sunday
>night and Kirk's glasses end up broken.  Where they still broken when he
>sold them in STIV?  (Note: McCoy said that it was very rare to find lenses
>still intact.)

Yes, they were still broken--when Kirk asks "is that a lot?" the guy shrugs
and says something to the effect of "They would be worth more if the lenses
were intact."

BTW, in the books of II and IV, it says that McCoy was just kidding, and
that he had ground new lenses for them (to fit Kirk's prescription--seems
like a good idea), and that Kirk was worried about what the antique dude
would think of their futuristic glass when he took a closer look...but of
course, who cares what the books say?

------------------------------

Date: 22 Jun 89 15:39:26 GMT
From: ggold@pawl.rpi.edu (Gordon Lloyd Goldberg)
Subject: Kirk's glasses

dkrause@orion.cf.uci.edu (Doug Krause) writes:
>I just rewatched STII on ABC Sunday night and Kirk's glasses end up
>broken.  Where they still broken when he sold them in STIV?  (Note: McCoy
>said that it was very rare to find lenses still intact.)

Funny, but I seem to recall that line too - and yet I'm pretty sure they
_were_ still broken - perhaps McCoy simply meant that it was unlikely that
the dealer would find a pair that _were_ still intact...  I dunno...

Gordon Lloyd Goldberg
108 Hillside Avenue
Yonkers, NY 10703 
(914) 969-4772    
ggold@pawl.rpi.edu
ggold@paraguay.acm.rpi.edu

------------------------------

Date: 22 Jun 89 20:20:30 GMT
From: PUGH@ccc.mfecc.llnl.gov
Subject: Levi's in Star Trek, the Futile Frontier

For the Yosemite scenes, Shatner went to his costume designers and said
that he wanted the 23rd century equivalent of Levis.  The guys told him
that they couldn't make Levis, only Levi could, so they called them in to
see what they could do.  Well, Levi said that they hadn't changed 501s in
150 years and they didn't see any reason to do so in the next 300 years, so
they gave them a bunch of 501 button fly jeans.  There you have it.  Levi's
plans for the next 300 years.

As a side note, I read this in the San Jose Mercury News.  I also read
there that Levi Strauss was one of the biggest users of CAD systems.
Apparently they use the visualization capabilities to view different fabric
patterns on their designs.  Seems it is cheaper than running the fabric and
making jeans.

Jon

------------------------------

Date: 20 Jun 89 19:26:25 GMT
From: riddle!domo@britain.eu.net (Dominic Dunlop)
Subject: Re: What SF books would make good films?

I have not been following this thread, so David Brin's _The Practice
Effect_ may already have been mentioned.  (So flame me, then.)  While
reading this book, which is great fun, requires few brain-cells, and cures
depression, I kept wondering if Brin had already sold the movie rights to
Disney and/or Spielberg.  Need a large budget, though.

Dominic Dunlop
domo@sphinx.co.uk

------------------------------

Date: 21 Jun 89 22:19:46 GMT
From: alex@cs.glasgow.ac.uk (Alex Ferguson)
Subject: Re: The Forever War as a film

Steve Rehrauer writes:
>I have a feeling that _The_Forever_War_ brought to the screen would
>disappoint you (and myself).  I doubt Hollywood could resist tampering
>with the ending.  I imagine it'd wind up being more like _Aliens_ than
>like what Mr. Haldeman wrote.

Not, I'm glad to say, an immediate problem: A year or three back, Haldeman
said he was indeed interested in seeing TFW filmed (he specifically
contrasted its filmability with that of his other novels), and said he had
his own screenplay for it, including unspecified changes to the story. I
don't remember the precise status (draft, unfinished, finalised), but he
was sufficiently serious about this to have already turned down an offer to
buy the option from some film company who wanted to use their own script.

Alex Ferguson
ARPA: alex%cs.glasgow.ac.uk@nsfnet-relay.ac.uk
USENET: alex@glasgow.uucp
BANGNET: ...!mcvax!ukc!cs.glasgow.ac.uk!alex
JANET: alex@uk.ac.glasgow.cs

------------------------------

Date: 22 Jun 89 14:47:43 GMT
From: thebang@blake.acs.washington.edu (Siobahn Morgan)
Subject: Millennium Movie, Minor Spoilers....

A friend of mine sent me the May 1989 Starlog magazine, since I am rather
far from civilization, and within it is an article about the making of the
movie Millennium based on Varley's book.

***Spoilers Warning***

Cast:
   Kris Kristofferson as Bill Smith
   Cheryl (Charlies Angels) Ladd as Louise Baltimore
   Capelle (The Dead Zone) Jaffe as President of the council
   Leonard Chow as Beijing
   Brent Carver as Coventry
   Chris Britton as Buffalo
   Robert Joy as Sherman
   Daniel J Travanti as ? (not named)

Being filmed in Canada (Toronto).  It appears Varley has some say in the
production, at least he says "Am I happy with it? I'm very happy with it.
(this is referring to the Gate set)."

Director is Michael Anderson.

Of course Starlog Magazine is just a lot of fluff, and what the actual
result of the film will be, it's hard to say, but I am a tad suspicious
about the cast.

Make your own conclusions.

Siobahn Morgan
thebang@blake.acs.washington.edu
u103716%y@lanl.gov

------------------------------

Date: 23 Jun 89 13:15:38 GMT
From: HEROY%LSUVM@icsa.rice.edu (Paul Heroy)
Subject: Millennium

I've seen some references on the list to the upcoming movie version of John
Varley's _Millennium_ (plus the blurb on the book), so I just read it this
weekend. It's a terrific book, and definitely has the potential for a very
exciting action movie, which, if we're lucky, will keep some of the other
elements intact (strong, interesting characters, social commentary, humor
etc.). Does anyone out there know anything about the status of the project?
Is it due sometime this summer? (Please please please let it be out this
summer, especially after the STV disaster!).

Thanx,
Paul Heroy
HEROY@LSUVM.BITNET

------------------------------
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Date: 18 Jun 89 05:07:50 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: Re: Norescon Hugo Statement (Part 2 of 2) [LONG]

While I find the whole of the letter compelling--I feel that the Committee
has overstated the persuasiveness of the individual point rebuttals.  To
this end I'm going to play Devil's Advocate with the material presented . .

svh@XAIT.Xerox.COM (Susan Hammond) writes:
> Last November Avon books released _Roger Zelazny's Visual Guide to Castle
> Amber_.  As I've already stated we're avid Zelazny fans.  We /{note 1}
> had each purchased a copy of this book.  Some of us have purchased more
> than one copy, for when the first one wears out!  Although we bought this
> book because of the names Roger Zelazny and Amber, we fell in love with
> this book because of the 41 illustrations by Todd Cameron Hamilton.  He
> is the first artist who has been able to capture the feel of Amber and
> the individual personalities of Zelazny's Trumps.
>
>(1) All of their actions are supposed to have been inspired by reading
>_Roger Zelazny's Guide to Castle Amber_.  This book was eligible for the
>Hugo for Non-Fiction Book, yet only 3 of the 25 money-order ballots (2 of
>the 17 letter-signers) included votes for it.

While the tremendous enthusiasm for the "Visual Guide" does not speak
highly for the taste or intelligence of these people, it is not at all
obvious that a work of fiction (as the Guide most assuredly *is*) would be
eligible as a *non*-fiction work.  Had you concluded that not nominating it
for a *fiction* award was evidence of dissembling, you would have a
stronger case!  More to the point here is the claim that Hamilton's illos
in the book are true to Zelazny's writing.  On *that* topic there is room
for many opinions.

> When we got together the week before Luna-Con it was as though we
> had never left college, our conversations ranged from brands of underwear
> to test tube fusion, always returning to the subject of /{note 4}
> science fiction and related genre.  Many of us decided that as
> fans we would show our support for our favorite authors and
> artists by voting on the Hugo awards.  As the deadline for	 /{note 7}
> submissions was roughly a week away we decided to purchase postal
> money orders to pay for our memberships because we thought it
> would be a shame if our votes weren't accepted because our
> memberships were held up pending the clearance of our personal
> checks.
>
>(4) The cold-fusion story didn't break until March 23, nearly two weeks
>later.

Nice--but not really pertinent.  In the first, case--they claim to have
been discussing test-tube fusion, not the specific results out of Utah.  I
realize that that is probably what is meant, but it isn't what is *stated*.
Unless you are willing to assert to ability to read minds, you're stuck
with the statement, not the inference.  "Test-tube fusion" could have
derived from having seen "Back to the Future" at some time.  Second, do
*you* recall the contents of all the various conversations you've been in 2
months after the fact?  It is very possible to recall that a rambling,
multi-topic conversation took place, and that it was *around* the time
that the Cold Fusion story broke and conclude that that would have been
discussed too--as it probably was soon afterward.  Third--the statement amy
be more figurative than literal.  Do you believe that they discussed
underwear, too?  And if they didn't, that they must be lying?  Quite
possibly this is simply shorthand for 'we talked about many topics, ranging
from the unbearalby mundane to the latest current events."

>(7) This could explain the March 7 and 8 ballots, but it doesn't explain
>the February money-order votes at all, and needs be stretched to account
>for the March 14 votes (which include the "Stackpole" ballot).

The March date problem makes a very simple assumption that no one has
stated.  You are assuming that all 17 people travelled in the same
vehicle--or at least on the same schedule.  Your argument breaks very
easily by assuming that *some* of this group arrived early and stayed for
the Con, and that some arrived on time for the Con--they do say that was
the primary cause of the trip--and stayed late to see New York.  Given
further that some individuals could have arrived with the early group and
left with a late group, and you have no coherent itinerary left.  There is
no remaining need to explain away any of the March dates.  The "Stackpole"
ballot still remains a problem, but the February ballots may have other
causes.  There simply isn't enough data here to come to any real
conclusion.

> The evening of March 10, we attended Luna-Con.  We were very
> dismayed because we could not find Mr. Zelazny anywhere.  We were told
> that he was seen in the book display.  We hurried up to the   /{note 2}
> display but found no Zelazny.  We did however find more than
> twenty of the original illustrations from the Amber guide.  They
> were if possible more spectacular in person!  We looked for
> Zelazny a while longer then left the convention without even
> buying memberships.  We were by this time convinced that we
> wouldn't get to see Mr. Zelazny and that we would probably have a
> better time on our own anyway.  Having seen the Hamilton trumps in
> person, the rest of our group decided to purchase memberships to
> Worldcon and vote on the Hugos.

>(2) We are asked to believe that these people traveled to New York in
>March (!), though none of them live anywhere near New York, for the
>explicit purpose of seeing Roger Zelazny at Lunacon; that they travelled
>from (presumably) Brooklyn to Tarrytown, made what was by their own
>account a perfunctory attempt to find Zelazny (without checking the
>convention schedule), and then left without joining the convention
>(conveniently leaving no record of their presence).  Furthermore, it seems
>improbable that this large a group of people could have wandered around
>Lunacon without badges (for example, the book exhibit which figures so
>prominently is small, crowded and a secured area - surely so many
>non-members would have attracted notice).  Finally, the convention
>schedule showed a meet-the-authors event going on Friday evening, and a
>half-dozen scheduled appearances by Mr.  Zelazny on the next two days.
>But they left and didn't return.

This is your best set of arguments--particularly the part about
persistence.  Even here there are problems.  Did *all* of the group give up
so easily?  While the letter is over all the names, do all particulars
apply to all signatories?  (Fen are notoriously lax about such things.)
Further, you assert that Indiana is "nowhere near" New York.  Compared to
where I live, it is!  There is a peculiar provincialism on the Eastern
Seaboard.  Not everybody thinks that a trip of 500 to 1000 miles is
excessive for an outing.  Indeed, I know quite a number of people who
routinely cover such distances and think nothing of planning a weekend 500
miles away on the spur of the moment-- let alone with some months advance
warning.  As for checking the schedule--when was the last time you were at
a Con where the schedule was reliable?  At the beginning of the Con, it's
more likely to work that way, but many cons don't stay that way for long.
I can think (*immediately*) of three classes of people that could get away
with wandering around without badges--and probably with a "retinue" in tow.
First, people so well known that no one will question their right to be
where they are--this will *usually* include the ConCom.  Second, people
brazen enough to intimidate whatever security personnel are in place.
Given the volunteer nature of most con sercurity peons, this isn't too
hard.  Third, if you are wearing something that closely resembles the Con
badge, no one will notice you.  Even if none of *those* techniques work, if
you just walk past the guards in animated conversation with someone else,
you will rarely be challenged.  Watch a control point sometime.  If
security were as good as you are implying--there would be screams that we
don't need it.  It is the *failures* of con security that convince
everybody of it's necessity.

> our minds.  Imagine my shock when a friend of mine called me on
> the evening of the second of May and informed that Mr. Hamilton
> had in his guest of honor speech at Marcon (April 28-30, Columbus,
> Ohio) told a strange story of a scandal involving the Hugo Awards,
> and how they had been urged to decline their nominations due to /{note 6}
> more than to dozen memberships in a "Block Vote!"  We are not a
> block vote!  We have every right to vote as we please!  I did some
> 
>(6) At no time did Noreascon Three urge them to withdraw.

Are you *sure* that at no time a suggestion was made that withdrawing from
nomination might be a good idea?  The essence here is not so much what you
*said* as what Mr. Hamilton *heard*.

> In my second conversation with Mr. Hamilton he requests that we write
> you, Richard Katze, this letter in the hope that you will make amends.

Has Mr. Hamilton commented on this?  Saying nothing doesn't deny it, but
saying that he made such a suggestion would do much to corroborate the
letter.

> You did not state that each ballot _was not_ identical.
> You did not state that each ballot _was_ filled out by hand by a
> different person and in a different handwriting. You did not	 /{note 3}
> mention that the addresses were different, most being from
> different towns and even _different states!_
> 
>(3) See the attached letter from Mr. Stackpole, a purported "non-local"
>member of their group.

They themselves have not claimed Mr. Stackpole as one of their own.  (I
agree that circumstantially, that ballot must be included in the problem,
but there is no direct evidence in *this* letter to support that!).

> We are very offended that you have attacked Hamilton and Beese and put us
> in a position where we must defend our ballots.  This is exactly the sort
> of fannish politics that we detest!  Be warned we _will not_ be attacked
> as Beese and Hamilton have been.  As we understand the huge process each
> ballot is supposed to be secret.  If our names are released by anyone
> connected with Noreascon in any way we will consider it harassment and
> will act accordingly.

You missed a bet.  These statements are, collectively, assinine.  They are
forgetting that even with a secret ballot, some sort of record is kept of
who voted, and if you want to fudge the rules, you have to be sure that no
one is in a position to call you on it.  As for the assertion that *they*
will claim "harrassment", they are clearly unaware of the cost in both time
and money of legal action.

> This is our first and last communication with you.  We have explained our
> position to you and do not wish any further contact with Noreascon three
> or anyone acting on their behalf over this stupidity.  Any future phone
> calls or correspondence to us on this subject will be considered
> harassment and will be treated accordingly.

Not willing to settle it are they?  Pity . . .

> You do not have our permission to reproduce this letter in any form.  Mr.
> Hamilton has led us to believe that you, Mr. Olson and Mr. Flynn will be
> the recipients of this letter.  I hope the three of you will do the
> honorable thing.

However, the Committee claims that *because* Mr. Hamilton has released
portions of the letter, that gives the Committee the right to release *all*
of it.  While I am happy to see the entire document, given this clause, the
Committee's action is questionable.

> Below you will find the names and addresses of all the"local"
> participants of our group, in their own hands.  The reason that
> only the locals are on this list is that it would take too long
> for us to send this letter back and forth to each of our "out of
> towners" for each of them to sign it personally.  We feel that
> time is crucial if you are to right this wrong.  As such each of
> the out of towners has been informed of the situation and this /{note 3}
> letter and they agree with the entire contents of this letter, and
> consider their names as good as included.

Again, it is *your* contention that they are including Stackpole in the
implied list.  They have not specifically claimed this.

> 								 /{note 5}
>(5) You will notice that no date, signature or even initials appear on
>this letter.  A fourth, undated, sheet (not attached here) contains the
>names and addresses of the 17 money-order voters living in Ill.

This is consistent with the claims put forth in the letter.

Again, let me note that the whole letter smells rather badly.  On the other
hand, as the Committee itself has noted--nothing illegal or in violation of
the Hugo voting rules has been found to take place.  Given that, I feel
that the Committee is in error to have unilaterally changed the composition
of the final ballot and to have even *considered* discarding ballots.  This
is an evil trend.  If you don't like the results produced by the rules--and
here I agree with the Committee-- then use the formal procedures available
to change the rules.  Just don't try to do it on the fly.  The result of
this has been (for rwo years in a row now), that deep distrust of the Hugo
process is growing--and the value of the Hugos themselves may be destroyed.

As has been discussed on the Net, there are qiute legitimate ways to amend
the rules to prevent the abuses purported here.  Just don't throw out the
baby with the bathwater.

Hal Heydt
Analyst, Pacific*Bell
415-645-7708
whh@pbhya.PacBell.COM

------------------------------

Date: 11 Jun 89 16:37:29 GMT
From: rjc@aipna.edinburgh.ac.uk (Richard Caley)
Subject: Re: GOOD Tech in SF/Predictions

CBTCC@CUNYVM.CUNY.EDU (Predator) writes:
>I have been very amused while reading the bad tech in SF movies.  This
>might be opening too large a can of worms (or wormholes...) but what kinds
>of technology/inventions/ "real-life" occurences can you think of which
>were accurately predicted by SF books/movies/whatever?

I was quite impressed with the image of the eighties in Spinrad's ( I think
) "Bug Jack Barron".

He predicts the way radicals from the 60s would be absorbed into the
establishment. Though I don't _think_ Mississipi has a blck govenor. . .

He also manages a _really_ good prediction of the way sophisticated image
manipulation technology ( mirage machines, you know, roll up the picture
and have it walk off to the left . . . ) is used to control how we perceive
what is being shown.

The video-telephones aren't here though . . .

rjc@uk.ac.ed.aipna

------------------------------

Date: 12 Jun 89 02:26:59 GMT
From: jhorowit@bbn.com (Joe Horowitz)
Subject: Re: GOOD Tech in SF/Predictions

CBTCC@CUNYVM.CUNY.EDU (Predator) writes:
>I have been very amused while reading the bad tech in SF movies.  This
>might be opening too large a can of worms (or wormholes...) but what kinds
>of technology/inventions/ "real-life" occurences can you think of which
>were accurately predicted by SF books/movies/whatever?

Well, let's not forget Jules Verne's submarines and diving suits in _20,000
Leagues Under the Sea_.  And probably the most well-known example would be
the remote manipulators of various sizes that Heinlein created for the
title character in _Waldo_: mechanical "hands" designed to mimic the
movements of the operator's hands inside a set of mechanical "gloves".  The
very similar manipulators that have been widely used in industry and
research for many years now are commonly called--what else?--"waldoes".

Joe  N. Horowitz
jhorowit@bbn.com

------------------------------

Date: 13 Jun 89 00:03:46 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: GOOD Tech in SF/Predictions

jhorowit@BBN.COM (Joe Horowitz) writes:
>Well, let's not forget Jules Verne's submarines and diving suits in
>_20,000 Leagues Under the Sea_.  And probably the most well-known example
>would be the

   And I have heard that in _2*10^5_Leagues_ Jules Verne described the
periscope (although he did not call it that) in enough detail to keep later
inventors from getting a patent on it... =8)

------------------------------

Date: 13 Jun 89 22:37:41 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: GOOD Tech in SF/Predictions

rjc@aipna.ed.ac.uk (Richard Caley) writes:
>The video-telephones aren't here though . . .

Actually, they are.  AT&T/Bell Labs has had them for quite a while.
However, a study they did showed that people weren't willing to pay for
them (it was, if I remember, several hundreds of dollars a month, minimum,
and this was many [5+] years ago).

Now that fiber-optic cables are becoming more common, it might be time to
re-evaluate the cost/benefit.

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------
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Date: 17 Jun 89 03:24:40 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: Name this book, please

larrabee@decwrl.dec.com (Tracy Larrabee) writes:
>In the last ten years I read a book that revolved around sending several
>pairs (4? 5?) of *very* smart people off on a multi-year space trip.  They
>got bored enough that they became supergeniuses as some kind of defense or
>evolutionary step.  They had kids who were smart, but not as smart as they
>were.  They invented some faster-than- light travel and sent the kids back
>to earth just as tourists.  The kids were dismayed at how backward earth
>was.
>
>Ring any bells?  The reason I want to know is because of a number they
>sent back that was supossed to contain the secrets to the
>faster-than-light drive.  It was some number like 39373947884949483838,
>and then you just had to decode it the right way and it held volumes of
>text.

   Hmm, there are two books that I always confuse, one of which is, I think,
the one you are looking for. 
  One of them, and the only one I can remember the title to, was called,
"Starbow"; the plot was that genius-criminals were cloned and sent off on a
ship to develop AI (earlier experiments, on Earth, had apparently caused
great destruction). The ships were destroyed after they got a certain
distance away, out of caution...
  I can't remember the other one, but perhaps it was the same book later on
(if they escaped destruction). In this second book, I don't remember FTL
travel being developed (although, in "Starbow", the AI they developed was
able to perform teleportation and for a very interesting reason, related to
the reason AI experiments were so destructive ... ) The 2 or 3 pairs sent
all developed in different directions, and at one point, sent <a> a stream
of subatomic particles (muons? who knows) that would cause any fissionable
material around to fission (the passengers were vengeful it seems). The
other thing sent was a message, telling to ground all airborne nuclear
reactors, as well as a Godel number expressed as (if I remember correctly)
a sum of powers of prime numbers. This Godel number, de-godelized, would
tell all about the particles sent, and how to avoid them , or something ...
the passengers were confident that no-one would decode it before the
(muons? mesons?) arrived, though.

   To explain, a Godel number is a method to encode any message into a
single (very large) number. First you convert the message to a series of
numbers... such as, say, 1 17 43 12 76 18 93 43 88. (presumably using some
simple scheme such as a=1, b=2, etc)... Then, to get the Godel number, you
simply plug them in:
  
   Godelnum =  2^1 * 3^17 * 5^43 * 7^12 * 9^76 * 11^18 * 13^93 * 17^43
			* 19^88 * 23^ ...  
    (using prime numbers...)

------------------------------

Date: 17 Jun 89 08:42:45 GMT
From: laba-4hg@web-4b.berkeley.edu (kim dong hwan)
Subject: Re: Name this book, please

tyg@eddie.MIT.EDU (Tom Galloway) writes:
>Sounds like "The Gold at Starbow's End" by Fred Pohl. But that wasn't a
>book, but rather a novella. It was the title of a collection of short work
>by Pohl as well, which included the story.

  It *is* "The Gold at Starbow's End". Pohl expanded the novella into a
book called _Starburst_ a few years ago. The book is what the original
poster was looking for.

David Goldfarb

------------------------------

Date: 18 Jun 89 00:12:57 GMT
From: stanton@polya.stanford.edu (Scott Stanton)
Subject: Re: Name this book, please

Hmmm.  The plot you described first sounds remarkably similar to Frank
Herbert's _Destination: Void_.  I haven't read the "Starbow" short
story/novella/novel/whatever it is now, though, so I don't know if it
really is all that similar.  But in _D: V_, the crew of the ship are clones
of top scientists that are being sent away from the earth to pursue the AI
research that resulted in a huge crater on the earth the first time it was
attempted.  The clones aren't considered human, legally, and so are
expendable.  The ship was also programmed to fall apart around them to
serve a sort of "incentive" to succeed.

I think there are two versions of this book out, too.  I seem to recall
that Herbert decided a few years back that he wanted to "update" the
science in the book.

------------------------------

Date: 19 Jun 89 18:02:00 GMT
From: ACW@YUKON.SCRC.SYMBOLICS.COM (Allan C. Wechsler)
Subject: SF-LOVERS Digest   V14 #178

Tracy Larrabee (Larrabee@DECWRL.DEC.COM) had a plot without an author and
title.  The plot agrees in most particulars with _The Gold at Starbow's
End_, a novella by Fred Pohl, collected in an anthology by the same title.

Pohl ruins an interesting premise by completely misunderstanding the idea
of Goedel-numbering, and ignoring all of modern information theory.  The
blunder reminded me of Sagan's similar goof in _Contact_, with the bit
about pi in base eleven.

Queries about these math errors to me only, please -- let's not bore the
whole list.

------------------------------

Date: 18 Jun 89 07:31:57 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Please Help Me Find This Book

datta@vacs.uwp.wisc.edu (David Datta) writes:
>The book I read had a grey cover with a picture of a centaur in an
>elevator shaft.  The first story is about a man who was in suspended
>animation and is the last living human.  He is revived by robots and they
>create a new world for him populated by people based on an old faded photo
>that he still had.

The book is "Monsters and Medics", by James White.  The story you mention,
"Second Ending", is about half the book.  I don't remember anything about
it.  The other stories are "Counter Security", a rather nice first-contact
story set in a department store at night, "Dogfight", "Nuisance Value", "In
Loving Memory", and "Answer Came There None", which I don't remember, and
the cover story about the centauroid alien, "The Apprentice".  That's an
interesting story about getting us and the aliens used to each other by
'worker exchanges'.  Mostly it concerns the misadventures of the alien
working in a department store.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 12 Jun 89 13:08:17 GMT
From: crossgl@ingr.com (Gordon Cross)
Subject: Re: whats the first science fiction book you ever read?

Well, since everyone is on this topic...

The earliest SF I can remember reading is ... is ... is (OH NO!!! I can't
recall the title!).  Well anyways maybe someone out there might know what
it is (was)?  My memory is quite vague on this but the book had something
to do with someone (a professor?) inventing a weather-control machine.  He
set it to cause rain (a cure for a drought?) and for some reason could not
get back to turn it off (I think maybe he died).  The majority of the book
centered around some neighborhood kids who (somehow) figured out that the
professor's rain machine was causing all the flooding but couldn't convince
the adults; well you get the idea: typical "kids go it alone and save the
world" story.  Anyone know what book this is???  

Gordon Cross
111 Westminister Way     
Madison, AL 35758        
(205) 772-7842
UUCP: uunet!ingr!crossgl
INTERNET: crossgl@ingr.com

------------------------------

Date: 22 Jun 89 19:17:00 GMT
From: snewton@silver.bacs.indiana.edu (Steven Newton)
Subject: My first SF book

   Monday I was in a book store and I saw a new edition of my first science
fiction book.  I was stunned, because I didn't think it would still be
around after over 15 years, but then I saw the cover said it had one the
Newberry award, or something like that.  The award is for children's books,
by the way.
   Anyway, it is _A_Wrinkle_in_Time_, and I would give the author but her
last name is long and I couldn't spell it right.  I read it way, way back
in elementary school, and I recall I was both thrilled and frightened by
it.  The hero and heroine are both kids, by the way.
   Well, that got me thinking, and led to these conclusions: Once I started
reading SF I grabbed almost anything I could get my hands on, but I
especially liked Isaac Asimov.  (This was in my low teens, mind you).  I
also read all the best known authors: Heinlein, Clarke, Ellison and so on,
and less well-known but still great Moorcock, and others, plus fantasy such
as Tolkien, McCaffrey, Donaldson and I can't recall who else.  But long
about my sophomore year in college (six years ago) I basically quit reading
anything except are rare fantasy book.  I had subscribed to Asimov's SF
magazine, but let it lapse because I wasn't reading it.
   I still liked science, though, and I still watched SF movies, so I
hadn't changed my attitudes, I'd just quit liking the fiction.  Until one
day early this February I heard about something called Cyberpunk.  And I
heard of an author, William Gibson.  So I went to the library here with a
list of authors in this new genre, but Gibson at the top, and checked out
three books.  Gibson's _Burning_Chrome_, Sterling's _Mirrorshades_
anthology, and Greg Bear's _Blood_Music_.  Now, don't jump on me about what
is and isn't c-punk, this is just the suggestions I took from the sf-lovers
digests.  (No Usenet access then).
   Wow! What a change!  I can't say exactly what it was I loved about them,
but partly it was the 'streetwise' aspect, partly it was the references to
*new* science, like genetic engineering in Bear's book.  Sure a welcome
change for light-speed and time travel, blasters, galactic empires, alien
beings, and such.  I kept on getting and reading anything remotely related
to cyberpunk.  Right now I'm going back in time to Burroughs'
_Naked_Lunch_, and Pynchon's _Gravity_Rainbow_.
   Well, since then I'm hooked.  _Neuromancer_ as a movie? Sure, if it's
done right, which I doubt will happen.  I absolutely loved, 100%,
_Blade_Runner_, but I didn't know it was part of any genre or anything, or
else I might have picked up the c-punk thread there.  Cyberpunk, and
_Neuromancer_ especially, put me back in tune with science fiction.
   I know there's a lot of you who still love classic SF, and don't like
Gibson or any of his ilk.  But if you are a weensy bit tired of
StarAliensWarTrek, and you are aware that Gibson is going to be different
from anything you love (gosh, mom, no BugEyed Monsters?), then go for it.

Steve
snewton@silver.bacs.indiana.edu

------------------------------

Date: 26 Jun 89 05:58:54 GMT
From: tyg@eddie.mit.edu (Tom Galloway)
Subject: The Further Adventures of Batman (book)

Saw this book in the store, and picked it up, curious as to how various sf
and mystery writers, such as Asimov, Silverberg, Slesar, et al would deal
with the character of the Batman. Particularly since this would likely be
the only time these people would ever deal with the character. Harlan
Ellison certainly did an interesting approach to Batman in his Detective
Comics story of a few years back (not a great story, but an interesting
one), so I had hopes for this volume.

Having read it, I strongly recommend that you *not* buy it. While some of
the stories would make adequate comic stories, none of them are what you'd
think you'd get if you told a writer to write his/her one and only story
about a character who is of mythic stature. Two stories were edited
inadequately. The Asimov story isn't even really about Batman, but is one
of his Black Widowers series and doesn't deal at all with the attributes of
Batman (it's also one spoiled by poor editing).

A number of the stories, one in particular, really aren't about Batman,
just someone with his name. You could easily substitute another character
for Batman. The only ones I found interesting, in decending order, were
Slesar, Effinger, and mushed together as being barely adequate, Sheckley,
Haber and Silverberg, Kaminsky, Lansdale, Resnick, and Collins, with
Resnick and Kaminsky at least being an attempt to do something a bit
different. Some stories are just plain bad, Nolan and Goldmsmith's stories
in particular. Others are spoiled by sudden dropping in of gratuitous
events.

More detailed comments, with what could be minor spoilers follow, but my
opinion is that the book is disappointing, both on an absolute scale, and
on the scale of what I would have hoped. In terms of dealing with what
makes Batman Batman and not Sherlock Holmes, Travis McGee, or Superman,
almost all the stories fail totally. This could have been a very
interesting book, and I'm annoyed that a number of the writers (and the
editor) blew it so totally.

Sheckley: A run of the mill Batman story, with one interesting gimmick that
is somewhat sabotaged by incompetent editing. Also has one of the dumbest
comments about computer viruses ever made.

Slesar: An excellent story. Told by Alfred, it makes use of the elements of
the Batman mythos, and investigates, at least briefly, what makes Batman.

Haber and Silverberg: Has some nice touches, but nothing special. Also
introduces a new character in Bruce's history, and the villain's motivation
is pretty cliched and a similar idea has been done much better.

Kaminsky: A light story about Batman in Hollywood in 1942, as told by memos
to and from David O. Selznick. Nothing special, but not out of place
either.

Lansdale: An interesting story, done sort of in the style of a comic book
script, but not spectacular, and although at first it promises to tie into
the Batman mythos, it quickly veers off to something else. Batman isn't
that important to the story.

Collins: Uses The Mime, a villainess from his short run on the strip. Once
again, adequate, some reasonable dialogue, but nothing special. Also not as
bad as his run on the comic.

Resnick: Pretty much a vingette, rather than a story, with a gimmick which
is familiar to old-time Flash readers. He also gets a physical description
wrong.  On the other hand, this story actually requires a hero of a
particular type which Batman fulfills, so in this case the use of Batman
rather than Travis McGee is actually warranted.

Wellen: A reasonable Riddler story, with some good riddles, but it's
spoiled by a gratuitous event right at the end. You'll know it when you see
it.

Asimov: Not only was it not really Batman, it involved a character such
that it sounds somewhat plausible, but is totally at odds with the real
creation of Batman. Not to mention that it's a mystery story, but
apparently was poorly edited and the actual clue, which I spotted
immediately, is never explained, just sort of whisked away. The clue is at
the end of this message.

Nolan: This story is just plain stupid. Enough plot holes and characters
acting like no one in existance outside of very cliched pulp novels of the
30s. I could almost think of this as a spoof of the dumber batstories or
the TV show, but it seems to be done straight.

Goldsmith: The story focuses on Dick Grayson, not Robin, but Dick, who
comes off as basically incompetent. There's also a long section which
basically is total padding, and the whole thing really makes little sense.
This story's and Nolan's story's place could have been better filled by a
lot of fan fiction.

Hoch: An adequate mystery story. Nothing special, and it could easily have
another detective substituted for Batman (who spends most of his time as
Bruce Wayne anyway).

Effinger: This story is set in 1957, and would have made a good comic book
story for Batman at the time. Full of references to punched cards and
vacuum tubes, and even a reference to Resnick's piece, this story at least
deserved to be in a Batman book. Nothing special, except as a homage to the
Batman that Effinger probably grew up with, but it's well done for that.

Gorman: This could be a story about anyone (and in fact reminds me of a
certain real life incident of a few years back). No part of the Batman
mythos is ever stated. Not Batman, not Bruce, not Gotham, etc. This story
shouldn't even have been in the book.

Asimov spoiler:

The butler said he was flying northwest, not northwestward. More precisely,
he was flying Northwest Airlines, which isn't too much of a leap to make if
you know that Northwest has something like 80% of the flights out of
Minneapolis/St. Paul.

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		       Television - Quark (7 msgs) &
                                    Gerry Anderson (6 msgs)

---------------------------------------------------------------------------

Date: 19 Jun 89 06:49:57 GMT
From: terman@portia.stanford.edu (Mutant for Hire)
Subject: A show called Quark

I was looking over all the old SF tv shows mentioned here, and I recalled
one I hadn't seen mentioned yet. I think the show was called "Quark" or
something similar. It was about a interstellar garbage scow with a slightly
strange crew including an alien vegetable Spock-imitation, a set of twins,
one being the clone of the other, and a couple of other characters.

I remember it as being slightly funny, of course, I was young then and my
memory isn't that hot. Can anyone supply more information on this series?

Martin Terman
terman@portia.stanford.edu

------------------------------

Date: 19 Jun 89 12:30:44 GMT
From: canisius!jarnot@cs.buffalo.edu (Kevin Jarnot)
Subject: Re: A show called Quark

terman@portia.Stanford.EDU (Mutant for Hire) writes:
> I was looking over all the old SF tv shows mentioned here, and I recalled
> one I hadn't seen mentioned yet. I think the show was called "Quark" or
> something similar. It was about a interstellar garbage scow with a
> slightly strange crew including an alien vegetable Spock-imitation, a set
> of twins, one being the clone of the other, and a couple of other
> characters.
> 
> I remember it as being slightly funny, of course, I was young then and my
> memory isn't that hot. Can anyone supply more information on this series?

   Ahhh, that brought back a few memories...the "plant-man's" name Ficus
Panderatas (sp), and I remember him needing to be watered periodically.
Also, didn't the ship look somewhat like a large smiling face that would
open its mouth to "eat" the garbage?

Kevin
...!{decvax|watmath|allegra|rocksvax}!sunybcs!canisius!jarnot    
jarnot@klaatu.cs.canisius.edu

------------------------------

Date: 19 Jun 89 14:28:06 GMT
From: fox-r@tut.cis.ohio-state.edu (Guitarist from hell)
Subject: Re: A show called Quark

terman@portia.Stanford.EDU (Mutant for Hire) writes:
>I was looking over all the old SF tv shows mentioned here, and I recalled
>one I hadn't seen mentioned yet. I think the show was called "Quark" or
>something similar. It was about a interstellar garbage scow with a
>slightly strange crew including an alien vegetable Spock-imitation, a set
>of twins, one being the clone of the other, and a couple of other
>characters.

This was a show starring Richard Benjamin as Quark, the captain of the
garbage scow.  There mission was to roam the galaxy picking up space
garbage.

>I remember it as being slightly funny, of course, I was young then and my
>memory isn't that hot. Can anyone supply more information on this series?

I can't remember too many details of the show but I also liked it at the
time and was upset when it was cancelled after only a couple of months (or
less?).  There is a book I've checked out of our local library about sci-fi
tv shows which has a short 1 page synopsis of Quark.  I suggest you look
for this book if you are still curious about the show, it is probably one
of the only sources of information available about Quark or other such
shows.

Richard Fox
Laboratory for Artificial Intelligence Research
The Ohio State University

------------------------------

Date: 20 Jun 89 18:55:16 GMT
From: sumax!amc!ssc!markz@beaver.cs.washington.edu (Mark Zenier)
Subject: Re: A show called Quark

fox-r@tut.cis.ohio-state.edu (Guitarist from hell) writes:
> I can't remember too many details of the show but I also liked it at the
> time and was upset when it was cancelled after only a couple of months
> (or less?).

8 episodes.

> There is a book I've checked out of our local library about sci-fi tv
> shows which has a short 1 page synopsis of Quark.  I suggest you look for
> this book if you are still curious about the show, it is probably one of
> the only sources of information available about Quark or other such
> shows.

The Best of Science Fiction TV
John Javna
1987, Harmony Books
Isbn 0-517-56650-8

Mark Zenier
uunet!nwnexus!pilchuck!ssc!markz
markz@ssc.uucp
uunet!amc!

------------------------------

Date: 22 Jun 89 21:35:53 GMT
From: gf0c+@andrew.cmu.edu (Gregory S. Fox)
Subject: Re: A show called Quark

Hey!

I remember this show!  At the time, I thought it was great.  I wonder what
I'd think of it now?  Does anyone think that any of these episodes will
ever see the light of day again?

I remember most of the ship's compliment, I think: Quark (Richard
Benjamin), Ficus Panderatus (the plant), Bettys (two clones.  "Which one of
you is the real one?" "She is."  Standard space yuks), Andy the Robot ("Oh,
grot!"  "Andy, don't swear"), Gene/Jean (the schizophrenic, uh, bisexual?
s/he kept switching between male & female personalities)

I even remember a couple of episodes.  They were so stock that, in
retrospect, they would probably have only been amusing to the juvenile
mind.  Which I guess I why the show was cancelled.  But they were largely
Star Wars/Trek parodies.  There was the black-hole/evil-twin episode
[everyone gets an evil twin except for Ficus.  "There are no good plants or
evil plants.  There are merely plants"] There was the Source [which Mel
Brooks reinvented ten years later] episode.  There was the Ultimate
Computer episode.  etc.

Boy, what a fun show.  I've never seen anything like it since.  It'd be
nice to see it again, but maybe it'd just detract from the pleasant
memories.

Greg

------------------------------

Date: 23 Jun 89 15:25:35 GMT
From: mctst@unix.cis.pittsburgh.edu (Mary Tabasko)
Subject: Re: A show called Quark

gf0c+@andrew.cmu.edu (Gregory S. Fox) writes:
>I remember most of the ship's compliment, I think: Quark (Richard
>Benjamin), Ficus Panderatus (the plant), Bettys (two clones.  "Which one
>of you is the real one?" "She is."  Standard space yuks), Andy the Robot
>("Oh, grot!"  "Andy, don't swear"), Gene/Jean (the scizophrenic, uh,
>bisexual?  s/he kept switching between male & female personalities)

Was this the show with the critter I remember best as a gelatinous
puppy-dog type beast (kept in a drawer?) called Ergo?

Mary Tabasko
371 S. Negley Ave., Apt. 5
Pittsburgh, PA 15232-1110  
412/362-0544 
mctst@unix.cis.pittsburgh.edu
tabasko@idis.lis.pittsburgh.edu

------------------------------

Date: 23 Jun 89 16:33:11 GMT
From: bturner@hpcvlx.hp.com (Bill Turner)
Subject: Re: A show called Quark

> I remember most of the ship's compliment, I think: Quark (Richard
> Benjamin), Ficus Panderatus (the plant),.....

FYI, after watching the show, and noticing that Ficus Panderata (sp?)
sounded like a biological classification, I checked up, and sure enough,
he's a fiddle-leaf plant...

Bill Turner
bturner@hp-pcd.hp.com

------------------------------

Date: 19 Jun 89 14:09:18 GMT
From: and@servax0.essex.ac.uk (Holyer A)
Subject: Re: SF TV SHOWS: SPACE 1999 and THE STARLOST

kazim@Apple.COM (Alex Kazim) writes:
>WOW!!!  I remember this show!  Didn't it have planes that could take
>different paylaods depending on their mission?

Yes, that's right, you're thinking of Thunderbird 2. I'm quite an expert on
Gerry & Sylvia Anderson, if anyone's feeling surreal...

>What were the other two shows called?  I'm tempted to say "Supercar" was
>one of them, but that my memory's balking at the other.

Yes, supercar was the first - before my time, I don't remember that one;
then came "Stingray" - the one with Marina the sea-girl who couldn't talk -
Then the wonderful TB, then Captain Scarlet and the Mysterons (my
favourite) and then Joe 90. I think that was all until the live ones,
though recently Anderson's done a few more series - I think StarFleet (yes
the one Brian May did an album about with Eddie Van Halen on it..) was one
of his, and one hung-over Saturday morning I saw TerraHawks, which is a bit
like a puppet version of Transformers. I remember this good bit with a
flight of space fighters which fit together to form a robot....

------------------------------

Date: 19 Jun 89 14:34:21 GMT
From: and@servax0.essex.ac.uk (Holyer A)
Subject: Re: Thunderbirds and Supermarianation

dcw@doc.ic.ac.uk (Duncan C White) writes:

>Brains: [did he have a 2nd name?]
>	 the inventor of the Thunderbirds & assorted technology.
>	 Stereotyped egghead.
>	
>Kirano(sp?): The Tracy's man-servant, Japanese?  South Sea Islander?
>	      Had some mysterious link with the mystical arch-
>	      enemy of IR (whose name I don't recall), who could
>	      hypnotically take Kirano over at whim..
>	      I think Kirano had a daughter, too

Let's go through this... Kyrano is the brother?? of THE HOOD - the chief
baddie in the series. His children are TinTin and Brains (and what was his
real name????? I've forgotten!!!)

Now Century 21 toys... that's another matter.....

Andy Holyer
Royal Free Hospital School of Medicine
Hampstead, London England	
JANET: and@uk.ac.lon.rfhsm.ux

------------------------------

Date: 21 Jun 89 10:15:45 GMT
From: pete@tcom.stc.co.uk (Peter Kendell)
Subject: Re: Thunderbirds and Supermarianation

and@servax0.essex.ac.uk (Holyer A) writes::
>Let's go through this... Kyrano is the brother?? of THE HOOD - the chief
>baddie in the series. His children are TinTin and Brains (and what was his
>real name????? I've forgotten!!!)

Brains' name was Hiram T.(?) Hackenbacker. Not Kyrano's son, anyway!

You're right with Tintin.

Peter Kendell
pete@tcom.stc.co.uk
...{uunet!}mcvax!ukc!stc!pete

------------------------------

Date: 19 Jun 89 10:06:24 GMT
From: adrian@cs.hw.ac.uk (Adrian Hurt)
Subject: Re: Thunderbirds and Supermarianation

>Captain Scarlet	The story of Spectrum (every officer had his or her 
>		own color) in their war against the evil Mysterons.

This was one of the few kids' TV series in which there were villains whose
background was explained, and who were actually allowed to win once in a
while.  The Mysterons had a base on Mars. They intended no harm to anyone,
until an Earth expedition led by Capt. Black destroyed it. The Mysterons
rebuilt it, and declared themselves sworn to take revenge against Earth.

>UFO		The first live action show, Earth battles off
>		evil UFO Invaders.

The actors were made-up to look puppetish. The big mistake here was to
label the show as being set in 1980.

>Joe-90		I know this existed in the 70's but never saw it

Featured the exploits of a freckle-faced boy who became a super-boy by
going into some sort of cage, and then wearing special glasses. If he lost
his glasses, he became a normal freckle-faced boy again until he got them
back.  Several episodes milked the implications of that for all they could.

>Terra-Hawks	Was in the USA about 4 years ago in random syndication.
>		Again a few valiant defenders of the Earth against a 
>		small group of evil aliens.

Much more tongue-in-cheek than any previous series. According to an article
I read in some magazine, the Andersons had scrapped all their puppet-making
gear and had to start from scratch for this series.

Also worth mentioning is a bit of work they did which only a select few of
us ever saw. This was advertisements for the Royal Bank of Scotland. They
didn't have any SF, but they did have some great animation.

Adrian Hurt
JANET:  adrian@uk.ac.hw.cs
UUCP: ..!ukc!cs.hw.ac.uk!adrian
ARPA:   adrian@cs.hw.ac.uk

------------------------------

Date: 20 Jun 89 19:00:25 GMT
From: cthulhu@claris.com (Paul T.S. Lee)
Subject: Re: Thunderbirds and Supermarianation

sanderso@rpics (Donald B. Sanderson):
> It is good to see some others on the net remember these shows, they
> spanned the 1950's and 1960's and even into the 80's.  They were produced
> in Britain by Gerry and Sylvia Anderson, and shown all over in
> syndication.  As far as I remember the shows were:
[show titles and descriptions deleted]

Wow.  I haven't seen most of those since I left Taiwan in '75, when they
were being sydicated and had Chinese subtitles.  I remember getting toys
and model of the Thunderbirds as well as a rubber-band powered, submersible
model of Stingray.

BTW, I seem to remember a series which wasn't mentioned in the posting.
I'm wondering if anybody else has seen it and know what its called.  All I
can remember is that the title made a reference to "Angels" of some sort,
and the lead characters were a bunch of female fighter pilots who flew F16
type planes which were based on an airborne aircraft carrier (a la the
Helicarrier of S.H.I.E.L.D fame).  Their commander was a square-jawed,
blonde type guy who would occasionally fly a mission.  It didn't last very
long, but I remember thinking that it had very few episodes in its run.

Paul Tien-Shih Lee
Claris Corporation, SQA Division
cthulhu@claris.com
{ames,apple,sun,portal,voder}claris!cthulhu

------------------------------

Date: 21 Jun 89 14:33:30 GMT
From: biar!trebor@uunet.uu.net (Robert J Woodhead)
Subject: Re: Thunderbirds and Supermarianation

cthulhu@claris.com (Paul T.S. Lee) writes:
>BTW, I seem to remember a series which wasn't mentioned in the posting.
>I'm wondering if anybody else has seen it and know what its called.  All I
>can remember is that the title made a reference to "Angels" of some sort,
>and the lead characters were a bunch of female fighter pilots who flew F16
>type planes which were based on an airborne aircraft carrier (a la the
>Helicarrier of S.H.I.E.L.D fame).

Weird.  It's definitely ``Captain Scarlet vs. the Mysterons,'' but Col.
White, commander of Cloudbase, never (to my knowledge) left Cloudbase.

The fighter pilots were codenamed ``Angels,'' and there were five of them.
I think the codenames were Harmony, Rhapsody, Destiny, .. darn, I can't
remember the other two!

All Spectrum operatives were codenamed by colors.  Although we only see
major characters like Col. White, there was probably a Captain Taupe
running around somewhere.

Basically, the plot is this: Captain Black, on a mission to Mars, stumbles
upon the ancient city of the Mysterons.  Mistaking a communications antenna
for a weapon, he orders it's destruction.  Everyone is seriously amazed
when the city rebuilds itself.  It seems the Mysterons have the ability of
RetroMetabolism, and can bring dead people and destroyed objects back to
life -- now under the control of the Mysterons!

The Mysterons decide that Earthlings are hostile and a danger to the
universe, so they kill Captain Black, Retrometabolse him, and when he gets
back to earth he starts a terror campaign.  Being somewhat sporting, the
Mysterons announce their latest objective over the radio, ie:

   ``We, the Mysterons, will kill the World President''

Sometimes this statement is ambiguous.  In any case, Captain Black usually
is managing the Mysteron attack, and goes and kills some people so they can
be Retrometabolised as Mysteron agents.

The main character for Spectrum is Captain Scarlet.  In the initial
episode, Captain Scarlet is killed and Retrometabolised, and almost
succeeds in acheiving the Mysteron objective.  He is defeated by his best
friend, Captain Blue, and is once again killed.  Due to a strange quirk,
however, unlike other Mysteron agents (who, when rekilled, stay dead),
Scarlet reanimates, this time free of Mysteron control.

Captain Scarlet is thus Spectrum's ultimate weapon against the Mysterons,
because he can be called upon to do something necessary and suicidal at
least once an episode, and he only stays dead for a couple of hours!

CSvtM is unique in several respects.  First of all, sometimes the bad guys
won.  For example, one time they crashed and Mysteronized a whole jumbo jet
so they could use it to collide with a jet containing a dignitary, and they
just barely got away with it.  Secondly, many of the plots were very
ingenious.  In one, a Mysteronized truck containing a nuclear weapon is
hidden in a car park somewhere in London.  The only clue is the hapless
driver (who was quite amazed when his truck started driving for itself)
heard Big Ben strike 13 times.  At first he wasn't believed, but it was
soon realized that the truck radio must have been on, and thus he heard the
12th ring twice, once on radio, and once normally.  This gave them the
distance from Big Ben of the car park.

Robert J Woodhead
Biar Games, Inc.
!uunet!biar!trebor
trebor@biar.UUCP
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Today's Topics:

	      Books - Adams & Butler & Cramer & Lichtenberg &
                      Varley & Wagner & Waldrop (2 msgs) &
                      Wilder & Williamson & Requests (3 msgs)

---------------------------------------------------------------------------

Date: 23 Jun 89 15:31:04 GMT
From: lkw@solaria.csun.edu (Larry Wake)
Subject: Re: Award for the most Gratuitous use of censorship in an SF book

The prude patrol seems to have gone away after HHGTG III.  _So Long and
Thanks for All the Fish_, for example, seems to have survived intact, or at
least, one the major punchlines ("Does he, in a nutshell, f**k?")  made it
through alive.  (The gratuitous trashing of the San Fernando Valley also
survives, but that's OK.  It's all part of our plan to keep anyone else
from moving here.)

The line about "...in much the same way one would bring up the subject of
nipple piercing in a nunnery," or something close to that, also stays in
the American edition of _Dirk Gently_; matter of fact, I just read that
line last night as I picked up the book to reread it for the first time in
a while.

I'd gone to England just before the major HHGTG craze broke here and picked
up the Pan paperbacks of the first two books; later, I got the American
editions and was very disappointed at the mindless butchery.  I can almost
understand changing "biro" to "ballpoint" (as far as I can see, this is a
Britishism that's never really made it to this side of the Atlantic), but
changing "stoat" to "weasel" crippled the rhythm of one of the funnier
lines in the books, for no particularly good reason at all.  I'm just glad
they didn't try to change cricket to baseball in _Life, the Universe and
Everything_ ...

In fact, when I first read _Life_, I had wondered if this was Adams' way of
nailing the U.S. publishers for trying to Americanize the first two books:
"OK, just *try* to make *this* one non-British!" That was before it was
revealed to be a recycled Dr. Who script.

Larry Wake
CSUN Computer Center
Northridge, CA 91330        
csun!lkw
lkw@csun.edu

------------------------------

Date: 13 Jun 89 12:26:51 GMT
From: JWenn.ESAE@XEROX.COM
Subject: Author Lists: Octavia Butler

Octavia Butler is a good author whose work has the unfortunate tendency to
be constantly out of print (although Questar, that most inconsistent of
publishers, seems to be reprinting much of it).  Most of her work involves
two series.  The Patternist series has a society where the Patternists
[linked telepaths controlled by the strongest] is fighting for survival
against the Clayarks [humans infected and mutated by an alien organism].
The first 2 novels goes into the origins of the Patternists, the 3rd
examines the origins of the Clayarks.  The Xenogenesis series explores the
consequences when an alien race comes upon the wreckage of Earth several
years after a wholesale nuclear war.  What they decide to do to the human
survivors, and the consequences of this act (plus the interesting nature of
the aliens themselves) forms the basis of the series.  The Patternist
novels can be read more or less independently (as you can see, the internal
chronology has li ttle to do with the order that they were written).  The
Xenogenesis novels should be read in order.

Butler, Octavia E[stelle] [U.S.A., 6/22/1947- ]
   [Hugo 1984, 1985 & Nebula 1984]
   The Patternist Series:
      Wild Seed [1980]
      Mind of My Mind [1977]
      Clay's Ark [1984]
      Patternmaster [1976]
      Survivor [1978]
   Xenogenesis Series:
      Dawn [1987]
      Adulthood Rites [1988]
      Imago [1989]
   Kindred [1979]

------------------------------

Date: 24 Jun 89 00:57:00 GMT
From: fweaver@bigvax.alfred.edu ("J. SCOTT WEAVER")
Subject: John Cramer's Twistor

Just finished John Cramer's "Twistor".  A pretty good read, though I don't
need all the SYS chit-chat.  However, I was not happy when I hit the part
about the density of the Earth's core -- that is my professional turf and I
object to people misrepresenting it.  I immediately started composing my
flame, and nearly went to my Mac SE and typed EDT flame.txt .....  Story
was too good to put down there, so I read the rest.  Lo and behold, there
is an apology/caveat at the end which addresses the issue quite nicely.  No
reason to flame.

By the way, the problem with the core density is that it is a few percent
too large for Fe-Ni at those pressures and temperatures.  Argument is which
light element to alloy in -- S, Si, O, or maybe all three.  The general
density- pressure curve for the core requires that it have a mean atomic
number near 26, hence Fe.  Besides, the average meteorite has enough iron
to require the Earth to have a core of the stuff.  I don't think that you
could cut the mass of the Earth by a factor of 3 or 6 as in Cramer's shadow
matter model and still get a density profile anything like the
observations.  In fact, this might require that the interior be less dense
than the crust -- an unstable situation.

While it is kind of Cramer to point out the flaws in the model, I do not
think that is necessary in writing good SF.  Better to hold back on the
details and have to do violence to the facts.  If you need a starship,
assume one.  I'll go along up to a point.

Finally, while I completely that science has no secrets, I think that
Cramer has underestimated the disaster that his twistor would represent.
It is not difficult to build and a big one could easily be made portable.
First group over holds the world up to ransom.  Better to try to limit
access to this particular djinn.

J. Scott Weaver
fweaver@ceramics
fweaver@bigvax.alfred.edu

------------------------------

Date: 20 Jun 89 00:03:57 GMT
From: jan@grebyn.com (Jan Baron)
Subject: Jacqueline Lichtenberg

Does anyone know if the complete list of books written by Jacqueline
Lichtenberg has ever been posted in this group?  And if so, can I get a
copy?  Thanks very much.

P.S. She wrote two books of a trilogy, 'Molt Brother' and 'City of a
Million Legends'.  There was supposed to be a third, 'The Last Persuaders'.
Did she ever write it?  Thanks again!

Jan A. Baron
jan@grebyn.com
...!{uunet,hadron}!grebyn!jan 

------------------------------

Date: 24 Jun 89 22:03:24 GMT
From: gmp@rayssd.ray.com (Gregory M. Paris)
Subject: Re: Millennium

<fox-r@cis.ohio-state.edu> writes:
> Yes, this is an excellent book.  Very suspenseful in that, you never know
> what is really going on at any time (this is typical of Varley and you
> should read Ophuichi Hotline which keeps you wondering through the entire
> book and after you finish the book.

After reading several articles of praise for Millennium (the book), I have
to give my opinion.  The book is an expanded short story; it should have
stayed short.  In my opinion, it is Varley's worst effort by far.  In fact,
when I read the book, I was half-convinced that it was a parody of science
fiction (one hint, the chapter titles refer to other SF), rather than
serious SF.  I'm still not convinced that it wasn't a parody.

The best Varley is in his short stories.  Forget the novels.

Greg Paris
gmp@rayssd.ray.com
{decuac,necntc,spdcc,sun,uiucdcs,ukma,uunet}!rayssd!gmp

------------------------------

Date: 20 Jun 89 08:06:30 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Karl Edward Wagner

Another fantasy writer I haven't read.  Although, I've heard his particular
style as belonging to the "Mayhem and Magic" school of fantasy.  He also
writes horror and edits the "Years Best Horror" series.

[C] == Short Story Collection.
rev == revision of an older title

Wagner, Karl Edward [U.S.A. 12/12/1945- ]
   The Kane Series:
      Darkness Weaves with Many Shades [1970]
      Death Angel's Shadow [1973] [C]
      Bloodstone [1975]
      Dark Crusade [1976]
      Night Winds [1978]
      Darkness Weaves [1978] [rev. of "Darkness Weaves with Many Shades"]
      The Book of Kane [1985] [C]
   The Bran Mac Morn Series:
      Legion from the Shadows [1976]
   Midnight Sun [1974] [C]
   The Road of Kings [1979] [Conan]
   In a Lonely Place [1983] [C]
   Why Not You And I? [1987] [C]
Drake, David & Wagner, Karl Edward
   Killer [1985]

------------------------------

Date: 21 Jun 89 03:19:09 GMT
From: cyrius@walt.cc.utexas.edu (Juan Chen)
Subject: Them Bones : request

  I recently ran into a few limited signed editions of a novel called THEM
BONES by H. Waldrop in a little SF & Fantasy bookstore. Our catalog does
not show any entries for this author in any of our libraries, and I am
interested in comments.  So jump right in...

Juan G. Chen
University of Texas@Austin              
P.O. Box 8362
Austin, TX  78713
cyrius@dopey.cc.utexas.edu

------------------------------

Date: 21 Jun 89 13:55:44 GMT
From: mjlarsen@phoenix.princeton.edu (Michael J. Larsen)
Subject: Re: Them Bones : request

cyrius@walt.cc.utexas.edu (Juan Chen) writes:
>  I recently ran into a few limited signed editions of a novel called THEM
>BONES by H. Waldrop in a little SF & Fantasy bookstore. Our catalog does
>not show any entries for this author in any of our libraries, and I am
>interested in comments.  So jump right in...

I haven't seen THEM BONES (or any other novel by Waldrop for that matter),
but I recommend him highly.  He is a master of the oddball short story.
His collection "Howard Who" is certainly worth reading.  If you like R. A.
Lafferty or Avram Davidson (sp?), give him a try.

Michael Larsen

------------------------------

Date: 20 Jun 89 08:32:33 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Cherry Wilder

An author I can recommend.  I even own a copy of "The Tapestry Warriors" in
hardcover I almost never buy hardcover (I buy too many books to afford
hardcovers), but it never came out in paperback.  She's done two series.
The Torin series is an alien contact novel with a marooned human trying to
get back to his expedition in a early-technological world with marsupial
sapients.  The alien culture and interactions between the two cultures are
well done.  The Rulers of Hylor series is a quite good fantasy.  Each book
is about the trials of the heir of a different kingdom.  All three novels
intertwine (the three protagonists are cousins), with the brilliant
military victory in one novel is told as a stunning defeat in the next.
The different points of view, and the very different personalities and
goals of the three heros combine to make more than the separate stories.
Cherry Wilder has also written several good short stories, I hope someone
publishes a collection soon.

as == Originally published using this pen name

Grimm [Lockett], Cherry Barbara [New Zealand, Germany, 9/3/1930- ]
   [as Cherry Wilder]
   The Rulers of Hylor Series:
      A Princess of the Chameln [1984]
      Yorath the Wolf [1984]
      The Summer's King [1986]
   The Torin Series:
      The Luck of Brin's Five [1977]
      The Nearest Fire [1980]
      The Tapestry Warriors [1983]
   Second Nature [1982]
   Cruel Designs [1988]

------------------------------

Date: 13 Jun 89 15:03:16 GMT
From: JWenn.ESAE@XEROX.COM
Subject: Author Lists: Jack Williamson

Actually, no one asked for a Jack Williamson list.  After ~150 authors,
omitting Jack Williamson just **had** to be an oversight.  He's had one of
the longest careers in SF (61 years and counting).  In my opinion, his very
best work is "the Humanoids" (in my edition it also includes great the
short story "With Folded Hands").  It deals with the invention of a race of
robots charged "To Serve And Obey, And Guard Men From Harm".  The problem
is that they judge everything from bicycles to unsupervised sex as too
harmful to be allowed.  Now this is scary.  Also quite good is "Three From
the Legion" (one of the best written space operas of the golden age),
"Darker Than You Think" (one of the few novels that deal with erewolves)
and "SeeTee" (anti-matter or "contraterrane as it was known).  "The Best of
Jack Williamson" is a good selection of his stories.

[C] == Short Story Collection.
[CP] == Chapbook (a very short book, or pamphlet)..
[J] == The book is for juveniles (however you define them)
[O] == Omnibus.  Includes other books.
aka == Also known by this other title.
as == Originally published using this pen name
contains == The other book is a subset of this one

Williamson, Jack [/John] [Stewart] [U.S.A., 4/29/1908- ]
   [Nebula Grand Master 1975]
   Three From the Legion [1979] [O]
      The Legion of Space [1947]
      The Cometeers [1950] [split into:]
         The Cometeers [1967]
         One Against the Legion [1967] [C]
   SeeTee Ship - SeeTee Shock [1972] [O] [aka "SeeTee"]
      SeeTee Ship [1951] [as Will Stewart] [as Jack Williamson]
      SeeTee Shock [1950] [as Will Stewart] [as Jack Williamson]
   The Legion of Time [1952] [aka "The Legion of Time /
      After World's End"] [split into:]
         The Legion of Time [1961]
         After World's End [1961]
   The Humanoid Series:
      The Humanoids [1949, 1981]
      The Humanoid Touch [1980]
   Lady in Danger [1945] [CP] [C]
   Darker Than You Think [1948]
   The Green Girl [1950]
   Dragon's Island [1951] [aka "The Not Men"]
   Dome Around America [1955]
   The Trial of Terra [1962]
   Golden Blood [1964]
   The Reign of Wizardry [1964]
   Bright New Universe [1967]
   Trapped in Space [1968]
   The Pandora Effect [1969] [C]
   People Machines [1971] [C]
   The Moon Children [1972]
   The Early Williamson [1975] [C] [contains "The Girl from Mars"]
   The Power of Blackness [1976]
   Dreadful Sleep [1977] [C]
   Brother to Demons, Brother to the Gods [1978]
   The Best of Jack Williamson [1978] [C]
   The Alien Intelligence [1980] [C]
   Manseed [1982]
   The Queen of the Legion [1983]
   Lifeburst [1984]
   Wonder's Child: My Life in Science Fiction [1984] [autobiography]
   Firechild [1986]
Williamson, Jack & Breuer, M. J.
   The Girl from Mars [1930] [CP]
   The Birth of a New Republic [1981]
Williamson, Jack & Gunn, James
   Star Bridge [1955]
Pohl, Frederik & Williamson, Jack
   The Jack Eden Books: [J]
      Undersea Quest [1954]
      Undersea Fleet [1956]
      Undersea City [1958]
   The Starchild Trilogy [1977] [O]
      The Reefs of Space [1964]
      Starchild [1965]
      Rogue Star [1969]
   The Saga of the Cuckoo [1984] [O]
      Farthest Star [1975]
      Wall Around a Star [1983]
   Land's End [1988]

------------------------------

Date: 23 Jun 89 19:05:14 GMT
From: madsen@laurel.psy.cmu.edu (Mark Madsen)
Subject:  Request for a title

I am also trying to find the title for a book I read about ten years ago so
I can recommend it to a friend.  It was about a plague which killed about
90% of humanity.  The protagonist survived (probably) because he had been
bitten by a rattlesnake at the onset of the disease.  The story details the
lives of he and a few other people as they attempt to rebuild some sort of
civilization and gives a pessimistic view of human nature and social
de-evolution.  I still remember enjoying it, and I think the title had the
word 'Babylon' in it.

The other book title(s) I am looking for are children's books (about age 10
or so) having to do with people who live on the moon and think nothing can
live on earth because of all the water.  They called themselves 'Loonies'
and the stories were about one or two main characters.

Mark Madsen
madsen@psy.cmu.edu

------------------------------

Date: 22 Jun 89 15:02:19 GMT
From: hiebeler@cardinal.lanl.gov (David Hiebeler)
Subject: Who wrote "Microcosmic God"?

  Hi there.. a number of years ago, I read a short story called
"Microcosmic God".  It was in a collection of short stories I had,
published sometime around the 60's, I believe.
  Anyways, I can't seem to find that book (although I have a hard time
believing I've actually lost it), and I'd really like to dig up this
particular story right now..

  Does anyone know who wrote this story, and/or what collection(s) it might
be in?

  I'd appreciate a response via e-mail, as I'm not sure how long I'll be
following this newsgroup...
 Much thanks in advance,

Dave Hiebeler                       
Center for Nonlinear Studies
MS B258
Los Alamos National Laboratory
Los Alamos, NM 87545
hiebeler@cardinal.lanl.gov
hiebeler@cs.rpi.edu

------------------------------

Date: 18 Jun 89 21:07:01 GMT
From: john@jupiter.nmt.edu (John Shipman)
Subject: Name that story: "The Drawing Machine"

Somewhere in a short story collection published before 1966 there is a
story called, I think, ``Drawing Machine.''  The protagonist gets a large
machine by motor freight, and it comes from the near future.  There's an
instruction book with it, but it's in some strange language---as I remember
it, not a ``future language'' but something like Swedish or Norwegian (the
manual called it a ``Teknings Maskin,'' I think).  He pushes a button and
it creates a beautiful drawing.  Every time he uses the machine, he gets a
different kind of drawing.  As time goes by, the drawings get simpler and
simpler, until finally the machine draws a very simple picture: five
fingers, thumbing a nose.  Then it refuses to draw anything more.

I would appreciate it if anyone who remembers this one could tell me who
wrote it, when, and what collection it was in.  I must have read thousands
of short stories back then, and this is one of the few that still sticks
with me.

John Shipman
Zoological Data Processing
Socorro, New Mexico
USENET: ucbvax!unmvax!nmtsun!john
CSNET: john@nmtsun.nmt.edu ``A lesson from

------------------------------
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Today's Topics:

		Books - Bloch & Chalker (6 msgs) & Doyle &
                        Martin (2 msgs) & Book Request Answer

---------------------------------------------------------------------------

Date: 21 Jun 89 18:31:26 GMT
From: jkingdon@watdcsu.waterloo.edu (John Kingdon)
Subject: Re: Author Lists: Robert Bloch

Bloch also wrote a book called _Strange Eons_ which many of you out there
might be interested in, since it is a Cthulhu Mythos novel written in
deliberate homage to Lovecraft and August Derleth (who, I believe, was
Bloch's mentor for a while).  As well as being an excellent and genuinely
frightening work on its own, it also includes several (admittedly
contrived) characters, scenes and situations that are identical to or
highly reminiscent of parts of the Lovecraft stories.

Actually, I was somewhat surprised not to see this book mentioned during
the "what happens if Cthulhu gets nuked" discussion a while back.  It's set
in the present, more or less, and provides one possible answer to that
question.  No spoilers, but it's not what you might expect... 

John Kingdon
Department of Computing Services
University of Waterloo
Waterloo, Ont, Canada
jkingdon@watdcsu.UWaterloo.ca

------------------------------

Date: 23 Jun 89 18:57:00 GMT
From: hero@silver.bacs.indiana.edu
Subject: Jack.Chalker

If you haven't read it go out and get it.  Jack Chalker's Well of Souls 5
book series.  The first book was intended to be the only book, so the next
three (when it really gets good) pick up on the "world" and "themes"
created in book one.  And naturally book five is such a climactic volume,
you will be glad you read them all.

I read my first Chalker book, because The Soul Rider book 1 had a neat
cover. (don't sci fi books have the most awesome artwork on the covers?)
From that book on I've been hooked.

Chalker has such a way of messing with his characters.  He changes their
bodies, sexuality, personality, everything we would least want changed in
ourselves.  (This is his most prevelant recurring theme.)

Any way, try any of the following Chalker series:
   Soul Rider (5 books)
   Rings of the Masters (4 books)
   Warden Diamond series (4 books)
   Changewind series (3 books)(book 1 is boring, but 2&3 are better
      this is my least favorite of all his series)
   Well of Souls (5 books)
   Messiahs Choice (1 book Techno-satanism theme, interesting story)
   War of Shadows (1 book, one of his early stories about 
      biological warfare by terrorists against the US)

Good reading. 

------------------------------

Date: 25 Jun 89 02:11:00 GMT
From: cthulhu@claris.com (Paul T.S. Lee)
Subject: Re: Jack.Chalker

hero@silver.bacs.indiana.edu writes:
> Chalker has such a way of messing with his characters.  He changes their
> bodies, sexuality, personality, everything we would least want changed
> in ourselves.  (This is his most prevelant recurring theme.)

One problem Chalker has is that not only is this his most prevelant theme,
it is almost his only theme.  As well written as some of his works are, he
hardly ever departs from this theme.  Personally, I would like for him to
expand on some other aspects of his stories.  His technologies and
societies are very well done, but he hardly works on a scale greater than a
human character's lifespan.  I think that he could do great things with
worlds if he'd only take a longer view, somewhat like what Frank Herbert
has done.

> Any way, try any of the following Chalker series:
>    Soul Rider (5 books)
>    Rings of the Masters (4 books)
>    Warden Diamond series (4 books)
>    Changewind series (3 books)(book 1 is boring, but 2&3 are better
>       this is my least favorite of all his series)
>    Well of Souls (5 books)
>    Messiahs Choice (1 book Techno-satanism theme, interesting story)
>    War of Shadows (1 book, one of his early stories about 
>       biological warfare by terrorists against the US)

Here are some more Chalker books you may want to try:

   The Dancing Gods series (3 books)
   God Inc. series (I think there will be 4 of these, 3 are out)
   The Devil Will Drag You Under (1 book, everyman and everywoman
      saves the world with the help of an alcoholic demon)
   The Web of the Chozen (1 book, about the exploration of a planet
      and the discovery of a new alien race)
   Dancers in the Afterglow (1 book, one of the few Chalker books I
      haven't read yet, one of his first)

With the exception I noted and the Changewind series, I've read all the
others listed here.  I sometimes wonder why I keep buying his stuff, but I
think its because his stories does keep me interested.  If nothing else, I
want to see what indignaties he will inflict on his characters next. :-)

The Four Wardens of the Diamond is my favorite.  It is (plotwise) much more
cohesive than his other books.  Well of Souls is second, and the Flux and
Anchor (Soul Rider) books are third.  _The Devil Will Drag You Under_ is
middling to fair, but his standalone novels are not the greatest in the
world, usually not half as good as the series.

That's all for now.  (Sorry about the length.  I thought I was just going
to post a response.  Silly me. :-))

Paul Tien-Shih Lee
Claris Corporation, SQA Division
cthulhu@claris.com
{ames,apple,sun,portal,voder}claris!cthulhu

------------------------------

Date: 26 Jun 89 19:58:59 GMT
From: duane@ginosko.samsung.com (Andrew Duane)
Subject: Re: Jack.Chalker

cthulhu@claris.com (Paul T.S. Lee) writes:
> Here are some more Chalker books you may want to try:
>      ...

>   The Web of the Chosen (1 book, about the exploration of a planet
>      and the discovery of a new alien race)
>   Dancers in the Afterglow (1 book, one of the few Chalker books I
>      haven't read yet, one of his first)

Now, I recommend "Dancers in the Afterglow" HIGHLY. It is probably my
favorite Chalker book. Besides being well written and using believable
characters, this book is rather chilling. I still think about it, years
after last reading it. Try it.

Andrew L. Duane
Samsung Software America
1 Corporate Drive			
Andover, MA.   01810
decvax!cg-atla!ginosko!duane

------------------------------

Date: 26 Jun 89 18:07:40 GMT
From: euraiv1!jvte@eur.nl (Jan van 't Ent)
Subject: Re^2: Jack.Chalker

cthulhu@claris.com (Paul T.S. Lee) writes:
>One problem Chalker has is that not only is this his most prevelant theme,
>it is almost his only theme.

Well, maybe not quite true, but it probably overwhelms underlying
subtleties that *do* exist in his better stories.

>...  His technologies and societies are very well done, but he hardly
>works on a scale greater than a human character's lifespan.

Also not quite true, in particular Nathan Brazil (Well of Souls) and also
the Soul Rider series are 'larger than life' ;-)

Yet another Chalker book you may want to try:
   Dance Band on the Titanic - a collection of his short stories
			       plus introduction (and bibliography)
I particularly liked the varied contents.

Jan van 't Ent
Erasmus Universiteit Rotterdam
VANTENT@HROEUR5.bitnet

------------------------------

Date: 26 Jun 89 23:50:46 GMT
From: terman@portia.stanford.edu (Mutant for Hire)
Subject: Re: Jack.Chalker

cthulhu@claris.com (Paul T.S. Lee) writes:
>One problem Chalker has is that not only is this his most prevelant theme,
[transformations of characters]
>it is almost his only theme.  As well written as some of his works are, he
>hardly ever departs from this theme.  Personally, I would like for him to
>expand on some other aspects of his stories.  His technologies and
>societies are very well done, but he hardly works on a scale greater than
>a human character's lifespan.  I think that he could do great things with
>worlds if he'd only take a longer view, somewhat like what Frank Herbert
>has done.

Well, you may as well ask why Doc EE Smith wrote only space opera, or why
all of Orson Card's main characters seem to be children who have the crap
beaten out of them. Not all of his stories involve transformations, just
the vast majority. Also the ones with transformations are not all clones of
each other.  It's like calling all of early Heinlein "boy scout heros go
flying in space", it's true, but an oversimplification of the books.

For non-transformation stories, try _Dance Band on the Titanic_ for some
short stories, _War of Shadows_, and GOD Inc. The latter has a small
amount of transforming, but its more on the level of plastic surgery and
mind destroying drugs.

As for operating on the scale of a human lifespan, most authors seem to be
fairly guilty of that crime. And in fact in some of the more interesting
societies, he actually has done it over a period of several lifespans. The
Soul Rider series takes place over a long period of time, though thanks to
magic most of the characters last. But he did do a book which gives the
start of that society. Well of Souls also goes over quite a long period of
time.

One of the things in his favor is that he is one of the few authors who
tries to explore what an improved understanding of the human mind will
bring. Not to mention improved genetics. In his futures, he has mental
disorders being on the same level as current medical technology with
respect to physical disorders. They are easily diagnosed and treated with
advanced machinery. Of course, what is defined as a mental disorder is up
to the state. Sort of reminiscent of what the Soviet Union did with
politcal dissidents.

_Dance Band on the Titanic_ is highly recommended reading. He goes into why
he writes a lot of transformation stories and some of his own personal
philosophy, where he goes and trashes a lot of modern ideology.

Martin Terman
terman@portia.stanford.edu

------------------------------

Date: 27 Jun 89 06:07:52 GMT
From: cthulhu@claris.com (Paul T.S. Lee)
Subject: Re: Jack.Chalker

terman@portia.Stanford.EDU writes:
> As for operating on the scale of a human lifespan, most authors seem to
> be fairly guilty of that crime. And in fact in some of the more
> interesting societies, he actually has done it over a period of several
> lifespans. The Soul Rider series takes place over a long period of time,
> though thanks to magic most of the characters last. But he did do a book
> which gives the start of that society. Well of Souls also goes over quite
> a long period of time.

He does try to show give indications of the passage of time.
Unfortunately, I'm almost always left with the feeling that the people I'm
reading about didn't get affected by time.  Maybe it's because he tends
"modernize" whatever dialect his characters are speaking, which causes me
to lose what distinction I may have made between his characters and someone
in a modern-day spy novel or adventure.  Nathan Brazil may have lived
through the destruction of the Universe (at least once), but you wouldn't
know that by listening to his speech.  On the other hand, Lazarus Long only
lived (is still living, somewhere) 2000 years, but you can associate an era
with him.  You *know* that Lazarus has been around.  Maybe it's just
Brazil, but I can't shake that feeling of "proximity" whenever I read his
stuff.

> One of the things in his favor is that he is one of the few authors who
> tries to explore what an improved understanding of the human mind will
> bring. Not to mention improved genetics. In his futures, he has mental
> disorders being on the same level as current medical technology with
> respect to physical disorders. They are easily diagnosed and treated with
> advanced machinery. Of course, what is defined as a mental disorder is up
> to the state. Sort of reminiscent of what the Soviet Union did with
> politcal dissidents.

I do like the way he handles large governments/bureaucracies.  His
totalitarianisms are truely monumental.  I get the feeling that he's worked
with large, faceless bureaucracies, both inside and out, and he just may
have a bone or two to pick with them.

> _Dance Band on the Titanic_ is highly recommended reading. He goes into
> why he writes a lot of transformation stories and some of his own
> personal philosophy, where he goes and trashes a lot of modern ideology.

This should be interesting stuff.  As soon as I find a copy....

Paul Tien-Shih Lee
Claris Corporation, SQA Division
cthulhu@claris.com
{ames,apple,sun,portal,voder}claris!cthulhu

------------------------------

Date: 20 Jun 89 07:17:38 GMT
From: JWenn.ESAE@XEROX.COM
Subject: Author Lists: Arthur Conan Doyle

Yea, yea. Sir Arthur Conan Doyle is the guy who wrote Sherlock Holmes.  But
like many working writers of the late 19th / early 20th centuries, he wrote
in a number of different fields.  He wrote a number of works in the realms
of adventure tales, historical romances and science fiction.  His best
overtly SF is the Professor Challenger stories.  "The Lost World", while
not wonderfully written, tells the story of an egocentric scientist who
discovers a lost plateau in South America where neanderthals and dinosaurs
live side by side.  Rather fun if you have a taste for the adventure
stories of the era.

[C] == Short Story Collection.
[O] == Omnibus.  Includes other books.
aka == Also known by this other title.

Doyle, [Sir] Arthur Conan [,M.D.] [U.K., 5/22/1859-7/7/1930]
    The Professor Challenger Stories [1952] [O] [C] [aka "The Complete
                                         Professor Challenger Stories"]
        The Lost World and The Poison Belt [1950] [O]
            The Lost World [1912]
            The Poison Belt [1913]
        The Land of Mist [1926]
    The Mystery of Cloomber [1889]
    The Captain of the Polestar and Other Tales [1890] [C]
    The Doings of Raffles Haw [1891] [C]
    The Great Kreinplatz Experiment [1894] [C]
    Danger! and Other Stories [1918] [C]
    Tales of Mystery and Terror [1922] [C]  [aka "The Black Doctor"]
    Tales of Twilight and the Unseen [1922] [C] [aka "The Great
                            Kreinplatz Experiment"]
    The Maracot Deep and Other Stories [1929] [C]
    The Poison Belt [1964] [C] [contains the novel + 2 stories]
    When the World Screamed [1968] [C]
    The Ring of Toth [1968] [C]
    The Best Supernatural Tales of Arthur Conan Doyle [1979] [C]
    The Best Science Fiction of Arthur Conan Doyle [1981] [C]
    The Supernatural Tales of Arthur Conan Doyle [1988] [C]
    The Best Horror Stories of Arthur Conan Doyle [1989] [C]

------------------------------

Date: 21 Jun 89 21:11:25 GMT
From: dcscg1!stabron@dsacg1.dla.mil (Susan S. Tabron)
Subject: Re: Author Lists: George R. R. Martin

JWenn.ESAE@XEROX.COM writes:
> written a couple of good novels 
>     Windhaven [1981]

I've often wondered if there was every a sequel to this one.  Are any of
those you listed sequels?  Or written in that universe?  I've re-read it a
lot and Mr. Martin's authorship of it was one of the reasons I first
started watching Beauty & the Beast.

Susan Tabron
Defense Construction Supply Center
Columbus, Ohio
...!osu-cis!dsacg1!dcscg1!stabron
stabron@dcscg1.dcsc.dla.mil

------------------------------

Date: 22 Jun 89 05:25:49 GMT
From: boyajian@ruby.dec.com (Canis Nervous Rex)
Subject: Re: Author Lists: George R. R. Martin

stabron@dcscg1.UUCP (Susan S. Tabron) writes...
>>     Windhaven [1981]
>I've often wondered if there was every a sequel to this one.  Are
>any of those you listed sequels?  Or written in that universe?

No, neither Martin not Tuttle, separately or together, has written anything
connected to WINDHAVEN.

As for sequels, etc. within his oeuvre, Martin has one major series and a
couple of minor ones. The major series is his "future history" of the
Manrealm, and includes a good percentage of his short fiction (including
his biggies -- "With Morning Comes Mistfall", "A Song for Lya",
"Sandkings", "The Way of Cross and Dragon", "Nightflyers", et alia), plus
DYING OF THE LIGHT and TUF VOYAGING. The minor series each contain a few
short stories.

- --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
	asabet.DEC

------------------------------

Date: 26 Jun 89 22:39:54 GMT
From: hiebeler@cardinal.lanl.gov (David Hiebeler)
Subject: I know who wrote Microcosmic God

  Well, thanks to everyone who replied, I now know that Theodore Sturgeon
wrote "Microcosmic God".  Apparently the story has appeared in many
collections, although I think the one I saw it in was _The Science Fiction
Hall of Fame_, either volume 1 or 2a (my books are all back in NY, so I
won't be able to look up the story until September).
  Anyways, my mailbox is full now... but again, thanks to those who
refreshed my memory.

Dave Hiebeler
Center for Nonlinear Studies        
MS B258
Los Alamos National Laboratory
Los Alamos, NM 87545
hiebeler@cardinal.lanl.gov
hiebeler@cs.rpi.edu

------------------------------
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Today's Topics:

			  Books - Pohl (5 msgs) &
                                  Requests (2 msgs) & 
                                  Answers (2 msgs)

---------------------------------------------------------------------------

Date: 21 Jun 89 16:32:28 GMT
From: megatest!jao@sun.com (John Oswalt)
Subject: Stupidity in Starburst

AZM@NIHCU.BITNET writes:
>Pohl, where huge volumes of text are encoded into combinations of prime
>bases and exponents, by Goedel, one of the crew-all- turned-geniuses. This
>is only one of a number of innovations they contrive.  FYI - The number is
>
>    (3.875x12e26)!+1973e854+331e852+17e2008+3e9606+2e88-78

While it is true that you can encode huge volumes of text as a single
number, and it is true that you can express some very large numbers
concisely, the scheme as described in "Starburst" simply will not work.
This seems intuitively obvious to me; when I read "The Gold at the
Starbow's End" when it was first published in Analog, I lost all respect
for Frederick Pohl, and some for Ben Bova (Analog's editor at the time),
for permitting such an egregious error in the story.

I posted something to this group saying this same thing about three years
ago, thinking that this was so obvious that a proof was not required, but
several follow-ups proved me wrong, so a proof follows.  This is an
informal proof which should be understandable to people with little
mathematical knowledge.  (The symbol ^ is used to represent
exponentiation.)

In the story, the crew encodes a "huge volume of text" as the above number.
As a conservative estimate, let's say that this "huge volume" consists of
1,000,000 characters.  If a character set of 30 is used (26 letters, plus
minimum punctuation), there are 30^1,000,000 different possible messages
which must be represented.  30^1,000,000 is about 10^1,477,121.  In
everyday terms, the number of different messages 1,000,000 characters long
is a number with 1,477,121 digits in it.

The above quoted string is 54 characters long, from a character set of 18.
There are *at most* 18^54 possible numbers which can be encoded with as
string of that length, a number which, written in the conventional way, has
68 digits in it.

Pohl is asking us to believe that a set of 18^54 strings can be used to
represent 30^1,000,000 different messages.  Each encoded string must
represent about 10^1,477,053 different messages!  This is so far out of
line that anyone who goes so far to write a story pretending something so
preposterous, and to actually submit it, without ever realizing how wrong
he is, must lack even the most rudimentary feel for numbers.  IMHO, such a
person has no place writing science fiction.

John Oswalt
..!sun!megatest!jao

------------------------------

Date: 22 Jun 89 08:00:23 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: Stupidity in Starburst

jao@clint.UUCP (John Oswalt) writes:
>Pohl is asking us to believe that a set of 18^54 strings can be used to
>represent 30^1,000,000 different messages.

No he isn't. See below.

>Each encoded string must represent about 10^1,477,053 different messages!
>This is so far out of line that anyone who goes so far to write a story
>pretending something so preposterous, and to actually submit it, without
>ever realizing how wrong he is, must lack even the most rudimentary feel
>for numbers.  IMHO, such a person has no place writing science fiction.

   Ahem. This is very untrue. Just because one particular string collapses
to such a short, convenient notation does not mean all strings will. The
above-quoted string WOULD provide a message if de-godelized, although it
would no doubt be garbage. At the time I read the book I simply assumed
that the passengers on the ship had been so incredibly clever that they had
written a message that could collapse like that. Because of all the summed
terms, this is perfectly believable.
   
  On the other hand, it is 'intuitively obvious' to me that not all
Godelizations will compress like this; in fact, most will not. This is yet
another indication of how intelligent the senders were (1/(2^32) =8) )

  Another example: There are many data compression schemes in common use.
A shareware program I use regularly gets 10%-40% compression on
executables, and 30%-70% compression on English (ASCII, unformatted) text.
About the only time this is untrue is (a) when the file is very short, not
much can be done to counteract the overhead of the compression markers and
headers; (b) when the file has already been compressed. But this does not
mean that a byte containing output from this program contains more
information than an uncompressed byte!!! (well, maybe it does... but then,
by the same rationale, those 58 characters each encode much more
information than you think.)  This process of Godelization-followed-by-
representation-as-a-sum-of-powers-(and-factorials) is simply a very unusual
(and extremely time consuming) form of data compression. Like any form of
data compression, it performs better on some input than on others; the
message was selected to work very well with this particular scheme.

------------------------------

Date: 22 Jun 89 18:32:24 GMT
From: gateley@m2.csc.ti.com (John Gateley)
Subject: Re: Stupidity in Starburst

jao@clint.UUCP (John Oswalt) writes:
>AZM@NIHCU.BITNET writes:
>>    (3.875x12e26)!+1973e854+331e852+17e2008+3e9606+2e88-78
>
>While it is true that you can encode huge volumes of text as a single
>number, and it is true that you can express some very large numbers
>concisely, the scheme as described in "Starburst" simply will not work.
>[Quasi-proof of the above statement] 

The scheme described in Starburst will work, though possibly the number
given above is not large enough. The technique is called Goedel numbering,
after the German mathematician who invented it.  Given that it is just a
story, and the author is not really encoding vast amounts of data, all that
is needed is a sufficiently large number to convince people. The above
number is actually huge, though the exact value depends on what the 'e'
means (scientific notation or exponentiation?). Either way, it is big
enough.

Your proof is too simplistic: you are assuming that there is only one way
to write a number. The above is an abbreviation, not the actual text
itself. Take a look at a book on computability theory, or some of work done
on compacting text (Huffman encoding?).

John
gateley@m2.csc.ti.com

------------------------------

Date: 22 Jun 89 20:58:00 GMT
From: rehrauer@apollo.com (Steve Rehrauer)
Subject: Re: Stupidity in Starburst

jao@clint.UUCP (John Oswalt) writes:
>While it is true that you can encode huge volumes of text as a single
>number, and it is true that you can express some very large numbers
>concisely, the scheme as described in "Starburst" simply will not work.
>This seems intuitively obvious to me; when I read "The Gold at the
>Starbow's End" when it was first published in Analog, I lost all respect
>for Frederick Pohl, and some for Ben Bova (Analog's editor at the time),
>for permitting such an egregious error in the story.
    [ ...deleted much lambasting and wailing and gnashing of teeth... ]
>IMHO, such a person has no place writing science fiction.

Geez, some people!  I mean, pardon my public display of abject stupidity,
but I must admit it would never occur to me to analyze such a trivial
plot-device to that degree.  I found the interpersonal relationships
depicted in _Starburst_ to be far more interesting than the "science".
Besides, your arguments strike me as being somewhat of the "If man were
meant to <fill_in_the_blank>" sort.  If I accept the supposition that the
ship is crewed by geniuses, then I can reasonably accept that there is some
contortion of the message that would produce the above number.  Fancy
data-compression?  I dunno.

Look, perfection is an admirable goal to strive for, but let's apply the
sort of filters you would seem to prefer, and see what is left of the world
of SF:

    Filter:                                SF that remains:
        <Initially>                             100%

    All interpersonal relations must be
    accurately depicted according to the
    accepted understanding of human
    psychology as we know it today               50%

    All plot-devices dealing with physical
    devices or effects must be based solely
    upon the accepted understanding of
    physics as we know it today                   5%

    All the experts in the world must agree
    that the remaining body of "readable" SF
    fully conforms to the rules stated above      0%

Not much left to read, is there?  There's always _Grolier's_, I suppose,
assuming that it's completely accurate... :^> My main requirement of SF, or
of any fiction for that matter, is that it be self-consistent and
entertaining.  _Starburst_ was both, for me.  Too bad you didn't find it
so.

Steve Rehrauer
Apollo Computer, Inc.
(508)256-6600 x6168
rehrauer@apollo.com

------------------------------

Date: 22 Jun 89 23:16:37 GMT
From: bouma@cs.purdue.edu (William J. Bouma)
Subject: Re: Stupidity in Starburst

jao@clint.UUCP (John Oswalt) writes:
>Pohl is asking us to believe that a set of 18^54 strings can be used to
>represent 30^1,000,000 different messages.  Each encoded string must
>represent about 10^1,477,053 different messages!  This is so far out of
>line that anyone who goes so far to write a story pretending something so
>preposterous, and to actually submit it, without ever realizing how wrong
>he is, must lack even the most rudimentary feel for numbers.  IMHO, such a
>person has no place writing science fiction.  

No, he is merely asking us to believe that that one string of length 54
encodes one huge message. I don't recall him saying that all messages could
be encoded using only strings of length 54?  This compression scheme
requires one to find a small mathematical expression to represent a given
huge number. Pohl uses the obvious difficulty of such to emphasize the
intelligence of the characters.  It works for me.

Even if the math were bad, the attitude taken is too extreme! One cannot
dismiss an author for a few minor technical errors or he would have nothing
to read. Pohl has produced much interesting science fiction that has no
mathematics in it. It would make no sense to disallow him from writing any
science fiction because of a single mathematical error. (The same goes for
posting to the net 8^)

Personally I am very bothered by bad science and math in science fiction.
But the error or misconception must be fundamental to the plot to really
throw me into a fit. On the other hand, it also has to do with the way the
author says it. In one of those Stainless Steele Rat books Harrison says
"... everyone in the universe can remember the formula for the area of a
circle: two times pi squared times r". For some reason, that really bothers
me.

Bill
bouma@cs.purdue.edu
...!purdue!bouma 

------------------------------

Date: Mon, 26 Jun 89 11:27 CDT
From: Jerry Stearns <CORDWAINER@vx.acss.umn.edu>
Subject: Book Search Request

   A colleague of mine asked me about a book she read as a teenager.  I
said I would query the net to see if anyone can tell her more about it, so
she can try to find it for her daughter.  She thinks the title is something
like _Congratulations, I'm Sorry, Mr. President_.  The basic concept of the
story is what happens to the new president of the galaxy(?) - this person
is elected, takes a few weeks to find out what is going on, chooses the one
small piece to work on, and then dies of the stress involved in doing even
that small part of the huge job.  Then a new president is elected.
   Author is unknown.  Since she read it as a teenager - that might be 30
years ago or so - she probably read it in Argentina, where she grew up (if
that helps to locate it).  Anybody help find it?

Jerry Stearns
Academic Computing Services	
University of Minnesota		
612/625-1543 .AT&T
CORDWAINER@UMNACVX.BITNET
CORDWAINER@vx.acss.umn.EDU

------------------------------

Date: 26 Jun 89 19:07:34 GMT
From: jet@pyr.gatech.edu (JEANETTE D. ALLEN)
Subject: looking for a short story

At least 10 years ago, I picked up an anthology, which I believe either
consisted of stories written by female sf writers or had strong female
leads.

One of the stories was based on this cyborg bartender and female space
jockey.  The cybernetic modification had slowed the bartender's aging
tremendously.  This made him very popular with the space-going females (all
spacers were female) who suffered from a different form of slowed aging due
to the time dilation effects of form of space travel.

The story line revolved on the relationship between the bartender and a
spacer named Brandy. However, the emotional kick came from the widow's walk
theme (bartender waiting for ships, bartender waiting for Brandy, bartender
waiting for the culture to evolve, etc.).

I think that this short story was called "Tin Soldier", and was in the same
book as a couple of C.L. Moore's Jirel of Joiry stories.  If anybody could
help me locate that anthology, please send me mail.

Jeanette Allen 
Georgia Institute of Technology
Atlanta Georgia, 30332
uucp: ...!{allegra,amd,hplabs,ihnp4,seismo,ut-ngp}!gatech!gitpyr!jet
ARPA: jet@pyr.gatech.edu

------------------------------

Date: 25 Jun 89 02:22:19 GMT
From: cthulhu@claris.com (Paul T.S. Lee)
Subject: Re: First sf book and request for a title

madsen@LAUREL.PSY.CMU.EDU (Mark Madsen) writes:
> I am also trying to find the title for a book I read about ten years ago
> so I can recommend it to a friend.  It was about a plague which killed
> about 90% of humanity.  The protagonist survived (probably) because he
> had been bitten by a rattlesnake at the onset of the disease.  The story
> details the lives of he and a few other people as they attempt to rebuild
> some sort of civilization and gives a pessimistic view of human nature
> and social de-evolution.  I still remember enjoying it, and I think the
> title had the word 'Babylon' in it.

The only book I can think of, and it only sort of fits your description is
called _Alas, Babylon_ by Pat Frank.  Instead of a plague, it was a nuclear
war between the US and USSR.  It was written at the height of the Cold War
(I believe - maybe some net.librarian types can help) and it postulates the
theory that a majority of our major population centers will be wiped out.
The antagonists are a group of survivors in Florida, I think somewhere near
the Everglades, Okeefanokee (sp?), or both.  Its pretty typical
post-apocolyps stuff, except that it focuses on a cooperative group of
people, instead of the Mad Max type of civilzation.  I remember being
surprised at being assigned the book for American Lit in high school.  I
don't remember it as being very pessimistic, but it's been a while.

I hope this helps.

Paul Tien-Shih Lee
Claris Corporation, SQA Division
cthulhu@claris.com
{ames,apple,sun,portal,voder}claris!cthulhu

------------------------------

Date: 26 Jun 89 15:31:00 GMT
From: fweaver@bigvax.alfred.edu ("J. SCOTT WEAVER")
Subject: Title request answered

Mark Madsen asks:
>I am also trying to find the title for a book I read about ten years ago
>so I can recommend it to a friend.  It was about a plague which killed
>about 90% of humanity.  The protagonist survived (probably) because he had
>been bitten by a rattlesnake at the onset of the disease.  The story
>details the lives of he and a few other people as they attempt to rebuild
>some sort of civilization and gives a pessimistic view of human nature and
>social de-evolution.  I still remember enjoying it, and I think the title
>had the word 'Babylon' in it.

The book is certainly "Earth Abides" by George R. Stewart (Random House,
1949).  Stewart considers the changes that would result from the removal of
humans, quite quietly, by a plague.  He describes the gradual collapse of
the machines and devices of civilization and the return of the world to a
state of nature.  He also considers the loss of our culture by the
descendants of the survivors and the development of new cultures.  I would
describe the book as having an positive tone overall ("Men go and come, but
earth abides." Ecclesiastes, I, 4).  Certainly well worth reading.

Stewart was a philologist professionally interested in the origins of
names.  His novels are filled with anecdotes about places and names.
Though not SF, I heartily recommend "Storm" about the various effects of a
large winter storm; "Fire", the history of a forest fire; and "The Years of
the City", Classical Greece as seen in an imaginary city from founding to
collapse.  He also wrote "Ordeal by Hunger", a history of the Donner Party.
All of his books are rich in details and settings and still very readable.

J. Scott Weaver
fweaver@ceramics
fweaver@bigvax.alfred.edu

------------------------------
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Today's Topics:

		  Books - Crowley & Kornbluth (2 msgs) &
                          L'Engle & Pratchett (10 msgs)

---------------------------------------------------------------------------

Date: 26 Jun 89 18:53:57 GMT
From: ugjeffh@cs.buffalo.edu (Jeffrey K. Horvath)
Subject: Crowley

I have a question about an author that I've heard a bit about, but haven't
been able to read much of.  His name is John Crowley.  I've only read his
short story "Snow" and thought it was pretty good, but that's not enough to
base my judgement.  Any comments?

Jeff

------------------------------

Date: 13 Jun 89 13:00:06 GMT
From: JWenn.ESAE@XEROX.COM
Subject: Author Lists: C. M. Kornbluth

Aside from his classic collaborations with Frederik Pohl ("The Space
Merchants" in particular), I've really enjoyed several of C. M.
Kornbluth's short stories.  "The Best of C. M. Kornbluth" is a good place
to start.

[C] == Short Story Collection.
[O] == Omnibus.  Includes other books.
aka == Also known by this other title.
as == Originally published using this pen name
rev == revision of an older title

Kornbluth, C[yril] M. [U.S.A., 1923-3/21/1958]
   [Hugo 1973]
   Takeoff [1952]
   The Syndic [1953]
   The Explorers [1954] [C]
   Not This August [1955, 1981] [aka "Christmas Eve"]
   The Mindworm [1955] [C]
   A Mile Beyond the Moon [1958, 1962] [C]
   The Marching Morons [1959] [C]
   The Best Science Fiction Stories of C. M. Kornbluth [1968] [C]
   Thirteen O'Clock [1970] [C]
   The Best of C. M. Kornbluth [1976] [C]
Judd, Cyril
   [pseudonym of Judith Merril & Cyril M. Kornbluth]
   Gunner Cade [1952] [also as Cyril M. Kornbluth & Judith Merril]
   Outpost Mars [1952]
   Sin in Space [1961] [rev. of "Outpost Mars"]
Pohl, Frederik & Kornbluth, Cyril M.
   Venus, Inc. [1985] [O]
      The Space Merchants [1953]
      The Merchant's War [1985] [by Pohl]
   Search the Sky [1954, 1985] [revison by Pohl]
   Gladiator-at-Law [1955, 1986] [revison by Pohl]
   Wolfbane [1959,1986] [revision by Pohl]
   The Wonder Effect [1962] [C]
   Critical Mass [1977] [C] [rev. of "The Wonder Effect"]
   Before the Universe [1980] [C]
   Our Best [1987] [C]

------------------------------

Date: 22 Jun 89 12:42:39 GMT
From: cucard!dasys1!newsome@columbia.edu (Richard Newsome)
Subject: Re: Author Lists: C. M. Kornbluth

Kornbluth also wrote 8 non-sf novels, some of them fairly good. 

in collaboration with Fred Pohl:
  
  A Town is Drowning
  Presidential Year

under the pseudonyms "Jordan Park" and "Simon Eisner":

  The Man of Cold Rages
  Half
  Valerie
  The Naked Storm
  Sorority House (with Pohl)
  (and one more title that I can't recall at the moment)

Richard Newsome
Big Electric Cat Public UNIX
..!cmcl2!hombre!dasys1!newsome

------------------------------

Date: 24 Jun 89 04:25:02 GMT
From: scratch@unix.cis.pittsburgh.edu (Steven J Owens)
Subject: Re: L'Engle

snewton@silver.bacs.indiana.edu (Steven Newton) writes:
>Monday I was in a book store and I saw a new edition of my first science
>fiction book.... Anyway, it is _A_Wrinkle_in_Time_, and I would give the
>author but her last name is long and I couldn't spell it right.

   Interesting... I stumbled across the sequel to _A_Wrinkle_in_Time_
yesterday when I was picking up a copy of the third book in Guy Gavriel
Kay's Fionovar Tapestry.  What the heck, I said to myself, I'll take it out
and give it another look.  Just as well written as I remember it.

   I guess that's the best kind of memory from childhood, one that
*doesn't* get ruined by refreshing it.

   From the inside dust-cover of _A_Wind_in_the_Door_:

   "A Wind in thhe Door displays those imaginative powers and story-
telling gifts that have won Madeleine L'Engle thousands of enthusiastic
readers.  That the story has levels of truth beyond its obvious excitement
as a story will come as no suprise to readers familiar with the author's
worrk.  Among the many awards Madeleine L'Engle has won are the Newberry
Medal (for A Wrinkle in Time), the Sequoyah Award, and the Austrian State
Prize.  She lives and works in New York City.

   There's also a list of her other books (rather long):

      A Swiftly Tilting Planet
      The Irrational Season
      Dragons in the Waters
      The Summer of the Great-grandmother
      A Circle of Quiet
      The Other Side of the Sun
      Lines Scribbled on an Envelope
      Dance in the Desert
      The Young Unicorns
      The Journey with Jonah
      The Love Letters
      The Arm of the Starfish
      The 24 Days Before Christmas
      The Moon by Night
      A Wrinkle in Time
      Meet the Austins
      A Winter's Love
      Camilla
      And Both Were Young
      Ilsa
      The Small Rain

   I guess if you're a Madeleine L'Engle fan, you won't have to worry about
running out of reading material soon :-)

Steven J. Owens
Scratch@Pittvms
Scratch@unix.cis.pittsburgh.edu

------------------------------

Date: 20 Jun 89 11:06:05 GMT
From: pj@hrc63.co.uk (Mr P Johnson "Baddow")
Subject: Terry Pratchet

How come no one has mentioned Terry Pratchet here.  Isn't he published in
the USA?  He is the most original fantasy writer since Doug Adams.  Indeed,
he has done for fantasy what Adams did for SF.  Galactic hitch-hikers will
love his work.

Apart from his first two books (Dark_Side_of_the_Sun and Strata), all
Pratchets books are set on the "Diskworld", which is a flat disk 10,000
miles across and is carried through space on the backs of 4 elephants who
stand on the back of Great A'Tuin, the World Turtle.

The disk has every stock character from fantasy living somewhere on it, but
non of them are doing buisness as usual.  Two examples will suffice:

Cohen the Barbarian.  Famed in myth and ledgend.  Age 86.  Wears false
teeth (Din-chewers).  Hates soup, but until he found out about din-chewers,
it was all he could eat.  Once wrote a book "Become a Barbarian Hero in
only 8 Days".

Goodie Whemper, Research Witch.  It's all very well calling for eye of
newt, but which eye?  Spotted, crested or lesser?  Goodie Whempers
curiosity was probably satisfied during her last flight to test whether a
broomstick could survive having its twigs pulled out one by one.  According
to the crow she trained as an in-flight recorder, almost certainly not.

------------------------------

Date: 20 Jun 89 21:59:15 GMT
From: fiddler%concertina@sun.com (Steve Hix)
Subject: Re: Terry Pratchett

pj@hrc63.co.uk (Mr P Johnson "Baddow") writes:
> How come no one has mentioned Terry Pratchett here.  Isn't he published
> in the USA?  He is the most original fantasy writer since Doug Adams.
> Indeed, he has done for fantasy what Adams did for SF.  Galactic
> hitch-hikers will love his work.

There is far too little fantasy (or SF) that is really funny (at least,
intentionally).  Terry Pratchett writes far too large a percentage of what
is.

The latest of his to show up here is *Mort*.

What if Death should decide that maybe it's time for him to take on an
apprentice.  Maybe get in a little fishing.  Crash a party or two.

Fly fishing will never again seem the same to me.

------------------------------

Date: 22 Jun 89 10:04:26 GMT
From: hoptoad!tim@apple.com (Tim Maroney)
Subject: Re: Terry Pratchett

Terry Pratchett is one of my two guilty pleasures in fantasy and science
fiction (the other being Wild Cards).  I read MORT a few weeks ago, and on
finishing, ran out and bought THE LIGHT FANTASTIC, THE COLOUR OF MAGIC, and
EQUAL RITES, read those, and then starting bugging the local SF bookstores
about their failure to stock import editions of WEIRD SISTERS and SOURCERY.
I expect one day they will let me come through their doors again; I am
prepared to wait decades.

The jackets all proclaim loudly that Pratchett is the Douglas Adams of
fantasy.  With all due respect, I suggest that he is more comparable to
P.G. Wodehouse.  His humor is silly, but it has more internal consistency
than Adams's, and fewer philosophical digressions.  A great deal of Adams's
humor has to do with the sheer audacity of his imagination, while both
Wodehouse and Pratchett depend largely on comic timing and careful
characterization.  But then of course, Wodehouse doesn't sell as well to
the people one meets at the Waldenbooks SF shelf, so one can hardly blame
the blurbists.

I've written before here of a difficulty common among satirists.  Good
satire is motivated by love for a field and a certain anger at seeing hacks
treating it casually and damaging it in the process.  (Parody, on the other
hand, is motivated by hatred for a field and a desire to see it exposed as
inherently hackwork.)  The satirist is thus torn between two incompatible
motivations -- making fun of the subject, and doing it right for a change.
Somehow Pratchett manages to walk this very narrow line without falling,
though he does stumble a bit.  No convention of fantasy, and few
conventions of religious myth, escape his roving eye.  In every case where
there is some core idea worth saving, though, Pratchett brings it out,
without impeding his comic flow or his lampoon of those who use the
convention ignorantly.

Of the books available in the USA, the two I would most recommend are MORT
and EQUAL RITES.  I understand WEIRD SISTERS is even better, but it won't
be here until December.  Pratchett has become more confident as he's
rounded out his world, and these two later books lack the reaching for a
gag (and then pounding it brutally into the reader's head) sometimes
evident in the earlier books.  (Though I still don't see why he finds slow
light so Belgiuming funny.  Hopefully, this joke will soon go the way of
the Luggage.)

Tim Maroney
sun!hoptoad!tim
tim@toad.com

------------------------------

Date: 21 Jun 89 06:19:34 GMT
From: rjc@aipna.edinburgh.ac.uk (Richard Caley)
Subject: Re: Terry Pratchet

pj@hrc63.co.uk (Mr P Johnson "Baddow") writes:
>How come no one has mentioned Terry Pratchet here.  Isn't he published in
>the USA?  He is the most original fantasy writer since Doug Adams.

This is an insult to Pratchet. As a long time Hitch Hiker fan I must admit
that Pratchet is in another league entirely.

   1)  Dark Side of The Sun
   2)  Strata
   3)  The Colour of Magic
   4)  The Light Fantastic
   5)  Equal Rites
   6)  Mort
   7)  Sourcery
   7a) Pyramids

rjc@uk.ac.ed.aipna

------------------------------

Date: 22 Jun 89 00:52:16 GMT
From: zanussi@microvax-a.computer-science.liverpool.ac.uk
Subject: Re: Re: Terry Pratchett

fiddler%concertina@Sun.COM (Steve Hix) writes:
> There is far too little fantasy (or SF) that is really funny (at least,
>intentionally).  Terry Pratchett writes far too large a percentage of what
>is.
> 
> The latest of his to show up here is *Mort*.

Well, you've got "Sourcery", "Wyrd Sisters", and the newly-released
"Pyramids" to get through yet, and we're just up to "Sourcery" in
paperback.
  Rumour has it that the next book is to be called "Guards, Guards!"; you
know in these medieval films when the king is about to be beaten up, or
wants a peasant forcibly ejected from his court, he calls "guards, guards!"
- - well, the book is supposed to be about life seen from the view of one of
these such guards (I think).
  Rumour also has it that there might be ANOTHER one after that...

Peter Anderton
Janet: ZANUSSI@UK.AC.LIV.CS.MVA
Internet: ZANUSSI%MVA.CS.LIV.AC.UK@CUNYVM.CUNY.EDU
UUCP: ...!mcvax!ukc!zanussi@uk.ac.liv.cs.mva      

------------------------------

Date: 22 Jun 89 11:34:49 GMT
From: maujt@warwick.ac.uk (Richard J Cox)
Subject: Re: Terry Pratchett

The is an off the top of my head Biblography (i.e. no guarantees)

Discworld:				(Comments)
   1) The Colour of Magic	
   2) The Light Fantastic
   3) Equal Rights
   4) Mort
   5) Sorcery			(Just out in pb here)
   6) Wryd Sisters		(Out in hb for 6 months)
   7) Pyramid			(Just out in hb)
   8) Guards, Guards!		(Yet to be published)

There will (I am told) be 10 Discworld books. One is coming out every 6
months in hardback, in paperback a year later.

Other books:
   The Far Side of the Sun
   Strata
   The Carpet People 	(His first book. For kids. Very rare as far
			as I can tell)

For Future publication:
   Truckers		(For kids but sounds great fun.)
   A Sequel to truckers????? (I can't remember)

Terry Pratchett gave a very enjoyable (and funny) talk for the UWSF&FS here
a while back.

(UWSF&FS = Universtity of Warwick Science Fiction and Fantasy Society)

Richard Cox
84 St. Georges Rd
Coventry, CV1 2DL; UK
(0203) 520995
JANET:  maujt@uk.ac.warwick.cu
ARPA:   maujt@cu.warwick.ac.uk
UUCP:   ...!mcvax!ukc!warwick!maujt
BITNET: maujt%uk.ac.warwick.cu@nsfnet-relay.ac.uk

------------------------------

Date: 22 Jun 89 10:54:31 GMT
From: jcs@edai.edinburgh.ac.uk (Jonathan Salmon )
Subject: Re: Re: Terry Pratchett

> Rumour has it that the next book is to be called "Guards, Guards!"  you
> know in these mediaeval films when the king is about to be beaten up, or
> wants a peasant forcibly ejected from his court, he calls "guards,
> guards!" - well, the book is supposed to be about life seen from the view
> of one of these such guards (I think).

As I understand it the book is about the local guards, and from their point
of view, but it views them as the 'red jersey' brigade.

When you, the adventurer, gets thrown into the nearest dungeon, as
invariably happens in all the best fantasy novels, what do you do?

You either hide behind the door, or roll around the floor feigning illness
and shout the immortal line ('Guards! Guards!'). The poor fellows in
question then rush into your cell, failing to check behind the door or
whatever, and get beaten up and you make your escape.

The book is from the point of view of these hapless individuals, who know
it is their job to get beaten up for the sake of the main characters, but
treat it as all part of the job.

Terry P is also working on a children's novel called Truckers, about little
people living in the basement of a department store, who discover that the
store is due to be demolished, and have to venture into the big wide world.
From what I have heard of it (talk by Terry at Picocon, London, Feb 89),
it's going to be hilarious, and despite being a children's book will be
well worth purchasing by any Pratchett fans.

------------------------------

Date: 24 Jun 89 09:29:05 GMT
From: rjc@aipna.edinburgh.ac.uk (Richard Caley)
Subject: The Disc World

Ok, so now for a quick delve into trivia.

Does anyone fancy discussing the relationship between Disc-ography and
geography?

The Circle sea is the medeterranian and the Counterweight Continent is
America. But what about the details.

Here are a few guesses to get you going.

The Hubland Wastes are the steppe and Russia ( witness the marxist ice
giant ).

the great Nef is the Sahara.

Ankh-Morpork (sp?) is Rome.

The Unseen university is the Vatican.

The Ramtops are the Alps.

The city in Sourcery ( forget the name - I only read it the other day! ) is
Alexandria.

Now a few queries:

What the hell is Krull?

Somewhere that has the power to chalange the counterweight continent!

China?

rjc@uk.ac.ed.aipna

------------------------------

Date: 25 Jun 89 16:30:52 GMT
From: zmacx07@tsun2.doc.ic.ac.uk (Simon E Spero)
Subject: Re: The Disc World

Quote from Terry Pratchett on why there is no map of the Discworld-
   " I hate to tell you this, but it doesn't really exist."

He has also said that entire continents are liable to move without notice
if it gives a better punchline.

By the way, I wouldn't say that UU was the Vatican- the image suggested to
me is of an Oxbridge college..

Simon

------------------------------

Date: 26 Jun 89 14:11:12 GMT
From: rjc@aipna.edinburgh.ac.uk (Richard Caley)
Subject: Re: The Disc World

zmacx07@tsun2.doc.ic.ac.uk (Simon E Spero) writes:
>Quote from Terry Pratchett on why there is no map of the Discworld-
>   " I hate to tell you this, but it doesn't really exist."

But he did give the invitation to draw your own. Besides if we stop arguing
about things which don't exist then 99.9999(rec)% of all conversation goes
down the tubes.

>By the way, I wouldn't say that UU was the Vatican- the image suggested to
>me is of an Oxbridge college..

See! Gotya! Couldn't resist couly you! :-) :-)

Well, what triggered me was the fact that the chancelor is selected by the
gods, who let the world know by informing a meeting of the most powerful
wizards.

Now, ankhstones would indicate the Ankh is the rhine, but that would make
the circle sea the North sea and a little cold.

rjc@uk.ac.ed.aipna

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		      Miscellaneous - Hugos (6 msgs)

---------------------------------------------------------------------------

Date: 19 Jun 89 01:22:46 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Norescon Hugo Statement (Part 2 of 2) [LONG]

>While the tremendous enthusiasm for the "Visual Guide" does not speak
>highly for the tase or intelligence of these people, it is not at all
>obvious that a work of fiction (as the Guide most assuredly *is*) would be
>eligible as a *non*-fiction work.

Is it? It is, essentially, a reference guide to the world of Amber. It is
written in the voice of a character of that series, but it is primarily a
reference work. In terms of content, I would consider it a non-fiction work
(a work about Amber rather than a work of Amber) and, in fact, had filed it
that way here. At best it's ambiguous where to place it.

>Nice--but not really pertinent.  In the first, case--they claim to have
>been discussing test-tube fusion, not the specific results out of Utah.

The argument, of course, being that someone going back and trying to write
up a history to meet the facts (i.e. fabricating an alibi) would be likely
to remember that fusion was hot, but not smart enough to check up dates.
Yes, there are other things that could be used to define "test tube fusion"
but there is a single, obvious one, and the timing is bad. Circumstantial
evidence, true. But the group of people from their actions didn't seem to
me to be the type to talk about obscure scientific theories for the heck of
it.  Still, circumstantial and definitely up for interpretation.

>The March date problem makes a very simple assumption that no one has
>stated.  You are assuming that all 17 people travelled in the same
>vehicle--or at least on the same schedule.  Your argument breaks very
>easily by assuming that *some* of this group arrived early and stayed for
>the Con, and that some arrived on time for the Con

Unfortunately, your argument also breaks down somewhat. you're asking us to
believe that all 25 people from nine states *all* decided to wait until
they got to new york to buy their money orders, even though they arrived at
different times (and even though, evidently, the voting decisions were made
by phone prior to the convention -- how else to explain the money orders
bought before the con? They certainly couldn't have done the deciding at
Lunacon based on the timeline. (actually, it's 24 people in eight states,
since Stackpole's ballot was a forgery). It also boggles the mind that
these various caravans of people from all over the country would all buy
the money orders from the same post office, unless it happens to
be literally down the street from Lunacon.

I've tried to come up with a scenario that would allow 25 people from all
over the country to converge on Lunacon and have all of them end up buying
their money orders from the same Brooklyn post office over a two week
period -- and have none of them but them from a 7/11, or the local post
office, or whatever. I find that a very hard thing to swallow. Possible,
but not likely. And with one of those 25 money orders shown to be
fraudulent (the Stackpole ballot) I have to wonder about the whole thing.

>They themselves have not claimed Mr. Stackpole as one of their own.  (I
>agree that circumstantially, that ballot must be included in the problem,
>but there is no direct evidence in *this* letter to support that!).

Stackpole's ballot being bought by one of the money orders in sequence is
prima facie evidence. I find it just as significant that *only* the 17
Illinois balloters made themselves heard or signed the letter.

>Again, let me note that the whole letter smells rather badly.  On the
>other hand, as the Committe itself has noted--nothing illegal or in
>violation of the Hugo voting rules has been found to take place.

Well, no. We have proof of vote fraud. What we don't have is proof of who
did it, why they did it or the extent of the vote fraud. There was at least
one proven fradulent vote in that block of 25.

>Given that, I feel that the Committee is in error to have unilaterally
>changed the composition of the final ballot and to have even *considered*
>discarding ballots.

I don't agree that it was an error to consider discarding ballots.
Committees have to examine all the options. That they didn't discard
ballots shows that they found that option to be flawed. I don't see how you
can consider turning down a flawed option to be itself flawed.

Changing the ballot without rules jurisdiction is another matter. My
contention (which I have communicated to N3) was that the ballots should
have been validated (which could be done within the bounds of the secret
ballot and without violating secrecy -- you contact (or attempt to contact)
each member for which there is question and find out (1) if they exist, and
(2) whether they in fact bought a membership. Stackpole should not have had
to come to the committee, they should have found him. Any member that says
'yes' you drop from suspicion. Any member that says 'no' or can't be found
at the published return address is dropped as a fraudulent ballot. It can
be done quickly and at little expense by (1) telephone, or (2) registered
mail to the member's official address. No disclosures are made, no ethical
judgements about the worth of the ballot, and it's within the scope of
membership validation under the rules.)

The latest material from N3 is interesting both in what it shows and what
it doesn't. It shows, clearly, that someting is rotten in the state of
Denmark.  It doesn't show who, or what, or why. Those are still interesting
questions, but it will be up to the future to find us answers, if ever. It
also shows, I beleive, that the committee was working in what it felt was
the best interests of the awards, which heartens me. We can disagree with
their decisions (and I, in fact, do in places) but that's easy to do with
the advantages of hindsight and without the pressure of all organized
fandom (and a couple of libel lawyers) breathing down my neck. The
situation could be better. it could also, easily, be much, much worse.

The idea now is to not lynch someone for being sub-optimal, but to learn
from the mistakes and not allow them to happen again. And find the real
culprit(s) and the rest of the truth and lynch them, instead. 

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 19 Jun 89 04:33:37 GMT
From: tyg@eddie.mit.edu (Tom Galloway)
Subject: Re: Norescon Hugo Statement (Part 2 of 2) [LONG]

chuq@Apple.COM (Chuq Von Rospach) writes:
>Wilson Heydt writes:
>>While the tremendous enthusiasm for the "Visual Guide" does not speak
>>highly for the tase or intelligence of these people, it is not at all
>>obvious that a work of fiction (as the Guide most assuredly *is*) would
>>be eligible as a *non*-fiction work.

I would assume that the 3 nominations for non-fiction were all it got from
the money-order crowd (i.e. including non-existent fiction nominations), as
otherwise the note is severely weakened. Perhaps Sue could ask George Flynn
as to whether there were any such fiction nominations? I'll be quite
surprised if there were.

>I've tried to come up with a scenario that would allow 25 people from all
>over the country to converge on Lunacon and have all of them end up buying
>their money orders from the same Brooklyn post office over a two week
>period -- and have none of them but them from a 7/11, or the local post
>office, or whatever. I find that a very hard thing to swallow.  Possible,
>but not likely. And with one of those 25 money orders shown to be
>fraudulent (the Stackpole ballot) I have to wonder about the whole thing.

There's another factor. None of the 25 were from New York or even Jersey or
Connecticut. Lunacon was in Westchester. Why did all this come from
Brooklyn?  Did they plan to stay in Brooklyn for the con? If you look at a
map of NYC, you'll note that Brooklyn is about as far away as you can get
short of Staten Island. Where did they stay for this week? Isn't it odd
that no one was actually from the area in Brooklyn? How much does a week of
hotel in Brooklyn at rack rate cost, anyway?

tyg@caen.engin.umich.edu

------------------------------

Date: 21 Jun 89 15:35:15 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Norescon Hugo Statement (Part 2 of 2) [LONG]

chuq@Apple.COM (Chuq Von Rospach) writes:
Hal Heydt writes:
>>Again, let me note that the whole letter smells rather badly.  On the
>>other hand, as the Committe itself has noted--nothing illegal or in
>>violation of the Hugo voting rules has been found to take place.
>
>Well, no. We have proof of vote fraud.

Uh, Chuq...

Hal did *not* say that there was no vote fraud.  He said that there was
nothing in violation of the law or of the WSFA Constitution (the "Hugo
voting rules").

And in that he is correct.  Nothing in the WSFA Constitution forbids
purchasing multiple memberships and voting them; nothing in it forbids
purchasing a membership as a gift for someone else, even without informing
them.  And nothing in the law forbids these things either.

A mild case could be made for mail fraud, but who was being defrauded?  No
attempt was made to gain money from this scheme, and no attempt was made to
subvert the Hugo process *as* *defined* *by* *the* *WSFA*.

The rules are bad?  I agree.  Change them?  Should've been done years ago.
But the only people who've demonstrably violated the rules thus far...

...are the N3 committee.

------------------------------

Date: 22 Jun 89 14:47:05 GMT
From: holstege@polya.stanford.edu (Mary Holstege)
Subject: Re: Norescon Hugo Statement (Part 2 of 2) [LONG]

Here's my cut on the Hugo mess N3 has managed to get itself into: random
thoughts on the good, the bad, and the ugly.

First, the actionable:

My prurient interest is piqued by reading private mail as much as anyone,
but N3 is on very shaky legal grounds in releasing the full contents of a
letter which specifically denied them that right.  Recipients of letters
own only the physical document; the contents remains the property of the
sender.

I am not in the least surprised that N3's lawyers are advising them not to
name names.  They could get hit with a very nasty and (IMHO) throroughly
justifiable slander suit otherwise.  The only evidence of *any* impropriety
in any of this is the Stackpole letter.  I can think of a dozen other
explanations for that, however.  It is not in itself conclusive.

Next, the feeble:

N3 speaks of a block vote of 50 ballots.  Even setting aside the fact that
block voting is "in no way illegal or unethical" by N3's own admission, why
do they *believe* that there is a block vote?  Well, "there were several
subsets [of the 50 ballots] with a very strong resemblance among the
ballots in one subset, and a somewhat lesser resemblance between one subset
and another."  Ah.  How many subsets?  How much variation?  What, pray
tell, is "a strong resemblance" exactly?  Or "a somewhat lesser
resemblance".  They obviously haven't got a competent statistician to tell
them about expected correlations, even assuming no biasing factors, no,
they just have a *feeling* that there is a resemblance.

And there are plenty of biasing factors: what people read depends strongly
on the recommendations of friends and on a few genre publications.  I would
be very surprised if a group of friend didn't have highly correlated
ballots, especially of they discuss their choices with one another before
hand.  Further, people who like the work of Person X will tend to select
X's work for other categories, or work like Person X's work.  Or maybe
there aren't a whole lot of good choices in some categories.  How unusual
is this pattern, really?  Do we know?  More importantly, do the folks at
N3?  Has is ever occurred before?  Maybe, maybe not; apparently other Hugo
committees have just quietly dropped clusters they felt were suspicious
before.

Now maybe it really is way out of line with expectations.  Maybe.  N3 has
not presented any convincing evidence of that, and even if they did, it
does not constitute evidence of fraud or any violation of the rules.  N3 is
playing a sneaky CYA game: talk vaguely about a wide pattern of block
voting, demonstrate one possible instance of genuine fraud, and try to
smear everyone who happened to have preferences that N3 feels are too
similar to the `block vote'.  Those guys deserve an apology from N3, not
snide remarks about impropriety.  Beese and Hamilton also deserve a big
apology (at least!), for having had their careers damaged by N3's actions.

Grasping at straws:

"everything from X to cold fusion" or "everything from X to test-tube
fusion" is widely used as a verbal formula, a chic replacement for
"everything from soup to nuts" or "of cabbages and kings".  The fact that
the conversation referred to occurred a couple of weeks before the cold
fusion story broke is irrelevant; even setting aside the fact that people
often misplace topics of conversation in time when looking back on it some
months later.

The "the letter writers said they liked the Guide to Castle Amber but most
of them didn't select it for best book" note.  They said they liked the
illos in the book.  That doesn't mean they didn't like other books in that
category better.  [And doesn't this tread into the domain of revealing
individual ballot selections?]

So what have we got?  One possible case of fraud and a bunch of votes that
N3 thinks are `too similar'.  They have undermined the credibility of the
Hugos unnecessarily, just because they had a feeling about something that
isn't even forbidden.  They may not have intended to pressure people to
remove their nominations, but somehow I doubt it.  It is clear that they
felt (and still appear to suspect) that Beese and Hamilton were somehow
involved, or that their friends or family were involved.  You call up
someone and say "We think your family has been stuffing the ballot box on
your behalf.  Do you want to withdraw your nomination?" and they are apt to
hear it as intimidation or pressure to withdraw.

20-20 hindsight:

N3 should have verified ballots they thought were questionable, or just
accepted them the same as every other ballot.  Then they should have
instituted a change in the rules to prevent block voting.  If block voting
is such a heinous crime that it justifies tossing aside rules and making a
lot of people mad, then it ought to be prevented by the rules, yes?  And if
it isn't, then what the blazes are they doing monkeying with the nomination
process because of it?

Mary
Holstege@polya.stanford.edu
ARPA: holstege%polya@score.stanford.edu
BITNET: holstege%polya@STANFORD.BITNET
UUCP: {decwrl, sun, hplabs, rutgers}!polya.stanford.edu!holstege

------------------------------

Date: 22 Jun 89 21:48:26 GMT
From: dlow@hpspcoi.hp.com (Danny Low )
Subject: Re: Re: Norescon Hugo Statement (Part 2 of 2) [LONG]

It appears that block voting now has to be specifically addressed in the
Hugo rules. This is not the first incident I am aware of.  The others were
basically discretely disposed of which has the problem of independent
verification of whether block voting really did take place.

In the case of the two disputed categories, best novel and best artist, the
Hugos are not trivial. They translate into real money.  Hugo winning novels
stay in print longer, the author can expect better advances and greater
demand for his works. The artist can expect more commissions and better
prices for his works.

Danny Low
dlow@hpspcoi.hp.com
...!hpda!hpcuhc!hpspcoi!dlow 

------------------------------

Date: 27 Jun 89 00:06:05 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Norescon Hugo Statement (Part 2 of 2) [LONG]

>> In the case of the two disputed categories, best novel and best artist,
>> the Hugos are not trivial. They translate into real money.

I dunno. It depends on who you talk to. I know a number of authors who
claim that the Hugos don't particularly help get better contracts or
advances. I know others that claim it does. I've seen anecdotal evidence
that proves both sides of the story -- the one thing I can say is that from
the numbers I've been shown the Hugo doesn't seem to be as powerful as some
might want to think. It seems to help best the newer writer with the
powerful, surprising early win and the already seated old-fogey looking for
a negotiating point. Mid-list authors seem to get left out in the cold (so
what else is new) -- maybe 15 or 20% on the next contract on the advance,
maybe not.

The only things everyone seems to agree on are that short fiction (anything
*but* novel) is useless for market value and that a Hugo award can really
help open up foreign sales (which can be truly lucrative if marketed
properly).

>Damage to reputations (especially in cases of false accusation) *also*
>costs real money.  Think about lost sales and lost commissions.

Todd Hamilton claims he lost three covers and $10,000 in commissions during
the initial furor. That's not chickenfeed.

Chuq Von Rospach
chuq@apple.com

------------------------------
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Today's Topics:

		       Films - Millennium (3 msgs) &
                               Batman (7 msgs)

---------------------------------------------------------------------------

Date: 23 Jun 89 15:31:29 GMT
From: fox-r@mars.cis.ohio-state.edu (Guitarist from hell)
Subject: Re: Millennium

HEROY%LSUVM@ICSA.RICE.EDU (Paul Heroy) writes:
>I've seen some references on the list to the upcoming movie version of
>John Varley's _Millennium_ (plus the blurb on the book), so I just read it
>this weekend. It's a terrific book, and definitely has the potential for a
>very exciting action movie, which, if we're lucky, will keep some of the
>other elements intact (strong, interesting characters, social commentary,
>humor etc.).

Yes, this is an excellent book.  Very suspenseful in that, you never know
what is really going on at any time (this is typical of Varley and you
should read Ophuichi Hotline which keeps you wondering through the entire
book and after you finish the book.

I particularly like the way Sherman (the robot) changes and develops into
one of the main characters.  Also, of course, is the interplay between
Louise and Bill Smith which is the main action in the book.  If you like
Millenium, check out some of his other works, everything he's written is
great.

>Does anyone out there know anything about the status of the project? Is it
>due sometime this summer? (Please please please let it be out this summer,
>especially after the STV disaster!).

The movie is done.  It was scheduled to be released in May or June but they
have postponed its release until autumn.  This is probably because the
producer(s) feel that it can't compete with the summer "blockbuster"
movies.  So far, I have seen 3 of the blockbusters (Indiana Jones, Star
Trek V and Ghostbusters II and none of them have been anything special).

About the movie, I have seen postings and have been sent mail by people who
have seen an advanced release of the film or just clips from the film, and
all of them have panned the movie saying that the effects look bad, the
script is poor and the acting sucks.  Well, I want to see it for myself
anyways as this is a project I have been following for at least 4 or 5
years.  Since Millenium is being made into a movie (and I feel that
Millenium is an obscure book when compared to the rest of the sf field), I
have hope that maybe other good sf books will be made into movies by
authors like Charles Sheffield (ok I'm dreaming here), Niven/Pournelle, and
other hardcore SF writers.

Richard Fox
Laboratory for Artificial Intelligence Research
The Ohio State University

------------------------------

Date: 25 Jun 89 22:47:47 GMT
From: hoptoad!tim@apple.com (Tim Maroney)
Subject: Re: Millennium

There have been some questions about the MILLENIUM movie.  I Spoke with
John Varley's close friend Ricia Mainhardt yesterday about this and that,
and she said the movie was definitely scheduled for August 25 release.  She
also had a big packet of stills with her.  They look quite interesting,
rather David Lynchian (though Lynch did not direct).  I haven't read
MILLENIUM so the stills didn't tell me much about the story.  But it looks
as if it will be well made and well worth a look-see.

Tim Maroney
sun!hoptoad!tim
tim@toad.com

------------------------------

Date: 26 Jun 89 02:39:00 GMT
From: texbell!merch!hal6000!lee@cs.utexas.edu
Subject: Re: Millennium

   The "Millenium" movie is now slated for a August 25 release. It has been
moved from May to Fall and now back to August. I haven't heard or read
anything good about this movie. The casting of Ladd and Travianti really
sounds bad to me, although Varley himself was on the set and seemed pretty
happy with what was going on.
   I have to agree with the poster that said Varley's short stories are
better than his novels. "Persistance of Vision" is one of my all time
favorite short stories.

Lee Cochenour
lee@hal6000.tandy.com.UUCP

------------------------------

Date: 26 Jun 89 03:15:03 GMT
From: roberts@studguppy.lanl.gov (Doug Roberts)
Subject: Batman

We just came back from seeing Batman, and we enjoyed it completely!  The
special effects scenery was wonderful: Gotham City was a marvelous neo
Gothic-Dune-Flash Gordon cesspool (it reminded me a little of Detroit), and
the Batmobile is _mean_.

Good old Jack Nichelson, as the Joker, nearly stole the movie from Micheal
Keaton, and Keaton wasn't bad!

Douglas Roberts
Los Alamos National Laboratory
Box 1663, MS F-602            
Los Alamos, New Mexico 87545  
(505)667-4569                 
dzzr@lanl.gov                 

------------------------------

Date: 26 Jun 89 05:48:14 GMT
From: terman@portia.stanford.edu (Mutant for Hire)
Subject: Re: Batman

roberts@studguppy.lanl.gov (Doug Roberts) writes:
>We just came back from seeing Batman, and we enjoyed it completely!  The
>special effects scenery was wonderful: Gotham City was a marvelous neo
>Gothic-Dune-Flash Gordon cesspool (it reminded me a little of Detroit),
>and the Batmobile is _mean_.

Actually, Gotham City reminded me more of Blade Runner with less neon
lighting.  More like a cross between Blade Runner and Brazil, with the way
that some of that piping went.

The Batmobile was nice, but something about it made me a little edgy. It
was just shaped too oddly for my taste. Also I'm of mixed feelings about
the jet engine it had. Can you imagine how much fuel that thing must use?
It was a nice effect and all, but they could have left that part of it out.

Technically I have few complaints aside from the car.

------------------------------

Date: 26 Jun 89 15:48:25 GMT
From: 3C257F7@CMUVM.BITNET (Kim Dyer)
Subject: BATMAN movie

I assume that a very high percentage of you folks have now seen the BATMAN
movie.  I, for one, was impressed.  MUCH better then I had thought it would
be.

The sets had sort of a "Bladerunner" feel to them ... although some of the
friends who saw it with me nit-pick about the differences.  Think of it as
same time period, different city and you get the idea.  Same dark feeling,
just a touch less grungy - but same basic idea.

I knew that Jack Nicholson could carry off "maniac" well.  He's done it
before (to the point where he's beginning to be typecast as mental patient
material).  His performance is good, but not surprising.

I had *SERIOUS* doubts about Michael Keaton as Batman/Bruce Wayne.  I had
visions of a performance that would make Adam West look good.  I was way
off with that one.  Seeing it I can not imagine ANYONE doing a better job
... he manages to get across plenty of emotion etc. with just the set of
his jaw and his heavily shaded eyes.  Bruce Wayne is a very human and
sympathetic character, not at all overplayed.  The "muscle suit" which I
thought so ridiculous in the stills is explained and actually makes sense!

*****minor spoiler*****

It gets a little hokey in places - but what they heck... it's a comic book
character, right!?!  The continuity is generally good (I saw ONE major
glitch ... Jack's eyes change color in a flashback.)  No one bounces back
from getting hit/shot/dropped off a building without a reasonable
explanation for it (in context) other then "The Joker" surviving a swim in
what I assume is acid.  Batman actually has to function obviously injured
(and eventually gets mad enough to ignore the pain).  The writers have not
forgotten he is NOT an invincible superhero (ala Superman) but a guy with
lots of neat toys and some physical training.

*****end minor spoilers*****

One sentence review -- "Citizen Kane" it ain't ... but it beats every other
summer movie so far by about 3 lightyears.

------------------------------

Date: 26 Jun 89 13:00:55 GMT
From: leeper@mtgzx.att.com (Mark R. Leeper)
Subject: BATMAN

				  BATMAN
		      A film review by Mark R. Leeper

	  Capsule review:  A triumph of visual imagery over story
     for the music video generation.  Ironically, Keaton is better
     as Batman than Nicholson is as the Joker.  The art design is
     superior but just about everything else is pedestrian.
     Better than the television series or the serials, not as good
     as the comic.  Rating: 0.

     "[The] mind craves [images], and, of late more than ever, the
     keenest experimenters find twenty images better than one,
     especially if contradictory; since the human mind has already
     learned to deal in contradictions."
                                             Henry Adams, 1907

     Excuse the pretentiousness of starting a review with an 82-year-old
quote, but Adams might very well be talking about BATMAN, whose images,
often contradictory or of clashing styles, far overpower the flyweight
story that binds them together.  BATMAN is a triumph of visual imagery over
story.  While Jack Nicholson is the top-billed star, his character is
paper-thin and just as flat.  We are down here to the level of villains
whose biggest crimes can be explained only by nastiness.  Nicholson
apparently was chosen not because he had a single responsive chord for the
man behind the famous face, but because both are known for their smirking.
Nicholson does not even look the part.  His face is not thin and angular
enough and his non- angular body is better suited to playing the Penguin.
Of course, it is a pity that the original model for the Joker is well past
the point where he could have played the part.  Conrad Veidt, best known
for playing Col.  Strasser in CASABLANCA and Cesar in CABINET OF DR.
CALIGARI, played the title role in THE MAN WHO LAUGHS, a poor wretch whose
face is twisted into a perpetual rictus grin.  His nightmarish look was
reportedly the real inspiration for the Joker so he looked the role.
Nicholson can be a decent actor but he lacks range and in spite of all the
fuss and expectation, Michael Keaton is much better cast as Batman than
Nicholson is as the Joker.  Keaton, first of all, looks the part of Batman.
That is not all that surprising if you realize what you are seeing is two
eyes, a perpetual frown, and a chin.  Everything else is plastic shell.
Any actor with a chin and reasonable musculature could have looked good in
the Batman suit.  Keaton's role was a little more demanding when he played
the man behind the mask--he is not a character out of Dostoevsky,
understand, but his role did require a little acting and while he was
neither superior nor memorable, he was at least equal to the role.
Surprisingly, Michael Gough played against type as a sympathetic Alfred the
butler (sort of a Batman's batman!).  At one point he does severely
overstep what the original Alfred would have done, but that is a script
fault, not Gough's failing.

     The story, what there is of it, gives us an origin for the Joker, a
touch of one for Batman, and one fiendish though not very coherent scheme
by the Joker which is, of course, foiled by Batman.  I will not say much
about the Joker's scheme, but it involves chemical contamination.  The
Joker makes the part about chemical contamination quite public, but
apparently Batman is the only person to do a chemical analysis of the
contaminated products.  (To judge how likely that is, the Berkeley wellness
Letter reports, "The smoke from a single cigarette contains about 100 times
more cyanide than did the two grapes from Chile that were impounded by
government officials in March."  Any idea how many chemical labs got
involved in analysis after that tiny level of contamination was found?  How
likely do you find it that only Batman would do a complete chemical
analysis of the Joker's product?)  The plot also concerns what must be the
world's tallest cathedral.  At a minimum it looks to be at least fifty
stories tall.  That does not make for a believable story, but it is there
for visual style more than credibility.

     In the quote above, Adams talks about contradictory images, and that
is precisely what BATMAN offers.  There are wide mood swings from somber,
dark, and brooding, to just exactly the sort of tongue-in-cheek campiness
that the producers have long promised would *not* be in this film.  Scenes
of the Joker dancing Mardi Gras fashion to songs by Prince in front of
cheering crowds are not classic Batman style by any means.  And when Batman
laments, "This is not exactly a normal world," this is not exactly a Batman
sentiment.  Also, one wonders how many worlds Batman has seen.  Again and
again the story stops--literally stops--in a time-out for a visual image.
One of the most ridiculous of these has the Batplane break off a
confrontation with the Joker so it can fly above the clouds and be seen
outlined against the moon, looking like an aerial bat-symbol.  If the
script gives no explanation, the cheer of the audience does.  Logic is less
important than the visual image.

     BATMAN is an art designer's film all the way.  Gotham City is a highly
stylized New York City with the art deco of the 1930s and the futuristic
feel of Fritz Lang's (not Superman's) Metropolis.  It is a collection of
dark somber streets seen only at night or under overcast skies.  This is a
film without sunshine.  To tie Gotham to the present, the mayor of the city
was cast not for any acting ability, but because he looks like Ed Koch.  In
spite of the beautiful visual design for the city, the eye still rebels
because of the matte paintings and building models that are just not
convincing as being anything but mattes and models.  That is not a serious
fault in a film with a strong story, but when a film's strongest suit is
its art design, it becomes very important to execute those designs
flawlessly.

     Finally, a word about the music.  Danny Elfman has written a decent
score, but choosing Prince to write the songs, apparently for the nihilism
of his previous work, was as big a blunder as choosing Nicholson for his
smirk.  Director Tim Burton claims to be a fan of Batman comic books, but
it seems to me they were better than his film.  I have to give the film a
neutral 0 on the -4 to +4 scale.  I guess I did not expect better, but I
had hoped for it nonetheless.

Mark R. Leeper
att!mtgzx!leeper
leeper@mtgzx.att.com

------------------------------

Date: 26 Jun 89 20:16:58 GMT
From: anasaz!scott@mcdphx.phx.mcd.mot.com (Scott Gibson)
Subject: Re: Batman

terman@Portia.Stanford.EDU (Mutant for Hire) writes:
>Actually, Gotham City reminded me more of Blade Runner with less neon
>lighting.  More like a cross between Blade Runner and Brazil, with the way
>that some of

Yeah, I kind of thought that Gotham City looked like LA in Blade Runner but
with one important distinction: LA in Blade Runner looked real.

Batman is a good movie, anyway.

With regard to unbelievable tech stuff: forget the Batmobile, how in the
hell did Bruce Wayne construct the Batcave and keep it a secret - it's just
slightly large.....

Scott

------------------------------

Date: 27 Jun 89 14:34:35 GMT
From: crsp_fama@gsbacd.uchicago.edu
Subject: Re: BATMAN

> 
>				    BATMAN
>		       A film review by Mark R. Leeper
> 
>	  Capsule review:  A triumph of visual imagery over story
>     for the music video generation.  Ironically, Keaton is better
>     as Batman than Nicholson is as the Joker.  The art design is
>     superior but just about everything else is pedestrian.
>     Better than the television series or the serials, not as good
>     as the comic.  Rating: 0.

I agree with your entire review. You hit the nail on the head.

But I really believe the show was better than the movie. I'll tell you why.

A lot of Batman fans feel that the spirit or concept of Batman was
destroyed by the show. This is an issue all on it's own. But that is why
they don't like the show. Batman is not camp and it is not funny.

But for what the show tried to do, it worked. It wanted to poke fun at
comics and it did it well.

Some merit has to go to efforts which reach their conclusion.

------------------------------

Date: 27 Jun 89 03:32:54 GMT
From: terman@portia.stanford.edu (Mutant for Hire)
Subject: Re: Batman

scott@anasaz.UUCP (Scott Gibson) writes:
>With regard to unbelievable tech stuff: forget the Batmobile, how in the
>hell did Bruce Wayne construct the Batcave and keep it a secret - it's
>just slightly large.....

Well, the caves are naturally occuring. They are large and extensive and
exist underneath Wayne manor. As for equipment, as a multimillionaire,
Wayne probably bought all the high tech equipment through enough dummies
that no one could ever trace it to him, then had it shipped to Wayne manor
in crates marked to be something different. The caves themselves are
private property and so nobody would be likely to stumble onto them
accidentally.

Installing all of that equipment without help is another thing entirely.
Some of that was fairly heavy intensive labor, he did it all himself? Must
have taken years, or robot labor or something.

So in what movie do we get Batgirl? :-) :-)

Martin Terman
terman@portia.stanford.edu

------------------------------
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Today's Topics:

		Television - First Born & Lathe of Heaven &
                             Science Fiction Theater (2 msgs) &
                             Space Patrol (3 msgs) &
                             Gerry Anderson (4 msgs) &
                             Starlost & Quintet

---------------------------------------------------------------------------

Date: 19 Jun 89 21:12:00 GMT
From: klaes@renoir.dec.com (CUP/ASG, MLO5-2/G1 6A, 223-3283)
Subject: FIRST BORN on the A&E Network.

   On the Arts and Entertainment Network (Cable), there is a three part
British (BBC) series being shown on Saturday nights at 10 p.m.  E.D.T.
called FIRST BORN, about a secret British government experiment to produce
a race of beings who are half human and half primate.  The story is based
on the events surrounding Gordon, the only successful result" of the
combining of human sperm in a gorilla's ovum.
    
   FB is rather well done, and not B-grade schlock as one might expect.  It
brings up a lot of thought-provoking issues, such as how the government
wanted to use these beings as essentially a race of expendable slaves.  The
chief scientist on the project wants to create a race with human
intelligence but none of our aggressiveness.
    
   BTW, I am aware that it is genetically "impossible" to create a
human-gorilla baby, but all I can say is I "know" faster-than-light travel
is also impossible, but I still watch STAR TREK every week.
    
Larry Klaes
klaes@renoir.dec.com
...!decwrl!renoir.dec.com!klaes
klaes%renoir.dec@decwrl.dec.com

------------------------------

Date: 19 Jun 89 17:27:17 GMT
From: jhorowit@bbn.com (Joe Horowitz)
Subject: Re: Lathe Of Heaven

datta@vacs.uwp.wisc.edu (David Datta) writes:
>I am looking for the video production of the story 'Lathe Of Heaven' that
>was shown about 12 years ago on Public Broadcasting.  I believe the
>author(ess) was A.E. Vogt (SP???)  Anyone else even remember seeing this
>show?  

Wow!  Not quite.  It's Ursula K. LeGuin, and I've been chasing after a copy
of that production for several years.  At the time I saw it, I considered
it to be the best adaptation of an sf novel I'd ever seen.  It's been
awhile, so I might change my mind if I saw it again, but I tend to think
not; I can't instantly recall any really remarkable film adaptations of sf
novels that have come out in the last several years.  (I don't count _Blade
Runner_ or _Nineteen Eighty-Four_: _Blade Runner_ was a good film, but not
a particularly faithful adaptation of Dick's novel _Do Androids Dream of
Electric Sheep, and _Nineteen Eighty-Four_ I don't really think of as an sf
novel in the strictest sense.)

I did manage to track it down at least to its point of origin.  It was
originally produced by WNET in New York.  I believe that it was aired on
various PBS stations nationwide several times during the summer of 1980 (or
1981?).  The people I spoke with at WNET gave me the impression that they
are unaware of any plans by any station to ever air it again, and they
definitely stated that it is *not* available in commercial home video
format.  Arrrrrggggghhhh!!!

However, if you have a professional (i.e. TV studio-type) videotape player
or know someone who does, you can get a copy in that format--for about two
hundred and fifty dollars!!

Joe  N. Horowitz
jhorowit@bbn.com

------------------------------

Date: 21 Jun 89 16:34:44 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: *Old* SF TV shows

Now if you want *old* (and good!) SF shows from television, why hasn't
anyone discussed Science Fiction Theater?  It'll match up against anything
the rest of you have been talking about.  It was in that fine old tradition
of Hard Science/Gadget -oriented SF.  Sort of a TV version of
Analog/Astounding.

Hal Heydt
Analyst, Pacific*Bell
415-645-7708
whh@pbhya.PacBell.COM

------------------------------

Date: 22 Jun 89 16:56:37 GMT
From: hhaller@pnet01.cts.com (Harry Haller)
Subject: Re: *Old* SF TV shows

>anyone discussed Science Fiction Theatre...

Yeah!  Truman Bradley was the host, and that show kept me on the edge of my
chair from age 4 to 6.  I loved it!  Does anybody know if it's still
available, and it there are any plans to put it on tape?  Another one I'd
love to see was Rocky Jones, Space Ranger, a pretty high-tech (for the
early '50's) space opera.  ()

------------------------------

Date: 20 Jun 89 15:44:06 GMT
From: jaw@mtgzy.att.com (j.a.welsh)
Subject: Re: SF TV SHOWS: SPACE 1999 and THE STARLOST

Just to jog some memories, what show had the Gallaspheres(sp?) If I
remember correctly, they looked like those pull string gyroscopes.  The
show may have been named Planet Patrol, but I am not sure, but I am sure
that some of you net.readers will know!

John Welsh
mtgzy!jaw

------------------------------

Date: 21 Jun 89 19:03:31 GMT
From: miller@uwovax.uwo.ca (Greg Miller)
Subject: ancient British SF puppet TV show

jaw@mtgzy.att.com (j.a.welsh) writes:
> Just to jog some memories, what show had the Gallaspheres(sp?) If I
> remember correctly, they looked like those pull string gyroscopes.  The
> show may have been named Planet Patrol, but I am not sure, but I am sure
> that some of you net.readers will know!

And the ship took off by spinning around and around from a landing pad in
the middle of a futuristic metal enclosed city?

Hey, that's the name of the show I was trying to recall.  The show was
broadcast on "ABC, your weekend TV" on a Saturday around 5:30 pm, probably
just after the news from ITN (I think), back around 66-67.

This show also appeared in cartoon strip form in TV Comic.

Anybody remember any more of the details?

Greg Miller

------------------------------

Date: 23 Jun 89 10:12:08 GMT
From: jam@computing.lancaster.ac.uk (John A. Mariani)
Subject: Re: ancient British SF puppet TV show

miller@uwovax.uwo.ca (Greg Miller) writes:
>jaw@mtgzy.att.com (j.a.welsh) writes:
>> Just to jog some memories, what show had the Gallaspheres(sp?) If I
>> remember correctly, they looked like those pull string gyroscopes.  The
>> show may have been named Planet Patrol, but I am not sure, but I am sure
>> that some of you net.readers will know!
>
>And the ship took off by spinning around and around from a landing pad in
>the middle of a futuristic metal enclosed city?
>
>Hey, that's the name of the show I was trying to recall.  This show also
>appeared in cartoon strip form in TV Comic.
>
>Anybody remember any more of the details?

The name of the show is "Space Patrol" and it was NOT a Gerry Anderson
production.  Instead, if memory serves, it was by Roberta Tovey who had
some involvement with Gerry's earliest shows (can't remember if it was both
or one or the other), "Twizzle" and "Torchy the Battery Boy".

The name of the ship was Galasphere 347. It looked like a metal
tube/column, ringed by a circular tube, held on by struts to the centre of
the column. It revolved in flight.

The ship was crewed by Captain Larry Dart, who had red hair and a beard. (I
recently saw an episode repeated at Worldcon in Brighton, and for UK
readers, was struck by the similarity to Noel Edmunds). Also on board was
Slim (I think) and ...  er .. one other character whose name quite escapes
me for the moment. One was a martian, I think.

When the ship was in flight and went to "warp drive" or "hyperspace" (I
can't remember the "Space Patrol" terminology), the crew went to sleep on
the flight deck and were locked in, while robots were activated to run the
ship. I seem to recall that these robots were quite dangerous and the crew
were locked away for their own safety.

It's just occurred to me that it probably was called "Planet Patrol" on in
the states as suggested above to avoid a name-clash with the American
live-action "Space Patrol" program.

NOTE : you know, about every three months we have a Gerry Anderson puppet
discussion. Does sf-lovers have a server database that we could use to hold
information so that oft-appearing queries could be referred there? The
frequency of the discussion also intriques me as to the turnround of usenet
readers. Also, as I mentioned the last time this discussion appeared, there
is a Gerry Anderson fan club, Fanderson, which has a loosely connected
magazine, S.I.G. (Supermarionation is Go!). S.I.G. is produced by David
Nightengale, who runs the two Thunderbooks shops in the North West of
England (Blackpool and Preston). He is also behind "Action-21", a magazine
reprinting Gerry Anderson comic strips from the immortal "TV-21" (which
features art by some of Britain's greatest comic artists of the 60's e.g.
Frank Bellamy on Thunderbirds).

E-mail me for further details.
As you can probably tell, I was and am still a fan. I still remember the
excitement of waiting for the first episode of Stingray and being
enthralled by the first episode of Thunderbirds involving the Fireflash
airliner.

John A. Mariani
University of Lancaster
Department of Computing
Bailrigg, Lancaster, LA1 4YR, UK.
+44 524 65201 ext 4467
...!seismo!mcvax!ukc!dcl-cs!jam
jam%lancs.comp@ucl-cs
jam@uk.ac.lancs.comp

------------------------------

Date: 22 Jun 89 12:13:25 GMT
From: dsr@stl.stc.co.uk (David Riches)
Subject: Gerry Anderson

Correct me if I'm wrong, and no doubt you will, but wasn't Gerry Anderson's
first series one called 'Twizzle'?

Does anyone remember Twizzle, I have very hazy memories about this and I
was quite disappointed to discover that Twizzle was in fact a boy and not a
girl as I'd always thought.

For those who don't know.  Twizzle was a 'person' who had extendable legs
(rather like Reed in the Fantastic 4) but that's all I remember.

Dave Riches
Software Design Centre,
Dept. 103, T2 West
STC Technology Ltd., London Road,
Harlow, Essex. CM17 9NA.  England
+44 (0)279-29531 x2496
dsr@stl.stc.co.uk
dsr%stl.stc.co.uk@earn-relay.ac.uk

------------------------------

Date: 22 Jun 89 14:34:06 GMT
From: and@servax0.essex.ac.uk (Holyer A)
Subject: Re: Thunderbirds and Supermarianation

This strikes me as a good time to bring up the old argument as to whether
or not Captain Scarlet was based on Cary Grant (at least I think it was
Cary Grant - Anyone....?)  I'm *sure* I read this somewhere.....

Andy Holyer
Royal Free Hospital School of Medicine
Hampstead, London England	
and@uk.ac.lon.rfhsm.ux
mcvax!ukc!r-free!and

------------------------------

Date: 23 Jun 89 10:18:14 GMT
From: jam@computing.lancaster.ac.uk (John A. Mariani)
Subject: Re: Thunderbirds and Supermarianation

and@servax0.UUCP (Holyer A) writes:
>This strikes me as a good time to bring up the old argument as to whether
>or not Captain Scarlet was based on Cary Grant (at least I think it was
>Cary Grant - Anyone....?)  I'm *sure* I read this somewhere.....

You are right in assuming the puppets took their features from humans. Troy
Tempest of "Stingray" is rumoured to be based on James Garner (star of
"Maverick" at that time). By the time we get to CSatM, the puppets were
more human in appearance (rather than charactures) and the CS puppets are,
it is said, based on the appearance of their vocal artists i.e. Captain
Blue and Ed Bishop (Straker of "UFO").  Captain Scarlet's voice belonged to
Francis Matthews (who played detective Paul Temple in the BBC series of the
same name) and I think there is a resemblance.  Undenialbly, though, Mr.
Matthew's was doing a Cary Grant impersonation at the time!

John A. Mariani
University of Lancaster
Department of Computing, Bailrigg
Lancaster, LA1 4YR, UK.
+44 524 65201 ext 4467
UUCP:  ...!seismo!mcvax!ukc!dcl-cs!jam
DARPA: jam%lancs.comp@ucl-cs
JANET: jam@uk.ac.lancs.comp

------------------------------

Date: 19 Jun 89 21:55:17 GMT
From: zanussi@mva.cs.liv.ac.uk
Subject: Re: SF TV SHOWS: SPACE 1999 and THE STARLOST

harry@moncam.co.uk (Jangling Neck Nipper) writes:
>one of the Thunderbirds a 'Mole'; i.e., it had tank treads and an enormous
>drill bit on the front, and would move thru solid rock?  I distinctly
>remember someone being held prisoner in a basement and being rescued with
>this contraption.

Yes, this was a machine carried in Pod 4. It was essentially cylindrical,
with the helical drilling bit tapering to a point at the front. The whole
caboodle trundled about on a cradle which was mounted on tracks and could
be tilted to point the drill bit at the ground. Rear jets would then fire
as the bit started to turn, and the Mole would slide off into the ground.
Once underground the Mole assisted its "corkscrewing" along with
side-mounted tracks.

The rescue mission to which you refer is, I think, from "The Thompson
Tower", in which the Mole rescues people from the basement of a burning
skyscraper (the one-mile high Thompson Tower) though these people were
trapped, not being held prisoner.

Peter Anderton
Janet: ZANUSSI@UK.AC.LIV.CS.MVA
Internet: ZANUSSI%MVA.CS.LIV.AC.UK@CUNYVM.CUNY.EDU
UUCP: ...!mcvax!ukc!zanussi@uk.ac.liv.cs.mva      

------------------------------

Date: 25 Jun 89 12:29:44 GMT
From: tmsoft!ziebmef!hjsdvm@csri.toronto.edu (Howard J. Scrimgeour)
Subject: Re: space 1999 and Starlost

phoenix@ms.uky.edu (R'ykandar Korra'ti) writes:
>>>    2. THE STARLOST (?):  Two men and a woman roam a HUGE derelict space
>>I'll be damned.. That show WASN'T my imagination :-) I've never found
>>anyone else that admits to having seen it.
>     Well, hey. That makes three of us who have been trying to find this
>thing. I've been asking people about it for years. I didn't even have the
>title, though...  Anybody remember DETAILS about it? Like who produced,
>it, etc?

To our eternal shame, this show was produced in Toronto, at the CFTO
studios in Agincourt. A friend of mine was junior man in the model shop.
The show was produced on a shoe-string budget, and made extensive use of
blue-screen and "MagiCam", a technique in which a camera filming live
actors against a blue backdrop and one viewing a model set were slaved to
permit panning and other camera movements. As a result, the show was shot
on videotape rather than film, which is part of what gives it that "flat"
feel.  The scripts ranged from trite to abyssmal, which was made worse by
the resident scriptwriter, one Norman Clenman, whose entire experience
prior to that time had been with soap operas, and who is on record as
having stated that he didn't understand science fiction.  I believe Bova
did get screen credit as science advisor under his own name, but they never
listened to his advice, and the technical bloopers in the show were legion.
The characters in the story spend much of their time looking for the
"backup bridge", the primary having been destroyed; Clenman thought that
the backup bridge was the one you used to back up.

Howard J. Scrimgeour
hjsdvm@ziebmef.uucp
uunet!{utgpu!moore,attcan!telly}!ziebmef!hjsdvm

------------------------------

Date: 19 Jun 89 23:27:14 GMT
From: lane@cs.dal.ca (John Wright/Dr. Pat Lane)
Subject: Quintet

Saw a pretty strange movie the other night on late TV.  It was called
"Quintet", made in 1978 (I think), directed (etc.) by Robert Altman and
starring Paul Newman (with Fernando Rey and Bibi Anderson).  It was a
sci-fi drama about a future time when society has deteriorated and the
world climate has turned frigid.  Paul Newman's character comes to a city
and get caught up in a "game" of assassination involving 5 players and a
"6th man".  It was typically imponderable and morose Altman (not that I'm
an Altman afficionado) and I can't say I enjoyed it but I'd never heard of
it before and wondered if anyone here had.

If so: Was it based on a novel? By? (I recall seeing screenplay written by
Robert Altman and ... but I didn't catch all the credits).  Did Altman or
Newman do any other sci-fi?

One other thing, while watching the movie, I thought the sets looked eerily
familiar.  Sure enough, the final credits confirmed that the whole thing
was shot in Montreal at Man and His World (which I saw as the 1967 World's
Fair).  I wouldn't be surprised if the whole reason for making the movie
was that Altman saw the place and thought "What a great place to shoot a
film".

John Wright
c/o Dr Pat Lane
Biology Dept
Dalhousie U
Halifax N.S.
CANADA B3H-4H8 
Cdn/Eannet:lane@cs.dal.cdn
Uucp:lane@dalcs.uucp
{uunet watmath}!dalcs!lane
Arpa:lane%dalcs.uucp@uunet.uu.net
Internet:lane@cs.dal.ca

------------------------------
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Date: 30 Jun 89 08:02:13 GMT
From: euatdt@euas11g.ericsson.se (Torsten Dahlkvist)
Subject: Life, the Universe and Everything

Differences between the US and UK editions of Douglas Adams' "Life, the
Universe and Everything".

Major Spoilers all through!

The differences between the US and UK editions are more than can be called
"minor". Sure, there are "small" changes (presumably due to some editor
believing Americans to be more gentle and tender than the rough barbarian
English...) but there are a couple of *major* differences (one of which has
been beaten to death here before but what the Hell!)

Like, what's the purpose of changing the chapter numbering? This way we
have readers from both sides of the Atlantic giving chapter references
which can never be reconciled.

So, here follows a list of the differences I've found. I've used two
paperback editions - UK "Pan" from 1982 and US "Pocket" from 1983.

Chapter numbers:
   Since the "Important fact" at the end of US chapter 2 constitutes a
   chapter in itself in the UK edition and UK chapter 5 is missing from the
   US edition (see below), UK ch 4 => US ch 3 and UK ch 6 to 21 => US ch 5
   to 19. UK ch 22, however, encompasses US ch 20 through 22, so that from
   ch 23 they are back in sync again. All up 'til the end where UK
   "Epilogue: Life, the Universe and Everything" is blandly labelled
   "Chapter 34" in the US.

Differences in actual wording:
   Two occurrences of "Asshole" have been changed to "Kneebiter" (insults
   from Wowbagger and little boy in cricket match)
    
   UK chapter 5 is missing completely from the US edition.
        
      Important facts from Galactic history, number two: (Reproduced from
      the _Sidereal Daily Mentioner's Book of Popular Galactic History_.)
        
      Since this Galaxy began, vast civilizations have risen and fallen,
      risen and fallen, risen and fallen so often that it's quite tempting
      to think that life in the Galaxy must be
        (a) something akin to seasick - space-sick, time sick, history sick
        or some such thing, and
        (b) stupid.
    
   In chapter UK 22/US 21 (just before the "Belgium" mixup, see below),
   "shit" has been changed to "swut".
    
   In US chapter 31, page 195, there occurs what I think must be a genuine
   typo. UK phrasing (page 139):
      'the odds against it intersecting with the orbit of the one planet in
      the Galaxy, or the whole of the Universe as far as I know, that would
      be totally traumatized to see it.'
   has come across:
      "the odds against its intersecting with the orbit of the one planet
      in the Galaxy or with the whole or the Universe, as far as I know
      would be totally staggering."
   Can anyone make sense of that latter paragraph?
    
   Finally, the greatest Belgium-up of all times. Original UK phrasing (page
   114):
          
        'The Most Gratuitous Use Of The Word "F**k" In A Serious
      Screenplay. It's very prestigious.'
        'I see', said Arthur, 'yes, and what do you get for that?'
          
   Has been filled out to become:
    
        "The Most Gratuitous Use of the Word "Belgium" in a
      Serious Screenplay. It's very prestigious."
        "The most gratuitous use of which word?" asked Arthur,
      with a determined attempt to keep his brain in neutral.
        "Belgium," said the girl, "I hardly like to say it."
        "Belgium?" exclaimed Arthur.
      A drunken seven-toed sloth staggered past, gawked at the
      word and threw itself backward at a blurry-eyed pterodactyl,
      roaring with displeasure.
        "Are we talking," said Arthur, "about the very flat country,
      with all the EEC and the fog?"
        "What?" said the girl.
        "Belgium," said Arthur.
        "Raaaaaarrrchchchchch!" screeched the pterodactyl.
        "Grrruuuuuurrrghhhh," agreed the seven-toed sloth.
        "They must be thinking of Ostend Hoverport," muttered
      Arthur. He turned back to the girl.
        "Have you ever been to Belgium in fact?" he asked brightly
      and she nearly hit him.
        "I think," she said, restraining herself, "that you should
      restrict that sort of remark to something artistic."
        "You sound as if I just said something unspeakable rude."
        "You did."
      In today's modern Galaxy there is of course very little still
    held to be unspeakable. Many words and expressions which
    only a matter of decades ago were considered so distastefully
    explicit that, were they merely to be breathed in public, the
    perpetrator would be shunned, barred from polite society, and
    in extreme cases shot through the lungs, are now thought to be
    very healthy and proper, and their use in everyday speech and
    writing is seen as evidence of a well-adjusted, relaxed and totally
    un****ed-up personality.
      So, for instance, when in a recent national speech the
    Financial Minister of the Royal World Estate of Quarlvista
    actually dared to say that due to one thing and another and the
    fact that no one had made any food for a while and the king
    seemed to have died and most of the population had been on
    holiday now for over three years, the economy was now in
    what he called "one whole joojooflop situation," everyone was
    so pleased that he felt able to come out and say it that they
    quite failed to note that their entire five-thousand-year-old
    civilization had just collapsed overnight.
      But even though words like "joojooflop," "swut," and
    "turlingdrome" are now perfectly acceptable in common usage
    there is one word that is still beyond the pale. The concept it
    embodies is so revolting that the publication or broadcast of the
    word is utterly forbidden in all parts of the Galaxy except for
    use in Serious Screenplays. There is also, or _was_, one planet
    where they didn't know what it meant, the stupid turlingdromes.
      
    "I see," said Arthur, who didn't, "so what do you get for using
    the name of a perfectly innocent if slightly dull European
    country gratuitously in a Serious Screenplay?"

When the debate about editing/censorship started in this forum a few weeks
ago, I felt inclined to interpret the changes in a generous mind - that
they were really an improvement; that one fairly flat joke hinged upon a
four-letter-word was replaced with a long and quite funny side-track. After
comparing the exact wording, however, I must say that I find that
"censorship" springs to mind again. The phrase:

      'The Most Gratuitous Use Of The Word "F**k" In A Serious
      Screenplay. It's very prestigious.'

is clearly a strong slap in the face of the entire 'Oscar' award system.
Note the capitalization throughout. The re-wording for the US edition with
the changes in type-setting gets a totally different flavour:

      "The Most Gratuitous Use of the Word "Belgium" in a
      Serious Screenplay. It's very prestigious."

Not only does this wording avoid the usage of the word "f**k" which,
presumably, could have been offensive to some people, but it also
introduces a great deal of confusion which takes the pressure away from the
awarding system and instead makes us chuckle at Ostend Hoverport. The
decisive evidence, however, comes when the word "unf**ked-up" is written
"un****ed-up". That is the dead give-away that the entire change is due to
the fear of "moral judgement". Even in the BBC radio broadcasts, the
narrator said "unf**ked-up", clearly and explicitly (remember, though, that
in the radio shows this passage came in an entirely different context).
Taken together with the changing of "asshole" and "shit" into "kneebiter"
and "swut", I find it clearly shown that we do indeed have what has been
called "The Most Gratuitous Use of Censorship in a Popular Book".

So, what can we do about it? Not a whole lot, I suspect. Except possibly
try to spread the word about it and put pressure on the editors by letting
them know we object to such changes.

In a recent posting about Robert Heinlein, we were told that new editions
of several older books were due with previously omitted passages
re-instated (50 000 words in _SiaSL_???!!!) This is all very nice, but why
were they cut out in the first place? I for one strongly object to this (or
any) kind of censorship and I find it quite appalling that it goes on, even
today!

I'm off for three weeks of vacation now, so if there are any comments they
had better be mailed to me - any postings will have been shifted out by our
news software by the time I get back.

Have a nice summer!

Torsten Dahlkvist
ELLEMTEL Telecommunication Laboratories
P.O. Box 1505, S-125 25
ALVSJO, SWEDEN
+46 8 727 3788

------------------------------

Date: 28 Jun 89 15:22:14 GMT
From: ghouse@aplcen.apl.jhu.edu (Mujtaba Ghouse)
Subject: Re: A Bester question etc.

pkivela@tukki.jyu.fi (P Kivela) writes:
>I've just been reading Alfred Bester's classic SF novel "Tiger! Tiger!"
>(also known as "Stars My Destination").  As I had read a Finnish
>translation of the book a few years ago, I couldn't help noticing some
>text differences which (I think) couldn't all be attributed to the
>translation.  For example, the typographic means used to describe Gully
>Foyle's scrambled senses after the PyrE explosion were almost totally
>omitted from my English version (a Penguin paperback).  Also,
>occasionally, some sentences seemed to be left out from it.  Is it
>possible that the Finnish translation might be based on a different
>version of the book ?  Are there multiple versions of this book ?

I have a paperback copy of 'The Stars My Destination' that includes the
'typographic means' you mention: it was published by Bantam Books in 1970.

As far as I know, there's only one version of the book: maybe Penguin
thought it cheaper/easier to leave out the strange typesetting?

Mujtaba Ghouse

------------------------------

Date: 29 Jun 89 07:12:06 GMT
From: boyajian@ruby.dec.com (Canis Nervous Rex)
Subject: Re: The Abyss Novelization

choo@cs.yale.edu (young-il choo) writes...
>Has anyone read the novelization by Orson Scott Card of the forthcoming
>movie "The Abyss"? I normally shun novelizations, but this by a major name
>seems interesting. Any opinions would be appreciated.

I read it this past weekend. As a novel, it leaves a little to be desired.
Card lets his use of metaphors get way out of control, and he has a
tendency to beat the reader over the head with repetitious character
descriptions. Given the conditions/time constraints under which Card was
working, this is reasonably excusable. Instead of writing from an early
draft of the script, as most novelizations are, Card wrote the final draft
of the novel from videotape dupes of the actual film supplied by director
Cameron. He was writing it right up until the end of this past March, *way*
past deadline.

As a story, it's first rate. It's more in line of a thriller, a la Clive
Cussler or Tom Clancy, though it definitely falls into the realm of sf,
whereas Cussler and Clancy are pretty much borderline sf at best. It's got
strong, well-defined characters (a lot of the character background material
was Card's own work that doesn't appear in the film), suspense, action, and
that ol' debbil Sense of Wonder.  As I got closer to the end, I found it
harder and harder to put down.

This is going to be a *stunner* of a film! It's hard to judge from Card's
novel alone (well, also from articles here and there about the film), but I
can easily believe that Cameron will easily top his previous two efforts,
THE TERMINATOR and ALIENS.

The only "problem" (and a minor one it is) I found is that there's
something put into the story that seems to be the obligatory "hi-tech"
element akin to the exoskeletons in ALIENS -- something to "impress the
rubes", as it were. It's actually something that's pretty old hat with
respect to diving technology, but I'm willing to bet that a vast majority
of the people who see the film won't believe that it already exists.

Unless you're the kind of person who wants to avoid having the story
spoiled for him before seeing the film, I recommend the novel. It's
certainly one of the best film novelizations I've ever read.

- --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
        asabet.DEC
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Date: 28 Jun 89 06:31:39 GMT
From: tran@portia.stanford.edu (Hy Tran)
Subject: Anyone read "A Dirge for Sabis" by Cherryh & Fish?

I'm a big C.J. Cherryh fan, and have read just about anything she's
published; sf and fantasy.  However, I was able to put down (with great
ease) her "Dead Things In Hell" shared world series.  Likewise, I enjoyed
"Angel with a Sword", but stopped reading "Merovingen Nights #N" easily.
So it is with apprehension that I noticed in the bookstore "A Dirge for
Sabis", created by C.J. Cherryh (created in small letters; Cherryh in large
letters) and Leslie Fish (large letters).

The question: Has anyone read that?  Would they care to comment?  (mailed
responses to be summarized and posted, of course.)  Is it more Cherryh than
Fish, or is it more Fish?  And if it is Fish, is Fish a new Name, one to
watch for, or is this more like "More Dead Things In Hell"?

On another note, just out: "Rimrunners" (C.J. Cherryh only); Questar
(Warner) hardcover.  I can't afford it yet, but leafing through the first
few pages, it looks really good.  Set a few years after "Downbelow
Station"; in the fringes of Alliance.  I hope the paperback comes out soon.
I hope the paperback comes out as one paperback...

Hy Tran
tran@krakatoa.stanford.edu
tran%krakatoa@STANFORD.BITNET
{whatever}!decwrl!krakatoa.stanford.edu!tran

------------------------------

Date: 30 Jun 89 07:14:24 GMT
From: EATONJ@yalevm.ycc.yale.edu
Subject: Re: Anyone read "A Dirge for Sabis" by Cherryh & Fish?

tran@portia.Stanford.EDU (Hy Tran) writes:
>   So it is with apprehension that I noticed in the bookstore "A Dirge for
>Sabis", created by C.J. Cherryh (created in small letters; Cherryh in
>large letters) and Leslie Fish (large letters).
>
>The question: Has anyone read that?  Would they care to comment?  (mailed
>responses to be summarized and posted, of course.)  Is it more Cherryh
>than Fish, or is it more Fish?  And if it is Fish, is Fish a new Name, one
>to watch for, or is this more like "More Dead Things In Hell"?

It's quite readable, and certainly more coherant than MDTiH.  I'll buy the
next one.  I suspect it's mainly Fish with Cherryh supervising and editing
since it lacks multiple factions at cross purposes and characters fretting
and saying 'gods'.
   Driven from their home city by invading barbarians, the local father of
the industrial revolution and dependents flee to the boonies, where they
set up as priests and introduce technology.  One thing that rather put me
off is that the fire god's priests, who object to the newcomers
horning in on the action, are named after current televangelists.  It
makes it hard to take the story seriously.  

>On another note, just out: "Rimrunners" (C.J. Cherryh only); Questar
>(Warner) hardcover.  I can't afford it yet, but leafing through the first
>few pages, it looks really good.  Set a few years after "Downbelow
>Station"; in the fringes of Alliance.  I hope the paperback comes out
>soon.  I hope the paperback comes out as one paperback...
 
I bought and read it today.  I'd call it middling Cherryh (even minor
Cherryh is good), similar to Merchanter's Luck.  Bet Yeager gets off Thule
(a reopened station between Pell and Earth), where she has been stranded
without documentation due to the war, onto an Alliance ship of uncertain
purpose.  The story is mainly about the interactions of the crew.  The
ending was somewhat unsatisfying since the final conflict between ships
doesn't resolve the conflict amongst the crew, but simply makes it without
importance.
 
Paul McGuire
Yale Economic Growth Center

------------------------------

Date: 28 Jun 89 14:26:07 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: William Shatner (was Re: William Gibson trivia)

>Saw a note last night that William Gibson, author or _Neuromancer_, will
>be writing the screenplay for ALIEN III. I always like it when they get a
>*real* SF author to do this sort of thing (as compared, for example, to
>getting William Shatner to do it).

You spoke too soon. Coming this fall is "Tekwar" by none other than William
Shatner, a first novel. I got a galley of it a couple of weeks ago. I'm
going to read it soon, but glancing at it quickly leads me to believe that
Carl Sagan has nothing to worry about.

Note: it is not a Star Trek universe book. It looks to be more in the realm
of Jerry Pournelle or David Drake.

So Shatner *is* a real SF Author. Or at least a published one. I wonder if
he'll join the SFWA?

Chuq Von Rospach
chuq@apple.com

------------------------------
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Today's Topics:

	      Books - Chalker (3 msgs) & Pratchett (6 msgs) &
                      Varley (2 msgs)

---------------------------------------------------------------------------

Date: 26 Jun 89 20:14:44 GMT
From: greg@bilbo (Greg Wageman)
Subject: Re: Jack.Chalker

cthulhu@claris.com (Paul T.S. Lee) writes:
>hero@silver.bacs.indiana.edu:
>> Chalker has such a way of f**king with his characters.  He changes their
>> bodies, sexuality, perosonality, everything we would least want changed
>> in our selves.  (This is his most prevelant recurring theme.)

To clarify for those who haven't read Chalker, his characters usually
undergo some sort of transformation during the story.  Typically, this is a
physical transformation, but he has been known to make his characters into
willing slaves, plants, animals and what-have-you.  Usually, however, all
of these things do *not* happen to one character in a story, but variations
occur to many characters.  In some works these are intrinsic to the plot;
in others they seem gratuitous.

>One problem Chalker has is that not only is this his most prevelant theme,
>it is almost his only theme.  As well written as some of his works are, he
>hardly ever departs from this theme.  Personally, I would like for him to
>expand on some other aspects of his stories.  His technologies and
>societies are very well done, but he hardly works on a scale greater than
>a human character's lifespan.  I think that he could do great things with
>worlds if he'd only take a longer view, somewhat like what Frank Herbert
>has done.

Chalker found himself an interesting device.  In most stories, what makes a
character real for the reader is seeing how he responds to (usually
adverse) changes in his world.  We learn from the character's response
whether or not he is intelligent, moral, courageous.  We judge him and
(hopefully) relate to and identify with him.  In traditional literature,
these changes would typically be something mundane, yet crucial to the main
character, such as the death of a parent, or a natural disaster or
political upheaval.  Chalker's approach is to thrust physical change on his
characters, which then allows him to show us how they deal with it.

His books vary the means by which the changes are imposed.  In the Well
World and G.O.D., Inc. books they are technologically imposed.  In most of
the others they are "magically" performed, although even his magic has a
logical (and one might argue, technological) scheme to it (which is
particularly pleasing to a former D&D player).

I believe this began with the "Well World" series, which I personally have
found to be his best work of all I've read (and I've read most of them).
In it, the changes are an intrinsic part of the story.  Very few of the
physical changes are gratuitous in any way, and in general the characters
maintain their personalities while coping with a new form.  I would
summarize the plot, but half the fun of this series is discovering the
World along with the characters.

Conversely, Changewinds was in my opinion his worst.  His lead characters,
a pair of adolescent girls with overblown adolescent problems, are
transported to an alternative universe where they are the object of a
prolonged hunt/quest, during which one becomes a vacuous, high-class
courtesan, and enjoys it, while the other becomes an obese dyke.  The
resolution of this series was the least satisfying and most contrived of
his that I have read.

The G.O.D., Inc. books get away from the transformations to a large extent,
although there are some.  These books are much more a sojourne into the
classic detective mystery, with some major science fiction
time/space/dimensional-travel trappings.  You may have trouble with his
characterization of Brandy Horowitz, a black private detective from the
slums of Camden, N.J. who married a white Jewish detective; I know I did.

>> Any way, try any of the following Chalker series:
>>        Soul Rider (5 books)

As yet, I've only read the first book.  However, if the rest of the series
lives up to it, it should be excellent.  It is set in a universe where
magic is real for those with the power in a twilight-zone fog called the
"Flux".  People with special abilities to leave magical trails in the Flux
are called "Stringers"; their talent is highly valuable.  Islands of
relative reality, called "Anchors", are interspersed throughout the Flux.
They are oligarchies.  Our heroine is forced from one of these into the
Flux and the hands of a Stringer by the machinations of the local
oligarchy.

>> Rings of the Masters (4 books) 

Recommended.  A group of unlikely heroes must collect a series of rings in
order to destroy a universe-enslaving computer, which is required by its
most basic program to make this at least possible.  Of course, it doesn't
have to make it *easy*.

>>        Warden Diamond series (4 books)

Haven't yet read them.

>>        Changewind series (3 books)(book 1 is boring, but 2&3 are better
>>           this is my least favorite of all his series)

Give these a miss; he's written much better.

>>        Well of the Souls (5 books)

Highly Recommended.  A world-class series on par with "Ringworld".

>>        Messiahs Choice (1 book Techno-satanism theme, interesting story)

Haven't read it.

>>        War of Shadows (1 book, one of his early stories about 
>>          biological warfare by terrorists against the US)

Haven't read it.

>Here are some more Chalker books you may want to try:
>
>         The Dancing Gods series (3 books)

Pretty straightforward swords-and-sorcery, with the usual Chalker
trappings.  Entertaining, not much substance.

>	 God Inc. series (I think there will be 4 of these, 3 are out)

The adventures of Brandy and Sam Horowitz, a black (she) and a white Jewish
(he) husband and wife private detective pair.  Offbeat, generally
entertaining.  Found the second book somewhat weaker.

>         The Devil Will Drag You Under (1 book, everyman and everywoman
>           saves the world with the help of an alcoholic demon)

Fun.  Seems to have inspired the Dancing Gods books.

>	 The Web of the Chosen (1 book, about the exploration of a planet
>	   and the discovery of a new alien race)

Very different for Chalker.  Recommended, if just for the contrast.

>	 Dancers in the Afterglow (1 book, one of the few Chalker books I
>	   haven't read yet, one of his first)

Haven't read.

>The Four Wardens of the Diamond is my favorite.  It is (plotwise) much
>more cohesive than his other books.  Well of the Souls is second, and the
>Flux and Anchor (Soul Rider) books are third.  _The Devil Will Drag You
>Under_ is middlin to fair, but his standalone novels are not the greatest
>in the world, usually not half as good as the series.

Since I haven't read the Four Wards books, I can't comment; in general, I
agree with these opinions.

Greg Wageman
Schlumberger Technologies
1601 Technology Drive		
San Jose, CA 95110-1397		
(408) 437-5198			
DOMAIN: greg@sj.ate.slb.com
UUCP:   ...!uunet!sjsca4!greg

------------------------------

Date: 29 Jun 89 18:12:23 GMT
From: hrc!gtephx!williamsk@mcdphx.phx.mcd.mot.com (Kevin W. Williams)
Subject: Re: Jack.Chalker

I'll try again : one of the earliest Jack Chalker tomes was "An Informal
Biography of Scroooge McDuck." Has ANYONE ever seen a copy of this book?

Kevin Wayne Williams
...!ames!ncar!noao!asuvax!gtephx!williamsk

------------------------------

Date: 2 Jul 89 03:35:23 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: Jack.Chalker

terman@portia.Stanford.EDU (Mutant for Hire) writes:
>cthulhu@claris.com (Paul T.S. Lee) writes:
>>One problem Chalker has is that not only is this his most prevelant theme,
>[transformations of characters]
>>it is almost his only theme....

> Not all of his stories involve transformations, just the vast majority.

Name one exception. A real exception, not just a disguised version of the
theme.

> Also the ones with transformations are not all clones of each other.

No? Here's the Jack Chalker Plot Line:

   Strong, able characters get turned into sex slaves. They decide they're
   better off being sex slaves, and actively resist being changed back.

Here's the major variation:

   Strong, able characters get turned into sex slaves. They decide they're
   better of being sex slaves, and when they get changed back they start
   looking for ways to become sex slaves again.

> It's like calling all of early Heinlein "boy scout heros go flying in
> space",

And here's the sub-plot:

   The magic is really mathematics, and math majors/math professors become
   the reigning wizards. The magic involves communication with some
   mysterious entity.

And the variation on the sub plot:

   The magic is really computer programs, and the entity is a computer.

> transforming, but its more on the level of plastic surgery and mind
> destroying drugs.

Literal transformation isn't the point. The point Chalker is hammering in
is that if you change the body you change the mind.

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com

------------------------------

Date: 27 Jun 89 10:49:21 GMT
From: euatdt@euas11g.ericsson.se (Torsten Dahlkvist)
Subject: Re: The Disc World

rjc@aipna.ed.ac.uk (Richard Caley) writes:
>Now, ankhstones would indicate the Ankh is the rhine, but that would make
>the circle sea the north sea and a little cold.

Hmm. Not having read the story, I can't offer more than the observation
that an Ankh is an old Egyptian fertility symbol and thus an obvious river
would be the Nile. A sea could then be either the Mediterranean or (fairly
close by) the Red Sea.

Torsten Dahlkvist
ELLEMTEL Telecommunication Laboratories
P.O. Box 1505, S-125 25
ALVSJO, SWEDEN
+46 8 727 3788

------------------------------

Date: 26 Jun 89 14:07:21 GMT
From: mcwill@inmos.co.uk (Iain McWilliams)
Subject: Re: Terry Pratchett

keith@mva.cs.liv.ac.uk (S'Keith) writes:
>tim@hoptoad.uucp (Tim Maroney) writes:
>> The jackets all proclaim loudly that Pratchett is the Douglas Adams of
>> fantasy.
>
>Except that Pratchett does not have to rely on hype to get people to read
>his books, unlike Adams.

I disagree, I'm under the impression that the artwork on the covers of
Pratchett's earlier works were not of the zany style that we all know
today. ( Can someone in the know confirm this ? ) Also I believe that these
bombed when they were released, and Pratchet didn't take off until the
covers were redesigned.

So what I'm saying is that no unknown author is going to gain fame &
fortune without some amount of hype. It also suggests that the artwork on
the cover counts for a great number of sales. ie: If the cover looks
boring/childish/(*) then the book just won't sell. Unless of course the
author is well known and then people buy the book on the merit of that
author's previous work.

Iain.

(*) Insert your least favourite cover type here.

Iain McWilliams
Inmos Ltd, Bristol 
ukc!inmos!mcwill
mcwill@inmos.co.uk
Internet: @col.hp.com:mcwill@inmos-c
UUCP: uunet!inmos-c!mcwill

------------------------------

Date: 22 Jun 89 13:04:13 GMT
From: zanussi@microvax-a.computer-science.liverpool.ac.uk
Subject: Re: Terry Pratchet

What about "The Carpet People"?

Peter Anderton

------------------------------

Date: 27 Jun 89 20:58:24 GMT
From: cet1@computer-lab.cambridge.ac.uk (C.E. Thompson on jenny)
Subject: Re: Terry Pratchett

mcwill@inmos.co.uk (Iain McWilliams) writes
>I disagree, I'm under the impression that the artwork on the covers of
>Pratchett's earlier works were not of the zany style that we all know
>today. ( Can someone in the know confirm this ? )

About hardback editions I can't say, but I have a 1978 paperback version of
`The Dark Side of the Sun' (original hardback 1976) published by NEL, which
has a decent, definitely non-"zany" cover (featuring one of the "insects"
of Laoth). The recent re-issue by Corgi has a cover in the style of the
Discworld books, if not worse.

Is there anyone else out there who regrets the way Terry Pratchett has
developed as an author, since TDSotS? Of course, the more recent books are,
indeed, very funny. I can't help feeling that something else has been lost,
though. (You can see the slide beginning in `Strata'.) Still, that's what
makes for fame and fortune, I suppose.

Chris Thompson
JANET:    cet1@uk.ac.cam.phx
Internet: cet1%phx.cam.ac.uk@nsfnet-relay.ac.uk

------------------------------

Date: 28 Jun 89 14:48:45 GMT
From: ian@microvax-a.computer-science.liverpool.ac.uk (Ian Finch)
Subject: Re: Terry Pratchett

cet1@cl.cam.ac.uk (C.E. Thompson on jenny) writes:
> Is there anyone else out there who regrets the way Terry Pratchett has
> developed as an author, since TDSotS? Of course, the more recent books
> are, indeed, very funny. I can't help feeling that something else has
> been lost, though. (You can see the slide beginning in `Strata'.) Still,
> that's what makes for fame and fortune, I suppose.

I started reading the Discworld books before I read Dark Side... and
Strata, and when I got around to reading Strata I felt let down. It had a
nice twist to the story, but that was it. I also felt the same about Dark
Side...; nice little ideas, but as a whole, a let down.

I found Terry Pratchett's characters very flat. If you stick some alien
races together in a spaceship, you can expect all sorts of things to come
to light (for an example, see Niven's `Ringworld' --- a very similar plot
too!). This doesn't happen in Strata. I also found Dark Side... very
similar to Offut's `King Dragon' which I wasn't particularly impressed with
to begin with!

This subject is a very divisive one, with some people here (L'pool)
thinking that the Discworld stuff blows Strata & DS away, whilst others
think the opposite!

Ian Finch
Janet: ian@uk.ac.liv.cs.mva
Internet: ian%mva.cs.liv.ac.uk@cunyvm.cuny.edu
UUCP: ...mcvax!ukc!ian@uk.ac.liv.cs.mva

------------------------------

Date: 29 Jun 89 16:15:23 GMT
From: zanussi@microvax-a.computer-science.liverpool.ac.uk
Subject: Terry Pratchett book covers

Look no further! The original covers to "Dark Side Of The Sun" and "Strata"
are both by Tim White (the new covers are all by Josh Kirby). "Dark Side Of
The Sun", dated 1978, depicts a beautifully crafted mechanical insect stood
on a leaf with a defocussed pseudo-tropical background, while "Strata",
dated 1979, depicts a naked winged woman wrapped in the coils of a winged
reptilian sort of being hovering above the cloud layer and in front of an
increasingly dark blue sky. Apparently, trivia fans, DSOTS measures 388mm x
237mm, and S measures 413mm x 244mm. All this information comes from "The
Science Fiction and Fantasy World of Tim White", a collection of his book
covers, etc., and is published by Paper Tiger/Dragon's World. Oddly enough,
the two pictures form the rear and front covers respectively, and it is but
one of my out-of-control collection of volumes of Sci-Fi artwork.
  Incidentally, if anyone knows of any Josh Kirby exhibitions around the
UK, could they let the net and/or me know? I have got nine TP books signed
by the author and five by the cover artist, so a complete set would be
nice.

Peter Anderton
Janet: ZANUSSI@UK.AC.LIV.CS.MVA
Internet: ZANUSSI%MVA.CS.LIV.AC.UK@CUNYVM.CUNY.EDU
UUCP: ...!mcvax!ukc!zanussi@uk.ac.liv.cs.mva      

------------------------------

Date: 28 Jun 89 11:26:40 GMT
From: db@lfcs.edinburgh.ac.uk (Dave Berry)
Subject: Re: Millennium

lee@hal6000.UUCP writes:
>I have to agree with the poster that said Varley's short stories are
>better than his novels.

I don't.  I thought Millenium was crap, but the Geae trilogy is good.

>"Persistence of Vision" is one of my all time favorite short stories.

I thought it was extremely patronising to deaf and blind people.  Varley
seems to regret the failure of the sixties dream of communal living (so do
I, in some ways), and makes it all work, but only for people who have to
develop other senses than sight & hearing.  Like, these deaf & blind guys
man, they're not really crippled, they're, like, in touch with their real
selves man, like cosmic :-)

"Options" is my favourite Varley short story.  It's got real people in it.

Dave Berry
Laboratory for Foundations of Computer Science
Edinburgh Uni.	 
<Atlantic Ocean>!mcvax!ukc!lfcs!db
db%lfcs.ed.ac.uk@nsfnet-relay.ac.uk

------------------------------

Date: 2 Jul 89 04:26:40 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Varley (Re: Millennium)

I must admit that "The Persistence of Vision" pissed me off. As the
previous poster notes, it's awfully condescending. But for all that I can
recognise it's a powerful story... just not for me.

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		  Books - Frankowski & Hodgell (3 msgs) &
                          Waldrop & Zelazny (2 msgs) &
                          Best Hard SF of the Year (4 msgs) &
                          Several Questions

---------------------------------------------------------------------------

Date: 27 Jun 89 16:17:47 GMT
From: chris@mimsy.umd.edu (Chris Torek)
Subject: Re: Leo Frankowski's _The Radiant Warrior_

jas@saturn.UUCP (Jay Shrauner) writes:
>So far, the first three of this four book series have greatly impressed
>me.

I found myself agreeing with Algis Budrys' book review (one of the rare
`review' reviews in recent F&SFs), which I read after reading the first
book.  The writing is rather pedestrian; but the man is a born storyteller.
(And either my memory has dimmed, or the newer books are a bit better
written.  Or maybe it was just the anticipation.)

>What impressed me the most is that books two and three came out within a
>year of each other and four is due out this fall.

Chances are this is due to marketing and/or Frankowski's discovery that he
had to work on the last three in parallel for consistency.  (These are
WAGs.  I also have the feeling that he had to stop and research many of the
details for the last three, being less familiar with the things Conrad
tries there, and probably having received comments from readers about some
of the things in the first book.)

>The new cover art is definitely snazzier as well.

More `eye-catching', perhaps; but the new covers are not true to the story.
I prefer the original cover on _Cross_Time_Engineer_ over the new one.
(There is, of course, nothing against which to compare the last two.)

>Of course I was a big fan of A Conneticut Yankee in King Arthur's Court,
>so my recommendation for this series should be taken with that in mind.
>They are very similar in theme.

To some extent.  The style, however, is quite different.  In particular,
Frankowski's story includes a great deal of actual engineering, portrayed
in enough detail for readers to reproduce it.  Not only does Frankowski get
the basic facts right, but the tasks are integral to the story and the
details do not interrupt.  The books could make introductory texts on the
history of various inventions (not at college levels, except perhaps for
jocks :-) ), save that they are too interesting.

Chris Torek
Univ of MD
Comp Sci Dept
+1 301 454 7163
chris@mimsy.umd.edu
uunet!mimsy!chris

------------------------------

Date: 30 Jun 89 18:08:38 GMT
From: mcjanse@cs.vu.nl
Subject: P.C.Hodgell

Some time ago, I read the book Godstalk, by P.C.Hodgell. I thought this a
very good book, and I was wondering if P.C.Hodgell had written any other
books.  If someone has any information, please let me know.
         
Thanks,

Mike

------------------------------

Date: 3 Jul 89 04:46:49 GMT
From: EATONJ@yalevm.ycc.yale.edu
Subject: Re: P.C.Hodgell

mcjanse@cs.vu.nl writes:
>Some time ago, I read the book Godstalk, by P.C.Hodgell. I thought this a
>very good book, and I was wondering if P.C.Hodgell had written any other
>books.  If someone has any information, please let me know.
 
Dark of the Moon, from Berkley Fantasy, which is a sequel to Godstalk.
 
I recall it as being good, but not as good as Godstalk.  Godstalk I reread,
DotM I haven't, though having dug it out, maybe I will.
 
Paul McGuire
Yale Economic Growth Center

------------------------------

Date: 3 Jul 89 07:24:24 GMT
From: ellis@qal.qal.berkeley.edu (Michael Ellis)
Subject: Re: P.C.Hodgell

EATONJ@YaleVM.YCC.Yale.Edu writes:
>Dark of the Moon, from Berkley Fantasy, which is a sequel to Godstalk.
>
>I recall it as being good, but not as good as Godstalk.  Godstalk I
>reread, DotM I haven't, though having dug it out, maybe I will.

Personally I remember _DotM_ as being better than _Godstalk_, but who cares
because they're both really good books.

I went down to The Other Change of Hobbit yesterday and asked Debbie Notkin
about what's happening these days.

As you may recall, in my last post I said that Hodgell had gotten her
Masters in Medieval History and might be writing the next book.

Yesterday Debbie told me that she had very recently spoken to Hodgell, and
that yes, the new book is being written.  It's about 2/3 done.  Bad news
though, her editor at her hardback publisher resigned, and the publisher
hasn't bought the book.  AAAAAAAAAAAAAGGGGGGGGGGHHHHHHH!  Oh well, somebody
else will probably buy it, a paperback publisher if nothing else.  Then
we'll get to read it.

P.S. I also met Lisa "_The Dream Years_ and _Mask of the General_"
Goldsmith.  Good day at the Hobbit! :-)

Michael K. Ellis
ellis@snowy.qal.berkeley.edu

------------------------------

Date: 30 Jun 89 21:04:40 GMT
From: donn@wasatch.utah.edu (Donn Seeley)
Subject: Re: Them Bones : request

A while back I bought the boxed signed limited editions of Howard Waldrop's
THEM BONES and A DOZEN TOUGH JOBS directly from the publisher, Mark
Ziesing.  Here's the publication information for anyone else who wants it:

   THEM BONES.  Howard Waldrop.  Ziesing: Willimantic, CT.  250 pp., hc,
   c1984 (afterword by Waldrop c1989).  Dustjacket art by Arnie Fenner and
   Terry Lee.  Trade edition ISBN 0-929480-04-x, signed limited edition
   ISBN 0-929480-05-8.

   A DOZEN TOUGH JOBS.  Howard Waldrop.  Ziesing: Willimantic, CT.  135
   pp., hc, c1989.  Dustjacket and interior art by Arnie Fenner.  Trade
   edition ISBN 0-929480-01-5, signed limited edition ISBN 0-929480-02-3.

Mark Ziesing's shop is moving from Connecticut to California in July, so
you may have a little trouble reaching Mark.  His old address is PO Box
806, Willimantic, CT, 06226; the new address is supposed to be PO Box 76,
Shingletown, CA, 96088.  Mark's old phone number is +1 203 423 5836 through
July 10th, and he doesn't know the new one yet (call information in
Shingletown after July 26th).

The books look beautiful (although there are some typos), but more
importantly Waldrop is great and this is some of Waldrop's best work.  One
thing to note if you do see the books -- they're almost worth buying just
for the gilt inscription on the boards; take a peek under the dustjacket
and you'll get a laugh, especially if you know anything about Waldrop's
career.

For those of you who've never seen the books: THEM BONES was originally
published in softcover as part of Terry Carr's revived Ace Specials.  It's
a novel about anthropology and time travel and parallel worlds which starts
with a '20s archeological dig in Louisiana that has uncovered a
pre-Columbian Indian mound that contains bones of horses... and brass rifle
cartridges??  A DOZEN TOUGH JOBS is a novella which (by coincidence?) sets
the twelve labors of Hercules in '20s Mississippi.  Waldrop's bizarre sense
of humor shines in both books -- TOUGH JOBS has some of the most
excruciating puns from classical Greek into American English that can be
imagined...

Ziesing is also publishing a hardcover edition of Tim Powers' novel THE
ANUBIS GATES,

Donn Seeley  
University of Utah CS Dept
(801) 581-5668
donn@cs.utah.edu
utah-cs!donn

------------------------------

Date: 19 Jun 89 03:08:19 GMT
From: bywater!acheron!larouch!archet!wlm@uunet.uu.net (William L. Moran Jr.)
Subject: Looking for Zelazny Info

Did Zelazny write any more than two of the Changeling/Madwand series or the
Dilvish series? If so, what are the titles? Thanks.

Bill Moran
arpa: moran-william@cs.yale.edu or wlm@ibm.com
uucp: uunet!bywater!acheron!archet!wlm or decvax!yale!moran-william

------------------------------

Date: 19 Jun 89 13:30:35 GMT
From: aucs!peter@cs.dal.ca (Peter Steele)
Subject: New Amber Trilogy

*SPOILERS* 

Just finished reading the new Amber Trilogy. All in all, quite good.  I
liked his introduction of magic to the stories most of all. The trilogy is
narrated by Merlin, Son of Corwin (Merle Corey) this time around. It
focuses on a great number of "difficulties" the Merlin suddenly has to deal
with (several are trying to kill him, to name a few). Unfortunately the
trilogy doesn't conclude many of these storylines--we're going to have to
wait for the next novel(s).  If you're an Amber fan, they're worth getting
(each novel is just over 180 pages, so they're a good night's read).

The illustrated guide to Castle Amber is also interesting. It's nice to
have faces to go with all the names. (I really like the way Julian has been
rendered.)

Peter Steele
Microcomputer Applications Analyst
Acadia University
Wolfville, NS, 
Canada B0P1X0
(902)542-2201x121
UUCP: {uunet|watmath|utai|garfield}!dalcs!aucs!Peter
BITNET: Peter@Acadia
Internet: Peter%Acadia.BITNET@CUNYVM.CUNY.EDU

------------------------------

Date: 27 Jun 89 17:40:35 GMT
From: heuring@boulder.colorado.edu
Subject: Best Hard Science Fiction of the Year

Well, sf-lovers, every year about this time I go on vacation and spend two
weeks drowning in science fiction, which I don't have time to read during
the year.  So my question to you:

What are the best 5-10 hard (or at least firm) science fiction books
published in the last year or so?

Thanks mucho...

Vincent Heuring
Dep't of Electrical & Computer Engineering
University of Colorado - Boulder
heuring@boulder.Colorado.EDU

------------------------------

Date: 27 Jun 89 18:18:35 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Best Hard Science Fiction of the Year

>What are the best 5-10 hard (or at least firm) science fiction books
>published in the last year or so?

Hmm. I'm going to define "hard" sf somewhat widely here, as Science Fiction
with good/rigorous SF. Your mileage may very.

Lois McMaster Bujold's "Falling Free" won the Nebula. Some of us wonder
why.  (translation: it's okay, but not great. I think it's the weakest of
her books).

Mike Resnick's "Ivory" and "Paradise" -- but note that while they're
clearly SF, "Ivory" has strong mythic aspects and "Paradise" is actually a
historical text on Kenya. I'm not sure either qualifies as "hard" SF, but
then again I'm not sure they don't. Ivory is more accessible, Paradise is
better written and more literary.

David Gerrold's "Chtorr" series (three books). 

Greg Benford's "Great Sky River." Note that I don't recommend "Tides of
Light", however. (GSR is now paperback, ToL is in hardcover. The latter
just didn't grab me).

Mike Kube-McDowell's "Alternities" -- well thought out alternate universe
thriller.

George Effinger's "When Gravity Fails" and the sequel, "Fire in the Sun"
(should be hitting the stores this week as a Foundation HC. I haven't read
it, but George feels it turned out well).

John Cramer's "Twistor" has gotten good reviews. I haven't read it yet, but
some folks are calling him a new strong voice in Hard SF.

Glen Cook's "The Dragon Never Sleeps" -- good, engrossing Space Opera with
a good scientific basis.

Specifically not recommended: Cradle, by Clarke and Lee. Not a good book
under any circumstances, Clarke has done much better.

(And I'm sure some folks will define many of these as not Hard SF. But
frankly, there isn't a whole lot of good pure hard sf these days, so I'm
nibbling on the boundaries a bit. Better say too much and let you decide
than say too little and leave something you'll enjoy out. The purest books
would be Benford, Cook and Kube-McDowell and Cramer...).

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 27 Jun 89 19:35:42 GMT
From: atc@cs.utexas.edu (Alvin T. Campbell III)
Subject: Re: Best Hard Science Fiction of the Year

heuring@boulder.Colorado.EDU () writes:
>What are the best 5-10 hard (or at least firm) science
>fiction books published in the last year or so?

1. THE HERCULES TEXT, by Jack McDevitt.  

   American scientists in the very late 20th century receive a transmission
   from space which indisputably originated from an alien intelligence.
   The mere existence of the message leads to several political and ethical
   problems for the scientists and the U. S. government.  But things really
   get hairy when the scientists actually begin to decipher some of the
   content of the message. Available in paperback from Ace.

2. HYPERION, by Dan Simmons.

   Seven individuals make a pilgrimage to the mysterious planet Hyperion,
   to meet a strange lifeform/monster/religious figure named the Shrike.
   Along the way, each of the pilgrims relates his reasons for the journey.
   The various travelers' tales are told in various classic literary
   styles, including space opera, hardboiled, and cyberpunk. Quite a good
   read, and currently my favorite book of 1989.  Available in trade
   paperback from Foundation/Doubleday.

3. FANTASTIC VOYAGE II: DESTINATION BRAIN, by Isaac Asimov.

   Over twenty years ago, Asimov wrote a novelization of a big-budget movie
   called FANTASTIC VOYAGE, which dealt with miniaturizing people to
   perform surgery inside a human body.  Although the book has sold
   consistently well since its initial publication, Isaac did not feel that
   the book really was "his."  Finally, he decided to take the basic
   concept and see what he could really do with it.  What emerged was a
   surprisingly good SF thriller, with lots of East-West political intrigue
   and some interesting technical ideas. This novel avoids most of the
   philosphy and preachiness characteristic of Asimov's recent "Foundation"
   and "Robot" novels. Available in paperback.

Enjoy!

A. T. Campbell, III
CS Department
University of Texas
atc@cs.utexas.edu
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Date: 2 Jul 89 03:58:39 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: Best Hard Science Fiction of the Year

chuq@Apple.COM (Chuq Von Rospach) writes:
>Greg Benford's "Great Sky River." Note that I don't recommend "Tides of
>Light", however. (GSR is now paperback, ToL is in hardcover. The latter
>just didn't grab me).

Tides of Light, however, is wonderful bigger-than-life hard SF in the
Ringworld mould.

>Mike Kube-McDowell's "Alternities" -- well thought out alternate universe
>thriller.

But only 12 universes? It bugs me, even if it *is* explained. It doesn't
make sense for there to be anything between 1 and an infinite number of
universes... maybe 2, but 12? Nah.

>John Cramer's "Twistor" has gotten good reviews. I haven't read it yet,
>but some folks are calling him a new strong voice in Hard SF.

His writing needs to improve, and the limited number of alternate universes
bugs me again. Guess I'm spoiled by "All the Myriad Ways". The
unimaginative computer names are also bothersome. "HyperVax" indeed. But
read it by all means.

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com

------------------------------

Date: 30 Jun 89 11:14:42 GMT
From: rvermaa@cs.vu.nl (Richard Vermaas )
Subject: Several questions on fantasy

Hello netlanders,

As the title-header suggests I have several questions about fantasy:

1] Louise Cooper has written a trilogy which contains (as far as I know)
   The Initiate
   The Master
   The Outcast
   (I am not sure about the order) Are they any good? Any other stuff
   from Cooper that I should read?

2] What about Barbara Hambly? I have heard her "Unschooled Wizard" series
   is good. But what about the "Darkmage" series?

3] Lyndon Hardy has also written fantasy. Is the trilogy containing the
   titles: 
      Master o/t Five Magics
      Secret o/t Sixth Magic
      Riddle o/t Seven Realms
   any good? Any other material?

4] Then we get Deborah Turner Harris. She wrote the "Mages of Garillon" 
   trilogy, containing: 
      The Burning Stone
      The Gauntlet of Malice (that title has a nice ring)
      Spiral of Fire
   Should I read it?

5] Margaret Weis and Tracy Hickman are doing fine. Several questions about
   them. Does anyone know if there is going to be a collecter's edition of
   the Dragonlance Tales (I already know about DL Chronicles and Legends)?
   Then is there someone who know when "The Prophet of Akhran" (third part
   of the "Rose o/t Prophet" trilogy (GOOD you should read it)) will be
   published?  Does anyone have the correspondence address (or email) from
   their publisher?

6] Furthermore, I noticed you were discussing "Demonlord of Karanda" (3th
   part in the Mallorean from David Eddings) is it out in paperback
   already? What about the Elenium trilogy?

7] When will the 7th and 8th part of the shapechanger series from Jennifer
   Roberson be published (titles: "Flight o/t Raven" and "Tapestry of
   Lions")?

8] I noticed a writer called Robert Don Hughes. He wrote some fantasy too.
   Any recommendations?

9] What about Sheri Tepper? This one is never mentioned on the net. 

Well that will be it for now. I hope I get some answers from the better
informed people on the net.

Greetings,
Richard Vermaas
mcvax!cs.vu.nl!rvermaa

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	       Books - Card & Frankowski & Hardy (2 msgs) &
                       Kennealy & King & Kirk & Lee &
                       Pratchett (3 msgs) & Turtledove

---------------------------------------------------------------------------

Date: 4 Jul 89 10:38:21 GMT
From: bertil@ranko.cd.chalmers.se (Bertil Jonell)
Subject: "The Abyss"

Just read "The Abyss" by James Cameron & Orson Scott Card The movie seems
to be promising, and even the book had "The Cameron Feel" to it

First Question then Spoilers:

Why does Cameron ALWAYS use Michael Biehn in ALL his movies?  Gale Ann Hurd
is listed as the producer, Didn't somebody just say on the net that she and
Cameron was divorced?  Have Ed Harris or Mary Elizabeth Mastrantonio done
any other pictures?  if so, which?

***Spoiler Warning***

How can anybody in their right mind name a US "Boomer" Captain
"Kretschmer"??  Otto Kretschmer was a very famous (infamous?) German Sub
Ace during WWII I'm not sure, but i think he even died in almost the same
way, The sub Otto Kretchmer was in was rammed and sunk by a Brittish
destroyer, (I'm not *totally* sure it was Otto Kretchmer, I always seems to
mix him up with Gunter Prien and Josef Schepke (two other Sub Aces)).  In
the book (and probably the movie) Captain Kretschmer of the USS Montana
dies when the USS Montana is (almost) rammed by a alien underwater craft
(Not "alien" as in "Aliens", but "alien" as in ET and 2001)

One other thing that struck me was the similarity to "Sphere" by Michael
Crichton (He who wrote "The Andromeda Strain") Both stories are about
manned underwater stations that meet Extra Terrestial Intelligences while
their support ship is away to weather out a Hurricane.  And both stations
become total-writeoffs in the process...  Granted, there was a lack of
SEALs in "Sphere", (But they had a giant Squid:-)

Wonder if the film industry is heading for a new "A. E.  Van Vogt" vs
"Alien" case?  but with "M Crichton" vs "The Abyss"?

Bertil K K Jonell
Chalmers University of Technology
Gothenburg
Box 154
S-43900 Onsala,SWEDEN
+46 31 723971
bertil@cd.chalmers.se
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Date: 4 Jul 89 07:08:25 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Leo Frankowski's _The Radiant Warrior_

chris@mimsy.umd.edu (Chris Torek) writes:
>I found myself agreeing with Algis Budrys' book review (one of the rare
>`review' reviews in recent F&SFs), which I read after reading the first
>book.  The writing is rather pedestrian; but the man is a born
>storyteller.  (And either my memory has dimmed, or the newer books are a
>bit better written.  Or maybe it was just the anticipation.)

I was going to post a mini-review, but never got around to it.

Anyway, the books is, imnsho, not as good as the previous two.  Mostly, I
think, this is because it seemed "rushed" at times.  (Incidently, someone
on UseNET pointed out that this would probably happen. I defended
Frankowski...)  Years are brushed over at parts, with nothing mentioned
about them.  Or you find out that certain things have happened, but months
or years have passed, even though it didn't seem like it.

It also felt, at times, that the story was falling apart, although that's
not the right way to say it.  Also, the "Interludes" are getting more and
more forced, it seems.

I will agree, though: it's a good story.  Plot-wise, it may not be terribly
good, but it's a fun read, it made me laugh at points, and I will
undoubtedly read it a dozen or so more times before the next (and last)
book comes out.  Then again, I've read _The Chronicles of Thomas Covenant_
(both of them) dozens of times as well 8-) ('course, I *like* them...).

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 
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Date: 4 Jul 89 17:44:28 GMT
From: brooks@tamvxocn.BITNET (TAMU / GERG)
Subject: re: Several questions of fantasy

Richard Vermaas (mcvax!cs.vu.nl!rvermaa) asks:

> Lyndon Hardy has also written fantasy. Is the trilogy containing the
>   titles:
>      Master o/t Five Magics
>      Secret o/t Sixth Magic
>      Riddle o/t Seven Realms
>   any good? Any other material?

   I have read the first two (Master..Five.. & Secret..Sixth..) and now
that I know of the third I plan to read it as well.  I enjoyed both books,
though I'm sure you may get differing opinions from other netters.  I have
been getting SFLovers for a few months now and can safely guess that the
series will fall short on many lists.  Perhaps the plots are a bit
predictable, or characterizations not as solid as they could be, but the
stories were fun to read and - at least to me - rather unique.
   I don't know if Hardy has published anything else - as it is I was
unaware that a third book in the series was out.  If you like fairly simple
fantasy (I don't mean simplistic - it is easy to follow the story without
being dragged down by detailed and complex mechinizations(sp?).) that will
entertain and interest you, then try them.  The second book is a little
more complex, as it

***MINOR SPOILER***

   ...involves the 'physics' of magic in the realm.  Both books are
somewhat similar in that the lead character of each is inadequate to magic
in the traditional sense.  I won't say anything more except that the titles
are in themselves a bit of a spoiler.

***End Spoiler***

   As with any book, be it Sci-Fi or Fantasy - or anything else - look at
the blurbs on the cover, flip through the pages briefly, and decide from
that if the book 'feels' like what you want.  Even the cover can help you
choose.  Enjoy!

Dave Martin
Geochemical & Environmental Research Group
Texas A&M University - Oceanography Dept.
BROOKS@TAMVXOCN
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Date: 5 Jul 89 01:59:47 GMT
From: arrom@aplcen.apl.jhu.edu (Ken Arromdee)
Subject: Re: Several questions of fantasy

>>      Master o/t Five Magics
>>      Secret o/t Sixth Magic
>>      Riddle o/t Seven Realms
>       I have read the first two (Master..Five.. & Secret..Sixth..) and
>now that I know of the third I plan to read it as well.  I enjoyed both
>books, though I'm sure you may get differing opinions from other netters.

I liked the first two books and _hated_ the third.  It was very cliched and
predictable, and was of the "yellow brick road" type you see in so many
fantasies lately.  (Character has to do something, and goes on a trip.
Meets more characters along the way, who join, and has a series of
encounters along the way.  This plot gets arbitrarily stretched out by
adding more new characters and more encounters.  The Spellsinger series
seemed to have been especially prone to this sort of plot.)

Kenneth Arromdee
UUCP: ....!jhunix!ins_akaa
BITNET: g49i0188@jhuvm;
INTERNET: arromdee@crabcake.cs.jhu.edu
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Date: 3 Jul 89 08:37:58 GMT
From: bob@inmos.co.uk (Bob Green)
Subject: Patricia Kennealy

I recently picked up a copy of a book called 'The Copper Crown' by Patricia
Kennealy. I'd never come across any of her books before, and have not had
any success tracking down anything else she's written, which is driving me
mad. Does anyone know of any other books she's written ? At least if I know
what I'm looking for, it might help.

Thanks

Bob

------------------------------

Date: 4 Jul 89 18:25:07 GMT
From: sutherla@qtp.ufl.edu (scott sutherland)
Subject: The Dark Tower

Hello to all the King followers on the net. I hope you can help me with
this one. Our story so far...

   Several years ago (circa 1982), while I was an undergraduate at a small
university in Tennessee (UTC), I stumbled across a book by Stephen King
entitled "The Dark Tower: The Gunslinger". At the time I was very poor, so
I did not purchase a copy. One week later I came into some money and
returned to the same store to purchase a copy only to find that it was gone
and another King book (I don't recall the title) was there. Several months
later, I found a copy at another bookstore and purchased it. Forward 1.5
years...

   I was at a Sci-Fi convention in Chattanooga and came upon a book which
detailed the works of Stephen King. In it was mentioned the Dark Tower: The
Gunslinger, and a to-be-released second volume, "The Drawing of the Three".
The hunt was on. In the next several years, I was in major bookstores in
Washington D.C., New York, Tampa, Orlando, Jacksonville, and Ft.
Lauderdale, inquiring as to the release date of this second volume. Much to
my surprise, NOT A SINGLE PERSON I TALKED TO HAD EVEN HEARD OF THE DARK
TOWER. They said that it didn't exist, and it wasn't in the infamous BOOKS
IN PRINT. I even attempted to contact the publisher, Donald M. Grant, with
no success. Finally, about 1 year ago, I was in a local SF store and, lo
and behold, a copy of The Drawing of the Three, for $50!! Untouched by
human hands. Well, I emptied my pockets, shelled out the dough, and went
home ecstatic. Forward a few months...

   I go into a local bookstore (B. Dalton or Waldenbooks) and I SEE a
paperback edition (mid-size paperback...). AARRGGHH! My limited edition is
now pseudo mass-market. Then The Drawing of the Three is released in a mid-
sized paperback. (Be still, my heart) And if that wasn't enough, SIGNET has
now released a REAL MASS-MARKET paperback version of The Gunslinger. There
are even audio tape versions of BOTH books. AAARRRGGGHHH!!

Months later...

   My sanity has slowly returned, and I realize that there may actually be
some good in the mass-marketing of the DARK TOWER. As King says in the
afterword of the SIGNET book, it took him many years to complete the first
book, and I waited ~5 years for the second. He envisions the complete
series to span almost 3000 pages.

   THE GOOD THAT MAY COME OUT OF IT?? Well, the way I see it, since the
series in now available to the masses, there will be some pressure on King
to accelerate his efforts to finish the series. This could be bad in that
the quality of the work might suffer, but I do not believe that S. K. will
let this happen. I only hope that the issuance of LIMITED EDITION HARDBACKS
continues, so that I might complete my collection. I only wish I could get
him to sign my copies. Ah, well..., one can always hope.

   Any comments on the effects of mass-marketing on the completion of the
Dark Tower series??

Scott

------------------------------

Date: 3 Jul 89 21:50:11 GMT
From: sutherla@qtp.ufl.edu (scott sutherland)
Subject: Raven series by R. Kirk

   I am currently reading book five in the RAVEN series by Richard Kirk.
The books I have read are:

   RAVEN SWORDMISTRESS OF CHAOS
   RAVEN 2: A TIME OF GHOSTS
   RAVEN 3: THE FROZEN GOD
   RAVEN 4: LORDS OF THE SHADOWS
   RAVEN 5: A TIME OF DYING (CURRENTLY READING)

   I would like to know if there are any other book in this series.  I know
that the title for book 5 seems to imply an end (I'll know later), but
titles have been known to be deceptive. Also, has R. Kirk written any other
books or series? The copyright on book 5 is 1979! So, that's ten years. Any
help would be appreciated.

Thanks,

Scott

------------------------------

Date: 4 Jul 89 09:40:23 GMT
From: reed!lclark!cos@cse.ogc.edu (John Costello)
Subject: Tanith Lee

Has anyone heard of "Don't Bite The Sun" by Tanith Lee.  It's fairly old
(15 years or so) and I've been looking for it since 1985.  I checked it out
from the library, but it has since disappeared.  Is it still in print?

Thanks,
 
John Costello
Lewis & Clark College
Portland, Oregon
cos@lclark.UUCP 
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Date: 3 Jul 89 11:36:07 GMT
From: rmclghln@vax1.tcd.ie (Kimota!)
Subject: Re: The Disc World (What Terry said)

zmacx07@tsun2.doc.ic.ac.uk (Simon E Spero) writes:
> Quote from Terry Pratchett on why there is no map of the Discworld-
> 	" I hate to tell you this, but it doesn't really exist."
> 
> He has also said that entire continents are liable to move without notice
> if it gives a better punchline.
> 
> By the way, I wouldn't say that UU was the Vatican- the image suggested
> to me is of an Oxbridge college..

We (the Dublin University Science Fiction Society) had Terry over to give
us a talk last December. We brought him out for a meal in TCD itself in a
real old building with loads of paintings on the walls of the ex-Provosts
of Trinity. It was the usual B******t "College" dinner (y'know Latin
prayers before and after the meal etc. etc.) and his one reaction to the
place was "This is exactly what I always imagined the Great Hall in UU is
like".

BTW there isn't really any point in trying to draw a map of the Discworld
because the world changes between each book. As Terry said the question he
is most commonly asked by 12-14 year olds wearing glasses is "On page 137
of such and such a book you say this and yet on page 144 in this book you
say the opposite, how can this happen????" and his favourite reply is "F**k
off!".

   Says it all don't ya think??

rmclghln@vax1.tcd.ie

------------------------------

Date: 4 Jul 89 16:48:46 GMT
From: rmclghln@vax1.tcd.ie (Kimota!)
Subject: Re: Terry Pratchett

I have an original copy of _Strata_ and the cover is a non-Josh Kirby
cover, i.e. not humorous. As you have said both _Strata_ and _The Dark Side
of the Sun_ "bombed" when they first came out in the early eighties (I
think), the reason they were re-released was because of the popularity of
his Discworld novels.  The same thing happens to most authors who suddenly
become popular, all their old books (which "bombed") are re-released, and a
lot of the times the same artist does the covers for them, for example when
either Stephen King's books or James Herbert's books are re-released the
same artist redos the covers for the old books, the reason this is done, I
feel, is because when someone who has only got one book by an author goes
into a bookshop to buy a book he or she will see the covers, recognise the
author and, usually, buy the book.  The reason Pratchett "took off" was
because of his Discworld novels and not because of his other two books,
which, in all fairness would not really go down too well with the 14-15
year old readers, which make up a lot of his reading public. They really
aren't that humorous, or silly or madcap etc.  As somebody I know said it
was like Pratchett was trying out his Discworld ideas to see if they would
work, this is especially evident in _Strata_.

By the way if anybody is interested Terry's first straight sci-fi short
story was published in _New Worlds_ magazine in 1965 (Yes you read that
right!) Issue No 156 and is called _Night Dwellar_ It was thoroughly
enjoyable, non-humorous.  The only way to describe it is really "Lovecraft
in Space", weird but appropriate.

rmclghln@vax1.tcd.ie

------------------------------

Date: 3 Jul 89 10:23:46 GMT
From: mph@praxis.co.uk (Martin Hanley)
Subject: Re: Terry Pratchett et al

A much better read is the Brentford Trilogy by John Rankin. Well, at least
the first two books in the series (The Antipope, and The Brentford
Triangle; haven't read the third yet). These centre on two people who spend
most of their time down a pub (I *like* these people), who through no fault
of their own get caught up with demonic possession, aliens, Edgar Allen Poe
(honest), and so on. Brilliant.  Bit of a tear jerker though: the price of
a pint (beer) in these books is (sob) less than 30p (sob).  Oh yeah: the
covers are by one Josh Kirby.... (though I bought the book on a friends
recommendation, the covers being a bonus).

Cheers,

Martin Hanley
mph@praxis.co.uk

------------------------------

Date: 4 Jul 89 14:28:32 GMT
From: aucs!paul@cs.dal.ca (Paul Steele)
Subject: The Videssos Cycle

***Possible Spoilers***

I've just spent the last couple of weeks reading Harry Turtledove's
Videssos Cycle series (The Misplaced Legion, An Emperor for the Legion, The
Legion of Videssos, and The Swords of the Legion).  I was quite impressed
with Turtledove's obvious knowledge of history (which is also evident in
his Analog Simian series of stories).  All in all, the stories were quite
good, not as good as the Deryni novels, but certainly worth reading.  They
all drag a bit in places, and there may have been just a few too many
confusing battles, but the final battle with the defeat/banishment of
Avshar was quite satisfying.  Scarus certainly came out on top in all ways,
as did Viridovix. It would appear that those swords made pretty good good
luck charms.

My one complaint was the large number of cultures which he presented, and
the various forms of religion that each group adhered too. After a point,
the religious/cultural conflicts became a bit confusing. He did however,
create an interesting alternative Rome-like society.  He could have gone
crazy and invent and completely different world. His choice of a slightly
altered Rome/Europe where magic was commonplace made things more
interesting I thought.

I also found Turtledove's choice of names to be a bit severe.  He certainly
liked long, complicated tong-twisters for names. Fortunately the main
characters' names weren't too bad.

If you like historical-based fantasy with a twist, you'll like the Videssos
Cycle.

Paul H. Steele
Acadia University   
Wolfville, NS       
Canada  B0P 1X0     
(902) 542-2201x587
{uunet|watmath|utai|garfield}!dalcs!aucs!Paul
Paul@Acadia.bitnet
PHS@Acadia.bitnet
Paul%Acadia.BITNET@CUNYVM.CUNY.EDU

------------------------------
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SF-LOVERS Digest           Wednesday, 5 Jul 1989      Volume 14 : Issue 205

Today's Topics:

	  Television -  Artemis 81 (2 msgs) & SF Cable Channel &
                        Science Fiction Theater & 
                        Gerry Anderson (5 msgs) &
                        Starlost (2 msgs) & More Old SF TV & 
                        Quark & Logan's Run & Lost in Space

---------------------------------------------------------------------------

Date: 23 Jun 89 19:07:54 GMT
From: rolf@uu.warwick.ac.uk (Rolf Howarth)
Subject: Artemis 81

Hi,

I've just posted something about Sting's role in the BBC radio adaptation
of Mervyn Peake's Gormenghast books (back in 82 or 83), and that reminded
me of an earlier production he was involved in, namely a TV play with a
supernatural/science fiction theme called "Artemis 81" (yes, it was in
1981!). I think it was notable for being Sting's first acting role (no
comment!), but from what I remember of it it was quite an interesting story
(weird happenings at Glastonbury Tor, investigating prof studies old
legends about the god Artemis who is making a reappearance, benign(?) alien
race has an underground base somewhere...) (Sting plays an alien or angel
or something, and goes round with a white glow around him all the time).

Does anyone else out there remember this?  If so, can you give me any more
details of what the plot was, as my memory is rather hazy ?
(Alternatively, I don't, er, suppose anyone has a copy of it on tape...)

Just reminiscing...

Rolf Howarth
Dept. of Computer Science
University of Warwick
Coventry,  CV4 7AL,  England
JANET:  rolf@uk.ac.warwick.flame
UUCP:	  {uunet,mcvax}!ukc!warwick!rolf

------------------------------

Date: 26 Jun 89 18:29:17 GMT
From: loon@moncam.co.uk (I've Got The Dolphins On My Side!!!)
Subject: Re: Artemis 81

rolf@warwick.UUCP (Rolf Howarth) writes:
> "Artemis 81" (yes, it was in 1981!). I think it was notable for being
> Sting's first acting role (no comment!), but from what I remember of it
> it was quite an interesting story (weird happenings at Glastonbury Tor,
> investigating prof studies old legends about the god Artemis who is
> making a reappearance, benign(?) alien race has an underground base
> somewhere...) (Sting plays an alien or angel or something, and goes round
> with a white glow around him all the time).
>
> Does anyone else out there remember this?  If so, can you give me any
> more details of what the plot was, as my memory is rather hazy ?
> (Alternatively, I don't, er, suppose anyone has a copy of it on tape...)

As I recall, there was some kooky family of aliens who played organs and
ran underground factories in Finland.  That guy who plays `Shelley' was in
it, as some kind of investigator, and the one who plays Commander Koenig,
or someone like him (as the baddie alien).  Sting and Shelley go off into
weird otherworlds with huts on beaches, and Sting gets stuck on Earth when
the alien plans go wrong.  Well that's what I remember anyway.  The organ
grinder does his stuff, and Koenig gets stiffed on some iron railings.  It
never made sense to me then, and noone I ever spoke to understood it
either.  If there really was a plot, it was well hidden in a railway
terminus in Finland...

------------------------------

Date: 28 Jun 89 15:02:12 GMT
From: heuring@boulder.colorado.edu
Subject: New Science Fiction Cable Channel Announced!

Last night's Denver Post reported that a new cable channel devoted entirely
to science fiction was being developed, with Asimov playing some sort of
major role in its development.

Then name of the new channel?

Why, the SCI-FI CHANNEL, of course.

Vincent Heuring
Dep't of Electrical & Computer Engineering
University of Colorado - Boulder        
heuring@boulder.Colorado.EDU

------------------------------

Date: 29 Jun 89 15:25:11 GMT
From: ZAK@NIHCU.BITNET
Subject: Old SF Shows

HHALLER@PNET01.CTS.COM (HARRY HALLER) writes:
>> anyone discussed Science Fiction Theatre...

> Yeah!  Truman Bradley was the host, and that show kept me on the edge of
> my chair from age 4 to 6.  I loved it!  Does anybody know if it's still
> available, and it there are any plans to put it on tape?  Another one I'd
> love to see was Rocky Jones, Space Ranger, a pretty high-tech (for the
> early '50's) space opera.

I think that Science Fiction Theatre IS on videotape, or at least four
episodes of it.  A few months ago I was in a strange mood and dug through
the SF my local video store (Erol's) and came upon what appeared to be a
collection of episodes from a SF series from the 50s--I think Science
Fiction Theatre.  I wasn't around when the original series was on the air,
so I'm not sure if these episodes belong to Science Fiction Theatre or some
other series.  The episodes I remember might identify the series:

   A superintelligent little girl who forsees the end of the world and
   becomes hysterical at the end.

   Some creature(?) from space frozen in a block of ice (Paul Neuman
   has a small role).

   A live TV broadcast is repeatedly interrupted by scenes (apparently
   through a kitchen window), evidently happening at the same time, of a
   couple planning a murder.  The people at the TV station rush around
   trying to figure out who these people are and where they are to prevent
   the murder.

The last one was very interesting because it was a show within a show--a
live TV broadcast of a live TV broadcast with break-ins.

------------------------------

Date: 20 Jun 89 14:39:38 GMT
From: zanussi@mva.cs.liv.ac.uk
Subject: Re: Thunderbirds and Supermarianation

bob@etive.ed.ac.uk (Bob Gray) writes:
> There has been a lot of discussion lately about the GA shows like
> Space:1999, the Thunderbirds, and the other puppet shows.  My favorite
> was definitely UFO. The guy who played SHADO's head, Straker (Ed
> Bishop?), was very good in his role. The special effects were not great
> but good, the plots were decent, and the portrayal of future living was
> pretty accurate.

The special effects were superb, and it is fascinating to see how current
technology compares with the predictions of U.F.O. (e.g. the cordless
phones).

> Sure, there were alot of silly points like those moon-based fighters
> carrying one space torpedo and getting a hit every time while UFOs from a
> presumably more advanced technology couldn't hit beans with their
> weaponry. These things were tolerable.

The interceptors didn't get a hit every time, otherwise there would be no
need for the SkyDivers, the Mobiles, etc. The UFOs also caused a hell of a
lot of damage with their weaponry.

> One episode I remember in particular. This is a SHADO operation where
> they plot to put a space tracking camera on a departing alien and follow
> it back to its home planet and photograph the planet. This had a good
> technical macro/micro world discussion on frame of reference.

"Close-Up" - this has a wonderful twist at the end.

> I don't remember when these shows aired, but I'm pretty sure I was about
> 10-12 years old. I sure would like to see them again as an adult. Does
> anyone know if any of the series episodes are available on videotape?  I
> would appreciate any information.

Channel 5, who sell most of the Gerry Anderson stuff on video, have three
U.F.O.  tapes available. Volume 1 is a compilation of episodes (i.e. edited
together), and Volumes 2 and 3 have two episodes on each tape. Mind you,
the advert I got this from also says that there are 6 Captain Scarlet
videos, and I know that there are at least seven, so the ad may be out of
date and thus there may be more U.F.O. tapes.

Peter Anderton
Janet: ZANUSSI@UK.AC.LIV.CS.MVA                    
Internet: ZANUSSI%MVA.CS.LIV.AC.UK@CUNYVM.CUNY.EDU 
UUCP: ...!mcvax!ukc!zanussi@uk.ac.liv.cs.mva       

------------------------------

Date: 27 Jun 89 21:21:41 GMT
From: davew@cockle.cis.ohio-state.edu (The Master)
Subject: SUPERMARIONATION IS GO!!

   I feel soooo old!!  I'm 22 and no one but me seems to remember all these
great shows.  When I was about 6 years old, I lived in Washington, DC and
there was this great TV station there, channel 20, and they used to show
all this great stuff and other things too like Japanese animation and
"Ultraman".  Channel 20 used to show "Thunderbirds", "Captain Scarlet",
"Joe 90", "Stingray", and "Super Car".  There was a time when they showed
"Star Trek", "UFO" and "Space:1999" back to back on Saturday nights.  If
only there were VCRs then!

   I saw "Terrahawks" and greatly enjoyed it for the two weeks it ran on
WPIX in New York.  The Zeroids made the series, especially the Seargent
Major and the French Zeroid ("Zut alors!  Always from zee great height!").
There were great humorous scenes where the Seargent Major would land on the
only rock for miles around.  Too bad WPIX didn't run the series longer.

   The last I heard Gerry Anderson was working on a new series, "Space
Police" but I don't think anything ever became of this.  Was it shown in
England?  Also, did Gerry divorce is (former?) wife Sylvia?  I was shocked
when the second 1999 season rolled around and they had replaced her with
the horrible Fred Freighberger (who managed to destroy Star Trek as well).
I also remember "The Starlost" and an Ark which was on collision course
with a star.  There was one episode I believe where they managed to avoid
the collision at the last minute.

   It's great that other people remember these great series!  I would
dearly love to get them on video.  If anyone has "UFO" or any of the series
prior to it on video I want to know!  

Dave White

------------------------------

Date: 23 Jun 89 16:21:42 GMT
From: greg@bilbo (Greg Wageman)
Subject: Re: Thunderbirds and Supermarianation

You could try writing to ITC Entertainment, the original syndicators of
many of these shows in the U.S., to find out if they still have the U.S.
distribution rights.  If they don't, they can probably refer you to the
producers, or whomever does.  If they do, they can tell you if they have
any plans to release this stuff to video.  Your letter would be indication
that there is some interest.

More nostalgia.  While I watched "Stingray" (and "Thunderbirds") regularly
as a child, I can only clearly recall one episode of "Stingray".  It
started out as a fairly normal episode, with the usual crew going out to
sea.  Except, they get trapped in this cave.  It seems like the cave is
getting smaller and smaller, impossibly so, so small they shouldn't have
been able to get in in the first place.  They surface.

It turns out the Stingray is floating in a fish tank!  Then the Captain
wakes up from his dream.  It seems he fell asleep in a waiting room that
contained... a fish tank!  I remember that the episode perfectly duplicated
the way that dreams can sometimes go from a feeling of normality to total
weirdness...

And, the closing theme: (Marina was their mermaid friend, who was mute.)

   Marina, Aqua Marina
   Why won't you say the words
   My heart is longing to hear?

   Marina, Aqua Marina
   ...
   ....	whenever you're near.

Anyone remember it all?


Greg Wageman
Schlumberger Technologies	
1601 Technology Drive		
San Jose, CA 95110-1397		
(408) 437-5198			
DOMAIN: greg@sj.ate.slb.com
UUCP:   ...!uunet!sjsca4!greg

------------------------------

Date: 28 Jun 89 16:01:39 GMT
From: jsp@key.com (James Preston)
Subject: Re: Thunderbirds and Supermarianation

I asked this once before and got no answer, but with all the
supermarionation experts in this discussion, I figure it's worth another
try: Can anyone tell me what the Thunderbirds' "F.A.B." (used on the show
apparently to mean "roger, over and out") stands for??

James Preston

------------------------------

Date: 29 Jun 89 16:13:13 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Re: Thunderbirds and Supermarianation

jsp@penguin.key.COM (James Preston) writes:
>I asked this once before and got no answer, but with all the
>supermarionation experts in this discussion, I figure it's worth another
>try: Can anyone tell me what the Thunderbirds' "F.A.B." (used on the show
>apparently to mean "roger, over and out") stands for??

You must be new around here. This question ALWAYS comes up whenever this
subject is discussed.

To quote Gerry Anderson, "It doesn't mean anything. It is just a statement
that everything is going according to plan".

There have been various attempts to treat it as an acronym and different
suggestions as to the meaning of the letters have been make, but this
wasn't what was originaly meant.

Bob

------------------------------

Date: 29 Jun 89 20:50:19 GMT
From: neff@sierra.stanford.edu (Randall B. Neff)
Subject: Starlost on movies
  
The TV series, Starlost, has been edited into at least five movies.  It is
easier to sell movies than a very short series to TV stations.  During the
week containing August 14, 1988, in the San Francisco Bay Area, on a
station that I do not receive: (I do not know if these are available on
video tape, either)
  
The_Beginning **(73, Science-Fiction) Keir Dullea, Robin Ward.  In the far
future in space, a secret passageway on the Earthsip Ark leads to an all
male tribe. (120m.)
  
The_Invasion**(73, Science-Fiction) Keir Dullea, Robin Ward.  A crazed
space commander plans to increase the intellectual capacity of scientists
through the use of brain implants. (150m.)
  
The_Alien_Oro **(73, Science-Fiction) Keir Dullea, Walter Koenig.  An alien
spaceship collides with Earthship Ark and its captain befriends the ark
passengers while conspiring to sabotage the ship. (150m.)
  
Deception **(73, Science-Fiction) Keir Dullea, Ed Ames.  Several crew
members become the prisoners of a maniacal ruler of one of Earthship Ark's
domes traveling through space. (120m.)
  
The_Return **(73, Science-Fiction) Keir Dullea, Lloyd Bochner.  An
exploratory spacecraft returns to Earthship Ark after spending 400 years in
a time warp. (120m.)

------------------------------

Date: 29 Jun 89 22:25:16 GMT
From: admit_rs@gsbacd.uchicago.edu
Subject: Re: Starlost on movies

>  The_Return **(73, Science-Fiction) Keir Dullea, Lloyd Bochner.  An
>  exploratory spacecraft returns to Earthship Ark after spending 400 years
>  in a time warp. (120m.)

I think I remember this series, AND this episode -- wasn't it originally
called "The Children of Methuseleh (sp?)?"

Anyhow, I'd like more information on this series, like what network was it
on, what year did it originally run, who was in it, WHERE OR HOW CAN I GET
TAPES of it?!!

As I remember it, it was cheap on sets, but pretty interesting in plot.
That could be only because it was episodic, however ...  The episodic
nature of the show probably helped in putting it in "feature-length" form,
unlike what they did to the _Logan's Run_ series.

------------------------------

Date: 30 Jun 89 20:41:00 GMT
From: holbrook@apollo.com (Alan R. Holbrook)
Subject: Re: *Old* SF TV shows

Getting older has to be good for something, dammit.  So maybe one of the
things it's good for is being able to add a "yeah" to the discussion of old
SF TV.

Truman Bradley and Scince Fiction Theatre was DEFINITELY neat stuff.  So
was Rocky Jones.  I always got a kick out of the launch process for the
space ships that had some tone sequence starting out at about C below lower
C and going up to "is it live or is it Memorex" before the ship could lift
off.  'Course, if they landed somewhere where there wasn't any such launch
facility, they still managed to get off ok.  And the nasty ol' queen (name,
anybody?) whose hechmen always addressed her as "my suzerain"?  That one
sent a 7 or 8 year old scurrying off for the dictionary...

How's about "Tom Corbet, Space Cadet" and "Captain Video", while we're on
the subject?

------------------------------

Date: 3 Jul 89 13:26:00 GMT
From: OMAR@BUASTA.BITNET
Subject: Quark

My friend who saw an sf-lovers digest with remarks about Quark had a
question about it.  She thinks there was a fuzzy pet that Quark had that
ran around the tubes people went in and bit them.  She wants to know if her
memory is accurate.  She also would like to know if it's available on vcr.

Can anyone help?

Omar

------------------------------

Date: 3 Jul 89 16:19:51 GMT
From: Z4544595%SFAUSTIN@icsa.rice.edu (Z4544595)
Subject: *Old* SF TV shows...

How about the old Logan's Run series.  I can barely remember it now, and
for some reason my most vivid memory is the strange car they found and used
for most of the series.

Vernon Kim
Z4544595@SFAUSTIN.BITNET

------------------------------

Date: 4 Jul 89 23:16:21 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Re: Attn. Irwin Allen Fans

I always said that Irwin Allen shows were perfect for me at my age---which
was under 13 during Allen's heyday as a marginal SF producer.  I'll
probably get my daughter to watch some of the early Lost in Space reruns,
because some of the early ones were splendid (especially the Menagerie
ripoff, "The Keeper," starring Michael Rennie).  But he got SO many of the
details WRONG.  My favorite "wrong detail" was showing Penny Robinson, a
young adolescent in 1996, using a REEL-TO-REEL tape recorder!!!!  This show
was made in 1965, just before 8-track and cassette tapes began their
domination of the market.  My second favorite wrong detail was showing June
Robinson, a woman in her mid-40s in the late '90s (meaning she would have
been born in the early '50s) staring at an old-fashion telephone and trying
to figure out how to use it.  It made me want to scream at her "What's
wrong with you!  Didn't you watch Lassie reruns when you were a kid???"
:-)

Laurie Mann
Stratus Computer
harvard!m2c!jjmhome!lmann
encore!cloud9!jjmhome!lmann

------------------------------
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Today's Topics:

		Books - Adams & Anthony & Deitz (2 msgs) &
                        Dick & Eddings & Hardy & 
                        Kennealy (4 msgs) & Rawn (2 msgs) & 
                        Robinson & Story Request Answer &
                        A Request

---------------------------------------------------------------------------

Date: 8 Jul 89 04:18:04 GMT
From: datta@vacs.uwp.wisc.edu (David Datta)
Subject: Marvin I Love You

Couple of years ago, I heard a song called "Marvin I Love You" this song
was using characters from the Hitchhiker's Guide to the Galaxy and the
story told was that Marvin the paranoid android was cleaning out his old
databanks and he found a tape that was a message from a robot that was
"programmed just for you".  If anyone out there in netland has any idea
when this was from and who wrote it and if it is still available, I would
be very much happy if you could help me.

Thanks in advance

Dave Datta

------------------------------

Date: 3 Jul 89 12:22:36 GMT
From: soren@ohstpy.mps.ohio-state.edu (Soren G. Frederiksen)
Subject: Piers Anthony

giguere@aries5.uucp (Eric Giguere) writes:
> One thing I find very interesting about Piers Anthony is his penchant for
> multi-volume series.  Now I don't really mind this, but there's a
> problem: the first two or three books in the series (or maybe just the
> first) are very enjoyable, but things taper off from there.  As examples
> consider "On a Pale Horse" and "A Spell for Chameleon".  But the latest
> Xanth novels (what's he up to now? 10? 11?) and the last three in the
> Incarnations series haven't been as good as the series openers, at least
> in my opinion.

I agree with you to a certain extent, I prefer the first few books of the
Xanth series much more than the later books.  However, personally I think
that the first and the last books in the Incarnations series are the best,
which is interesting considering that the sixth book seems to be more of an
after thought. ---- Hmmmm, I wonder if that says something about my or
Piers Anthony's personality in that the best books are about death and
evil???

Soren Frederiksen

------------------------------

Date: 6 Jul 89 18:04:49 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re^2: Tom Deitz

>>This sucks. It's not fair, especially when it means that authors like Tom
>>Deitz (also read "The Gryphon King" this weekend, to take the taste out
>>of my mouth) *don't* get the publicity or the push, even though Satner
>>couldn't write Deitz's laundry lists.
>
>  How is Deitz's new book anyway? I bought it recently, but haven't had
>time to read it. I loved his two previous books!

Deitz's new book is wonderful. (For the record, he has three books out:
Windmaster's Bane, Firemaster's Doom and The Gryphon King. All are
contemporary fantasy in the flavor of "War for the Oaks" or "Jack the Giant
Killer", in which Fairie sort of overlays itself on top of contemporary
society and normal, rational people get caught up in the middle. All are
from Avon books in paperback). Gryphon King is set in the same environment
as the first two books but is completely separate -- an entirely separate
set of characters and an unrelated storyline. Some folks are likely to
complain because Deitz waits about 100 pages before overtly tossing in any
fantastic elements, but I didn't find that as a problem. It's a really fine
book if you like contemporary fantasy (and a great introduction if you
haven't read any).

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 6 Jul 89 19:25:15 GMT
From: aru@mentor.cc.purdue.edu (Sriram Ramkrishna)
Subject: Re: Tom Deitz

dmc@ntcsd1.UUCP (David Clemens) writes:
>How is Deitz's new book anyway? I bought it recently, but haven't had time
>to read it. I loved his two previous books!

Ah! Somebody recognizes a genius (well, I wouldn't go that far)!  I loved
all his books.  The only complaint I have is that in all his books, the
settings is the same.  (I.e. takes place in Georgia)

Sri

------------------------------

Date: 30 Jun 89 20:44:43 GMT
From: smiley!lamour@uccba.uc.edu (Michael Lamoureux)
Subject: P K Dick

   I was just wondering if anyone out there could send me some info about
P. K. Dick.  A list of novels, stories, etc. would be nice.  And I'm
particularly interested in the P K Dick Award.  Who issues it?  When is it
issued?  A list of winners would be great.
	I'd prefer to have this info sent to me directly, because I haven't
really been keeping up with this group for the past year or so (I've been a
little busy :-)

Thanks

Michael Lamoureux
lamour@smiley.mitre.org
lamour%smiley@gateway.mitre.org

------------------------------

Date: 6 Jul 89 22:30:00 GMT
From: IBC6EAB@oac.ucla.edu (Ed Berro)
Subject: The Belgariad

I'm considering reading The Belgariad series by Eddings.  Does anyone have
any comments about it--yea, nay, or somewhere in between?  A comparison of
the series with other books and series would be particularly helpful as
different strokes for different folks applies.

Many thanks in advance!

------------------------------

Date: 5 Jul 89 22:04:27 GMT
From: ted@ultra.com (Ted Schroeder)
Subject: Lyndon Hardy books (re: Several questions on fantasy)

In answer to Richard Vermaas questions about Lyndon Hardy's books:

I really enjoyed the Lyndon Hardy series

   Master o/t Five Magics
   Secret o/t Sixth Magic
   Riddle o/t Seven Realms

Although I will admit to enjoying each book less than the previous (I read
these over a many year period, maybe I'm just getting pickier).  The Master
and even the Secret both give a very logical well thought out version of
magic (and meta-magic).  There's a not bad D&D sort of plot too.  Not much
in the way of character development and such, but a fun read.

Ted Schroeder
Ultra Network Technologies      
101 Daggett Drive           
San Jose, CA 95134          
408-922-0100
ted@Ultra.com
...!ames!ultra!ted

------------------------------

Date: 5 Jul 89 15:48:10 GMT
From: ryan@svax.cs.cornell.edu (Ryan Borgstrom)
Subject: Re: Patricia Kennealy

bob@inmos.co.uk (Bob Green) writes:
>I recently picked up a copy of a book called 'The Copper Crown' by
>Patricia Kennealy. I'd never come across any of her books before, and have
>not had any success tracking down anything else she's written, which is
>driving me mad. Does anyone know of any other books she's written ? At
>least if I know what I'm looking for, it might help.

'The Copper Crown,' as far as I know, was her first book.  There are two
more in the series (with a whole bunch more coming) : a sequel, 'The Throne
of Scone,' and a prequel, 'The Silver Branch.'  The latter is out in
hardback, the former in paperback; I think there will be nine more books in
the series, only three of which are set during Aeron's lifetime.

They're good books, all, and worth reading.

Ryan S. Borgstrom

------------------------------

Date: 5 Jul 89 23:01:44 GMT
From: lpj@hpctdlu.hp.com (Laura Johnson)
Subject: Re: Patricia Kennealy

There's "The Silver Branch" and "The Throne of Scone."  They are hard to
find; I had to special-order TCC and TTS after stumbling across TSB.

A note about sequence: Kennealy wrote The Copper Crown first, then TTS,
then TSB.  I read them out-of-order : TSB, TCC, TTS.  I was glad I did --
The Silver Branch is a "prequel" and really works much better if you read
it first.

This is called the "Kelts in Space" trilogy.  The idea is that some Kelts
from Atlantis left Earth 'way back in the 'way back.  The trilogy takes
place several hundred years in the future, when the Space Kelts are just
re-encountering Earth humans.

This is good stuff.  I enjoyed it immensely, not just because of the
interesting premise, but also because the characterizations are quite good.

------------------------------

Date: 6 Jul 89 16:03:41 GMT
From: shrum@hpfcdq.hp.com (Ken Shrum)
Subject: Re: Patricia Kennealy

It's been a while since I've read these three books, but let me try to
recall some of the reasons why I didn't like them.  (Why read all three if
I didn't like them, you ask?  Well, it was just one of those binges...)  On
a positive note, the books really weren't bad.  They were a fun read, but I
didn't like some of the attitudes presented.

The big problem I had was that this book was overly romanticized.  Major
characters tended to be very attractive, and there were the usual noble
gestures.  And all of the Kelts are at least seven feet tall, taller in the
aristocracy.  There were two clear classes of people: aristocrats and
everyone else.  I recall some line about someone hiring entertainers for a
party "even though they were only wealthy merchants."  Ooh, ick.  Woman
from Earth is there, and *of course* hangs out with royalty, and *of
course* marries one, and positively simpers when she is made noble as a
gesture from the ruler.  It took me days to get the taste out of my
mouth...

How many other authors do you know who mention their membership in the
Society for Creative Anachronism, as well as their "stage name" or whatever
the SCA calls it, on the dust jacket?

Ken Shrum

------------------------------

Date: 8 Jul 89 03:08:41 GMT
From: vicc@unix.cie.rpi.edu (VICC Project (Rose))
Subject: Re: Patricia Kennealy

shrum@hpfcdq.HP.COM (Ken Shrum) writes:
> tall, taller in the aristocracy.  There were two clear classes of people:
> aristocrats and everyone else.  I recall some line about someone hiring
> entertainers for a party "even though they were only wealthy merchants."
> Ooh, ick.  Woman from Earth is there, and *of course* hangs out with
> royalty, and *of course* marries one, and positively simpers when she is
> made noble as a gesture from the ruler.  It took me days to get the taste
> out of my mouth...

I really don't see anything wrong with this. Feudalism was very class
stratified. Of course visiting emisaries will associate with the royalty.
When was the last time a visiting emissary to the US spent most of their
time with non-government types (heck, even the Pope spent a lot of time
with bishops etc.)? Of course romance is not everyones cup of tea. I do not
however consider myself a 'romance' reader so the romance in these books is
no worse than other SF and Fantasy.

> How many other authors do you know who mention their membership in the
> Society for Creative Anachronism, as well as their "stage name" or
> whatever the SCA calls it, on the dust jacket?

Well William R. Forstchen doesn't go quite that far, but the blurb on him
at the back mentions all of his associated hobbies and his involvement with
a medieval catapult team! I think it is nice when these authors show that
they are willing to research their topic. Reminds me of another author
(Marti Steussy can't recall the titles), her second book had significant
portions of the story inside a cave. I could tell that the author had been
in a cave (not into a tourist cave either). Sure enough, at the end it was
mentioned that she had indeed gone caving for research. I think it
mentioned rock climbing as her next research topic.

Frank Filz

------------------------------

Date: 5 Jul 89 18:35:37 GMT
From: richa@tekred.cna.tek.com (Rich Amber)
Subject: Dragon Prince series by Rawn

I have just finished *Dragon Prince* and *The Star Scrolls* by Melanie
Rawn.  Oddly enough, these books are not fantasy quest stories as are most
which involve dragons and magic.  If you really had to put a classification
on them, it's probably romantic adventure or detective romance in a fantasy
setting.

Rawn weaves a good story, though in places it seems to drag on and I
wondered when some more action would take place, but I did enjoy these two
books very much.

A minor spoiler in the books is that DAW's proofreaders did a horrible job.
There are several dozen spelling errors, some of which will keep you
scratching your head until you realize that they simply dropped the "s" off
of "she" making the sex wrong.  Those of you who subscribe to the Evelyn
Wood method of SF/Fantasy reading might never notice.  Those of you who
read like I do (savor every word because a change of articles changes
meaning) will have to do some puzzling to figure out what's really
happening.

*The Star Scrolls* picks up quite adequately where *Dragon Prince* leaves
off, even though either book could stand on its own.  I am left feeling
that there should be a third book because not all the questions have been
answered.  All in all, a good read.

Rich Amber

------------------------------

Date: 6 Jul 89 13:20:38 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Dragon Prince series by Rawn

>I have just finished *Dragon Prince* and *The Star Scrolls* by Melanie
>Rawn.  Oddly enough, these books are not fantasy quest stories as are most
>which involve dragons and magic.  If you really had to put a
>classification on them, it's probably ramantic adventure or detective
>romance in a fantasy setting.
>
>Rawn weaves a good story, though in places it seems to drag on and I
>wondered when some more action would take place, but I did enjoy these two
>books very much.

I talked to Betsy Wollheim about Rawn at Worldcon last year, and they think
Rawn is one of the best new writer's they've seen in a long time. The books
are attempting an epic scope. Occasionally they shift from epic to drawn
out, but not often (maybe a 5% cut would have improved Star Scrolls).

>A minor spoiler in the books is that DAW's proofreaders did a horrible
>job.  There are several dozen spelling errors, some of which will keep you
>scratching your head until you realize that they simply dropped the "s"
>off of "she" making the sex wrong.

This is, unfortunately, very typical of DAW books. The
computer-spelling-checker school of proofreading. Every DAW book I've read
in the last couple of years has a few of these. The hardcover "Dragonbone
Chair" has an entire chapter where the term "Raed" was magically
transformed to "Read" and thereby changing the context rather severely.
(Tad promises to fix it for the paperback, along with a number of other
typoes). Why? to some degree a lack of time and budget at DAW. But they're
aware of the problem. I wish they'd fix it...

>*The Star Scrolls* picks up quite adequately where *Dragon Prince* leaves
>off, even though either book could stand on its own.  I am left feeling
>that there should be a third book because not all the questions have been
>answered.  All in all, a good read.

DAW's bought five books in the Dragon Price series. They may have bought a
sixth, but I don't remember whether the deal's done or not.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 6 Jul 89 23:05:48 GMT
From: lpj@hpctdlu.hp.com (Laura Johnson)
Subject: Re: Re: alt.callahans

This is the first I've heard of CALLAHAN'S LADY.  When did it come out?
When will it be in paperback?

------------------------------

Date: 28 Jun 89 20:40:12 GMT
From: marcia@hpindda.hp.com (Marcia Bednarcyk)
Subject: Re: looking for a short story

jet@pyr.gatech.EDU (JEANETTE D. ALLEN) writes:
>One of the stories was based on this cyborg bartender and female space
>jockey.  The cybernetic modification had slowed the bartender's aging
>tremendously.  ...  I think that this short story was called "Tin
>Soldier", and was in the same book as a couple of C.L. Moore's Jirel of
>Joiry stories.

The story was indeed called "Tin Soldier", written by Joan D. Vinge. The
anthology you must have reed is "More Women of Wonder", edited by Pamela
Sargent. I've seen it fairly recently in some bookstores, so it should be
relatively easy to find.

"Tin Soldier" also appears in Joan Vinge's anthology "Eyes of Amber". It
happens to be my favorite short story, SF or otherwise.

Marcia Bednarcyk
(hplabs, sun, ucbvax, uunet)!hpda!marcia 
marcia%hpda@hplabs.hp.com

------------------------------

Date: 7 Jul 89 09:43:14 GMT
From: jonah@amos.ucsd.edu (Jonah Stich)
Subject: Help, please

Several years ago, I read a book that, while not the best thing I've ever
read, was worth reading again. Shortly after having read it, however, we
moved and thebook decided it would rather stay where it was. Anyway, we got
to our new house without my copy of this book.

Many factors have complicated my quest for this book, including the facts
that it was a 'juvenile' book, that all of the moving and reading took
place in Australia, and that I now know neither title, nor author.

The book, in short, is about two children who live in the future (of
course) in a large dome. In this dome, children are not allowed to be
taught how to read.  as the book progresses, we learn, as do the children,
that they are only members of the very lowest class. The children attempt
to work their way up through the dome to the higher levels to see what the
higher class is like. They are aided in their quest by the fact that both
children have learned how to read, and can therefore read signs saying thi
ngs like "This way to the upper levels" that all the rest of the people
thought were just squigly lines. Eventually, the children make it to the
upper level, and to the outside, and escape off into the jungle (being
pursued by dome authorities, I believe).

I think this is the general gist of the plot, although I'm sure I've left
some things out. If anybody could e-mail me with information on this book,
I would greatly appreciate it. Thanks in advance.

Jonah

------------------------------
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Today's Topics:

			Books - Varley & Doc Savage
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Date: 5 Jul 89 15:46:45 GMT
From: db@lfcs.edinburgh.ac.uk (Dave Berry)
Subject: Re: Varley (Re: Millennium)

peter@sugar.hackercorp.com (Peter da Silva) writes:
>I must admit that "The Persistance of Vision" pissed me off. As the
>previous poster notes, it's awfully condescending. But for all that I can
>recognise it's a powerful story... just not for me.

I liked it until the end (I like most of Varley's stuff BTW).  The ending
shattered my suspension of disbelief; it was just too outrageous.  I'd like
to think of a commune working as Varley described it (most Varley is
wish-fulfillment, at least for me), but the ending was too artificial.

Dave Berry
Laboratory for Foundations of Computer Science
Edinburgh Uni.
<Atlantic Ocean>!mcvax!ukc!lfcs!db
db%lfcs.ed.ac.uk@nsfnet-relay.ac.uk

------------------------------

Date: 6 Jul 89 00:06:52 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Doc Savage Index (Jayembee, eat yer heart out:*)

In the grand Usenet tradition of providing vast quantities of useless
information that you can't possibly live without...

...here are, not one, but *three* versions of an index to all the "Doc
Savage" books.

A word of explanation is in order.

If you aren't familiar with Doc Savage, this information probably won't
interest you.

If you're still here but don't understand about Doc, let me explain: he was
probably the best of the pulp-adventure heroes of the '30s and '40s; he
appeared in (according to Farmer's count) 181 adventures in his own pulp
magazine over a period of 16 years.  His aides included "Ham," "Monk,"
"Johnny," "Renny," and "Long Tom," who appeared from the beginning.  Later,
Ham and Monk took pets, a pig named Habeas Corpus and an ape named
Chemistry; also, Doc's cousin Patricia Savage appeared in a number of
adventures.  All but Ham and Monk faded out before the series ended.

The first version lists the books in the order in which they were
originally published by Street and Smith, in the DOC SAVAGE magazine.  The
second lists them in the order they have been reprinted in by Bantam Books.
The third lists them in alphabetical order by title.

(There is actually a fourth "canonical" order, that being the order Philip
Jose Farmer worked out for the stories "actually" happening.)

I have listed them by original title except in the alphabetical listing.

Most columns of the indices are fairly self-explanatory; only the
"Comments" column requires any explanation.

F = "Fictional"    This refers to Philip Jose Farmer's "Doc Savage:  His
                   Apocalyptic Life," which goes on the premise that "Doc"
                   was a real person.  Farmer worked out a detailed
                   chronology of Doc's adventures, in which he determined
                   that certain adventures simply could *not* have
                   happened.  If you don't get the joke just let it go by.

ND = Norman Danberg  
AH = Alan Hathway  
WB = William Bogart
                   These are writers.  The vast majority of the Doc Savage
                   books were written by Doc's creator, Lester Dent.  Those
                   written by other writers are marked in this manner.

O# = Doc Savage Omnibus #
                   In recent years, Bantam has begun reprinting the
                   remaining Doc Savage adventures in "omnibus" editions of
                   four or five stories apiece.  These are not given
                   individual numbers; I've taken the liberty of assigning
                   numbers to them.

E = Eric owns
D = Dan'l owns

                   Ignore these.  They're there because this index grew out
                   of a checklist for myself and a friend who also collects
                   this garbage.  NOTE: This is *not* a plea to help us
                   fill in our collections.  Of course, if you have some of
                   these that you're willing to let go cheap, let us
                   know:*)

???                This appears not in the Comments column, but in the 
                   "Bantam Number" column for those books Bantam has not
                   yet reprinted.  It is also in the "Date" column for two
                   books:
                        The Red Spider -- this is a late "Doc" novel that
                           Lester Dent wrote but Street and Smith never 
                           reprinted.
                        The Hate Genius -- The provenance of this one is
                           totally unknown to me.  It may be a retitling of
                           one of the original adventures; or it may be a
                           new one.  (I've heard one rumor that Philip Jose
                           Farmer wrote one adventure; perhaps this is it.)
                           If anyone out there has a copy and can let me
                           know what appears on the copyright page, I'd be
                           grateful.

Okay, here goes.  Don't say you weren't warned...

date(mm/yy)      title                         Bantam #     comments

 3/33            Man of Bronze, The              1          ED
 4/33            Land of Terror, The             8          ED
 5/33            Quest of the Spider            68          ED
 6/33            Polar Treasure, The             4          ED
 7/33            Pirate of the Pacific          19          E
 8/33            Red Skull, The                 17          E
 9/33            Lost Oasis, The                 6          ED
10/33            Sargasso Ogre, The             18          ED
11/33            Czar of Fear, The              22          ED
12/33            Phantom City, The              10          ED, intro. Habeas

 1/34            Brand of the Werewolf           5          ED, intro. Pat
 2/34            Man Who Shook the Earth, The   43          D
 3/34            Meteor Menace                   3          ED
 4/34            Monsters, The                   7          ED,F
 5/34            Mystery on the Snow, The       69          E
 6/34            King Maker, The                80          D
 7/34            Thousand-Headed Man, The        2          ED
 8/34            Squeaking Goblin, The          35          ED
 9/34            Fear Cay                       11          ED
10/34            Death in Silver                26          D
11/34            Sea Magician, The              44          D
12/34            Annihilist, The                31

 1/35            Mystic Mullah, The              9          ED
 2/35            Red Snow                       38          D
 3/35            Land of Always-Night           13          ED,F
 4/35            Spook Legion, The              16          D
 5/35            Secret in the Sky, The         20          E
 6/35            Roar Devil, The                88
 7/35            Quest of Qui                   12          ED
 8/35            Spook Hole                     80          D
 9/35            Majii, The                     60          D
10/35            Dust of Death                  32          D, intro Chemistry
11/35            Murder Melody                  15          ED, ND
12/35            Fantastic Island, The          14          E

 1/36            Murder Mirage                  71          D, ND
 2/36            Mystery Under the Sea          27          D
 3/36            Metal Master, The              72          ED
 4/36            Men Who Smiled No More, The    45          D, ND
 5/36            Seven Agate Devils, The        73          ED
 6/36            Haunted Ocean, The             51          ND
 7/36            Black Spot, The                76          D, ND
 8/36            Midas Man, The                 46          ED
 9/36            Cold Death                     21          ED, ND
10/36            South Pole Terror              77
11/36            Resurrection Day               36          E
12/36            Vanisher, The                  52          ED

 1/37            Land of Long Juju              47          F, ND
 2/37            Derrick Devil, The             74          D
 3/37            Mental Wizard                  53
 4/37            Terror in the Navy, The        34
 5/37            Mad Eyes                       33          ND
 6/37            Land of Fear, The              75          D
 7/37            He Could Stop the World        54          ND
 8/37            Ost (The Magic Island)         89          D
 9/37            Feathered Octopus, The         48          D
10/37            Repel (The Deadly Dwarf)       28          ED
11/37            Sea Angel, The                 49          D
12/37            Golden Peril, The              55

 1/38            Living-Fire Menace, The        61          D
 2/38            Mountain Monster, The          84          D
 3/38            Devil on the Moon              50
 4/38            Pirate's Ghost, The            62
 5/38            Motion Menace, The             64          D
 6/38            Submarine Mystery, The         63
 7/38            Giggling Ghosts, The           56
 8/38            Munitions Master, The          58          D
 9/38            Red Terrors, The               83          F
10/38            Fortress of Solitude           23          ED, John Sunlight
11/38            Green Death, The               65          D
12/38            Devil Genghis, The             79          D, John Sunlight

 1/39            Mad Mesa                       66
 2/39            Yellow Cloud, The              59          D
 3/39            Freckled Shark, The            67          D
 4/39            World's Fair Goblin            39          D, F
 5/39            Gold Ogre, The                 42
 6/39            Flaming Falcons, The           30          D
 7/39            Merchants of Disaster          41
 8/39            Crimson Serpent, The           78          D
 9/39            Poison Island                  57          D
10/39            Stone Man, The                 81          D
11/39            Hex                            37
12/39            Dagger in the Sky, The         40          D

 1/40            Other World, The               29          D
 2/40            Angry Ghost, The               86          D
 3/40            Spotted Men, The               87          D
 4/40            Evil Gnome, The                82
 5/40            Boss of Terror, The            85          D
 6/40            Awful Egg, The                 92          D
 7/40            Flying Goblin, The             90          D
 8/40            Tunnel Terror                  93
 9/40            Purple Dragon, The             91
10/40            Devils of the Deep            ???
11/40            Awful Dynasty, The            148          O6, D
12/40            Men Vanished, The             152          O7

 1/41            Devil's Playground, The        25          D, AH
 2/41            Bequest of Evil               ???
 3/41            All-White Elf, The            127          O1, D
 4/41            Golden Man, The               117
 5/41            Pink Lady, The                157          O8, D
 6/41            Headless Man, The             124          AH
 7/41            Green Eagle, The               24          D
 8/41            Mystery Island                139          O4, D
 9/41            Mindless Monsters, The        131          O2, D, AH
10/41            Birds of Death                161          O9, D
11/41            Invisible Box Monsters, The   160          O9, D
12/41            Peril in the North            118          D

 1/42            Rustling Death, The           132          O2, D, AH
 2/42            Men of Fear                   140          O4, D
 3/42            The Too-Wise Owl              ???
 4/42            Magic Forest, The             151          O6, D
 5/42            Pirate Isle                   ???
 6/42            Speaking Stone, The           116
 7/42            Man Who Fell Up, The          112
 8/42            Three Wild Men, The           121
 9/42            Fiery Menace, The             122
10/42            Laugh of Death, The           119
11/42            They Died Twice               105          last Chemistry
12/42            Devil's Black Rock, The       ???          last Habeas

 1/43            Time Terror, The              102
 2/43            Waves of Death                ???
 3/43            Black, Black Witch, The       108
 4/43            King of Terror, The           120
 5/43            Talking Devil, The            113          D
 6/43            Running Skeletons, The        128          O1, D
 7/43            Mystery on Happy Bones         96
 8/43            Mental Monster                156          O8, D
 9/43            Hell Below                     99
10/43            Goblins, The                  125          D
11/43            Secret of the Su, The         126          D
12/43            Spook of Grandpa Eben         135          O3, D

 1/44            Accdg 2 Plan of 1Eyed Mystic  111
 2/44            Death Had Yellow Eyes         110
 3/44            Derelict of Skull Shoal, The  ???
 4/44            Whisker of Hercules, The      103          D
 5/44            Three Devils, The             137          O3, D
 6/44            Pharaoh's Ghost, The          101
 7/44            Man Who Was Scared, The       104
 8/44            Shape of Terror, The          109
 9/44            Weird Valley                  158          O8, D
10/44            Jiu San                       107
11/44            Satan Black                    97
12/44            Lost Giant, The               100

 1/45            Violent Night                 ???
 2/45            Strange Fish                  138          O3, D
 3/45            Ten Ton Snakes, The           114          D
 4/45            Cargo Unknown                 98
 5/45            Rock Sinister                 141          O4, D
 6/45            Terrible Stork, The           154          O7
 7/45            King Joe Cay                  133          O2, D
 8/45            Wee Ones, The                 162          O9, D
 9/45            Terror Takes 7                163          O9, D
10/45            Thing That Pursued, The       134          O2, D
11/45            Trouble on Parade             159          O8, D
12/45            Screaming Man, The            106          D

 1/46            Measures for a Coffin         136          O3, D
 2/46            Se-Pah-Poo                    ???
 3/46            Terror and the Lonely Widow   ???
 4/46            Five Fathoms Dead             154          O7
 5/46            Death Is a Round Black Spot   ???
 6/46            Colors for Murder             ???
 7/46            Fire and Ice                  150          O6, D
 8/46            Three Times a Corpse          ???
 9/46            Exploding Lake, The           ???
10/46            Death in Little Houses        ???
11/46            Devil Is Jones, The           ???          last Johnny
12/46            Disappearing Lady, The        149          O6, D, WB

 1/46            Target for Death              ???          WB
 2/47            Death Lady, The               ???          WB
 3/47            Danger Lies East              155          O7
 5/47            No Light to Die By            143          O5, D
 7/47            Monkey Suit, The              144          O5, D
 9/47            Let's Kill Ames               145          O5, D
11/47            Once Over Lightly             146          O5, D

 1/48            I Died Yesterday              147          O5, D, last Pat
 3/48            Pure Evil, The                142          O4, D, last Renny
 5/48            Terror Wears No Shoes         ???          last Long Tom
 7/48            Angry Canary, The             129          O1, D
 9/48            Swooning Lady, The            130          O1, D

Winter '49       Green Master, The             ???
Spring '49       Return from Cormoral          ???
Summer '49       Up from Earth's Center        ???

???              Hate Genius, The               94
???              Red Spider, The                95, D

[Moderator's Note: This message was too long for a single digest and
therefore has been split into several parts.  The second part of this
message will appear in the next issue.]

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		      Books - Shatner & Turtledove &
                              Wagner & Doc Savage

---------------------------------------------------------------------------

Date: 5 Jul 89 03:13:55 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: William Shatner

>>You spoke too soon. Coming this fall is "Tekwar" by none other than
>>William Shatner, a first novel. I got a galley of it a couple of weeks
>>ago. I'm going to read it soon
>
> <g*g>  I think I'm about to lose my breakfast....
> 
> Seeing as how Shatner wrote the soi-disant "story" for ST V, I expect
> that his name is the only thing that makes it publishable.

Well, I *did* read Tekwar this weekend. It is as bad as I thought it would
be. It is not really a story -- I sat down for about an hour afterward and
tried to come up with a plot. There really isn't one, just a series of
episodes leading up to an anti-climax and an ending.

It's 256 pages of "T.J. Hooker in the 24 1/2 century" -- no more, no less.
Brandon is right -- if it weren't for Shatner's name on this, it would not
be publishable. As it is, it is not only being published, but is being
published *in hardcover* and with a major promotion budget [I know this
because I got a galley, from a publisher that doesn't send me galleys. That
implies they're sending galleys to *everyone*.

This sucks. It's not fair, especially when it means that authors like Tom
Deitz (also read "The Gryphon King" this weekend, to take the taste out of
my mouth) *don't* get the publicity or the push, even though Shatner
couldn't write Deitz's laundry lists.

But the fact is that Shatner *is* a name, that a book by Shatner is likely
to sell many copies (unless it drops like a rock into the puddle of the
publishing world like "Vanna Speaks" did), and because it's going to sell
lots of copies, it goes hardcover and gets publicity to help it sell even
more copies. And everyone makes a bundle on it. Except Tom Deitz. Unless,
of course, everyone ignores it, but I don't expect that.

The lead character of Tekwar, by the way, is this well-meaning detective
that was framed and put away for a few years, only to be brought back from
prison because only he can solve this case. You find out along the way that
women find this walking hunk of manhood irrestistable, although Shatner
thankfully neglected to write in any serious romance -- he's a hardboiled
cop, and this case leaves no time for women, you see. Any resemblances
between the lead character of Tekwar and William Shatner are completely
coincidental, but I kept expecting McCoy to pop out of a corner and say
"Jim! quit chewing the scenery!" The science is ludicrous. The writing is
adequate, if you don't mind the lack of a story. And the robots are snotty
- -- snotty as I haven't seen since "Black Hole" days.

What this really is is a treatment of a near-future Sci-fi thriller movie,
starring William Shatner. Unfortunately, all I could think of what that
this is the best treatment for a sequel to "Sleeper" since I saw the movie.
Put Woody Allen in the leading role and let him go and all of a sudden you
have one of the funniest SF farces in a long time. Unfortunately, I don't
think Shatner would appreciate the suggestion.

It just goes to prove: life ain't fair. This book doesn't deserve to be
published. It doesn't deserve a hardcover. But if your name is big enough,
you can buy the sales -- maybe. What this book does deserve is obscurity.

Tekwar: by Ace/Putnam in hardcover in October. Ignore it in a bookstore
near you this fall.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 5 Jul 89 19:27:43 GMT
From: fiddler%concertina@sun.com (Steve Hix)
Subject: Re: The Videssos Cycle

paul@aucs.UUCP (Paul Steele) writes:
>
> I've just spent the last couple of weeks reading Harry Turtledove's
> Videssos Cycle series (The Misplaced Legion, An Emperor for the Legion,
> The Legion of Videssos, and The Swords of the Legion).
>
> My one complaint was the large number of cultures which he presented, and
> the various forms of religion that each group adhered too.

It fits in with the...um...period that he's basing the whole system on.
About the time of collapse of the western part of the Roman Empire, there
were an immense number of different cultures seething about, kind of like
the Balkans on a huge scale.  I think that most historians just give up on
the period and pick (generally at random?) a thread that leads to something
that will support their current pet notions.  Not that that isn't a
reasonable way to do things, mind.

> After a point, the religious/cultural conflicts became a bit confusing. 

Sort of like Europe between the time the Roman Empire collapsed and the RC
church ended up on the top of the pile.

> He did however, create an interesting alternative Rome-like society.

More closely based (Videssos, anyway) on the Byzantine Empire, a favorite
topic of his.  (Imagine Roman politics, mix in some Eastern spices such as
Treachery, Bureaucracy, and so on and mix lightly.  Stand well back...)

> I also found Turtledove's choice of names to be a bit severe.  He
> certainly liked long, complicated tong-twisters for names. Fortunately
> the main characters' names weren't too bad.

He may have adhered to historical precedent a bit severly...

------------------------------

Date: 4 Jul 89 00:13:00 GMT
From: youndts@gtewd.af.mil ("14494_STEPHEN YOUNDT")
Subject: Karl Edward Wagner (_The_Book_of_Kane_)

A while back somebody made reference to _The_Book_of_Kane_ by Karl Edward
Wagner.  Wagner is one of my favorite authors, but I've never heard of that
book, and can't find it in books in print.  Can somebody tell me a little
more about it?  Is it out of print?  Did it contain material not in the
other Kane books? The publisher and the ISBN would be great.  Thanks in
advance.

Stephen M. Youndt
System Programmer
GTE Government Systems
Mountain View, CA
Youndts@GTEWD.AF.MIL

------------------------------

Date: 6 Jul 89 00:06:52 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Doc Savage Index (Jayembee, eat yer heart out:*)

[Moderator's Note:  This is the continuation of the list that was started
in the last issue.]

Bantam     Issue
Number      Date    Title                                   Comments

  1         3/33    Man of Bronze, The            
  2         7/34    Thousand-Headed Man, The      
  3         3/34    Meteor Menace                 
  4         6/33    Polar Treasure, The           
  5         1/34    Brand of the Werewolf                   intro. Pat
  6         9/33    Lost Oasis, The               
  7         4/34    Monsters, The                           F
  8         4/33    Land of Terror, The           
  9         1/35    Mystic Mullah, The            
 10        12/33    Phantom City, The                       intro. Habeas
 11         9/34    Fear Cay                      
 12         7/35    Quest of Qui                  
 13         3/35    Land of Always-Night                    F
 14        12/35    Fantastic Island, The         
 15        11/35    Murder Melody                           ND
 16         4/35    Spook Legion, The             
 17         8/33    Red Skull, The                
 18        10/33    Sargasso Ogre, The            
 19         7/33    Pirate of the Pacific         
 20         5/35    Secret in the Sky, The        
 21         9/36    Cold Death                              ND
 22        11/33    Czar of Fear, The             
 23        10/38    Fortress of Solitude                    John Sunlight
 24         7/41    Green Eagle, The              
 25         1/41    Devil's Playground, The                 AH
 26        10/34    Death in Silver               
 27         2/36    Mystery Under the Sea         
 28        10/37    Repel (The Deadly Dwarf)      
 29         1/40    Other World, The              
 30         6/39    Flaming Falcons, The          
 31        12/34    Annihilist, The               
 32        10/35    Dust of Death                           intro Chemistry
 33         5/37    Mad Eyes                                ND
 34         4/37    Terror in the Navy, The       
 35         8/34    Squeaking Goblin, The         
 36        11/36    Resurrection Day              
 37        11/39    Hex                           
 38         2/35    Red Snow                      
 39         4/39    World's Fair Goblin                     F
 40        12/39    Dagger in the Sky, The        
 41         7/39    Merchants of Disaster         
 42         5/39    Gold Ogre, The                
 43         2/34    Man Who Shook the Earth, The  
 44        11/34    Sea Magician, The             
 45         4/36    Men Who Smiled No More, The             ND
 46         8/36    Midas Man, The                
 47         1/37    Land of Long Juju                       F, ND
 48         9/37    Feathered Octopus, The        
 49        11/37    Sea Angel, The                
 50         3/38    Devil on the Moon             
 51         6/36    Haunted Ocean, The                      ND
 52        12/36    Vanisher, The                 
 53         3/37    Mental Wizard                 
 54         7/37    He Could Stop the World                 ND
 55        12/37    Golden Peril, The             
 56         7/38    Giggling Ghosts, The          
 57         9/39    Poison Island                 
 58         8/38    Munitions Master, The         
 59         2/39    Yellow Cloud, The             
 60         9/35    Majii, The                    
 61         1/38    Living-Fire Menace, The       
 62         4/38    Pirate's Ghost, The           
 63         6/38    Submarine Mystery, The        
 64         5/38    Motion Menace, The            
 65        11/38    Green Death, The              
 66         1/39    Mad Mesa                      
 67         3/39    Freckled Shark, The           
 68         5/33    Quest of the Spider           
 69         5/34    Mystery on the Snow, The      
 70         8/35    Spook Hole                    
 71         1/36    Murder Mirage                           ND
 72         3/36    Metal Master, The             
 73         5/36    Seven Agate Devils, The       
 74         2/37    Derrick Devil, The            
 75         6/37    Land of Fear, The             
 76         7/36    Black Spot, The                         ND
 77        10/36    South Pole Terror             
 78         8/39    Crimson Serpent, The          
 79        12/38    Devil Genghis, The                      John Sunlight
 80         6/34    King Maker, The               
 81        10/39    Stone Man, The                
 82         4/40    Evil Gnome, The               
 83         9/38    Red Terrors, The                        F
 84         2/38    Mountain Monster, The         
 85         5/40    Boss of Terror, The           
 86         2/40    Angry Ghost, The              
 87         3/40    Spotted Men, The              
 88         6/35    Roar Devil, The               
 89         8/37    Ost (The Magic Island)        
 90         7/40    Flying Goblin, The            
 91         9/40    Purple Dragon, The            
 92         6/40    Awful Egg, The                
 93         8/40    Tunnel Terror                 
 94        ???      Hate Genius, The              
 95        ???      Red Spider, The               
 96         7/43    Mystery on Happy Bones        
 97        11/44    Satan Black                   
 98         4/45    Cargo Unknown                         
 99         9/43    Hell Below                    
100        12/44    Lost Giant, The               
101         6/44    Pharaoh's Ghost, The          
102         1/43    Time Terror, The              
103         4/44    Whisker of Hercules, The      
104         7/44    Man Who Was Scared, The       
105        11/42    They Died Twice                         last Chemistry
106        12/45    Screaming Man, The
107        10/44    Jiu San
108         3/43    Black, Black Witch, The
109         8/44    Shape of Terror, The
110         2/44    Death Had Yellow Eyes
111         1/44    Accdg 2 Plan of 1Eyed Mystic
112         7/42    Man Who Fell Up, The
113         5/43    Talking Devil, The
114         3/45    Ten Ton Snakes, The
115         5/42    Pirate Isle
116         6/42    Speaking Stone, The
117         4/41    Golden Man, The
118        12/41    Peril in the North
119        10/42    Laugh of Death, The
120         4/43    King of Terror, The
121         8/42    Three Wild Men, The
122         9/42    Fiery Menace, The
123        10/40    Devils of the Deep
124         6/41    Headless Man, The                       AH
125        10/43    Goblins, The
126        11/43    Secret of the Su, The
127         3/41    All-White Elf, The                      O1
128         6/43    Running Skeletons, The                  O1
129         7/48    Angry Canary, The                       O1
130         9/48    Swooning Lady, The                      O1
131         9/41    Mindless Monsters, The                  O2, AH
132         1/42    Rustling Death, The                     O2, AH
133         7/45    King Joe Cay                            O2
134        10/45    Thing That Pursued, The                 O2
135        12/43    Spook of Grandpa Eben                   O3
136         1/46    Measures for a Coffin                   O3
137         5/44    Three Devils, The                       O3
138         2/45    Strange Fish                            O3
139         8/41    Mystery Island                          O4
140         2/42    Men of Fear                             O4
141         5/45    Rock Sinister                           O4
142         3/48    Pure Evil, The                          O4, last Renny
143         5/47    No Light to Die By                      O5
144         7/47    Monkey Suit, The                        O5
145         9/47    Let's Kill Ames                         O5
146        11/47    Once Over Lightly                       O5
147         1/48    I Died Yesterday                        O5, last Pat
148        11/40    Awful Dynasty, The                      O6
149        12/46    Disappearing Lady, The                  O6, WB
150         7/46    Fire and Ice                            O6
151         4/42    Magic Forest, The                       O6
152        12/40    Men Vanished, The                       O7
154         4/46    Five Fathoms Dead                       O7
154         6/45    Terrible Stork, The                     O7
155         3/47    Danger Lies East                        O7
156         8/43    Mental Monster                          O8
157         5/41    Pink Lady, The                          O8
158         9/44    Weird Valley                            O8
159        11/45    Trouble on Parade                       O8
160        11/41    Invisible Box Monsters, The             O9
161        10/41    Birds of Death                          O9
162         8/45    Wee Ones, The                           O9
163         9/45    Terror Takes 7                          O9
???         2/41    Bequest of Evil               
???         3/42    The Too-Wise Owl              
???         2/43    Waves of Death                
???        12/42    Devil's Black Rock, The                 last Habeas
???         3/44    Derelict of Skull Shoal, The  
???         1/45    Violent Night                 
???         1/46    Target for Death                        WB
???         2/46    Se-Pah-Poo
???         3/46    Terror and the Lonely Widow
???         5/46    Death Is a Round Black Spot
???         6/46    Colors for Murder             
???         8/46    Three Times a Corpse          
???         9/46    Exploding Lake, The           
???        10/46    Death in Little Houses        
???        11/46    Devil Is Jones, The                     last Johnny
???         2/47    Death Lady, The                         WB
???         5/48    Terror Wears No Shoes                   last Long Tom
???   Winter '49    Green Master, The             
???   Spring '49    Return from Cormoral          
???   Summer '49    Up from Earth's Center        

[Moderator's Note:  This is the end of the second part of this list.  The
final part of this list will be in issue #209.]

------------------------------

End of SF-LOVERS Digest
***********************
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Today's Topics:

		   Books - Wagner & Williams (2 msgs) &
                           Zelazny (2 msgs) & 
                           Doc Savage (2 msgs)

---------------------------------------------------------------------------

Date: 4 Jul 89 07:40:20 GMT
From: boyajian@ruby.dec.com (Canis Nervous Rex)
Subject: Re: Karl Edward Wagner (_The_Book_of_Kane_)

youndts@GTEWD.AF.MIL ("14494_STEPHEN YOUNDT") writes...
>A while back somebody made reference to _The_Book_of_Kane_ by Karl Edward
>Wagner. Wagner is one of my favorite authors, but I've never heard of that
>book, and can't find it in books in print. Can somebody tell me a little
>more about it?

It was a special, limited edition book published by Donald M. Grant, with
illustrations by Jeff Jones. It was published in both a signed, numbered,
slipcased edition (ISBN 0-937986-72-0) and an unsigned edition
(ISBN ...-73-9).

>Is it out of print?

I'm reasonably sure that the signed edition is out of print. I don't know
about the unsigned. You might want to write to Grant and ask.  The address
is:

Donald M. Grant, Publisher, West Kingston, RI 02892 [that's right, no
street address or PO Box; don't worry, it'll get there :-)].

Or, since you're in Mountain View, you might want to call the Other Change
of Hobbit in Berkeley to find out if they have it or can order it for you.

>Did it contain material not in the other Kane books?

Yes. It contains five stories. One ("Reflections for the Winter of My
Soul") was a part of DEATH ANGEL'S SHADOW, and two others ("Raven's Eyrie"
and "Sing a Last Song of Valdese") can also be found in NIGHT WINDS. The
other two were originally from small-press magazines, but are not otherwise
reprinted in a Wagner book:

"Misericode", from SORCERER'S APPRENTICE #17.
"The Other One", from ESCAPE #1 (which can also be found in the
	anthology BARBARIANS, edited by Robert Adams, et alia).

- --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
        asabet.DEC

------------------------------

Date: 5 Jul 89 18:43:36 GMT
From: obrien@aerospace.aero.org
Subject: One more Drake Majstral book

   I ran into Walter Jon Williams at Westercon this past weekend.  He
informed me that there is one more Drake Majstral book coming out.

   Anyone who liked the Anthony Villiers novels by Panshin is advised to
give these a go.

Mike O'Brien

------------------------------

Date: 6 Jul 89 23:05:02 GMT
From: llasslo@hpsmtc1.hp.com (Laurel Lasslo)
Subject: Re: One more Drake Majstral book

obrien@AEROSPACE.AERO.ORG writes:
>I ran into Walter Jon Williams at Westercon this past weekend.  He
>informed me that there is one more Drake Majstral book coming out.
>
>Anyone who liked the Anthony Villiers novels by Panshin is advised to give
>these a go.

How many Drake Majstrals books are there currently?  Does anyone have a
list of the titles?

------------------------------

Date: 4 Jul 89 05:04:41 GMT
From: EATONJ@yalevm.ycc.yale.edu
Subject: Dilvishish

Someone posted asking about Zelazny's Dilvish.  I'm know of only two
Dilvish books, The Changing Land, and Dilvish the Damned, a short story
collection.
 
However, anyone who enjoyed Dilvish, would probably also like Catastrophe's
Spell by Mayer Alan Brenner (DAW).  It's got powerful magics,
confrontations with nasty gods, a slight comicbook tinge, and a weird
dwelling place as well.  And like Zelazny, there are hints that the
characters have done significant deeds in their lengthy pasts, though
Brenner doesn't quite equal Zelazny's enigmatic portentiousness.
 
I liked it.
 
Paul McGuire
Yale Economic Growth Center

------------------------------

Date: 5 Jul 89 05:42:29 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: re: new Amber (patience!)

>Also, any word of the latest "Amber" novel from Zelazny?  It has been over
>a year since I read the last one.

The next Amber is called "Knight of Shadows" and will be published in
October by Morrow/Arbor House in hardcover. Paperback about a year later
from Avon. Galleys have been seen by people, so it does exist.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 6 Jul 89 00:06:52 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Doc Savage Index (Jayembee, eat yer heart out:*)

[Moderator's Note:  This is the final part of the list that was started
in issue #207.]

                                             Issue          Bantam
Title                          Date          Number         Comments

Accdg 2 Plan of 1Eyed Mystic   1/44            111
All-White Elf, The             3/41            127          O1
Angry Canary, The              7/48            129          O1
Angry Ghost, The               2/40             86
Annihilist, The               12/34             31
Awful Dynasty, The            11/40            148          O6
Awful Egg, The                 6/40             92
Bequest of Evil                2/41            ???
Birds of Death                10/41            161          O9
Black Spot, The                7/36             76          ND
Black, Black Witch, The        3/43            108
Boss of Terror, The            5/40             85
Brand of the Werewolf          1/34              5          intro. Pat
Cargo Unknown                  4/45             98
Cold Death                     9/36             21          ND
Colors for Murder              6/46            ???
Crimson Serpent, The           8/39             78
Czar of Fear, The             11/33             22
Dagger in the Sky, The        12/39             40
Danger Lies East               3/47            155          O7
Deadly Dwarf, The (org. REPEL)10/37             28
Death Had Yellow Eyes          2/44            110
Death in Little Houses        10/46            ???
Death in Silver               10/34             26
Death Is a Round Black Spot    5/46            ???
Death Lady, The                2/47            ???          WB
Derelict of Skull Shoal, The   3/44            ???
Derrick Devil, The             2/37             74
Devil Genghis, The            12/38             79          John Sunlight
Devil Is Jones, The           11/46            ???          last Johnny
Devil on the Moon              3/38             50
Devil's Black Rock, The       12/42            ???          last Habeas
Devil's Playground, The        1/41             25          AH
Devils of the Deep            10/40            123
Disappearing Lady, The        12/46            149          O6, WB
Dust of Death                 10/35             32          intro Chemistry
Evil Gnome, The                4/40             82
Exploding Lake, The            9/46            ???
Fantastic Island, The         12/35             14
Fear Cay                       9/34             11
Feathered Octopus, The         9/37             48
Fiery Menace, The              9/42            122
Fire and Ice                   7/46            150          O6
Five Fathoms Dead              4/46            154          O7
Flaming Falcons, The           6/39             30
Flying Goblin, The             7/40             90
Fortress of Solitude          10/38             23          John Sunlight
Freckled Shark, The            3/39             67
Giggling Ghosts, The           7/38             56
Goblins, The                  10/43            125
Gold Ogre, The                 5/39             42
Golden Man, The                4/41            117
Golden Peril, The             12/37             55
Green Death, The              11/38             65
Green Eagle, The               7/41             24
Green Master, The             Winter '49       ???
Hate Genius, The              ???               94
Haunted Ocean, The             6/36             51          ND
He Could Stop the World        7/37             54          ND
Headless Man, The              6/41            124          AH
Hell Below                     9/43             99
Hex                           11/39             37
I Died Yesterday               1/48            147          O5, last Pat
Invisible Box Monsters, The   11/41            160          O9
Jiu San                       10/44            107
King Joe Cay                   7/45            133          O2
King Maker, The                6/34             80
King of Terror, The            4/43            120
Land of Always-Night           3/35             13          F
Land of Fear, The              6/37             75
Land of Long Juju              1/37             47          F, ND
Land of Terror, The            4/33              8
Laugh of Death, The           10/42            119
Let's Kill Ames                9/47            145          O5
Living-Fire Menace, The        1/38             61
Lost Giant, The               12/44            100
Lost Oasis, The                9/33              6
Mad Eyes                       5/37             33          ND
Mad Mesa                       1/39             66
Magic Forest, The              4/42            151          O6
The Magic Island (orig. OST)   8/37             89
Majii, The                     9/35             60
Man of Bronze, The             3/33              1
Man Who Fell Up, The           7/42            112
Man Who Shook the Earth, The   2/34             43
Man Who Was Scared, The        7/44            104
Measures for a Coffin          1/46            136          O3
Men of Fear                    2/42            140          O4
Men Vanished, The             12/40            152          O7
Men Who Smiled No More, The    4/36             45          ND
Mental Monster                 8/43            156          O8
Mental Wizard                  3/37             53
Merchants of Disaster          7/39             41
Metal Master, The              3/36             72
Meteor Menace                  3/34              3
Midas Man, The                 8/36             46
Mindless Monsters, The         9/41            131          O2, AH
Monkey Suit, The               7/47            144          O5
Monsters, The                  4/34              7          F
Motion Menace, The             5/38             64
Mountain Monster, The          2/38             84
Munitions Master, The          8/38             58
Murder Melody                 11/35             15          ND
Murder Mirage                  1/36             71          ND
Mystery Island                 8/41            139          O4
Mystery on Happy Bones         7/43             96
Mystery on the Snow, The       5/34             69
Mystery Under the Sea          2/36             27
Mystic Mullah, The             1/35              9
No Light to Die By             5/47            143          O5
Once Over Lightly             11/47            146          O5
Other World, The               1/40             29
Peril in the North            12/41            118
Phantom City, The             12/33             10          intro. Habeas
Pharaoh's Ghost, The           6/44            101
Pink Lady, The                 5/41            157          O8
Pirate Isle                    5/42            115
Pirate of the Pacific          7/33             19
Pirate's Ghost, The            4/38             62
Poison Island                  9/39             57
Polar Treasure, The            6/33              4
Pure Evil, The                 3/48            142          O4, last Renny
Purple Dragon, The             9/40             91
Quest of Qui                   7/35             12
Quest of the Spider            5/33             68
Red Skull, The                 8/33             17
Red Snow                       2/35             38
Red Spider, The               ???               95
Red Terrors, The               9/38             83          F
Resurrection Day              11/36             36
Return from Cormoral          Spring '49       ???
Roar Devil, The                6/35             88
Rock Sinister                  5/45            141          O4
Running Skeletons, The         6/43            128          O1
Rustling Death, The            1/42            132          O2, AH
Sargasso Ogre, The            10/33             18
Satan Black                   11/44             97
Screaming Man, The            12/45            106
Se-Pah-Poo                     2/46            ???
Sea Angel, The                11/37             49
Sea Magician, The             11/34             44
Secret in the Sky, The         5/35             20
Secret of the Su, The         11/43            126
Seven Agate Devils, The        5/36             73
Shape of Terror, The           8/44            109
South Pole Terror             10/36             77
Speaking Stone, The            6/42            116
Spook Hole                     8/35             80
Spook Legion, The              4/35             16
Spook of Grandpa Eben         12/43            135          O3
Spotted Men, The               3/40             87
Squeaking Goblin, The          8/34             35
Stone Man, The                10/39             81
Strange Fish                   2/45            138          O3
Submarine Mystery, The         6/38             63
Swooning Lady, The             9/48            130          O1
Talking Devil, The             5/43            113
Target for Death               1/46            ???          WB
Ten Ton Snakes, The            3/45            114
Terrible Stork, The            6/45            154          O7
Terror and the Lonely Widow    3/46            ???
Terror in the Navy, The        4/37             34
Terror Takes 7                 9/45            163          O9
Terror Wears No Shoes          5/48            ???          last Long Tom
The Too-Wise Owl               3/42            ???
They Died Twice               11/42            105          last Chemistry
Thing That Pursued, The       10/45            134          O2
Thousand-Headed Man, The       7/34              2
Three Devils, The              5/44            137          O3
Three Times a Corpse           8/46            ???
Three Wild Men, The            8/42            121
Time Terror, The               1/43            102
Trouble on Parade             11/45            159          O8
Tunnel Terror                  8/40             93
Up from Earth's Center        Summer '49       ???
Vanisher, The                 12/36             52
Violent Night                  1/45            ???
Waves of Death                 2/43            ???
Wee Ones, The                  8/45            162          O9
Weird Valley                   9/44            158          O8
Whisker of Hercules, The       4/44            103
World's Fair Goblin            4/39             39          F
Yellow Cloud, The              2/39             59

------------------------------

Date: 8 Jul 89 22:07:40 GMT
From: chris@mimsy.umd.edu (Chris Torek)
Subject: Re: Doc Savage Index (Jayembee, eat yer heart out:*)

djo@PacBell.COM (Dan'l DanehyOakes) writes:
>ND = Norman Danberg  
>AH = Alan Hathway  
>WB = William Bogart
>		   These are writers.  The vast majority of the Doc Savage
>		   books were written by Doc's creator, Lester Dent.  Those
>		   written by other writers are marked in this manner.

Most of the stores NOT by Dent are terrible.  (Some of Dent's are not so
good either, but he tends not to make stupid mistakes.  ND and AH both
seemed to know nothing about science.)  If you are not crazy like us, and
only want to read the good ones, stay away from these---in fact, the best
ones are generally those from 1941 on.  There are only two of the bad AH
novels here (/The Headless Man/ and /The Mindless Monsters/).  The other
two AH novels are passable.

Of the three by Bogart, only one has as yet been reprinted, /The
Disappearing Lady/ (in Omnibus #6).  This is more of a straight detective
story than most Doc novels, and not badly written.  It `felt odd' but is
not ridiculous like (e.g.) /Murder Melody/ or /Cold Death/.  (What seems
strange to me is /The Munitions Master/, which reads like a Danberg story,
but is not so marked in Farmer's list, and likewise for /World's Fair
Goblin/.)

>			The Hate Genius -- The provenance of this one is
>			totally unknown to me.  It may be a retitling of
>			one of the original adventures ....

It is.  Bantam #94, June 1979; on the copyright page it says `Originally
appeared in /Doc Savage Magazine/ January 1945 as /Violent Night/'.  (/.../
represents italics, here actually Roman since this material is set in
italics itself---this is like \em in LaTeX.)

I can fill in a few of these:

>10/40            Devils of the Deep            ???
						123
> 5/42            Pirate Isle                   ???
						115
> 1/45            Violent Night                 ???
						94 (as mentioned above)

The rest have not yet been reprinted.  (And---arrrh---we have to wait four
months for the next Omnibus, and five Omnibison to go!  20 months until my
collection will be complete!  Ai!  [Now where did I put that Elven
patience? . . .])

Chris Torek
Univ of MD Comp Sci Dept
+1 301 454 7163
chris@mimsy.umd.edu
uunet!mimsy!chris

------------------------------
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Today's Topics:

	       Books - Anthony & Butler (3 msgs) & Crowley &
                       Eddings (4 msgs) & Ford (2 msgs) &
                       Slonczewski (2 msgs) & Doc Savage

---------------------------------------------------------------------------

Date: 10 Jul 89 19:59:55 GMT
From: grs@ingr.com (Gary Smith)
Subject: Piers Anthony

I recently began reading the latest in Piers Anthony's "Apprentice Adept"
series _Unicorn Point_ and like I usually do I turned to read his "Author's
Note" which gives us an update of what going on in his life. During the
"Chronicals of Immortality" it seemed very interesting that during the
writing of each book something unusual occurred that in some way related to
the subject at hand. Well this Author's note stated that there never had
been any author's notes in this particular series, but went on to mention
thanks to individuals on USENET for clarifying aspects of the various
adepts. I regularly read rec.arts.books but not rec.arts.sf-lovers,
although I like sf, I don't have time to read all the material that gets
posted there ( and although PA has written some sf, most of his work I
consider Fantasy...)

Anyhow, is it generally known that he reads the NET ? If so, does he
actively participate and finally would someone email me a mail path so that
I might try to drop him a short note.

Gary Smith
Intergraph Corporation
Huntsville, AL 35807-4201
bldg 17C rm 113C
b17c!gsmith!grs
uunet!ingr!b17c!gsmith!grs
grs@ingr.com              

------------------------------

Date: 7 Jul 89 12:42:55 GMT
From: rvermaa@cs.vu.nl (Richard Vermaas )
Subject: Xenogenesis trilogy - Octavia Butler

Some time ago I heard about a trilogy written by Octavia Butler.

Xenogenesis trilogy:
    "Dawn" 
    "Adulthood Rites"
    "Imago"

They seem like pretty good books to me but since I have not read any title
from Octavia Butler before, I would like some opinions about the books. I
know the first two are available in paperback but what about the last? Is
that one out in paperback?

Thanks a lot,

Richard Vermaas
mcvax!cs.vu.nl!rvermaa
rvermaa@cs.vu.nl

------------------------------

Date: 7 Jul 89 20:55:24 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Xenogenesis trilogy - Octavia Butler

>Xenogenesis trilogy:
>    "Dawn" 
>    "Adulthood Rites"
>    "Imago"

I haven't read them, but I know a number of people who recommend them
highly. They're on my list for a few free moments.

Imago just came out, so there's no paperback yet.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 8 Jul 89 14:08:44 GMT
From: ryan@svax.cs.cornell.edu (Ryan Borgstrom)
Subject: Re: Xenogenesis trilogy - Octavia Butler

rvermaa@cs.vu.nl (Richard Vermaas ) writes:
>Some time ago I heard about a trilogy written by Octavia Butler.
>
>Xenogenesis trilogy:
>    "Dawn" 
>    "Adulthood Rites"
>    "Imago"
>
>They seem like pretty good books to me but since I have not read any title
>from Octavia Butler before, I would like some opinions about the books. I
>know the first two are available in paperback but what about the last? Is
>that one out in paperback?

They're wonderful books.  Even "Adulthood Rites," the worst of the three,
is well worth reading, and "Dawn" and "Imago" are among my all-time
favorites.  Unless they REALLY hurried the process, Imago is not out in
paperback.

While I'm on Octavia Butler, a question for the netters out there : some
time ago, I heard rumors that there would be a re-release of some of her
out-of-print books (such as Patternmaster, and so on).  They never seemed
to materialize.  Since "Wild Seed," which was published shortly before
"Adulthood Rites," was clearly intended as a prequel to one of her already
prepared series', it would be sensible for them to have done this.  What
happened?

Ryan S. Borgstrom

------------------------------

Date: 30 Jun 89 01:51:18 GMT
From: pddb@terrabit.fidonet.org (Pamela Dean)
Subject: Re: Crowley

John Crowley does lovely, lovely work.  He certainly writes "literary"
rather than "adventure" fantasy, but ENGINE SUMMER and BEASTS are
nevertheless hard to put down, and his books have an abundance of humor and
charm.

His most successful is probably ENGINE SUMMER.  LITTLE, BIG, which won the
World Fantasy Award a while ago, is wonderful, but veers sharply in a
peculiar direction about halfway through.  I think he meant it to, but it
can be disconcerting, and the exact meaning of the ending is not precisely
clear.  THE DEEP is also enigmatic.  BEASTS (the closest thing he wrote to
science fiction, though ENGINE SUMMER feels more like sf) is fascinating
but structurally a little erratic.  He has very fine characters and a
variety of interesting viewpoints.  AEGYPT is supposed to be part
mainstream and part historical fantasy; I haven't read it yet.  NOVELTY is
beautiful and peculiar -- much more simple and fabulistic on the surface
and also much deeper than the others (which is to say, extremely deep).
His books reward rereading -- they punish fast reading.

Pamela Dean Dyer-Bennet
pddb@terrabit.fidonet.org    

------------------------------

Date: 10 Jul 89 15:00:31 GMT
From: kayuucee@cvl.umd.edu (Kenneth W. Crist Jr.)
Subject: Re: The Belgariad

>> I'm considering reading The Belgariad series by Eddings.  Does anyone
>> have any comments about it--yeay, nay, or somewhere in between?  A
>> comparison of the series with other books and series would be
>> particularly helpful as different strokes for different folks applies.
> 
> READ THESE BOOKS!. This series (and its followup, the Mallorean) is the
> only series I know of that was liked by all those who read it.

   Bryan, never, NEVER makes statements like this on the net. Someone will
ALWAYS disagree with you (probably with my statement, also.)
   I, for one, did not like the Belgariad series. I read the first two
books and stopped. It was a quest series that appreared to be set up so
that the main characters could and would visit every country that Eddings
had on his map. What is the point? He appeared to be doing this not to
advance the story, but to say to the reader "See what a great world I
created? Isn't it neat? I've got these people here and these over here..."
   Compare this with Tolkien who created a world, but didn't feel the need
to take us everywhere in "The Lord of the Rings." There were large portions
of the map that were never entered by the Fellowship. Some of them were
spoken of, but they never went there.
   I found the first two Belgariad books to be rather ordinary modern
fantasy. Each character was a character-type, the young boy had to grow up
and accept his destiny, there was a quest and the threat of war and
destruction hinged on their every decision. Better than the Sword of
Sha-na-na, but not by much.

------------------------------

Date: 10 Jul 89 22:43:46 GMT
From: aru@mentor.cc.purdue.edu (Sriram Ramkrishna)
Subject: Re: The Belgariad

>If you think this series is almost totally devoid of sex I postulate that
>you're missing most of the innuendo.  Granted, Eddings tends to dance
>around the subject (which is a nice change of pace from some of the

What I meant was that there was no outright sex.  Yes, there was a lot of
suggestions.  It was very close mouthed about what exactly they did.  This
is however not the case in Mallorean. If you remember that little lake
scene with Silk and Liselle.

Sri

------------------------------

Date: 10 Jul 89 21:30:59 GMT
From: stiatl!david@gatech.edu (David Montgomery)
Subject: Re: The Belgariad

     You say the Belgariad(I hope that's the right spelling, I don't happen
to have a copy me at the moment) was just like any other "boy goes on
quest" series but you never even finished the whole series.  Sure there are
fifty million quest books out there but condemning a whole series before
you even read it isn't fair.  I personally enjoyed the series because of
the characters, not because of the settings or plot.  Each of the
characters is unique in their qualities.  I especially liked Belgarath.
Would you have thought to make one of the leading characters such a tramp
and vagabond?  We'll, it's time for me to go home so this is the end of my
message.

David Montgomery
Sales Technologies, Inc
3399 Peachtree Rd, NE
Atlanta, GA  
(404) 841-4000
gatech!stiatl!david

------------------------------

Date: 11 Jul 89 22:30:32 GMT
From: arcturus!mitch@zardoz.cpd.com (Mitchell S. Gorman)
Subject: Re: The Belgariad

IBC6EAB@OAC.UCLA.EDU (Ed Berro) writes:
>I'm considering reading The Belgariad series by Eddings.  Does anyone have
>any comments about it--yeay, nay, or somewhere in between?

   Go for it!  It's lighthearted, fun fantasy, with good dialogue and not a
few plot twists.

   We (those of us who aren't necessarily looking for great literature all
the time) are anxiously awaiting the fourth book of the second series (the
series is called The Malloreon), and when it comes out, you'll see plenty
of discussion about both the Malloreon and the Belgariad.

   Which reminds me... someone on the net said in May that they'd heard SoD
would be out in mid-late June... Uh, correct me if I'm wrong, but it's now
early-mid JULY!  Where the hell is it???!?!?!??!

Mitch @ Rockwell, Anaheim

------------------------------

Date: 10 Jul 89 22:27:43 GMT
From: flee@shire.cs.psu.edu (Felix Lee)
Subject: Re: John M. Ford

Tor recently published massmarket _Casting Fortune_ by John M. Ford, a
Liavek book.  Contents are "A Cup of Worrynot Tea" from Liavek 1, "Green is
the Color" from Liavek 3 (?), and a new novella, "The Illusionist", which
is what the title refers to.  The novella is worth the book if you have
Liavek already.  Non-Liavekans may plunge in with only slight
disorientation.  Assuming you like Ford.

Felix Lee
flee@shire.cs.psu.edu
*!psuvax1!shire!flee

------------------------------

Date: 11 Jul 89 16:11:49 GMT
From: dlow@hpspcoi.hp.com (Danny Low)
Subject: Re: John M. Ford (Was: Re: SF markets, editing )

>I don't have to imagine it; I read rec.arts.startrek.  Consider that half
>the folks there think the best work John M. Ford has ever done is THE
>FINAL REFLECTION... and the other half think it's HOW MUCH FOR JUST THE
>PLANET?  I doubt that more than 1% (if that) have looked to see what
>*else* he's done; after all, it's not Trek.

HOW MUCH FOR JUST THE PLANET? was fun but for a really quality Ford book,
read his World Fantasy Award winning book THE DRAGON WAITING.

Danny Low
dlow@hpspcoi.hp.com
...!hpda!hpcuhc!hpspcoi!dlow 

------------------------------

Date: 12 Jul 89 08:20:37 GMT
From: f31915s@taltta.hut.fi (Juha Olavi Haataja)
Subject: A Door into Ocean (Joan Slonczewski)

I just read a novel by Joan Slonczewski (A Door Into Ocean, Arbor House
1986), and want to know if she has written anything else worth reading. She
is a completely new writer to me, so all information about her is
appreciated.

By the way, the novel I read is quite readable after a few pages, and has a
few original ideas in it as well.

Juha

------------------------------

Date: 12 Jul 89 14:52:57 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: A Door into Ocean (Joan Slonczewski)

>I just read a novel by Joan Slonczewski (A Door Into Ocean, Arbor House
>1986), and want to know if she has written anything else worth reading.
>She is a completely new writer to me, so all information about her is
>appreciated.

That was her first novel. She has a second book out, but I don't remember
the title.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 12 Jul 89 19:20:58 GMT
From: aplcen!casemo!bill@mimsy.umd.edu (Bill Jensen)
Subject: Re: A Door into Ocean (Joan Slonczewski)

chuq@Apple.COM (Chuq Von Rospach) writes:
>>I just read a novel by Joan Slonczewski (A Door Into Ocean, Arbor House
>>1986), and want to know if she has written anything else worth reading.
>>She is a completely new writer to me, so all information about her is
>>appreciated.
>
> That was her first novel. She has a second book out, but I don't remember
> the title.

Sorry, this is false data. :-) Her first novel "Still Forms on Foxfield"
appeared several years ago, from Del Rey I think.  I don't remember exactly
when, but I have the book at home.  I believe "A Door Into Ocean" is her
second - it was just a long while between.
 
Bill Jensen
CASE / Datatel Inc.
7200 Riverwood Drive
(301)-290-7553
Columbia, MD 21046
{mimsy,decuac}!aplcen!casemo!bill

------------------------------

Date: 10 Jul 89 06:00:03 GMT
From: boyajian@ruby.dec.com (Canis Nervous Rex)
Subject: Re: Doc Savage Index (Jayembee, eat yer heart out:*)

chris@mimsy.UUCP (Chris Torek) writes...
>Most of the stores NOT by Dent are terrible.

I'm afraid that you're operating from the assumption that the generally
accepted list of who wrote what is correct. It isn't. I've already been in
touch with Dan'l about this by mail. Some research done by Doc expert Will
Murray in the early to mid-70's has determined that things are not as they
seem. The accepted list of ghost-writers came from the payment records of
Street & Smith, but Murray also consulted Dent's papers, which revealed
that he sub-contracted novels out to other writers. One was Ryerson
Johnson, who, incidentally, is the only one of the DS writers still alive.
He had his hand in three novels. A second was Harold David, who wrote
eleven of them, and William Bogart wrote nine of them for Dent in addition
to the three that Street & Smith commissioned directly, and thus have
always been attributed to him.

Lastly, the stories attributed to Norman Daniels/Danberg (his real name was
Danenberg) were actually by Laurence Donovan. It had been believed for a
long time that Donovan was a pen name of Danenberg's, but it isn't so.
There *is* a suspicion that he might have had something to do with DEVIL ON
THE MOON, since the exact same plot was used for a novel, MOON EXPRESS,
that Daniels wrote in the late 60's, based on the tv show THE AVENGERS.

>...in fact, the best ones are generally those from 1941 on.

Gee, I thought the series in general started into a gradual decline about
then.

>Of the three by Bogart, only one has as yet been reprinted, /The
>Disappearing Lady/ (in Omnibus #6).  This is more of a straight detective
>story than most Doc novels, and not badly written.

Actually, the series as a whole changed around this time (1946), due to the
editor, Babette Rosmond, who was never really fond of the series.  Among
other things, for a short period around this time, the Doc novels were
stuck in the back of the magazine, rather than being the lead feature!
Secondly, she tried to make it (and THE SHADOW) less "pulpy" by switching
the format to digest-size and retitling it DOC SAVAGE, SCIENCE DETECTIVE,
and giving it more of a straight mystery feel. The really strange thing was
that she tried to get John D. MacDonald (yes, *that* John D. MacDonald) to
write Doc novels, but he declined.

>It `felt odd' but is not ridiculous like (e.g.) /Murder Melody/ or /Cold
>Death/.

I liked both of these, especially MURDER MELODY. They were, imho, quite
imaginative, if nothing else.

>(What seems strange to me is /The Munitions Master/, which reads like a
>Danberg story, but is not so marked in Farmer's list, and likewise for
>/World's Fair Goblin/.)

THE MUNITIONS MASTER is one of the Harold Davis ghosted novels, and WORLD'S
FAIR GOBLIN is one of the "hidden" Bogart's.

Ah, the hell with it. While I'm here, I might as well list who wrote what:

Laurence Donovan: The same 9 previously attributed to Norman Daniels.

Alan Hathaway: The same 4 previously attributed to him.

Ryerson Johnson: (1) LAND OF ALWAYS-NIGHT, (2) THE FANTASTIC ISLAND,
(3) THE MOTION MENACE.

Harold Davis: (1) THE MENTAL WIZARD, (2) THE LAND OF FEAR, (3) THE
GOLDEN PERIL, (4) THE LIVING FIRE MENACE, (5) THE MOUNTAIN MONSTER,
(6) THE MUNITIONS MASTER, (7) THE GREEN DEATH, (8) MERCHANTS OF
DISASTER, (9) THE CRIMSON SERPENT, (10) THE PURPLE DRAGON, (11) DEVILS
OF THE DEEP.

William Bogart: The 3 previously attributed to him, plus: (1) WORLD'S
FAIR GOBLIN, (2) HEX, (3) THE ANGRY GHOST, (4) THE SPOTTED MEN,
(5) THE FLYING GOBLIN, (6) TUNNEL TERROR, (7) THE AWFUL DYNASTY,
(8) BEQUEST OF EVIL, (9) THE MAGIC FOREST, (10) FIRE AND ICE, and
(11) DEATH IN LITTLE HOUSES.

Of the ones that Dent subcontracted out to others, there are times when he
conceived the plot and had the other write them, times when they wrote them
totally by themselves, and times when Dent touched-up or heavily revised
their manuscripts. In one case (Johnson's THE MOTION MENACE), he kept only
the basic idea and the title, and re-wrote it from scratch.

- --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
        asabet.DEC

------------------------------
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                        Title Requests (4 msgs) & Title Answer

---------------------------------------------------------------------------

Date: 13 Jul 89 17:05:27 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: Re: Crowley

pddb@terrabit.FIDONET.ORG (Pamela Dean)
>...LITTLE, BIG, which won the World Fantasy Award a while ago, is
>wonderful...

Agreed.

>AEGYPT is supposed to be part mainstream and part historical fantasy; I
>haven't read it yet.

Mostly mainstream.  I found it disappointing.  The potentially most
interesting element in the book, the distinction between Egypt and Aegypt
and what it implies, is hardly used.  It is a conceit which is tossed out
near the beginning of the book and recalled towards its end.

(I am not saying that I was disappointed because I wanted fantasy and got
mainstream.  I was disappointed because the book was quite uninspired, and
I expected *much* better from Crowley.)

Dani Zweig
haste+@andrew.cmu.edu 

------------------------------

Date: 16 Jul 89 02:01:18 GMT
From: lsc%chryse@sun.com (Lisa S Chabot)
Subject: Re: Crowley

I too have to say I liked _Novelty_.

["Liked".  Right.  I've been sobbing into the Cat's fur all day over the
beauty of those stories.  (I'm a sucker for a finely tuned short story.)
(The un-spectacled have little appreciation for how hard it is to read with
spotted lenses.)]

As usual, they skitter away from classification.  Is "In Blue" fantasy or
science fiction?  "Novelty"'s clearly mainstream...  but then there's that
fantasy in it.  And then...  Hmmm, well, none of them are cyberpunk (I
think it's safe to say).

------------------------------

Date: 12 Jul 89 20:14:13 GMT
From: smiley!lamour@uccba.uc.edu (Michael Lamoureux)
Subject: P K Dick *IS* science fiction, isn't he???

   Wow, only one Dick fan on this entire list.  And I thought this list was
for science fiction (it was back when I used to read it regularly, anyway).
I would've guessed that at least two of you would've heard of him.  Is
there a better mailling list or newsgroup to post questions about science
fiction authors and awards???  If so, please tell me, because I really
would like to have my questions answered.  Has there been some massive
writeup on PK Dick added to the archives in the past year, and nobody wants
to answer my question because every dweeb "KNOWS" that it's there?  Is
there a book I should look for for this information (I imagine the Library
of Congress might have it).
   If you missed the original question, I asked if anyone had any info on
PK Dick, the PKD award's origin and/or a list of winners, etc.  And I got
ONE response which politely apologized for adding to the deluge (I wish!!).
Anybody want to try answering it this time???

Michael Lamoureux
lamour@smiley.mitre.org
lamour%smiley@gateway.mitre.org

------------------------------

Date: 13 Jul 89 17:21:29 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: Eddings:  The Diamond Throne

I've read the first book of the "Ellenium", and will confess to
disappointment.  It seems that Eddings may be on his way to becoming
another Piers Anthony or Jack Chalker: good books, but if you've read one
book or series you've read them all.

The Ellenium is not connected to the Belariad in any way.  But the
characters talk the same way and act the same way.  The plot devices
haven't changed much.  Almost needless to say, the plot in question is
played out over the course of a grand tour of the world (which we can
follow with the aid of the maps at the beginning of each section :-).

Some differences between this book and his earlier ones (minor spoilers):

The child they're dragging along instead of Errand is a girl, and she has a
smaller vocabulary than Errand did.

The sorceress who is along on this quest is not as powerful as Polgara.
Also, although she is known to be much older than she looks, nobody knows
her age, whereas everyone knew Polgara's age.

The party's Viking-type fighter and the party's too-noble-to-be-true
fighter are both somewhat brighter than Barak and Mandorallen,
respectively.

I could go on.  In addition to the differences, there are also, as I said,
*similarities* between the books.

Dani Zweig
haste+@andrew.cmu.edu 

------------------------------

Date: 17 Jul 89 05:56:27 GMT
From: kjc@aramis.rutgers.edu (Kelly Cooper)
Subject: Spider Robinson bibliography

I am looking for a bibliography of everything/anything Spider Robinson has
written ... I've read Callahan's Crosstime Saloon and Time Travelers
Strictly Cash but I've been told there is more Callahan's that I don't know
about (at least one more book and then a spin-off series) as well as other
stuff he's written.

I've read Telempath and I know about Stardance, Antinomy, The Best Of All
Possible Worlds, V.I , and Mindkiller (and as soon as I have money I will
have them, all mine, hahhahaha).  However, that is all I know and in my
eternal thirst for knowledge, I want to know more.

Please, no spoilers.  Plus direct mail only (have pity on the poor news
group).

Oh, and if you're reading this, Spider (or if anyone knows him) just tell
him thanks for writing.

Kelly J. Cooper
kjc@aramis.rutgers.edu

------------------------------

Date: 12 Jul 89 18:52:35 GMT
From: griffin@helios.toronto.edu (Prof. A. Griffin)
Subject: The Blackcollar books

  Can anyone tell me if Timothy Zahn is planning a third book in his
Blackcollar series? I know I'll get flamed for this, but I enjoyed the
first two books more than any other I have ever read.
  Thank you for any information you may have.

Christopher Neufeld
griffin@helios.physics.utoronto.ca
cneufeld@pro-generic
crash!pnet01!pro-generic!cneufeld

------------------------------

Date: 7 Jul 89 13:36:03 GMT
From: rvermaa@cs.vu.nl (Richard Vermaas )
Subject: Cyberpunk list + Additions request

Hello cyberpunk (or should I say c-word :-) ) lovers,

I have read some cyberpunk books lately (Gibson and Quick) and would like
some additions to the list below.  Also I would like to know if anyone can
give me the (E-mail) address of "Dr. Adder" (I guess that is a nickname)
for someone on the Usenet wrote that he had a list of more cyberpunk
titles.

Disclaimer: I made the list from postings on the Usenet, Otherrealms and
several other sources.  This list may contain titles that are NOT
considered cyberpunk or may contain errors in either title or author. Any
reader who thinks such is the case can reach me by E-mail. I have specified
titles which I (or my friend) consider cyberpunk with a (*) the others I
cannot judge for I (or my friend) have not read those.

Neuromancer                              William Gibson   (*)
Count Zero                               William Gibson   (*)
Mona Lisa Overdrive                      William Gibson
Burning Chrome                           William Gibson   (*)

Schismatrix                              Bruce Sterling
Mirrorshades:The Cyberpunk Antology      Bruce Sterling   (*)
The Artificial Kid                       Bruce Sterling
Islands in the Net                       Bruce Sterling

Dreams of Flesh and Sand                 W.T. Quick       (*)
Dreams of God and Men                    W.T. Quick       (*)

Hardwired                                Walter John Williams
Voice of the Whirlwind                   Walter John Williams

Software                                 Rudi Rucker      (*)
Wetware                                  Rudi Rucker      (*)

Vacuumflowers                            ????
In the Drift                             ????

Cyberpunk                                Bruce Bethke

Farewell Horizontal                      J.K. Jeter
Dr. Adder                                J.K. Jeter
The Glass Hammer                         J.K. Jeter

Mindplayers                              Pat Cadigan

Shockway Rider                           John Brunner

Eclipse                                  John Shirley

Little Heroes                            Norman Spinrad

Antibodies                               ????

Frontera                                 Lewis Shiner

True Names...And Other Dangers           Vernor Vinge     (*)

When Gravity Fails                       George Alec Effinger

Richard Vermaas
rvermaa@cs.vu.nl
cs.vu.nl!rvermaa

------------------------------

Date: 8 Jul 89 02:22:08 GMT
From: hoptoad!tim@apple.com (Tim Maroney)
Subject: Re: Cyberpunk list + Additions request

rvermaa@cs.vu.nl (Richard Vermaas ) writes:
>Hardwired                                Walter John Williams
>Voice of the Whirlwind                   Walter John Williams

Walter JON Williams.

>Software                                 Rudi Rucker      (*)
>Wetware                                  Rudi Rucker      (*)

RUDY Rucker.  Also somewhat questionably cyberpunk.

>Vacuumflowers                            ????
>In the Drift                             ????

Michael Swanwick.

>Cyberpunk                                Bruce Bethke

Strangely, this is also rather questionably cyberpunk.

>Farewell Horizontal                      J.K. Jeter
>Dr. Adder                                J.K. Jeter
>The Glass Hammer                         J.K. Jeter

K. W. Jeter.

>Shockway Rider                           John Brunner

The Shockwave Rider.  Somewhat questionable.

>Frontera                                 Lewis Shiner

Fronterra.

>True Names...And Other Dangers           Vernor Vinge     (*)

DEFINITELY NOT CYBERPUNK!  Completely lacking in stylistic sophistication.
Nothing at all, even slightly, like cyberpunk.

I recommend Richard Kadrey's list in the current Whole Earth Review to
anyone who really wants to understand the influences and examples
pertaining to the cyberpunk movement.  Kadrey is himself a writer working
in the field and has a keen critical intelligence.

Tim Maroney
sun!hoptoad!tim
tim@toad.com

------------------------------

Date: 10 Jul 89 16:18:32 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Additions (Re: Cyberpunk list + Additions request)

rvermaa@cs.vu.nl (Richard Vermaas ) writes:
>Neuromancer                              William Gibson   (*)
>Count Zero                               William Gibson   (*)
>Mona Lisa Overdrive                      William Gibson
>Burning Chrome                           William Gibson   (*)

Actually, I'd recommend all but NEUROMANCER...

>Schismatrix                              Bruce Sterling
>Mirrorshades:The Cyberpunk Antology      Bruce Sterling   (*)
>The Artificial Kid                       Bruce Sterling
>Islands in the Net                       Bruce Sterling

ISLANDS is *HIGHLY* recommended.

>Dreams of Flesh and Sand                 W.T. Quick       (*)
>Dreams of God and Men                    W.T. Quick       (*)

Actually, not punk at all but derivative poser shit.

>Rudi Rucker      

That's Rudy, with a "Y".

>Vacuumflowers                            ????
>In the Drift                             ????

By Michael Swanwick.  The first is pretty straightforward CP; the second
isn't really at all.

>Cyberpunk                                Bruce Bethke

No, no, no...

>Shockway Rider                           John Brunner

That's "Shockwave," son, "shockwave."   And if that's cyberpunk, then Chubby
Checker is heavy metal...

If you're going to include "of historical interest" titles, then absolutly
indispensible are Samuel R. Delany's NOVA and Alfred Bester's THE
DEMOLISHED MAN and THE STARS, MY DESTINATION (a/k/a TIGER! TIGER! and other
titles).

>Eclipse                                  John Shirley

Also the rest of the "A Song Called Youth," trilogy, ECLIPSE PENUMBRA and
the forthcoming third volume, variously called TOTAL ECLIPSE and ECLIPSE
CORONA.  But far more important would be A SPLENDID CHAOS and the totally
mindfucking short story collection, HEATSEEKER, which I'm reading right now
and has thus far blown me away farther than everything else on this list
combined.

------------------------------

Date: 12 Jul 89 11:29:50 GMT
From: pierre@bray.tcom.stc.co.uk (Pierre Best)
Subject: Re: Additions (Re: Cyberpunk list + Additions request)

One book which is definitely cyberpunk but seems to have been missed is
"Metrophage" by Richard Kardrey.

Definitely worth reading.

------------------------------

Date: 8 Jul 89 22:58:14 GMT
From: w25y@vax5.cit.cornell.edu
Subject: Poem from _Asimov's_

    Many years ago I read a poem in _Issac Asimov's Science Fiction
Magazine_ that a title something like "The Last Alien".  It was about the
death of the last original member of a colonization effort.  It describes
how he used to entertain children with stories from Earth, etc. and
finished something like

   "His children's children buried him today
    In (something) fields (something something) corn;
    He was the final Alien to die
    For the rest of us are Native Born."

   I cannot remember the author or find the issue of Asimov's that had
this.  I most likely saw it sometime in 84-86, but I'm not sure.  Anyone
who recognizes this poem and knows where to find it, please contact me.

W25Y@CRNLVAX5
W25Y@VAX5.CIT.CORNELL.EDU
UUNET!CORNELL!VAX5!W25Y  

------------------------------

Date: 11 Jul 89 03:28:27 GMT
From: datta@vacs.uwp.wisc.edu (David Datta)
Subject: Green Patches???

Well, since I had good luck finding the last thing I was looking for,
Monsters and Medics, I figgered I would ask about another story.

This one was from an anthology, I won't even try to guess the author or the
title. Anyways, a summary of the story:

An earth ship lands on a planet and gets infected by something that makes
all newborn creatures (rats, humans, rabbits, etc...) have patches instead
of eyes.  The captain of the ship blows it up before landing on Earth. A
second ship lands on the planet and they kill everything in a radius around
the ship but they miss one "stowaway", the stowaway, is a living creature
that is part of a gestalt that makes up the life form on this planet.  It
mimics a piece of wire and does not "activate" itself so the humans won't
know that it is there, they get near Earth and the creature remains
undetected, it's mission almost fulfilled- to propagate the gestalt to
include Earth creatures.  The spaceship gets to Earth and the creature is
incinerated by the jolt of electricity that is used to open the door to the
craft, the mission is a failure.

This story is told from the viewpoint of the creature, and it starts when
the creature boards the ship, the descriptions are part of the "race
memory". I have been looking for this one for the last year because a I
described it to a friend and he now wants to read it.  If anyone has any
ideas, please e-mail me at datta@vacs.uwp.wisc.edu, or, we can all discuss
the story publically if people are so inclined.

Dave Datta
datta@vacs.uwp.wisc.edu

------------------------------

Date: 7 Jul 89 11:41:17 GMT
From: rvermaa@cs.vu.nl (Richard Vermaas )
Subject: Blake's 7 books

Hello netlanders, some other questions for you...

About six months ago someone mentioned that a book about Ker Avon (one of
the characters in the Blake's 7 TV series) was published.  The book was a
hardcover with the title: "Avon:A Terrible Aspect" I believe the writer was
Paul Darrow (the actor who played Avon) but I'm not sure about that.  Is
this book out in paperback yet? If not when will it be?

Then someone mentioned in a followup that there were more books about the
TV series. The title "Afterlive" was mentioned.  However, these books were
based on the scripts while, as far as I know, "Avon:A Terrible Aspect" was
not.

Can someone mail me a list of all books that are connected with the series,
that means books based on scripts, independent books, etc., etc.?

Any other info about "Blake's 7" would also be appreciated. 

I will summarise all mail I get..

Richard Vermaas
mcvax!cs.vu.nl!rvermaa
rvermaa@cs.vu.nl

------------------------------

Date: 14 Jul 89 18:56:00 GMT
From: HLPQC@qcvax.bitnet
Subject: Book request

I'm looking for a book I read from the library a while back. All I remember
is one scene. The character was in incredible shape which he demonstrated
by climbing to the top of a rope then dropping himself to the ground. He
stopped himself by 'hitting the ground with every muscle in his body at the
same time.' It's only a little, but maybe somebody knows what it is.

Thanks,

Alan Berkson
HLPQC@QCVAXA

------------------------------

Date: 11 Jul 89 05:02:07 GMT
From: atc@cs.utexas.edu (Alvin T. Campbell III)
Subject: Re: Green Patches???

datta@vacs.uwp.wisc.edu (David Datta) writes:
>An earth ship lands on a planet and gets infected by something that makes
>all newborn creatures (rats, humans, rabbits, etc...) have patches instead
>of eyes. ...

    This story was written by Isaac Asimov.  It is entitled "Green
Patches", and it may be found in his book NIGHTFALL AND OTHER STORIES.

A. T. Campbell, III
CS Department, University of Texas
atc@cs.utexas.edu

------------------------------
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Today's Topics:

			 Films - Batman (12 msgs)
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Date: 27 Jun 89 19:51:00 GMT
From: anasaz!scott@mcdphx.phx.mcd.mot.com (Scott Gibson)
Subject: Re: Batman

terman@Portia.Stanford.EDU (Mutant for Hire) writes:
>Well, the caves are naturally occuring. They are large and extensive and
>exist underneath Wayne manor. As for equipment, as a multimillionaire,
>Wayne

Well, I *know* that!!  I was referring to the fact that the naturally
occurring bottomless pits had neatly formed walls, either carved or cemented
over to appear really high-tech.  In fact all of the walls do.  And the
platform and ladders that our hero and his bimbo are standing/walking on
are steel, anchored underneath to those same walls.  Bruce Wayne must be
some kind of home improver!!

Really, the cave was a little too ostentatious in design and appearance to
be "homegrown".

>Installing all of that equipment without help is another thing entirely.
>Some of that was fairly heavy intensive labor, he did it all himself? Must
>have taken years, or robot labor or something.

At least there is some possibility he could have installed the equipment;
the cave itself doesn't fit into that category.

Scott

------------------------------

Date: 27 Jun 89 15:20:28 GMT
From: bmc@sei.cmu.edu (Brian M. Clapper)
Subject: Re: BATMAN movie

3C257F7@CMUVM.BITNET (Kim Dyer) writes:
>I assume that a very high percentage of you folks have now seen the BATMAN
>movie.  I, for one, was impressed.  MUCH better then I had thought it
>would be.

I am quite impressed, as well.  It's dark and moody, with plenty of
atmosphere; it draws from the better parts of comic book lore, not the
campy bits emphasized by the 60s series.

I, too, had some doubts about Michael Keaton, but I think he does a
tremendous job, particularly considering the typecasting he had to
overcome.  He plays a driven, but very human Bruce Wayne, completely unlike
the cardboard Adam West character many of us grew up with.  I think Bruce
Wayne could've been even more obsessed, but I can easily live with Keaton's
characterization.

Brian M. Clapper
Software Engineering Institute
Pittsburgh, PA 15213          
bmc@sei.cmu.edu

------------------------------

Date: 28 Jun 89 20:35:00 GMT
From: nelson_p@apollo.com (Peter Nelson)
Subject: Batman

I went to see Batman last night and was underwhelmed by it all.

The director and screenwriter couldn't seem to make up their minds what
sort of a movie they wanted to create.  Was it a dark and brooding study of
evil?  A close and disturbing look at the thin line that separates good and
bad, right and wrong?  Was it a character study; an investigation of why
men become the way they do?  Was it a comic book scaled up to the big
screen?  A *biff!*, *pow!*, *holy Hollywood, Batman!* graphic novel of the
Caped Crusader's latest exploits against the forces of crime?  Was it a
comic buddy movie full of funny innuendos and double entendres?

There were elements of all of these but none of them were developed enough
to be significant.  The movie was littered with hints that Batman and the
Joker were psychologically complex but ultimately this complexity is never
investigated.  It would have been better to either explore it or ignore it.
The Joker was too random and absurd to be truly menacing.  Real evil genius
has a driven quality that permeates every drop of blood it spills.  The
motivations and common thread (if there was one) behind the Joker's various
actions appear only in retrospect.  If we don't make the bad guys REAL how
can they seem REALLY threatening?  And then there was the supporting cast.
Kim Basinger was a pretty ornament, a convenient damsel in distress, but
that was it.  And her reporter sidekick had no apparent function at all
considering the amount of time the camera spent on him.  Was he a foil for
the love interest between Basinger and the Bat?  Or a threat to reveal
Batman's identity to the world?  Hints, again, but no real development.
And then there was the love affair.  The latter had to be one of the most
asexual romances in recent movie history: it did little to dispel the
rumors concerning Batman's past involvement with a certain adolescent boy
in leotards.  Basinger and Keaton both played their roles as cold as ice,
no sex and no passion about much of anything else either.  And why was
Billy Dee Williams cast as a virtual extra?

In his landmark 'ET', Steven Spielberg demonstrated that you can make even
the most alien or bizzare-looking creatures believable enough to care
about.  A creature of few words, ET was nonetheless real and touching.
Anyone who was able to get through that movie without a tear in his eye
must have a heart of CMOS.  But ultimately I didn't care what happened to
Batman or the Joker.  This robbed last night's movie of any real suspense.
Another suspense-killer was the relentless media campaign for a sequel to
Batman.  Everybody from Keaton to the gaffers have been interviewed about
whether they would do one.  This reduces the movie to the level of a weekly
TV series: you know they're not going to kill off the hero.
                           
The objection is bound to be raised here that Batman is an action-
adventure movie, after all, and not a 'film' or an art movie.  We're not
talking "On Golden Pond" or "My Dinner with Andre" here.  Granted.  But
even an action-adventure flick has to offer some real suspense or something
really scary.  And I'm saying that these elements were unconvincing.
Batman himself was too cold and distant for us to really care about him,
Joker was too ridiculous to be genuinely frightening and the circumstances
they found themselves in lacked the sense of immediate overwhelming danger
(such as might be found in Raiders or Star Wars) to be really suspenseful
or threatening.  Good mindless escape movies like "Terminator" or
"Predator" have simple plots, lots of action and suspense, and no
suggestions of psychological depth to burden the characters.

There were some good points: the background sets featuring a gothic New
York City were excellent.  They hinted at a real, solid and complex world
just off the camera; this has not been done so well since Bladerunner.  And
I coveted the high-tech toys, especially the Batmobile.  Batman's music was
also very good: dramatic and menacing, it swirled darkly around him
whenever he appeared on camera.  The Joker's music (by Prince) was
rinky-dink; it was lacking in drama, too tootly and light to be threatening
or scary.  And, in a way, that describes the whole movie.

Peter

------------------------------

Date: 30 Jun 89 20:29:28 GMT
From: 3C257F7@CMUVM.BITNET (Kim Dyer)
Subject: BATMAN

******POTENTIALLY MAJOR SPOILERS******

Mark Leeper's review of BATMAN (most of which I agree with) made one small
error.  He states that the Joker made "that part about chemical
contamination quite public, but apparently Batman is the only person to do
a chemical analysis of the contaminated products." ... and then goes on to
state how unlikely such a turn of events is.  Well, I seem to remember that
they stated in the movie that analysis WAS done of the contaminated
products ... and nothing toxic was found.  The twist in the contamination
was that the INDIVIDUAL contaminated products were not harmful ... but that
it was certain COMBINATIONS (hairspray PLUS deoderant for example) that
caused problems, combining the chemicals ON THE USERS BODY to create toxic
effect.  We are asked to believe that Batman is the only one to come up
with THIS ... and we can handle that with nothing beyond normal cinematic
"suspension of disbelief".

------------------------------

Date: 4 Jul 89 15:37:40 GMT
From: moggy@praxis.co.uk (Martin Morris)
Subject: Re: Batman

terman@Portia.Stanford.EDU (Mutant for Hire) writes:
>The Batmobile was nice, but something about it made me a little edgy. It
>was just shaped too oddly for my taste. Also I'm of mixed feelings about
>the jet engine it had. Can you imagine how much fuel that thing must use?
>It was a nice effect and all, but they could have left that part of it
>out.
>
>Technically I have few complaints aside from the car.

Ah, but wasn't (isn't?) Bruce Wayne/Batman supposed to be pretty good with
chemicals. Speaking here from how Wayne Industries became big (chemicals)
and the end of _A_Dark_Knight_Returns_. Admittedly these might not be
explained in the film (not seen it yet). However, given this couldn't
Batman/Brucie Baby have invented a low volume/high energy fuel for the
batmobiles jet engine.

BTW did the Batmobile go in reverse in the film ?

People who have never seen jet aircraft go backwards (Harrier excepted)
want to know.

Martin Morris

------------------------------

Date: 5 Jul 89 03:29:57 GMT
From: rob@baloo.eng.ohio-state.edu (Rob Carriere)
Subject: Re: Batman

moggy@praxis.co.uk (Martin Morris) writes:
>Ah, but wasn't (isn't?) Bruce Wayne/Batman supposed to be pretty good with
>chemicals. Speaking here from how Wayne Industries became big (chemicals)
>and the end of _A_Dark_Knight_Returns_. Admittedly these might not be
>explained in the film (not seen it yet). However, given this couldn't
>Batman/Brucie Baby have invented a low volume/high energy fuel for the
>batmobiles jet engine.

Or the jet might not be chemical at all.  Given the leap in technology
represented by the self-steering capability of the vehicle and the refusal
of the bat-plane wings to shear off, I'm willing to swallow a clean nuclear
jet.

>BTW did the Batmobile go in reverse in the film ?
>
>People who have never seen jet aircraft go backwards (Harrier excepted)
>want to know.

How about it being ``just'' a booster?  You could then go reverse on the
regular engine.

SR

------------------------------

Date: 6 Jul 89 18:00:23 GMT
From: ZAK@NIHCU.BITNET
Subject: Batman Movie

3C257F7@CMUVM.BITNET (Kim Dyer) writes:
> I had *SERIOUS* doubts about Michael Keaton as Batman/Bruce Wayne.  I had
> visions of a performance that would make Adam West look good.  I was way
> off with that one.  Seeing it I can not imagine ANYONE doing a better job
> ... he manages to get across plenty of emotion etc. with just the set of
> his jaw and his heavily shaded eyes.  Bruce Wayne is a very human and
> sympathetic character, not at all overplayed.  The "muscle suit" which I
> thought so ridiculous in the stills is explained and actually makes
> sense!

Keaton surprised me, too.  I really expected him to be BAD, but I was
pleasantly surprised.

The thing that threw me for the first 3/4 of the film was the mixed-up time
periods.  The men talked and dressed like the 1940s, the women were from
the late 1970s, and the sets and props (except for the odd Chevy Citation
and such) were straight out of the 1930s.  I kept nudging the guy next to
me saying, "What the hell is THIS?"  until it finally hit me that this was
not supposed to be a real city on the real Earth.  Then I could enjoy it.
Didn't like Nicholson, though--too obnoxious for my taste (but then, I
guess he was supposed to be that way, so he did a good job).

------------------------------

Date: 7 Jul 89 06:12:18 GMT
From: aragorn@blake.acs.washington.edu (Michael Owen)
Subject: Re: Batman Movie

ZAK@NIHCU.BITNET writes:
>The thing that threw me for the first 3/4 of the film was the mixed-up
>time periods.  The men talked and dressed like the 1940s, the women were
>from the late 1970s, and the sets and props (except for the odd Chevy
>Citation and such) were straight out of the 1930s.  I kept nudging the guy
>next to me saying, "What the hell is THIS?"  until it finally hit me that
>this was not supposed to be a real city on the real Earth.  Then I could
>enjoy it.

For the truly observant, it is possible to discover the time within which
the film was set: pay close attention to the dossier on Jack Napier that
Bruce Wayne reads; the psychological profile is dated 1-12-86, which
suggests the present day.  The architectural style of Gotham is of the
"Hugo Gernsback" school of science fiction: lots of air ducts, the
buildings get bigger the higher they go, etc.  (The miniature special
effects crew is the same one that did _Brazil_, _Meaning of Life_, and
_Baron Munchausen_.)  Gotham City is the future as someone from the 40's
would envision it; therefore, there are no inconsistencies.  We, the
viewing audience, are suffering from reverse culture shock.

Michael Owen
aragorn@blake.acs.washington.edu

------------------------------

Date: 7 Jul 89 12:39:03 GMT
From: vicc@unix.cie.rpi.edu (VICC Project (Rose))
Subject: Re: Batman Movie

aragorn@blake.acs.washington.edu (Michael Owen) writes:
>ZAK@NIHCU.BITNET writes:
>>The thing that threw me for the first 3/4 of the film was the mixed-up
>>time periods.  The men talked and dressed like the 1940s, the women were
>>from the late 1970s, and the sets and props (except for the odd Chevy
>>Citation and such) were straight out of the 1930s.  I kept nudging the
>>guy next to me saying, "What the hell is THIS?"  until it finally hit me
>>that this was not supposed to be a real city on the real Earth.  Then I
>>could enjoy it.

Yea I had that problem with the movie also. Did not ruin my enjoyment, just
confused me a little.

> For the truly observant, it is possible to discover the time within which
> the film was set: pay close attention to the dossier on Jack Napier that
> Bruce Wayne reads; the psychological profile is dated 1-12-86, which
> suggests the present day.

A good observation.

> The architectural style of Gotham is of the "Hugo Gernsback" school of
> science fiction: lots of air ducts, the buildings get bigger the higher
> they go, etc. (The miniature special effects crew is the same one that
> did _Brazil_, _Meaning of Life_, and _Baron Munchausen_.)

I didn't pay attention to the credits (I'm not that type) but I certainly
recognized a certain resemblance to _Brazil_. Given the mention of the
other two movies I can see the resemblance there also. The style of
architechture fit pretty good with my impression of what Gotham city would
look like. I have only seen the TV series and several comics in the 70's.

> Gotham City is the future as someone from the 40's would envision it;
> therefore, there are no inconsistencies.  We, the viewing audience, are
> suffering from reverse culture shock.

I really like this explanation. It makes the whole setup logical and means
that the 'anachronisms' are adding coulour to the movie. I liked the 40's
costuming and the Tommy guns. I just couldn't fit the Chevy Citation in.

All in all I thought the movie was good. It did not abuse my impressions of
Batman too much (since movie adaptations always seem do do something wrong)
especially since it was produced for mainstream America. Its box office
records show that it certainly suceeded well in that aspect.

One other thing that affected me was that I had seen Beetlejuice about
three times in the past month. I occaisionaly got a picture of Beetlejuice
instead of Batman. Mostly it was associating Michael Keaton's voice with
Beetlejuice.

Frank Filz

------------------------------

Date: 9 Jul 89 19:45:20 GMT
From: bgr@pilaf.rice.edu (Robert G. Rhode)
Subject: Batmobile

The Batmobile did go in reverse - in the chemical factory.

As for the movie, I loved it.  Technically, I thought the Batplane was a
little too far-out, but the rest was wonderful fun.

Minor gripe: don't take kids under four years old to see this movie.  It's
not the circus the tv show was - three parents had to take crying kids out
of the theater when I saw it.

------------------------------

Date: 11 Jul 89 23:16:44 GMT
From: lpj@hpctdlu.hp.com (Laura Johnson)
Subject: Re: Batman Movie

I liked both Keaton and Nicholson in Batman *a lot.* I also liked the
anachronistic sets/costumes/etc. ... for me, they made the whole thing seem
rather surreal and sped up the "willing suspension of disbelief" (because
you know, from the first scene, that it's not supposed to seem like real
life).

------------------------------

Date: 16 Jul 89 08:57:07 GMT
From: shook@boulder.colorado.edu (David R. Shook)
Subject: Re: Catwoman

Is there any truth to the rumor that Maddona is playing the Catwoman in the
next Batman?

Dave

------------------------------
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SF-LOVERS Digest            Monday, 17 Jul 1989       Volume 14 : Issue 213

Today's Topics:

       Miscellaneous - Hugos (2 msgs) & P. K. Dick Award (3 msgs) &
                       Worldcon (2 msgs) & SF Leading Reality (3 msgs) &
                       American Heritage & OtherRealms & 
                       Electronic Fiction Magazines &
                       The Starflight Handbook

---------------------------------------------------------------------------

Date: 27 Jun 89 15:48:08 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Hugo worth -- was Re: Norescon Hugo Statement (Part 2 of 2) [LONG]

chuq@Apple.COM (Chuq Von Rospach) writes:
>I know a number of authors who claim that the Hugos don't particularly
>help get better contracts or advances. I know others that claim it does.

Oddly enough, I've heard the same dichotomy among those writers I count as
friends.  I noticed one interesting correlation -- those who have won
Hugos, and especially those who have won Hugoes early in their careers, say
it's a big help.  Those who haven't, generally say it doesn't.  There's a
heavy grey area of those who've been nominated but not won.

(I'm sure there are exceptions, but I'm talking generalities here.)

Additional bit of anecdotal evidence: Elizabeth Lynn, after she had four or
five novels out (A DIFFERENT LIGHT, the "Tornor" trilogy, and maybe THE
SARDONYX NET; I'm not sure on sequence here) wanted to put together a
collection of her stories.  Her publisher (Berkeley, I believe) didn't
particularly want to; so they made her a verbal deal -- if her short story,
"The Woman Who Loved the Moon," won the World Fantasy Award they'd publish
a collection with it as the title story.  It did and they did.

There's undoubtedly some validity to this; for one thing, publishers are
not charitable institutions and we are told (repeatedly) that "short story
books don't sell."  But... I can name dozens of short story books that stay
in print for years and decades.  Publishers not being charitable
institutions, this implies that *some* short story books, at least, sell.
And, based on the anecdote above, I'd say it's clear that at least one
publisher was convinced that the ability to put "World Fantasy Award
Winner," a phrase with less recognition value than "Hugo Award Winner," on
the cover, would make the difference between a book's being profitable...
and not.  And we all *know* what marketminded people publishers are:*)

------------------------------

Date: 29 Jun 89 12:19:52 GMT
From: 3C257F7@CMUVM.BITNET (Kim Dyer)
Subject: Hugos

A couple of quick comments on the "Hugo Nomination Scandal".

1)  Actually, it is NOT all that surprising that a large group of
    people traveled quite a distance to attend Lunacon.  As an undergrad I
    travelled from Michigan to New York for two or three conventions a year
    ... often bringing friends from Chicago with me.  I wouldn't have
    believed ANYONE would do this when I still lived on the East Coast.  I
    suspect it is because there is some psychological "blip" associated
    with crossing state boundries, and the size of East Coast states makes
    travelling long distances seem longer.

2)  At least the people involved with this "scandal" - whether the
    ballots are "legit" or not - bothered to fill them out individually.  I
    was involved in ONE nomination mess where blatent nomination fraud was
    carried out by a person who XEROXED FILLED OUT FORMS AND MECHANICALLY
    FOLDED THEM ... then sent CASH for memberships!  At least the Hugo
    group was a little more creative/savvy.  (I had to count the ballots
    because we had no rules to disallow them.  We MADE rules quite quickly,
    though.) I haven't seen any concrete suggestions on HOW to change the
    rules here ... just wailing that they SHOULD be changed.  Please give
    constructive suggestions to to the committee ... and remember you need
    to try not to offend the thousands of HONEST fans while foiling the
    dozen or so shady ones.

------------------------------

Date: 30 Jun 89 19:49:56 GMT
From: bereolos@athena.mit.edu (Peter J Bereolos)
Subject: PKD Awards

I know that William Gibson's _Neuromancer_ won the Phillip K. Dick Award
one year, but that is the only time I have ever heard the award mentioned.
Does anyone have information on the history of this award including
nominees and winners?

Peter Bereolos
bereolos@athena.mit.edu

------------------------------

Date: 3 Jul 89 03:47:38 GMT
From: cucard!dasys1!newsome@columbia.edu (Richard Newsome)
Subject: Re: PKD Awards

bereolos@athena.mit.edu (Peter J Bereolos) writes:
> I know that William Gibson's _Neuromancer_ won the Phillip K. Dick Award
> one year, but that is the only time I have ever heard the award
> mentioned.  Does anyone have information on the history of this award
> including nominees and winners?
 
Actually, the Phillip K. Dick Award was created by friends of Barry N.
Malzberg so there would be at least one award he would stand a chance of
winning. This was also the rationale behind Damon Knight's creation of the
Nebulas -- since the Hugo Award voters kept ignoring the Milford set he
started his own award.

Richard Newsome
Big Electric Cat Public UNIX
..!cmcl2!hombre!dasys1!newsome

------------------------------

Date: 3 Jul 89 04:07:58 GMT
From: cucard!dasys1!newsome@columbia.edu (Richard Newsome)
Subject: Re: PKD Awards

newsome@dasys1.UUCP (Richard Newsome) writes:
>bereolos@athena.mit.edu (Peter J Bereolos) writes:
>> I know that William Gibson's _Neuromancer_ won the Phillip K. Dick Award
>> one year, but that is the only time I have ever heard the award
>> mentioned.  Does anyone have information on the history of this award
>> including nominees and winners?
>
> Actually, the Phillip K. Dick Award was created by friends of Barry N.
> Malzberg so there would be at least one award he would stand a chance of
> winning. This was also the rationale behind Damon Knight's creation of
> the Nebulas -- since the Hugo Award voters kept ignoring the Milford set
> he started his own award.

Oops. In my rush to make fun of the proliferation of awards in the sf
community I may have gotten my facts slightly crossed. It suddenly occurs
to me that the award that was cooked up by Harry Harrison and a few others
for the sake of honoring Barry Malzberg was actually called the John W.
Campbell Memorial Award, or something like that. Since great minds think
alike there was probably something similar going on with the Dick Award.
Has John Shirley gotten one yet? :-)

Richard Newsome
Big Electric Cat Public UNIX
..!cmcl2!hombre!dasys1!newsome

------------------------------

Date: 11 Jul 89 19:21:20 GMT
From: goodman@cc3.bbn.com ("Lee N. Goodman")
Subject: Worldcon schedule

Does anybody know the schedule of events for the Worldcon in Boston I
believe it is being held during the Labor Day weekend.

Lee Goodman
BBN Communications
goodman@cc3.bbn.com

------------------------------

Date: 28 Jun 89 20:14:34 GMT
From: bywater!scifi!njs@uunet.uu.net (Nicholas J. Simicich)
Subject: @ party at Worldcon....

At the last few Worldcons, we've held the @ party.

We'd like to do it again.  

Our preference is to hold the party on the same night as the costume
contest.  We have a reservation for the Sheraton hotel.  We would start the
party at around the time of the intermission before the second run through,
but no later than 9:00 PM.

One thing that we've done in the past is a one-shot.  Last year we got so
many complaints about the hardware (IBM Laptop with non-backlit LCD screen)
that we hope to improve things this year.  Current plans are for an RT
running AIX, with a reasonable monitor.  X and emacs, or vi, maybe.

We will also provide a message service for folks during the worldcon.
Messages mailed to uunet!bywater!scifi!worldcon will be printed twice a day
while we are there, (communication paths willing) and posted on whatever
message board the convention provides, although outbound mail will be more
difficult.  You'll have to catch one of us, as we don't plan to dedicate
our days to manning the room (I don't mean for this to be a general
terminal service...).

We have, in the past, bought stuff, and passed the hat at the party.  We
will do the same thing this year.  If anyone wants to help, please email me
or my wife (uunet!bywater!scifi!deb (Deb Simicich)).

If not, we'll see you there.

Finally, some discussion about the party notice.  Do people like the
notices I've posted the past couple of years?  Or would they rather see a
more cryptic notice, like "900@1022.sheraton.com"?

Nick Simicich
uunet!bywater!scifi!njs
njs@ibm.com

------------------------------

Date: 30 Jun 89 18:39:45 GMT
From: oravax!harper@cs.cornell.edu (Douglas Harper)
Subject: SF leading reality?

In _Double Star_, the late Robert Heinlein describes a waterbed being used
as an acceleration couch.  Did waterbeds already exist or did he invent
them?

Douglas Harper
Odyssey Research Associates
301A Harris B. Dates Drive
Ithaca, NY 14850-3051  USA  
(607) 277-2020 extension 276
oravax!harper@cu-arpa.cs.cornell.edu       
{allegra,rochester}!cornell!oravax!harper  

------------------------------

Date: 6 Jul 89 16:55:42 GMT
From: fjd@imagen.imagen.com (Fred Drinkwater)
Subject: Earliest mention of waterbeds

   Seeing another mention of the supposed first (or at least very early)
mention of waterbeds in "Stranger in a Strange Land" reminded me of
another, much earlier mention I ran across a few years ago:

   "In the second story of this third building will be the permanent
residence of the 'church missionary', a lady who constantly looks after the
poor and sick of the church; also a set of lodging and living rooms for the
janitors (or janitresses?--for they will be women, Mr. Beecher holding that
women are tidier and more efficient in such a position than men, and that
they ought to dwell upon the premises and give them their undivided care);
also on this second floor are to be six rooms to do duty as a church
infirmary for the sick poor of the congregation, this church always having
supported and taken care of its own unfortunates instead of leaving them to
the public charity.  In the infirmary will be kept one or two water-beds
(for invalids whose pains will not allow them to lie on a less yielding
substance), and half-a-dozen reclining invalid- chairs on wheels.  The
water-beds and invalid-chairs at present belonging to the church are always
in demand and never out of service. ..."

(From "A New Beecher Church", written 1871 by Mark Twain,
 collected in "The Complete Humorous Sketches and Tales of
 Mark Twain", Charles Neider, ed., published by Doubleday &
 Company, Inc., Garden City, New York
 ISBN: 0-385-01094-X
 Library of Congress Catalog Card Number 61-6503)

  It is clear from the rest of the article that this is meant to be a
factual account of the construction of a new church building.  What I find
most interesting is the mention that the water-beds "are always in demand
and never out of service".  This implies that they were not unknown, novel
devices.  Of course, there is no description of just what these water-beds
were, so I'm just guessing that they bear a resemblance to current models.

Fred J. Drinkwater
{decwrl,ucbvax}!imagen!fjd

------------------------------

Date: 27 Jun 89 23:55:00 GMT
From: klaes@wrksys.dec.com (CUP/ASG, MLO5-2/G1 6A, 223-3283)
Subject: Photon torpedoes for real.

From the May 15, 1989 issue of Aviation Week and Space Technology:
 
        USAF Conducts Experiments with Compact Toroids for Future Space
    Weapons, Albuquerque, N.M.

        Air Force researchers are conducting laboratory experiments here on
    an exotic form of directed energy, called compact toroids, that might
    be used in 21st-century space weaponry.
 
        The experiments use a powerful device, called the Shiva Star, to
    store up energy and quickly discharge it onto a thin piece of aluminum,
    turning the foil into plasma.  The plasma is formed in doughnut-shaped
    rings, called compact toroids.  These fast-moving bursts of energy
    could be used as future directed energy weapons, but years of research
    are required before they could be ready for use.
 
        The Air Force Weapons Laboratory, Kirtland AFB, N.M., is conducting
    the project - Magnetically Accelerated Rings to Achieve Ultrahigh
    Directed Energy and Radiation (MARAUDER).  Shiva Star, named after the
    Hindu god of destruction and regeneration, is being used to drive rings
    of plasma at high speeds.
 
        The work is aimed at accelerating magnetized rings of hydrogen
    plasma to speeds of 1-10,000 km/sec.  The compact toroid rings are
    1-100 cm. in diameter and weigh one-millionth of a gram.
 
        ...The creation of plasma toroids has been theoretically possible
    for many years, but only recently has the Air Force begun to experiment
    with them.  The ability to accelerate the toroids and measure their
    properties is new, Air Force Col. L. John Otten, weapons laboratory
    commander, said.
 
        "They are literally the photon torpedoes of STAR TREK.  It is
    fundamental physics work," Otten said.

------------------------------

Date: 5 Jul 89 16:48:48 GMT
From: HEROY%LSUVM@icsa.rice.edu (Paul Heroy)
Subject: History of SF in American Heritage

   This month's issue of American Heritage magazine (July/August issue)
contains a blurb for an upcoming article on the history of SF. It's done by
Fred Pohl, who according to the blurb has been acting as a historian on SF
recently. This should be interesting, especially to those readers who are
somewhat new to the genre. (And hey, it's in a 'real' magazine!)

Paul Heroy
BITNET:   HEROY@LSUVM
Internet: HEROY%LSUVM@icsa.rice.edu

------------------------------

Date: 6 Jul 89 17:42:15 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: OtherRealms/Writer's of the Future on Nightwatch?

I just got e-mail from someone asking me about OtherRealms after hearing
about it on a show network show called Nightwatch. Evidently it was
mentioned in associatio with the Writer's of the Future contest, and
there's some confusion about exactly what went on, since the show was a
while back.  This happens to be the first I've heard about this at all, and
I'm wondering if anyone out there knows any details or perhaps saw the show
and can tell me what was going on. My best guess is that since two of my
editors won the WotF recently that this was where the discussion came from,
but nobody seems to quite sure (the original mailer thought I'd won the
Wotf, and one of the two winners had never heard of this, either).

Anyone with any information, please drop me a note. Right now, all I've got
is questions.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 8 Jul 89 19:58:00 GMT
From: MCCABE@MTUS5.BITNET
Subject: Electronic Fiction Magazines

I liked the idea of FSFnet (the Fantasy & Science Fiction magazine), which
is now partially carried on by DargonZine (just fantasy work dealing with
the "Dargon" realm).

Is anyone aware of any other electronic fiction magazines besides these?
I'd like to find some more science fiction zines, and would like to find a
good place to post some of my own work too.

Although I am on Bitnet, I can reach most places through mail.  So, I am
not constrained to Bitnet-only groups.

Please respond to me directly since I'm not sure if my subscription request
got processed for here yet.  Thanks!

Jim McCabe
MCCABE @ MTUS5.BITNET

------------------------------

Date: 9 Jul 89 16:21:51 GMT
From: klaes@wrksys.dec.com (CUP/ASG, MLO5-2/G1 6A, 223-3283)
Subject: Mallove and Matloff's THE STARFLIGHT HANDBOOK.

There is a new book now available on actual starship designs in most
mass-market bookstores.  It is titled THE STARFLIGHT HANDBOOK: A PIONEER'S
GUIDE TO INTERSTELLAR TRAVEL, by Eugene F. Mallove and Gregory L. Matloff,
John Wiley & Sons, Inc., New York, 1989, ISBN 0-471-61912-4 (hardcover).

The authors share extensive backgrounds in aerospace engineering and
astronomy.  The book gives a good study of the various and varied ways we
may one day reach other star systems, and there is an adequate supply of
diagrams and mathematics to back up the engineering plans.  It is
definitely worth a read for those who want to know what it will really take
to attain the "final frontier".

Larry Klaes
klaes@renoir.dec.com
...!decwrl!renoir.dec.com!klaes
klaes%renoir.dec@decwrl.dec.com

------------------------------
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Today's Topics:

	   Films - Neuromancer (2 msgs) & Aliens III (2 msgs) &
                   Leiber (5 msgs) & The Archer (2 msgs) &
                   Lovecraft Movies (7 msgs)

---------------------------------------------------------------------------

Date: 28 Jun 89 22:16:36 GMT
From: jhorowit@bbn.com (Joe Horowitz)
Subject: Re: William Gibson trivia

Okay, I've asked this question once before in a previous posting, but since
no one seems to have responded so far, I'll ask again.

As I understood it, _Neuromancer_, _New Rose Hotel_, and _Burning Chrome_
(?)  were all being made into movies.  Perhaps I'm confusing the _Aliens
III_ gossip with _Neuromancer_ gossip, but I thought I had read somewhere
that Gibson had written a screenplay for _Neuromancer_ but that somebody
was sitting on it.  I also thought I read that the screenplay for _NRH_ had
gone through some huge number of drafts and is currently so watered down as
to be unrecognizable.

Well, we all know from Jerry's posting that Gibson's screenplay for _Aliens
III_ has been given the heave-ho by the new director, so he's apparently no
longer in the picture there.  Does *ANYBODY* have any halfway reliable
information concerning one or more of the other three projects (assuming
any of them still *are* projects)?

Joe  N. Horowitz
jhorowit@bbn.com

------------------------------

Date: 4 Jul 89 19:11:23 GMT
From: novavax!maddoxt@bikini.cis.ufl.edu (Thomas Maddox)
Subject: Re: William Gibson trivia

jhorowit@BBN.COM (Joe Horowitz) writes:
>As I understood it, _Neuromancer_, _New Rose Hotel_, and _Burning Chrome_
>(?)  were all being made into movies.  Perhaps I'm confusing the _Aliens
>III_ gossip with _Neuromancer_ gossip, but I thought I had read somewhere
>that Gibson had written a screenplay for _Neuromancer_ but that somebody
>was sitting on it.  I also thought I read that the screenplay for _NRH_
>had gone through some huge number of drafts and is currently so watered
>down as to be unrecognizable.

   The _Neuromancer_ film is in some kind of limbo, according to what I've
heard, but Gibson was never directly involved with it--he wrote no script.
He just finished a draft of _New Rose Hotel_ that might actually be the
final one.  I saw it this weekend, and I don't think it's watered
down--much has changed from the story but that's because Gibson wasn't
interested in simply translating a short story to film.  He is also doing a
screenplay for _Burning Chrome_.  Finally, Robert Longo (NYC artist and
maker of REM videos) will direct _Johnny Mnemonic_ from a script by someone
other than Gibson.  Bill's seen some of it and likes it very much.

Tom Maddox 
...{ucf-cs|gatech!uflorida}!novavax!maddoxt

------------------------------

Date: 2 Jul 89 20:10:16 GMT
From: techno@clinet.fi (Mika Latokartano)
Subject: Re: Aliens III ???

boyajian@ruby.dec.com writes:
>Gibson was done with his screenplay a long time ago. He wrote a couple of
>drafts and that was that. Unfortunately, it's no longer being used, at
>least not as is. When he wrote it, Ridley Scott was hired as director.
>Scott has since left the project, and a new director was hired. I forget
>his name, but he directed NIGHTMARE ON ELM STREET IV.

Aliens III will be directed by Renny Harlin, the guy who directed Nightmare
on Elm Street IV, and a couple of movies less known, but worth of seeing,
namely The Prison, and Born American.

According to an interview with Renny Harlin, which I read in a Finnish
magazine, the shooting of Aliens III will begin this fall.  The delay was
due to a strike of the actors, if I remember correctly.  Meanwhile Harlin
will direct a movie which is supposed to be a sequel to the Blues Brothers.

I thought Elm Street IV was better than two of the earlier parts.  Harlin
made over 1500 drawings of the picture before directing it, and brought
some originality to the plot.  My expectations from the Aliens III are
quite high.  I wish him luck!

Mika Latokartano
Mustanniementie 1
44120 Aanekoski, Finland
358-45-22786
Internet: techno@clinet.fi
UUCP: mcvax!santra!clinet!techno

------------------------------

Date: 5 Jul 89 15:58:03 GMT
From: gja@etive.edinburgh.ac.uk (A Cunningham)
Subject: Re: Aliens III ???

techno@clinet.UUCP (Mika Latokartano) writes:
>Aliens III will be directed by Renny Harlin, the guy who directed
>Nightmare on Elm Street IV, and a couple of movies less known, but worth
>of seeing, namely The Prison, and Born American.

   According to a report in a national newspaper in the UK (all right it
was the 'Sun' but I didn't buy it) Arnold Shwarzenegger has been signed up
to play the lead as a Space Marine in Aliens III. (What I want now is
Aliens IV; directed by Cameron, starring Arnie and Sigourney Weaver.) Other
roles Arnie is alleged to have been signed up for are Judge Dredd (I can't
imagine him as JD. I'd rather have Clint Eastwood) and as Deckard's
replacement in Blade Runner II. The last is possibly the worst idea I have
heard in a long time. How do you follow up Blade Runner? It's like trying
to make "Casablanca II - Rick's Revenge".

Tony Cunningham

------------------------------

Date: 8 Jul 89 05:20:04 GMT
From: rod@venera.isi.edu (Rodney Doyle Van Meter III)
Subject: Fritz Leiber

We just watched "The Sea Hawk", 1940, Warner Bros., starring Errol Flynn.
What, you ask, does this have to do with SF? Well, the role of the Spanish
Inquisitor was played by Fritz Leiber.

Now, we know Fritz spent a great deal of time in L.A., Hollywood in
particular. Did he ever have a movie career? If so, what else was he in? It
seems a little unlikely that there were two Fritz Leibers in Hollywood in
roughly the same era, though of course it's possible.

Rod

------------------------------

Date: 8 Jul 89 07:56:25 GMT
From: boyajian@ruby.dec.com (Canis Nervous Rex)
Subject: Re: Fritz Leiber

rod@venera.isi.edu (Rodney Doyle Van Meter III) writes...
>We just watched "The Sea Hawk", 1940, Warner Bros., starring Errol Flynn.
>What, you ask, does this have to do with SF? Well, the role of the Spanish
>Inquisitor was played by Fritz Leiber.
>
>Now, we know Fritz spent a great deal of time in L.A., Hollywood in
>particular. Did he ever have a movie career? If so, what else was he in?
>It seems a little unlikely that there were two Fritz Leibers in Hollywood
>in roughly the same era, though of course it's possible.

Of course it's possible. In fact, there was. The Fritz Leiber we all know
and love is Fritz Leiber, *Junior*. Fritz Sr. was an actor by profession
and, though mostly a stage actor, appeared in a number of films -- in fact,
I believe that it was *him* that was in THE SEA HAWK.  Fritz Jr. was a
stage actor by inclination (and, before he began his writing career, was a
drama teacher). His interest in the theater is obvious in many of his
stories, especially his Hugo-winning novel THE BIG TIME, which reads just
like it was meant to be a stage play.  Fritz Jr. did appear in a couple of
films, usually minor roles. One that I can list as definite is CAMILLE
(1936), with Greta Garbo, Lionel Barrymore, and Robert Taylor, and directed
by George Cukor.

He also appeared in a really low-budget horror film circa 1970, the title
of which escapes me at the moment. There's an amusing anecdote concerning
this, too. At this year's Minicon, there was a panel on sf film turkeys,
and one person in the audience nominated this particular film, claiming
that it looked as if it was made by high school students. Two things this
guy didn't know that the panelists -- who were in stitches at the time
because *they* knew -- did were (1) that Fritz was in the film, and (2)
that Fritz was sitting in the row in front of him. So, at the prompting of
one of the panelists, Fritz stood up and said a few words about the film,
including his mentioning that it *was* in fact made by high school kids,
and some years later, they were given some money to expand it as a "B"
movie filler.

- --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.dec.com!boyajian
       asabet.dec.com
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
        asabet.DEC

------------------------------

Date: 10 Jul 89 16:40:20 GMT
From: rod@venera.isi.edu (Rodney Doyle Van Meter III)
Subject: Re: Fritz Leiber

d25001@mic.UUCP (Carrington Dixon) writes:
>     It would be _very_ unlikely _if_ the two Fritz Leibers were
>unrelated.  They are not.  We hoary old-timers may remember that the
>writer used to sign is works, "Fritz Leiber, Jr."  His father was a
>Shakespearean actor of some note.  Thus it seems likely that the actor
>playing the _old_ Spanish Inquisitor is not Fritz the writer, who would
>have been a young man in 1940, but his father, Fritz the actor.

My poor memory has me under the vague impression that the author died a few
years ago at some relatively ancient age; is this correct? It's the reason
it hadn't occured to me that the actor was the author's father.

Rod

------------------------------

Date: 10 Jul 89 17:40:48 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Fritz Leiber

>My poor memory has me under the vague impression that the author died a
>few years ago at some relatively ancient age; is this correct? It's the
>reason it hadn't occured to me that the actor was the author's father.

Last I looked, Fritz Leiber was alive and writing a monthly column for
Locus magazine....

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 10 Jul 89 21:18:34 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: Re: Fritz Leiber

boyajian@ruby.dec.com (Canis Nervous Rex) writes:
> [Fritz Leiber, Jr.] also appeared in a really low-budget horror film
> circa 1970, the title of which escapes me at the moment.

EQUINOX.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 1 Jul 89 16:50:15 GMT
From: art@maccs.mcmaster.ca (Art Mulder)
Subject: Do You Remember The Name Of This Movie?

Hello All:

I saw a fantasy movie in the early 80's, that has stuck in my mind since
then, which I cannot recall the name of.  It was aired twice, in
consecutive years I believe.  I live in Ontario, and I believe it was on a
Canadian station, so it is possible that it was British, though it had a
hollywood medium-to-large budget look.

     The plot involved the son of a tribal chieftain whose father was slain
by the leader of a "lizard like" race that was preparing to move in on the
human inhabited lands.  The hero joins forces with a Sorceress/Witch in
search of a fabled magician to help them defeat the lizard people.
     The hero had something called a "heart bow" - a fancy long bow with
magical properties.
     The Witch had certain abilities, among them the ability to shape
change into the form of various creatures on her necklace: horse, puma,
etc. (or perhaps she could conjure up these beasts, time is fading the
details)
     At the end of the two hour movie they were closer to the magician, but
they had not yet located him.  I suspected that the producers were setting
this up as a "fugitive" type series.  But I never saw any sequels or heard
anything about it being made into a series.

    What I would like to discover is: the name of this movie, its
availability on video tape, who wrote it, if a novelization is available.

Art Mulder
art@maccs.uucp
...neat.ai.toronto.edu!maccs!art
art@maccs.DCSS.mcmaster.ca
uwocc1gate%"art@maccs.uucp"

------------------------------

Date: 1 Jul 89 22:23:27 GMT
From: stehman@hubcap.clemson.edu (Jeff Stehman)
Subject: Re: Do You Remember The Name Of This Movie?

art@maccs.McMaster.CA (Art Mulder) writes:
> I saw a fantasy movie in the early 80's, that has stuck in my mind since
> then, which I cannot recall the name of.

   _The_Archer_ is the name of the flick.  Originally it was to be a four
movie series, but that didn't go over too well.  I've never seen it on
video (I have a hard time finding made-for-tv movies on video) and it's
been a long time since my last viewing, so I can't help you with the rest.
   Bad movie, but I liked it anyway.  It was fun.

Jeff Stehman

------------------------------

Date: 6 Jul 89 03:24:30 GMT
From: rtravsky@outlaw.uwyo.edu (Richard Travsky)
Subject: Lovecraft Movies Request

What H. P. Lovecraft inspired movies have been made?  I know of _The
Dunwich Horror_, _The Re-Animators_, and one I rented but can't recall the
title of (concerns a scientist type with a lab in the second floor of a
house who opens a doorway to the proverbial "other dimension where they
live").  Any others?  (Is _Lair Of The White Worm_ one?)  Anyone recall the
name of the other movie I described?  Been poking in my Maltin's movie
guide, but no joy.

Richard Travsky
Computer Services
University of Wyoming
RTRAVSKY@UWYO.BITNET
RTRAVSKY@CORRAL.UWYO.EDU

------------------------------

Date: 7 Jul 89 16:08:28 GMT
From: levin@bbn.com (Joel B Levin)
Subject: Re: Lovecraft Movies Request
Cc: RTRAVSKY@outlaw.uwyo.edu

rtravsky@OUTLAW.UWYO.EDU (Richard Travsky) writes:
>What H. P. Lovecraft inspired movies have been made?  I know of _The
>Dunwich Horror_, _The Re-Animators_, and one I rented but can't recall the
>title of (concerns a scientist type with a lab in the second floor of a
>house who opens a doorway to the proverbial "other dimension where they
>live").  . . .

FROM BEYOND.

levin@bbn.com
{backbone}!bbn!levin (old)
levin@bbn.com

------------------------------

Date: 7 Jul 89 18:24:40 GMT
From: cje@elbereth.rutgers.edu (Cthulhu's Jersey Epopt)
Subject: Re: Lovecraft Movies Request
Cc: rtravsky@outlaw.uwyo.edu

rtravsky@OUTLAW.UWYO.EDU (Richard Travsky) writes: 
> What H. P. Lovecraft inspired movies have been made? 

DIE, MONSTER, DIE! (based on "The Colour Out of Space")
THE HAUNTED PALACE (based on "The Case of Charles Dexter Ward")
THE DUNWICH HORROR
THE SHUTTERED ROOM
RE-ANIMATOR
FROM BEYOND
THE UNNAMABLE
and another version of "Colour" -- THE CURSE ?

Episodes of NIGHT GALLERY:
"Pickman's Model"
"Professor Peabody's Last Lecture"
"Cool Air"
Clark Ashton Smith's "The Return of the Sorcerer"

> (Is _Lair Of The White Worm_ one?)  

No.

Chris Jarocha-Ernst
UUCP: {ames,cbosgd,harvard,moss,seismo}!rutgers!elbereth.rutgers.edu!cje
ARPA: JAROCHAERNST@CANCER.RUTGERS.EDU

------------------------------

Date: 7 Jul 89 21:55:45 GMT
From: oravax!ian@cs.cornell.edu (Ian Sutherland)
Subject: Re: Lovecraft Movies Request

rtravsky@OUTLAW.UWYO.EDU (Richard Travsky) writes:
>(Is _Lair Of The White Worm_ one?)

No, "Lair of the White Worm" is based on a story by Bram Stoker.

Ian Sutherland
301A Harris B. Dates Drive
Ithaca, NY  14850-1313
(607)277-2020
ian%oravax.uucp@cu-arpa.cs.cornell.edu

------------------------------

Date: 11 Jul 89 21:57:39 GMT
From: rick@janus.quotron.com (Trashotron)
Subject: Re: Lovecraft Movies Request

One I never saw in the movies, but did see in the video store and rented
was "THe Unnameable".  Not a bad movie, either.

------------------------------

Date: 11 Jul 89 14:50:38 GMT
From: cmoore@oahu.prime.com (Chris Moore)
Subject: Lovecraft Movies Request

cyosta%taux01.nsc.COM ( Yossie Silverman ) writes:
>rtravsky@OUTLAW.UWYO.EDU (Richard Travsky) writes:
>>What H. P. Lovecraft inspired movies have been made?  I know of _The
>>Dunwich Horror_, _The Re-Animators_, and one I rented but can't recall
>>the title of (concerns a scientist type with a lab in the second floor of
>>a house who opens
>
>_From Beyond_ is the movie you are talking about.  Reasonably well done.

I disagree.  I have only seen the movie once, and have read the story a
number of times.  The opening scene to the movie where the gunshots are
heard are the end of the story!!!!  Go read it.  The movie is only based on
the story, and I don't think that the movie captured the Lovecraft spirit.
I really thought the movie was just plain bad.

One movie that I think *REALLY* captures the Lovecraft "Look and feel" is
John Carpenter's remake of "The Thing".  The original version of the movie
is great, but I like the way Carpenter revamped the "Thing".  It reminded
me of a Shoggoth (sp?).

If you don't believe me, do this before you flame.  Go grab a copy of "At
the Mountains of Madness" and read it.  Then watch the remake of "The
Thing".  I think you'll agree.

Chris Moore
Hardware Engineer
CV/Pr1me Computer, Inc.
cmoore@oahu.prime.com

------------------------------

Date: 14 Jul 89 15:51:18 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: Re: Lovecraft Movies Request

cmoore@oahu.prime.com (Chris Moore) writes:
> One movie that I think *REALLY* captures the Lovecraft "Look and feel" is
> John Carpenter's remake of "The Thing".  The original version of the
> movie is great, but I like the way Carpenter revamped the "Thing".  It
> reminded me of a Shoggoth (sp?).
>
> If you don't believe me, do this before you flame.  Go grab a copy of "At
> the Mountains of Madness" and read it.  Then watch the remake of "The
> Thing".  I think you'll agree.

Except for one minor thing: "The Thing" was based on John W. Campbell's
"Who Goes There?"  (I won't argue about what it *resembles*, but that's
what it was based on . . .)

Hal Heydt
Analyst, Pacific*Bell
415-645-7708
whh@pbhya.PacBell.COM

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		  Television - A for Andromeda (4 msgs) &
                               The Prisoner (7 msgs) & 
                               Blake's 7 (5 msgs)

---------------------------------------------------------------------------

Date: 6 Jul 89 22:45:20 GMT
From: nadeem@wpi.wpi.edu (nadeem)
Subject: Re: *Old* SF TV shows...

Does anyone remember a show called "A for Andromeda", I know I used to
watch it as a kid, but the details are extrmely fuzzy...

A jolt to my memory will be extremely welcome....

Nadeem Ahmad
nadeem@wpi.wpi.edu
nadeem@wpi.bitnet

------------------------------

Date: 7 Jul 89 11:52:19 GMT
From: boyajian@ruby.dec.com (Canis Nervous Rex)
Subject: A FOR ANDROMEDA (Re: *Old* SF TV shows...)

nadeem@wpi.wpi.edu (nadeem) writes...
>Does anyone remember a show called "A for Andromeda", I know I used to
>watch it as a kid, but the details are extrmely fuzzy...

I know *about* it, but I don't remember it because as far as I know, it was
never shown in the US (I'm sure Mark Leeper will correct me if I'm wrong
:-)). It was a British serial from the early 60's about scientists
receiving broadcasts from space that enable them to build an advanced
computer, which in turn enables them to grow a human being from a test
tube. There was a sequel, ANDROMEDA BREAKTHROUGH, that tells essentially
the same story. Both were written by John Elliot and astronomer/sf-author
Fred Hoyle. The two also wrote novelizations of the two serials.

Personally, I'd love to see both serials. I don't know, however, if they
were done on film or videotape or were done live.

- --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
        asabet.DEC

------------------------------

Date: 8 Jul 89 20:03:22 GMT
From: iwm@ic.ac.uk (Ian Moor)
Subject: Re: A FOR ANDROMEDA

boyajian@ruby.dec.com (Canis Nervous Rex) writes:
> There was a sequel, ANDROMEDA BREAKTHROUGH, that tells essentially the
> same story. Both were written by John Elliot and astronomer/sf-author
> Fred Hoyle. The two also wrote novelizations of the two serials.

I've read the novelizations, but I think the author is given only as Hoyle.
One of things I remember is the evil multinational `Intel' that appears in
both books -- how did he know ?

The Black Cloud and Ossian's Ride by Hoyle are also worth a read.

Ian W Moor
Department of Computing
Imperial College.      
180 Queensgate         
London SW7 UK.         
UUCP: uunet!mcvax!ukc!icdoc!iwm     
ARPA: iwm@doc.ic.ac.uk
JANET: iwm@uk.ac.ic.doc

------------------------------

Date: 9 Jul 89 10:11:07 GMT
From: gilmore@vms.macc.wisc.edu (Neil Gilmore)
Subject: Re: *Old* SF TV shows...

nadeem@wpi.wpi.edu (nadeem) writes...
>Does anyone remember a show called "A for Andromeda", I know I used to
>watch it as a kid, but the details are extrmely fuzzy...

   Never seen the show, but I have read the book. It deals with a woman
created by machinery, the specifications of which are sent via radio from
somewhere out there to Earth. I guess the idea was that the aliens would
conquer by proxy.

Neil Gilmore
gilmore@macc.wisc.edu
gilmore@wiscmac3     

------------------------------

Date: 10 Jul 89 04:10:20 GMT
From: rtravsky@outlaw.uwyo.edu (Richard Travsky)
Subject: Lost PRISONER episode?

I noticed something interesting in the recent Publisher's Central Bureau
catalog.  On page 19 there's an ad for the _Official Prisoner Companion_.
Ok, but below it was a small offering of a video tape of a lost Prisoner
episode.  "... an alternate version of ... the ... 'Chimes of Big Ben'.
There are 30 differences between this and the broadcast version ... new
music and a symbolic explanation of the pennyfarthing bicycle".  52 min.,
color.  I recall a short discussion of a lost episode in the archives of
this list (vol 1 or 2), but don't recall how it went.  This ring bells with
any one?  Is this legit?

Richard Travsky
Computer Services
University of Wyoming
RTRAVSKY@UWYO.BITNET
RTRAVSKY@CORRAL.UWYO.EDU

------------------------------

Date: 10 Jul 89 11:40:00 GMT
From: sppy00!www@tut.cis.ohio-state.edu (Victor Shakapopolis)
Subject: Re: Lost PRISONER episode?

rtravsky@OUTLAW.UWYO.EDU (Richard Travsky) writes:
>"... an alternate version of ... the ... 'Chimes of Big Ben'.  There are
>30 differences between this and the broadcast version ... new music and a
>symbolic explanation of the pennyfarthing bicycle".  52 min., color.  This
>ring bells with any one?  Is this legit?

Well I don't have my copy of the OFFICIAL PRISONER COMPANION handy, but
yes, it is a legitamate "alternate" version.  I've rented it in video
stores and it's a good version.  What do you want to know about it?

William W. White
{att|pyramid|killer}!osu-cis!sppy00!www

------------------------------

Date: 10 Jul 89 15:58:07 GMT
From: jsp@key.com (James Preston)
Subject: Re: Lost PRISONER episode?

www@sppy00.UUCP (Victor Shakapopolis) writes:
>rtravsky@OUTLAW.UWYO.EDU (Richard Travsky) writes:
>>"... an alternate version of ... the ... 'Chimes of Big Ben'.  There are
>>30 differences between this and the broadcast version ... new music and a
>>symbolic explanation of the pennyfarthing bicycle".  52 min., color.
>>This ring bells with any one?  Is this legit?
>
>Well I don't have my copy of the OFFICIAL PRISONER COMPANION handy, but
>yes, it is a legitamate "alternate" version.  I've rented it in video
>stores and it's a good version.  What do you want to know about it?

What is the explanation of the bicycle?

James Preston

------------------------------

Date: 10 Jul 89 16:11:18 GMT
From: apexepa!peter@uunet.uu.net (Peter Palij)
Subject: Re: Lost PRISONER episode?

The Alternate Version of "The Chimes of Big Ben" (owned by ITC, released on
VHS format by MPI, catalogue number MP 1384) as quoted from the tape's back
cover (any and all misspellings are mine):

The Alternative Version of the Chimes of Big Ben is a "lost" episode of the
classic TV series _The_Prisoner_.  This pre-broadcast version of Chimes is
a rare slice of television history.

Early in the show's production, this original version of "The Chimes of Big
Ben" was completed as a press preview of this most unusual series.  The
year was 1967.

But before the series aired, this episode was taken back to the editing
room for dozens of last minute changes.  This version never aired in the
United Kingdom, nor was it shown on CBS during the 1968 or 1969 screenings.

Rumors of its existence set off an international search by The Prisoner
Appreciation Society (Six of One).  If the film survived, it was a lone
canister of celluloid among thousands.

A year of searching turned up this 16mm print in a Toronto, Canada film
vault.  Scheduled to be destroyed along with other films that had been
replaced by videotape, it was instead delivered to Six of One for
verification and study.

From the opening to closing credits, more than two dozen differences were
found on this version of one of the most popular episodes of
_The_Prisoner_.  Among the differences:

	Different theme music
	Different background music
	Additional scenes
	Alternate "takes"
	Additional dialogue
	Number Six uses an ancient Greek Triquetrum to try to
	   geographically locate The Village
	A closing credits explanation of the symbolic pennyfarthing
	   bicycle

This is a rare glimpse into the world of television production.  Fans of
_The_Prisoner_ can now see for the first time how things "might have been"
with the most enigmatic series ever shown on television.

For information about The Prisoner Appreciation Society, send a SASE to:

   Six of One
   P.O. Box 172
   Hatfield  PA  19440

------------------------------

Date: 11 Jul 89 01:03:31 GMT
From: sppy00!www@tut.cis.ohio-state.edu (Victor Shakapopolis)
Subject: Re: Lost PRISONER episode?

jsp@penguin.key.COM (James Preston) writes:
>What is the explanation of the bicycle?

OK, from THE OFFICIAL PRISONER COMPANION...
   "At the very end of the show, after the credits have rolled, the wheels
   of the penny-farthing start turning, and they become the Earth and the
   universe.  The Earth, spinning upon its axis, comes toward the
   television screen and the word "POP" comes from nowhere to fill the
   entire screen."  (pg 19).

ITC [I *think* this is the production company] published a small "press
information booklet, in which your question was asked.  The "official"
answer was, " That [the penny-farthing bicycle] represents the slowness of
progress in our mordern civilization." (pg 130)

Make of it what you will.  I strongly recommend THE OFFICIAL PRISONER
COMPANION to anyone interested in this series.  It's quite good (IMHO)!
BTW: "POP" means Protect Other People.  Hope this helps...

William W. White
{att|pyramid|killer}!osu-cis!sppy00!www

------------------------------

Date: 11 Jul 89 14:08:28 GMT
From: levin@bbn.com (Joel B Levin)
Subject: Re: Lost PRISONER episode?

Victor Shakapopolis quotes and writes:
>Earth and the universe.  The Earth, spinning upon its axis, comes toward
>the television screen and the word "POP" comes from nowhere to fill the
>entire screen."  (pg 19).
> . . . .
>BTW: "POP" means Protect Other People.  Hope this helps...

I saw this episode before hearing the above explanation.  Without
understand what "POP" was supposed to mean, I did associate it with the
tune "Pop goes the weasel," which recurs occasionally in the background
music of the series (including episode 1, "Arrival"); also in the
penultimate episode in which No. 2 Leo McKern regresses No. 6 through
childhood they sort of "hang up" on "pop" (as I recall).  There may well be
an intentional symbolic association.

levin@bbn.com
{backbone}!bbn!levin (old)
levin@bbn.com

------------------------------

Date: 11 Jul 89 14:39:03 GMT
From: steve1@kong.gatech.edu (Steve Adelson)
Subject: Re: Lost PRISONER episode?

levin@BBN.COM (Joel B Levin) writes:
>>BTW: "POP" means Protect Other People.  Hope this helps...
>
>I saw this episode before hearing the above explanation.  Without
>understand what "POP" was supposed to mean, I did associate it with the
>tune "Pop goes the weasel," which recurs occasionally in the background
>music of the series (including episode 1, "Arrival"); also in the
>penultimate episode in which No. 2 Leo McKern regresses No. 6 through
>childhood they sort of "hang up" on "pop" (as I recall).  There may well
>be an intentional symbolic association.

The episode you refer to is "Once Upon A TIme" (episode 16).  Not only do
they get "hung up" on "pop", but No. 2 asks No. 6 the question "Protect
other people. Why?" severeral times in the scene.

Steve
steve1@gatech.edu

------------------------------

Date: 10 Jul 89 14:09:09 GMT
From: saroff@jvncf.csc.org (Steve Saroff lac00001)
Subject: Blake's 7

Hi,

   Does anyone know of a good precis to the Blake's 7 series.  I started
watching some early ones, where Blake is alive, and then moved and found
some new ones where he is gone.  I'd like some more information, like is it
in two parts or one etc.

Stephen Saroff
John Von Neumann National Supercomputer Center.
Saroff@Jvncc.csc.org

------------------------------

Date: 11 Jul 89 11:05:52 GMT
From: vicc@unix.cie.rpi.edu (VICC Project (Rose))
Subject: Re: Blake's 7

Yes there is:

   Terry Nation's
   Blakes 7
   The Programme Guide
   The Definitive handbook to the BBC TV series compiled by
   Tony Attwood

   A Target Book
   Pub. Te Paberback Division of W.H.Allen & Co. Ltd
   London England
   (C) 1982

Frank Filz

------------------------------

Date: 11 Jul 89 15:57:29 GMT
From: fox-r@mars.cis.ohio-state.edu (Guitarist from hell)
Subject: Re: Blake's 7

saroff@JVNCF.CSC.ORG (Steve Saroff lac00001) writes:
>Does anyone know of a good precis to the Blake's 7 series.  I started
>watching some early ones, where Blake is alive, and then moved and found
>some new ones where he is gone.  I'd like some more information, like is
>it in two parts or one etc.

There is a Blake's 7 programme guide by Tony Atwood.  It lists synopses of
all 52 episodes along with cast listings, fan club info and other
information.

As for if there series was in 2 parts or not, not really.  The last episode
of each season had a cliffhanger ending to get people to continue to watch
during the next season.  The cliffhanger at the end of the second season is
that the galaxy is on the verge of invasion by conquerors from Andromeda.
The 3rd season must explain away the absence of both Blake and Jenna
(neither returned to the show for the 3rd season) and did this by having
the Liberator get severly damaged during the fighting causing the members
to evacuate in life capsules.  Avon (along with new member Dayna) are the
first to be picked up by the Liberator after it effects self-reparations.
Cally and Vila are later picked up.  Jenna is said to be safe on some
hospital ship and Blake is missing.  The new group carry on without Blake,
but are still known as Blake's 7 due to propaganda and rumors (i.e. Blake's
7 was the name given to the group early on, and even after Blake was gone,
the name stuck with them).

So the show might seem like it is in 2 parts, but it is all explained away.
They do wind up finding Blake again but that's another story.

Richard Fox
Laboratory for Artificial Intelligence Research
The Ohio State University

------------------------------

Date: 14 Jul 89 14:29:09 GMT
From: fox-r@mars.cis.ohio-state.edu (Guitarist from hell)
Subject: Re: Blake's 7

bob@etive.ed.ac.uk (Bob Gray) writes:
>fox-r@cis.ohio-state.edu writes:
>>As for if there series was in 2 parts or not, not really.  The last
>>episode
>
>No, the series was made in four seasons of 13 episodes.

If you had read closely, you would have seen that I said there were 4
seasons with a total of 52 episodes.

>>.....  The cliffhanger at the end of the second season is that the galaxy
>>is on the verge of invasion by conquerors from Andromeda.
>
>No, that is the cliffhanger at the end of the first season.

Wrong.  The first season ends with Orac's prediction of the Liberator being
destroyed.  The second season opens with the episode Redemption where the
original builders of the Liberator attempt to reclaim it.

>The second season ended when the crew acquired ORAC, and the "liberator"
>blew up.

The second season ends with Star One and the beginning of the galactic war.

>The fourth season cliffhanger is still with us.

There is a book called Afterlife which tells of the events after the end of
the fourth season cliffhanger.  While it isn't the legitimate (or legal)
conclusion to the Blake episode, it makes for one interesting potential
ending.  I say it is not the legal ending because it is Tony Atwood's
story, not Terry Nation or whoever the guy is who took over for Nation for
the last couple of seasons.

Richard Fox
Laboratory for Artificial Intelligence Research
The Ohio State University

------------------------------

Date: 14 Jul 89 18:24:30 GMT
From: lsc%chryse@sun.com (Lisa S Chabot)
Subject: Re: Blake's 7

fox-r@cis.ohio-state.edu writes:
>There is a book called Afterlife which tells of the events after the end
>of the fourth season cliffhanger.  While it isn't the legitimate (or
>legal) conclusion to the Blake episode, it makes for one interesting
>potential ending.  I say it is not the legal ending because it is Tony
>Atwood's story, not Terry Nation or whoever the guy is who took over for
>Nation for the last couple of seasons.

I wouldn't call Afterlife a book, I usually call it "Afterbirth" or
"something to prop up the couch leg on an uneven floor.  It isn't a
legitimate ending to the series because 1) it's not an ending and 2) it's a
wretched story.  It reads not nearly as well as the Programme Guide (which
gets interesting things wrong and misses significant parts of episodes),
which means, lots of "plot" and nothing any reader could call character
development.  It's only adherence to any known novel form is that there is
a vague bit of romance in it (one kiss on the bridge).  Atwood apparently
didn't feel up to or didn't like any of the women characters: they aren't
there, really, but he does introduce some new ones without cause--Ker gets
a sister (hey, we knew he had a brother) and then there's that Federation
person who explains that it was all (Blake, rebellion, free will, all that)
was just a plot by the Federation in order to liven things up a bit.

Right.

Afterb--Afterlife leaves a bad taste in the mouth.  Hey, there is no such
thing as an oppressive government--they really have our best interests in
mind.  Somewhere.  Sure.

I don't know anyone who likes this book.

------------------------------
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                     Frankowski (6 msgs) & Request Answer &
                     Requests (2 msgs)

---------------------------------------------------------------------------

Date: 20 Jul 89 14:45:07 GMT
From: voulla@ese.essex.ac.uk (Paraskevoulla Antoniou)
Subject: Re: Louise Cooper

Dear People

Hi, please be patient as I haven't done this before!  I noticed sometime
ago that someone (who I cann't remember!) wanted to know about Louise
Cooper's books (basically fantasy fiction).  I think she is brilliant!

Her books so far consist of the following:

The Time Master Trilogy : The Initiate, the Outcast and The Master.  Mirage
and her new series of Indigo: Nemesis and Inferno.

Her work is mostly fantasy, i.e. magic, sorcery and of myths, so if you're
into that sort of thing its ideal.  I liked her stuff so much I actually
went out and bought her books.

------------------------------

Date: 18 Jul 89 15:13:00 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: The Gryphon King (mild spoilers)

Readers who enjoyed Tom Deitz's "Windmaster's Bane" and "Fireshaper's Doom"
(i.e. just about anyone who read them, since they're both excellent) are
likely to be disappointed by his new book, "The Gryphon King".  (Avon)

It takes place in the same world as the other two (on the border of Georgia
and Faerie) but is not part of the same continuity, and has no characters
in common.  The story takes place in Athens, and concerns a particularly
nasty character who wasn't executed thoroughly enough a few centuries ago
and is trying to make a comeback.  Opposing him (though not consciously,
for most of the book) are a number of university students.

Why doesn't this book work, where the other two worked so well?  A number
of factors.

1. The characters are poorly developed.  Each can be fully described and
characterized in a single paragraph.  And most of that description would be
devoted to stereotype.

2. The fantasy aspect of the book is poorly developed.  The bad guy casts
whatever spells he needs, as he needs them.  Similarly, the good guys turn
out to have ad-hoc access to whatever magic the author needs to advance the
plot.

3. There *isn't* really that much of a plot.  The villain's plan is
pointlessly convoluted and ambitious, and it never enters the reader's mind
that it might succeed.

"The Gryphon King" isn't *bad*; Tom Deitz can write.  But anyone getting it
under the impression that it either continues the first two books or is as
well written as they are is likely to be in for a disappointment.

Dani Zweig
haste+@andrew.cmu.edu 

------------------------------

Date: 18 Jul 89 14:46:42 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: Spock's World (spoilers)

This could have been a good book (as opposed to a good ST book) if it
hadn't come down with a severe case of intellectual dishonesty.

The initial premise is that there is serious disaffection on Vulcan with
the Federation.  Vulcan being Vulcan, this seems to mean that those who
would like to be rid of the Federation have been advancing telling
arguments.

Then the book sinks into a morass of gratuitous soap opera, as it turns out
that those leading the fight against the Federation are motivated by malice
and greed.  That more or less ends the debate: Presumably the Vulcans then
realize that what they had taken to be telling arguments were really just
slick bits of propaganda.

This could have been a good book had the author developed the premise
honestly: There is serious disaffection on Vulcan (whatever its initial
motivation) because there are serious problems with the Federation, or with
its influence on Vulcan.

Dani Zweig
haste+@andrew.cmu.edu 

------------------------------

Date: 20 Jul 89 17:44:43 GMT
From: jwmcleod@rose.waterloo.edu (James McLeod)
Subject: Trashing Diane Duane

I remember recently reading of someone who didn't like _Spock's World_.
While I enjoyed it well enough (it's light reading and some of the Vulcan
history is nicely set out [although contrived in places][I know I'll get
flamed for that, so just email them to me and I'll post the best insults]),
it reminds me of a discussion which seems to have petered out: BAD TECH IN
SF.
  In another of Ms. Duane's stories, _The Wounded Sky_, I remember Kirk
saying something about "Well, we'll square the circle some other time.",
and it turns out that Spock has recently done this.  BIG DEAL! This is bad
mathematics and bad history in SF.  The problem of "Quadrature of The
Circle", to which I am sure they are refering, involved creating a square
with the same area as a given circle, using only a straightedge and a
compass.  It was proven in 1832 that this is impossible (even for Spock,
although the proof doesn't explicitly say this).  However, the ancient
Greeks did manage to solve this (and also to trisect angles and duplicate
cubes), so for Spock to have done this shows nothing.
  If you're going to write about math, you should at least get some of the
historical facts straight.  (Let's not jump back into Goedel coding right
now, OK?)

James

------------------------------

Date: 24 Jul 89 00:25:32 GMT
From: nadeem@wpi.wpi.edu (nadeem)
Subject: Prince of the Blood

Has anyone else read the new Raymond E. Feist Midkemia novel yet?  If so
how did you like it?

I liked the Riftwar series and was delighted to hear that a 'Midkemia
revisited' book was out..... (I had thought some some loose ends were left
in DAS).

So in this book we find ourselves in Midkemia 20 years after the riftwar
ended. Most of the action takes place in Kesh, not the Kingdom and even
though the book is readable (I finished it in one sitting) it is
disappointing . REF stated in an interview that he set out to write a
fantasy swashbuckling novel, I don't know how far he succeeded, but I think
he should have tried it with a different world and different set of
characters. I read the book with definite expectations and found a
'moralistic potboiler'.... Then again, maybe the reason I finished the book
in one sitting was because the characters were 'old friends' and I wanted
to know what 'happened next'..... It's futile to conjencture what I'd have
done if it was a 'new book'.....

Nadeem
nadeem@wpi.wpi.edu
nadeem@wpi.bitnet

------------------------------

Date: 18 Jul 89 02:07:24 GMT
From: ted@aaifs.uucp (Ted Nolan)
Subject: Frankowski's Conrad books

Hi folks,

I've really been enjoying these books (despite the looong wait for the
second), but as I was just thinking, I realized that Conrad has never had a
serious setback in his self-appointed task.  It's a little hard to imagine
a multi-volume series where everything goes the hero's way from day one to
day omega, so I think Conrad may be being set up for a large fall in the
next book.  Further, given the attitude to women he seems to be developing,
I predict that a woman is going to be the driving force.

I realize that Conrad has almost been killed many times, but since he
wasn't, these incidents did nothing to set him back.

Comments?

Ted Nolan
ted%braggvax.arpa@cacfs.army.mil

------------------------------

Date: 18 Jul 89 15:56:56 GMT
From: ecl@cbnewsj.ATT.COM (Evelyn C. Leeper)
Subject: THE RADIANT WARRIOR by Leo Frankowski

		   THE RADIANT WARRIOR by Leo Frankowski
		     Del Rey, 1989, ISBN 0-345-32764-0
		     A book review by Evelyn C. Leeper

    This is the third volume of "The Adventures of Conrad Stargard; volume
four (the last volume--at least so they say) is due out in a couple of
months.  Once more, the premise: Conrad Schwartz, loyal citizen of
Communist Poland, goes to sleep in the basement of an inn and wakes up in
1231 A.D.  In the best "Connecticut Yankee" tradition, his knowledge
revolutionizes the society he falls into.  His main concern is defeating
the Mongols, due to invade ten years after he arrives.  There are also some
time travelers in the future who are watching him via a viewscreen and who
have provided him with a bionic intelligent horse.

    THE RADIANT WARRIOR is like the second volume, THE HIGH-TECH KNIGHT,
only more so, in its emphasis on how to build nifty inventions.
Well-researched it may be, but stopping the plot to explain in great detail
how to build a framis does not make the book flow.  It almost seems as
though Frankowski is marking time until the invasion.  And the male
chauvinism of the first two volumes is even worse in this one, with
Frankowski even stooping to a scene in which a knight basically rapes the
woman he wants, and that's how he wins her heart.  (One suspects he did
less research on women than on machines, borne out by the biographical note
at the back of the book, which describes him as "a lifelong bachelor.")

    Much of the book is spent with Conrad building up an army to fight the
Mongols.  Whether his ideas of how to build a modern army in 13th Century
Poland would actually work I can't judge.  In the book, they work fine, but
then so did flogging for traffic violations in STARSHIP TROOPERS.  Having
stuck with the series this far, I'll read book four.  But it's getting more
difficult to recommend it to anyone else.  (Of THE HIGH-TECH KNIGHT, I said
it seemed to be aimed at adolescent boys, but given the attitude toward
women in this one, I can't even recommend it for them.)

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 19 Jul 89 14:51:23 GMT
From: kayuucee@cvl.umd.edu (Kenneth W. Crist Jr.)
Subject: Re: THE RADIANT WARRIOR by Leo Frankowski (**Minor spoilers ahead**)

> And the male chauvinism of the first two volumes is even worse in this
> one, with Frankowski even stooping to a scene in which a knight basically
> rapes the woman he wants, and that's how he wins her heart.

   Thank you, Evelyn. Yours is the first review I've seen that mentioned
this. I thought I was the only person who found this scene offensive. In
the first book I thought Conrad's ideas about women were just his trying to
fit into the 13th Century mindset. I was feeling uneasy during the second
book whenever he discussed the women. Now, I'm pretty disgusted. Combined
with the bit about the Duke having his servants all walk around
bare-chested were pushing things too far.

Ken Crist

------------------------------

Date: 19 Jul 89 23:52:51 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: Re: THE RADIANT WARRIOR by Leo Frankowski

ecl@cbnewsj.ATT.COM (Evelyn C. Leeper):
>THE RADIANT WARRIOR is like the second volume, THE HIGH-TECH KNIGHT, only
>more so, in its emphasis on how to build nifty inventions.
>Well-researched it may be, but...

True.  The first book in the set was quite enjoyable.  The second is still
fun, but begins to resemble an adolescent fantasy.  By book three, we're
beginning to progress to adolescent wet dream.  There's still enough here
that I'll get the fourth book when it comes out, but so much less than
there could have been.  As for well researched...

>One suspects he did less research on women than on machines

There are a lot of false technical notes in the book/s too.  I suspect the
author's reading of the history of technology has been spotty.  In
particular, he ignores the implications of 750 years of *materials*
progress.  Historically, for example, the steam engine wasn't developed
until the eighteenth century, when a good enough grade of steel was
developed to allow precise enough tooling -- it wasn't just an invention
waiting for someone to think of it.  (And no way is the steel-making
process he describes up to the task.)  Yet not only does he casually
develop a steam engine -- by next book he'll apparently have a motor.  A
good number of his developments are of this ilk (e.g. cannon and airplane
struts).

In other places the technical aspect may be feasible, but the social
aspect seems less so.  He's gone into the paper-making business in a
*big* way:  Where is he getting the rags, with cloth being so expensive?
 He introduces a Poland-wide school system within a decade.  Nuh-uh.  He
standardizes his books at three columns of twenty-four characters.  This
one is possible, but for the size page he describes, that means
ridiculously large and sparse print.  And, even if people are used to
buying and selling by the dozen or gross, I will *not* believe that they
could be induced to convert to base twelve!  I could go on.

>There are also some time travelers in the future who are watching him via
>a viewscreen and who have provided him with a bionic intelligent horse.

That horse provides an interesting subplot, but there is absolutely no plot
rationale for them to have provided him with that horse.  And lots of
excellent reasons not to have done so.

It's quite possible to recognize this book for what it is and still read it
with enjoyment, but "Lest Darkness Fall" it ain't.

Dani Zweig
haste+@andrew.cmu.edu 

------------------------------

Date: 19 Jul 89 17:10:39 GMT
From: dlow@hpspcoi.hp.com (Danny Low)
Subject: Re: Frankowski's Conrad books

>I've really been enjoying these books (despite the looong wait for the
>second), but as I was just thinking, I realized that Conrad has never had
>a serious setback in his self-appointed task.  It's a little hard to
>imagine a multi-volume series where everything goes the hero's way from
>day one to day omega, so I think Conrad may be being set up for a large
>fall in the next book.

I doubt it. This is one of those books where the suspense of whether Conrad
will win or not (you know he will) is replaced by the details of HOW he
wins. It is a classic gadget oriented SF story where the gadgetry is the
REAL main character.

Danny Low
dlow%hpspcoi@hplabs.hp.com
...!hplabs!hpspcoi!dlow 

------------------------------

Date: 19 Jul 89 21:58:02 GMT
From: lpj@hpctdlu.hp.com (Laura Johnson)
Subject: Re: Frankowski's Conrad books

I agree that Conrad is due for some serious trouble. I wouldn't mind seeing
a woman as the instigator thereof.  But what I'd *really* like to see is:
Conrad wants to build something which will enhance everyone's life and
further his goal of beating the Mongols' butts.  He knows & has seen (in
20th c.) the thing he wants to build ... but ...  He just can't figure out
how to make it.  He missed that episode of The Ascent of Man and he slept
through the lecture in school.  He gives it his best shot and it *just
doesn't work*.  The whatever-it-is eventually has to be abandoned at great
cost in time and money.

I'd cheer.  I *like* Conrad, but he just knows too damn much.

Laura Johnson

------------------------------

Date: 17 Jul 89 14:51:01 GMT
From: moggy@praxis.co.uk (Martin Morris)
Subject: Re: Book request

HLPQC@qcvax.BITNET writes:
>I'm looking for a book I read from the library a while back. All I
>remember is one scene. The chearacter was in incerdible shape which he
>demonstrated by climbing to the top of a rope then droppimng himself to
>the ground. He stopped himself by 'hitting the ground with every muscle in
>his body at the same time.' It's only a little, but maybe somebody knows
>what it is.

Could be, but probably isn't, _Mission Earth_ by L. Ron Hubbard.

In this the 'hero' of the book climbed to the top of a rope, dived down and
then stopped himself with his ankles clamping the rope. I say 'hero'
because although he is obviously the 'good' guy, the book is narrated by
the 'bad' guy.

Yes, I'll admit it, I've read the book. Only because I enjoyed _Battlefield
Earth_. (Flame me if you must !)

Martin Morris

------------------------------

Date: 17 Jul 89 18:25:49 GMT
From: jar@hpcndaw.cnd.hp.com (Jon Rodin)
Subject: The Long Orbit

A few months ago I read a book called the _Long_Orbit_ and I can't remember
the author.  Anyone know who wrote it and if s/he wrote any others?

The book is a futuristic semi-detective story (the hero pretends to be
Philip Marlowe) written in a punk type style.  Reminiscent of Gibson
without any cyber.

------------------------------

Date: 17 Jul 89 13:09:48 GMT
From: gandalf!oheare@scs.carleton.ca (David O'Heare)
Subject: Book Identification

I'm trying to identify a book, and I hope someone out there can help me.

I recently purchased two hardcover copies of Heinlein's _Stranger In a
Strange Land_, and want to know which one, if either, is a first edition.
The books have distinct, easily described differences.

I've already checked Currey's reference book, and the description of the
first edition that's given there fits both books (information on flyleaf,
publisher name, lack of edition information in the book itself). The books
differ in the colour of the page edge, and in some of the other information
given in the front matter.

Can anybody out there help, or point me at someone who can? I don't want to
sell either book, I'm just curious.

Please email me and I'll summarize if asked.  Thanks in advance.

gandalf!oheare
oheare@gandalf.UUCP

------------------------------
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Date: 20 Jul 89 00:32:00 GMT
From: perry@apollo.com (Jim Perry)
Subject: David Gemmell

I'd like to post a recommendation for David Gemmell, a British fantasy
author whose works are not generally easy to find in the U.S., but which
are nevertheless well worth seeking out.

I've found the fantasy field to be disappointing of late, with a
proliferation of endless sequels to mediocre books, not to mention the
ghastly current trend of sequels by random hacks rather than the original
author ("in the world of <REAL AUTHOR'S NAME>'s <REAL BOOK'S NAME>..."),
books with trademark symbols in the titles, etc.  (Don't get me wrong,
there have been some good books, probably as many as ever, but with the
popularity of the field there's been a proportional proliferation of the
garbage mentioned above).  Anyway, it's always refreshing to find a new
author who writes really good, original High Fantasy.

Gemmell's books, to me, reflect the tradition of the medieval romance, with
echoes of Mallory, the Song of Roland, etc., along with a certain influence
from the Western tradition (e.g. Shane).  As setting and subject, of
course, this describes a lot of the fantasy bookshelf, but Gemmell is truer
to the feel, the sense of true heroism beyond the cliches.  It's
reminiscent of some of the better parts of Tolkien (the battles, sieges,
etc.) but clearly through shared roots rather than emulation.  There is
magic afoot, but more in the form of nasty werebeasts than enchanted swords
or bolts of fire.  The tone is generally somewhat dark and in a cruel way
realistic -- there is death and unpleasantness, but there is valor and
heroism, in its original rather than cliched form, to balance it.  These
books are complete, and don't leave themselves open to sequels [there are
three set in the same world and semi-related, but you don't by and large
end the book expecting the hero to pop up in a sequel, if you get my
drift...]  The writing is good, and direct, without the light playfulness
and humor of an Eddings (whose works I enjoy quite a bit, but it's nice to
find an author handling the same general genre in a completely different,
serious, way).  The heroes are, on the whole, warriors and grim folk, not
reluctant kids or plucky princesses.

I've read five of Gemmell's books so far, mostly British editions.  I see
in a recent Locus that there's a new one out there ("Knights of Dark
Renown", I think).  "Legend" (84, Arrow) is an excellent story of a
fortress under siege and the aged, legendary warrior-hero who is called in
to delay the inevitable fall.  There are two other books set in the same
world, and apparently "Legend" was retitled "Against the Horde" to make
this "The Legend Trilogy"; the other two are "Waylander" (86, New
Infinities), about an jaded assassin who reluctantly undertakes a quest,
and "The King Beyond the Gate" (85), a multithreaded account of a revolt
against a despotic ruler.  "The Ghost King" (88, Legend) is a reworking of
the Arthurian matter (just what the world needed, right?  still, this one's
pretty good, and a pretty novel story, not just another "King Arthur story
as seen from Gawain's horse's point of view").  "The Jerusalem Man" (88,
Baen) is the only one I've yet seen published in the States; its British
title was "The Wolf in Shadow".  It's a post-apocalyptic story of a
mysterious stranger who rides into town one day, and saves a widder-woman's
farm and virtue from the bad guys.

Seriously, despite my simplistic summaries these are excellent books, in
particular "The Jerusalem Man" would make my list of 10 best books I've
discovered in the past several years, as would "Legend".  Off the top of my
head, for comparison, others in that category include "On Stranger Tides"
(Tim Powers) and "The Satanic Verses" (You-Know-Who).

Jim Perry
HP/Apollo
Chelmsford MA
perry@apollo.com

------------------------------

Date: 23 Jul 89 21:35:01 GMT
From: njw@athena.mit.edu (Nicholas John Williams)
Subject: Re: David Gemmell

In Britain, this author is I believe, doing very well at the moment. His
books are excellent quality stuff.

The first trilogy: Legend, Waylander and The King Beyond the Gate follow
the story of a citadel and the dynasty of rulers associated with the
citadel.  If I remember rightly, I think there were about a hundred years
between the first two books. The plot and characterisation are excellent in
all of his books and they are written in a style that made it hard for me
to put the books down and get some work done :-)

The second trilogy: I can only remember the name of the middle one, Ghost
King, but the trilogy was, as said by Jim Perry, a reworking of the King
Arthur tale, but I was well into the books before I realised this. The tale
is told in a totally different way to all the other rehashes I've read, in
fact the Gemmel version could be a completely different story almost. Just
now and again, you stop and suddenly realise how the events in Gemmel's
series fit into the Arthur tale.

In both series, you felt as though there really was a history *before* the
novels and Gemmel accomplishes what everybody talks about as Tolkien's best
feature - a world which exists beyond the books.

An excellent author, IMHO.

Nick Williams
njw@athena.mit.edu
nick@cc.ic.ac.uk
zmacu19@doc.ic.ac.uk

------------------------------

Date: 11 Jul 89 19:11:36 GMT
From: gandalf!alayne@scs.carleton.ca (Alayne McGregor)
Subject: Barbara Hambly

rvermaa@cs.vu.nl (Richard Vermaas ) writes:
>What about Barbara Hambly? I have heard her "Unschooled Wizard" series is
>good. But what about the "Darkmage" series?

The Darkmage series ("The Silent Tower" and "The Silicon Mage") is very
well done -- interesting characters, a well-thought-out plot, and good
ideas.  I particularly liked Joanna (the heroine), and the princess who was
dynastically married to the less-than-wonderful prince regent.

Only one caveat: while none of the computer lore referenced in the book is
incorrect, it's nevertheless obvious that Hambly is not a computer
afficionado. It's not offensive, however.

However, IMHO, the Hambly book I'd get next is "Those Who Hunt the Night",
a brilliant rethink of the vampire legends. It's set in turn-of-the-century
London, and its hero is an ex-spy turned London don who is happily married
to a research physician. A vampire forces him to investigate who is killing
the vampires of London (by threatening to kill his wife).  The eventual
solution is completely unexpected, but quite believable, and the chase is
wonderful.

Alayne McGregor
dgbt!gandalf!alayne

------------------------------

Date: 22 Jul 89 06:11:03 GMT
From: microsoft!t-phils@hp-pcd.cv.hp.com (Phil Stracchino)
Subject: Re: Barbara Hambly

IMHO, no Barbara hambly collection can possibly be complete without the
Darwath Trilogy -
   The Time of the Dark;
   The Walls of Air;
   The Armies of Daylight.

Read these, and you won't be ashamed to admit you're afraid of the Dark...

Phil Stracchino
14262 SE 6th St
Bellevue, WA 98007
uunet!microsoft!t-phils

------------------------------

Date: 20 Jul 89 14:12:56 GMT
From: hcx!uafhp!f0057@harris.cis.ksu.edu (James E. Ward)
Subject: Barry Hughart

I am not sure if this is the place to ask this, but I saw Barry Hughart's
(Bridge of Birds) new book is out in hard back.  I couldn't talk myself
into laying out the dough for it, but I bet it's excellent.  Has anyone
read it yet?

James E. Ward
f0057@uafhp.uucp

------------------------------

Date: 20 Jul 89 19:54:09 GMT
From: terman@portia.stanford.edu (Mutant for Hire)
Subject: Bridge of Birds/Story of the Stone

f0057@uafhp.uucp (James E. Ward) writes:
>I am not sure if this is the place to ask this, but I saw Barry Hughart's
>(Bridge of Birds) new book is out in hard back.  I couldn't talk myself
>into laying out the dough for it, but I bet it's excellent.  Has anyone
>read it yet?

First off, I have to recommend Bridge of Birds as a wonderful fantasy novel
to read. Tired of Tolkien rip offs? This book is definitely different from
all the others.

The setting of the two books is in 7th century China and settle around the
adventures and misadventures of Li Kao, a scholar with a slight flaw in his
character (snicker!) and his assistant Number Ten Ox, who seems to suffer
from an amazing purity of heart despite traveling with the scholar. The
first book revolves around their attempts to find the Great Ginseng Root of
Power in order to cure the children of a village from poisoning.

It's wonderful reading. There is magic, though it does not dominate the
story and exists solely to be overcome. The plot takes so many twists and
turns you wonder how they're ever going to get out of the mess they find
themselves in.  The writing is excellent and gives an atmosphere of wonder
to the setting.

Store of the Stone is the second book in the series. In this Li Kao is
called upon to solve a most curious murder. There are complications of
course, which include the most perfect forgery in existence, a 800 year old
prince who's supposedly risen from the grave and a few other details. Also
included in this book is a trip through Hell. It is still a very good book
to read, however I felt it lost a little of the wonder of the first book.
Once more, the ending takes a few twists and turns.

Martin Terman

------------------------------

Date: 22 Jul 89 02:23:29 GMT
From: microsoft!billmc@hp-pcd.cv.hp.com (Bill McJohn)
Subject: Re: Barry Hughart

f0057@uafhp.uucp (James E. Ward) writes:
> I am not sure if this is the place to ask this, but I saw Barry Hughart's
> (Bridge of Birds) new book is out in hard back.  I couldn't talk myself
> into laying out the dough for it, but I bet it's excellent.  Has anyone
> read it yet?

Yes, I've read it.  It's a good book, although not of the caliber of Bridge
of Birds (IMHO, of course).  It has some sections which are hysterically
funny, but it lacks some of the epic grandeur of Bridge of Birds that made
such a nice contrast with the humor.  I find that I remember many more
scenes from the first book (which I read whenever it came out, a few years
ago?) than the more recent one,

Bill McJohn

------------------------------

Date: 23 Jul 89 21:47:21 GMT
From: njw@athena.mit.edu (Nicholas John Williams)
Subject: Re: Patricia Kennealy

bjl@bridge2.ESD.3Com.COM (Bobbie J. Lawson) writes:
>There is a sequel to this; the name I can't remember ( and my library is
>packet up in boxes).  Those are the only two books she has done.

I cannot remember the name either [sigh], though it was a great book and I
can remember almost all of the story.

In an afterword of the second book though, it did say that she was writing
a third novel in the same world, describing the events before 'The Copper
Crown' that keep getting referenced to in the current books.

Nick Williams
njw@athena.mit.edu
nick@cc.ic.ac.uk
zmacu19@doc.ic.ac.uk

------------------------------

Date: 17 Jul 89 23:24:10 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: A STUDY IN SORCERY by Michael Kurland

		   A STUDY IN SORCERY by Michael Kurland
		       Ace, 1989, ISBN 0-441-79092-5
		     A book review by Evelyn C. Leeper

     This book continues Michael Kurland's continuation of Randall
Garrett's Lord Darcy series.  Garrett wrote TOO MANY MAGICIANS, LORD DARCY
INVESTIGATES, and MURDER AND MAGIC, all set in a Britain where Richard I
was not killed in the Crusades, the Plantagenets still rule, and magic
works (all technological advances are done through magic).  After his death
Michael Kurland continued the series with TEN LITTLE WIZARDS and now A
STUDY IN SORCERY.  Darcy had always been patterned somewhat on Sherlock
Holmes; this latest title merely emphasizes it.  There is less of the
historical explication in this novel than previously, probably because
Kurland assumes that by now the people who are reading these know the
alternate history and don't need it recounted to them.  The mystery is
fairly mundane, there's the usual court intrigue, and perhaps the whole
series is starting to run down.  A STUDY IN SORCERY is enjoyable enough for
an evening's entertainment, but nothing new or original.  If you haven't
read the previous books in the series, don't start with this one; if you
have, you'll know whether you'd enjoy this one anyway.

     (One interesting thing to note is that the covers of the series have
changed over the years.  The first, at least in the edition I have, was
strictly a modern--for the time--science fiction type cover, the second
seemed to be a black magic cover, the third, a Gothic romance cover.  This
one is a humorous cover with Victorian-costumed characters.  What next?)

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 10 Jul 89 22:58:57 GMT
From: ggray@wpi.wpi.edu (Gary Gray)
Subject: Re: Re^2: Fritz Leiber

chuq@Apple.COM (Chuq Von Rospach) writes:
>Last I looked, Fritz Leiber was alive and writing a monthly column for
>Locus magazine....

Fritz Leiber had a new Fafhrd & the Grey Mouser collection out recently.  I
didn't buy it, since hardbacks are reserved for _very_ few authors in my
collection.... I was wondering if anyone did read it, and how it compares
to his older writing... i.e. what changes has he made in his writing style
(if at all) since he started writing these stories (in the 1940's ?).

Gary Gray
ggray@wpi.wpi.edu
ggray@wpi.bitnet

------------------------------

Date: 19 Jul 89 00:55:18 GMT
From: cooper@vlab.dec.com (g.d.cooper in the shadowlands)
Subject: Ann Maxwell & the Fire Dancer books

I was just rereading Ann Maxwell's Fire Dancer series, "Fire Dancer",
"Dancer's Luck", and "Dancer's Illusion", and I was wondering if she was a)
still writing in this series, and b) if so have any other books in the
series has been published.  I have the book, whose title eludes me, that is
a preceding wave in her universe; divided on the number of fingers rather
than furries vs. smoothies.

Geoffrey D. Cooper
cooper@vlab.enet.dec.com

------------------------------

Date: 19 Jul 89 15:14:40 GMT
From: SHRINER@osu-20.ircc.ohio-state.edu (B.A. Renegade)
Subject: Re:  Ann Maxwell & the Fire Dancer books

   Ann Maxwell also writes under two other pseuds: Elizabeth Lowell and
A.E. Maxwell.  As to the Fire Dancer series, at one time I saw an
announcement for a 'soon to be published' Dancer's something (I have drawn
a total blank, it's been a few years).  Anyway, have your gotten hold of
all her books?  She has published (I think) nine books as Ann Maxwell:

   Timeshadow Rider
   Change
   A Dead God Dancing
   Name of a Shadow
   The Singer Enigma
   The Jaws of Menx
   Fire Dancer
   Dancer's Luck
   Dancer's Illusion

I really enjoyed all of them, especially Name of a Shadow (if anyone out
there has this and doesn't want it, maybe we can make a deal!!!!).  At one
time I wrote to the publisher of the "Dancer" books to see if there were to
be more in the series but got no response.  Maybe Chuq can help....

------------------------------

Date: 18 Jul 89 15:26:06 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: William Shatner

>>Unfair, Brandon.  Shatner's book may be anywhere from horrid to brilliant
>>-- but you can't know, and don't have any business making a judgment,
>>until you look at it.
>
>Not that I think Tekwar will be any revelation.  Shatner may be a decent
>storyteller, but a novellist needs more than storytelling ability....

I *have* read Tekwar (the things I do for readers of OtherRealms). Not only
is Shatner not a skilled novelist, but I'm willing to posit from reading
the novel that he isn't terribly skilled as a storyteller. It's essentially
a 1 hour cop show in novel form -- lots of action, no substance;

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 17 Jul 89 15:23:07 GMT
From: pmoloney@vax1.tcd.ie (Traffic Warden of Gor)
Subject: Sladek

Can anyone who has read much of John Sladek recommend a book of his as a
good example of his work?

Paul Moloney
Trinity College, Dublin
pmoloney@vax1.tcd.ie

------------------------------

Date: 18 Jul 89 01:48:51 GMT
From: ted@aaifs.uucp (Ted Nolan)
Subject: Next Vance Amarinta book?

Does anyone know when Jack Vance's followup to _Amarinta Station_ is going
to be coming out?  It was perfectly timed for my vacation last year..

Ted Nolan
ted%braggvax.arpa@cacfs.army.mil

------------------------------
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Today's Topics:

		      Books - Humor in SF (7 msgs) &
                              Fantasy (4 msgs) &
                              Dungeon (3 msgs)

---------------------------------------------------------------------------

Date: 17 Jul 89 15:23:07 GMT
From: pmoloney@vax1.tcd.ie (Traffic Warden of Gor)
Subject: Humour in general

After reading all of Douglas Adams' and Terry Pratchett's books at least
thrice each, I was wondering if anyone knows of any comparable humorous
authors of sci-fi and fantasy?

Paul Moloney
Trinity College, Dublin
pmoloney@vax1.tcd.ie

------------------------------

Date: 18 Jul 89 18:56:13 GMT
From: elm@chilli.berkeley.edu (ethan miller)
Subject: Re: humour in general

pmoloney@vax1.tcd.ie writes:
>After reading all of Douglas Adams' and Terry Pratchett's books at least
>thrice each, I was wondering if anyone knows of any comparable humorous
>authors of sci-fi and fantasy?

Try Harry Harrison's _Stainless Steel Rat_ series, _Bill the Galactic
Hero_, and _Star Smashers of the Galaxy Rangers_.  Excellent humor/SF
satire.

Ethan Miller
608-8 Evans Hall
UC Berkeley
elm@ginger.berkeley.edu
{...}!ucbvax!ginger!elm

------------------------------

Date: 19 Jul 89 04:55:09 GMT
From: ted@aaifs.uucp (Ted Nolan)
Subject: Re: humour in general

pmoloney@vax1.tcd.ie writes:
>After reading all of Douglas Adams' and Terry Pratchett's books at least
>thrice each, I was wondering if anyone knows of any comparable humorous
>authors of sci-fi and fantasy?

Well, humor is a very slippery thing and none of these are quite like Adams
and Pratchett, but you might try:

1) The short stories of Robert Sheckly (go for the ones from the 50's and
60's).

2) Keith Laumer's Retief stories (avoid the Reteif novels, and ANYTHING
he's written in the last 10 years.)

3) Henry's Kuttner's Ghallager stories, collected in _Robots Have No
Tails_.

4) R.A Lafferty's early stories, be warned though, Lafferty is sui generis.
(Note that not all his work , or even most of it is comedy).

5) Spider Robinson's Callahan's bar stories (which are funny in a MASH-like
way)

6) Fredrick Brown's _Nighmares and Gezenstacks_, a collection of short
shorts you won't be able to put down.

As soon as I post this, I will, of course, think of a dozen more and better
examples.  Beware of SF that thinks its funny when it's really just heavy
handed satire, and beware of Piers Anthony.

Ted Nolan
ted%braggvax.arpa@cacfs.army.mil

------------------------------

Date: 19 Jul 89 09:26:21 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: humour in general

ted@aaifs.uucp (Ted Nolan) writes...
>2) Keith Laumer's Retief stories (avoid the Reteif novels, and ANYTHING
>he's written in the last 10 years.)

I dunno. I thought one of the novels, RETIEF'S WAR, was hilarious. It *is*
the exception, though.

- --- jayembee (Jerry Boyajian)

UUCP:   ...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com
ARPA:   boyajian%ruby.DEC@DECWRL.DEC.COM
        asabet.DEC

------------------------------

Date: 19 Jul 89 20:23:32 GMT
From: rick@janus.quotron.com (Trashotron)
Subject: Re: humour in general

The next in line might be Stanislaw Lem.  Try "the Futurological Congress"
or any of his Ijon Tichy books for the same kind of broad satire that Adams
uses.  "The Washing Machine Tragedy" is a particularly good example of his
style.

------------------------------

Date: 19 Jul 89 11:04:10 GMT
From: T.Day@cs.ucl.ac.uk
Subject: Re: Sladek and humour in general

Check out Eric Frank Russell's ``Next of Kin'', Robert Sheckley's
``Mindswap'' and all Harry Harrison's ``Stainless Steel Rat'' books.  Fred
Dunstan's ``Habitation One'' is also amusing in places (heh heh heh)...

Tim Day

------------------------------

Date: 19 Jul 89 12:58:52 GMT
From: J.Crowcroft@cs.ucl.ac.uk
Subject: Re: humour in general

Tim Day <T.Day@uk.ac.ucl.cs> writes:
>Check out Eric Frank Russell's ``Next of Kin'', Robert Sheckley's
>``Mindswap'' and all Harry Harrison's ``Stainless Steel Rat'' books.  Fred
>Dunstan's ``Habitation One'' is also amusing in places (heh heh heh)...

Sheckley's 'Options' is good, Philip Dick's 'Flow My Tears the Policeman
Said' is very black humour, I also have (M.S. found in a second hand
bookshop) a brilliant Wyndham short story collection called Jizzle which
has a few humourous (surprisingly) tales in it.

I agree about Harrison - shame they don't film any (well Soylent Green, but
that was a bit serious) - it would form a great antidote to Bond.

My favorite Sladek is the footprints of the gods pisstake of Erik Von
Daniken (all the scientists insist it's a trilobite fossil, but i still say
it's a zipper off a spacesuit).

Bordering on non-sf, but brilliant, is Life: A User's Manual, by G Perec

Can anyone suggest some good Norman Spinrad to read - I have one that's
good and one that's bad...

Jon

------------------------------

Date: 19 Jul 89 14:54:30 GMT
From: anasaz!scott@mcdphx.phx.mcd.mot.com (Scott Gibson)
Subject: Fantasy works

There is a LOT of run-of-the-mill fantasy out there that steals liberally
from Tolkien.  If I had not already read Tolkien, I would probably believe
these works were original and imaginative; however, they aren't.

As far as saying that most new books can't have completely original
characters anyway, this is an abrupt turnaround to citing Eddings for his
originality.  The truth is, there is quite a bit of fairly original fantasy
(original meaning NOT cribbed from JRRT) available for your reading
pleasure.

I found Eddings' first series (the Belgariad) to be fairly entertaining, if
unoriginal, fantasy.  I managed to enjoy it to some degree.  I did not
enjoy it so much that I was compelled to start reading the second set (the
Mallorean?); I haven't been interested enough.....

For some truly original fantasy, you might try:

_The Worm Oroboros_, by E. R. Eddison (any fantasy written in the 30's must
be somewhat original :-)

the Thomas Covenant books, by Stephen R. Donaldson

the Amber books, by Roger Zelazny

and, of course

the Lord of the Rings trilogy (+ the Hobbit) by J. R. R. Tolkien

[disclaimer for above: I cite these books as "original" in that they are
books I have read that I did not find to be largely derivative of other
books; to wit, if they are derivative I am unaware of it.]

Other books, which may or may not be considered "fantasy":

Lord Valentine's Castle, by Robert Silverberg (this is arguably sf, but is
so far removed from "recognizeable" futures that I tend to treat it as
fantasy)

The Practice Effect, by David Brin (again, maybe sf, but an interesting
book most notable for the originality of the main idea in it)

The Coramonde books: The Doomfarers of Coramonde, The Starfollowers of
Coramonde by ????? (there are numerous books now with the same premise,
most notably the Janissaries books by Pournelle; I believe that the
Coramonde books were the first.  I read them first, anyway)

If nothing else, DO read the Tolkien works....

Scott

------------------------------

Date: 20 Jul 89 02:11:30 GMT
From: vicc@unix.cie.rpi.edu (VICC Project (Rose))
Subject: Re: Fantasy

The Amber series, well I really do have to read that sometime.

The Covenant series, well I have heard enough bad reviews and the general
theme sound unexciting to me so I will pass the by without judgement.

Worm Oroboros (oops I hope I got that right) I supose this is another
should read. Of course my should read combined with my keeping up with the
new stuff is quite a chore.

scott@anasaz.UUCP (Scott Gibson) writes:
> the Lord of the Rings trilogy (+ the Hobbit) by J. R. R. Tolkien
> 
> [disclaimer for above:  I cite these books as "original" in that they
> are books I have read that I did not find to be largely derivative of
> other books; to wit, if they are derivative I am unaware of it.]

Well they are unoriginal in that all the mythology etc. is actually derived
from historical mythology (although some obscure stuff). The originality is
in how it is constucted. Definately literary, people get Master's and PhDs
from studying Tolkien's work!

> Other books, which may or may not be considered "fantasy":

> Lord Valentine's Castle, by Robert Silverberg (this is arguably sf, but
> is so far removed from "recognizeable" futures that I tend to treat it as
> fantasy)

Just shows why we call it Fantasy AND Science Fiction. I definitely enjoyed
this but I haven't got into the sequels.

> The Practice Effect, by David Brin (again, maybe sf, but an interesting
> book most notable for the originality of the main idea in it)

Yea again, good book, definitely very good main idea.

> The Coramonde books: The Doomfarers of Coramonde, The Starfollowers of
> Coramonde by ????? (there are numerous books now with the same premise,
> most notably the Janissaries books by Pournelle; I believe that the
> Coramonde books were the first.  I read them first, anyway)

The Coramone books were definitely previous to the Janissaries books but I
think the Janissaries books are better done. The Janissaries books are also
definitely Science Fiction while the Coramonde books are Fantasy.  

> If nothing else, DO read the Tolkien works....

Most definitely, or at least The Hobbit and The Lord of the Rings.

Now for a few newer authors:

(These are some books I have read recently)

Dennis L. McKiernan
   Iron Tower Trilogy: The Dark Tide, Shadows of Doom and The Darkest Day
   Silver Call Duology: Trek to Kraggen-Cor and The Brega Path

   Kind of good but very definitely Tolkien rip offs. A few twists but if
   you hate Tolkien rip offs avoid these.

Terry Pratchett
   Discworld Series: The Light Fantastic, The Colour of Magic, Equal Rites
   and Mort.

   Light and humorous fantasy. Fun, perhaps a little better than Piers
   Anthony.

Joel Rosenberg
   Guardians of the Flame series: The Sleeping Dragon, The Sword and the
   Chain, The Silver Crown, The Heir Apparent (and a new one I think?)

   A well done version of D&D players get transported into the fantasy
   world.

Glen Cook
   Garret Files: Sweet Silver Blues, Bitter Gold Hearts, Cold Copper Tears,
   and Old Tin Sorrows

   I haven't read the Lord Darcy books so I don't know of the similarities
   but these are good fantasy detective stories. They are starting to get a
   little worn though.

Well, enough suggestions for a while.

Frank Filz

------------------------------

Date: 20 Jul 89 19:57:10 GMT
From: schwartz@shire.cs.psu.edu (Scott Schwartz)
Subject: Re: Fantasy

scott@anasaz.UUCP (Scott Gibson) writes:
>There is a LOT of run-of-the-mill fantasy out there that steals liberally
>from Tolkien.  If I had not already read Tolkien, I would probably believe
>these works were original and imaginative; however, they aren't.

There is also a lot of stuff that steals from Celtic mythology.  If not for
plot, then certainly for background items.  For example, Michael Moorcock's
"Chronicles of Corum", Julian May's "Saga of Pliocene Exile", and Lloyd
Alexander's "Chronicles of Prydain" all share some remarkable similarity.

>The truth is, there is quite a bit of fairly original fantasy (original
>meaning NOT cribbed from JRRT) available for your reading pleasure.

Quite so.  In addition to the list you gave, readers might want to consider
James Branch Cabel.  His stuff is pretty hard to find in your corner
bookstore, since it was written in the 20's and 30's; university libraries
are likely to have it though.  Since Cabel did his writing before Tolkien
published anything, you are gauranteed no Tolkien influence there! :-)

Anyway, if you can find it, try "The Cream of the Jest" or "The Silver
Stallion" for an easy intro to Cabel.

>(there are numerous books now with the same premise, most notably the
>Janissaries books by Pournelle; I believe that the Coramonde books were
>the first.  I read them first, anyway)

Pournelle received much inspiration from H. Beam Piper's "Lord Calvan of
Otherwhen".

Scott Schwartz
schwartz@shire.cs.psu.edu

------------------------------

Date: 20 Jul 89 21:34:56 GMT
From: d88-bli@nada.kth.se (Bo Lindbergh)
Subject: Re: Fantasy

scott@anasaz.UUCP (Scott Gibson) writes:
> The Practice Effect, by David Brin (again, maybe sf, but an interesting
> book most notable for the originality of the main idea in it)

Reading this book made me happy. My face still twists itself into a silly
grin every time I am reminded of it. Other books that have the same effect
on me:
   The Princess Bride, by William Goldman
   Once on a Time, by A. A. Milne

Bo Lindbergh

------------------------------

Date: 21 Jul 89 22:41:38 GMT
From: scorpion@titan.rice.edu (Vernon Lee)
Subject: Dungeon is NOT by PJ Farmer

I don't know if I'm behind the times and missed someone else's review of
these or if we in Houston are the first to be victimized or what, but I
wanted to warn you about a "trilogy" that you may run across in your local
fantasy section.

It's three books that, on the binding and cover, say basically "Philip
Jose' Farmer's THE DUNGEON", and only on the back cover does it point out
(in small type) who the actual author is.  I don't know about 2 and 3, but
the intro to Vol. 1 is a horrible piece by PJ Farmer himself that basically
takes up space by listing stories, magazines, and authors that Farmer
likes.

If you want to buy a book by whoever these authors are, go ahead.  Just
don't expect to get a Farmer story.

Vernon Lee
scorpion@rice.edu

------------------------------

Date: 21 Jul 89 23:22:00 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Dungeon is NOT by PJ Farmer

>I don't know if I'm behind the times and missed someone else's review of
>these or if we in Houston are the first to be victimized or what

You haven't heard me mention this stuff because I've very carefully avoided
it....

>It's three books that, on the binding and cover, say basically "Philip
>Jose' Farmer's THE DUNGEON", and only on the back cover does it point out
>(in small type) who the actual author is.

This is one of the latest in what seems to be an endless series of
proprietary universes, where some Big Name (or in the case of Farmer,
Medium Name) author comes up with an idea and a bunch of Not-As-Big Names
do the actual work and they split the royalties.

The Dungeon series, from all reports, is horrible. One of the authors is
actively un-promoting it because after he turned in his manuscript (at the
contracted size) Farmer decided it was too long and cut 20,000 words out it
- -- with a chainsaw by simply lifting chapters and chunks until it fits. The
author in question feels that what's left is unreadable and incoherent and
would prefer that the type his name was in would be even smaller.

The thought is, of course, that if you splash "Philip Jose Farmer" or
"Arthur Clarke" or "Roger Zelazny" or "Isaac Asimov" (to name four authors
who have done this) you will sell many more copies of the book than if you
splash "Charles de Lint" or "Richard Lupoff" or "Jeffrey Carver" or "Thomas
Wylde" or "Paul Preuss" (people who have written in those series). The
general results are mixed -- some of the series seem to be selling
horribly.  Some seem to be selling well. My subjective view is that the
series that are selling well (Zelazny's Clypsis and Clarke's Venus Prime)
seem to be generally pretty well written. The ones that are dying aren't.
(Robot City didn't impress me; it still seems to be selling decently.
Perhaps the name "Asimov" is enough in itself, although the "Isaac Asimov's
Presents" series didn't do well with it...)

Last night, in fact, I had to add a note to a book in OtherRealms' "Stuff
Received" section because it has "Created by Bill Fawcett" on the cover and
spine, but "written by Diane Duane and Peter Morwood" in tiny type on the
back cover. So if you're looking for the latest Diane Duane story, it's
filed under "Fawcett" -- makes sense, right?

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 21 Jul 89 23:37:00 GMT
From: stehman@hubcap.clemson.edu (Jeff Stehman)
Subject: Re: Dungeon is NOT by PJ Farmer

scorpion@titan.rice.edu (Vernon Lee):
> It's three books that, on the binding and cover, say basically "Philip
> Jose' Farmer's THE DUNGEON", and only on the back cover does it point out
> (in small type) who the actual author is.
>
> If you want to buy a book by whoever these authors are, go ahead.  Just
> don't expect to get a Farmer story.

I risked buying the books because they *weren't* written by Farmer.  :-)
That's the gimick for the book and it was advertised rather well around
here.

The first book was unique.  I have never read a book that comes even close
to leaving as many unanswered questions as vol. 1 did.  Very refreshing and
incredibly frustrating.  Book two disappointed me by starting to answer
some of the questions from the previous book, but the two are remarkably
similar (considering different authors).  Book three changed most of the
characters radically, which ruined everything for me--the cyborg from book
two even changed physically (and, worse, started to pick up a few emotions.
Totally ruined my favorite character).  Disappointing.  In fact, it was
disappointing enough that whethe or not I continue with the series will
probably depend on what other books are available when book four comes out.

Jeff Stehman

------------------------------
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Today's Topics:

	      Books - Bradbury & Brunner (2 msgs) & Cabell &
                      Crowley & Hambly & Henderson (2 msgs) &
                      Lanier & Robinson (3 msgs)

---------------------------------------------------------------------------

Date: 25 Jul 89 13:21:31 GMT
From: I0060301@dbstu1.bitnet
Subject: Questions re Bradbury

There is a short story by Ray Bradbury: 'Golden and Dark-eyed They Were'
(or some such title). It belongs to the 'Martian Chronicles', but it has
appeared in some other collection of R.B.'s short stories, the name of
which I've forgotten unfortunately. My question is: was this story before
the 'Martian Chronicles' and independent of them? Was it even the germ from
which the 'M. C.' were made?

Please e-mail any answers you might be able to give.

Klaus Blumberg
I0060301 at DBSTU1 on BITNET

------------------------------

Date: 25 Jul 89 13:21:31 GMT
From: I0060301@dbstu1.bitnet
Subject: Questions re Brunner

Can anyone give me his/her opinion about John Brunner: 'Stand on Zanzibar'.
A short outline of the plot (if there is any) would be appreciated as well.
The reason for this request is simple: I've burrowed some 50 pages into the
book and can make out neither head nor tail.

Please e-mail any answers you might be able to give.

Klaus Blumberg
I0060301 at DBSTU1 on BITNET

------------------------------

Date: 26 Jul 89 01:50:30 GMT
From: sc2y@vax5.cit.cornell.edu
Subject: Re: Questions re Brunner

I0060301@dbstu1.BITNET writes:
>Can anyone give me his/her opinion about JOHN BRUNNER: 'Stand on
>Zanzibar'. A short outline of the plot (if there is any) would be
>appreciated as well. The reason for this request is simple: I've burrowed
>some 50 pages into the book and can make out neither head nor tail.

The chapters are grouped into four classes:

CONTINUITY: the "plot", being the adventures of the heroes Donald Hogan and
Norman House

TRACKING WITH CLOSEUPS: focus on people in the 2010 world that are (usually)
peripheral to the main story

CONTEXT: Factual information (statistics, documentary quotes, etc)

THE HAPPENING WORLD: The media.

Concentrate on "CONTINUITY"; use the other sections as color. The only
non-CONTINUITY chapter critical to the plot (and, it is very critical as it
is the first mention of Donald's theme) is the HAPPENING WORLD chapter on
Guinevere Steel's party (about page 200 or so).

Chad Mulligan (Brunner's mouthpiece) appears in CLOSEUPS and HAPPENING
WORLD before he enters the plot. Watch for and listen to him.

You may have to backtrack at times, but follow CONTINUITY and you'll make
it.

Jon Meltzer
Dept. of Modern Languages and Linguistics
Cornell University

------------------------------

Date: 24 Jul 89 20:47:20 GMT
From: rfm@urth (Richard McAllister)
Subject: James Branch Cabell

schwartz@shire (Scott Schwartz) writes:
>Quite so.  In addition to the list you gave, readers might want to
>consider James Branch Cabell.  His stuff is pretty hard to find in your
>corner bookstore, since it was written in the 20's and 30's; university
>libraries are likely to have it though.  Since Cabell did his writing
>before Tolkien published anything, you are gauranteed no Tolkien influence
>there! :-)

I second the recommendation. His later books were published as "by Branch
Cabell".  His stuff isn't all *that* hard to find in used book stores,
since it was pretty popular in its time, Ballantine has reprinted several
of the books in recent years, and _Jurgen_ has stayed in print pretty much
continuously (it was a celebrated "banned" book because of its sexual
content, which included explicit sexual terms like "veil" and "spear" --
hot stuff for the '20s.)

Re: University libraries.  When I attended Michigan State University (early
'70s), they had their copy of the Storisende Edition (a beautifully bound,
autographed, limited (1000 copy?) edition of the entire Biography of the
Life of Manuel) on the *open stacks*, where it had been for years, as
Cabell's reputation slumbered in obscurity.  Then Carter repopularized
Cabell for the Adult Fantasy Series, and the books got moved to the Rare
Book (non-circulating) collection..

Rich McAllister
rfm@sun.com

------------------------------

Date: 25 Jul 89 06:36:14 GMT
From: donn@wasatch.utah.edu (Donn Seeley)
Subject: Re: Crowley

My goodness, other people on the net have actually shown an interest in one
of my favorite authors.  How can I encourage this?  (One way, surely, is to
chime in more promptly than I have done, but I plead excessive work, and
almost-excessive play.)  Anyway, here are my (very belated) contributions:

pddb@terrabit.FIDONET.ORG (Pamela Dean) writes:
>LITTLE, BIG, which won the World Fantasy Award a while ago, is wonderful,
>but veers sharply in a peculiar direction about halfway through.  I think
>he meant it to, but it can be disconcerting, and the exact meaning of the
>ending is not precisely clear.

I really liked LITTLE, BIG; more than ENGINE SUMMER, perhaps, although both
are very good and very different.  This isn't the first complaint I've read
regarding the alleged opacity of the ending, and it bothers me, because I
thought I understood it, and maybe I don't.  I thought the book was about
renewal -- not least spiritual renewal, but also a metaphysical renewal.
The book is very pastoral (is it possible to intensify such a placid
adjective as 'pastoral'?) and its metaphors are concerned with fertility.
'A winter had to be made before spring could come...' ['The Fairies'
Parliament', subhead 'Give Way Give Way'] As I read LITTLE, BIG, I could
feel a grand cycle of the universe in motion, in the end turning from dark
to light once more.  And the new cycle will not want for fairies...
Another work which harbors deeply a grand cycle of the universe is (of
course) THE BOOK OF THE NEW SUN.

>THE DEEP is also enigmatic.  ...

I really liked THE DEEP too.  The surrealism appeals to me -- it's so
extreme that it makes it difficult to decide whether the book is science
fiction or fantasy.  I thought the book's intense atmosphere was well done
too; I assume that the real history it's based on has a lot to do with it,
but it's still unique.

>NOVELTY is beautiful and peculiar -- much more simple and fabulistic on
>the surface and also much deeper than the others (which is to say,
>extremely deep).

Hm, I'm not sure I would go as far as this, but I was very impressed too.
More below.

>His books reward rereading -- they punish fast reading.

While I agree with the sentiment, I think the way I would put it is that
Crowley's writing is so dense and so elegant and so moving that it's a
shame to read it fast.  This can be a problem with massive tomes like
LITTLE, BIG or AEGYPT, but I certainly found that my patience was well
rewarded.

My goodness, there's more?!?

haste+@andrew.cmu.edu (Dani Zweig) writes:
>[AEGYPT is] [m]ostly mainstream.  I found it disappointing.  The
>potentially most interesting element in the book, the distinction between
>Egypt and Aegypt and what it implies, is hardly used.  It is a conceit
>which is tossed out near the beginning of the book and recalled towards
>its end.

Well, the Aegypt notion was perhaps the most reminiscent of the common
concept of fantasy, but I sure thought that 'recurrences' were the major
theme of the novel.  Speaking of recurrences, AEGYPT apparently will have a
sequel, and I hope to pick up a few more of Crowley's recurrences when I
re-read it before tackling the new book.

>(I am not saying that I was disappointed because I wanted fantasy and got
>mainstream.  I was disappointed because the book was quite uninspired, and
>I expected *much* better from Crowley.)

Oh my!  With Crowley, as with Wolfe, you stand in great danger of eating
your words when you call a work 'uninspired'...

Wow, THREE other people who have read John Crowley, what a, ah, NOVEL
thought:

lsc%chryse@Sun.COM (Lisa S Chabot) writes:
>I too have to say I liked _Novelty_.
>
>["Liked".  Right.  I've been sobbing into the Cat's fur all day over the
>beauty of those stories.  (I'm a sucker for a finely tuned short story.)
>(The un-spectacled have little appreciation for how hard it is to read
>with spotted lenses.)]

True, but the be-spectacled (spectacular?) folk get fewer water-marks on
their precious hardcover editions...

>As usual, they skitter away from classification.  Is "In Blue" fantasy or
>science fiction?  "Novelty"'s clearly mainstream...  but then there's that
>fantasy in it.  And then...  Hmmm, well, none of them are cyberpunk (I
>think it's safe to say).

No punks, but there are some surprises.  Only the story 'Novelty' struck me
as being related to Crowley's recent interests in novels.  I suspect that
several features of AEGYPT can be recognized in that story, even if the
clues were not left there intentionally.  Surely 'In Blue' is science
fiction, even if we can't believe the science, and what a science it is...
The protagonist's struggles with 'act-field theory' reminded me quite
sharply of my experiences in linguistics, where some theories seemed to
predict and accommodate any contradictory examples.  It wouldn't surprise
me if Crowley were diddling some specific philosophical 'theory' in this
piece, one that I don't recognize, but it's not necessary to recognize it
to appreciate the point of the story.  I thought 'Great Work of Time' was
darkly hilarious while at the same time deep and moving.  It's curious to
think that the greatest work of 'civilization' may have passed unnoticed,
all that work come to nothing.  It's also a neat time-travel/alternate
worlds science fiction story, seemingly out of character for Crowley.  As
I've said before, though, I actually like it when authors act 'out of
character' -- it's depressing when I realize that some readers treat
originality as a sin.

I also find depressing certain blurbs like the one on the flap of NOVELTY:
'Crowley has gone beyond his genre into that hilly country on the
borderlands of literature.'  (from The Saturday Review) The image I get is
that Crowley has been admitted to the outermost circle of hell, but as an
innocent pagan he isn't good enough to make it to the inner circles where
all the fun is.

Heck, WE know where the fun really is,

Donn Seeley
University of Utah CS Dept
(801) 581-5668
donn@cs.utah.edu
utah-cs!donn

------------------------------

Date: 24 Jul 89 20:59:39 GMT
From: shimrod@rhialto.sgi.com (Delusions of Grandeur)
Subject: Re: Barbara Hambly

Alayne McGregor comments:
> rvermaa@cs.vu.nl (Richard Vermaas ) writes:
>>What about Barbara Hambly? I have heard her "Unschooled Wizard" series
>>is good. But what about the "Darkmage" series?
> 
> The Darkmage series ("The Silent Tower" and "The Silicon Mage") is very
> well done -- interesting characters, a well-thought-out plot, and good
> ideas.  I particularly liked Joanna (the heroine), and the princess who
> was dynastically married to the less-than-wonderful prince regent.

I agree with half of this. _The Silent Tower_ is Hambly's best book in my
opinion. However, strangely enough, _The Silicon Mage_ is one of her worst.
This isn't so strange if you consider what Hambly does well, though. All of
her books are really mysteries, or fantasy-mysteries if you prefer. The
major question always is, "Who's the bad guy?"

At the end of _The Silent Tower_, most of the mysteries are solved. _The
Silicon Mage_ leaves only one small mystery unresolved, and spends a whole
book dragging it out. And I have to disagree about the comment
(unreproduced) that Hambly's computer ignorance is not annoying; I found it
quite objectionable.

------------------------------

Date: 26 Jul 89 01:37:38 GMT
From: deb@svax.cs.cornell.edu (David Baraff)
Subject: Zenna Henderson "People" Stories

I have an urgent (i.e. fast) need to find any of Zenda Henderson's "People"
stories.

If you know the location of any of her stories, with the exception of her
two books "Pilgrammage" and "The People: No Different Flesh", please EMAIL
(not post) me their whereabouts.

The only stories I know of that are not contained in her two People books
are

   "The Indelible Kind", in Holding Wonder

and

   "Tell Me A Story", Magazine of Fantasy & Science Fiction,
	October 1980.

Locations of any other stories would be greatly appreciated.

Thanks,

David Baraff
Cornell University
deb@svax.cs.cornell.edu

------------------------------

Date: 26 Jul 89 05:52:09 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Zenna Henderson "People" Stories

deb@svax.cs.cornell.edu (David Baraff) writes...
>I have an urgent (i.e. fast) need to find any of Zenda Henderson's
>"People" stories.
[...]
>The only stories I know of that are not contained in her two People books
>are "The Indelible Kind", in Holding Wonder and "Tell Me A Story",
>Magazine of Fantasy & Science Fiction, October 1980.

>Locations of any other stories would be greatly appreciated.

There are none. The two collections and those two stories are all she wrote
(about the People, anyways).

- --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
        asabet.DEC

------------------------------

Date: 25 Jul 89 13:21:31 GMT
From: I0060301@dbstu1.bitnet
Subject: Questions re Lanier

Has anyone the slightest idea whether Sterling E. Lanier has come up with a
sequel to 'Hiero's Journey' and 'The Unforsaken Hiero' or is it in the
making? (Chuq, do you know?)

Please e-mail any answers you might be able to give.

Klaus Blumberg
I0060301 at DBSTU1 on BITNET

------------------------------

Date: 21 Jul 89 17:38:55 GMT
From: kjc@athos.rutgers.edu (Kelly Cooper)
Subject: Spider Robinson Biblio

Thanks to a whole bunch of people (especially Chris Davis and John Wenn -if
that's not your whole last name I apologize).  I appreciate the response
from everyone who answered me - thanks for taking the time.  Well, here
'tis (as much as I know).

Robinson, Spider [U.S.A., Canada, 11/24/48 - ]
   [Hugo '77, `78, `83 & Nebula `77]

Callahan Series (all collections of short stories)
   Callahan & Co. [`88]
      (consisting of ...)
         Callahan's Crosstime Saloon ['77]
         Time Travelers Strictly Cash ['81]
         Callahan's Secret ['86]
   Callahan's Crazy Crosstime Bar ['89] 
      (abr. of *Callahan & Co.*)
   Callahan's Lady 

In Series:
   Mindkiller ['82] -novel
   Time Pressure ['87] -novel

Telempath ['76] -novel

Armageddon 2419 A.D. ['78] -novel 

Antimony ['80] -novel
 
Night of Power ['85] -novel

Melancholy Elephants ['84, '85] -collection

*with Jeanne Robinson*
Stardance ['79] -novel

A few notes:  
   Spider *edited* The Best of All Possible Worlds, Volume One;
Antinomy was remaindered immediately upon publication and is hellishly
hard to get; Callahan's Lady is as yet only available in hardcover (so
far as I know).  

All I can say is, every one of them has been recommended to me by
someone or another.  So I recommend them all.  Even though I haven't
read them.  Bye.

Kelly J. Cooper

------------------------------

Date: 22 Jul 89 05:07:30 GMT
From: grr@cbmvax.cbm.commodore.com (George Robbins)
Subject: Re: Spider Robinson Biblio

kjc@athos.rutgers.edu (Kelly Cooper) writes:
> Thanks to a whole bunch of people (especially Chris Davis and John Wenn
> -if that's not your whole last name I apologize).  I appreciate the
> response from everyone who answered me - thanks for taking the time.
> Well, here 'tis (as much as I know).

Well, you might add that Spider did the book review column in the waning
days of Galaxy Magazine and in the earlier editions of the "New Destinies"
bookazine.  Some of the most enjoyable "enthusiastic" reviews, though not
especially known for weighty pondering...

There's also the infamous "Rah, Rah, R.A.H." essay the (if I recall)
appeared in one of the above, and gets mentioned whenever the Heinlein
flame wars really get going.

George Robbins
Commodore, Engineering Department	
{uunet|pyramid|rutgers}!cbmvax!grr
cbmvax!grr@uunet.uu.net

------------------------------

Date: 22 Jul 89 06:29:33 GMT
From: mcb@ncis.tis.llnl.gov (Michael C. Berch)
Subject: Re: Spider Robinson Biblio

kjc@athos.rutgers.edu (Kelly Cooper) writes:
> [...]
> Antinomy ['80] -novel

It was a collection rather than a novel, and if you read the author's
introduction to MELANCHOLY ELEPHANTS [Tor, 1985], he explains that "...the
week ANTINOMY was released, Dell made the decision to drop its science
fiction line--making it one of the only books ever to be remaindered
*during* publication."  Four of the stories in M.E. are reprinted from
ANTINOMY.

ANTINOMY was a rather special collection, and I consider myself lucky to
have picked up a copy when it was available; in addition to the usual
stories -- if Spider Robinson's stories could ever be called "usual" -- are
numerous forewords, afterwords, a bunch of puns, a whole bunch of songs,
and "other diversions".

Michael C. Berch  
mcb@tis.llnl.gov
uunet!tis.llnl.gov!mcb

------------------------------
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SF-LOVERS Digest            Friday, 28 Jul 1989       Volume 14 : Issue 220

Today's Topics:

	       Books - Alternate Empires (3 msgs) & Rhodan &
                       Book Request Answer & Fantasy &
                       Humor in SF (3 msgs)

---------------------------------------------------------------------------

Date: 21 Jul 89 11:53:51 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: WHAT MIGHT HAVE BEEN: ALTERNATE EMPIRES ed. by Benford & Greenberg

	     WHAT MIGHT HAVE BEEN, VOLUME 1: ALTERNATE EMPIRES
	      edited by Gregory Benford & Martin H. Greenberg
		 Bantam Spectra, 1989, ISBN 0-553-27845-2
		     A book review by Evelyn C. Leeper

     This is the first of a projected series of alternate history short
fiction.  Most of the pieces seem to be new in this volume, though at least
one ("We Could Do Worse") has previously appeared elsewhere.  Benford in
his introduction describes one of the constraints placed on authors for
this volume: the alternate history must be the result of a failed event.
Well, one man's success is another's failure; if the United States had won
the Vietnam War, wouldn't that also be the failure of North Vietnam to
defeat us?  (Note: in discussing the stories, I will be often be telling
what the failed event was.  For some of the stories this might be
considered a spoiler, as the event is not disclosed until the end of the
story.  Reader, beware!)

     Three stories deal with changes in the world's religious history.
Poul Anderson's "In the House of Sorrows" postulates a world in which the
Assyrians captured Jerusalem and the Diasporah occurred before Christianity
had a chance to even get started.  "To the Promised Land" by Robert
Silverberg is the story of a second attempt at a Hebrew exodus from Egypt,
the first having ended in disaster at the Red Sea three thousand years ago.
(So why does Silverberg have his first-person narrator talk about the
holiday of Simchat Torah?  And how did this error get past the editors?)
Both Anderson and Silverberg draw civilizations that seem
three-dimensional, that give the reader the feel of being somewhere where
things are not quite the same.  This (to me at least) is one of the major
jobs of an alternate history story and whether I like or dislike one often
depends as much on this "flavor" as on whether the world is a reasonable
extrapolation of the changed event.

     "Bible Stories for Adults, No. 31: The Covenant" by James Morrow is
another in his series of "Bible Stories"; this one examines what might
happened if Moses couldn't have gotten a set of replacement tablets for the
ones he shattered over the Golden Calf.  Rather than draw the alternate
world, though, Morrow has a dialogue (admittedly interesting) between two
computers, one of whom has reconstructed the tablets from the fragments,
about how the Ten Commandments could be perverted.  In other words, he
spends his time describing *our* world.  Interesting, as I said, but I find
the implication that the world would be more moral without the Ten
Commandments not very convincing, presented here more as an axiom than a
conclusion from facts and reasoning.

     Three deal with political changes.  In "Counting Potsherds" by Harry
Turtledove, the Persians defeated the Greeks and democracy never developed.
Turtledove has done his research on the Near East (used also as the setting
in his set of alternate history stories collected in AGENT OF BYZANTIUM,
though the latter is based on a change farther down the line), and the
world here is as well-developed as those of Anderson and (in a different
way) Silverberg.  Benford's own "We Could Do Worse" is based on changes to
the Presidential elections in the 1950s and set in that time period; "All
Assassins" by Barry Malzberg is a fairly bland twist on the early 1960s,
with its ending not much of a surprise at all, though it seemed to be
intended as one.  Neither gives one much feeling for the world the author
draws, but then both are much shorter than other stories in this volume, so
maybe I'm expecting too much.

     The remainder are a mixed bag.  "Remaking History" by Kim Stanley
Robinson is a a sort of "what if the rescue of the Iranian hostages had
worked," but not up to the level of most of the other pieces here.  (It's
not clear what the "failed event" Benford required is in this case; I guess
it's that the Iranians failed to stop the rescue.)  "Leapfrog" by James P.
Hogan is not, strictly speaking an alternate history (so far as I can
tell), but a tale of how our current history could have been manipulated
into being, rather than an alternate history which would have arisen had
events taken their "natural" course.  In any case, it is mostly a polemic
on how we mishandling the space program, and while I sympathize with the
opinions held, I'm beginning to tire of stories which exist only to beat
the reader over the head with them.

     George Alec Effinger's "Everything but Honor" is a combination of time
travel and alternate history.  A black American physicist in an America in
which the Civil War ran quite differently decides to use his newly-built
time machine to "fix things up" and improve the lot of his race.  The
results are, I fear, predictable.  "Game Night at the Fox and Goose" by
Karen Joy Fowler gives us a description of an alternate world in which the
war of the sexes has developed differently.  We never get to see this
world; instead of alternate history by demonstration we get alternate
history by explication.  Someone from an alternate world tells someone in
*our* world what it's like (another approach is to have two people in the
alternate world ruminate about why their world is the way it is ... "Oh, if
only someone had shot Lincoln in 1865, he wouldn't have gotten brain fever
in 1866 and signed that terrible Re-enslavement Act that led to the Second
Civil War!").  Note that this is *not* the same as characters speculating
about what would have generated our world (such as the Morrow story),
because we know what our world is like.  It's more like the old space opera
stories where the hero explains everything he's building to his girlfriend.
I much prefer alternate history by demonstration (a la Anderson,
Silverberg, and Turtledove).

     "Waiting for the Olympians" by Frederik Pohl is another "Rome never
fell" story, with the addition of some arriving aliens.  Pohl's main
character is a "sci-rom" (scientific romance) writer, who can't seem to
grasp the concept of alternate histories when someone suggests that he
write one.  Cute, and the ending is supposed to be one of those
"the-reader- knows-something-the-characters-don't" sorts of things, but
while it was a reasonable way to wile away some time, it was basically only
an average story.

     The final story has a history behind it.  Larry Niven was asked to
contribute an alternate history story; he agreed as long as he could
include Robert Heinlein as a character.  "The Return of William Proxmire"
was finished and Heinlein read it shortly before he died.  It too (like the
Effinger) combines time travel with alternate history.  While having
Heinlein as a character makes it of interest to science fiction folks, it
falls into the same traps as the Hogan and Effinger stories: the Hogan in
that it is preaching to the choir, the Effinger in that readers know by now
that if someone goes back to change the past to improve it, things will go
wrong (at least from that person's point of view).  Frank Capra knew this
back in 1947 in IT'S A WONDERFUL LIFE.  Come to that, Robert Burns knew it
in 1785 ("The best laid schemes o' mice and men/Gang aft a-gley"), Ihara
Saikaku about 1680 ("There is always something to upset the most careful of
human calculations"), and Homer about 3000 years ago ("Zeus does not bring
to accomplishment all the thoughts of men.").

     So the score is three good to excellent (the Anderson, Silverberg, and
Turtledove); five so-so (the Morrow, Effinger, Hogan, Pohl, and Fowler);
and four below average (the Benford, Malzberg, Robinson, and Niven).  I
notice that the three I liked are precisely those set in an Eastern empire
world, and maybe this shows some sort of bias on my part.  Then again,
they're also the three longest in the book.  In any event (an apt phrase
when talking about alternate histories, I think), while the book has its
low points, its high points make it more than worthwhile (I wouldn't be at
all surprised to see any of them on next year's Hugo ballot), and I
recommend it as well as look forward to the others in its series.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 21 Jul 89 16:55:25 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: WHAT MIGHT HAVE BEEN: ALTERNATE EMPIRES ed. by Benford & Greenberg

Most of these seem to be reprints:

>Three deal with political changes.  In "Counting Potsherds" by Harry
>Turtledove,

March, 1989 Amazing Stories.

>Benford's own "We Could Do Worse" is based on changes to the

April, 1989, Isaac Asimovs.

>"Remaking History" by Kim Stanley Robinson

April, 1989 Isaac Asimovs.

>George Alec Effinger's "Everything but Honor"

February, 1989 Isaac Asimovs.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 25 Jul 89 16:59:43 GMT
From: jim@xn.ll.mit.edu (Jim Washburn)
Subject: Alternate Empires

Has anybody read the recent short story collection "What Might Have Been:
Alternate Empires"?  Its a new series that is examining alternate histories
with supposedly a connecting theme through each volume.  The introduction
mentions the next volume will be "The Great Man" and how an individual can
influence history.

Oh, the point, yes.  Well I liked most of the stories, but I have noticed a
trend in these types of stories.  Like hard and soft "Science" Fiction
these stories come in a "strong" and "weak" variety.  By this I mean one
world seems logicaly traced and carefully created (as best you can in a
short story) and the other type is superficial and often contradictory if
examined much.  I have always been interested in alternate world stories
because I also enjoy history and its ironies.

Another question.  I feel I missed the point of Karen Joy Fowler's "Gamw
Night at the Fox and Goose".  I am utterly at a loss to understand what the
alternate society was like and what the point of the story was.  Maybe I am
just dense, but I'd be interested in hearing anbody's opinion about it.

Jim Washburn

------------------------------

Date: 21 Jul 89 14:00:10 GMT
From: GODS@irtcork.bitnet (Michael Byrne)
Subject: Perry Rhodan SF Series..

Hi,
In the early seventies I remember reading a pulp SF series based around a
character called Perry Rhodan which (published in the UK) went up to novel
number 45 ?.  In America I think it was published up to novel number 130
(not sure).
  It came originally from Germany where in the early seventies a new novel
came out every week ?  The series there was in the thousands !  Is it still
running there and was it ever re-published in english.  I`m curious because
it started me into SF.

Regards

Michael Byrne
Regional Technical College
Cork Ireland.

------------------------------

Date: 21 Jul 89 17:32:24 GMT
From: isieng!dougm@pyramid.com (Doug Moran)
Subject: Re: Book Identification

oheare@gandalf.UUCP (David O'Heare) writes:
>Can anybody out there help, or point me at someone who can? I don't want
>to sell either book, I'm just curious.

Have you tried writing Virginia Heinlein and asking her?  She may know; she
has access (and legal rights, apparently) to all of Heinlein's notes,
stories, letters, etc.  Heinlein kept first editions of all his books
around.  You might also try asking the UC Santa Cruz special collections
dept.  They have all the original manuscripts, and there is a woman there
named Rita who has a lot of information.  E-mail me if you want addresses
and so forth.

Doug Moran
{ames,decwrl,...}!pyramid!isieng!dougm

------------------------------

Date: 24 Jul 89 18:49:00 GMT
From: RICH@suhep.bitnet (Richard S. Holmes)
Subject: Re: Fantasy

Glad to see I'm not the only one who's thoroughly tired of going to the SF
section of my local bookstore only to find it clogged with Medieval Waif
Gets Caught Up In A Magical Quest To Find/Destroy The Magic
Ring/Sword/Gravy Boat In Order To Prevent The Lord Of Evil From Destroying
The World (See Map On Page 2) books.  Publishers seem to be buying this
stuff by the linear foot these days, and I suppose it's because the public
is buying it by the yard.  I'm not.

Donaldson is one author who can pull off that sort of thing with true
originality.  Sure, the Covenant trilogies are written in a turgid style
and seem at first glance to be ripoffs of Tolkien, but in fact Thomas
Covenant is one of the most complex and fascinating characters I've ever
run across.  The first trilogy is better than the second; they're both
thoughtful and powerful.

"Mordant's Need" is Donaldson for those who don't like Donaldson:
Definitely an easier read (though long), and a little lighter at the
beginning... but it gets pretty dark and ominous by the end.

I'm surprised not to see a mention of another classic fantasy work, the
Earthsea trilogy by Ursula LeGuin.  It's aimed at adolescents, but like all
great children's books is still worth reading thirty years too late.

Still... how come so much fantasy assumes a medieval European level of
technology and social structure?  Why are armor and swords appropriate
technology in a fantasy world, but not cannon or printing press?  Why have
so few authors followed Zelazny's brilliant lead with fantasy in a
non-medieval-European setting: India-like (Lord of Light -- now is this
fantasy or SF or just an example of Clarke's Law?), galactic (Creatures of
Light and Darkness), or thoroughly eclectic (Amber series)?

Richard S. Holmes
Physics Department
Syracuse University
Syracuse, NY 13244             
BITNET: Rich@SUHEP
Internet: rich@suhep.phy.syr.edu

------------------------------

Date: 24 Jul 89 17:53:00 GMT
From: OMAR@buasta.bitnet
Subject: Humor in sf/fantasy

>After reading all of Douglas Adams' and Terry Pratchett's books at least
>thrice each, I was wondering if anyone knows of any comparable humorous
>authors of sci-fi and fantasy?

How about the _Myth_ series?  I can't think of his name off-hand, but I
think he is the editor of the _Thieves' World_ series as well.

Drat, his name is on the tip of my tongue!!

Anyway, the first book is called _Another Fine Myth_, and there are so far
around 8 books in the series.

------------------------------

Date: 24 Jul 89 12:17:25 GMT
From: pdb059@ipl.jpl.nasa.gov (Paul Bartholomew)
Subject: Re: Humor in sf/fantasynews

OMAR@buasta.BITNET writes:
> How about the _Myth_ series?  I can't think of his name off-hand, but I
> think he is the editor of the _Thieves' World_ series as well.
>
> Drat, his name is on the tip of my tongue!!  Anyway, the first book is
> called _Another Fine Myth_, and there are so far around 8 books in the
> series.

Robert Asprin wrote the _Myth_ series (and edited the _Thieves' World_
series).  These books are well worth the trouble of reading, although I
liked the first few books better than the more recent ones.

Also, you might consider:

_Tales From the White Hart_ by Arthur C. Clarke

_Tales From Gavagan's Bar_ (by Fletcher Pratt?)--this book is out of print
   and I have never been able to locate it, but I have had it strongly
   recommended to me.

The King Jorian Trilogy by L. Sprague de Camp--"The Goblin Tower", "The
   Clocks of Iraz," and "The Unbeheaded King."

_The Fallible Fiend_ by L. Sprague de Camp--set in the same world as the
   above trilogy.

_The Incompleat Enchanter_ (by L. Sprague de Camp?)--this has also been
   released as _The Compleat Enchanter_ with two additional stories.

_Laughing Space_, edited by Isaac Asimov--an anthology of humorous science
   fiction articles, cartoons, etc.

Paul Bartholomew

------------------------------

Date: 25 Jul 89 18:25:19 GMT
From: nazgul@bourbaki.mit.edu
Subject: more humor

In addition to works other people have listed, let me suggest:

Christopher Anvil's "Pandora's Planet": Earth is invaded by inferior
aliens, who have a more advanced technology than we do only because their
civilization is much older.  Told from the viewpoint of one of the aliens,
who is trying make sense of this hornet's nest they've just kicked.

Niven and Gerrold's "The Flying Sorcerers"

I'm also amazed that no one has mentioned "Science Made Stupid" and
"Culture Made Stupid".  These aren't exactly fiction, but the first one in
particular is guaranteed to have anyone with even a vague knowledge of
science rolling on the floor.  I don't remember the author.  I found them
in the humor section in the lobby shop of a science museum; since the books
are about the size of a large magazine, you won't find them among the
paperbacks.

Louis
nazgul@math.mit.edu

------------------------------
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Today's Topics:

	       Books - Banks & Bradbury & Brunner (3 msgs) &
                       Cabell & Eddings (2 msgs) & 
                       Ellison (7 msgs) & Farren (2 msgs)

---------------------------------------------------------------------------

Date: 27 Jul 89 09:54:19 GMT
From: dave@moncam.co.uk (Speaker-To-Animals)
Subject: Canal Dreams by Ian M Banks

'Canal Dreams' is out now or soon in the UK.  'State of the Art' was
disappointing - anybody read 'Canal Dreams' yet?  

Dave Allen
Monotype International ADG
Science Park
Milton Road
Cambridge
CB4 4FQ
England
dave@moncam.UUCP

------------------------------

Date: 27 Jul 89 00:08:25 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Questions on Bradbury

I0060301@dbstu1.BITNET writes...
>There is a short story by RAY BRADBURY: 'Golden and Dark-eyed They Were'
>(or some such title).

"Dark They Were and Golden-Eyed" (also known as "The Naming of Names").

>It belongs to the 'Martian Chronicles', but it has appeared in some other
>collection of R.B.'s short stories, the name of which I've forgotten
>unfortunately.

It's also appeared in his collections A MEDICINE FOR MELANCHOLY (a.k.a.
THE DAY IT RAINED FOREVER) and S IS FOR SPACE.

>My question is: was this story before the 'Martian Chronicles' and
>indepent of them? Was it even the germ from which the 'M. C.' were made?

You seem confused about the genesis of the Martian Chronicles. About 2/3's
of the stories in THE MARTIAN CHRONICLES were published in various
magazines before the book was first published. They were all written as
independent stories (well, some were intentionally linked to others) about
Mars, and only later were they collected into book form. I don't think
Bradbury ever had the thought that he was writing a series as we generally
think of a series, but more of a thematic series.

As for being the "germ" for TMC, "Dark They Were..." may well have been the
first of the Martian Chronicles that Bradbury wrote (I'd have to do a lot
more research to find that out, but I really doubt that it is), but it
definitely wasn't the first one published. "Dark They Were..."  originally
appeared in 1949, and was the twelfth of the Martian Chronicles to see
publication. The earliest published ones were "The Watchers" (1945) and
"The Million Year Picnic" (1946).

- --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
        asabet.DEC

------------------------------

Date: 26 Jul 89 19:43:00 GMT
From: RICH@suhep.bitnet (Richard S. Holmes)
Subject: Stand on Zanzibar

sc2y@vax5.cit.cornell.edu (Jon Meltzer) writes:
>I0060301@dbstu1.BITNET writes:
>>Can anyone give me his/her opinion about John Brunner: 'Stand on
>>Zanzibar'. A short outline of the plot (if there is any) would be
>>appreciated as well. The reason for this request is simple: I've burrowed
>>some 50 pages into the book and can make out neither head nor tail.
>
>The chapters are grouped into four classes:
>[instructions for reading Stand on Zanzibar]

But Jon didn't give his opinion, so I'll give mine: Stand on Zanzibar is
one of the best novels (genre or otherwise) I've read.  I did so about
twelve years ago, and I keep intending to reread it, but there are so many
OTHER books to read and, well, reading SoZ is a bit like painting the
George Washington Bridge: not a task to be undertaken lightly.  It's
difficult (though not as difficult as Gravity's Rainbow, which took me
slightly under a year to get through), but worth it.

I infer from Klaus's name and address he's not a native speaker of English;
if so, I suppose it'll be even harder...

There seem to be (at least)(metaphorically) two John Brunners: one who
writes fairly straightforward, somber novels, usually with depressing
endings; I've read a few and recommend none.  Then there's Brunner in the
Innes Mode (see, I believe, one of the first few pages of SoZ), represented
as far as I know by three rather experimental books characterized by
multiple viewpoints and styles (chopped into small pieces and mixed) and
bubbling with ideas, insights, jokes, scathing commentary, and the
occasional kitchen sink -- the three books are Stand on Zanzibar, The Sheep
Look Up, and The Shockwave Rider.  The latter two, especially The Shockwave
Rider, are shorter and more accessible than SoZ; they might be considered
good warmups for the magnum opus.

Someone asked recently whether The Shockwave Rider was an example of
cyberpunk; the answer is no, not least because it was about fifteen years
too early for cyberpunk.  It does, however, anticipate cyberpunk in some
aspects of theme and style.  To a lesser extent, so do The Sheep Look Up
and Stand On Zanzibar.

I give all three books a very high recommendation.  They're mindbenders.

Incidentally, I believe Brunner has a new book out.  Any comments on it?

Richard S. Holmes               
Physics Department
Syracuse University
Syracuse, NY 13244             
(315)443-3891
BITNET: Rich@SUHEP
Internet: rich@suhep.phy.syr.edu

------------------------------

Date: 26 Jul 89 22:32:23 GMT
From: rfm@sun.com (Richard McAllister)
Subject: Re: Stand on Zanzibar

RICH@suhep (Richard S. Holmes)writes: 
>There seem to be (at least)(metaphorically) two John Brunners: one who
>writes fairly straightforward, somber novels...  Then there's Brunner in
>the Innes Mode (see, I believe, one of the first few pages of SoZ),
>represented as far as I know by three rather experimental books
>characterized by multiple viewpoints and styles (chopped into small pieces
>and mixed) and bubbling with ideas, insights, jokes, scathing commentary,
>and the occasional kitchen sink -- the three books are Stand on Zanzibar,
>The Sheep Look Up, and The Shockwave Rider.

Another Brunner book often lumped with SoZ and SLU is The Jagged Orbit:
three ends of the world, by overpopulation, pollution, or paranoia.

>Someone asked recently whether The Shockwave Rider was an example of
>cyberpunk; the answer is no, not least because it was about fifteen years
>too early for cyberpunk.  It does, however, anticipate cyberpunk in some
>aspects of theme and style.  To a lesser extent, so do The Sheep Look Up
>and Stand On Zanzibar.

The style of SoZ is an imitation of John Dos Passos' trilogy "USA", 3
mainstream novels written in the '30s [I think -- maybe it was postwar, but
I don't think so.]  SoZ fans should take a look: it's all there --
newspaper clippings, short chapters with different points of view.
Libraries will have it.

Rich
rfm@sun.com

------------------------------

Date: 27 Jul 89 16:50:43 GMT
From: scorpion@titan.rice.edu (Vernon Lee)
Subject: Brunner's Children of the Thunder (was Re: Stand on Zanzibar)

RICH@suhep.BITNET (Richard S. Holmes) writes:
>Incidentally, I believe Brunner has a new book out.  Any comments on it?

I assume you mean _Children of the Thunder_ (is that right?).  I bought it
on his name and read it immediately.  I enjoyed reading it (up to a point)
while I was reading it, but the ending is so bad it ruined the entire book
for me.  I don't recommend it.

Vernon Lee
scorpion@rice.edu

------------------------------

Date: 26 Jul 89 18:20:28 GMT
From: lsc%chryse@sun.com (Lisa S Chabot)
Subject: Re: James Branch Cabell

rfm@urth (Richard McAllister) writes:
> Then Carter repopularized Cabell for the Adult Fantasy Series, 

Lin Carter had a lot of them republished in ~ 1969-1971; they were
reprinted in 1979.  I have about 3 from the second US printing; they all
say "Del Rey (Ballantine) Fantasy Classics" on them; I purchased them used
within the past 2 years (cheap, too).

Dover had the rights to _Juergen_ and was publishing a trade paperback of
it (with a delicious cover).  They may still have the rights.

------------------------------

Date: 27 Jul 89 13:48:46 GMT
From: dinah@krebs.bcm.tmc.edu (Dinah Anderson)
Subject: Eddings' new book

Has anyone read Eddings' new book? It is supposed to be the first in a new
series. I would appreciate hearing from folks who *liked* the Belgariad and
the Malorean since I enjoyed them.  I figure if you didn't like those and
don't like the new series does mean that I wouldn't enjoy it! (Doesn't mean
I would either.)

I am new to this news group (but have read quite a bit of the recent
Eddings discussions) so excuse me if this has been posted recently. Thanks!

Dinah Anderson
Baylor College of Medicine	           
internet: dinah@bcm.tmc.edu 
uucp: {rutgers,mailrus}!bcm!dinah

------------------------------

Date: 27 Jul 89 21:08:02 GMT
From: gt0505b@prism.gatech.edu (ERSKINE JAMES)
Subject: Re: Eddings' new book

dinah@bcm.tmc.edu (Dinah Anderson) writes:
>Has anyone read Eddings' new book? It is supposed to be the first in a new
>series. I would appreciate hearing from folks who *liked* the Belgariad
>and the Malorean since I enjoyed them.  I am new to this news group (but
>have read quite a bit of the recent Eddings discussions) so excuse me if
>this has been posted recently. Thanks!

I read it and loved it.(I assume you are talking about THE DIAMOND THRONE
or something like that) I felt it better than the Belgariad and Malorean,
because I felt it was more creative(not with your standard ancient wizard
and your naive young hero) and still had his realistic talks(where people
seem to be more human than other fantasy heros)

I recommend this book highly.  BTW, does anyone know when his next book
will be out?(Either the next in this series or the next in Mallorean).  I
would really enjoy reading one again.

Thanks

Ersk
Georgia Institutef of Technology
Atlanta Georgia, 30332
gt0505b@prism.gatech.edu  

------------------------------

Date: 26 Jul 89 21:26:17 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: The Last Dangerous Visions....

According to the latest Fosfax, The Last Dangerous Visions is evidently
once again scheduled to be published, this time by Houghton Mifflin in
1991. This is, by the way, about 18 years late and the fourth or fifth
publishing house to have scheduled it.

Will it really happen? Who knows.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 26 Jul 89 22:49:30 GMT
From: mng@sei.cmu.edu (Marvin Germany)
Subject: Re: The Last Dangerous Visions....

chuq@Apple.COM (Chuq Von Rospach) writes:
>According to the latest Fosfax, The Last Dangerous Visions is evidently
>once again scheduled to be published, this time by Houghton Mifflin in
>1991. This is, by the way, about 18 years late and the fourth or fifth
>publishing house to have scheduled it.
>
>Will it really happen? Who knows.

Has Ellison had anything short story collections published in the last
couple of years? The last thing that I remember is "Stalking the
Nightmare".  Could anyone out there post a recent Ellison bibliography. By
recent I mean from 1983-present.

Thanks a lot!

Marv Germany
mng@sei.cmu.edu
mg2s@andrew.cmu.edu

------------------------------

Date: 26 Jul 89 23:39:18 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Ellison (Re: The Last Dangerous Visions....)

>Has Ellison had anything short story collections published in the last
>couple of years? The last thing that I remember is "Stalking the
>Nightmare".  Could anyone out there post a recent Ellison bibliography. By
>recent I mean from 1983-present.

Well, within the last year they published "Angry Candy" -- it's still in
hardcover only. Before that was "The Essential Ellison" from (argh. Borgo
Press? No, that's not right). It's also hardcover only and somewhat hard to
find since it was a smaller publisher.

There have been some non-fiction collections, too, but I don't have the
titles handy.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 26 Jul 89 23:51:48 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Ellison (Re: The Last Dangerous Visions....)

mng@sei.cmu.edu (Marvin Germany) writes...
>Has Ellison had anything short story collections published in the last
>couple of years? The last thing that I remember is "Stalking the
>Nightmare". Could anyone out there post a recent Ellison bibliography. By
>recent I mean from 1983-present.

Since STALKING THE NIGHTMARE (1982), Ellison has had published:

SLEEPLESS NIGHTS IN THE PROCRUSTEAN BED (1984) essay collection
AN EDGE IN MY VOICE (1985)      essay collection
MEDEA: HARLAN'S WORLD (1985)    anthology
THE ESSENTIAL ELLISON (1987)    retrospective collection
ANGRY CANDY (1988)              short story collection

- --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
        asabet.DEC

------------------------------

Date: 27 Jul 89 02:54:52 GMT
From: pearl@porthos.rutgers.edu (Starbuck)
Subject: Re: Ellison (Re: The Last Dangerous Visions....)

Just a quick note that the SFBC (Science Fiction Book Club) offers "The
Essential Ellison".  It is an enormous tome.  I own it but haven't had the
time to read it yet.  It certainly is worth the money.

Stephen Pearl
LPO 12749 CN 5064
New Brunswick, NJ 08903
Work: (201)932-2443
Home: (201)246-3927
UUCP:  rutgers!aramis.rutgers.edu!pearl
ARPA:  pearl@aramis.rutgers.edu

------------------------------

Date: 27 Jul 89 04:13:58 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Re: The Last Dangerous Visions....

chuq@Apple.COM (Chuq Von Rospach) writes:
> According to the latest Fosfax, The Last Dangerous Visions is evidently
> once again scheduled to be published, this time by Houghton Mifflin in
> 1991. This is, by the way, about 18 years late and the fourth or fifth
> publishing house to have scheduled it.

How many volumes will it have THIS time, Chuq??

I remember being at my very first con back in January, 1975, and hearing
authoritatively that the book would be out by Christmas 1975.  Great
Ellison fan that I was at the time, I fortunately did not hold my breath.

> Will it really happen? Who knows.

Maybe it's like the 9 Billion Names of God---Harlan publishes it, and the
universe comes to an end!!

Laurie Mann
harvard!m2c!jjmhome!lmann
encore!cloud9!jjmhome!lmann

------------------------------

Date: 27 Jul 89 12:01:16 GMT
From: flynn@pixel.cps.msu.edu (Patrick J. Flynn)
Subject: Re: Ellison (Re: The Last Dangerous Visions....)

pearl@porthos.rutgers.edu (Starbuck) writes:
>chuq@Apple.COM (Chuq Von Rospach) writes:
>> "The Essential Ellison" from (argh. Borgo Press? No, that's not right).
>> It's also hardcover only and somewhat hard to find since it was a
>> smaller publisher.

Nemo Press ?

>Just a quick note that the SFBC (Science Fiction Book Club) offers "The
>Essential Ellison".  It is an enormous tome.  I own it but haven't had the
>time to read it yet.  It certainly is worth the money.

I also ordered it from SFBC and finished it off last week.  Kind of a
quirky collection, I thought -- it has some of the `classic' Ellison (`I
have no mouth...', `Knox', `Erotophobia', `The whimper of whipped dogs'),
but also two stories he wrote in his teens, and some essays which appeared
in _An Edge in my Voice_.  The collection is arranged thematically rather
than chronologically.

Of course, the SFBC printings have real crappy spines, a serious problem
for a book as large as _The Essential Ellison_.  You can break the spine of
the book by frowning at it.

Patrick Flynn
CS, Mich. State Univ.
flynn@cps.msu.edu
uunet!frith!flynn

------------------------------

Date: 24 Jul 89 19:22:14 GMT
From: jtumlin@blackbird.afit.af.mil (Jerrel D. Tumlin Jr.)
Subject: _The Long Orbit_ Author

>A few months ago I read a book called the _Long_Orbit_ and I can't
>remember the author.  Anyone know who wrote it and if s/he wrote any
>others?

The author is Mick Farren.  Other books he has written include:

   Vickers
   Citizen Phaid
   Phaid the Gambler
   The Armageddon Crazy
   Their Master's War
   The Texts of Festival

Due out in September is : The Last Stand of the DNA Cowboys.

Jerry Tumlin

------------------------------

Date: 26 Jul 89 23:59:13 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: _The Long Orbit_ Author

jtumlin@BLACKBIRD.AFIT.AF.MIL (Jerrel D. Tumlin Jr.) writes...
>The author is Mick Farren.  Other books he has written include:
[...]
>Due out in September is : The Last Stand of the DNA Cowboys.

Which is a follow-up (or perhaps an omnibus reprint? I haven't checked) to
a trilogy he wrote back in the mid-to-late 70's, published only in Britain:

   The Quest of the DNA Cowboys
   Synaptic Manhunt
   The Neural Atrocity

These were the only Farren's I've read, and I wasn't that taken with them.
My tastes have changed since then, though, so who knows? I should probably
give them another try.

- --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
        asabet.DEC

------------------------------
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Today's Topics:

	    Films - License to Kill & The Terminator (2 msgs) &
                    Batman (7 msgs) & Lovecraft (2 msgs) &
                    Star Trek V

---------------------------------------------------------------------------

Date: 15 Jul 89 00:42:28 GMT
From: w25y@vax5.cit.cornell.edu
Subject: James Bond Just Says No (Spoilers)

   I saw a sneak preview of the new Bond movie and really liked it.  You
must understand that Dalton plays a much grimmer Bond than Moore (possibly
Connery as well).  Unlike some of the later Moore movies, which followed a
very standard formula, this one actually has some structure.
   In the typical Moore flick, all of Bond's attempts to stop the Baddie
would fail and he would end up hand-cuffed in the control room as Mr.
Baddie is about to destroy the world or whatever, and then pull an
unbelievable solution out of thin air at the last moment. _License to
Kill_, on the other hand, more resembles a chess match between Bond and his
opponent in which he slowly eleminates key pieces leaving a one-on-one
endgame.
   If you like the style of _Octopussy_, this isn't it.

W25Y@CRNLVAX5               
W25Y@VAX5.CIT.CORNELL.EDU   
UUNET!CORNELL!VAX5!W25Y     

------------------------------

Date: 15 Jul 89 02:14:51 GMT
From: mcf!ttardis!lfm@mailgw.cc.umich.edu
Subject: The Terminator

I just saw "The Terminator" again on HBO's "Fan Club Night" (this week
featuring Arnie).

During the closing credits, a very-obviously overdubbed credit read:
"Acknowledgements to the works of Harlan Ellison".

Anyone know the story behind this addition?  Is someone stroking Ellison's
back or did he throw temper tantrums claiming that they "ripped off" a
story of his?

...uunet!edsews!rel!ttardis!lfm

------------------------------

Date: 15 Jul 89 06:19:51 GMT
From: boyajian@ruby.dec.com (Canis Nervous Rex)
Subject: Re: The Terminator

lfm@ttardis.UUCP writes...
>During the closing credits, a very-obviously overdubbed credit read:
>"Acknowledgements to the works of Harlan Ellison".
>
>Anyone know the story behind this addition?  Is someone stroking Ellison's
>back or did he throw temper tantrums claiming that they "ripped off" a
>story of his?

Ellison was planning to bring a suit against THE TERMINATOR's production
company on the grounds that the film was essentially a plagiarism of his
teleplay for THE OUTER LIMITS, "Soldier" (and to a lesser extent, also took
elements from his other TOL teleplay, "Demon with a Glass Hand").

The defendants decided to settle out of court for an undisclosed sum, plus
adding that credit line to the end titles. I've heard from an unofficial
source that their reason for doing so was because a member of the
production crew for the film reported that James Cameron (the
writer/director) rather jovially said in front of a number of witnesses
that he "ripped off a couple of OUTER LIMITS episodes".

I *suspect* that Cameron was using the term "rip off" in jest, and quite
probably thought his screenplay was sufficiently different from Ellison's
work to not be a case of plagiarism, but the fact that he *did* de facto
admit to similarities between his film and Ellison's teleplays suggests
that those similarities weren't an unhappy coincidence or even a case of
unconscious plagiarism.

- --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
        asabet.DEC

------------------------------

Date: 17 Jul 89 13:57:09 GMT
From: trudel@caip.rutgers.edu (Jonathan D. Trudel)
Subject: Re: Catwoman

>Is there any truth to the rumor that Madona is playing the Catwoman in the
>next Batman?

Actually, according to Robert Wuhl (sp?), Meryl Streep will play the
coveted role.  He heard that she's developing special cat mannerisms and
will have created her own cat dialect by the time shooting begins.

Jon

------------------------------

Date: 17 Jul 89 14:55:04 GMT
From: rtravsky@outlaw.uwyo.edu (Richard Travsky)
Subject: Batman Sequel

SHOOK@BOULDER.COLORADO.EDU asks if Madonna is to play Catwoman in the next
Batman movie.  Don't know about that, but just the other night on an HBO
filler on summer movies, it was stated that filming for the next Batman was
scheduled to begin in May 1990.  A friend of says he read something about
the next movie (he can't remember where) and the possible villains are
Catwoman, Two-Face, and the Penguin.  He says Danny DeVito (!)  was to play
the Penguin.

Hmmm.  Well,  maybe you heard it here first!

------------------------------

Date: 17 Jul 89 17:48:37 GMT
From: ST702424@brownvm.bitnet (Benjamin Fan)
Subject: Non-developed _Batman_

Replying to nelson_p@apollo.com (Peter Nelson)
> And why was Billy Dee Williams cast as a virtual extra?

I think that the main complaint that you had about the film was because it
didn't quite go anywhere.  But, once you know that there are sequels
planned, it becomes quite clear why the director/producer didn't make the
film into a full-blown extravaganza-- they're waiting for the sequels to
develop the characters-- all part of some 'master plan' or something like
that.  Billy Dee Williams is Harvey Dent, a.k.a. Two-Face.  The fact that
he had a 'cameo' in _Batman_ shows that sequels were in the planning from
the start.  I've heard rumors of a Penguin played by Danny Devito-- can
anyone confirm this?

Benjamin Fan

------------------------------

Date: 17 Jul 89 17:36:04 GMT
From: 3C257F7@cmuvm.bitnet (Kim Dyer)
Subject: Batman

Mr. Peter Nelson writes, and says he didn't like the new BATMAN movie.  He
is, of course, entitled to his opinion.  He doesn't even have to HAVE a
reason for likiing or disliking the film.  I _DO_ however, want to disagree
with some of his points.

He dislikes the bits of humor in an otherwise dark film.  Oh for pity's
sake - SOPHIE'S CHOICE had moments of humor -- and that has to rank in the
top 3 tear jerkers of all time. (And NO NO NO, I am not putting those two
movies in the same class.  Just making a point.)  There are different
criteria for judging attempts at "meaningful cinema" and "summer
action/adventure movie".

He doesn't think that Bruce Wayne/Batman is a sympathetic character ... or
that the psychological twists and turns of his personality were well worked
out.  I beg to differ.  I found him to be very sympathetic, and his
psychological quirks were well displayed.  I would have been really
troubled if they had taken a sledghammer approach to explaining his
neurosis.  It was subtle, but the information you needed was there.

As for the love affair between Basinger and Keaton's characters ...  Mr.
Nelson feels it was played "as cold as ice."  Maybe it's just because I'm
female, but *I* found the love scenes *EXTREMELY EROTIC*.  Several female
friends had/have the same reaction.  NONE of them found Michael Keaton in
the least interesting BEFORE those love scenes, either.  (Face it, Keaton
is NOT classicly handsome in the Tom Selleck mode.  His actions, however,
MAKE him romantic.)  Maybe this is my REAL point.  I don't know what movie
Mr. Nelson saw ... the love scenes *I* saw were a very "warming"
experience.

The fannish rumors about BATMAN's "preferences" were strained at best when
the TV show was airing.  I will be happy if they serve as reason to keep
Robin out of the movies however.  I never liked side-kicks.  The only
excuse I can see for introducing the little twerp is if they kill him off
in the first 5 minutes, giving Batman a reason to go flying off the edge
again.

Billy Dee Williams is cast as a "virtual extra" (admittedly they could have
done more with him) because current plans are for him to be the villian in
the sequel (so says the rumor mill).  It was not supposed to be more then
an establishing shot ... although I really COULD have stood to see more of
him.

Just PLEASE don't let Prince near the score next time.

------------------------------

Date: 17 Jul 89 18:21:00 GMT
From: OMAR@buasta.bitnet
Subject: Batman: My 2 Cents

*POSSIBLE SPOILERS*

I LOVED this movie. However, I must admit that I knew I would from the
start.  Having read _Dark Knight Returns_, _Year One_, _The Killing Joke_,
etc., it would be extremely difficult for anyone doing a Batman movie to
keep me from being anything other than psyched for it.

One thing I could not stand -- the Batwing (the airplane).  I could not get
past the fact that it could not possibly get 2 feet off the ground, and
that if by some miracle it did, it would quickly return with a heavy thud.
Then the way the Joker shot it down with a bullet.  Get real.  Just about
everything connected with the batwing was displeasing to me.  In the book
from the movie, it's not as ridiculous; the missiles have pre-programmed
courses, so Batman is not aiming all his ammo at the Joker.  Also, the
Joker was dancing around in the book (a moving target), rather than
standing still as in the movie (a pathetically easy, yet a totally missed
target).

Nicholson, IMHO, MADE the movie.  His one-liners were great ("You look
fine."  "I didn't ask.":-)

Keaton made a wonderful Bruce Wayne, though I'm waiting for some character
development in the next movies.

******QUESTIONS******

I have heard that Danny Devito is to play the Penguin in the next movie. Is
this right?  I have also heard that Robin is in it.  Also true?  Are we
going to have to wait until the 3rd movie to see Harvy Dent as Two-Face?

I MIGHT POSSIBLY have asked this before, but I'll try it anyways: Who do
you netters think would make a good cast for a Batman movie? Many people
complained about Keaton when he was announced, but I heard few (if any)
suggestions for who SHOULD do it.  I'm uncertain myself.  I'd LOVE to see
Ed Asner as Gordon (if he would lose some weight and grow some hair).
Maybe Vincent Price as Alfred?  Someone told me Cher might play the
Catwoman (or was it batgirl?).  Anyone care to confirm or deny?

Mostly, though, I'm interested in people's opinions for the parts.  Who
might make a good Robin (Dick Grayson)?  Who might make a good Robin the
second (Jason Todd)? I think what's-his-face who played the Karate kid
might be good for Jason.

But, I've gone on long enough.  My two cents are quickly becoming a dime.

Omar

------------------------------

Date: 17 Jul 89 18:04:30 GMT
From: 3C257F7@cmuvm.bitnet (Kim Dyer)
Subject: Batman

On the debate on "installing the equipment" in the Batcave ... at least
parts of it could have been installed by regular contractors, working from
the Wayne Manor entrance.  He could easily claim he was setting up
surveillance equipment so he could watch his guests -- after all, he does!

When the bigger, more complex stuff had to be built/installed, he could
have had many people working on small parts.  With enough money, he could
probably PURCHASE the silence of a few select engineers to put the final
touches on the cave, the batmobile, batwing, etc.

Of course, there is the old saw about who does all the super-hero's
tailoring?  Hmmm?  Seen LOTS of plotlines on THAT one over the years.
Maybe the tailors and engineers all belong to the same union???  *I* can't
imagine Bruce Wayne hunched over a Singer in his bedroom, can _you_?  ...
or Superman ... or Riddler .... etc.

------------------------------

Date: 18 Jul 89 01:07:34 GMT
From: shook@boulder.colorado.edu (David R. Shook)
Subject: Re: Batman: My 2 Cents

OMAR@buasta.BITNET writes:
>I LOVED this movie. However, I must admit that I knew I would from the
>start.  Having read _Dark Knight Returns_, _Year One_, _The Killing Joke_,
>etc., it would be extremely difficult for anyone doing a batman movie to
>keep me from being anything other than psyched for it.

I liked the movie too, but I too read the above comics and was hoping that
the movie Batman would be as psychotic as the comic's Batman; Not nearly as
bad as the Joker, but definitely warped.  I thought Keaton played a great
Bruce Wayne but a rather flat, good-guy kind of Batman.  Not that I really
expected anything different from Hollywood.

>Nicholson, IMHO, MADE the movie.  His one-liners were great ("You look
>fine."  "I didn't ask.":-)

I agree; He was nice and psychotic.  Even gave some depth to the character.

>Keaton made a wonderful Bruce Wayne, though I'm waiting for some character
>development in the next movies.

Me too.  
As risky as giving adventure film characters a real personality may seem to
the gang in Holywood (sic. :-)), it makes them a lot more interesting.
  
Dave

------------------------------

Date: 19 Jul 89 21:58:00 GMT
From: GUNTHAR%MKVAX1@msus1.bitnet (Gunthar)
Subject: Lovecraft and movies

cmoore@oahu.prime.com (Chris Moore) writes:
>>cyosta%taux01.nsc.COM ( Yossie Silverman ) writes:
>>_From Beyond_ is the movie you are talking about.  Reasonably well done.
>
>I disagree.  I have only seen the movie once, and have read the story a
>number of times.  The opening scene to the movie where the gunshots are
>heard are the end of the story!!!!  Go read it.

Gunshots? Pardon me? The only gun in the movie was held by the black police
officer ("Bubba") and he never got a chance to fire it. In the movie, an
*ax* was used on the machine rather than the handgun mentioned in the
story. You might be confusing the gun-fire like sounds of the upstairs
windows unexplainably exploding whenever the resonator was fired up. (Dumb
effect if you ask me. And a poor audio-interpetation of the "great wind" in
the origional story.)

>The movie is only based on the story, and I don't think that the movie
>captured the Lovecraft spirit.  I really thought the movie was just plain
>bad.

"Loosly-based" might be a more accurate term. The director of two(?) of the
HPL-based movies seems to have a taste for nudity and gore that would have
left Mr. Lovecraft in speechless indignation. However, compared to the
teenage slasher movies that Hollywood regularly hacks out, these films are
rare gems!

>One movie that I think *REALLY* captures the Lovecraft "Look and feel" is
>John Carpenter's remake of "The Thing".  The original version of the movie
>is great, but I like the way Carpenter revamped the "Thing".  It reminded
>me of a Shoggoth (sp?).

See the 80's remake of "The Blob" for a well done shoggoth-like creature.

Anyone intrested in H.P. Lovecraft and the Mythos he created are welcome to
join the discusion group I run, The Mythos-Delvers Chronicle. Just drop me
a line and I'll add you to the list. Things are a bit slow over the summer,
but should pick up this fall.

Guy Bock
GUNTHAR%MKVAX1@MSUS1.BITNET

------------------------------

Date: 20 Jul 89 06:24:39 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Lovecraft and movies

GUNTHAR%MKVAX1@msus1.BITNET (Gunthar) writes...
>The director of two(?) of the HPL-based movies seems to have a taste for
>nudity and gore that would have left Mr. Lovecraft in speechless
>indignation.

True, but it's really *great* nudity and gore. :-)

I like to think of REANIMATOR and FROM BEYOND as being in the category of
"wretched excess". They're so excessive that they become entertaining
instead of revolting.

And REANIMATOR brings new meaning to the term "giving head"...

- --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
        asabet.DEC

------------------------------

Date: 24 Jul 89 04:26:28 GMT
From: bucsb!thomas@bu-cs.bu.edu
Subject: Re: William Shatner (was Re: William Gibson trivia)

gwangung@blake.acs.washington.edu (Roger Tang) writes:
>See, my point is that the basic story for ST V is not all that bad.  It
>wasn't great, but what value there was in it was totally mucked up by

True, that the script writer, and the editor are to blame, but I still
think the main story has many problems.....the premise is good, but not its
excution.

The first scene I would have done different.  I liked the idea of the rest
leave at a national park, but instead of having Kirk fall I would have had
him make it to the top where Spock enquires as to why he would do such a
thing, and Kirk would reply about the process of attaining a goal is more
important then the goal itself.....etc.etc (a lot of trek philosophy..:-) )

The part with the godlike creature was just too lame for me.  I like the
idea about a Vulcan renegade who is on a fanatic religious mission, but I
would have written the story differently.  I would have liked to see some
history about Spock and his half brother (and about Vulcan customs), and it
would have been cool if he could have taken over a starship, and led a
fanatical revolt against the Federation.  Of course Kirk and co. would be
called in to try to negotiate witht the madman..etc...etc....we didn't need
the barrier, and the godlike creature.  The characterizations were too
sloppy also, I would have made it a little more serious...(meaning no
scenes of Scotty rolling around on the floor with Uhura whispering sweet
nothings) The ending could have pitted Spock against his brother, and maybe
a dramatic scene where he must choose to kill him or have the enterprise be
destroyed....who knows?? I am writing this off the top of my head, but they
are just my ramblings....:-)

Oh by the way, we probably could have left the Klingons out of this
movie......they don't have to be in everyone one, as Star Trek II proved.

Tom.
thomas@bucsf.bu.edu
thomas@bucsb.bu.edu

------------------------------
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Today's Topics:

	    Books - Brunner (2 msgs) & Card & Geston (2 msgs) &
                    Gibson & Hambly & Henderson & Lanier & Lee &
                    Leinster & Rosenberg (2 msgs) & Sagan &
                    Slonczewski & A Request

---------------------------------------------------------------------------

Date: 27 Jul 89 20:20:34 GMT
From: EHARNDEN@auvm.bitnet (Eric Harnden)
Subject: Re: Questions re Brunner

Apparently a full description of how SoZ works has already been posted, so
I will content myself with moderate critique.  The book is among my
all-time favorites.  It, almost more than any other in the sf genre, framed
my world view when I was much younger, and prepared me for the techno-dump
that we now live in.  Along with Shockwave Rider, I would certainly say
that this book did indeed anticipate the 'cyberpunk' movement, and in a
much more direct fashion than, say, Moorcock's Jerry Cornelius saga.  The
book is truly visionary, and I have often found myself observing the world
around me and whispering to myself, 'sh*t... Brunner had it right'.  It's a
little strange, true, but it's not as complicated as Ulysses, so give it a
fair shot.

------------------------------

Date: 28 Jul 89 16:14:22 GMT
From: anasaz!scott@mcdphx.phx.mcd.mot.com (Scott Gibson)
Subject: Re: Questions re Brunner

Possible spoilers for "Stand On Zanzibar"....

I0060301@dbstu1.BITNET writes:
>Can anyone give me his/her opinion about John Brunner: 'Stand on
>Zanzibar'. A short outline of the plot (if there is any) would be
>appreciated as well. The reason for this request is simple: I've burrowed
>some 50 pages into the book and can make out neither head nor tail.

Well, I'll give it a try, and try not to spoil it....

First of all, I loved the book.  I also had trouble getting into it the
first time or so that I tried.

The book seems to be doing three things at once.  There is a traditional
plot, but it takes a very long time to develop.  It concerns the "purchase"
of an African nation called Beninia (?) by a multinational corporation.
Essentially, the leaders of the country are selling their citizens into
economic servitude to this company in return for being brought out of the
stone age, ie: food, lodging, health care, education, opportunity.  The
company is gaining access to a potentially unmatchable harbor facility and
the use of a tremendous pool of cheap labor.  The morality of this exchange
is the main issue.

The second thing that is going on is the extensive development of a large
number of characters.  This takes quite a bit of time, but is essential to
the main story.  Brunner even develops characters who are not even
recognizeable as characters until much later in the story (as well as at
least one non-character, the super-computer Shalmanezer).

The third thing that is going on is the frightening picture painted of the
near future of the book.  Brunner does this in some (then) unconventional
ways, through quotes, news stories, "slices of life", etc.  These images
appear to be intermixed in a random fashion throughout the story.  This,
coupled with the extensive character development, the late appearance of
the plot, the existence of several integral sub-plots, and the length of
the book, make for some daunting reading.  However, it is well worth the
effort, IMHO.

I have re-read this one several times, and found more each time (it's THAT
kind of book).  In fact, its been at least 5-10 years since I last read it,
and now I am itching to again. :-)

Hope this helps steel your resolve...

Scott

------------------------------

Date: 28 Jul 89 23:49:12 GMT
From: datta@vacs.uwp.wisc.edu (David Datta)
Subject: Orson Scott Card

I have been reading Orson Scott Card novels since _Ender's Game_ was
published as a novel.  Since then, I have tried to collect the stories and
books he has written.  Unfortunately, some of his books are apparently no
longer in print/available. It seems every time I go into a used book store,
I find more books that he has written.

I would like to compile a bibliography of books and stories by Orson Scott
Card. So far, I have located the following books:

Year      Title                     Comments
          
1979      A Planet Called Treason   H
1980      Dragons of Light          S, Editor
1981      Dragons of Darkness       S, Editor
1983      Worthing Chronicle        S
1983      Harts Hope                S
1984      Ender's Game              S
1984      Saints                    S
1986      Speaker For The Dead      S
1987      Wyrms                     S
1987      Ender's War               H,       Ender's Game and
                                             Speaker For The Dead
                                             Book club Edition
1987      Songmaster                S
1988      Red Prophet               H
1989      Abyss                     S

19??      Seventh Son               H,S

Key to Comments:

S = Softcover Available
H = Hardcover Available

If anyone who has read a book not listed here would mail me a message with
the above information, I will compile a new list and summarize the results.

I am also in the process of compiling a list of the stories that I have in
various Anthologies, If you have read ANY Orson Scott Card story in a
magazine or in an anthology (even ones that were later re-published as
books like _Hatrack River_ and _Ender's Game_), please e-mail the title of
the magazine/anthology, the date published, the title of the story, and,
(if you are so inclined) a summary of the story. Don't hesitate to include
personal comments and other discussion of the story, the more info, the
better.

If this has already been done, or someone knows of a source for the
information (as in a biography-like book) , please let me know.

Thanks in advance,

Dave datta@vacs.uwp.wisc.edu

------------------------------

Date: 24 Jul 89 17:56:24 GMT
From: T.Day@cs.ucl.ac.uk
Subject: Mark S Geston

Does anyone know of any other Mark S Geston titles besides ``Lords of the
Starship'', ``Out of The Mouth of The Dragon'' and ``The Day Star'' ?

Or perhaps recommend something with a similarly
apocalyptic/decadent/whimsical flavour....  Moorcock's ``Runestaff'' and
``Castle Brass'' Chronicles, and his ``Phoenix in Obsidian''/``The Time
Dweller'' era books are the only other things I've read which come close to
Geston's atmosphere, but are perhaps a bit too swords-and-sorcery.

Tim Day
Department of Photogrammetry
UCL, Gower St.
London  WC1E 6BT

------------------------------

Date: 26 Jul 89 19:03:35 GMT
From: db@lfcs.edinburgh.ac.uk (Dave Berry)
Subject: Re: Mark S Geston

T.Day@ucl-cs.UUCP writes:
>Does anyone know of any other Mark S Geston titles ...  Or perhaps
>recommend something with a similarly apocalyptic/decadent/whimsical
>flavour....  Moorcock's ``Runestaff'' and ``Castle Brass'' Chronicles, and
>his ``Phoenix in Obsidian''/``The Time Dweller'' era books are the only
>other things I've read which come close to Geston's atmosphere, but are
>perhaps a bit too swords-and-sorcery.

M. John Harrison's "The Pastel City", "A Storm of Wings" and "The Centauri
Device".  These books vary in style; the first might be too
swords-and-sorcery, the second is very wordy (but good), and the thrid is
space opera.  The first two are part of a series; the thrid book is a book
of short stories called "Viriconium" (earlier published in two volumes as
"In Viriconium" and "Viriconium Nights"), I've only read one story from the
third book and I didn't understand it at all.

M. John Harrison is a long-standing buddy of Moorcock's, and there is some
shared influence.  Nothing blatant though.  He has written other stuff, but
I don't know what it's like.

Moorcock's "Dancers at the End of Time" series might interest you, but I
only liked the short story "Pale Roses", published in "Legends from the End
of Time" (I think).  The series is "An Alien Heat", "The Hollow Lands",
<something else> (novels, should be read in order) and "Legends ..." and
"The Transformation of Miss Mavis Ming" (short stories, first published in
New Worlds Quarterly 7-10 (1 story in each)).

Richard Grant's "A Sarabande for Lost Time" (I think that's the title) is
also pretty good, although it could be better paced.

Dave Berry
Laboratory for Foundations of Computer Science
Edinburgh Uni.	 
<Atlantic Ocean>!mcvax!ukc!lfcs!db
db%lfcs.ed.ac.uk@nsfnet-relay.ac.uk

------------------------------

Date: 27 Jul 89 17:09:00 GMT
From: danmcd@caen.engin.umich.edu (Daniel Laurence Mc Donald)
Subject: "Gibson, anyone?"

I'm a big fan of William Gibson.  I'm wondering if there is anyone out
there who agrees with me.  I'm wondering if there is, first of all, any
other work from him besides the four books he has out (Neuromancer, Count
Zero, Mona Lisa Overdrive, and his short story collection Burning Chrome).
Second of all, I'd like to know what he's working on currently.  The rumors
I've heard is that he's writing the script for the third ALIEN movie.  I'm
hoping that he still has time to put a book, or at least another short
story out.  I'll take response in any form, either through mail or response
on here.

Daniel L. McDonald
University of Michigan
Daniel_McDonald@ub.cc.umich.edu
danmcd@caen.engin.umich.edu

------------------------------

Date: 24 Jul 89 14:06:55 GMT
From: hwh@aipna.edinburgh.ac.uk (Howard Hughes)
Subject: Re: Several questions on fantasy

alayne@gandalf.UUCP (Alayne McGregor):
>rvermaa@cs.vu.nl (Richard Vermaas ) writes:
>> What about Barbara Hambly? I have heard her "Unschooled Wizard" series
>> is good. But what about the "Darkmage" series?
>
> The Darkmage series ("The Silent Tower" and "The Silicon Mage") is very
> well done -- interesting characters, a well-thought-out plot, and good
> ideas.  I particularly liked Joanna (the heroine), and the princess who
> was dynastically married to the less-than-wonderful prince regent.
[...Lots more deleted...]

I've read and would recommend 'Dragonsbane'. I found the plot a little
predictable and the motivations behind some of the characters, especially
the hero, somewhat hard to follow.

However, it's about the only book where I've seen a good description of the
dragon's point of view, tantalizing hints as to where they came from and
how their magic works. I really like the reason given for why dragons
hoarded gold. After all, why do they ? What are they going to buy with it
and don't endless 'champions' riding up the road to challenge you for it
prove tiresome ?

The discussion between the hero and the prince over how one man stands a
chance of killing 30ft of angry dragon is amusing too.

Howard Hughes

------------------------------

Date: 27 Jul 89 03:10:25 GMT
From: denbeste@bbn.com (Carol Springs, guest)
Subject: Re: Zenna Henderson "People" Stories

boyajian@ruby.dec.com writes:
>>The only stories I know of that are not contained in her two People books
>>are "The Indelible Kind", in Holding Wonder and "Tell Me A Story",
>>Magazine of Fantasy & Science Fiction, October 1980.
>>
>>Locations of any other stories would be greatly appreciated.
>
>Are none. The two collections and those two stories are all she wrote
>(about the People, anyways).

Wrong.  "Katie-Mary's Trip," F&SF, January 1975.

Carol Springs 

------------------------------

Date: 27 Jul 89 13:14:49 GMT
From: I0060301@dbstu1.bitnet
Subject: Lanier

Hi netfolks,

Thanks for all the swift responses I got to my queries.

As the question cropped up: some words about Sterling E. Lanier.  'Hiero's
Journey' and 'The Unforsaken Hiero' are set in a post-war America (some
5000 years after atomic holocaust) and describe the fight against the 'BAD'
by the 'GOOD' (foremost on the side of the GOOD of course Hiero). Hiero has
very powerfully developed telepathic powers. The novels are very well
written and a very good read.  

Klaus Blumberg
I0060301 at DBSTU1 on BITNET

------------------------------

Date: 23 Jul 89 03:37:02 GMT
From: throopw@dg-rtp.dg.com
Subject: Dilvishish

EATONJ@YaleVM.YCC.Yale.Edu writes:
> However, anyone who enjoyed Dilvish, would probably also like
> Catastrophe's Spell by Mayer Alan Brenner (DAW).

More Dilvishish yet (I think) is the collection of Cyrion stores, by
Tannith Lee.  Cyrion's origins and motives are a little less exposed than
those of Dilvish, making him more of a mystery... but on the other hand
Dilvish doesn't say much about his time in Hell or how he met Black, so
maybe even that isn't so very different.

It is even parallel in that the only Cyrion stories are composed of a
series of shorter stories, followed by a longer one (though bound into a
single book), and so are the Dilvish stories (though bound into two books).

Anyhow, I really like Cyrion.

Oh, yeah, the book is entitled "Cyrion", presumably after the title
character.

Wayne Throop
<the-known-world>!mcnc!rti!xyzzy!throopw

------------------------------

Date: 28 Jul 89 04:57:28 GMT
From: ted@aaifs.uucp (Ted Nolan)
Subject: _Colonial Survey_ reissued

Just a quick note folks.  Murray Leinster's _Colonial Survey_ has been
reissued in paperback as _Planet Explorer_.  This collection has to be the
epitome of the 50's "hero as problem solver" school of SF.  Good fun, and
has (I think) the hugo winner about the bears.

Be warned, you either like Leinster's style, or you don't.  I do.

It's been a few years (well 10) since I read it, but I think it also gives
directions for making ice cream in the desert without refrigeration.

Ted Nolan
ted%braggvax.arpa@cacfs.army.mil

------------------------------

Date: 25 Jul 89 02:05:39 GMT
From: utastro!dougi@cs.utexas.edu (Doug Ingram)
Subject: Rosenberg -- The Hero Lives

I've heard that Joel Rosenberg has come out with book five of his
"Guardians of the Flame" series, called "The Hero Lives."  It is supposedly
only out in hardback, but I haven't been able to find it anywhere.  Anybody
know anything about it?

Doug Ingram
dougi@astro.as.utexas.edu
dougi@utastro.uucp
{charm,ut-sally,emx,noao}!utastro!dougi
dougi%astro.as.utexas.edu@{CUNYVM.CUNY.EDU,WISCVM.WISC.EDU}

------------------------------

Date: 27 Jul 89 09:03:29 GMT
From: bucsb!ckd@bu-cs.bu.edu (Christopher Davis)
Subject: Re: Rosenberg -- The Hero Lives

dougi@utastro.UUCP (Doug Ingram) writes:
>I've heard that Joel Rosenberg has come out with book five of his
>"Guardians of the Flame" series, called "The Hero Lives."  It is
>supposedly only out in hardback, but I haven't been able to find it
>anywhere.  Anybody know anything about it?

Well, it's out, in hardback (I found it at the local Barnes & Noble), and
called _The Warrior Lives_.

I don't remember how much it is nor the ISBN #, and my copy is probably on
the opposite coast... but I hope this helps all the Rosenberg fans out
there.  [Hi Joel.]

------------------------------

Date: 26 Jul 89 16:28:44 GMT
From: m14494@mwvm.mitre.org (Mike White)
Subject: "Contact" by Carl Sagan

In Carl Sagan's novel "Contact" he presents the notion that the creator of
the universe had left messages for his creation embedded deep within
transcendental numbers like Pi.  If you carry Pi out to a zillion places,
the story goes, it stops being a random stream of digits, and becomes an
ordered string of ones and zeros which can be interpreted as a message.
This is, as we used to say back in the dark ages, a "mind blowing" idea.
Does anyone know if this idea was original with Sagan, or had it appeared
previously in other places?

Mike

------------------------------

Date: 19 Jul 89 14:29:48 GMT
From: gandalf!alayne@scs.carleton.ca (Alayne McGregor)
Subject: Re: A Door into Ocean (Joan Slonczewski)

f31915s@taltta.hut.fi (Juha Olavi Haataja) writes:
> I just read a novel by Joan Slonczewski (A Door Into Ocean, Arbor House
> 1986), and want to know if she has written anything else worth reading.

She has also written "Still Forms on Foxfield", which is copyright 1980,
but which was only published in paperback (by Avon) in December, 1988.

The bio in the back says:

"Joan Slonczewski was born in New York, studied biology and chemistry at
Bryn Mawr and Haverford colleges, and earned her Ph.D. in molecular
biophysics from Yale. She is now a professor of biology at Kenyon College
in Gambier, Ohio, where she lives with her husband and their two children.

"Still Forms on Foxfield, Ms. Slonczewski's first novel, was written after
she graduated from Bryn Mawr in 1977. Her second novel, A Door Into Ocean,
available from Avon Books, won the 1987 John W. Campbell Memorial Award,
the first book by a woman ever to receive that honour."

Alayne McGregor
dgbt!gandalf!alayne

------------------------------

Date: 27 Jul 89 19:48:00 GMT
From: Michael.Mauldin@nl.cs.cmu.edu
Subject: Need quotation reference...

I read a novel many years ago that mentioned pranks played on information
retrieval services, like setting up user profiles for

   Christ, Second Coming of
   Dinosaurs, Reappearance of

but I can't locate the book/page.  I thought it was in Pohl's Heechee
series, but can't find it.  Can anyone out there help?  

Thanks

Michael Mauldin
mlm@nl.cs.cmu.edu
...!uunet!pt.cs.cmu.edu!mlm

------------------------------
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Today's Topics:

		  Books - Humor in SF (11 msgs) & Dungeon

---------------------------------------------------------------------------

Date: 24 Jul 89 15:34:34 GMT
From: RPK@ibm.com (Richard King)
Subject: Re: Humor in SF

The question of what humor there is in SF has been asked before, with the
following answers.  (Recommenders' names are in parentheses.)

  Adams, Douglas
    Hitchhiker series (Steve Pearl)

  Anderson, Chester
    The Butterfly Kid (Jed Hartman)
      (followed by Kurland's _Unicorn ..._)
    Virgin Planet (Dan Tilque)

  Anderson, Poul
    The High Crusade (Mark Waks)

  Anvil, Christopher
    Pandora's Planet (Ted Nolan)
    Warlord's World (Jon Pugh)

  Asimov, Isaac
    'George and Azazel' stories (George Madison)

  Asprin, Robert
    Myth series (George Madison)
      Another Fine Myth
      Hit or Myth
      Myth Conceptions
      Myth Directions

  Boyd, John (Neil Erskine)
    Andromeda Gun
    The Rakehells of Heaven

  Bretnor, Reginald (Tim Smith)
    the Papa Schimelhorn stories, e.g.
    The Schimmelhorn File: Memoirs of a Dirty Old Genius
    Schimmelhorn's Gold

  Brierton, Grendal
    Ferdinand Feghoot stories (Tim Smith)

  Brown, Frederic
    Martians, Go Home (rpk)
    Nightmares and Gezenstacks (Ted Nolan)
    What Mad Universe? (Leo Breebaart)

  Brunner, John
    Timescoop (Leo Breebaart)

  Calvino, Italo
    Cosmicomics (Andy Steinberg)

  Clarke, Arthur C.
    Tales from the White Hart (Leo Breebaart)

  Cowper, Richard (Rangachari Anand)
    Clone
    Profundis

  Dann, Jack
    Wandering Stars (Leo Breebaart)

  David, Peter
    Knight Life (David Hawkins)
    his Photon book after #1, written under name David Peters (Rich Kolker)

  Davidson, Avram
    Dr. Eszterhazy stories (Ted Nolan)
      The Enquiries of Dr. Eszterhazy (a collection)
      others found in Amazing 85-87

  DeCamp, L. Sprague (Dave Wegener)
    The Best of LSDeC (Alex Clark)
    The Collected Short Stories (title?)
    The Compleat Enchanter
    The Fallible Fiend (Brett Slocum)
    Tales from Gavagan's Bar (with Fletcher Pratt)
    Unbeheaded King trilogy (Alex Clark)
    Wall of Serpents

  Dick Philip K.
    Flow My Tears the Policeman Said (Jon Crowcroft)

  Dickson, Gordon R.
    The Dragon and the George (zzassgl)
    "Zeepsday" (Dan Tilque)
    Spacial Delivery (Leo Breebaart)
    Spacepaw (Leo Breebaart)

  Dunstan, Fred
    Habitation One (Tim Day)

  Effinger, George Alec (John DeCarlo)
    At the Bran Foundry
    The Bird of Time
    The Nick of Time

  Ford, John M.
    How Much for Just the Planet? (Rich Zellich)

  Foster, Alan Dean
    Glory Lane (Rich Zellich)

  Gerrold, David
    The Trouble with Tribbles (paaaaar)

  Goulart, Ron (rpk)
      most all of his stuff is humorous, e.g.:
    Clockwork's Pirates
    Ghost Breaker
    Nutzenbolts
    Shaggy Planet
    A Talent for the Invisible
    What's Become of Screwloose?
    The Wicked Cyborg

  Harrison, Harry
    Bill the Galactic Hero (Jon Pugh)
    Stainless Steel Rat series (cs2633ba@izar.UUCP)
    Star Smashers of the Galaxy Rangers (rpk, Ted Nolan)
    The Technicolor Time Machine (Ted Nolan)

  Heinlein, Robert
    "And He Built a Crooked House" (Ted Nolan)

  Herbert, Brian
    the Garbage Chronicles (Mark Interrante)

  Herck, Van
    Sam, of de Pluterdag (Dutch) (Leo Breebaart)

  Kurland, Michael
    The Unicorn Girl (a "sequel" to The Butterfly Kid, by Chester Anderson,
      followed by Waters' _The Probability Pad_) (Leonard Erickson)
    The Whenabouts of Burr (Jay Fenlason)

    - and Michael Anderson
    Ten Years to Doomsday (Jay Fenlason)

  Kuttner, Henry
    The Vain Robot (Lisa Evans)

  Lafferty, R.A. (Ted Nolan)
    (some stories are humourous, others are chilling)
    Arrive at Easterwine: the Autobiography of a Ktistec Machine (Jed
      Hartman)
    Nine Hundred Grandmothers

  Laumer, Keith (Dave Wegener)
    Lafayette O'Leary series
      The World Shuffler
      The Shape Changer
      (2 others)
    Retief stories (Ted Nolan say avoid the novels and anything since 1979)
    Retief's War (noted by Jerry Boyajian as the exception)

  Leiber, Fritz
    Fafhrd & Grey Mouser stories (rpk), e.g.:
      Swords Against Death
      Swords & Deviltry
      The Swords of Lankhmar
    The Silver Eggheads (Dick Botting)

  Lem, Stanislaw (rpk)
    The Cyberiad
    Further Memoirs of a Space Traveler
    The Futurological Congress
    More Tales of Pirx the Pilot
    Mortal Engines
    The Star Diaries (Kevin Cherkauer)
    Tales of Pirx the Pilot

  Martine-Barnes, Adrienne
    The Dragon Rises (ansok)

  Niven, Larry
    "Convergent Series" in Convergent Series
    The Flying Sorceror (with David Gerrold) (Jon Pugh)
    Man of Steel, Woman of Kleenex (in All the Myriad Ways)
      (Christopher Chiesa)

  Padget, Lewis (actually Kuttner & Moore)
    Robots Have No Tails (Ted Nolan)

  Panshin, Alexei
    Anthony Villiers series (rpk, Ted Nolan)
      (in sequence)
      Star Well
      The Thurb Revolution
      Masque World

  Pierce, Hayford
    Chap Foey Rider stories (Tim Smith)

  Pratchet, Terry (Keith Gort)
    The Color of Magic
    (something else by him)

  Robinson, Spider (Dave Wegener)
    Anitnomy
    Callahan's Cross-time Saloon (David Hawkins)
    Callahan's Secret (David Hawkins)
    "Half an Oaf" (in an Analog Annual about 10 years ago, Ted Nolan)
    Time Travelers Strictly Cash

  Russell, Eric Frank (Ted Nolan)
    "Allamagoosa" (a Hugo winner)
    Next of Kin (Tim Day)
    The Space Willies

  Shaw, Bob
    Who Goes There (Rangachari Anand)

  Sheckly, Robert
    Dimension of Miracles (Steve Pearl)
    The Human Trap (Rangachari Anand)
    Options (Jon Crowcroft)
    Specialist (Rangachari Anand)
    short stories from the 50's and 60's (Ted Nolan)

  Simak, Clifford
      (rpk: I seem to recall that one of the following is funny)
    The Goblin Reservation
    The Werewolf Principle

  Sladek, John
    The Steam-Driven Boy (Mark Alexander)

  Smith, Thorne
    "The Night Life of the Gods" (Tim Maroney)

  Stewart, Ian
    the Billy the Joat (jack of all trades) stories in Analog

  Sucharitkul, Somtow
    Mallworld (Shoshanna Green)

  Swift, Jonathan
    Gulliver's Travels (Rangachari Anand)

  Waters, T.A.
    The Probability Pad (a "sequel" to The Unicorn Girl, by Michael
      Kurland) (Leonard Erickson)

Richard

------------------------------

Date: 25 Jul 89 17:36:00 GMT
From: rehrauer@apollo.com (Steve Rehrauer)
Subject: Re: Humor in SF

RPK@IBM.COM (Richard King) writes:
[ ... a list of humorous SF ... ]
>  Asimov, Isaac
>    'George and Azazel' stories (George Madison)
My opinion: "Bleeeaaaaggh."

And thank goodness no one mentioned the loathsome _Xanth_ or _Blue Adept_
series by Piers ("I conceived, I wrote, I lost interest before I finished
the 3rd book in the trilogy") Anthony.

I found George R.R. Martin's _Tuf Voyaging_ to be mildly amusing, though
I'm not sure the effect was intentional.  Briefly, the book's premise: an
oddball trader named Haviland Tuf "finds" a 30+ kilometer-long near-
derelict starship.  Said starship is actually a "biowar seedship" of a
long-defunct stellar empire, and Tuf decides to put it to good use by
offering his services as a bio-engineer to the inhabitants of various
worlds.  For myself, though I found it a bit long and tedious towards the
end, this book could have been titled "Zippy the Pinhead's Big Adventure in
Space".  (Those of you who are blessed with the questionable fortune of
having ever read the "Zippy" comic strip should look at the cover art for
_Tuf Voyaging_ and see if Tuf doesn't look familiar... :-)

For those into truly vicious & screwball satire, try reading _World War
Last_, I believe by Norman Spinrad, a short which appeared a couple of
years ago in Asimov's magazine.  I howled at this one; truly a gem!  Does
anyone know if it has appeared in print since then?

Steve Rehrauer
Apollo Computer
(508)256-6600 x6168
rehrauer@apollo.com

------------------------------

Date: 25 Jul 89 23:53:13 GMT
From: cain@ics.uci.edu (Timothy Cain)
Subject: Re: more humor

nazgul@BOURBAKI.MIT.EDU writes:
>I'm also amazed that no one has mentioned "Science Made Stupid" and
>"Culture Made Stupid".  These aren't exactly fiction, but the first one in
>particular is guaranteed to have anyone with even a vague knowledge of
>science rolling on the floor.  I don't remember the author.

The author is Tom Weller. I have Science Made Stupid, and IMHO it is the
funniest (most funny??) book I have EVER read. I have even used a couple of
lines from it in my science classes, e.g.

   Astrophysics TA: Now, does anyone know how the universe got started?
   Me: Scientists suspect it was kids playing with matches...

And, of course, the theory that the dinosaurs died out due to racial
constipation is hilarious. But anyway, does Weller have a new book, Culture
Made Stupid? If he does I want it.

Timothy D. Cain
Department of Information and Computer Science
UC Irvine
cain@ics.uci.edu

------------------------------

Date: 25 Jul 89 23:37:16 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Humor in SF

Nobody seems to have mentioned the Hoka stories, by Gordon Dickson and Poul
Anderson.  Most of the stories are collected in "Earthman's Burden", and
"Hoka!".  The Hokas are highly intelligent, and even more highly
imaginative and imitative. The seem to have an inordinate fondness for
human fiction -- their homeworld is a grand patchwork of every piece of
human fiction they can get their hands on.  The results when some of them
got hold of a copy of "Lord of the Rings" were amazing.

_Star Prince Charlie_ is set in the same universe, but only has one Hoka in
it.  (In typical Hoka fashion, he wreaks havoc wherever he goes.)

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 26 Jul 89 04:00:52 GMT
From: dant@mrloog.la.tek.com (Dan Tilque;6291545;92-101;OPUS_SW;)
Subject: Re: Humor in SF

Richard King writes:
>The question of what humor there is in SF has been asked before, with the
>following answers.  (Recommenders' names are in parentheses.)
>
>  Anderson, Chester
>    Virgin Planet (Dan Tilque)

Correction here.  Virgin Planet is by Poul Anderson, not Chester.

>  Anvil, Christopher
>    Pandora's Planet (Ted Nolan)
>    Warlord's World (Jon Pugh)

Also, _Strangers in Paradise_, the book which Warlord's World is the sequel
to.  

>  Boyd, John (Neil Erskine)
>    Andromeda Gun
>    The Rakehells of Heaven

Also, 
     Sex and the High Command 
     The Last Starship from Earth

Here's one more...

  Parke Godwin
    Waiting for the Galactic Bus

Dan Tilque
dant@twaddl.LA.TEK.COM

------------------------------

Date: 25 Jul 89 23:38:07 GMT
From: mikey@hpsemc.hp.com (Mike Yawn)
Subject: Re: Re: Humor in sf/fantasynews

You should include:

  Vonnegut, Kurt 
       The Sirens of Titan

------------------------------

Date: 26 Jul 89 19:36:04 GMT
From: jkingdon@watdcsu.waterloo.edu (John Kingdon)
Subject: Re: Humor in SF

rehrauer@apollo.COM (Steve Rehrauer) writes:
>For those into truly vicious & screwball satire, try reading _World War
>Last_, I believe by Norman Spinrad, a short which appeared a couple of
>years ago in Asimov's magazine.  I howled at this one; truly a gem!  Does
>anyone know if it has appeared in print since then?

It's in his recently released collection _Other Americas_, along with three
other excellent stories.  Be warned: the description above understates the
story's sick, twisted, disgusting, and thoroughly vicious political satire
by a considerable margin.  If you like that kind of humour, though, it's
hysterical.  The last story in the collection (I can't remember the title)
is also quite funny; it's about an alternate-universe expatriate Norman
Spinrad being wooed by both the Americans and Soviets for the movie rights
to one of his books.

John Kingdon
Department of Computing Services
University of Waterloo
Waterloo, Ont, Canada
jkingdon@watdcsu.UWaterloo.ca

------------------------------

Date: 26 Jul 89 17:06:12 GMT
From: robert@island.uu.net (Robert Leyland)
Subject: Re: Humor in SF

Richard,
   In your otherwise excellent list you missed:-

    Zelazny, Roger:
	Doorways in the sand.

A quite humourous book.

Robert Leyland
Island Graphics
4000 Civic Ctr Dr #400
San Rafael, CA 94903 
{uunet|sun}!island!robert

------------------------------

Date: 27 Jul 89 17:17:51 GMT
From: pyrdc!gmu90x!kaufman@uunet.uu.net (Ken Kaufman)
Subject: Re: more humor

>>I'm also amazed that no one has mentioned "Science Made Stupid" and
>>"Culture Made Stupid".
>
>The author is Tom Weller. I have Science Made Stupid, and IMHO it is the
>funniest (most funny??) book I have EVER read. I have even used a couple
>of lines from it in my science classes, e.g.
>
>But anyway, does Weller have a new book, Culture Made Stupid? If he does I
>want it.

Actually, It's called Cvltvre Made Stvpid.  And Weller has an even more
recent (1988) release out -- The Book of Stupid Questions.  It's a
wonderful takeoff of The Book of Questions.

Ken

------------------------------

Date: 28 Jul 89 03:26:00 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: more humor

Timothy Cain <cain@harlie.ics.uci.edu> writes:
>nazgul@BOURBAKI.MIT.EDU writes:
>>I'm also amazed that no one has mentioned "Science Made Stupid" and
>>"Culture Made Stupid".  These aren't exactly fiction, but the first one
>>in particular is guaranteed to have anyone with even a vague knowledge of
>>science rolling on the floor.  I don't remember the author.
>
>The author is Tom Weller. I have Science Made Stupid, and IMHO it is

    [stuff about SMS deleted for badly needed brevity]

>constipation is hilarious. But anyway, does Weller have a new book,
>Culture Made Stupid? If he does I want it.

   One of my favorites is in the back of the book he gives a list of common
units of measurement. Such as the milliHelen, the amount of beauty required
to launch 1 ship (1/1000 of a Helen).

    Anyway, I have seen Culture Made Stupid (or "CVLTVRE Made Stupid") and
it's good. I don't own it though so I can't say much more about it ...

  In a similar vein, there's Dr. Science (not to be confused with Dr.
Stupid in _Science Made Stupid_, or Dr. Demento who is completely
unrelated.) Most Dr. Science stuff is radio stuff, but I have heard that
there is an actual published version of "The Big Book of Science (abridged
version)". One part, quoted from memory of a quote ina review or
somewhere...

  Q. What would happen if I opened my self-cleaning oven during the 
     self cleaning cycle?
  A. You would be toying with forces beyond mortal comprehension. In
     order to bypass the scientific impossibility of an oven that
     self-cleans, stove makers made a pact with Satan. Each self-cleaning
     oven contains its own demon...

------------------------------

Date: 28 Jul 89 10:14:55 GMT
From: and@servax0.essex.ac.uk (Holyer A)
Subject: Re: Humor in SF

pmoloney@vax1.tcd.ie writes:
>After reading all of Douglas Adams' and Terry Pratchett's books at least
>thrice each, I was wondering if anyone knows of any comparable humorous
>authors of sci-fi and fantasy?

Alas. most of them ain't funny. But:

Harry Harrison has done some good things - try the Stainless Steel Rat
books.  Robert Asprin's "Myth" books are pretty good. They're almost
impossible to find in Europe, tho' - try a specialist SF shop. They are
(off the top of my head, this...)

   Another Fine Myth
   Myth Conceptions
   Myth Directions
   Hit or Myth
   Mything Persons

Check 'em out.
Also....

>Also, can anyone who has read much of John Sladek recommend a book of his
>as a good example of his work?

Another good "Comic SF" book is Sladek's Roderick. It's also a pretty good
primer in Cognitive Science, allowing for its age and the fact that it's a
satire. Brilliant book. Alas, that's all I've read of his. There *is* at
least one more Roderick book that I know of....

Andy Holyer
Royal Free Hospital School of Medicine,		
Hampstead, London England	
and@uk.ac.lon.rfhsm.ux
mcvax!ukc!r-free!and

------------------------------

Date: 26 Jul 89 22:31:15 GMT
From: lpj@hpctdlu.hp.com (Laura Johnson)
Subject: Re: Dungeon is NOT by PJ Farmer

I have been totally turned off by the whole idea of these "borrowed
universe" things.  Therefore I have not read any of them; therefore I can't
and won't comment on their quality. (:-)) But I have to admit that I have
been assuming they are horrible.  I guess this comes from my impression
that the *real* authors of the book were (a) hiding behind someone else's
name and (b) unable to invent their own universes.

No flames please!! I admit this was a prejudicial reaction.  But I'm
interested in whether other people react the same way? If so the gimmick
might be backfiring badly!

Thanks to those who have posted their reactions to several of these series.
This way I can just look at the ones you guys say are good.  :-)

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Summary-line: 29-Jul  overs-request@rutgers.edu  #SF-LOVERS Digest   V14 #225
Received: by elbereth.rutgers.edu (5.59/SMI4.0/RU1.1/3.04) 
	id AA06025; Sat, 29 Jul 89 16:36:07 EDT
Date: Sat, 29 Jul 89 16:36:07 EDT
Message-Id: <8907292036.AA06025@elbereth.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #225
Reply-To: SF-LOVERS@rutgers.edu

*** EOOH ***
Date: Sat, 29 Jul 89 16:36:07 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #225
Reply-To: SF-LOVERS@rutgers.edu


SF-LOVERS Digest           Saturday, 29 Jul 1989      Volume 14 : Issue 225

Today's Topics:

	    Films - Upcoming Films & Howard the Duck (5 msgs) &
                    Closing Credits (6 msgs) & The Navigator

---------------------------------------------------------------------------

Date: 12 Jul 89 15:27:10 GMT
From: rmclghln@vax1.tcd.ie (What are you doing Dave?)
Subject: Arnie does Sci-Fi in '90

gja@etive.ed.ac.uk (A Cunningham) writes:
> According to a report in a national newspaper in the UK (all right it was
> the 'Sun' but I didn't buy it) Arnold Schwarzenegger has been signed up
> to play the lead as a Space Marine in Aliens III. (What I want now is
> Aliens IV; directed by Cameron, starring Arnie and Sigouney Weaver.)
> Other roles Arnie is alledged to have been signed up for are Judge Dredd
> (I can't imagine him as JD. I'd rather have Clint Eastwood) and as
> Deckard's replacement in Blade Runner II. The last is possibly the worst
> idea I have heard in a long time. How do you follow up Blade Runner? It's
> like trying to make "Casablanca II - Rick's Revenge".

Yeah I've heard (in 2000AD) that Arnie will star in Aliens III AND Blade
Runner II, he's also going to star in another *major* Sci-Fi movie for
release next year, this will be based on a short story by either, I think
(my memory fails me) Harlan Ellison or Philip K. Dick.

However as regards the Dreddy film there were rumours that STALLONE was to
be Dreddy, however 2000AD denied this saying that noone had been chosen to
play Dredd yet(I can't really imagine Arnie or Stallone playing a role in
which his face is covered for the whole film).

So all in all it looks like it could be a bad year for Sci-Fi films next
year.  I've nothing against Arnie, most of his films I really love, however
of the two Sci-Fi films he did one was brilliant and the other was
appaling. Namely _The Terminator_ and _The Runnning Man_. _The Terminator_
was really good because he was a cyborg and didn't have to put too much
*feeling* into his character. However in _The Running Man_ Ben Johnson was
supposed to be a man who was unjustly treated by the powers that be, and
the fact is that Arnie can't act, and couldn't portray this to the
audience. Alright I know that you don't go to see a "deep and meaningful
film which reflects present day society" when its an Arnie film, you go to
see the violence and his supreme one-liners, but one-liners do not a good
film make.			

My whole point is that if Sci-Fi is to be represented properly in the
cinema you need actors that can act and directors who are interested in the
genre and aren't just in it to make a fast buck.  Looks like next year will
be the year that "Arnie did Sci-Fi, and screwed up the genre"

rmclghln@vax1.tcd.ie

------------------------------

Date: 20 Jul 89 06:30:11 GMT
From: boyajian@ruby.dec.com
Subject: Howard the Duck

mm42@prism.gatech.EDU (Mark A. Mitchell  GTRI/STL/MSD) writes...
>>"Howard the Duck" is a wonderfully weird, funny film that also has
>>technically marvelous F/X.
>Technically marvelous F/X ?!?  A midget in a duck suit?

Well how about the Dark Overlord? That *was* marvelous.

As for the midget in the duck suit, I suspect that that was done at least
partially intentionally. Look at it this way-- in the comics, no one who
ran into Howard ever thought he was a real talking duck.  They always
thought he was a midget in a duck suit. Ergo...

I thought HOWARD THE DUCK was a bad movie with some bright moments, most
notably Jeffrey Jones' performance (that man is a delightful comedic
actor). I happened to watch it a second time, on cable, and thought it
fared better seeing it that way rather than on the big screen, but it could
be simply that my expectations were set lower.

- --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
        asabet.DEC

------------------------------

Date: 21 Jul 89 16:27:08 GMT
From: dcscg1!dsmith@dsac.dla.mil (David Smith)
Subject: Re: HOWARD THE DUCK (Re:  Sci-Fi in '90)

boyajian@ruby.dec.com writes:
>I thought HOWARD THE DUCK was a bad movie with some bright moments, most
>notably Jeffrey Jones' performance (that man is a delightful comedic
>actor). I happened to watch it a second time, on cable, and thought it
>fared better seeing it that way rather than on the big screen, but it
>could be simply that my expectations were set lower.

On the other hand, I loved it, but less for the F/X than for the whimsical,
bittersweet portrayal of a very likeable duck caught up in one heck of a
dilemma.  It's more than a guy in a duck suit, it's the way he's scripted,
acted, photographed, and edited.

A chacun son gout.

USENET   ...osu-cis!dsacg1!dcscg1!dsmith
ARPA     dsmith@dcscg1.dcsc.dla.mil

------------------------------

Date: 22 Jul 89 19:44:05 GMT
From: fox-r@pansy.cis.ohio-state.edu
Subject: Re: HOWARD THE DUCK 

I also liked this movie.  I didn't see it until it had come out on cable
and I think that it's a very entertaining movie with lots of comedy.  If
you try to take this movie seriously (or even seriously as a comedy) you
will miss the point.  It's kind of like Gremlins or Blazing Saddles, it's
not just a comedy spoofing horror or western movies, it's a comedy spoofing
spoofs of such movies.  And so is Howard the Duck.  Remove yourself from
just thinking of it as a comedy, but more as a spoof of fantasy type
movies.  You just can't take a movie about a Duck from a parallel Universe
in a serious vain.  I really think that HtD got a bad rap by reviewers who
are too stiff to let go and use imagination.  And of course, since the
reviewers all panned it, it never got a fair chance at the movies.  If you
haven't seen the movie, you should check it out, and if you have seen it
but didn't like it, try watching again but don't think about it as a
serious movie of any kind and you might enjoy it.

One other thing, there were some good effects in it, but I wouldn't call
any of them as "technically marvelous".

Richard Fox
Laboratory for Artificial Intelligence Research
The Ohio State University

------------------------------

Date: 24 Jul 89 04:41:28 GMT
From: bucsb!thomas@bu-cs.bu.edu
Subject: Re: HOWARD THE DUCK

IMHO, _Howard the Duck_ was one of the worst movies made in this decade.
George Lucas bombed with this one.  I was rooting against the duck while I
watched this one.  The only saving grace was the bad guy played by the same
guy who played the principal in _Ferris Bueller's Day Off_.  This movie and
_Best Defense_ rank as the two worst movies I have seen in the last ten
years on the big screen!

Tom
thomas@bucsf.bu.edu
thomas@bucsb.bu.edu

------------------------------

Date: 24 Jul 89 23:06:46 GMT
From: colazar@blake.acs.washington.edu (Frederick Harris)
Subject: Re:  HOWARD THE DUCK

greg@sj.ate.slb.com (Greg Wageman) writes:
>"Howard the Duck" is a wonderfully weird, funny film that also has
>technically marvelous F/X.  The Howard character makes or breaks this
>film, however, so if he rubs you the wrong way you are not likely to like
>this film.  On the other hand, it requires no effort of intellect to
>watch, and thus should be suitable for many of the people who post
>opinions of films they readily admit they haven't seen.

I'll actually go out on a limb and agree with this. I saw Howard before
everyone and his brother started panning it, and I enjoyed it.  This may
have been helped by the fact that I only paid a buck for it, but it was a
fun movie. I couldn't believe the number of people calling it the worst
film of the year. Certainly no work of art, but far from the worst movie of
the year.

Fred Harris
colazar@blake.acs.washington.edu

------------------------------

Date: 23 Jul 89 11:35:21 GMT
From: nsc!taux01!cyosta@apple.com ( Yossie Silverman )
Subject: closing credits...

Ok, many movies have interesting things happen during or after the closing
credits.  The few that come to mind are:

The Running Man: towards the end of the credits an announcer for the TV
company that produces the Running Man show comes on and says who supplied
the weapons and invited really nasty people to write in for a position on
the show.

Android: The credits thank the unnamed person who played Max.  The funny
thing is, I *STILL* don't know who really played him (and played him well,
I might add!).

(actually, they come to mind because I saw them a few days ago, or so).

So, now is a good time for other people to comment on interesting things
they have noticed in the closing credits of SF movies.

Yossie Silverman
National Semiconductor Ltd.
cyosta%taux01@nsc.nsc.COM  
RPR1YOS@TECHNION.BITNET

------------------------------

Date: 24 Jul 89 16:26:06 GMT
From: anasaz!scott@mcdphx.phx.mcd.mot.com (Scott Gibson)
Subject: Re: closing credits...

cyosta%taux01@nsc.nsc.COM ( Yossie Silverman ) writes:
>Ok, many movies have interesting things happen during or after the closing
>credits. 
>...
>So, now is a good time for other people to comment on interesting things
>they have noticed in the closing credits of SF movies.

Boy, talk about good timing!!

I watched _Bladerunner_ last night [on tape] with a friend, and for the
first time in many viewings I noticed something in the credits that raised
a question.  Shortly after the notice that the film is based on PKD's _Do
Androids Dream of Electric Sheep?_, there is a "title credit" to William S.
Burroughs and some other guy [I didn't write it down] for use of the title
"Bladerunner".

So, who are these guys?  Burroughs' name is familiar, but I am not sure
why.  Did they write something with that title, and then allow the title's
use in the film?  If so, was there a relationship between their work and
PKD's?

Sorry if this has been discussed before; if so, I missed it.

Also, there is a credit to "Esper Sequence directed by..."

What is this???

Scott

------------------------------

Date: 25 Jul 89 05:01:18 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: BLADERUNNER (Re: closing credits...)

scott@anasaz.UUCP (Scott Gibson) writes:
>Shortly after the notice that the film is based on PKD's _Do Androids
>Dream of Electric Sheep?_, there is a "title credit" to William S.
>Burroughs and some other guy [I didn't write it down] for use of the title
>"Bladerunner".

The other one was sf writer Alan E. Nourse.

>So, who are these guys?  Burroughs' name is familiar, but I am not sure
>why. Did they write something with that title, and then allow the title's
>use in the film? If so, was there a relationship between their work and
>PKD's?

Burroughs is a rather famous "underground" writer, whose works often stray
into the realm of sf, such as NOVA EXPRESS. His THE NAKED LUNCH follows in
the grand tradition of Branch Cabell's JURGEN and James Joyce's ULYSSES for
having been the subject of a court case on the fine line between
pornography and literature with redeeming social value.

Burroughs wrote a short novel (I believe it was a short novel) called
"Bladerunner" and Alan E. Nourse wrote a novel called THE BLADERUNNER.
Neither of them have anything to do with PKD. Ridley Scott happened to like
the title, and wanted to use it for his film. Titles are not copyrightable,
and thus it could've been used without asking Burroughs or Nourse, but it
was a polite thing to do.

>Also, there is a credit to "Esper Sequence directed by..."
>What is this???

The "Esper" was the little computer that Deckard used to enhance the photo
he found in Leon's apartment. Why it was called an Esper, I've forgotten.

- --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
        asabet.DEC

------------------------------

Date: 25 Jul 89 05:10:35 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: closing credits...

cyosta@taux01.UUCP ( Yossie Silverman ) writes...
> Ok, many movies have interesting things happen during or after the
> closing credits.  The few that come to mind are:

> The Running Man...
> Android...
> So, now is a good time for other people to comment on interesting things
> they have noticed in the closing credits of SF movies.

Well, AIRPLANE II: THE SEQUEL (which *is* science fiction) has, like its
predecessor, any number of weird things in the closing credits, finishing
up with a "Coming Soon -- AIRPLANE III", switching to a close-up of Shatner
saying ominously (a la Robert Stack in the first film), "That's just what
they'll be expecting us to do!"

YOUNG SHERLOCK HOLMES has a post-credits scene that's worth catching (but
not worth spoiling).

THE STUFF is peppered with "commercials" ("Enough just isn't enough") for
the Stuff, including a hilarious one of Clara Whatshername saying, "Where's
the Stuff?!" In the closing credits, there is a list of the various
celebrities who did cameos in these "commercials". One of the people listed
was Brooke Adams, and I was quite perplexed because I didn't see her at
all. Much to my surprise, right after the closing credits, another
"commerical", with Brooke Adams, pops up.

At the end of AMERICAN WEREWOLF IN LONDON, there is the usual "Any
resemblence to anyone living or dead..." disclaimer, except that it adds
"...or undead" (this gag was repeated in the video for Michael Jackson's
"Thriller"). It also includes a message congratulating Prince Charles and
Lady Diana on their marriage.

At the end of ROBOCOP, at the end of the usual notice about the motion
picture being copyrighted and that unauthorized duplication is illegal and
so forth, there appears the line, "Violators will be subject to prosecution
by Enforcement Droids."

Can't think of any others at the moment.

- --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
        asabet.DEC

------------------------------

Date: 25 Jul 89 13:59:01 GMT
From: levin@bbn.com (Joel B Levin)
Subject: Re: closing credits...

AMAZON WOMEN ON THE MOON has an entire post-credit short subject (a parody
of one of those '30s or '40s VD morality plays) that concludes with its own
credits!

levin@bbn.com
{backbone}!bbn!levin
levin@bbn.com

------------------------------

Date: 27 Jul 89 20:37:30 GMT
From: cac@steven.COM (cac)
Subject: Re: closing credits...

In Amazon Women on the Moon, the *entire* Carrie Fisher social disease
sequence is after the credits, and *after* a screen blackout.

Charles A. Clinton
Sierra Geophysics, Inc.
11255 Kirkland Way		
Kirkland, WA 98033 USA		
(206) 822-5200
...!uw-beaver!sumax!ole!steven!cac

------------------------------

Date: 26 Jul 89 11:48:45 GMT
From: leeper@mtgzx.att.com (Mark R. Leeper)
Subject: THE NAVIGATOR

			       THE NAVIGATOR
		      A film review by Mark R. Leeper

	  Capsule review:  For the beauty of its photography and
     the originality of its concept this fantasy from Australia
     and New Zealand is the best that has been seen in America for
     several years.  Yet it loses points because of a muddled
     narrative that leaves the viewer wondering what the story was
     really all about.  Rating: +2.

     It is March 1348 in Cumbria.  In a small mining village there is the
certain knowledge that the Plague is coming.  Connor has been gone from the
village for three months, much longer than expected, just finding out what
is happening in the world.  Perhaps the Plague has claimed him.  His young
brother Griffin waits for his return.  And Griffin suffers from enigmatic
dreams, perhaps visions, of another world and a mission of faith, perhaps
an act of faith so great that God will intercede and protect the village
from the onslaught of the Plague.  God wants the villagers to dig through
the flat disk that is our world and come out on the other side, the
Celestial City.  There they are to forge a cross and place it on top of the
mighty cathedral that commands the Celestial City.  When Connor returns
with news of just how close the Plague really is, the urgency of the
mission becomes obvious.  They dig through the disk and find the Celestial
City, a city of great wonder, though to our eyes it is just your standard
1988 New Zealand city.  Things we have come to live with are to the
pilgrims' eyes great sights and great dangers.  And so begins their
adventure.

     Stylistically filmed in black and white and in color, THE NAVIGATOR
beautifully re-creates the life in a 14th Century village and a comparable
view of life in the 20th Century, though the color photography is much less
interesting.  It is a story told on many levels, not all of which are
comprehensible.  The style of story-telling is usually well told with the
sort of duality of vision that THE GODS MUST BE CRAZY has.  We see the
familiar, but we also see it through the eyes of a strange culture.  Only
at one point does this duality break down into slapstick worthy of a Terry
Gilliam.

     THE NAVIGATOR is an odd and murky fantasy that seems to be pointing to
some deeper meaning that is somewhere beyond view.  As a fantasy it edges
out even this year's FIELD OF DREAMS for originality of idea.  But in the
final analysis the film narrative is muddled and the point of this exercise
remains unclear.  I give it a +2 on the -4 to +4 scale.

Mark R. Leeper
att!mtgzx!leeper
leeper@mtgzx.att.com

------------------------------
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Date: 24 Jul 89 15:55:01 GMT
From: rmclghln@vax1.tcd.ie 
Subject: List Of Sci-Fi books for first time readers-LONG

This article is a list of books for someone who has never read any of an
author before. It's a tricky decision when someone asks you "What book
should I read by Author X" when he/she hasn't read any of the author's
works before. You shouldn't recommend the author's best book as then your
friend may have expectations which are too high for the rest of the
author's books. I feel you should recommend a book which typifies the
author's style etc. it may not be his best book but if he/she enjoys it
he/she should enjoy the rest of the author's works. Note: in the case of
some authors it's redundant to suggest books as all they've written are a
trilogy, pentology etc. e.g.: Julian May, David Eddings, etc. or all their
books are set in the same "Universe" etc. so you just suggest the first
book they wrote.

This probably sounds like a lot of longwinded bull to you but hopefully you
get my meaning.

Thanks are due to the following people who sent me their thought's namely
Nancy Ott and Steve Rehrauer. Thanks dudes. Someone else mailed me with a
suggestion (it was one book) but I lost his mail, and I can't remember if I
put his suggestion in this file or not (I also lost his name), Sorry dude.

Note don't flame me about this as some of the books down there are my
opinions but the rest came from the people mentioned above. Anyway you had
your chance to suggest books when the original article was sent to the net,
so it's your own fault if you didn't e-mail your faves and raves to me
isn't it??

The following is a list of recommended books for a first time reader of
each individual author, I have not given the persons reasons for the books
chosen, mainly because they didn't send me their reasons but also because I
don't want any flame wars going down, get my meaning?

However a few times I have given MY reasons as I felt that it was
warranted, namely as regards Lovecraft and Pratchett.

BTW if you feel that you could have done better e-mail me (Don't post it as
that's too much trouble for me) and I'll post a revised edition (if I get
enough responses from people to warrant a revised edition).

Another BTW this list is a list of mainly Sci-Fi and Horror books, there's
very few fantasy books.

This is just a list, and obviously its going to be incomplete.  Use and
abuse it any way you care to, as long as it's not illegal.

WARNING: Three people's personal opinions ahead!

NOTE: [ss] = short story collection

Richard Adams: "Watership Down" or "The Plague Dogs".
Brian Aldiss: "Starship".
Poul Anderson: "Winter Of The World".
Piers Anthony: "Macroscope" or "Xanth".
Isaac Asimov: "Nightfall" or the original "Foundation" trilogy.
J. G. Ballard: "Hello America".
Ian M. Banks: "Consider Phlebas".
Clive Barker: "Books Of Blood" [ss].
Greg Bear: "Blood Music" or "Eon".
Alfred Bester: "The Stars My Destination".
Michael Bishop: "Unicorn Mountain".
James Blish: "Cities In Flight".
Robert Bloch: "Psycho".
Ray Bradbury: "The Golden Apples of the Sun" [ss] or "Dandelion Wine" [ss].
Marion Zimmer Bradley: "Stormqueen" or "The Heritage of Hastur".     
David Brin: "The Uplift War" or "The Postman".
John Brunner: "Timescape".
John W. Campell: "The Black Star Passes".
Orson Scott Card: "Capitol" or "Unacompanied Sonatta".
C.J. Cherryh:   "DownBelow Station" or "Angel With The Sword".
Arthur C. Clarke: "Rendevous With Rama" or "Childhoods End".
John Crowley: "Engine Summer" or "The Deep".
Samuel R. Delany: "Neveryona" or "Nova".
Philip K. Dick: "Valis" or "A Scanner Darkly" or "Clans Of The Alphane
   Moon". 
Gordon R. Dickson: "Time Storm" or "The Childe Cycle" series.
Harlan Ellison: "Shatterday" [ss] "Repent Harlequin! Said The Ticktok
      Man"[ss] 
      The one that contains "I Have No Mouth And I Must Scream" or 
      "Paingod and other delusions".
Madeline L'Engle: "The Young Unicorns" or "A Wrinkle in Time".
Philip Jose Farmer: "The Lovers" or "Dayworld" or "To Your Scattered Bodies
      Go". 
Mick Farren: "The Song Of Phaid The Gambler".
Raymond E. Feist: "Magician".
Robert Forward: "Dragon's Egg".
Esther Friedman (sp?): "New York By Knight".
David Gemmell: "Legend".
William Gibson: "Neuromancer".
Joe Haldeman: "The Forever War".
Harry Harrison: "The Stainless Steel Rat" or "Deathworld" or "West Of Eden"
      or "Two Tales and Eight Tomorrows" [ss].
Robert A. Heinlein: "The Moon Is A Harsh Mistress" or 
      "Have Spacesuit Will Travel" or "Starship Troopers" or 
      "The Past Through Tomorrow".
Zenna Henderson: "Pilgrimage" [ss].
Frank Herbert: "Dune".
Robert Holstock: "Mythago Wood".
Shaun Hutson: "Relics" or "Shadows".
Shirley Jackson: "The Haunting Of Hill House".
K. W. Jetter: "Infernal Devices".
Tanith Lee: "The Silver Metal Lover" or "The Birthgrave".
Ursula LeGuin: "Lefthand Of Darkness" or "The Earthsea" Trilogy or 
      "The Lathe Of Heaven".
H. P. Lovecraft: "Dagon And Other Macabre Tales"[ss] for some extremely
      macabre writing, however if you don't like these (they are pretty
      weird) then try "The Case Of Charles Dexter Ward" or "The Haunter Of
      The Dark"[ss].  
Stephen King: "'Salem's Lot" or "Pet Semetary" or "The Shining" or or ....
Dean R. Koontz: "Strangers" or "Watchers".
Ira Levin: "Rosemary's Baby".
Elizabeth Lynn: "Watchtower".
Vonda McIntyre: "Dream Snake".
George R. R. Martin: "Dying Of The Light" or "A Song For Lya"[ss].
Graham Masterton: "The Pariah" or "Tengu".
Pat McKillip: "The Harpist In The Wind".
Michael Moorcock: The "An Alien Heat" Trilogy.
C. L. Moore: "Jirel of Joiry" [ss].
Larry Niven: "Ringworld" or "Neutron Star".
Larry Niven and Jerry Pournelle: "The Mote In God's Eye".
Andre Norton: "Year of the Unicorn" or "Forerunner Foray" or "The Zero
      Stone". 
Terry Pratchett: "The Colour Of Magic" or "Mort" (The reason for these two
      is because "The Colour Of Magic" is really madcap and "Mort" is more
      subtle and really shows the direction he is going in at the moment)
Frederik Pohl: "JEM".
Mike Resnick: "Santiago".
Kim Stanley Robinson: "The Memory of Whiteness".
Bob Shaw: "Who Goes Here" or "Orbitsville".
Robert Sheckly: "Options".
Robert Silverberg: "Lord Valentine's Castle" or "Thorns" or, or......
Clifford D. Simak: "Mastodinia".
Cordwainer Smith: "Best of Cordwainer Smith" [ss].
Joseph(?) Spinrad: "Child Of Fortune".
Bruce Sterling: "Green Eyes".
Theodore Sturgeon: "More Than Human".
James Tiptree, Jr.: "Brightness Falls from the Air" or 
      "Up The Walls Of The World"[ss].
John Varley: "Millenium" or "Titan"/"Wizard"/"Demon".  
Joan D. Vinge: "Psion".
Kate Wilhelm: "Where Late The Sweet Birds Sang" or "Somerset Dreams" [ss].
Walter Jon Williams: "Hardwired".
Robert Anton Wilson and Robert Shea: The "Illumanitus" trilogy. 
Gene Wolfe: "Shadow Of The Torturer".
Roger Zelazny: The first "Amber" pentology.

------------------------------

Date: 26 Jul 89 00:36:16 GMT
From: jhorowit@bbn.com (Joe Horowitz)
Subject: Re: List Of Sci-Fi books for first time readers-LONG

rmclghln@vax1.tcd.ie writes:
>Bruce Sterling: "Green Eyes".

_Green Eyes_ is by Lucius Shepard, not Bruce Sterling (and it's an amazing
book).

Joe  N. Horowitz
jhorowit@bbn.com

------------------------------

Date: 27 Jul 89 09:35:36 GMT
From: dave@moncam.co.uk (Speaker-To-Animals)
Subject: Re: List Of Sci-Fi books for first time readers-LONG

rmclghln@vax1.tcd.ie writes:
> This article is a list of books for someone who has never read any of an
> author before. It's a tricky decision when someone asks you "What book
> should I read by Author X" when he/she hasn't read any of the author's
> works before. You wshouldn't recommend the author's best book as then
> your friend may have expectations which are too high for the rest of the
> author's books.

I suspect that several of these selections *are* the author's best book.
E.g.

Haldeman: The Forever War
   Not quite sure what to suggest as an alternative.
	
Herbert: Dune
   Definitely the best.  However, probably still the best first choice.
	
Le Guin: The Earthsea Trilogy
   My favourite.  However, she is generally good so it's probably a good
   introduction.

Niven: Ringworld
   Neutron Star would be OK.

Niven and Pournelle: The Mote in God's Eye
   Maybe 'Oath of Fealty'.  I wasn't impressed with 'Lucifer's Hammer',
   'The Legacy of Heorot' is good, but less typical.
	
Shaw: Orbitsville
Sturgeon: More than Human
   These are partly on reputation - I haven't read many other books by
   Shaw and only one by Sturgeon.  I guess I should keep my mouth shut ..
	
> Piers Anthony: "Macroscope" or "Xanth".

Macroscope is a good example of his early work. The Xanth series should be
started at 'A Spell for Chameleon' (and stopped after Castle Roogna).

> David Brin: "The Uplift War" or "The Postman".

Although the links between the Uplift books are tenuous, I think it would
be better to start with Sundiver.  It's probably the weakest of the three,
but still well worth reading.

> Gordon R. Dickson: "Time Storm" or "The Childe Cycle" series.

The Childe cycle books have changed a lot over time.  It's easy to like
'Tactics of Mistake' (where to start) and be pissed off by the meandering
second half of 'The Final Encyclopedia'

> Robert A. Heinlein: "The Moon Is A Harsh Mistress" or 
>      "Have Spacesuit Will Travel" or "Starship Troopers" or 
>      "The Past Through Tomorrow".

'The Moon Is A Harsh Mistress' is probably the best of his middle works.
'Starship Troopers' or 'Methuselah's Children' would be more typical.
'Have Spacesuit - Will Travel' is really a juvenile.  Maybe 'Time Enough
For Love' as a representative for his later, more rambling and indulgent
(but often still good).

> Terry Pratchett: "The Colour Of Magic" or "Mort" (The reason for these
> two is because "The Colour Of Magic" is really madcap and "Mort" is more
> subtle and really shows the direction he is going in at the moment)

Yes.  Probably best to start at the beginning.

Dave Allen
Monotype International ADG
Science Park
Milton Road
Cambridge
CB4 4FQ
England
dave@moncam.UUCP

------------------------------

Date: 28 Jul 89 15:58:02 GMT
From: anasaz!scott@mcdphx.phx.mcd.mot.com (Scott Gibson)
Subject: Re: List Of Sci-Fi books for first time readers-LONG

rmclghln@vax1.tcd.ie writes:
>John Brunner: "Timescape".

????

I was going to ask "Where is Gregory Benford?" and then I saw "Timescape"
on the list.  Unless he changed his name to John Brunner. :-)

How about

Gregory Benford: "Timescape" (better yet, "Great Sky River")

and 

John Brunner: "Stand on Zanzibar".

>Orson Scott Card: "Capitol" or "Unacompanied Sonatta".

No flames on these, although "Unacompanied Sonata" is a short story.  Maybe
"Ender's Game" is a better choice.

>Robert A. Heinlein: "The Moon Is A Harsh Mistress" or 
>      "Have Spacesuit Will Travel" or "Starship Troopers" or 
>      "The Past Through Tomorrow".

?  Not "Stranger in a Strange Land"?  Hmmmm....

>Joseph(?) Spinrad: "Child Of Fortune".

NORMAN Spinrad.

Scott

------------------------------

Date: 29 Jul 89 14:14:45 GMT
From: grr@cbmvax.commodore.com (George Robbins)
Subject: Re: List Of Sci-Fi books for first time readers-LONG

rmclghln@vax1.tcd.ie writes:
> Richard Adams: "Watership Down" or "The Plague Dogs".

Maia.

> Poul Anderson: "Winter Of The World".

Other choices here, though I haven't read much Anderson lately.
 
> Piers Anthony: "Macroscope" or "Xanth".

Yep.  Xanth?  Tarot?

> Alfred Bester: "The Stars My Destination".

My choice too, but why not Demolished Man also?
 
> Ray Bradbury: "The Golden Apples of the Sun" [ss] or "Dandelion Wine"
>      [ss]. 

Wimping out - or maybe you need a "recommend these at your own risk"
category (RTaYR) for "The Martian Chronicles"?
 
> Marion Zimmer Bradley: "Stormqueen" or "The Heritage of Hastur".     

Here you need a distinction - early Darkover is strong on sense of wonder,
late on social conciousness/soap opera.
 
> Orson Scott Card: "Capitol" or "Unacompanied Sonatta".

Hmmm.  I don't see where these are really good starting points.  Ender's
Game is compelling, though perhaps flawed.

> C.J. Cherryh:   "DownBelow Station" or "Angel With The Sword".

No way - both fairly weak efforts.  The Faded Sun Trilogy, Exile's Gate,
Brothers of Earth, Hestia, 40K down in Gehenna, etc...
	
> Samuel R. Delany: "Neveryona" or "Nova".

Triton.  Time Considered as Helix of Semiprecious Stones[ss?],
Driftglass.  The Einstein Intersection.

> Robert A. Heinlein: "The Moon Is A Harsh Mistress" or 
>      "Have Spacesuit Will Travel" or "Starship Troopers" or 
>      "The Past Through Tomorrow".

The hard one - you need to match the first one to the reader.  add "Double
Star" and "Stranger in a Strange Land", and perhaps "Waldo & Magic, Inc"
 
> Frank Herbert: "Dune".

Yes, with the warning that is is *DUNE* and not Dune sequels.  The Dosadi
Experiment is a good alternative.
 
> Tanith Lee: "The Silver Metal Lover" or "The Birthgrave".

SML?  Nah.  Birthgrave - YES.  Don't have a booklist handy, but maybe
something from here easter/demon stuff?

> Elizabeth Lynn: "Watchtower".

Also "A Different Light"
 
> Pat McKillip: "The Harpist In The Wind".

Stepping from the Shadows, Fools Run.
 
> Andre Norton: "Year of the Unicorn" or "Forerunner Foray" or "The Zero
>      Stone". 

Maybe a bit over sophisticated here.  Need at least one of those ancient
ones.
	
> Frederik Pohl: "JEM".

Gateway (but not necessarily sequels) - more that I can't think of.

> Robert Silverberg: "Lord Valentine's Castle" or "Thorns" or, or...

Definitly need some more picks from different ages.
      
> Joseph(?) [sic: Norman]  Spinrad: "Child Of Fortune".

Songs From the Stars, Void Captains Tale.

> Joan D. Vinge: "Psion".

Also "Snow Queen"

> Gene Wolfe: "Shadow Of The Torturer".

Fifth Head of Cerebrus and Island of Dr. Death (?) are much easier to buy
into.
 
> Roger Zelazny: The first "Amber" pentology.

Nah.  Damnation Alley, Last Defender of Camelot, some of the pre-Amber
novels whose name escapes me...

> Theodore Sturgeon: "More Than Human".

Godbody?  Any of the [SS] collections, including The Stars are the Styx,
Cavier, etc, etc...

additional  possibilities:

Leigh Brackett: ?
Cecilia Holland: Floating Worlds
FM Busby: Rissa
Jo Clayton: Skeen Series, Shadow of the Warmaster
Pamela Sargent: Cloned Lives, Venus of Dreams
Sydney Van Scyoc: Saltflower
Jack Vance: ?

Arggh!  Now I've developed a craving to visit the used books store...

George Robbins
uucp: {uunet|pyramid|rutgers}!cbmvax!grr
arpa: cbmvax!grr@uunet.uu.net

------------------------------

Date: 30 Jul 89 12:24:20 GMT
From: vicc@unix.cie.rpi.edu (VICC Project (Rose))
Subject: Re: List Of Sci-Fi books for first time readers-LONG

grr@cbmvax.UUCP (George Robbins) writes:
>rmclghln@vax1.tcd.ie writes:
>> Orson Scott Card: "Capitol" or "Unacompanied Sonatta".
>
>Hmmm.  I don't see where these are really good starting points.  Ender's
>Game is compelling, though perhaps flawed.

I think Ender's Game would be a good starting point.

>> C.J. Cherryh:   "DownBelow Station" or "Angel With The Sword".

Both of these are fine. Chanur series would also bee good.

>No way - both fairly weak efforts.  The Faded Sun Trilogy, Exile's Gate,
>Brothers of Earth, Hestia, 40K down in Gehenna, etc...

Faded Sun is a little deep, 40K down in Ghenna would be a poor choice. It
is long and somewhat weird. There are better introductions to Cherryh's
weirder fiction. (Btw, I did enjoy 40k down in Ghenna)

Frank Filz

------------------------------

Date: 1 Aug 89 01:36:31 GMT
From: rogerk@sco.com (Roger Knopf 5502)
Subject: Re: List Of Sci-Fi books for first time readers-LONG

grr@cbmvax.UUCP (George Robbins) writes:
>rmclghln@vax1.tcd.ie writes:
>> Roger Zelazny: The first "Amber" pentology.
>
>Nah.  Damnation Alley, Last Defender of Camelot, some of the pre-Amber
>novels whose name escapes me...

Whaddaya mean "nah", I think they would be great introductions to Zelazny.
I think some of the names you are looking for would be Lord of Light,
Doorways in the Sand and Creatures of Light and Darkness. All of 'em worth
a second read, too.

Oh, I forgot: in the Heinlein category, although it is not often mentioned,
Glory Road was my first SF book, I'm still reading 'em...I recommend it.

How about:

Ursula LeGuin: Left Hand of Darkness and Dispossessed
John Varley: Gaia trilogy (Gaia, Demon, ????)
Spider Robinson: Callahan books (for the humor, if nothing else. yeah, I'm
   sick...)

Yes, there's more. Please republish this list again sometime, this is fun.

Roger Knopf
The Santa Cruz Operation, Inc.

------------------------------

End of SF-LOVERS Digest
***********************
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Today's Topics:

		    Books - Shared Universes (3 msgs) &
                            Whatever Happened To... (2 msgs) &
                            Humor in SF & Alternate Empires &
                            The Cage

---------------------------------------------------------------------------

Date: 28 Jul 89 17:33:58 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Shared Universes (was Re: Dungeon is NOT by PJ Farmer)

>I have been totally turned off by the whole idea of these "borrowed
>universe" things.  Therefore I have not read any of them; therefore I
>can't & won't comment on their quality. (:-)) But I have to admit that I
>have been assuming they are horrible.

I've read through some of them (not all. I have my limits, too). You aren't
going to get any award winners from a shared universe, but they can make
good reads. I didn't like Asimov's "Robot City" stuff one bit. I did,
however, like the "Clypsis" series, based on Roger Zelazny's story ideas.

The difference? Zelazny took an active role in Clypsis, not only building
story ideas and the basic universe, but working with the authors and doing
manuscript review. Other Big Name authors haven't been as active, instead
selling off their name and basic ideas as a franchise. The care Zelazny put
into Clypsis shows.

>I guess this comes from my impression that the *real* authors of the book
>were (a) hiding behind someone else's name and (b) unable to invent their
>own universes.

Many of the authors who do this are quite good authors in their own rights.
Jeffrey Carver, William F. Wu, Paul Preuss, Charles de Lint, Richard
Lupoff, Diane Duane and Peter Morwood. They aren't necessarily names you'd
immediately recognize unless you're a serious reader, but they're good
writers and good people.

Why get involved in a shared universe, then? Partly money, but in general
the money isn't great (from talking to a few folks it seems to be a
mid-four digit advance and 4% royalty. The advance might be a little more
than they could get for their own book, but the royalty is lower). For a
mid-list author, though, it's hard to sell novels right now. A shared
universe is one way to get writing credits that will help your career in
the long run and bring in some badly needed cash at the same time (writer's
*do* have to eat.  it's better to work on a shared universe novel than go
back to being a security guard).

I would say that all of the authors involved in the shared universes *can*
invent their own universes. Most of them have.

>I admit this was a prejudicial reaction.  But I'm interested in whether
>other people react the same way? If so the gimmick might be backfiring
>badly!

Some series do pretty well. Some do horrid. A lot of it seems to depend on
how well written the books are, not on whose name is on the cover
(surprise!). Bill Fawcett's "Keeper of the City" series is expected to sell
about 100,000 copies paperback. That's pretty good. Farmer's Dungeon stuff
will probably be lucky to sell through 30,000 after returns. The consumer
is not quite as dumb as marketing types sometimes like to think. Isaac
Asimov's name will get someone to pick up the book. It's what's inside that
makes them buy it -- or come back for the next one..

If you think about it, though, some of these series are very successful.
The Pocket Books Star Trek series, for instance, is nothing more than a
shared universe with a tie in to a TV show...

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 29 Jul 89 14:24:58 GMT
From: grr@cbmvax.commodore.com (George Robbins)
Subject: Re: Dungeon is NOT by PJ Farmer

lpj@hpctdlu.HP.COM (Laura Johnson) writes:
> I have been totally turned off by the whole idea of these "borrowed
> universe" things.  Therefore I have not read any of them; therefore I
> can't & won't comment on their quality. (:-)) But I have to admit that I
> have been assuming they are horrible.  I guess this comes from my
> impression that the *real* authors of the book were (a) hiding behind
> someone else's name and (b) unable to invent their own universes.

Well, some healty skepticism sounds reasonable.  It doesn't seen all that
unusual for one writer to to come up with some good stories in somebody
else's universe.  On the other hand, these reek of selling "territory" in
exchange for a "NAME" on the cover.  I'd expect really creative work to
show up as a traditional collaboration rather than "borrowed universe"
though.

George Robbins
uucp: {uunet|pyramid|rutgers}!cbmvax!grr
arpa: cbmvax!grr@uunet.uu.net

------------------------------

Date: 1 Aug 89 18:01:11 GMT
From: cje@elbereth.rutgers.edu (Cthulhu's Jersey Epopt)
Subject: Re: Shared Universes (and still Re: Dungeon)

chuq@Apple.COM (Chuq Von Rospach) writes:
> Farmer's Dungeon stuff will probably be lucky to sell through 30,000
> after returns. The consumer is not quite as dumb as marketing types
> sometimes like to think.

Why so down on DUNGEON ?  I bought #1 because it was by Dick Lupoff, and
while the concept didn't leave me drooling for more, I wasn't completely
repulsed by it, either.  I considered buying #2 simply because I like what
little Charles DeLint I've read, so I don't think it likely that #2 is
total trash.  Did #3 stink to the heavens?

Chris Jarocha-Ernst
UUCP: {ames,cbosgd,harvard,moss,seismo}!rutgers!elbereth.rutgers.edu!cje
ARPA: JAROCHAERNST@CANCER.RUTGERS.EDU

------------------------------

Date: 29 Jul 89 05:05:38 GMT
From: ted@aaifs.uucp (Ted Nolan)
Subject: A couple of whatever happened to's...

I was looking through some of my books this evening, and I started to
wonder what happened to some series:

1) Is CJ Cherryh's shared world Merovingen (sp?) series still on?
   It's been a while since _Smugglers Gold_ (BTW I consider this series
   a positive role model for "franchised worlds", CJ has always been
   very involved).

2) How about the next Sanctuary book?

3) E.C. Tubb's next Dumarest book?  It seemed to me that for the last
   couple of books, he was preparing for Dumarest actually finding
   Earth.  I'd like to see where he could go with that; it'll hardly
   be the end of Dumarest's problems...

4) The next book in Mike Shupp's Destiny Makers series?  Wonderfully
   oblique Future history/Time Travel.  Seems like over a year since
   _Soldier of Another Fortune_

5) What's Poul Anderson working on these days anyway?

Ted Nolan
ted%braggvax.arpa@cacfs.army.mil

------------------------------

Date: 29 Jul 89 12:12:37 GMT
From: grr@cbmvax.commodore.com (George Robbins)
Subject: Re: A couple of whatever happened to's...

ted%braggvax.arpa@cacfs.army.mil (Ted Nolan) writes:
> Was looking through some of my books this evening, and I started to
> wonder what happened to some series:
> 
> 1) Is CJ Cherryh's shared world Merovingen (sp?) series still on?
>    It's been a while since _Smugglers Gold_ (BTW I consider this series
>    a positive role model for "franchised worlds", CJ has always been
>    very involved).

Yeah, but I'd like it better as fully developed Cherryh novel/trilogy.  I
liked the first one, though I did kind of wonder whether I was reading
Cherryh's latest or something by Jo Clayton.  She can do better, though I'm
finding the whole Chanur/Alliance/Union thing a bit tedious.  While I'm a
real sucker for a series, it seems that Chreryh is trying to do this
immense patchwork thing while I'm more interested in the charcters.  Is
continuity of a life or the universe more important?

> 3) E.C. Tubb's next Dumarest book?  It seemed to me that for the last
>    couple of books, he was preparing for Dumarest actually finding
>    Earth.  I'd like to see where he could go with that; it'll hardly
>    be the end of Dumarest's problems...

Come on now!  It seemed like that a half-dozen books ago when I set it
aside.  I admit to this kind of love/hate thing with the Dumarest series,
trash with just a tiny gleem of gilt here and there, but after I worked
through the backlog I found it incredibly painful to read them in
real-time.

I will agree that a partial resolution and subsequent restatement of
Dumarest's problems would do wonders for revitalizing the series and allow
dropping plot/story element that have worn too thin over time.

A good example (going back to Cherryh) would be her well/gates trilogy that
could have been extended ad infinitum had she had less sense or a big
enough name at the time.  Exile's Gate both meshes with the earlier books
and works such essential changes that whatever (if) follows has to be
almost a new creation rather than a simple sequel.

George Robbins
uucp: {uunet|pyramid|rutgers}!cbmvax!grr
arpa: cbmvax!grr@uunet.uu.net

------------------------------

Date: 30 Jul 89 06:21:50 GMT
From: cthulhu@claris.com (Paul T.S. Lee)
Subject: Re: Re: Humor in sf/fantasynews

At the risk or bring down the wrath of the net, I would like to recommend
the following two series - one SF and one Fantasy, though both
classifications are somewhat fast and loose in these cases:

The Myth Series by Robert Lynne Asprin

  Myth Directions
  Myth Conceptions
  Another Fine Myth
  Hit or Myth
  Little Myth Marker
  Myth Inc. Link
  Myth-nomers and Im-pervections

The Adventures of Buck Godot by Phil Foglio

  Buck Godot, Zap Gun for Hire
  Buck Godot, Alias PSmith

The common factor between these two series, aside from the humor therein
(which I'll talk about in a sec), is that artwork for both are done by Phil
Foglio, a man whose understanding of visual humor is second to none.  I
first saw his work in Dragon (TM) magazine some years ago, in which he had
a regular strip, "What's Up, with Phil and Dixie", where he took on the
Holy Grails of gamers and made us realize how silly our activities can
seem, to gamers and non-gamers alike.  (My absolute favorite has to be the
one on various boxed, genre inspired games which are designed to be learned
quickly.  The last game they reviewed is Escape From Cthulhu: just read the
enclosed incantation... and escape!)

Robert Asprin's pun infected books are a perfect partner for the kind of
visual shenanigans and sight gags that Foglio is so fond of.  The Starblaze
editions of the Myth books have both cover art and internal illustrations
by Foglio.  (I would avoid the paperback size reissues.  It's just not the
same.  For the same reason, I would also avoid the first editions of _Myth
Directions_ and _Myth Conceptions_, which had no interior art to speak of
and rather insipid covers by Kelly Frears (sp??).)  For those comic fans
out there, I recommend getting the WaRP Graphics adaptation of _Myth
Directions_, scripted by Asprin himself, with art by Phil Foglio.

It would be impossible to try to explain the Myth stories, so full of
sub-plots, super-plots, and downright non-plots, that it suffices to say
that the books are about a magician's apprentice and his master.  They're
funny, they're very funny.  The puns are bad enough to groan at, but not
bad enough to keep you from re-reading the books.  Definite thumbs up.

As for Foglio in his guise of artist and author, he has produced winners in
the Buck Godot books.  For those of you who follow the more obscure comics,
you may remember a book from 1983 called "D'Arc Tangent" by Phil Foglio and
Fraff.  There was only one issue, in black and white magazine size format.
The story spanned the history of the galactic civilization, exploration,
and colonization, tapping a rich vein which seemed endless and full of
exciting possibilities.  Unfortunately, there was only the one issue.  A
short while later, Foglio and Fraff stopped work on D'Arc Tangent, citing
creative differences.  Sometime later, they (so I've been told) went into
some form of litigation over the rights for the D'Arc Tangent materials,
finally settling on dividing the rights equaly, with both parties being
able to continue the story on their own.  (Sort of an amicable variation on
the Warlock 5/Barry Blair/Other-People-whose-name-I-forget-but-who-are-
obviously-better-Artists-than-Blair debacle.)

Though Buck Godot is not an obvious follow up to the D'Arc Tangent
storyline, there are similar elements in both: the Galactic civilization
comprising of many thousands (maybe millions) of sapient species, the rise
of human culture as being different from any other species, intelligent
machines.  Where as D'Arc Tangent is of a much darker nature, Buck Godot
differs as being more of a "beer and pretzels" type of SF literature.
(Sort of the difference between a Traveller campaign and a game of
Paranoia.)  Not that Godot doesn't have its more serious moments, it's not
hard for the reader to sense Foglio's firmly entrenched in cheek.  I mean,
what would you do if the hero of the book you're reading suddenly declaims:
"Oh, no.  It's the Pistol Packing Polaris Packrat and his Loquacious
Lasers, Smith and Wesson."  I nearly died when I first read it, and I still
chuckle when think about it.  In any case, Foglio delights with both words
and pictures.  The only fault I could find was that there are only two
volumes available, and he there hasn't been a new one in over a year.

That's all for now.

Paul Tien-Shih Lee
Claris Corporation, SQA Division
cthulhu@claris.com
{ames,apple,sun,portal,voder}claris!cthulhu

------------------------------

Date: 29 Jul 89 11:43:01 GMT
From: reed!russky@cse.ogc.edu (Gregory M Byshenk)
Subject: Re: Alternate Empires

jim@XN.LL.MIT.EDU (Jim Washburn) says:
> Has anybody read the recent short story collection "What Might Have Been:
> Alternate Empires"?  

robinson@cpsvax.cps.msu.edu (Michael Robinson) writes:
>Who edited this book?  I'd like to go out and buy it, being into
>alternate reality stories.....

The book is edited by Gregory Benford and Martin H. Greenberg, and contains
stories by Poul Anderson, Kim Stanley Robinson, Harry Turtledove, James P.
Hogan, George Alec Effinger, Gregory Benford, Robert Silverberg, James
Morrow, Barry N. Malzberg, Karen Joy Fowler, Frederik Pohl, and Larry
Niven.

For those interested, Evelyn C. Leeper has provided a complete review of
"Alternate Empires".

To broaden the topic a bit:

I found all the stories in "Alternative Empires" to be somewhat
disappointing, which I think is due to the short story format. That is, it
seems to me that alternative world/universe stories do not work out very
well in a short story format. The problem is that there is not really
enough room to bring the alternative to life as a real alternative world.

What seems to happen is that either the short story is a good short story
(a la "In the House of Sorrows" from A.E.) in which the alternative world
concept is minimalized, or else the story ends up overly heavy on
exposition and explaining the alternateness of the world (a la "Remaking
History" from A.E.).

Any other opinions?

Gregory Byshenk
!tektronix!reed!russky

------------------------------

Date: 1 Aug 89 00:17:12 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: The Cage (Stirling and Meier)

I thought I'd point out a book that's a better read than it looks.

"The Cage", by S.M. Stirling and Shirley Meier.  (Baen Fantasy, 8/89, ISBN
0-671-69836-2).  Call it 2.5 on a 4-point scale: 2.0 for quality, but 3.0
for readability, which is not a common combination.

I almost didn't look past the cover: another set of barbarians who don't
have the sense to wear warm clothes.  (One of them with Dazzler
face-paint).  But I did, and I'm a sucker for good [inside] cover blurbs.
This blurb, by Jo Clayton, was right on the mark: "...a book that keeps you
reading on..."

I'd have sworn this was a first novel -- with all the good things that
implies and all the bad ones as well -- but it was pointed out to me that
the authors have an earlier book ("The Sharpest Edge", Signet, 1986)
featuring the same characters, and that Stirling also wrote "Snow Brother".

The book?  The year is 4970 AD, though that dating system hasn't been used
much since things went Bang almost three thousand years earlier.  The world
is well thought out.  Metal swords (expensive) and fibreglass shields.
Recognizable linguistic and cultural continuities from our day, and massive
discontinuities.  (We are told nothing about the War and the subsequent
reconstruction, but much can be inferred.  The physical descriptions, for
example, clearly imply a prolonged period of small isolated populations
undergoing genetic drift.)  The world of this time shares the stage with
two protagonists who are coming home to wreak vengeance on a traitor.
(Engaging protagonists to read about, but I'd hesitate to invite either
into my home.)

The traitor in question is Evil.  He even forecloses on mortgages.  He's
also not very important to the plot -- the trip home is more of a cross
between a guided tour and a triumphal procession than it is a struggle.  It
is the *imminence* of his enemy's return, rather than its actuality, which
is destroying him.  And it is the imminence of her revenge, threatening to
destroy *her*, which provides the main tension.

To conclude, this book was an enjoyable evening's read.  Nothing more, but
also nothing less.  If you don't care for this sort of stuff, this isn't
the sort of thing you'll care for.  If getting this book is a borderline
decision for you, give it a try.

Now how's that for an enthusiastic recommendation?

Dani Zweig
haste+@andrew.cmu.edu 

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		     Films - The Navigator (2 msgs) &
                             Star Trek (2 msgs) & 
                             Batman (9 msgs)

---------------------------------------------------------------------------

Date: 26 Jul 89 11:48:45 GMT
From: leeper@mtgzx.att.com (Mark R. Leeper)
Subject: THE NAVIGATOR

			       THE NAVIGATOR
		      A film review by Mark R. Leeper

	  Capsule review:  For the beauty of its photography and
     the originality of its concept this fantasy from Australia
     and New Zealand is the best that has been seen in America for
     several years.  Yet it loses points because of a muddled
     narrative that leaves the viewer wondering what the story was
     really all about.  Rating: +2.

     It is March 1348 in Cumbria.  In a small mining village there is the
certain knowledge that the Plague is coming.  Connor has been gone from the
village for three months, much longer than expected, just finding out what
is happening in the world.  Perhaps the Plague has claimed him.  His young
brother Griffin waits for his return.  And Griffin suffers from enigmatic
dreams, perhaps visions, of another world and a mission of faith, perhaps
an act of faith so great that God will intercede and protect the village
from the onslaught of the Plague.  God wants the villagers to dig through
the flat disk that is our world and come out on the other side, the
Celestial City.  There they are to forge a cross and place it on top of the
mighty cathedral that commands the Celestial City.  When Connor returns
with news of just how close the Plague really is, the urgency of the
mission becomes obvious.  They dig through the disk and find the Celestial
City, a city of great wonder, though to our eyes it is just your standard
1988 New Zealand city.  Things we have come to live with are to the
pilgrims' eyes great sights and great dangers.  And so begins their
adventure.

     Stylistically filmed in black and white and in color, THE NAVIGATOR
beautifully re-creates the life in a 14th Century village and a comparable
view of life in the 20th Century, though the color photography is much less
interesting.  It is a story told on many levels, not all of which are
comprehensible.  The style of story-telling is usually well told with the
sort of duality of vision that THE GODS MUST BE CRAZY has.  We see the
familiar, but we also see it through the eyes of a strange culture.  Only
at one point does this duality break down into slapstick worthy of a Terry
Gilliam.

     THE NAVIGATOR is an odd and murky fantasy that seems to be pointing to
some deeper meaning that is somewhere beyond view.  As a fantasy it edges
out even this year's FIELD OF DREAMS for originality of idea.  But in the
final analysis the film narrative is muddled and the point of this exercise
remains unclear.  I give it a +2 on the -4 to +4 scale.

Mark R. Leeper
att!mtgzx!leeper
leeper@mtgzx.att.com

------------------------------

Date: 28 Jul 89 23:04:40 GMT
From: msb@sq.sq.com (Mark Brader)
Subject: Re: THE NAVIGATOR

Mark R. Leeper (leeper@mtgzx.att.com) writes:
> 	  Capsule review:  For the beauty of its photography and
>      the originality of its concept this fantasy from Australia
>      and New Zealand is the best that has been seen in America for
>      several years.  Yet it loses points because of a muddled
>      narrative that leaves the viewer wondering what the story was
>      really all about.  Rating: +2.

I agree with the first part of this, but I thought it was clear what the
intended message was.  And I didn't like it a bit.  The message I saw was:

"We in the 20th century have constructed an ungodly and therefore most
unpleasant world for ourselves, and if there is to be any hope for our
surviving our modern-day evils, we will have to commit ourselves to the
worship of God in place of the things we worship now."

The principal things that make me feel that this is what the author was
saying are (a) the overall plot, and (b) the particular details of the 20th
century that were highlighted in the modern-day scenes -- almost all of
them either evil or at best indifferent.  I won't trouble the net with a
detailed analysis.

Despite my distaste for its message, I thought the film worth seeing for
its originality alone.

By the way, when I saw it, the title was THE NAVIGATOR: A MEDIEVAL
ODYSSEY.  And a couple of title-screens were present at the beginning and
end that were obviously late additions, because they were in quite
different type from the other titles; these bracketed the plot with
explanatory matter (if I remember correctly the one at the end stated who
died, for instance).  I would guess that these titles were added for North
American release, but if they aren't in all North American prints, their
absence might tend to make the message harder to see.

Mark Brader
Toronto		
utzoo!sq!msb	
msb@sq.com	

------------------------------

Date: 28 Jul 89 17:23:17 GMT
From: mwhite@byson.mitre.org (Mike White)
Subject: Star Trek

I thought Star Trek V was an ok sort of SF movie; I guess that seeing a
mediocre star Trek movie is better than not seeing a great Star Trek movie.
After hearing that Shatner was directing, I feared the worst, but it wasn't
so bad.

I read in a movie column that "...Harve Bennett admitted he's been tossing
around story ideas for Star Trek VI, and none of the cast members has
expressed any misgivings about another sequel".  Has anyone heard anything
more definite?

Also, did anyone notice that a few movies ago, they went out of their way
to include in the plot Lt. Saavik having sex with regenerated Mr. Spock?
This would seem to pave the way for a "son of spock" segment, yet the good
Lt. was left on Vulcan, and was missing from the most recent installment
altogether.  Is she AWOL from StarFleet?  Knocked up and abandoned?  What
do you think?

Mike White
mwhite@byson.mitre.org

------------------------------

Date: 1 Aug 89 05:56:25 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Star Trek

mwhite@BYSON.MITRE.ORG (Mike White) writes...
>I thought Star Trek V was an ok sort of SF movie; I guess that seeing a
>mediocre star Trek movie is better than not seeing a great Star Trek
>movie.

Hunh? Want to run that by me again. I can't seem to parse it.

>After hearing that Shatner was directing, I feared the worst, but it
>wasn't so bad.

It was bloody awful.

>Also, did anyone notice that a few movies ago, they went out of their way
>to include in the plot Lt. Saavik having sex with regenerated Mr. Spock?

In which movie did this occur?  I never saw any such thing. Now, in THE
SEARCH FOR SPOCK, I saw Saavik comforting Spock when he was getting the
shakes (the implication being that he was going through pon far, but given
that pon far is at least partially culture-related -- i.e. a result of the
suppression of emotions, something that the regenerating Spock didn't go
through -- it's not clear to me that the regenerating Spock *should* have
been going through it. Anyways, it wasn't "obvious" to me that there was
any sex between Spock and Saavik, and I *certainly* don't think that "they
went out of their way to include" such. It's your inference, it's not their
implication.

- --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 28 Jul 89 19:59:00 GMT
From: GILL@qucdnast.bitnet
Subject: Batman

   With so many comments floating around about Batman, especially from
reviewers stating that Nicholson stole the show and Keaton was a bit of a
lame duck, I had mixed expectations when I went to see the film.  Well, as
usual, the reviewers were full of it - most of what they said was wrong,
including the snippets of plot that were included.  Nicholson was
fantastic, but Keaton's quieter character enhanced the Joker even more.  If
both would have been `vying for attention' in the same manner, the movie
would have turned out in shambles.  Instead, the contrasts were effective
and made the movie.

   Only three little things bothered me.  The scene with the BatPlane
flying up to be silhouetted by the moon was just silly.  The Joker shooting
down an armoured plane with one shot was ludicrous, and how did Batman miss
with all of his laser targeting equipment?  Finally, the fall from the
cathedral tower was stupid.  Again, just like in Star Trek V, you have
someone falling several hundred feet, being stopped short instantly, and
nothing happening to them.  Vicki Vale should have been torn from his arms
when the cable stopped him.  Besides, if it was attached to his belt, his
crotch should have undergone severe compression!

Arnold Gill
Queen's University at Kingston
BITNET:  gill@qucdnast

------------------------------

Date: 29 Jul 89 16:48:35 GMT
From: vicc@unix.cie.rpi.edu (VICC Project (Rose))
Subject: Re: Batman

GILL@qucdnast.BITNET writes:
> ...the fall from the cathedral tower was stupid.  Again, just like in
> Star Trek V, you have someone falling several hundred feet, being stopped
> short instantly, and nothing happening to them.  Vicki Vale should have
> been torn from his arms when the cable stopped him.  Besides, if it was
> attached to his belt, his crotch should have undergone severe
> compression!

A little nit-pick here, I don't recall the scene exactly but in rock
climbing one is attached to the rope basically by the belt, however the
harness also goes arround the seat of your pants. This is the center of
balance (or close to it) of a human body. The shock would not be quite as
bad as you might think.  Remember also that a parachute harness also goes
around the seat of one's pants.  This really is the best place to support
the body from.

Frank Filz

------------------------------

Date: 29 Jul 89 22:30:57 GMT
From: microsoft!t-phils@hp-pcd.cv.hp.com (Phil Stracchino)
Subject: Re: Batman

GILL@qucdnast.BITNET writes:
>...the fall from the cathedral tower was stupid.  Again, just like in Star
>Trek V, you have someone falling several hundred feet, being stopped short
>instantly, and nothing happening to them.  Vicki Vale should have been
>torn from his arms when the cable stopped him.

True - not tm mention the impact killing him, even if the cable didn't snap
with the sudden load... IF it just stopped them dead, instantly.  Given
the sophistication of Batman's gadgets, I could entirely believe a
"soft-stop" progressive braking mechanism that would bring them to a
(relatively) gradual stop at no more than perhaps 3 or 4 G's, rather than a
single, sudden, 50-G jolt.  In fact, I'd be disappointed in him if he
overlooked that simple precaution (I sure as hell know I wouldn't!).

Phil Stracchino           
uunet!microsoft!t-phils   
INTERNET:t-phils@microsoft

------------------------------

Date: 30 Jul 89 12:47:53 GMT
From: vicc@unix.cie.rpi.edu (VICC Project (Rose))
- -Subject: Re: Batman

grr@cbmvax.UUCP (George Robbins) writes:
> Sure, but (!) a falling body accumulates momentum as a disgusting rate.
> Someone more recently escaped from physics class can provide the numbers,
> but basically there is *no* way you can hold a body weight mass that has
> fallen any significant distance.  The best you can do is get under it and
> accept the impact damage.

I was actually only commenting on Batman here. My impression was that the
fall was not all that long. I totally agree about ST V. I would have
preferred to see some evidence of a slower decelleration. Of course who
knows, maybe the anti-grav boots have some way around this? (I can't see
any 'realistic' way but who knows, it is after all the ST universe)

Actually, it would also have been nice to see some elasticity in Batman's
cable. With an elastic rope/cable, falls of 50' or more should be no real
problem. Remember those South Pacific natives who jump off a bamboo tower
with a vine rope attached to their legs.

Frank Filz

------------------------------

Date: 30 Jul 89 17:47:23 GMT
From: marco@sbcs.sunysb.edu (Pete DiMarco and his pal Michiko)
Subject: Re: Batman

   After seeing Batman pull off some difficult physical stunts (like
holding a mugger with one hand over the edge of a building without
falling), I figured that he was wearing some sort of powered armor.  True,
it's never said in the movie, but Bruce Wayne just didn't look strong
enough to hurl somebody single-handed, as he did in one fight scene.

ARPA:  marco@sbcs.sunysb.edu
UUCP:  philabs!sbcs!marco   

------------------------------

Date: 31 Jul 89 05:30:27 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: Batman

GILL@qucdnast.BITNET writes:
>Only three little things bothered me.  The scene with the BatPlane flying
>up to be silhouetted by the moon was just silly.  The Joker shooting down
>an armoured plane with one shot was ludicrous, and how did Batman miss
>with all of his laser targeting equipment.

   Yeah, that miss seemed a bit too convenient for the plot...  maybe the
Joker wore some sort of armor too. (He *did* make a dent in the concrete
when he fell... and didn't even bleed...)
   Speaking of the Joker's gun, that telescoping gun barrel was simply
stupid. Sheeeezzz...
   And to my [admittedly untrained] eye, it didn't even seem that the
Batplane would be able to fly worth a damn. Too heavy; wings too thick;
etc. I could see it as a boat, though. =8)

>Finally, the fall from the cathedral tower was stupid.  Again, just like
>in Star Trek V, you have someone falling several hundred feet, being
>stopped short instantly, and nothing happening to them.  Vicki Vale should
>have been torn from his arms when the cable stopped him.  Besides, if it
>was attached to his belt, his crotch should have undergone severe
>compression!

   As in ST5, I just assumed that the stop had been gradual. (I'm good at
rationalizing away these inconsistencies... =8) ) It wouldn't be THAT hard
to make something that would just put a constant brake on the cable to
bring them to stop more slowly.

------------------------------

Date: 31 Jul 89 13:43:29 GMT
From: EHARNDEN@auvm.bitnet (Eric Harnden)
Subject: Re: Batman

There is a device, common among stuntmen these days, that one would expect
Batman to have installed on his cable-flying system.  You dial the distance
that you want to appear to fall, and when that distance approaches, the
winding mechanism goes through a spring-wound braking procedure.  It was
first seen in Sharkey's Machine... remember the spectacular fall through
the plate glass window in the skyscraper?  Granted, the motion of the fall
that we saw did not make any reference to his having such a device, but it
does give the producers an out on that one.

I attributed the laser beam vs. one-shot pistol thing to basic 'comic-
bookness' and let it pass, myself.

------------------------------

Date: 31 Jul 89 15:11:01 GMT
From: holstege@polya.stanford.edu (Mary Holstege)
Subject: Re: Batman

Now that I've finally seen Batman, for once I can add my two cents on this
topic.

Some of the nitpicks make good sense if you view the movie as following
comic book conventions rather than SF movie conventions.  And the fact that
Batman missed the Joker with all his weapons makes good character sense.
It isn't a flawless movie, but it is a damned good one.

I don't think Nicholson stole the picture at all.  With the exception of a
couple of scenes where he actually played a real human, most of his work
was his usual high-gloss -- but essentially unbelievable -- whacko.  Fun,
but nothing special.  Keaton, on the other hand, ah, Keaton did a
*fantastic* job.  What he gave us was a real live 3-dimensional tragic
hero, and one I found particularly compelling.  Wrapped in this weird
alternate universe action story is a classical tragedy about the
self-destruction of Bruce Wayne.  Yes, Bruce Wayne was `nerdy': He's a guy
who has spent his whole life stuck away in a mansion avoiding dealing with
his feelings and his pain.  His only defense mechanism is to stuff all
those feelings he doesn't know how to deal with into a dark box and ignore
them.  Late at night they seethe out of him and send him forth to beat up
hoodlums.  That is the nature of his tragedy -- the more he does this
Batman shtick, the less of Bruce Wayne is left.  At the `happy' conclusion
of the movie, Bruce Wayne has evaporated from the screen entirely.  I was
blown away.

I get the feeling that a lot of folks really wanted Dirty Harry in a cape.
I'm real glad that we got something a lot better.

Mary
Holstege@polya.stanford.edu
ARPA: holstege%polya@score.stanford.edu
BITNET: holstege%polya@STANFORD.BITNET
UUCP: {decwrl,sun,hplabs,rutgers}!polya.stanford.edu!holstege

------------------------------

Date: 31 Jul 89 19:06:02 GMT
From: johne@hpvcfs1.HP.COM (John Eaton)
Subject: Re: Batman

> how did Batman miss with all of his laser targeting equipment.

He forgot that the guns were firing in parallel with the targeting vector
instead of converging at some point. By aiming the batnose EXACTLY at the
Joker he assured that the bullet paths would pass on either side of him.

John Eaton
!hpvcfs1!johne

------------------------------
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Today's Topics:

	      Books - Anderson (2 msgs) & Anthony (2 msgs) &
                      Cherryh (4 msgs) & Delany (2 msgs)

---------------------------------------------------------------------------

Date: 29 Jul 89 09:47:30 GMT
From: laba-2kd@e260-4a.berkeley.edu (kim dong hwan)
Subject: Re: A couple of whatever happened to's...

ted%braggvax.arpa@cacfs.army.mil (Ted Nolan) writes:
>  What's Poul Anderson working on these days anyway?

   A good friend of mine (if anyone's keeping track, it's the same good
friend who thought up the Batsurvey) recently copy edited Anderson's new
novel. I don't know the title, but it's about a group of immortals in
history. As she put it, "It gives him an excuse to do a Babylon scene, then
an Ancient Greece scene, then a Roman Empire scene...". It goes up to the
present day; when I talked to her she was about 2/3 of the way through and
the scene was America in the 1920s. A *very* short excerpt was published as
a short story in Analog, I believe in 1987.
   We can probably look for a hardcover some time next year.

David Goldfarb

------------------------------

Date: 30 Jul 89 03:17:20 GMT
From: laba-2kd@e260-2g.berkeley.edu (kim dong hwan)
Subject: Re: A couple of whatever happened to's...

>Anderson's new novel. I don't know the title, but it's about a group of
>immortals in history.
>   We can probably look for a hardcover some time next year.

    Corrections: The title is _Boat of a Million Years_, and it will be out
in November from Tor.

David Goldfarb

------------------------------

Date: 2 Aug 89 20:07:04 GMT
From: mays@mcnc.org (William B. Mays)
Subject: Macroscope

Has anybody out there read Piers Anthony's 'Macroscope,' and stayed awake
through it? I got through the first 200 pages or so, and eventually gave up
on it. Can someone tell me if it really gets interesting, or should I let a
sleeping dog (literally) lie?

Peace,

Brian

------------------------------

Date: 3 Aug 89 01:54:22 GMT
From: jac@paul.rutgers.edu (Jonathan A. Chandross)
Subject: Re: Macroscope

mays@mcnc.org (William B. Mays)
> Has anybody out there read Piers Anthony's 'Macroscope,' and stayed awake
> through it? I got through the first 200 pages or so, and eventually gave
> up on it. Can someone tell me if it really gets interesting, or should I
> let a sleeping dog (literally) lie?

Piers Anthony's older work (from the fifties and sixties) is of much higher
quality than his relatively recent rape fantasy trash and other mind rot.

His older material usually starts out very slowly, then ramps up fairly
quickly, runs flat out for a hundred or so pages, and then chokes because
he can't figure out how to end the story.  So he just drops it on the
floor.

_Triple Detente_ is fascinating political study up until the last twenty or
so pages.  The novel has, in a very classic sense, gotten away from him,
and Anthony just gives up and drops in an embarrassing deux ex machina
ending.

However, his work is worth reading because he has had some of the most
truly amazing ideas.  For instance, Anthony invented the concept of ICE,
Tom Maddox's claim and William Gibson's acknowledgement notwithstanding.
(Note: I said ``concept,'' not implementation.)

I think Macroscope is worth reading as a travelogue.  But be forewarned,
the ending is very bad.

Now his newer stuff I wouldn't recommend to my worst enemy.

Jonathan A. Chandross
Internet: jac@paul.rutgers.edu
UUCP: rutgers!paul.rutgers.edu!jac

------------------------------

Date: 30 Jul 89 01:43:55 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: Re: C. J. Cherryh

ted@aaifs.uucp (Ted Nolan) writes:
>Is CJ Cherryh's shared world Merovingen (sp?) series still on?  It's been
>a while since _Smugglers Gold_ (BTW I consider this series a positive role
>model for "franchised worlds", CJ has always been very involved).

Still going.  I heard this week that Leslie Fish is working on her next
Merovingen story.

If you like the songs in the books, Firebird Arts & Music has a tape
out--"Misty lackey . . . Live!" (FAM-11004) --some of which is her stuff
from the series.

Hal Heydt
Analyst, Pacific*Bell
415-645-7708
whh@pbhya.PacBell.COM

------------------------------

Date: 31 Jul 89 08:15:24 GMT
From: grr@cbmvax.commodore.com (George Robbins)
Subject: Re: Cherryh

vicc@unix.cie.rpi.edu (VICC Project (Rose)) writes:
>>> C.J. Cherryh:   "DownBelow Station" or "Angel With The Sword".
>>   No way - both fairly weak efforts.
> 
> Both of these are fine. Chanur series would also bee good.

I find Merovingen not representative of Cherryh's usual work.  Not
necessarily bad by objectstandards, but a different emphasis.  You're may
be right about Downbelow Station, I just wasnt' thrilled by it.

>>The Faded Sun Trilogy, Exile's Gate, Brothers of Earth, Hestia, 40K down
>>in Gehenna, etc...
> 
> Faded Sun is a little deep, 40K down in Ghenna would be a poor choice. It
> is long and somewhat weird. There are better introductions to Cherryh's
> weirder fiction. (Btw, I did enjoy 40k down in Ghenna)

Come to think of it 40K is a bit on the strange side.  I didn't really like
it much the first time, but was blown away when I chanced to reread it
again with a bit more background info at hand, it made more sense I was was
pretty much blown away.

40K marks a waypoint on Cherryh's growth as an author, or as a creator of
alien characters.  Cherryh often is touted as doing a good job on aliens,
but in her early books, she labeled/described beings as aliens, but they
acted just like people with one or more exaggerated character traits. By
the time of Chanur (1'st) she manages to create alien aliens but the humans
don't really react to them differently than they would other relatively
badass/crazy humans.  In 40K the humans are actually interacting with the
aliens as aliens and being effected (perhaps unpleasantly) by it.  Cukoo's
egg also aproaches this from a differnt direction, but perhaps not as
effectively.  [this argument is hard to suport if I'm confused about the
relative publications dates 8-) ]...

Cherryh has now pumped up Gehenna with till it is pregnant with dire
possibilities, but really hasn't addressed what the long term effects are.
I'm waiting for that one.  Why is the divergence of a Human society
supposed to be so dangerous for the rest of the occupied space?  Unless
that society is somehow strengthened by it, it ususally becomes irrelevant
to the broader society...Are we to expect a jihad?  Superbeings?  Things
that look like men, but work differently in some dangerous way?  Maybe some
analogy how a little abandoned Roman colony like Britan using some left
over Roman concepts and imported science/culture could do an Empire?

Anyway, why is Faded Sun too "deep"?  I found it pretty straightforward,
with the only problems on reflection being that (a) the pseudo-samuri stuff
seems a bit thin these days and (b) the journey through space/time(fig.)
to the homeland of the Mri is a bit tedious and perhaps derivative.  I had
a lot more trouble with the Morgaine series...

Another important issue with Cherryh is that she is a past master of using
the rock vs. hard place to motivate characters.  At least in the latest
stuff, Exiles Gate and Rimrunners, she seems to have fully developed or at
least experimented with both compassion for her characters and the
understanding that most human acts are based more on whimsy or preferences/
tendencies than hard choices.  If anything the universal reaction to a hard
choices is to either dodge it or try to redefine the terms such that it is
no longer a stark decision.  Besides which it's nice that Vayne gets laid
at least once and also that Bet can enjoy a sensible degree of
self-knowledge, niether an obvious author's pawn nor the victim inflated
self-doubt or other torments that authors cook up to work the strings.

George Robbins
uucp: {uunet|pyramid|rutgers}!cbmvax!grr
arpa: cbmvax!grr@uunet.uu.net

------------------------------

Date: 1 Aug 89 12:12:57 GMT
From: vicc@unix.cie.rpi.edu (VICC Project (Rose))
Subject: Re: Cherryh

grr@cbmvax.UUCP (George Robbins) writes:
> Cherryh has now pumped up Gehenna with till it is pregnant with dire
> possibilities, but really hasn't addressed what the long term effects
> are.  I'm waiting for that one.  Why is the divergence of a Human society
> supposed to be so dangerous for the rest of the occupied space?

Have you read Cyteen yet? That will explain some about Ghenna.

> Anyway, why is Faded Sun too "deep"?  I found it pretty straightforward,
> with the only problems on reflection being that (a) the pseudo-samuri
> stuff seems a bit thin these days and (b) the journey through
> space/time(fig.)  to the homeland of the Mri is a bit tedious and perhaps
> derivative.  I had a lot more trouble with the Morgaine series...

Maybe I was wrong about this. A good series, I just feel it may not be a
best 1st introduction to Cherryh. I guess I just felt somewhat overwhelmed
by the series. I did however, recognize it as part of her universe.

I also am having problems with the Morgaine series. I haven't gotten past
the first couple of chapters.

Frank Filz

------------------------------

Date: 2 Aug 89 13:04:34 GMT
From: grr@cbmvax.commodore.com (George Robbins)
Subject: Re: Cherryh

vicc@unix.cie.rpi.edu (VICC Project (Rose)) writes:
> Have you read Cyteen yet? That will explain some about Ghenna.

Yep, It explains a lot about Gehennna to the point where Gehenna makes a
lot more sense the second time around.  This is part of what I meant by
pumping up, in that in addition to providing a background for why the
Gehenna colony was set up, it also throws in all kinds of hints of dire
consequences without ever really exploring them.  The "writers guide"
section in the first of the Merovingen books also makes allusion to the
"Gehenna Disaster/Doctrine" if I recall.

This was something that really irritated me about Cyteen.  Even in the
single hard cover edition, you realize about a 1/4 inch from the end that
there isn't any real resolution of the broader plot elements, rather it's
more of a "day in the life" sort of thing with a Asimovian murder mystery
tossed in.  I'm quite curious as to whether there's a direct sequel planned
or this is just a rather detailed piece of patchwork in the larger quilt
that Cherryh is messing with.

> I also am having problems with the Morgaine series. I haven't gotten past
> the first couple of chapters.

There are a number of problems here.  First, Cherryh is fairly blatant
about trying to set up mood and background before loosing her character,
rather than integrating the exposition into the action.  It's kind of
interesting that each of the books has sort of a different attempt at how
to handle this task.

The books tend to be a bit murky in that the reasons for why things are
happening and what the author is trying to get at are often evident only in
hindsight. True, this a lot like real life, but when the author becomes too
obscure, then the reader tends to gloss over things what were intended to
be important.

Also while the basic premises are grappled with, they probably aren't
adquately handled within the bounds of the original trilogy.  Cherryh is
trying hard to achieve juxtaposition of Legend vs. History, Magic vs.
Technology and Mythic Figure vs. Person.  Trying to pull of all three
contrasts is no trivial task.

She tends to weaken the story by overplaying various bits.  Changeling is
psychicly and physically draining in the reality perspective where the
moral stress would be adquate to develop the story.  The gates are too
powerful, tending to accrete whatever properties are convenient to the
plot.  Any all-powerful furniture employed requires most crafty invention
of limitations or compensations to avoid undermining the plausibility of
any rational plot.

Finally, while the other contrasts seem satisfactory, the contrast between
Morgaine as a Mythic Figure and as a Person is doesn't really come off.
Too much of the Legendary leaks in and we are still left with a Heroic
figure instead of a person.  It's not until Exile's gate, where perhaps
with a few years experience in working the strings, Cherryh manages to get
things clearly functioning on the basis of human emotions and motivations.

The first the books need to read in order, or you lose at lot of the
continuity and sense of an ascending scale.  Exile's Gate can be read
either as a powerful completion and conclusion or as an introduction to the
trilogy.  Unfortunatly, doing the latter, while it clarifies the trilogy,
it also casts it into a little harsher light...

George Robbins
uucp: {uunet|pyramid|rutgers}!cbmvax!grr
arpa: cbmvax!grr@uunet.uu.net

------------------------------

Date: 2 Aug 89 14:25:51 GMT
From: grr@cbmvax.commodore.com (George Robbins)
Subject: Re: Delany's Neveryona series

doom@portia.Stanford.EDU (Joseph  Brenner) writes:
> I've seen a number of positive references here lately about the Neveryon
> books.  This may seem like a dumb question, but is there someone who can
> tell me what's good about them?
>
> I'm a pretty hard core Delany fan, but I didn't get the point of Tales
> of Neveryon at all.  Possibly I'll "grow into them", but right now these
> books seem to me like the worst things Delaney has ever written.

It's an interesting question.  The answer might be, not that they're the
worst things that Delany has written, but rather that they've escaped from
the category of conventional fiction into sort of set of parables for
exploring the author's philosophy.

Tales of Neveryon is fairly readable as conventional fiction, but by the
time you hit "The Bridge of Lost Desire" it has degenerated or rather
evolved to the point where it is readable only if you are attuned to
Delany's philosophical concerns or still capable of direct identification
with the characters.

This process has bit in common with Dahlgren, which you cleverly neglect to
categorize as one of his books you liked or perhaps the next to worse.
There at least, the events are never more than an arm's reach from
(possibly very gritty) reality or dream/nightmare distortions of reality.
There is also in retrospect, a fairly simple mechanism where Kidd kind of
traverses this circular trail while sparking off various fairly discrete
tales, scenes and/or dreamscapes.  There is sort of a charm where where one
of these will resonate strongly with the readers psyche or sensibilties and
then it sort of slithers off into something different.  As a result, you
find that you have spent a time as a fellow traveller with the author and
perhaps gained something from the experience, while at the same time
finding yourself unchanged, back at the starting point, with your own path
to traverse.

Now, in Neveryon, it isn't a cityscape, and the events are generally those
one might prefer to keep at more than arm's length.  The plot path adopts
the metophor implicit in a the astrolabe (?) that shows up around Gorik's
neck, one of overlapping circles that can shift relative to one another...
Seems it also gets discarded somewhere, which might also be another
metaphor for taking control and following ones own path, or at least the
illusion thereof.

As to whether you'll grow into them, well, let's assume that one can always
pick them up later with hope of better understanding.  There is also some
accretion of critical matter and opinions that may grant easier entry or
illuminate the origin/meaning of some repeated themes/elements that
othewise remain obscure.

The question of good or bad simply defies a simple answer.  Do you really
want to say "good" in the sense that it's a marketable, readable Fantasy/SF
book?  Or maybe "good" in the sense that the author has managed to express
pretty much just what he wanted to?  Delany is certainly not writing to
commerical formula, and he seems to have something he wants to express.
The rest is up to us...

> They are encouraging in one sense.  A field that can publish books as
> weird as these (and *sell* them successfully) can encompass almost
> anything...

Sadly, Delany has apparently had problems getting some of his stuff
published.  It may not be very commercial, or may tease one taboo too many,
but I'd prefer not to have someone else make that judgement for me.

George Robbins
uucp: {uunet|pyramid|rutgers}!cbmvax!grr
arpa: cbmvax!grr@uunet.uu.net

------------------------------

Date: 3 Aug 89 13:23:51 GMT
From: russw@cs.utexas.edu (Russ Williams)
Subject: Re: Delany's Neveryona series

Neveryon is definitely an acquired taste.  I found parts of it to be very
dull and tedious.  On the other hand, parts were very exciting, touching
and funny (not all at the same time :-) When The Bridge of Lost Desire came
out, I read it all in a couple days (I usually take weeks to finish books.)

In any case, the early Delany books are all much more readable and
traditional in style.  I would especially recommend Nova, one of the first
sf books I ever read, and still one of my favorites.  It's got a classic
sf/space plot, and no semiotics discussions!  (Also, if you're into
cyberpunk hype, it's sometimes hailed as a precursor to cyberpunk...)  The
Ballad of Beta-2 was also good, with the additional advantage that it's
quite short.

A Readercon flyer described Delany as the "Woody Allen of sf": "I really
like your books, especially the early simple ones"...

Russ

------------------------------
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Today's Topics:

	     Books - Eddison (6 msgs) & Frankowski & Gibson &
                     Hodgell & Kay (2 msgs) & 
                     Kurland (2 msgs) & Lanier

---------------------------------------------------------------------------

Date: 31 Jul 89 04:09:35 GMT
From: Bill_P_Pearce@cup.portal.com
Subject: Eddison

Scott Gibson mentions Eddison's "The Worm Ouroboros", and I am curious what
people think about Eddison.  I struggled though this book a few years ago
and I have had some of his others for years ("The Mezentian Gate", "A Fish
Dinner in Memison", and "Mistress of Mistresses") but have not gotten
around to trying them.  I know they are recognized as "great", so I am no
doubt wrong in finding "The Worm" rather boring.

I was glad to see Scott mention Robert Silverberg's "Lord Valentine" series
also ("Lord Valentine'e Castle", "Valentine Pontifex", and "Majipoor
Chronicles"), which I found very enjoyable.

Bill Pearce

------------------------------

Date: 1 Aug 89 14:29:04 GMT
From: jwi@lzfme.att.com (Jim Winer @ AT&T, Middletown, NJ)
Subject: Re: Eddison

Bill Pearce writes:
> Scott Gibson mentions Eddison's "The Worm Ouroboros", and I am curious
> what people think about Eddison.  I struggled though this book a few
> years ago and I have had some of his others for years ("The Mezentian
> Gate", "A Fish Dinner in Memison", and "Mistress of Mistresses") but have
> not gotten around to trying them.  I know they are recognized as "great",
> so I am no doubt wrong in finding "The Worm" rather boring.

Actually, I don't think we're wrong, I think "The Worm" (and the rest of
them) are rather boring. The only reason they seem to have had for existing
is that they were the only other heroic fantasy available shortly after The
LOTR came out. Everybody was high on JRRT and there wasn't anything
available to fill the gap except "The Worm."

Jim Winer
..!lzfme!jwi

------------------------------

Date: 1 Aug 89 16:47:25 GMT
From: rogerk@sco.com (Roger Knopf 5502)
Subject: Re: Eddison 

Bill_P_Pearce@cup.portal.com writes:
>Scott Gibson mentions Eddison's "The Worm Ouroboros", and I am curious
>what people think about Eddison.  I struggled though this book a few years
>ago and I have had some of his others for years ("The Mezentian Gate", "A
>Fish Dinner in Memison", and "Mistress of Mistresses") but have not gotten
>around to trying them.  I know they are recognized as "great", so I am no
>doubt wrong in finding "The Worm" rather boring.

"Wrong" for finding a book boring? Never. That is not to say that others,
myself included, do not find it boring but face it, pal, it's your taste
and you should learn to be comfortable with it!

"The Worm" to me was an interesting mood re-creation of earlier pieces
(King of Elfland's Daughter comes to mind) with Eddison's own, more
interesting but very stylized characterizations added. I haven't looked,
but I would like to know whether "The Worm" preceded Zelazney's Amber
series. Don't get me wrong, the TWO is not fit to untie Amber's shoes, but
there are some interesting parallels.

I found the later books completely uninteresting, I could never get more
than two chapters into Fish Dinner in Memison.

Roger Knopf
The Santa Cruz Operation, Inc.

------------------------------

Date: 2 Aug 89 16:01:56 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: Re: Eddison

Bill_P_Pearce@cup.portal.com:
>Scott Gibson mentions Eddison's "The Worm Ouroboros", and I am curious
>what people think about Eddison.  I struggled though this book a few years
>ago...

I loved The Worm Ouroboros.  His other books are readable, but not in the
same class.  I've encountered many people who thought as highly of this
book, and many others who thought it was slow trash.  I've about concluded
that the two groups are distinguished by their willingness (or lack
thereof) to read and enjoy non-contemporary books on their own terms.

By this, I don't mean dutifully working one's way through a thousand-page
book because the English teacher said that it was Great.  I mean adjusting
one's mindset and expectations so that the alien pacing and conventions may
be enjoyed on their own terms.

I know people who can't be bothered to do this: If a book isn't a good read
by 1989 conventions, that's the book's problem, not theirs.  I think that
such people are missing out on some very enjoyable reading, but I can
hardly argue that they have any obligation to make the effort.

rogerk@sco.COM (Roger Knopf 5502):
>I haven't looked, but I would like to know whether "The Worm" preceded
>Zelazney's Amber series. Don't get me wrong, the TWO is not fit to
>untie Amber's shoes, but there are some interesting parallels.

It preceeded the Amber series by quite a few years.

Dani Zweig
haste+@andrew.cmu.edu 

------------------------------

Date: 2 Aug 89 16:10:49 GMT
From: anasaz!scott@phx.mcd.mot.com (Scott Gibson)
Subject: Re: Eddison

jwi@lzfme.att.com (Jim Winer @ AT&T, Middletown, NJ) writes:
>> Bill Pearce writes:
>> Scott Gibson mentions Eddison's "The Worm Ouroboros", and I am curious
>> what people think about Eddison.  I struggled though this book a few
>> years ago and I have had some of his others for years ("The Mezentian
>> Gate", "A Fish Dinner in Memison", and "Mistress of Mistresses") but
>> have not gotten around to trying them.  I know they are recognized as
>> "great", so I am no doubt wrong in finding "The Worm" rather boring.
>
>Actually, I don't think we're wrong, I think "The Worm" (and the rest of
>them) are rather boring. The only reason they seem to have had for
>existing is that they were the only other heroic fantasy available shortly
>after The LOTR came out. Everybody was high on JRRT and there wasn't
>anything available to fill the gap except "The Worm."

Well, I cannot speak for Eddison's works, other than "The Worm..", since I
have not read the others.

Sorry that you found them boring.  I will admit that the style in which
"The Worm Ouroboros" was written is not condusive to enjoyment by modern
readers, but if you can overcome it, I think the book is wonderful.

Possible spoilers....

I haven't read "The Worm..." for about 5 years, so bear with me.  My
principle source of enjoyment in the novel is the character from Goblinland
who has betrayed his own people [I cannot grasp his name!!!]  In my
opinion, this is a great tragic character in the tradition of classical
tragedy.  We have an intelligent, sensitive individual who, for reasons
largely undisclosed, decided to betray his own people.  Haunted by his
choice, he is revealed to be noble man, more full of chivalry and honor
than many of the more conventional characters.  Set to guard over an
important female captive, we get to see a lot of him, and in fact, I find
him to be the pivotal character in the drama.

Anybody else out there have a good experience with this book, or with this
character?

Scott

------------------------------

Date: 2 Aug 89 16:30:39 GMT
From: anasaz!scott@phx.mcd.mot.com (Scott Gibson)
Subject: Re: Eddison

rogerk@sco.COM (Roger Knopf 5502) writes:
>"The Worm" to me was an interesting mood re-creation of earlier pieces
>(King of Elfland's Daughter comes to mind) with Eddison's own, more
>interesting but very stylized characterizations added. I haven't looked,
>but I would like to know whether "The Worm" preceded Zelazney's Amber
>series. Don't get me wrong, the TWO is not fit to untie Amber's shoes, but
>there are some interesting parallels.

Well, unless any of the works in the Amber series were written in the
1930's, I think that "The Worm Ouroboros" was definitely the first of the
two.

Just out of curiosity, what are the parallels?

On the subject of parallels with Eddison, I found some of the concepts in
Donaldsons "The One Tree" to be familiar to those in "The Worm..."

I, too, like the Amber works.  I also like "The Worm..."

Scott

------------------------------

Date: 31 Jul 89 01:11:00 GMT
From: GILL@qucdnast.bitnet
Subject: Frankowski - Radiant Warrior

     Having just finished Radiant Warrior, I take a little bit exception to
calling it a teenager's fantasy.  That part of it was no more than in the
previous book - it was just a little bit more apparent as the continuity of
the plot was a little weaker here.  Personally, I happen to think that
those who complained are just a bunch of prudes!  If you disagree, don't
waste bandwidth by answering here - I'll ignore stuff sent to my mailbox
just as efficiently!  :-) I will agree that this book was a bit weaker and
didn't really have much of a concluding finish.  (I expected Piotr's
marriage back halfway through High-Tech Knight.)  This book was merely done
for continuity, and I am hoping for better in the next installation.  (3
books covered 4 years - 1 book for the final 6, as well as the battle with
the Mongols - could be interesting.)

     IMHO, part of the problem with this particular novel was the fact that
the publisher pushed Frankowski to write the last three in one shot.  I
understand why it was done, but ....

Arnold Gill
Queen's University at Kingston
BITNET:  gill@qucdnast

------------------------------

Date: 2 Aug 89 16:49:53 GMT
From: anasaz!scott@phx.mcd.mot.com (Scott Gibson)
Subject: Neuromancer, by Gibson

Well, I finally broke down and bought a copy of "Neuromancer" last week.  I
have read it and really enjoyed it.

One note: I have put off reading this book [wrongly, I guess] for a couple
of reasons.  Firstly, I have always been uncomfortable with the sub-genre
name "Cyberpunk".  I have always felt that this name sounded rather
juvenile, and wrongly assumed that it described work that was rather
juvenile.  Secondly, comments on the net about William Gibson have often
been of the sort "Gibson is the best writer ....", a claim which is so hard
to defend that I classed it as further evidence of the juvenility of
"cyberpunk".

Well, in reviewing some old "Best of Omni" issues that I have, I found the
story "Johnny Mnemonic" in one.  I had read and enjoyed the story many
years ago, but the author's name did not register as the same one who was
being praised.  I then bought and read "Neuromancer".

Mr. Gibson is a very good writer [if such a judgement can be made from
reading only two of his works].  I thoroughly enjoyed both works, and have
recommended them to friends.  I found that both seemed to fit into my
concept of science fiction, given that the science in question was
electronics, computer science, and pharmaceuticals.

Second note: "Cyberpunk" still sounds juvenile to me; I just no longer
assume that it describes juvenile works.  And, Mr. Gibson is not the best
writer ever; just a gifted one [which should be praise enough for any
writer].

Scott

------------------------------

Date: 2 Aug 89 02:11:00 GMT
From: jcf00605@uxa.cso.uiuc.edu
Subject: P.C. Hodgell, what happend to?

   Does anyone know what ever happened to the author P.C. Hodgell?  She
came out with two terrific (in my opinion :^) ) fantasy novels a few years
ago GOD STALK, and DARK OF THE MOON. These books form the first parts of a
series but the third part never came out (at least that I've seen).
   The last I read (in the back cover of D.O.T.M.) she was going to reenter
graduate school to finish her dissertation, but this was almost four years
ago.
   I would also be interested in what other people thought of her books.
They must now be out of print since everyone I've lent the books to has
gone on a Hodgell hunt and hasn't even found the originals.
   Any information would be appreciated. Thanks in advance for your help.

Jason C. Freedman
Belushi@uicsl.csl.uiuc.edu
jcf00605@uxa.cso.uiuc.edu

------------------------------

Date: 1 Aug 89 16:11:05 GMT
From: stiatl!bryan@gatech.edu (Bryan Donaldson)
Subject: Guy Gavriel Kay

Another author that allows main characters to die : Guy Gavriel Kay in _The
Fionivar Tapestry_ (trilogy)

This is another of those "people from our world are transported to a world
of magic, wizards, etc." books. However, IMHO, it's the best of that type.

Bryan Donaldson
Sales Technologies, Inc
3399 Peachtree Rd, NE
Atlanta, GA
(404) 841-4000
gatech!stiatl!bryan

------------------------------

Date: 2 Aug 89 16:54:24 GMT
From: schuck@dciem.dciem.dnd.ca (Mary Margaret Schuck)
Subject: Guy Gavriel Kay (was Re: Rosenberg -- The Hero Lives)

bryan@stiatl.UUCP (Bryan Donaldson) writes:
> Another author that allows main characters to die : Guy Gavriel Kay in
> _The Fionivar Tapestry_ (trilogy)
>
> This is another of those "people from our world are transported to a
> world of magic, wizards, etc." books. However, IMHO, it's the best of
> that type.

I agree wholeheartedly with this recommendation.  IMHO it's the best
fantasy I've ever read.  (I was lucky that I read the trilogy in a peculiar
time frame too--volume III was released the day I finished reading Volume
II.  I'd waited for V II from the SF book club, but I ended up buying V III
full price, hardcover and then ran home to read it in one sitting.)

Does anyone know anything about what else he's written?  Is there anything?
Is he currently writing?  How can I find out?

Allowing major characters to die was very effective too.  I found that I
was so unprepared for such a thing to happen that it was several pages
before I clued in that "Hey, This person's gone!  It's permanent!"  Then I
had to go back and read it again.

(And even then I kept watchin for "trick" ways to re-introduce the
character ("Pam, it was just a dream!")

Mary Margaret.
schuck@dretor.dciem.dnd.ca
{decvax,attcan,watmath...}!utzoo!dciem!schuck

------------------------------

Date: 26 Jul 89 15:51:32 GMT
From: gandalf!alayne@scs.carleton.ca (Alayne McGregor)
Subject: Re: A STUDY IN SORCERY by Michael Kurland

ecl@cbnewsj.ATT.COM (Evelyn C. Leeper) gives
a book review of A Study in Socery by Michael Kurland:

> Darcy had always been patterned somewhat on Sherlock Holmes; this latest
> title merely emphasizes it.

Actually, I saw hints of Nero Wolfe/Archie Goodwin, as well.

> The mystery is fairly mundane, there's the usual court intrigue, and
> perhaps the whole series is starting to run down.  A STUDY IN SORCERY is
> enjoyable enough for an evening's entertainment, but nothing new or
> original.

I rather enjoyed the setting in the Americas, with the Aztec temple in New
England, and the power struggles between the different native groups.  It
was an interesting expansion of some of the ideas in the original Lord
Darcy books. The mystery wasn't bad, either; the villain wasn't obvious.

The Kurland books aren't as good as the original Garrett books, IMHO; they
occasionally tend to drift into parody and being too too cute. But they're
still among the best continuations-by-another-author-of-a-series books I've
seen.

Alayne McGregor
dgbt!gandalf!alayne

------------------------------

Date: 2 Aug 89 17:23:53 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: Re: A STUDY IN SORCERY by Michael Kurland

alayne@gandalf.UUCP (Alayne McGregor) writes:
>ecl@cbnewsj.ATT.COM (Evelyn C. Leeper) gives
>a book review of A Study in Socery by Michael Kurland:
>
>> Darcy had always been patterned somewhat on Sherlock Holmes; this latest
>> title merely emphasizes it.
> 
> Actually, I saw hints of Nero Wolfe/Archie Goodwin, as well.

Garrett was a fervent Nero Wolfe fan.  It's a lot more obvious in "Too Many
Magicians."  He was also had an extraordinary fondness (and ability) for
dealing in puns.  From "Too Many Magicians", just think about the Marquis
de London's pastime and his legman.  Not to mention the ingenue's
relative's name, location, and messenger.

> The Kurland books aren't as good as the original Garrett books, IMHO;
> they occasionally tend to drift into parody and being too too cute. But
> they're still among the best continuations-by-another-author-of-a-series
> books I've seen.

Kurland isn't bad, but he just doesn't have Randall's spark.  His death was
a great loss . . .

Hal Heydt
Analyst, Pacific*Bell
415-823-5447
whh@pbhya.PacBell.COM

------------------------------

Date: 27 Jul 89 00:08:25 GMTF
rom: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Questions re Lanier

I0060301@dbstu1.BITNET writes...
>Has anyone the slightest idea whether Sterling E. Lanier has come up with
>a sequel to 'Hiero's Journey' and 'The Unforsaken Hiero' or is it in the
>making? (Chuq, do you know?)

One has never been published. Whether Lanier has written or is writing one,
I don't know.

- --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.dec.com!boyajian
        asabet.dec.com
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
        asabet.DEC

------------------------------
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Today's Topics:

	 Television - Space:1999 & Chronicles of Narnia (3 msgs) &
                      Blake's 7 (3 msgs) & The Prisoner & 
                      First Born

---------------------------------------------------------------------------

Date: 15 Jul 89 02:07:33 GMT
From: cfogg@blake.acs.washington.edu (Chad Fogg)
Subject: Space:1999 NEWS

Today (Fri, 14 Jul 1989) the deal was closed with Pioneer to press the CLV
laser discs of "Space:1999" episodes.  One episode on each side of the NTSC
discs. (Space:1999 was a Gerry Anderson SF series 1975-7).

For at least one year, Pioneer LDC of Long Beach, Californa has the
distribution rights.  Only two discs will be test-marketed at first.

Meanwhile, back at J-2 Communications in Los Angeles, consideration of
video tape distribution is under way.  Although it will be some time later
(after the release of LaserVideo) that tapes would be sold.

J-2 does NOT deal with the hacked-to-death anthologies that came out a few
years prior in 4 movie-like installments ("Alien Attack, " Journey Through
the Black Sun," "Cosmic Princess," and "Destination: Moonbase Alpha.").
Original episodes only.

ITC Entertainment has *nothing* to do with the home video aspect.  They
deal strictly wth TV stations.

Interest in videotapes may accelerate J-2's plans.  So feel free to write
to:

   J-2 Communications
   10850 Wilshire Blvd
   Suite 1000 
   Los Angeles, CA 98024
   (213) 474-5252

Be polite and patient if you call.  Make it clear that you are a potential
buyer looking for VHS or whatever.  It is always more respectful to write.

cfogg@blake.acs.washington.edu
cfogg%blake.acs.washington.edu@uw-beaver.UUCP

------------------------------

Date: 18 Jul 89 12:14:55 GMT
From: keith@microvax-a.computer-science.liverpool.ac.uk (S'Keith)
Subject: New BBC Narnia Chronicle coming soon.

The latest BBC Radio Times details describes the new Narnia production:
Voyage of the Dawn Treader. I (sort of) whooped in delight when I
discovered the article and then sobered up on remembering the
not-quite-disaster of Lion, Witch and Wardrobe.

What happened to the book Prince Caspian? This should have been dramatised
before V of the DT. Those people who haven't read the chronicles won't have
a clue (well, perhaps they will). Caspian is being played by Sam West who
looks far too young. Anyway, this is some of the blurb:

It's a real ship - 60ft long French crab-fishing boat transformed into the
Dawn Treader complete with dragon's head, curling tail, purple sails, poop
deck and the crow's nest. The dragon (like all other BBC props.) is made
from polystyrene and has a smiling face. The overall DT design is based on
15th century models and has been deliberately made to look as though she's
travelled the seas rather than gleaming with new paint etc.. SHOCK! HORROR!
This DT has two masts and therefore two sails and two crows nests.

I wonder how they'll manage Reepicheep and the sea serpent. They'd better
handle Ramandu's island and the delivery of the fireberry with dignity or
I'll not be pleased!!

Keith Halewood
Janet:     KEITH@UK.AC.LIV.CS.MVA
Internet:  KEITH%MVA.CS.LIV.AC.UK@CUNYVM.CUNY.EDU

------------------------------

Date: 19 Jul 89 13:52:36 GMT
From: cmp7130@information-systems.east-anglia.ac.uk (R.M. O'Neill)
Subject: Re: New BBC Narnia Chronicle coming soon.

keith@mva.cs.liv.ac.uk (S'Keith) writes:
>The latest BBC Radio Times details describes the new Narnia production:
>Voyage of the Dawn Treader....  What happened to the book Prince Caspian?
>...

As I understand it (heard it sometime ago, on the telly), they are
concatenating the two books in this production. Whether they are cutting
any out I don't know. (This _may_ be totally wrong, I don't get RT)

> ... remembering the not-quite-disaster of Lion, Witch and Wardrobe.

It must be said that the book has imagery which, in my opinion, dooms _any_
TV production. Having said that, 'Aslan' was a joke, and could surely have
had a better voice at least.

> Prince Caspian ...  should have been dramatised before V of the DT

If you really want to be pedantic, 'The Magicians Nephew' should have come
before 'The Lion, The Witch, and The Wardrobe'.

Richard O'Neill
UUCP:  ..|ukc|uea-sys|cmp7130
Janet: cmp7130@uk.ac.uea.sys

------------------------------

Date: 21 Jul 89 02:49:25 GMT
From: albert@endor.harvard.edu (David Albert)
Subject: Re: New BBC Narnia Chronicle coming soon.

keith@mva.cs.liv.ac.uk (S'Keith) writes:
>What happened to the book Prince Caspian? This should have been dramatised
>before V of the DT.

_Prince Caspian_ is -- let's face it -- not much of a story.  I mean, it
has some good imagery, and is important to the overall story, but plotwise
there's not really all that much there.  The kids go back, get lost in
Narnia for a hundred pages, fight a battle, and go home.  Now _Dawn
Treader_ has some real possibilities!  I'm looking forward to this one.
Any idea if PBS has contracted to show it in the U.S. yet?

David Albert
UUCP: ...!harvard!albert
INTERNET: albert@harvard.harvard.edu

------------------------------

Date: 15 Jul 89 21:40:30 GMT
From: fox-r@periwinkle.cis.ohio-state.edu (Guitarist from hell)
Subject: Re: Blake's 7

>>There is a book called Afterlife which tells of the events after the end
>>of the fourth season cliffhanger.  While it isn't the legitimate
>
>Care to say what happened?  I'm dying to know...

WARNING, definite spoilers about the book follow. 

Even though some poster said that this book was terrible, I liked it.  It
showed quite a bit of imagination and had a much more involved story than
any of the tv episodes ever had.

The book opens on Gauda Prime five months after the last shootout.  Avon
has been kept in a prison cell, only communicating with a guard named
Korell.  She was left for some unknown reason and she is the only guard in
the complex.

Vila comes in to rescue Avon and describes what happened after the
shootout.  Vila had played dead, the others were really dead.  After the
shootout, something scared off the federation guards and Vila was left
alone (Avon had been taken to a cell).  Vila left the complex and hid in an
old transporter (spaceship) until he got enough courage to take a look.  5
months later he crept in and freed Avon.  Since Korrell was the only guard,
they didn't get caught.  Here, it gets a little wild.  Korrell goes with
Avon and Vila as they flew Gauda Prime.  Before this, they find CORA, a
computer built by Ensor before ORAC.  CORA is the only computer which can't
be controlled by ORAC.  Avon takes one of the leftover ships and once in
space, attempts to convert his new ship into a Liberator type ship by
having shields built, a new drive installed and finally a teleport system
made.  Rather ambitious plans.

He succeeds in the first two after some adventures and goes to a planet
where he will attempt to build his teleport.  In the meantime, Servalan has
come into the picture, finding out that Blake was seen on Gauda Prime.  She
questions one of the Federation guards who had been involved with the
shootout.  He tells that after the shootout, the Federation troops had to
withdraw as their computers told them of an incoming attacking battle
fleet, much larger than their own group of ships, so after the shootout,
they took Blake's body and left (not knowing or caring who the others were
that were in the shootout).

Back to Avon and co.  Avon is worried about MIND (Machine Induced Neural
Deviance) which is a mystical computer which could help Avon take over the
universe.  Worse, Avon feels that MIND has been influencing him over the
last few years.

Later we find out that Blake had been caught by the Federation and used as
a dupe to try to get other revolutionaries.  He was placed on Gauda Prime
(thinking he was running a recruiting center for rebels) but in fact the
Federation used him to find these rebels.  Only, Blake's tactics were too
severe and so some guards were sent to deal with him (i.e kill him).
Servalan finds out about all this and heads to Gauda Prime where she begins
tailing Avon.  She captures him and gets both ORAC and CORA.  Avon does get
away though.

Avon makes his way to Terminal where he repairs it and it becomes his new
space ship (having the ability to be moved).  Eventually, he finds MIND and
it turns out that Avon's sister is behind it.  She is an even greater
computer programmer than he, and she is using MIND to take over the
Federation.  This is how the story ends.  Right before the end however,
Vila, while in the control station on Terminal, gets greeted by another
survivor of the shootout, Tarrant.  Tarrant however, does not want to wait
with Vila while Korrell and Avon are off on a mission, and leaves.  The
book is a little unclear, but I think Tarrant dies while trying to leave
Terminal (he gets killed by some mutated life form which is 50 feet long).
Also, Korrell turns out to be a secret agent under the employ of Servalan.
The book does end the series because Avon's sister wins the final battle.
With MIND, she can control everything.  It is not clear what role Avon
would play, if he would play any role at all or if he was as much a
prisoner as everyone else.

I'm sorry this summary is a little unclear and imprecise, the story is a
little fuzzy at the moment.

Richard Fox
Laboratory for Artificial Intelligence Research
The Ohio State University

------------------------------

Date: 15 Jul 89 23:57:39 GMT
From: kayuucee@cvl.umd.edu (Kenneth W. Crist Jr.)
Subject: Re: Blake's 7

> I'm sorry this summary is a little unclear and imprecise, the story is a
> little fuzzy at the moment.

   So was the story. This was a perfect retelling of a terrible attempt at
a BLAKE'S 7 story. I heard somewhere that this was the official BBC version
of what happens after "Blake." Fortunately Terry Nation hates it and is
still mad at the BBC and Chris Boucher for the final version of "Blake." He
wasn't told what happened until after it was filmed, and maybe televised,
which was against his contract with the BBC. He was supposed to have script
approval, but Chris never got around to telling him, "Hey, Terry, we're
killing everybody off in the last episode. Knew you'd love it, babe!"

------------------------------

Date: 17 Jul 89 11:43:53 GMT
From: bob@etive.edinburgh.ac.uk (Bob Gray)
Subject: Re: Blake's 7

fox-r@cis.ohio-state.edu writes:
>bob@etive.ed.ac.uk (Bob Gray) writes:
>>The second season ended when the crew acquired ORAC, and the "liberator"
>>blew up.
>
>The second season ends with Star One and the beginning of the galactic
>war.

Duhhhh! I must have been confusing the first and second end-of-season
cliffhangers. It's been a long time since I saw these episodes. The BBC has
only shown them once way back when they were originaly made.

>>The fourth season cliffhanger is still with us.

>There is a book called Afterlife which tells of the events after the end
>of the fourth season cliffhanger.  While it isn't the legitimate (or
>legal) conclusion to the Blake episode, it makes for one interesting
>potential ending.  I say it is not the legal ending because it is Tony

Well, I have read the book, that's why I said that the cliffhanger was
still with us.

Spoiler warning...

While I found Avon's reason for killing Blake at least plausible, the book
rapidly went downhill from about the end of the second chapter.

Once ORAC's twin, CARO appears you don't believe the story can get any
worse.

It does. The other rebels show up. In a FLEET of battleships. Helped by
Avon's sister (who is much better with computers than Avon).

And everyone, with the exception of Blake who is really dead this time,
lives happily ever after.

Blech!

Bob

------------------------------

Date: 19 Jul 89 18:45:00 GMT
From: WEYKERS@uncg.bitnet (Shayne Weyker)
Subject: re: The Alternate Chimes of Big Ben

Somebody mentioned that they thought that the "POP" in the end sequence
stood for "Protect Other People".  I just wanted to muddy the waters a bit
and say that I've heard it means "Prisoner Of the People".

What do the Prisoner fans who aren't normally into comic books think of the
recent Prisoner four issue limited series by DC?

Shayne Weyker
weykers@uncg.bitnet

------------------------------

Date: 19 Jul 89 12:30:27 GMT
From: leeper@mtgzx.att.com (Mark R. Leeper)
Subject: FIRST BORN

				  FIRST BORN
		     A telefilm review by Mark R. Leeper

	  Capsule review:  BBC TV has done some very good science
     fiction stories in their 3-part, 3-hour format.  FIRST BORN
     is not one of them.  The story spreads itself too thin by
     touching the philosophical issues and the social issues far
     too lightly, yet letting them get in the way of the story
     values.  This story of a hybrid child is neither fish nor
     fowl.  Rating: 0.

     One of the facts of life that you have to get used to is that you just
cannot have it all.  Most major films, at least Hollywood films, open first
in the United States and may wait a while before getting their releases in
other countries.  The United States has the second largest film industry in
the world (second only to India's huge film industry) and films play in the
United States first and take longer to get to places like Britain.  But a
lot of good drama, and in particular good science fiction drama, never
makes it to the United States at all or does, but with a low profile, so
few of us Yanks see it.  In particular, there is some really good science
fiction done for the BBC that few Americans ever get a chance to see and
far fewer actually see.

     The BBC seems to go for three-part, three-hour dramas with really high
production values.  Every once in a while one of their mini-series gets
shown in this country.  Their adaptation of DAY OF THE TRIFFIDS was one of
the best book adaptations to another medium I have ever seen.  Their
alternate history story AN ENGLISHMAN'S CASTLE is probably the most viewed
and most requested tape in my collection.  The most accurate dramatic
version of DRACULA (not science fiction, but in a related field) was their
COUNT DRACULA.  But this sort of drama is picked up for American television
in a piecemeal fashion.  Three-hour mini-series are an awkward length and
very hard to get scheduled here.  When they are, often these programs are
poorly publicized.  So in the long run, with the exception of a few
flamboyant series such as DR. WHO and BLAKE'S 7, little of the BBC's
science fiction gets much attention in this country.

     However, having said all that, I have to say that last year's FIRST
BORN, recently shown on the Arts & Entertainment Network, is only a
competently made science fiction horror story and is not representative of
the best of the BBC.  FIRST BORN is an adaptation of THE GOR SAGA by
Maureen Duffy (not to be confused with the Gor novels of John Norman).  The
story deals with the aftermath of a genetic experiment to cross-breed a
human with a gorilla.  What do you get if you cross a gorilla with a human?
Improbably enough, you seem to get a human with only minor physiological
abnormalities ad some minor ape instincts.  Tarzan is usually played more
apelike than is Gordon who is half gorilla.  Somehow reminiscent of the
OMEN trilogy, the story is told in three segments showing Gordon as a baby,
a boy, and a young man.  There is so little of the gorilla half in Gordon
that the film is really more about the social stigma of mixed parentage
than it is about Gordon's hybrid nature.

     The story just compounds high improbability with high improbability.
Even given that such a hybrid could survive, why is it as human as it
appears to be?  It starts life as a hairy baby, but soon loses most of that
hair and in spite of the baby looking and acting almost entirely human, a
fellow scientist who sees it every day believes the story that it is half
gorilla, half orangutan.  There are no orangutan characteristics at all and
very few ape characteristics.  In fact, late in Gor's life--Gor is short
for Gordon or Gorilla--his gorilla side manifests itself in his wanting to
be a priest.  That is a touch that will please animal rights people
somewhat more than the clergy, I suspect.

     A story like this could be a thumping good adventure tale (well, maybe
like a Tarzan story), or go deeply into the legal or moral or religious
issues raised (as Vercors's novel YOU SHALL KNOW THEM did), or delve into
the mind of such a chimerical person, or examine the social issues
involved.  FIRST BORN tries to do all four and lightly, and comes up short
on each.

     I would have gone for the philosophical implications, but even the
film SKULLDUGGERY (Vercors's philosophical novel turned into an adventure
vehicle for Burt Reynolds!) went into the philosophy in more depth than did
FIRST BORN.  There is certainly the implication that there are deep
theological issues--one priest seems to be very bothered by them--but the
audience is never actually privy to his objections.  The result is a
well-made television film, but still very dissatisfying.  I would give it a
flat 0 on the -4 to +4 scale.

Mark R. Leeper
att!mtgzx!leeper
leeper@mtgzx.att.com
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Today's Topics:

              Administrivia - Mailing Addresses,
	      Books - Requests (5 msgs) & Fantasy (6 msgs) &
                      Humor in SF (2 msgs)

---------------------------------------------------------------------------

Date: Wed, 26 Apr 89 08:00:52 EDT
From: sfl@elbereth.rutgers.edu (Saul Jaffe, Moderator of SF-LOVERS)
Subject: Administrivia

It is time once again for a few gentle reminders

Problems and administrative questions should always be sent to
SF-LOVERS-REQUEST@RUTGERS.EDU.  Submissions for the digest are to be sent
to SF-LOVERS@RUTGERS.EDU only.  Error messages, particularly those
generated automatically by mailers, should always go to
SF-LOVERS-ERRORS@RUTGERS.EDU which is the address specified in the
"Errors-To:" field.

Unfortunately, due to the large volume of mail that I receive every day,
messages sent to the wrong address are likely to be unprocessed.

------------------------------

Date: 28 Jul 89 15:37:00 GMT
From: LGREEN@wheatnma.bitnet
Subject: SOS

Ok, can anyone tell me the name of the author of SOS the Rope?  I had a
copy that I had read several times, but it seems to have disappeared.  If
anyone could look that up in some kind of a SF book digest or something, I
would be deeply grateful.  It was an excellent book, and I remember hearing
something about a couple of sequels to it.  The sequels are much more
recent, although I believe that SOS was written in the late 60's--early
70's.  Any help?  

Also, can anyone tell me if Roger Zelazny has written another book in his
Amber series?  I read the original first series of books quite a few years
ago, then recently came to the realization that three more books existed in
the series.  I read them and loved them, but he(Zelazny) left the ending
ready for the next book (of course :-).  I anxiously await the next book.

Any news?

Lyman Green
Wheaton College
Norton, MA
Bitnet:  LGREEN@WHEATNMA

------------------------------

Date: 28 Jul 89 19:17:48 GMT
From: PY31NPG@vm.tcs.tulane.edu ("Robert M. Peitzsch")
Subject: (none)

HELP!  Some years ago, I read a book (which was already old at that point)
which dealt with a murdered chemistry grad. student.  The student's
advisor, after being picked up by the cops for the murder, turned to
playing the sleuth to discover the murder's real identity.  The murder was
accomplished by slightly changing one of the solutions which the grad.
student was working with.

 ***Spoiler***

   Sorry folks.  ...and the murder was .... a professor emeritus.  He knew
that the student's research topic wouldn't work and that the student was
falsifying his data in order to make it look like his project was working
(let that be a lesson to us all!).
   Can anyone remember the name of the book?  I think that it was written
by Asimov, but none of the booklists of his books contains a title that
rings a bell.
   Please respond to me directly via e-mail.   Thanks.

Rob
PY31NPG@VM.TCS.TULANE.EDU

------------------------------

Date: 28 Jul 89 18:39:46 GMT
From: EHARNDEN@auvm.bitnet (Eric Harnden)
Subject: Zelazny, I think

I'm trying to find the title to a story.  I think it may have been a
Zelazny, but i'm not sure. in a utopian future, a woman who lives alone in
an isolated house is visited by an escapee from a mental/criminal detention
center.  He is everything the society is not... aggressive, aware, etc. he
is also truly psychotic, and winds up killing her, mostly because she is
too numbed to understand the reality of the depth of his difference.  He is
found by the society's overseers, who make of him a statue, sitting, with
his dagger up-pointed in his lap.  That image may have even accompanied the
printing of the story as a sketch.  Ring any bells?

------------------------------

Date: 20 Jul 89 00:10:48 GMT
From: bewoldt@cmdfs2.intel.com (Bob Ewoldt)
Subject: Chalker type fantasies

This is my first post so I hope everything goes ok.

I would like some titles and authors that use shape changing and/or body
swapping as part of the story. These two ideas are a fantasy of my own.

Thanks in advance for any responses.

Bob Ewoldt
Intel Corp.
5000 W. Chandle Blvd.
Chandler, Az. 85226

------------------------------

Date: 27 Jul 89 23:16:18 GMT
From: bewoldt@cmdfs2.intel.com (Bob Ewoldt)
Subject: Books wanted

I would like to have title and/or authors of books that have the character
physically transformed, either by body swapping or transformation. This
could be to another human or to another form altogether ( animal or alien )
Any input would be greatly appreciated.

Bob Ewoldt
5000 W. Chandler Blvd.
Chanlder, AZ 85226
bewoldt@cmdfs2.intel.com

------------------------------

Date: 28 Jul 89 15:48:02 GMT
From: CBTCC@cunyvm.cuny.edu (Predator)
Subject: Fantasy

Richard S. Holmes writes
>Still... how come so much fantasy assumes a medieval European level of
>technology and social structure?  Why are armor and swords appropriate
>technology in a fantasy world, but not cannon or printing press?  Why have
>so few authors followed Zelazny's brilliant lead with fantasy in a
>non-medieval-European setting: India-like (Lord of Light -- now is this
>fantasy or SF or just an example of Clarke's Law?), galactic (Creatures of
>Light and Darkness), or thoroughly eclectic (Amber series)?

I would say that, seeing as how our culture is derived from western
European sources, that is what most authors here know (or think they do) so
that is what they write about.  Mostly.  For other types of fantasy, you
would probably have to peruse the international section of your bookstore.
But there are some exceptions: the most well-known fantasy hero, Conan, is
not western European.  _The Riftwar Saga_ contains both European and
Oriental (Japanese) cultures. _Lady of the Empire_ (a spinoff from
_Riftwar_) takes place entirely within that Oriental-like culture.

As to technological levels, it would seem to me that guns and printing
presses are incompatible with fantasy.  The essence of fantasy is the hero,
and how impressive would, say, Beowulf be if, when Grendel comes into the
longhouse, Beowulf lets him have it with his trusty Remington pump?  Now,
more exceptions: Time travel: _Lord Kalvan of Otherwhen_. Kalvan introduces
firearms.  (Printing presses are out because of the complexities in paper
manufacture).  Fantasy vs. technology.  Ralph Bakshi's animated film,
_Wizards_, and Lawrence Watt-Evans' books, _The Cyborg and the Sorcerers_
and _The Wizard and the War Machine_.

Finally, though, I would say that SF is really a sub-genre of fantasy (go
on, flame me!).  I think you're touching peripherally on Clarke's axiom:
what is fantasy to one person, is technology to another.  It applies in
books, too.  But when you start including more modern aspects of society, I
think you pass from 'classical' fantasy into the realm of the novel, or
into SF.

I think I've come full-circle.  I guess what I'm really saying is, it goes
with the territory.  Fantasy has swords and magic, because if it doesn't,
it leaves the genre of fantasy.

CBTCC@CUNYVM

------------------------------

Date: 28 Jul 89 19:37:26 GMT
From: ZAK@nihcu.bitnet
Subject: FANTASY

RICH@suhep.bitnet writes:
> Still... how come so much fantasy assumes a medieval European level of
> technology and social structure?  Why are armor and swords appropriate
> technology in a fantasy world, but not cannon or printing press?

I've always thought it was basic masochism--let's have things just like
they are now...only worse...

What happened to all the dreamers postulated new and better ways of doing
things?  Or is that considered tres passe in our oh-so-sophisticated times?

------------------------------

Date: 30 Jul 89 05:00:28 GMT
From: hoptoad!tim@apple.com (Tim Maroney)
Subject: Re: FANTASY

RICH@suhep.bitnet writes:
> Still... how come so much fantasy assumes a medieval European level of
> technology and social structure?  Why are armor and swords appropriate
> technology in a fantasy world, but not cannon or printing press?

You're reading the wrong kind of fantasy.  Try THE RED MAGICIAN by Lisa
Goldstein.  Try WALKABOUT WOMAN by Michaela Roessner.  Try the Lord Darcy
books by Randall Garrett.  Try the "Dancers at the End of Time" trilogy by
Michael Moorcock.  Try tons of stuff by Henry Kuttner.  Try practically
anything by Roger Zelazny.  Try any of the contemporary fantasy stories by
Harlan Ellison.  Try "The Book of the New Sun" by Gene Wolfe.  Try "The
Historical Illuminatus Chronicles" by Robert Anton Wilson.  Try Lynn
Abbey's THE GUARDIANS.  Try R. A. Lafferty, J.  K. Huysmans, and Ray
Bradbury.  Try Ursula K. LeGuin for Christ's sake!

Fantasy is timeless.  It is the literature of the human spirit in any age.
It has little to do with the mass market paperback barbarians-and-
broadswords drivel, most of which is simply inferior imitations of Fritz
Leiber and J. R. R. Tolkien.  There are a few exceptions, such as Elizabeth
Lynn.  But by and large, this stuff is merely wish-fulfillment drivel
plagiarizing the conventions of far greater writers.

Tim Maroney
sun!hoptoad!tim
tim@toad.com

------------------------------

Date: 31 Jul 89 11:50:45 GMT
From: laba-2kd@web-2e.berkeley.edu (kim dong hwan)
Subject: Re: FANTASY

tim@hoptoad.UUCP (Tim Maroney) writes:
>RICH@suhep.bitnet writes:
>> Still... how come so much fantasy assumes a medieval European level of
>> technology and social structure?  Why are armor and swords appropriate
>> technology in a fantasy world, but not cannon or printing press?
>
>You're reading the wrong kind of fantasy. 
     [Many excellent suggestions deleted]

For my two cents:
   _War for the Oaks_, by Emma Bull
   _So You Want to Be a Wizard_ and _Deep Wizardry_, by Diane Duane
   _The Infinity Concerto_ and _The Serpent Mage_, by Greg Bear
All of which rank among my favorite books.
Also:
   _Moonheart_, by Charles De Lint 
   _Wizard of the Pigeons_, by Megan Lindholm.
   _The Bronze King_, _The Silver Glove_, and _The Golden Thread_, by
      Suzy McKee Charnas.

There's quite a lot of fantasy set in the modern day, if you just look for
it.
	
David Goldfarb

------------------------------

Date: 31 Jul 89 16:41:09 GMT
From: amadeus@walt.cc.utexas.edu (Susan Harwood)
Subject: Re: FANTASY

An addition to the list of books that combine fantasy with technology
beyond the average medieval environ: The Keltiad series by Patricia
Kennealy.  There are three books, The Copper Crown, The Throne of Scone,
and the Silver Branch, and they all have a wonderful sense of perfect
blending of those elements usually lacking in some otherwise very fine
fantasy novels.  Magic and bardcraft and lightswords and spaceships are all
combined, and the result is wonderful.
 
But any road, I'm beginning to rave.  Read the books!

Susan L. Cecelia Harwood
The University of Texas @Austin
amadeus@walt.cc.utexas.edu

------------------------------

Date: 3 Aug 89 00:23:40 GMT
From: larryb@speed.cna.tek.com (Larry Brader)
Subject: Re: FANTASY

Another author to try is Charles De Lint.

"Yarrow"
"GreenMantle"
"Moonheart"
"Savha"           

This is only a partial list..  He has written several other books that I
don't recall.  I would recommend all of them.

Larry Brader
larry%speed.cna.tek.com@relay.cs.net

------------------------------

Date: 29 Jul 89 12:15:39 GMT
From: reed!lclark!cos@cse.ogc.edu (John Costello)
Subject: Re: more humor

_Tik-Tok_ [by John Sladek] is a good piece of humorous (and somewhat
disturbing) science fiction, involving a robot whose Asimov circuits are
defective.  Sort of like the worst fears of the parents in Asimov's "Robby
the Robot", because this robot, Tik-Tok, rises to fame, power, etc. etc.

Also, I've heard (haven't gotten around to it yet) that _Bill the Galactic
Hero_, by Harry Harrison, is a pretty good spoof of sci-fi.

John

------------------------------

Date:     Thu, 3 Aug 89 9:45:42 CDT
From: "David M. Johnston" <davejohn@stl-06sima.army.mil>
Cc: dwj@ecncdc.bitnet
Subject:  Phil Foglio and Myth-Adventures 

Mr. Paul T.S. Lee's message about Robert Lynn Asprin's Myth-Adventure
series and Phil Foglio, dated 30 Jul 89, pretty much hit the mark as far as
I am concerned.

The Myth-Adventures of Skeeve and Aahz are usually a lot of fun, with a
supporting cast of characters who would fit in nicely in a Mel Brooks
fantasy spoof. The basic concept is a delightful blend of fantasy and
science-fiction. The world of Klah, where most of the early action takes
place, is just one in a myriad of dimensions, each of which would seem to
have its own dominant lifeform. Skeeve, as a native of Klah, is referred to
several times as a Klahd (and this is how he acts on occasion). Aahz, his
mentor, is a Demon (or D-Man, if you wish) from the dimension of Perv,
which makes him a Pervect (or Pervert, depending on who is talking at the
time).  Demons are interdimensional travellers, i.e. D-Men, who do not fit
in physically with the dimension they happen to be in at any given moment;
thus, Skeeve would be a Demon in Perv, just as Aahz is a Demon in Klah.

Deveels are red-skinned, horned humanoids who are reknowned traders among
dimensional travellers; they have converted their home planet, once a
forbidding desert planet, into one giant marketplace known as the Bazaar.
Practically anything can happen there, and usually does.  Skeeve, Aahz and
some of their friends have set up a company, named M.Y.T.H. Inc., which act
as interdimensional troubleshooters with their headquarters in the Bazaar.
From the outside, it appears to be a small tent, but inside they have a
mansion in its own pocket-sized dimension. (Sound familiar, to fans of
Doctor Who?)

Magic has its own rules in Myth-Adventures. Different dimensions have
varying lines of "force" running through their lands, like the magnetic
field of the Earth. Certain rare individuals are able to tap into these
lines of Force, absorb the enregies like a battery and manipulate this
Force in various ways, depending on their own individual talents. This
"magic" appears to be primarily psychic in nature, with Skeeve specializing
in telekinesis and mentally-built illusions. Some objects have been
developed which also act as Force accumulators, which discharge this Force
on command in a programmed fashion; these are essentially "magic" items.

I must mention that the books have begun to falter a bit lately; I have a
hunch Bob Asprin may be getting tired of the series, even though he has
contracted to do at least five more.

Now, as for Phil Foglio - ah, there is a name to conjure with. I have been
a big fan of Phil's ever since I found a pocket-sized book of
science-fiction oriented cartoons years ago with the innocuous title of
_StarToons_. He had apparently done some strips for fanzines and such about
his experiences at SF conventions, starring his cartoon alter-ego Phil, and
they were included in this collection. They were HILARIOUS! Since then, I
have been a Phil Foglio Fanatic, and have met him a couple of times at
conventions.  He usually manages to pay his way at these cons by drawing
cartoons on con hotel plates about the convention and selling them off at
auction near the end of the con; most P.F. fans consider these to be
collector's items. I loved his strip in Dragon magazine, titled
_What's_New,_with_Phil_and_Dixie_, and I would love to meet the model he
has in mind when he does Dixie some day (Hubba-Hubba!!)

Phil Foglio has been working on a new project now, an adults-only comic
magazine named _XXXenophile_. When he was doing _What's_New_ for the
Dragon, Phil and Dixie had a running gag going where Phil would keep trying
to do an expose on "Sex in D&D", but the editors wouldn't let them do it.
Well, with _XXXenophile_, Phil has finally gotten his wish, and then some!
If you feel at all squeamish about sexually-oriented material, DON'T BUY
THIS BOOK! But, if you like sex in your fantasy and science-fiction, with a
healthy dollop of humor tossed in, _XXXenophile_ is Great Stuff. The first
issue just came out a few weeks ago, and it sold out in a hurry at my local
comic specialty shop, so it will probably be a collector's item. I just
hope he manages to keep it coming, without any legal hassles; It definitely
deserves the XXX in its title.

David M. Johnston

------------------------------
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Today's Topics:

		      Books - King Arthur (17 msgs) &
                              Quotation Reference Found

---------------------------------------------------------------------------

Date: 1 Aug 89 16:10:54 GMT
From: COOKSON@uwovax.uwo.ca
Subject: King Arthur

Hello, I'm looking for books an the legend of King Arthur et al.  I would
prefer to have somewhat serious books rather than humourous books like a
Conn. Yankee in King Arthur's Court.  Does any one have any suggestions.
Thanks in advance.

Mike
cookson@uwovax.uwo.ca

------------------------------

Date: 2 Aug 89 08:29:32 GMT
From: dutrun!rcdsdgx@netherlands.eu.net (Dik Groot)
Subject: Re: King Arthur

It depends on what you mean by serious.  If you mean "not intended as
humorous", then I'd recommend Marion Bradley's "The Mists of Avalon".  Her
views on the Arthur-stories is very refreshing.  Despite the magic, it
shows real people.

Dik Groot
Delft University of Technology
Rekencentrum
Postbox 354, 2600 AJ Delft.  
BITNET/EARN: RCDSDGX AT HDETUD1
usenet/eunet: rcdsdgx@dutrun

------------------------------

Date: 2 Aug 89 01:51:00 GMT
From: w25y@vax5.cit.cornell.edu
Subject: Re: King Arthur

   Well, if you are willing to wade thru a lot of dry writing, you could
look for a translation of _L'Morte D'Arthur_ by Malory.  Tennyson's _Idylls
of the King_ (which I haven't read) gives a more idealistic vision (or so I
am told); I personaly enjoyed T.H. White's _The Once and Future King_.
This version starts out very Connecticut Yankee-ish, in that Merlin 'lives
backwards' and has memories of the twentieth century, but by the time you
get into the second section, it becomes serious.  There is a splendid
collection of short stories called _Invitation to Camelot_ edited by Parke
Godwin.
   There are also references to Arthur in _The Mabinogion_.  This is a pre-
Norman Arthur, with none of the courtly graces of the middle ages.  Also,
no Lancelot.  It is, however, closer to the 'true' Arthur, whatever that
may be.

W25Y@CRNLVAX5               
W25Y@VAX5.CIT.CORNELL.EDU   
UUNET!CORNELL!VAX5!W25Y     

------------------------------

Date: 2 Aug 89 02:52:05 GMT
From: schwartz@shire.cs.psu.edu (Scott Schwartz)
Subject: Re: King Arthur

Steinbeck "translated" about one third of Malory into more modern
English.  Steinbeck is quite faithful to the original, if that's what
you're after.

Scott Schwartz
schwartz@shire.cs.psu.edu

------------------------------

Date: 2 Aug 89 16:34:20 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: King Arthur

>Well, if you are willing to wade thru a lot of dry writing, you could look
>for a translation of _Le Morte D'Arthur_ by Malory.

If you think Malory is dry, go back to *his* source: Geoffrey of Monmouth's
"History of the Kings of England". Fun stuff. Lots of running around and
whapping each other ("and Sir Herman was injured... And by the way, 10,000
peasants died, but they don't matter....").

If you're interested in the historical and archeological basis for Arthur,
I suggest you track down Sir Geoffrey Ashe (argh. I forget the title of his
book). Norma Lorre Goodrich has also done a couple of very good books, one
called "King Arthur" which tracks back the history of Arthur [and which was
used as the basis for a dig on the Isle of Mann that found some ancient
battlements from the time of the historical Arthur]. The other is "Merlin"
and includes a new translation of the epic poem that is the first known
reference to the magician. Fascinating stuff.

>There are also references to Arthur in _The Mabinogion_.  This is a pre-
>Norman Arthur, with none of the courtly graces of the middle ages.  Also,
>no Lancelot.  It is, however, closer to the 'true' Arthur, whatever that
>may be.

This is considered to be primary source material for Geoffrey.

My favorite Arthurian works:

Mary Stewart: The Crystal Cave (first of four books, the first three on
Merlin, the fourth on Mordred).

Rosemary Sutcliff: Sword at Sunset (Tor). A classic.

Catherine Christian: The Pendragon.

Those are the ones that pop in off the top of my head. There are a bunch
more at home...

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 2 Aug 89 13:38:41 GMT
From: levin@bbn.com (Joel B Levin)
Subject: Re: King Arthur

If you want a fictional account in a serious mode, there is a novel called
PENDRAGON (author's name forgotten) which as I recall is written as a
historical novel with all fantasy elements extremely muted if not removed.
More politics and little magic.

JBL
levin@bbn.com
{backbone}!bbn!levin

------------------------------

Date: 2 Aug 89 17:18:32 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: Re: King Arthur

mvoorhis@wpi.wpi.edu writes:
> You could, of course, go get Malory's "Le Morte D'Arthur", I think
> that's the original source of the legend (correct me if I'm wrong..).
> Also, if you're curious, the movie "Excalibur" was loosely based on that
> book...

Hardly anything as recent as that.  There's evidence that the Arthurian
mythos goes back as far as the orginal caucasian migration into Europe.
The major clue is that "Arthur" is a version of "Artos"--bear, which is a
kenning from early Indo-European languages for whatever the *real* name of
the bear was and that kennings were used to avoid naming the totemic
animal.  For a lot of data on this, get a good text on linguistics.

Hal Heydt
Analyst, Pacific*Bell
415-823-5447
whh@pbhya.PacBell.COM

------------------------------

Date: 2 Aug 89 15:59:53 GMT
From: anasaz!scott@phx.mcd.mot.com (Scott Gibson)
Subject: Re: King Arthur

Well, I would first of all recommend "Le Morte D'Arthur", by Thomas
Malory.  This is essentially the source of ALL of the Arthurian books and
legends.  I have read it, and while the style is difficult [having been
written hundreds of years ago], I found it to be delightful.  There is a
two-volume paperback edition available [I think from Penguin], but you will
probably have to order it at your local bookmart. [thats how I got it] Just
ask for title and author listed above.

One drawback to reading it is that it makes other works hard to enjoy.
Even great adaptations like the movie "Excalibur" deviate from the
characterizations presented by Mallory.  I was continually saying things
like "Gawain does not do that!" or "Percival was not like that".

Another good work is John Steinbeck's "The Acts of King Arthur and His
Noble Knights".  This is a good book, but frustrating because it is
unfinished.

Thomas Berger has written "Arthur Rex", which I really enjoyed, but which
is characterized by the kind of dark humor he is known for [like in
"Neighbors" or "Little Big Man"].

Then there is "Sir Gawain and the Green Knight", which I believe was
written by J.R.R. Tolkien, but based on some of Mallory's chapters.

All in all, very good stuff.  Enjoy.

Scott

------------------------------

Date: 2 Aug 89 22:49:38 GMT
From: SHRINER@osu-20.ircc.ohio-state.edu (B.A. Renegade)
Subject: Re:  King Arthur

   An excellent starting place would be _The Arthurian Encyclopedia_,
Norris J. Lacy, ed., assoc. editors: Geoffrey Ashe, Sandra Ness Ihle,
Marianne E. Kalinke and Raymond H. Thompson.  Published in 1986 by Peter
Bedrick Books, ISBN 0-87226-164-6.  This book virtually has everything and
anything that ever mentions Arthur, fiction and non- fiction, in it.
   Geoffry Ashe has several books concerning Arthur, the most recent being
_The Discovery of King Arthur_, 1985.

------------------------------

Date: 2 Aug 89 22:54:40 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: King Arthur

>Then there is "Sir Gawain and the Green Knight", which I believe was
>written by J.R.R. Tolkien, but based on some of Malory's chapters.

Um, I think you'll find that this is a translation into modern English of a
classic 12th(?) century work, not an adaptation based on Malory. Malory
wasn't the only person doing Arthurian fiction back then -- Arthur was also
very popular in the courts of France and what is now Germany.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 3 Aug 89 07:54:41 GMT
From: djwat@hpqtdla.hp.com (Dave Watson)
Subject: Re: King Arthur

There is a 2 book set by T H WHITE which I obtained a few years ago here in
Scotland. One of the books is "THE ONCE AND FUTURE KING".  Unfortunately I
can't remember the name of the other book and I've just packed them away
for moving. Both books are fairly serious but with some touches of humour.
They are also influenced by Malory's Morte D'Arthur. In the books the idea
is put forward that Merlin lived his life backwards i.e. he was born in
Arthur's future. It may also have provided some of the basis for Disney's
'Sword in the Stone' since in TOAFK Merlin turns Arthur into various
animals to gain experience of how animal societies are governed.

 I think Gillian Bradshaw has also published some books about Arthur.

Dave Watson
HP Queensferry Telecomms Division
South Queensferry
West Lothian
Scotland

------------------------------

Date: 3 Aug 89 13:51:23 GMT
From: dim@cbnews.att.com (Dennis L. McKiernan)
Subject: re: Realistic King Aurthur

I strongly recommend *Firelord*, by Parke Godwin, which, in my opinion, is
King Aurthur as it might truly have been.

The writing is superb, the tale as told, gripping.  I have read *Mists of
Avalon*, *The Once and Future King*, and the Mary Stewart
tetraology/pentology (was it four books or five?).  Additionally, I've read
several others, none of which I can immediately recall, for they are not
memorable.

I have *not* read Steinbaek; nor have I read much of the old "source"
material.

But, of the modern authors, Parke Godwin's *Firelord* stands out above the
rest.

Regards,
Dennis L. McKiernan

------------------------------

Date: 3 Aug 89 17:23:57 GMT
From: mccarrol@topaz.rutgers.edu (Mark C. Carroll)
Subject: King Arthur List (was Re: King Arthur)

Since this seems to be taking a lot of space in sf-lovers, and since I've
been an avid freak for any version of the Arthurian Legends I've ever been
able to get my greedy paws on, I'm volunteering to put together a list of
all of the King Arthur stories and books.

So, now, instead of posting yet another message about that one wonderful KA
story that noone has mentioned yet, put together a list of all of them that
you know about - including if possible, publishers, authors, dates, and a
brief opinion - and mail it to me.  I'll compile the list, and post it when
finished.

(Incidentally, I do realize just how huge this is liable to get!)

mccarrol@topaz.rutgers.edu
...!rutgers!topaz!mccarrol
carroll@zodiac.bitnet

------------------------------

Date: 4 Aug 89 04:59:19 GMT
From: Bill_P_Pearce@cup.portal.com
Subject: Re: King Arthur

Kevin Watts mentions "Hawk of May" - I enjoyed that one too.  The author is
Gillian Bradshaw.

Bill Pearce

------------------------------

Date: 3 Aug 89 14:01:19 GMT
From: davel@hfserver.hfnet.bt.co.uk (Dave Linton)
Subject: Re: King Arthur

I'd recommend Mary Stewart's books which are (if I remember correctly):

   The Crystal Cave
   The Hollow Hills
   The Last Enchantment
   ... and a fourth, the title of which escapes me

The first three are written from the point of view of Merlin, and I found
them quite believable and well worth reading (sort of "if it didn't happen
like that then it should have done!").

It should be stressed that the above books are *fiction*. If you're looking
for academic books about the Autherian ledgends look out for stuff by
Richard Barber (mostly published by the Boydell press, UK).

Dave Linton
British Telecom Research Labs
Martlesham Heath, Ipswich, IP5 7RE, UK

------------------------------

Date: 5 Aug 89 03:39:39 GMT
From: Bill_P_Pearce@cup.portal.com
Subject: Re: King Arthur

I just received a brochure in the mail today from a book club for a new
King Arthur book, entitled "The Crown: A Tale of Sir Gawein and King
Arthur's Court", evidently dating from the 13th Century.  It was written by
Heinrich von dem Turlin, and this is a modern translation by J. W.  Thomas
(published by the University of Nebraska Press).  The reviewer states:
"Turlin's long poem of 30,000 rhymed couplets, written between 1210 and
1240, is a virtual encyclopedia of Arthurian lore and adventure."  This
sounds rather formidable, unless you are fond of rhymed couplets, but the
translation is into prose, so that wouldn't be so bad.

Bill Pearce

------------------------------

Date: 5 Aug 89 17:44:01 GMT
From: sl173053@silver.bacs.indiana.edu (Mary E. Rodes)
Subject: Re: Realistic King Aurthur

I have not read a ton of modern Arthurian stories, but I have read Malory's
"Le Morte D'Arthur" and it is EXCELLENT, in Middle or Modern English.
Great action scenes, love scenes, funny, touching, etc--I was astonished at
its sophistication AND at how easy it was to "get into."  There are two
manuscripts in existence: the Caxton manuscript and the other one, whose
name I forget.  I read the other one, but I'm sure the caxton is good, too.
Publishers like Penguin or Signet that have "Classics" series are likely to
have one or the other.

Malory's version has the whole Arthur-Launcelot-Gwynevere story (the
spellings in this will ruin your life, by the way--forgive me if I get
names wrong) as well as most of the "Tristen and Isode" story as translated
from the French...Malory puts in a note to the effect that he didn't feel
like translating the whole thing, so you hear about how it ends but don't
get the details.  But you get most of the build-up and sex, etc.  Also this
has the story of the grail.

And it's amazing how important and well-respected most of the women
characters are in this.  Guinivere is the exception, NOT the rule.  Most of
the women know where they want to go and know exactly how to get
there--either by finding the right man, or by mastering sorcery or some
other womyn-type thing.

Good, good book, fascinating and informative and just plain FUN! 

Also whether you read Middle English or not try to find some of the other
early stuff--if you don't read it you can fake it, if you have a good
glossary and if the material is not TOO ancient. And DEFINITELY read
"Gawain and the Green Knight" (anon.), Tolkien did a nice translation of
this great narrative poem.

And then go read all the other medieval lit you can find :-)

M. Rodes

------------------------------

Date: 28 Jul 89 19:57:36 GMT
From: ins_bjts@jhunix.hcf.jhu.edu (Juan T Suros)
Subject: Re: Need quotation reference...

Michael.Mauldin@NL.CS.CMU.EDU writes:
>...I read a novel many years ago that mentioned pranks played on
>information retrieval services, like setting up user profiles for
>
>   Christ, Second Coming of
>   Dinosaurs, Reappearance of
>
>but I can't locate the book/page.  I thought it was in Pohl's Heechee
>series, but can't find it.  Can anyone out there help?  

   I'm almost positive that this novel is The Fountains of Paradise, by
Arthur C. Clarke.  The event in this novel that you are thinking of is
Clarke's idea about how people will handle the vast amount of news that
will be reported every single day of our lives once the information age
reaches every corner of the globe.  The idea goes more or less like this:
in the future home computers will be more common than flush toilets*.  This
being the case, everyone will have a direct line into the equivalent of the
modern AP news service.  Everyone would be able to have their own kill file
to tell their computer what types of news stories are not of interest to
them.  Each person would also have a file of subjects of emergency interest
to that person.  If any such story came over the news network a person
would be told at once, no matter when the story came through.
   In the story the chief engineer of the beanstalk project has a couple of
whimsical entries on his emergency file.  I remember the one about the
second coming of Christ being mentioned, and also something like "Earth,
The imminent destruction of" or maybe it was the universe.  The book is
very good and if any of you out in netland have never read it, I recommend
it strongly.

*I hope some one recognized where I stole this line from.
(R.A.H.-Expanded Universe)

Juan Suros

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

       Films - Closing Credits (3 msgs) & Wizard of Speed and Time &
               5,000,000 Years To Earth (4 msgs) & Star Trek (4 msgs)

---------------------------------------------------------------------------

Date: 30 Jul 89 01:31:58 GMT
From: kstclair@jacobs.cs.orst.edu (Kelly St.Clair)
Subject: Re: closing credits...

>At the end of ROBOCOP, at the end of the usual notice about the motion
>picture being copyrighted and that unauthorized duplication is illegal and
>so forth, there appears the line, "Violators will be subject to
>prosecution by Enforcement Droids."

 A similar example of self-reference appears in the closing credits for
BACK TO THE FUTURE.  In the movie, Marty McFly (Michael J. Fox) ends up
"inventing" the song "Jonny Be Good" by playing it at a school dance.  In
the song credits, the song is attributed to Marty McFly and the
Starlighters (the band at the dance) -- implying that as a result, he
REALLY DID go on record as the "inventor" of the song.

------------------------------

Date: 30 Jul 89 05:54:09 GMT
From: drivax!g1@amdahl.uts.amdahl.com (Bruce Holloway)
Subject: Re: closing credits...

At the end of ALIEN, if you wait long enough, the screen goes black and you
can hear an alien like "scritching" on the hull...

Bruce Holloway
uunet!amdahl!drivax!holloway 

------------------------------

Date: 1 Aug 89 06:15:23 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: closing credits...

kstclair@jacobs.CS.ORST.EDU (Kelly St.Clair) writes...
>A similar example of self-reference appears in the closing credits for
>BACK TO THE FUTURE.  In the movie, Marty McFly (Michael J. Fox) ends up
>"inventing" the song "Jonny Be Good" by playing it at a school dance.  In
>the song credits, the song is attributed to Marty McFly and the
>Starlighters (the band at the dance) -- implying that as a result, he
>REALLY DID go on record as the "inventor" of the song.

Hunh? That was a performance credit -- i.e. "Performed by Marty McFly and
the Starlighters" -- not an "inventing" credit. The song is still credited
to Chuck Berry as writer.

g1@drivax.UUCP (Bruce Holloway) writes...
>At the end of ALIEN, if you wait long enough, the screen goes black and
>you can hear an alien like "scritching" on the hull...

At the very end of ALIENS (plural), there is the squishy sound of an Alien
egg opening.  After I heard this, I checked my laserdisc of the first film,
and nothing of the sort occurs in it.

- --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 28 Jul 89 16:06:45 GMT
From: urban@rand.org (Mike Urban)
Subject: Wizard of Speed and Time

I have been informed that Mike Jittlov's film, ``The Wizard of Speed and
Time,'' will be exhibited in Seattle and Boston within the next month.

Seattle: August 25, Capitol Hill Cinema (Broadway Market Shopping Center).
The first fifty people in line (the ``LineCon'' convention?)  will receive
a ``Wizard'' T-shirt.

Boston: Three midnight showings will take place during Noreascon (Worldcon)
September 1-3 at the Nickelodeon Theatre in Kenmore Square.

I cannot provide any information beyond this.

Mike Urban
urban@rand.ORG

------------------------------

Date: 31 Jul 89 23:12:00 GMT
From: mod@masscomp.westford.ccur.com (Michael O'Donnell x2915)
Subject: 5,000,000 Years To Earth 

I can't even clearly remember the plot but it has something to do with the
unearthing of a spaceship from Mars while excavating for the London
underground.  The Martians are creatures that vaguely resemble
grasshoppers.  I believe I recall the end having to do with some fellow
riding the derrick of a large construction crane into a mountain-sized fire
which had taken on a demonic image.  Yes, yes, yes, I know it sounds
terminally stupid - that's why I'm obsessed.  I want to know if the strong
reaction I had was warranted.  It may just be that it's a good film and my
memory is bad, or it may be that the film is stinko and my judgement was
bad.  The bottom line is that I definitely remember being so affected that
I had goosebumps and nightmares for a couple of days. 

It's even possible that I have the title wrong - there is another film with
a similar title such as "20,000,000 Years to Earth" that has some animated
sequences in it and has something to do with some Lost Island or mythical
creatures.  I saw this title in the movie listings one day and freaked out,
calling friends and urging them to watch.  I was embarrassed when this
rather forgettable film with a soundalike title appeared.  (The only good
thing that I can remember about this imposter movie was some animation by
the renowned Harryhausen(sp?).  Sorry about the misspelling. )

I've looked in the video equivalent of Books In Print and found nothing.  I
think it might be British and not easily available here.  I'd prefer it on
video, but if there's another way...

(THIS JUST IN: a coworker says he thinks it is the film version of the
first in a series of books.  He hasn't seen the film but has heard of it
and wants to see it, too.  He also thinks there is a character in the film
called Professor C[h]ampion.)

Thanks in advance for any pointers, or even for negative info.

Regards,

Michael O'Donnell
Concurrent Computer Corporation
Westford, MA  01886
mod@westford.ccur.com
{harvard,uunet,petsd}!masscomp!mod

------------------------------

Date: 1 Aug 89 10:56:55 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: 5,000,000 Years To Earth

mod@masscomp.UUCP (Michael O'Donnell x2915) writes...
[describes film]
>Yes, yes, yes, I know it sounds terminally stupid - that's why I'm
>obsessed.  I want to know if the strong reaction I had was warranted.  It
>may just be that it's a good film and my memory is bad, or it may be that
>the film is stinko and my judgement was bad.

No, the film was good and your memory is basically intact. The name of the
film is indeed FIVE MILLION YEARS TO EARTH. At least that's the American
title -- the original British title is QUATERMASS AND THE PIT.

> It's even possible that I have the title wrong - there is another film
> with a similar title such as "20,000,000 Years to Earth" that has some
> animated sequences in it and has something to do with some Lost Island or
> mythical creatures. I saw this title in the movie listings one day and
> freaked out, calling friends and urging them to watch.  I was embarrassed
> when this rather forgettable film with a soundalike title appeared.  (The
> only good thing that I can remember about this imposter movie was some
> animation by the renowned Harryhausen(sp?).  Sorry about the
> misspelling.)

The "imposter" movie is 20 MILLION MILES TO EARTH, and it's about a
spaceship returning from Venus carrying the egg of a creature that grows
into a giant. The creature does some rampaging around Rome before being
subdued. It's really a reasonably entertaining film. Yes, it features
stop-motion animation by Harryhausen (which you spelled correctly).

> I've looked in the video equivalent of Books In Print and found nothing.
> I think it might be British and not easily available here.  I'd prefer it
> on video, but if there's another way...

As far as I can tell FIVE MILLION YEARS TO EARTH is not available on
home video.

> (THIS JUST IN: a coworker says he thinks it is the film version of the
> first in a series of books.  He hasn't seen the film but has heard of it
> and wants to see it, too.  He also thinks there is a character in the
> film called Professor C[h]ampion.)

Not quite. First, the character's name is Dr. Bernard Quatermass. It's not
based on one of a series of books. It's a feature film version of the third
in a series of British tv mini-series. The three mini-series were done in
the 1950's. The first was THE QUATERMASS EXPERIMENT (whose feature film
version was titled THE CREEPING UNKNOWN in the US). The second was
QUATERMASS II (whose feature film version was known in the US as ENEMY FROM
SPACE). The feature film versions of the first two followed the original
mini-series versions by only a couple of years.  QUATERMASS AND THE PIT,
however, followed the mini-series *ten* years later.

There were books of the three published, but they are the original tv
scripts, not novels.

There was a fourth Quatermass tv series and film, done in the late 70's,
called THE QUATERMASS CONCLUSION. I've seen the feature version and thought
it quite poor relative to the others.

- --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 1 Aug 89 16:44:41 GMT
From: timb@diablo.amd.com (Tim Bessie)
Subject: Re: 5,000,000 Years To Earth

>The bottom line is that I definitely remember being so affected that I had
>goosebumps and nightmares for a couple of days.  

AMAZING!  I had exactly the same reaction to it when I first saw it (I must
have been about 5 or 6)!  I ended up sleeping with my parents that night, I
was so frightened!  One of the scariest scenes for me at that age was when
the army officer (who never believed and of this stupid "alien" stuff,
etc.) gets mesmerized by the spaceship as London starts to explode and burn
all over the place, and so he just starts burning up, sort of melting as
everything gets hotter and hotter -- ugh!

I had a book about horror movies a number of years ago, and they talked
about that movie.  It was one in a series of movies from England, I think
from Hammer Studios (who made all those cheap Dracula movies in the 60's).
The series was called the "Quatermass" series, because the main character
was "Dr. Quatermass", the older fellow in THIS film, who keeps on finding
evidence of a sort of weird Martian/Demon combo from our deep past.  In
THIS film (the final one, and I think called "Quatermass and the Pit" in
England), they discover (with the help of some psychics and old writings)
that millions of years ago (5 million?) martians landed here and started
colonies by purposely mutating themselves to fit the Earth environment.
However, there were some renegades that escaped the colony and developed
into our present form naturally (amazing coincidence that they developed
the same, eh?).

Also, through the psychic, they discover that every some number of years,
the martians all went crazy and tried to kill each other, "as a method of
population control", Dr. Quatermass surmises.

So, here we are in the 20th century, and they've just released all this
ancient martian energy (I don't know how that's supposed to work), and one
of these mass crazinesses is about to happen.  What they find out is that
the martians that mutated naturally lost their gene (or whatever) for going
crazy, but the ones in the colony didn't!  So you have a scene where things
are exploding all over the place and people are walking around in large
groups (the colonial-martian descendants) chasing after individuals who are
running around, and the groups are somehow psychically killing the
individuals.

Then there's this thing with all these demon-fire things.  They don't say
what they are.  Just that wherever there's a fire, a demonic head appears
in the fire and the Doctor says "Look!  A Fire-Demon!" or something, which
is probably the stupidest part of the movie.  It looks like they needed an
enemy to conquer to end the film.  Anyway, Dr. Quatermass is one of the
martian-colony descendants and starts to try to kill his friend, a
non-colonial martian.  But his friend slaps him around a bit and the Doctor
comes to his senses.  Finally, they decide that since, in ancient biblical
writings, "Iron grounds the devil" they need to drive this derrick into the
BIG fire-demon at one end of town.  So the friend sacrifices his life by
driving into the demon and all the craziness ends.  Weird, huh?

------------------------------

Date: 4 Aug 89 18:35:45 GMT
From: tonyj@solbourne.com (Tony Jackson)
Subject: Re: 5,000,000 Years To Earth

I can't speak for the hacked up version in the film, but in the original
BBC serial, the object was found near Hob's Lane (note the spelling). Hob
was a familiar name for the devil. It's still used in the north of England.

------------------------------

Date: 2 Aug 89 19:06:00 GMT
From: ZAK@nihcu.bitnet
Subject: Star Trek

BOYAJIAN@RUBY.DEC.COM writes:

>> Also, did anyone notice that a few movies ago, they went out of their
>> way to include in the plot Lt. Saavik having sex with regenerated Mr.
>> Spock?
>
> In which movie did this occur?  I never saw any such thing. Now, in THE
> SEARCH FOR SPOCK, I saw Saavik comforting Spock when he was getting the
> shakes (the implication being that he was going through pon far, but
> given that pon far is at least partially culture-related -- i.e. a result
> of the suppression of emotions, something that the regenerating Spock
> didn't go through -- it's not clear to me that the regenerating Spock
> *should* have been going through it. Anyways, it wasn't "obvious" to me
> that there was any sex between Spock and Saavik, and I *certainly* don't
> think that "they went out of their way to include" such. It's your
> inference, it's not their implication.

I quite agree.

On a similar note, unless my memory fails me entirely, Spock was a grown
man in his thirties when he went through pon farr for the first time in the
original series (the line was something about having thought that since he
hadn't had it by that time, he'd thought that having an Earth woman for a
mother had made him immune).  So how come he goes through pon farr in STIII
at--what, 17?  The consensus among the people I've talked to since STV is
that either Bennett et al. are ignorant, or they have a very low opinion of
the audience.

------------------------------

Date: 3 Aug 89 00:57:02 GMT
From: jdrew@cs.uoregon.edu
Subject: ST IV: Saavik

Mike White (I lost his address) writes:
>Also, did anyone notice that a few movies ago, they went out of their way
>to include in the plot Lt. Saavik) having sex with regenerated Mr. Spock?
>This would seem to pave the way for a "son of spock" segment, yet the good
>Lt. was left on Vulcan, and was missing from the most recent installment
>altogether.  Is she AWOL from StarFleet?  Knocked up and abandoned?  What
>do you think?

Actually, I thought it quite curious that she should be left behind on
Vulcan while everybody else got to have fun.  But five minutes later, I
decided that it must be because she was pregnant.  Reading (Peter David's?)
comic book adaptation strengthened that feeling, and most of my friends
agreed with me, although we could never settle on whether the baby was
Spock's or David's (I vote for Spock).

Jim Drew
jdrew@cs.uoregon.edu

------------------------------

Date: 3 Aug 89 15:02:01 GMT
From: mwhite@byson.mitre.org (Mike White)
Subject: More on Star Trek

In response to my comments about Lt. Saavik having sex with Mr.  Spock:

> "In which movie did this occur? I never saw any such thing..."

Well, as I recall from the TV show, the Pon Far (sp?) creates in Vulcans a
blood lust to mate that is so strong they will die if thay can't.  Hence
the willingness of Kirk to take Spock to Vulcan, even against direct orders
from StarFleet.  In THE SEARCH FOR SPOCK, when the regenerating Young Mr.
Spock experienced the Pon Far, it was very clear to me that Saavik
"comforted" him by having sex.  Of course, that's only my interpretation,
but the movie left me with little doubt.  They even used the same kind of
finger-stroking foreplay that we saw Spock use when romancing the Romulan
(sp?) ship captain in the TV episode in which they stole the cloaking
device.  And if Saavik didn't, then why was she left on Vulcan at the
beginning of Star Trek IV?  She is, after all, a StarFleet officer, and
should have returned to duty with the rest of the crew.  Seems to me that
they were setting up a "Son of Spock" segment for a later movie. I should
mention, however, that I have a really *dismal* record at predicting sequel
plots; I figured that Darth Vader would turn out to be Luke's father's
clone, left over from the Clone Wars mentioned in the first Star Wars
movie--guess that shows how good I am at this sort of thing.

------------------------------

Date: 4 Aug 89 20:02:48 GMT
From: bucsb!thomas@bu-cs.bu.edu
Subject: Re: Star Trek V

V4039@VM.TEMPLE.EDU (Stan Horwitz) writes:
>which were lacking from most of the previous ST films.  The sense of drama
>and that air of tension one felt in the original ST series was here in
>full blast.  It was quite refreshing.  The performances by the cast were
>quite good.  The acting in this movie was better than the previous ones;
>it was as good as the original show.  Obviously

I would disagree.......I thought the acting by Nimoy was nothing better
than lethargic.  I think he realized that Spock was out of character in
this movie.  I think the acting in Star Trek II is the best this group of
actors has ever done.  It was as good as a show though, but I don't pay 6
bucks to watch an episode either.......:-)

Try Star Trek II for drama, tension, and excitement......

Tom

------------------------------
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Today's Topics:

	   Films - Star Wars (2 msgs) & The Navigator (2 msgs) &
                   Batman (3 msgs) & Honey, I Shrunk the Kids &
                   Who Framed Roger Rabbit? (2 msgs)

---------------------------------------------------------------------------

Date: 2 Aug 89 15:32:32 GMT
From: eaubry@eagle.wesleyan.edu
Subject: A New Star Wars Film?

Okay, for about a year now, I've been hearing and/or reading rampant and
random rumors that George Lucas has finally realized that projects like
"Howard the Duck" and "Willow" will not be remembered kindly in the history
of cinema, and has decided to bite the bullet and make another Star Wars
film.

Could someone please, oh please, either confirm or conclusively deny this
for me?  It's driving me nuts.  Any and all rumor or rumor fragments
bearing any relevance to this topic are welcome, although I would prefer
fact.

Ed

------------------------------

Date: 4 Aug 89 05:07:15 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: A New Star Wars Film?

   Well, all I know is that for a year or so there has been a file floating
around some local bulletin boards which claims to be the _script_ for Star
Wars III (with the already-existing ones being 4,5 and 6.) One board had a
quite involved discussion on its authenticity, although I don't think they
ever came to much of a conclusion.

  It's sort of long (c. 40k), but I'll upload the first bit here:

                      STAR WARS III: FALL OF THE REPUBLIC
                       Story treatment by John L. Flynn
 
                             Adapted from Part I:
 
                      "The Adventures of Obi-Wan Kenobi"
 
                          The Journal of the Whills
 
                               By George Lucas
 
FADE IN:   MAIN AND CREDIT TITLES SUPERIMPOSED ON THE BLACK
           OF OUTER SPACE pinpointed with piercing stars,
           several moons, and a bright-colored nebula.
 
           As TITLES end --
 
           The following is related in the story, roll-up format:
 
               Long ago, in a galaxy far, far away.....
 
   It goes on from here, describing the fall of the Empire, the origin of
Darth Vader, the origins of Luke & whatsername, et c.  I think it a bit
all-encompassing, though; what are they going to put in parts 1 and 2?

------------------------------

Date: 2 Aug 89 20:58:00 GMT
From: SCE316@panam.bitnet
Subject: The Navigator

There is no question that the narrative drifts at certain points in the
film.  The narrative is, however, the child's vision and would lose a
significant degree of its impact if it were more sharply focused. By
slightly blurring the vision (no pun intended), the exact direction of much
of the film is left to the viewer's own particular ideas about the
relationships of the two widely separated time periods. I don't believe the
screenplay questions 20th century values nearly to the degree that it
simply reaffirms the philosophy that many things never change. The best
evidence that can be offered to support this is the scene where Griffin,
now in 1988, is standing in front of the storefront filled with television
monitors. It's all too easy at this point to "not see the forest for the
trees." The televisions....the technology, are not the point, the AIDS
commercial being shown is the point. This boy has travelled 600 years,
literally, to the other side of the Earth on an act of faith to save his
village from a plague, only to find that there is still a grim reaper
(shown in the ad) and he is still killing with disease.

Finally, if there is anything this film is not about, it's religion....the
film is about faith; and simple faith should not be confused with religion
or with commentaries on 20th century morality.

Steve Copold
SCE316@PANAM.BITNET

------------------------------

Date: 3 Aug 89 16:47:45 GMT
From: klaes@wrksys.dec.com 
Subject: A recommendation for THE NAVIGATOR.

   THE NAVIGATOR is a film I highly recommend, simply for its being so
original if nothing else, but fortunately it is much more than that.  It is
a real shame that only one theater in the Boston area is showing it
(Coolidge Corner in Brookline), but I guess this is because it doesn't have
a Roman numeral after its title (no smiley).
    
   The cinematography is beautiful, the acting is excellent, and the story
is intriguing, to say the least.  This is not your typical film by any
means, and not one to see if your idea of a good time at the movies is an
evening of "light" fun.  The other advantage to this film is that you won't
find many noisy teens and babies (if at all) at these viewings, only
serious filmgoers.  This is a film one has to go out of their way to find,
unless of course you live in Brookline. :^)
    
***Spoiler Warning***
        
   The scene where our Medieval travelers are trying to cross a busy
Auckland street was absolutely gripping!  I was sure one of them would be
hit, most likely Ulf.  The other scenes with the submarine, crane claws,
train, and televisions were also quite impressive; and at the risk of
sounding sappy, I was very touched by the way Ulf got to show his statue of
the Virgin Mary the lights of the City.
    
   In a way it was a bit sad how the film ended, but upon rethinking, it
wasn't like the entire village was wiped out (Griffin did save the people,
in a way different from expected), and this was the Black Plague, which did
not conform to the usual Hollywood happy ending.
    
Larry Klaes
klaes@renoir.dec.com
...!decwrl!renoir.dec.com!klaes
klaes%renoir.dec@decwrl.dec.com
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Date: 2 Aug 89 21:01:11 GMT
From: rtravsky@outlaw.uwyo.edu (Richard Travsky)
Subject: Batman the Ninja

It wasn't until some time after I saw Batman the second time that I
realized this: Batman is a ninja.  Certainly there are the obvious martial
arts and other fighting abilities.  But less obvious are some of the other
classic ninja techniques.  First of all, there is the dark suit.  Batman
only comes out at night, so the dark suit is camouflage, something ninjas
were early pioneers of.  Second, the suit is modeled after a bat, with
large ears, the intent being to appear scary and menacing.  Ninjas used
masks of frightening aspect to gain momentary advantage from the startling
effect such a mask can generate.  Third, ninjas were very good with
poisons, herbs, etc., being amatuer chemists in a sense.  Batman used smoke
bombs and gas (he gassed Vicki Vale to retrieve the film she'd taken of
him).  Fourth, ninjas used specialized climbing gear.  The "wonderful toys"
Batman used included a great deal of climbing oriented equipment.  Fifth,
ninjas were good spies in their own right and employed other spies; in
general they dealt often in information gathering and dissemination rather
than assasination.  Bruce Wayne had no apparent trouble getting police
files and even had his own home bugged!

The list could probably be extended, but it is enough to illustrate that
Batman is a ninja.  An up-to-date one, with a car and computers and a
plane.  I've read Batman off and on since the mid sixties and been involved
in martial arts off and on since the early seventies.  Never saw it this
way.  The film is certainly a more powerful medium.

Richard Travsky
Computer Services
University of Wyoming
RTRAVSKY@UWYO.BITNET
RTRAVSKY@CORRAL.UWYO.EDU

------------------------------

Date: 2 Aug 89 19:03:29 GMT
From: 3C257F7@cmuvm.bitnet (Kim Dyer)
Subject: Batman/Danny Devito as Penguin??

Richard Travsky writes he hears rumors of Danny DeVito playing Penguin in
the next Batman movie.  I assume his (!) indicates surprise.  I think it's
probably as good casting as you could get!  Has to do AT LEAST as well as
Burgess Merideth (who occasionally STILL gets stuck talking to flightless
waterfowl due to his role in the 60's program).  He's physically small and
does obnoxious REALLY well.  Let's face it, none of Batman's villains are
exactly *serious* roles - we aren't talking Hamlet.

Actually, in the last year I have come to appreciate the talents of "comic"
actors more and more.  I always KNEW that comic acting was at least as
difficult as dramatic acting, if not more so.  (Timing isn't perfect, you
loose the humor) I thought it was kind of limiting though, in the way a
great rock n' roll artist would not be expected to handle "classical" or
visa-versa. Robin Williams (Dead Poets Society and Good Morning Vietnam)
and Michael Keaton are proving to me that comic artists CAN do more serious
work effectivly using many of the same skills.  Peter Sellers' best role
(IMHO) was in Being There, a more serious "comedy".  Hmmmm.  Maybe we've
all been fooled, and it's the "serious artists" whose talents should be
coming into question.

------------------------------

Date: 4 Aug 89 19:55:48 GMT
From: jbluestein@eagle.wesleyan.edu (WabeWalker)
Subject: Re: Batman the Ninja

rtravsky@OUTLAW.UWYO.EDU (Richard Travsky) writes:
> It wasn't until some time after I saw Batman the second time that I
> realized this: Batman is a ninja.  Certainly there are the obvious
> martial arts and other fighting abilities.  But less obvious are some of
> the other classic ninja techniques.  First of all, there is the dark
> suit.  Batman only comes out at night, so the dark suit is camouflage,
> something ninjas were early

I think that saying that Batman is a ninja gives a very one-dimensional
view of Batman's activities and actions.  Indeed, he does exhibit behaviour
which one would connect with a ninja, and there is no doubt that he has
extensive martial arts training. However, there is also Batman's incredible
skill as a detective and a gadgeteer which is simply left out of the
picture with this description.  Not to mention the fact that if you are
basing this on what you've seen in the movies, what self-respecting ninja
would inhibit their movement so greatly with armor?  Ninja shy away from
armor and anything that would inhibit their movement in the slightest.

Not intended as a flame, just an observation...

Joshua O. Bluestein
jbluestein@wesleyan.bitnet
 ..@eagle.wesleyan.edu
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Date: 3 Aug 89 18:23:42 GMT
From: leeper@mtgzx.att.com (Mark R. Leeper)
Subject: HONEY, I SHRUNK THE KIDS

			   HONEY, I SHRUNK THE KIDS
		       A film review by Mark R. Leeper

	  Capsule review:  Some beautiful sets and some quality
     stop-motion animation make this film more of a pleasure than
     it had a right to be.  When it tells an adventure story, it
     is quite good.  When it tries to be goofball, it tries too
     hard.  Rating: high +1.

     Of course, one of the staples of the fantasy film has always been
monsters.  Big creatures lumbering around have a certain fascination.  And
one variant on the monster concept is to shrink the main character so it is
the whole world that is monstrous.  DEVIL DOLL was probably not the first
film about shrinking humans, but it is the earliest so well-known.  For the
most part, it did not show us the world from the small human's point of
view.  It was, however, followed by more notable films which used the
horror of being small: DR. CYCLOPS, THE INCREDIBLE SHRINKING MAN, ATTACK OF
THE PUPPET PEOPLE, the television show "World of Giants" (not to be
confused with "Land of the Giants," which was more in the Gulliver
tradition than really being about shrunken people), FANTASTIC VOYAGE (which
introduced micro-miniaturization), THE INCREDIBLE SHRINKING WOMAN,
INNERSPACE, and this year's entry, HONEY, I SHRUNK THE KIDS.

     Like THE INCREDIBLE SHRINKING WOMAN and INNERSPACE, HONEY is basically
a comedy, though perhaps better because it was not so ambitious.  Rick
Moranis plays Wayne Szalinski, who works in a research lab in his attic for
a major corporation.  He is working on making a laser beam squeeze most of
the space out of atoms so that matter shrinks down.  Through carelessness
and accident the beam is accidentally turned on his two children and the
two children of his neighbor Russ Thompson (played by Matt Frewer, formerly
Max Headroom).  They are swept up with the trash and put down on the far
end of the backyard.  From there the story proceeds on two levels: what is
happening in the parents' world and the adventures of the four victims as
they try to return home.  Director Joe Johnston's story is much better told
and ironically is even more believable when it is about the miniaturization
victims.  On one hand you have a slapstick goofball comedy of the parents
looking for their children; on the other, you have a nice little adventure
film of four people trying to survive and make their way through the grass
jungle of a backyard.

     What is particularly nice about the film is the detail of the giant
backyard.  The scale is roughly 1:240 and by gosh, everything seems very
accurate to that scale.  Stop-motion insects were animated by a team
including David Allen, a disciple of Ray Harryhausen, and they look very
good.  A great deal of attention to detail was used in the big sets.  What
is needed to do the sets correctly is a great deal of craft labor, so
filming in Mexico City's Churubusco Studios were labor is plentiful was a
very intelligent decision.  The sets are surprisingly moody and
artistically done.  In some scenes the presence of water betrayed the
actual size of the sets, but generally this film's miniature world seemed
as believable or more so than in just about any other miniaturization film.
As a result, HONEY, I SHRUNK THE KIDS is much better than it seems it has a
right to be.  I would give it a high +1 on the -4 to +4 scale.

     I suppose something should be said about "Tummy Trouble," the Roger
Rabbit cartoon accompanying HONEY.  The most common complaint I hear is
that it may well frighten children. Perhaps, and perhaps not.  The simple
fact is that the cartoon is not very well constructed.  One thing rarely
noted about a Bugs Bunny cartoon, but nonetheless true, is that it tells
its story well.  Even if the story is just a rack on which to hang jokes,
it should be a well-constructed rack.  "Tummy Trouble" is kind of a cheesy
cartoon with a lot of forced humor and a basic story that does not make a
lot of sense.  Bugs had a well-defined, likeable character; Roger is
basically just obnoxious.  Sure, people laughed at it, but it is a lower
form of humor than the classic Warner Brothers' cartoons, just as the Three
Stooges were funny but not of the quality of Laurel and Hardy.

Mark R. Leeper
att!mtgzx!leeper
leeper@mtgzx.att.com
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Date: 4 Aug 89 14:34:34 GMT
From: sutherla@qtp.ufl.edu (scott sutherland)
Subject: Roger Rabbit Acknowledgement?

I have before me a book that I picked up in a local used book store which
somehow reminds me of a specific semi- animated feature movie I saw within
the last year. The book is called "WHO CENSORED ROGER RABBIT" by Gary Wolf
and was published in 1981!! I have the third BALLANTINE Books Edition
published in July, 1988. As the cover states, "A cross between Sam Spade
and looney tunes!" The preface page says:

ENTER A WORLD
where cartoon characters ('toons) live side by side with humans and speak
in word-filled balloons.

MEET
Roger Rabbit, fuzzy, up-and-coming comic-strip star...

Jessica Rabbit, Roger's sexy, humanion-'toon ex-wife, former star of 
'toon porn...

JOIN
Eddie Valiant, L.A.'s toughest, third-rate gumshoe, as he tries to solve
the murders of Rocco DeGreasy and Roger Rabbit (!!!!!!) in this wildly
original and hilariously spellbinding new mistery...

Sound somewhat familiar? Except for the word-filled balloons and the death
of one Roger Rabbit (Does it really happen? I'll know when I finish the
book.) Can anyone out there who saw the movie recall if this book was
mentioned in the beginning or ending credits? e.g., "Based on the
characters in the book "Who censored Roger Rabbit" by Gary Wolf"

Just curious!

Scott Sutherland

------------------------------

Date: 5 Aug 89 10:36:26 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Re: Roger Rabbit Acknowledgement?

sutherla@qtp.ufl.edu (Scott Sutherland) writes:
> Sound somewhat familiar? Except for the word-filled balloons and the
> death of one Roger Rabbit (Does it really happen? I'll know when I finish
> the book.) Can anyone out there who saw the movie recall if this book was
> mentioned in the beginning or ending credits? e.g., "Based on the
> characters in the book "Who censored Roger Rabbit" by Gary Wolf"

I don't remember what the actual credit is, but Gary K. Wolf absolutely got
credit, not to mention big bucks, for the book rights.

The rights were bought in the early '80s, and drifted for a few years, as
these projects are wont to do out there.  Finally, Disney and Amblin'
struck a deal, and Wolf got lots of money AND a percentage of the
merchandising.  He also was invited down to the set and was generally
thrilled by the way he was treated.

Wolf, who's lived in Massachusetts for the last few years, appeared at
Boskone in one of those fancy black satin jackets with the logo and
characters from the movie stitched on the back.  I organized Boskone
program, and put him on a "Books into Movies" panel with someone less than
happy with how Hollywood treated him (Barry Longyear) and a young
screenwriter named Scott Ciencin.  I didn't get the chance to peek in on
that program item, but noticed that he was mobbed immediately following.

Laurie Mann
harvard!m2c!jjmhome!lmann
encore!cloud9!jjmhome!lmann
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Today's Topics:

	 Books - Anthony & Bradbury & Brunner & Cherryh (2 msgs) &
                 Cover & Delany (6 msgs) & Hutchinson

---------------------------------------------------------------------------

Date: 7 Aug 89 05:54:54 GMT
From: cthulhu@claris.com (Paul T.S. Lee)
Subject: Re: Macroscope

mays@mcnc.org (William B. Mays):
> Has anybody out there read Piers Anthony's 'Macroscope,' and stayed awake
> through it? I got through the first 200 pages or so, and eventually gave
> up on it. Can someone tell me if it really gets interesting, or should I
> let a sleeping dog (literally) lie?

It's been ages since I've read it.  But I also remember having a hard time
getting started on it.  I seem to remember that the second half got much
better, but I was dissapointed by the ending.  If you're really into
Anthony, push on.  He has some interesting things to say.  Otherwise, feel
free to try his other books instead.  (The Phaze/Proton series is
recommended.)

Paul Tien-Shih Lee
Claris Corporation, SQA Division
cthulhu@claris.com
{ames,apple,sun,portal,voder}claris!cthulhu

------------------------------

Date: 3 Aug 89 15:38:38 GMT
From: mwhite@byson.mitre.org (Mike White)
Subject: Bradbury

Someone wrote a while back asking about a Bradbury short story called "Dark
They Were, and Golden-eyed".  That story was not part of the Martian
Chronicals; it was originally published in 1949 in Thrilling Wonder Stories
under the title "The Naming of Names".  It was reprinted as late as 1982 in
an edition of the short story collection "S Is For Space".

Mike White
mwhite@byson.mitre.org

------------------------------

Date: 2 Aug 89 17:14:48 GMT
From: novavax!rm1!schuldy@bikini.cis.ufl.edu (Mark (schuldy) Schuldenfrei)
Subject: Re: Stand on Zanzibar

Richard S. Holmes writes:
[Brilliant discussion of Brunner's _Stand_On_Zanzibar_ deleted]
> 
> Incidentally, I believe Brunner has a new book out.  Any comments on it?

I believe that you mean _Children_of_the Thunder_, or something like that.
I saw that it was a new book by Brunner, and it raised my expectations sky
high.  Overall, I think it would have failed to meet even reasonable ones.

It is a visit to a sad, confused and economically depressed England, one
any reader could see coming to pass, if too many things go wrong or too
many trends go uncorrected.  Throughout the world, there are a series of
events happening which are related, according to the back cover, to
children with new and terrifying abilities.

Who the children are, how they are found, their abilities, and what they do
with them, were low level thriller material that I found boring.  The plot
ends at an odd moment, with a predictable twist, telegraphed early.  Only
the richness of the backdrop gave much hint of Brunner's truly amazing
talent.  I look forward to his next book, but cannot recommend this one.

Now, for a question: Other people, and I, feel that _Stand_On_ Zanzibar_,
_The_Shockwave_Rider_, and _The_Sheep_Look_Up_ form a stylistic trilogy.  I
wonder about other peoples opinion of _The_Jagged_Orbit_, a book by Brunner
which predates the three, and has some of the same stylistic components.
Is it a regular novel, a mosaic as the three listed above are, or is it
neither fish nor foul?  And what do you think of the content?

Mark Schuldenfrei
novavax!rm1!schuldy

------------------------------

Date: 3 Aug 89 18:18:36 GMT
From: judylin@hpindwa.hp.com (Judy Lin)
Subject: Re: List Of Sci-Fi books for first time readers-LONG

>At least in the latest stuff, Exiles Gate and Rimrunners,

What is "Rimrunners?"  I'm a Cherryh fan, but I haven't seen this book yet.
Is it in the same universe as her other books?  Is it out in stores yet?
Should I get excited about it?

Judy Lin
...hplabs!hpindwa!judylin

------------------------------

Date: 5 Aug 89 07:31:06 GMT
From: rob@kaa.eng.ohio-state.edu (Rob Carriere)
Subject: _Rimrunners_ by C.J. Cherryh

judylin@hpindwa.HP.COM (Judy Lin) writes:
>What is "Rimrunners?"  I'm a Cherryh fan, but I haven't seen this book
>yet.

It is a story about a stranded marine of Africa who tries to make a living
as a spacer in the Alliance, all the while hiding her true background.
Stranded on Thule, a Hinder Star station, she takes a position on a spook
ship (spy/merchant marine/pirate -- semilegal at their better moments) and
finds herself associating with the ship's pariah.  The story focuses on
trust, the building and destruction thereof.

> Is it in the same universe as her other books?

Yes.  About the same time as _Merchanter's_Luck_.  In fact, Dublin Again is
mentioned several times.

> Is it out in stores yet? 

Hardback or SFBC.

> Should I get excited about it?

If you're a Cherryh fan, definitely.  Otherwise, probably.
 
SR

------------------------------

Date: 5 Aug 89 20:28:00 GMT
From: CHAPMAN@ducvax.auburn.edu
Subject: RE: SF-LOVERS Digest   V14 #224

Has anyone out there read PLANETFALL by Arthur Byron Cover?  I had been
avoiding it simply because I thought that any book based on an INFOCOM game
would follow the adventure I had already solved.  Recently a friend however
recommended that I read it and I loved it!  Finished it almost immediately
(in spite of the fact it is a rather lengthy book), and I was quite
impressed with the way Arthur Byron Cover developed characters which were
already amusing to begin with.  In the story - Blather is back, Floyd's
ghost has made his debut (with possibilities for his reincarnation in the
sequel book STATIONFALL [not yet written], and as always, every member of
the Stellar Patrol can find a plethora of uses for the ol' reliable
multi-purpose scrub brush) If you have the chance and you've played the
game, read the book.  It has a lot of Douglass Adams type humor in it.
 
George Chapman

------------------------------

Date: 3 Aug 89 17:10:07 GMT
From: grr@cbmvax.commodore.com (George Robbins)
Subject: Re: Delany's Neveryona series

rogerk@sco.COM (Roger Knopf 5502) writes:
> What I wonder is: is this representative of Delany? It was the
> first and last of his books I read. What should I pick up instead?

The Delany booklist looks something like this:

The Jewels of Aptor
The Fall of the Towers (Trilogy)
The Ballad of Beta-2
Babel-17
Empire Star
The Einstein Intersection
Nova
Driftglass (short stories)
Dhalgren
Triton
Tales Of Neveryon
Neveryona
Stars in My Pocket Like Grains of Sand
Flight from Neveryon
The Bridge of Lost Desire

I'd say that Einstein Intersection/Nova/Driftglas are the best starting
points.  The earlier works will cause no great psychic distress, but I
wasn't all that impressed.  Dhalgren is notoriously long and gets very
mixed reviews.  Triton is a bit lighter than Dhalgren and can be read first
to see if you want to attempt the Big D.  I'd only recommend anything later
than these only if you've decided you a really interested in what Delany
has to say and have adequate tolerance for his mode of exposition.

You may also find a copy of "The Jewel Hinged Jaw" in your library - this
is a quite thoughtful and readable bit of SF criticism...

George Robbins
uucp: {uunet|pyramid|rutgers}!cbmvax!grr
arpa: cbmvax!grr@uunet.uu.net

------------------------------

Date: 3 Aug 89 18:24:33 GMT
From: hsu@uicsrd.csrd.uiuc.edu (William Tsun-Yuk Hsu)
Subject: Re: Delany's Neveryona series

russw@cs.utexas.edu (Russ Williams) writes:
>The Ballad of Beta-2 was also good, with the additional advantage that
>it's quite short.

I'm a big Delany fan, but I thought Ballad of Beta-2 was rather juvenile. I
consider it less ambitious (and less interesting) than even an early work
like _The Jewels of Aptor_. There's a lot of Delany that's easy to read and
still complex (multiplex :-)) and well-written, such as Babel-17 and Empire
Star. Both these books (and of course Einstein Intersection) play with the
themes that Delany would discuss more fully in later books (multiple
viewpoints, the nature of language, etc).

Besides, the verse in Ballad was just embarrassingly bad. Ick.

Bill

------------------------------

Date: 3 Aug 89 22:01:41 GMT
From: Martin-Charles@cs.yale.edu (Charles Martin)
Subject: Re: Delany's Neveryona series

hsu@uicsrd (William Tsun-Yuk Hsu) writes:
>russw@cs.utexas.edu (Russ Williams) writes:
>>The Ballad of Beta-2 was also good, with the additional advantage that
>>it's quite short.
>
>Besides, the verse in Ballad was just embarrassingly bad. Ick.

In "The Motion of Light in Water," his autobiography, Delany mentions that
his Marilyn Hacker, his wife and an excellent poet, was to write the verse
for BoB2.  But ultimately he had to do it.

Charles Martin
martin@cs.yale.edu

------------------------------

Date: 4 Aug 89 02:10:48 GMT
From: ttwang@polyslo.calpoly.edu (Thomas Wang)
Subject: Re: Delany's Neveryona series

dougm@isieng.UUCP (Doug Moran) writes:
>rogerk@sco.COM (Roger Knopf 5502) writes:
>>What I wonder is: is this representative of Delany? It was the
>>first and last of his books I read. What should I pick up instead?
>
>Definitely not.  Try Nova, The Ballad of Beta-2, Babel-17, and The
>Einstein Intersection.  Personally, I didn't enjoy Triton, Dhalgren, or
>Stars In My Pocket Like Grains of Sand.  I was unable to finish any of
>those three.  However, I am going to give Stars another try after I finish
>The Complete Sherlock Holmes, sometime later this week.

I would tend to disagree.  Dhalgren and Stars In My Pocket Like Grains of
Sand are my favorite Delany novels.  Dhalgren in particular left vivid
images in me.  I said "Wow!" after I read it.  The adventures of Kidd &
company are wild, mysterious, and unique in each of their symbolic ways.

I liked "Stars In My Pocket", but not everything is explained.  I am
curious about their universe.  What happens afterwards?  Who are the
players dancing in the background unseen, and yet extending their
influences to affect the events?

When is the sequel to "Stars In My Pocket" supposed to be coming out?  I am
waiting for a long time now.

Thomas Wang
ttwang@polyslo.calpoly.edu

------------------------------

Date: 5 Aug 89 04:46:09 GMT
From: grr@cbmvax.commodore.com (George Robbins)
Subject: Re: Delany's Neveryona series

Well, I confess to liking Dhalgren, though it took a couple tries to get
started and I'd still find it hard to justify reading it yet another time.
It's really hard to explain why one would like this book - maybe it's just
when Delany gets going well, he manages to illuminate events and
interactions and create a sense of shared understanding - somehow by using
as tools some things one has no great desire to share and others too hazy
and disconnected for complete understanding.  Signs and symbols, images and
encounters.

Stars in My Pocket... is laying somewhere around the house unfinished, I
think I'll give it a try agina if/when the other half is published.

Anyway, after the discussion of the last few days I decided to poke at The
Bridge of Lost Desire (Neveryon, most recent) to see if was still as
indigestible as it seemed previously.  Well, maybe...  For anybody who is
curious as to what this phase of Delany is about, I'd recommend the last
section: "The Tale of Gorgik" as an exploratory base.  Here Delany avoids
most excess, indulges in linear plotting and leaves the surreal and
ambiguous for later.  It's quite readable and gives one a chance to
appreciate Delany's writing and survey the thematic territory without the
difficulties of Delany working the grunge or the sort of dazed feeling of
malise and confusion you earn when trying to drudge thru despite having
somehow missed the thead of essential wit and wisdom and yet trying to cope
with some residue of literal sensibility.

George Robbins
uucp: {uunet|pyramid|rutgers}!cbmvax!grr
arpa: cbmvax!grr@uunet.uu.net

------------------------------

Date: 8 Aug 89 03:02:17 GMT
From: doom@portia.stanford.edu (Joseph  Brenner)
Subject: Re: Delany's Neveryona series & Dhalgren (was Delany's etc.)

It's about time I step back into the fray on this.  I wrote: 
>> I'm a pretty hard core Delany fan, but I didn't get the point of Tales
>> of Neveryon at all.  Possibly I'll "grow into them", but right now these
>> books seem to me like the worst things Delany has ever written.

grr@cbmvax.UUCP (George Robbins) writes:
>It's an interesting question.  The answer might be, not that they're the
>worst things that Delany has written, but rather that they've escaped from
>the category of conventional fiction into sort of a set of parables for
>exploring the authors philosophy.

This is undoubtably correct.  The reasons I'm uninterested may have to do
with my lack of interest in semiotics, and such.

>This process has a bit in common with Dhalgren, which you cleverly neglect
>to categorize as one of his books you liked or perhaps the next to worse.
>There at least, the events are never more than an arm's reach from
>(possibly very gritty) reality or dream/nightmare distortions of reality.
>There is also in retrospect, a fairly simple mechanism where Kidd kind of
>traverses this circular trail while sparking off various fairly discrete
>tales, scenes and/or dreamscapes.  There is sort of a charm where where
>one of these will resonate strongly with the readers psyche or
>sensibilities and then it sort of slithers off into something different.
>As a result, you find that you have spent a time as a fellow traveler with
>the author and perhaps gained something from the experience, while at the
>same time finding yourself unchanged, back at the starting point, with
>your own path to traverse.

I should clear this up: I thought Dhalgren was really good. I've read it
twice.  I quoted the above paragraph whole, because I think it's a great
description of the book.

If I *think* about it though, the main thing that Dhalgren seems to be is a
piece of meta-fiction about science fiction.  Various pieces of science
fictional schtick are raised and then dropped without following through on
them.  No over all explanation for the strange events of the story is ever
presented.  The book seems to be a device designed to frustrate the
expectations of a typical science fiction reader, and they certainly did
howl about it.  Darrel Schweitzer repeatedly called it a "non-functional
word pattern", which is clearly wrong: the words function beautifully,
projecting precise images and real characters.  It's on a larger scale that
the book doesn't exactly function, or at least functions only in a peculiar
way.  (Some of the Old Guard were also offended by this book because it
describes indolent characters engaging in group sex and homosexuality.  It
was probably popular on college campuses for the same reasons.)

In any case, I think that one of the reasons I liked the book so much was
because of the way it functions on the small scale.  Delany was sticking
pretty closely to his experience in writing the book (as you realize if you
read his autobiographical pieces: Heavenly Breakfast and The Motion of
Light in Water).  The large scale intention of the book is easy to ignore,
and what pieces of it I can discern don't interest me all that much.

It may be that the reason Neveryon doesn't appeal to me is that Delany has
drifted too far from his personal experience.  Or it may simpley be that
Dhalgren plays head games with science fictional conventions and Neveryon
with fantasy; and I don't have that much interest in fantasy.

>> They are encouraging in one sense.  A field that can publish books as
>> weird as these (and *sell* them successfully) can encompass almost
>> anything...
>
>Sadly, Delany has apparently had problems getting some of his stuff
>published.  It may not be very commercial, or may tease one taboo too
>many, but I'd prefer not to have someone else make that judgement for me.

So this problem is coming up again: the last I'd heard (at a Stony Brook Sf
convention some years ago) was that Delany's publisher's seemed to be upset
that the Neveryon books were selling so well.  It contradicted their
pre-conceptions.

I'm sorry to hear that the sequel to Stars in my Pocket is being held up
(another great book, but that's another subject).  Maybe Delany should
start a letter writing campaign?

(BTW: Thanks to everyone for dealing with my question...)

Joe B. 

------------------------------

Date: 4 Aug 89 17:15:29 GMT
From: pmoloney@vax1.tcd.ie (Strange but true...)
Subject: David Hutchinson

About 5 or 6 years ago I read 3 books, _Thumbprints_, _Footprints_ and I
think _Fool's Gold_, by a young author (I think he was only 19 then) called
David Hutchinson. They were a mixture of sci-fi and horror short stories,
and some of the best I've ever read. Since then I've heard nothing of him.
Has anyone else read him, or know of any more stuff by him?

Paul Moloney
Computer Science
Trinity College
Dublin
pmoloney@vax1.tcd.ie

------------------------------
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Today's Topics:

		Books - Duane (4 msgs) & Eddison & Godwin &
                        Hodgell & Kurtz (4 msgs) & 
                        Rosenberg (2 msgs)

---------------------------------------------------------------------------

Date: 4 Aug 89 03:58:24 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Diane Duane

>>I *love* this woman's stuff, and if anybody know of anything that's not
>>on this list (or can fill out the title of the latest thing she's written
>>with Peter Morwood, please let me know!) []'s indicate not out yet.

Since a few people asked, I asked Diane what was on the platter. Here's her
list of current and upcoming projects. First, Spock's World ("Eight Weeeks
on the New York Times Bestseller list!") is now in paperback. I've recently
mentioned "Keeper of the City" which is part of Bill Fawcett's "Guardian"
series and probably stocked on the shelves under his name (his name is on
the cover, Morwood and Duane's on the back).

And now, from Diane:

Coming Soon: HIGH WIZARDRY, in Spring 1990.  MINDBLAST, also Spring 1990, I
believe.  (book one in the "Law of Space" group.)  Presently finishing:
DOOR INTO SUNSET: just starting: (working title) TALES OF RAETIA part 1, a
Swiss fantasy: in the middle of DOCTOR'S ORDERS, a Star Trek novel in which
MccCoy gets command of the Enterprise, and hates it: other stuff: starting
preliminary work on SCIENCE CHALLENGE, a 20-episode children's science
series for the BBC: and also nagging Peter to hurry up and finish *his*
books.

Hope this clears up any confusion.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 4 Aug 89 06:32:39 GMT
From: griffith@sting.uucp (Jim "The Big Dweeb" Griffith)
Subject: Re: Diane Duane

chuq@Apple.COM (Chuq Von Rospach) writes:
>And now, from Diane:
>
>a Swiss fantasy: in the middle of DOCTOR'S ORDERS, a Star Trek novel in
>which MccCoy gets command of the Enterprise, and hates it:

As if _THE ROMULAN WAY_ and McCoy's speech in _SPOCK'S WORLD_ wasn't enough
proof that McCoy is her favorite character...

I'm *definitely* looking forward to this one.  I wonder if K's'tlk will be
back?  Or maybe Ael?  Ah well, I'm sure she won't give spoilers for it...

Jim Griffith
...!ucbvax!scam!griffith

------------------------------

Date: 5 Aug 89 20:09:06 GMT
From: ut6y@vax5.cit.cornell.edu
Subject: Re: Diane Duane

griffith@sting.UUCP (Jim Griffith) writes:
>As if _THE ROMULAN WAY_ and McCoy's speech in _SPOCK'S WORLD_ wasn't
>enough proof that McCoy is her favorite character...
>
>I'm *definitely* looking forward to this one.  I wonder if K's'tlk will be
>back?  Or maybe Ael?  Ah well, I'm sure she won't give spoilers for it...

If what I hear down the grapevine from various Trek authors is at all
correct and I have no reason to doubt it, considering that it comes from
Peter David, A.C. Crispin, AND Margaret W. Bonanno, Mz Duane probably is
not ALLOWED to use either K's'tlk OR Ael or, for that matter, Athende and
Nahrat or any of her wonderful creations, ever again.  This is due to the
rather nasty restrictions Paramount Licensing in general and the Trek
production office in particular are imposing upon both the Comics and the
Novels.  These restrictions appear to deny that anything older than a year
ago in the novels actually exists in any way shape or form.  This includes
the word "Rihannsu" and all of the Romulan and Vulcan history in "The
Romulan Way" and "Spock's World".  In fact, supposedly, Gene-baby would
have rather pulled "Romluan Way" from publication if it hadn't already hit
the shelves, when it first came out -- at least long enough to cross the
word "Rihannsu" out wherever it appeared and replace it with the much more
boring "Romulan" :-)

Comment, Peter?

Peter, are you out there?

------------------------------

Date: 6 Aug 89 19:29:17 GMT
From: cookson@colima.cwru.edu (Dean Cookson)
Subject: Re: Diane Duane

Wait a minute.  Wasn't Rihannsu also used in the novel "Enterprise".

Dean

------------------------------

Date: 3 Aug 89 23:19:49 GMT
From: lsc%chryse@sun.com (Lisa S Chabot)
Subject: Re: Eddison (Was Re: The Belgariad)

rogerk@sco.COM (Roger Knopf 5502):
>I haven't looked, but I would like to know whether "The Worm" preceded
>Zelazny's Amber series. Don't get me wrong, the TWO is not fit to untie
>Amber's shoes, but there are some interesting parallels.

Ahem.  _The_Worm_Ouroborous_ was first published in England in 1922.  I'm
still harassing the old 1967 paperback from Ballantine (the one with the
gorgeous cover, which, unfortunately of course looks an awful lot like the
LotR covers from the same years).  I believe it was reprinted by Ballantine
as a Del Rey Fantasy Classic in the late 1970's; this is based upon my
copies of _A_Fish_Dinner_in_Memison_ and _The_Mezentian_Gate_ which were
reprinted then.  (I, of course, lack the first member of that trilogy,
_Mistress_of_Mistresses_, which is aggravating.)

Eddison died in 1945; TMG is incomplete.

His prose is--ah--heady.  Thick stuff.  Oatmeal stout, as
opposed to lager.  Not, perhaps to everyone's tastes.
(I like both, but when I want a chewy book/beer, I'll look for
Eddison/stout.)  Possibly an acquired taste.

------------------------------

Date: 6 Aug 89 21:36:16 GMT
From: dant@mrloog.la.tek.com (Dan Tilque;6291545;92-101;OPUS_SW;)
Subject: _The Snake Oil Wars_ by Parke Godwin

		   _The Snake Oil Wars_  by Parke Godwin
		      A review of sorts by Dan Tilque

_The Snake Oil Wars_ is a direct sequel to _Waiting for the Galactic Bus_,
a book that I really enjoyed.  (I want to thank Lisa Chabot, fellow
sf-lovers contributor, for letting me know it was out.)

My review of this book can be easily summarized: it's just as good as its
predecessor.  If you liked _Galactic Bus_, you'll like _The Snake Oil
Wars_.  This does not mean that you have to read _Galactic Bus_ first (I
always check for too high degree of dependency when I read a sequel), but
it's written in the same irreverent style of humor and about is about the
same subjects (American style Fundamentalist religion and television news)
as the first book.  So, if you haven't read _Waiting for the Galactic Bus_,
read it first.  Also, the following contains some SPOILERS (although they
aren't very severe) for the first book.

In the first book, the two extragalctic brothers, Coyul and Barion, are
finally "rescued" by their fellow beings and found guilty (some rescue).
Coyul, as his sentence, is left at Earth to try to bring some sanity to the
poor benighted Earthlings.  However, on his first day of taking over
Topside, he bombs both figuratively and literally with the Fundamentalist
Christian crowd.

This sets up the trial which constitutes most of the book.  Coyul is suing
Lance Candor, the fundamentalist who threw the bomb and thinks Coyul is the
Prince of Darkness.  Coyul is trying to establish that he is really an
extraterrestrial.  They get Marcus Aurelius to preside, but the two lawyers
are practicing under assumed names: Peter Helm (for the Defense) and Joshua
Speed (for the Plaintiff).  Godwin drops all kinds of hints as to who they
really are, but never comes right out and gives their names (I figured out
the Defense lawyer immediately, but am ashamed that it took me half the
book to figure out the other).

This book is published in trade paperback, which I dislike.  However, books
published in trades often don't make it to regular pb.

Dan Tilque
dant@twaddl.LA.TEK.COM

------------------------------

Date: 3 Aug 89 17:31:40 GMT
From: ellis@lightning.berkeley.edu (Michael K. Ellis)
Subject: Re: P.C. Hodgell, what happend to?

jcf00605@uxa.cso.uiuc.edu writes:
>   Does anyone know what ever happened to the author P.C. Hodgell?  She
>came out with two terrific (in my opinion :^) ) fantasy novels a few years
>ago GOD STALK, and DARK OF THE MOON. These books form the first parts of a
>series but the third part never came out (at least that I've seen).  The
>last I read (in the back cover of D.O.T.M.) she was going to reenter
>graduate school to finish her disertation, but this was almost four years
>ago.  I would also be interested in what other people thought of her
>books.  They must now be out of print since everyone I've lent the books
>to has gone on a Hodgell hunt and hasn't even found the originals.  Any
>information would be appreciated. Thanks in advance for your help.  -Jason
>Freedman

   I wondered about this for a long time, and finally got an answer quite
recently.  Yes, P.C. Hodgell is alive, well, and still writing.  She got
her masters in Mideival History, and has proceeded to start writing the
third in the "trilogy." (HOORAY!)  Apparently it's about half done.
HOWEVER, her usual editor at her hardback publisher quit and now the
publisher isn't buying the book.  I'd imagine that we'll eventually see it,
but until she sells it it'll just sit there.  Actually, I don't blame her,
hardback seems to pay a LOT more than paperback, but that still doesn't
stop me from cringing at the delay.

   As for the books themselves, what can I say, I love them.  Hodgell has a
nice prose style, and fascinating characters.  I personally like _Dark of
the Moon_ slightly better than _God Stalk_, but they're both darn good.  As
for where to find them-- The Other Change of Hobbit has a hardcover of _God
Stalk_ in stock I *think*.  Don't quote me.  I'm just glad that I got both
books in paperback before they stopped being so available.  I'll buy the
next one in hardback the minute it comes out though.

Michael K. Ellis
ellis@qal.qal.berkeley.edu
ellis@ocf.berkeley.edu

------------------------------

Date: 3 Aug 89 16:37:33 GMT
From: pdb059@ipl.jpl.nasa.gov (Paul Bartholomew)
Subject: Katherine Kurtz

Since there has been a lot of discussion about good fantasy stories on the
net of late, I thought I'd bring up an author who I believe has been
overlooked.  Katherine Kurtz has written 9 books in her set of Deryni
trilogies, with several more trilogies planned.  The current trilogies are:

The Chronicles of the Deryni:
   Deryni Rising
   Deryni Checkmate
   High Deryni

The Histories of King Kelson:
   The Bishops Heir
   The King's Justice
   The Quest for Saint Camber

The Legends of Camber of Culdi:
   Camber of Culdi
   Saint Camber
   Camber the Heretic

She has also published a book of short stories, _The Deryni Archives_,
which includes many of the characters in the above books.

Ms. Kurtz's books are notable because she is one of few popular fantasy
authors who has not ripped off Tolkien.  Rather, she went directly to the
same source that Tolkien used, the Germanic myths and stories.  Her books
are also notable because of the extraordinary detail she provides.  She has
an M.S. in history with an emphasis on religious history and she uses this
background to great advantage in her novels.

I also found the books entertaining because of the depth of
characterization.  These are people she is writing about, with all the
complexity that implies.  In fact, she has been accused (presumably tongue
in cheek) of recounting real history, rather than making it up.

To describe the settings of the books, let me use her words, quoted
(without permission) from the introduction to _The Deryni Archives_.

"Welcome to Gwynedd and the universe of the Deryni.  Whether or not you've
been here before, you'll likely find it at least somewhat familiar, for
Gwynedd and its neighboring kingdoms are roughly parallel to our own tenth,
eleventh, and twelfth century England, Wales, and Scotland in terms of
culture, level of technology, similarity of social structure, and influence
of a powerful, medieval Church that extends its machinations into the lives
of nearly everyone, highborn or low.  The major difference, aside from
historical personalities and places, is that magic works; for the Deryni
are a race of sorcerers."

"In a sense, the term "magic" is almost a misnomer to describe Deryni
capabilities, because much of what the Deryni can do falls under the
general category of what we would call ESP...."

"Complicating matters in Gwynedd is the fact that the Deryni themselves
cannot always distinguish between the various forms of these phenomena
[i.e., magic, ESP, science]."

Ms. Kurtz's books also provide insight into the relationships between
Church and State, the uses and abuses of power, and prejudice and
persecution against anyone who is "different".

I highly recommend these books.

Paul Bartholomew
pdb059@ipl.jpl.nasa.gov

------------------------------

Date: 4 Aug 89 02:45:36 GMT
From: wisner@mica.berkeley.edu (Bill Wisner)
Subject: Re: Katherine Kurtz

>Katherine Kurtz has written 9 books in her set of Deryni trilogies, with
>several more trilogies planned.

Ten. _The_Harrowing_of_Gwynedd_, volume 1 of the Heirs of Saint Camber, has
been available in hardcover for a few months.

Bill Wisner
wisner@mica.berkeley.edu
ucbvax!mica!wisner

------------------------------

Date: 4 Aug 89 18:17:39 GMT
From: rogerk@sco.com (Roger Knopf 5502)
Subject: Re: Katherine Kurtz

pdb059@ipl.jpl.nasa.gov (Paul Bartholomew) writes:
>Since there has been a lot of discussion about good fantasy stories on the
>net of late, I thought I'd bring up an author who I believe has been over-
>looked.  Katherine Kurtz has written 9 books in her set of Deryni
>trilogies, with several more trilogies planned.

I have to agree with everything said except for one teensy little thing:
she should have stopped after the second trilogy.

I really loved the first book, and liked the next few a lot. After a while
the plots became predictable and repetitive. I think she ran out of good
ideas but kept writing anyway because the books keep selling. Exception to
this is The Bishop's Heir. IMHO,

Roger Knopf
The Santa Cruz Operation, Inc.

------------------------------

Date: 7 Aug 89 18:34:49 GMT
From: lsc%chryse@sun.com (Lisa S Chabot)
Subject: Re: Katherine Kurtz

Back when I was young and foolish (and had stamina for this sort of thing),
I tried these.  I found the dialog in the first book stilted and
implausible and a poor excuse for what should have been descriptive,
non-dialog prose.  I found the plots becoming less and less believable,
sodden with guilt, and so I gave up after "Camber of Culdi", for much the
same reasons I forswore Darkover stuff.  Four books seems like giving it a
reasonable chance.  Thank grid for lending-libraries.

There's undoubtably worse, though.  What's that quote-- "Books so bad
everybody but me likes them"?  :-)

------------------------------

Date: 29 Jul 89 02:55:09 GMT
From: reed!mehawk@cse.ogc.edu (Michael Sandy)
Subject: Re: Rosenberg -- The Hero Lives

You know, when I read the ending to _The Heir Apparent_, I thought that
Ahira, (the Dwarf), and Walter were simply setting up a legend that Karl
Cullinane was still alive.  Except for Doria's line, "It will sustain you
for longer than they think possible...", there is no indication that Karl
has the ability to survive a ground-zero explosion of 20 pounds of
guncotton.

I would really like to find that book.  I really enjoy authors who can let
characters die so I can grieve for them.  Some authors who've done this
really well, in my opinion are:

David Brin, for the Chimp in Sundiver, and Cyclops, in the Postman, Robert
Heinlein, before he ressurrected Mike, the computer in Moon in a Harsh
Mistress.  Hmmm, any others out there?

Michael Sandy
mehawk@reed.uucp

------------------------------

Date: 31 Jul 89 05:16:30 GMT
From: stehman@hubcap.clemson.edu (Jeff Stehman)
Subject: Re: Rosenberg -- The Hero Lives

mehawk@reed.UUCP (Michael Sandy):
> You know, when I read the ending to _The Heir Apparent_, I thought that
> Ahira, (the Dwarf), and Walter were simply setting up a legend that Karl
> Cullinane was still alive.  Except for Doria's line, "It will sustain you
> for longer than they think possible...", there is no indication that Karl
> has the ability to survive a ground-zero explosion of 20 pounds of
> guncotton.

If a bad guy can survive an inferno to come back in a later book, a good
guy ought to be able to survive an explosion.  :-) But then, I guess that
wasn't Karl's first explosion.
 
> I would really like to find that book.  I really enjoy authors who can
> let characters die so I can grieve for them.  Some authors who've done
> this really well, in my opinion are:
>	[ . . . ]
> Hmmm, any others out there?

   Mercedes Lackey's _Arrows of the Queen_ series.  As the books deal with
a rather hazardous occupation and cover several years, lots of folks die;
some central characters, some not.  Her latest, _Magic's Pawn_ or some
such, is the first in a trilogy about a character whose death is mentioned
in _Arrows of the Queen_ (he's a legendary hero).  Since the ending has
already been given away, I found it interesting that the subject wasn't
covered up, but made obvious; gave the character the magical ability of
fore-sight and let him see his death coming--and he still has to get
through two more books.

Jeff Stehman

------------------------------
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SF-LOVERS Digest           Wednesday, 9 Aug 1989      Volume 14 : Issue 238

Today's Topics:

              Administrivia - Sf-Lovers Archives,
	      Books - Delany & Haldeman (2 msgs) & Herbert &
                      Kay & Niven (4 msgs) & Spinrad (2 msgs) &
                      Zelazny (4 msgs) 

---------------------------------------------------------------------------

Date: Thu, 16 Jun 88 08:38:18 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Subject: Archives

One of the long standing traditions of SF-LOVERS is keeping back issues and
related files in a publicly accessible area.  The SF-LOVERS archives are
currently stored on ELBERETH.RUTGERS.EDU (128.6.4.61) which is a unix
machine.  The archives are currently available to anyone with FTP access to
this machine.

WARNING: People who are on BITNET cannot get access to the archives.  I
have been attempting to make arrangements to make these files available to
BITNET readers but, for various reasons and problems, have not been able to
do so.  Recent back issues can still be obtained through the LISTSERV
mechanism at TCSVM.  

Please do not send mail asking me to mail you files from the archives.
They are way too big to be transmitted via mail without getting various
system administrators on the network extremely upset.  IF YOU DO NOT HAVE
ACCESS TO FTP YOU CANNOT GET ACCESS TO THE ARCHIVES.  Sorry, but that's the
way it is.

You may log in using the anonymous login of ftp.  Once you have logged in,
connect to pub/sfl and the files are in that directory.  Because of space
restrictions, I cannot guarantee that all of the files will aways be
online.  There is a possiblity of their being in unix "compress" format at
any given time.

 Below is a list of the files that are currently available in the archives:

Episode Guides:

   16 blake7.guide
    6 drwho.guide
   26 galactica.guide
   40 lost-in-space.guide
   54 new-twilight-zone.guide
   16 outerlimits.guide
    6 prisoner.guide
   22 star-trek.guide
    8 tomorrow-people.guide
   70 twilight-zone.guide

Text Files:

   20 amber-timeline.txt
   70 argon.txt
   24 down-in-flames.txt
   88 hitch-hikers-guide-to-the-net.txt
   16 hugos.txt
    8 klingonaase.txt
   32 nebulas.txt
   98 the-enchanted-duplicator.txt
 
Back Issues of SF-LOVERS:

   2128 sf-lovers.v1
   1904 sf-lovers.v2
   1856 sf-lovers.v3
   1760 sf-lovers.v4
    816 sf-lovers.v5
   1744 sf-lovers.v6
    592 sf-lovers.v7
   1648 sf-lovers.v8
   3600 sf-lovers.v9
   7472 sf-lovers.v10
   6752 sf-lovers.v11
   4944 sf-lovers.v12a
   4000 sf-lovers.v12b
   6000 sf-lovers.v13

A few notes about the files.  The number that appears to the left of the
file, is the size of the file in kilobytes.   All of the back issues except
for volume 1 are in BABYL mail format.  The first volume, sf-lovers.v1,
includes a number of messages from the early days before digests and there
is much of "historical" interest.  

The current volume is Volume 14.  Old issues of this volume may be found in
the same directory as the archives.  They are in the files sf-lovers.xxxyy
where "xxx" is the month of publication and "yy" is the current year.  For
more recent back issues, send your request to
SF-LOVERS-REQUEST@RUTGERS.EDU.  

------------------------------

Date: 8 Aug 89 19:11:57 GMT
From: astroatc!nicmad!madnix!billh@spool.cs.wisc.edu (Bill Humphries)
Subject: The Splendor of Cities, of Bodies

>>When is the sequel to "Stars In My Pocket" supposed to be coming out?  I
>>am waiting for a long time now.
>
>It was supposed to have come out *years* ago.  Writers block?

This is what I heard at the Delany panel during WisCon 12 (March 88).  He
had been working on the sequel, _The Splendor of Cities, of Bodies_, but
during that time polygamous homosexual activity (which Stars celebrates)
was spreading HIV.  He decided to put the series on hold because of this
theme.  However, he still emphasises gay characters in a positive light in
the Neveronya books, Gorgik is bisexual and Madame Keynes is lesbian.

Bill Humphries
Department of Economics
The University of Wisconsin - Madison
Internet: billh@madnix.UUCP
UUCP: {harvard|rutgers|ucbvax}!uwvax!astroatc!nicmad!madnix!billh

------------------------------

Date: 7 Aug 89 21:50:00 GMT
From: CC62@sdsumus.bitnet (Andy Edeburn)
Subject: Joe Haldeman

Does anyone know if Joe Haldeman (_The Forever War_, the _Worlds_ trilogy)
has completed any recent material? I'm looking for the third installment of
the _Worlds_ trilogy and have heard absolutely nothing about him since I
read _Worlds Apart_. Anybody know anything?

Andy Edeburn
BITNET: CC62@SDSUMUS
InterNET: CC62%SDSUMUS.BITNET@VM1.NoDak.EDU

------------------------------

Date: 8 Aug 89 00:15:56 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Joe Haldeman

>Does anyone know if Joe Haldeman (_The Forever War_, the _Worlds_ trilogy)
>has completed any recent material?

Sure! "Tool of the Trade" has been out in paperback for a good while. It's
a semi-SF thriller-style book that I really liked. And "Buying Time" has
just been published in hardcover by Morrow. I believe it's also
semi-thriller SF, but I haven't read it yet. A few people have told me it's
quite good, though, so I'm looking forward to the paperback.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 8 Aug 89 16:12:19 GMT
From: MOUSE@kuhub.cc.ukans.edu (N. L. Sliker)
Subject: _Dune_ info request

Sometime during the next year, 1990, will be the 25th anniversary of the
publication of _Dune_ by Frank Herbert.  Does anyone have any idea when it
actually came out, or what would be considered the "anniversary day?"

Replies by E-mail would be fine.  Thanks in advance.

N. Sliker
School of Engineering
University of Kansas
mouse@ukanvax

------------------------------

Date: 6 Aug 89 18:47:38 GMT
From: Beth.Friedman@p5.f8.n282.z1.fidonet.org (Beth Friedman)
Subject: Re: Guy Gavriel Kay

> Does anyone know anything about what else he's written?  Is there
> anything?  Is he currently writing?  How can I find out?

His next novel is going to be titled TIGANA, unless the publisher (I don't
know which one, if any) makes him change it.  It's a fantasy set in a
totally different world than Fionavar.
  
He read a couple of segments at Ad Astra in 1988, and I wanted to read the
rest of it immediately.  I have no idea what the publishing schedule is, or
if it's completely finished.
  
I hope these bits of information are better than nothing.

Beth Friedman
INTERNET: Beth.Friedman@p5.f8.n282.z1.FIDONET.ORG
UUCP: ...{amdahl,hpda}!bungia!viper!terrabit!8.5!Beth.Friedman

------------------------------

Date: 2 Aug 89 05:52:05 GMT
From: ggray@wpi.wpi.edu (Gary Gray)
Subject: Re: Kzin (was: Larry Niven and the Green Lantern)

Here's another of those "list" questions.  Can anybody give me a list of
the Kzin books (or books taking place in the same universe)

I can assume that there is a _Man-Kzin_Wars_I_, but are there more?

Are the Kzin Niven's alone, or are other people in on it?

Gary Gray
ggray@wpi.wpi.edu
ggray@wpi.bitnet

------------------------------

Date: 2 Aug 89 01:39:08 GMT
From: apexepa!peter@uunet.uu.net (Peter Palij)
Subject: Larry Niven and the Green Lantern

Just picked up _Man-Kzin_Wars_II_ and read the following in Larry Niven's
introduction:

   And now DC Comics has me reworking the background universe of Green
   Lantern! Green Lantern is almost as old as I am! But his mythos will be
   mine, for the next few years at least.

   I'm having a wonderful time. I've got to say, being paid for this stuff
   feels like cheating.

Given normal lag times for publication/delivery/purchase, has the Niven GL
been produced?  Is it a limited special or will it be part of the main
stream for DC?  Given the conversion of comic story lines to movies, is
this a possible lead-in to a GL movie?

Peter Palij
Apex Software Corporation   
(412) 681-4343
peter@apexepa.uucp
uunet!apexepa!peter

------------------------------

Date: 2 Aug 89 19:22:59 GMT
From: fox-r@dinghy.cis.ohio-state.edu (Guitarist from hell)
Subject: Re: Kzin (was: Larry Niven and the Green Lantern)

ggray@wpi.wpi.edu (Gary Gray) writes:
>Here's another of those "list" questions.  Can anybody give me a list of
>the Kzin books (or books taking place in the same universe)

I assume by this you mean the Known Space Universe of Niven's.  Somebody
recently posted his entire bibliography of books including which Universe
they contributed to, but here from the top of my head is what I think is a
complete list of the Known Space books.  Books with *'s denote books which
have Kzin in them. (ss) means short story collection.

Neutron Star (ss) * (the story Soft Weapon, possibly another)
Shape of Space (ss)
Tales of Known Space (ss) * (the story The Warriors introduces the Kzin)
Ringworld *
Ringworld Engineers *
Protector
A Gift From Earth
World of the Ptavvs
Long Arm of Gil Hamilton
Patchwork Girl
All the Myriad Ways (ss) (contains a few Known Space stories)

I believe that's all of them although I may have missed 1 or 2.  The book
Man-Kzin Wars features 1 Niven story (the Warriors from ToKS) and 2 new
Kzin stories penned by other authors (of read 1 of those stories, it was
interesting and pretty good).  According to the Known Space time line, man
meets the Kzinti around 2300 or so after the Slow Boats have landed.
Therefore, the Kzinti appear after the novels Long Arm..., Patchwork Girl,
Protector and World of the Ptavvs.  It is during the first Man-Kzin war
that man purchases the hyperdrive from the Outsiders.  This gives mankind a
big advantage in the war and they subsequently win this one and all the
rest (there are a total of 4 or 5).

>I can assume that there is a _Man-Kzin_Wars_I_, but are there more?
>
>Are the Kzin Niven's alone, or are other people in on it?

The Kzin are Niven's own creation along with the Puppeteers and Thrint.
There is also a Star Trek cartoon based on the story The Soft Weapon.  This
features Kzinti but replaces the Puppeteer Nessus with Spock.  The episode
is very similar to the story.

Richard Fox
Laboratory for Artificial Intelligence Research			
The Ohio State University 		
fox-r@tut.cis.ohio-state.edu

------------------------------

Date: 8 Aug 89 04:00:00 GMT
From: tyg@caen.engin.umich.edu (Thomas Young Galloway)
Subject: Re: Larry Niven and the Green Lantern

peter@apexepa.UUCP (Peter Palij) writes:
> Given normal lag times for publication/delivery/purchase, has the Niven
> GL been produced?  Is it a limited special or will it be part of the main
> stream for DC?  Given the conversion of comic story lines to movies, is
> this a possible lead-in to a GL movie?

Niven is doing a mini-series in the bookshelf format which is supposed to
serve as the "bible" for the GL universe, detailing the role of the
Guardians, just how the rings and batteries work, etc. I strongly doubt
it'll be the lead-in to a movie.

The confusing thing is that Green Lantern: Emerald Dawn, a 6-issue
mini-series, will go on sale in a couple of months and is written by Jim
Owsley, the writer of most of the Action Weekly GL episodes which most
people here didn't seem to like (and I was one of them!). This is supposed
to tell the story of Hal Jordan from childhood to the early days with the
ring, and will be followed by a new regular GL series, also by Owsley. Not
sure where the Niven series gets scheduled in.

tyg@caen.engin.umich.edu

------------------------------

Date: 30 Jul 89 06:38:43 GMT
From: cthulhu@claris.com (Paul T.S. Lee)
Subject: Re: Humor in SF

jkingdon@watdcsu.waterloo.edu (John Kingdon):
>rehrauer@apollo.COM (Steve Rehrauer) writes:
>>For those into truly vicious & screwball satire, try reading _World War
>>Last_, I believe by Norman Spinrad, a short which appeared a couple of
>>years ago in Asimov's magazine.  I howled at this one; truly a gem!  Does
>>anyone know if it has appeared in print since then?
>
> It's in his recently released collection _Other Americas_, along with
> three other excellent stories.  Be warned: the description above
> understates the story's sick, twisted, disgusting, and thoroughly vicious
> political satire by a considerable margin.  If you like that kind of
> humour, though, it's hysterical.  The last story in the collection (I
> can't remember the title) is also quite funny; it's about an
> alternate-universe expatriate Norman Spinrad being wooed by both the
> Americans and Soviets for the movie rights to one of his books.  

Here's one more Spinrad gem for you guys: _The Iron Dream_, which is
supposed to be written by Adolf Hitler, in a alternate reality where Hitler
decided to emigrate to America after failing to become a great watercolor
painter in Vienna.  He gets into the pulp SF scene in the 30's and 40's,
turning out quite a few shorts as well as several novels.  "Hitler's" book
is strange beast, a cross between _Mein Kampf_ on steroids and early Doc
Smith, populated by square jawed heroes bearing swastikas and *very*
phallic truncheons.  There were no female characters to speak of; and the
bad guys were warped, sub-human types which were the result of mutation and
"racial mongrelization".  Definitely not for the squeemish and faint
hearted.  It was banned in Germany (and I think still may be).  This not so
much the ha-ha, chuckle-chuckle humor that's been discussed so far.
Spinrad is being much more Swiftian here, not unlike Swifts "A Modest
Proposal" (which offered cannibalism as a solution to the Irish population
problem) in its sharp, biting satiric style.

Paul Tien-Shih Lee
Claris Corporation, SQA Division
cthulhu@claris.com
{ames,apple,sun,portal,voder}claris!cthulhu

------------------------------

Date: 30 Jul 89 18:04:14 GMT
From: arrom@aplcen.apl.jhu.edu (Ken Arromdee)
Subject: Re: Humor in SF

>Here's one more Spinrad gem for you guys:  _The Iron Dream_, ...

The strange thing about this is that I read it in almost the opposite way
that Spinrad intended.

The way _I_ read this book, I read it as an example of how it is not in any
sense a proof that a belief system is "right" just because you can write a
book using it as a premise.  And Spinrad, of course, demonstrated this by
writing a book using Naziism as the premise.

Spinrad seems to have meant it as essentially "all you hack writers don't
realize that you're _really_ supporting ideas which form the basis for
Naziism".  And he was trying to demonstrate this by writing a book where
hack writing turns into Naziism--the opposite of how I read it (which was
that you can't demonstrate something by writing a book about it).

Kenneth Arromdee
UUCP: ....!jhunix!ins_akaa
BITNET: g49i0188@jhuvm;
INTERNET: arromdee@crabcake.cs.jhu.edu

------------------------------

Date: 26 Jul 89 21:39:43 GMT
From: ge0c+@andrew.cmu.edu (Grover Leon Edwards)
Subject: Zelazny

Hello,

I saw a listing for "Frost and Fire" as Roger Zelazny's newest book.  Would
you happen to know if this is a continuation of his Amber series (that, so
far, has left of with "Sign of Chaos")???? I can't seem to be able to get
a hold of the book itself.

------------------------------

Date: 26 Jul 89 22:00:54 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Zelazny

>I saw a listing for "Frost and Fire" as Roger Zelazny's newest book.
>Would you happen to know if this is a continuation of his Amber series
>(that, so far, has left of with "Sign of Chaos")????

No. Frost and Fire is a collection of Zelazny's short stories. The next
Amber book is "Knight of Shadows" and will be published this November in
hardcover from Morrow/Arbor House.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 27 Jul 89 19:52:57 GMT
From: microsoft!bobal@hp-pcd.cv.hp.com (Bob Allison)
Subject: Re: Zelazny

I attended a reading by him last night (July 26) at the Clarion West author
readings, in Seattle.  He read a novella which has only been printed in
Europe so far (the title was something like "Kalefreka and the Kife" and it
was good), and a chapter from the galleys of "Knight of Shadows".  He
admitted that the plot has begun to take its own turns and now estimates
the second series will be at least six books long.  He hoped to get them
out closer together, though.

Other tidbits (based on questions from the audience):

He is planning a third book in the Madwand set: probably be two years
before it comes out, though.

He did leave an opening for another Dilvish story, but doesn't think he'll
follow it up.

He had a movie option out on the Amber series for a while, but cranked up
the price when the renewal came around so it would revert back to him.  For
the near future, he doesn't think a movie is likely.

There is a movie option out for Doorways In The Sand, but it expires in
September and he hasn't heard anything.

Bob Allison
uunet!microsoft!bobal

------------------------------

Date: 5 Aug 89 16:21:52 GMT
From: viljanen@kreeta.helsinki.fi (Lea Viljanen)
Subject: Re: Zelazny

chuq@Apple.COM (Chuq Von Rospach) writes:
>No. Frost and Fire is a collection of Zelazny's short stories. The next
>Amber book is "Knight of Shadows" and will be published this November in
>hardcover from Morrow/Arbor House.

Is this a sequel to the book "Jack of Shadows"? Or what is the relationship
with these two? I bought JoS few weeks ago from the local library (!),
which sold some books for a reason or another.

As this was my first Zelazny book, tell me if this was one of the Amber
books? If so, what is the proper order of these books?

Lea Viljanen
University of Helsinki, Finland
viljanen@finuha.bitnet
viljanen@cs.helsinki.fi
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Date: 3 Aug 89 19:30:31 GMT
From: turner@soleast.solbourne.com (James Turner)
Subject: Updated Noreascon Information

Here is the VERY latest Noreascon III information, including hotel
listings.

			    NOREASCON III
	      The 47th World Science Fiction Convention
		  August 31st - September 3rd, 1989

Children's Admissions may only be purchased in conjunction with a full
Attending Membership.  No voting rights or publications come with this
Admission.  To qualify, children must be under 12 years of age at Noreascon
Three.

			       HOTELS:

All of the central hotel facilities are full, but many of the peripheral
hotels still have rooms.  After August 1st, reservations should be made
directly with the hotels. Here are the available options:

Hotel                     Phone           Shuttle

DOWNTOWN BOSTON

Lafeyette Swiss           617-451-2600    yes
Boston Park Plaza         617-426-2000    yes
Omni Parker House         617-267-8600    yes
Quality Inn Downtown      617-426-1400    yes     

CAMBRIDGE

Best Western Cambridge    617-491-1890    no
Cambridge Mariott         617-494-6600    no

BROOKLINE

The Inn at Childrens      617-731-4700    no

NOTES: "Shuttle" indicates if shuttle bus service is available from that
hotel to the convention. Cambridge hotels are located across the river, and
require either public transportation or taxis to get to the convention.
Brookline hotels are located several miles west of the downtown area, and
require public transportation or taxis.

Inform the hotel that you are with "Noreascon, the World Science Fiction
Convention".  If they tell you to arrange rooms through the convention,
remind them that the room block ended on August 1st.  Note that the hotels
are not required to honor the rates above after August 1st, so the rate
quoted MAY be higher.


		    PROFESSIONAL GUESTS OF HONOR:
	      Andre Norton		Ian and Betty Ballantine

ADDRESS:
   Noreascon Three
   Box 46, MIT Branch Post Office
   Cambridge, MA 02139
   USA

Noreascon has a net address also, on the "ringwld" machine which
polls off of this machine (xait):
   ringlwd!noreascon3@XAIT.Xerox.COM
   {decvax,linus,mirror}!xait!ringwld!noreascon3

NOTE THAT _NO_ financial business (such as memberships) will be transacted
by e-mail!

James M. Turner
System Engineer, Northeast Region
Solbourne Computer, Inc.
(617) 273-3313
turner@Soleast.Solbourne.COM

------------------------------

Date: 7 Aug 89 01:48:20 GMT
From: bywater!scifi!njs@uunet.uu.net (Nicholas J. Simicich)
Subject: Another Noreascon foulup, of major proportion....

For some reason, the Noreascon Committee failed to negotiate corkage into
the hotel contract at the Sheraton.  The Brighton Worldcon didn't have
corkage, but then again, they didn't have a committee.  I expected the
Noreascon Committee to have done better than this.  Furthermore, the
Sheraton is not going to let things slide, and insists that party supplies
be purchased through them.

What does this mean?  Everyone who wishes to have a party at the Worldcon
(in the Sheraton) (far as I can tell) must buy their supplies from the
hotel.  Other parties may be held in the Hynes (must be catered, according
to the Noreascon flyer) and the Boston Park Plaza's fourth floor function
rooms.  However, the flyer doesn't state whether Boston Park parties must
be catered, nor do they indicate if this space must be booked in advance or
whatever.  (Will it be donated by the convention?)

Some supplies will be available, IF ORDERED IN ADVANCE (they need to know
how much to get), from a bulk supplies depot run by the Sheraton.  Hard
liquor will be 20% off of the hotel's normal catering rates (We'll stab you
in the gut, but we'll use 20% less blade).  These rates, in other hotels
I've heard of, are typically of the $30/bottle sort.

I have yet to receive the Worldcon party price list.  However, a friend of
mine (who is organizing a bid party) got his.  I got a flyer telling me
that I needed to call them to order a copy of this form.  I called them,
and got their recorder which doesn't accept messages.  Then, after
arrogantly forcing me to listen to a long message which I already knew
everything on, having read the flyer, this recorder gave me a number for
another answering machine. That answering machine was magnanimous enough to
take a message.  Anyway, this same flyer said that, "The price the Sheraton
is charging for these supplies is extraordinarily low for a hotel; there
are markets in the area which charge more."

My friend read me the price list over the phone and I typed it in.  It
seems to me that if there are markets which charge more ($4.50/sixpack for
soft drinks?  $7.50/sixpack for domestic beer?) that they must be
"mom-and-pop stop for something you really need, but don't *shop* here"
sorts of places.  Or, perhaps, prices are just much higher in Boston than
they are up here in the wilds of Westchester County, New York.  I'll leave
the veracity of Noreascon's statement about prices for you to judge:

$3  1 lb chips/pretzels
$3  12 oz popcorn
$15 5 lb popcorn
$6  3 lb nacho chips 
$4  10 oz can salsa
$50 case of 360 cookies
$18.27 case of 60 mini-bonbel cheese
$50 18 mini-gruyere cheese
$18 case soft drinks, assorted, order special types/mixes in advance
$18 case Verifine juices, assorted, order special types/mixes in advance
$30 case assorted/domestic beer, ditto
$12 bottle wine Monterey classic red, classic white, white Zinfandel
$5  100 8 oz cups
$5  600 dinner napkins
$5  400 cocktail napkins
$8  100 nine in paper plates
$4  20 trash bags

So here's the first killer: This is the whole price list.  Dips?  Isn't 10
ounces of salsa at $4 good enough for you?  Sliced veggies?  Gosh, going to
have to order those through the hotel, from catering, since anything that
requires labor will be at normal rates...and the nerve of selling trash
bags.  Leave it on the floor.  Pile it in the halls.

Why am I boring you with all of this?  Aside from the obvious caveat that
at these prices, bid parties which might have gone on for three days in the
past are likely to be one day affairs, and that open parties will be few
and far between, it certainly affects the @ party.  Further, expect
reduced, stereotyped munchies and skimpy supplies.  And no fancy beers or
so forth, as they will not be in the case lots of assorted domestics
available from the hotel.

I see three possibilities: one is that the rules, as given, apply only to
"open" parties, and that, strictly speaking, @ is a closed party.

Thus we might be able to just finesse things.  Another is that party
attendees might just think about bringing a six pack or some soft drinks
rather than the usual contributions.

Finally, we might just smuggle all of the party supplies in.

In Brighton, at least, I found that I was able to pay the hotel 10 pounds
and that took care of corkage.  (The alternative was room service prices.)

Up until recently, I trusted the Noreascon Committee to have done a good
job.  Even through all of the ballot stuffing letters, and the mishandling
of the situation, I thought that it was right to give them the benefit of
the doubt.

This changes things.  The committee should have known for a long time that
corkage was not included in their contract, and that the hotel was not
friendly enough to let them slide on it.  (Ever since the Sheraton tried to
cancel their reservations.)  In my opinion, they should have given up and
moved the con a long time ago.  I suspect that what we are going to "bounce
potatoes" at this con, and that the committee is going to think that
everything is just fine.

Perhaps I should go to the Business meeting and propose that the rules be
amended such that if there is another worldcon in Boston that there should
be a NASFIC that year.  But I heard that no one ran against Boston because
they were considered unstoppable.  I don't think that they will be
considered unstoppable in the future.

I feel misled and betrayed by the Noreascon committee.  

Nick Simicich
uunet!bywater!scifi!njs
njs@ibm.com

------------------------------

Date: 7 Aug 89 23:24:52 GMT
From: hoey@ai.etl.army.mil (Dan Hoey)
Subject: Corkage at Noreascon three

njs@scifi.UUCP (Nicholas J. Simicich) writes:
>For some reason, the Noreascon Committee failed to negotiate corkage into
>the hotel contract at the Sheraton.

I never heard any commitment from N3 that they could or would convince the
Sheraton to waive corkage.  Nor did I hear any such commitment from the
Boston in '89 bid committee.  Rather, I have heard that Boston hotels are
notable in their immovability on the corkage issue.

>I see three possibilities: one is that the rules, as given, apply only to
>"open" parties, and that, strictly speaking, @ is a closed party.

I understand that corkage applies to any party in the Sheraton that the
Sheraton finds out about.

>... party attendees might just think about bringing a six pack or some
>soft drinks rather than the usual contributions.

Again, these would still be in violation of the hotel's rules.  I have no
idea what the reaction of the hotel would be if thousands of fans started
carrying six packs around.

>Finally, we might just smuggle all of the party supplies in.

A time-honored solution.  I thought everyone did that.

>... they should have given up and moved the con a long time ago.

I think this is wishful thinking.  There were a lot of problems resulting
from the Sheraton's 1987 attempt to renege on N3, but moving the convention
would probably have resulted in larger dislocations.  I wish they had been
able to negotiate corkage, but I'm not surprised they weren't.

Dan Hoey

------------------------------

Date: 7 Aug 89 21:21:52 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: Hotels (was Re: Another Noreascon foulup, of major proportion....)

njs@scifi.UUCP (Nicholas J. Simicich) writes:
> For some reason, the Noreascon Committee failed to negotiate corkage into
> the hotel contract at the Sheraton.  [lots of stuff deleted]

As I see it, most Worldcon problems these days are *hotel* problems and
fall into three main categories.  (Nolacon also had programming problems,
and logistics problems, but they were, I hope, the exception.  I fully
expect that Noreascon Three programming will run as smoothly as Noreascon
One and Two's did.)

The three categories are:
   1) Contractual problems
   2) Service problems
   3) Attitude problems

Contractual problems include the corkage fee problem (above), problems with
function space not being available for the times promised (Nolacon had this
problem, as did the latest Contraption), and availability problems on the
scale that Discon's bid had (the hotel reneged on the contract entirely),
Noreascon Three almost had (when the Sheraton tried to pull out of their
contract), and SunCon's bid certainly had (the hotel went bankrupt after
the bid was won).

Service problems include overbooking of sleeping rooms, rooms not being
made up until 5 PM (or ever!), mistakes in billing, insufficient ice
machines, etc.

Attitude problems include the Metropole's decision in Brighton to not allow
any more people into the hotel at one point, the decision of some hotels to
verify room keys at the elevators, and the Sheraton Boston's attempt to
withdraw from their contract.

Contractual problems seem the easiest to solve, but I suspect you never
know quite what to spell out until it's too late.  In this regard, a
committee with prior contractual experience is essential.  Even so, if the
hotel has an attitude problem, they will find *some* way to get you.
(Consider the Metropole's disallowing people to enter the hotel.  No
committee would think of this in advance and write a section against it in
the contract.)

Service problems occur even without conventions.  They are exacerbated by
the sheer volume of a convention.  SF cons have a lower no-show rate than
the hotels usually expect, hence they overbook.  Then they have a full
hotel, but staff designed for one only three-quarters full.  In general,
the con committee should not be blamed for hotel problems, and neither
should the over-worked staff.

Attitude problems are almost impossible to deal with, short of packing the
con up and going elsewhere.  Unfortunately, by the time the attitude
problem surfaces, the contracts have been written and (probably) the
convention in full swing before the hotel management/staff decides they
don't like these people who are staying in their hotel.  This, of course,
seems the basic problem with Noreascon Three.  But the attitude problems
with the Sheraton surfaced *after* the bid was won, and could not be
expected.  It is for this reason that I expect Worldcon 1998 to be
somewhere *other* than Boston--there is currently no hotel in Boston large
enough for a worldcon that doesn't have an attitude problem.  Even if MCFI
(or whoever) got a contract with the Sheraton, I think fans have had it
with the Sheraton Boston's attitude towards us and would take our business
elsewhere.

We voted all these conventions where they were, for what seemed good
reasons at the time.  In some cases we were misled, in some cases we
misinterpreted, and in some cases things changed under us.  We hope we
learn from these mistakes; I certainly hear more intelligent questions
being asked of bid committees these days than one did in the past.

Yes, there are other problems (SunCon had many of the films shipped to the
other side of the country by mistake, the programming at Nolacon was total
confusion, etc.).  But if someone had a fool-proof way to solve hotel
problems, it would be a major step.  Any suggestions?

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 8 Aug 89 02:52:25 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Corkage at Noreascon three

>>For some reason, the Noreascon Committee failed to negotiate corkage into
>>the hotel contract at the Sheraton.
>
>I never heard any commitment from N3 that they could or would convince the
>Sheraton to waive corkage.  Nor did I hear any such commitment from the
>Boston in '89 bid committee.  Rather, I have heard that Boston hotels are
>notable in their immovability on the corkage issue.

There was a fair amount of discussion about corkage in the Mad 3 Party (the
N3 fanzine). They tried to negotiate deals with the hotels -- the hotels
refused to negotiate. Kind of hard to come up with a deal when only one
side is talking. Based on what I've read, the deal they got was about as
good as could be expected under the circumstances. I'm not, however,
claiming that it's either a good situation for parties or ideal under any
frame of thought. It's likely to make parties a pain at N3, but I don't see
they had many alternatives.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 8 Aug 89 17:12:57 GMT
From: sumax!polari!corwin@beaver.cs.washington.edu (Don Glover)
Subject: Re: Hotels (was Re: Another Noreascon foulup, of major proportion....)

What I have never understood is, why when these things come up that the con
committee and the convention attendees don't just go ahead and make the
convention a living hell for the hotel.  There is nothing to lose when the
hotel has decided to treat you like sh*t and has already indicated they
don't want you back.  In many cases the con committee does not even have
the b*lls to call the manager out on the floor and demand the stipulations
that WERE written into the contract much less the ones that understood.

------------------------------

Date: 8 Aug 89 19:18:24 GMT
From: lsc%chryse@sun.com (Lisa S Chabot)
Subject: Re: Hotels (was Re: Another Noreascon foulup, of major proportion....)

corwin@polari.UUCP (Don Glover) writes:
>What I have never understood is, why when these things come up that the
>con committee and the convention attendees don't just go ahead and make
>the convention a living hell for the hotel.  There is nothing to lose when
>the hotel has decided to treat you like sh*t and has already indicated
>they don't want you back.  In many cases the con committee does not even
>have the b*lls to call the manager out on the floor and demand the
>stipulations that WERE written into the contract much less the ones that
>understood.

You seem to be in ignorance of the fact that the hotels can and do throw
cons out of the hotel (and it's happened over corkage disputes).  Yes, the
con may indeed have a contract and thus some legal recourse, which costs
money and cannot be initiated until after the convention.  You can cause
the hotel trouble, and you can be out on your ear on Friday night.

------------------------------
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Date: 8 Aug 89 22:15:09 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Hotels (was Re: Another Noreascon foulup, of major proportion....)

lsc%chryse@Sun.COM (Lisa S Chabot) writes:
>>What I have never understood is, why when these things come up that the
>>con committee and the convention attendees don't just go ahead and make
>>the convention a living hell for the hotel.
>
>You seem to be in ignorance of the fact that the hotels can and do throw
>cons out of the hotel (and it's happened over corkage disputes).

Not only that, but a convention like Noreascon also has to worry about
being able to get hotel space for future conventions (Boskone, for
instance). And a single, rotten convention can make it impossible for *any*
convention to get a hotel in that area (which happened to some degree in LA
for a while) or can get conventions kicked out of the entire hotel chain.
Imagine, for instance, the Sheraton in Los Angeles kicking out a convention
because of problems with an SF convention in Boston....

Actions have wide ranging implications. You have to look at the entire
picture, and SF conventions are a nationwide thing and big business,
especially Worldcons. The hotel problems at Conspiracy have pretty much
guaranteed that the U.K won't see a Worldcon for many years. Even if the
hotel is at fault, if the convention raises a stink it's possible that SF
conventions may find themselves unwelcome, even in other cities and even if
the case was justified.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 9 Aug 89 00:55:01 GMT
From: mcb@ncis.tis.llnl.gov (Michael C. Berch)
Subject: Re: Hotels

ecl@cbnewsj.ATT.COM (Evelyn C. Leeper) writes:
> Yes, there are other problems [that cons have] [...]  But if someone had
> a fool-proof way to solve hotel problems, it would be a major step.  Any
> suggestions?

The first thing that comes to mind is to try to get cons out of hotels and
into other convention spaces.  The most enjoyable con I ever went to (I
have never been to a Worldcon, but I have been to some large regional cons)
was the 1977 Westercon held at the University of British Columbia.  (Yes, I
know, the quality of a Westercon is proportional to its distance from Los
Angeles ;-) but nevertheless..)

Obviously universities and student residences wil not work for all cons,
but there are alternatives to hotels, like city convention spaces,
conference retreats, and the like.  When booking a large city convention
space, you still have to deal with hotels for sleeping rooms and room
parties, but this minimizes their role.

Personally, I have come to find large cons at hotels increasingly
unpleasant, and have cut down my attendance correspondingly. (I have to
deal with enough hotel f**kups in the course of business travel, and really
don't want to deal with more of them when I'm theoretically having fun on
vacation.)

Michael C. Berch  
mcb@tis.llnl.gov
uunet!tis.llnl.gov!mcb

------------------------------

Date: 9 Aug 89 01:21:25 GMT
From: sumax!polari!corwin@beaver.cs.washington.edu (Don Glover)
Subject: Re: Hotels (was Re: Another Noreascon foulup, of major proportion....)

I agree that the hotel could TRY to throw a con out, but one that was
prepared for the attempt could prevent it quite easily.  the most the hotel
could try would be to call the cops, and a simple presentation of the
contract and maybe the forsight to budget 200 or so dollars for an on call
lawyer would handle that.  I believe you are advocating being a doormat for
the hotel and are in ignorance of the fact that cons do have rights.

------------------------------

Date: 9 Aug 89 10:44:09 GMT
From: bywater!scifi!njs@uunet.uu.net (Nicholas J. Simicich)
Subject: Re: Another Noreascon foulup, of major proportion....

jwi@lzfme.att.com (Jim Winer) writes:
>> $4  20 trash bags
>
>I don't see how you can complain, this is a perfectly reasonable
>price.

I'm not sure whether sarcasm was intended by the above statement or not.
I'm actually not sure whether or not this is a reasonable price, but
frankly, I've never heard of a hotel charging for trashbags before.
Usually, they are quite pleased to give them to you, and even happier that
you use them.

Nick Simicich
uunet!bywater!scifi!njs
njs@ibm.com

------------------------------

Date: 9 Aug 89 18:17:07 GMT
From: greg@bilbo (Greg Wageman)
Subject: Re: Hotels (was Re: Another Noreascon foulup, of major proportion....)

chuq@Apple.COM (Chuq Von Rospach) writes:
>>What I have never understood is, why when these things come up that the
>>con committee and the convention attendees don't just go ahead and make
>>the convention a living hell for the hotel.
>
>Actions have wide ranging implications. You have to look at the entire
>picture, and SF conventions are a nationwide thing and big business,
>especially Worldcons. The hotel problems at Conspiracy have pretty much
>guaranteed that the U.K won't see a Worldcon for many years. Even if the
>hotel is at fault, if the convention raises a stink it's possible that SF
>conventions may find themselves unwelcome, even in other cities and even
>if the case was justified.

It seems to me, Chuq, that there's a bit of contradiction in here.

You state that SF conventions are big business, especially Worldcons, and I
doubt most people would disagree with you.

In the next breath, you say that conventions have made themselves unwelcome
in many places.

I ask, "Whatever became of the free market?"

Hotels and convention centers are in business to make money.  If Worldcons
(and other SF conventions) represent potential profits for a a convention
center, and room-tax revenues for a city, those cities and facilities will
do their best to attract those dollars.  Now, if there's a shortage of
facilities in an area (like Boston), then it's a sellers market. The
conventions must take what they can get; *or* find another market!

I'm sure there are hundreds of beautiful cities in the United States alone
which would welcome a convention the size of Worldcon with open arms.  Oh,
they may not have all the character and reputation of, say, Boston or San
Francisco, but given the lack of aggravation, is that such a big price to
pay?  Take the convention to a place that wants it; don't expect red carpet
treatment from an overbooked market.

Money talks in the convention business.  If SF conventioners could form an
association and agree to throw their business to places that treated other
groups well, the SF community would soon find itself in the opposite
position than it is in now: being sought after, rather than shunned.  So
long as SF cons are seen as independent, unorganized groups, they'll have
no financial clout, and therefore nothing with which to bargain.

SF cons have to shake the reputation of being just a bunch of disjoint
undesirables.  The way to achieve this is for the individual organizations
to cooperate.  Make the convention facilities compete for Science Fiction
dollars, not SF-lovers competing for convention facilities.

Greg Wageman
Schlumberger Technologies	
1601 Technology Drive
San Jose, CA 95110-1397
(408) 437-5198		
greg@sj.ate.slb.com
..!uunet!sjsca4!greg

------------------------------

Date: 7 Aug 89 12:59:00 GMT
From: DWOLFF@s41.prime.com
Subject: Esperantists at Noreascon?

We're planning to have an Esperanto table at the 1989 World Science Fiction
Convention this fall in Boston.  We'll tell fans about Esperanto, its use
in SF and fandom, etc.  BUT...  I sure could use some help behind the
table, as I hope to attend much of the convention!  Any other Esperantists
or people interested in helping out at the table attending?

If you're interested in helping, please contact me at (508) 879-2960 x3480
(days), or (508) 264-4349 (24-hour-a-day answering machine), or
dwolff@s41.prime.com.  Thanks!

David Wolff

------------------------------

Date: 9 Aug 89 20:19:28 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Hotels (was Re: Another Noreascon foulup, of major proportion....)

>It seems to me, Chuq, that there's a bit of contradiction in here.

Not really. Different perspectives. I'll try to explain.

>You state that SF conventions are big business, especially Worldcons,
>and I doubt most people would disagree with you.

They are big for us. Very big for a group of non-professionals. They are
*not* necessarily very big in the eyes of the hotels and convention
centers.  The Worldcon (and larger regionals) are in the awkward position
of being too large for many convention facilities and too small for many
others.

>In the next breath, you say that conventions have made themselves
>unwelcome in many places.

Also very true. Why? SF conventions aren't terribly profitable in many of
the areas hotels generally depend on for convention revenue. Hotels are
oriented towards professional conventions and people with expense accounts.
These folks don't generally sneak munchies into unofficial parties, eat at
McDonald's instead of the hotel restaurant, avoid the bar and sleep seven
to a room. Physical convention activities can be break-even or marginally
profitable for a hotel because they make most of the revenue from secondary
sources -- sources that SF fans have gotten pretty good at circumventing.

Then you toss in all-night parties on sleeping floors, noisy fans running
the halls at 3AM, people sleeping in lounges, lobbies, function rooms, etc
and the ancillary hassles that happen at conventions and you start seeing
why hotels sometimes decide that SF conventions aren't a good idea.

SF conventions have one good thing going for them: they're normally going
on during slack times at the hotel. Weekends, holidays, times when
convention facilities are empty and hotel usage is down. So a hotel can cut
the rates to help fill things up and keep their staff busy during time when
otherwise nothing is happening. But as conventions get bigger and move to
larger facilities, this advantage starts disappearing.

Remember, what's large to us isn't large to the convention industry. A
large worldcon is 8,000 members. That's too large for the small facilities
(which start creaking at about 4,000-6,000) and too small for the larger
folks (who really want 15,000 or more). It's a tough size to be. A 10,000
worldcon is still too small for many facilities to really feel like
bothering with, not when you're used to 30,000 tire dealers or 50,000
Southern Baptists.

>Hotels and convention centers are in business to make money.

Yup. And they make their money on catering, on liquor, on the restaurant.
Things that SF fans don't happen to frequent like business travellers do.

>If Worldcons (and other SF conventions) represent potential profits for a
>a convention center, and room-tax revenues for a city, those cities and
>facilities will do their best to attract those dollars.

Um, yes and no. In San Francisco, a 10,000 person convention is large
enough that the Convention Bureau is willing to work with you to set things
up, but too small for them to consider setting aside staff, money or
resources to encourage us to come to San Francisco. As far as conventions
go, Worldcon is huge for us but tiny to the convention world.

>I'm sure there are hundreds of beautiful cities in the United States alone
>which would welcome a convention the size of Worldcon with open arms.

A worldcon requires two things: reasonable convention facilities and a
large-enough fan base to run the thing. The way Worldcons are put together,
it isn't practical for a group of people living in, say, Boston to
successfully run a convention in Denver. So you can have beautiful
facilities in Denver but if there isn't also a group of people willing to
dedicate the five or six years of bidding, planning and etc. to run the
worldcon, it'll never happen.

Conspiracy to a good degree shows the problems here. The concom was spread
all over England and wasn't physically close to the hotel. There were all
sorts of glitches with the facilities and hotel management that might have
been better worked out if the committee had been around to deal with the
hotel on a regular basis. They weren't, and lots of details got dropped.

>Money talks in the convention business.

Yup. And SF conventions don't have much as compared to the Amalgamated
Sewer Pipe Manufacturers of America.

>So long as SF cons are seen as independent, unorganized groups, they'll
>have no financial clout, and therefore nothing with which to bargain.

But they *are* independent, unorganzied groups. The number of convention
committees that survive from one yearly convention to the next without 50%
turnover is *really* rare.

If you *did* create a real organization of convention people, I wonder how
many people would still be involved in conventions the next year to renew
their memberships? Concom burnout is a real problem.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 9 Aug 89 17:39:39 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Another Worldcon bid folds

Another Worldcon bid has folded. I got the following press release today:

To Whom it May Concern,

Dear Whom,

We regret to announce that Perth is withdrawing its bid for the 1994
Worldcon. Why? Chiefly because the expense of the bid was proving
prohibitive: a successful Worldcon requires a presence at every Worldcon,
and too few of our supporters could afford to travel to overseas Cons
(besides, who'd *want* to leave Australia?). Our financial problems were
exacerbated by an incident at Conspiracy, when, through no fault of any
fan's, approximately $A2,000 worth of promotional merchandise failed to
arrive -- and there went the profit, as they say in the Pentagon.

Our apologies to our supporting members -- all 400 (?) of you -- and we
hope to see you in Perth some time. Perth will be continuing to hold the
annual Swancon and the occasional Australian Natcon, and may mount another
bid for the Worldcon sometime next century. All mail for the Perth in 94
Bid should now be sent to: Unit 2/9 Culworth Place, Bassendean, WA 6054
Australia

Ann Griffiths (Secretary)

Without editorializing too much, I think it's beginning to look like
Worldcons are an endangered species. We lost the DC bid. We lost Perth.
I'm hearing rumors about both Phoenix and San Francisco in 93 (none
substantiated, but neither bid seems to be flourishing). The way it looks
right now, Orlando is running unopposed, there might be *no* Worldcon bids
in 1993 (if karma is bad and both bids fold) and we're starting to see bids
drop out in 1994. It seems to me that various factors are making Worldcons
an endangered species -- they're getting too large and expensive to run,
and getting too expensive for many people to attend. Is this what we really
want?

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 9 Aug 89 20:38:24 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: 10 years ago in Science Fiction...

Where were you ten years ago? There's a fascinating article in Lan's
Lantern #30 about Science Fiction 10 years ago. Some highlights.

Robert Silverberg returned from retirement by selling Lord Valentine's
Castle for $127,000.

Ben Bova quit as editor of Analog after seven years, replaced by Stan
Schmidt.

John Varley's first collection, "Persistence of Vision" was published. 

David Hartwell left Berkeley books to take over Pocket's SF program (that
was the Timescape line, an eventual bloodbath for all involved).

Gateway by Fred Pohl won the Hugo.

Locus won the Hugo for best fanzine.

Orson Scott Card beat out Stephen Donaldson for the Campbell award as best
new writer.

The World Fantasy Award went to Our Lady of Darkness by Fritz Leiber.

Harlan Ellison resold the rights to "The Last Dangerous Visions" to
Berkeley.  Publication date was set for 1980. This was the third different
company that bought the rights to the anthology (as of 1979...)

Dreamsnake by Vonda McIntyre won the Nebula.

Chuq Von Rospach
chuq@apple.com

------------------------------
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Today's Topics:

		       Films - Star Trek (3 msgs) &
                               5,000,000 Years To Earth & 
                               Star Wars (2 msgs) & Batman &
                               The Abyss & Star Raiders

---------------------------------------------------------------------------

Date: 6 Aug 89 07:05:00 GMT
From: CHAPMAN@ducvax.auburn.edu
Subject: RE: SF-LOVERS Digest   V14 #234
 
I must agree - with Mike White.... If you will notice, at the end of STAR
TREK III, when Spock is walking down and looking at each member of the
crew, every one of them was smiling, happy to see their comrade returned
from the dead - *EXCEPT* Saavik - she looks at Spock and then looks every
ashamedly at the ground because of something.  I believe it was because she
DID have sex with him!  Call it my interpetation if you want - but take
another look at that scene and judge for yourself.

As for Harve Bennett being ignorant about Pon Farr, I think a few things
need to be said there.  Pon farr occurs in every UNBONDED male (Spock was
at the time bonded to T'Pring) once in seven years.  In bonded males, it
occurs at the time which is selected by the individuals' parents.  When
Spock was regenerated, he had no mind, therefore no BONDING, therefore Pon
farr took place every seven years.  Granted, the majority of this was not
explained well in the series/movies, but if you keep up with the
paperbacks, it is discussed a bit.

George Chapman

------------------------------

Date: 7 Aug 89 01:43:02 GMT
From: wyattg@prism.cs.orst.edu (Greg Wyatt)
Subject: Re: SF-LOVERS Digest   V14 #234

I don't think Saavik had sex with Spock, I think she initiated the marrage
bond between them. If you recall from the series, Spock and T'pring (?)
were married as children. I suspect that this is what locks a Vulcan into
the seven year pon farr cycle.

>>On a similar note, unless my memory fails me entirely, Spock was a grown
>>man in his thirties when he went through pon farr for the first time in
>>the

What makes you so sure that it was the first time? I suspect that it
occured at the regular intervals before the occurance show in the series.

>>original series (the line was something about having thought that since
>>he hadn't had it by that time, he'd thought that having an Earth woman
>>for a mother had made him immune).

I got the impression that he did not expect the violent aspects to affect
him.  If he were to join his "wife" at the first appearance of pon farr,
then the violent aspects might not be so overwelming. If you recall, the
Vulcan Spock's wife ended up with showed no symptoms of the uncontrollable
urges that Spock showed.

>I must agree - with Mike White.... If you will notice, at the end of STAR
>TREK III, when Spock is walking down the looking at each member of the
>crew, every one of them was smiling, happy to see their comrade returned
>from the dead - *EXCEPT* Saavik - she looks at Spock and then looks every
>ashamadely at the ground because of something.  I believe it was because
>she DID have sex with him!  Call it my interpetation if you want - but
>take another look at that scene and judge for yourself.

I think that Saavik suspected that in a few years, Spock was going to enter
pon farr and come looking for her.  She loved Spock as a father, and was
feeling guilty over the fact that she had become his wife during the
bonding on Genisis, but had never told him that it took place. I expect to
see Spock chasing after Saavik in an upcoming movie (ST XII ;-).

Greg Wyatt
wyattg@prism.CS.ORST.EDU

------------------------------

Date: 7 Aug 89 10:50:46 GMT
From: pete@violet.berkeley.edu (Pete Goodeve)
Subject: Re: 5,000,000 Years To Earth

Mmm.  I guess I'm probably the only one on this net who saw the ORIGINAL
"Quatermass and the Pit" on BBC in the late '50s.  You want to talk about
goose-bumps??  This was a SERIAL, folks: six episodes, once a week (and
gritty black-and-white of course at that time).  None of this
grab-the-airwaves successive nights stuff you get these days.  And that
meant that you were left hanging out there on that episode's particular
ledge for a WHOLE WEEK!

Do you remember the bit where Sladden, the guy who'd first stimulated the
martian ship by trying to drill into the hull, was running through the
streets of the city, with wrenches, airhoses -- even cups and saucers from
a roadside stand -- rising up to chase him?  He finally stumbles into a
churchyard for sanctuary and falls prostrate on the gravel path.  And the
path begins to ripple beneath him...

That was the fadeout of Episode 4.  I was left clawing at the carpet
myself.

One of the things I liked most about that story -- both in the original and
the very much shortened film -- was that it was one of the better pieces of
"real" science fiction ever filmed (IMHO).  It had a coherent premise --
that the insectile martians had "genetically engineered" our species [...my
nomenclature there...definitely not '50s!] in their image --, which drove
the plot with logical development.  In fact the serial was much more
effective than the film in that regard, because things started out so
quietly: some workmen digging foundations for an office block (changed to a
new Tube tunnel for the film) find a protohuman skull that gets the
archaeologists all excited.  They just think the ship is an unexploded bomb
at first, then things slowly build over the first three episodes, Not until
episode 4 does all hell break loose (:-)).

I have this dream that someday the BBC will get smart and re-shoot the
original script.  I think it would stand up with minimal changes.  Ahh --
it'll never happen.  (You might be able to find the paperback publication
of the script somewhere still, though.  It's been reprinted a couple of
times -- originally by Penguin.)

>millions of years ago (5 million?) martians landed here and started
>colonies by purposely mutating themselves to fit the earth environment.
>However, there were some renegades that escaped the colony and developed
>into our present form naturally (amazing coincidence that they developed
>the same, eh?).

I read the premise just slightly differently.  The martians didn't mutate
THEMSELVES, but rather Earth's then indigenous apes... don't forget that
the ship was mostly empty "cargo" space, and the skull was found just
outside the open hatch -- presumably the ship had crash landed and the
"subjects" escaped.  ALL humans are descended from the martian experiments,
but some remain more bound by the Hive instincts than others.

You spurred me to dig out my copy of the original script, and I quote Prof.
Quatermass' expository speech:

    "... Phenomena happen, always HAVE happened from time immemorial, in
    every part of the globe -- and without the stimulus of a thing like
    that in the excavation.  Perhaps we all retain vestiges -- from a time
    when they colonized the Earth at second hand.  Oh, their experiment
    must have failed, collapsed, got lost in reversion to savagery.  But
    something remained... and still shows up now and then.  The occasional
    poltergeist outbreak that alarms a suburban street.  Myths. Perhaps
    even witchcraft can be explained that way."

And his companion responds:

    "So... as far as anybody is... we're the Martians now."

------------------------------

Date: 9 Aug 89 14:14:41 GMT
From: ZAK@nihcu.bitnet
Subject: New Star Wars Film?

WIML@BLAKE.ACS.WASHINGTON.EDU (WILLIAM LEWIS)  writes:
>   Well, all I know is that for a year or so there has been a file
>floating around some local bulletin boards which claims to be the _script_
>for Star Wars III (with the already-existing ones being 4,5 and 6.) One
>board had a quite involved discussion on its authenticity, although I
>don't think they ever came to much of a conclusion.

The "screen treatment" you're referring to is a fanzine printed by a SF
cons dealer who lives in Maryland.  If there is anything more to this than
something to huckster at his table, I would be very surprised.

------------------------------

Date: 9 Aug 89 15:12:20 GMT
From: mthome@bbn.com (Mike Thome)
Subject: Re: New Star Wars Film?

ZAK@nihcu.BITNET writes:
>The "screen treatment" you're referring to is a fanzine printed by a SF
>cons dealer who lives in Maryland.  If there is anything more to this than
>something to huckster at his table, I would be very surprised.

I do remember seeing a copy of just this item *at*least* 4 years ago being
sold by a film-goods dealer (publicity materials, scripts, screenplays,
etc) - I remember being rather surprised by it and so took the time to
browse a bit.  It seemed to be as authentic as one could tell of such
things - had the Lucasfilm logo on the front, etc.  All I remember of the
contents was that the opening (?) scene was a duel between O-W and "Dad"...
As to authenticity - I'd think it was as likely to be official misdirection
as the product of espionage or a complete fake.

mik
mthome@bbn.com
mthome@thalamus.bu.edu

------------------------------

Date: 8 Aug 89 16:47:45 GMT
From: rtravsky@outlaw.uwyo.edu (Richard Travsky)
Subject: Mutant Ninja Batmen

jbluestein@eagle.wesleyan.edu writes that he considers the characterization
of Batman as ninja gives a one-dimensional slant to Batman.  Not entirely,
but close.  Ninja training is rich in philosophy and spirituality, some
flavors being considered a path of enlightenment.  Employed often as spies,
ninjas used all their mental skills in collecting information, not just
physical ones.  Ninjas were also highly inventive gadgeteers, using just
about anything in pursuit of a mission.  If Bruce Wayne studied ninjutsu,
he was certainly exposed to all these features (though I find it hard to
imagine him practicing something like kuji-kiri).  (As for ninjas eschewing
body armor, not so.  Ninjas used chain mail body armor.  One kind was worn
under the familiar uniform; another, apparently slightly heavier one, was
worn over the uniform and was intended for wearing into combat with regular
troops.  In an uzi world, today's fashion conscious vigilante had better
wear their kevlar undies.)

The film certainly takes a different approach to Batman.  I can sympathize
with people (such as Caesar Romeo) who felt that the film was not
reflective of the comic, but the times have changed considerably since the
days of the Adam West Batman.  I'm not entirely happy with the image of
Batman as a ninja (however highly trained), but the _film_ really enforces
this.  Consider the scene in the Wayne Manor armor room, we are informed
that a particular suit of armor was Japanese, because that's "where I
bought it".  Until within the last few years, the orient was where the
established ninja schools were located.  So the film establishes Wayne has
been to Japan.  Also, Starlog (I believe it was) showed photos of
bat-shurikens (did I just say "bat- shurikens"?  Holy Flashback!) that were
not used in the final release (I saw it twice, but could have missed it).
Add in the funny suit, the gadgets, etc., und ve haf der nin-cha.

What does not seem to be carried over is any of the ninja philosophy.
Instead it looks like more evidence of the "psycho" image of Wayne coming
out, in that his mania for vigilantism (sp?) shows premeditation going back
years.  Again, a strong divergence from the "well adjusted" Bruce Wayne of
the comics.

Coming soon:  Batman Meets Robo-Cop

(Now as for Robin not being there, does anyone really want the poor lad
growing up in this kind of environment?)

------------------------------

Date: 10 Aug 89 03:06:59 GMT
From: datta@vacs.uwp.wisc.edu (David Datta)
Subject: The Abyss (Spoilers)

Well, I just got back from seeing the movie 'The Abyss'. Having already
read the book and the comments about the writing of the book and the making
of the movie, I was expecting to see a really good Sci-fi movie.  Boy was I
wrong. If I had seen the movie first, I would never have read the book,
even though the book was written by one of my all time favorite authors
(Orson Scott Card).

Anyways, a short summary of the story (SPOILERS):

An alien craft barely misses a nuclear sub, the sub is caught in the wake
of the craft and is destroyed.

[Omitted from the movie: aliens mind read humans who die on sub and decide
that humans are intelligent and civilized]

Underwater drilling station goes to site of sub to remove military secrets
SEALS go along to get classified info

While in sub investigating, 1 guy sees alien and goes into a coma [omitted
from the movie is the explanation of why he goes into a coma].

Bitchy lady sees alien outside of sub and they mind-link with her [omitted
from the move all concepts of communication, scene takes 3 seconds].

Military decide the alien is Russian and order SEALS to execute plan B -
arm destruction device.

SEALS steal equipment necessary to disconnect underwater platform from
'host' ship above (a hurricane is coming in) [omitted from the movie: the
storm is caused and controlled by the aliens, they want to isolate the
platform].

Crane falls off of ship and barely misses platform, drags platform to edge
of abyss, major damage occurs, lady has second encounter with aliens when
trying to fix something, SEALS arm nuclear bomb [omitted from movie, aliens
decide to try and communicate with the humans again].

Aliens send water probe into platform and try to contact humans [movie has
neat special effects of this scene but omits fact that aliens fix guy in
coma].

Major domo SEAL decides that the probe is bad and must be destroyed [has
gone nuts at this point] and sends their own probe with bomb attached down
into the abyss.

Some action scenes trying to stop the probe with the bomb, lady "dies" on
way back to platform, after almost giving up on saving her, she comes to
life [omitted from movie, the aliens decided to help her live and revive
her by restoring her brain].

Guy goes down the abyss to disarm bombs [omitted the aliens ponder whether
to disarm the bomb themselves, to give up on humans and their mission on
Earth, actually, they omit all talk of missions of the aliens or any
background about the aliens at all].

Guy goes nuts on way down the abyss, suddenly gets better, disarms bomb,
decides to die as there is no way he can survive [omitted, the aliens
revive him, help him disarm bomb].

Aliens help him live, take him to underground city, communicate, lift
platform, city, ships into air, end of movie [omitted: aliens stop humans
above from fighting {they don't fight at all in the movie} by a giant tidal
wave over all coasts all over the world and hold it suspended over the
land, then withdraw, send messages to rest of world via television and the
drill crew].

All in all, the aliens could be completely omitted from the movie as it
stands, there are no explanations as to why they are there, what they can
do, or anything else pertaining to them for that matter, they are an excuse
to make all the characters get out of a bad situation alive.  Read the book
and forget the movie.

Dave
datta@vacs.uwp.wisc.edu

------------------------------

Date: 10 Aug 89 11:19:00 GMT
From: EEP032@vaxa.COMplab.bangor.ac.UK (Paul Mather)
Subject: Battle Beyond the Star Raiders.

I recently switched on midway through a film which I later discovered was
called _Star Raiders_.  Almost immediately I got a feeling of deja vu.  The
spacecraft looked very familiar and I was sure I'd heard the background
music before in the same context.  And then it hit me: _Battle Beyond the
Stars_ (or should that be _The Seven Samurai_, or _The Magnificent
Seven_?).

_Star Raiders_ appeared to be thrown together from recycled shots and
outtakes from _BBtS_.  Added to that were typical _Star Wars_-type
`cantina' scenes gratuitously thrown in.  Only the actors seemed to have
changed.  Coming in midway I didn't get the whole plot but it seemed to
revolve around a small boy being relentlessly hunted by some enormous robot
spaceship.  The boy was being helped by the good guys (grey/white hats) who
were trying to get him back to his home planet.  Anyway, the plot seemed
contrived to allow as much footage from _BBtS_ to be used as possible.

The film also seemed to be very gung-ho (:-() with plenty of gun-toting and
the occasional bar room brawl.  A kind of Wild West in space.  Some
elements of _Shane_ were present, in this case the boy's mentor having the
name `Hawk'.  The dialogue seemed very cliched; at one point Hawk shows the
boy how to shoot down oncoming asteroids, telling him "This is the kind of
thing you'll need to know when you grow up".  Typical space-opera, I
suppose.

In all aspects, it was definitely a case of `money for old rope'!  (Was it
supposed to be a prequel I wonder?)

Cheers,

Paul Mather.
eep032@bangor.ac.uk
Internet: eep032%bangor.ac.uk@nsfnet-relay.ac.uk
BITNET: eep032%bangor.ac.uk@ukacrl.bitnet

------------------------------
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Today's Topics:

		   Books - Requests Answered (5 msgs) &
                           SF Lists (3 msgs) & 
                           Satires (2 msgs)

---------------------------------------------------------------------------

Date: 29 Jul 89 10:59:27 GMT
From: grr@cbmvax.commodore.com (George Robbins)
Subject: Re: SOS

LGREEN@wheatnma.BITNET writes:
> Ok, can anyone tell me the name of the author of SOS the Rope?  I had a
> copy that I had read several times, but it seems to have disappeared.  If
> anyone could look that up in some kind of a SF book digest or something,
> I would be deeply grateful.  It was an excellent book, and I remember
> hearing something about a couple of sequels to it.  The sequels are much
> more recent, although I believe that SOS was written in the late
> 60's--early 70's.

This is fairly early Piers Anthony.  It is part of a Trilogy, the others
being Var the Stick and something else.  The trilogy is more recently
available as a single volume labeled as "The Battle Circle Trilogy" or
something similar.

I don't particularly care to get involved in any Anthony dicussions, but it
is worth noting that his early works, Macroscope, Ox/Orn/Omnivore and
perhaps the Battle Circle stuff are different than the current spew, and
one may enjoy one while finding the other tedious, or perhaps not...

George Robbins
uucp: {uunet|pyramid|rutgers}!cbmvax!grr
arpa: cbmvax!grr@uunet.uu.net

------------------------------

Date: 29 Jul 89 22:35:33 GMT
From: microsoft!t-phils@hp-pcd.cv.hp.com (Phil Stracchino)
Subject: Re: SOS

grr@cbmvax.UUCP (George Robbins) writes:
>LGREEN@wheatnma.BITNET writes:
>> Ok, can anyone tell me the name of the author of SOS the Rope?  I had a
>> copy
>Var the Stick and something else.  The trilogy is more recently available
>as

The remaining volume is "Neq the Sword".

Phil Stracchino           
uunet!microsoft!t-phils   
INTERNET:t-phils@microsoft

------------------------------

Date: 2 Aug 89 04:21:44 GMT
From: bywater!acheron!archet!wlm@uunet.uu.net (William L. Moran Jr.)
Subject: Re: Zelazny

ack@eleazar.dartmouth.edu (Andy J. Williams) writes:
>Someone at some point mentioned a short story, I believe by Zelazny, in
>which an artist poses as a statue in a museum and discovers that all the
>other statues are real people too and they won't let him leave.
>
>Or something like that.
>
>Where can I find this story and is it by Zelazny?

Yes, it is by Zelazny. The story is called ``A Museum Piece'', and it is in
the collection called _The Doors of His Face, the Lamps of His Mouth_.

Bill
arpa: moran-william@cs.yale.edu 
      wlm@ibm.com
uucp: uunet!bywater!acheron!archet!wlm 
      decvax!yale!moran-william

------------------------------

Date: 6 Aug 89 00:33:02 GMT
From: dant@mrloog.la.tek.com (Dan Tilque;6291545;92-101;OPUS_SW;)
Subject: Re: Chalker type fantasies

Chandler writes:
>I would like some titles and authors that use shape changing and/or body
>swapping as part of the story. These two ideas are a fantasy of my own.

But, as for fictional works, two that spring to mind are _Moon of Three
Rings_ by Andre Norton (plus at least one sequel, but I forget the name(s))
and _The Dosadi Experiment_ by Frank Herbert.  I'm sure there are many
more, but none come to mind at the moment.

I haven't read any Chalker, but from the comments posted on the net, I
doubt that either of these have much in common with it, especially the
Norton book.

Dan Tilque
dant@twaddl.LA.TEK.COM

------------------------------

Date: 6 Aug 89 22:58:24 GMT
From: CBTCC@cunyvm.cuny.edu (Predator)
Subject: (none)

Rob <PY31NPG@VM.TCS.TULANE.EDU> asked about a book in which a grad student
in chemistry in murdered by a Prof. Emeritus.  It _was_ by Asimov.  I have
a copy of it.  But, naturally, I can't find it at the moment.  It'll turn
up as soon as I post this.  But if I remember right, the title made some
mention of either test tubes, or labs, or some such.  And it is an oldie.
Try looking in the jacket covers of _Black Widower_ stories.  The list of
IA's mysteries would more likely be found in one of those.  Luck!

CBTCC@CUNYVM

------------------------------

Date: 3 Aug 89 21:24:57 GMT
From: mcp@sei.cmu.edu (Mark Paulk)
Subject: Multiple SF Lists

The science fiction lists over the past few weeks have been entertaining.
I've generated a number of lists for various panels, some of which have
been published on SF-LOVERS, some in other sources.  Whenever I feel like
it, I put together a new list, based on some arbitrary criteria.  Following
are a number of "Ten Recommended Lists." They are listed in alphabetical
order by author.  In some cases they are series rather than individual
works.  Categories which I did NOT select could include medical, religious,
animals, Star Trek, post-holocaust, rite of passage, vampire, horror, bar
room, romance, multi-universe, hard SF, time travel, alien invader,
British, high fantasy, nuts-and-bolts fantasy, modern fantasy, woman hero,
D&D, Kipling, satire, alien body snatcher, and immortals.  Anybody
interested in trying any of these?

My criteria for "Ten Recommended" is whatever I like, so the lists are
really more like "Ten Favorite" (but that's OK).  If I haven't read it or
didn't like it, it can't make MY list.  Following the "Ten Recommended
List" is an "extras set" of other candidates that I didn't put on MY list.
If there are any others that you would like to suggest, you are welcome to
do so.  Sometimes I just don't know what all the potential candidates for a
list are (in particular there were a number of suggestions for the "Ten
Recommended First Novels" list at a panel I did on them).  Any works listed
in the "extras set" just didn't make the cut, for whatever reason I may
have made (mostly personal taste), but are significant/popular/etc.

These lists are purely arbitrary and based on my personal taste, but some
SF-LOVERS readers may find them interesting.  I have noted an emphasis on
more recent works on the net, probably because many of the readers are
college students.  Many of my favorite books are out of print now and can
only be found by haunting the used book stores, although authors do get
reissued intermittently (like Schmitz and Piper) and gain a new readership.
Sometimes I list a series, sometimes individual book(s) in a series,
depending on how well I liked the series as a whole.  With the Dune series,
for example, we observe an exponential decrease in quality with each book.
For the Hoka stories, EARTHMAN'S BURDEN is clearly superior, but HOKA was
okay.

Ten Recommended First Novels

 1.  THE DEMOLISHED MAN by Alfred Bester
 2.  MAGICIAN by Raymond Feist
 3.  THE FOREVER WAR by Joe Haldeman
 4.  DRAGON IN THE SEA by Frank Herbert
 5.  GODSTALK by P.C.  Hodgell
 6.  FLOWERS FOR ALGERNON by Daniel Keyes
 7.  COURTSHIP RITE by Donald Kingsbury
 8.  TEA WITH THE BLACK DRAGON by R.A. MacAvoy
 9.  A CANTICLE FOR LEIBOWITZ by Walter Miller
10.  SLAN by A.E. van Vogt

Other candidates which should be considered include FAHRENHEIT 451 by Ray
Bradbury, JHEREG by Steven Brust, SHARDS OF HONOR by Lois McMaster Bujold,
WAR FOR THE OAKS by Emma Bull, WINDMASTER'S BANE by Tom Deitz, IN CONQUEST
BORN by C.S. Friedman, DRAGON'S EGG by Robert L. Forward, NEUROMANCER by
William Gibson, BRIDGE OF BIRDS by Barry Hughart, WIZARD OF THE PIGEONS by
Megan Lindholm, RITE OF PASSAGE by Alexei Panshin(HEINLEIN IN DIMENSION
predated RITE but was a work of criticism and so does not disqualify RITE
by my criteria), FRANKENSTEIN by Mary Shelley, LAST AND FIRST MEN by Olaf
Stapledon, and THE TIME MACHINE by H.G. Wells.

Ten Recommended Young Adult Works

 1.  The Prydain series by Lloyd Alexander
 2.  RED MOON AND BLACK MOUNTAIN by Joy Chant
 3.  HAVE SPACE SUIT - WILL TRAVEL by Robert A. Heinlein
 4.  RED PLANET by Robert A. Heinlein
 5.  SPACE CADET by Robert A. Heinlein
 6.  DRAGONSONG and DRAGONSINGER by Anne McCaffrey
 7.  THE UNIVERSE AGAINST HER by James Schmitz
 8.  THE HOBBIT by J.R.R. Tolkien
 9.  SECRET OF THE MARAUDER SATELLITE by Ted White
10.  TALKING TO DRAGONS by Patricia Wrede

Other candidates which should be considered include the Westmark trilogy by
Lloyd Alexander, the Lucky Starr series by Isaac Asimov, SOMETHING WICKED
THIS WAY COMES by Ray Bradbury, the Rick Brant series, THE RUNAWAY ROBOT by
Lester del Rey, HOWL'S MOVING CASTLE by Diana Wynne Jones, A WRINKLE IN
TIME by Madeleine L'Engle, the Earthsea trilogy by Ursula K. Le Guin, the
Narnia series by C.S. Lewis, SEA SEIGE by Andre Norton, RAIDERS FROM THE
RINGS by Alan Nourse, and the True Game trilogy by Sheri Tepper.

Ten Recommended Humorous Works

 1.  The Hitchiker trilogy by Douglas Adams
 2.  The Hoka stories by Poul Anderson and Gordon R.  Dickson
 3.  The Myth Adventures series by Robert Asprin
 4.  AND THE GODS LAUGHED by Fredric Brown
 5.  The Dilba series by Gordon R. Dickson
 6.  The Stainless Steel Rat series by Harry Harrison
 7.  The Bear Creek stories by Robert E. Howard
 8.  The Retief stories by Keith Laumer
 9.  THE GREAT EXPLOSION by Eric Frank Russell
10.  THE SPACE WILLIES by Eric Frank Russell

Other candidates which should be considered include the Xanth series by
Piers Anthony, HOW MUCH FOR JUST THE PLANET? by John M. Ford, the Ajax
Calkins series by David Grinnell, BILL, THE GALACTIC HERO by Harry
Harrison, and THE ADVENTURES OF SAMURAI CAT by Mark Rogers.

Ten Recommended Military SF Works

 1.  TACTICS OF MISTAKE and DORSAI! by Gordon R. Dickson
 2.  The Hammer's Slammers series by David Drake
 3.  THE FORLORN HOPE by David Drake
 4.  THE FOREVER WAR by Joe Haldeman
 5.  STARSHIP TROOPERS by Robert A. Heinlein
 6.  DRAGON IN THE SEA by Frank Herbert
 7.  BOLO by Keith Laumer
 8.  The John Christian Falkenberg series by Jerry Pournelle
 9.  NOT FOR GLORY by Joel Rosenberg
10.  ARMOR by John Steakley

Other candidates which should be considered include most of the space opera
list.  The distinction between military SF and space opera is so thin as to
be almost nonexistent, but I arbitrarily made it anyway.

Ten Recommended Space Operas

 1.  The Flandry series by Poul Anderson
 2.  The Miles Vorkosigian series by Lois McMaster Bujold
 3.  The Sten series by Allan Cole and Chris Bunch
 4.  THE TAR-AYM KRANG and BLOODHYPE by Alan Dean Foster
 5.  The Deathworld trilogy by Harry Harrison
 6.  SPACE VIKING by H. Beam Piper
 7.  THE WITCHES OF KARRES by James Schmitz
 8.  The Lensman series by E.E. Smith
 9.  The Skylark series by E.E. Smith
10.  THE VOYAGE OF THE SPACE BEAGLE by A.E. van Vogt

Other candidates which should be considered include STARTIDE RISING by
David Brin, MERCHANTER'S LUCK by C.J. Cherryh, the Star Trek series by just
about everybody, THE PIRATES OF ZAN by Murray Leinster, TUF VOYAGING by
George R.R.  Martin, the Solar Queen series by Andre Norton, the Time
Trader series by Andre Norton, ARMAGEDDON 2419 A.D. by Philip Francis
Nowlan, the Fuzzy stories by H. Beam Piper, the Berserker stories by Fred
Saberhagen, the Gramarye series by Christopher Stasheff, SLAN by A.E. van
Vogt, the Blackcollar series by Timothy Zahn, and the Cobra series by
Timothy Zahn.

Ten Recommended Science Fiction Works

 1.  THE STARS MY DESTINATION by Alfred Bester
 2.  SHOCKWAVE RIDER by John Brunner
 3.  STARSHIP TROOPERS by Robert A. Heinlein
 4.  THE MOON IS A HARSH MISTRESS by Robert A. Heinlein
 5.  DUNE by Frank Herbert
 6.  The Pern (Dragonrider) series by Anne McCaffrey
 7.  THE MOTE IN GOD'S EYE by Larry Niven and Jerry Pournelle
 8.  THE WITCHES OF KARRES by James Schmitz
 9.  LORD OF LIGHT by Roger Zelazny
10.  THIS IMMORTAL by Roger Zelazny

Ten Recommended Fantasy Works

 1.  The Prydain series by Lloyd Alexander
 2.  OPERATION CHAOS by Poul Anderson
 3.  THE TRAVELER IN BLACK by John Brunner
 4.  The Riftwar Saga by Raymond Feist
 5.  DRAGONSBANE by Barbara Hambly
 6.  The Kencyr trilogy (TBD) by P.C. Hodgell
 7.  The Conan series by Robert E. Howard
 8.  The Damar series by Robin McKinley
 9.  SILVERLOCK by John Myers Myers
10.  The Silver John stories by Manly Wade Wellman

Other candidates which should be considered include WATERSHIP DOWN by
Richard Adams, the Sun Wolf and Starhawk series by Barbara Hambly, the
Fafhrd and Gray Mouser series by Fritz Leiber, the Narnia series by C.S.
Lewis, the Witch World series by Andre Norton, and the Dracula series by
Fred Saberhagen.

Ten Most Memorable Characters in SF&F

 1.  Paul Atreides (Frank Herbert)
 2.  Blacky Duquesne (E.E. Smith)
 3.  Conan (Robert E. Howard)
 4.  Donal Graeme (Gordon R. Dickson)
 5.  Gandalf (J.R.R. Tolkien)
 6.  Gully Foyle (Alfred Bester)
 7.  Mycroft Holmes IV (Robert A. Heinlein)
 8.  Kimball Kinnison (E.E. Smith)
 9.  Spock (Gene Roddenberry)
10.  Telzey Amberdon (James Schmitz)

Other candidates which should be considered include Charly (Daniel Keyes),
Harry Crewe (Robin McKinley), Breckinridge Elkins (Robert E. Howard),
Slippery Jim di Griz (Harry Harrison), John Christian Falkenberg (Jerry
Pournelle), Dominic Flandry (Poul Anderson), Mahasamatman (Roger Zelazny),
Reteif (Keith Laumer), Buck Rogers (Philip Francis Nowlan), Silver John
(Manly Wade Wellman), Taran the Assistant Pigkeeper (Lloyd Alexander), and
Miles Vorkosigian (Lois McMaster Bujold).  I did this list off the top of
my head rather than going through my database, do I'm not 100% sure of all
the spellings, but they should be pretty close.

Mark C. Paulk 
mcp@sei.cmu.edu

------------------------------

Date: 9 Aug 89 06:12:51 GMT
From: kcr%rushforth@sun.com (Kevin Rushforth)
Subject: Re: Multiple SF Lists

mcp@sei.cmu.edu (Mark Paulk) writes:

Here are my additions to this excellent list.

>Ten Recommended First Novels

   I, ROBOT by Isaac Asimov
   THE MARTIAN CHRONICLES by Ray Bradbury

>Ten Recommended Science Fiction Works

   STRANGER IN A STRANGE LAND by Robert A. Heinlein

>Ten Recommended Fantasy Works

   The Lord Of The Rings trilogy by J.R.R. Tolkein
   The Chronicles of Thomas Covenant trilogy by Stephen R. Donaldson
   The Mordant's Need series by Stephen R. Donaldson

>Ten Most Memorable Characters in SF&F

   Saltheart Foamfollower (Stephen R. Donaldson)
   Valentine Michael Smith (Robert A. Heinlein)
   Darth Vader (George Lucas)	[ok, so this isn't from a book]

Kevin C. Rushforth
Sun Microsystems  
ARPA: kcr@sun.com
UUCP: <most-backbone-sites>!sun!kcr

------------------------------

Date: 12 Aug 89 04:57:13 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Multiple SF Lists

mcp@sei.cmu.edu (Mark Paulk) writes:
>Ten Recommended First Novels

_Enemy Mine_, by Barry B. Longyear.  Actually, it's a novella, but the
novel, coauthored by David Gerrold, is also very good.  The novella was
outstanding, excellent, mind-boggling, etc., mind you, but the novel was
good.  An excellent first read, in both cases.  Read them both.

>Ten Recommended Fantasy Works

The Taltos series by Brust (_Jhereg_, _Yendi_, _Teckla_, _Taltos_); the
Tales of Alvin Maker by Orson Scott Card (_Seventh Son_, _Red Prophet_,
_Prentice Alvin_).  For that matter, almost anything by Card.

>Ten Most Memorable Characters in SF&F

Jeriba Gothig, from _Enemy Mine_ and "Enemy Mine."

As someone else pointed out, Saltheart Foamfollower from The Chronicles of
Thomas Covenant.  Also, incidently, Thomas Covenant from the same.  He
kind of grew on me 8-).

Johnny something-or-other, from "The Long Watch" by Heinlein.

Sean Eric Fagan
(408) 458-1422 
seanf@sco.UUCP 

------------------------------

Date: 5 Aug 89 23:19:14 GMT
From: anasaz!duane@mcdphx.phx.mcd.mot.com (Duane Morse)
Subject: Best satires and parodies of SF & F

There are some wonderful science fiction and fantasy parodies and satires,
and I don't mean National Lampoon-style parodies. For instance, I consider
John Jake's _Mention My Name in Atlantis_ as the best satire of the
barbarian swordsman fantasy.

Anyone out there have other recommendations?

Duane Morse
(602) 861-7609
...{asuvax or mcdphx}!anasaz!duane

------------------------------

Date: 6 Aug 89 13:35:55 GMT
From: torsqnt!david@dptcdc.toronto.datapoint.com (David Haynes)
Subject: Re: Best satires and parodies of SF & F

duane@anasaz.UUCP (Duane Morse) writes:
>There are some wonderful science fiction and fantasy parodies and satires,
>and I don't mean National Lampoon-style parodies. For instance, I consider
>John Jake's _Mention My Name in Atlantis_ as the best satire of the
>barbarian swordsman fantasy.
>
>Anyone out there have other recommendations?

Try Harry Harrison:

   Star Smashers of the Galaxy Rangers
   Bill the Galactic Hero

However, I would avoid his latest "Bill" book like the plague.
It starts good but quickly runs out of steam and dies.

David Haynes
Sequent Computer Systems (Canada) Ltd.
...!{utgpu, yunexus, dptcdc}!torsqnt!david
david@torsqnt.UUCP

------------------------------
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Today's Topics:

		       Books - King Arthur (9 msgs)

---------------------------------------------------------------------------

Date: 5 Aug 89 22:33:43 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: King Arthur

>I haven't read _M of A_, but I hear that MZB re-writes the story to make
>Morgana the "good guy".  Refreshing it may be, but this just isn't the
>REAL Arthurian saga.

It's not good to judge books you haven't read, you know. Especially since
you use the term "real" as though there is a definitive Arthurian Saga. If
you're talking classic Arthurian, Mists of Avalon is closer than many,
since it's really a look at the end of Celtic England as Christianity
invades (from the point of view of the celts -- with Guinivere the "bad
guy" because she's the Christian who converts Arthur and brings down all
the changes.

What I wonder is what the "real Arthurian saga" is? T.H. White? Who gives
Merlin a lobotomy? (Merlin isn't historically accurate, for that matter.
He's another, parallel historical being that merged in down the line). Any
Arthurian story with Lancelot isn't historically accurate, either. He got
created along the way as well.

Mists of Avalon is a good interpretation of Arthur once you get past the
anti-Christian bias (said bias, I might add, being historically accurate.
At that time, they were the usurpers). You shouldn't talk about books you
haven't read, since it's hard to judge the quality of a book from hearsay.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 5 Aug 89 20:21:24 GMT
From: sfisher@abingdon.sgi.com (Scott Fisher)
Subject: Re: Realistic King Aurthur

While we're on the subject of contemporary Arthurian fiction, a request
from fellow readers.  About fifteen or twenty years ago, I read a number of
novels dealing with possible origins of the Arthurian stories.  I've
managed to remember Mary Stewart's and White's works, but there are two
works whose authors' names ecape me.

One was set in the fifth century, and took the plausible approach of having
Arthur attempting to keep Roman civilisation as the support from the
continental Empire was dwindling away under assaults from the east.  One of
the few things that I can remember specifically about this book was that
Arthur envisioned what he called "cataphracts," basically mounted and
armored knights, as a successful medium of warfare.

The other was also set about the same time, but took the more primitive
approach of having Arthur be a semi-barbarian, who ' pulls a sword out of
an oak tree trunk by dint of his great strength, as opposed to having
supernatural assistance.  This one was something of a potboiler, as I
recall, with Merlin cast as a mildly antagonistic Druid priest, complete
with woad and sacrifices in Stonehenge.

Any clues?  A much younger self enjoyed both of them immensely, the first
for its premise (decline and fall of Roman Britain) and the second for its
action (Robert E. Howard meets Thomas Malory).  They'd both be fun reading
for an Arthur buff.

Scott Fisher
Mountain View, California
sfisher@abingdon.wpd.sgi.com
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Date: 6 Aug 89 19:57:16 GMT
From: mic!d25001@attctc.dallas.tx.us (Carrington Dixon)
Subject: Re: King Arthur

chuq@Apple.COM (Chuq Von Rospach) writes:
>>   I haven't read _M of A_, but I hear that MZB re-writes the story to
>>make Morgana the "good guy".  Refreshing it may be, but this just isn't
>>the REAL Arthurian saga.
>
>It's not good to judge books you haven't read, you know. Especially since
>you use the term "real" as though there is a definitive Arthurian Saga.

     I think that many people consider Malory to be the "definitive"
statement of the Arthurian legends.  A new treatment is "novel" exactly to
the extent that it differs from the tale told in _Le_Morte_d'Arthure_.  I
cannot know if this is what the first poster meant, but that is the way I
read him.

>If you're talking classic Arthurian, Mists of Avalon is closer than many,
>since it's really a look at the end of Celtic England as Christianity
>invades (from the point of view of the celts -- with Guinivere the "bad
>guy" because she's the Christian who converts Arthur and brings down all
>the changes.

     Kind of depends on which scholar(s) you believe.  By the 5th or 6th
Century, when the "real" events behind the legends did or did not happen,
the Celtic Christian Church had been established and thriving for
centuries.  The Old Celtic Religion probably still had many adherents -- as
may Mithrism and, perhaps, other Eastern religions imported by the Romans.
Which was the 'dominant' religion?  Nobody knows for sure.  MZB's choice
can be defended, but I am not sure that "closer than many" is a good
description.

>What I wonder is what the "real Arthurian saga" is? T.H. White? Who gives
>Merlin a lobotomy? (Merlin isn't historically accurate, for that matter.
>He's another, parallel historical being that merged in down the line). Any
>Arthurian story with Lancelot isn't historically accurate, either. He got
>created along the way as well.

      Once again, depends on who you ask.  Norma Lorre Goodrich, in her
books _King_Arthur_ and _Merlin_, manages to "discover" real, historical
figures behind both Merlin and Lancelot.  Merlin appears in the same source
as the first major appearance of Arthur, Geoffrey of Monmouth's
_Historia_regum_ _Britanniae_.  The name "Lancelot" does not appear in
Geoffrey; however, Goodrich believes that the same person does appear under
a Latin name, Rex Anguselus (King Angus).  She claims to find parallel
cases where a hard second syllable is elided when going from Latin to
Medieval French; thus, Anguselus became l'Ancelot (The Angus).  The article
("l'") mistakenly came to be take for part of the name proper, "Lancelot."

>Mists of Avalon is a good interpretation of Arthur once you get past the
>anti-Christian bias (said bias, I might add, being historically accurate.
>At that time, they were the usurpers).

     Goodrich makes a good case that Arthur, Merlin, and most of post-Roman
Britain were Christian.  My own scholarship in this area is not good enough
to confirm or deny her findings -- I would be interested to hear from
anyone who has an opinion on this.  Still, from other sources I can verify
that there had been a Celtic Christian presence in Britain for several
centuries before the likely "Arthurian" period; so, "usurpers" seems rather
a strong term as it would seem to imply that the coming of Christianity to
Britain was co-incident with the coming of the Angles and the Saxons.
Historically, both the invaders and the defenders were sometimes Christian,
sometimes not.

     Incidentally, my own favorite "real" Arthur book is one that has not
been mentioned so far: Rosemary Sutcliff's _Sword_At_Sunset_.  The last
paperback edition appeared a couple of years ago; so, it may be hard to
find, but it is worth the search.

Carrington Dixon
UUCP:   {attctc, convex, texbell}!mic!d25001
DOMAIN: mic!d25001@texbell.swbt.com
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Date: 7 Aug 89 06:46:03 GMT
From: cthulhu@claris.com (Paul T.S. Lee)
Subject: Re: King Arthur

Having followed this thread for the last week, I've gotten some great
suggestions for future reading.  However, I've not seen a posting for the
most recent updating of the Arthurian legends, The Mage series by Matt
Wagner.  Don't take this lightly just because "it's only a comic".  It is
by far the best updating of the Arthurian legends I've seen.  By updating I
mean moving the Arthrian elements into a different context, as opposed to a
retelling of the same stories, perhaps from different perspectives.

The best I've seen in that category has to be Marion Zimmer Bradley's _The
Mists of Avalon_.  It is a masterful retelling of Arthur's rise and fall,
cast in the midst of a religious battle, between the druids and followers
of the old gods, and the newly annointed Christians from across the
Channel.  Bradley is also the only author who has been able to reconcile
the various differences of characterization of the same people, as well as
provide a coherent (through at times somewhat shakey) framework for the
multitude of characters in the Arthurian universe.  If you've read more
than one or two of tradition Arthurian text, you know what i mean.

Wagner has provided (in Mage) a powerful new subtext for Arthur, Merlin,
and Excalibur.  The fact that it was based in Arthuiana didn't even hit me
until the Fisher King was mentioned.  But once I made that discovery, the
whole series became that much more enticing to me.  (I should have noticed
the subtitle for the series, "The Hero Discovered".)

Mage I is a limited series of 15 books, now available in 3 trade size
volumes from Starblaze books.  Yes, there will be two more series: Mage II,
The Hero Defined and Mage III, The Hero Defeated.  Talk about going back to
the roots.

There has been one other Arthurian comic I know of, a 12 issue limited
series called Camelot 3000.  Arthur awakes to find aliens invading England
(and the rest of the Earth).  Merlin returns and brings back his knights,
whose souls have been reincarnated in modern bodies.  My favorite has to be
Tristan coming back in a woman's body (poetic, no? :-).  Surprisingly (at
least for DC at the time), we meet Isolde later on, as a knockout blonde.
Hmmm....

Paul Tien-Shih Lee
Claris Corporation, SQA Division
cthulhu@claris.com
{ames,apple,sun,portal,voder}claris!cthulhu
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Date: 7 Aug 89 08:26:42 GMT
From: cthulhu@claris.com (Paul T.S. Lee)
Subject: Re: King Arthur

russky@reed.UUCP (Gregory M Byshenk):
>mvoorhis@wpi.wpi.edu (Prince Elric) writes:
>>Also, if you're curious, the movie "Excalibur" was loosely based on
>>that book...

Actually, the closest text that Excalibur matches (IMHO) has to be Alfred
Lord Tennyson's _Idylls of the King_.  Written around the time of Prince
Albert's (husband to Queen Victoria) death, it is dedicated to him and
contains references therein.  In general, I found it be quite lyrical, and
cast in a very romantic (using that word in original sense) mode.  Arthur
is vested with may Christ-like qualities, more a saint than a mortal ruler
of men.  Tennyson is also much less harsh in his treatment of Guinevere,
somewhat of a departure when you look at the Arthurian works which
preceeded him.

I've always visualized a very pastel/pastoral scenes when I was reading it.
When I first saw Excalibur, Tennyson's imagery immediately came to mind.
The faerie-like quality of Camelot, the geometric designs on the dressed
stones and the standards of individual knights, the blindingly bright
armour (laughingly referred to as Renolds aluminum armour), the
breathtaking cinematography of Arthur's Britain, the occasional gauze over
the lens effect when Guinevere in on screen.  I especially loved Merlin,
played by Nichol (sp?) Williamson, who maintained an air of mystery and
humor without falling into a White-esque (as in T. H.) portrayal.

> In my opinion, "Excalibur" is terrible.  Beautiful sets, costumes, etc.,
> but awful script and acting. Watch it on a big screen with the sound
> turned off.

Turn the sound off?  You'd miss one of best parts of the film, with
snippets of Wagner (Sigfried's Funeral March) and the Kharmina Burana (sp?)
highlighting the various action sequences.  Great stuff.

As for the script, I remember _Idylls_ striking me in somewhat the same
way.  Kramer vs. Kramer this is not.  But is it pretty good.  For a
comparison, you might want to go back and watch Robin Hood w/Errol Flynn.
Try to judge it the same way you did with Excalibur and you may find some
flaws.  But it is still a classic, which I hope Excalibur will one day
become.

Paul Tien-Shih Lee
Claris Corporation, SQA Division
cthulhu@claris.com
{ames,apple,sun,portal,voder}claris!cthulhu
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Date: 7 Aug 89 12:07:54 GMT
From: eek@pecok.mitre.org (Ericka Kammerer)
Subject: King Arthur

I'd like to second Chuq's recommendation of Norma Goodrich's _Kind_Arthur_
and _Merlin_.  If you're the sort of person who always wanted to believe
Arthur not only lived, but also made a difference in the world and was
worthy of the legend that surrounds him, you'll *love* this book.  For many
years the "historical" works about King Arthur have essentially said that
he lived, but most of the legend is pure fabrication by later authors.
Norma Goodrich is the only author I know that went beyond the surface
discrepancies (which are bound to be there when all the available sources
are at least second generation and are derived from several different
ancient languages) and put together a coherent, well supported, and well
argued case for a historical Arthur *and* a historical Merlin, Lancelot,
Guenivere, Round Table, and so forth.  The book is more scholarly work than
story, but I found it very interesting reading.

Ericka Kammerer
MITRE Corp.
McLean, VA

------------------------------

Date: 7 Aug 89 12:57:24 GMT
From: bobbitt@lezah.dec.com (Jody Bobbitt - Invictus Maneo)
Subject: Re:  King Arthur

I acquired old copies from a library of a series of 5 books by a man named
Gordon Pyle.  The titles (I don't remember them offhand) indicate they
focus on different aspects of the time - like "The Story of the Knights of
the Round Table", "The Tale of Sir Gawain", "The Tale of Sir Launcelot",
and "The Quest for the Holy Grail".  I haven't read them in a long time,
but they were probably written before 1930.

Jody Bobbitt
bobbitt@lezah.enet.dec.com
...!decwrl!lezah.enet.dec.com!bobbitt
bobbitt%lezah.dec@decwrl.dec.com

------------------------------

Date: 7 Aug 89 19:40:55 GMT
From: bobbitt@lezah.dec.com (Jody Bobbitt - Invictus Maneo)
Subject: Re:  King Arthur

The books I mentioned earlier are:

The Story of Sir Launcelot and his Companions (Brandywine Edition)
by Howard Pyle - Charles Scribner's Sons - New York - 1935
(published after the author's death - copyrighted by Anne Poole Pyle)
w/graphic plates and color frontispiece - 340 pages

The Story of the Grail and the Passing of Arthur (Brandywine Edition)
by Howard Pyle - Charles Scribner's Sons - New York - 1938
(published after the author's death - copyrighted by Anne Poole Pyle)
w/graphic plates and color frontispiece - 258 pages

The Story of the Champions of the Round Table (Brandywine Edition)
by Howard Pyle - Charles Scribner's Sons - New York - 1933
(published after the author's death - copyrighted by Anne Poole Pyle)
w/graphic plates and color frontispiece - 329 pages

The Story of King Arthur and His Knights (Brandywine Edition)
by Howard Pyle - Charles Scribner's Sons - New York - 1933
(published after the author's death - copyrighted by Charles Scribner's 
 Sons) w/graphic plates and color frontispiece - 313 pages

Jody Bobbitt
bobbitt@lezah.enet.dec.com
...!decwrl!lezah.enet.dec.com!bobbitt
bobbitt%lezah.dec@decwrl.dec.com

------------------------------

Date: 10 Aug 89 17:55:03 GMT
From: db@lfcs.edinburgh.ac.uk (Dave Berry)
Subject: Re: King Arthur

d25001@mic.UUCP (Carrington Dixon) writes:
>     Kind of depends on which scholar(s) you believe.  By the 5th or 6th
>Century, when the "real" events behind the legends did or did not happen,
>the Celtic Christian Church had been established and thriving for
>centuries.  The Old Celtic Religion probably still had many adherents --
>as may Mithrism and, perhaps, other Eastern religions imported by the
>Romans.  Norma Lorre Goodrich, in her books _King_Arthur_ and _Merlin_,
>manages to "discover" real, historical figures behind both Merlin and
>Lancelot.  Merlin appears in the same source as the first major appearance
>of Arthur, Geoffrey of Monmouth's _Historia_regum_ _Britanniae_.  Goodrich
>makes a good case that Arthur, Merlin, and most of post-Roman Britain were
>Christian.

   Nikolai Tolstoy's book "The Quest for Merlin" is an interesting read on
this subject.  He separates Merlin from Arthur, and makes Merlin a pagan,
almost a shaman.  He has a theory that Merlin lived among the North
Britains, (modern day Lowland Scotland), and was involved in wars between a
local Christian King and a local Pagan king.  He discusses shamanism in
terms of modern psychology as well.
   The book isn't always academically rigorous, although it does have an
extensive bibliography.  Tolstoy sometimes falls into the style of argument
that finds three things in different contexts and areas that look similar
and concludes that the resemablences can't be coincidental.  I don't know
how it would compare with other attempts to find the historical characters
behind the myths, but I enjoyed reading it.
   I presume that Tolstoy's fiction is based on this, although I haven't
read any.
   I've no idea if this book is in print or where it would be available
from; check "Books in Print" at your local library if you want that sort of
info.

Dave Berry
Laboratory for Foundations of Computer Science
Edinburgh Uni.
<Atlantic Ocean>!mcvax!ukc!lfcs!db
db%lfcs.ed.ac.uk@nsfnet-relay.ac.uk

------------------------------
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Today's Topics:
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Date: 7 Aug 89 13:45:08 GMT
From: rti!duncan@mcnc.mcnc.org (Stephen Duncan)
Subject: Re: King Arthur

d25001@mic.UUCP (Carrington Dixon) writes:
>[Celtic Christian Church]
>Old Celtic Religion probably still had many adherents [...]

It should be remembered that the Romans deliberately wiped out the Druids,
both in Gaul and in Britain, concluding with a seige and assault on the
final Druidic stronghold on Anglesey.  This was due to the unifying effect
the Druids had on the different Celtic tribes.  The Romans were unlikely to
tolerate their return, and Roman sources are afterwards silent about the
druids, nor is there archaeological evidence (I'm pretty up to date on
this, though it's possible some has slipped by me.)

>> [ Chuq's stuff on Lancelot and Merlin ]
>
>      Once again, depends on who you ask.  Norma Lorre Goodrich, in her
>books _King_Arthur_ and _Merlin_, manages to "discover" real, historical
>figures behind both Merlin and Lancelot.  Merlin appears in the same
>source as the first major appearance of Arthur, Geoffrey of Monmouth's
>_Historia_regum_ _Britanniae_.  The name "Lancelot" does not appear in
>Geoffrey; however, Goodrich believes that the same person does appear
>under a Latin name, Rex Anguselus (King Angus).  She claims to find
>parallel cases where a hard second syllable is elided when going from
>Latin to Medieval French; thus, Anguselus became l'Ancelot (The Angus).
>The article ("l'") mistakenly came to be take for part of the name proper,
>"Lancelot."

I had looked at Goodrich's _King_Arthur_ when it first came out and was
unimpressed, though I don't remember why.  I'll guess I'll have to read it
now.  In the spirit of the net, I'll comment on it anyway.  It has been
argued by John Morris in _The_Age_of_Arthur_ that Geoffrey's work was
intended as a farce and would have been recognized as such by his
comtemporaries.  Morris bases this on errors by Geoffrey that would have
been common knowledge to his readers.  (Of course, one can counter this by
saying that only some passages were farcical.)  Remember that Geoffrey is
reputedly writing a history, not a romance when you read him. Also, coming
from a background of archaeology, I would hesitate to take any work with
unknown antecedants to relate to persons and events seven centuries
earlier.  There were no Arthurian Iliads that kept accurate remembrences.

There are older works that are more useful.  Morris edited and translated
Nennius (8th or 9th century) which is a possible source for Geoffrey.  This
includes the Latin text for the ambitious, so you can check his
translation.  He also had planned to publish ALL the historical sources,
but I don't know if he succeeded before he died.  The local university has
his _The_Age_of_Arthur_, Nennius with the _Annales_Cambrenses_,
_The_Life_of_Patrick_, and Gildas.  He had planned six more volumes with
assorted king lists, annals, inscriptions, et al., but I haven't seen them
yet.  These are published in Britain and are hard to come by.  Rivendell
Books in Manhatten might have them, which is where I got my copies.

As I stated above, the Romans pretty much wiped out Druidism, replacing it
with Roman pagan practices.  It is unlikely that they introduced new
deities, other than the odd fad deity (Orpheism, Mithrism, Isis).  This is
likely to have made the way easier to Christianity, though I have no
evidence for it.  Christianity had spread widely before Constantine made it
the state religion in the fourth century.  I seem to remember Britain
having a sizeable group by then.  Furthur evidence is that our oldest Welsh
myths have already reduced the Celtic gods to magician status.  Compare the
Mabinogion with the Elber Edda or with the Irish myths.  The Saxons were
pagan.  The British refused to convert them, saying that they didn't want
to share Heaven with any Saxons, leaving it to the Irish to convert them.

Steve Duncan
usenet: mcnc!rti!duncan
arpanet: duncan@rti.rti.org

------------------------------

Date: 7 Aug 89 18:20:26 GMT
From: pec@cbnews.att.com (Patrick E Connolly)
Subject: Re: King Arthur

>Hardly anything as recent as that.  There's evidence that the Arthurian
>mythos goes back as far as the orginal caucasian migration into Europe.
>The major clue is that "Arthur" is a version of "Artos"--bear, which is a
>kenning from early Indo-European languages for whatever the *real* name of
>the bear was and that kennings were used to avoid naming the totemic
>animal.  For a lot of data on this, get a good text on linguistics.

You didn't perchance get this from 'Britain's Mysterious Past' by Jennifer
Laing ?  I've recently read the thing, and your quote sounds a lot like the
text under the entry for Arthur in the Myths & Heroes chapter.  Having read
the whole book, I felt it was much like a hardcover version of Nimoy's 'In
Search Of ...' series.  In fact, several other books by the Laings form a
series, somewhat akin to the Time Life books on Witchcraft etc.

Given that presentation style, I felt a large portion of the book was
unsubstantiated antiquarian hypothesis, at best, with snippets of
historical fact and accepted theory woven in.  In fact, the book also
discusses such now-debunked 'evidence' as the Piltdown man, ancient flint
'relics' carved by a 19th century man known as Flint Jack, and others. The
Artos bit seems quite debunkable, although I will concede that the name of
a fifth century Celtic leader, whose true name might have been lost, could
stem from or be replaced with an Indo-European kenning.

Regarding 'Britain's Mysterious Past', I found it was a readable text, good
for its flavor, but not my first choice for a credible research source.

Pat Connolly
att!cblpe!pec
pec%cblpe@research.att.com

------------------------------

Date: 8 Aug 89 01:15:28 GMT
From: kwatts@tahquitz.sun.com (Kevin Watts)
Subject: King Arthur (sort of)

This discussion about King Arthur has reminded of a story I read.  I can't
quite remember the title or author.  An Irish type guy is hired by an old
man (Merlin) as a body guard or some such.  Though he prefers a rapier, the
old man insists he use a long/great sword (Excalibur).  When ever he get
into combat, he is posessed by the spirt of a great long swordsman (King
Arthur).  The plot involes "Herztwesten Beer".  The Dark, in fact.  Which
though not available generally, is highly sought after by certain unsavory
types, for its ability to pass on longevity to the drinker.  Well, its
brewed in Vienna which is about to fall to the Turks or something.  Merlin
realizes that the objective of the Turks is to allow their sorcerer to get
close enough to the city, long enough to "Fox the Beer", i.e.  sour, or
ruin it.  Anyway some Vikings figure into the story somewhere along the
line.  And the "Heart of the West" is saved.  I enjoyed this very much but
can't for the life of me recall the title or author.

Anybody have the answer?

Kev

------------------------------

Date: 8 Aug 89 21:46:41 GMT
From: microsoft!t-phils@uunet.uu.net (Phil Stracchino)
Subject: Re: King Arthur (sort of)

kwatts@tahquitz.Sun.COM (Kevin Watts) writes:
>This discussion about King Arthur has reminded of a story I read. I
>can't quite remember the title or author. 
[more-or-less accurate description deleted for brevity]
>Anybody have the answer?

"The Drawing of the Dark", by Tim Powers.  Brian Duffy (the Irish
mercenary) isn't exactly possessed by Arthur; more accurately, he remembers
being Arthur.  The object of the whole thing is to save the Fisher King.
This ties in quite closely, by the way, to the Mage comics...

Phil Stracchino           
uunet!microsoft!t-phils   
INTERNET:t-phils@microsoft

------------------------------

Date: 11 Aug 89 17:04:01 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: King Arthur

>Nikolai Tolstoy's book "The Quest for Merlin" is an interesting read on
>this subject.  He separates Merlin from Arthur, and makes Merlin a pagan,
>almost a shaman.  He has a theory that Merlin lived among the North
>Britains, (modern day Lowland Scotland), and was involved in wars between
>a local Christian King and a local Pagan king.  He discusses shamanism in
>terms of modern psychology as well.

I was seriously underwhelmed by this book. It reminds me of some of the
"New Age Arthurian diatribes" I've picked up for my collection over the
years.

>The book isn't always academically rigorous, although it does have an
>extensive bibliography.

Frankly, I found the book rarely academically rigourous. Much better is
Norma Lorre Goodrich's "Merlin" -- or anything by Geoffrey Ashe.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 4 Aug 89 13:39:17 GMT
From: jar@hpcndaw.cnd.hp.com (Jon Rodin)
Subject: Bradley & Brust

With all the talk about original fantasy, I'm surprised no one's mentioned
Marion Bradley's "Darkover" series or Stephen Brust's "Taltos" books.  Both
are good reading without any hint of 'borrowing' from Tolkien.

Bradley's "Darkover" series (which I believe are a 'shared universe' - some
were written by other authors) are fairly standard chivalry + psi type
novels.  There's plenty of action and good characterization. What I think
distinguishes Bradley from many other sf/fantasy writers is the attention
she pays to interpersonal relationships and character development.

Brust is a totally different animal altogether.  His stuff is fast - almost
like Zelazny's Amber (nothing's quite that fast).  Lot's of sorcery and
witchcraft.  Hell, half the characters are sorcerers or witches.  Lots of
action, Taltos, the protagonist, is an assassin by profession (and of
course a witch).  I highly recommend these books.  Don't expect to put them
down until you're done, though.

Jon

------------------------------

Date: 7 Aug 89 18:33:00 GMT
From: WEYKERS@uncg.bitnet
Subject: non-low-tech fantasy

Somebody wanted to know about fantasy that wasn't set in medieval europe...

If you can find them, look for the LIAVEK shared world anthologies edited
by Emma Bull and Will Shetterly. It feels like renaissance in the
Mediterranean, with magic.  Matchlock guns and cannons are common,
flintlock guns less so.  They have printing presses and lots of little
gossip sheets floating around (Steven Brust's Vlad Taltos books feature
this element too, along with a socialist peasant/proletariat revolt in
TECKLA).  As of book 3, the last LIAVEK I've read, they were building a
railroad line.

I recommend the LIAVEK anthologies and Brust's Vlad Taltos series very
highly.  Buy them if you get the chance.

Shayne Weyker
weykers@uncg.bitnet

------------------------------

Date: 8 Aug 89 03:42:23 GMT
From: laba-2kd@web-2c.berkeley.edu (kim dong hwan)
Subject: Re: Bradley & Brust

jar@hpcndaw.HP.COM (Jon Rodin) writes:
>Bradley's "Darkover" series (which I believe are a 'shared universe' -
>some were written by other authors)

   Not exactly. What I think of as 'shared universe' is stuff originally
intended for multiple authors. MZB wrote a great deal of Darkover on her
own, and it attracted a large following. Many of the fans began writing
Darkover stories of their own. Some of these were good enough that MZB
decided to start anthologizing them; these are the volumes written by
"Marion Zimmer Bradley and the Friends of Darkover". (The "Friends of
Darkover" is the name of a fan organization.) But I would say that
Darkover is no more a 'shared universe' in intent than _Star Trek_ is.

David Goldfarb

------------------------------

Date: 8 Aug 89 20:54:21 GMT
From: obrien@aerospace.aero.org
Subject:  Fantasists

   Another rarity in the non-Tolkien mode.  If there are those out there
who thought "Bridge of Birds" and "The Story of the Stone" were wonderful,
you should go haunt some used book stores for the "Kai Lung" books of
Ernest Bramah (many libraries will have these under "Ernest Bramah Smith").
Here's ornate language at its finest, cloaking some wicked satire.

   Others have brought up Dunsany (one of my personal favorites) and Cabel
(at least he was prolific!).  I'll put in a plug here for one of the
earliest of all: Robert W. Chambers and his seminal work, "The King in
Yellow".  Very good, very creepy stuff.

   If I were a proper scholar I'd be able to speak knowledgeably here of du
Maurier, Orczy, and the others of that period.  I'm not so I can't.  Any
takers?

Mike O'Brien
obrien@aerospace.aero.org

------------------------------

Date: 9 Aug 89 01:48:03 GMT
From: lsc%chryse@sun.com (Lisa S Chabot)
Subject: Re: Bradley & Brust

jar@hpcndaw.HP.COM (Jon Rodin) writes:
>With all the talk about original fantasy, I'm surprised no one's mentioned
>Marion Bradley's "Darkover" series or Stephen Brust's "Taltos" books.
>Both are good reading without any hint of 'borrowing' from Tolkien.

The 3 books (so far, anyway) are _Yendi_, _Jhereg_, and _Teckla_.  I
wouldn't say there *wasn't* any character development in these, especially
for the protagonist especially in _Teckla_.  I enjoy these, although I
prefer his other fantasy novels: _To_Reign_in_Hell_, _Brokedown_Palace_,
and _The_Sun,_the_Moon_,_and_the_Stars_.  I'll certainly buy the next Vlad
book (should we be so lucky)!

I tend not to like the Darkover books, because I never noticed much
character development.  Angst, sure--what else do you have when you're a
red-haired, left-handed, previously-misunderstood, telepathic orphan who is
constantly reminded of how you're killing your Darkover friends with your
disgusting Terran manners.  You've got angst, is what you've got, but it
doesn't mean you have character development.  It just started reminding me
too much of trash romance novels, where the heroine is so often red-haired,
orphaned, and misunderstood.  But perhaps I stopped reading too soon
(honest, I gave these a trial of 5 whole books, far more than I'm willing
to give anybody in my declining years (or was that reclining?)).

Lisa

------------------------------

Date: 9 Aug 89 02:28:50 GMT
From: john@jupiter.nmt.edu (John Shipman)
Subject: Re: Fantasists

Mike O'Brien (obrien@aerospace.aero.org) writes:
>...you should go haunt some used book stores for the "Kai Lung" books of
>Ernest Bramah (many libraries will have these under "Ernest Bramah
>Smith").  Here's ornate language at its finest, cloaking some wicked
>satire.

Hear!  Hear!  It's not for everybody, but I for one really like ornate,
``lapidary'' prose.

Bramah's Kai Lung stories are set in a stereotyped, imaginary ancient
China.  Here are brief samples from _Kai_Lung_Unrolls_His_Mat, printed by
Ballantine in 1974:

    [Of a pretty girl:] After secretly observing the unstudied grace of her
    movements, the most celebrated picture-maker of the province burned the
    implements of his craft and began life anew as a trainer of performing
    elephants.

    [A prisoner to his captor:] ``If it is not altogether necessary for
    your refined convenience that you stand on this one's face, he for his
    part would willingly forego the esteemed honor.''

    [A trade guild:] Hereditary Confederacy of Superfluity-Removers and
    Abandoned Oddment-Gatherers [a.k.a sanitation workers]

Clark Ashton Smith also wrote in an ornate style, but his work is as dark
as Bramah's is light.  These passages are from _Xiccarph_, published in
1972 by Ballantine:

    The tortuous maze became wilder and more anomalous.  There were tiered
    growths, like obscene sculptures or architectural forms, that seemed to
    be of stone and metal.  Others were like carnal nightmares of rooted
    flesh, that wallowed and fought and coupled in noisome ooze.  Foul
    things with chancrous blossoms flaunted themselves on infernal
    obelisks.  Living parasitic mosses of crimson crawled on vegetable
    monsters that swelled and bloated behind the columns of accursed
    pavilions.  [``The Maze of Maal Dweb'']
 
    The room was walled, floored and vaulted with a dark crystal, full of
    tiny, numberless fires, that gave the illusion of unbounded space with
    all its stars.  In midair, without chains or other palpable support,
    there hung an array of various globes that represented the three suns,
    the six planets and thirteen moons of the system ruled by Maal Dweb.
    The miniature suns, amber, emerald and carmine, bathed their
    intricately circling worlds with an illumination that reproduced at all
    times the diurnal conditions of the system itself; and the pigmy
    satellites maintained always their corresponding orbits and relative
    positions.  [``The Flower-Women'']

The publishing of both these books was evidently due to Lin Carter's
influence at Ballantine.  These writers may not be terribly commercial, but
I'm glad they made it into my library.

John Shipman
Zoological Data Processing
Socorro, New Mexico
USENET: ucbvax!unmvax!nmtsun!john
CSNET: john@nmtsun.nmt.edu
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Today's Topics:

			Films - The Abyss (9 msgs)

---------------------------------------------------------------------------

Date: 10 Aug 89 18:45:15 GMT
From: rod@venera.isi.edu (Rodney Doyle Van Meter III)
Subject: Re: The Abyss (No Spoilers Left)

Got to disagree with you, Dave. I haven't yet read the book, but I was
thrilled by the movie. It has its flaws, to be sure, but on the whole, very
good, I thought.

This was DEFINITELY a movie for FX nuts: the model work, visual effects,
and computer graphics alone were enough to make the movie worth seeing.

Don't go see this movie if you're claustrophobic or afraid of water.  My
spouse never would have made it.

Most of the flaws of the movie could have been rectified by making it
longer.  For those of you who don't know, Cameron's first cut came in at
four hours.  The studio insisted he shorten it, so he agonized and cut it
down to 2 hours, 50 minutes. The studio said, "Too long," Cameron said,
"Best I can do," so the studio used a stopwatch and lopped off the last
half hour. Cameron relented and recut, under protest, to 2:20. (This is my
best piecing together of the versions of the story I have heard.)

I personally believe a story should be allowed to tell itself, regardless
of how long or short that means it ends up being. If studios just let the
filmmakers run wild, though, all the guys with big egos (i.e.  almost all)
would have five hour movies nobody could stand to sit through.  Being this
heavyhanded, though, is a bit much.

This HAS to have been one of, if not the, most technically demanding films
ever made, ffrom virtually every aspect. New SCUBA gear was designed for
it, most of it was filmed in 40-60 feet of water, special effects in
virtually every exterior, pretty hot computer graphics, etc.  The actors
bitched and moaned about being made to wait a lot, but setting up
underwater shots and handling those technical problems must have been hard.
Some days, for no apparent reason, the water clouded too bad to shoot.
Cameron deserves a lot of credit for even completing such a difficult
project.

My opinion: GO SEE THE MOVIE. Don't expect too much, and you should come
away pleasantly surprised. At the very least, the effects should please
you, and you can decide for yourself whether or not the plot holes are
unbearable.

Rod

------------------------------

Date: 10 Aug 89 23:43:18 GMT
From: datta@vacs.uwp.wisc.edu (David Datta)
Subject: Re: The Abyss (No Spoilers Left)

Actually, the only problem I had with the movie was that all of the
explanations as to what is going on are completely removed, a friend who
went with me (who hasn't read the book and doesn't even want to now) was
left confused as to why there are any aliens in the movie at all.

>Most of the flaws of the movie could have been rectified by making it
>longer.  For those of you who don't know, Cameron's first cut came in at
>four hours.  The studio insisted he shorten it, so he agonized and cut it
>down to 2 hours, 50 minutes. The studio said, "Too long," Cameron said,
>"Best I can do," so the studio used a stopwatch and lopped off the last
>half hour. Cameron relented and recut, under protest, to 2:20. (This is my
>best piecing together of the versions of the story I have heard.)

I was not aware of this, I hope somehow (maybe when it gets to video) the
whole movie will be released, I will most assuredly see a longer version to
give it a chance.

>My opinion: GO SEE THE MOVIE. Don't expect too much, and you should come
>away pleasantly surprised. At the very least, the effects should please
>you, and you can decide for yourself whether or not the plot holes are
>unbearable.

The plot holes are only apparant if you have read the book, it would make a
good stand alone story if the alien scenes had been cut completely instead
of half way. If you have read the book, YOU WILL BE DISAPPOINTED.

Dave
datta@vacs.uwp.wisc.edu

------------------------------

Date: 11 Aug 89 16:29:06 GMT
From: jsp@key.com (James Preston)
Subject: Re: The Abyss (teeny tiny spoiler)

My expectations/hopes for this movie went WAAAY down yesterday.  I saw a
clip from it on one of those morning shows.  One of the characters got into
a diving suit.  They then proceeded to fill the suit with liquid oxygen.
Yes, that's what they said, liquid oxygen.  Now aside from the total
absurdity of breathing any liquid (one of the characters in the clip said
something like, "We all breathe liquid for nine months, your body will
remember."  Give me a break!), there's this tiny little problem of the
temperature of liquid oxygen.  Somehow, I can't get very excited about an
SF movie made by people who casually toss aside reality like that.

James Preston

------------------------------

Date: 11 Aug 89 17:53:38 GMT
From: philip@hubcap.clemson.edu (Philip L Harshman)
Subject: Re: The Abyss (teeny tiny spoiler)

jsp@key.COM (James Preston) writes:
> My expectations/hopes for this movie went WAAAY down yesterday.  I saw a
> clip from it on one of those morning shows.  One of the characters got
> into a diving suit.  They then proceeded to fill the suit with liquid
> oxygen.  Yes, that's what they said, liquid oxygen.  Now aside from the
> total absurdity of breathing any liquid (one of the characters in the
> clip said something like, "We all breathe liquid for nine months, your
> body will remember."  Give me a break!), there's this tiny little problem
> of the temperature of liquid oxygen.  Somehow, I can't get very excited
> about an SF movie made by people who casually toss aside reality like
> that.

I won't work very hard at defending this movie since I haven't seen it yet,
but don't reject it on such slim evidence.  There may be more explanations
of this in other scenes, and I for one can think of one way around the
temperature problem: Just because the characters say it is liquid oxygen,
doesn't mean it is.  If diving researchers developed a liquid that carried
a lot of oxygen, was possible for humans to breath, and that was superior
to compressed air for whatever reason, I think that divers might tend to
call it "liquid oxygen".  I know this is technically inaccurate, but people
use technically inaccurate terms all the time, why should movie characters
be any different?

Of course, there may be something else in the movie that shoots this theory
down, and it may actually be one of those really bone-head writer's
blunders.  However, it bothers me when people attack a movie because it
isn't more accurate than real life.  We now return you to your regularly
scheduled program.
  
Philip Harshman
Clemson University         	
(803) 656-3697
uucp: ... !gatech!hubcap!philip
inet: philip@hubcap.clemson.edu
bitnet: philip@clemson

------------------------------

Date: 10 Aug 89 18:30:00 GMT
From: SCE316@panam.bitnet
Subject: THE ABYSS - A Few Comments 

			THE ABYSS - A Few Comments

A review of THE ABYSS that reaches beyond technical descriptions is at
best, very difficult to depersonalize. This is a film that does not lend
itself to neutral feelings. THE ABYSS literally assaults the viewer's
senses within moments of the opening credits. The style of the film, now
well established by Gayle Ann Hurd and James Cameron in the earlier
TERMINATOR and ALIENS, is that of forcing the viewer into a participatory
role. Only in a very few shots is one allowed to sit back as an observer
and watch the ongoing scene. Rather, Cameron is relentless in making the
camera maintain an active role in the narrative.

This motion picture attains new heights (or depths) of cinematic
claustrophobia.  The one film in memory that comes even close to THE ABYSS
in this area, is DAS BOOT with its hydraulically operated steadicam
plunging head-long through the narrow passage- way and water-tight doors of
the German U-Boat. In THE ABYSS, this is far surpassed as the camera
doesn't limit its high speed charges to straight lines, but runs around
corners, ducking bulkheads, power cables, and walls of rushing water. Most
of the people sitting near me in the theater were tightly gripping the
arm rests on their seats and moving visibly in reaction to the events on
screen.

The cinematography is simply astonishing. Underwater photography can often
be really distressing to watch. Often the view is muddled, the voice-overs
and foley work are guesses, and the lack of continuity between the two is
very disconcerting.  There is none of this in THE ABYSS. Working in the
controlled environment of an abandoned nuclear power facility, Cameron was
able to maintain a near perfect balance of sight and sound. The specially
made diving gear always allows a full view of the actor's face, and
built-in microphones, provide a measure of realism that has never been seen
before in an underwater film. It takes awhile to realize that most of the
brilliantly conceived miniatures and matte paintings you're seeing are not
miniatures and paintings at all, but full size set constructions. The few
models and mattes utilized in THE ABYSS are so clever in their construction
and use, that it will require some serious nit-picking to spot most of
them. The special effects are the best that Industrial Light & Magic has to
offer.

The acting is top notch, with Ed Harris really coming into his own in the
lead. An interesting choice was that of ALIENS and TERMINATOR veteran,
Michael Biehn, as the "pressure psychotic" heavy.  Aside from Harris,
Biehn, and a few others, the cast is pretty much made up of little known
character actors. They form a terrific ensemble, and are thoroughly
convincing in their respective roles. Chris Elliot, of the David Letterman
Show (The Guy Under the Seats) has a small role as a technician on the
surface support vessel.

As disorienting as the relentless pace of the film is, the viewer never has
problem staying with the film's tightly woven narrative. This is due in
part to Cameron's direction, but equal credit must go to the intelligent
screenplay and "world class" editing.  Any entertainment that can achieve
this frenetic pace and still hold you for well over two hours is remarkable
indeed.

One of the texts we use in a History & Significance of the Motion Picture
course states that, "To succeed in all respects, a film must tell a story,
set a mood, and entertain the audience."  On this score THE ABYSS is right
on target. I cannot recall another film which more quickly, or effectively,
suspends reality and draws you into the world on screen. As a film, THE
ABYSS gets four stars....as a roller coaster it gets five!

Steve Copold
SCE316@PANAM.BITNET

------------------------------

Date: 11 Aug 89 19:34:32 GMT
From: AZM@nihcu.bitnet
Subject: Re:  SF-LOVERS Digest V14 #241

I just saw "The Abyss" and was left "starved" for any information at all
about who the aliens were, what they were doing where they were, what their
abilities were, etc., etc. I have not read the book as Dave Datta did, so I
had no way of filling in those blanks.

Having read Dave's comments about the film and the book, I cannot for the
life of me understand why Hollywood would take what is apparently a very
coherent story (in the book) and omit from the film virtually everything
necessary to retain that coherence. As far as I could see, the film just
seems to be a vehicle for the special effects guys to show off their latest
toys. Its really disheartening, because it could have been a great film. It
should have been a great film. Sadly, its not.

I have one question. Have the rules for rating a film changed. It seems to
me that there was enough vile language in one scene near the middle part of
the film to demand an "R" rather than a "PG13" rating. Maybe I'm wrong. I
really don't keep too close tabs on what rates what.

The only part of Dave's report on the film I find it necessary to disagree
with was his comment about Brigman "going nuts" on his way down into the
abyss. It is quite common for certain effects of deep dives to manifest
themselves for a period of time and then pass. If they don't pass, then the
diver would be in danger and the dive would be aborted. Obviously, in the
film the dive could not be aborted, but the passing of the disorientation
effects seemed perfectly feasible.

AZM@NIHCU

------------------------------

Date: 11 Aug 89 19:33:06 GMT
From: datta@vacs.uwp.wisc.edu (David Datta)
Subject: Re: The Abyss (teeny tiny spoiler)

Well, the movie doesn't explain the "liquid oxygen" but the book does:

From the afterword by Orson Scott Card

   In particular, you should know that the fluid breathing technique used
   in Deep Suit has actually been done by the researchers mentioned in
   chapter seven. When you see Beany breath underwater, that's not a
   special effect -- it's a real rat breathing fluid and coming out alive.

In another part they describe that the "liquid oxygen" is an oxygen
enriched fluid.  The footage of the human in the suit is not real though.

Dave
datta@vacs.uwp.wisc.edu

------------------------------

Date: 11 Aug 89 19:50:59 GMT
From: mccoy@accuvax.nwu.edu (Jim McCoy )
Subject: Re: The Abyss (teeny tiny spoiler)

jsp@key.COM (James Preston) writes:
> My expectations/hopes for this movie went WAAAY down yesterday.  I saw a
> clip from it on one of those morning shows.  One of the characters got
> into a diving suit.  They then proceeded to fill the suit with liquid
> oxygen.  Yes, that's what they said, liquid oxygen.  Now aside from the
> total absurdity of breathing any liquid (one of the characters in the
> clip said something like, "We all breathe liquid for nine months, your
> body will remember."  Give me a break!), there's this tiny little problem
> of the temperature of liquid oxygen.  Somehow, I can't get very excited
> about an SF movie made by people who casually toss aside reality like
> that.

   Actually, this is explained early in the film.  The SEAL was draining
some of the liquid into a container and explains that it was a flourocarbon
or polymer that was supersaturated with oxygen.  This was the scene where
the SEAL takes the rat and places it into the solution.

  What bugged me about the liquid-suit descent was the blind assumption
that someone would be able to actually return from it.  I don't even want
to think about how much time someone would have ascending to prevent the
bends after going that deep.  Perhaps the liquid breathing environment
prevented this?

   Other than the incredible photography and diving scenes, this was a
fairly mediocre movie, but the photography made the film well worth the
price of admission.

Jim McCoy
mccoy@acns.nwu.edu

------------------------------

Date: 11 Aug 89 18:40:37 GMT
From: operator@compsys.mu.edu
Subject: Re: The Abyss (Spoilers)

datta@vacs.uwp.wisc.edu (David Datta) writes:
>Well, I just got back from seeing the movie 'The Abyss'. Having already
>read the book and the comments about the writing of the book and the
>making of the movie, I was expecting to see a really good Sci-fi movie.
>Boy was I wrong. If I had seen the movie first, I would never have read
>the book, even though the book was written by one of my all time favorite
>authors (Orson Scott Card).

I made the same mistake once, for "2010".  I read the book first, then saw
the movie and felt the same way you do about "The Abyss."  Of course, with
everyone else telling me what a great movie 2010 was, I went to see it
again and finally agreed with them.  There are always scenes that can be
easily described in books but that are next to impossible to portray WELL
on the screen.  In the book 2010, there is a long scene about a Chinese
ship that beats the Soviets to Jupiter, lands on one of the moons to refuel
(using water for fusion drives) and is destroyed by a huge whale-type
creature, thus proving the existence of life on the planet.  In the movie
the Soviets sent down a probe and saw a funny green spot.  In making a
movie from a book you have to make sacrifices.

>Anyways, a short summary of the story (spoilers)
>[omitted from the movie: aliens mind read humans who die on sub and
>decide that humans are intelligent and civilized]

How could they have showed that so that every one understood?

>while in sub investigating, 1 guy sees alien and goes into a coma [omitted
>from the movie is the explanation of why he goes into a coma]

He went into a coma in the movie because seeing the alien caused him to
panic.  I thought it was clear.

>...guy goes nuts on way down the abyss, suddenly gets better, disarms
>bomb, decides to die as there is no way he can survive [omitted, the
>aliens revive him, help him disarm bomb]

Actually, I had a problem with that too.  I suppose that was one of the
many things that were cut out of the final version.

Most of the problems you mentioned could not have been shown while keeping
the movie down to 2:15.  What could they have done to show "the aliens
ponder"?  I thought it was a great movie, I hope one day they release the
full 4 hours on video.

Rob McKnight

------------------------------
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	       Books - Brother Esau & King Arthur (4 msgs) &
                       Alternate Histories & Satires (5 msgs) &
                       Requests (3 msgs)
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Date: 6 Aug 89 12:18:16 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: BROTHER ESAU by Douglas Orgill and John Gribbin

	      BROTHER ESAU by Douglas Orgill and John Gribbin
			 Tor, 1982, 0-812-58680-8
		     A book review by Evelyn C. Leeper

     Interestingly enough, this book was labeled by the publisher as
"general fiction" rather than "science fiction."  But I read another novel,
with basically the same premise, last year that was definitely marketed as
science fiction.  That novel was ORPHAN OF CREATION by Roger MacBride
Allen, and it's difficult to avoid comparing the two.

     In BROTHER ESAU (the earlier of the two by six years), an American
paleontologist has a theory about the origins of man in the Himalayas.
While digging there, she (or rather her party) find first the bones of what
appears to be a Homo erectus from the mid-1800s, and then a live Homo
erectus.  [See note at end for a brief overview of the stages of the
evolution of man.]  This (he?) is, of course, immediately tagged as the
"Missing Link" as well as the Abominable Snowman.  In ORPHAN OF CREATION a
black paleontologist reads in her great-great-grandfather's diary of
"Beasts" brought in to work the fields alongside the slaves.  She digs up
the bones of these beasts and discovers that they were Australopithecus
boisei brought from Africa in 1851, and furthermore, there are still
Australopithecus boisei alive in Africa today.  In both cases, the
following questions arise: Are they animals?  Are they people?  Are they
something in between?  What will this do to the theory of evolution or to
creationism?  How will it be resolved?

     As I said last year, all these are interesting questions and were when
Vercors wrote his novel YOU SHALL KNOW THEM in the 1950s, asking the same
questions.  However, though both BROTHER ESAU and ORPHAN OF CREATION show
us something of how paleontology works, neither probes the philosophical
issues are not probed any deeper than Vercors did.  Orgill and Gribbin
spend as much time examining the border tensions between India and Pakistan
(where their story is set) as it looking at the actual discovery.  There is
also some mystical mumbo-jumbo with one of the digging party being driven
insane by the discovery after having all sorts of premonitions about it.
This is unfortunate, because they have a lot of material for a
thought-provoking story here, and they chose not to use it.  Perhaps
creationism was not such a hot topic in 1982 when this book came out as it
was in 1988, when MacBride Allen's book was published.

     A few other works have been written about this idea, making this
almost a sub-genre.  GOR SAGA by Maureen Duffy (upon which FIRST BORN, a
BBC three-hour mini-series recently run on the Arts & Entertainment
Network, was based) dealt with the supposed cross-breeding of a gorilla and
a human.  Another film, SKULLDUGGERY, was loosely based on YOU SHALL KNOW
THEM.  And then there is H. Beam Piper's LITTLE FUZZY, a more science
fictional reworking of the same theme.  The most recent entry is probably
Michael Bishop's ANCIENT OF DAYS, expanded from his novelette "Her Habiline
Husband."

     While I am not wholly satisfied with BROTHER ESAU, I can say that if
you are interested in this sub-genre it is not a book without merit.  It
may, however, be hard to find.

     [Evolution of man: The earliest form is Ramapithecus dating from 15 8
million years ago.  It is not agreed whether this form is Homididae (man)
or Pongidae (anthropoid ape).  Australopithecus afarenis ("Lucy"),
Australopithecus africanus, Australopithecus robustus, and Australopithecus
boisei (listed from oldest to most recent) were in eastern Africa during
periods ranging from 3.5 to 1.2 million years ago.  None of these is not
believed to be our ancestor, but rather parallel track(s) that died out,
though there is some dispute over Australopithecus africanus.  In fact,
specimens of Australopithecus boisei have been found that are
contemporaneous with Homo erectus, which is supposed to have been an
ancestor.  Homo habilis lived about 2 to 1.6 million years ago, and Homo
erectus (Java man) about 1.5 million to 500,000 years ago.  Homo erectus
spread from Africa to Europe and Asia and evolved into Homo sapiens over
the above mentioned period.  Neanderthal man lived about 75,000 to 35,000
years ago, and was therefore contemporaneous with Homo sapiens.  Whether
Neanderthal man is our direct ancestor through interbreeding with Homo
sapiens or is just another dead end is still debated.  End of lesson.]

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com
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Date: 11 Aug 89 22:42:02 GMT
From: bicker@cbnewsh.att.com (The Resource, Poet-Magician of Quality)
Subject: Re: King Arthur (RECAP OF THREAD)

Here's the list of all the books mentioned in this thread.  If I left one
out please feel free to correct me.

Marion Zimmer Bradley, MISTS OF AVALON
T. H. White, THE ONCE AND FUTURE KING, THE BOOK OF MERLYN (trilogy)
Thomas Berger, ARTHUR REX
Thomas Mallory, LE MORTE D'ARTHUR
Mark Twain, A CONNECTICUT YANKEE IN KING ARTHUR'S COURT
Tolstoy, THE RETURN OF THE KING
Nikolai Tolstoy, THE QUEST FOR MERLIN
J.R.R. Tolkien, translator, SIR GAWAIN AND THE GREEN KNIGHT
Gillian Bradshaw, HAWK OF MAY, 	KINGDOM OF SUMMER, IN WINTER'S SHADOW
John Steinbeck, THE ACTS OF KING ARTHUR AND HIS NOBLE KNIGHTS
Norris J. Lacy, editor; Geoffrey Ashe, Sandra Ness Ihle,
	Marianne E. Kalinke and Raymond H. Thompson, assoc. editors,
	THE ARTHURIAN ENCYCLOPEDIA
Sir Geoffry Ashe, THE DISCOVERY OF KING ARTHUR, MERLIN (and other books)
Mary Stewart, THE CRYSTAL CAVE, THE HOLLOW HILLS, (and one other)
Geoffrey of Monmouth's, HISTORY OF THE KINGS OF ENGLAND
	(HISTORIA REGUM BRITANNIAE) (Mallory's source)
Rosemary Sutcliff, SWORD AT SUNSET
Catherine Christian, THE PENDRAGON
Alfred Lord Tennyson, IDYLS OF THE KING
Parke Godwin, editor, INVITATION TO CAMELOT
Norma Lorre Goodrich, KING ARTHUR, MERLIN
Matt Wagner, MAGE I (The Hero Discovered) (15 comic books in 3 Tradebacks),
	MAGE II (The Hero Defined), MAGE III (The Hero Defeated)
	(both II and III are in development)
John Morris, THE AGE OF ARTHUR
Howard Pyle, THE STORY OF SIR LAUNCELOT AND HIS COMPANIONS (BRANDYWINE
	EDITION), THE STORY OF THE GRAIL AND THE PASSING OF ARTHUR
	(BRANDYWINE EDITION), THE STORY OF THE CHAMPIONS OF THE ROUND
	TABLE (BRANDYWINE EDITION), THE STORY OF KING ARTHUR AND HIS
	KNIGHTS (BRANDYWINE EDITION)
Tim Powers, DRAWING OF THE DARK
Heinrich von dem Turlin, J. W. Thomas (trans.), THE CROWN: A TALE OF SIR
	GAWEIN AND KING ARTHUR'S COURT

Brian C. Kohn
AT&T Bell Laboratories Quality Technology Center
(201) 949-5850
att!hoqax!bicker
bicker@hoqax.ATT.COM
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Date: 12 Aug 89 12:51:18 GMT
From: bicker@cbnewsh.att.com (The Resource, Poet-Magician of Quality)
Subject: Re: King Arthur (RECAP OF THREAD)

A friend of mine just handed me two more books: TALIESIN and MERLIN by
Steven Lawhead.

Brian C. Kohn
AT&T Bell Laboratories Quality Technology Center
(201) 949-5850
att!hoqax!bicker
bicker@hoqax.ATT.COM
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Date: 9 Aug 89 23:57:08 GMT
From: pddb@terrabit.fidonet.org (Pamela Dean)
Subject: Re: King Arthur

THE ONCE AND FUTURE KING was originally published as four books: THE SWORD
IN THE STONE, THE QUEEN OF AIR AND DARKNESS, THE ILL-MADE KNIGHT, and THE
CANDLE IN THE WIND.  Your two-book set probably consisted of THE ONCE AND
FUTURE KING (rewritten to some degree, cut in some places and expanded in
others from the original books -- by the author, I hasten to add) and THE
BOOK OF MERLYN, in which White tries and largely fails to tackle the death
of Arthur.  The Disney movie was indeed based on White's book THE SWORD IN
THE STONE.

Pamela Dean Dyer-Bennet
(612) 724-3314	           
pddb@terrabit.fidonet.org    

------------------------------

Date: 15 Aug 89 01:02:00 GMT
From: MKELLY@drunivac.bitnet
Subject: Kind Arthur and Geoffrey Ashe

   This past January I had the pleasure to attend an upper level English
Seminar in which Geoffrey Ashe was the sole instructor. There were fifteen
of us in the section and it was a most pleasant experience. I'll try to
recount some of Mr. Ashe's opinions and comments for the benefit of the
group.

   Perhaps the most important question we attacked was "Did Arthur exist?"
It was G. Ashe's opinion that if there was such a man that it was this
fellow named Artorius. This guy may have been a Celtic King who waged a
succesful campaign in France. Artorius/Artorus is actually a title; it
means something along the lines of "High Chief".

   Artorius => Arthur is a strange example of a title becoming confused
with an actual name, whereas we are all familiar with Caesar +> Czar, et
al.

   One other note about G. Ashe. He's a pretty nice guy, and he says he
doesn't really mind people dropping in on him. He's frowned upon by some of
the 'upper crust' of English scholars, although he seemed reasonable enough
to me.

------------------------------

Date: 3 Aug 89 21:14:44 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: Re: Alternate Empires

> I found all the stories in "Alternative Empires" to be somewhat
> disappointing, which I think is due to the short story format.  That is,
> it seems to me that alternative world/universe stories do not work out
> very well in a short story format.  The problem is that there is not
> really enough room to bring the alternative to life as a real alternative
> world.
> 
> What seems to happen is that either the short story is a good short story
> (a la "In the House of Sorrows" from A.E.)  in which the alternative
> world concept is minimalized, or else the story ends up overly heavy on
> exposition and explaining the alternateness of the world (a la "Remaking
> History" from A.E.).
> 
> Any other opinions?

Well, as I had said, my three favorite stories in ALTERNATIVE EMPIRES were
the three longest, so my tastes seem to support your observation.  Robert
Adams makes this point in his introduction to BOOK OF ALTERNATE WORLDS,
where he says that the better alternate-history stories run to longer
lengths and hence are usually left out of anthologies, whose goal (it often
seems) is to have the longest table of contents possible.

It is possible to do something interesting in the short story (as opposed
to novelette, novella, or novel) format, but that generally seems to be
more either the "silly factor" (as Darrell Schweitzer called it, such as
Howard Waldrop's "Ike at the Mike," where Elvis is a politician and
Eisenhower a musician) or the "twist" (Larry Niven's "Return of Senator
Proxmire" in AE).  I forget what the word count limitation is for short
story, but it doesn't allow for much background setting, which is what for
me makes alternate histories so interesting.

One approach to bypassing this problem is the themed anthology.  Benford's
HITLER VICTORIOUS tells the reader up front what the premise is.  True,
each author has to develop his or her own scenario for how Hitler would
win, but it isn't necessarily crucial that this be explicitly stated in the
story.

Then of course, there's one more factor to take into account.  A good
author can write a good story in a length that a less skillful author could
not.  Alfred Bester's "The Men Who Murdered Mohammed," Keith Roberts's
"Weihnachtsabend," and several of Robert Silverberg's short alternate
history works are classic stories, well done in spite of their length or
lack thereof.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com
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Date: 7 Aug 89 06:40:24 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Best satires and parodies of SF & F

duane@anasaz.UUCP (Duane Morse) writes:
>There are some wonderful science fiction and fantasy parodies and satires,
>and I don't mean National Lampoon-style parodies.
 ...
>Anyone out there have other recommendations?

Check out Randall Garrett's "Take-Off!" anthology.  It contained such
classic send-ups as "Backstage Lensman".  I think it only appeared in trade
paperback; at least, I never saw it in normal paperback.  I've heard that
there was a "Take-Off Too!", but I never saw it, alas, or I would have
instantly bought it.  Definitely worth looking for at the used book stores;
the only place you're likely to find it.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp
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Date: 9 Aug 89 16:49:29 GMT
From: jgreely@oz.cis.ohio-state.edu (J Greely)
Subject: Re: Best satires and parodies of SF & F

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>duane@anasaz.UUCP (Duane Morse) writes:
>>Anyone out there have other recommendations?
>
>Check out Randall Garrett's "Take-Off!" anthology.  It contained such
>classic send-ups as "Backstage Lensman".

And, if you can find it, pick up "Shaggy B.E.M. Stories", edited by Mike
Resnick, and published by Nolacon.  It contains 30 great stories, including
"Backstage Lensman", R. C. Walker's brilliant Gor parody "Queen of Borr",
and *too* much more.

J Greely
jgreely@cis.ohio-state.edu
osu-cis!jgreely
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Date: 9 Aug 89 18:04:26 GMT
From: leue@galen.crd.ge.com (Bill Leue)
Subject: Re: Best satires and parodies of SF & F

Also, add "Ardor on Aros", by <name escapes me>, a great satire on
Sword & Sorcery books, and "The Silver Eggheads", by Fritz Leiber, a
satire on book publishing in general and SF in general.

Bill

------------------------------

Date: 9 Aug 89 19:56:15 GMT
From: root@mtune.att.com (Admin)
Subject: Re: Best satires and parodies of SF & F

leue@galen.crd.ge.com (Bill Leue) writes:
>Also, add "Ardor on Aros", by <name escapes me>, a great satire on Sword &
>Sorcery books, .....

By Andy Offutt.

Bob Halloran
UUCP: att!mtune!rkh
Internet: rkh@mtune.ATT.COM
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Date: 7 Aug 89 20:47:04 GMT
From: jcmorris@mbunix.mitre.org (Joseph C. Morris)
Subject: Re: Best satires and parodies of SF & F

Back in the early 50's I read a wonderful satire of Conan; it was in one of
the easily forgettable pulp magazines, and I've never seen it reprinted.  I
can't recall the author; the title, I believe, was 'Colon the Conquorer'.
The author began the article by introducing Colon in person, with a passing
comment about his half-brother, whose name was Semicolon...

------------------------------

Date: 8 Aug 89 02:49:59 GMT
From: eilian@eddie.mit.edu (Adina Adler)
Subject: Looking for a story

I'm looking for a Lord Darcy story that's not in any of the collections.
It's about Darcy's first meeting with Sean, during a war, and I think it
was in a mystery anthology.  I happened across it one day, and now I've
forgotten just where.  Can anyone help?

Adina Adler
eilian@eddie.MIT.EDU

------------------------------

Date: 7 Aug 89 07:12:59 GMT
From: pah@cs.nott.ac.uk (Phillippa Hennessy)
Subject: Wanted: Name of a book

I read half of this book a while back, and when I took it back to the
library, forgot my card, so couldn't renew it.  Of course, I also forgot
the title and author; that's the way it goes.....

Anyway, the book described a project at a (British?) university that
involved modeling all aspects of a 2D world on a computer, based on the
original "Flatland" thingy.  One of the 2D beings "came alive" and started
talking to the researchers, and took them on a tour of his land.

This is a really good book; can't think why I haven't asked you lot for the
title before.  Any help would be very gratefully received.

Pip
pah@cs.nott.ac.uk

------------------------------

Date: 8 Aug 89 21:07:32 GMT
From: grgo@uhura.cc.rochester.edu (Greg Goode)
Subject: Dr. Who British book query

I'm constantly amazed at the combined knowledge on the net.  Maybe the
.netters can help me out with this:

Does anyone have access to a checklist of the Dr. Who books published in
Britain?  Not the U.S. Berkley paperbacks, but the British ones.  I'm
writing an article/bibliography for a magazine called PAPERBACK PARADE on
British TV Tie-Ins from 1959 to 1980.  The magazine is for vintage
paperback collectors.  Since I collect and write mostly on crime fiction, I
have very little on Dr. Who.  I've got most of the other books I need, but
my sources for British S-F tie-ins, especially Dr. Who, are not as good.

If someone could give me a hand here, I'll make generous acknowledgments in
the article, and send you a reprint when it gets published -- in fact, I'll
have a copy of that issue of PAPERBACK PARADE sent to you.  Furthermore,
I'll be doing a book on paperback series, both U.S. and British, so some
expert help will be greatly appreciated!

Please respond by E-mail.  Thanks a lot!

Greg Goode
University Computing Center
University of Rochester
Rochester, NY  14627   
Tel. (716) 275-2811    
GRGO@UORDBV.BITNET        
grgo@uhura.cc.rochester.edu 

------------------------------
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Today's Topics:

	       Books - Adams & Blaylock & Bradley (4 msgs) &
                       Brust (3 msgs) & Cook & Cover & DeCamp

---------------------------------------------------------------------------

Date: 14 Aug 89 16:53:00 GMT
From: SVISSAG@clemson.clemson.edu (Steve L Vissage  II)
Subject: Hitchhiker's Guide to the Galaxy

I hate to beat a dog that's already dead, but...

After the recent discussion of HGttG, the Belgium incident, and censorship,
I found, in my county library's non-fiction department, a book called "The
Original Hitchhiker Radio Transcripts".

It has an introduction by Douglas Adams, and an introduction and several
lengthy footnotes by Geoffrey Perkins, the producer, all of which indicate
that these are, more or less, the original scripts presented on the Radio
shows.  (I say "more or less" because there are slight changes.  For
instance, these scripts include what was cut from Adams's originals for
time constraints, etc.)

I've read the whole thing, and there's no permanent party above whatever
planet that was, and no award for the Most Gratuitous Use of the Word
"Belgium", or any other word.  However, the little speech about words such
as joojooflop, swut and turlingdrome no longer being taboo, and there still
being one word so vile it is only spoken on one backward planet where they
don't know what it means, and by Zaphod Beeblebrox when he is in
"sitituations of dire provocation", is in there. The word is Belgium, and
Zaphod says "Belgium, man, Belgium!" immediately after this speech. He's in
a situation of dire provocation, of course.

If I may be allowed to speculate, it seems that when Adams wrote the party
sequence for the British version of the books, he just put the first thing
that came to his mind in the "Most Gratuitous Use of.."  line, i.e. f**k.
But when he rewrote it for the American printing, for whatever reason, he
perhaps thought "This would be a perfect place for that Belgium speech!"

In any event, as these scripts are presented as the originals, it seems
that Belgium came first, but in a different place.  I'm not sure this is
particularly important, but the Belgium thing was bugging me.

By the way, if any of you haven't read these transcripts, quite a bit of it
is not included in the books, and some of it is really hilarious.

Steve L Vissage II

------------------------------

Date: 8 Aug 89 12:56:12 GMT
From: leue@galen.crd.ge.com
Subject: New Jim Blaylock Book?

Does anyone know if there is a new book coming out from Jim Blaylock in his
series about Jonathan Bing, Ahab, Dooley, Prof. Wurtzel (sp?), and of
course, the dwarf?  A few months ago, I noticed the title "The Road to
Balumnia" on a forthcoming books list, but it never materialized.  Instead,
"The Stone Giants" appeared, which was not the expected and hoped-for
conclusion to the trilogy, but a sort of prequel which detailed the early
career of Theophile Escargot.

Does anyone have the inside info on this?

(In case you're not a Blaylock Enthusiast and you are wondering what all
this babble is about, the other books mentioned are:
   The Elfin Ship
   The Disappearing Dwarf
   The Stone Giants
Warning:  these books will NOT be to everyone's taste.  I like 'em!)

Bill Leue
leue@crd.ge.com

------------------------------

Date: 9 Aug 89 19:38:00 GMT
From: cje@elbereth.rutgers.edu (Cthulhu's Jersey Epopt)
Subject: Re: Bradley

dgibbs@bnr-fos.UUCP (David Gibbs) writes:
> I would like to disagree with calling Bradley's "Darkover" a shared
> universe series.  The majority of the Darkover novels (all but, I think 1
> short story collection) were written by Marion Zimmer Bradley....  This
> one short story collection is a group of stories written by members of
> the Friends of Darkover and accepted by MZB as being appropriate for her
> world.  When the Darkover stories were originally written there was no
> intent for anyone other than MZB to write stories in that universe.

I don't know that "intent" is relevant here.  If more than one author sets
stories in the same universe (that is, if events in one story are accepted
in another story as having happened), then it's a "shared universe" by
definition.

My favorite shared universe is that of H. P. Lovecraft's Cthulhu Mythos
(what do you mean, "Tell us something new?" :-) ).  Certainly, HPL's
original intent was not to produce a "shared universe", but as he borrowed
ideas from friends and encouraged them to do the same, that's what he ended
up producing.

There are tenuous connections, by the way, between the Darkover books and
the Cthulhu Mythos, all stemming from MZB's and HPL's both drawing on
Robert W.  Chambers's THE KING IN YELLOW for material.  MZB swears up,
down, and sideways that there's no connection other than that, but...

Aren't her brother's "Istvan de Vega" books also set in the Darkover
universe?  Funny thing is, in one of them, there's a pair of beings called
something like "Liogar" and "Zarr", which names sound awfully like the
creatures Lloigor and Zhar, created by August Derleth for the Cthulhu
Mythos.

Also, Lawrence Watt-Evans's "Lords of Dur" (I think its called) series
contains lots of references to THE KING IN YELLOW.

Chris Jarocha-Ernst
CCIS
Rutgers University
Piscataway, NJ 08855-0879
UUCP: {ames,cbosgd,harvard,moss,seismo}!rutgers!elbereth.rutgers.edu!cje
ARPA: JAROCHAERNST@CANCER.RUTGERS.EDU

------------------------------

Date: 8 Aug 89 19:51:35 GMT
From: bnr-vpa!bnr-fos!dgibbs@gpu.utcs.toronto.edu (David Gibbs)
Subject: Re: Bradley

jar@hpcndaw.HP.COM (Jon Rodin) writes:
>Bradley's "Darkover" series (which I believe are a 'shared universe' -
>some were written by other authors) are fairly standard chivalry + psi
>type novels.  There's plenty of action and good characterization. What I
>think distinguishes Bradley from many other sf/fantasy writers is the
>attention she pays to inter- personal relationships and character
>development.

I would like to disagree with calling Bradley's "Darkover" a shared
universe series.  The majority of the Darkover novels (all but, I think 1
short story collection) were written by Marion Zimmer Bradley.  These books
became popular and attracted a lot of fans, who formed a fan club called (I
think) the Friends of Darkover.  This one short story collection is a group
of stories written by members of the Friends of Darkover and accepted by
MZB as being appropriate for her world.  When the Darkover stories were
originally written there was no intent for anyone other than MZB to write
stories in that universe.
 
BTW Many of them are very good reading.

David Gibbs

------------------------------

Date: 11 Aug 89 07:11:45 GMT
From: grr@cbmvax.commodore.com (George Robbins)
Subject: Re: Bradley

One thing to realize with MZB is the Darkover books span her entire career.
The earlier ones are (or were) great sense of wonder stuff, owing more than
a little to C.L. Moore and perhaps Leigh Brackett.  The middle ones
approach a some sense of grandeur and order of things, and the laster one
suffer from MZB's developed social conscience and are more tortured soul
soap opera than romance.  The couple that were rewritten show the trend the
worst, they may make more sense, but they are almost unreadable compared to
the originals.

It's sad, but perhaps perhaps she can do better in more challenging
contexts such as "The Mists of Avalon", which I haven't read yet, being
allergic to Authurian fantasy, original or remix.

George Robbins
uucp: {uunet|pyramid|rutgers}!cbmvax!grr
arpa: cbmvax!grr@uunet.uu.net

------------------------------

Date: 14 Aug 89 20:37:57 GMT
From: viljanen@cs.helsinki.fi (Lea Viljanen)
Subject: Re: Bradley

lsc@sun.UUCP (Lisa S Chabot) writes:
>I tend not to like the Darkover books, because I never noticed much
>character development.  Angst, sure--what else do you have when you're a
>red-haired, left-handed, previously-misunderstood, telepathic orphan who
>is constantly reminded of how you're killing your Darkover friends with
>your disgusting Terran manners.  You've got angst, is what you've got, but
>it doesn't mean you have character development.  It just started reminding
>me too much of trash romance novels, where the heroine is so often
>red-haired, orphaned, and misunderstood.  But perhaps I stopped reading
>too soon (honest, I gave these a trial of 5 whole books, far more than I'm
>willing to give anybody in my declining years (or was that reclining?)).

True. But like in all series, there are good books and not so good books.
I've read a bunch of them and I found them very likable in the beginning.
But last night, when I finished my 8th Darkover book (The Winds of
Darkover) I think I've had just about enough. Like you described, the theme
throughout the series is the same. But still I think the two books I read
first (City of Sorcery/Thendara House) are among the best fantasy books
I've ever read.

Lea Viljanen
University of Helsinki
Finland
viljanen@finuha.bitnet
viljanen@cs.helsinki.fi

------------------------------

Date: 9 Aug 89 21:45:54 GMT
From: cognos!halo@sce.carleton.ca (Hal O'Connell)
Subject: Re: Brust

lsc@sun.UUCP (Lisa S Chabot) writes:
>The 3 books (so far, anyway) are _Yendi_, _Jhereg_, and _Teckla_.  I
>wouldn't say there *wasn't* any character development in these, especially
>for the protagonist especially in _Teckla_.  I enjoy these, although I
>prefer his other fantasy novels: _To_Reign_in_Hell_, _Brokedown_Palace_,
>and _The_Sun,_the_Moon_,_and_the_Stars_.  I'll certainly buy the next Vlad
>book (should we be so lucky)!

We have been this lucky for the past year!

The fourth book is _Taltos_, and describes Vlad's adventures in restoring
Aliera, meeting Sethra Lavode and Morrolan, and obtaining Spellbreaker.

In the time line it is set before Yendi, (which was the second book in the
series).

Hal O'Connell
Cognos Incorporated
P.O. Box 9707
3755 Riverside Dr. 
Ottawa, Ontario, CANADA, K1G 3Z4
(613) 738-1338 x5933
uunet!mitel!sce!cognos!halo

------------------------------

Date: 11 Aug 89 07:25:20 GMT
From: grr@cbmvax.commodore.com (George Robbins)
Subject: Re: Jhereg Braindrizzle

haste+@andrew.cmu.edu (Dani Zweig) writes:
> "What would Mario Greymist do?"
> "Mario would just hang around unnoticed for a few years..."
>
> The unnoticeable character in Brust's books is Kragar.  Wouldn't it be an
> interesting development if he turned out to be Mario?  (Yes, he's an
> ex-Dragon, but so what?)  Just an idea.

It's an interesting notion...  Brust has thrown off all kinds of neat
possibilites and created a rich universe to play with.  He's also set up a
rather monumental task to fill out the cycle, with each one new, different
and better.  He's admitted that he plans to alternate these and other
works, so I suspect both he and Vlad will go thru considerable changes
before all is done.  Many interesting leads tend to get dropped as new
developments tend to shift the original focus...

It's not even clear where Brust's main talent lies.  The Jehreg stuff is an
intersting pastiche, but I almost suspect that "Brokedown Palace" and "The
Sun, Moon and Stars" kind of talespinning might lie closer to his heart
than all the contrived detail of a "SF" style created universe.

I'm waiting eagerly for his next book, whichever direction it takes...

George Robbins
uucp: {uunet|pyramid|rutgers}!cbmvax!grr
arpa: cbmvax!grr@uunet.uu.net

------------------------------

Date: 13 Aug 89 13:29:03 GMT
From: onm3b2!monster!paul@uunet.uu.net
Subject: Taltos By Steven Brust

Just a Quick Note:

I have read and enjoyed all FOUR Taltos book and found them to be some of
the most original fantasy in quite some time.

"Jereg" First Book
"Yendi" Second Book takes place before First Book
"Teckla" Third Book take place after first book
"Taltos" Fourth Book takes place before second book.

I recommend that these books be read in the order in which they were
written.  It is obvious to me that Brust gave a lot of thought to the past
involvements of the main characters and how he wanted them to have met.
Hopefully there will be a fifth book which will take place after the third.

Also don't miss "Broken Down Palace" by Brust.  It appears as a novel in
the same world, but in the Eastern Kingdoms, not in the Dracerian Empire.
Very strange, very good.

Paul Fischer
Bohdan Associates Inc.
Tech Support
monster!paul@csc-lons.csc.com

------------------------------

Date: 11 Aug 89 21:08:08 GMT
From: stuart@rennet.cs.wisc.edu (Stuart Friedberg)
Subject: "The Silver Spike", Glen Cook

Having wiped out the Dominator, all the original Taken, nearly annihilated
the Black Company, and depowered most of the remaining heavies in the Black
Company trilogy, Glen Cook decided to loosen some of those neatly tied off
threads in "Shadow Games".  I spotted the sequel, "The Silver Spike",
yesterday in a store and finished it off four hours later.  (I am a serious
Glen Cook fan.)

TSS is full of action, with less travelogue than SG.  The story ties off
lots of threads fairly permanently, and fleshes out some aspects to the
Plains of Fear that were sketchy in the trilogy.  However, TSS touches on
SG only peripherally, to the point where the main characters of each book
never get closer than about 10 miles to each other.  It's quite frustrating
that I *still* have to wait to find out what Khavatovar's all about, but
some of the more obscure passing references in SG are explained.

A minor character from the Black Company, the young Imperial whom Raven
taught to read while he (Raven) was spying as Corby, is the primary
narrator of TSS.  It's fascinating to compare his narrative style to
Croaker's.  (Which is to appreciate Cook's skill in characterization.)

Three general comments on Cook's Dread Empire and Black Company books:

They smell like real warfare.  Fatigue, disease, confusion, hysteria, and
foul language occur in realistic quantities.  The "good" guys don't always
win; when they do, success is due to superior experience and some rather
nasty character traits, not some inevitable victory of good over evil.

I am a big fan of both Cook and C.J.  Cherryh, but Cherryh's mercenary
stories (economic as well as combat) are uniformly *tense*, which gets
monotonous, while Cook's stories run an emotional gamut from elation to
terror.  Also, (mis)fortune in Cook's tales has a more personal impact on
characters, and the reader, than in Cherryh's.  This has a lot to do with
the choice of infantry vs navy/aviation milieu (consider Cook's
StarFishers, vols II&III), but it certainly depends on author as well.

Story cycles.  The man just LOVES hinting at story cycles.  There's the
blue pre-Dominator under the parent Tree.  There're the researchers,
weapons (and dwarf) in "The Swordbearer".  There are the <unspecified> for
whom the StarRider manipulates the world of the Dread Empire.  There's
deification, immortality, and the return of VII Gemina in "The Dragon Never
Sleeps".  Both Vol I of StarFishers and Vols II&III imply cycles in rather
different ways.  (By the way, if there's anyone who doesn't understand
*exactly* who the characters in Vol I are, read up on your Norse mythology.
Cook swiped birds, Balder, giants, and hell complete.)

Stu Friedberg
stuart@cs.wisc.edu

------------------------------

Date: 5 Aug 89 20:28:00 GMTF
rom: CHAPMAN@ducvax.auburn.edu
Subject: RE: SF-LOVERS Digest   V14 #224

Has anyone out there read PLANETFALL by Arthur Byron Cover?  I had been
avoiding it simply because I thought that any book based on an INFOCOM game
would follow the adventure I had already solved.  Recently a friend however
recommended that I read it and I loved it!  Finished it almost immediately
(in spite of the fact it is a rather lengthy book), and I was quite
impressed with the way Arthur Byron Cover developed characters which were
already amusing to begin with.  In the story - Blather is back, Floyd's
ghost has made his debut (with possibilities for his reincarnation in the
sequel book STATIONFALL [not yet written], and as always, every member of
the Stellar Patrol can find a plethora of uses for the ol' reliable
multi-purpose scrub brush) If you have the chance and you've played the
game, read the book.  It has a lot of Douglas Adams type humor in it.
 
George Chapman

------------------------------

Date: 5 Aug 89 02:20:51 GMT
From: vicc@unix.cie.rpi.edu (VICC Project (Rose))
Subject: Re: DeCamp

rehrauer@apollo.HP.COM (Steve Rehrauer) writes:
>>Ten Recommended Humorous Works
>   Can't forget the COMPLEAT ENCHANTER by um, er, [total brain-lock].

L. Sprague de Camp and Fletcher Pratt. But get the new edition

   The Complete Compleat Enchanter

   TOC:
     The Roaring Trumpet
     The Mathematics of Magic
     The Castle of Iron
     The Wall of Serpents
     The Green Magician

   Baen Books

Frank Filz

------------------------------
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Today's Topics:

	   Books - Delany (2 msgs) & Hawke & Hodgell (2 msgs) &
                   Kay & Kurtz (4 msgs) & Lanier (2 msgs) &
                   Lee & Request Answers (4 msgs) &
                   More Requests (2 msgs) & Satire

---------------------------------------------------------------------------

Date: 14 Aug 89 00:45:06 GMT
From: sommers@pilot.njin.net (Mamaliz @ The Soup Kitchen)
Subject: Delany

I met Chip Delany last week in Wellfleet (book signing party for my OTHER
favorite author - Marge Piercy).  I talked with him about the contentious
reaction to him on the net (he DOES seem to generate controversy).  He said
that the new book of memoirs is not selling real well because people don't
know about (I didn't, and I liked Heavenly Breakfast).

He said that he is still working on the second part of "Stars...".  He
expects it to be finished in 2 or 3 years.

He will probably be at Worldcon.

lizzy
sommers@njin.pilot.net

------------------------------

Date: 14 Aug 89 03:25:11 GMT
From: grr@cbmvax.commodore.com (George Robbins)
Subject: Re: Delaney

sommers@pilot.njin.net (Mamaliz @ The Soup Kitchen) writes:
> I met Chip Delany last week in Wellfleet (book signing party for my
> OTHER favorite author - Marge Piercy).  I talked with him about the
> contentious reaction to him on the net (he DOES seem to generate
> controversy).  He said that the new book of memoirs is not selling real
> well because people don't know about (I didn't, and I liked Heavenly
> Breakfast).

It isn't exactly easy to find, at least in your average mall or newstand
style bookstore.  I almost bought a copy whilst visting Berkeley, but I'd
already dropped big buck on books and was kind of peeved that it covered a
fairly narrow and olde segment of his life.  If it were more current, I'd
probably have snapped it up.

George Robbins
uucp: {uunet|pyramid|rutgers}!cbmvax!grr
arpa: cbmvax!grr@uunet.uu.net

------------------------------

Date: 10 Aug 89 17:04:37 GMT
From: ecl@cbnewsj.ATT.COM (Evelyn C. Leeper)
Subject: THE LILLIPUT LEGION by Simon Hawke

		    THE LILLIPUT LEGION by Simon Hawke
		       Ace, 1989, ISBN 0-441-50395-0
		     A book review by Evelyn C. Leeper

     This is the ninth of a series of time travel adventures entitled,
collectively, "Time Wars."  (The first eight are, in order, THE IVANHOE
GAMBIT, THE TIMEKEEPER CONSPIRACY, THE PIMPERNEL PLOT, THE ZENDA VENDETTA,
THE NAUTILUS SANCTION, THE KHYBER CONNECTION, THE ARGONAUT AFFAIR, and THE
DRACULA CAPER.)  Throughout the series, the U. S. Army Temporal Corps is
busy trying to prevent people from going back and disturbing history,
because to do so might cause a "temporal split" that would destroy the
universe.  (Actually it would destroy more than just the universe, because
we find out in book seven or so that there are parallel universes, the
temporal bombs we set off in ours are ricocheting into the others, and the
inhabitants there aren't very happy about this.)  The basic idea is not
very original, but Hawke (a pen name for Nicholas Yermakov, I believe) does
add a couple of new twists: the parallel universes and the fact that the
history that people go back to centers around fictional characters and
events.  (If a roman a clef is a novel in which real characters appear,
thinly disguised, then what is the term for a novel in which someone else's
literary creations appear as real characters?  My friendly literary
reference person says she knows of no such term, but certainly there have
been many such novels; I suspect the most prolific are those involving
Sherlock Holmes.)  So we have seen characters from Sir Walter Scott,
Charles Dickens, Baroness Orczy, Anthony Hope, Jules Verne, Rudyard
Kipling, Greek mythology, Bram Stoker, and now Jonathan Swift.  In fact,
Swift himself is a character in this latest entry in the series.

     Hawke has also added a mad scientist and an evil villain (is that
redundant?) along the way and this, coupled with the parallel universes,
tends to make the story more difficult to follow.  Characters seem to pop
in and out, and given that characters can travel between universes, even
death may not be permanent.  The "Time Wars" books certainly aren't great
literature, and the parallel universes aspect has been downplayed (at least
so far), but they each do provide an enjoyable evening's reading.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 8 Aug 89 18:38:21 GMT
From: David.Cargo@terrabit.fidonet.org (David Cargo)
Subject: Re: P.C. Hodgell, what happend to?

P.C Hodgell finished her graduate work (I don't know where nor for what
degree) and has a manuscript for the novel after DARK OF THE MOON.  I
haven't heard about a sale or publication date, but it will be out
eventually.  As I recall there are also two or three short stories she
wrote about the same character. (I don't know their titles nor when and
where they were published, but you might be able to find them if you start
asking.)

David Cargo
INTERNET: David.Cargo@terrabit.FIDONET.ORG
UUCP: ...{amdahl,hpda}!bungia!viper!terrabit!David.Cargo

------------------------------

Date: 14 Aug 89 15:32:10 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: Re: P.C. Hodgell, what happend to?

David.Cargo@terrabit.FIDONET.ORG (David Cargo):
>As I recall there are also two or three short stories she wrote about the
>same character. (I don't know their titles nor when and where they were
>published, but you might be able to find them if you start asking.)

If memory serves me correctly, there are three published short stories in
Hodgell's "universe".  The only one which is solidly in the current
continuity is "Stranger Blood" in McKillip's "Imaginary Lands" anthology.
It takes place a few years down the road, and gives us several hints about
what will be happening in the interim.  (Not as much now.  It appeared
before "Dark of the Moon", and "foreshadowed" quite a few of the
developments from that book.)  The other two are early versions of her
work.  "A Matter of Honor" (Clarion SF II, I think -- I may have this
wrong) is an early version of the rainmaking subplot from God Stalk.
"Child of Darkness" is the first published incarnation of the whole series.
The story takes place on a near-future post-collapse Earth.  (Things went
to pieces after Perimal Darkling materialized.)  This appeared in Berkeley
Showcase.  (Again, if I remember the title correctly.  Or was that Berkeley
Showcase II...?)  There is some indication that Earth is where Jaime spent
her two lost years, but this is subject to change.

I'd recommend "Stranger Blood".  The other two are harder to find and are
strictly of historical interest.

Dani Zweig
haste+@andrew.cmu.edu 

------------------------------

Date: 9 Aug 89 23:54:14 GMT
From: pddb@terrabit.fidonet.org (Pamela Dean)
Subject: Re: Guy Gavriel Kay

Just in case the other message got lost -- Kay's TIGANA has been sold to
Viking/Penguin in the UK and Viking/Penguin/NAL in the US.  It will be out
in hardcover in the spring of 1990.  He doesn't know about Canadian
publication or specific paperback details yet.

Pamela Dean Dyer-Bennet
(612) 724-3314	           
pddb@terrabit.fidonet.org    

------------------------------

Date: 8 Aug 89 16:08:07 GMT
From: PY31NPG@vm.tcs.tulane.edu ("Robert M. Peitzsch")
Subject: Re: Re: Katherine Kurtz

Make that 11 books.  She also wrote "Lammas Night" which is set in WWII
England at the time of the impending Nazi invasion.  It is supposed to be
based on discussions with several members of several wiccas and their
activities around that time.  Not a bad book and a nice change of pace.

Rob

------------------------------

Date: 8 Aug 89 21:45:07 GMT
From: novavax!rm1!schuldy@ssd.harris.com (Mark (schuldy) Schuldenfrei)
Subject: Re: Katherine Kurtz

I too would recommend her books, although not with the enthusiasm I bring
to others.  I would warn those of you out there whose knees jerk
reflexively one way or the other when religion is a key theme, that Church
== Goodness axiomatically in her tales (as a rule).

She presumes you will know this.  Now you do.  She presumes you will agree.
"Do as thou Wilt".  (Big Smiley Here)

Mark Schuldenfrei
Racal-Milgo
novavax!rm1!schuldy

------------------------------

Date: 9 Aug 89 09:53:59 GMT
From: mccalpin@masig3.ocean.fsu.edu (John D. McCalpin)
Subject: Re: Katherine Kurtz

For an interesting comment (a very negative one, in my view) on Katherine
Kurtz, see the essay in Ursula LeGuin's book "The Language of the Night".

LeGuin's claim (as I recall) is that Kurtz's books are not traditional
fantasy at all, but are too strongly influenced by a modern realism.
LeGuin quotes on paragraph from one of the Deryni books, and by simply
changing the names, the conversation would fit perfectly into a 1980's
political novel.  Perhaps that is why I did not like the books in the first
place....  It would certainly be difficult to pull the same trick with a
passage from "The Lord of the Ring", for example!

John D. McCalpin
mccalpin@masig1.ocean.fsu.edu
mccalpin@nu.cs.fsu.edu
mccalpin@delocn.udel.edu

------------------------------

Date: 9 Aug 89 16:19:00 GMT
From: jcf00605@uxa.cso.uiuc.edu
Subject: Re: SF-LOVERS Digest   V14 #237

PY31NPG@VM.TCS.TULANE.EDU writes:
>Make that 11 books.  She also wrote "Lammas Night" which is set in WWII
>England at the time of the impending Nazi invasion.  It is supposed to be
>based on discussions with several members of several wiccas ans their
>activities around that time.  Not a bad book and a nice change of pace.

   Make it 12.  There is also THE LEGACY OF LEHR (sp.?) which I know
absolutely nothing about but I just took it out of the library.  Tell you
more when I'm finished.

Jason C. Freedman
University of Illinois
belushi@uicsl.csl.uiuc.edu
jcf00605@uxa.cso.uiuc.edu

------------------------------

Date: 10 Aug 89 01:12:07 GMT
From: dsill@ark1.nswc.navy.mil (Dave Sill)
Subject: Hiero's Journey

A few years back I read the first two books of a trilogy by Sterling
Lanier.  The first book was called _Hiero's Journey_.  I can't remember the
name of the second.

The second book came out about six months after I read the first.  Does
anyone know the status of the third book?

Dave Sill
dsill@relay.nswc.navy.mil

------------------------------

Date: 10 Aug 89 22:00:54 GMT
From: dplace!djl@pacbell.pacbell.com (Dave Lampe)
Subject: Re: Hiero's Journey

dsill@ark1.nswc.navy.mil (Dave Sill) writes:
>A few years back I read the first two books of a trilogy by Sterling
>Lanier.  The first book was called _Hiero's Journey_.  I can't remember
>the name of the second.
>
>The second book came out about six months after I read the first.  Does
>anyone know the status of the third book?

The second is "The Unforsaken Hiero". I've never heard of the third.

The information I have on books by Mr. Lanier is:

Hiero's Journey		Del Rey  1973
Unforsaken Hiero,The	Del Rey  1983	Sequel to "Hiero's Journey".

Menace Under Marswood	Del Rey  1983

Dave Lampe
(415) 455-1571 (H)
(408) 986-9770 (W)
{ames|lll-tis|sun|pyramid}!pacbell!dplace!djl

------------------------------

Date: 11 Aug 89 06:54:03 GMT
From: grr@cbmvax.commodore.com (George Robbins)
Subject: new Tanith Lee

Heroine of the World, Tanith Lee, DAW, ISBN 0-88677-362-8

Showed up in the bookstore today, joy!  It appears to be something new and
fairy indpendent, not more of the Flat Earth/Vis stuff I find rather
tedious.

George Robbins
uucp: {uunet|pyramid|rutgers}!cbmvax!grr
arpa: cbmvax!grr@uunet.uu.net

------------------------------

Date: 7 Aug 89 14:55:26 GMT
From: paj@gec-rl-hrc.co.uk (Mr P Johnson "Baddow")
Subject: Re: Need quotation reference...

Michael.Mauldin@NL.CS.CMU.EDU writes:
> ...I read a novel many years ago that mentioned pranks played on
> information retrieval services, like setting up user profiles for
> 
>   Christ, Second Coming of
>   Dinosaurs, Reappearance of

It's from "Fountains of Paradise" by A. C. Clarke.  The pranksters set up
news ALERTS, not profiles, and they tend to have profiles with hundreds of
items in.

The thing about FoP which puzzles me is, why did Clarke waste the
StarGlider idea when it could have made a separate book, although perhaps
Rendezvous with Rama is the book in question.

Paul Johnson
GEC-Marconi Research

------------------------------

Date: 8 Aug 89 19:02:27 GMT
From: microsoft!w-bryan@uunet.uu.net (Bryan Feir)
Subject: Re: Wanted: Name of a book

pah@cs.nott.ac.uk (Phillippa Hennessy) writes:
>Anyway, the book described a project at a (British?) university that
>involved modelling all aspects of a 2D world on a computer, based on the
>original "Flatland" thingy.  One of the 2D beings "came alive" and started
>talking to the researchers, and took them on a tour of his land.  

   The book in question is The Planiverse, and it is written by A.K.
Dewdney, who is a professor of computer science at the University of
Western Ontario in London, Ontario, Canada.  UWO is also (I assume) the
University pictured in the book.  Professor Dewdney is also known for the
Computer Recreations column in Scientific American, which he has been
writing for some time now.
   I will second the recommendation; the book contains some very
interesting ideas on how physics, chemistry, and biology would work in a
two-dimensional world.  For example, gravitational force decreases as an
inverse linear relationship; the fact that magnetic field/electric
current/force on current are at right angles means that one of them is
perpendicular to the 2-D universe as a whole; etc.

Bryan Feir
uw-beaver!microsof!w-bryan
w-bryan@microsoft.UUCP

------------------------------

Date: 8 Aug 89 23:22:42 GMT
From: hnewstrom@x102a.harris-atd.com (Harvey Newstrom)
Subject: Re: Re^2: Zenna Henderson "People" Stories

leonard@bucket.UUCP (Leonard Erickson) writes:
>Which of these is the one that involves helping an old man build a
>spaceship? They wind up burying him on the moon...

The story is "Shadow on the Moon."  It is about a girl (one of the people)
nicknamed Shadow.  She finds an old hermit who was building a spaceship
with his son.  The son is long dead, but the hermit in his senility
believes that they are still building the space ship.  The people use their
powers (of "platting" in this case) to carry the ship to the moon.  The old
man dies after fulfilling his life's wish and is buried on the moon.

Harvey Newstrom
hnewstrom@x102a.harris-atd.com
uunet!x102a!hnewstrom

------------------------------

Date: 11 Aug 89 13:09:52 GMT
From: ecf_ujb@jhunix.hcf.jhu.edu (John Burke)
Subject: Smelly psychotic (Re:  Story request )

D. Bell thought that the story of the smelly psycho with the fainting
spells was called something like 'Land of the Gentle'.  Almost; its actual
title was 'Country of the Kind', and I read it in _The Science Fiction Hall
of Fame, Vol. 1_, ed. Robert Silverberg (a great collection!). I think the
author was Damon Knight, but I am by no means sure of that.

John Burke

------------------------------

Date: 14 Aug 89 20:26:41 GMT
From: grgo@uhura.cc.rochester.edu (Greg Goode)
Subject: Post-nuclear fiction

I have a question about nuclear fiction.  Because of the spate of 80's
nuclear fiction, I've been wondering when the FIRST such novel or short
story was published.

What do I mean by nuclear fiction?  In this case, it would be the
Post-apocolyptic story -- after the WWIII holocaust, the survivors struggle
with the problems unique to this new state of the world: the collapse of
society, rampant injuries, disease, fallout, human moral anarchy,
depression, and the possibility of renewed hope and rebuilt civilization.

Does anyone know when the first story of this type was published?  Reply by
posting or by E-Mail.

Greg Goode 
uhura.cc.rochester.edu

------------------------------

Date: 8 Aug 89 19:15:02 GMT
From: AZM@nihcu.bitnet
Subject: Einstein and Riemann and Who?

I am looking for a story that I read a long time ago.  Can't remember if it
was a novel or a short story. The "hero" finds himself in a parallel plane
of existence where his first clue that things are not "normal" is a little
girl jumping rope while reciting "Gikko, Io, Rikko, Gisso. They are words
made out of what the four equations of Einstein's Theory of Unified Fields
look like when you see them written down. The place also is a Riemannian
space rather than a Euclidean one. Anyone recognize this? Appreciate any
replies.

Thanks,

AZM@NIHCU

------------------------------

Date: 13 Aug 89 07:01:00 GMT
From: SHIVA@tranya.cpac.washington.edu
Subject: Satire

   Star Smashers of the Galaxy Rangers is a great parody of every classical
science fiction cliche' from the '40's to the '60's.
    Another book which has caused me great enjoyment these past few months
is a mystery called 'Bimbos of the Death Sun'. Con-goers are sure to find
themselves somewhere in the pages, like it or not.

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest          Wednesday, 16 Aug 1989      Volume 14 : Issue 249

Today's Topics:

		  Miscellaneous - Weird Tales (3 msgs) &
                                  Low Tech Spaceflight (3 msgs) &
                                  Conventions (9 msgs)

---------------------------------------------------------------------------

Date: 8 Aug 89 19:33:33 GMT
From: cje@elbereth.rutgers.edu (Cthulhu's Jersey Epopt)
Subject: WEIRD TALES from SFBC?

Yesterday, I received the Science Fiction Book Club's annual mailing
wherein they attempt to get me to rejoin.  In flipping through the fliers
before I gave the stamps to my kids, I noticed:

5413. WEIRD TALES: The Magazine That Never Dies, edited by Marvin Kaye

As you might surmise, I was interested in this.  It doesn't appear to be
the WT anthology that appeared circa last Xmas (it was edited by someone
with a Polish/Slavic surname), and it says "Special Club Ed."

I'd appreciate it if someone who owns this thing would send me a copy of
the table of contents.  This just *might* be something I'd rejoin the SFBC
to get.

Thanks.

Chris Jarocha-Ernst
CCIS
Rutgers University
Piscataway, NJ 08855-0879
UUCP: {ames,cbosgd,harvard,moss,seismo}!rutgers!elbereth.rutgers.edu!cje
ARPA: JAROCHAERNST@CANCER.RUTGERS.EDU

------------------------------

Date: 11 Aug 89 07:00:06 GMT
From: grr@cbmvax.commodore.com (George Robbins)
Subject: Re: WEIRD TALES from SFBC?

I believe there is a person/group who is playing keep alive with the "Weird
Tales" name, perhaps annual issues or something.  They may have mangaged to
get some interesting distribution...

Next time I'm in the used book store that has the "Weird Tales" newspaper
article on the wall, I'll try to retain some factoids...

George Robbins
uucp: {uunet|pyramid|rutgers}!cbmvax!grr
arpa: cbmvax!grr@uunet.uu.net

------------------------------

Date: 12 Aug 89 20:41:37 GMT
From: mic!d25001@attctc.dallas.tx.us (Carrington Dixon)
Subject: Re: WEIRD TALES from SFBC?

grr@cbmvax.UUCP (George Robbins) writes:
>I believe there is a person/group who is playing keep alive with the
>"Weird Tales" name, perhaps annual issues or something.  They may have
>mangaged to get some interesting distribution...

   If keeping the _Weird_Tales_ name "alive" were all that mattered, I
would think that the quarterly issues of the magazine, which is once again
'alive', would be all that was necessary.  I would assume that there must
be other reasons for the recent spate of WT anthologies.  (Though, if the
magazine were not currently publishing, I would tend to agree with your
theory.)

Carrington Dixon
UUCP:   {attctc, convex, texbell}!mic!d25001
DOMAIN: mic!d25001@texbell.swbt.com

------------------------------

Date: 9 Aug 89 03:18:02 GMT
From: ahiggins@pequod.cso.uiuc.edu (Andrew Higgins)
Subject: Low Tech Spaceflight

I have recently become interested in science fiction novels that deal with
the premise of low technology civilizations that are able to achieve
spaceflight.  Two which come to mind are Jerry Pournelle's "King David's
Spaceship" and Bob Shaw's "The Ragged Astronauts" series.

Both of these books fell short of my expectations.  Pournelle's book is set
in a universe where spaceflight is already commonplace.  Shaw's series is
set on a world which, through a series of natural conditions, makes the
attainment of spaceflight much easier than it would be on our planet.

Is anyone aware of a book which deals with the hard engineering as well as
the social consequence of a primative civilization that achieves
spaceflight?  An alternate history would be ideal.

Andrew J. Higgins
prometheus@uiuc.edu

------------------------------

Date: 9 Aug 89 23:26:11 GMT
From: csm9a!sfellows@nike.cair.du.edu (5 CR)
Subject: Re: Low Tech Spaceflight

ahiggins@pequod.cso.uiuc.edu (Andrew Higgins) writes:
> Is anyone aware of a book which deals with the hard engineering as well
> as the social consequence of a primative civilization that achieves
> spaceflight?  An alternate history would be ideal.

Yes .  Read a book called "Emprise".  It is about how after the economy on
our planet collapses a few determined people organize the governments to
achieve spaceflight.  I liked it.  Sure it is part of a three book series,
but I have not read the following two books.  The first one "Emprise" can
definitely stand on its own.

Steven B. FEllows
Colorado School of Mines
csm9a.colorado.edu

------------------------------

Date: 14 Aug 89 04:13:07 GMT
From: tessi!bucket!leonard@cse.ogc.edu (Leonard Erickson)
Subject: Re: Low Tech Spaceflight

ahiggins@pequod.cso.uiuc.edu (Andrew Higgins) writes:
>I have recently become interested in science fiction novels that deal with
>the premise of low technology civilizations that are able to achieve
>spaceflight.  Two which come to mind are Jerry Pournelle's "King David's
>Spaceship" and Bob Shaw's "The Ragged Astronauts" series.
>
>Both of these books fell short of my expectations.  Pournelle's book is
>set in a universe where spaceflight is already commonplace.  Shaw's series
>is set on a world which, through a series of natural conditions, makes the
>attainment of spaceflight much easier than it would be on our planet.

Bob Shaw's books are set in another universe! In the first book there is an
*explicit* declaration that pi equals 3. Unfortunately, there are major
mathematical problems with this :-)

So Shaw is writing fantasy.

Leonard Erickson
...!tektronix!reed!percival!bucket!leonard

------------------------------

Date: 9 Aug 89 22:43:33 GMT
From: vnend@phoenix.princeton.edu (D. W. James)
Subject: Re: Hotels (was Re: Another Noreascon foulup, of major proportion....)

chuq@Apple.COM (Chuq Von Rospach) writes:
>Then you toss in all-night parties on sleeping floors, noisy fans running
>the halls at 3AM, people sleeping in lounges, lobbies, function rooms, etc
>and the ancillary hassles that happen at conventions and you start seeing
>why hotels sometimes decide that SF conventions aren't a good idea.
	
   This *is* a problem, as is the vandalism that I see occurring at more
and more cons.  Of course, it is also a problem with any group with
children (of any age, like little leaguers or Church groups.)
 
>>Hotels and convention centers are in business to make money.
 >Yup. And they make their money on catering, on liquor, on the restaurant.
>Things that SF fans don't happen to frequent like business travellers do.
	
   No.  Hotels do make money on catering for conventions, but nothing
compared to what they make off of room rental.  They make money in the bar,
but even a hotel bar makes its money from its regulars, not so much from
the guests.  And hotel restaurants (in spite of the prices) are very minor
moneymakers or lossleaders that the hotel has to have because it is
expected.  (I worked in hotel accounting for 9 years.)

vnend@phoenix.princeton.edu 
vnend@pucc.bitnet   

------------------------------

Date: 9 Aug 89 23:58:00 GMT
From: lsc%chryse@sun.com (Lisa S Chabot)
Subject: Re: Hotels (was Re: Another Noreascon foulup, of major proportion....)

corwin@polari.UUCP (Don Glover) writes:
>I agree that the hotel could TRY to throw a con out, but one that was
>prepared for the attempt could prevent it quite easily.  the most the
>hotel could try would be to call the cops, and a simple presentation of
>the contract and maybe the foresight to budget 200 or so dollars for an on
>call lawyer would handle that.  I believe you are advocating being a
>doormat for the hotel and are in ignorance of the fact that cons do have
>rights.

The money to be budgeted hardly stops at $200 (or probably doesn't even
start there).  Have you ever tried this?  It sounds preposterous.  After
the lawyer is called, suppose the hotel decides to call your bluff and
throw you out anyway.  Now what?  You take them to court of course.  And
who pays for that.

I'm certainly not willing to pay $1000 membership to attend a convention,
so that the con committee can accumulate the needed cash to pay possible
legal fees if they get caught with empties in the con suite that weren't
purchased through the hotel.  (Even if I'm guaranteed a rebate should no
such legal action be required.)

Calling in the police is hardly a minor matter.  They aren't qualified to
determine the viability of the contract that the con might claim the hotel
is not honoring, and the most likely thing to happen is that the fans will
be asked to leave.  This could get ugly, if fans refuse and the hotel
insists they're trespassing.  We can hope friendly locals or others will
see that the people who were hoping to crash in the con suite have a place
to spend the night, once there is no more con suite.  Otherwise, they might
be picked up for vagrancy.  Sure, it might all be a misunderstanding, but
nobody wants a ride in a nice black&white and a few hours in the police
station until things can be straightenend out.

[And suppose the hotel does decide not to throw out the con.  Do you really
believe they're going to do it with good grace.  I can easily imagine food
not delivered in a timely fashion, the water pitchers running dry, and
suddenly the hotel deciding that jeans are not appropriate for hotel
restaurants (we won't even mention hall costumes).]

Do you work cons?  Have you dealt with hotel management over emergency
situations?  I haven't but I've had the privilege to watch a few very good
con people work with the hotel (and the police).  If the police show up, or
if you have to call the lawyer, you've failed, because you've lost grounds
for amicable negotiation, despite what rights you have.  There are things
that hotels will agree to verbally but will not agree to have in a
contract.  *You* might feel this is the con committee being stupid, but in
actuality it is a part of reality of negotiating with hotels and that if
the con committee were to insist, and the hotel to refuse, the con wouldn't
have a hotel.  Perhaps no hotel.

It's not a matter of doormats, it's a matter of cooperation.  On both
sides.  Usually disagreements only come up because the hotel thinks they're
being take advantage of.

Is the panel on running a con still on for Noreascon 3?  Could be a better
place to take this discussion?

------------------------------

Date: 10 Aug 89 16:28:17 GMT
From: dlow@hpspcoi.hp.com (Danny Low)
Subject: Re: Another Worldcon bid folds

>I'm hearing rumors about both Phoenix and San Francisco in 93 (none
>substantiated, but neither bid seems to be flourishing).

The SF bid is still very much alive. They recently had a leadership crisis
but that has been resolved. Mary Mason is no longer bid chair and has been
replaced by John McLaughlin. I do not know the reason for Mary stepping
down but a Worldcon bid takes a lot of time and money and many people find
that reality (e.g paying the mortgage) often forces them to bow out.  The
advantage of having John as bid chair is a lot more SF fans can be
"volunteered" to help the bid due to John's local connection. The SF bid
was originally by a group of mainly Sacramento area fans.

Danny Low
dlow%hpspcoi@hplabs.hp.com
...!hplabs!hpspcoi!dlow 

------------------------------

Date: 11 Aug 89 06:15:47 GMT
From: sumax!polari!corwin@beaver.cs.washington.edu (Don Glover)
Subject: Re: Hotels (was Re: Another Noreascon foulup, of major proportion....)

Yes I have worked cons, on the con committee, enough of them to know that
what you are suggesting, peaceful negotiation DOES NOT work, in fact I
have never heard of an instance in which it HAS worked.  All, I see the
messages I have received back from my initial comment has been 'hide your
heads, don't rock the boat, we are scum and we will let them treat us that
way'.  I don't buy it.  I have fought overwhelming authority for years in
the guise of schools, employers who are major corporations ( such as
Boeing) and government, If you like to be walked all over, that is fine,
just don't try and drag every one down into the muck with you.

------------------------------

Date: 11 Aug 89 12:56:32 GMT
From: bywater!scifi!njs@uunet.uu.net (Nicholas J. Simicich)
Subject: Re: Hotels

chuq@Apple.COM (Chuq Von Rospach) writes:
>There was a time when it was really hard to get a convention into Red Lion
>Inns because of a problem with a convention at one in Ontario. They did
>get over it, at least partially because the San Jose Red Lion ignored
>corporate and continued to work with Baycon (which goes out of its way to
>work with the hotel and keep things running smoothly).

Well, this is probably worth it because the San Jose Red Lion Inn is, in
fact, working with the con, and actually negotiating with them.  I went to
a couple of the early Baycons, and thought that the hotel's attitude was
reasonable, and probably an attitude that one would want to preserve,
making it worth bending a bit.

Nick Simicich
uunet!bywater!scifi!njs
njs@ibm.com

------------------------------

Date: 11 Aug 89 17:01:43 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Hotels (was Re: Another Noreascon foulup, of major proportion....)

>Yes I have worked cons, on the con committee, enough of them to know that
>what your are suggesting, peacefull negotiation DOES NOT work, in fact I
>have never heard of an instance in which it HAS worked.

Maybe it's because the people involved didn't expect or want it to work? I
can think of a number of hotel problems over the years where things were
worked out amicably by a concom that sat down with the hotel and said
"Let's fix this." -- problems, I might add, on both sides (things like
overbooking hotel rooms, accidental damage to the hotel, even outright
hotel vandalism).

If you go in with a hostile attitude, you get a hostile attitude.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 11 Aug 89 19:47:03 GMT
From: cci632!tvf@cs.rochester.edu (Tom Frauenhofer)
Subject: Re:  Another Noreascon foulup, of major proportion....

wmartin@STL-06SIMA.ARMY.MIL (Will Martin) writes:
>On the whole, I agree with the poster who said that it would be better to
>get cons out of and away from hotels if at all possible. 

I agree.

>Regular urban convention centers, however, are still going to have the
>same sort of rules that have been complained about here, like corkage and
>unionized personnel required for setup and teardown of exhibits, etc. If
>you had a con here at the St. Louis Convention Center, for example, you'd
>have just as many rules and hassles as if you had it at the hotel next
>door...

I used to be involved with a local convention that used the University of
Rochester.  Why not cut deals with the local universities?  You've got
lecture halls, dining halls, small rooms, gymnasiums, etc.  It might be a
bit spread out, but you might be able to work around some of the union
excesses that hotels and convention halls are saddled with.  You could
probably get the college science fiction club (or English department or
club) to get involved.  Of course, this might limit the choice of con
dates, and some universities are less amenable than others, but it could
be workable.

Thomas V. Frauenhofer
...!rutgers!rochester!cci632!ccird7!tvf
...!rochester!cci632!ccird7!frau!tvf
...!rochester!rit!anna!ma!tvf1477

------------------------------

Date: 10 Aug 89 17:18:31 GMT
From: zellich@STL-07SIMA.ARMY.MIL (Rich Zellich)
Subject: Firearms & Fandom party at Worldcon?

I'm cross-posting this to SF-Lovers, Firearms, and Firearms-Politics as a
result of an earlier side discussion in Firearms...  Is anyone interested
in getting together for a party, dinner, or whatever during the Worldcon in
Boston?

I'm staying at the Marriott myself and, if a party is desired, it would
probably be better held in the Sheraton - any volunteers?  Or would people
rather try to get together for dinner somewhere (Legal Seafood, maybe?...if
we can work out the transportation)?

If people will respond directly to me rather than to the 3 lists, I will
redistribute the ongoing discussion to those who express an interest.

See you in Boston,
Rich

------------------------------

Date: 14 Aug 89 22:27:51 GMT
From: jjmhome!jmann@cloud9.stratus.com (Jim Mann)
Subject: Re: Another Noreascon foulup, of major proportion....

Nothing in the stuff Noreascon sent out says that trash bags have to be
bought from the bulk storage. Any one can bring in their own trash bags,
napkins, paper plates, etc.  The bulk food operation at N3 is selling them
as a convenience: those who are buying food may want to save a walk to the
store and just buy their trashbags and so forth in the same place.
(Personally, since the store is a block away, I'd save my buck and buy
trashbags there, but it'll be a busy weekend and some people might not want
to bother.)

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Summary-line: 16-Aug  overs-request@rutgers.edu  #SF-LOVERS Digest   V14 #250
Received: by elbereth.rutgers.edu (5.59/SMI4.0/RU1.1/3.04) 
	id AA02102; Wed, 16 Aug 89 09:06:39 EDT
Date: Wed, 16 Aug 89 09:06:39 EDT
Message-Id: <8908161306.AA02102@elbereth.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #250
Reply-To: SF-LOVERS@rutgers.edu

*** EOOH ***
Date: Wed, 16 Aug 89 09:06:39 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #250
Reply-To: SF-LOVERS@rutgers.edu


SF-LOVERS Digest          Wednesday, 16 Aug 1989      Volume 14 : Issue 250

Today's Topics:

		Films - Star Raiders & A Clockwork Orange &
                        5,000,000 Years to Earth (4 msgs) &
                        Star Wars (2 msgs) &
                        The Wizard of Speed and Time &
                        Star Trek

---------------------------------------------------------------------------

Date: 11 Aug 89 23:19:00 GMT
From: LIPINSKI@ducvax.auburn.edu
Subject: Battle Beyond the Star Raiders RESPONSE

In response to Paul Mather's observations on the film _STAR RAIDERS_ , I
Think what we have here is a case of the lowest budget in movie making
history.  I too saw _BATTLE BEYOND THE STARS_ before viewing Raiders and
immediately noticed all the edited in scenes stolen from the former film.
I picture a producer too cheap to hire a special effects crew, and with so
little taste that he chops up a good B-movie to make his lousy D-Movie.

All in all, I think _STAR RAIDERS_ is probably the biggest rip-off ever
printed, but if you've seen Battle and want a good laugh, it might be worth
seeing.

CHEERS TO ALL,

Craig Lipinski
LIPINSKI@auducvax.bitnet

------------------------------

Date:     12-AUG-1989 11:37:43 GMT
From: S_BILLIMORIA@vax.acs.open.ac.uk
Sender: JANET "S_BILLIMORIA@UK.AC.OPEN.ACS.VAX" <S_BILLIMORIA@vax.acs.open.ac.uk>

I've just read "A Clockwork Orange" by Anthony Burgess and, apart from the
violence in it (yes, I know it has to be there - but I can still complain
about it can't I?) found the book very enjoyable.

My father said that the film by Stanley Kubrick was very controversial but
has never seen it so a couple of questions come up:-

i) What's it like - it is violent or did Kubrick relent and tone the film
      down a bit?
ii) How well does it follow the book?

------------------------------

Date: 13 Aug 89 09:03:44 GMT
From: leeper@mtgzx.att.com (Mark R. Leeper)
Subject: Re: 5,000,000 Years To Earth

timb@diablo.AMD.COM (Tim Bessie) writes:
> Then there's this thing with all these demon-fire things.  They don't say
> what they are.  Just that wherever there's a fire, a demonic head appears
> in the fire and the Doctor says "Look!  A Fire-Demon!"  or something,
> which is probably the stupidest part of the movie.  It looks like they
> needed an enemy to conquer to end the film.

Are we still talking about FIVE MILLION YEARS TO EARTH here?  I have seen
the film MANY times and it sure never seemed like this description.  It was
a little better explained in the original TV play, but it was still
comprehensible, though terse, in the film.

Background on the series:

Nigel Kneale wrote three television Quatermass plays for the BBC in the
50's the last one ended just a week or so into 1960.  Each one was more
popular than the previous one.  The last one was so popular that churches
had to change their hours because people were staying home to watch the
play.  Each of the three involved the adventures of British rocket
scientist Bernard Quatermass foiling an unusual sort of invasion from outer
space.  Each was in six 40-minute episodes shown one a week.  Hammer Films
took the three stories and adapted each into a film.  Each was renamed in
the U.S.

BBC Play	Film Title	    U.S. Retitling of film

The Quatermass Experiment
		The Quatermass Xperiment
				    The Creeping Unknown

Quatermass II
		Quatermass II
				    Enemy From Space

Quatermass and the Pit
		Quatermass and the Pit
				    Five Million Years to Earth

The last, as far as I can tell, invented the concept of uplift that David
Brin has been using to great advantage.  The last film, in my opinion, is
the best science fiction film ever made, richer in ideas than most science
fiction novels I have read.  Incidentally, the "Xperiment" was an invented
word to emphasize that the film had gotten the X-certificate.

In the late 70's Nigel Kneale was convinced to do one final Quatermass TV
play and did "The Quatermass Conclusion."  This time it was not adapted
into a film but the play was edited into a feature-length story of the the
same name.  It went directly to cassette and is available in this country.
You have already seen the rarest of the three, ENEMY FROM SPACE was
supposedly bought up by Kneale who hated Brian Donlevy's performance as
Quatermass.  I would be curious to know where you saw it. (Though I have
all four film versions on videotape.  I have seen and greatly enjoyed the
TV version of "Quatermass and the Pit" which tends to show up at British
World Science Fiction conventions.)

Each of the plays was published in paperback and in their original editions
are quite valuable.  They were reissued about the time of the last TV play
in the late 70's along with a novelization of "Quatermass Conclusion."
There was also an episode of "The Goon Show" (great British radio comedy
series starring Harry Secomb, Spike Milligan, and Peter Sellers) entitled
"The Scarlet Capsule" which lampooned the play "Quatermass and the Pit."

Mark Leeper
(201)957-5619
...att!mtgzx!leeper

------------------------------

Date: 13 Aug 89 09:40:32 GMT
From: leeper@mtgzx.att.com (Mark R. Leeper)
Subject: Re: 5,000,000 Years To Earth

pete@violet.berkeley.edu (Pete Goodeve) writes:
> Mmm.  I guess I'm probably the only one on this net who saw the ORIGINAL
> "Quatermass and the Pit" on BBC in the late '50s.

I suspect you are wrong.  At least three people I know are British and
remember seeing it as children.  I liked Hammer's redeux so much (it still
remains my favorite science fiction film of all time) that I was dying to
see the original tv-serial.  (I had read it, of course.  The
Penguin-published play inexplicably had shown up in the book department of
a Hartford department store in the middle sixties so I knew something of
the story before seeing even the film.  But when I saw the film I was very
ethusiastic.)  I did not see the original play until the World Science
Fiction Convention was held in Britain in 1979.  I may have the distinction
on the net of having seen the tv-play most recently.  It seems it is now
available in Britain on videotape, edited together to make a three-hour
film.  What was edited out was just opening and closing titles between
episodes so as not to interrupt the flow of the story.  Unscrupulous men --
men who live in that shady underworld of crime where life is cheap and any
vice may be had for its price -- have quite illegally tranferred it to from
PAL to VHS format and friends of mine have it on videotape.  The ending is
less terse and better-explained in the play, but there is no clear
consensus as to which is the better version.

Mark Leeper
(201)957-5619
...!att!mtgzx!leeper

------------------------------

Date: 14 Aug 89 05:52:03 GMT
From: raw@mcnc.org (Russell Williams)
Subject: Re: 5,000,000 Years To Earth

   If you're really interested in Quatermass, you ought to see the John
Carpenter film Prince of Darkness.  It's derived from 5,000,000 and was
made as an homage to Kneale.  Look for Quatermass references in the opening
titles, as well as a sweatshirt for Kneale university.  It's also
interesting to see what Carpenter thought were the salient points of a
Quatermass film.

Russell

------------------------------

Date: 16 Aug 89 01:12:27 GMT
From: leeper@cbnewsj.att.com (Mark R. Leeper)
Subject: Re: 5,000,000 Years To Earth

raw@mcnc.org.UUCP (Russell Williams) writes:
>   If you're really interested in Quatermass, you ought to see the John
> Carpenter film Prince of Darkness.  It's derived from 5,000,000 and was
> made as an homage to Kneale.

It was not really derived from FMYtE, it just reuses the idea that the
supernatural can be science misinterpreted.  And yes it does have the
in-joke references to Kneale you mention.  Another homage to Kneale was the
film LIFEFORCE.  It also describes the supernatural as misinterpreted
science and has a similar sort of mass destruction ending.  The theme of
reinterpretation of the supernatural is one that particularly appeals to
me, I suppose.  I like all three of these movies, as well as the fourth
film in Kneale's series THE QUATERMASS CONCLUSION.

------------------------------

Date: 14 Aug 89 22:40:04 GMT
From: sseidman@polyslo.calpoly.edu (The MIDIman)
Subject: Re: A New Star Wars Film?

trebor@biar.UUCP (Robert J Woodhead) writes:
> paj@hrc63.uucp (Mr P Johnson "Baddow") writes:
>>When SW I came out, the title sequence called it "Star Wars".  Now it is
>>"Part IV: A New Hope".  Supposedly Lucas wants the current trilogy to be
>>the central part of a trilogy of trilogies.
>
>Sorry.  It was always "Part IV."  I saw the first show on opening day in
>Urbana, Illinois.  It said "Part IV"

George Lucas had always planned that Star Wars would be a nine part story,
beginning with the middle.  I have a big book entitled "The Star Wars
Album" or something like that, which contains the whole script of Star
Wars.  The first page of the script says "Part IV: A New Hope".

A very interesting and good book on this subject is a book about the making
of "The Empire Strikes Back".  I forget these titles as they are at home,
and I am away at school.  The book has interviews with the cast and the
people who put the movie together.  There are some very good interviews
with George Lucas on this very subject.  He talks a little about the
stories before Star Wars, and even gives people an insight to what will
happen after "The Empire Strikes Back" (the book was written before "Return
of the Jedi").

I also remember reading somewhere that when "Raiders" took off, he decided
to stop filming the Star Wars series.  He wanted to start off on other
projects.

Steven R. Seidman
sseidman@polyslo.CalPoly.EDU

------------------------------

Date: 15 Aug 89 04:25:55 GMT
From: pjt@yin.cpac.washington.edu (Larry Setlow)
Subject: Re: A New Star Wars Film?

sseidman@polyslo.CalPoly.EDU writes:
>George Lucas had always planned that Star Wars would be a nine part story,
>beginning with the middle.  I have a big book entitled "The Star Wars
>Album" or something like that, which contains the whole script of Star
>Wars.  The first page of the script says "Part IV: A New Hope".

Chances are good the book was published significantly after 1977.  In any
event, Star Wars as released originally did not have the subtitle.  There
was a big deal in the papers where I lived in 1980 about "Ooh!  The first
one was Episode Four!  See!  They've even changed the title at the
beginning!"  I don't dispute that Lucas originally envisioned it as a
9-part series, but despite all postings to the contrary, the first run
didn't claim to be anything other than Star Wars.  I suspect that the
Subtitle "A New Hope" was added much more recently than 1980, but I'm not
absolutely certain of this (I have reasonably solid memories of seeing just
"Episode IV" over the opening text).

Sorry to bore everybody with this, but Good Bog, it was only 12 years ago;
surely our memories aren't that short.

------------------------------

Date: 15 Aug 89 03:17:54 GMT
From: denbeste@bbn.com (Carol Springs, guest)
Subject: The Wizard of Speed and Time

(I scanned for back articles on Jittlov and found only a reply to a request
from someone wanting to know whether he/she should see the full-length
_Wizard of Speed and Time_.  Apologies if this is old information.)

I received the following promo letter from Shapiro Glickenhaus
Entertainment in today's mail--typoes are theirs.  I don't consider my
passing the letter on to be "commercial use" since I doubt that these guys
will ever be in the black; "Wizard" has been a labor of love for all
concerned.

   Dear Fan:

   We are writing to give you the advance information that the
   long awaited Mike Jittlov's THE WIZARD OF SPEED AND TIME
   will soon be opening in Boston. 

   The opening date is _Midnight_, September 1 at the
   Nickleodeon Theatre, 660 Commonwealth Ave., Kenmore Square
   ([617]-424-1500).

   The Movie features the special effects Mike Jittlov has been
   known for throughout the years and a completely new 4 1/2
   minute speed running sequence filmed entirely in 35MM.  See
   Mike Run! 

   This will be an _event_ movie and we look forward to seeing
   you there and ask for your support in spreading the word to
   as many people as you can.  Midnight showings September 1, 
   2, 3.

   The first 25 fans each night will receive free WIZARD
   T-Shirts and buttons.

   Come early and bring a group!

   Thank you and see you at the theatre.

                                      Sincerely,
                                        Richard Kaye 


Well, they scheduled it at the right time of year.  Actually, I could swear
I'd seen a letter to Noreascon recently asking whether they could screen
the film at WorldCon itself, and saying that Jittlov was thinking of
showing up.  Whether that showing is on or off in light of the Nickelodeon
commitment, I don't know.  It's possible that MCFI itself arranged the deal
with the Nickelodeon in response to the request.  At any rate, Kenmore
Square is very near the Hynes, so, Jittlov fans and potential fans, this is
your chance.

Carol Springs

------------------------------

Date: 15 Aug 89 05:41:30 GMT
From: jdrew@cs.uoregon.edu
Subject: Re: Saavik& 'Son'?

Arnold Gill (GILL@qucdnast.BITNET) writes:
>Jim Drew writes:
>>Actually, I thought it quite curious that she should be left behind on
>>Vulcan while everybody else got to have fun.  But five minutes later, I
>>decided that it must be because she was pregnant.  Reading (Peter
>>David's?)  comic book adaptation strengthened that feeling, and most of
>>my friends agreed with me, although we could never settle on whether the
>>baby was Spock's or David's (I vote for Spock).
>
>I would guess that none of you has actually read the Star Trek movie
>novelizations.

Not for #3, no.  Heck, I didn't even see it 'til it was out on cassette.
And, yes, I do still consider myself a Star Trek fan.

>There it states explicitly that Saavik and David had become lovers, though
>nothing is mentioned about whether she was pregnant.

I inferred this from the movie itself.  No big shock.

>Also, the impression that I got, was that Saavik had been reassigned, and
>was thus left behind on Vulcan.

Now, by my understanding, this would be patently impossible.  The crew were
all wanted for crimes against the Federation (sabotage, grand theft
starship, that sort of thing) at the end of III, and still at the beginning
of IV.  That was why they were so leery of approaching Earth (well, that
and the fact that they were flying a Klingon ship).  There was no chance
for Saavik to be "reassigned."  Instead, I think she was staying on Vulcan
because of a pregnancy -- whomever's it was, the baby would still need
special care because of the Vulcan/Human crossbreed blood in it.  And
Vulcan would certainly be the place to handle such, given past birthing
experience.

>Again, this is from the novelizations - a source I would trust more than
>any comic book.  (Sorry, but it is true.)

As a busy denizen of rec.arts.comics, I must say, "You realize, of course,
that this means WAR!"  Graphic Literature (aka comic books) are a
completely legitimate form of literature, deserving of every bit as much
merit as any other type, not least of which is science-fiction/fantasy (of
which many people consider Star Trek novels to be the bottom of the
barrel).  Intentional or not, you committed a slur against comics.

The particular adaptation in question was published by the same company as
was publishing the then-current Star Trek comic, under license from
Paramount (I expect -- Peter David can tell the whole story there).  It was
every bit as authentic/legitimate an adaptation of the movie as the novel
(better, some would say.  III's novel was written by McIntyre, yes?  I know
some who think her work is schlock and won't read such -- I have to admit,
some of their points have merit).  So there is no reason to slight the
comic.  Know of where you speak (or at least admit your inadequacies, as I
have here).

Jim Drew 
jdrew@cs.uoregon.edu

------------------------------
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***********************

1,,
Summary-line: 16-Aug  overs-request@rutgers.edu  #SF-LOVERS Digest   V14 #251
Received: by elbereth.rutgers.edu (5.59/SMI4.0/RU1.1/3.04) 
	id AA02409; Wed, 16 Aug 89 09:28:57 EDT
Date: Wed, 16 Aug 89 09:28:57 EDT
Message-Id: <8908161328.AA02409@elbereth.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #251
Reply-To: SF-LOVERS@rutgers.edu

*** EOOH ***
Date: Wed, 16 Aug 89 09:28:57 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #251
Reply-To: SF-LOVERS@rutgers.edu


SF-LOVERS Digest          Wednesday, 16 Aug 1989      Volume 14 : Issue 251

Today's Topics:

			Films - The Abyss (6 msgs)

---------------------------------------------------------------------------

Date: 12 Aug 89 13:41:13 GMT
From: rob@uokmax.ecn.uoknor.edu (Robert K Shull)
Subject: Re: The Abyss (Spoilers)

datta@vacs.uwp.wisc.edu (David Datta) writes:
>Anyways, a short summary of the story (spoilers)
>[omitted from the movie: aliens mind read humans who die on sub and decide
>that humans are intelligent and civilized]

Not a necessary scene. Would be reasonably obvious from the sub itself
(although that depends on your definition of "civilized"). Also spoils the
plot right at the beginning.

>[omitted from the movie is the explanation of why he goes into a coma]

Other than his oxygen mix being way out of line, and him getting scared
half (or 3/4) to death? Again, the explanation they gave is enough, and
reasonable.

>bitchy lady sees alien outside of sub and they mind-link with her [omitted
>from the move all concepts of comunication, scene takes 3 seconds]

Again, not necessary. The point is that we know something is there.
Communication isn't needed at this point, and would ruin the scene that
comes up later, with the probe.

>'host' ship above (a hurricane is coming in) [omitted from the movie: the
>storm is caused and controlled by the aliens, they want to isolate the
>platform]

Not omitted, just not shown at that point in the movie. Again, showing it
would ruin upcoming scenes (at this point we don't know that there are
intelligent "aliens" around).

>aliens when trying to fix something, SEALS arm nuclear bomb [omitted from
>movie, aliens decide to try and communicate with the humans again]

One more scene we can do without.

>aliens send water probe into platform and try to contact humans [movie has
>neat special effects of this scene but omits fact that aliens fix guy in
>coma]

Not needed for the plot. He "wakes up" soon after the probe leaves. We can
draw our own conclusions, if we want.

>Major domo SEAL decides that the probe is bad and must be destroyed [has
>gone nuts at this point] send their own probe with bomb attached down into
>the abyss...  some action scenes trying to stop the probe with the bomb,
>lady "dies" on way back to platform, after almost giving up on saving her,
>she comes to life [omitted from movie, the aliens decided to help her live
>and revive her by restoring her brain]

Again, showing this would ruin the climax of the film.

>guy goes down the abyss to disarm bombs [omitted the aliens ponder wether
>to disarm the bomb themselves, to give up on humans and their mission on
>earth, actually, they omit all talk of missions of the aliens or any
>background about the aliens at all]

Hooray!! Best omission of the film.

>guy goes nuts on way down the abyss, suddenly gets better, disarms

Didn't he start getting better when he hit bottom? (don't remember exactly)
I just figured that most of his problem was due to rapidly CHANGING
pressure.

>bomb, decides to die as there is no way he can survive [omitted, the
>aliens revive him, help him disarm bomb]

Uh, if they can disarm the bomb, why should they bother helping him do it?
Especially since they appear to be mind-readers in the book (they know his
intentions). In fact, why bother going through the whole bit of letting him
descend? Just rush up and meet all the good people in the rig?

>humans above from fighting {they don't fight at all in the movie} by a
>giant tidal wave over all coasts all over the world and hold it suspended
>over the land, then withdraw, send messages to rest of world via
>television and the drill crew]

Retch. I don't think I'm going to bother with the book after all.

>All in all, the aliens could be completely omitted from the movie as it
>stands, there are no explanations as to why they are there, what they can
>do, or anything else pertaining to them for that matter, they are an
>excuse to make all the characters get out of a bad situation alive.  Read
>the book and forget the movie.

Other than differing with you on the opinion that the aliens are just a
plot device in the movie, I think you've just stated the best feature of
the film.  I've been getting very tired of the multitude of "aliens can do
anything", "they'll come and save us", "tell us everything we need to
know", "stop all conflict", "solve our problems", "love us and protect us
and keep us safe" books, films, articles, etc. I was very pleased that
Cameron didn't fall into the trap.

It was nice to see a film that had a few mysteries left, and left a little
bit to the imagination.  Not to mention that a 5 hour movie would be kind
of hard to sell.

Robert K. Shull
chinet!uokmax!rob
sun!texsun!uokmax!rob

------------------------------

Date: 13 Aug 89 06:50:00 GMT
From: SHIVA@tranya.cpac.washington.edu ("SHIVA, THE DESTROYER.")
Subject: The Abyss

  Just got through seing 'The Abyss', and liked it.  Suspense, incredible
filming, nice screenplay.  It's just too bad they ran out of money right
near the end, and had to resort to using a 'Waterslide, USA" reject.  Yuk.
    A +2, because the wonderful momentum developed from the beginning of
the movie just couldn't make it to the end.

------------------------------

Date: 13 Aug 89 19:42:52 GMT
From: da1n+@andrew.cmu.edu (Daniel K. Appelquist)
Subject: Re: The Abyss (Some spoilers but not many)

Ok- discounting what has already been said about the plot elements
seemingly left out of the book, I still think this was a very good movie.
The movie, as it stands, is not about aliens.  The aliens are background.
My opinion is: that's good.  It fits in with my opinion that this was the
2001 of underwater movies.  2001 wasn't about monoliths.  The monoliths
were the background.  Also 2001 gave you no pat resolution.  Similarly, in
The Abyss, the end is left open.  The aliens have revealed themselves.  Why
were they there?  What are they going to do?  We don't know, but it doesn't
matter that we don't know because that's not what the story was about.

I thought it was effecive.  Of course, that doesn't mean I wouldn't want to
see a director's cut. :-)

Dan A.

------------------------------

Date: 11 Aug 89 20:21:54 GMT
From: EHARNDEN@auvm.bitnet (Eric Harnden)
Subject: Re: The Abyss (teeny tiny spoiler)

My understanding is that the footage of the human in the fluid-suit is
real, and involved the actor opening his face mask at intervals so that a
diver could come up and plug a regulator in his mouth so he could breathe
for a moment, then roll camera again.

------------------------------

Date: 14 Aug 89 13:12:35 GMT
From: mwhite@byson.mitre.org (Mike White)
Subject: The Abyss

Someone wrote recently commenting on The Abyss re. not understanding how
anyone could expect to return from such a deep dive.  I haven't seen the
movie yet, but I've read the book.  The whole point was that he knew it was
a one-way trip; he didn't expect to come back.  He was sacrificing himself
to save the aliens.  This turns out to be a pivotal point in the plot of
the book; his willingness to sacrifice himself causes the aliens to
reevaluate humans and human motivations entirely.  They may have cut that
part from the movie; I understand that they did cut it up pretty badly.

Mike White
mwhite@byson.mitre.org

------------------------------

Date: 14 Aug 89 13:34:23 GMT
From: 3C257F7@cmuvm.bitnet (Kim Dyer)
Subject: ABYSS

All I can say to Mr. David Datta is WHAT MOVIE DID YOU SEE??  Did you stay
AWAKE through it??  Maybe it's because as a SCUBA diver, I'm likely to look
upon ANYTHING that tries to do underwater with a modicum of research
favorably.  (LEVIATHAN made me want to vomit, however.)  I didn't read the
book, but have been looking forward to this film for MONTHS for cinematic
and technical diving reasons.  I was not disappointed.  But on to your
specific points.

>An alien craft barely misses a nuclear sub,the sub is caught in the wake
>of the craft and is destroyed.  Omitted from the movie:aliens mind read
>humans who die on sub and decide that humans are intelligent and
>civilized"

They need to be telepathic to figure out that something that can build and
man a vehicle in a hostile environment is "intelligent and civilized?" It
may have been a point in the book, but was not needed to have things make
sense in the movie.  We wouldn't need to be telepaths to assume the
sentience of beings landing a space-craft in Times Square.  Besides, I'm
SICK-TO-DEATH of "telepathic" aliens.

>drilling station goes to site of sub to remove military secrets SEALS go
>along to get classified info While in sub investigating 1 guy sees alien
>and goes into a coma omitted from the movie is the explanation of why he
>goes into a coma".

This must be where you dozed off.  Guy is already beginning to show signs
of pressure stress.  This is explained about a dozen times before this
point in the film, and has to do with nitrogen in the blood stream and many
other factors I won't bore the rest of the world with.  He's ALREADY
beginning to freak out, and this THING appears in front of him.  He's
hyperventillating, he's accidently cut the cord connecting to his "leader",
and he looses it.  In his haste to escape he rams the valves on his life
support, and screws with the mixture.  (Mixed gas diving is beyond anything
I want to get involved with, so I will leave out the details here.)  At
that depth, in that concentration oxygen can be TOXIC.  THAT is why he is
in a coma ... and they TELL you that.

>Military decide the alien is Russian and order SEALS to execute plan B -
>arm destruction device.

Typical of military thinking.  If we don't know what it is, it's the
Russians, and it's hostile.

>SEALS steal equipment necessary to disconnect underwater platform from
>'host' ship above (a hurricane is coming in) omitted from the movie: the
>storm is caused and controlled by the aliens, they want to isolate the
>platform".

Once again, the "super-alien" syndrome strikes.  If THIS is an example of
the plot devices used by OSC, I don't WANT to read any of his work.  I'm
happier it was left out.  Makes more sense without it.

>Crane falls off of ship, barely misses platform, drags platform to edge of
>abyss, major damage occurs, lady has second encounter with aliens trying
>to fix something, SEALS arm nuclear bomb "omitted from movie, alines
>decide to try and communicate with the humans again".

This seemed OBVIOUS to me.  They appear and seem to be activly making
contact.  What do you want.  OSC to come on screen and say -- "They're
going to try to talk now" like a Greek chorus??

>Aliens send water probe into platform and try to contact humans movie neat
>special effects of this scene but omits fact that aliens fix guy in coma".

"Super-Aliens" again.  Obvious in sequence that alien at least "looks" at
guy in coma.  Since medic SAID guy could be in coma from hours or days, the
fact that he gets up COULD just mean the guy is in good shape and recovers
in the earlier time frame.  We do not NEED to have the "Super-Aliens" fix
him.

>Some action scenes trying to stop the probe with the bomb, lady dies on
>way back to platform, after almost giving up on saving her, she comes to
>life "omitted from movie, the aliens decided to help her live and revive
>her by restoring her brain".

MORE "Super-Alien" schlock I'm glad was left out of the movie if it was in
the book.  Are you SURE that OSC is a good writer?  Maybe this isn't
typical.  Maybe you live far enough south not to know about the effects of
cold on the human body.  EVERY YEAR up here in the northland, there will be
SEVERAL cases of kids falling through thin ice.  Several cases occur EACH
YEAR where the kid is pulled out "dead" and revived after up to 15 minutes
"dead" because of the degree to which the body slows down in the cold.
Extremeties loose blood flow to conserve heat for body core -- respiration
stops -- etc.  It usually happens with kids, true, but it DOES ACTUALLY
HAPPEN.  We don't need "super-alien" plot points to make it work.

>Guy goes down the abyss to disarm bombs omitted the aliens ponder whether
>to disarm the bomb themselves, to give up on humans and their mission to
>Earth, actually, they omit all talk of missions of the aliens background
>about the aliens at all".

How much do the folks in the ship know about the aliens?  Who says they are
from "space" and have a "mission" at all??  I thought it was a rather
pleasant thought that they might actually LIVE there.  WHY NOT have
"aliens" from the unexplored trenches of the sea?  At LEAST as believable
as space aliens.

>Guy goes nuts on way down the abyss, suddenly gets better, disarms bomb,
>decides to die as there is no way he can survive "omitted, the aliens
>revive him, help him disarm bomb".

Even in SPORT diving, where the limit is 130 feet, you worry about "narcing
out" at deep depths.  That is why the folks on REALLY deep dives breath
mixed gasses, not compressed air.  And yes, if your "oxygen" supply holds
up, you do begin to far better as time goes on.  I say "oxygen" because
that is the component of the mixture you use, not because you are breathing
pure oxygen.  In the movie *I* saw, it was clear that the guy made a lucky
guess as to which wire to cut ... nothing about the "super-aliens" helping
him.

Also, in the movie *I* saw the aliens take him into their city just before
he passes out, and put him sort of a "reverse fish tank".  Makes sense to
me that he recovers at that point, since the only problem he really had was
he was running out of "oxygen".  (I KNOW it's not LOX, but I don't want to
play games with technicalitiies here.  You KNOW what I mean.)

>Aliens help him live, take him to underground city, communicate, lift
>platform, city, ships into air, end of movie omitted: aliens stop humans
>above from fighting - they don't fight at all in the movie -- by a giant
>tidal wave over all coasts all over the world and hold it suspended over
>land, then withdraw, send messages to rest of world via television and the
>drill crew".

ARGH!!!!!  More attack of the "super-aliens".  I'm willing to believe that
in a technology developed under-water they could do some pretty spectacular
things with water.  I'm not going to listen to gripes about not including
aliens fixing things in the movie that ain't BROKE in the movie.  If the
people don't fight in the movie WHY STOP THEM FROM FIGHTING?

>All in all, the aliens could be completely omitted from the movie as it
>stands, there are no explanations as to why they are there, what they can
>do, or anything else pertaining to them for that matter, they are an to
>make all the characters get out of a bad situation alive.  read the book
>and forget the movie.

Of course, the aliens being DOWN there is the reason they are CONCERNED
when the nuclear device drops down the abyss.  A major plot point in MY
opinion.  Otherwise they would have just said "Phew, it's probably far
enough away that it won't hurt us" and left it alone.  The only part of the
movie I really DISLIKED was the "aliens must have done something to us"
excuse for surviving the ascent without decompression.  I'm THRILLED the
whole movie wasn't filled with these "super-alien" excuses.

The movie DOES owe a few debts to CLOSE ENCOUNTERS and 2001.  Stealing is a
little strong ... but some sequences were defintely "borrowed" from these
films.  I won't say it was perfect, but it was better then LEVIATHAN, DEEP
STAR SIX, etc.  I was thrilled with the advances they actually made in
diving technology (the helmets in the movie are REAL, developed for the
film), and was happy they at least thought to make THIN excuses for some of
the plot holes.  (And yes, there are experiments with breathing fluids.
They've been doing it with rats, etc for years.  I don't know if they have
had PEOPLE do it for real yet, but I can conceive of it happening in the
near future.)

My advice for Mr. Datta is - don't bother going to movies.  They will NEVER
follow the book word for word so you won't like them.

Kim A. Dyer
Computer Services
Central Michigan University
Mt. Pleasant, MI
3c257f7@CMUVM
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Today's Topics:

	       Books - Bradbury & Delany (2 msgs) & Feist &
                       Hoffman & Lint (4 msgs) & Smith &
                       Varley & Fantasy (2 msgs)

---------------------------------------------------------------------------

Date: 16 Aug 89 06:16:58 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Bradbury

mwhite@BYSON.MITRE.ORG (Mike White) writes...
>Someone wrote a while back asking about a Bradbury short story called
>"Dark They Were, and Golden-eyed".  That story was not part of the Martian
>Chronicals; it was originally published in 1949 in Thrilling Wonder
>Stories under the title "The Naming of Names".  It was reprinted as late
>as 1982 in an edition of the short story collection "S Is For Space".

Well, I already answered the original questioner, but...

You are correct about the original title, original publication, and the
reprinting in S IS FOR SPACE. However, the story *is* indeed part of THE
MARTIAN CHRONICLES, and appears in TMC under its original title of "The
Naming of Names".

- --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 15 Aug 89 17:55:06 GMT
From: db@lfcs.edinburgh.ac.uk (Dave Berry)
Subject: Re: Delany's Neveryona series & Dhalgren (was Delaney's etc.)

grr@cbmvax.UUCP (George Robbins) writes:
>Sadly, Delany has apparently had problems getting some of his stuff
>published.  It may not be very commercial, or may tease one taboo too
>many, but I'd prefer not to have someone else make that judgement for me.

The Neveryon series has just been published in paperback by Grafton in the
UK.  There are a few changes from earlier editions:

The preface to the series, originally in the last book (I think), now
appears at the start of the first.

The last book is called Return to Neveryon, whereas it was originally
published (I think) as The Bridge of Lost Desire.

The Tale of Gorgik in the first book is the revised version.  The list of
revisions in the notes have been dropped.  The revised version also appears
in the last book, as the last story in the series.  I think the two
versions in the Grafton edition are the same; I'm not sure.

The notes are now in the last book instead of the third.  The last book
also includes an appendix on the method of calculating pi described in
Neveryona; the original method was wrong (and has been corrected in the new
edition).  This appendix also notes that the device in Neveryona that used
water to shape sand in one basin as it had been shaped in another would not
work in real life.

Flight From Neveryon has an extra couple of pages about the spread of AIDS
in the USA between 1984 & 1987, and a bit about an encounter between Delany
and Joey some years after the original book was published.

The cover pictures are different.  A shame, I loved the hunky warrior in
the chainmail briefs on the Bantam edition of Neveryona.

Dave Berry
Laboratory for Foundations of Computer Science
Edinburgh Uni.
<Atlantic Ocean>!mcvax!ukc!lfcs!db
db%lfcs.ed.ac.uk@nsfnet-relay.ac.uk

------------------------------

Date: 15 Aug 89 20:26:59 GMT
From: db@lfcs.edinburgh.ac.uk (Dave Berry)
Subject: Re: Dhalgren (was Delaney's Neveryon series)

grr@cbmvax.UUCP (George Robbins) writes:
>[In Dhalgren], the events are never more than an arm's reach from
>(possibly very gritty) reality or dream/nightmare distortions of reality.
>There is also in retrospect, a fairly simple mechanism where Kidd kind of
>traverses this circular trail while sparking off various fairly discrete
>tales, scenes and/or dreamscapes.  There is sort of a charm where where
>one of these will resonate strongly with the readers psyche or
>sensibilities and then it sort of slithers off into something different.
>As a result, you find that you have spent a time as a fellow traveler with
>the author and perhaps gained something from the experience, while at the
>same time finding yourself unchanged, back at the starting point, with
>your own path to traverse.

That's a nice way of looking at it.

I think of Dhalgren as a "coming-of-age" novel in which the main character
is outside whatever coming-of-age rituals that various parts of his society
might have.  He's looking for an identity (literally; he can't remember his
name) among several fragments of our society brought together for the
purpose by the author.  Looked at this way the cyclical nature of the book
is a reminder that growing up never stops.  The fragmented society helps
the main character to grow, but doesn't trap him in its rituals.

Looked at another way, the cycle is there because the book is both about
the main character at age 18 and written by the main character at age 27.
This is partly reflected in the confusion the main character has about his
age.  The first section of the book is clearly about this distinction; the
main character reads the book that he will write later on, even as he
writes some of the notes that be revised to become the book that we (& he)
reads.  Also, some parts of that section are written in the first person by
the writer.  Later on, the main character sees himself reflected at age 27
in the mirror in a department store, the writer observing him through the
prism/mirror/lens of memory and creation.

Given the second interpretation, the fragments of our society that form the
city Bellona are not just brought together by the author for the main
character to hunt for his identity in; they are the fragments of the
writer's experience from which he has to construct an identity.

George's idea fits neatly into this; the girl who enters the city at the
end of the book is given the main character's brass orchid, but Brass
Orchids is the title of a book; so this act is symbolic for the writer
giving us Dhalgren, to experience the city in our own way.  Meanwhile the
main character leaves us to form his own cycle with the sentence "I have
come to [to] wound the autumnal city".

Re-reading this, I've almost convinced myself that I understand the
beginning and the end of Dhalgren.  Now for the rest of it :-)

Anyone else have interpretations of Dhalgren?  Is there any published
criticism of it?  (I have George Slusser's booklet on Delany).

We all know that lots of people hate Dhalgren.  Let's take that as read.

Dave Berry
Laboratory for Foundations of Computer Science
Edinburgh Uni.
db%lfcs.ed.ac.uk@nsfnet-relay.ac.uk
<Atlantic Ocean>!mcvax!ukc!lfcs!db
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Date: 13 Aug 89 02:13:00 GMT
From: dplace!djl@pacbell.pacbell.com (Dave Lampe)
Subject: Prince of the Blood

Raymond Feist has a new book out in the Riftwar saga. This is book 4, 5, or
6 depending on what you count.

   Prince of the Blood
   Raymond E. Feist
   Doubleday - Foundation

This book takes place on Midkemia 20 years after the battle of Sethanon.
Prince Arutha has twin sons, Borric and Erland, who are somewhat spoiled
and headstrong. The Empress of Kesh is celebrating her Jubilee and they are
sent as representatives of the Kingdom.

With the exception of Jimmy the Hand, now Baron James, the people from the
preceeding books play only minor roles in this new book.

This book is a rather standard travelogue/adventure novel, good enough but
lacking the fire and excitment in the preceeding books. I would recommend
that you wait for the paperback.

Dave Lampe
(415) 455-1571 (H)
(408) 986-9770 (W)
{ames | lll-tis | sun | pyramid}!pacbell!dplace!djl

------------------------------

Date: 15 Aug 89 20:44:00 GMT
From: MCINTYRE@msupa.bitnet
Subject: Nina Kiriki Hoffman

I have just read the short story "Courting Disasters" by Nina Kiriki
Hoffman in the Fall 1989 Wierd Tales.  I found it to be a deeply moving
story that lived up to the magazine's title.  Can anyone tell me anything
about Nina Kiriki Hoffman, especially where I can find more of her work?

John McIntyre
Physics - Astronomy Dept
Michigan State University
bitnet%"mcintyre@msupa"

------------------------------

Date: 14 Aug 89 17:22:22 GMT
From: kcc@wucs1.wustl.edu (Kenneth Charles Cox)
Subject: Re: FANTASY

Alayne McGregor writes:
>> Another author to try is Charles De Lint.
>My favourite is "Jack The Giant-Killer".

This book is part of a series published by Ace called "Fairy Tales: A
Series of Fantasy Novels Retelling Classic Tales".  In addition to "Jack",
I have seen a version of "The Nightingale" by Kara Dalkey and "The Sun, the
Moon, and the Stars" by Steven Brust.  I found them all quite good.

The introductions in the books say others are planned, but I haven't seen
them.  Does anyone have any more information about this series?

Ken Cox
kcc@wucs1.wustl.edu

------------------------------

Date: 6 Aug 89 00:38:59 GMT
From: jmast@unix.cis.pittsburgh.edu (John M Allen)
Subject: Re: FANTASY

larryb@speed.CNA.TEK.COM (Larry Brader) writes:
>Another author to try is Charles De Lint.
>
>"Savha"           

That's "Svaha"

Also:
   Mulengro
   Wolf Moon

John Allen
allen@mercutio.lcl.cmu.edu
jmast@unix.cis.pittsburgh.edu

------------------------------

Date: 15 Aug 89 23:22:21 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: FANTASY

>Another author to try is Charles De Lint.

Also "Riddle of the Wren" (his first book). Also "Jack the Giant Killer"
(from the Fairy Tales series). Also his column in OtherRealms, and his
column in Mystery Scene (SF/Fantasy reviews and Horror reviews,
respectively). And a sequel to "Jack" is in the works, last I heard.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 16 Aug 89 16:24:00 GMT
From: prophet@caen.engin.umich.edu (Subrata Sircar)
Subject: Re: FANTASY

>Another author to try is Charles De Lint.

Also:
Fane of the Gray Rose

Subrata

------------------------------

Date: 15 Aug 89 21:08:55 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: THE CRYSTAL EMPIRE by L. Neil Smith

		    THE CRYSTAL EMPIRE by L. Neil Smith
		     Tor, 1989 (1986c), 0-812-55425-6
		     A book review by Evelyn C. Leeper

     This alternate history novel slipped by me when it first came out.
Based on the premise that the Black Plague (actually a variation of it)
killed off, not 33%, but 95% of Europe.  The result is a world in which
there are three large empires: a "Saracen-Jewish" one, a "Mughal-Arab" one,
and a "Sino-Aztec" one.  Europe is ruled by the Saracen empire, which is
currently fighting a war against the Mughal empire on "the island
continent."  (I never could quite figure out where this was--at times it
seemed to be Japan, but that seems an unlikely place for those two empires
to interface.)  The story takes place at the present time (well, about the
year 2000 C.E., though dates are given in the Islamic calendar).

     The main character, Sedrich Owaldsohn, lives in a Europe ruled by
superstition.  Technological advances are, for the most part, prohibited
and religious groups are in authority locally.  The two main groups are the
Brotherhood of the Cult of Jesus in Hell (a Christian group run by men) and
the Mistresses of the Sisterhood (a Wiccan group run by women).  Sedrich
develops a new invention and is persecuted by the head of the Brotherhood,
who eventually drives Sedrich out.  Sedrich then travels to America, where
he changes his name to Fireclaw and lives as an Amerind (or whatever the
term would be in this universe) on the outskirts of the Aztec empire and
gets involved in a mission to deliver a Saracen princess to the Aztec
prince.

     The alternate world is of some interest, though I suspect that had the
Spaniards not conquered the Incas, the Incas would have eventually spread
northward and overcame the Aztecs.  But more importantly, I find it hard to
believe the level of technology achieved by the Aztecs while at the same
time they retained massive human sacrifice and other cultural attitudes
that would seem to result in a stagnant rather than an advancing culture.
In part this can be explained by the "Dreamers," six million people who
dream of alternate worlds (including ours) and whose dreams are written
down as directions for producing new technology.  (There was an interesting
counterpoint in the opening scene of a medieval pogrom against the Jews of
the village with the scenes towards the end of the six million dreamers.)
However, I still find the results unconvincing.

     Some may say my final complaint has to do with "political
correctness."  Smith has written a very brutal (though not explicit perse)
rape scene for no reason that I can discern (the rape scene may be
necessary to the plot, but not the manner of it).  What particularly struck
me about it was its similarity to rape scenes in J.  Neil Schulman's
RAINBOW CADENZA.  Now normally I wouldn't make anything of this, but there
are two points worth noting.  First, both Schulman and Smith have won the
Libertarian Party's Prometheus Award, which would indicate a certain
similarity in their philosophies (at least to the people who give the
award).  Second, Smith acknowledges a phrase of Schulman's at the beginning
of THE CRYSTAL EMPIRE and refers to Schulman as an "so-far-unindicted
co-conspirator", and thus I think it more than just coincidence that they
have written similar scenes.  And as in THE RAINBOW CADENZA there is a
scene in which the characters discuss this rape and how it's just a
manifestation of male violence, the same as warfare and fighting.

     Now this is not the main part of the book, and perhaps I am over-
reacting to it, but I found this offensive, unconvincing, and trivializing.
This may have colored how I felt about the book as a whole (though I wasn't
greatly enamored of it even before then), but the bottom line is that I
cannot recommend this book.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com
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Date: 16 Aug 89 06:09:31 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: VarleyYarns 

dsill@ark1.nswc.navy.mil (Dave Sill) writes...
>chuq@Apple.COM (Chuq Von Rospach) writes:
>>[Ten years ago...]
>>John Varley's first collection, "Persistence of Vision" was published. 
>
>And he's written damned little since.  Any ideas on when we can expect
>another handcrafted VarleyYarn?

I suppose it depends on how you define "damn little". He's had at least
three collections and four novels published since then. I suppose that
that's peanuts compared to, say, Piers Anthony, but it happens to be almost
every book Varley has ever come out with.

- --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
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Date: 14 Aug 89 23:59:47 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: FANTASY

>>> Another author to try is Charles De Lint.
>>My favourite is "Jack The Giant-Killer".
>
>This book is part of a series published by Ace called "Fairy Tales: A
>Series of Fantasy Novels Retelling Classic Tales".

Actually, it was a series packaged by Terri Windling. The first ones were
published by Ace. The series has recently switched to Tor books (still
edited by Terri).

>The introductions in the books say others are planned, but I haven't seen
>them.  Does anyone have any more information about this series?

The latest one has recently been published in hardcover by Tor. It's called
"Snow White and Rose Red" and it's by Patricia Wrede. Quite good.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 16 Aug 89 15:37:10 GMT
From: rvermaa@cs.vu.nl (Richard Vermaas )
Subject: More questions on fantasy

Hello, I'm back

Thanks for answering my questions on fantasy. It was really appreciated.
But since I'm through the books that were suggested, I need some more info.

Let's start with Marion Zimmer Bradley. I read two of her Darkover titles
several years ago (translation when I was still young). What I'd like to
know is if the series is worth buying complete. It would take some time and
money to do so but if they're good then they're worth it.

What about Stormqueen and Hawkmistress?

Then I want to know about Jo Clayton. I haven't read any of her stuff,
so I leave it up to you to give me some opinios about her titles. In 
particular her series: 

 Skeen's Leap       Moongather          Diadem o/t Stars
 Skeen's Return     Moonscatter         Lamarchos
 Skeen's Search     Changer's Moon      Irsud
		                        Maeve
					Star Hunters
					The Nowhere Hunt
					Ghosthunt
					Snares of Ibex, The
					Quester's Endgame

I don't know the name o/t series and if I gave all titles correct.

What about Katherine Kerr? In particular Daggerspell and Darkspell.

And Judith Tarr, I've read: "The Hall o/t Mountain King" and 
                            "The Lady of Han-Gilen"
(BTW When is "A Fall of Princes (part 3) published in paperback?)
but what about:  
   The Isle of Glass
   The Golden Horn
   The Hounds of God

Well that was it for today.

Could you please reply by E-mail. I will be off for some time.  I'll
summarize all replies I'll get.

Thanks in advance,
Richard Vermaas

------------------------------
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Today's Topics:

			Films - The Abyss (10 msgs)

---------------------------------------------------------------------------

Date: 14 Aug 89 15:18:32 GMT
From: mthome@bbn.com (Mike Thome)
Subject: More Abyss (spoilers)

   Whew! I'm glad I waited before replying to all those "technical" nits
people were mistakenly picking re: The Abyss.  It is *such* a relief to see
an SF film which tried to get it's technology right (although, the human
technology was more-or-less current, and the Alien technology didn't have
to satisfy many believability constraints).
   The only technical question I have is why "Bud" experienced *any*
pressure sickness symptoms while using the liquid breathing apparatus - the
normal causes of pressure sickness should not apply (partial gas pressures
being too high), and if it was due to tissue compression, why should it
have gotten better?
   I wish the Aliens had been less "humanoid" (how many really *ALIEN*
aliens have we seen recently... especially "nice" ones?) and the ending
less ET-like.
   The Abyss certainly could have been an *excellent* non-SF film and even
though the SF-ness was interesting, given the de facto time constraints of
commercial films I'd have prefered the aliens remaining more of a mystery
(The Abyss II?  Abysses?).
   Oh yes, and does anyone know how deep the underwater set was?  in
particular, I'm interested in if the actors/crew spent enough time deep
enough to require decompression (it's been a while since I've worried about
depression times, but (say) 100 feet is *plenty* to be really concerned
about).

mthome@bbn.com
mthome@thalamus.bu.edu

------------------------------

Date: 14 Aug 89 16:42:16 GMT
From: brad@looking.on.ca (Brad Templeton)
Subject: Re: The Abyss (No Spoilers Left)

I am surprised that when the studios battle with a director over the length
of a movie that they just don't split it into two movies, and release them
both in a short period.

You got a 4 hour movie, and there is nothing you can cut, you find a
natural climax halfway through, release the first half in June and the 2nd
half in August.  Get 1.5 times the bucks for the film.

Of course, to do it right you can't release a book, as in the Abyss, as you
want the ending to be secret.

Brad Templeton
Looking Glass Software Ltd.
Waterloo, Ontario 
519/884-7473

------------------------------

Date: 14 Aug 89 20:43:00 GMT
From: SCE316@panam.bitnet
Subject: THE ABYSS Novel vs. Film (resend)

David Datta makes several excellent points concerning THE ABYSS, however,
IMHO most of his "SPOILERS" are not really part of the film, but are solely
parts of the novel. I did a little serious digging through my bookshelves
over the weekend looking for something I'd read a few years back.
Perseverance paid off and here is what I found.

     In light of the differences between fiction and film, it is not
     surprising that a film of a novel is not the novel.  As a consequence,
     it is misleading, though common, to judge a film by how closely it
     resembles a novel, or more accurately, the novel you visualized as you
     read it. Instead, the film is something related, yet new and separate:
     an imaginative creation that got its beginning from a writer's words.

     Instead of evaluating the film by comparing it with its source - which
     is like trying to compare an apple pie to an apple tree - it is more
     helpful to compare the film version with other, similar films and to
     compare the fiction with other, similar fiction.

        William H. Phillips
        Analyzing Films - A Practical Guide
        Holt, Rinehart & Winston 1985

Whether one likes it or not, when a project cost tens of millions to make,
decisions that split between profit margins and artistic values will always
fall to the money. The job of the producers and the studio executives is to
protect their investor's funds. As a result, lots of neat stuff gets cut to
either meet a budget or some marketing type's idea of acceptability. An
interesting note to this is that John Huston was fired by David O. Selznick
as the director of the 1957 remake of A FAREWELL TO ARMS, for being "too
faithful" to Hemingway's novel.

Steve Copold
SCE316@PANAM.BITNET

------------------------------

Date: 15 Aug 89 05:50:06 GMT
From: tecot@apple.com (Ed Tecot)
Subject: Re: The Abyss (teeny tiny spoiler)

mccoy@accuvax.nwu.edu (Jim McCoy ) writes:
>What bugged me about the liquid-suit descent was the blind assumption that
>someone would be able to actually return form it.  I don't even want to
>think about how much time someone would have ascending to prevent the
>bends after going that deep.  Perhaps the liquid breathing environment
>prevented this?

This was also explained in the movie.  When the SEAL officer first shows
the apparatus, he says something like "It's for going really deep.  No
decompression."  The reason is that the bends results from breathing gas at
an increased pressure and then reducing that pressure too rapidly, so that
bubbles form in your tissues and bloodstream.  Breathing liquid eliminates
this problem, as well as the major difficulties with pressure equalization,
since liquid does not compress as readily as gas.

Bud's real problem is simply running out of oxygen.  He knows that removing
his weight belt would be fatal, since he would be unable to stop at the top
of the abyss.  The crew would have to locate and catch him.  (Since he has
been breathing gas at 1200 feet for several months, he must still
decompress to reach the surface.

In general, I thought the ending was real cheezy, but the cinematography
was top notch.  I was amazed at the alien's ability to learn; they
accidentally disable an nuclear sub, but within 24 hours, they're
decompressing humans from a distance!

BTW, Most of the filming was done in a nuclear containment vessel filled
with 69 feet of water.  The actors spent most of their time at a depth of
between 40 and 60 feet.  An article I read recently talks about John
Cameron, hanging upside down on a decompression line, reviewing dailies,
and running out of air.

I'm amazed that no one has noticed the REAL flaw in the movie.  Ed Harris
makes one mistake that pins him as a landlubber.  I'll give you a hint: He
can't speak.

------------------------------

Date: 14 Aug 89 23:05:03 GMT
From: markc@hpcvlx.cv.hp.com (Mark Cook)
Subject: Re: The Abyss (Spoilers)

datta@vacs.uwp.wisc.edu (David Datta) writes:
>while in sub investigating, 1 guy sees alien and goes into a coma [omitted
>from the movie is the explanation of why he goes into a coma]

Not true.  After Bud and the other wildcatters reach the injured man, they
state that he has damaged his regulator and is getting too much oxygen
(which is a toxic gas when breathed at over 2 partial atmospheres).  His
symptoms of convulsion and coma are classic for oxygen poisoning.  Also,
after he is returned to the habitat and stablized, the SEAL medic who
treats him states that the coma could last hours or weeks, and that the
injured man could wake up at any time, or never.

>bitchy lady sees alien outside of sub and they mind-link with her [omitted
>from the move all concepts of comunication, scene takes 3 seconds]

The scene wasn't any less special for having omitted the act of
communication.

>SEALS steal equipment nessissary to disconnect underwater platform from
>'host' ship above (a hurricane is coming in) [omitted from the movie: the
>storm is caused and controlled by the aliens, they want to isolate the
>platform]

Again, the omission of this fact does not particularly detract from the
film.

>aliens send water probe into platform and try to contact humans [movie has
>neat special effects of this scene but omits fact that aliens fix guy in
>coma]

Still makes no difference.  I haven't read the Card novelization, but it
sounds like he decided to use the NTIs as an excuse for everything in the
story!

>some action scenes trying to stop the probe with the bomb, lady "dies" on
>way back to platform, after almost giving up on saving her, she comes to
>life [omitted from movie, the aliens decided to help her live and revive
>her by restoring her brain]

It still doesn't matter!  As a trained rescue SCUBA diver, I can say quite
confidently that the sort of revival depicted in the film is risky, but
completely within the realm of fact.  There have been a number of
documented revivals for drowning victims who have been submerged for as
much as half an hour in near-freezing waters, with little or no brain
damage.  The key to this kind of recovery is the fact that the body is so
cold that almost no cellular degeneration takes place.  Nerve and brain
damage are caused by oxygen deprivation and the subsequent sodium
de-polarization which occurs in the neurons.  At near-freezing
temperatures, these chemical processes are drastically slowed down.

>guy goes nuts on way down the abyss, suddenly gets better, disarms bomb,
>decides to die as there is no way he can survive [omitted, the aliens
>revive him, help him disarm bomb]

Considering the kinds of biochemical changes ocurring in a body under that
amount of pressure, I'm not surprised that it takes him a while to adjust.
Why do the NTIs have to be the solution to everything.  If Card's novel-
ization of the movie is as obtuse and pedantic as his other novels, then
having all of that material deleted was probably a blessing!

Mark F. Cook
User Interface Technical Support
Hewlett-Packard
Corvallis Information Systems
1000 NE Circle Blvd.
Corvallis, OR 97330
ARPA: markc%hpcvss@hplabs.HP.COM
UUCP: {cmcl2, harpo, hplabs, rice, tektronix}!hp-pcd!hpcvss!markc

------------------------------

Date: 15 Aug 89 09:30:45 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: The Abyss (Spoilers)

operator@compsys.mu.edu writes...
>>[omitted from the movie: aliens mind read humans who die on sub and
>>decide that humans are intelligent and civilized]
>
>How could they have showed that so that every one understood?

How? I don't know, but then I'm not a film writer and/or director.  One of
the things I was really hoping to see in the film was how Cameron was going
to pull of the alien-point-of-view stuff.

>>[omitted from the movie is the explanation of why he goes into a coma]
>
>He went into a coma in the movie because seeing the alien caused him to
>panic. I thought it was clear.

Point proven. That was *not* the reason why he went into a coma. The alien
tried to communicate with him in their fashion, and doing so shut down his
mind.

- --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 15 Aug 89 14:29:23 GMT
From: mwhite@byson.mitre.org (Mike White)
Subject: The Abyss

Just saw The Abyss.  Wow.  This film has the highest production values I've
ever seen in an SF movie.  It's clear that Cameron (sp?) had the goods;
what a shame the studio didn't let him deliver them.  In shortening the
film to a running length acceptable to the studio people, he was forced to
keep all the really great scenes at the expense of all the connective
tissue that held the story together.  Still, it's worth seeing just for the
photography.  Read the book before you see the movie so you'll understand
what's going on, but be prepared to be disappointed by the movie's ending.

A note on breathing liquid: someone wrote the other day about the
impossibility of breathing liquid oxygen.  Somone else replied, explaining
about oxygenated fluorocarbons, but that wasn't quite the whole story.
Seeing the movie, I can see where the confusion developed.  At one point,
the liquid-breathing diver is instructed to check his liquid oxygen level.
The diver is breathing the oxygenated fluorocarbon fluid; the oxygen used
to oxygenate this fluid is stored as liquid oxygen to minimize volume and
maximize the amount that can be carried in the backpack.  The breathing
fluid must circulate through the suit to an exchanger, where carbon dioxide
(CO2) is removed and oxygen (O2) from the liquid oxygen tank is added.

    ____________               ___________
   |  Suit      |_____________| Exchanger | ==> CO2     _____
   |  Fluid  <== _____________==>         |______      |     |
   |            |             |           _______ <====  O2  |
   |            |             |___________|            |_____|
   |____________|

------------------------------

Date: 15 Aug 89 15:06:51 GMT
From: opalak@ncrcae.columbia.ncr.com (Michael Opalak)
Subject: Are the aliens in Abyss aliens?

All this talk about the reason for the aliens being in the Abyss has got me
wondering why everyone is assuming that the "aliens" are aliens.  When I
saw it, I figured that they were some sort of intelligent life form that
evolved down in the trench, too deep to be discovered.  They had
incandescent patches, just as many forms of deep sea life.  Also assumed is
that their "technology" must be alien because it is so advanced.  Not
necessarily, they could have been in the trench for thousands of years,
developing these technologies.
   It was stated in the film that all their technologies were water based.
Assuming this is true, how would a water based civilization travel through
deep space to happen to land on our little speck of land called Earth?  And
if the aliens did travel all the way to Earth, why land at the bottom of
the ocean?  It seems to me these aliens are just intelligent ocean life,
not bug eyed monsters.

------------------------------

Date: 15 Aug 89 18:59:05 GMT
From: marsden@umvlsi.ecs.umass.edu (Ben Marsden)
Subject: Re: ABYSS

I fear beating a dead horse here, but I'll add my two cents anyway.  My
wife and I both saw the movie, and we both very much enjoyed it.  She'd
read the book before-hand, and I had not.  I was on the edge of my seat the
whole movie, and to the film's credit, I believed what I saw (no major
bells in my head ringing "suspend rational thinking here!" though I do tend
to be forgiving for enjoyment's sake :-).

To paraphrase an NPR review (that I agree with): for 2 hours and 8 minutes,
this was a very good film; unfortunately, the movie is 2 hours and 16
minutes long!  As I watched the film, the aliens were an interesting
background plot device, but not significantly important to the immediate
plight of the characters.  The ending felt like a kind of cop-out; again to
paraphrase the NPR review, a kind of "Director Ex Machina" (sp?).

That 2001-like ending really had me scratching my head, feeling cheated,
and asking all sorts of questions concerning the aliens and their
influence/importance to the plot. My wife then explained all the background
info that was in the book, but didn't make it into the final cut fo the
movie [boy do I want to see the 4-hour version!].  Frankly, I'm glad most
of that wasn't in the movie, it'd have detracted from the realism I was
experiencing (I like the "Das Boot" comparison made earlier).  And that's
fine...  I'm sure I'll like the book, too.

I'm sure you're tired of this rehash, so one last point:

3C257F7@cmuvm.BITNET (Kim Dyer) writes:
>Once again, the "super-alien" syndrome strikes.  If THIS is an example of
>the plot devices used by OSC, I don't WANT to read any of his work.  I'm
>happier it was left out.  Makes more sense without it.  [...]  MORE
>"Super-Alien" schlock I'm glad was left out of the movie if it was in the
>book.  Are you SURE that OSC is a good writer?  Maybe this isn't
>typical....

As stated, I agree.  I didn't need/want an alien-influenced explanation for
the action in the movie.  But OS Card wrote the novelization of the movie.
I don't know how much of the novel is his own creative influence, and how
much he incorporated from the pre-existing screen-play.  I would NOT
characterize this as a standard plot device of his, and would encourage you
to read other novels he has written.  He is (IMHO) an excellent writer.

Ben Marsden
marsden@umvlsi.ecs.umass.edu

------------------------------

Date: 15 Aug 89 21:49:35 GMT
From: anasaz!scott@mcdphx.phx.mcd.mot.com (Scott Gibson)
Subject: Re:  Abyss - the movie (SPOILERS)

Spoilers for the film "The Abyss"...

AZM@nihcu.BITNET writes:
>I just saw "The Abyss" and was left "starved" for any information at all
>about who the aliens were, what they were doing where they were, what
>their abilities were, etc., etc. I have not read the book as Dave Datta
>did, so I had no way of filling in those blanks.

I, for one, found that this aspect of the film was refreshing.  It was nice
to see a modern, Spielberg-era sf film that didn't consist of an homage to
the greatness and importance of aliens.  The only part of the film I was
unsure of was the appearance of the aliens; once we actually saw them, my
opinion dropped dramatically.  More aliens who look like "Close Encounters
with E.T.".

Scott

------------------------------
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Date: 15 Aug 89 21:35:02 GMT
From: anasaz!scott@mcdphx.phx.mcd.mot.com (Scott Gibson)
Subject: Re: A New Star Wars Film?

trebor@biar.UUCP (Robert J Woodhead) writes:
>Sorry.  It was always "Part IV."  I saw the first show on opening day in
>Urbana, Illinois.  It said "Part IV"

Sorry.  It was not always "Part IV".  While Lucas always planned multiple
movies, the studio would not have bought off on the idea without some
indications of the success of the first film.  The first release of the
original was titled "Star Wars"; this is the title that appeared at the
head of the receding "star words" in the beginning of the film.  At the
time of the re-release, the beginning had been changed to include the "Part
IV: A New Hope" title.

Scott

------------------------------

Date: 16 Aug 89 15:28:37 GMT
From: richa@tekred.CNA.TEK.COM (Rich Amber)
Subject: Re: A New Star Wars Film?

scott@anasaz.UUCP (Scott Gibson) writes:
>trebor@biar.UUCP (Robert J Woodhead) writes:
>>Sorry.  It was always "Part IV."  I saw the first show on
>>opening day in Urbana, Illinois.  It said "Part IV"
>>
> Sorry.  It was not always "Part IV".  While Lucas always planned multiple
> movies, the studio would not have bought off on the idea without some

This is curious.  The first guy up here says it was IV in the first version
he ever saw.  Several others have said it definately WAS NOT in the first
version they saw.  I am sure it WAS in the one I saw (Beaverton, Oregon).
I know my memory isn't that great, but I also know I saw this at first
release.  I saw it six or eight times when it first came out and I remember
seeing the PART IV business because I called a friend at Lucasfilms about
it.  The question I now have is: Did they release different versions in
different parts of the country?  Did big cities (NY, LA) get non-part IV
versions?  Did areas they thought wouldn't matter get part IV versions?
This was definitely on the titles BEFORE the second movie was released, at
least in some parts of the country.

------------------------------

Date: 16 Aug 89 17:12:44 GMT
From: datta@vacs.uwp.wisc.edu (David Datta)
Subject: Re: A New Star Wars Film?

Well, all this talk of the "Part IV" peaked my curiosity so I pulled out my
old copy of the bootleg that was recorded via a person with a video camera
in the theatre when the movie came out. Nary a "PART IV" to be seen. and
the whole thing is there [even the old bic lighters saying to be quiet.]

Before I get flamed on this one, I purchased the video as soon as it was
released, no, I will not disclose where the bootleg was from - I don't even
know where the person is anymore, no, I will not make copies, no, no,
no....

Dave 
datta@vacs.uwp.wisc.edu

------------------------------

Date: 17 Aug 89 14:17:23 GMT
From: ZAK@nihcu.bitnet
Subject: NEW STAR WARS FILM

ZAK@nihcu.BITNET writes:
>The "screen treatment" you're referring to is a fanzine printed by a SF
>cons dealer who lives in Maryland.  If there is anything more to this
>than something to huckster at his table, I would be very surprised.

I've known the dealer who was selling this product, and who wrote the
thing, for a number of years.  He himself told me that Lucasfilm is aware
that he is selling this fanzine but that they are not interested in it for
production.  His guess was that his "screen treatment" provided Lucas et
al. with a perfect red herring if they went on with future films in the
series, and a source of interest to uphold their sliding Star Wars
merchandising if they did not.  Remember, this publication began
circulating more than 5 years ago.

------------------------------

Date: 18 Aug 89 04:45:25 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: A New Star Wars Film?

tsai@softball.sw.mcc.com (Yee-Sing Tsai) writes...
>Well, I saw two versions of it on release.  The first I saw at Hollywood's
>Mann's Chinese theater.  The next one at Cinemax and some parts from the
>first weren't in the next.  I forget what they are now, but I remember I
>was rather startled by the missing parts.

There were some relatively minor changes made in the dialogue from the
initial release prints to the later release prints. If memories can stretch
that far back, you may recall that STAR WARS had a limited release for the
first month (in the Boston area, for instance, it was only playing at the
Charles). When it had its wider release, I recall seeing it in other
theaters and noted a few minor differences. I have them documented
somewhere, but not in an accessible spot, so it won't be easy to dig them
out. Some years later, at a convention, Craig Miller was doing some
publicity stuff for Lucasfilm and when he was asked about changes, he
denied that there were ever any made once the film was in release. I know
for a fact that this is bullshit.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 18 Aug 89 13:50:56 GMT
From: mm42@prism.gatech.edu (Mark Mitchell)
Subject: Re: A New Star Wars Film?

boyajian@ruby.dec.com (The Mad Armenian) writes:
>There were some relatively minor changes made in the dialogue from the
>initial release prints to the later release prints.  ...  When it had its
>wider release, I recall seeing it in other theaters and noted a few minor
>differences.

I concur on this.  One change I remember is during the final battle, and
it's just a sound editing change.  In one version (the first, I think) they
hear the voices of the fighter pilots clearly back at rebel HQ.  In the
other version (the later one) they hear the fighter pilot's voices
electronically altered and/or garbled.  There were others, but they slipped
through some brain cracks...

Mark Mitchell
Georgia Tech 
GTRI/STL/MSD
Atlanta, GA
mm42@prism.gatech.edu

------------------------------

Date: 18 Aug 89 22:48:57 GMT
From: sseidman@polyslo.calpoly.edu (The MIDIman)
Subject: Re: A New Star Wars Film?

boyajian@ruby.dec.com (The Mad Armenian) writes:
>only playing at the Charles). When it had its wider release, I recall
>seeing it in other theaters and noted a few minor differences. I have them
>documented somewhere, but not in an accessible spot, so it won't be easy
>to dig them out. Some years later, at a convention,

There was a whole scene that was taken out.  There was a scene with Biggins
and Luke down on Tatooine.  This scene was in the movie originally but they
took it out before final release.  The comic book and story books all have
the scene in it, but for some reason, they took it out of the movie.

Steven R. Seidman
sseidman@polyslo.CalPoly.EDU

------------------------------

Date: 18 Aug 89 20:52:31 GMT
From: macs%worke@sun.com (Manuel A. Cisneros)
Subject: Re: Star Wars

I am posting with a little trepidation, but I am sick of seeing this
subject, so:

I called MY friend at Lucasfilm (doesn't everyone have a friend at
Lucasfilm?) and asked the question and the answer was:

   "The first movie was not chaptered, only the second and third"

This is in reference to the first cuts that the production crew
and Lucasfilm people saw, i.e., the first complete cuts even
before any sneak previews or mass releases were done.  This seems
to indicate that there may have been some releases that did
go out without the subtitle and later had it added on.  I
imagine that the Lucas-wanted-to-wait-and-see-how-the-movie-would-do
theory is correct because my friend also said that the idea for
a series was always there, it just developed as interest in
the Star Wars grew.

Manuel

------------------------------

Date: 21 Aug 89 02:04:51 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: A New Star Wars Film?

sseidman@polyslo.CalPoly.EDU writes...
>>only playing at the Charles). When it had its wider release, I recall
>>seeing it in other theaters and noted a few minor differences. I have
>>them documented somewhere, but not in an accessible spot, so it won't be
>>easy to dig them out. Some years later, at a convention,
>
>There was a whole scene that was taken out.  There was a scene with
>Biggins and Luke down on Tatooine.  This scene was in the movie originally
>but they took it out before final release.  The comic book and story books
>all have the scene in it, but for some reason, they took it out of the
>movie.

This is not at all what I was referring to. That scene was eliminated prior
to the release of *any* print of the film. What I was referring to was
changes made in the film between its first, limited release at the end of
May 1977, and its wider release at the end of June 1977.

An example from memory: When our intrepid band of heroes was in the Death
Star, R2D2 plugs into the DS's computre system to call up floor plans, to
show Obi-Wan where the tractor beam power stations where. In one version,
during the shot of the floor plans zipping across the computer screen, C3PO
gives a commentary about the power stations. In the other version, there's
no dialogue at all while those floor plans are being displayed.

Another example: During the infamous dogfight over the Death Star, Luke
utters his infamous "Blast it, Biggs, where are you?"  This was changed for
the wider release to "Blast it, Wedge, where are you?" since it was indeed
Wedge, and not Biggs that was coming to his assistance.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 21 Aug 89 07:29:52 GMT
From: nsc!taux01!cyosta@apple.com ( Yossie Silverman )
Subject: Re: A New Star Wars Film?

I am sure this was mentioned oh so long ago when people were watching Star
Wars on a daily basis but many of you haven't heard it so ...  Go back and
watch the film, note the dialog in the hanger scene AFTER the Death Star is
blown up.  Luke lands and gets out of the X-Wing, runs towards Leia. She is
yelling "Luke, Luke" and he answers "Carrie Carrie".  (the actress' name is
Carrie Fischer).

Yossie Silverman
National Semiconductor Ltd. (Israel)
cyosta%taux01@nsc.nsc.COM
RPR1YOS@TECHNION.BITNET

------------------------------

Date: 15 Aug 89 14:33:18 GMT
From: corpane!sparks@e.ms.uky.edu (John Sparks)
Subject: Millenium (was Re: VarleyYarns)

>As for Millenium, it is due out Aug 25.  I know its gotten terrible
>previews from many netters, but since Varley is one of my favourite
>authors, I have to go see it.  I hope it is good and worth the wait.
>Someone just posted a review of the new movie The Abyss saying that the
>movie sucked but that the book was worth reading.  Lets hope this is not
>the case of Millenium.

Well after all the flack over Keaton as Batman, I think I will go see
Millenium before I claim whether it's good or not.

I saw the previews for Millenium, yesterday. I know you can't judge a
picture by it's previews, but the special effects, costumes, etc, look very
well done.  Cherryl Ladd looks pretty good in her role. Kind of like a punk
rocker. Short blonde hair with lots of mousse to make it spike out. Not
what I pictured the character like in the book (I forget her name now). But
still pretty good.

I want to see how they handle the body suits in the film. That should be
interesting!

John Sparks
{rutgers|uunet}!ukma!corpane!sparks
sparks@corpane.UUCP

------------------------------

Date: 16 Aug 89 15:33:00 GMT
From: mike@ntsc-74.navy.mil ("Mike Allen")
Subject: Favoritism of Klingons over Romulans in Star Trek scripts.

I have been a fan of Star Trek's Romulans for years.  Do any of the books
have more detail on Romulan culture/history?

Also, why have the 5 movies ignored them -- except for the latest abortion
which had the Romulan representative played by an Asian?  (An Asian?? Like
I thought they were supposed to be Mediterranean types!!)

Mike Allen 

------------------------------

Date: 17 Aug 89 17:07:16 GMT
From: mays@mcnc.org (William B. Mays)
Subject: Re: Favoritism of Klingons over Romulans in Star Trek scripts.

mike@NTSC-74.NAVY.MIL ("Mike Allen") writes:
>I have been a fan of Star Trek's Romulans for years.  Do any of the books
>have more detail on Romulan culture/history?
>
>Also, why have the 5 movies ignored them -- except for the latest abortion
>which had the Romulan representative played by an Asian?  (An Asian?? Like
>I thought they were supposed to be Mediterranean types!!)

   Since the Romulans and the Vulcans are relatives, it didn't surprise me
too much to see a foxy asian girl playing a Romulan. It seems like in the
movies all of the background Vulcans at ceremonies and stuff are orientals
with pointy ears and shaved eyebrows. What does bother me is how ST:TNG
totally ignores the movies and the old series, with their "undead" looking
Romulans. Way too much makeup. It looks like the Romulans must have
undergone some sort of genetic mutation or something :-)

Peace,

Brian

------------------------------

Date: 18 Aug 89 03:40:06 GMT
From: ted@aaifs.uucp (Ted Nolan)
Subject: Re: Saavik& 'Son'?  (Really ST III novel)

jdrew@CS.UOREGON.EDU writes:
>............III's novel was written by McIntyre, yes?  I know some who
>think her work is schlock and won't read such -- I have to admit, some of
>their points have merit)................

I thought Mcintyre did an excellent Job in the book version of STIII
(Spockquest).  I think the movie had a very weak script, but she was able
to retain all the events and dialogue from the film, and make them all make
sense: something they didn't do on screen.

She did less well on STIV because the movie was strong, and her own
additions were silly rather than necessary.  What she did to the park
garbage truck men was totally unnecessary.

Ted Nolan
ted%braggvax.arpa@cacfs.army.mil

------------------------------

Date: 18 Aug 89 06:26:33 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Saavik& 'Son'?

jdrew@CS.UOREGON.EDU writes...
>>Also, the impression that I got, was that Saavik had been reassigned, and
>>was thus left behind on Vulcan.
>
>Now, by my understanding, this would be patently impossible.  The crew
>were all wanted for crimes against the Federation...There was no chance
>for Saavik to be "reassigned."

Except that in THE SEARCH FOR SPOCK, Saavik was not a member of the
Enterprise crew -- she was assigned to the science survery ship Grissom.
So, she was not wanted for crimes against the Federation as the others
were.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 18 Aug 89 23:35:54 GMT
From: ken@key.com (Ken Kofman)
Subject: Re: Favoritism of Klingons over Romulans in Star Trek scripts.

Yes, the Romulans have indeed evolved over the past eighty years.

But so have the Klingons...

(and no, PLEEEZ don't respond with stuff about Klingon fusions, and other
special features.)

Has anyone noticed that the Klingons and Romulans have switched stereotypes
between TOS and TNG?  Once upon a time the Klingons were devious and
utterly nasty, whereas the Romulans had a severe code of honor.  But now,
the Klingons are samurai with deformed skulls, and the Romulans are just
plain nasty.  I used to enjoy the Romulans very much.

Anyway, the one thing I can say in TNG's favor is that it is has turned me
into a Dr Who fan, albeit kicking and screaming.  (Those incredible effects
and orchestral scores do take some getting used to.)  I also prefer Blake's
7 to TNG.  Once I swore that I would never watch British sf, but now I
enjoy it very much.  Really.  And all because of TNG.

Ken Kofman
ken@samaria.key.com
...!pacbell!key!ken

------------------------------

Date: 14 Aug 89 13:25:40 GMT
From: pmoloney@vax1.tcd.ie (Strange but true...)
Subject: Re: Battle Beyond the Star Raiders.y

EEP032@vaxa.COMplab.bangor.ac.UK (Paul Mather) writes:
> I recently switched on midway through a film which I later discovered was
> called _Star Raiders_.  Almost immediately I got a feeling of deja vu.
> The spacecraft looked very familiar and I was sure I'd heard the
> background music before in the same context.  And then it hit me: _Battle
> Beyond the Stars_ (or should that be _The Seven Samurai_, or _The
> Magnificent Seven_?).

Actually, Roger Corman made at least four or five films from clips of
_Battle Beyond the Stars_. Does anyone know any of the others (not that I
particularly want to watch them :-))?

Paul Moloney
Computer Science
Trinity College
Dublin
pmoloney@vax1.tcd.ie
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Today's Topics:

		  Miscellaneous - Conventions (6 msgs) &
                                  Cyberpunk On Trial (2 msgs)

---------------------------------------------------------------------------

Date: 14 Aug 89 21:28:00 GMT
From: HIGGINS@fnalc.bitnet
Subject: BIS Seminar, 1 September in Boston

       Members of the British Interplanetary Society will present an

		      ADVANCED SPACE SYSTEMS SEMINAR
			   and Technical Gabfest

			 Friday, 1 September 1989
				  9:00 PM
		  at the World Science Fiction Convention
			   Sheraton Boston Hotel
			Boston, Massachusetts, USA
	     Exact location to be announced at the Convention

			     Keynote Speaker:
			       Henry Spencer

If you attend this informal gathering, be prepared for intensive tech-talk.
It's a chance to kick around favorite ideas about launch vehicles, advanced
propulsion, missions, support systems, SETI, the Soviets, or whatever else
is on your mind-- the kind of stuff BIS members have been doing for over
fifty years.  And you'll also be able to meet some folks who are working on
astronautics projects and hear what they're up to.

This year we really have official support from the British Interplanetary
Society, who have sent a lot of information.  Quite a few members show up
at Worldcon, and it's an opportunity for North American members to
socialize together.  The BIS is one of the world's oldest spaceflight
societies (1933) as well as one of the most forward-looking (Moonship
design published 1939, Daedalus starship design 1978).

Look for announcements of the party, er, seminar time and room number
around the convention and Sheraton.  Or phone me from the lobby after it
starts to ask for the location.  I'd appreciate hearing from you over the
net if you think you might come.  Boston-area space folks are welcome to
this affair even if you aren't attending the convention.

Bill Higgins
Fermi National Accelerator Laboratory
Bitnet: HIGGINS@FNALB.BITNET
Internet: HIGGINS%FNAL.BITNET@UICVM.uic.edu

------------------------------

Date: 14 Aug 89 22:34:34 GMT
From: jjmhome!jmann@cloud9.stratus.com (Jim Mann)
Subject: Re: Hotels (was Re: Another Noreascon foulup, of major proportion....)

greg@bilbo (Greg Wageman) writes:
>chuq@Apple.COM (Chuq Von Rospach) writes:
>>lsc%chryse@Sun.COM (Lisa S Chabot) writes:
> I'm sure there are hundreds of beautiful cities in the United States
> alone which would welcome a convention the size of Worldcon with open
> arms.  Oh, they may not have all the character and reputation of, say,
> Boston or San Francisco, but given the lack of aggravation, is that such
> a big price to pay?  Take the convention to a place that wants it; don't
> expect red carpet treatment from an overbooked market.

The problem is that many of the cities that have the facilities don't have
local fan groups able and/or willing to run worldcon.  And running a
worldcon in a far away city is even harder than running one in a local
city, so it isn't simply a matter of fans from Boston, say, running a
convention in Houston.

Yes, the staff of a worldcon is spread out nationwide. But you need a
central, core group in one location to run a good con.  And for things to
work right, that core group should be in or near the city in which the con
is to be run.

------------------------------

Date: 14 Aug 89 22:53:10 GMT
From: jjmhome!jmann@cloud9.stratus.com (Jim Mann)
Subject: Re: Hotels (was Re: Another Noreascon foulup, of major proportion....)

corwin@polari.UUCP (Don Glover) writes:
> Yes I have worked cons, on the con committee, enough of them to know that
> what you are suggesting, peacefull negotiation DOES NOT work, in fact I
> have never heard of an instance in which it HAS worked.  All, I see the
> messages I have received back from my intial comment has been 'hide your
> heads, don't rock the boat, we are scum and we will let them treat us
> that way'.  I don't buy it.  I have fought overwhelming authority for
> years in the guise of schools, employers who are major corporations (
> such as Boeing) and government, If you like to be walked all over, that
> is fine, just don't try and drag every one down into the muck with you.

Sorry, but this is nonsense.  Yes, you have to be tough and not allow
yourself to be stepped on, but that does not mean that you act like the
hotel is an adversary.  The best way to work out a successful hotel
contract is to work WITH the hotel.  The best example of this that I have
in hand is the contract Boskone has with its hotels in Springfield.  I was
there for the negotiations so I know how we acted with the hotel.  It was a
business relationship, but a cooperative one.  We weren't out to screw the
hotel.  We wanted to work with them so that we could have a good convention
and they could make money (if for no other reason than that they'd want us
back).  The hotel gave in on a number of points that we asked for, and in
some cases we were able to give them things.  It was friendly all around.
We didn't have to FIGHT to get what we wanted.

Of course, by fighting with the hotel you may be able to win a few short
term things (though I doubt this) but it would be at the expense of the
long-term relationship.

------------------------------

Date: 15 Aug 89 06:11:14 GMT
From: sumax!polari!corwin@beaver.cs.washington.edu (Don Glover)
Subject: Re: Hotels (was Re: Another Noreascon foulup, of major proportion....)

Of course you make a good point, have a good working relationship with the
hotel WHEN possible.  My comments were directed at those cons in which the
hotel has decided to screw the con.  Such as what the Red Lion in Seattle
did to NorWesCon.  Such as the things that were pulled by the Sheraton when
NorWesCon tried to go there.  I NEVER advocated going in to the hotel with
hostile intent to negotiate a contract, I only advocate retaliation when
the hotel has decided to mess with the con.

------------------------------

Date: 10 Aug 89 01:34:05 GMT
From: meschke@inebriae.UUCP (Karen Meschke)
Subject: ARMADILLOCON XI

                 ARMADILLOCON XI, AUSTIN'S PREMIER SCIENCE
                  FICTION CONVENTION, OCTOBER 13-15, 1989

                               WYNDHAM HOTEL
                               AUSTIN, TEXAS

GUEST OF HONOR: Lewis Shiner, 
                Author of DESERTED CITIES OF THE HEART
                and FRONTERA
FAN GUEST:      Mike Glyer,
                Hugo-winning Editor of FILE 770
EDITOR GUEST:   Pat Lobrutto, 
                Doubleday Editor (FULL SPECTRUM 2)
TOASTMASTER:    Connie Willis,
                Hugo and Nebula-winning Author of LINCOLN'S DREAMS,
                FIRE WATCH, and LIGHT RAID
ARTIST GUEST:   Don Ivan Punchatz

                        SPECIAL GUESTS:

EDITORS                         ARTISTS                 GAMING
Ginjer Buchanan, Ace            Keith Berdak            Aaron Allston
Ellen Datlow, OMNI              Brad W. Foster          Zeb Cook
John Silbersack, Signet         Doug Potter             Jeff George
Toni Weisskopf, Baen                                    Jeff Grubb
                                                        Mike Nystol
                        CORPORATE SPONSORED             Warren Spector
                           William Gibson               Allen Varney
                           Tom Maddox

                        OTHER GUESTS
C. Dean Andersson, Constance Ash, Neal Barrett, Jr., James P. Blaylock, Ed
Bryant, Pat Cadigan, Lillian Stewart Carl, Jayge Carl, Scott Cupp,
Catherine & L. Sprague deCamp, Bradley Denton, Carol Nelson Douglas, Gail
Gerstner-Miller, Steve Gould, Eileen Gunn, Thorannin Gunnarson, Rory
Harper, K. W. Jeter, Richard Kadrey, James Patrick Kelly, John Kessel,
Katharine Eliska Kimbriel, Jack McDevitt, Mike McQuay, Terry Matz, John J.
Miller, Laura Mixon, Elizabeth Moon, Pat Murphy, Chad Oliver, Dan
Parkinson, Nina Romberg, Walton Simons, Melinda Snodgrass, Bruce Sterling,
Steve Utley, Mark Van Name, Howard Waldrop, Lynn Ward, Don Webb, and Walter
Jon Williams

                        FOR MORE INFORMATION:
        U. S. Mail:     P. O. Box 9612
                        Austin, Texas 78766
        Phone:          (512)835-9304  (no calls after 10:00PM CST)
                                       (leave message on machine)
        Electronic Mail:meschke@inebriae.WLK.COM
        
Karen Meschke
{texbell,tntdev,ssbn}!inebriae!meschke
meschke@inebriae.WLK.COM
attmail!ssbn!inebriae!meschke
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Date: 19 Aug 89 04:15:18 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Noreascon:  A Call for Volunteers and Books

Yes, Worldcon is ALMOST here.

As usual, we need volunteers!  WE WANT YOU!

A Worldcon is run entirely by volunteers.  We need all the volunteers we
can get---all ages, all skills, all types of fans are ENCOURAGED to work
for a few hours at the con.  It doesn't matter if this is your first con,
or if you're a member of First Fandom, we can use you.  We'll need people
all week long for all types of work.

Precon, there are work sessions almost every night at the NESFA clubhouse,
504 Medford St., Somerville, MA.  Call 617-625-2311 almost any evening to
find out which work session is going on.

We start to move into the Sheraton on Sunday, August 27 and Monday, August
28.  We don't need too many helpers until Tuesday morning.  If you're in
the Boston area on Tuesday, August 29 please drop by the Hynes Convention
Center anytime after 9am if you're able to help with move-in.  The work
sessions will run in Hall C, second floor of the Hynes.  A helper sign-in
table will be located near Hall C.  (Note: If you're under 18, you need to
have a parent sign a legal release form for us before you can volunteer.)

People Mover manages gophers at the con, and will be located near the
Information booth in Hall C of the Hynes.

Hours:   Wednesday-Monday  9am-9pm

Please stop by to sign-up.  We need help everywhere, but particularly in
these areas:

   Art Show (especially set-up on Wednesday-Thursday and
             tear-down on Sunday night/Monday)
   Art Show Auction/Sales (Sunday-Monday)
   Exhibits (especially set-up on Tuesday-Wednesday tear-down on Monday)
   Hucksters' Room (especially set-up on Wednesday tear-down on Monday)
   Logistics (especially move-in Monday-Wednesday move-out on 
     Monday-Tuesday)
   Registration (especially on Thursday and Friday)

If you work at least 8 hours at the con, you'll receive a T-shirt with
original gopher artwork by local artist Charles Lang.  Be among the first
to wear an N3 gopher T-shirt at the con!  If you work at least 16 hours at
the con, you'll have your membership fee refunded after the con.

Do you have any old science fiction or fantasy books, magazines, or
fanzines cluttering up your house?  Please donate them to this year's
Worldcon.  Noreascon III will be running a Reading Room as part of the
convention activities.  We are looking for materials in READABLE
condition---they shouldn't be falling apart or moldy.  If you're interested
in contributing, please put the books/zines in a bag or box and bring them
to the Reading Room in the Hynes after 10am on Thursday morning.

Fred Ramsey, Reading Room, manager wants essays on ``My Favorite SF Book''
and any book reviews you've written.  The essays and reviews will be posted
in the Reading Room.  The essays can also be brought to the Reading Room
after 10am on Thursday morning.

Laurie Mann
harvard!m2c!jjmhome!lmann
encore!cloud9!jjmhome!lmann

------------------------------

Date: 15 Aug 89 15:20:22 GMT
From: rtravsky@outlaw.uwyo.edu (Richard Travsky)
Subject: Cyberpunk On Trial

For those who read such things, the June 1989 issue of the Communications
of the ACM (or CACM as it's fondly known) has an interesting read in the
viewpoint column.  The whole issue is about the Internet attack of last
year and the viewpoint in particular is about the Cyberpunk genre.  The
author is Paul Saffo, a "research fellow at the Institute For The Future in
Menlo Park, CA and a columnist for Personal Computing".  The viewpoint is
longer than I care to type in (and I've no other means at my disposal to
enter it), so let me summarize.

Cyberpunk is traced back to John Brunner's _Shockwave Rider_ (in turn
inspired by Alvin Toffler's _Future Shock_).  Saffo describes Brunner's
book as Toffler's worst nightmares come true.  Ok, so much for the roots.
Saffo reports that the Los Angeles Times reported Robert Morris' mother
(follow that?) as saying _Shockwave Rider_ was "her teen-age son's primer
on computer viruses and one of the most tattered books in young Morris'
room" (Robert Morris being of course the alleged perpetrator of the
attack).  From there we go to Vernon Vinge's _True Names_ and William
Gibson's _Neuromancer_.

Now here things get nasty.  I quote:

   Morris' apparently innocent error in no way matches the actions of
   Gibson's characters, but a whole new generation of aspiring hackers may
   be learning their code of ethics from Gibson's novels.  ...
   Unambiguously illegal and harmful acts of computer piracy such as those
   alleged against David Mitnick (arrested afer a long and aggressive
   penetration of DEC's computers) would fit right into the _Neuromancer_
   storyline. ...

   Hard core science fiction fans are notorious for identifying with the
   worlds portrayed in their favorite books. ...

   Identification with cyberpunk at this sort of level seems to be becoming
   more and more common.  ... One individual ... explained that viruses
   held a special appeal to him because it offered a means of "leaving an
   active alter ego presence on the system even when I wasn't logged in".
   In short, it was the first step toward experiencing cyberspace.

   ... not every cyberpunk fan is a potential network criminal...  But
   there is little doubt that a small minority of computer artists are
   finding cyberpunk an important inspiration in their efforts to create an
   exceedingly strange computer reality. ...

Can you say "D & D makes you worship the Devil"?  This is the same sort of
reasoning.  It is a good thing that network access is not as freely
available to the public as a D & D game, and that it does not have anything
to arouse the religious right.  This is a very interesting column.
Cyberpunk is now painted as some kind of electronic guerilla manifesto (now
there's a neat phrase!  "electronic guerilla"!).  Will this inspire stupid
attempts at legis- lation or censorship?  (Don't laugh; look what at the
nonsense Senator Jesse Helms recently got away with.)  Can you see the
directives coming out of the FBI?  "Buy copies of _Neuromancer_ et. al."
Can you see attempts to record who buys cyberpunk?  (Not unlike the attempt
to get librarians to record check- outs of technical information by
suspicious people.)  I'll bet the outgoing diplomatic pouches of Soviet
embassy staff are now filled with William Gibson books, getting ideas on
how to disrupt the capitalist computer networks.  Or the international
terrorist Checksum Gang will hold networks hostage until the revolutionary
comrades of the Asian Dawn are released from jail...

I have not read any of the cyberpunk novels.  I'm thinking about it, but
I've some Anne Rice books to finish first.

It will be interesting to see what role cyberpunk plays in Morris' trial.
(Perhaps an insanity plea...)

P.S. I must disagree with Saffo's characterization of the affair as an
"apparently innocent error".  If you read the June CACM issue, it's quite
apparent Morris knew exactly what he was doing.

P.P.S.  Something else of note recently occurred.  The August CACM reports
the apparent suicide of West German hacker Karl Koch.  Koch was under
investigation for helping the Soviets gain access to western research and
defense computers.

P.P.P.S.  (last one, really) I have been slowly trudging through the old
archives of this list (vol 1 from late 1979).  It is quite interesting to
see discussions and speculations about the development of computer
technology.  One thing in particular that struck me were statements to the
effect that viruses and worms could not really be feasible.

Richard Travsky
Computer Services
University of Wyoming
RTRAVSKY@UWYO.BITNET
RTRAVSKY@CORRAL.UWYO.EDU

------------------------------

Date: 15 Aug 89 17:35:28 GMT
From: re4@prism.gatech.edu (RUSSELL EARNEST)
Subject: ACM Viewpoint on Cyberpunk

I also read the June viewpoint by Paul Saffo. (In the best ACM Comm. I've
yet received by the way) His logic seems to go like this;

   Morris reads Cyberpunk.

   Morris didn't mean to sabotage the network.
              
   Therefore - Cyberpunk readers are out to sabotage the network.

I understand and don't mean to make light of his basic concern, but while
addressing it I think we all would do well to heed the first entry in the
Hitch-hiker's Guide.

Boy, this is fun!

------------------------------

End of SF-LOVERS Digest
***********************

1, resent,,
Summary-line: 23-Aug  overs-request@rutgers.edu  #SF-LOVERS Digest   V14 #256
Received: by elbereth.rutgers.edu (5.59/SMI4.0/RU1.1/3.04) 
	id AA27290; Wed, 23 Aug 89 08:32:11 EDT
Date: Wed, 23 Aug 89 08:32:11 EDT
Message-Id: <8908231232.AA27290@elbereth.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #256
Reply-To: SF-LOVERS@rutgers.edu

*** EOOH ***
Date: Wed, 23 Aug 89 08:32:11 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #256
Reply-To: SF-LOVERS@rutgers.edu


SF-LOVERS Digest          Wednesday, 23 Aug 1989      Volume 14 : Issue 256

Today's Topics:
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                         Varley & Vinge (4 msgs) & 
                         Humorous SF (4 msgs)

---------------------------------------------------------------------------

Date: 21 Aug 89 00:56:24 GMT
From: cjoslyn@bingvaxu.cc.binghamton.edu (Cliff Joslyn)
Subject: Foundation

I've just finished _Prelude to Foundation_, and am hooked again after
years.  Could someone please briefly survey Future History?

Thanks

Cliff Joslyn
Systems Science
SUNY Binghamton
cjoslyn@bingvaxu.cc.binghamton.edu

------------------------------

Date: 17 Aug 89 15:07:41 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Wounding Autumnal Cities

db@lfcs.ed.ac.uk (Dave Berry) writes:
>I think of Dhalgren as a "coming-of-age" novel in which the main character
>is outside whatever coming-of-age rituals that various parts of his
>society might have.

Interesting: Jim Allen, shortly after the book came out, offered a similar
interpretation, which had DHALGREN as the tale of "the forging of an
artistic soul," or somesuch.  At the time I thought this was on the right
track -- *A* right track, I should say; DHALGREN is a bit too multiplex for
there to be one "right" track -- but a bit too heavily weighted down with
Joycean baggage.  Just because Dhalgren uses tricks from FW doesn't mean
you should look for its meaning in A PORTRAIT, right?

A rather more useful interpretation shortly after publication was Gil
Gaier's suggestion that Bellona was SRD's vision of a heaven where *he*
could be happy.  (I mean, look, you don't have to work but you can if you
want to; food's there for the taking; ditto basic goods; and whenever the
Kidd says "let's ball" there's always *someone* ready to jump in with him.)

Then there's the suggestion of a book I read recently (and, damn it, I
can't recall title *or* author.  If anyone really cares I'll post a list of
a few books on Delany I've found over the years) that DHALGREN is
essentially about freedom.  If *all* the restraints on society were
removed, Delany (in this interpretation) is saying, this is the way various
types of people would behave.  In that sense, DHALGREN is an intensely
libertarian book, though I wouldn't recommend it to those who enjoy the
first-initial-middle-name-last-name crowd.  (You know: L. Neil Smith, etc.)
And note that, though he himself seems to be intensely uncomfortable with
middle-class American values, he *does* show that there are people (the
Richards) who, given complete freedom, would still choose to live that way.

My own response: yes, I think that all three of these (coming of age;
heaven; gedankenexperiment in freedom) are among the things DHALGREN is
about.  And I'll also put forth the claim that it is definitely science
fiction, and not fantasy.  Or, rather, it's something that uses all the
techniques and trappings of science fiction but doesn't fit into the
mainstream of science fiction the way that even the weirdest works of the
soi-disant "New Wave" did.

Gad, is this book *really* fifteen years past publication...?

>He's looking for an identity (literally; he can't remember his name) among
>several fragments of our society brought together for the purpose by the
>author.

"So howled out for the world to give him a name."

The elision in this sentence is a marvellous bit of compactness -- by
simply skipping a word Delany's implied worlds about the Kidd's awakening
to self- awareness; not only is there no name ("So Kidd howled out for the
world to give him a name?"  Wouldn't work!), but there isn't even a pronoun
- -- as the sentence progresses the first bit of self-awareness dawns, and
Kidd discovers that, at least, he is a "him."

>Looked at this way the cyclical nature of the book

No, no... It's *NOT* a cycle, or rather, it's not *circular*.  (Glad I
noticed the alternate meaning of "cyclical" before I made a complete fool
of myself.)  It's a spiral, of which we're only given one loop but also the
tools to extrapolate the loops that follow and precede it.  The girls
coming into the city as Kidd comes out are *NOT* the same girls that come
out when Kidd comes in (look carefully), and the interchange between them,
though reversed, is also altered in somewhat subtler ways.

The Kidd goes through three loops (at least): first he's the
eighteen-year-old main character, experiencing the events of DHALGREN; then
he's the 27-year-old writer (and by the way, that's not him in the mirror,
it's Delany), writing DHALGREN... but not the DHALGREN we see. And then, in
a more subtle way, he goes on to be the writer of the final product, which
includes the first two.  Only, of course, Kidd didn't write that; Delany
did... which explains the mirror, sort of...

>Meanwhile the main character leaves us to form his own cycle with the
>sentence: "I have come to [to] wound the autumnal city".

Lose them brackets, suh.  The doubling of "to" is deliberate, intentional.
"coming to" is becoming conscious: thus, this could be read, "I have become
conscious to wound the autumnal city."  Why wound?  Why autumnal?  Harder
questions.  "Wound," in particular, almost makes me want to flee back to
the baggage of Joyce -- "he fears the lancet of my art as much as I fear
that of his," thinks Stephen of the medical student Mulligan.  Surely the
wound *is* DHALGREN, or whatever the Kidd actually writes.

And remember, the first thing he wrote was BRASS ORCHIDS, titled (in one
way) after the woundful weapon worn by Scorpions.  (One way?  Yes.  Recall
that Ernest Newboy thinks the title appropriate but funny.  The reason is
one that an erudite poet would notice immediately, but Kidd might not have
been aware of at all: the etymology of "orchid."  It derives from the Greek
_orkhis_, for testicle.  Right: brass balls.)  So his writing *is* a
weapon, cutting the city.

>Anyone else have interpretations of Dhalgren?  Is there any published
>criticism of it?  (I have George Slusser's booklet on Delany).

Sigh.  I *wish* I could remember the names and authors of the other two
books.  I'll try to remember to bring 'em in with me later in the week.

If you want a great contemporaneous "killer review," though, try to find
the review in (I believe it was) ANALOG -- I believe by Lester Del Rey.  He
called it "A Great Big Hunk of Bellona."

Ted Sturgeon, on the other hand, commented that someone asked him if he'd
read DHALGREN.  "Not finished yet," he said, "I'm only on my third time
through..."

Dan'l
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Date: 22 Aug 89 23:47:28 GMT
From: sharon@nic.ddn.mil (Sharon McGregor)
Subject: Barbara Owens

Hello,

A few months ago, while looking through some old Analog magazines, I came
across a story by Barbara Owens called Chain.

I found the story very interesting and the way she described things very
good.

Has she written other short stories or novels and if so could you please
list their titles, sources and your opinions of those stories.

Thank you in advance for your responses,

Sharon McGregor
Sharon@NIC.DDN.MIL

------------------------------

Date: 21 Aug 89 02:36:00 GMT
From: wdstarr@charon (William December Starr)
Subject: Anne Rice Casts Lestat

The current (August 1989) issue of "Inside Books" contains a feature on
Anne Rice, focusing mostly on her latest novel, "The Mummy," which started
off as a script for a television mini-series, was violently rejected and
torn apart by the very people who commissioned her to write it, was then
remade into a novel by her, became a bestseller, and now is scheduled to
become a CBS mini-series because the book was such a success.  Got that?

In any event, in the article, Ms Rice states her preference as to who
should play the role of Lestat in a hypothetical movie.  And the winner
is...

Rutger Hauer, of (in no particular order) "The Hitcher," "Bladerunner,"
"Wanted Dead or Alive," "Ladyhawke," and lots of other films that I can't
remember right now.  Sayeth the authoress: "Look at him.  Rutger Hauer is
perfect.  To me, he looks just like Lestat.  It's like seeing my character
become flesh and blood."

William December Starr
wdstarr%charon.local@charon.mit.edu
wdstarr%lynx@northeastern.edu
wdstarr@lynx.northeastern.edu

------------------------------

Date: 17 Aug 89 14:30:43 GMT
From: jagardner@watmath.waterloo.edu (Jim Gardner)
Subject: Re: VarleyYarns (was Re: 10 years ago in Science Fiction...)

dsill@ark1.nswc.navy.mil (Dave Sill) writes...
>chuq@Apple.COM (Chuq Von Rospach) writes:
>>[Ten years ago...]
>>John Varley's first collection, "Persistence of Vision" was published. 
>And he's written damned little since.  Any ideas on when we can expect
>another handcrafted VarleyYarn?

At Ad Astra this year (mid-June), John Varley read an excerpt from a
novella that might grow to novel length.  It dealt with a family of
human-looking aliens who land on earth as homesteaders.  To all
appearances, this is a very All-American family straight out of Leave it to
Beaver, down to the cute little alien puppy; it's fairly clear from the
excerpt that they're too good to be true, but the excerpt didn't offer any
hint about what they were really up to.

I found the reading very funny, funnier than anything else I've read from
Varley (and yes, I've read the VarleyYarn piece).  I hope to see it
sometime, but I don't remember him mentioning that it had been sold yet.
(He had not finished writing it at that time.)

Jim Gardner
University of Waterloo

------------------------------

Date: 19 Aug 89 04:09:38 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Re: Joan Vinge/Catspaw

ST902235@brownvm.BITNET (Cecilia Tan) writes:
>I have just read a recent and excellent book, CATSPAW by Joan Vinge.  This
>was the first work I have read by her and I was veeeery impressed!  This
>woman can WRITE!
>
>My question: Can anyone tell me more about Joan Vinge and her work?  I
>know she recently won a Hugo award (The Snow Queen?) and I have heard she
>is Vernor Vinge's ex-wife.  True?  Thnx!

Yes, and, Vernor is her ex-husband....She's been married to Jim Frenkel,
the man behind Bluejay Books, and currently a free-lance editor, since
about 1980, and has two children, Jessica and Joshua.

Anyway, I consider Joan about 1/4th of the reason I became an avid SF
reader in the mid-70s.  Some of her first stories were purchased by the
late and great anthology series Orbit.  "Mother and Child" was a fine story
about a woman, told through three men in her life.  She also wrote "The
Crystal Ship" and "Eyes of Amber."  During the '80s, she's written a few
novels, and a few children's storybook versions of movies.  She's not
prolific, but what she writes tends to be VERY good indeed!

The Snow Queen won the Hugo some years back...1981, perhaps? A wonderful
book! I seem to recall the sequel to that has since come out.

Laurie Mann
harvard!m2c!jjmhome!lmann
encore!cloud9!jjmhome!lmann

------------------------------

Date: 18 Aug 89 23:18:32 GMT
From: lpj@hpctdlu.hp.com (Laura Johnson)
Subject: Re: Joan Vinge/Catspaw

There is a sequel to Catspaw, and I thought the sequel was the better of
the two.  Can't remember the name.

Laura Johnson

------------------------------

Date: 20 Aug 89 06:28:24 GMT
From: sigel@tallis.dec.com (Andrew Sigel)
Subject: Re: Joan Vinge/Catspaw

lpj@hpctdlu.HP.COM (Laura Johnson) writes...
>There is a sequel to Catspaw, and I thought the sequel was the better of
>the two.  Can't remember the name.

No, "Catspaw" is a *sequel* to "Psion", which Joan wrote several years ago.
"Psion" is nominally a YA (young adult) novel, and is still in print from
Dell Laurel-Leaf; you may find it in the YA paperbacks, rather than the sf
section, as many stores can't decide whether YA sf belongs with YA or sf.

I agree that "Psion" was the superior novel. The Science Fiction Book Club
has a 2-in-1 edition, "Alien Blood", which contains both novels (for those
who want a true side-by-side comparison :-) ).

Andrew Sigel
Digital Equipment Corp.
Littleton, MA
UUCP	...!decwrl!tallis.enet.dec.com!sigel
ARPA	sigel%tallis.DEC@DECWRL.DEC.COM

------------------------------

Date: 21 Aug 89 11:27:47 GMT
From: aucs!peter@cs.dal.ca (Peter Steele)
Subject: Re: Joan Vinge/Catspaw

>No, "Catspaw" is a *sequel* to "Psion", which Joan wrote several years
>ago.
>
>I agree that "Psion" was the superior novel.

I must disagree. I found Catspaw *much* better than Psion. Plus it was
about twice as long so there was more of it to enjoy....

Peter Steele
Microcomputer Applications Analyst
Acadia University
Wolfville, NS, Canada B0P1X0
(902)542-2201x121
UUCP: {uunet|watmath|utai|garfield}!cs.dal.ca!aucs!Peter
BITNET: Peter@Acadia
Internet: Peter@AcadiaU.CA

------------------------------

Date: 15 Aug 89 03:48:09 GMT
From: parag@hp-ses.sde.hp.com (Parag Patel)
Subject: Re: Best satires and parodies of SF & F

>>Anyone out there have other recommendations [for parodies and satires of
>>SF works]?

>Back in the early 50's I read a wonderful satire of Conan; it was in one
>of the easily forgettable pulp magazines, and I've never seen it
>reprinted.  ...

I remember a short story by Poul Anderson about a similar satire from the
point of view of the civilized culture.  Barbarians, being from out in the
sticks, naturally had funny accents, as in "I wanna speak widjer queen", or
some-such.  The problem was how to get rid of this mindless and extremely
destructive barbarian before he completely wrecks their civilization!  Very
funny as well as a great satire, but I can't remember the name of the
short-story!  It was in a collection of his fantasy shorts, as I probably
incorrectly recall.

For the readers of EPIC magazine, there was "Arnold the Isshurian", a
parody of Conan which really has to be seen to be enjoyed!  There's even an
old Cerebus High Society issue which has an appearance by a "Mr. The
Isshurian".

Parag
parag@sde.hp.com

------------------------------

Date: 15 Aug 89 22:37:34 GMT
From: nazgul@bourbaki.mit.edu
Subject: Parodies and satires

Let's not forget the generic book "Science Fiction".  This came out 10 or
15 years ago along with "Western", "Romance", and "Mystery".  As the cover
says, once you've read this, there's no need to ever pick up another SF
book---it's got it all: Space Cadets, Robots, Giant Ants, One Plucky Girl,
etc.  All this in a package barely the length of a novella.

By the way, does anyone out there know who wrote this one?  There is no
author listed anywhere on the book.  Since this was a "No frills book",
there apparently was no need for an author.

Louis
nazgul@math.mit.edu

------------------------------

Date: 20 Aug 89 04:58:00 GMT
From: SCE316@panam.bitnet
Subject: Humorous SF & Fantasy

Found one more title in a pile of oldies to add to the list of humorous SF
& Fantasy:

   "Bored of the Rings," 1969 Signet Books Inc.
   Published by The New American Library Inc.
   1301 Avenue of the Americas, New York, NY 10019

This book is one of the HARVARD LAMPOON parodies, and I have no idea if
it's available anywhere at this time. *** A WARNING *** If you in any way
hold Professor Tolkien's work to be sacrosanct, you will in all likelihood
find this to be pretty offensive. Instead of "hobbits," we have "boggies"
rooted in three ancestral lines, the "Clubfoots, Naugahydes, and Stools."
They are described as "...an unattractive but annoying people..." who
"...don't like machines more complicated than a garrote or a blackjack..."
and like to "...wag their foot foot-long tounges that make komodo dragons
gulp with disbelief." Some of the parody may also prove offensive; e.g.,
"Bilbo Baggins" is changed to "Dildo Bugger."

The entire time I was rereading this piece I kept thinking, "This is really
awful stuff," but I was laughing too hard, and having far too much fun to
put it down. *** SMALL SPOILER *** There is a hilarious tease page in front
of the foreword where Frito (Frodo) is trying to make it with an elf-maiden
that is, unfortunately, never finished in the book. If you have a taste for
off-color humor, and you can find a copy, you'll enjoy "Bored of the
Rings."

There were many titles in the "parodies" series, but the only other one
that might qualify as SF or Fantasy was a particulary rude, but funny,
volume entitled "Rosematzoh's Baby." I no longer have a copy of this one
and I don't really remember the details of the parody, only the sore
diaphragm I had from laughing at the thing.

Steve Copold
SCE316@PANAM.BITNET

------------------------------

Date: 22 Aug 89 00:30:26 GMT
From: ken@key.com (Ken Kofman)
Subject: Re: Humorous SF & Fantasy

There is also _Doon_, a parody of _Dune_, naturally.  I found the book to
be very funny, and it was much easier reading than BOTR, which was also
good.  Almost a spoiler: I absolutely love it when the description devolves
into pseudo-LISP...

Ken Kofman
ken@samaria.key.com
...!pacbell!key!ken

------------------------------
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Today's Topics:

		   Books - Post-Nuclear Fiction (8 msgs)

---------------------------------------------------------------------------

Date: 15 Aug 89 12:00:22 GMT
From: firth@sei.cmu.edu (Robert Firth)
Subject: Re: Post-nuclear fiction

grgo@uhura.cc.rochester.edu (Greg Goode) writes:
>I have a question about nuclear fiction.  Because of the spate of 80's
>nuclear fiction, I've been wondering when the FIRST such novel or short
>story was published.

As far as I know, the first novel describing a nuclear war and its
aftermath was 'The World Set Free', by Herbert George Wells, published in
(I think) 1905 or so.  At least, nobody contradicted me last time I posted
this claim.

------------------------------

Date: 15 Aug 89 16:51:17 GMT
From: grgo@uhura.cc.rochester.edu (Greg Goode)
Subject: Re: Post-nuclear fiction

Thanks to David Alexander, Jim Cerny, Jonathan A. Chandross, Nancy
Frishberg, Natalie Maynor, Eugene Miya and Andy Tucker for responding to my
question about nuclear fiction.  Here were some of the books suggested:

DAY OF THE TRIFFIDS
MALEVIL
THINGS TO COME
A CANTICLE FOR LIEBOWITZ
ALAS, BABYLON
THE LONG TOMORROW
APE AND ESSENCE
RE-BIRTH

Most of these were published in the 50's.  I'll be looking them up to see
to what extent they mention nuclear war, and to double check the dates and
authors.  More later.

The reason I asked is that I collect contemporary action/adventure series,
and there are lots of post-nuc series among them:

THE SURVIVALIST
THE ZONE
THE LAST RANGER
THE DOOMSDAY WARRIOR
ENDWORLD
BLADE
PHOENIX
ASHES
THE TRAVELER
THE OUTRIDER
ROADBLASTER
OUTLANDS
THE DEFENDERS
STEELE

These are the ones that come easily to memory, and the book I thought was a
good fit as an inspiration was I AM LEGEND, by Richard Matheson (Gold
Medal, 1954).

Has anyone heard of the British series called WASTEWORLD?  It's by James
Barton, published by Granada, and seems to have petered out with #4 in
1984.  I would love to find the first three:

#1  Aftermath
#2  Resurrection
#3  Angels
#4  My Way (which is the only one I've seen)	

Any suggestions?

Greg Goode
University Computing Center
University of Rochester
Rochester, NY  14627
(716) 275-2811      
grgo@uhura.cc.rochester.edu
GRGO@UORDBV.BITNET 

------------------------------

Date: 15 Aug 89 21:43:30 GMT
From: marco@sbcs.sunysb.edu (Pete DiMarco and his pal Michiko)
Subject: Re: Post-nuclear fiction

grgo@uhura.cc.rochester.edu (Greg Goode) writes:
>I have a question about nuclear fiction.  Because of the spate of 80's
>nuclear fiction, I've been wondering when the FIRST such novel or short
>story was published.

   I've heard that H. G. Wells wrote a story about the development of the
atomic bomb, a subsequent arms race, and the downfall of modern
civilization.  This would have been written many years before Heinlein's
short story that "predicted" atomic weapons.  As I understand it, Wells did
not know about radioactivity wrt nukes, but he handled the social
implications well.

ARPA:  marco@sbcs.sunysb.edu
UUCP:  philabs!sbcs!marco   

------------------------------

Date: 16 Aug 89 02:47:49 GMT
From: G3D8BU9R@umiami.miami.edu (Alexander H. McIntire)
Subject: Re: Post-nuclear fiction

PEERING INTO THE CHASM:  TWO WORKS ON NUCLEAR FICTION

[Since the topic has arisen, here is a slightly altered version of a review
that I wrote on two books dealing with the subject of nuclear fiction. A
printed version appeared in the journal _Science Fiction Studies_ earlier
this year.]

Paul Brians, _Nuclear Holocausts: Atomic War in Fiction, 1895- 1984_. Kent,
Ohio: Kent State University Press, 1987. xi + 398pp.  

David Dowling, _Fictions of Nuclear Disaster_. Iowa City: University of
Iowa Press, 1987, ix + 239pp. $20.00. Also London: Macmillan, 1987, 239pp.

   Such works such as Brians's _Nuclear Holocausts: Atomic War in Fiction,
   1895-1984_ [ hereafter _Holocausts_] and Dowling's _Fictions of Nuclear
   Disaster_ [_Disaster_] serve several valuable purposes for the dedicated
   reader of science fiction or the literary scholar.  The volume of short
   and long works of fiction, films, and plays that include at least
   tangential reference to nuclear conflict is large enough to make any
   attempt at codification and analysis welcome for the specialist or
   anyone else seeking a long-term perspective on this segment of science
   fiction.  Each of the books considered here certainly represents a
   massive research undertaking worthy of praise.

   Numerous articles and books in the last several years have provided a
   focus on one or another aspect of the cultural, political, or
   psychohistorical ripples that spread from the use of atomic weapons in
   wartime in 1945.  What Dowling and Brians have attempted is an extension
   of such studies, using fiction as the medium of analysis.  They
   supplement other such examinations by identifying anticipatory writing
   as it slowly emerged and spread in the wake of initial scientific
   speculation and experimentation up to the days of the Manhattan Project
   and beyond.  Both authors thereby indicate, though not in an exhaustive
   fashion, the manner in which fictional explorations have followed each
   discovery in chemistry or theoretical physics in the years from the
   Edwardian era to the events at Trinity Site, just as fiction reflected
   changes in the social or political gambit.

   Understandably, such atomic precursors in fiction appearing before the
   physical manifestation of nuclear weaponry represent a relatively small
   portion of both books.  Much more attention is paid to the wave of such
   stories and novels that in many ways dominated science fiction until the
   early 1960s, and the various permutations that have resulted from the
   maturation of the subgenre.  Dowling, however, spends additional time in
   historical exploration, looking farther afield for the _loci classici_
   of disaster fiction; he devotes space to an extended examination of the
   nature of the apocalyptic in its Biblical and other classical
   variations, then relates his observations of the nature of the prophetic
   voice and vision to the subset of science-fiction stories containing
   both apocalyptic and nuclear thematic elements.

   There are, however, even sharper differences in approach and focus
   between _Holocausts_ and _Disaster_.  Dowling has, in seven chapters and
   a short "Conclusion Without Closure," taken recurring images and themes,
   such as the role of the scientist, and examined them in some detail,
   dwelling on both fictional and philosophical portrayals to illustrate
   his points.  By including observations from outside the world of science
   fiction or even of literature in general (C.P. Snow, J.B.S. Haldane, and
   Solly Zuckerman, for example, are quoted in the chapter on the
   scientist), Dowling places an emphasis on seeing the best of the fiction
   analyzed in _Disaster_ as paralleling or mirroring discussions taking
   place among other observers of these phenomena in the realms of
   philosophy or social science.

   Brians has made a more systematic attempt to place the stories in their
   historical milieu. The five chapters that make up the first 94 pages of
   the almost 400 pages in _Holocausts_ start with a careful look at many
   of the major stories that anticipated or came close on the heels of
   technical breakthroughs. Brians looks at these stories as publishing
   events, and enhances his presentation by displaying a broad knowledge
   not only of the stories, but of the personalities and policies of the
   editors and of the individual magazines in which most of them appeared.
   Following this introductory chapter, Brians shifts to a more analytic
   mode, in chapters entitled "The Causes of Nuclear War," "The Short-Term
   Effects of Nuclear War," and "The Long-Term Consequences of Nuclear
   War."  These chapters are quite systematic, looking at such recurring
   elements as shelters, survival techniques, mutations, and various forms
   of social and political disintegration and reorganization.  In an
   interesting short chapter entitled "Avoiding the Holocaust," Brians
   first looks at works that focus either on the literal avoidance of an
   intended disaster, such as numerous thrillers. He then concentrates on
   works that include either an overt or covert political agenda in favor
   of or against disarmament or control of nuclear weapons.

   Beyond the chapters of thematic analysis, as well considered as they may
   be, Brians provides a treasure trove, 250 pages of extensively annotated
   bibliography, arranged by author's surname, and consisting of all the
   works mentioned in the narrative and hundreds more.  This bibliography
   of 800 entries, supplemented by full title and subject indexes, is
   reason enough to make _Holocausts_ a part of any science- fiction
   scholar's personal reference library.  For those who teach, Brians
   includes a timeline and four supplementary checklists arranged by theme,
   to allow the selection of near-war narratives, as well as fiction
   centered on nuclear testing or on reactor disasters.

   Unfortunately, _Disaster_ not only does not include such a bibliography,
   but incorporates numerous serious or merely annoying flaws in
   presentation that reduce the utility of what Dowling does include.  The
   most immediately noticeable of these is an inconsistency in citation.
   Dowling's organization clearly warrants the mention of works from a
   variety of authors and chronological periods, but some works are
   mentioned without any date of publication, or even appear in the
   narrative without a date without appearing at all in the bibliography.

   Dowling's book also suffers from extremely careless copy editing.
   Although there is a "[sic]" carefully placed in a quotation after
   Mohandas Gandhi's spelling of "twinkling" (148) Gandhi's name is itself
   misspelled as "Gandhi" two lines above, as it is in several other
   locations in the book. There is discussion of a novel's inclusion of
   "the true story of American Defense Secretary James Forrestall's [sic]
   suicide" (187-188), a reference to the suicide of Secretary of the Navy
   James Forrestal. Dowling clumsily twits General Sir John Hackett's _The
   Third World War_ and _The Untold Story_ because "[t]he jargon of
   Nukespeak ...  irradiates the books," (75) but Dowling vitiates his
   criticism by giving as examples five terms, none of which (including
   such commonly used acronyms as COMECON, Council for Mutual and Economic
   Aid, and CPSU, Communist Party of the Soviet Union) has the slightest
   connection with nuclear weapons or systems.

   Although the University of Iowa edition never mentions that _Disaster_
   is a reproduction of a British work, Dowling's orientation is amusingly
   provincial, as he writes of a tidal wave drowning "[e]ighty thousand
   people in Carolina" (77), as if unaware that there are separate states
   so-named, or as he describes "two men ambushing a Mini" (63), assuming
   his readers will know to make the correct choice among skirt, computer,
   or automobile.

   Dowling includes, in _Disaster_'s penultimate chapter, an extended
   description and thematic analysis of two works that he labels as
   "exemplary fictions," Walter Miller's _A Canticle for Leibowitz_ and
   Russell Hoban's _Riddley Walker_.  Both works fall squarely on the
   mythic and prophetic end of the scale of fictions included in both
   _Holocausts_ and _Disaster_, rather than among the more naturalistic,
   technologically-oriented works.  Both Dowling and Brians identify these
   two novels as superior, with Brians introducing _Riddley Walker_ as "one
   of the finest of all postholocaust novels" (24) in the narrative portion
   of _Holocausts_, and identifying it as a "brilliant novel" (218) in his
   bibliography.  Brians also calls _Canticle_ "one of the best-written,
   most thoughtful explorations of the theme [of a post-nuclear war
   future]" (261). Dowling's essay on the two works includes a thoughtful
   examination of the critical role played by preserved language (here,
   Miller's pre-Conciliar Latin in _Canticle_) and radically altered
   language (the Joycean riffs Hoban envisions as the degraded English of
   _Riddley Walker_'s far-distant future).  This chapter of _Disaster_,
   like several others, seems more like a standalone article than an
   organic part of a unified work. Nevertheless, it shows favorably
   Dowling's ability to handle extended analysis of texts, and is the most
   engaging single section of the work.

   Brians's _Holocausts_, by contrast, does not at any point spend such a
   concentrated amount of time analyzing a single work or pair of works.
   This is not a deficiency, however, and the sustained quality of the
   analysis that is provided in the narrative, and the incisiveness of the
   annotations, along with the extremely evident utility of the
   bibliographic research involved in producing such volume, make _Nuclear
   Holocausts_ the far more valuable find.

Alexander H. McIntire,Jr.
Graduate School of International Studies
U.of Miami-Box 8123   
Coral Gables, FL 33124
305-284-4303 
g3d8bu9r@umiami.miami.edu
uunet!gould!umbio!amcint

------------------------------

Date: 16 Aug 89 05:13:35 GMT
From: tkoppel@isis.cs.du.edu (Ted Koppel)
Subject: Re: Post-nuclear fiction

I'm glad that there are others that like this genre as well.

Two recent (and rather good, to my opinion) additions to the
post-nuclear age are:

   The Postman 
      (David Brin, pub. 1986 or so)-this was his first foray out of the
      fantasy-science-fiction world into the more real...quite
      entertainign, but a bit short..)

   The Last Ship
      (William Brinkley, 1988) Brinkley is best known for his navy/WW2
      novels and anecdotes.  This takes place un a US Navy destroyer (the
      only one that survives the dropping of the bomb, hence the name of
      the book); how the crew finds a place to etc.  Highly recommended.

Ted Koppel
Colorado Alliance of Research Libraries
BITNET: TKOPPEL@DUCAIR
UUCP: uunet!isis!tkoppel
      tkoppel@du.edu

------------------------------

Date: 17 Aug 89 01:15:52 GMT
From: KFL@ai.ai.mit.edu ("Keith F. Lynch")
Subject: Re: Post-nuclear fiction

> ... I've been wondering when the FIRST such novel or short story was
> published.

The earliest I can think of was Olaf Stapledon's _Last and First Men_,
published in 1931.

Keith

------------------------------

Date: 21 Aug 89 20:08:43 GMT
From: megatest!jao@sun.com (John Oswalt)
Subject: Post-nuclear fiction in Astounding

ted%braggvax.arpa@cacfs.army.mil (Ted Nolan) writes:
>It seems to me that "Thunder and Roses" by Theodore Sturgeon must have
>been one of the first.  It was in the old _Astounding_ sometime about 1947
>I think.

I own every issue of Astounding/Analog back to 1943, and several earlier
issues.  Some years ago I read all the issues from 1944 til 1952 in order.
(Now I'm working backwards -- I'm back to 1969.)

Post nuclear holocaust stories started appearing in late 1945.  In 1946 and
1947 Astounding consisted of almost nothing but post nuclear fiction.  In
1948, 1949, and 1950 very few issues, if any, didn't have at least one such
story.

Theodore Sturgeon gets no credit for inventing the sub-genre.  He just
wrote one of the best stories in it.

John Oswalt
..!sun!megatest!jao

------------------------------

Date: 23 Aug 89 09:44:34 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Post-nuclear fiction

ggray@wpi.wpi.edu (Gary Gray) writes...
>There is also an account I heard of an author who was detained or
>questioned by the FBI (?) about a story he was writing about a nuclear
>bomb (circa 1940). This was before first atomic explosion took place, so I
>would figure that this might qualify.  I've never read the story (if it
>was released) So, does anybody know the author and the story?

The author was Cleve Cartmill, the story was "Deadline", and it was
published in ASTOUNDING SCIENCE FICTION in 1944. Yes, the FBI went a little
apeshit, and investigated Cartmill and John W. Campbell.  They really
couldn't do anything, though, since Cartmill based the story on material
that was available to the public at large (I think he used his local
library). The story has it that the G-men asked Campbell to not publish
anything else of this nature for the time being, though.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------
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Today's Topics:

	      Books - Tales of the Continuing Time (2 msgs) &
                      King Arthur (3 msgs) & 
                      Request Answers (2 msgs)

---------------------------------------------------------------------------

Date: 9 Aug 89 12:51:05 GMT
From: throopw@dg-rtp.dg.com (Wayne Throop)
Subject: Tales of the Continuing Time

I went out trolling for new authors as I do from time to time, and bought
several works of new authors in the hardish, cyberish, but hopefully not
*too* much punkish variety.

One was a mediocre or mediocre-minus retelling of _The_Mote_in_God's_Eye_,
called _Limbo_System_.  Perhaps an author to watch for future development.
(Interestingly, another Cook in the kitchen... how many of you can tell the
difference between Hugh Cook, Glen Cook, and (this author) Rick Cook?  I'd
give Glen four stars, Hugh three, and Rich two or two and a half on the
OtherRealms scale.)

Another was a totally forgettable mish-mash called _Cyberstealth_.  It
seems to be part of a continuing serial story, but is for the most part
incomprehensible, confused, and pointless.  Author S.N.Lewitt.

But finally, a gemstone amongst the pebbles.  A story I'd put up there for
flavor and style with, say, _The_Dragon_Never_Sleeps_, or the just-pre-
_Moon_is_a_Harsh_Mistress_ Heinlin.

The book is _The_Long_Run_, and the Author is Daniel Keys Moran.  It is
part of a series, and series are generally tiresome, but it made me want to
go out and buy more, more, more.  It contains well-treated allusions to
such varied favorites of mine as _Moon_is_a_Harsh_Mistress_ ("roligons",
character names) and _Jack_of_Shadows_ (name of a stealth-technology
spaceship).  It contains an idea-a-minute presentation of a consistent
surround, interspersed with a cliffhanger-a-minute chase story to easily
out-do those Jones boys from Idaho, or Indianapolis or whatever.  (In fact,
a leading contender in my humble opinion in any sweepstakes of
"would-make-a-great-movie" SF.)

In addition to well-treated expository material within the book, there is a
teaser epilogue that explains a little about the general setting of Moran's
universe in general.  It seems a cross between Future History
(straightforward extrapolation, updated to events past the 50's, with
allusions to Heinlein's work), Known Space (smaller in scope, but with very
well handled just-short- of-known-space-technology level), generic
cyberpunk (with very nice treatment of future computer jocks as
recognizable outgrowths of current trends), and even a little Illuminati
(or maybe Dune) (with references to the great Time Wars, mysterious
non-human secret agents in the background, and the commentary inserts from
further-future history books to illuminate the current action).

   (As you can see, not... oh, extremely original.  
    But an excellent blend of these old concepts.)

If this has already been discussed on sf-lovers, I missed it.  Does anybody
have any comment, especially on the general background of "The Continuing
Time"?  I find I want to know more about the people mentioned in the
Epilogue.

Wayne Throop
<the-known-world>!mcnc!rti!xyzzy!throopw

------------------------------

Date: 12 Aug 89 22:33:29 GMT
From: William.December.Starr@rutgers.edu
Subject: Re: Tales of the Continuing Time

throopw@dg-rtp.dg.com (Wayne Throop) said:
> [regarding Daniel Keys Moran's "Takes of the Continuing Time" series in
> general and _The Long Run_ in particular]
>
> If this has already been discussed on sf-lovers, I missed it.  Does
> anybody have any comment, especially on the general background of "The
> Continuing Time"? I find I want to know more about the people mentioned
> in the Epilogue.

   I'm only about 120 pages into _The Long Run_ now, so I can't answer your
question directly, but I *strongly* recommend that you read the previous
[first] book in the Tales of the Continuing Time, _Emerald Eyes_ (a Bantam
Spectra July 1988 paperback; you may have to haunt used bookstores to find
it, but it's worth it).

   _Emerald Eyes_ ends with an Afterword in which Moran tells how he, at
age thirteen, combined the threads of three separate storylines he was
working on and thereby, somewhat accidentally, created the Continuing Time,
and of how he, over eleven years during which he knew he wasn't good enough
to start writing the stories yet, built and maintained his database of
events, characters, births, deaths, etc.

   In that Afterword, he says that the complete "Tales of the Continuing
Time" will comprise thirty-three novels, a promise/threat which, coming
from most authors, would drive me away either laughing or retching,
depending on what I thought of their work so far. . . but given Moran's
stellar performance in _Emerald Eyes_, I believe both that he can pull this
stunt off and that the whole series will be worth reading.

   [A spoiler warning -- the Afterword in _Emerald Eyes_ contains some
major spoilers for the book (that's why Moran put it at the end instead of
the beginning).  Of course, these are pretty much the same EE spoilers as
are revealed in the first few pages of _The Long Run_, so if you've already
read TLR then you've got nothing to worry about.]

   One last note: this Daniel Keys Moran is not in any way shape or form
related or connected to the previously-existing author Daniel Moran.

William December Starr
wdstarr%charon.local@charon.mit.edu
wdstarr%lynx@northeastern.edu
wdstarr@lynx.northeastern.edu

------------------------------

Date: 11 Aug 89 04:12:32 GMT
From: Beth.Friedman@p5.f8.n282.z1.fidonet.org (Beth Friedman)
Subject: Re: Realistic King Aurthur

I think the first book you were trying to think of was SWORD AT SUNSET, by
Rosemary Sutcliff.  If it wasn't, and you haven't read it, you would
probably enjoy it.

Beth Friedman
INTERNET: Beth.Friedman@p5.f8.n282.z1.FIDONET.ORG
UUCP: ...{amdahl,hpda}!bungia!viper!terrabit!8.5!Beth.Friedman

------------------------------

Date: 22 Aug 89 19:53:43 GMT
From: jl3j+@andrew.cmu.edu (John Robert Leavitt)
Subject: Re: King Arthur

This was posted last year....

Also, there is a new book out now by Diana [something or other] which
retells the story of Tristan and Isolde (Drustan and Eisellte in the book I
believe)...

	       ****  Bibliography of the Arthurian Myth  ***

			   The Historical Matter

Aue, Hartman von               Iwein et Erec
Beroul                       Le Roman de Tristan
Boron, Robert de               Conte du Graal
Boron, Robert de               Merlin
Boron, Robert de               Roman de l'Estoire dou Graal
Eschenbach, Wolfram von        Parzifal
Froissart, Jehan               Le Meliador
Gildas                       De Excidio et Conquestu Brittaniae
Keating                      History of Ireland
Malmesbury, Guillaume de        Gesta Regum Anglorum
Malory, Sir Thomas             Le Morte d'Arthur - the definitive Arthur

Malory, Sir Thomas             Tristem
Monmouth, Geoffrey de          Historia Regum Brittaniae
Monmouth, Geoffrey de          Vita Merlini
Nennius                      Historia Brittonum
Obay, Eilhart d'               Tristan
Troyes, Chretien de            Cliges ou la fausse morte
Troyes, Chretien de            Erec et Enide
Troyes, Chretien de            Lancelot ou le Chevalier de la Charette
Troyes, Chretien de            Perceval ou le Roman du Graal
Troyes, Chretien de            Yvain ou le Chevalier au Lion
Wace                         Le Roman de Brut
Wauchier                      Continuation de Perceval

        Notes: Most of the titles listed above are
               unfortunately unavailable except Malory's
               and Chretien de Troyes novels.

                     The Fantastic Tradition

Barjavel, Rene         L'Enchanteur
Berger, Thomas         Arthur Rex
Bradley, Marion Zimmer  The Mists of Avalon - feminist bent
Chapman, Vera          The King's Damosel
Chapman, Vera          The Green Knight
Chapman, Vera          King Arthur's Daughter
Christian, Catherine    The Pendragon
Godwin, Parke          Firelord
Godwin, Parke          Beloved Exile - Guinevere after Arthur's death
Karr, Phyllis Ann       The Idylls of the Queen - Arthurian murder mystery
Marshall, Edison        The Pagan King
Newman, Sharan         Guinevere
Newman, Sharan         The Chessboard Queen
Steinbeck, John        The Acts of King Arthur and His Noble Knights
Stewart, Mary          The Crystal Cave - Merlin's childhood
Stewart, Mary          The Hollow Hills
Stewart, Mary          The Last Enchantment
Stewart, Mary          The Wicked Day
Sutcliff, Rosemary      The Sword and the Circle
White, T.H.            The Once and Future King
White, T.H.            The Book of Merlyn
Yolen, Jane            Merlin's Booke
        Notes: Here are listed the novels which directly
               concern the Arthurian legend. The Barjavel's
               Enchanter (l'Enchanteur, don't know if an
               English version does exist) and Newman's
               Guinevere are my favourite.  By the way,
               she has written a fantastic compilation about
               the Arthurian myth which would deserve the
               admiration of at least any Arthurian fans:
               this is called The King Arthur Companion and
               can be found in any - good - games shop as a
               complement to the - excellent - roleplaying
               game Pendragon.  I would really like to have
               the complete references that I still lack
               (esp. for The Pagan King and Arthur Rex) ...

                      The Literary Escape

Cherryh, Carolyn J.     Port Eternity
Norton, Andre          Merlin's Mirror
Powers, Tim            The Drawing of the Dark
Twain, Mark            A Connecticut Yankee in King Arthur's Court
Munn, H. Warner        Merlin'Godson
Munn, H. Warner        Merlin's Ring
Trystam, Florence       La Nuit du Motard

        Notes: These are the 'strange' novels dealing with
               the Arthurian legend, as The Drawing of the
               Dark which plot takes place in Vienna in 1528.
               In the same way, Port Eternity is a space-
               opera in which a woman is the only human
               living among some - very sophisticated -
               androids programmed to behave as Lancelot,
               Gauvain, Viviane and so on ... La Nuit du
               Motard (the night of the motorcyclist) is a
               modern vision in which the Knights are young
               yobs on motorbikes... I really dislike H. W.
               Munn's books. Avoid them, all the more they
               have nothing to do with Arthur but the fact
               that the hero is Merlin's son.

                       The poetic visions

Anonymous              Sir Gawaine and The Green Knight
Anonymous              The Quest of the Holy Grail
Dunn, J.               Tain Bo Cualnge
Graves, Robert         The White Goddess
Strassburg, G.         Tristan
Tennyson, Alfred Lord   Idylls of the King
Tennyson, Alfred Lord   The Lady of Shallot

        Notes: the Idylls of the King are to me of really
               great value. Read it and you'll love it too!
               [any other poetic entry would be appreciated]

     * Music *

Chausson, Ernest        Le Roi Arthus
Purcell, Henry         King Arthur,  The Fairy Queen
Wakeman, Rick          The Myths and Legend of King Arthur and the
                      Knights of the Round Table

        Notes: these are not exactly bibliography entries,
               but I find the information relevant. Again
               I wish I had more ...

These last few were culled from a WHOLE FIELD of messages on the net
regarding this subject:


Brashaw, Gillian    Hawk of May           \
                    Kingdom of Summer      - traditional, but sad
                    In Winter's Shadow    /
David, Peter        Knight Life - Arthur returns to 20th century NYC 
   (comedy)
Zelazny, Roger      The Last Defender of Camelot - Lancelot hunts Morgan
   le vFay after Arthur's death
Barr, Mike          Camelot 3000 - Arthun returns in 3000 (comic book)
Norton, Andre       Merlin's Mirror
Monaco              Parsival
Python, Monty       Monty Python and the Holy Grail - comedy film
Seare, Nicholas     Rude Tales & Glorious - the uncensored round table
Parke, Godwin (ed)  Invitation to Camelot - an anthology of Arthurian tales
Woolley, Persia     Child of the Northern Spring - Guinevere's childhood   
Hanratty, Peter     The Book of Mordred - Mordred's childhood              
                    The Last Knight of Albion - after Arthur's death, 
                       Percival hunts down Mordred
Wagner, Matt        Demon - about a demon servant of Merlin (comic book)
                    Mage - about Merlin and Arthur reincarnated (comic book)

Other writers of early Arthurian stories included Goeffry of Monmouth,
Marie de France, Layamon (or Lachamon), Chretien de Troyes, and Wolfram von
Eschenbach (I hope that I remembered all of those aright).  There were also
a few others, but I forget who they were.

A fair number of historical works.
Two have Arthur as their main subject.  They are:

The Discovery of King Arthur by Geoffrey Ashe
The Mystery of King Arthur by Elizabeth Jenkins

Another half dozen historical works that have a chapter, a page, or several
mentions of Arthur are:
The High Kings by Joy Chant
Celtic Warriors by Tim Newark
The Celts by Gerhard Herm
Life in a Medieval Castle by Joseph and Frances Gies
Castles by Alan Lee
The Castle Story by Sheila Sancha

------------------------------

Date: 22 Aug 89 21:03:28 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: King Arthur

>Also, there is a new book out now by Diana [something or other] which
>retells the story of Tristan and Isolde (Drustan and Eisellte in the book
>I believe)...

Diana Paxson. "The White Raven" (I think? It's at home). Just out in
paperback.

>Monaco                Parsival

Richard Monaco has actually written four books in an Arthurian series.
They're rotten -- I recommend you avoid them at all costs. I can probably
find the titles for completists.

>A fair number of historical works.
>Two have Arthur as their main subject.  They are:
>
>The Discovery of King Arthur by Geoffrey Ashe

Ashe has a newer book out. I just ran down a copy over the weekend (thank
God for Other Change of Hobbit).  I'll post the title later.

You're also missing Norma Lorre Goodrich's books, "King Arthur" and
"Merlin". Both are fascinating historical and archeological surveys. "King
Arthur" was used as the basis of some archeological digs that found
historical ruins dating from the time of Arthur. Another book, by Nickolai
Tolstoy, is "The Quest for Merlin" -- and isn't very good, unfortunately.
Tolstoy has just published an Arthurian novel as well, I believe.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 9 Aug 89 08:51:09 GMT
From: laba-2kd@e260-4b.berkeley.edu (kim dong hwan)
Subject: Re: Einstein and Riemann and Who?

AZM@nihcu.BITNET writes:
>I am looking for a story that I read a long time ago.  Can't remember if
>it was a novel or a short story. The "hero" finds himself in a parallel
>plane of existence where his first clue that things are not "normal" is a
>little girl jumping rope while reciting "Gikko, Io, Rikko, Gisso. They are
>words made out of what the four equations of Einstein's Theory of Unified
>Fields look like when you see them written down. The place also is a
>Riemannian space rather than a Euclidean one. Anyone recognize this?
>Appreciate any replies.

   This is the short story, "Nice Girl with Five Husbands", by Fritz
Leiber. (I may have the number wrong there, but you should be able to
recognize it when you see it.) I'm not sure offhand if it's part of any
collections that are in print; check used bookstores and so on for Leiber
short story collections.

David Goldfarb

------------------------------

Date: 21 Aug 89 05:34:30 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Answer to somebody's question

Somebody asked about Poul Anderson's Conan parody -- but I lost their name
and address.

The story is called "The Barbarian", was first published in 1956, and is in
the book "The Best of Poul Anderson", Pocket Books, 1976, ISBN
0-671-80671-8.  This book also contains "Sam Hall", "Kyrie", and "Hiding
Place" -- Well worth looking for at your local used book place.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------
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Today's Topics:

	       Books - Sladek & Man-Kzin Wars II (4 msgs) &
                       Requests (5 msgs) & Rick Brant &
                       New York Book Fair

---------------------------------------------------------------------------

Date: 17 Aug 89 20:51:23 GMT
From: mays@mcnc.org (William B. Mays)
Subject: Tik-Tok

 I finished reading the book TIK-TOK yesterday.  Hysterical, but at the
same time it left me with an uneasy feeling...
   This is one of those "classic" sci-fi books I've been meaning to read
for forever, and am just now getting around to.
   I should have read this before playing "Paranoia..." I would have known
from the start what to expect :-)
   Anyone else out there read TIK-TOK? I can't really describe it without
giving away the plot, since the entire book IS a plot... It's about a
domestic robot in the 21st century who defeats his "asimov" circuits and
goes on a murder spree. Meanwhile everyone loves him. "What a good robot!"

Peace,

Brian

------------------------------

Date: 18 Aug 89 15:04:08 GMT
From: davew@cockle.cis.ohio-state.edu (The Master)
Subject: New Man-Kzin Wars Collection

   I just saw the new "Man-Kzin Wars" collection and this one looks a
little more promising than the last one.  Just two stories this time, one
from Jerry Pournelle and I think one from Dean Ing.  Has anybody read it or
seen a review yet?  Like the first book, I'm skeptical about getting it
because of two reasons: one, the material is not by Niven, and two, the
liner notes read like a cheap 50's sci-fi movie poster: "Larry Niven's
Known Space is Aflame With War" and "Those Cats are about to get a nasty
surprise from those hairless monkeys from Sol" etc. etc.  ACK!!

Dave White

------------------------------

Date: 22 Aug 89 04:13:26 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: New Man-Kzin Wars Collection

davew@cis.ohio-state.edu writes:
>I just saw the new "Man-Kzin Wars" collection and this one looks a little
>more promising than the last one.  Just two stories this time, one from
>Jerry Pournelle and I think one from Dean Ing.  Has anybody read it or
>seen a review yet?  Like the first book, I'm skeptical about getting it
>because of two reasons: one, the material is not by Niven, and two, the
>liner notes read like a cheap 50's sci-fi movie poster: "Larry Niven's
>Known Space is Aflame With War" and "Those Cats are about to get a nasty
>surprise from those hairless monkeys from Sol" etc. etc.  ACK!!

   It contains two stories, both pretty good ...  The two are "Briar Patch"
by Dean Ing (a continuation of his story from M/KW1. Locklear gets to
Newduvai; story happens mainly there) and "The Children's Hour", by Jerry
Pournelle and S.M. Stirling. tCH is about an assassination attempt on a
Kzin general-equivalent. It's vaguely cyberpunk, but only vaguely.

[sort-of-spoiler ahead]

    Unfortunately, BP ('Briar Patch') violates a bit of Known Space
history: the Pak settlement of Earth. In the story, there are Neanderthals
(released from stasis) which are identical to modern Man except they are
quite telepathic. (Short ranges only...) I find this hard to fit into the
space between Pak settlement and now.

------------------------------

Date: 22 Aug 89 20:05:59 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: New Man-Kzin Wars Collection (Possible slight spoiler)

wiml@blake.acs.washington.edu (William Lewis) writes:
>    Unfortunately, BP ('Briar Patch') violates a bit of Known Space
>history: the Pak settlement of Earth. In the story, there are Neanderthals
>(released from stasis) which are identical to modern Man except they are
>quite telepathic. (Short ranges only...) I find this hard to fit into the
>space between Pak settlement and now.

The Pak breeders were Homo Habilis.  They predate H. Sapiens (which
includes Neanderthal according to most current theory) by a million years
or two.  Plenty of time...

Still, somehow Ing's version just doesn't *feel* like Known Space.  I
haven't read the new collection yet, (I've read the first half of "Briar
Patch" in New Destinies) but I got the same feeling about Ing's story in
the previous "Man-Kzin Wars" collection, "Cathouse".  Poul Anderson's
story, "Iron", *did* feel like Known Space, though the writing style was
pure Poul Anderson.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 23 Aug 89 14:49:53 GMT
From: rjd@occrsh.att.com (Randy_Davis)
Subject: Re: New Man-Kzin Wars Collection (Possible slight spoiler)

wiml@blake.acs.washington.edu (William Lewis) writes:
>Unfortunately, BP ('Briar Patch') violates a bit of Known Space history:
>the Pak settlement of Earth. In the story, there are Neanderthals
>(released from stasis) which are identical to modern Man except they are
>quite telepathic. (Short ranges only...) I find this hard to fit into the
>space between Pak settlement and now.

  I fail to see how it violates the Pak breeder settlement of Earth.  Care
to elaborate where *you* see the violation?  In many of Niven's Known Space
stories, he states that present humankind *evolved* from Pak breeders.  In
_The Ringworld Engineers_, I remember the line (Louis Wu?) said that there
was some worry in his mind that any Pak Protectors would see present
Earthmen as Pak breeders due to the evolutionary changes.

  I read William's complaint about Briar Patch yesterday, then happened to
read Briar Patch last night (well, most of it).  The evolution is a main
part of the story: the "new" humans are more warlike than the "gentles"
because of the lack of telepathy.

  The only place where there *might* be a violation, would be the fact of
telepathy present in Pak breeders.  But, somehow I don't recall this
violating anything in present Known Space stories by Niven.  Very little
information is given about Pak Breeders except that they are supposedly our
ancestors.  Now, I have not recently read the book where we follow the Pak
protector, so perhaps there is some data there that I am overlooking.

Randy Davis	
...(att!)ocrjd!randy
...(att!)occrsh!rjd
randy@ocrjd.att.com
rjd@occrsh.att.com

------------------------------

Date: 18 Aug 89 17:08:02 GMT
From: kjc@athos.rutgers.edu (Kelly Cooper)
Subject: obscurity

   Can you help me find a rather bizarre book, I read it several
years ago and lost track of it & I'm lousy with names/titles?

   The story generally went like this:

   Gentleman wakes up drunk because several people are after him.  They
seemed to be looking for a red garnet he accidentally had possession of
(dangling participles are sexy).  He was late twenties/early thirties and
still in college because his inheritance from his uncle would only continue
coming to him for educational purposes.  He loved to walk on ledges, roofs,
construction skeletons.  I think a black cat figured in it somewhere.  The
end involved a machine that inverted things ... I won't spoil what I
remember of the ending because it was an amazing book.

   It's been around for a while ... I'm 19 and I dug it out of my mother's
old books pile several years ago (then lost it back to her ...) if you have
any information on it at all, it would be appreciated.  oh, and if you need
more info that would include spoilers, I'll mail 'em to you personally, ok?

   Thanks in advance ...

Kelly J. Cooper

------------------------------

Date: 20 Aug 89 00:24:38 GMT
From: U23405@uicvm.uic.edu ("Michael J. Steiner  ")
Subject: Author of a book

Does anyone know the author of the book "Emprise" that was mentioned here a
few days ago?

Thanks,
Michael Steiner
University of Illinois at Chicago
Bitnet: U23405@UICVM
Internet: U23405@UICVM.UIC.EDU

------------------------------

Date: 21 Aug 89 08:03:04 GMT
From: celia!larry@tis.llnl.gov (Larry Weinberg)
Subject: Can't find this story

I wonder if anyone can help me.  I'm trying to locate a short story I read
many years ago, but I can't remember the title or author.

The story was about some children in the future who accidentally send their
4th dimensional toy back into the past (our present).  The toy falls in the
hands of some young 20th century children.  The story centers on how this
4th dimensional toy affects the development of their thinking.

I thought it was a Bradbury story but I haven't been able to find it in any
of his books.  Does anyone remember this one?

Thanks,

Larry

------------------------------

Date: 21 Aug 89 16:50:23 GMT
From: saroff@jvncf.csc.org (Steve Saroff lac00001)
Subject: Same to you doubled

I am looking for a collection of short stories named (I think)
_Same_to_You_Double.  The author was British, and the two stories recall
clearly are the title story (about the Devil granting three wishs to a man
as a free sample on the condition that his worst enemy gets the same
doubled) and the other called, I think Cordel to Onion to Carots is about a
man who vacilated between being an onion (nice guy) and a carrot (some one
whom clerks dread); its all part of the cosmic stew; but don't pick at the
metaphor it leaves a nasty scab.

I would appreciate information about a) the book, b) where I can get it, c)
the author and d) other books by the author.

------------------------------

Date: 21 Aug 89 16:27:25 GMT
From: rvermaa@cs.vu.nl (Richard Vermaas )
Subject: Summary: More questions on fantasy + Another Request

Last week I posted an article to this newsgroup with some questions about
fantasy. First I would like to thank all people who replied to me. Your
opinions were appreciated a lot.

I wrote that I would summarize the mail I got, so here are some answers to
my questions:

The first question was about Marion Zimmer Bradley. I wanted to know if her
Darkover series was worth buying complete (for it seemed to me that even a
good writer could write some bad titles). I got a reply from someone who
liked her stories because of her way to describe characters.  Furthermore
he suggested that I should give them a try. In particular ""The Chattered
Chain", "Thendara House" and "The City of Sorcery" were higly recommended.
These three are coupled to "The Forbidden Tower" and "The Bloody Sun" in
such matter that the last two mentioned should be read first. I also
learned that "Stormqueen" and "Hawkmistress" (two titles I asked about) are
also part of the series but in some other time era.

The mentioning of Jo Clayton resulted in a reply that it was not good.  I
quote: "I thought it was hmm, wish-fulfillment fantasies". This was judged
on the Moongather/Moonscatter/Changer's Moon series. If anyone has some
info if her other work is like that I would appreciate additional replies.

Katherine Kerr. The replies I got about her Daggerspell/Darkspell series
gave me the impression that it was certainly worth buying, but that you
should wait for the paperback. FYI I heard the third title (not mentioned)
is out in hardcover now.

And finally Judith Tarr. What can I say. All people who replied (and had
read her books) agreed on the following: the "Avaryan Rising" trilogy was
good but the "Hound and the Falcon" trilogy was great. Also someone
mentioned that "Ars Magica" was good. And I can personally recommend "A
Wind In Cairo".  So it seems we have an important fantasy writer over here.

Now there were some people who gave me additional recommendations:

Patricia Kennealy   (I have heard about her before but I haven't read any
		     of her titles (yet). Does anyone have an opinion?)

Tanith Lee          (I already knew about her (one of my favorites) but
                     maybe for the newcommers in the genre)

Diana L. Paxson     (I have never heard about her. Anyone?)

Lilian Stewart Karl (she seems to write good sword & sorcery (according
		     to the recommender), however I don't know about her)

And some of my favorites:

Janet Wurts         (She wrote an outstanding trilogy with: Stormwarden,
		     Keeper o/t Keys, Shadowfane)

Mercedes Lackey     (I read "Magic's Pawn" and the "Vows and Honor" series
		     and immediately went out to order her "Arrows" series)

Richard A. Knaak    (A newcomer (as far as I know) he wrote a title in the
		     DragonLance Heroes series and a title called
                     "Firedrake".  I read firedrake and loved it a lot)

At present I am reading Lyndon Hardy's series: 
   Master o/t Five Magics
   Secret o/t Sixth Magic
   Riddle o/t Seven Realms

He is one of the few writers who starts the second (and the third (which I
have not read yet)) title with a complete new cast. The main character of
MotFM only got two lines in the first 200 pages (I have not finished it
yet) of SotSM.

Lyndon Hardy also wipes out all the old magics, replaces them and then
explains in such a matter that you can only feel admiration for the guy.
The last time I felt that way about a series was James Patrick Hogan's
"Ganymede" series.

So if you like magics to bound to laws and explained in a fascinating way,
start reading this series.

Of course I wouldn't be me if I didn't have a question too. 

WHAT ABOUT SHERI TEPPER? (sorry about the capitals but she is seldomly
mentioned on this newsgroup). Some magazine over here, Holland SF, has
someone who is obsessed by this writer. I heard some awful good
recommendations about her work, in particular the "King's Blood Four" up to
"Jinian Stareye" series (9 titles).  What about some opinions (please).

Any other good fantasy authors? Keep them comming in I can't get enough of
the stuff. (It must be an addiction :-)

Well, that was it for today, as before I would appreciate reactions.  And
again, thanks to all people who replied.

Greetings,

Richard Vermaas
rvermaa@cs.vu.nl
cs.vu.nl!rvermaa

------------------------------

Date: 23 Aug 89 05:54:31 GMT
From: ted@aaifs.uucp (Ted Nolan)
Subject: Rick Brant

Several people have mentioned the Rick Brant books lately.  I've always
felt that these were the best written books Grosset & Dunlap ever put out
in their juvenile series (Tom Swift Jr, Hardy Boys, Nancy Drew, Christopher
Cool, etc).  In fact, I would put the best of these books up against many
"mainstream SF" juveniles (though most were only marginally SF).  Does
anyone know who the author really was?  All the books were credited to John
Blaine, but I suspect that was a house name like Victor Appleton and
Franklin Dixon.

Is there a connection between Rick Brant and Johnny Quest, or is it one of
those incredible coincidences?

Ted Nolan
ted%braggvax.arpa@cacfs.army.mil

------------------------------

Date: 23 Aug 89 20:42:44 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: New York is Book Country Fair (September 17)

[Note: the following press release came in to OtherRealms. I thought I'd
share it for all the folks who might want to head over there.... ]

New York is Book Country
Highlights Science Fiction and Fantasy

Asimov, Bova and Pohl to Speak at Book Fair Breakfast, September 17.

What will literary life be like in the 21st Century? Will this year's
bestsellers be remembered? How much 20th Century science fiction will be
fact after the year 2000? On September 17, the annual street fair known as
New York is Book Country solutes the next millenium with the theme
"Cultural Literacy for the 21st Century". The event takes place on Fifth
Avenue, from 48th to 57th Steets, from 11AM to 5PM.

Over 160 booths from major publishers, bookstores, antiquarian booksellers
and small presses will offer fair-goers a chance to glimpse the future as
well as explore the past and present. To tie in with the theme, the fair is
creating a "Cultural Pursuits" quiz, edited by E.E. Hirsch, Jr. And for the
first time, the eleven-year-old event will devote a special area to science
fiction and fantasy.

Immediately preceding the fair, Isaac Asimov, Ben Bova and Frederik Pohl
will speak on the future of the printed word at a book-and-author
breakfast, co-sponsored by the new York Post. A new NYIBC event, the
breakfast will be held at the American Festival Cafe's Summer Garden at
Rockefeller Plaza (20 West 50th Street) at 9AM. Advance reservations are
necesary, for information (212) 815-8160.

Spotlight on Science Fiction

Famous authors and plenty of futuristic fun will greet book lovers
strolling through the science fiction and fantasy zone. Asimov, Bova, Pohl,
James Luceno, Christopher Rowley, Brian Daley, and "Jack McKinney" are
scheduled to appear at their publishers' booths. Local color will be
provided by a masquerade of aliens, space creatures, and other
other-worldly beings, coutesy of the New Jersey chapter of the National
Costumers Guild.

Participating publishers include Avon Books, Baen Books, Ballantine/Del
Rey, Bridge Publications, Isaac Asimov's SF Magazine, Analog, Marvel
Comics/Epic comics, the Smith Publishers, Specra/Foundation, Simon &
Schuster Audio and Tor books. Forbidden Planet bookstore will be on hand to
sell their publications.

Tom Canty, designer of some of the genre's most eye-catching book covers,
will demonstrate computer-generated artwork and give away samples. Children
may enter a "finish-the-SF-story contest", while older buffs will want to
meet Eugene Maleska and try their hands at his SF-inspired New York Times
sunday crossword puzzle. A drawing for horseshoes from Anne McCaffrey's
stables, visits from Spider-Man and a robot as well as a Star Trek dunk
basketball game will entertain fans of all ages.

Chuq Von Rospach
chuq@apple.com

------------------------------
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Today's Topics:

			Films - The Abyss (11 msgs)

---------------------------------------------------------------------------

Date: 15 Aug 89 16:22:55 GMT
From: markc@hpcvlx.cv.hp.com (Mark Cook)
Subject: Re: More Abyss (spoilers)

>The only technical question I have is why "Bud" experienced *any* pressure
>sickness symptoms while using the liquid breathing apparatus - the normal
>causes of pressure sickness should not apply (partial gas pressures being
>too high), and if it was due to tissue compression, why should it have
>gotten better?

I think that the "sickness" Bud was experiencing was due to rapid
bio-chemical changes in his bloodstream affecting the dissolved gases left
over from before when he started the fluid breathing.  Since some
decompression cycles can take days, it seems reasonable to assume that the
residual gases in his bloodstream were what was causing his problem.

>Oh yes, and does anyone know how deep the underwater set was?  in
>particular, I'm interested in if the actors/crew spent enough time deep
>enough to require decompression (it's been a while since I've worried
>about depression times, but (say) 100 feet is *plenty* to be really
>concerned about).

According to _Cinefex_ magazine, the set was the partially completed
containment vessel of an uncommissioned nuclear power plant in Gaffney, S.
Carolina.  The maximum depth was 55 feet.  Also, according to _Cinefex_,
the only people who were allowed to exceed their NDL (No Decompression
Limits) were James Cameron (who is an experienced SCUBA diver) and Al
Giddings and his camera crew (Giddings is THE movie industry underwater
cinematography expert).  Cameron says that one day, he only made 2 dives: 5
hrs., 25 mins.  before lunch (including an hour of decompression), and 5
hrs., 30 mins. after lunch (also with an hour of decompression).  He didn't
want the decompression time to be a total waste, so he spent it watching
the 'dailies' on a video monitor.

Mark F. Cook
User Interface Technical Support
Hewlett-Packard - Corvallis Information Systems
1000 NE Circle Blvd.
Corvallis, OR 97330
ARPA: markc%hpcvss@hplabs.HP.COM
UUCP: {cmcl2, harpo, hplabs, rice, tektronix}!hp-pcd!hpcvss!markc

------------------------------

Date: 15 Aug 89 19:00:36 GMT
From: koreth@panarthea.sun.com (Steven Grimm)
Subject: Re: Are the aliens in Abyss aliens?

opalak@ncrcae.Columbia.NCR.COM (Michael Opalak) writes:
>All this talk about the reason for the aliens being in the Abyss has got
>me wondering why everyone is assuming that they "aliens" are aliens.

I wondered this too.  One pseudo-explanation is that they are new to Earth,
and the big thing shooting by the sub in the beginning of the movie is
their spaceship (the big "city") arriving.  Since it later rises to the
surface, that makes a certain amount of sense.

Steven Grimm
sgrimm@sun.com
...!sun!sgrimm

------------------------------

Date: 16 Aug 89 01:07:54 GMT
From: bam@rudedog.sgi.com (Brian McClendon)
Subject: Re: Are the aliens in Abyss aliens?

opalak@ncrcae.Columbia.NCR.COM (Michael Opalak) writes:
>It was stated in the film that all their technologies were water based.
>Assuming this is true, how would a water based civilization travel through
>deep space to happen to land on our little spec of land called Earth?  And
>if the aliens did travel all the way to Earth, why land at the bottom of
>the ocean?  It seems to me these aliens are just intelligent ocean life,
>not bug eyed monsters.

If an alien life form that had developed in another planet's sea (perhaps
one completely covered by water) came to Earth, it would immediately go for
a similar habitat, perhaps wondering why this planet's ocean was low enough
to show sea bottom.

By the same token, if we were to visit Jupiter, manned ships would never
make it to the surface (what surface? :-), settling instead at some
altitude in the upper atmosphere.

Brian McClendon
415-335-1110
bam@rudedog.SGI.COM
...!uunet!sgi!rudedog!bam

------------------------------

Date: 16 Aug 89 06:33:12 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: ABYSS

3C257F7@cmuvm.BITNET (Kim Dyer) writes...
>>Omitted from the movie:aliens mind read humans who die on sub and decide
>>that humans are intelligent and civilized"
>
>They need to be telepathic to figure out that something that can build and
>man a vehicle in a hostile environment is "intelligent and civilized?" It
>may have been a point in the book, but was not needed to have things make
>sense in the movie.

Actually, "sentient" is the operative word. Except that it was one of the
stronger aspects of the story, to my mind. The Builders (the aliens' name
for themselves) are very alien aliens. The fact is that, despite the
humans' obvious grasp of technology, the aliens didn't consider humans to
be sentient, because by their standards of sentience, we aren't.

It was their reading the mind of one of the sub crew that gave them the
clue that maybe we *were* sentient, just in a different way.

>Besides, I'm SICK-TO-DEATH of "telepathic" aliens.

Actually, they aren't telepathic. They extend molecule-thin probes directly
into the body and "read" thoughts electrochemical reactions.

>>While in sub investigating 1 guy sees alien and goes into a coma omitted
>>from the movie is the explanation of why he goes into a coma".
>
>... In this haste to escape he rams the valves on his life support, and
>screws with the mixture....

Except that was only partly it. What really sent him into the coma was the
alien attempting to communicate with him directly into the brain.

>>SEALS steal equipment necessary to disconnect underwater platform from
>>'host' ship above (a hurricane is coming in) omitted from the movie: the
>>storm is caused and controlled by the aliens, they want to isolate the
>>platform".
>
>Once again, the "super-alien" syndrome strikes.  If THIS is an example of
>the plot devices used by OSC, I don't WANT to read any of his work.  I'm
>happier it was left out.  Makes more sense without it.

It wasn't OSC's plot device. It was there in the film prior to cutting.
Card wrote the novel from actual videotapes of dailies.

>>..."omitted from movie, alines decide to try and communicate with the
>>humans again".

>This seemed OBVIOUS to me.  They appear and seem to be actively making
>contact.  What do you want.  OSC to come on screen and say -- "They're
>going to try to talk now" like a Greek chorus??

What he meant was that they try to communicate in *their* fashion, not just
swim around and wave at the nice lady.

>In the movie *I* saw, it was clear that the guy made a lucky guess as to
>which wire to cut ... nothing about the "super-aliens" helping him.

Actually, this was a bad goof. You don't have two dark wires with light
stripes. One is going to be plain, one striped, for precisely the reason
demonstrated in the film -- you don't know under what lighting conditions
you may have to cut a wire. Also, the person doing the cutting may well be
color-blind.

>My advice for Mr. Datta is - don't bother going to movies.  They will
>NEVER follow the book word for word so you won't like them.

I don't see it as a problem of "following the book word for word". I see it
as a problem of a film, as good as it may be for what was up on the screen,
being dramatically incoherent because of scenes cut out of the initial
print. I, too, found the film disappointing (not bad, just disappointing)
because of this incoherence. Talking with two friends who had not read the
novel yet (and who are much, *much* brighter than the average moviegoer), I
find that they had the same problems with the film that I saw.

Incidentally, Kim, one infers from what you've written that the book came
first, and the film was based on it. Not so. Card wrote the novel from the
film. Except for the first three chapters, which give background to the
three major characters, everything in the novel was from scenes actually
filmed by Cameron.

- --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 16 Aug 89 23:47:30 GMT
From: rod@venera.isi.edu (Rodney Doyle Van Meter III)
Subject: Re: The Abyss (Spoilers)

markc@hpcvlx.HP.COM (Mark Cook) writes:
>It still doesn't matter!  As a trained rescue SCUBA diver, I can say quite
>confidently that the sort of revival depicted in the film is risky, but
>completely within the realm of fact.  There have been a number of
>documented revivals for drowning victims who have been submerged for as
>much as half an hour in near-freezing waters, with little or no brain
>damage.  The key to this kind of recovery is the fact that the body is so
>cold that almost no cellular degeneration takes place.  Nerve and brain
>damage are caused by oxygen deprivation and the subsequent sodium
>de-polarization which occurs in the neurons.  At near-freezing
>temperatures, these chemical processes are drastically slowed down.

Still, if it had been me, I wouldn't have waited until she passed out in
the sub, I'd have said, "Take a deep breath, here we go!" With luck she
might even have made it without dying. I'm not the world's greatest athlete
and don't get to spend nearly as much time underwater as I'd like, but I
can swimm 50 meters without a breath, with a little practice. Didn't they
say, "Looks like 60 or 70 meters" back to Deepcore?  The next question is,
why didn't their rigs have octopi? Just because of the full face masks? You
can breathe through a standard regulator without a mask!

Rod

------------------------------

Date: 16 Aug 89 14:22:53 GMT
From: crossgl@ingr.com (Gordon Cross)
Subject: Re: The Abyss (Spoilers)

Having seen this movie last Wednesday (opening day) I was somewhat upset
about what I thought was a glaring mistake in the "real" science namely the
breathing of liquid stuff.  Thanks to the net and a little research I was
pleasantly surprised to discover that this technology is real!  One other
thing though still bothers me: Just how much pressure can the human body
take (even breathing liquid)??  I mean, at 15000 feet you are looking at
around a couple thousand pounds per square inch!!!!  I can't imagine any
system allowing the body to endure that!!!  

Gordon Cross
111 Westminister Way     
Madison, AL 35758        
(205) 772-7842
UUCP: uunet!ingr!crossgl
INTERNET: crossgl@ingr.com

------------------------------

Date: 16 Aug 89 14:30:31 GMT
From: crossgl@ingr.com (Gordon Cross)
Subject: Re: The Abyss (Spoilers)

boyajian@ruby.dec.com (The Mad Armenian) writes:
>Point proven. That was *not* the reason why he went into a coma. The alien
>tried to communicate with him in their fashion, and doing so shut down his
>mind.

You know, I am GLAD that all this super-aliens who communicate
telepathically crap was deleted from the movie.  Nothing smacks of El
Cheapo SF more than that.  Why can't moviemakers just allow aliens to be
just as "helpless" as we are??  Is that such an impossible thought?  The
bit about fixing it so no decompression was needed was bad enough but I
allowed it to slide since everything else was within the realm of
believability (except possibly the "water probe" but I let that slide as
well) 

Gordon Cross
111 Westminister Way     
Madison, AL 35758        
(205) 772-7842
UUCP: uunet!ingr!crossgl
INTERNET: crossgl@ingr.com

------------------------------

Date: 16 Aug 89 18:58:50 GMT
From: illusion!marcus@obdient.chi.il.us (Marcus Hall)
Subject: Re: The Abyss (teeny tiny spoiler)

tecot@Apple.COM (Ed Tecot) writes:
>I'm amazed that no one has noticed the REAL flaw in the movie.  Ed Harris
>makes one mistake that pins him as a landlubber.  I'll give you a hint: He
>can't speak.  						

I know what you're talking about!  We were surprised at this as well.  When
Ed Harris is suited up in the liquid breathing suit and is about to leave,
the female lead correctly points to her eyes with both fingers to say `Look
at me', but when she asks him if everything is alright, he responds with a
"thumbs up" gesture.  This means that you want to go up or you want the
other person to go up (depending on context).  He should have used the
thumb to finger "ok" gesture.  It would have made just as much sense to the
general public and it wouldn't have looked silly to some of us.

We were surprised because these people were spending lots of time at 50-60
feet during the filming and should certainly have had scuba training.  I
had just 1 day of playing in a neutral-boyancy tank and the hand gestures
were one of the things that was gone over very carefully.  I guess that if
they have their audio system that they used for the film, they may not have
felt that this was as important, or this scene may have been filmed before
they trained for the underwater filming.  Still, I would have expected some
divers to have been somewhere...

Marcus Hall

------------------------------

Date: 17 Aug 89 14:14:05 GMT
From: operator@compsys.mu.edu
Subject: Re: Are the aliens in Abyss aliens?

Steven Grimm writes:
>opalak@ncrcae.Columbia.NCR.COM (Michael Opalak) writes:
>>All this talk about the reason for the aliens being in the Abyss has got
>>me wondering why everyone is assuming that they "aliens" are aliens.
>
>I wondered this too.  One pseudo-explanation is that they are new to
>Earth, and the big thing shooting by the sub in the beginning of the movie
>is their spaceship (the big "city") arriving.  Since it later rises to the
>surface, that makes a certain amount of sense.

Since nobody else has mentioned this, I thought I would explain this.  They
left a MAJOR part of the book out of the movie.  Actually, maybe this never
was filmed at all.  If you want to keep wondering what was going on instead
of knowing how it was supposed to be explained, skip this...

In the book, before the Montana dies, an alien probe is in low Earth orbit
examining a newly launced Soviet satelite.  The alien inside figures out
that this new satelite can detect the position of all submarines at sea.
She realizes that the Soviets now have no real reason not to launch a
nuclear strike if they want to.  Whereas before the Soviets could not
attack without being hit back by our SSBN's, they can now destroy all of
our missiles at once.  Realizing the danger, the alien destroys the
satelite, killing herself in the process.  The probe is programmed to
return to the city in the trench (There are actually several around the
world, but the city in the Cayman trench was the first, and is the only one
that can move..).  The probe, going at 130 knots accidentally sinks the
Montana in its wake.

There is a lot of very interesting explanation of the aliens and how they
discuss letting us kill ourselves or saving us.  They end up saving us
because of Bud's self-sacrifice for the city and because they had caused
the whole mess themselves accidentally with the two actions described
above and by accidentally sinking a Soviet destroyer in the storm they had
caused.

BTW, they are supposed to be space aliens from a water world who arrived
several thousand/million years ago and are planning on continuing on to
other planets eventually..

Leaving Earth in a few thousand/million years..

------------------------------

Date: 17 Aug 89 17:44:30 GMT
From: rod@venera.isi.edu (Rodney Doyle Van Meter III)
Subject: Re: The Abyss (teeny tiny spoiler)

datta@vacs.uwp.wisc.edu (David Datta) writes:
>In another part they describe that the "liquid oxygen" is an oxygen
>enriched fluid.  The footage of the human in the suit is not real though.

But it looks extremely good, except for one scene where an air bubble is
visible in his left nostril. It was good enough to give me the willies, and
I scuba dive! I also don't remember the comment about the fluid being
liquid oxygen, though I may have just missed it.  I'll read the book next
week and see.

I liked the movie a lot; go see it! It's not for everybody, though.

Rod

------------------------------

Date: 17 Aug 89 14:54:00 GMT
From: opalak@ncrcae.columbia.ncr.com (Michael Opalak)
Subject: Re: Are the aliens in Abyss aliens?

Steven Grimm writes:
>opalak@ncrcae.Columbia.NCR.COM (Michael Opalak) writes:
>>All this talk about the reason for the aliens being in the Abyss has got
>>me wondering why everyone is assuming that they "aliens" are aliens.
>
>I wondered this too.  One pseudo-explanation is that they are new to
>Earth, and the big thing shooting by the sub in the beginning of the movie
>is their spaceship (the big "city") arriving.  Since it later rises to the
>surface, that makes a certain amount of sense.

This still doesn't make sense to me.  If these wholely water-based beings
are really aliens, how did they travel throught space?  Also, the craft
which shoots by the sub at the beginning, I believe, was one of the being's
probes.

Michael

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Summary-line: 24-Aug  overs-request@rutgers.edu  #SF-LOVERS Digest   V14 #261
Received: by elbereth.rutgers.edu (5.59/SMI4.0/RU1.1/3.04) 
	id AA08440; Thu, 24 Aug 89 08:45:27 EDT
Date: Thu, 24 Aug 89 08:45:27 EDT
Message-Id: <8908241245.AA08440@elbereth.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #261
Reply-To: SF-LOVERS@rutgers.edu

*** EOOH ***
Date: Thu, 24 Aug 89 08:45:27 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #261
Reply-To: SF-LOVERS@rutgers.edu


SF-LOVERS Digest           Thursday, 24 Aug 1989      Volume 14 : Issue 261

Today's Topics:

	       Films - 30s Science Fiction Double Feature &
                       Star Trek & Star Wars (3 msgs) &
                       Battlefield Earth (2 msgs) &
                       Enemy From Space & Bad Taste

---------------------------------------------------------------------------

Date: 18 Aug 89 19:11:08 GMT
From: leeper@mtgzx.att.com (Mark R. Leeper)
Subject: 30s Science Fiction Double Feature

		    30s Science Fiction Double Feature
		      Film comment by Mark R. Leeper

   I came out of a double feature at the Film Forum in New York City
listening to the conversation of the couple behind me.  "Boy, I guess you
really don't know how bad films were back then," the man said.  I guess the
comment really took me by surprise.  This was an evening I had been looking
forward to for months and which had surpassed all expectations.  The
evening started with a chapter from the serial BATMAN, continued with
DELUGE, and concluded with F.P.1.  Each was a film I'd wanted to see for
years.  The fact that they did not stand up well compared to THE ABYSS is
hardly relevant.  Each of these films is a missing piece of the puzzle of
how science fiction films evolved.  When they find a new fossil at Olduvai
they don't get excited because it came from a really terrific ape.  Of the
great classic science fiction films that I have never seen, I expect them
all to be at best mediocre by today's standards.  Better than that is too
much to hope for.  I frankly never expect to see a great 1930s science
fiction film that I have not already seen.

   The BATMAN serial was not actually from the 1930s, but from 1943, and
directed by Lambert Hillyer, who had previously directed atmospheric
chillers such as THE INVISIBLE RAY and DRACULA'S DAUGHTER.  Lewis Wilson
was the screen's first Batman (succeeded by Robert Lowry and, of course,
Adam West and Michael Keaton).  I have seen Michael Keaton sticking his
chin out of his stiff--probably plastic--costume, and he really looks like
the comic character.  In 1943 Columbia did not have the same materials.
Wilson's Batman suit really does look like the long underwear it was
probably made from.  There are wrinkles on the legs and the arms.  There is
a pressed crease up the side of the legs.  The cowl has the bat-ears but
they are bent at the ends.  The effect is like a jester's cap and brought
howls of laughter from the audience.  Robin had a full head of curly hair
and a Halloween mask.

   The only recognizable actor in the episode was J. Carrol Naish as the
evil Japanese mad scientist Dr. Daka with a machine that turns men into
zombies.  When Daka turns on his weird electrical equipment the entire
theatre vibrates, probably due to equipment left over from showing THE
TINGLER earlier the same week.  It wasn't as visually impressive as the
1989 BATMAN, but it was a lot more fun.  This was Chapter Five of BATMAN,
for the record.

   Film number two was DELUGE, directed in 1933 by Felix Feist, then 23
years old.  He directed the 1953 DONOVAN'S BRAIN and several episodes of
television's VOYAGE TO THE BOTTOM OF THE SEA.  Here he was directing a
screen version of the novel by S. Fowler Wright.  It should be noted that
DELUGE has long been thought to be a lost film and remains semi-lost.  It
has been just a couple of years since a copy turned up and it is dubbed in
Italian.  For this showing a man at the back of the theatre translated.

   The film opens by reminding us that God promised not to destroy the
world by flood again and then, after a buildup of nature going very sour,
proceeds to show most of the world being destroyed just the same way again.
We are told that the west coast has fallen into the ocean but never see it.
We do see New York City struck down by tidal waves and we see buildings
crumble.  If the effects were believable they would be spectacular.
However, even a contemporary reviewer complained that the effects were none
too convincing.  My audience apparently agreed and jeered.  Now I like
really credible effects.  They are a virtue.  But a reasonable attempt at
effects is sufficient for me.  They are, after all, just a device to carry
the plot.  When I go to a puppet show I do not complain that the puppets do
not fool me into thinking they are real people.  Weak effects are quite
forgivable as far as I am concerned if the rest of the film captures my
interest.

   And DELUGE is a very interesting film, if not for anything intrinsic at
least for where it fits historically.  What is particularly interesting is
how the film reminds one of films that came after, but not of films that
came before.  After the holocaust is over and there are just a handful of
people left the story has definite parallels to NO BLADE OF GRASS and the
excellent British television series THE SURVIVORS.

   Before the holocaust we have been introduced to iron-jawed Martin
(Sidney Blackmer), a family man who saves his family by moving them to a
stone quarry but is somehow separated from them.  And we meet Claire, an
athletic swimmer.  The storm washes Claire to the doorstep of two
criminals.  Claire becomes one vertex in a triangle that leads to the
murder of one of the criminals.  Roger Corman would use almost the same
plot for the 1960 LAST WOMAN ON EARTH.

   Claire escapes the killer Jephson only to be found by Martin, alone
since the storm.  The two of them try to survive together.  However, in the
mean time, a group of survivors has set up a small town.  They have thrown
out some undesirables and the criminals pick Jephson as their leader.  He
leads them on a raid against Martin and Claire.  At this point the film has
sort of degenerated into a bad Western plot.  Surprisingly, things do *not*
work out well for all concerned, and the film does at times touch on
questions of whether bigamy is justifiable in a post-holocaust world.  The
story if crudely done, but that didn't stop much of it from being redone,
often no better, by other filmmakers.  A good film?  No.  But not a bad
film either and definitely an important artifact.

   Waiting for the film to start, I started talking to someone sitting next
to me who had just finished seeing F.P.1.  He assured me it really cornball
with bad dialog.  I think I'd like to thank him for lowering my
expectations and making F.P.1 such a pleasant surprise when my turn came to
see it.  F.P.1 (1932) is an engineering film, sort of a forerunner to THE
TUNNEL and its remake THE TRANSATLANTIC TUNNEL, and later THINGS TO COME.
Like the Tunnel films, F.P.1 concerns itself with engineering feats to aid
transatlantic travel.  Instead of being about a tunnel, it is about the
building of a great floating airstrip and hotel to be built mid-Atlantic,
the Floating Platform 1.

   F.P.1 is really a German film refilmed in English to give it the
trappings of a British film.  It is the story of engineer Captain Drost,
who designed the platform but could not sell it to anyone, and his friend
pilot Major Ellissen, an enigmatic figure who arranges stunts to bring the
platform to the attention of a shipyard, then competes with Drost for the
attentions of heiress Clare Lennartz.  Ellissen is played by a very dashing
Conrad Veidt.

   F.P.1 is a spectacular melodrama of a great engineering feat and what
goes into building it.  There is a subplot of a consortium dedicated to
destroying the great platform for no readily apparent reason.

   I am glad I went.

Mark R. Leeper
att!mtgzx!leeper
leeper@mtgzx.att.com

------------------------------

Date: 21 Aug 89 16:59:17 GMT
From: eephdpf@pyr.gatech.edu (Patrick Foster)
Subject: Paramount mailing address

I am posting this request for a friend who does not have a feed for this
group.  Please email replys to: mhamby@utkux1.utk.edu.

   He wants to know what the mailing address at Paramount is for
communications about ST:TNG and the various Star Trek films.  If there is a
specific person who handles these things, he would like to know their
name(s).  Thanks.

------------------------------

Date: 21 Aug 89 17:13:45 GMT
From: jay@ncspm.ncsu.edu (Jay C. Smith)
Subject: Star Wars edits (was Re: A New Star Wars Film?)

boyajian@ruby.dec.com writes:
>>When it had its wider release, I recall seeing it in other theaters and
>>noted a few minor differences. I have them documented somewhere, but not
>>in an accessible spot, so it won't be easy to dig them out.
>
>What I was referring to was changes made in the film between its first,
>limited release at the end of May 1977, and its wider release at the end
>of June 1977.

I would appreciate it if you could dig out your list of differences.  I
would be interested.  Anyway, I did not see "Star Wars" until its wider
release, not until July, actually, and at a theater that did not have the
film until the wider release.  I then did not see it again until October
when I returned to the same theater.  The difference I noticed then was
that a brief scene between Biggs and Luke at the Rebel base before the
Death Star battle was missing.  This scene was immediately after Luke's
scene with Han.

Through later re-releases I noticed several permutations of the "blast
doors" scene with Han and Chewbacca being chased by stormtroopers on the
Death Star.  The two times I saw "Star Wars" during its original run a
stormtrooper uttered "Close the blast doors," later followed by an urgent
"Open the blast doors!  Open the blast doors!" as Han and Chewie dove
through.  I don't think I have ever seen this scene the same way since;
always one or the other line of dialogue has been cut out, but never are
both missing.  I've never seen the commercial videotape release -- I've
only seen friends' tapes made from HBO and the like.  Are both lines in it?

Jay C. Smith
uucp:     ...!mcnc!ncsuvx!ncspm!jay
Domain: jay@ncspm.ncsu.edu
internet: jay%ncspm@ncsuvx.ncsu.edu

------------------------------

Date: 22 Aug 89 14:44:38 GMT
From: nixba!mike@germany.eu.net (Mike Lyons)
Subject: Re: A New Star Wars Film?

sseidman@polyslo.CalPoly.EDU (The MIDIman) writes:
> There was a whole scene that was taken out.  There was a scene with
> Biggins and Luke down on Tatooine.  This scene was in the movie
> originally but they took it out before final release.  The comic book and
> story books all have the scene in it, but for some reason, they took it
> out of the movie.

This missing scene also causes a slight moment of confusion during the
"reunion" of Biggins and Luke at the rebel base.  Speaking of missing
scenes, was there really a sequence filmed of Luke "bullseye'ing womprats
in his T16" on Tattooine?  A large scale and (animator's?) small model of
this ship are to be seen in the film.

Michael D. Lyons
Nixdorf Computer AG 		
Geschaeftstelle fuer BA 	
Donaustrasse 36
D-8500 Nuernberg 60
Federal Republic of Germany
+49 911 6415 609
mike@nixba.uucp

------------------------------

Date: 22 Aug 89 14:54:24 GMT
From: nixba!mike@germany.eu.net (Mike Lyons)
Subject: Re: A New Star Wars Film?

This actually pertains to the first re-release of SW...

There were major changes in other sound effects, in particular in one part
of the cantina scene, a weird lamprey-snake thing makes a pretty scary
roar, and in the re-release the same sequence has *no sound at all* for the
creature.

Any ideas as to why??

Michael D. Lyons
Nixdorf Computer AG
Geschaeftstelle fuer BA
Donaustrasse 36
D-8500 Nuernberg 60
Federal Republic of Germany
+49 911 6415 609
mike@nixba.uucp

------------------------------

Date: 21 Aug 89 19:02:08 GMT
From: sutherla@qtp.ufl.edu (scott sutherland)
Subject: Battlefield Earth Movie??

   I read the L. Ron Hubbard book "Battlefield Earth" about 1.5 years ago
and really enjoyed it. I read also that the book was to be made into a
movie. Does anyone know if this project is finished? ongoing? defunct?

Thanks,

Scott Sutherland

------------------------------

Date: 22 Aug 89 01:07:34 GMT
From: lwake@pitstop.west.sun.com (Larry Wake)
Subject: Re: Battlefield Earth Movie??

sutherla@orange6 (scott sutherland) writes:
>I read the L. Ron Hubbard book "Battlefield Earth" about 1.5 years ago and
>really enjoyed it. I read also that the book was to be made into a movie.
>Does anyone know if this project is finished? ongoing? defunct?

From what I've heard, they want Hubbard to do the screenplay, but up until
recently he's been too busy writing his latest novel, which just hit the
stores.  It's been slow going, since he's been dead for several years, but
they feel that with the novel out of the way now they can still get a
passable first draft out of him.

------------------------------

Date: 23 Aug 89 07:18:48 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: ENEMY FROM SPACE (Re: 5,000,000 Years To Earth)

boyajian@ruby.dec.com (Tha's me) writes...
>..it was released several months ago in the US on laser videodisc under
>the combo title QUATERMASS II: ENEMY FROM SPACE. I keep meaning to pick up
>a copy one of these days.

Inspired by this very message of mine, I finally picked it up. This is the
first time I've seen the film in quite probably 20-25 years. I think it's
safe to say that, as melodramatic as it gets in spots, it's to the film's
credit that the mood of paranoia and suspense is strong enough not to be
broken by gales of laughter at the giant carpets that shamble their way out
of the domes. :-) And Kneale was right about Donlevy -- he leaves a *lot*
to be desired as Quatermass.

By the by, I was wrong about the "combo" title. That's the way I've seen it
listed in spots, but the actual disc and package simply gives the title as
QUATERMASS II. An interesting -- though only to us diehard pedants -- note
is that while I've always seen the title given in various sources as
QUATERMASS II, the title as actually displayed on the film itself is
QUATERMASS 2. Like I said, of interest only to us pedants.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 23 Aug 89 19:45:00 GMT
From: SCE316@panam.bitnet
Subject: Short Review - BAD TASTE

			 Short Review - BAD TASTE

It's pretty difficult to believe that the same country (New Zealand) that's
now produced THE QUIET EARTH and THE NAVIGATOR could put out this little
item.  BAD TASTE gives whole new meanings to the acronym SF. True, Science
Fiction does apply here, but equally applicable are Sick Film and Splatter
Flick.  There is so much blood and graphic violence in this film that the
characters resort to cleaning it up with a mop. One almost gets the
impression that this thing was intended as a send-up of a lot of SF films,
however, (depending on your own personal tolerance levels) BAD TASTE
crosses the line so frequently that it becomes obvious that the true intent
is to offend your sensibilities as often as possible. The film is not
rated. Rumor has it the director, Peter Jackson, withdrew it from
consideration by the ratings board when it became apparent that it could
only get the coveted X rating. In spite of the continuous rain of blood and
gore, there is a plot (of sorts) and some of the humor actually does work.
The entire film has this sort of 8mm, "hey mates let's get a couple of
six-packs and make a flick," look to it that adds a home movie element that
does have its moments. In that respect, if you enjoy really bad movies (the
kind that are so bad they're funny) you'll get a real laugh out of BAD
TASTE. Everything in this is cheap....the props, the dialogue, the
costumes, even the sound. You name it, and they didn't spend much on it. If
you're into "slice and dice" you'll like it....personally, I wouldn't touch
BAD TASTE again with a cattle prod!

------------------------------
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Today's Topics:

	      Miscellaneous - Racism in Star Trek (7 msgs) &
                              Earthmen are so Clever (8 msgs)

---------------------------------------------------------------------------

Date: 21 Aug 89 15:57:54 GMT
From: thomaso@athena.mit.edu (Thomas O Andrews)
Subject: Re: Favoritism of Klingons over Romulans in Star Trek scripts.

And what about this Klingon revision.  They used to be the Evil Empire, the
damn Russkies that we all loved to hate.  Now, though, that they have
joined the Federation, they've become big, black linesman from the NFL who
may be a little violent in their culture, but hey, it's just for laughs.

But seriously, who out there decided to make Klingons Afro-Amers?  It's a
truly grotesque stereotype.

Thomas O Andrews
thomaso@athena.mit.edu

------------------------------

Date: 21 Aug 89 19:28:32 GMT
From: marco@sbcs.sunysb.edu (Pete DiMarco and his pal Michiko)
Subject: Re: Favoritism of Klingons over Romulans in Star Trek scripts.

thomaso@athena.mit.edu (Thomas O Andrews) writes:
>But seriously, who out there decided to make Klingons Afro-Amers?  It's a
>truly grotesque stereotype.

   If you look at the Klingons in the old series, you'll notice that they
were dark-skinned (basically white actors in dark make-up).  A good example
is the episode where a Klingon crew is taken captive aboard the big E, and
an alien forces them to have sword fights with Kirk & Co.

   Klingons got lighter during the movies (basically white actors with
turtles on their heads).  Worf seems to be a compromise between the two:
dark skin, turtle head, sash.  To my knowledge, all other Klingons (at
least non-walk-ons) on TNG have been played by whites.  Since Worf
consistantly shows-up other Klingons, I don't think "grotesque stereotype"
is appropriate here.

   On the other hand...  Did you ever count the number of white,
English-speaking, humanoid aliens in the TNG universe (forget TOS)?  Off
the top of my head: the Borg (ok, no English, but still white), the planet
of utopian Aryan joggers, the planet of not-too-bright amazons, the "We
look for things that make us go" morons, Pacifica natives, Betazoids, the
"we nuked ourselves in our 21st century so now we're confined to a plague
ship" aliens, the master of time space & dimension, Ferengi, the Far Point
natives...  Strikes me as a bit silly, to say the least.

PDM
ARPA:  marco@sbcs.sunysb.edu
UUCP:  philabs!sbcs!marco   

------------------------------

Date: 22 Aug 89 03:23:09 GMT
From: marco@sbcs.sunysb.edu (Pete DiMarco and his pal Michiko)
Subject: Race and Star Trek

marco@sbcs.sunysb.edu writes:
> [ text deleted ]
>   On the other hand...  Did you ever count the number of white,
>English-speaking, humanoid aliens in the TNG universe (forget TOS)?  Off
>the top of my head: the Borg (ok, no English, but still white), the planet
>of utopian Aryan joggers, the planet of not-too-bright amazons, the "We
>look for things that make us go" morons, Pacifica natives, Betazoids, the
>"we nuked ourselves in our 21st century so now we're confined to a plague
>ship" aliens, the master of time space & dimension, Ferengi, the Far Point
>natives...  Strikes me as a bit silly, to say the least.

   After I wrote this, I started to think back to my expectations when I
first heard about ST:TNG.  At the time, I was hopeful for a female captain
(optimistic thinking, but then again wasn't it ST:TOS that had the first
interracial kiss on TV?  How could Roddenberry let us down :-) ).  At the
very least, Roddenberry would resurrect his original Number 1 for the new
show, or so I thought.

   So, now that we have a couple of white guys in charge (not that there's
anything wrong with 'em, some of my best friends are white guys 8^) ), I
thought it would be interesting to figure out the odds of this combination
occuring in Star Fleet.  Given equal representation of both sexes and the 3
human races (I'm using the broadest notion of the term "race": negroid,
caucasoid, mongoloid... race is a sticky subject; I'm not trying to offend
by over-generalizing, I just want to do a little math :-) ), then the
situation looks like this:

[note: we're ignoring aliens (which would make these odds even smaller)]

     Odds that Capt & Exec are both male      -   1 in 4
       "   "    "   "  "    "   "   caucasoid -   1 in 9 

     Bottom line                              -   1 in 36 (!)
                                                  ( <3% )

   A few points: I'm not complaining about the Picard or Riker characters,
just pointing out how rare such a combination would be.  ST:TOS was quite
progressive for its time; it seems to me that TNG hasn't kept pace.  I'm
not going to start picketing Paramount studios yet (although Shatner
deserves some flames for his treatment of Uhura in STV (fan dances and
miniskirts for an *officer* 8^% )).

   So, what does the net think?

PDM
ARPA:  marco@sbcs.sunysb.edu
UUCP:  philabs!sbcs!marco   
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Date: 22 Aug 89 02:07:02 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Favoritism of Klingons over Romulans in Star Trek scripts.

thomaso@athena.mit.edu (Thomas O Andrews) writes:
>But seriously, who out there decided to make Klingons Afro-Amers?  It's a
>truly grotesque stereotype.

There have been a number of Klingon characters on STTNG from time to time,
and Worf is the only one I can think of, so far, who is played by a black
actor.  The two piratical renegades in "Heart of Glory" seemed to be
entirely Caucasian underneath the latex appliances.  Ditto the Klingon
captain in that episode, and the Klingons in the episode where Riker
becomes first officer on a Klingon ship, and the half-human Klingon woman
and the Klingon officers in the episode with the shipload of Klingons who
don't know the war is over...

This looks like another case of deliberately looking for something to make
a big, ostentatious show of being offended by.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 21 Aug 89 10:34:22 GMT
From: keith@microvax-a.computer-science.liverpool.ac.uk
Subject: Re: Favoritism of Klingons over Romulans in Star Trek scripts.

ken@key.COM (Ken Kofman) writes:
> Yes, the Romulans have indeed evolved over the past eighty years.
> 
> Has anyone noticed that the Klingons and Romulans have switched
> stereotypes between TOS and TNG?

Yes. But then American tv/movie sf. has never been known for consistency.
Perhaps British sf makers credit their audience with longer memories if not
more intelligence (except when watching McCoy as Dr. Who).

Anyway, enough of the sniping. If you want continuity about ST and
Romulans, then forget the tv/movie nonsense and read some Diane Duane stuff
- - Romulan Way, My Enemy My Ally and Spock's World.

> (Those incredible effects and orchestral scores do take some
> getting used to.) [British sf, particularly Dr. Who and Blake's 7]

I think, in general (apart from the last two season's worth of Dr. Who and
the series of Blake's 7 AFTER the demise of Liberator), British sf relies
on good stories and actors created of flesh and blood (not wooden planks -
see ST:TNG, particularly Marina Sirtis/Troy). OK OK British fx aren't
flashy but, unlike TNG and certain other American sf tv/movies I could
mention, at least we don't need million-dollar-fx to hide the gaping holes
in script continuity or the wow-did-you-see-that-explosion noise from the
audience to cover extremely flat dialogue.

Enough said,

Keith

------------------------------

Date: 22 Aug 89 21:10:05 GMT
From: skitchen@pica.army.mil ("D. Scott kitchen", CCH-V)
Subject: STIV Novelization

Query: What _did_ Vonda McIntyre do to the garbage truck men in the book of
STIV?  Inquiring minds want to know...

Scott Kitchen
ARDEC				      
SMCAR-CCH-V, Bldg. 65
Picatinny Arsenal, NJ  07806-5000      
(201) 724-6607   
skitchen@cc1.pica.army.mil
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Date: 23 Aug 89 10:19:44 GMT
From: ifj@ukc.ac.uk (I.F.James)
Subject: Re: Favoritism of Klingons over Romulans in Star Trek scripts.

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>This looks like another case of deliberately looking for something to make
>a big, ostentatious show of being offended by.  

This is also strikes me as a little bit strange. I had never even noticed
that Worf is black( if he is). He's a Klingon, and I've never tried to look
below that. Jean Luc is a French character played by an Englishman; does
anybody out there have a problem with this ? (suggestion: Engish people are
outraged by the stereotyping of an Englishman as a French character, with
the underlying suggestion that all English people are like the French.)

Fraser James

------------------------------

Date: 18 Aug 89 04:28:47 GMT
From: bywater!acheron!archet!wlm@uunet.uu.net (William L. Moran Jr.)
Subject: Earthmen are sooo clever

I've gotten sort of tired of the Star Wars discussion, so I thought I would
try to start another thread. Is anyone else offended by the sort of
"Earthmen uber alles" that seems so prevelant in SF? The reason I ask is
that I read Way of the Pilgrim recently (I thought it was a rip-off of The
Sixth Column with the Pan-Asians replaced by aliens), and it made me think
about books where Earth people end up out smarting aliens. One book I liked
a lot, The Forge of God, had earth getting destroyed. Does the notion that
humans are able to outwit aliens who are advanced enough to visit Earth
offend other people too?

Bill
arpa: moran-william@cs.yale.edu or wlm@ibm.com
uucp: uunet!bywater!acheron!archet!wlm
      decvax!yale!moran-william

------------------------------

Date: 18 Aug 89 16:01:39 GMT
From: sumax!polari!corwin@beaver.cs.washington.edu (Don Glover)
Subject: Re: Earthmen are sooo clever

Not if all I am doing is reading a good bit of escapism or if there is
'plausible' reason the earthmen are able to do so.  Otherwise the book
fails my test of 'good' reading.

------------------------------

Date: 18 Aug 89 21:35:18 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Earthmen are sooo clever

wlm@archet.UUCP (William L. Moran Jr.) writes:
>Is anyone else offended by the sort of "Earthmen uber alles" that seems so
>prevelant in SF?

Trend?  What trend?  It's been around for a looooong time.  Basically,
since the roots of modern SF, when Richard Seaton or Captain John Carter of
Virginia or... well, you get the idea... any number of white male American
and undoubtedly Protestant heroes would go out and wipe on the xenothreat.
It was white Americans uber alles from the beginning.

John Campbell kind of, sort of undid that.  He was a racist.  (Bill
mentioned Heinlein's SIXTH COLUMN: in fact, that was the only piece of
"piecework" writing Heinlein ever did, fleshing out a novel outline by
Campbell.  RAH claimed that he toned the racism down...)

>One book I liked a lot, The Forge of God, had earth getting destroyed. 

You might like Mike Resnick's BIRTHRIGHT: THE BOOK OF MAN, a book with many
good things about it.  Resnick writes on a cosmic scale like nobody's
business; he's one of the very, very few writers who deals in a future
where humanity expands throughout the Galaxy and actually has some
emotional sense of the scale he's writing on.  Anyway, BIRTHRIGHT is
written in "Foundation mode," a series of vignettes without continuing
characters, telling a story spanning millenia.  It *is* a depressing book,
though, for its uncompromising view of Man-the- colonialist.  In a way,
BIRTHRIGHT is a vicious dissection of the humanity- uber-alles ethic of so
much SF.

(BIRTHRIGHT is also sort of fundamental reading for other Resnick books,
because they're all pretty much set in the same future.  You don't *have*
to read BIRTHRIGHT to read something like, say, IVORY, but it gives you a
better feel for the background against which that truly remarkable story is
taking place.)

Another book worth your attention is STARS IN MY POCKET LIKE GRAINS OF
SAND, by Samuel R. Delany.  Delany, too, has a clear understanding of the
scale of a Galactic epic.  And he presents humans as just one species in a
complex network of intelligent species -- the most technologically
advanced, but not necessarily the most important.  And there is another
species, not a member of the network, who appear to be far more advanced
than humans...

Oh, yes.  And the early works of Thomas M. Disch, particularly THE
GENOCIDES and MANKIND UNDER THE LEASH (a/k/a THE PUPPIES OF TERRA).  The
former is about an alien invasion, for aliens' reasons, with aliens'
technologies, that humanity has no hope whatever of fighting.  The second
is about a different set of aliens who have conquered humanity and keep us
as pets.

Then there's William Tenn's marvellous black-humor novel, THE MEN IN THE
WALLS.

Is that enough for now?

Dan'l Danehy-Oakes

------------------------------

Date: 18 Aug 89 22:31:04 GMT
From: richa@tekred.cna.tek.com (Rich Amber)
Subject: Re: Earthmen are sooo clever

I believe a lot of us are intelligent enough to know there is a basic
problem with us (the good guys) always out-smarting the aliens (bad guys)
and saving the planet/nation/pretty girl in the last few minutes of the
film.  We assume, possibly erroneously, that if they are smart enough to
travel in space, they are smart enough to best us planet-bound dummies.  I
remember one story (though, unfortunately, not the title) where the author
made a point that the aliens had the technology, could push the buttons,
but didn't know the thoeries of how it worked (kind of like, "Me pilot. Not
know about engines, just how to steer").

The other obvious advantage of us winning is 1) if we didn't, who wrote the
book you're reading, and 2) human nature loves a happy ending (being human,
we'd like the humans to win - unless you're really a major sadist).

------------------------------

Date: 20 Aug 89 05:00:47 GMT
From: gateley@m2.csc.ti.com (John Gateley)
Subject: Re: Earthmen are sooo clever

wlm@archet.UUCP (William L. Moran Jr.) writes:
>...  Does the notion that humans are able to outwit aliens who are
>advanced enough to visit Earth offend other people too?

It makes for a good story :^), but I get tired of it too. Another story you
might look for is one by Theodore Sturgeon, about a young girl, and a guy
who like to build towers (I don't remember the title, email me and I will
look it up at home if you care).

What is even worse is when the person who does the outwitting is a man with
huge muscles who eventually bashes the aliens head in.  Blecch.

John
gateley@tilde.csc.ti.com
gateley@m2.csc.ti.com

------------------------------

Date: 21 Aug 89 08:16:48 GMT
From: euatdt@euas11g.ericsson.se (Torsten Dahlkvist)
Subject: Re: Earthmen are sooo clever

Didn't P. J. Farmer write a short-story about the "Standard Nightmare"
where the peaceful and very intelligent aliens, when contacted by the
"conquistador-type" explorers from Earth, corrupted them into changing
sides and help conquer Earth instead, so that the aliens could continue
their peaceful lives without even needing to fight?

Torsten Dahlkvist
ELLEMTEL Telecommunication Laboratories
P.O. Box 1505
S-125 25  Alvsjo, Sweden
+46 8 727 3788

------------------------------

Date: 22 Aug 89 02:17:10 GMT
From: sranade@hpcuhb.hp.com (Shrikant Ranade)
Subject: Re: Earthmen are sooo clever

wlm@archet.UUCP (William L. Moran Jr.) writes:
> Is anyone else offended by the sort of "Earthmen uber alles" that seems
> so prevelant in SF?

It makes for happy endings (from an ethnocentric point of view). One book
from the opposing camp that immediately springs to mind is Arthur Clarke's
"Childhood's End." Talk about depressing! A good book -- nay, a *great*
book -- but I wouldn't want all my SF to be like that...
 
Shrikant

------------------------------

Date: 23 Aug 89 14:44:43 GMT
From: oravax!harper@cs.cornell.edu (Douglas Harper)
Subject: Re: Earthmen are sooo clever

wlm@archet.UUCP (William L. Moran Jr.) writes:
> Is anyone else offended by the sort of "Earthmen uber alles" that seems
> so prevelant in SF?

"Offended" is too strong a word.  At worst, it's a flaw in writing, not a
character flaw.  After all, no one in the real universe is hurt by it.  A
minor excess arising from natural loyalty to the human race is in any case
much healthier than the self-hatred that an ungenerous reader might
attribute to a poster who derives satisfication from the fictional
destruction of his home planet.

> and it made me think about books where Earth people end up out smarting
> aliens. One book I liked a lot, The Forge of God, had Earth getting
> destroyed.

sranade@hpcuhb.HP.COM (Shrikant Ranade) writes:
> ...One book from the opposing camp that immediately springs to mind is
> Arthur Clarke's "Childhood's End."...

It's also worthwhile to go to one of Clarke's major influences, Olaf
Stapledon.  In "The First and Last Men" and more so in "The Star Maker"
there is a realistic picture of the place and significance of the human
race in the cosmos.  These books may well be out of print.  I haven't been
able to find any copies for sale.  In fact, if anyone knows where I can
purchase them, I'd love to hear about it.

Douglas Harper
Odyssey Research Associates
301A Harris B. Dates Drive
Ithaca, NY 14850-3051  USA
(607) 277-2020 extension 276
oravax!harper@cu-arpa.cs.cornell.edu
{allegra,rochester}!cornell!oravax!harper
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Today's Topics:

	    Books - Bayley & Delany & Duane (2 msgs) & Miller &
                    Liavek (3 msgs) & Request Answers (6 msgs) &
                    SF parodies & Stories about Neptune

---------------------------------------------------------------------------

Date: 26 Aug 89 09:02:46 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Barrington Bayley

Hi there folks.  After a 2 month hiatus, I'm back to do my Author Lists
that are so justly famous far and wide through this great electronic land
of ours.

I haven't read any Barrington Bayley (we're starting to get into authors
before my time), so I'll bow to more knowledgeable persons on the net for
an overview of his work.

[C] == Short Story Collection.
aka == Also known by this other title.

Bayley, Barrington J[ohn] [U.K., 4/9/1937- ]
    In Series:
        Soul of the Robot [1974]
        The Rod of Light [1985]
    The Star Virus [1970]
    Annihilation Factor [1972]
    Empire of Two Worlds [1972]
    Collision Course [1973] [aka "Collision with Chronos"]
    The Fall of Chronopolis [1974]
    The Garments of Caen [1976]
    The Grand Wheel [1977]
    Star Winds [1978]
    The Knights of the Limits [1978] [C]
    The Seed of Evil [1979] [C]
    The Pillars of Eternity [1982]
    The Zen Gun [1983]
    The Forest of Peldain [1985]

------------------------------

Date: 24 Aug 89 18:58:38 GMT
From: db@lfcs.edinburgh.ac.uk (Dave Berry)
Subject: Re: Wounding Autumnal Cities

djo@PacBell.COM (Dan'l DanehyOakes) writes:
>No, no... It's *NOT* a cycle, or rather, it's not *circular*.

This fits with the interpretation of Dhalgran as a coming-of-age story;
although you never stop growing up, you do change, so the experience is
never the same twice.

>Kidd goes through three loops (at least): first he's the eighteen-year-old
>main character, experiencing the events of DHALGREN; then he's the
>27-year-old writer (and by the way, that's not him in the mirror, it's
>Delany), writing DHALGREN... but not the DHALGREN we see. And then, in a
>more subtle way, he goes on to be the writer of the final product, which
>includes the first two.  Only, of course, Kidd didn't write that; Delany
>did... which explains the mirror, sort of...

I don't see the third loop.  Could you try explaining it again?

I was deliberately conflating the 27-year-old Kidd and Delany; Delany wrote
Dhalgren based on some of his experiences.  He could well have written Kidd
as an alter-ego of his earlier self.  It's not clear where the "I" of the
text is Delany and where it is his creation, except in the final section
(the journal).  In this section it's not clear when the second layering
is written.  Was it the Kid's comment on the writing he found in the
notebook to start with?

>>[I wrote] "I have come to [to] wound the autumnal city".
>
>Lose them brackets, suh.  The doublin' of "to" is deliberate, intentional.
>"coming to" is becoming conscious: thus, this could be read, "I have
>become conscious to wound the autumnal city."

I'm willing to bet that the ambiguity is intentional too.  In case I wasn't
clear, I belive that the sentence can be read both with and without the
doubling of "to".  I can even get close to your interpretation from the
version with one "to": "I have come to do X" can be read as "I have written
this book to do X".

In her Starmont Readers' Guide to Delany, Jane Branham Weedman highlights
the way that the media in Bellona is controlled by someone who uses it for
his own whims, and who is out of touch with what is really going on in the
city.  She draws a parallel between the position of black people in Bellona
with their position in sixties USA, where they had to face the fact that
what they knew to be real was not what was generally accepted as "true"
("You have confused the true and the real".)  She suggests that Delany was
drawing a parallel between this experience of a minority and the experience
of the dyslexic and epileptic Kid.

Dave Berry
Laboratory for Foundations of Computer Science
Edinburgh Uni.	 
<Atlantic Ocean>!mcvax!ukc!lfcs!db
db%lfcs.ed.ac.uk@nsfnet-relay.ac.uk

------------------------------

Date: 23 Aug 89 20:05:21 GMT
From: sigel@tallis.dec.com (Andrew Sigel)
Subject: Re: Diane Duane's Strek novels (was Favoritism of Klingons. . .)

wdstarr%charon.local@charon.mit.edu (William December Starr) writes...
>I agree with the sentiment but not the sequencing -- the books (a) were
>written in, (b) take place in, and (c) should be read in this order: "My
>Enemy, My Ally," "The Romulan Way," and "Spock's World."
>
>Technically speaking, these three are all preceded by Duane's first Strek
>novel, "The Wounded Sky," but that one's so bad that I wouldn't recommend
>it to anyone.

I, on the other hand, would recommend "The Wounded Sky" over any of its
successors.  Mind, I would tend to recommend Diane Duane's novels as a
general rule, but her first Star Trek novel was her best, imho.  "My Enemy,
My Ally" was fluff (enjoyable, but fluff), and the last two suffer somewhat
from indigestible lumps of history, be it Romulan or Vulcan.

Andrew Sigel
Digital Equipment Corp.
Littleton, MA
UUCP	...!decwrl!tallis.enet.dec.com!sigel
ARPA	sigel%tallis.DEC@DECWRL.DEC.COM

------------------------------

Date: 23 Aug 89 22:21:49 GMT
From: wdstarr@charon (William December Starr)
Subject: Re: Diane Duane's Strek novels (was Favoritism of Klingons. . .)

sigel@tallis.dec.com (Andrew Sigel) said:
>I, on the other hand, would recommend "The Wounded Sky" over any of its
>successors.  Mind, I would tend to recommend Diane Duane's novels as a
>general rule, but her first Star Trek novel was her best, imho.  "My
>Enemy, My Ally" was fluff (enjoyable, but fluff), and the last two suffer
>somewhat from indigestible lumps of history, be it Romulan or Vulcan.

But I *liked* the indigestable lumps of history!  Oh well, different folks
for different strokes -- I couldn't even finish "Wounded Sky."

William December Starr
wdstarr%charon.local@charon.mit.edu
wdstarr%lynx@northeastern.edu 
wdstarr@lynx.northeastern.edu

------------------------------

Date: 25 Aug 89 21:14:10 GMT
From: G3D8BU9R@umiami.miami.edu (Alexander H. McIntire)
Subject: Re: Canticle for Leibowitz  (was Re: Post-nuclear fiction)

saroff@jvncf.UUCP (Steve Saroff) writes:
> I have read Canticle for Leibowitz, but nothing else by its author, and
> have heard nothing about him.  Anyone have information on him?

He is still very much alive, and lives in Florida, up around Daytona Beach.
He recently came to a local sf con up there, and was reported to be an
interesting person to talk to, but someone who is bemused that one shot is
all he will ever be remember for [those of us who aren't sure we are going
to be remembered at all might have a hard time really getting into tearful
empathy with this particular emotion].  In addition, I understand that his
religious views have changed considerably since Canticle was written.  Of
course, like all views of the future written from a past-certain, the real
world has evolved somewhat jerkily [I didn't come to work on my personal
flyer today, no matter what the 30's Popular Mechanics mags predicted].
Think about what has happened to the Roman Catholic Church in the years
since the late 1950s.  Vatican councils, changes in the language of the
Mass, and more than I have time or energy to list.  Anyhow, Miller may be
coming to another con next spring, according to an organizer friend.  I
will post details if such happens.

Alexander H. McIntire,Jr.
School of International Studies
U.of Miami
Box 8123
Coral Gables, FL 33124
305-284-4303
g3d8bu9r@umiami.miami.edu
uunet!gould!umbio!amcint

------------------------------

Date: 12 Aug 89 03:56:24 GMT
From: reed!russky@cse.ogc.edu (Gregory M Byshenk)
Subject: Liavek (was Re: non-low-tech fantasy)

Speaking of Liavek, does anyone have a list of the Liavek books available?
I remember enjoying the first one, but I haven't seen any since then.

Gregory Byshenk
!tektronix!reed!russky

------------------------------

Date: 15 Aug 89 14:15:19 GMT
From: ddb@ns.network.com (David Dyer-Bennet)
Subject: Re: Liavek (was Re: non-low-tech fantasy)

russky@reed.UUCP (Gregory M Byshenk) writes:
>Speaking of Liavek, does anyone have a list of the Liavek books available?

Well, volumes one through 4, I believe, are out (they all have subtitles,
but...).  Volume 5 is, I believe, still coming.  That will be the last
volume.  Also out, relatively recently, is John M. Ford's _Casting
Fortune_, which includes his previously published Liavek stories and a new
Liavek short novel (55000 words).

David Dyer-Bennet
ddb@terrabit.fidonet.org
ddb@Lynx.MN.Org
...{amdahl,hpda}!bungia!viper!ddb

------------------------------

Date: 21 Aug 89 23:05:14 GMT
From: pddb@terrabit.fidonet.org (Pamela Dean)
Subject: Re: Liavek (was Re: non-low-tech fantasy)

LIAVEK
LIAVEK II: THE PLAYERS OF LUCK
LIAVEK III: WIZARD'S ROW
LIAVEK IV: SPELLS OF BINDING (it just came out last fall)
LIAVEK V: FESTIVAL WEEK (presently scheduled for May of 1991, but that may
change).  This is the last one planned; authors were asked to tie up their
loose plot ends and do anything they desperately wanted to do, because it
would probably be the last chance.

Pamela Dean Dyer-Bennet
(612) 724-3314
pddb@terrabit.fidonet.org    

------------------------------

Date: 25 Aug 89 16:40:00 GMT
From: RICH@suhep.bitnet (Richard S. Holmes)
Subject: re: obscurity

kjc@athos.rutgers.edu (Kelly Cooper) writes:

>   Can you help me find a rather bizarre book, I read it several years ago
>and lost track of it & I'm lousy with names/titles?
>
>   The story generally went like this:
>
>   Gentleman wakes up drunk because several people are after him.  
[rest deleted]

It's "Doorways In the Sand", one of my favorite and least typical novels by
Roger Zelazny.  Definitely belongs near the top of the list of humorous SF
compiled here recently.  Humorous but not silly: a novel first, funny
second.

***SPOILER***

My favorite episode of the book relates to Fred's refusal to complete a
degree (to avoid losing his trust fund).  His current advisor is something
like the seventh person to have that honor; this one, who probably suffers
from irregularity, is determined to succeed where the others have failed by
getting Fred graduated and out the door.  One day he calls Fred in to tell
him that, by a creative reading of the requirements, while Fred still
doesn't qualify for a bachelor's degree, they CAN give him a doctorate, and
he gives Fred his doctoral diploma, and Fred punches him in the nose.

Richard S. Holmes
Physics Department
Syracuse University
Syracuse, NY 13244             
(315)443-3891
BITNET: Rich@SUHEP
Internet: rich@suhep.phy.syr.edu

------------------------------

Date: 20 Aug 89 04:54:42 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Author of a book

>Does anyone know the author of the book "Emprise" that was mentioned here
>a few days ago?

Emprise: Michael P. Kube-McDowell. Trigon Disunity Series Book 1. 304p,
1985 paperback, Berkley, 0-425-10058-8.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 21 Aug 89 18:12:34 GMT
From: dwayne@nisc.nyser.net (Dwayne Herron)
Subject: Re: Can't find this story

celia!larry@tis.llnl.gov (Larry Weinberg) writes:
>I wonder if anyone can help me.  I'm trying to locate a short story I read
>many years ago, but I can't remember the title or author.  The story was
>about some children in the future who accidentally send their 4th
>dimensional toy back into the past (our present).  The toy falls in the
>hands of some young 20th century children.  The story centers on how this
>4th dimensional toy affects the development of their thinking.

The title is "Mimsy were the Borogoves" I can't remember the authors name,
but I seem to remember it appearing in "The Best of Science Fiction Vol I"

dwayne@nisc.nyser.net

------------------------------

Date: 23 Aug 89 07:30:33 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: "Mimsy Were the Borogoves" (Re: Can't find this story)

marco@sbcs.sunysb.edu (Pete DiMarco) writes...
>The story is called "Mimsy were the Borogoves" (or something close;
it's a quote from "Jaberwocky"(sp)).  It was written by a husband and wife
>team... I think the pseudonym they used was "Henry Kuttner" (sp).

Right on the story, only partially right on the name. Henry Kuttner was the
author's real name, not a pseudonym. His wife and sometimes collaborator
was C. L. Moore. "Mimsy Were the Borgoves" was originally published under
the collaborative pseudonym of Lewis Padgett. Trying to attribute any of
the Padgett stories to one, the other, or both gets tricky. I believe that
"Mimsy" was a genuine collaboration, but Kuttner may have written it
himself. I'd have to check.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 23 Aug 89 23:08:50 GMT
From: mic!d25001@attctc.dallas.tx.us (Carrington Dixon)
Subject: Re: "Mimsy Were the Borogoves" (Re: Can't find this story)

boyajian@ruby.dec.com writes:
>Right on the story, only partially right on the name. Henry Kuttner was
>the author's real name, not a pseudonym. His wife and sometimes
>collaborator was C. L. Moore. "Mimsy Were the Borgoves" was originally
>published under the collaborative pseudonym of Lewis Padgett. Trying to
>attribute any of the Padgett stories to one, the other, or both gets
>tricky. I believe that "Mimsy" was a genuine collaboration, but Kuttner
>may have written it himself. I'd have to check.

   Uh, you are you going to check with?  Both Kuttner and Moore are now
dead.  Did they keep a log of who wrote what?  If your source is some third
part, how reliable is he?  This is not meant as a flame; I'm really
curious.

   Last time I looked, the general belief was that _everything_ written by
these two between their marriage and Henry's death, regardless of by-line,
was to some degree a collaboration.  (Compare the other extreme in married
writers, Leigh Brackett and Edmund Hamilton, I believe that they seldom
even _read_ each other's work before it was published.  Their only admitted
collaboration is the still unpublished "Stark and the Star Kings.")

Carrington Dixon
UUCP:   {attctc, convex, texbell}!mic!d25001
DOMAIN: mic!d25001@texbell.swbt.com

------------------------------

Date: 24 Aug 89 11:19:02 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: "Mimsy Were the Borogoves" (Re: Can't find this story)

d25001@mic.UUCP (Carrington Dixon) writes...
>>I believe that "Mimsy" was a genuine collaboration, but Kuttner may have
>>written it himself. I'd have to check.
>
>Uh, you are you going to check with?  Both Kuttner and Moore are now
>dead.  Did they keep a log of who wrote what?  If your source is some
>third part, how reliable is he?  This is not meant as a flame; I'm really
>curious.

What I meant was that I wasn't sure if "Mimsy" is generally known to be a
collaboration or is generally considered to be solely by Kuttner. There's
no way of knowing for sure. On the same token, how sure can we be that
anything written by *anybody* isn't at least partially a collaboration with
friends and/or family?

(It gets even trickier with film and television credits, since the
attribution for writing credits is the purview of the Screen Writers Guild.
For instance, a *lot* of the screenplay for ALIEN was written by David
Giler and Walter Hill, but due to SWG arbitration, it was decreed that Dan
O'Bannon get sole credit for it.

There's a lot more of that kind of stuff going on that we never hear about.

>Last time I looked, the general belief was that _everything_ written by
>these two between their marriage and Henry's death, regardless of by-line,
>was to some degree a collaboration.

I've seen that belief uttered in places, and yet no one has ever offered
any supporting evidence either way, so it's strictly a religious matter.

>(Compare the other extreme in married writers, Leigh Brackett and Edmund
>Hamilton, I believe that they seldom even _read_ each other's work before
>it was published.  Their only admitted collaboration is the still
>unpublished "Stark and the Star Kings.")

Which I believe is supposed to be included in THE LAST DANGEROUS VISIONS,
if memory serves.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date:           Wed, 23 Aug 89  17:43 GMT
From: Paul Mather <EEP032@vaxa.complab.bangor.ac.uk>
Subject:        SF parodies

Whilst on the subject of parodies, there are some very good ones in the
short story collection _The Steam-Driven Boy_ by John Sladek.  Well worth
checking out.

Paul Mather

------------------------------

Date: 26 Aug 89 21:08:11 GMT
From: KFL@ai.ai.mit.edu ("Keith F. Lynch")
Subject: Neptune

What are some books and stories involving Neptune?  The only ones I can
think of offhand are Olaf Stapledon's _Last and First Men_ (and its sequel,
_Last Men in London_) and Piers Anthony's _Macroscope_.

Keith

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

			Films - The Abyss (11 msgs)

---------------------------------------------------------------------------

Date: 18 Aug 89 05:07:07 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: THE ABYSS Novel vs. Film (resend)

SCE316@panam.BITNET writes...
>David Datta makes several excellent points concerning THE ABYSS, however,
>IMHO most of his "SPOILERS" are not really part of the film, but are
>solely parts of the novel.

That depends on your metrics. It was *very* obvious to me that there were
extreme gaps in the narrative in the film. After having heard about the
length of Cameron's original cut, I concluded that those gaps were filmed,
but left on the cutting room floor by bean-counters.

The other thing worth noting is that Cameron's THE ABYSS is *not* based on
Card's THE ABYSS, but vice versa. And, contrary to normal practice, Card
wrote the novel not from a earlier draft of the screenplay, but from actual
footage of the film supplied to him by Cameron.

The point is that if 20th Century Fox had let Cameron release the film as
he wanted it released, it'd would've been a much more coherent and better
film.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 18 Aug 89 19:39:49 GMT
From: ack@eleazar.dartmouth.edu (Andy J. Williams)
Subject: Abyss Spoilers Be here (was: Were the ... in Abyss...)

Steven Grimm writes:
>opalak@ncrcae.Columbia.NCR.COM (Michael Opalak) writes:
>>All this talk about the reason for the aliens being in the Abyss has got
>>me wondering why everyone is assuming that they "aliens" are aliens.
>
>I wondered this too.  One pseudo-explanation is that they are new to
>Earth, and the big thing shooting by the sub in the beginning of the movie
>is their spaceship (the big "city") arriving.  Since it later rises to the
>surface, that makes a certain amount of sense.

What went by the sub was just one of the creatures in what they call a
porter (it is the same thing that Lindsay touches outside Deepcore).

They are aliens who have been on earth for a long time (long enough to have
seperate cities all over the globe (in deep water of course).  That one
particular city, the one in the Cayman trench, was the only one that was
ready to actually move from earth to another planet when the time came
(which wouldn't be for quite some time, but they were ready nonetheless).
To help out the humans and put a stop to the nuclear nonsense that was
about to happen, they brought it up to show the humans that they really
shouldn't be playing with these nasty toys (nukes).

This info is from the book (and is implied in the movie in a couple of
places.

Andy J. Williams
31 North Main Street
Hanover NH, 03755   
603-643-2177        
ack@dartvax.dartmouth.edu

------------------------------

Date: 18 Aug 89 18:37:19 GMT
From: markc@hpcvlx.cv.hp.com (Mark Cook)
Subject: Re: Re: abyss, info on filming

>...the canadian company candive was called in to help in the technical
>aspects, and built special prototypes for the film, based on those used to
>search the titanic.
>
>>I'm interested in if the actors/crew spent enough time deep enough to
>>require decompression (it's been a while since I've worried about
>>depression times, but (say) 100 feet is *plenty* to be really concerned
>>about).
>
>...roughly 1 m = 3 feet so thats about 50ft. can't comment on
>decompression times.
>
>the actors did have to learn how to operate the subs though, and the rest
>of the technical equipment.

BBUUUZZZZZZZZ!!!  Ooh, nice try there, contestant, but wrong guess!
According to _Cinefex_ (which devoted the entire lastest issue to
_The_Abyss_), the company CanDive Submersibles (out of Vancouver, B.C.)
also supplied technicians to operate the submersibles and ROVs (either by
tether or from inside, but back out of sight of the camera).  James Cameron
didn't want his actors doing anything but acting, so if it looked like they
were working the controls, want they were actually doing was manipulating
dummy consoles.

Also, Cameron insured that none of the actors would ever need to decompress
by setting a max. time_in_water_per_session of 2 1/2 hours.  Only Cameron
himself (an experienced diver) and Al Giddings and his crew (all
professional U/W cinematography types) stayed down long enough to require
decompression from time to time.

Mark F. Cook
Interface Technical Support
Hewlett-Packard
Corvallis Information Systems
1000 NE Circle Blvd.
Corvallis, OR 97330
ARPA: markc%hpcvss@hplabs.HP.COM
UUCP: {cmcl2, harpo, hplabs, rice, tektronix}!hp-pcd!hpcvss!markc

------------------------------

Date: 19 Aug 89 04:30:00 GMT
From: SCE316@panam.bitnet
Subject: THE ABYSS - Novel vs. Film

David Datta makes several excellent points concerning THE ABYSS, however,
IMHO most of his "SPOILERS" are not really part of the film, but are solely
parts of the novel. I did a little serious digging through my bookshelves
over the weekend looking for something I'd read a few years back.
Perseverance paid off and here is what I found.

   In light of the differences between fiction and film, it is not
   surprising that a film of a novel is not the novel.  As a consequence,
   it is misleading, though common, to judge a film by how closely it
   resembles a novel, or more accurately, the novel you visualized as you
   read it. Instead, the film is something related, yet new and separate:
   an imaginative creation that got its beginning from a writer's words.

   Instead of evaluating the film by comparing it with its source - which
   is like trying to compare an apple pie to an apple tree - it is more
   helpful to compare the film version with other, similar films and to
   compare the fiction with other, similar fiction.

      William H. Phillips
      Analyzing Films - A Practical Guide
      Holt, Rinehart & Winston 1985

Whether one likes it or not, when a project cost tens of millions to make,
decisions that split between profit margins and artistic values will always
fall to the money. The job of the producers and the studio executives is to
protect their investors funds. As a result, lots of neat stuff gets cut to
either meet a budget or some marketing type's idea of acceptability. An
interesting note to this is that John Huston was fired by David O. Selznick
as the director of the 1957 remake of A FAREWELL TO ARMS, for being "too
faithful" to Hemingway's novel.

Steve Copold
SCE316@PANAM.BITNET

------------------------------

Date: 20 Aug 89 10:02:30 GMT
From: lane@cs.dal.ca (John Wright/Dr. Pat Lane)
Subject: Re: abyss, info on filming

chopper@cernvax.UUCP (Kenneth Mccoll) writes:
>...the canadian company candive was called in to help in the technical
>aspects, and built special prototypes for the film, based on those used to
>search the titanic.

I haven't seen the movie yet but I just read a newspaper article about it
and Can-Dive's participation.  Can-Dive Services Ltd. is a 13 year old
Vancouver, B.C. company that usually does underwater scientific work.  One
of the vehicles, "Cab One", was already a working sub owned by Can-Dive.
"Flatbed" was built from scratch by Can-Dive in six weeks (presumably for
the movie).  "Cab Three" was actually "Cab One" with a new paint job.  In
the final fight scene between Cab One and Flatbed, some of the scenes were
done with models (though alot of it was done with the real subs).  Together
the two vehicles are worth about $1.75 million.  Can-Dive got paid $1
million for the movie (out of a total budget of $43 million according to
the article).

As another poster mentioned, the actors did not pilot the subs; rather,
Can-Dive moved the controls to the rear of the compartments where company
pilots handled the subs off camera.

Can-Dive got the job because the film's underwater cinematographer is an
old buddy of Can-Dive's president, Phil Newton.  The article mentions, BTW,
that James Cameron grew up in Niagara Falls, Ont. (we Canadians try to
claim everybody :-).  Can-Dive project manager Jim English commented that
they did the movie for fun and the experience rather than the money (a
million is snall potatoes to them).  It was very hard work and very
physically demanding as the underwater shifts were longer than they would
normally do (5 or 6 hrs is the usual limit; one actress, Kimberly Scott,
once spent nine hours underwater in Flatbed).  Nonetheless, English said
the company is keen to do more movie work.  

John Wright Lane
Dalhousie U
Halifax N.S.
CANADA B3H-4H8
lane@dalcs.uucp 
watmath!!dalcs!lane
lane%dalcs.uucp@uunet.uu.net
lane@cs.dal.ca

------------------------------

Date: 21 Aug 89 17:48:32 GMT
From: rtravsky@outlaw.uwyo.edu (Richard Travsky)
Subject: Abyss Aliens

opalak@ncrcae.columbia.ncr.edu wonders what the aliens in Abyss were doing
at the bottom of the ocean.  Beyond some of the obvious reasons (didn't
want to be seen, etc.)  another one came to mind.  When I was younger, I
read a neat little tale of moon people exploring Earth.  They kept sending
expeditions to Earth but never found any (intelligent?) life.  So they
conclude Earth is lifeless.  Trouble was, they were only exploring the
polar caps.  Why?  Because those areas were more like the areas THEY lived
in.  Cold and all that.  I recall one moon person, a low-on-the-totem-pole
type, a cook I believe, who said he kept telling them to check out the
middle places.  He was pooh-poohed, as nothing, he was assured, could live
in someplace so warm...  I hadn't thought of this story in years.  (Anyone
remember this story?)  From what people have been saying about the
novelization, this anthropomorphic bent is probably not applicable, but it
does seem to be so for the film.

Richard Travsky
Computer Services
University of Wyoming
RTRAVSKY@UWYO.BITNET
RTRAVSKY@CORRAL.UWYO.EDU

------------------------------

Date: 22 Aug 89 21:01:15 GMT
From: skitchen@pica.army.mil ("D. Scott kitchen", CCH-V)
Subject: The Abyss (Spoilers Be Here)

Whoa!  I'm getting some conflicting reports here.  On the one hand, I've
got operator@compsys.mu.edu telling us that this guy went into a coma
"because seeing the alien caused him to panic".  On the other hand, I've
got boyajian@ruby.dec.com telling us that "the alien tried to communicate
with him in their fashion, and doing so shut down his mind."

OK, I'm going to make sense of this.  When I saw "The Abyss" and
specifically the scene in question, I got the impression that Jammer (I
believe that was his name) saw the alien in question, panicked because of
seeing it, and in doing so, trashed his regulator by smashing it into the
hull of the sub while trying to escape from the alien.  He gets oxygen
poisoning, etc.

There, that's my version of it.  I haven't read the book, so jayembee might
be right in that respect.

I love it...two different versions of the same scene.

Scott Kitchen			
ARDEC				 
SMCAR-CCH-V, Bldg. 65		 
Picatinny Arsenal, NJ  07806-5000
(201) 724-6607   
skitchen@cc1.pica.army.mil

------------------------------

Date: 24 Aug 89 20:50:00 GMT
From: MCCABE@mtus5.bitnet
Subject: Are the Aliens Aliens?

> BTW, they are supposed to be space aliens from a water world who arrived
> several thousand/millions years ago...

In the film, regardless of what was cut out, they never really say where
they come from.  I had always assumed the aliens were from Earth, they just
developed at the ocean floor instead of somewhere else.  They DO look a lot
like super-evolved jelly-fish...  :)

Jim McCabe
MCCABE @ MTUS5.BITNET

------------------------------

Date: 24 Aug 89 22:54:00 GMT
From: WEYKERS@uncg.bitnet (Ian Shoales)
Subject: Bud's long fall in THE ABYSS

Somebody asked why bud was having neurological problems since he wasn't
breathing gas.  The answer given in the book is that at REALLY high
pressures the neurons in the brain start to get squeezed together and start
to misfire.

Other stuff:

The Aliens really are from offworld, but they've been down there 10K+
years.

The reason the aliens never figured out humans were sentient (as opposed to
intelligent is hard to explain until you see stuff from their point-of-view
but seems pretty valid reasoning. Read the book if you want to argue the
point.

I enjoyed the movie, but having read the book first, thought they had
gutted the story.  From little things like the fact that Lindsey went down
against orders, effectively hijacking the minisub (or whatever it was), to
big things like turning a well concieved alien species "The Builders" into
a bunch of mysterious benevolent irrdescent goodguys.  Bleah.

I was ticked as hell that the scene with the tidal waves was cut, that was
a classic.

There is more than one "Builder" city. They're all over the planet.

Lastly, if you want to know why the sub got trashed, and why the
sovs/cubans got so anxious so quickly, read the first chapter or two of the
book.

Shayne Weyker
weykers@uncg.bitnet

------------------------------

Date: 25 Aug 89 12:26:14 GMT
From: AZM@nihcu.bitnet
Subject: Re:  SF-LOVERS Digest V14 #260

I want to thank Rod van Meter for his posting about The Abyss.  Until I
read his detailed explanation I still had no clear idea of what the devil
was going on in this film.  Obviously, I could have read the book myself
(and probably will) but Rod's synopsis was really helpful.

As to what Cameron and crew did to the story line in the film, I am truly
at a loss to understand this.  What they brought to the screen is a
virtually incoherent accumulation of scenes with a number of very pretty
special effects.  That is how you occupy the attention of 4-year-olds.  Is
that what they believe American movie-going audiences have been reduced to?

I for one believe they could have done a lot better. A LOT BETTER.  It is a
credit to Card that he was able to write what seems to be a fairly strong
story based on the meaningless pap (the videos) he was working from.  I
have noticed this kind of thing developing in many recent SF films, but I
believe it reached its culmination in The Abyss.  My god, if they had left
out any more of the story we would have sat staring at a blank screen for
two hours.

Perhaps as members of the specialized audience that really appreciates SF
films, it behooves us to make our feelings clear to the moguls of the
industry who are ultimately responsible for creating these films that leave
us wanting more, and more, and ...

Marc Arlen

------------------------------

Date: 25 Aug 89 19:30:37 GMT
From: wdstarr@charon (William December Starr)
Subject: Re: Choppiness in "Abyss" (was Re: SF-LOVERS Digest V14 #260)

AZM@nihcu.BITNET said:
>As to what Cameron and crew did to the story line in the film, I am truly
>at a loss to understand this. What they brought to the screen is a
>virtually incoherent accumulation of scenes with a number of very pretty
>special effects.
>
>I for one believe they could have done a lot better. A LOT BETTER.  It is
>a credit to Card that he was able to write what seems to be a fairly
>strong story based on the meaningless pap (the videos) he was working
>from. . . . My god, if they had left out any more of the story we would
>have sat staring at a blank screen for two hours.

There's been a *lot* of discussion of this over in rec.arts.movies.  The
bottom line is that it isn't really James Cameron's fault.  Apparently, he
filmed enough stuff to make a very good movie that would be about three and
a half or four hours long.  It was upon this unedited (or very loosely
edited) print of the film that Card based his novelization -- not having
read the book or seen the movie yet I can't be sure of this, but the
impression I get from the r.a.m discussion is that Card "invented" very
little, if anything, that wasn't in the originally filmed version.

Unfortunately, four-hour movies don't go over very big with studio
executives these days (did they ever?), so Cameron edited it down to three
hours.  Then down to two and a half.  And finally down to about two hours.
Unsurprisingly, a lot of story got left on the cutting room floor.  So I
guess that the blame for the final product has to be shared between Cameron
and his producer (and ex-wife) Gale Ann Hurd, in that they should have
known what their maximum running time would be and planned accordingly, and
the studio execs and movie theater owners who want to be able to cram in as
many showings of a movie per day as possible (remember, six showings of a
two-hour movie earns twice as much as three showings of a four-hour movie).

William December Starr
Northeastern U. 
wdstarr%charon.local@charon.mit.edu
wdstarr%lynx@northeastern.edu
wdstarr@lynx.northeastern.edu
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Date: 26 Aug 89 09:10:03 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: H. G. Wells

What can you say about H. G. Wells. He has one of the most legitimate
claims to the often bestowed title "Father of Science Fiction".  He
originated several standard SF concepts (the time machine & aliens invading
Earth, among others) and help synthesize many earlier elements into one
genre.  His early work is still quite readable and is recommended.  His
later work (after about 1905) suffers from the tendency to do more
sermonising than story telling.  He also wrote several popular mainstream
novels (which have faded into obscurity), a popular history of the world,
and many non-fiction works in his role as social critic.

I seem to remember (although I forget the source, so this may be untrue)
that he & Jules Verne vigorously denied that the other had any influence
on their work.  (The argument essentially being that Wells accused Verne of
being unable to write his way out of wet paper bag; while Verne accused
Wells of scientifically implausable ideas.  It's interesting to see this
conflict continue in SF up to the present day).

One can get a good core collection of Wells in just two thick volumes:
"Seven Science Fiction Novels" & "The Famous Short Stories of H.G. Wells",
nearly 1900 pages of good reading.

[C] == Short Story Collection.
[O] == Omnibus.  Includes other books.
abr == Abridgement of other listed title
aka == Also known by this other title.

Wells, H[erbert] G[eorge] [U.K., 9/21/1866-8/13/1946]
    The Scientific Romances of H.G. Wells [1933] [O]
        Men Like Gods [1923]
        Seven Science Fiction Novels [1934] [O] [aka "Seven Famous Novels"]
               [aka "The Complete Science Fiction Treasury of H. G. Wells"]
            The Time Machine [1895]
            The Island of Dr. Moreau [1896]
            The Invisible Man [1897]
            The War of the Worlds [1898]
            The First Men in the Moon [1901]
            The Food of the Gods [1904]
            In the Days of the Comet [1906]
    The Famous Short Stories of H.G. Wells [1927] [O] [+ 5 stories]
                    [aka "The Short Stories of H.G. Wells"]
                    [aka "The Complete Short Stories of H.G. Wells"]
        The Time Machine, and Other Stories [1895, 1963] [C]
        The Stolen Bacillus and Other Incidents [1895, 1930] [C]
        The Plattner Story and Others [1897] [C]
        Tales of Space and Time [1899] [C]
        Twelve Stories and a Dream [1903] [C]
    The Wonderful Visit [1895]
    Thirty Strange Stories [1897] [C]
    When the Sleeper Wakes [1899] [aka "The Sleeper Wakes"]
    The Sea Lady [1902]
    A Modern Utopia [1905]
    The Country of the Blind and Other Stories [1911, 1947] [C]
    The Door in the Wall and Other Stories [1911] [C]
    The World Set Free [1914]
    The Undying Fire [1919]
    Tales of the Unexpected [1922] [C]
    Tales of Life and Adventure [1923] [C]
    Tales of Wonder [1923] [C]
    The Dream [1924]
    The Empire of the Ants and Other Stories [1925] [C]
    The War in the Air [1926] [C]
    Mr. Blettsworthy on Rampole Island [1928]
    The Treasure in the Forest [1929] [C] [abr. from "The Stolen Bacillus"]
    The Autocracy of Mr. Parham [1930]
    The Stolen Body, and Other Tales of the Unexpected [1931] [C]
    The Man Who Could Work Miracles [1931] [C]
    Selections From the Early Prose Work of H.G. Wells [1931] [C]
    The Shape of Things To Come [1933]
    Things to Come [1935] [movie based on "The Shape of Things To Come"]
    The Croquet Player [1936]
    The Man Who Could Work Miracles [1936] [based on movie]
    The Camford Visitation [1937]
    The Favorite Short Stories of H. G. Wells [1937] [C] [abr. from
"Famous..."]
    The Star-Begotten [1937]
    The Brothers [1938]
    The Holy Terror [1939]
    All Aboard For Arat [1940]
    Short Stories of H. G. Wells, first series [1940] [C]
    28 Science Fiction Stories [1952] [C]
    The Time Machine; and, The Man Who Could Work Miracles [1953] [O]
    The War of the Worlds; and, The Time Machine [1956] [O]
    Selected Short Stories of H.G. Wells [1958] [C] [abr. from "Famous"]
    Best Stories of H.G. Wells [1960] [C]
    Three Prophetic Novels [1960] [O] [contains "The Time Machine", "A
           Story of the Days to Come", "When the Sleeper Wakes"]
    The Invisible Man; and, The War of the Worlds [1962] [O]
    Three Novels [1963] [O] [contains "The Time Machine", "The War of the
            Worlds", "The Island of Doctor Moreau"]
    The War of the Worlds; In the Days of the Comet;
                             The Food of the Gods [1963] [O]
    The War of the Worlds, The Time Machine and Selected Short
                             Stories [1963] [C]
    The Valley of Spiders [1964] [C]
    The Cone [1965] [C]
    The Inexperienced Ghost and Nine Other Stories [1965] [C]
    Best Science Fiction Stories of H.G. Wells [1966] [C]
                              [contains "The Invisible Man"]
    The Collector's Books of Science Fiction by H. G. Wells [1978] [C]
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Date: 26 Aug 89 09:11:21 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Kate Wilhelm

I've read only a few Kate Wilhelm novels, but they've all been quite good.
"Where Late the Sweet Birds Sang" is required reading, dealing with cloning
and the end of the world.  The other two tales of apocalypse ("Juniper
Time" & "Welcome, Chaos") are also very good and recommended.  However, I
found "Crazy Time" to be disappointing, with the characterizations just a
bit off (the ?major? was just too stereotyped to be tolerated).  Her one
series is an interesting mixture of SF & Mystery genres (that I haven't
read).

[C] == Short Story Collection.
[CP] == Chapbook (a very short book, or pamphlet)..
[NSF] == Not SF
aka == Also known by this other title.

Wilhelm, Kat[i]e [Gertrude] [U.S.A., 6/8/1928- ]
    [wife of Damon Knight]
    [Hugo 1977 & Nebula 1968, 1986, 1987]
    In Series:
        The Hamlet Trap [1987] [NSF]
        The Dark Door [1988]
        Smart House [1989]
    More Bitter Than Death [1963] [NSF]
    The Mile-Long Spaceship [1963] [C] [aka "Andover and the Android"]
    The Nevermore Affair [1966]
    The Killer Thing [1967] [aka "The Killing Thing"]
    The Downstairs Room [1968] [C]
    Let the Fire Fall [1969]
    Margaret and I [1971]
    Abyss [1971] [C]
    City of Cain [1974] [NSF]
    The Infinity Box [1975] [C]
    The Clewiston Test [1976]
    Where Late the Sweet Birds Sang [1976]
    Fault Lines [1977] [NSF]
    Somerset Dreams and Other Fictions [1978] [C]
    Juniper Time [1979]
    Listen, Listen [1981] [C]
    A Sense of Shadow [1981]
    Oh, Susannah! [1982]
    Welcome, Chaos [1983]
    Huysman's Pets [1986]
    Crazy Time [1988]
Knight, Damon & Wilhelm, Kate
    Better Than One [1980] [C] [CP]
Zelazny, Roger & Wilhelm, Kate
    He Who Shapes / The Infinity Bax [1989] [Tor Double]
Wilhelm, Kate & Thomas, Theodore
    The Clone [1965]
    The Year of the Cloud [1970]
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Date: 24 Aug 89 14:37:38 GMT
From: skitchen@pica.army.mil ("D. Scott kitchen", CCH-V)
Subject: INFOCOM stories

I was reading through the messages of a couple of weeks ago (give me a
break, I'm caught up to the end of February in the archives, and I
requested some back issues yesterday), and I saw the note about
"Planetfall" by Arthur Byron Cover.  I had the opportunity to beta-test
WISHBRINGER, also by INFOCOM, and I was wondering whether this or any other
INFOCOM books had been written into books...

Scott Kitchen
ARDEC				      
SMCAR-CCH-V, Bldg. 65	
Picatinny Arsenal, NJ  07806-5000
(201) 724-6607   
skitchen@cc1.pica.army.mil
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Date: 24 Aug 89 11:44:36 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: Three Book Reviews

			      A Trio of Books
		     Book reviews by Evelyn C. Leeper

     Every once in a while I end up with a few books on my review stack
about which I want to say something (or feel I should say something), but
don't have enough to warrant a separate review.  Such as now....

     I would like to recommend Russell Hoban's MEDUSA FREQUENCY (Picador,
1987, ISBN 0-330-30194-2, L3.95), a fable of a second-rate author's meeting
with the head of Orpheus (well, "second-rate" may be overstating it--he
writes for "Classic Comics," the cultural arm of a pornography house).
Unfortunately, this 1987 novel does not seem to have been published in the
United States.  If you see the British edition, though, buy it.  While not
Hoban's best--that honor being held by RIDDLEY WALKER or PILGERMANN--it
provides a new insight into art and artists.

     When I reviewed Kevin Randle and Robert Cornett's REMEMBER GETTYSBURG!
I said that the characters were not well developed and perhaps the authors
assumed readers would have gotten all their information about the
characters from the first book.  Well, I just found (and read) REMEMBER THE
ALAMO!  (Charter, 1986 [1980c], 0-441-71325-4).  The characters are still
flat and uninteresting.  As with the sequel, REMEMBER THE ALAMO!  seems to
be aimed at those who like war stories packaged as science fiction,
consisting mostly of long detailed descriptions of troop deployments and
battles.

     James Morrow's THIS IS THE WAY THE WORLD ENDS (Ace, 1989 [1988c], ISBN
0-441-80711-9), came highly recommended.  But I found this story of
the survivors of a nuclear war placed on trial by the now never-to-be-
realized population of the future a bit too preachy and propagandistic for
my tastes.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 24 Aug 89 16:17:09 GMT
From: chucks@acdpyr.ucar.edu (Chuck Smythe)
Subject: post-nuclear fiction

A first rate post-nuclear book that never seems to get mentioned is
Pangborn's _Davy_.  Not quite in a class with _Canticle for Leibowitz_, but
one of the better "holy fool on a quest" tales I've read.  And the
denouement is devastating.

Chuck Smythe

------------------------------

Date: 24 Aug 89 17:02:33 GMT
From: badger@spock.ucar.edu (Jeff Berry)
Subject: Re: post-nuclear fiction

Two of my favorite post-nuke/post-apocalypse books are:

The Lost Traveller by Wilson
   A self described, 'Science Fiction Western and Motorcycle Quest Epic' It
   concerns Hells Angels after the bombs, now serving as irregular
   motorcycle troops.  Other that that, how could something calling itself
   a 'Science Fiction Western and Motorcycle Quest Epic' go wrong.

The Texts of Festival by Mick Farren
   A fairly bizarre rock'n'roll sci-fi.  This is one of Farrens earlier
   books (I believe), and is basically a Visigoths burn Rome book.  I like
   the setting and characters, though.

Neither one of these is great literature, and both probably require a
slightly twisted audience.

In the same vein, the movie _Radioactive Dreams_ is a lot of fun. (Just
your average adventure/musical comedy set in the post nuke world).

Jeff Berry

------------------------------

Date: 27 Aug 89 06:24:24 GMT
From: dgh1@tank.uchicago.edu (David G. Hall)
Subject: Re: post-nuclear fiction

Another good post-nuke book, albeit a depressing one (are there
non-depressing ones?) is _Level 7_, by (I think) Mordechai Roshwald....

I found it among my parents old (early 60's) SF collection, and it is one
of my favorite books.  To whet your appetite, the story is the diary of an
officer inside a secret shelter, where they hide and wait to fight the war
if it has to happen (kind of like NORAD in Colorado Springs, but they're
permanently buried...); the ending is wonderfully ironic (if a bit sappy),
and the book overall is well-written, if in an 'older style' (as I call
it).

If anyone has heard of Mordechai Roshwald, I'd appreciate knowing what else
he's done...

And, if anyone is really interested in _Level 7_, e-mail me and I can send
you better details (like dates, publishing info, etc...)

David Hall
LOA, University of Chicago
dgh1@tank.uchicago.edu 
...!uunet!mimsy!oddjob!tank!dgh1 
dgh1%tank.uchicago.edu@uchimvs1.BITnet

------------------------------

Date: 25 Aug 89 09:26:09 GMTF
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Rick Brant

ted@aaifs.uucp (Ted Nolan) writes...
>Several people have mentioned the Rick Brant books lately....
>Does anyone know who the author really was?  All the books were
credited to John Blaine, but I suspect that was a house name like Victor
>Appleton and Franklin Dixon.

Well, yes, "John Blaine" was a house name in that it was put on the books
by the Stratemeyer Syndicate rather than the author himself. In most such
cases, the house name hides a number of different authors, though in the
case of the Rick Brant novels, there was only one author (well, technically
two). The first 22 books were written by Harold Leland Goodwin, and the
23rd (the last) was a collaboration between Goodwin and Philip Harkins.

Goodwin also wrote another juvenile sf novel under the pseudonym Blake
Savage. this novel has had three different editions, all with different
titles. The original Whitman edition was RIP FOSTER RIDES THE GRAY PLANET.
Whitman reprinted it some years later as ASSIGNMENT IN SPACE WITH RIP
FOSTER, and Golden Press issued a paperback edition as RIP FOSTER IN RIDE
THE GRAY PLANET.

[Information gotten from R. Reginald's SCIENCE FICTION AND FANTASY
LITERATURE.]

>Is there a connection between Rick Brant and Johnny Quest, or is it one of
>those incredible coincidences?

It depends on where you want to draw the line between coincidence and
non-coincidence. There's no official connection, nor an acknowledged
unofficial one. It's quite possible that the Brant books influenced the
Quest series
 
 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 26 Aug 89 22:13:15 GMT
From: dietz@cs.rochester.edu (Paul Dietz)
Subject: Re: Neptune

KFL@ai.ai.mit.EDU ("Keith F. Lynch") writes:
>What are some books and stories involving Neptune?  The only ones I can
>think of offhand are Olaf Stapledon's _Last and First Men_ (and its
>sequel, _Last Men in London_) and Piers Anthony's _Macroscope_.

Well, Ian Wallace's Croyd and St. Cyr series has much action that takes
place on Nereid.  Be warned about this series: the science is very, ah,
*peculiar*.  But the adolescent in me enjoys them for some reason.

By the way, can someone tell us if Ian Wallace is a pseudonym?  An author
list would be nice.

Paul F. Dietz
dietz@cs.rochester.edu

------------------------------

Date: 27 Aug 89 08:43:33 GMT
From: microsoft!t-phils@uunet.uu.net (Phil Stracchino)
Subject: Re: Neptune

KFL@ai.ai.mit.EDU ("Keith F. Lynch") writes:
>What are some books and stories involving Neptune?  The only ones
>I can think of offhand are Olaf Stapledon's _Last and First Men_
(and its sequel, _Last Men in London_) and Piers Anthony's _Macroscope_.

Well...  since you just say "involving", how about Larry Niven's
"Protector", also published as "Phsssthpok the Pak"?  A fair bit of the
action near the end of the book takes place on Neptune's retrograde moon,
Triton (and, incidentally, the book also explains how Triton came to be
retrograde).

Phil Stracchino
uunet!microsoft!t-phils
t-phils@microsoft.UUCP

------------------------------

Date: 27 Aug 89 15:21:03 GMT
From: PAOLINO@umdc.umd.edu
Subject: Neptune

   Here's a couple that came to mind.

   'Triton' by Samuel R. Delany, 1976. A novel set on Neptune's moon.

   'Neptune's Reach' by Gregory Feeley, Isaac Asimov's Science Fiction
      Magazine, Mid-December 1986.

Dan Paolino

------------------------------

Date: 25 Aug 89 09:43:26 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Same to you doubled

saroff@jvncf.csc.org (Steve Saroff lac00001) writes:
>I am looking for a collection of short storied named (I think)
>_Same_to_You_Double.  The author was British...  I would appreciate
>information about a) the book, b) where I can get it, c) the author and d)
>other books by the author.

THE SAME TO YOU DOUBLED is the British title for CAN YOU FEEL ANYTHING WHEN
I DO THIS?, a collection by Robert Sheckley (who is not really British, but
American, though I believe he'd been living in England for at least some
period of time. He's written more than I care to list, those perhaps John
Wenn has got a bibliography handy. Otherwise, go to your local library and
look him up in BOOKS IN PRINT to see what's available (not to mention
checking to see what the library has on file). I really can't say, though,
where you might find a copy (I mean, I can't do *all* the work :-))

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------
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Today's Topics:

		 Films - Star Trek & Millennium (5 msgs) &
                         The Abyss (3 msgs) & A Clockwork Orange

---------------------------------------------------------------------------

Date: 24 Aug 89 16:08:00 GMT
From: GILL@qucdnast.bitnet
Subject: RE: Saavik & Son ??

   Well, I dug up the references.  Saavik was simply reassigned to Vulcan.
In ST IV: The Voyage Home, it states:

   Jim rose and joined her.  "Well Saavik, I guess this is good-bye."

   "I should accompany you to Earth, Admiral," she said hesitantly. [...]

   "No, Saavik.  StarFleet's put you on detached assignment to Vulcan, so
   you're staying on detached assignment to Vulcan."  He spoke quickly to
   forestall her argument.  She would undoubtedly present it with flawless
   logic, choosing responsibility over her own wishes. "There's no point in
   another of us being brought up for insubordination, now, is there?"

   "But-"

   "Your recorded disposition will be sufficient for the inquiry,
   lieutenant.  You'll follow your orders.  Is that understood?"  [etc]

   Also, it is unlikely that Saavik, a Vulcan/Romulan cross, could be
impregnanted by a human.  The process whereby a human/Vulcan cross becomes
viable requires a great deal of molecular cell biology and gene splicing.
It is explained in great detail in Spock's World - how the Vulcan gene
biologists spent several years perfecting the fusion of Sarek's and
Amanda's genes into what became Spock.  Spock is unique in many ways.

   Besides, interspecies `pollination' is damn near impossible in our own
world.  How could anyone expect it to work between worlds?

   For those who don't like the novelizations, prefering the comic
adaptations, I must add a note.  While the comics most certainly have a far
superior visual imagery, they must lack in the depth that novels give, just
because there isn't as much room to add in all of the (historical) details
that novels are capable of giving.  Besides, I would prefer that my mind
provide the visual imagery, rather than having someone else do it for me.
Don't get me wrong - I read a lot of comics, but given a choice between a
comic and a novel, the novel wins every time.

Arnold Gill
Queen's University at Kingston
BITNET:    gill@qucdnast      
INTERNET:  gill@qucdnast.queensu.ca

------------------------------

Date: 25 Aug 89 20:22:34 GMT
From: mentat@walt.cc.utexas.edu (Robert Dorsett)
Subject: Re: Millennium review

One more thing about "Millennium"--it's a TV movie.  That's the only thing
that can explain it.  Somehow, inexplicably, it was released as a
theatrical film.

Robert Dorsett 
Internet: mentat@walt.cc.utexas.edu
UUCP: ...cs.utexas.edu!walt.cc.utexas.edu!mentat

------------------------------

Date: 25 Aug 89 20:23:58 GMT
From: mentat@walt.cc.utexas.edu (Robert Dorsett)
Subject: Millennium review

Millennium starts with an incredibly fake model of a Boeing 747 skipping
the tops of clouds, bumping all over the place.  We go to the cockpit,
where the crew is drawling ATC clearances, and the captain, for some
reason, so senile that he's taking orders from his first officer.
Inexplicably, the airplane has a mid-air with a DC-10.  On the way down,
the flight engineer's sent to the back.  He returns as promptly, shouting
"The passengers are all dead!"  And thus is the crux of the story.

Kris Kristofferson plays the chief investigator for the NTSB.  You know he
knows his stuff: he looks unkempt, walks like he has more aches and pains
than James Gardner, and growls out the smallest line.  When he smiles, it
looks like his face is going to collapse from the effort.  Clearly an
expert.

As he investigates the crash, he discovers various oddities: watches that
run backwards, for example.  And a "thing" that manages to stun him.

Spoilers are at the end of this article.  The above makes the plot sound
pretty interesting, right?  WRONG.  This is a HORRIBLE movie.  The pits.
Pure, unpretentious, regurgitated crap.  The acting sucks.  The direction
sucks.  The production values are non-existent.  The special effects are
laughable.  The dialog is lousy, fake, and contrived.  Technically, the
producers clearly haven't the foggiest idea of how the NTSB works
(Kristofferson to press conference: "We'll have our findings for you in a
couple of days, just hold your questions").  The thing which eventually
gets Kristofferson in hot water with his bosses in Washington is SOP for
the "real" NTSB.  Cheryl Ladd looks like a high-school girl who's just
discovered makeup.

Suffice it to say that this movie isn't worth seeing.  Five minutes into
it, I seriously debated running out and negotiating a ticket-swap with "The
Package."  This movie is pure trash.  A zero rating (out of four).  An
utterly forgettable movie, one which I am embarrassed to even admit having
spent the time watching.  But even worse, since about a quarter of the
movie is run *twice*, in the form of an alternative-future flashback.  So
we get to see the same, horrible acting and implausible situations for *1/2
the running time of the movie*.

In other words, yes, folks, we finally have an SF flick this summer that's
worse (MUCH MUCH worse) than Star Trek V (makes STV look like Academy Award
material, folks).

Spoilers follow:

The whole point about the movie is that there's this sort of commando team
from the future that runs about picking passengers off doomed airliners,
replacing them with dead bodies.  The idea's to "seed" them in the distant
past or far-off future.  A humanitarian effort, right?  Well, why do they
even bother?  If the passengers are seeded in the far-off future, they're
just f**king up someone ELSE's future.  And seriously, are airline crashes
the most significant tragedy that people 1000 years in the future will be
concerned about?  This is one hole the movie never overcomes.  Nor do they
ever explain why life is such hell in the year 3000.  Nor how the robot at
the end is able to get all misty-eyed and cry.  Now how these jokers are
capable of producing dead bodies that are *identical* with other people
(without ever seeing the subject), yet lack the technology to produce
medicine.

I could go on and on about the incredible conceptual problems in this
flick, but it's simply not worth it.

Robert Dorsett 
Internet: mentat@walt.cc.utexas.edu
UUCP: ...cs.utexas.edu!walt.cc.utexas.edu!mentat

------------------------------

Date: 28 Aug 89 00:55:16 GMT
From: pokey@well.sf.ca.us (Jef Poskanzer)
Subject: Re: Millennium review

barmar@think.COM (Barry Margolin) wrote:
>Millenium is based on the novel of the same name, which itself is an
>expansion of a short story entitled "Air Raid" both by John Varley.

Um, the ads say "screenplay by John Varley based on his story 'Air Raid'".
Don't say nothing about the novel.  Not that I care; both the story and the
novel were lousy.

Jef Poskanzer
pokey@well.sf.ca.us
{ucbvax, apple, hplabs}!well!pokey

------------------------------

Date: 28 Aug 89 04:15:33 GMT
From: wdstarr@charon (William December Starr)
Subject: Re: Millennium review

Jef Poskanzer <pokey@well.sf.ca.us> said:
>>Millenium is based on the novel of the same name, which itself is an
>>expansion of a short story entitled "Air Raid" both by John Varley.
>Um, the ads say "screenplay by John Varley based on his story 'Air Raid'".
>Don't say nothing about the novel.

I think the sequence of events went something like this:

1. Varley writes a short story called "Air Raid."
2. Interest is expressed in making a movie out of it, and a project is
   begun.
3. Varley write a large-scale story treatment/script for the movie,
   which has by now been renamed "Millennium."
4. The "Millennium" movie project goes moribund and Varley, not wanting
   to waste his work, converts his script into a novel called
   "Millennium." 
5. A fairly long time after the publication of the novel, the movie
   project is brought back from the dead and produced, using the same
   script that Varley had already novelized.

Thus, the movie *and* the book which noticably preceded it were both based
on the short story.  (Don't you wish everything was that simple? :-)

William December Starr
Northeastern U.
wdstarr%charon.local@charon.mit.edu
wdstarr%lynx@northeastern.edu 
wdstarr@lynx.northeastern.edu

------------------------------

Date: 28 Aug 89 03:38:11 GMT
From: kd4nc!km4ba@gatech.edu (Allen Barrow)
Subject: Re: _Millennium_   What book was this?????

I must have missed a major thread here!

Call me master of the obvious if this has allready been discussed, but
"Millennium" sounds like a poorly done version of a so-so sf novel I read a
while ago. (Maybe called Millinneum ???? :-> )

The "commando team/skyjack/NTSB" part was good. However it evolved into
"the city was the the computer was god was too tired to continue" and I got
bored.

Alan Barrow
gatech!kd4nc!km4ba!alan
hplabs!hpuagaa!km4ba!alan

------------------------------

Date: 27 Aug 89 06:44:00 GMT
From: SCE316@panam.bitnet
Subject: THE ABYSS - Film vs. Novel vs. Accountants

boyajian@ruby.dec.com writes....
>That depends on your metrics. It was *very* obvious to me that there were
>extreme gaps in the narrative in the film. After having heard about the
>length of Cameron's original cut, I concluded that those gaps were filmed,
>but left on the cutting room floor by bean-counters.

When (and if) a longer version is released, then perhaps whatever was left
on the cutting room floor may fill some perceived gaps. Until then,
however, it's just plain "leftovers." If any of it had been left in it may,
or may not, have served to tighten the narrative....Point being, intended
or not, it *didn't play* and it's *not part of the movie*. IMHO the
narrative in this film is exceptionally tight (last few minutes excluded).
Of course it does help to see a film without preconceived notions and 500
or so pages of prior expectations.

>The other thing worth noting is that Cameron's THE ABYSS is *not* based on
>Card's THE ABYSS, but vice versa. And, contrary to normal practice, Card
>wrote the novel not from a earlier draft of the screenplay, but from
>actual footage of the film supplied to him by Cameron.

I knew that........Phillip's logic is a two edged sword. In this case the
novelization had it beginnings in the images and sounds on the film. You're
still trying to compare "...apple pies with apple trees." It's not really
"Cameron's THE ABYSS" either. Thanks to the Director's Guild, he gets the
credit (or the blame), but film making is a collaborative art, and rarely,
if ever, under the total control of a single individual. (I think the last
time this happened was close to 50 years-ago with CITIZEN KANE.) Film
making (and I agree that it really hurts the quality of what we get to see)
is major corporate business and, like it or not, the box office receipts
often dictate the production policies.

>The point is that if 20th Century Fox had let Cameron release the film as
>he wanted it released, it'd would've been a much more coherent and better
>film.

No, the real point is they *didn't let him*, and what you saw is what you
get, and the "might have beens" are fun to speculate about, but they are
not (and probably never will be) the film.

Steve Copold
SCE316@PANAM.BITNET

------------------------------

Date: 28 Aug 89 13:13:44 GMT
From: AZM@nihcu.bitnet
Subject: Re:  SF-LOVERS Digest V14 #264

wdstarr@charon (William December Starr) writes:
>There's been a *lot* of discussion of this over in rec.arts.movies.  The
>bottom line is that it isn't really James Cameron's fault.  Apparently, he
>filmed enough stuff to make a very good movie that would be about three
>and a half or four hours long.  It was upon this unedited (or very loosely
>edited) print of the film that Card based his novelization -- not having
>read the book or seen the movie yet I can't be sure of this, but the
>impression I get from the r.a.m discussion is that Card "invented" very
>little, if anything, that wasn't in the originally filmed version.
>
> Unfortunately, four-hour movies don't go over very big with studio
> executives these days (did they ever?), so Cameron edited it down to
> three hours.  Then down to two and a half.  And finally down to about two
> hours.  Unsurprisingly, a lot of story got left on the cutting room
> floor.  So I guess that the blame for the final product has to be shared
> between Cameron and his producer (and ex-wife) Gale Ann Hurd, in that
> they should have known what their maximum running time would be and
> planned accordingly, and the studio execs and movie theater owners who
> want to be able to cram in as many showings of a movie per day as
> possible (remember, six showings of a two-hour movie earns twice as much
> as three showings of a four-hour movie).

I'm really curious about this arbitrary time limit on the length of SF
films. In virtually every other genre of film, there have been films of
considerable length such as:

   Fictional Spectacular (Ben Hur, Ten Commandments, etc.)
   Romantic Spectacular   (Gone with the Wind, etc.)
   Fictional Biography    (Citizen Kane, etc.)
   Historical Spectacular (War and Peace, etc.)
     ...

The list could go on for quite some length, but I think those examples
cited are sufficient to make the point. Is there some unwritten rule
somewhere that says that SF films cannot be that long, even if there is a
great story requiring a 3-hour, or 3+-hour format. If there is such a rule
it should be dispensed with.

In the case of "The Abyss," I believe from what I have read that only about
18 additional minutes of footage could have sufficed to develop the concept
of the aliens fully. Would 18 minutes have made that much difference?
Besides, without development of the presence of the aliens on Earth, it
seems to me the road to "The Abyss II" sequel (much coveted by all
filmmakers these days) has been made very rocky indeed.

Marc Arlen

------------------------------

Date: 28 Aug 89 15:38:00 GMT
From: tyg@caen.engin.umich.edu (Tom Galloway)
Subject: Re: SF-LOVERS Digest V14 #264

AZM@nihcu.BITNET writes:
> I'm really curious about this arbitrary time limit on the length of SF
> films. In virtually every other genre of film, there have been films of
> considerable length such as:
> 
>    Fictional Spectacular (Ben Hur, Ten Commandments, etc.)
>    Romantic Spectacular   (Gone with the Wind, etc.)
>    Fictional Biography    (Citizen Kane, etc.)
>    Historical Spectacular (War and Peace, etc.)

It isn't an arbitrary time limit on SF films, it's an arbitrary time limit
on major commercial films. The most recent film you mention in your
examples is about 30 years old. Can you think of any other major commercial
release in the past 5-10 years that was much over 2 hours in length?

A major reason for this is that the studios are now run by businessmen and
accountants and committees rather than the old style dictator movie moguls.
If you could convince one person that a film was worth going all out for,
and running 3 or 4 hours, or if the studios/moguls got into a one-upmanship
fight over spectaculars (which pretty much ended when Cleopatra bombed),
you could make such a movie. Now, the chances of convincing all the power
types at a studio that such a movie is worth making in terms of projected
return are pretty slim.

tyg
tyg@caen.engin.umich.edu

------------------------------

Date:     28-AUG-1989 13:34:41 GMT
From: S_BILLIMORIA@VAX.ACS.OPEN.AC.UK
Subject: A Clockwork Orange

First off thanks to all those people who answered my query on A Clockwork
Orange - most interesting.  Most seemed to agree that the film followed the
book very well (I also learnt that *two* versions of the book were produced
- - One with a morose ending and the other one with an extra chapter tagged
on to give an upbeat finish to the story)

Anyway, having become more interested I set out to my local video store to
try and get the film - only to be told that it's not being produced any
more!  After that I went to the Record shop to get the soundtrack (as
recommended by a few people), the store also had a mini-video shop so I
asked the person there about the availability of the film only to be told:-
"It's been banned mate, that's democracy for ya"

Do you know whether it is available to America as I'll be going for a
holiday there in October?

------------------------------

End of SF-LOVERS Digest
***********************
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Today's Topics:

		  Television - Red Dwarf Episode Guide &
                               Blake's 7 (4 msgs) &
                               British TV Shows &
                               Twilight Zone (5 msgs)

---------------------------------------------------------------------------

Date: 22 Aug 89 15:02:18 GMT
From: cfogg@blake.acs.washington.edu (Chad Fogg)
Subject: "Red Dwarf" not-so economy episode guide

A few improvements such as credits have been made.  Plus the mystery title
to episode 12 has been solved by Matt Madison@RPI.

				 RED DWARF

" This is an S.O.S. distress call from the mining ship _Red_Dwarf_.  The
crew are dead, killed by a radiation leak.  The only survivours are: Dave
Lister--who was in suspended animation during the disaster, and his
pregnant cat--who was safely sealed in the hold.
    Revived three-million years later, Lister's only companions are: a life
form who evolved from his cat, and Arnold Rimmer--a hologram simulation of
one of the dead crew.
    I am Holly, the ship's computer with an I.Q. of 6,000--the same I.Q. as
6,000 P.E. Teachers.  "

                                     Cast
             Arnold J. Rimmer........................Chris Barrie
             Dave Lister........................... Craig Charles
             Cat.................................Danny John-Jules
             Holly................................. Norman Lovett


 ---Series 1, 1987---

1.  THE END
Guest Cast: Robert Brathurst (Tod Hunter), Paul Bradley (Chen), David
Gillespie (Selby), Mac McDonald (Capt. Hollister), Robert McCulley
(McIntrye), Mark Williams (Peterson), C.P. Grogan (Kochanski)

Debut: A British series following the strange adventures of Dave Lister,
the lone survivor of a disaster in outer space that wipes out his ship's
crew.

2.  FUTURE ECHOS
Guest Cast: John Lenahan (Toaster), Tony Hanks (Dispensing Machine)

When the spaceship breaks the light barrier, Rimmer and Lister are unable
to see what the future holds.

3.  BALANCE OF POWER
Guest Cast: Rupert Bates (Trout a la Crema & Chef), Paul Bradley, David
Gillespie, Mark Williams, C.P. Grogan
Credits: Motor City Diva (Disco Music), Melvyn Cross (Camera Supervisor)

Lister considers a date with a female hologram.  But that would mean
turning Rimmer off.

4.  WAITING FOR GOD
Guest Cast: Noel Coleman (Cat Priest), John Lenahan (Toaster).
Credits: Duncan Wheeler (Prop Buyer), Mill Jackson (Camera Supervisor)

Lister learns about history of Catkind.

5.  CONFIDENCE & PARANOIA
Guest Cast: Lee Cornes (Paranoia), Craig Ferguson (Confidence).
Credits: John Spicer (Technical Co-ordinator)

Lister becomes ill and experiences lifelike hallucinations.

6.  ME^2
Guest Cast: Mac McDonald (Captain)
Credits: Lesley Staves (Costume Assistant), Alan Machin & Wendy Rath
(Sound)

Rimmer thinks he's created the perfect roommate when he duplicates himself.

  --Series 2, 1988--
7.  KRYTEN
Guest Cast: David Ross (Krtyen), Johanna Hargreaves (The Esperanto Woman),
Tony Slattery (Android Actor).

Rimmer studies a new language; Holly (Norman Lovett) fiddles with music.

8.  BETTER THAN LIFE
Guest Cast: John Abinert (Rimmer's Dad), Debbie Ash (Marilyn Monroe),
Jeremy Austin (Rathbone), Nigel Carrivick (The Captain), Tony Hawkins
(McGruder), Tina Jenkins (Newsreader), Ron Pember (The Outland Revenue
Taxman), Gordon Salking (Gordon)
Credits: David Parker & Gordon White (OB Lighting), Rocket (OB Cameraman)

Rimmer receives a letter from his mother.

9.  THANKS FOR THE MEMORY
Guest Cast: Sabra Williams (Lisa Yates)
Credits: John Battye (Vision Supervisor)

Lister awakes with a broken leg an no memory of the last four days.

10.  STASIS LEAK
Guest Cast: Morwenna Banks (Lift Hostess), Sophie Doherty (Kochanski's Room
Mate), C.P. Grogan (Kochanski), Richard Hainsworth (The Medical Orderly),
Tony Hawks (The Suitcase), Mac McDonald (Captain Hollister), Mark Williams
(Peterson).
Credits: John Battye (Vision Controller), Kate Preston (Production
Secretary)

A memento from the past causes Lister to question his marital status.

11.  QUEEG
Guest Cast: Charles Augins (Queeg).
Credits: John Battye (Vision Supervisor), Lighting Director (Trish King)

Holly is to be replaced by another, more efficient ship computer.

12.  PARALLEL UNIVERSE
Guest Cast: Suzanne Bertish (Ms. Rimmer), Angela Bruce (Ms. Lister),
Matthew Devitt (The Dog), Hattie Hayridge (Ship's computer Hilly)
Credits: Charles Augins (Choreography)

Rimmer ponders past conquests; and Holly learns a new trick.  Opening
sequence features a Dream Music Video, "Tongue Tied."

End credit song lyrics:

It's cold outside, there's no kind of atmosphere. I'm all alone, more or
less.  Let me fly far away from here.. fun, fun, fun, in the sun, sun, sun.

I want to live shipwrecked and comatosed, drinking fresh mango juice.
Goldfish jobes nibbling at my toes.  Fun, fun, fun in the sun, sun, sun.

Fun, fun, fun  ....in the sun, sun, sun

                                    Credits
             Written by.................................Bob Grant
                                                    & Doug Naylor
             Music.................................Howard Goodall
             Developed for Television by Paul Jackson Productions
             Graphic Designer......................... Mark Allen
             Visual Effects Designer .................Peter Wragg
             Prop Buyer ..............................Mike Fallon
             Production Team (yr.2)................Helen Campbell
                                                   & Kate Preston
             Assistant Floor Manager ..............Dona Distefano
             Production Assistant .........Alison Thornber (yr.1)
                                                  Ann Zahl (yr.2)
             Unit Manager.................... Mario Dubois (yr.1)
                                              Kelvin Jones (yr.2)
             Production Manager ..........George R. Clarke (yr.1)
                                                Mike Agnew (yr.2)
             Costume Designer ........................Jacki Pinks
             Make-up Designer ..............Suzanne Jansen (yr.1)
                              ................Bethan Jones (yr.2)
             Vision Mixer ............................Jill Dornan
             Camera Supervisor ...............Mike Jackson (yr.1)
                                              Melvyn Cross (yr.2)
             Vision Supervisor  ...........Len Greenhalgh (yr. 2)
             Technical Co-ordinator .............Ron Clare (yr.1)
                                             Andrew Cowley (yr.2)
             Videotape Editor ..........................Ed Wooden
             Lighting Director .....................John Pomphrey
             Sound Supervisor ...................Tony Worthington
             Designer...............................Paul Montague
             Executive Producer .....................Paul Jackson
             Producer & Director ..........................Ed Bye

Internet & Bitnet :  cfogg@blake.acs.washington.edu   
UUCP path         :  ...uw-beaver!blake.acs.washington.edu!cfogg

------------------------------

Date: 21 Aug 89 20:16:13 GMT
From: strata@fenchurch.mit.edu (Martha S. Rose)
Subject: Blake's 7: Paul Darrow's book

At DisClave this year (Memorial Day weekend) I saw a book by Paul Darrow
about the origins of his character Kerr Avon.  I foolishly didn't buy it,
assuming I could get it in some mainstream bookstore back home.  Well, I
haven't seen it yet, but am still casually looking.  Is it worth looking
harder for?  The title was "Avon: A Terrible Aspect", don't remember the
publisher.  Hardcover, kind of expensive.  It looked interesting,
especially for serious Avon fans.  Anyone out there read it, any comments?
I've heard that none of the Blake's books are worth it, with the possible
exception of the ones by Terry Nation...

There was a 'con last year called "Freedom City" that had Darrow and
Keating [& maybe Terry Nation as well] as the GoH's.  Missed it, of course.
Any info on this year's "Freedom City", or was it a one-time thing?]

Martha S. Rose
MIT EECS ECF/CogSci
{backbones}!mit-eddie!strata
postmaster@eddie.mit.edu
strata@eddie.mit.edu

------------------------------

Date: 21 Aug 89 22:22:13 GMT
From: grgo@uhura.cc.rochester.edu (Greg Goode)
Subject: Blake's 7 book inquiry

Does anyone have access to a checklist of British-published Blake's 7
books?  I'm collecting information on them for an article I'm doing on
British TV tie-in paperbacks, and so far I know of two.

Please respond by E-mail, and I'll summarize.

Thanks!

Greg Goode
University Computing Center
University of Rochester      
Rochester, NY  14627        
(716) 275-2811
GRGO@UORDBV.BITNET
grgo@uhura.cc.rochester.edu

------------------------------

Date: 22 Aug 89 04:30:06 GMT
From: bywater!acheron!archet!wlm@uunet.uu.net (William L. Moran Jr.)
Subject: Re: Blake's 7: Paul Darrow's book

strata@eddie.mit.edu (Martha S. Rose) writes:
>At DisClave this year (Memorial Day weekend) I saw a book by Paul Darrow
>about the origins of his character Kerr Avon....The title was "Avon: A
>Terrible Aspect"

Actually, Forbidden Planet had a dozen or more copies the last time I was
there. I read most of it (a friend owns it). It is worth borrowing to read,
but it isn't worth the money (I think). The three novels based on episodes
(Blake, Project Avalon, and Scorpio Attack are worth having in the sense
that they are accurate to the show. The Blake's 7 program guide by Attwood
is a must for any serious fan. In case anyone is interested, I think
Forbidden Planet had these too. BTW I mean the FP in NYC not London (last
time I was there, they had no Blake's stuff *sniff*).

Bill
arpa: moran-william@cs.yale.edu or wlm@ibm.com
uucp: uunet!bywater!acheron!archet!wlm 
      decvax!yale!moran-william

------------------------------

Date: 22 Aug 89 14:43:07 GMT
From: portuesi@tweezers.esd.sgi.com (Michael Portuesi)
Subject: Re: Blake's 7: Paul Darrow's book

strata@fenchurch.mit.edu (Martha S. Rose) writes:
>At DisClave this year (Memorial Day weekend) I saw a book by Paul Darrow
>about the origins of his character Kerr Avon....The title was "Avon: A
>Terrible Aspect", don't remember the publisher.

The publisher is Lyle Stuart, from Secaucus, NJ (forgive me if I botched
the spelling).  

The book is essentially a biography of Avon from before his birth up to the
first episode of B7.  Unfortunately, Paul Darrow is not nearly as gifted a
writer as he is an actor.  The writing is shallow, and boring.  The plot is
rather intricate, but there is nothing in it to be excited about.  Paul
shouldn't really be chastised too much -- after all, he is an actor, not a
writer, and this *is* his first novel.  I really wish that he had
co-written the book with Terry Nation, though -- that would have saved it.

My advice is to buy the book only if you are a die-hard Avon fan.  If you
are curious, you are better off borrowing it from a friend (as I did), or
waiting for it to appear in paperback.

Michael Portuesi
Silicon Graphics Computer Systems, Inc.
portuesi@SGI.COM

------------------------------

Date: 21 Aug 89 22:49:13 GMT
From: grgo@uhura.cc.rochester.edu (Greg Goode)
Subject: Air times for Brit. TV shows?

Here is a list of British TV shows, from the 50's to the late 70's.  Does
anyone know the original British air dates and times?  I know the U.S. air
dates, but need the U.K. dates for the article on British TV tie-in
paperbacks that I mentioned in Article 460.

I have a list of over 300 paperbacks published by British presses, and
would like to tie them in somehow to the original U.K. air dates of the
shows.  If no one has the info, can you suggest a source??  Only interested
in shows that aired *no later than 1980*.

Respond by E-mail, and I'll summarize.  Here's the list of shows I have
books for:

A FOR ANDROMEDA
THE ADVENTURER
THE AVENGERS
THE NEW AVENGERS
BLAKE'S 7
CROSSROADS
THE CHAMPIONS
DAKTARI (British?)
DANGER MAN  /  SECRET AGENT  /  THE PRISONER
DIXON OF DOCK GREEN
DOCTOR WHO (got that already, thanks to a biblio-wizard on 
     rec.arts.drwho) 
DUTCHESS OF DUKE STREET
JULIET BRAVO
JASON KING
LUKE'S KINGDOM (British?)
MINDER
THE OTHER MAN
POLDARK
THE PROFESSIONALS
THE PROTECTORS
QUATERMASS
SERGEANT CORK
SHOESTRING
STRANGE REPORT
THE SWEENEY
TARGET
A TIME OF DAY
TOMORROW PEOPLE (British?)
THE VIEW FROM DANIEL PIKE
THE WORLD OF TIM FRAZIER
Z CARS  /  SOFTLY, SOFTLY  /  SOFTLY, SOFTLY TASK FORCE

Thanks for anything you can come up with.  

Any information I use I'll freely and gladly acknowledge in my article,
which will be done in a few weeks.  It will be published in a journal
called PAPERBACK PARADE, which is for paperback collectors.  It seems that
many of them are just now discovering the joy and beauty of British
paperbacks.  I'm glad I started years ago!

Greg Goode                
University Computing Center
University of Rochester    
Rochester, NY  14627       
(716) 275-2811       
GRGO@UORDBV.BITNET
grgo@uhura.cc.rochester.edu

------------------------------

Date: 22 Aug 89 21:11:44 GMT
From: smithw@yvax.byu.edu
Subject: Twilight Zone episode "Death Ship"

   Was the TZ episode Death Ship based on some short story or book?  I have
seen it twice I think, but I really enjoyed the idea (time warp-the crew
finds their own ship crashed-themselves dead, etc.).

------------------------------

Date: 23 Aug 89 22:16:26 GMT
From: wdstarr@charon (William December Starr)
Subject: Re: Twilight Zone episode "Death Ship"

smithw@yvax.byu.edu said:
>Was the TZ episode Death Ship based on some short story or book?  I have
>seen it twice I think, but I really enjoyed the idea (time warp-the crew
>finds there own ship crashed-themselves dead, etc.).

Was this the hour-long episode that starred an incredibly young Jack
Klugman?  (I only caught the last forty minutes or so of it one night, and
I didn't notice the title in the closing credits, so I'm not sure).  If so,
I'm afraid I have no idea who wrote it or what it was based on. . . sorry.

By the way, did you notice how closely the general storyline of the recent
"Star Trek TNG" episode "Time Squared" resembled that old TZ episode (right
down to the heroes not taking any obvious steps to ensure that the cycle
was broken)?

William December Starr
Northeastern U.
wdstarr%charon.local@charon.mit.edu
wdstarr%lynx@northeastern.edu 
wdstarr@lynx.northeastern.edu

------------------------------

Date: 25 Aug 89 09:46:00 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Twilight Zone episode "Death Ship"

smithw@yvax.byu.edu writes...
>Was the TZ episode Death Ship based on some short story or book?

Yes, it was. Both the script for the TZ episode and the original story were
written by Richard Matheson. You can find the original story in Matheson's
collection SHOCK!

There's also an anthology published within the last couple of years,
co-edited by Matheson I believe (most likely with Martin Greenberg -- the
Roger Elwood of the 80's) that consists totally of stories that were
adapted as episodes of TWILIGHT ZONE -- though I'm sure it doesn't have
*every* one. "Death Ship" may well be in that book, too. I, unfortunately,
don't have the title handy (I don't even have a copy myself. Horrors!).

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 25 Aug 89 19:54:18 GMT
From: sseidman@polyslo.calpoly.edu (The MIDIman)
Subject: Re: Twilight Zone episode "Death Ship"

boyajian@ruby.dec.com writes:
>There's also an anthology published within the last couple of years,
>co-edited by Matheson I believe (most likely with Martin Greenberg -- the
>Roger Elwood of the 80's) that consists totally of stories that were
>adapted as episodes of TWILIGHT ZONE --

I have a book entitled "The Twilight Zone Companion" that lists *every*
episode of Twilight Zone.  For each episode it says who stars in it, the
original air date, whether the story was adapted from a book, and much,
much more.  I would recommend this to any fan of the Twilight Zone.  I
could give more information, but the book is currently at home (home, home
as I am currently up at school).

Steven R. Seidman
sseidman@polyslo.CalPoly.EDU

------------------------------

Date: 25 Aug 89 20:40:23 GMT
From: srt@aerospace.aero.org (Scott "TCB" Turner)
Subject: Re: Twilight Zone anthology

boyajian@ruby.dec.com writes:
>There's also an anthology published within the last couple of years,
>co-edited by Matheson I believe (most likely with Martin Greenberg -- the
>Roger Elwood of the 80's) that consists totally of stories that were
>adapted as episodes of TWILIGHT ZONE -- though I'm sure it doesn't have
>*every* one. "Death Ship" may well be in that book, too. I, unfortunately,
>don't have the title handy (I don't even have a copy myself. Horrors!).

Considering how good a series TZ was, the anthology is surprisingly weak.
"It's A *Good* Life" (undoubtedly one of the top ten short sf stories ever)
is the only really top notch story in the collection.  Yet many of these
weak short stories made good TZ episodes.

The anthology also seems somewhat dated.  TZ, like the short sf of the
time, thrived on trick endings, but that has since gone out of style, and
reading this collection, one can see why.  (Though if you like that sort of
thing, Asimov's 100 Short Short Science Fiction Stories is a must read.)

Scott Turner

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

                Administrivia - Vacation Time,
		Books - Banks (2 msgs) & Farmer & Godwin &
                        Koman & Lichtenberg (2 msgs) &
                        Malzberg & Miller & Roberts &
                        Shatner (3 msgs) & Thorne Smith

---------------------------------------------------------------------------

Date: Mon, 28 Aug 89 13:30:37 EST
From: Saul Jaffe <sf-lovers-request@elbereth>
Subject: Vacation Time

Well, it's nearing Labor Day weekend and for us SF fans, that means that
the 1989 Worldcon (Noreascon III in Boston) is just around the corner.  For
me, that means vacation time!!!  This will be the last issue of SF-LOVERS
Digest until I return from Boston.  The next digest will be sent out on or
about September 6.

For those of you going to Noreascon III this year, look for notices (on the
party board if there is one) of the "@!" party.  Nick Simicich has already
graciously volunteered his room for the party (sucker:-) but until he
checks in to the Sheraton, we won't know what room.  The party will be on
Sunday night probably beginning about 9 pm.  I will definitely be attending
the party so look for me there and also wandering around the convention.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 23 Aug 89 15:52:05 GMT
From: and@servax0.essex.ac.uk (Holyer A)
Subject: YOU MUST READ THIS BOOK!!!!!

Hey Everyone,
  I've just finished reading a new-ish book, which I haven't noticed
mentioned here, and which really deserves a plug. It's called "Consider
Phlebus" by Iain M. Banks. In Britain it's published by Futura. Essential
Recommended reading, in my opinion - good enough that it made me go
straight out and spend an hour looking for the sequel. A quick precis:

  Essentially a Space Opera, but one of such a complexity as regards Social
structure, alien races, technology and characterisation, that the only
thing I can think of with a similar richness is the first Dune book. Except
C.P. is better written than the Dune. Banks is getting quite a reputation
as a straight novelist, and he just happened to write two of his novels as
SF, that's all. Regardless of what type of SF you read, from Hard through
New Wave to Science Fantasy, I think you'd enjoy this book. It's also one
of the few books I can think of which is not only quite positive about
aliens, but is even fair to the machines.  there's a very funny intelligent
repair drone in it.  READ THIS BOOK.

Andy Holyer
Royal Free Hospital School of Medicine,		
Hampstead, London England			
and@uk.ac.lon.rfhsm.ux

------------------------------

Date: 24 Aug 89 10:58:06 GMT
From: ifj@ukc.ac.uk (I.F.James)
Subject: Re: YOU MUST READ THIS BOOK!!!!!

and@ux.rfhsm.lon.ac.uk (Holyer A) writes:
>"Consider Phlebus" by Iain M. Banks... Essentially a Space Opera...  Banks
>is getting quite a reputation as a straight novelist, and he just happened
>to write two of his novels a SF, that's all.
 
When Mr Banks first book "The Wasp" was released some three or four years
ago there was a great deal of publicity hype, among which was revealed that
he had been trying to crack it as a Science Fiction Novelist for ten years,
with seven SF novels rejected by publishers, until friends suggested he try
the mainstream , where he was an immediate smash hit.
	 
Fraser James

------------------------------

Date: 28 Aug 89 07:14:12 GMT
From: dgh1@tank.uchicago.edu (David G. Hall)
Subject: Farmer's Riverworld Series

I just got hold of very nice hardbound copies of Volumes 3 and 4 of Philip
Jose Farmer's _Riverworld_ series (_The Dark Design_ and _The Magic
Labyrinth_).  Since they were free, I could hardly pass them up; but what I
want to know is, can I read them without the first two books in the series?
Even if it's possible (i.e., not terribly confusing) to start with _Dark
Design_, is it a good idea, or should I hunt down the first two books
first?

Please e-mail responses if you can.

Thanks in advance for any info.

Shalom,

David Hall
LOA, University of Chicago
dgh1@tank.uchicago.edu 
...!uunet!mimsy!oddjob!tank!dgh1 
dgh1%tank.uchicago.edu@uchimvs1.BITnet

------------------------------

Date: 27 Aug 89 22:02:58 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: WAITING FOR THE GALACTIC BUS by Parke Godwin


	       WAITING FOR THE GALACTIC BUS by Parke Godwin
	     Bantam Spectra, 1989 (1988c), ISBN 0-553-28066-X
		     A book review by Evelyn C. Leeper

     WAITING FOR THE GALACTIC BUS seems to owe a slight debt to
HITCHHIKER'S GUIDE TO THE GALAXY, though not as much as the back cover
blurb implies (the blurb doesn't mention it explicitly, mind you).  Two
stranded aliens, Barion and Coyul, "uplift" prehistoric primates and then
have to deal with Roy Stride, the neo-Nazi product of several million years
of evolution.  If Stride's planned marriage to Charity Stovall goes
through, their child will destroy the human race.  So the two of them are
taken on a roller-coaster- tour of hell, with the assistance of Judas
Iscariot, John Wilkes Booth, and Florence Bird, a bit of London crumpet.

     Tours through hell are becoming a bit of a sub-genre themselves.
Dante started it all.  Yes, there were visits to Hades by various people in
Greek and Roman mythology, but I think it's safe to say that the Western
literary tradition of "hell tours" began with Dante's DIVINE COMEDY.  (It's
interesting to note that while Dante also wrote of tours through Purgatory
and Heaven, few people find those as interesting.  Fewer still have written
pastiches of them.)  Larry Niven and Jerry Pournelle did an updated
"Inferno" many years ago, and there have been various other attempts since
then.  (The "Heroes in Hell" series doesn't count here, of course, since
everyone in them is dead and no one is taking a tour.)  Godwin adds a more
off-beat humor than most, with touches such as the man of Charity's dreams
talking like a television commercial, because that's how Charity's dreams
were shaped.  Yet under the humor there are some important points, and if
his position on television evangelists and fundamentalism (of any religion)
is a bit unsubtle, he makes up for it with the rest of the book.  I would
describe WAITING FOR THE GALACTIC BUS as Hobanesque (as in Russell Hoban--
see my review of Hoban's latest book, THE MEDUSA FREQUENCY), but that's not
very informative for most people.  So let me just say straight out that I
highly recommend WAITING FOR THE GALACTIC BUS.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 28 Aug 89 05:50:21 GMT
From: pokey@well.sf.ca.us (Jef Poskanzer)
Subject: _The_Jehovah_Contract_

_The_Jehovah_Contract_, by Victor Koman, is about an assassin who is hired
to kill God.  It's skillfully written in the hardboiled detective style,
full of subtle puns and jokes.  Although it certainly can't match up with,
say, _Illuminatus!_ for accuracy of detail about the Conspiracy, it's still
a lot of fun.  I strongly recommend it.

Jef Poskanzer
pokey@well.sf.ca.us
{ucbvax, apple, hplabs}!well!pokey

------------------------------

Date: 26 Aug 89 09:03:46 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Jacqueline Lichtenberg & Jean Lorrah

Someone asked for a checklist of books by Jacqueline Lichtenberg.  And as a
special added bonus (since their series overlap a bit) I decided to
qpresent the works of Jean Lorrah at the same time.  The only book I've
read by either of them is "The Vulcan Academy Murders" (a rotten mystery,
but a decent Trek novel because of the Vulcan background).  Has anyone in
the peanut gallery read any of their other books?

Lichtenberg, Jacqueline [U.S.A., 3/25/1942- ]
    The Sime/Gen Series: [see also Jean Lorrah and Lorrah & Lichtenberg]
        House of Zeor [1974]
        Unto Zeor, Forever [1978]
        Mahogany Trinrose [1981]
        RenSime [1984]
    The First Lifewave Series:
        Molt Brother [1982]
        City of a Million Legends [1985]
    The Dushau Trilogy:
        Dushau [1985]
        Farfetch [1985]
        Outreach [1986]
    Those of My Blood [1988]:

Lichtenberg, Jacqueline & Lorrah, Jean
    The Sime/Gen Series: [see also Lorrah and also Lichtenberg]
        First Channel [1980]
        Channel's Destiny [1982]
        Zelerod's Doom [1986]

Lichtenberg, Jacqueline; Marshak, Sondra & Winston, Joan
    Star Trek Lives! [1975] [non-fiction]

Lorrah, Jean [U.S.A., 1940- ]
    The Savage Empire Series: [see also Lorrah & Howlett]
        Savage Empire [1981]
        Dragon Lord of the Savage Empire [1982]
        Captives of the Savage Empire [1984]
        [#4 by Lorrah & Howlett]
        Sorcerers of the Frozen Isles [1986]
        [#6 by Lorrah & Howlett]
        Empress Unborn [1988]
    The Sime/Gen Series: [see also Lichtenberg and Lorrah & Lichtenberg]
        Ambrov Keon [1986]
    The Vulcan Academy Murders [1984] [star trek]
    The Idic Epidemic [1988] [star trek]
    Survivors [1989] [star trek, the next generation]

Lorrah, Jean & Howlett, Winston
    Flight to the Savage Empire [1986] [Savage Empire #4, see Lorrah]
    Wulfston's Odyssey [1986] [Savage Empire #6, see Lorrah]

------------------------------

Date: 26 Aug 89 19:44:45 GMT
From: anasaz!duane@mcdphx.phx.mcd.mot.com (Duane Morse)
Subject: Lichtenberg and Lorrah

The recently-posted book list for these authors included a request for an
opinion of their writing skills.

I've read 9 books of the Ms Lichtenberg, 3 of Ms Lorrah, and 2 that they
did together. All of Ms Lichtenberg's Zeor books I consider very good to
excellent; I really liked the stories and the characters. The two Savage
Empire books I've read by Ms Lorrah I rated very good. The collaborations,
both Zeor books, are also very good. I don't rank the Dushau books by Ms
Lichtenberg as highly, though they are still pretty good, and I give _The
Idic Epidemic_, one of Ms Lorrah's Trek novels, merely a "good" rating.

Duane Morse
(602) 861-7609
...{asuvax or mcdphx}!anasaz!duane

------------------------------

Date: 26 Aug 89 09:05:48 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Barry Malzberg

I'm sorry I haven't read any Barry Malzberg.  Does anyone have know any
good books for the beginning Malzberg-ian?

[C] == Short Story Collection.
[S] == Scholarly
as == Originally published using this pen name

Malzberg, Barry [Norman] [U.S.A., 7/24/1939- ]
    The Falling Astronauts [1971]
    Revelations [1972]
    Beyond Apollo [1972]
    Overlay [1972]
    Herovit's World [1973]
    Phase IV [1973] [movie novelization]
    In the Enclosure [1973]
    The Men Inside [1973]
    The Day of the Burning [1974]
    The Sodom and Gomorrah Business [1974]
    On a Planet Alien [1974]
    Guernica Night [1974]
    Tactics of Conquest [1974]
    The Destruction of the Temple [1974]
    Out from Ganymede [1974] [C]
    The Many Worlds of Barry Malzberg [1975] [C]
    Conversations [1975]
    The Gamesman [1975]
    Galaxies [1975]
    Scop [1976]
    Down Here in the Dream Quarter [1976] [C]
    The Best of Barry N. Malzberg [1976] [C]
    The Last Transaction [1977]
    Chorale [1978]
    Malzberg at Large [1979] [C]
    The Man Who Loved the Midnight Lady [1980] [C]
    The Cross of Fire [1982]
    The Engines of the Night: Science Fiction in the Eighties [1982] [S]
    The Remaking of Sigmund Freud [1985]

    [as K. M. O'Donnell Jr.]
    The Empty People [1969]
    Final War and Other Fantasies [1969] [C]
    Dwellers of the Deep [1970]
    Gather in the Hall of the Planets [1971]
    Universe Day [1971]
    In the Pocket and Other S-F Stories [1971] [C]

------------------------------

Date: 26 Aug 89 20:07:45 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Canticle for Leibowitz  (was Re: Post-nuclear fiction)

There will be a sequel to A CANTICLE FOR LIEBOWITZ.

"Walter M. Miller, Jr. has contracted with Bantam Books to finish a sequel
to A CANTICLE FOR LIEBOWITZ, his 30-year-old bestseller, via agent Don
Congdon.  Miller, once a prolific sf writer, stopped writing in 1957
shortly after finishing CANTICLE."  The story in LOCUS (September 1989,
page 5) goes on to say that Miller had written 60 pages of a sequel thirty
years ago, then stopped writing.  Lou Aronica asked to see the pages
recently and loved them.  Congdon relayed this to Miller; "back came 100
pages with an outline!"  Apparently, Miller will be receiving quite a
pretty penny for this work.

Tim Maroney
Mac Software Consultant
sun!hoptoad!tim
tim@toad.com

------------------------------

Date: 26 Aug 89 09:07:30 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Keith Roberts

I've only read one Keith Roberts book, but it was wonderful.  "Pavane" is
the best alternate history novels I've read.  It postulates a medieval
society extended until the late 20th century (complete with lords and a
powerful church). Very nicely written as a group of interlocking stories,
it's really recommended.  I own a couple of other of his books, but I
haven't read them yet.

[C] == Short Story Collection.
[CP] == Chapbook (a very short book, or pamphlet)..
[NSF] == Not SF

Roberts, Keith [John] [Kingston] [U.K., 9/20/1935- ]
    The Furies [1966]
    Pavane [1968]
    The Inner Wheel [1970]
    Anita [1970] [C]
    The Boat of Fate [1971] [NSF]
    Machines and Men [1973] [C]
    The Chalk Giants [1974, 1976]
    The Grain Kings [1976] [C]
    The Passing of Dragons [1977] [C]
    Ladies from Hell [1979] [C]
    Molly Zero [1980]
    Kiteworld [1985]
    Kaeti and Company [1986] [C]
    The Lordly Ones [1986] [C]
    Grainne [1987]
    The Natural History of P. H. [1988] [CP] [Non-Fiction]
    The Road to Paradise [1989] [NSF]
    Irish Encounters [1989] [CP] [C] [Non-Fiction]

------------------------------

Date: 27 Aug 89 17:31:00 GMT
From: texbell!merch!hal6000!lee@cs.utexas.edu
Subject: Next Year's Hugo Winner

      For those of you that have reveled in the Shatner bashing lately,
 here is another opportunity for you. A full page ad from "The Barsoom
 Project" (Larry Niven-Steven Barnes SF novel):
      
			     TEKWAR
			WILLIAM SHATNER

         A gripping futuristic thriller by Star Trek's own
	 Captain Kirk. William Shatner has written a science-
	 fiction action tale sure to captivate his many fans.
	 Set in the stunning techno-glitz world of 22nd-century
	 Los Angeles, TEKWAR is destined to beam itself onto
	 bestseller lists across the galaxy.

	 Coming soon in hardcover to bookstores everywhere!

Lee Cochenour
lee@hal6000.tandy.com.UUCP
tandy!hal6000!lee

------------------------------

Date: 28 Aug 89 07:06:06 GMT
From: dgh1@tank.uchicago.edu (David G. Hall)
Subject: Re: Next Year's Hugo Winner

lee@hal6000.UUCP warns us of:
>			     TEKWAR
>			WILLIAM SHATNER
>
>         A gripping futuristic thriller by Star Trek's own
>	 Captain Kirk. William Shatner has written a science-
>	 fiction action tale sure to captivate his many fans.
[more advertising schlock...]

God, even the advertising sounds hoky -
   "Destined to beam itself onto the bestseller lists..."

Right.  And maybe Unca Bill will get hit by a truck crossing the street
before he manages to finish the manuscript...

I don't want to know.  I just don't want to know.

Let's just hope he doesn't try to make a movie out of it...

David Hall
LOA, University of Chicago
dgh1@tank.uchicago.edu
...!uunet!mimsy!oddjob!tank!dgh1 
dgh1%tank.uchicago.edu@uchimvs1.BITnet

------------------------------

Date: 28 Aug 89 16:05:58 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Next Year's Hugo Winner

>God, even the advertising sounds hoky -
>   "Destined to beam itself onto the bestseller lists..."
>
>Right.  And maybe Unca Bill will get hit by a truck crossing the street
>before he manages to finish the manuscript...

Too late. I've already read it. It's bad. (And you thought getting advanced
copies of books was fun?)

>Let's just hope he doesn't try to make a movie out of it...

The book is written like it's the novelization of a TV Movie. You *have*
been warned.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 26 Aug 89 09:08:23 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Thorne Smith

Thorne Smith wrote whimsical fantasies.  Even if you haven't read any of
them, you've probably seen them in the movies or on TV.  There's "Topper",
two novels about ghosts & a meek banker that turned into three movies and a
TV series, "The Passionate Witch" about life with a beautiful witch which
was filmed as "I Married a Witch" starring Veronica Lake (sigh),
"Turnabout" with a husband and wife who wake up in the other's bodies
(filmed in 1940).  I've never read any of his books, but I've enjoyed the
films.

[J] == The book is for juveniles (however you define them)
[O] == Omnibus.  Includes other books.

Smith, [James] Thorne [1893-6/21/1934]
    [all whimsical fantasy]
    The Thorne Smith 3-Decker [1936] [O]
        The Stray Lamb [1929]
        Turnabout [1931]
        Rain in the Doorway [1933]
    The Thorne Smith Triplets [1938] [O]
        Topper Takes a Trip [1932]
        The Night Life of the Gods [1931]
        The Bishop's Jaegers [not published separately]
    The Thorne Smith Three Bagger [1943] [O]
        The Glorious Pool [1934]
        Skin and Bones [1933]
        Topper [1926] [aka "The Jovial Ghosts"]
    Lazy Bear Lane [1931] [J]
Smith, Thorne & Matson, Norman 
    The Passionate Witch [1941]
Matson, Norman
    Bats in the Belfry [1943] [sequel to "The Passionate Witch"]

------------------------------
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Today's Topics:

                Administrivia - I'm Back,
 		Books - Adams (2 msgs) & Clarke (7 msgs) &
                        Dick (2 msgs) & Farmer & 
                        Jones (3 msgs) & Malzberg &
                        Collaborations & Vampires

---------------------------------------------------------------------------

Date: Wed, 26 Apr 89 08:00:52 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Subject: I'm Back.....

Well, I am back from my vacation and I'm ready to start producing issues of
the digest again.  I know I promised that I would start up again on the 6th
and many of you are probably suffering withdrawal, but circumstances beyond
my control prevented me from doing anything for two days.  It took me about
that long to catch up on my real job for which I earn money that I need if
I want to keep attending conventions.

And speaking of conventions, if you haven't heard by now a funny thing
happened to me at this years worldcon.  The NoreasconThree committee
presented SF-Lovers Digest with a special committee award as part of this
year's Hugo ceremony for "contributions to Science Fiction."  You'll hear
more about this award and reactions from people who attended the
convention, later on in another digest.

And now, it is time once again for a few gentle reminders:

Problems and administrative questions should always be sent to
SF-LOVERS-REQUEST@RUTGERS.EDU.  Submissions for the digest are to be sent
to SF-LOVERS@RUTGERS.EDU only.  Error messages, particularly those
generated automatically by mailers, should always go to
SF-LOVERS-ERRORS@RUTGERS.EDU which is the address specified in the
"Errors-To:" field.

Unfortunately, due to the large volume of mail that I receive every day,
messages sent to the wrong address are likely to be unprocessed.

------------------------------

Date: 28 Aug 89 17:50:11 GMT
From: aca1@cunixa.cc.columbia.edu (Andrew C Athan)
Subject: The exact quote from The Hitchhiker's ...

Does any of you Hitchhiker's buffs out there know the exact quote to the
following and who said it?

"If the answer to the universe is ever discovered, it will immediately be
replaced by something even more bizzare and inexplicable."

Peter Wu

------------------------------

Date: 29 Aug 89 14:28:17 GMT
From: richard@aiai.edinburgh.ac.uk (Richard Tobin)
Subject: Re: The exact quote from The Hitchhiker's ...

>Does any of you Hitchhiker's buffs out there know the exact quote to the
>following and who said it?
>
>"If the answer to the universe is ever discovered, it will immediately be
>replaced by something even more bizzare and inexplicable."

   There is a theory which states that if ever anyone discovers exactly
   what the Universe is for and why it is here, it will instantly disappear
   and be replaced by something even more bizarrely inexplicable.

   There is another theory which states that this has already happened.

   There is yet a third theory which suggests that both of the first two
   theories were concocted by a wily editor of The Hitch-Hiker's Guide to
   the Galaxy in order to increase the level of universal uncertainty and
   paranoia and so boost sales of the Guide.  This last theory is of course
   the most convincing, because The Hitch-Hiker's Guide to the Galaxy is
   the only book in the whole of the known Universe to have the words DON'T
   PANIC inscribed in large friendly letters on the cover.

The Narrator says this at the beginning of the Christmas special.

Richard Tobin
AI Applications Institute      
Edinburgh University            
JANET: R.Tobin@uk.ac.ed             
ARPA:  R.Tobin%uk.ac.ed@nsfnet-relay.ac.uk
UUCP:  ...!ukc!ed.ac.uk!R.Tobin

------------------------------

Date: 4 Sep 89 22:40:26 GMT
From: fox-r@dinghy.cis.ohio-state.edu (Guitarist from hell)
Subject: Sequel to Rendezvous with Rama

I saw this in my weekend newspaper under future book releases

Arthur Clarke has written a sequel to Rendezvous with Rama (which I believe
was first published in 71 and won both a Hugo and Nebula for best novel).
It is due out in January or Febuary of next year.  I have long thought that
he should write a sequel for this book, in my opinion, his best book.

Richard Fox
Laboratory for Artificial Intelligence Research			
The Ohio State University 		
fox-r@tut.cis.ohio-state.edu

------------------------------

Date: 5 Sep 89 12:11:07 GMT
From: leo@duttnph.tudelft.nl (Leo Breebaart)
Subject: Re: Sequel to Rendezvous with Rama

fox-r@cis.ohio-state.edu writes:
>I saw this in my weekend newspaper under future book releases Arthur
>Clarke has written a sequel to Rendezvous with Rama (which I believe was
>first published in 71 and won both a Hugo and Nebula for best novel).  It
>is due out in January or Febuary of next year.  I have long thought that
>he should write a sequel for this book, in my opinion, his best book.

The year was 1974.

I also think Rendezvous with Rama is his best book. Which is exactly why I
have long thought that Clarke should do *anything but* write a sequel to
it.  If this turns out succesful he will probably be writing "Childhood's
End II - A New Beginning" next...

Leo Breebaart
leo@duttnph.tudelft.nl

------------------------------

Date: 6 Sep 89 15:05:46 GMT
From: eplrx7!leipold@uunet.uu.net (leipold)
Subject: Re: Sequel to Rendezvous with Rama

leo@duttnph.UUCP (Leo Breebaart) writes:
>I also think Rendezvous with Rama is his best book. 

No kidding?  I thought that the science/technology/magic stuff in RWR was
pretty good, but the characters were even more one-dimensional than usual
for a Clarke story.

>Which is exactly why I have long thought that Clarke should do *anything
>but* write a sequel to it.

Hear, hear!  Although my reasons probably differ from yours.

IMHO, Clarke's best stuff is his 50's and 60's short stories (e.g., like
"Expedition to Earth"), and perhaps "The City and the Stars".  And
"Imperial Earth" and "Fountains of Paradise" weren't bad.

Walt Leipold
leipolw%esvax@dupont.com

------------------------------

Date: 6 Sep 89 18:48:39 GMT
From: davidsen@crdos1.crd.ge.com (Wm E Davidsen Jr)
Subject: Re: Sequel to Rendezvous with Rama

leipold@eplrx7.UUCP (leipold) writes:
>IMHO, Clarke's best stuff is his 50's and 60's short stories (e.g., like
>"Expedition to Earth"), and perhaps "The City and the Stars".  And
>"Imperial Earth" and "Fountains of Paradise" weren't bad.

  _The City and the Stars_ was originally published as _Against the Fall of
Night_ unless my memory is failing. I have both of them in the original
paperbacks. If anyone really cares I can dig out particulars.

  I guess I agree that stuff from the 50's was best, but maybe it's fond
memory.

Bill Davidsen
davidsen@crdos1.crd.GE.COM
uunet!crdgw1!crdos1!davidsen

------------------------------

Date: 7 Sep 89 08:33:00 GMT
From: rune.johansen%odin.re.nta.uninett@nac.no (Rune Henning Johansen)
Subject: 2061

I've just read 2061.  Did A.C.Clarke 'forget' to mention that Halley's
comet should have two tails this time?  (One ordinary away from the sun and
another new one away from Jupiter/Lucifer).

------------------------------

Date: 7 Sep 89 19:10:57 GMT
From: wdstarr@charon (William December Starr)
Subject: Re: 2061

rune.johansen%odin.re.nta.uninett@NAC.NO (Rune Henning Johansen) wrote:
>I've just read 2061.  Did A.C.Clarke 'forget' to mention that Halley's
>comet should have two tails this time? (One ordinary away from the sun and
>another new one away from Jupiter/Lucifer).

I don't think that's right.  Consider a simple analogy: 

You've got two fans, one set up to blow north and the other east.  Set off
a smoke grenade at the point where their two breezes will intersect when
they're both turned on.  Now turn on the north-facing fan.  The trail of
smoke from the grenade will point to the north (away from the fan).  Now
turn on the east-facing fan.  The result will *not* be two separate trails
of smoke, one pointing north and the other pointing east; it will be one
trail pointing to the northeast.

Likewise, the comet will have only one tail.  The tail will point away from
both the Sun and the stellified Jupiter.  Because the Sun's solar wind is a
lot more intense than Jupiter's, the tail's angle away from the Sun-comet
line will be pretty small except when the comet's pretty close to Jupiter,
just as the somke-trail's angle away from true north would be small if the
north-facing fan was ten times as powerful as the east-facing fan.

William December Starr
Northeastern U
wdstarr%charon.local@charon.mit.edu
wdstarr%lynx@northeastern.edu 
wdstarr@lynx.northeastern.edu

------------------------------

Date: 7 Sep 89 21:34:25 GMT
From: chettri@udel.edu (Tar On My Teeth)
Subject: Re: Sequel to Rendezvous with Rama

leipold@eplrx7.UUCP (Walt Leipold) writes:
>IMHO, Clarke's best stuff is his 50's and 60's short stories (e.g., like
>"Expedition to Earth"), and perhaps "The City and the Stars".  And
>"Imperial Earth" and "Fountains of Paradise" weren't bad.

Funnily enough, when I first read IMPERIAL EARTH, I didn't like it that
much. However, over the years, it, along with FOUNTAINS OF PARADISE and
CHILDHOODS END has come to be my favourite books of Clarke.

The reason I liked IMPERIAL EARTH very much is because I found that there
were multiple levels of meaning throughout the book.  Certainly, the depth
of characterization evident in IMPERIAL EARTH is missing from the rest of
his books.

I heard that the new book was going to be called GARDENS OF RAMA. I wonder
if it is going to be located in Sri Lanka, or even India ? Maybe, Clarke
will sift through the RAMAYANA for this story, in the same way he used the
history of Sri Lanka for FOUNTAINS OF PARADISE.

Samir Chettri

------------------------------

Date: 31 Aug 89 05:53:41 GMT
From: pixar!hb@sun.com (H. B. Siegel)
Subject: Philip K. Dick (Do you have some originals?)

I've put together a good collection of novels and short stories from my
favorite author - Philip K. Dick. I'm still missing a few:

Vulcan's Hammer	/ The Man Who Japed	/ The Simulacra
Counter-Clock World / Galactic Pot-Healer / 
The Three Stigmata of Palmer Aldritch
Puttering About in Small Land / In Milton Lumky Territory

A Handful of Darkness / The Variable Man
The Preserving Machine / The Book of Philip K. Dick

I have a few doubles including
A Scanner Darkly /  Ubik / The World Jones Made

I have new copies of many of his remaining books, but I am also interested
in purchasing originals.  It looks like they are being reissued on a
regular basis, so I'll be able to get them eventually.

And if you haven't read any books by this great author, you are most
definitely missing something great.  Dick is a first-class writer, with
more ideas appearing as throw-aways than some other authors use for bases
of entire series! He has a somewhat "dark" view of the future, which is to
say his novels are more akin to a 1984 than a Star Wars.  Try "The
Penultimate Truth" or "Blade Runner" or "Ubik" for a excellent introduction
to PKD's style and prose.

H.B. Siegel

------------------------------

Date: 7 Sep 89 20:59:20 GMT
From: macs%worke@sun.com (Manuel A. Cisneros)
Subject: Re: Philip K. Dick (Do you have some originals?)

hb@pixar.UUCP (H. B. Siegel) writes:
>And if you haven't read any books by this great author, you are most
>definitely missing something great.  Dick is a first-class writer, with
>more ideas appearing as throw-aways than some other authors use for bases
>of entire series! He has a somewhat "dark" view of the future, which is to
>say his novels are more akin to a 1984 than a Star Wars.  Try "The
>Penultimate Truth" or "Blade Runner" or "Ubik" for a excellent
>introduction to PKD's style and prose.

H.B., I'm surprised that you made such a faux pas!  Star Wars was set not
in the future, but in the way past, ask Neftali.  Also, "Blade Runner" is a
movie, the book is called "Do Androids Dream of Electric Sheep", I guess
the producers didn't think that that would fit on a marquis.  I would
disagree with recomending UBIK as a first PKD book, it is one of his
masterpieces, but I think that some of the short stories would be better to
get a person use to his style, I've read UBIK about 6 times over the last
10 years and I still get lost about half way through the book and don't
re-surface until about 25 pages from the end.

Check out "The Golden Man" or "The Turning Wheel" for a good set of short
stories that will let you enjoy Dick's style without overwhelming you with
his universe.

Manuel

------------------------------

Date: 28 Aug 89 17:50:59 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Farmer's Riverworld Series

dgh1@tank.uchicago.edu (David G. Hall) writes:
>I just got hold of very nice hardbound copies of Volumes 3 and 4 of Philip
>Jose Farmer's _Riverworld_ series (_The Dark Design_ and _The Magic
>Labyrinth_).  Since they were free, I could hardly pass them up; but what
>I want to know is, can I read them without the first two books in the
>series?  Even if it's possible (i.e., not terribly confusing) to start
>with _Dark Design_, is it a good idea, or should I hunt down the first two
>books first?

Not only can you not start at volume 3, you should stop at volume 2.  TO
YOUR SCATTERED BODIES GO was the best thing Farmer has ever written, by
far.  THE FABULOUS RIVERBOAT was a good novel.  The later series was
utterly without redeeming value of any kind.  

Tim Maroney
sun!hoptoad!tim
tim@toad.com

------------------------------

Date: 29 Aug 89 03:57:12 GMT
From: flee@shire.cs.psu.edu (Felix Lee)
Subject: Howl's Moving Castle / Jones, Diana Wynne

Snatched it up at the bookstore!  Ace Fantasy is publishing Diana Wynne
Jones in massmarket paperback.

Felix Lee
flee@shire.cs.psu.edu

------------------------------

Date: 29 Aug 89 22:03:45 GMT
From: lsc%chryse@sun.com (Lisa S Chabot)
Subject: Re: Howl's Moving Castle / Jones, Diana Wynne

flee@shire.cs.psu.edu (Felix Lee) writes:
>Snatched it up at the bookstore!  Ace Fantasy is publishing Diana Wynne
>Jones in massmarket paperback.

Howl's Moving Castle is great fun!

Hope this isn't a stupid question, but does anyone know if they're going to
do reprints of anything else?

------------------------------

Date: 2 Sep 89 05:20:04 GMT
From: flee@psuvax1.cs.psu.edu (Felix Lee)
Subject: Re: Howl's Moving Castle / Jones, Diana Wynne

Lisa S Shabot <lsc%chryse@Sun.COM> writes:

>Hope this isn't a stupid question, but does anyone know if [Ace is] going
>to do reprints of anything else?

Okay, in the current Books-in-Print (& mid-year supplement),
  Greenwillow Press
    about half of Diana Wynne Jones, in hardback
  Knopf
    Witch week; A tale of time city
  Macmillan (Atheneum),
    Cart and cwidder; Drowned Ammet; The spellcoats
  Berkley (Ace)
    (Ace Fantasy)
      Archer's goon; Fire and hemlock
    (Ace MagicQuest series)
      The homeward bounders; The magicians of Caprona
    (Ace books)
      Power of three

Curiously, Howl's moving castle isn't listed in either Books-in-Print or
the July Forthcoming Books.  Maybe the September Forthcoming..

Felix Lee
flee@shire.cs.psu.edu

------------------------------

Date: 29 Aug 89 16:13:22 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Author Lists: Barry Malzberg

>Does anyone know any good books for the beginning Malzberg-ian?

None of Malzberg is "easy reading," and he's generally quite depressing,
but worth it.  Recommendations below:

>Beyond Apollo [1972]

Excellent, but probably *not* a good first one.

>Herovit's World [1973]

Not SF, but about SF.  An SF writer goes crazy.

>Tactics of Conquest [1974]

One of the easiest-reading novels.

>Galaxies [1975]

My nomination for not only BNM's best novel, but one of the best of the
70s.

>Down Here in the Dream Quarter [1976] [C]
	
Unquestionably the best of his short story collections -- *far* better than
any of the "best" collections.

>The Engines of the Night: Science Fiction in the Eighties [1982] [S]

Also good.  Pissed a lot of people off, though...

>Final War and Other Fantasies [1969] [C]

The title story is *brilliant*.

>Gather in the Hall of the Planets [1971]

A precursor to HEROVIT'S WORLD.  Interesting on that basis and because of
the rather nasty images of SF fandom.

Dan'l Danehy-Oakes

------------------------------

Date: 25 Aug 89 11:42:22 GMT
From: rmclghln@vax1.tcd.ie
Subject: Collaborations

Having read recently in a friends copy of _FEAR_ that Asimov and Silverberg
were joining up together to write three books, and the publishers say that
they reckon that the collaboration will rival Niven and Pournell.  I just
had to ask the net a question, namely :

What do you think? Will it be any good???

------------------------------

Date: 27 Aug 89 20:53:19 GMT
From: pkivela@jyu.fi (P Kivela)
Subject: Book info request

Hi folks !

Could anybody e-mail me identification details (ISBN number, publisher,
year of publication, availability, etc.) on the following fantasy books
which deal with the subject of vampires ?

Author                        Title(s)

Barbara Hambly                Immortal Blood
Chelsea Quinn Yarbro          Hotel Transsylvania
                              Palace
                              Blood Games
                              The Saint-Germain Chronicles
Fred Saberhagen               An Old Friend of the Family
                              Dominion
                              The Holmes/Dracula File

Thanks very much in advance,

Pertti Kivela
Department of English
University of Jyvaskyla, Finland
PKIVELA@JYLK.JYU.FI
pkivela@tukki.jyu.fi

------------------------------
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Today's Topics:

	    Films - Movie News (2 msgs) & Millennium (4 msgs) &
                    Star Wars & Village of the Damned (4 msgs)

---------------------------------------------------------------------------

Date: 25 Aug 89 11:42:22 GMT
From: rmclghln@vax1.tcd.ie (More Grog for the Men Wench)
Subject: Movie News!

A bit of news now for those of you that don't know (I got them from Matrix
- - The Newsletter of the BSFA):

Philip K. Dick's short story "We Can Remember It For You Wholesale" is to
be made into a film starring Arnold Schwarzenegger, Ronny Cox, Sharon Stone
and Michael Ironside. It will be filmed as "Total Recall" and is being
directed by Peter "Robocop" Verhoeven.

Thus it looks like Robocop II won't be directed by Verhoeven or starring
Peter Weller as he's signed up to star in Roger Corman's "Frankenstein
Unbound" based on the Brian Aldiss novel.

It seems that Anne Rice, author of "Interview With The Vampire" etc, has
scripted a TV movie called "Hello Darkness".

Jim Belushi stars as Fred and Rick Moranis stars as Barney Rubble in the
soon-to-be Speilberg-produced "Flintstones".

John Carpenter's next film will be called "Spontaneous Combustion", (after
he's finished acting in the Clive Barker film "Nightbreed") John Landis
will appear in it.

Watchmen News: It seems as though Mickey Rourke will star in the movie, as
I presume Rorschach - does Gilliam know what he's doing? Scripting will be
done by Sam Hamm, with Gilliam collaborating on the rewrites with Charles
McKeown.

Evil Dead III is coming soon, with some of the footage being shot in
Hungary.

With Batman doing so well at the box office and with Dick Tracey coming
soon other comic characters are making their way onto celluloid, they
include: American Flagg; The Shadow; Sub-Mariner; Wolverine; Plastic Man;
Sgt Rock (possibly still with Arnie); Judge Dredd; Dr. Strange; Blade; The
Fantastic Four; Spiderman; Tales From The Crypt; The Punisher (with Dolph
Lundgren); and Teenage Mutant Ninja Turtles.

Sequel time: these sequels are recently announced: Fly III (We haven't even
had Fly II yet - not that we want it), Child's Play II (ditto), Gremlins
II, Texas Chainsaw Massacre III: Leatherface and Trancers II.

Well there you have it, hope you found out something you didn't know
before. BTW if any of this information is wrong - don't blame me I'm just
passing the information along to whet your appetites :-)

P.S. Also is there any truth in the rumour that Skipp & Spector have been
signed up to write the script for Elm St. 5 ????

------------------------------

Date: 29 Aug 89 08:35:20 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Movie News!

rmclghln@vax1.tcd.ie writes...
>Thus it looks like Robocop II won't be directed by Verhoeven or starring
>Peter Weller as he's signed up to star in Roger Corman's "Frankenstein
>Unbound" based on the Brian Aldiss novel.

That's strange. I've heard that both Weller and Nancy Allen have been
signed on for ROBOCOP II. Incidentally, the script for this is being
written by comics writer/artist Frank Miller, of THE DARK KNIGHT RETURNS
fame.

>Watchmen News: It seems as though Mickey Rourke will star in the movie,
>as I presume Rorschach - does Gilliam know what he's doing?

Judging by his track record so far, I would say, in general, "yes".

>Scripting will be done by Sam Hamm, with Gilliam collaborating on the
>rewrites with Charles McKeown.

I've read Hamm's first draft. Reasonably good, given the constraints.
Gilliam and McKeown could add some serious pizazz to it, though.

>Sequel time: these sequels are recently announced: Fly III (We haven't
>even had Fly II yet - not that we want it)...

Yes, we *have* had THE FLY II. You were talking and missed it. :-)

(Seriously, it came out early this year.)

>Child's Play II (ditto)...

"Ditto"??  We have had a CHILD'S PLAY (I) -- or are you referring to "not
that we want it"?

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 28 Aug 89 17:49:31 GMT
From: leeper@mtgzx.att.com (Mark R. Leeper)
Subject: MILLENNIUM

				MILLENNIUM
		      A film review by Mark R. Leeper

	  Capsule review:  This adaptation of John Varley's short
     story "Air Raid" is downbeat and surprisingly cliched.  This
     is a minor film with a 1960s matinee sort of feel, in spite
     of a little interesting time paradox plotting.  Rating:  low
     0.

     MILLENNIUM is one of those film projects that seem to take forever to
come to fruition; then the fruit turns out to be a lemon.  I happen to like
some lemons but they are not to everybody's taste.  Years ago, there were
rumors that somebody was going to base a film either on John Varley's novel
MILLENNIUM or the short story the novel was expanded from, "Air Raid."
Well, it came out finally based on the latter but named for the former.
Varley himself is credited with the screenwriting, though it should be
noted that screen credit is dubious.  As far as I know Varley has no
experience screenwriting and the script is really very different from the
short story.  And rather than the accomplished and creative story-telling
of a popular science fiction, MILLENNIUM has more the feel of mediocre
matinee science fiction films of the 1960s and in particular Ib Melchior's
THE TIME TRAVELERS.

     [Minor spoilers follow, but no worse than were in the coming
attraction.]  This downbeat science fiction film starts with a spectacular
collision of two airliners and the resulting crash.  Enjoy the special
effect.  It is the only one in the film both ambitious and convincing.
Bill Smith is the bland name of the even blander Federal agent sent to
investigate the crash.  Smith is played by a bland Kris Kristofferson.
Smith runs into the chain-smoking Louise Baltimore (played by Cheryl Ladd).
Baltimore is not exactly what she seems to be.  Instead she is a visitor
from a thousand years in the far future where she wears a punk hairdo
distressingly like what you are already starting to see in New York City.
Baltimore is on a mission involving air disasters.  Just what she is doing
is part of the mystery.

     The script for MILLENNIUM needs some clarification.  There is an
apparently unintentional ambiguity in the story-telling.  The script
clearly tries to clarify which interpretation is correct, but does so
inconclusively and unclearly.  With the exception of a few half-hearted
humorous moments, the writing is all very downbeat and at the same time
hokey.  The film's vision of the future is as hopeless as it is hopelessly
unconvincing.  The film returns to 1960s science fiction film conventions
such as having a convenient scientist along to explain the idea of the
film.  Then there is an attempted love interest between two stars as
animated as a Ken and Barbie doll and whose love is just about as
interesting to the audience.  Some of the time paradox play does work; some
comes off as really stupid.  In short, MILLENNIUM is easily better than
some other adaptations of real science fiction stories--films such as
NIGHTFALL and NIGHTFLYERS--but it is far from being a winner.  I rate it a
low 0 on the -4 to +4 scale.

Mark R. Leeper
att!mtgzx!leeper
leeper@mtgzx.att.com

------------------------------

Date: 30 Aug 89 05:33:36 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: MILLENNIUM

leeper@mtgzx.att.com (Mark R. Leeper) writes...
>Years ago, there were rumors that somebody was going to base a film either
>on John Varley's novel MILLENNIUM or the short story the novel was
>expanded from, "Air Raid." Well, it came out finally based on the latter
>but named for the former.

Your chronology is slightly out of whack here, Mark. There were no rumors
per se. The film rights to "Air Raid" were bought many years back, and the
film went into pre-production. Varley wrote the script for it. When the
film project never went past the pre-production phase, Varley took the work
he'd done for the script and turned it into the novel MILLENIUM.

(Varley has a habit of wanting to work on only one thing at a time.  While
he was working on the script, he wasn't writing anything else.  He didn't
want to see all that time go to waste, so he turned it into the novel.)

The project was eventually revived and completed. Your comment on the
dubiousness of screen credit is a good one, though. I would not doubt that
this film used Varley's earlier script, but that it went through a gauntlet
of hacks first.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 30 Aug 89 14:07:38 GMT
From: crossgl@ingr.com (Gordon Cross)
Subject: Re: Millennium review

mentat@walt.cc.utexas.edu (Robert Dorsett) writes:
>Millennium starts with an incredibly fake model of a Boeing 747 skipping
>the tops of clouds, bumping all over the place.

So what?  Do you watch Doctor Who?  Special Effects are nice but they
aren't what makes a movie!!  You have an imagination don't you?  Besides I
wouldn't call what I saw "incredibly fake" either -- how about "obviously a
model"?

>Kris Kristofferson plays the chief investigator for the NTSB.  You know he
>knows his stuff: he looks unkempt, walks like he has more aches and pains
>than James Gardner, and growls out the smallest line.  When he smiles, it
>looks like his face is going to collapse from the effort.  Clearly an
>expert.

Come now, I was pleasantly surprised by his performance in this movie.
Compared to other things he has been in, this one is a classic.  What would
your persona be like if *your* job required that you work around death and
destruction all the time??

>The above makes the plot sound pretty interesting, right?  WRONG.  This is
>a HORRIBLE movie.  The pits.  Pure, unpretentious, regurgitated crap.  The
>acting sucks.  The direction sucks.  The production values are
>non-existent.  The special effects are laughable.  The dialog is lousy,
>fake, and contrived.

Perhaps you should go back and see it again!  This description does not fit
the _Millennium_ that I and my entire family saw and quite much enjoyed.
In fact I would LIKE to see it again but since we had to drive nearly 100
miles to the closest theatre showing it ...  :-(

>Technically, the producers clearly haven't the foggiest idea of how the
>NTSB works (Kristofferson to press conference: "We'll have our findings
>for you in a couple of days, just hold your questions").

Neither do I, so the movie worked for me!

>Suffice it to say that this movie isn't worth seeing.  Five minutes into
>it, I seriously debated running out and negotiating a ticket-swap with
>"The Package."  This movie is pure trash.  A zero rating (out of four).

Actually I would recommend it since it *does* have an intriguing story.
Although not a _Gone with the Wind_, I think _Millennium_ deserves a 2 (out
of four).

>But even worse, since about a quarter of the movie is run *twice*, in the
>form of an alternative-future flashback.

Doing a little bit of exaggerating eh?  The repeated scenes were more along
the lines of 4-5 minutes.  I can think of no better way they could have
handled the causality reversal as would be seen from Cheryl Ladd's point of
view!!

>In other words, yes, folks, we finally have an SF flick this summer that's
>worse (MUCH MUCH worse) than Star Trek V (makes STV look like Academy
>Award material, folks).

I liked this one *better* than Star Trek V!!  So there folks, my rating on
this one is 2 out of 4...

Gordon Cross
111 Westminister Way     
Madison, AL 35758        
(205) 772-7842          
UUCP: uunet!ingr!crossgl
INTERNET: crossgl@ingr.com

------------------------------

Date: 5 Sep 89 17:32:38 GMT
From: jfm@cs.odu.edu (John F. Mclaurin)
Subject: Re: Millennium review

crossgl@ingr.UUCP (Gordon Cross) writes:
>Actually I would recommend it since it *does* have an intriguing story.
>Although not a _Gone with the Wind_, I think _Millennium_ deserves a 2
>(out of four).

I would give it a 2.5 on the same scale.  I was pleasantly surprised by the
movie even though I hadn't intended to see it. 

>>But even worse, since about a quarter of the movie is run *twice*, in the
>>form of an alternative-future flashback.
>Doing a little bit of exaggerating eh? The repeated scenes were more along
>the lines of 4-5 minutes. I can think of no better way they could have
>handled the causality reversal as would be seen from Cheryl Ladd's point
>of view!!

I don't know anything about causality reversal but those few minutes were
essential to the story.

John F. Mclaurin
jfm@cs.odu.edu
Old Dominion Univ. 
Norfolk Va

------------------------------

Date: 28 Aug 89 14:16:00 GMT
From: rehrauer@apollo.hp.com (Steve Rehrauer)
Subject: Re: A New Star Wars Film?

A related question.  I, too, saw the first S.W. movie more times in its
initial release than I can admit to without embarrassment today. :) I have
a good memory for dialog & sound-effects & such, and after seeing the silly
thing many, many times in rapid succession, knew much of it by heart.

A year or two later, when it was brought back for another brief run at my
wallet :), I went with another friend who had somehow managed not to see it
yet.  To my surprise, some of the sound-effects and dialog seemed
different.  Not that there were scenes removed, or extra scenes added, but
the lines of the "lipless" characters -- the Storm Troopers -- were
sometimes changed.  I recalled one line which got quite a few laughs from
the audience -- as Han Solo and Chewbacca are being chased down the
corridors of the Death Star, the Troopers were calling frantically for
someone to "close the blast-doors!"  Solo and sidekick jump through the
closing doors, leaving the Troopers behind; I recalled them pounding on the
doors and yelling "open the blast-doors!"  This line was gone now, though,
which I thought very odd since it was mildly amusing.  There were other,
similar little differences.

If I had only my memory to go on, I'd chalk it up to advanced onset of
senility.  But a couple of years later I met someone who had liked the film
so much that he smuggled a cassette recorder in once during the film's
first year (remember, these were the years B.C.V.M. -- Before Cheap Video
Machines -- and ubiquitous rental material).  I asked for a copy of the
tape, which I still have.  Sitting down with a rented VHS tape and the
audio cassette, the lines and sound FX I remembered clearly ARE in the
original release, and NOT in the VHS version, which presumably is the same
as what I saw and was puzzled by.

Is this a common thing to do?  To either release slightly different
versions of a film, or to go back and edit it after its initial release?
This isn't a case of "Special Extended Version With All the Boring Stuff
Exhumed From the Cutting Room Floor"; it's almost as though Lucas (or
someone) decided they weren't quite happy with it, and did some tweaking.
I would think this sort of thing would be expensive.

Steve Rehrauer
Apollo Computer
(508)256-6600 x6168
rehrauer@apollo.hp.com

------------------------------

Date: 31 Aug 89 15:46:47 GMT
From: srt@aerospace.aero.org (Scott "TCB" Turner)
Subject: Re: Special F/X (was Millennium review)

crossgl@ingr.UUCP (Gordon Cross) writes:
>So what?  Do you watch Doctor Who?  Special Effects are nice but they
>aren't what makes a movie!!

I rented "Village of the Damned" last weekend, which is a short b&w science
fiction film based on a story by John Wyndham.  It was rather refreshing
change after a modern science fiction film.  A very straightforward story
with only one special effect.

It's also interesting from the viewpoint of film vs. written media.

Scott Turner

------------------------------

Date: 1 Sep 89 01:44:53 GMT
From: cain@ics.uci.edu (Timothy Cain)
Subject: Village of the Damned

I liked this movie, too. Did you know it has a sequel, called "Children of
the Damned", that attempts to explain why these children are being born?
The sequel was not as good, IMHO, but they were both fun to watch, and they
frightened the beejeebies out me when I first saw them as a child.

Timothy D. Cain
Department of Information and Computer Science
UC Irvine
cain@ics.uci.edu

------------------------------

Date: 1 Sep 89 07:02:57 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Village of the Damned

cain@ics.uci.edu (Timothy Cain) writes...
>I liked this movie, too. Did you know it has a sequel, called "Children of
>the Damned", that attempts to explain why these children are being born?

From Peter Nicholls' SCIENCE FICTION ENCYCLOPEDIA, page 113 [entry on
CHILDREN OF THE DAMNED]:

   "The film is not, as the title might suggest, a sequel of VILLAGE OF THE
   DAMNED, but like the latter is based on Wyndham's novel..."

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 1 Sep 89 13:44:44 GMT
From: levin@bbn.com (Joel B Levin)
Subject: Re: DAMNED / CUCKOOS (was Special F/X (was Millennium review))

srt@aero.UUCP (Scott "TCB" Turner) writes:
>I rented "Village of the Damned" last weekend, which is a short b&w
>science fiction film based on a story by John Wyndham.  

THE MIDWYCH CUCKOOS (spelling questionable).  Both movie (as I recall) and
the book were quite good.

levin@bbn.com
{...}!bbn!levin

------------------------------
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Today's Topics:

		 Books - Cooper & Delany (7 msgs) & Duane
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Date: 28 Aug 89 12:01:39 GMT
From: trolfs@vax1.tcd.ie (Tommy)
Subject: Edmund Cooper

Anyone read any of Edmund Cooper's books, like "Tenth Planet"?  I've read a
few of his books - "Seed of light","Who needs men", "Seahorse in the sky"
- -, but haven't heard much about him.

Tommy
trolfs@vax1.tcd.ie 

------------------------------

Date: 29 Aug 89 10:58:47 GMT
From: doom@portia.stanford.edu (Joseph  Brenner)
Subject: Delany's TRITON (was Re: Neptune)

So, I've been asked "Is Delany's TRITON any good?" 

Good? It's great.  Though if you're only interested in Neptune fiction, it
might not impress you, because TRITON takes place in a very urban,
terraformed Triton that could almost (but only almost) take place anywhere
in the solar system.

Also, you should beware that TRITON doesn't follow the conventional
conflict/resolution structure of most fiction, so you may find it somewhat
disconcerting.  When I read it (back when I was around 17) I felt like
throwing it across the room a few times, because the protagonist kept
persisting in being so screwed up.

Arguably, that's what the book is about: even in a high tech world where
anything that technology can fix has been fixed, people will still be
f**ked up and crazy.

The best stuff in Triton, I think is Delany's skill at working out a
detailed vision of the future.  So, some random details:

   The main character's profession: "metalogician".  What's that?  Applied
   metalogics, of course. (Manual labor is a luxury of the wealthy.)

   Random electronic observation is commonplace and ignored: there is no
   one to look at everything the cameras record.

   The sky is blotted out with a "sensory shield", that displays slowly
   changing colorful designs (shades of Dhalgren?).

   Popular fiction is dominated by "Ice Operas" (like Westerns, about the
   early days on the frontier?).  The formula includes a scene where the
   main character masturbates while thinking about the love interest.

   There is a war on, but no one knows much of what it's about, nor is
   anyone's life really much effected by it.

   Not only is gender subject to easy technical modification, but so is
   sexual preference.

Joe B. 
Materials Science Dept
Stanford, CA 94305
J.JBRENNER@MACBETH.STANFORD.EDU

------------------------------

Date: 29 Aug 89 16:06:32 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Wounding Autumnal Cities

db@lfcs.ed.ac.uk (Dave Berry) writes:
>This fits with the interpretation of Dhalgren as a coming-of-age story;
>although you never stops growing up, you do change, so the experience is
>never the same twice.

Fair enough.

>I don't see the third loop.  Could you try explaining it again?

Okaaaaay...

Loop 1)  the "pure" narrative loop.  Kid experiences whatever it is he
	 experiences in Bellona, including the finding, reading, and
	 writing of the journal.
Loop 2)  the "mixed" narrative/auctorial loop.  Kidd tells his story,
	 and this *is* the journal.
Loop 3)	 the "pure" auctorial loop.  Delany, totally removed from the
	 character's experiences, writes DHALGREN -- *not* the journal.

It might be noted that the narrative markings of these three loops are all
present.  Third-person narration tends to be loop (1) material,
first-person musings tend to be loop (2).  And the whole thing, of course,
is loop (3)...

>I was deliberately conflating the 27-year-old Kidd and Delany; Delany
>wrote Dhalgren based on some of his experiences.

Oy...  Be *careful* with that kind of statement.  Delany hasn't been
through anything like DHALGREN: that is to say, he hasn't seen that huge
sun, or those doubled moons, or the red eyes, or scorpions raiding the
Emboriky.

What he *has* seen are the experiences of a dyslexic black gay man in white
heterosexual America in the temporally disjoint 1960s.  And the *feeling*
of those experiences are carried into his fiction, particularly in
DHALGREN.

>He could well have written Kidd as an alter-ego of his earlier self.  

Oh, *no*... please.  It would be an extremely altered ego indeed.

>It's not clear where the "I" of the text is Delany and where it is his
>creation

Yes, it is: the "I" of the text is *everywhere* his creation.  At times,
Delany coyly peeps through and addresses his audience, but even then, the
primary mode-of-reading should be to regard the speaker as Kid/d.  Delany
refuses to play by the standard rules of the novel, but he *does* play by
the rules he sets up instead.

>..except in the final section (the journal).  In this section it's not
>clear when the second layering is written.  Was it the Kid's comment on
>the writing he found in the notebook to start with?

No, because often an entry begun in one layer will be continued in another.

>I'm willing to bet that the ambiguity is intentional too.  In case I
>wasn't clear, I belive that the sentence can be read both with and without
>the doubling of "to".

Yes, and one can also read a "he" into the second sentence: "So {he} howled
out for the world to give him a name."  But we have the text we are given,
not the text as we choose to add and delete things from it.  This is not a
"choose your own adventure" book, where we select a route through the
numbered sections.  If there's any analogy to be drawn there at all, it's
that DHALGREN selects its own route through the polynumerous segments of
ourselves, and a different route each time we read it, for we are new
"selves" at each turning -- the more so because the experience of reading
DHALGREN is profoundly altered by previous readings of DHALGREN.

>In her Starmont Readers' Guide to Delany, Jane Branham Weedman 

Funny, I left that out of my posting on Delany criticism.  I wonder why I
did that...

>the way that the media in Bellona is controlled by someone who uses it for
>his own whims, and who is out of touch with what is really going on in the
>city.

I presume this refers to the publisher Roger Calkins.  Yes: and a lovely
bit of analogy it is.  Reminds me a *lot* of the attempts by the media of
the '60s to get a handle on what "those damn kids" wanted.  ABC was the
best and worst of this; they managed to accidentally capture a moderate
size of that audience with shows like BATMAN, and at the same time
unintentionally satirized them with shows *intended* to capture them, like
THE NEW PEOPLE.

>("You have confused the true and the real".)  

Hmmm.  I've always interpreted the true/real dichotomy otherwise --
primarily, the distinction between truth, a set of statements, and reality,
which is ultimatly non-linguistic.  Reality is the ultimate measurement for
truth.

Dan'l

------------------------------

Date: 29 Aug 89 18:38:13 GMT
From: ddb@ns.network.com (David Dyer-Bennet)
Subject: Re: Wounding Autumnal Cities

djo@PacBell.COM (Dan'l DanehyOakes) writes:
>db@lfcs.ed.ac.uk (Dave Berry) writes:
>>I'm willing to bet that the ambiguity is intentional too.  In case I
>>wasn't clear, I belive that the sentence can be read both with and
>>without the doubling of "to".
>
>Yes, and one can also read a "he" into the second sentence: "So {he}
>howled out for the world to give him a name."  But we have the text we are
>given, not the text as we choose to add and delete things from it.

We have the text we are given, but we're not sure it's the text intended by
the author; it very often isn't, especially in such little details.  This
is particularly interesting with regard to Dhalgren, as rumor has it that
Delany had a deal with the publisher whereby he deliberately inserts
variations in different editions.  (And the particular bits you're
discussing have been constant through many editions, so if there were an
important error it probably would have been fixed, so this isn't directly
relevant to your discussion; but the heavy reliance on the exact printed
text set off some alarm bells.)

David Dyer-Bennet
ddb@terrabit.fidonet.org
ddb@Lynx.MN.Org
...{amdahl,hpda}!bungia!viper!ddb

------------------------------

Date: 29 Aug 89 20:42:59 GMT
From: austin@sun.eng.sun.com (Austin Yeats)
Subject: Text of Dhalgren

David Dyer-Bennet writes:
>We have the text we are given, but we're not sure it's the text intended
>by the author; it very often isn't, especially in such little details.
>This is particularly interesting with regard to Dhalgren, as rumor has it
>that Delany had a deal with the publisher whereby he deliberately inserts
>variations in different editions.  (And the particular bits you're
>discussing have been constant through many editions, so if there were an
>important error it probably would have been fixed, so this isn't directly
>relevant to your discussion; but the heavy reliance on the exact printed
>text set off some alarm bells.)

I doubt Delany ever had such deals. In the preface to the Gregg hardback
edition of Dhalgren, Delany thanks the original publisher, Bantam, for
allowing the over 200 changes produced in the 7th paperback printing (which
the Gregg edition is based upon). These included some one word changes as
well as multi line additions. I would think Delany would work hard to avoid
such ambiguity. It also shows that he had a lot of respect from his
publisher to allow such nit-picking changes to such a large text.

------------------------------

Date: 30 Aug 89 15:49:09 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Text of Dhalgren

austin@sun.Eng.Sun.COM (Austin Yeats) writes:
David Dyer-Bennet writes:
>with regard to Dhalgren...rumor has it that Delany had a deal with the
>publisher whereby he deliberately inserts variations in different
>editions.

Wrong, wrong, wrong... I wish I knew *where* this myth got started.

Delany had a very short time to correct proofs on the 1st ed. of DHALGREN,
so an even larger number of errors crept into the book than might normally
be expected in a book of that size.  This was compounded by the complexity
of the text itself; the "layered" nature of the last (and longest) section,
the ungrammatic nature of many of the "sentences," and so on.

So there were a large number of errors corrected in two waves, in (I
believe) the fourth and seventh Bantam printings.  This left a few errors
which were corrected for the Gregg press edition.  Thus, the Gregg press
edition is the "approved" text of DHALGREN.

But at no point did Delany deliberately introduce variations into the text
for their own sake.

This treatment is reserved for the Neveryona stories... (heh, heh...)

Dan'l

------------------------------

Date: 1 Sep 89 14:22:53 GMT
From: Rodney Hoffman <Hoffman.ES@Xerox.com>
Subject: Ellison on 'Dhalgren'

In SF-LOVERS Vol 14, Issue 256, Dan'l Danehy Oakes <djo@pacbell.com> wrote:
>If you want a great contemporaneous 'killer review' [of Delany's DHALGREN]
>though, try to find the review in (I believe it was ANALOG -- I believe by
>Lester Del Rey.  He called it 'A Great Big Hunk of Bellona.'

Here are some excerpts from another killer review, by Harlan Ellison in the
'Los Angeles Times' Feb. 23, 1975.  Ellison's review is headlined BREAKDOWN
OF A BREAKTHROUGH NOVEL.

  ... Probably the most anxiously awaited of these promised "big" novels
  intended to merge SF with the mainstream ... was "Dhalgren"....
  "Dhalgren" is a tragic failure.  An unrelenting bore of a literary
  exercise afflicted with elephantiasis, anemia of ideas and malnutrition
  of plot and character development.  It is a master talent run amuck,
  suiciding for chapter after chapter of turgid, impenetrable prose....  I
  gave up after 361 pages.  I could not permit myself to be gulled or bored
  any further....  Others who leaped on the first available copies of the
  novel, as I did, who began reading it avidly, as I did, who began
  breathing raggedly and faltered in the sprint, as I did, have assured me
  the book goes nowhere, does nothing, says nothing, and is sunk to its
  binding in mythological symbolism that is both flagrant and embarrassing.
  361 pages had delivered me of the same conclusions.  It is possible for
  the trendy and the impressionable who conceive of "great" books as being
  those that are sententious and muddled may take to "Dhalgren" in cult as
  did the poor saps who think "Stranger in a Strange Land" is a hot item.
  But for those of us who have read Delany's previous work, who have
  admired it and who have rooted for him, hoping that "Dhalgren" would be
  the breakthrough novel that won for him and for science fiction all the
  legitimacy for which both have been crying... this sorry compendium of
  pointless ramblings is a dry hole over which we will weep and wail for
  years to come.

I have no idea what Ellison thinks of Delany or of DHALGREN now, 14.5 years
later.

------------------------------

Date: 6 Sep 89 04:50:06 GMT
From: grr@cbmvax.commodore.com (George Robbins)
Subject: Re: Wounding Autumnal Cities (this is getting long)

db@lfcs.ed.ac.uk (Dave Berry) writes:
>djo@PacBell.COM (Dan'l DanehyOakes) writes (in response to my article):
> Of conflating Delany and Kidd:
>>>I was deliberately conflating the 27-year-old Kidd and Delany; Delany
>>>wrote Dhalgren based on some of his experiences.
>>
>>Oy...  Be *careful* with that kind of statement.  Delany hasn't been
>>through anything like DHALGREN: that is to say, he hasn't seen that huge
>>sun, or those doubled moons, or the red eyes, or scorpions raiding the
>>Emboriky.
>
>OK, how about this: to re-examine his experiences, Delany creates an
>alter-ego who writes a book about the alter-ego's experiences.  Many of
>these experiences are similar to Delany's, but they take place in a
>setting where they can happen in the same place and period.  This setting
>is analogous to the structure that the experiences form in memory (both
>Delany's and his alter-ego's).

I think it is wise to avoid being overly ingenious here.  While Delany
hasn't experienced the literal events he is writing about, I think they're
firmly based on his experience, with a bit of literary license.  Many of
the events are quite pedestrian, but are presented with some altered
prespective to make a point.  Others are less literal, but like the red
eyes, constitute sybmolic analogs or dream dream/nightmare sequences
juxtaposed with nominally rational events.  Consider the early red eye
sequence where Kidd's confidence in his relationship with Tak is dashed
when a single perception causes a reality crisis and panic.

In the case of Dahlgren, you have two firm grounds for assessing the
"reality" and intent of the the matter, the words he has written, and what
he has said about them.  Secondary material includes his other works,
especially biographical, critical or theoretical.  I put rather low
confidence on the analysis of third parties, be they critical or laudatory,
unless there's some indication that Delany thinks they're on the right
track.

This is partly because so many have one axe or another to grind and partly
I have doubts about anyone other than the author really coming up with a
critical analysis of the work that is both comprehensive and detailed.

One conclusion worth comtemplating is that despite it's size, nothing in
Dahlgren is accidental, and little is arbitrary.  If so, I'm basically
stunned and wish I could find some key to unlock just a bit more of the
meaning and intent then comes from reading the words...

George Robbins
uucp: {uunet|pyramid|rutgers}!cbmvax!grr
arpa: cbmvax!grr@uunet.uu.net

------------------------------

Date: 28 Aug 89 20:10:04 GMT
From: ST902620@brownvm.bitnet (Garrett Fitzgerald)
Subject: Re: SF-LOVERS Digest   V14 #263

>>Technically speaking, these three are all preceded by Duane's first Strek
>>novel, "The Wounded Sky," but that one's so bad that I wouldn't recommend
>>it to anyone.
>I, on the other hand, would recommend "The Wounded Sky" over any of its
>successors.  Mind, I would tend to recommend Diane Duane's novels as a

The thing about this book is that you have to accept it as Star Trek as it
should have been. Believably-acting and -looking aliens, an observation
deck that's worth looking out of, and several other things figure into
this. Also, since it's a book, she has time to throw in a lot of
interesting philosophy, which most other authors don't bother with. If you
can accept this, you're all set. (BTW, I _loved_ the histories in the later
books...but MEMA tells more about the Rihannsu than TWW.)

------------------------------
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Today's Topics:

	   Miscellaneous - Low Tech (3 msgs) & Brick Bradford &
                           Earthmen are So Clever (8 msgs) &
                           Sports in Science Fiction &
                           SF Radio (2 msgs)

---------------------------------------------------------------------------

Date: 16 Aug 89 17:29:03 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Low Tech Spaceflight

ahiggins@pequod.cso.uiuc.edu (Andrew Higgins) writes:
>I have recently become interested in science fiction novels that deal with
>the premise of low technology civilizations that are able to achieve
>spaceflight.  Two which come to mind are Jerry Pournelle's "King David's
>Spaceship" and Bob Shaw's "The Ragged Astronauts" series.

It isn't a novel, it's a short story, but you might want to check out Harry
Turtledove's "The Road not Taken".  The premise is that there is an
extremely easy way to do gravity control and hyperspace drives -- _so_ easy
that every culture in the galaxy has discovered it in their equivalent of
the 17'th century.

Except for one culture.

So, since the aliens are rapacious, colonizing, invading types, (Much as we
were in the 17'th century) they attack Earth, and find that flintlocks and
cannon are not exactly a match for M-16's and Phoenix missiles.

The premise is a bit hard to swallow, but it's an excellent story.

Mike Van Pelt
Headland Technology
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 18 Aug 89 15:27:34 GMT
From: davidl@intelob.intel.com (David Levine)
Subject: Re: Low Tech Spaceflight

ahiggins@pequod.cso.uiuc.edu (Andrew Higgins) writes:
>I have recently become interested in science fiction novels that deal with
>the premise of low technology civilizations that are able to achieve
>spaceflight.

Well, it's not exactly spaceFLIGHT, but the novel "The Shadow of the Ship"
by <author forgotten, but it might be Somebody Wilson Franson> takes place
in a parallel universe in which interplanetary travel is possible with
stagecoach-level technology.

In this universe, elephantine creatures called "squeakers" move from planet
to planet through a sort of subspace called "the meadow."  The meadow is an
infinite gray plain; anything that is not in constant contact with the
surface vanishes instantly.  Understandably, it's also a hard vacuum.
However, the squeakers can survive there, and if you can hitch your wagon
to a squeaker (and make it airtight) you can go anywhere.

I really enjoyed it and would like to read more about this universe, but as
far as I know there's never been a sequel.

In a sense, "From the Earth to the Moon" (Verne) and "The First Men in the
Moon" (Wells) are also stories about low-tech space flight...

David D. Levine
Senior Technical Writer
UUCP: ...[!uunet]!tektronix!biin!davidl
Internet: davidl@intelob.intel.com

------------------------------

Date: 22 Aug 89 01:18:58 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: non-low-tech fantasy

While discussing low-tech SF style fantasies, the Merovingen Nights shared
world series is pretty good. Most of the authors have managed to avoid a
Theives' World "let's gross out the other authors and trash their
characters" theme.

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com 

------------------------------

From: aucs!peter@cs.dal.ca (Peter Steele)
Date: 22 Aug 89 11:40:02 GMT
Subject: Whatever happened to Brick Bradford?

A long time ago our daily paper used to carry a SF serial in the comics
section called Brick Bradford. I remember really liking it. There was a
ship called the Time Top that could travel in time and grow to any size.
Some of the stories were really good. The paper discontinued this serial
(right in the middle of a story of course) and I've never seen it anywhere
since. Anyone know anything about the history of this SF comic?

Peter Steele
Microcomputer Applications Analyst
Acadia University
Wolfville, NS, Canada B0P1X0
(902)542-2201x121
UUCP: {uunet|watmath|utai|garfield}!cs.dal.ca!aucs!Peter
BITNET: Peter@Acadia
Internet: Peter@AcadiaU.CA

------------------------------

Date: 24 Aug 89 14:16:25 GMT
From: jwi@lzfme.att.com (Jim Winer @ AT&T, Middletown, NJ)
Subject: Re: Earthmen are sooo clever

>>William L. Moran Jr. writes:
>>
>>Is anyone else offended by the sort of "Earthmen uber alles" that seems
>>so prevelant in SF?

> Douglas Harper flames:
>
> "Offended" is too strong a word.  At worst, it's a flaw in writing, not a
> character flaw.  After all, no one in the real universe is hurt by it.  A
> minor excess arising from natural loyalty to the human race is in any
> case much healthier than the self-hatred that an ungenerous reader might
> attribute to a poster who derives satisfication from the fictional
> destruction of his home planet.

There's nothing fictional about the destruction of our home planet. There
might even be some of us who think that death by an avenging angel is
preferable to the rape we're perpetrating upon ourselves and our children.

Jim Winer

------------------------------

Date: 24 Aug 89 16:59:43 GMT
From: cymru@cbnewsc.att.com (mark.williams)
Subject: Re: Earthmen are sooo clever

harper@oravax.UUCP (Douglas Harper) writes:
>"Offended" is too strong a word.  At worst, it's a flaw in writing, not a
>character flaw.  After all, no one in the real universe is hurt by it.  A
>minor excess arising from natural loyalty to the human race is in any case
>much healthier than the self-hatred that an ungenerous reader might
>attribute to a poster who derives satisfication from the fictional
>destruction of his home planet.

In line with the discussion on Star Trek being a reflection of popular
American sentiment at the time of filming, I want to point out that it is
my observation that the "Earthmen are sooo clever" is just another American
trait, not always shared by other nations.  Most SF is written (and read)
by Americans and people want to read what they like to read. The idea of
Earthmen (i.e. Americans) triumphing over the countless hordes/nasties/
friendlies from space appeals much more than visions of them kicking the
crap out of us. After all, your Commies and Bug-eyed monsters are very
similar creatures.  Writers from Europe are much more relaxed about the
prospect of getting overrun by enemies/strangers/weird creatures.  If you
live that close to a threat for long enough, the threat diminishes.
Isolation tends to breed the fear (perhaps fear is too strong - maybe
worry)

I don't see it as a writing flaw, just a reflection of the nation's psyche.

War of the Worlds (HG Wells' original that is) was one of the first true SF
stories and that may have started paranoia in the SF world.  Interesting to
note that he didn't perceive man as winning over the Martians (modern day
ideology) but did have them landing in Britain, which as every good
Victorian knew, was the then centre of the universe.

Clearly, what we think about know tends to shape our vision of the future.

I discounted Adams' HHGTTG as that doesn't appear to obey any previously
known laws of writing, comedy or SF. Great books though.

Mark

------------------------------

Date: 24 Aug 89 16:04:45 GMT
From: chris@ccssrv.uucp (Chris Andersen)
Subject: Re: Earthmen are sooo clever

harper@oravax.UUCP (Douglas Harper) writes:
>wlm@archet.UUCP (William L. Moran Jr.) writes:
>> Is anyone else offended by the sort of "Earthmen uber alles" that
>> seems so prevelant in SF?
>
>A minor excess arising from natural loyalty to the human race is in any
>case much healthier than the self-hatred that an ungenerous reader might
>attribute to a poster who derives satisfication from the fictional
>destruction of his home planet.

Tell that to Douglas Adams!  If ever there were an antithesis to the
"Earthmen uber alles" syndrome it's in the Hitchikers series.

Chris Andersen
(503) 620-4176
..!{sun,tektronix}!sequent!ccssrv!chris

------------------------------

Date: 25 Aug 89 01:57:54 GMT
From: Elkins.Wbst@xerox.com
Subject: Re: Earthmen are sooo clever

cymru@cbnewsc.ATT.COM (mark.williams) writes:
>War of the Worlds (HG Wells' original that is) was one of the first true
>SF stories and that may have started paranoia in the SF world.
>Interesting to note that he didn't perceive man as winning over the
>Martians (modern day ideology) but did have them landing in Britain, which
>as every good Victorian knew, was the then centre of the universe.

H.G. Wells IS interesting.  I've heard, and it makes sense to me, that
Wells wrote WotW at least partly as a commentary about the destruction of
Ethiopian culture (and lives) by the Italians, and indirectly as a
commentary on British empire-building.  You know, the merciless destruction
of one culture by another with superior weapons.  Wells, by the way, was
hardly a typical Victorian.  He probably had them landing in Britain
because Britain was a major power at that time, Wells was British, and his
market was British.

Sarah M. Elkins

------------------------------

Date: 25 Aug 89 17:11:20 GMT
From: AZM@nihcu.bitnet
Subject: Re: Earthmen are sooo clever

I think that one of the principal reasons that the good guys (us) always
win over the bad guys (aliens) is that SF authors only have at their
disposal knowledge of what our science can offer in the way of capabilities
for offense/defense/travel. There is no way of knowing for sure what
capabilities alien visitors to (invaders of) Earth will have in these
areas. However, it seems to me that a little bit of educated conjecture
could be applied to the question with an eye toward getting (at least) some
hypothetical answers. I know that most SF authors do conjecture to some
extent, but it is always extrapolation of what we have, to what it might
become at some future time.

For example, we know that our comprehension of the theories of general and
special relativity gave us some degree of control over intra-atomic
energies with the resultant development of the atomic and hydrogen bombs,
and somewhat later unclean nuclear power. Perhaps there is more that can be
learned about nuclear energy and its uses, but from the practical point of
view it doesn't look like it's going to help us to travel in space. Thus
far, our efforts at space flight have only been "shooting bullets" upward.
Big bullets to be sure, but only bullets. We are going to have to look
elsewhere for the technology to carry us out of the Solar system.

If we consider that aliens arriving here probably came from another star
system, or possibly from another galaxy, then we must of necessity
attribute to them knowledge of, and the ability to control, energies whose
existence we only suspect, or perhaps even energies that exist but that we
do not even suspect. Gravity fields and cosmic energies come to mind.
Presumably, control of such energies would give aliens not only the power
to travel between stars (galaxies?), but command of some pretty powerful
weapons systems as well. So, when the real thing finally does get here, we
will probably be facing weapons that are as powerful compared to nuclear
weapons, as nuclear weapons are compared to explosives (50-100 million to
one).

Marc Arlen

------------------------------

Date: 25 Aug 89 03:43:45 GMT
From: utzoo!censor!jeff@gpu.utcs.toronto.edu (Jeff Hunter)
Subject: Re: Earthmen are sooo clever

wlm@archet.UUCP (William L. Moran Jr.) writes:
>...smarting aliens. One book I liked alot, The Forge of God, had earth
>getting destroyed. Does the notion that humans are able to outwit aliens
>who are advanced enough to visit earth offend other people too?

   Gregory Benford has one you'd like (Into the Ocean of Night?).  Also
don't forget Hitchhiker's Guide To the Galaxy.

jeff@censor.uucp

------------------------------

Date: 26 Aug 89 06:14:06 GMT
From: bywater!acheron!archet!wlm@uunet.uu.net (William L. Moran Jr.)
Subject: Re: Earthmen are sooo clever

harper@oravax.UUCP (Douglas Harper) writes:
>wlm@archet.UUCP (William L. Moran Jr.) writes:
>> Is anyone else offended by the sort of "Earthmen uber alles" that
>> seems so prevelant in SF?
>
>"Offended" is too strong a word.  At worst, it's a flaw in writing, not a
>character flaw.  After all, no one in the real universe is hurt by it.  A
>minor excess arising from natural loyalty to the human race is in any case
>much healthier than the self-hatred that an ungenerous reader might
>attribute to a poster who derives satisfication from the fictional
>destruction of his home planet.

Ouch! Actually, you miss my point. I'm not looking to see Earth get
destroyed, but when the scenario is that hostile very advanced aliens come
to Earth, I have a hard time swallowing the way humans are often able to
confuse them so much that they slink off with their tails tucked. I also
have no problem with stories in which people are shown to have good
qualities compared with aliens. I guess it is a function of how disgusted I
was with _Way of the Pilgrim_ that I gave the impression I liked reading
about the destruction of Earth (although in the case of that book, I
wouldn't have minded at all :)

Bill
arpa: moran-william@cs.yale.edu or wlm@ibm.com
uucp: uunet!bywater!acheron!archet!wlm or decvax!yale!moran-william

------------------------------

Date: 28 Aug 89 03:27:49 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: Earthmen are sooo clever (minor _Pilgrim_ spoiler)

wlm@archet.UUCP (William L. Moran Jr.) writes:
> Is anyone else offended by the sort of "Earthmen uber alles" that seems
> so prevelant in SF?  
>
> [...]  when the scenario is that hostile very advanced aliens come to
> Earth, I have a hard time swallowing the way humans are often able to
> confuse them so much that they slink off with their tails tucked. I also
> have no problem with stories in which people are shown to have good
> qualities compared with aliens. I guess it is a function of how disgusted
> I was with _Way of the Pilgrim_ [....]

Hmm... I missed the beginning of this discussion, and I read through it
thinking "Hey, I'll suggest _Way of the Pilgrim_ as the perfect
*antithesis* of the 'Earthman uber alles' problem..." The humans band
together and kick out the aliens, and then say "See, we really were better
than they were!" Meanwhile, the aliens walk off shaking their heads, saying
"Worthless beasts -- they don't know what's good for them." It was a great
example of the difficulty of communication with *real* aliens. (Card's
ramen / varelse dichotomy.)  In other words, most of the -characters- in
_Pilgrim_ suffered from "Earthman uber alles", but the -author- didn't.

------------------------------

Date: 25 Aug 89 13:19:41 GMT
From: skitchen@pica.army.mil ("D. Scott kitchen", CCH-V)
Subject: Sports in Science Fiction

Here's a topic I know hasn't ever been covered in SF-Lovers at all while
I've been reading it (and that's been about a year and a half with a six
month break).  What science fiction stories/novels/movies exist with a
sport (real or fictional) as their main focus?  For instance, we have

"Rollerball"
"The Running Man"
"The Long Walk"
the recent piece in F&SF about Larry Bird as an old man getting this
dreamer to recreate a classic basketball game between all-time all-stars
and the android all-stars of his present [with Brooke Shields as
president?!?]

Things along those lines.  Reply to me (I don't have a news feed yet :-( )
or to the net, and I'll try to compile everything sent to me into some sort
of coherent list and put it out in a week or two.

[SPOILER below for above F&SF story]

Wilt Chamberlain comes in the game with 7 minutes left and wins the game
for the humans.  He also ends up in the present time [Bird's] in Cleveland.
I believe the piece is also called, "Lost in Cleveland".

Scott Kitchen
ARDEC				      
SMCAR-CCH-V, Bldg. 65
Picatinny Arsenal, NJ  07806-5000
(201) 724-6607   
skitchen@cc1.pica.army.mil

------------------------------

Date: 9 Sep 89 01:43:12 GMT
From: sallyn@pyrps5 (Sally Norton)
Subject: Sci Fi Radio

Has anyone else been listening to the Sci Fi Radio stories broadcast on
NPR?  Apparently SF Radio is out of Commerice,Texas.  I intend to write to
them for more information, but haven't done so yet.  The radio productions
have been good: full cast and sound effects.  I only remember a couple of
the stories:

   Sales Pitch by Philip K. Dick (very funny)
   The Light of Other Days by ?  (sad and rather sweet)
   The Girl in the Window by ? (quite 20th century in its subject)

Any other comments?  Any other fans of radio drama?  I'd like to exchange
tapes with someone.

Sally Norton
Pyramid technology

------------------------------

Date: 10 Sep 89 18:04:57 GMT
From: mvoorhis@wpi.wpi.edu (Prince Elric)
Subject: Re: Sci Fi Radio

sallyn@pyrps5 (Sally Norton) writes:
>Has anyone else been listening to the Sci Fi Radio stories broadcast on
>NPR?  Apparently SF Radio is out of Commerice,Texas.

I'm interested in Sci-fi radio broadcasts, but have never heard one on our
local NPR station.  Is there any kind of normal schedual to these
broadcasts?  I'd be interested if anyone knew....

Michael Voorhis
Worcester Polytech   
Worcester, Mass.
mvoorhis@wpi.wpi.edu
mvoorhis@wpi.bitnet 

------------------------------
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Today's Topics:

	       Books - Clarke (4 msgs) & Heinlein (7 msgs) &
                       Laumer (2 msgs) & Vampires

---------------------------------------------------------------------------

Date: 8 Sep 89 16:15:08 GMT
From: ee5391aa@hydra.unm.edu (Duke McMullan n5gax)
Subject: Re: 2061

wdstarr%charon.local@charon.mit.edu (William December Starr) writes:
>Likewise, the comet will have only one tail.  The tail will point away
>from both the Sun and the stellified Jupiter.  Because the Sun's solar
>wind is a lot more intense than Jupiter's, the tail's angle away from the
>Sun-comet line will be pretty small except when the comet's pretty close
>to Jupiter, just as the somke-trail's angle away from true north would be
>small if the north-facing fan was ten times as powerful as the east-facing
>fan. 

Hmmm. Perhaps. A problem not considered here is that solar wind is so
vacuous that two streams of the stuff PROBABLY won't interact like our
standard, vanilla Newtonian fluids. There will be SOME interaction, but
anywhere near the position of Jupiter -- excuse me, Lucifer -- where the
strength of the two 'winds' is in any way comparable, I'd expect (& I may
be very wrong) the two winds to pass through each other with minimal
interaction, and generate two tails on Comet Halley if it were anywhere in
the vicinity. I'd be amazed to see the two windstreams simply performing
vector addition.

I haven't read 2061 (a matter I intend to rectify soon), so I'm not sure
Halley was close enough to Lucifer to make a difference. If it were at any
great dis- tance, I'd expect no visible Lucferian tail at all; only a
Solarian tail. That star down there in the middle puts out a LOT more wind
than Lucifer.

Duke McMullan
505-255-4642
ee5391aa@hydra.unm.edu

------------------------------

Date: 8 Sep 89 17:46:26 GMT
From: dietz@cs.rochester.edu (Paul Dietz)
Subject: Re: 2061

ee5391aa@hydra.unm.edu.UUCP (Duke McMullan n5gax) writes:
> Hmmm. Perhaps. A problem not considered here is that solar wind is so
> vacuous that two streams of the stuff PROBABLY won't interact like our
> standard, vanilla Newtonian fluids. There will be SOME interaction, but
> anywhere near the position of Jupiter -- excuse me, Lucifer -- where the
> strength of the two 'winds' is in any way comparable, I'd expect (& I may
> be very wrong) the two winds to pass through each other with minimal
> interaction, and generate two tails on Comet Halley if it were anywhere
> in the vicinity. I'd be amazed to see the two windstreams simply
> performing vector addition.

I'm sorry -- the solar wind is a plasma (a gas of ions).  It is quite
conductive, and is threaded with trapped magnetic field lines.  Two streams
of magnetized plasma would not pass though each other with no interaction
- -- the ions in each would feel the magnetic field in the other.

Paul F. Dietz
dietz@cs.rochester.edu

------------------------------

Date: 8 Sep 89 23:12:23 GMT
From: stiatl!steve@gatech.edu (Steve Lyle)
Subject: Re: 2061

ee5391aa@hydra.unm.edu.UUCP (Duke McMullan) writes:
>wdstarr%charon.local@charon.mit.edu (William December Starr) writes:
>>Likewise, the comet will have only one tail.  The tail will point away
>>from both the Sun and the stellified Jupiter.  Because the Sun's solar
[stuff deleted]
>
>Hmmm. Perhaps. A problem not considered here is that solar wind is so
>vacuous that two streams of the stuff PROBABLY won't interact like our
>standard, vanilla Newtonian fluids. There will be SOME interaction, but
>anywhere near the position of Jupiter -- excuse me, Lucifer -- where the
>strength of the two 'winds' is in any way comparable, I'd expect (& I may
>be very wrong) the two winds to pass through each other with minimal
>interaction, and generate two tails on Comet Halley if it were anywhere in
>the vicinity. I'd be amazed to see the two windstreams simply performing
>vector addition.

I may be mistaken, but hasn't it been decided that it is photonic pressure
(i.e. the effects of the sun's light), rather than the solar wind which
steers the tail of a comet?

Steve Lyle

------------------------------

Date: 11 Sep 89 04:16:29 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: 2061

ee5391aa@hydra.unm.edu.UUCP (Duke McMullan n5gax) writes:
>Hmmm. Perhaps. A problem not considered here is that solar wind is so
>vacuous that two streams of the stuff PROBABLY won't interact like our
>standard, vanilla Newtonian fluids. There will be SOME interaction, but
>anywhere near the position of Jupiter -- excuse me, Lucifer -- where the
>strength of the two 'winds' is in any way comparable, I'd expect (& I may
>be very wrong) the two winds to pass through each other with minimal
>interaction, and generate two tails on Comet Halley if it were anywhere in
>the vicinity. I'd be amazed to see the two windstreams simply performing
>vector addition.
  
  Regardless of how strongly the winds interact, whether they're ion winds
or plain photon pressure (I've always thought it was the latter), there
still will be only one tail. There are many ways to show this.  For
instance, if there were two tails,the one pointing away from Lucifer would
have to be of a different composition than the Solarian one, to no tbe
affected. Another way to look at it is noticing that EACH DUST PARTICLE in
the tail is acted on by both Sol and Lucifer, and the resulting force is
the vector sum of the two. So the tail as a whole will stream in that
direction. I doubt a dual tail would be possible at all without some fancy
gadgetry.

------------------------------

Date: 4 Sep 89 16:25:05 GMT
From: spencer@heinlein.cgrg.ohio-state.edu (Stephen Spencer)
Subject: Heinlein biography.

I checked at a local bookstore yesterday, and this is what I found out:

Robert Heinlein's biography, "Grumbling from the Grave" (or something REAL
similar) will be out in January 1990.  Darnitall, I wish I didn't have to
wait so long (but then again I wish I wasn't having to read memoirs...:-()

Stephen N. Spencer
ACCAD, 1224 Kinnear Rd.
Columbus OH 43212      
spencer@heinlein.cgrg.ohio-state.edu
spencer@cis.ohio-state.edu

------------------------------

Date: 4 Sep 89 19:33:56 GMT
From: drivax!macleod@amdahl.uts.amdahl.com (MacLeod)
Subject: Heinlein erotica?

You know, with all of Robert Heinlein's interest in exploring sexuality, as
his later books attempt to do, I'll bet that somewhere along he tried his
hand at some real erotica.  We can only hope, if such works, or other
experimental works, remain, that they will not suffer the same fate as the
manuscripts of Sir James Burton.

Sir James was a dashing "Heinlein character" himself whose books and
translations are classic.  His _Book of the Sword_, for example, is must
reading for swordfighters.  He also translated an oriental erotic manual,
the Kama Sutra or the Perfumed Garden.  Unfortunately he never published
the manuscript, and after his death his wife destroyed it, thinking it
"indecent".  Of course, many wouldn't mind being spared erotica a la
Heinlein, I'll bet...

Michael Sloan MacLeod
amdahl!drivax!macleod

------------------------------

Date: 5 Sep 89 00:01:33 GMT
From: duncanj@umd5.umd.edu (James Duncan)
Subject: Re: Heinlein erotica?

I'm sure the members of his family would prefer being spared any Heinlein
erotica?

Just think of the things that some of the fantasy's of dear old grandma
father Heinlein may have written.  Does R.A.H. have any surviving children?

------------------------------

Date: 5 Sep 89 21:23:00 GMT
From: jcf00605@uxa.cso.uiuc.edu
Subject: Re: Heinlein erotica?

duncanj@umd5.umd.edu asks:
>Does R.A.H. have any surviving children?

According to a memorial to R.A.H. published in Locus (sp.?), he
unfortunately had no children.  I wonder why?  It seems to me like he
really regretted this late in his life since all of his later main
characters (you know, the ones who really *are* Heinlein) had lots of
children.

I can't wait for the biography but I really would prefer a new novel also.
(or at least an update of his predictions :^) ).

Jason Freedman
University of Illinois    
belushi@uicsl.csl.uiuc.edu
jcf00605@uxa.cso.uiuc.edu 

------------------------------

Date: 8 Sep 89 22:28:34 GMT
From: stiatl!steve@gatech.edu (Steve Lyle)
Subject: Re: Heinlein biography.

spencer@heinlein.osc.edu (Stephen Spencer) writes:
>Robert Heinlein's biography, "Grumbling from the Grave" (or something REAL
>similar) will be out in January 1990.  Darnitall, I wish I didn't have to
>wait so long (but then again I wish I wasn't having to read memoirs...:-()

This could be mistaken memory, but I believe that this book was to be a
collection of Heinlein's correspondence with various people - at least if
it's the same one that Spider Robinson talked about at Chattacon.

Steve Lyle
Sales Technologies, Inc.
3399 Peachtree Rd., Suite 700
Atlanta, Georgia  30326
gatech!stiatl!steve

------------------------------

Date: 8 Sep 89 23:17:20 GMT
From: isieng!dougm@pyramid.com (The Manic Tinker)
Subject: Re: Heinlein biography.

spencer@heinlein.osc.edu (Stephen Spencer) writes:
>Robert Heinlein's biography, "Grumbling from the Grave" (or something REAL
>similar) will be out in January 1990.  Darnitall, I wish I didn't have to
>wait so long (but then again I wish I wasn't having to read memoirs...:-()

I talked on the phone to the official biographer, a Professor Leon Stover
from the Illinois Institute of Technology.  Professor Stover wrote a book
that was published a couple of years ago on Heinlein called, naturally
enough, "Robert A. Heinlein," for the Twayne United States Author Series.
This is not a bad book, although it contains quite a few factual errors
(which Professor Stover is well aware of, by the way), and I found it
interesting reading.  Professor Stover wants the book to go out of print,
so that it can be superceded by his new biography, which won't contain the
errors.

Currently, Professor Stover is working with the UC Santa Cruz Special
Collections section of the university library, where all Heinlein's
original manuscripts are kept.  In addition, he is working closely with
Virginia Heinlein, Heinlein's widow, and has access to Heinlein's large
library of reference books.  The Professor teaches courses in both Science
Fiction and Heinlein at IIT, and seems like a very pleasant person.  I
received a positive impression over the phone, anyway.

There are some advantages to living in Santa Cruz.

Doug Moran
{ames,decwrl,...}!   
pyramid!isieng!dougm 

------------------------------

Date: 10 Sep 89 07:14:08 GMT
From: throopw@dg-rtp.dg.com (Wayne A. Throop)
Subject: Re: Heinlein wars, Friday again, Chapter MMCMLXVII

Oh, bloody 'el.  I don't even LIKE Heinlein in general all that much, and
in many ways I agree with Lisa (as I did with other Heinlein detractors,
way back in the days of the Elder Wars), but...  but...

Well, anyway, anybody with sense has hit "N" by now, so, onward...

lsc%chryse@Sun.COM (Lisa S Chabot) writes:
> [.. The character "Friday" does not act as a Politically Correct Feminist
> (on 5-9 counts, depending on how one seperates Lisa's comments) ..]
> [...]  And of course she only has a Father Figure.  The only candidate
> for Mother Figure her is an evil, manipulative, racist, frigid bitch.
> (Remember her?  She knits.)  The boss only has a cadre of assassins.

Um.  How many people who grow up with such a distorted environment as Lisa
describes just above will turn out to be well balanced individuals,
brimming over with self-worth and virtue?  I mean... given her environment
why is anybody surprised that Friday comes across as neurotic,
self-contradictory, and confused?  I don't think Heinlein did a totally
botched job at this characterization.

What I don't understand about all this is why Heinlein should be accused of
pushing Friday as a mentally balanced, fully rounded, healthy individual.
When I read it, my thought was that she was a total wreck, ruined by her
unusually Dickensian environment.  (Flash on SNL skit.  <Mumble>
Copperthwait.  My miserable childhood, dismal adolescence, hopeless
adulthood, and humiliatingly protracted death.  Chapter two.  I am eaten by
sharks.  But I digress.) She barely came to terms with her life after she
settled on that colony world.  I mean, people TELL her she's <insert list
of virtues>, but I generally thought they were trying to cheer her up.
Maybe Heinlein meant her as an ideal, but I never saw it that way.

> It's a fat, meandering slob of a book.  It's embarassing.  If the
> unexamined life is not worth living, well, Friday's life is not worth
> reading about.  It's not even very real, it's just a man who hasn't done
> any research writing about what he thinks a woman ought to be like...

Ah.  Now THIS I agree with.  All of Heinlein's post-1970 work seems bloated
and meandering to me.  And the other comments here are well-taken, near as
I can tell.  Nevertheless, I didn't find it much worse than many
run-o-the-mill novels by other authors.  Heinlein DID manage to surprise me
by not having Friday end up as a baby factory on the colony world where she
settles.  So it goes.

( But if you want a REALLY bad treatment along the lines of "just a man who
hasn't done any research writing about what he thinks a woman ought to be
like", try Jack Chalker's second installment in his GOD, Inc series.
Unusually bad, even for him.  Makes Heinlein look like Andrea Dworkin.
(Flash on Dan Ackroyd doing Bad Cinema....)  Or maybe it's just me.  )

I mean, yes, the book wasn't anything to write home about... but I just
don't understand why people get so HOT about it, when the same sort of
dreck goes by without mention when other writers do it.  What makes people
think Heinlein is always describing Utopia, or The Way Things Should Be?  I
didn't think it of TMiaHM, SiaSL, or any other of his pre-70s works, and I
don't particularly think it of his later works either (though the fellow
DID get preachy later on, in my opinion).

Wayned Throop
<the-known-world>!mcnc!rti!xyzzy!throopw

------------------------------

Date: 5 Sep 89 09:30:36 GMT
From: doc@crash.cts.com (Mitch Evans)
Subject: Star Colony

Howdy!
 
   I just read a book called STAR COLONY by Keith Laumer....

I wasn't impressed.  The start of the book was wonderful...but then Mr.
Laumer decided to make a bizarre spinoff of language the main point of the
plot.  While this worked well with a book like CLOCKWORK ORANGE, it did not
work in this case.  While CO had actual different words, STAR COLONY just
had misspellings...and that detracted from my enjoyment of the book.

I don't usually stop reading a novel once I start, but I made an exception
in this case.

ARPA: crash!doc@nosc.mil
INET: doc@crash.CTS.COM

------------------------------

Date: 8 Sep 89 22:49:14 GMT
From: stiatl!steve@gatech.edu (Steve Lyle)
Subject: Re: Star Colony

doc@crash.cts.com (Mitch Evans) writes:
>I just read a book called STAR COLONY by Keith Laumer....
 [comments deleted] 
>
>I don't usually stop reading a novel once I start, but I made an exception
>in this case.

I have to agree with you about _Star Colony_ not being very good.  You
should be aware that sometime in the mid-70's, Laumer underwent a serious
illness and did not write anything for a number of years.  Most of the
stuff he has written since the hiatus (which includes _Star Colony_), has
not impressed me.  But if you look for his prior work, I think you will
find some excellent reading.  _Planet Run_ (with Gordon Dickson), _The Long
Twilight_, _The House in November_, _A Plague of Demons_, the early Retief
stories of course, and a number of others written in the 60's and early
70's I thought were quite good. (I apologize if any of the titles are
incorrect - they are coming from memory since the Laumer books I own have
been packed up for years due to lack of bookshelf space).  If you can find
some of these in a used bookstore, I don't think you will be disappointed.

Steve Lyle

------------------------------

Date: 27 Aug 89 20:53:19 GMT
From: pkivela@jyu.fi (P Kivela)
Subject: Book info request

Hi folks !

Could anybody e-mail me identification details (ISBN number, publisher,
year of publication, availability, etc.) on the following fantasy books
which deal with the subject of vampires ?

Author                        Title(s)

Barbara Hambly                Immortal Blood
Chelsea Quinn Yarbro          Hotel Transsylvania
                              Palace
                              Blood Games
                              The Saint-Germain Chronicles
Fred Saberhagen               An Old Friend of the Family
                              Dominion
                              The Holmes/Dracula File

Thanks very much in advance,

Pertti Kivela
Department of English
University of Jyvaskyla, Finland
PKIVELA@JYLK.JYU.FI
pkivela@tukki.jyu.fi

------------------------------
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Date: 21 Aug 89 22:59:58 GMT
From: pddb@terrabit.fidonet.org (Pamela Dean)
Subject: Re: Favoritism of Klingons over Romulans in Star Trek scripts.

> I have been a fan of Star Trek's Romulans for years.  Do any of the books
> have more detail on Romulan culture/history?

Diane Duane's MY ENEMY, MY ALLY and Diane Duane and Peter Morwood's THE
ROMULAN WAY have a great deal of detail about Romulan culture, and, in the
case of the second, history.  The first is very good indeed and the second
is perfectly respectable (especially considering what most of the ST novels
are like), but rushes its ending a bit.  The historical parts are good, for
the most part, though I gather that people who have studied Greek and Roman
civilization may get upset at what they consider wholesale borrowing of
anecdotes and cultural standards and practices.  I wouldn't know.

Pamela Dean Dyer-Bennet
(612) 724-3314	           
pddb@terrabit.fidonet.org    

------------------------------

Date: 24 Aug 89 13:59:08 GMT
From: mwhite@byson.mitre.org (Mike White)
Subject: Alien racial balance in Star Trek

Let's not forget that ST and other SF films are about entertainment, not
social commentary.  The ST films have all delivered, to a greater or lesser
extent, what ST fans want: Kirk and the gang zooming around in the
Enterprise a lot, showing us a bunch of neat stuff along the way, and
eventually blowing hell out of the bad guys.  The racial balance of alien
populations is a secondary concern, at best.  Is Spock (the character, not
the actor) black or white?  Does the question even apply to Vulcans?

The minor genetic difference between black and white Earth men and women
must be totally insignificant compared to the differences between humans
and any actual alians out there.  Concepts like race and gender may well
have no meaning at all when applied to "real" aliens, if any.

I guess the issue is one of equal treatment of actors and actresses in the
Earth/American film and TV industry.  There, of course, there is no reason
or excuse for discrimination.  For myself, my enjoyment of the show would
be undiminished if, for instance, Captain Pickard (sp?) on TNG were played
by Louis Gosset Jr. (Hmmmm... not a bad idea at that!)  I would point out,
however, that in the ST movies, the head of StarFleet Command is a black
character played by a black man, as was the ill-fated Captain of the
research ship that found Kahn and his party in "The Wrath of Kahn" and,
displaying great strength of character, heroically sacrificed himself to
save the others.

------------------------------

Date: 24 Aug 89 16:22:00 GMT
From: GILL@qucdnast.bitnet
Subject: Romulans over Klingons

Mike Allen writes:
>I have been a fan of Star Trek's Romulans for years.  Do any of the books
>have more detail on Romulan culture/history?

   Yes, several of them do, and they even try to be non-contradictive (hard
to do with many authors writing the novels).  The following books all
contain substantial references to Romulans/Rihannsu, as well as some
ancient Vulcan history.  (Romulans are Vulcans who left the planet about
5000 years ago, due in part to a dispute between Surak and one of his
students, S'Task.  The genetic differences that arose were due to genetic
manipulations needed by the `ship people' to survive and repopulate
themselves.)  These books are in approximate chronological publishing
order.

   The Price of the Phoenix
   The Fate of the Phoenix      both by Sondra Marshak and Myrna Culbreath
   Black Fire                   Sonni Cooper
   Yesterday's Son              A.C. Crispin
   Web of the Romulans          M.S. Murdock
   My Enemy, My Ally            Diane Duane
   Killing Time                 Della van Hise
   Mindshadow                   J.M. Dillard
   The Romulan Way              Diane Duane/Peter Morwood
   Final Frontier               Diane Carey
   Spock's World                Diane Duane

     The best of these, i.e. with the most in terms of Vulcan/Romulan
history, are the books by Diane Duane.  She really seems to have taken on a
Vulcan/Romulan persona and defined their characters.  I may have missed a
few novels, but these seem to be the most important.

>Also, why have the 5 movies ignored them -- except for the latest abortion
>which had the Romulan representative played by an Asian?  (An Asian?? Like
>I thought they were supposed to be Mediterranean types!!)

   Maybe Roddenberry/Bennett felt that Klingons made better antagonists.
And Romulans/Vulcans were always considered to be vaguely oriental, in
appearance and custom - probably because WASP America knows next to nothing
of the Orient, especially during the '60s.  Even now, if something is being
protrayed as being exotic, there is a definite oriental flavour to it.

Arnold Gill
Queen's University at Kingston
BITNET: gill@qucdnast
INTERNET: gill@qucdnast.queensu.ca

------------------------------

Date: 24 Aug 89 19:18:51 GMT
From: mwhite@byson.mitre.org (Mike White)
Subject: More on Star Trek race relations

Another minor point about the treatment of race issues by Star Trek: in one
of the original TV shows, they addressed the issue more or less head on in
a story about two bi-colored aliens from the same planet.  One was white on
the left and black on the right, the other white on the right and black on
the left.  In the society of their planet, the white-right "race" was
subjugated by the white-left race, which considered them inferior (I may
have right and left mixed up here, but it's not important).  In keeping
them from wreaking the Enterprise during their battle (yet another
telepathic/telekinetic alien!) Kirk and the crew give them an object lesson
in equality and tolerance.  Not the best ST episode by a long shot, but you
have to give them credit for at least trying to tackle the issue at a time
when it really was a very hot issue; ST TOS aired 25 years ago during the
thick of the civil rights movement!  Their stand for racial equality,
albeit buried in the plot somewhere, was much more radical in that time
than it seems today.  Also remember that Lt. Uhuru (sp?) was one of the
first regular leading black characters in a network series, a real
departure from the all white casts of almost every other show at that time.

I don't mean to be an apologist for ST; for all of the above, it's still
fair to say that the show and the movies are more or less dominated by
white males.  Also, ST is not the only well known SF story guilty of that;
the original Star Wars movie (SW I or IV, depending on how you count) had,
as I recall, not one single black in it.  Darth Vader's voice was done by a
black actor, and some of the Empire's storm troopers might have been black
underneath their plastic long johns (white long johns, at that!), but there
were more sentient worms in the story than black people.

------------------------------

Date: 25 Aug 89 01:57:37 GMT
From: kstclair@jacobs.cs.orst.edu (Kelly St.Clair)
Subject: Re: More on Star Trek race relations

mwhite@BYSON.MITRE.ORG (Mike White) writes:
>Another minor point about the treatment of race issues by Star Trek: in
>one of the original TV shows, they addressed the issue more or less head
>on in a story about two bi-colored aliens from the same planet.

"Let That be Your Last Battlefield"

>One was white on the left and black on the right, the other white on the
>right and black on the left.  In the society of their planet, the
>white-right "race" was subjugated by the white-left race, which considered
>them inferior (I may have right and left mixed up here, but it's not
>important).  In keeping them from wreaking the Enterprise during their
>battle (yet another telepathic/telekinetic alien!) Kirk and the crew give
>them an object lesson in equality and tolerance.  Not the best ST episode

Actually, all the Enterprise crew managed was to complete their mission --
no easy task when both of the aliens were attempting to control the ship
and/or subvert the crew to their own point of view.  The attitudes of the
two opponents never changed.

>civil rights movement!  Their stand for racial equality, albeit buried in
>the plot somewhere, was much more radical in that time

Huh?  "Buried in the plot"?

This has got to be one of the most unsubtle "morality play" episodes in the
series.  No opportunity to point up the issue (including the
Lilliput-Blefescu type difference [which side a person is black or white
on] [notice that they picked black and white...]) is missed.

At one point, when the home planet of the two aliens is named, Kirk
mentions to Spock that he's heard of it -- a world "in the southern part of
the galaxy."  Really subtle.  I bet about half the TVs in the southern part
of the US changed channels at that point...  8 )

Eventually the dominant alien, who claimed the other as his prisoner,
forces the Enterprise to take them back to their home planet.  Upon
arriving, the planet is found to be completely lifeless.  Each accuses the
other's sub-race of causing this; they fight, then chase each other through
the ship.  They both end up beaming down to the planet, presumably to end
their fight -- and their species -- there, intolerant to the last.

Rather than being buried in the plot, the morality play drowns it out.
This episode is so heavy handed, IMHO, that I doubt it made any real
difference at the time; more likely, it made the pro-rights activists feel
good (after all, you can see bigotry is a Bad Thing) while the anti-rights
people tuned it out as obvious propaganda without thinking about it.

Sorry to be so long, but this has long been one of my "peeve" episodes.  8
)

Kelly St.Clair
kstclair@jacobs.cs.orst.edu

------------------------------

Date: 25 Aug 89 19:08:18 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: "Let This be Your Last Battlefield"

kstclair@jacobs.CS.ORST.EDU.UUCP (Kelly St.Clair) writes:
>This has got to be one of the most unsubtle "morality play" episodes in
>the series. ...
>At one point, when the home planet of the two aliens is named, Kirk
>mentions to Spock that he's heard of it -- a world "in the southern part
>of the galaxy."  Really subtle.  I bet about half the TVs in the southern
>part of the US changed channels at that point...

I agree.

What made it particularly stupid and offensive, at least from my viewpoint,
was that almost all of the really *major* race-riots I recall were in the
North: Harlem, Newark, etc.  And most of the really major
anti-desegregation battles that I recall were also in the north: Teddy
Kennedy's Boston, Pontiac Michigan.

A black friend at the University of Alabama moved up north somewhere.  He
was soon back in Alabama.  "At least down here, when you run into a bigot
you KNOW it.  You don't get knifed in the back without knowing why."

I wrote that really silly episode of as yet another example of smug,
sanctimonious Damnyankee hypocricy, of which I've seen far too much.

Most of the time ST Classic just showed a genuinely non-racist society at
work, rather than beating the unlucky viewer severely about the head and
shoulders with a six-ton *MESSAGE*.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 26 Aug 89 01:00:43 GMT
From: BIW146@uriacc.bitnet (J Metz)
Subject: Re:  Racism on Star Trek

   It amazes me that so many people can find so many things wrong with a
television show.  I mean, come on.  When ST:TNG first came on the air,
there was a capacity to doubt whether or not it would- no, could compare
with the original.  Well, it appears that it has, and successfully too,
otherwise, why would these conversations occur in the first place?

   Now, I remember seeing several specials, including one hosted by Jean-
Luc (Patrick Stewart?) himself, which showed the entire first episode with
Chris Pike as the Captain of the Enterprise.  In these specials, it was
brought up how the first ST had practically broken down the race, and
women's barriers.  That's right.  By making women a part of an armed
vessel, and on the *bridge* no less, they entered into a section of women's
lib that even NOW hadn't thought of.

   Uhura is a black woman.  The FIRST Number 1 was a woman.  I think one
out of three isn't so bad (in determining odds).  The last two doctors were
women. Ok.  Enough about the women. (I kinda like them tho.)

   Now, Levar Burton (one of my favorite actors, by the way) has a device
on his face to let him see.  If you watch Arsenio Hall, you know that he
complained once about the fact that the 'brothers on the show should be
normal.'  Why?  Since when has a character on ST (either old or new) been
normal?  I believe that it adds to a character's individuality, and the
actors and actresses who portray 'abnormal' characters have all said they
love what they do, and would not change a thing.

   So the question I raise is, why do people have to _look_ for problems in
such a show?  Why can't they just simply enjoy it as entertainment, which
is what it was meant for in the first place?

J Metz
University of Rhode Island
BIW146@URIACC             

------------------------------

Date: 28 Aug 89 21:25:12 GMT
From: gf0c+@andrew.cmu.edu (Gregory S. Fox)
Subject: Re: "Let This be Your Last Battlefield"

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>kstclair@jacobs.CS.ORST.EDU.UUCP (Kelly St.Clair) writes:
>> This has got to be one of the most unsubtle "morality play" episodes in
>> the series. ...  At one point, when the home planet of the two aliens is
>> named, Kirk mentions to Spock that he's heard of it -- a world "in the
>> southern part of the galaxy."  Really subtle.  I bet about half the TVs
>> in the southern part of the US changed channels at that point...
>
> I agree.  [Stuff about Northern Racism deleted] Most of the time ST
> Classic just showed a genuinely non-racist society at work, rather than
> beating the unlucky viewer severely about the head and shoulders with a
> six-ton *MESSAGE*.

Well, yes.  I feel that this is all true, but I liked this episode of Star
Trek.  Besides that slip about "the southern part of the galaxy" (and,
incidentally, a snide comment from Bele about "humans being descended from
apes") it was actually kind of funny. [Please pardon the inexact
transcription]:

Kirk (or Spock or McCoy):  "What's the difference between you and Loki?"
Bele:  "Are you blind?  *I* am black on the right side, while *he* is
        black on the left!"
Kirk, etc. look at each other as if to say, "Oh."

I was fairly young when I saw this for the first time, and it portrayed
racism to be as irrational as it seemed to my 10 year-old mind.  I think
with a lighter touch, script-wise, (and some better camera work; there were
a lot of bad zoom shots) it would have been a first class episode.

Greg

------------------------------

Date: 28 Aug 89 21:41:46 GMT
From: palmer@tybalt.caltech.edu (David Palmer)
Subject: Re: "Let This be Your Last Battlefield"

kstclair@jacobs.CS.ORST.EDU.UUCP (Kelly St.Clair) writes:
>This has got to be one of the most unsubtle "morality play" episodes in
>the series. ...  At one point, when the home planet of the two aliens is
>named, Kirk mentions to Spock that he's heard of it -- a world "in the
>southern part of the galaxy."  Really subtle.  I bet about half the TVs in
>the southern part of the US changed channels at that point...

On the other hand, ST was occasionally offhand in its messages, so that
many would not notice.  In 'The Cage' and 'Menagerie', the big-brains
(whatever they were called) demonstrated their control over Captain Pike by
putting him in the illusion of Hell, then commenting "...from a fable you
once heard in your childhood."

That was risky, especially for a pilot on an unsold series.

David Palmer
palmer@tybalt.caltech.edu
...rutgers!cit-vax!tybalt.caltech.edu!palmer

------------------------------

Date: 30 Aug 89 23:36:31 GMT
From: greg@bilbo (Greg Wageman)
Subject: Re: Favoritism of Klingons over Romulans in Star Trek scripts.

hollombe@ttidcb.tti.com (The Polymath) writes:
>I saw the actor who plays Worf interviewed on a talk show.  He looked
>remarkably caucasian to me.

The actor who plays Worf is unquestionably black.  However, Mr.  James's
point (which you apparently missed) was that the *character* Worf is
neither black nor white; he is Klingon, and that is what we are intended to
see.

It is nonetheless a point in Roddenberry and Co's favor that two of the
regular characters are portrayed by black actors.  This type of
mixed-racial casting is still the exception on television, 20 years after
the original Star Trek broke this same ground.

Greg Wageman
Schlumberger Technologies	
1601 Technology Drive		
San Jose, CA 95110-1397		
(408) 437-5198			
greg@sj.ate.slb.com
{uunet,decwrl,amdahl}!sjsca4!greg

------------------------------
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Date: 6 Sep 89 02:06:22 GMT
From: k@hprnd.hp.com (Steve Kao)
Subject: Re: Heinlein erotica?

Michael Sloan MacLeod writes:
>You know, with all of Robert Heinlein's interest in exploring sexuality,
>as his later books attempt to do, I'll bet that somewhere along he tried
>his hand at some real erotica.  We can only hope, if such works, or other
>experimental works, remain, that they will not suffer the same fate as the
>manuscripts of Sir James Burton.
>
>Sir James was a dashing "Heinlein character" himself whose books and
>translations are classic.  His _Book of the Sword_, for example, is must
>reading for swordfighters.  He also translated an oriental erotic manual,
>the Kama Sutra or the Perfumed Garden.  Unfortunately he never published
>the manuscript, and after his death his wife destroyed it, thinking it
>"indecent".  Of course, many wouldn't mind being spared erotica a la
>Heinlein, I'll bet...

My version of the _Book_of_the_Sword was written by Sir Richard Burton.
Sir Richard also translated my version of _1001_Arabian_Nights_.  As I
recall, Sir Richard was the first non-Muslim to visit that stone in Mecca
and live to tell about it.

Steve Kao

------------------------------

Date: 6 Sep 89 23:59:19 GMT
From: mosurm@mentor.com (Mosur Mohan)
Subject: Sir James Burton (was Re: Heinlein erotica?)

macleod@drivax.UUCP (MacLeod) writes:
>Sir James was a dashing "Heinlein character" himself whose books and
>translations are classic...  He also translated an oriental erotic manual,
>the Kama Sutra or the Perfumed Garden.  Unfortunately he never published
>the manuscript, and after his death his wife destroyed it, thinking it
>"indecent".

That's news to me... my memory says Burton was responsible for the
translation of the Arabian Nights.  It was another volume of these stories
that his wife destroyed after his death, because she considered it
blasphemous: she could never reconcile herself to Burton's work with
"infidel" literature.  It is indeed a great loss to the fiction world that
stories of the class of the Arabian Nights are forever lost.

Mosur Mohan
Mentor Graphics
Beaverton, OR
mosurm@pdx.mentor.com
uunet!mntgfx!mosurm

------------------------------

Date: 7 Sep 89 11:53:38 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: VIKRAM & THE VAMPIRE

[This was written a couple of weeks ago, before all the discussion of the
Arabian Nights.  Synchronicity in action! -ecl]

	      VIKRAM & THE VAMPIRE, or Tales of Hindu Devilry
		    translated by Sir Richard F. Burton
		      Dover, 1969, ISBN 0-486-2205705
	   (originally published by Tylston and Edwards in 1893)
		     A book review by Evelyn C. Leeper

     Every once in a while, I decide to dig out some older fantasy work and
read it.  Two years ago it was VARNEY THE VAMPIRE, last year it was WAGNER,
THE WEHR-WOLF, and this year it's VIKRAM AND THE VAMPIRE.

     Richard Burton (the adventurer, not the actor) was best known for his
translations of Persian tales (variously called THE THOUSAND AND ONE
NIGHTS, THE ARABIAN NIGHTS, and A THOUSAND NIGHTS AND A NIGHT, among other
titles), but he also translated (some say "adapted") eleven stories from
the 1799 Hindu version of the BAITAL-PACHISI ("Twenty-five Tales of a
Vampire").  This is also known as VETALA-PANCHA-VINSHATI or "Twenty-five
Tales of a Demon," and is part of a longer 11th Century Sanskrit work by
Bhavabhuti called KATHA SARIT SAGARA.  Dover Books has now reprinted it
under another one of its titles, VIKRAM AND THE VAMPIRE, a misleading
title, since the "vampire" is more like a demon and has little if any
similarity to the standard Western conception of a vampire as popularized
by Bram Stoker.  However, the Tylston and Edwards edition came out in 1893,
four years before Stoker's DRACULA narrowed the definition of "vampire" to
what it is today.

     Though King Vikram is described as the "King Arthur of India," the
hero seems to be the Baital (vampire).  The framing story is that King
Vikram must capture the Baital and bring him to a magician.  The Baital
makes a deal where he will tell stories and if the king speaks, the Baital
gets to fly back to his starting point.  (Note the similarity to the
ARABIAN NIGHTS stories in the cycle that develops.)  The Baital succeeds in
outwitting the king twenty-four times before the king finally succeeds in
his task.

     Most of the tales are of a fantastical nature.  For example, in one
tale a woman has two suitors who are somehow beheaded.  She has a magic
potion and manages to re-attach the heads and revive the suitors, but
accidentally switches the heads on the bodies.  Other tales are more down-
to-earth.  A woman is in love with one man, but marries another for his
money on the condition that the latter allow her one night with the former.
He agrees, but then the other man rejects her because she is another man's
wife, and her husband leaves her because she has not been virtuous.  At the
end of each tale, the Baital asks Vikram for his opinion on some point in
the story, and Vikram gives it, putting them back at their starting point.

     The most interesting (and problematic) of the tales is the last, here
called the eleventh, in the original presumably the twenty-fifth, though I
have my doubts about its presence there at all.  It is a tale of
prediction, where the Baital tells Vikram of what is to come: of pale
foreigners who come to India, who bow to a woman, who conquer India, who
give women equality (well, by 19th Century standards, anyway), and so on.
It's a very accurate description of the British and their conquest of
India.  I just find it hard to believe that it was written in the 11th
Century.  My suspicion is that there was some sort of predictive tale in
the original, but that Burton re-wrote it entirely, keeping the concept
while changing all the facts.  Fawn Brodie's biography of Burton, THE DEVIL
DRIVES, doesn't comment on this, but Jorge Luis Borges (in "The Translators
of THE 1001 NIGHTS [1935]) says that Burton's translation of that work
introduces "a falseness.  Not a bad falseness....  He gravely translates
SULAYMAN 'Son of David' (on the twain be peace!)'; later, when that majesty
is familiar to us, he reduces it to SOLOMON DAVIDSON.  ...  Burton
completely rewrites, with addition of circumstantial details and
physiological features, the beginning of the history and the end."
(Italics in Borges's original.)  This would seem to substantiate my
suspicion.

     Unfortunately, the Dover edition appears to be out of print and
indeed, the only edition in print costs $23.  That is a bit steep for the
average casual reader.  However, I wouldn't be surprised to find that many
libraries have the Dover edition on their shelves, so I feel no guilt at
recommending this book if you enjoy fantastic tales of the Arabian Nights
variety.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 7 Sep 89 15:29:47 GMT
From: jack@wubios.wustl.edu (Jack Baty)
Subject: Re: Sir James Burton (was Re: Heinlein erotica?)

mosurm@mentor.com (Mosur Mohan) writes:
>That's news to me... my memory says Burton was responsible for the
>translation of the Arabian Nights.  ...

The English adventurer/translator who translated the Arabian Nights was Sir
Richard Francis Burton.  Is this who the original poster was referring to
as Sir James Burton?

Incidentally, Burton was the main character in one of Farmer's Riverworld
books.

Also incidentally, I remember reading accusations that Burton didn't really
translate the Arabian Nights but stole someone else's translation.

Jack Baty
Division of Biostatistics
Washington University Medical School
St. Louis

------------------------------

Date: 8 Sep 89 01:42:27 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Sir James Burton (sic)

macleod@drivax.UUCP (MacLeod) writes:
> Sir James was a dashing "Heinlein character" himself whose books and
> translations are classic...  He also translated an oriental erotic
> manual, the Kama Sutra or the Perfumed Garden.  Unfortunately he never
> published the manuscript, and after his death his wife destroyed it,
> thinking it "indecent".

How strange, then, that I have copies of his translations of both the KAMA
SUTRA OF VATSYAYANA and THE PERFUMED GARDEN OF THE SHAYKH NEFZAWI on my
shelves.  The KAMA SUTRA translation in particular is very widely
distributed, and is certainly more common than any other translation I've
seen.  You are just as correct in your assessment of Burton as a Heinlein
character (and yes, I know you are speaking metaphorically; you are still
quite wrong; Burton was never a preachy ideologue, nor too good to be
real).  He was, however, a Philip Jose Farmer character, the central
character of the Riverworld series.

And has already been pointed out, his name was Sir Richard Francis Burton.

mosurm@mentor.com (Mosur Mohan) writes:
>That's news to me... my memory says Burton was responsible for the
>translation of the Arabian Nights.  It was another volume of these stories
>that his wife destroyed after his death, because she considered it
>blasphemous: she could never reconcile herself to Burton's work with
>"infidel" literature.  It is indeed a great loss to the fiction world that
>stories of the class of the Arabian Nights are forever lost.

How strange, then, that as I sit in my home office I am never more than two
feet from the sixteen volumes of his translation of the ALF-LAYLAH WA
LAYLAH, more commonly known as THE THOUSAND NIGHTS AND A NIGHT or simply
THE ARABIAN NIGHTS.  It is a common fixture at used bookstores and in mail
order book catalogs.  Burton's mastery of prose style and Oriental idiom is
nowhere as evident as in these magnificent volumes, though I can't claim to
have read them all yet.

Now, how is it you thought that the loss of a single translation would have
meant the loss of the entire NIGHTS, which are still extant in the original
Arabic and are no more in danger of extinction in that form than, say, THE
CANTERBURY TALES in English?

I suppose I should straighten out the legend.  Mrs. Burton did in fact burn
Burton's unfinished translation of THE SCENTED GARDEN from Arabic to
English.  However, Burton had already translated into the English from a
French translation, and those who saw his "new" translation before its
demise said that it was only a more heavily annotated version of his first
translation.  The only thing of real significance lost was Burton's
translation of the chapter on pederasty which the blushing French
translator had omitted.  It is a loss, and Mrs. Burton was widely and
rightly reviled for it, but it is not anything like the great and complete
loss that has been suggested.

All this can be readily verified in Fawn Brodie's biography, THE DEVIL
DRIVES (New York: W. W. Norton, 1967) and Alan Walton's introduction to THE
PERFUMED GARDEN (New York: Berkley, 1978).  

Tim Maroney
sun!hoptoad!tim
tim@toad.com

------------------------------

Date: 9 Sep 89 00:58:16 GMT
From: jac@paul.rutgers.edu (Jonathan A. Chandross)
Subject: Re: Sir James Burton (sic)

tim@hoptoad.uucp (Tim Maroney)
> I suppose I should straighten out the legend.  Mrs. Burton did in fact
> burn Burton's unfinished translation of THE SCENTED GARDEN from Arabic to
> English.  However, Burton had already translated into the English from a
> French translation, and those who saw his "new" translation before its
> demise said that it was only a more heavily annotated version of his
> first translation.

In addition to burning the revised Scented Garden, Burton's wife also
burned all of Sir Richard's personal papers that she could find on a
monstrous bonfire.  This is the real tragedy.  Pity she didn't die first of
some particularly painful tropical disease.

Burton's wife also put out, at her insistence, a bowdlerized version of the
Arabian Nights.  Phrases like ``the sultan took his bride to wife'' were
replaced with things like ``the sultan embraced his wife.''  Passages
detailing homosexual behavior were expunged in their entirety.  Her version
only sold something like 450 copies.  Sir Richard was rather amused, and
pleased, by this figure.

Jonathan A. Chandross
Internet: jac@paul.rutgers.edu
UUCP: rutgers!paul.rutgers.edu!jac

------------------------------

Date: 9 Sep 89 21:21:58 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Sir Richard Francis Burton

jac@paul.rutgers.edu (Jonathan A. Chandross) writes:
>In addition to burning the revised Scented Garden, Burton's wife also
>burned all of Sir Richard's personal papers that she could find on a
>monstrous bonfire.  This is the real tragedy.  Pity she didn't die first
>of some particularly painful tropical disease.

Burton would have been appalled at your last statement; one of the possibly
apocryphal stories about him is that he overheard two society women talking
about him, when one said that she hoped some disease would soon end his
infamous career forever.  He professed to be shocked not only by the fact
that he was the target, saying something to the effect that, "Madame, I may
have done a hundred terrible things in my life, but never have I given
voice to such a shocking sentiment."

But your feeling is understandable, and your account is correct.  Burton's
choice of literary executors must stand with Crowley's as one of the most
ill-made in literary history.

>Burton's wife also put out, at her insistence, a bowdlerized version of
>the Arabian Nights.  Phrases like ``the sultan took his bride to wife''
>were replaced with things like ``the sultan embraced his wife.''  Passages
>detailing homosexual behavior were expunged in their entirety.  Her
>version only sold something like 450 copies.  Sir Richard was rather
>amused, and pleased, by this figure.

Yes, indeed.  The episode is described at the end of Brodie's cap.  XXVI.
The actual bowdlerized volumes are extant; that is, the original edition
which Mrs. Burton expurgated with her very free pencil in preparing the new
edition is in the British Museum.  Both Burtons insisted that Richard had
done the initial preparations, blacking out the passages which would have
soiled Isabel's fair eyes, and that she had never read the original.  This
was a lie, as the surviving volumes demonstrate.

Burton also put together all the material his wife had cut and threatened
to publish it as "The Black Book of the Arabian Nights".  He never had to
do so; as you say, only 457 copies of his wife's "six pretty volumes" sold
in two years, and he savaged the whole idea of "castrating" the Nights in
the later "Supplemental Nights".

Tim Maroney
sun!hoptoad!tim
tim@toad.com

------------------------------

Date: 9 Sep 89 08:31:08 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Louise Cooper

I haven't read any Louise Cooper.  So many authors, so little time.

[J] == The book is for juveniles (however you define them)

Cooper, Louise [U.K., 5/29/1952- ]
    The Time Master Trilogy:
        The Initiate [1985]
        The Outcast [1986]
        The Master [1987]
    Indogo Series:
        Nemesis [1988]
        Inferno [1988]
        Infanta [1989]
        Nocturne [1989]
    The Book of Paradox [1973]
    Lord of No Time [1977]
    Mirage [1987]
    The Thorn Key [1988] [J]

------------------------------

Date: 29 Aug 89 21:30:41 GMT
From: zygot!toto!hlaban@apple.com (Tom Hlaban)
Subject: Tor doubles

I have bought and read all the Tor Doubles that have come out since last
year.  Recently I have noticed that in the list of Other Titles just inside
the front of the books, that the Varley-Tango Charlie Foxtrot Romeo /
Delany-The Star Pit double is no longer listed.  My question is whether
that one from the entire series is now out of print and why?

Obviously, I highly recommend almost the entire series (12 double books so
far).

------------------------------

Date: 30 Aug 89 16:55:41 GMT
From: chenry@cbnewsi.att.com (catherine.b.henry)
Subject: Need Suggestion

HELP!!  I Am heartily sick of fantasy and would like to return to hard-core
(Heinlein/Asimov-style)/ "real" science fiction.  Could anyone out there
make a suggestion to feed my starving soul?  Am particularly interested in
"new" authors (not much in evidence before 1980 or so).  Thanks so much!

Catherine B. Henry

------------------------------

Date: 1 Sep 89 14:06:00 GMT
From: V133Q3XC@ubvmsc.cc.buffalo.edu
Subject: RE:NEPTUNE

I saw a story about Neptune in a book called "The Planets" which came out a
few years ago. I believe it was the best story in the book. It was about
the effects of genetic experiments which created intelligent hybrids that
were able to do work on the surface of Neptune. I cannot remember the
author, however. It was quite intelligent and thought-provoking.
                                            
Jeff Miller

------------------------------

End of SF-LOVERS Digest
***********************
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                       Thorne Smith (3 msgs) & 
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Date: 10 Sep 89 01:13:11 GMT
From: anasaz!duane@mcdphx.phx.mcd.mot.com (Duane Morse)
Subject: _Still River_ by Hal Clement (mild spoiler)

Time: thousands of years from now

Place: planet Enigma 88

SF elements: advanced technology, different species working together

Introduction: Enigma 88 is a planet which has an atmosphere which, given
the planet's low mass, it shouldn't have. It's been used as a lab test for
university-level science students for a long time. A group of 5 students,
including one human, explores the planet in order to solve the enigma.

Main storylines: exploring the planet, learning about the cultures and
physical abilities of the participants.

Critique: I'm a fan of this author, and I'm sorry to say this book's a real
clunker. It's the most scientific of all the books I've read by him, but
it's very, very dull. For example, one of the students, an alien, almost
freezes. She says, "If temperature gets too low, my air starts to
condense." The human replies, "That's right; nitrosyl chloride has an awful
steep vapor pressure curve." Most of the story is dialogue, and not
particularly interesting dialogue either.  About half-way through, I
started speed reading: I didn't care about the characters, and I wasn't
even interested in learning the solution to the enigma.

Rating: 2.0 out of 4.0 - dull, hard to finish.

Duane Morse
(602) 861-7609
...{asuvax or mcdphx}!anasaz!duane

------------------------------

Date: 10 Sep 89 13:06:48 GMT
From: vicc@unix.cie.rpi.edu (VICC Project (Rose))
Subject: Re: _Still River_ by Hal Clement (mild spoiler)

duane@anasaz.UUCP (Duane Morse) writes:
> Critique: I'm a fan of this author, and I'm sorry to say this book's a
> real clunker. It's the most scientific of all the books I've read by him,
> but it's very, very dull.

While I will agree that this was not up to Clements par, I was quite
intrigued by the story and found it very readable.  One mild criticism of
mine is that there was too much detail of the FTL travel which is
definitely not in Clement's usual style. I don't mind details of FTL travel
in softer science fiction, but in hard science fiction I find them
distracting, sure, mention FTL because you really need it to get humans out
to other stars but don't detail it.

Perhaps some of the poorer characterization is due to the fact that Hal is
now retired (I'm pretty sure about his retirement, feel free to flame if
I'm wrong) and his children are grown up so he has less recent exposure to
students.

> Rating: 2.0 out of 4.0 - dull, hard to finish.

I would rate it about a 3.0 to 3.3 or so, interesting plot, somewhat drawn
out

Frank Filz

------------------------------

Date: 11 Sep 89 14:20:09 GMT
From: bob@castle.edinburgh.ac.uk (Bob Gray)
Subject: Re: _Still River_ by Hal Clement (major spoiler)

WARNING... MAJOR SPOILER follows.

duane@anasaz.UUCP (Duane Morse) writes:
>about the characters, and I wasn't even interested in learning
>the solution to the enigma.
>
>Rating: 2.0 out of 4.0 - dull, hard to finish.

I must agree with this. The actual content would have made a good short
story. The whole purpose of the book seems to have been to give you the
answer to the enigma as the title of the novel itself, it's a BAD pun, and
then see how far it could be stretched without giving everything away.

Bob

------------------------------

Date: 11 Sep 89 19:20:12 GMT
From: leue@galen.crd.ge.com (Bill leue)
Subject: Re: _Still River_ by Hal Clement (mild spoiler)

Duane Morse writes about a book by Hal Clement:
> Critique: I'm a fan of this author, and I'm sorry to say this book's a
> real clunker. It's the most scientific of all the books I've read by him,
> but it's very, very dull. For example, one of the students, an alien,
> almost freezes. She says, "If temperature gets too low, my air starts to
> condense." The human replies, "That's right; nitrosyl chloride has an
> awful steep vapor pressure curve." Most of the story is dialogue, and not
> particularly interesting dialogue either.  About half-way through, I
> started speed reading: I didn't care about the characters, and I wasn't
> even interested in learning the solution to the enigma.
> 
> Rating: 2.0 out of 4.0 - dull, hard to finish.

Too true.  And what's worse, you can characterize ALL of Hal Clement's
books written in the past 10 years in exactly the same way.  I remember
what a great hard SF book _Mission of Gravity_ was (and is).  It's sequel,
_Star Light_, written a few years ago, is absolutely awful: dull, slow,
cranky, leaden.  It's really sad to see Clement's work deteriorate like
that.

Bill Leue
leue@crd.ge.com

------------------------------

Date: 29 Aug 89 08:43:36 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Next Year's Hugo Winner

chuq@Apple.COM (Chuq Von Rospach) writes re: TEKWAR:

>Too late. I've already read it. It's bad.

To add insult to injury, Phantasia Press is publishing a signed/numbered
limited edition.

I think what makes me most amused is that Shatner will be signing the
things when he didn't write it. I've suspected from the beginning that it
was probably ghost-written, and just recently found out (a) that it *was*,
and (b) who the ghost-writer was.

I've been asked not to reveal the true author, however, so I won't.  The
amusing thing is that one review of the book mentions that it reads like a
book by So-and-so, and "So-and-so" *was* the real author.

 --- jayembee (Jerry Boyajian)

UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 30 Aug 89 16:40:35 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: Re: Next Year's Hugo Winner

boyajian@ruby.dec.com (The Mad Armenian) writes:
> I think what makes me most amused is that Shatner will be signing the
> things when he didn't write it. I've suspected from the beginning that it
> was probably ghost-written, and just recently found out (a) that it
> *was*, and (b) who the ghost-writer was.
> 
> I've been asked not to reveal the true author, however, so I won't.  The
> amusing thing is that one review of the book mentions that it reads like
> a book by So-and-so, and "So-and-so" *was* the real author.

This sounds like the novel STAR WARS, which had George Lucas listed as
author.  Mark Leeper wrote in 1977 (in LAN'S LANTERN #6) that Lucas
probably didn't write it, but that it read just like an Alan Dean Foster
book.  Sure enough, ten years later it was revealed that is *was* an Alan
Dean Foster book!

So now we know that Shatner can't act, can't direct, and can't write.  What
next?  :-) :-) :-) :-)

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 6 Sep 89 17:00:36 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Shatner's Ghost (was Re: Next Year's Hugo Winner)

I know Jerry's source swore him to secrecy, but mine didn't. According to
three separate people, the person who really wrote Shatner's "Tekwar" was
Ron Goulart.

So, if you like Goulart's stuff, you'll probably like Tekwar. But don't for
a minute believe you're really reading something by William Shatner. The
ultimate marketing hype: rent out a big name.

Phooey.

(oh, one other Ghost name for those biographers out there: if you're a fan
of Lionel Fenn's work, you'll probably be amused to find out that he's
really Charles Grant. Have fun!)

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 29 Aug 89 11:27:00 GMT
From: doom@portia.stanford.edu (Joseph  Brenner)
Subject: Re: Author Lists: Thorne Smith

There are a few really obscure Thorne Smith books, all right: Dreams End is
one I've searched for off and on for a few decades now.  There was also a
"naval satire" called Biltmore Oswald (which I think was really his first
novel), and I believe a sequel.  Also, I think there was a book of poetry
(sorry the title escapes me just now).  Dreams End is something like his
third or fourth book.  If anyone has ever *seen* a copy of one of these
books, I'd love to hear about it.

Thorne Smith's novels still hold up pretty well, I'd say: they do seem
quaint by our standards (e.g. there's a lot of nudity, but no descriptions
of naked bodies, or for that matter any sex on stage), yet they also manage
to be really funny and fairly risque.  A typical climax to a Thorne Smith
novel: all the characters get roaring drunk, take off their clothes and go
out and steal a fire engine and go racing around the city (from The Stray
Lamb, I think).

I recommend the Night Life of the Gods as a good place to start.  The
premise: a scientist develops a ray that can turn people to stone, and a
second ray that reverses this process.  He goes to the Metropolitan Museum
of Art and turns this second ray on the statues of the Greek gods, bringing
them to life...

BTW, I remain unimpressed by all the film/TV versions, with the exception
of the first Topper -- with Cary Grant -- which is outstanding.

I just checked the Stanford holdings to see if they have any obscure Thorne
Smith on file, and they don't even have a copy of Topper!  Just shocking.
A major piece of American culture has been excised from the record...

Joe B. 
Materials Science Dept.
Stanford, CA 94305
J.JBRENNER@MACBETH.STANFORD.EDU

------------------------------

Date: 1 Sep 89 00:23:05 GMT
From: JWenn.ESAE@xerox.com
Subject: Re: Author Lists: Thorne Smith

boyajian@ruby.dec.com writes...
> [Several corrections to my Thorne Smith list]

Well, it just goes to show that a bibliographer lives and dies by his
references.  I knew about "Dream's End" (it is mentioned in passing in
Tuck), but I couldn't find any source to confirm it (it's even missing in
Reginald).  I've been going by the conservative rule of not including any
book unless I can get two sources saying that it exists.  (You miss the
occasional real book that way, but you do omit most all false entries).
And I still can't find the date of the independent publication of "The
Bishop's Jaegers".  Jerry, could you poossibly look that up for me, and
send me the information if possible?  Thanks.

And a word of thanks to everyone who has given any corrections to my lists
(Jerry Boyajian in particular).  It helps keep me honest, and gives me
access to the group mind of the net.

John
JWenn.ESAE@Xerox.com

------------------------------

Date: 12 Sep 89 06:07:23 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Author Lists: Thorne Smith

doom@portia.Stanford.EDU (Joseph  Brenner) writes...
>There are a few really obscure Thorne Smith books, all right: Dreams End
>is one I've searched for off and on for a few decades now. There was also
>a "naval satire" called Biltmore Oswald (which I think was really his
>first novel), and I believe a sequel. Also, I think there was a book of
>poetry (sorry the title escapes me just now).  Dreams End is something
>like his third or fourth book.

I did some poking around the reference books at the library (public, not
mine :-)). It's amazing just how little seems to be written about Thorne
Smith. BILTMORE OSWALD (1918) and its sequel, OUT OF LUCK do indeed seem to
be his first two books (though I couldn't find an actual publication date
for the sequel) -- they were first serialized in a Navy publication Smith
edited while in the service. I could find no mention of a volume of poetry.
TOPPER (1926) was his third novel, and DREAM'S END (1927) his fourth.
Apparently, the above books (except for TOPPER) and his juvenile, LAZY BEAR
LANE, are the only books of his that have never been reprinted.

JWenn.ESAE@XEROX.COM writes:
>I knew about "Dream's End" (it is mentioned in passing in Tuck), but I
>couldn't find any source to confirm it (it's even missing in Reginald).
>I've been going by the conservative rule of not including any book unless
>I can get two sources saying that it exists.  (You miss the occasional
>real book that way, but you do omit most all false entries).

Not a bad policy, actually. The trouble is that one never really knows
where someone gets information from, so just because it's in two sources,
doesn't mean that one of those two sources didn't get that piece of
information from the other one.

At any rate, it's listed (as Tuck mentions) in Bleiler's CHECKLIST OF
SCIENCE FICTION AND SUPERNATURAL FICTION. It is not mentioned by Bleiler,
however, in either his SUPERNATURAL FICTION WRITERS entry for Smith, or his
GUIDE TO SUPERNATURAL FICTION.

A second citation for DREAM'S END, however is in Kunitz & Haycraft's
TWENTIETH CENTURY AUTHORS (NY: Wilson, 1942).

>And I still can't find the date of the independant publication of "The
>Bishop's Jaegers".  Jerry, could you poossibly look that up for me, and
>send me the information if possible?  Thanks.

It's 1932 (November, to be precise), from Doubleday & Doran.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 26 Aug 89 21:07:40 GMT
From: KFL@ai.ai.mit.edu ("Keith F. Lynch")
Subject: Re: Earthmen are sooo clever

> It's also worthwhile to go to one of Clarke's major influences, Olaf
> Stapledon.  In "The First and Last Men"

_Last and First Men_.

> and more so in "The Star Maker"

_Star Maker_.  Also in his _Last Men in London_, the third story set in the
same future history.

> there is a realistic picture of the place and significance of the human
> race in the cosmos.

I hope it's not realistic.  Stapledon is very good, however, at depicting
billions of years so that they *seem* like billions of years.  Most other
authors who try this fall flat.  Their eons seem like decades, at best.

He shares a strong collectivism with Clarke, Asimov, and Wells.  I think he
was the first to depict a collective consciousness or group mind.  He was
also the first to depict a "Dyson sphere", years before Dyson.

_Last and First Men_ shows mankind discovering nuclear power and space
flight, and reaching Neptune.  However, all these events, which are now
history to us, were placed thousands to *billions* of years in the future.

> These books may well be out of print.  I haven't been able to find any
> copies for sale.  In fact, if anyone knows where I can purchase them, I'd
> love to hear about it.

SF conventions are the best place to purchase used, out-of-print books.

Keith

------------------------------

Date: 28 Aug 89 16:03:47 GMT
From: nazgul@bourbaki.mit.edu
Subject: Earthmen are so Clever

Last and First Men and Star Maker have been available in large paperback
format from Dover for a long time.  For other "before the golden age"
classics, Hyperion is a good source.  For instance, they have both Wright's
The World Below and Hogdson's The Night Land currently in print.  Neither
of these books, by the way, presents Man as being particularly clever or
superior, and both suppose that we will eventually become extinct.

As for more recent books, try Varley's Ophiuchi Hotline if you want a good
dose of racial inferiority.

Louis
nazgul@math.mit.edu

------------------------------

Date: 6 Sep 89 17:25:00 GMT
From: rehrauer@apollo.hp.com (Steve Rehrauer)
Subject: Re: Author Lists: Kate Wilhelm

JWenn.ESAE@XEROX.COM writes:
>Wilhelm, Kat[i]e [Gertrude] [U.S.A., 6/8/1928- ]
>    The Killer Thing [1967] [aka "The Killing Thing"]

I seem to recall a novel by Ms. Wilhelm named "The Killing Gift".  As I
recall, it was basically a murder/mystery from the detective's viewpoint,
with the modus operandi being decapitations & the like that (it is
eventually revealed) are the work of psionic powers.

Is this the same as what you've listed, or is it another, or am I perhaps
(in my feeble late 20's) confusing it with some other author?

Steve Rehrauer
Apollo Computer
(508)256-6600 x6168
rehrauer@apollo.hp.com

------------------------------

Date: 7 Sep 89 13:31:00 GMT
From: rehrauer@apollo.hp.com (Steve Rehrauer)
Subject: Re: Author Lists: Kate Wilhelm

rehrauer@apollo.COM (Steve Rehrauer) writes:
>JWenn.ESAE@XEROX.COM writes:
>>Wilhelm, Kat[i]e [Gertrude] [U.S.A., 6/8/1928- ]
>>    The Killer Thing [1967] [aka "The Killing Thing"]
>
>I seem to recall a novel by Ms. Wilhelm named "The Killing Gift".  As I
>recall, it was basically a murder/mystery from the detective's viewpoint,
>with the modus operandi being decapitations & the like that (it is
>eventually revealed) are the work of psionic powers.
>
>Is this the same as what you've listed, or is it another, or am I perhaps
>(in my feeble late 20's) confusing it with some other author?

Never mind (yes, feeble late 20's indeed!).  I answered my own question
last night -- the author of the book I was thinking of was Bari Wood.  See,
"Wood" sits near to "Wilhelm" on my shelves, so...

Sigh.

Steve Rehrauer
Apollo Computer
(508)256-6600 x6168
rehrauer@apollo.hp.com

------------------------------
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Today's Topics:

		  Miscellaneous - Conventions (4 msgs) &
                                  Hugo Awards (2 msgs) &
                                  Where Are They Now (2 msgs)

---------------------------------------------------------------------------

Date: 22 Aug 89 15:01:34 GMT
From: terminus!nyssa@lll-winken.llnl.gov (The Prime Minister)
Subject: Info wanted on Chaos Con

I have heard that there is a convention by this name in New York sometime
in November.  If anyone has anymore information, would they please send me
some mail.  Thank you.

------------------------------

Date: 28 Aug 89 00:36:55 GMT
From: texbell!flatline!erict@cs.utexas.edu (J. Eric Townsend)
Subject: @ party at ArmadilloCon, October

Is there any interest in at @ get-together at ArmadilloCon? 

J. Eric Townsend
unet!sugar!flatline!erict
com6@uhnix1.uh.edu

------------------------------

Date: 28 Aug 89 14:26:50 GMT
From: skitchen@pica.army.mil ("D. Scott kitchen", CCH-V)
Subject: ARISIA

Does anyone out there have any more/new information about ARISIA, the con
that's running in Boston against Boskone next year?  If so, would you
please send it to me?  AdvTHANXance.

Scott Kitchen

------------------------------

Date: 11 Sep 89 02:23:04 GMT
From: est@lilink.uucp (Eric Tiedemann)
Subject: CONSTAAFL: the libertarian sf convention

				 CONSTAAFL
		The Libertarian Science Fiction Convention
			       QUESTIONAIRE

This is the electronic version of a questionaire about a prospective
libertarian science fiction convention to be held in the northeast within
the next two years.  Print out and fill in or electronically edit as much
of a response as you like.  At least give us your address for our mailing
list!

Name:
Address:

Where would you like the convention to be?
What's the furthest you'd be willing to travel to get to it?
What time of year would you like it to be held?
At what times would you not be able to attend?
Who would you like to see as guest of honor?  (Possibilities include
Robert Anton Wilson, Vernor Vinge, Brad Linaweaver, Victor Koman, J.
Neil Schulman, F. Paul Wilson, L. Neil Smith, etc.  List as many as
you'd be enthusiastic about.)

Would you prefer a 3-day (Friday-Sunday) or a 4-day (Friday-Monday)
convention?  
How much would you be willing to pay for a membership?  $
A hotel room?  $ 
Is there anyone you would like as fan or artist guest of honor?  
What panels, workshops, or other events would you like on the 
program?  
Are there any related subjects (i.e., Life Extension) that you would 
like on the program?
What films or videos would you like to see?  
What weapons policy do you want?  
Is there anything else (perhaps, from other conventions) you'd like 
to have or help with at CONSTAAFL?

On a scale from 1 ("Who cares?") to 3 ("Essential!") how important 
are the following to you?
Art Show
Dealer's Room	
Film Program		
Masquerade
Banquet
Panels
Lectures
Guest of Honor Speech
Con Suite
Filking
Swimming Pool
Parties

Would you be willing to help with...
Programming
Deprogramming
Metaprogramming
Fnord
Ops and Security
Publicity
Program Book
Hotel Liaison
Dealer's Room
Art show
Auction
Registration
Gophering
Masquerade
Films/Videos
Filking/Concert
Con Suite
Green Room
Medic
Other

Would you be willing to help the convention financially?

Send responses to any of the following:

Eric Tiedemann
90 laSalle Street
New York, NY 10027
CONSTAAFL HQ: (212) 316-6889
Internet: est@cs.nyu.edu
USENET: rutgers!lilink!est

flyer by: A. Neil MacDonald
cmcl2!hombre!lilink!est

------------------------------

Date: 3 Sep 89 14:00:38 GMT
From: njs@snot.uucp (Nick Simicich)
Subject: Hugo award report

Here is my report on the Hugo ceremony at Noreascon III.  Please allow me
to apologize in advance for any typos, misspellings in author's names and
so forth, as I don't have a nominee list handy to cross check my work, and
thus I'm just not sure of some things.  I'll do the best I can.  My report
is also liberally sprinkled with editorial comment and observation.

I strolled in to the Hugo ceremony about 10 minutes before the scheduled
starting time.  There was no line, and there were empty seats everywhere
except for the very best at the front.  They never quite filled up.
Looking around the hall, I thought that it was sort of a low attendance for
the Hugo awards, but I couldn't estimate the total.  None the less, there
seemed to be fewer people there than at Brighton, although I look forward
to having someone with more knowledge of the hall's capacity correct me.

The ceremony started with a parade that would have done credit to any small
regional convention.  There was a special announcer, who never got quite
near enough to the microphone to be heard clearly, describing the event.
This was too bad, because the audience, unable to hear the narration, began
talking again, which made it impossible to hear the speaker at all.  The
nominees followed the award they were nominated for into the hall behind a
banner or two, and in front of one.

Originally, the Ballantines had been scheduled to MC the ceremony, but they
decided, upon advice of their physician, not to do that.  So Fredrick Pohl
was drafted into service.  He did a good job of keeping things moving, and
cut the stories as required to allow the awards to finish on schedule, an
act of self restraint for which he is to be congratulated.

The ceremony began with the presentation of two "special awards", which
were plaques, and not Hugos.  One was to Alex Shomburg, and the other was
to SF-Lovers Digest.  Saul Jaffe, the current moderator, accepted the award
on behalf of the entire list of moderators.  He had originally threatened
me with announcing the @ party from the podium, but relented when he noted
that the applause was louder and more widely scattered that he had
originally expected.

The "Big Heart" award went to Arthur L. Widner.

First Fandom honored L. Sprague de Camp, Don Grant, and Fredrick Pohl.
Isaac Asimov presented one of the awards, and did a reasonable job of
exchanging friendly insults with Fredrick Pohl.

The Japanese presented their national awards for best translated novel to
"Footfall", by Niven and Pournelle, and for best translated short story to
"Eye for Eye", by Orson Scott Card.

In what had to be the tackiest move since Bridge Publications was allowed
to sponsor the awards in Brighton, Andre Norton was allowed on stage to
present an award for "the best unpublished fantasy manuscript by a woman".
This award is called the Griffin award.  She did this, "because men were
winning all of the awards", as I recall.  Whereas I have no problem with
people getting together and giving each other awards for whatever reason
they desire, I don't feel that the Hugos should be sullied by presentation
of any award where there is an a priori qualification regarding race,
religion, or sex.

I certainly hope that this statement is added to the bylaws, and I might
actually consider proposing it.

I'm sorry to report that I didn't manage to get the name of the person(s)
who won the award.  I'm sure their work was excellent, and might well have
won any competition it was entered into.

The final non-Hugo award and the first award (other than the Japanese
awards which were voted on by the Japanese convention folks) that was not
decided on by some folks in a back room was the John W. Campbell award for
best new author.  The winner here was Michelle Rossner.

The ceremony had been scheduled to begin at 8:30, and actually began around
8:45, which isn't too bad.  The award ceremony for the presentation of the
first Hugo actually began at 9:47.  The last Hugo was presented at 10:30 or
10:35.  There were 11 "other" awards presented, and 12 categories of Hugo
awards.  What is wrong with this picture?

During the Hugo ceremonies, no applause was allowed between the names of
the nomimees, and the name "Noah Ward" was always read first, since
otherwise it seemed like the applause at the end was for no award.  I
missed it, personally, and although it did keep things moving, I thought
that I would have liked to hear people applaud for their favorites rather
than mechanically applauding at the end of the nominee list.

Best fan artist: Two Hugos were presented, and I wasn't sure why.  Perhaps
there was an exact tie.  They were presented to Brad W.  Foster, and Diana
Gallager Wu.

Best fan writer:  Dave Langford.

Best Fanzine: "File 770", Mike Glyer.  Maybe it is time for Mike to move up
to Best Semi-Prozine and challenge Locus?

Best Semi-Prozine: Locus.  (Who else?)

Best Professional Artist: Michael Whelan, who had his daughter come on
stage and accept the award for him.

Best Professional Editor: Gardener Dozois.

Best Dramatic Presentation: "Who Framed Roger Rabbit?"  This was
interesting, as the accepter made the best speech of perhaps any of the
accepters.  In the past, I'd always felt that the movie mogul's flunkies
who came down to accept the Hugos always sort of, well, didn't really care.
This guy actually seemed to care, and noted that this was the first major
award honoring the picture as a whole, and so forth.

Best non-fiction book: "Motion of Light and Water", Samuel R. Delany.

Best Short Story: "Kirinyaga", Michael Resnick, who proceeded to threaten us
with more of the same :-).

Best Novelette:  "Schrodinger's Kitten", George Alec Effinger.

Best Novella:  "Last of the Winnebagoes", Connie Willis.

Best Novel:  "Cyteen", C.J. Cherryh.

I got a look at one of the Hugos after the ceremony (Mike Glyer was
carrying his around and allowing people to pose with it as if they had won
it) and I'd have to rate it a -2 on the Hugo tackiness scale, with -4 being
the most tacky, and +4 being the least.

Nick Simicich
njs@watson.bitnet
uunet!bywater!scifi!njs
njs@ibm.com

------------------------------

Date: 6 Sep 89 15:19:00 GMT
From: tyg@caen.engin.umich.edu (Tom Galloway)
Subject: Re: Hugo award report

njs@snot.UUCP (Nick Simicich) writes:
> I strolled in to the Hugo ceremony about 10 minutes before the scheduled
> starting time.  There was no line, and there were empty

The reason for the lack of a line was that the auditorium was being used
only for a few things, and so the seating could and was pretty much already
set up. Thus, the doors were just left open for quite a while before the
announced starting time, and people just drifted in when they wished.

> The ceremony started with a parade that would have done credit to any
> small regional convention.

I strongly disagree. This was a parade of the nominees, preceded by someone
carrying the Hugo for that category, to the tune of somewhat martial
classical music. It was the first time I have ever seen the ceremonies
actually manage some form of ceremony that worked. It was also a good way
of seeing the nominees who were there.

>There was a special announcer, who never got quite near enough to the
>microphone to be heard clearly, 

I think the speaker in your area must have been bad. While at first Jill
didn't realize that turning her head was hurting the projection, overall it
was quite clear where I was sitting (1st row, second main partition at
ground level, about halfway back).

>The ceremony began with the presentation of two "special awards", which
>were plaques, and not Hugos.  One was to Alex Shomburg, and the other was
>to SF-Lovers Digest.  Saul Jaffe, the current moderator,

Worldcon committees are allowed to present these. In the distant past, they
were called Hugos, but the WSFS Constitution now forbids that. As Saul said
later, Roger Duffey is probably spinning in his non-existent grave over the
thought of the SF-L moderator standing up in public at a Hugo ceremony (if
you weren't reading SF-L before 1984 or so, this won't make any sense to
you.  Back then, SF-L probably could have won the Best Fanzine Hugo if
nominated, and rumor has it that a few years it did in fact get enough
nomination to make it on the ballot. However, due to it being a very
unofficial part of the Arpanet, this was the very last thing a moderator
would want to see happen.).

>The Japanese presented their national awards for best translated novel to
>"Footfall", by Niven and Pournelle, and for best translated short story to
>"Eye for Eye", by Orson Scott Card.

This was an award(s) that I strongly feel have no business being in the
Hugo ceremony. Why only Japan and not any of the other 1XX countries in the
world?  And why for best translation, rather than for best Japanese work? A
waste of (a lot of) time in my opinion.

>In what had to be the tackiest move since Bridge Publications was allowed
>to sponsor the awards in Brighton, Andre Norton was allowed on stage to
>present an award for "the best unpublished fantasy manuscript by a woman".
>This award is called the Griffin award.  She did this, "because men were
>winning all of the awards", as I recall.

Btw, it's the "Gryphon" award. I strongly agree with this having been bad,
and didn't hear anyone, male or female, with anything good to say about
this.  The two best comments I heard are that someone like Larry Niven
should now establish the "Rocketship" award for the best hard sf story
written by a male, and that either Connie Willis or C.J. Cherryh should
have said something on the order of "So who says women can't win Hugos!" in
their acceptance speeches. I think Norton's status as guest of honor was
about the only thing preventing massive booing for the definition of this
award, and the applause could best be described as "polite" (I sat on my
hands).

>The ceremony had been scheduled to begin at 8:30, and actually began
>around 8:45, which isn't too bad.  The award ceremony for the presentation
>of the first Hugo actually began at 9:47.  The last Hugo was presented at
>10:30 or 10:35.  There were 11 "other" awards presented, and 12 categories
>of Hugo awards.  What is wrong with this picture?

The real problem was that people other than Fred Pohl were allowed to
present the other awards (although Fred might have had some problems
presenting himself with the First Fandom award he got). In particular, the
First Fandom, Norton, and Japanese presenters just went on and on and on.
Other than the committee awards and the Campbell, I don't think any of the
others should have been presented in the same ceremony, even if it would
have meant that about 25 people would have shown up for the non-Hugos.

>Best fan artist: Two Hugos were presented, and I wasn't sure why. Perhaps
>there was an exact tie.  They were presented to Brad W.  Foster, and Diana
>Gallager Wu.

Your speaker must have really been bad. It was an exact tie, as Pohl
stated.  Quite rare in an Australian ballot.

>Best Dramatic Presentation: "Who Framed Roger Rabbit?"  This was
>interesting, as the accepter made the best speech of perhaps any of the
>accepters.

Also one of the longest. However, my main comment about this was basically,
"Who was that masked man?" We were never told just who he was or what he
had to do with the film.

tyg
tyg@caen.engin.umich.edu

------------------------------

Date: 28 Aug 89 20:36:35 GMT
From: rtravsky@outlaw.uwyo.edu (Richard Travsky)
Subject: Where Are They Now?

I was at my favorite video rental store the other day and noticed something
about a movie in the new release stand.  It was "Phantom Empire" starring
Sybil Danning.  In back of her, with a new different head and hands, was
Robby the Robot from "Forbidden Planet".  It's nice to know he's still
working.  The Lost In Space robot has not faired as well (I understand he
auditioned for ST:TNG, but they didn't go for his "Danger! Danger Wes
Crusher! Cosmic Storm!" routine).  Let's see: Forbidden Planet, a couple of
Lost in Space episodes... what else has this venerable robot been in?
There's a movie with a kid whose title I can't recall.  Here's a piece of
hardware that's really been around.

Richard Travsky
Computer Services
University of Wyoming
RTRAVSKY@UWYO.BITNET
RTRAVSKY@CORRAL.UWYO.EDU

------------------------------

Date: 28 Aug 89 22:56:37 GMT
From: cc-treas@cory.berkeley.edu (Sean Yoda Rouse)
Subject: Re: Where Are They Now?

rtravsky@OUTLAW.UWYO.EDU (Richard Travsky) writes:
>I was at my favorite video rental store the other day and noticed
>something about a movie in the new release stand.  It was "Phantom Empire"
>starring Sybil Danning.  In back of her, with a new different head and
>hands, was Robby the Robot from "Forbidden Planet".  It's nice to know
>he's still working.  The Lost In Space robot has not faired as well (I
>understand he auditioned for ST:TNG, but they didn't go for his "Danger!
>Danger Wes Crusher! Cosmic Storm!" routine).  Let's see: Forbidden Planet,
>a couple of Lost in Space episodes... what else has this venerable robot
>been in?  There's a movie with a kid whose title I can't recall.  Here's a
>piece of hardware that's really been around.

Well, Robby the Robot also appeared insome kids film which I think was
called "Robby the Robot".

He also makes an appearance (with a few lines from Forbidden Planet) in the
film, "Gremlins", at some toy convention (or was it an electronics
convention?).

His latest appearance was in the film, "Earth Girls are Easy", during
Valerie's (Geena Davis') dream/nightmare.

I can't think of any other appearances for Robot from Lost in Space.

Sean Rouse
cc-treas@cory.berkeley.edu
ucbvax!cory!cc-treas      

------------------------------
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Today's Topics:

		Books - Knight & May & Sheckley (2 msgs) &
                        Tolkien (2 msgs) & Wolfe & 
                        Suggestions (4 msgs) &
                        Post-Nuclear Fiction (8 msgs)

---------------------------------------------------------------------------

Date: 9 Sep 89 08:34:21 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Damon Knight

Damon Knight was the first significant critic in the field of SF.  "In
Search of Wonder" contains his ground-breaking essays.  He has also done
dozens of excellent anthologies (being one of the best editors of the 60's
& early 70's).  The original "Oribit" anthologies (1 to 21) are especially
good.  I've never any of his novels, but I've enjoyed what I've read of his
short stories .  Most familiar to net readers would be "To Serve Man"
(basis of the Twilight Zone episode).

[C] == Short Story Collection.
[CP] == Chapbook (a very short book, or pamphlet)..
[O] == Omnibus.  Includes other books.
[S] == Scholarly
aka == Also known by this other title.
rev == revision of an older title

Knight, Damon [Francis] [U.S.A., 9/19/1922- ]
    [husband of Kate Wilhelm]
    In Series:
        CV [1985]
        The Observers [1988]
    Hell's Pavement [1955] [aka "The Analogue Men"]
    In Search of Wonder [1956,1967] [S]
    The People Maker [1959]
    Masters of Evolution [1959]
    The Sun Saboteurs [1961] [aka "The Earth Quarter"]
    Far Out [1961] [C]
    A for Anything [1959] [rev. of "The People Maker"]
    In Deep [1963] [C]
    Beyond the Barrier [1964]
    The Rithian Terror [1965]
    Mind Switch [1965] [aka "The Other Foot"]
    Off-Center [1965] [C] [aka "Off-Centre"]
    Turning On [1966] [C]
    Three Novels [1967] [aka "Natural State and Other Stories"]
    World Without Children & The Earth Quarter [1970]
    Two Novels [1974] [O] ["The Earth Quarter" & "Double Meaning"]
    The Best of Damon Knight [1976] [C]
    The Futurians [1977] [S]
    Rule Golden and Other Stories [1979] [C] [incl. "Three Novels"]
    The World and Thorinn [1980]
    The Man in the Tree [1984]
    Late Knight Edition  [1985] [C]
Knight, Damon [Francis] & Wilhelm, Kate
    Better Than One [1980] [C] [CP]

------------------------------

Date: 8 Sep 89 22:04:22 GMT
From: isieng!dougm@pyramid.com (The Manic Tinker)
Subject: Julian May

Does anyone know when Julian May is coming out with (at least) the first
book of the Metaphsycic Rebellion series?  And is there a reason why it is
taking so blasted long?  I realize that she puts a lot into her novels.
However, I seem to remember reading in A Pliocene Companion that she has
been making notes on "the novel" for years now.  I would think that if she
has years worth of notes, writing the first book in the series would take
less than three years.  Of course, what the hell do I know about writing
novels?  I mean, I'm still bogged down in Chapter 1 on mine.

And does anyone have an address that I can write to her at?

Doug Moran
{ames,decwrl,...}!   
pyramid!isieng!dougm 

------------------------------

Date: 28 Aug 89 12:28:08 GMT
From: jbluestein@eagle.wesleyan.edu (WabeWalker)
Subject: Re: Robert Sheckley

JWenn.ESAE@XEROX.COM writes:
>[A list of Robert Sheckley's works]

I remember reading a story that Sheckley wrote in collaboration with Harlan
Ellison not too long ago.  I don't know if it was included in any of the
book that were mentioned in this list, but I highly recommend it (it was
quite amusing).  The title is "I See A Man Sitting On A Chair, And The
Chair Is Biting His Leg," and it appeared in the book _Partners In Wonder_,
by Harlan Ellison.

Joshua Bluestein
jbluestein@eagle.wesleyan.edu
wabe@nuacc.acns.nwu.edu  

------------------------------

Date: 29 Aug 89 03:18:47 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Robert Sheckley

jbluestein@eagle.wesleyan.edu writes:
>I remember reading a story that Sheckley wrote in collaboration with
>Harlan Ellison not too long ago.  I don't know if it was included in any
>of the book that were mentioned in this list, but I highly recommend it
>(it was quite amusing).  The title is "I See A Man Sitting On A Chair, And
>The Chair Is Biting His Leg," and it appeared in the book _Partners In
>Wonder_, by Harlan Ellison.

If this is the "everybody teams up with the short guy" anthology, and I'm
pretty sure it is, it's about fifteen years old.  Strange definition of
"not too long ago"....

Tim Maroney
sun!hoptoad!tim
tim@toad.com

------------------------------

Date: 2 Sep 89 16:31:35 GMT
From: utah-cs!esunix!krogers@cs.utexas.edu (Keith Rogers)
Subject: LOTR translations?

I recently found a copy of a book called The Annotated Hobbit, notes by
D.A. Anderson, in our library.  In the bibliography section, he has a list
of non-English translations of The Hobbit.  I would like to know if anyone
in netland has, or knows of, a similar list of non-English translations of
The Lord of the Rings.

The intent, of course, is to perhaps purchase some of these books so all
the information such as Translator's name, publisher, date of publication,
etc, should be included.  If such a list doesn't exist it would be nice if
you could post or e-mail information about translations you personally know
of.  I'll start: I have a copy in German,

   Title:       Der Herr Der Ringe
   Translator:  Margaret Carroux
   Publisher:   Hobbit Presse
                Klett - Cotta
                Ernst Klett - J.G. Cotta'sche Buchhandlung
                                Nachfolger GmbH, Stuttgart
   Printed:     1978
   ISBN:        3-12-908000-7
   Notes:       This is a "Sonderausgabe" (special edition)
                which contains all 3 volumes in a carton.  It
                claims only 101 - 150 thousand were printed.
                I picked up a copy while living in Germany in
                1978, so I doubt there are any more of this
                particular edition available.  Maybe some of
                you know of more recent editions printed in
                German.

I'll post a summary of all the replies I see either by e-mail or postings.
Please respond, even if you only know of a particular translation but no
other information.  I expect there are a lot more people than I who would
like such a list.  Thanking you in advance,

Keith Rogers
Evans & Sutherland Computer Corperation
Salt Lake City, Utah, USA
utah-cs!esunix!krogers

------------------------------

Date: 6 Sep 89 06:19:40 GMT
From: sture@loglule.se (Sture Jonsson)
Subject: LOTR

Some years ago I read a book about Tolkien written by the translator of the
Swedish edition of LotR. In it he mentioned a "de luxe" version of LotR
published by the English publisher. It was in hardback (of course)
containing all three volumes in one. I wonder if anyone out there have
heard of such an edition and/or knows if it is still available from
somewhere. If so, why not e-mail this (and additional information like
publisher etc.) to me. I would much appreciate it !!

Sture

------------------------------

Date: 10 Sep 89 04:31:31 GMT
From: kohler@jacobs.cs.orst.edu (kurt kohler)
Subject: Soldier of Arete

Gene Wolfe's new book Soldier of Arete (the sequel to Soldier of the Mist I
believe) was supposed to be out in September but according to Escape Books
in Eugene, OR it has been delayed.  The story I was told is that Wolfe was
very upset when it was not ready for Worldcon. Does anyone know the story
on this?  I hope it's not held up too long!

Kurt Kohler
kohler@jacobs.cs.orst.EDU

------------------------------

Date: 31 Aug 89 14:58:20 GMT
From: rmclghln@vax1.tcd.ie (More Grog for the Men Wench)
Subject: Help needed to fininsh compiling a list!

I don't know if you remember but I posted an article to the net during the
Summer called _List of Sci-Fi books for the First Time Reader_ and I said
that I would post a revised edition of the list sometime soon, if I got
enough response.....Well I reckon I have enough, BUT I want more!

The list is a list of books for someone who hasn't read any of a certain
author before, it is a list of books that are representive of the STYLE of
the author, it is not a list of the BEST books by authors, i.e. if you read
a book by an author on the list and you like it you should like the rest of
the author's books, however if you don't like it etc.

So come on.....Send me your thoughts on your fave authors, as many as you
can think of anyway.

BTW please e-mail me as it's a real pain in the hole looking through the
net for articles relating to this, thanks.

I'll post a revised edition of the list in about two weeks, that should
give you enough time to think about it and e-mail,

Take it Easy,

Ronan Mc Loughlin
rmclghln@vax1.tcd.ie

------------------------------

Date: 1 Sep 89 16:41:16 GMT
From: eplrx7!leipold@uunet.uu.net (leipold)
Subject: Re: Need Suggestion

Catherine B. Henry writes:
>HELP!!  Am heartily sick of fantasy and would like to return to hard-core
>(Heinlein/Asimov-style)/ "real" science fiction.  Could anyone out there
>make a suggestion to feed my starving soul?  Am particularly interested in
>"new" authors (not much in evidence before 1980 or so).

Try Grant Callin.  His "Saturnalia" will bring joy to your soul, and its
sequal, "A Lion on Tharthee" (sp?) is almost as good.  Really _great_
leading characters, and good science/engineering/project management (yes,
project management -- read the books!).

Walt Leipold
leipolw%esvax@dupont.com

------------------------------

Date: 11 Sep 89 14:54:01 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: Re: Need Suggestion

chenry@cbnewsi.ATT.COM (Catherine B. Henry:
>HELP!!  Am heartily sick of fantasy and would like to return to hard-core
>(Heinlein/Asimov-style)/ "real" science fiction.  Could anyone out there
>make a suggestion to feed my starving soul?  Am particularly interested in
>"new" authors (not much in evidence before 1980 or so).  Thanks so much!

Actually, depending on what it is you like, the answer to your question may
be 'no'.  For many of us, the Heinlein/Asimov style is a love of our youth.
You don't find it much any more partly because it is, in many ways, not a
very mature style.  The larger part of the problem seems to be that 'hard'
science fiction has simply become a lot harder to write, as hand-waving
your way past the technicalities has become harder to get away with.

Let me throw some suggestions your way.  Give them a try and see if I've
interpreted your question correctly:

Try something by James P. Hogan written before 1985, such as "Inherit the
Stars".

Try David Brin's "Startide Rising", which deserved all the awards it got.

Try Donald Kingsbury's "Courtship Rite" which is science fiction with a
fantasy flavor.

Try Gregory Benford's "In the Oceans of Night".

I'm not identifying these as the best science fiction of the last decade,
but they're good, and might serve to triangulate your area of reading
interest.

Dani Zweig
haste+@andrew.cmu.edu 

------------------------------

Date: 11 Sep 89 19:38:21 GMT
From: elm@chilli.berkeley.edu (ethan miller)
Subject: Re: Need Suggestion

haste+@andrew.cmu.edu (Dani Zweig) writes:
>chenry@cbnewsi.ATT.COM (Catherine B. Henry):
>>HELP!!  Am heartily sick of fantasy and would like to return to hard-core
>>(Heinlein/Asimov-style)/ "real" science fiction.  Could anyone out there
>>make a suggestion to feed my starving soul?  Am particularly interested
>>in "new" authors (not much in evidence before 1980 or so).  Thanks so
>>much!
>
>Try something by James P. Hogan written before 1985, such as "Inherit
>the Stars".
>
>Try David Brin's "Startide Rising", which deserved all the awards it got.
>
>Try Donald Kingsbury's "Courtship Rite" which is science fiction with a
>fantasy flavor.
>
>Try Gregory Benford's "In the Oceans of Night".

I would add Robert Forward's books, like _Dragon's Egg_.  Not too strong on
characterization, but the guy is a somewhat well-known physicist
(apparently), and he has lots of interesting ideas that don't require
antigravity and FTL travel.  He also likes to write about life on
interesting worlds, such as a binary planet and the surface of a neutron
star.

Ethan Miller
elm@ginger.berkeley.edu
{...}!ucbvax!ginger!elm

------------------------------

Date: 1 Sep 89 22:33:20 GMT
From: tomd@retix.retix.com (Tom Dietz)
Subject: Re: post-nuclear fiction

I recommend The Postman, by David Brin. An excellent novel about how
society might be re-established after a nuclear war. It has been in
paperback for about 6 months. If anyone would like more information about
this book, e-mail (I would not want to throw a spoiler out on the net).

Tom

------------------------------

Date: 5 Sep 89 20:37:51 GMT
From: U19807@uicvm.uic.edu
Subject: Post-Nuclear Fiction

I read Greg Goode's list of post-nuke SF and I was suprised that DR.
BLOODMONEY by Philip K. Dick was not included. Although it deals more with
psychological motivations than hard SF subject matter (no suprise,since
Dick's work have always had a psychological orientation),it still manages
to be an intriguing story of how a small suburban community deals (or fails
to, depending on your point of view) with a post-nuke catastrophe.

------------------------------

Date: 6 Sep 89 04:20:28 GMT
From: mreisch@hydra.unm.edu (Mique Reisch)
Subject: Re: Post-Nuclear Fiction

Probably the most accurate post nuclear work I've ever read was "Warday."

------------------------------

Date: 6 Sep 89 13:47:48 GMT
From: davidsen@crdos1.crd.ge.com (Wm E Davidsen Jr)
Subject: Re: Post-Nuclear Fiction

  I haven't been following this thread, since I was working at Worldcon,
but has anyone mentioned _Alas Babylon_ by Pat Frank? One of my favorites,
but I can't quite say why, I just like reading it every few years.

Bill Davidsen
davidsen@crdos1.crd.GE.COM
uunet!crdgw1!crdos1!davidsen

------------------------------

Date: 6 Sep 89 14:48:52 GMT
From: acd4!jct@uunet.uu.net ( Chris Thomas (ICTT) )
Subject: Re: Post-Nuclear Fiction

mreisch@hydra.unm.edu (Mique Reisch) writes:
>Probably the most accurate post nuclear work I've ever read was "Warday."

Oh, wow -- I'd almost forgotten about that one!  IMHO, an extraordinary
work of art: frightfully chilling in a way no "horror" novel can match,
disturbingly realistic, a book which I bought and then did nothing else
until I had read it from cover to cover.  (Quick summary: Five years after
a "limited" (har!) nuclear exchange, two reporters set out across the US to
gauge the moods and attitudes of the country.  The book is written as if it
were non-fiction.)

Of course, it's a little dated now (with the "minor apocalypse" occurring
in 1988), but it's still most highly recommended.  (BTW, our bookstores
have the paperback filed under general "fiction", not SF.)

Chris Thomas
200 W. Campus Drive
Terre Haute, Indiana 47802 USA
+1 812 232 2208
uunet!acd4!jct

------------------------------

Date: 6 Sep 89 17:31:00 GMT
From: rehrauer@apollo.hp.com (Steve Rehrauer)
Subject: Re: Post-Nuclear Fiction

davidsen@crdos1.UUCP (bill davidsen) writes:
>  I haven't been following this thread, since I was working at Worldcon,
>but has anyone mentioned _Alas Babylon_ by Pat Frank? One of my favorites,
>but I can't quite say why, I just like reading it every few years.

I also missed some of the discussion.  Has anyone mentioned _GreyBeard_ by
Brian Aldiss?  Also worth a read.

Steve Rehrauer
Apollo Computer
(508)256-6600 x6168
rehrauer@apollo.hp.com

------------------------------

Date: 6 Sep 89 21:36:55 GMT
From: grgo@uhura.cc.rochester.edu (Greg Goode)
Subject: Re: Post-Nuclear Fiction

rehrauer@apollo.COM (Steve Rehrauer) writes:
>davidsen@crdos1.UUCP (bill davidsen) writes:
>>  I haven't been following this thread, since I was working at Worldcon,
>>but has anyone mentioned _Alas Babylon_ by Pat Frank? One of my
>>favorites, but I can't quite say why, I just like reading it every few
>>years.
>
>I also missed some of the discussion.  Has anyone mentioned _GreyBeard_ by
>Brian Aldiss?  Also worth a read.

Many have mentioned ALAS, BABYLON.  It is right up there with A CANTICLE
FOR LIEBOWITZ for the most-oft-mentioned book.

No one has mentioned GREYBEARD, and I'll look that one up.  Someone just
mentioned WARDAY, and I thank you for reminding me of that.

The book I'm next going to read that I consider a *precursor* to the 80's
trend in survivalist and merc-type post-nuc books is THE REST MUST DIE, by
Richard Foster.

But for now, I'm reading TRAVELER #1: FIRST, YOU FIGHT, by "D.B.  Drumm,"
Dell, June 1984.  I suspect that D.B. Drum is really Ed Naha, screenplay
writer for several recent films.  The book features mutant roadrats as
inspired by ROAD WARRIOR, an ex-Vietnam vet hero who begins time traveling
in later books in the series, and a parched, nuked-out U.S. landscape
that's one large No Man's Land.

Greg Goode
University Computing Center
University of Rochester
Rochester, NY  14627
(716) 275-2811
grgo@uhura.cc.rochester.edu
GRGO@UORDBV.BITNET

------------------------------

Date: 6 Sep 89 16:58:55 GMT
From: rkh@mtune.att.com (Robert Halloran)
Subject: Re: Post-Nuclear Fiction

davidsen@crdos1.UUCP (bill davidsen) writes:
>I haven't been following this thread, since I was working at Worldcon, but
>has anyone mentioned _Alas Babylon_ by Pat Frank? One of my favorites, but
>I can't quite say why, I just like reading it every few years.

For that matter, has anyone mentioned Pangborn's 'Davy'?  One of those
little-seen but well-thought-of books.

Bob Halloran
UUCP: att!mtune!rkh
Internet: rkh@mtune.ATT.COM

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		  Miscellaneous - Hugo Awards (5 msgs) &
                                  Conventions (3 msgs) & 
                                  Where Are They Now (3 msgs)

---------------------------------------------------------------------------

Date: 6 Sep 89 17:27:27 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Hugo award report

>Looking around the hall, I thought that it was sort of a low attendance
>for the Hugo awards, but I couldn't estimate the total.  None the less,
>there seemed to be fewer people there than at Brighton, although I look
>forward to having someone with more knowledge of the hall's capacity
>correct me.

The hall's capacities seemed about the same. Attendence was lower, but that
probably shouldn't be surprising. Voting was down this year, too, with only
16% of the eligible voters actually turning in final ballots. Are the Hugos
turning into a big yawn? This is just the continuation of a trend, by the
way -- not new at Noreascon.

>The ceremony started with a parade that would have done credit to any
>small regional convention.  There was a special announcer, who never got
>quite near enough to the microphone to be heard clearly, describing the
>event.  This was too bad, because the audience, unable to hear the
>narration, began talking again, which made it impossible to hear the
>speaker at all.  The nominees followed the award they were nominated for
>into the hall behind a banner or two, and in front of one.

Which was actually rather amusing -- N3 had done a *lot* of planning on how
to put the hall together, how to get us nominees in and the rest of the
spectacle. What they never did, as far as I can tell, is do a dry run with
90 or so bodies, because the nominee area was total chaos with folks trying
to find seats next to their guests. Once the ceremony started, however,
things were *very* smooth.

>He did a good job of keeping things moving, and cut the stories as
>required to allow the awards to finish on schedule, an act of self
>restraint for which he is to be congratulated.

A second on that. Pohl was just funny enough to make the ceremony worth
watching while not going on too long or forgetting what everyone was there
for. One of the best emcee jobs I've seen at a convention. huzzah!

The only real problem was with the first fandom awards, also known as the
"we're first fandom and we'll talk as long as we want, so there!"
monologue.  Sigh. And Pohl almost pulled that out of the fire when he
ripped Asimov (nicely) to little tiny shreds....

>Saul Jaffe, the current moderator, accepted the award on behalf of the
>entire list of moderators.

About time!

>The "Big Heart" award went to Arthur L. Widner.

About time! here, too.

>First Fandom honored L. Sprague de Camp, Don Grant, and Fredrick Pohl.
>Issac Asimov presented one of the awards, and did a reasonable job of
>exchanging friendly insults with Fredrick Pohl.

These awards almost blew Fred away, too, since he'd opened the ceremony
with a comment about not getting awards. Good choices.

>The Japanese presented their national awards for best translated novel to
>"Footfall", by Niven and Pournelle, and for best translated short story to
>"Eye for Eye", by Orson Scott Card.

Amusing side note: the awards this year were inscribed Sake sets. The
person giving the award asked Scott (a well-known Mormon) what he planned
to do with the award, to much amusement in the crowd. Scott then proceeded
to muck it up even further by saying "we Mormons don't drink tea, but...."
to even more amusement in the crowd.

>In what had to be the tackiest move since Bridge Publications was allowed
>to sponsor the awards in Brighton, Andre Norton was allowed on stage to
>present an award for "the best unpublished fantasy manuscript by a woman".
>This award is called the Griffin award.

It is spelled Gryphon. Norton was given a well-deserved standing ovation.
I'm not going to comment on the award itself, since this is the first I've
heard it and I don't know what the judgement criteria is.

>I'm sorry to report that I didn't manage to get the name of the person(s)
>who won the award.  I'm sure their work was excellent, and might well have
>won any competition it was entered into.

Elizabeth Waters (a Bay Area Resident) was one of them. I don't offhand
remember the other.

>Best Short Story: "Kirinyaga", Michael Resnick, who proceeded to threaten
>us with more of the same :-).

>Best Novelette:  "Schrodinger's Kitten", George Alec Effinger.

Neither of whom expected to win. Resnick was fairly literally blown away
with the award (he deserved it -- Kirinyaga is a kicker of a story. George
said, later, "Gee! I think the voters were really reading the stories this
year!").

George, by the way, got a great laugh (and in the case of a few editors, a
wince) with the line "Resnick and I are collaborating on a novel, and these
two rockets are going to cost a publisher some money!" -- let's hear it for
honesty in action!

>I got a look at one of the Hugos after the ceremony (Mike Glyer was
>carrying his around and allowing people to pose with it as if they had won
>it) and I'd have to rate it a -2 on the Hugo tackiness scale, with -4
>being the most tacky, and +4 being the least.

I felt they were, frankly, ugly. And I said that before witnesses *before*
I lost, so it can't be considered sour grapes. I know that at least one was
falling apart before it even got back to the hotel room that night, with
pieces popping off at inconvenient moments. oops.

Of course, I'd rather have an ugly Hugo than none at all, but I certainly
can't complain about losing to anyone on the ballots this year.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 6 Sep 89 17:49:00 GMT
From: tyg@caen.engin.umich.edu (Tom Galloway)
Subject: Re: Hugo award report

chuq@Apple.COM (Chuq Von Rospach) writes:
> These awards almost blew Fred away, too, since he'd opened the ceremony
> with a comment about not getting awards. Good choices.

Something of a clarification here. Fred commented about not being nominated
for anything *this* year, and later in the ceremony about not having been
nominated or winning in certain categories. He's certainly won Hugos in the
past. It reminded me of the story about how Asimov had traditionally been
the presenter of the Hugos when at Worldcon, but had never been nominated
for a Hugo (due mainly to not writing much, if any, sf at the time when
Hugos got started). He griped a lot about it, and suspected that he might
be getting some sort of award when he was asked to let someone else do the
presenting. However, that person got sick, so Asimov was asked to do it.
His commentary during the event had to do with not getting one, and just
before the last award, which was labelled something like dramatic
presentation or some such, he launched into a monologue about all the
voters being anti-semitic and that he didn't get one because he was Jewish
(all meant in jest). He then opened the envelope and read "And a special
Hugo for putting the science in science fiction is awarded to Isaac
Asimov"....The committee had decided that he was probably the only person
who could present an award to himself, but they never expected such a great
lead-in. In case it's not clear, Asimov didn't know in advance.

> It is spelled Gryphon. Norton was given a well-deserved standing ovation.
> I'm not going to comment on the award itself, since this is the first
> I've heard it and I don't know what the judgement criteria is.

Norton got a standing ovation when she came out (something which perhaps
should be incorporated into future Hugo ceremonies; a number of people who
don't attend opening or closing ceremonies might like to see the GoHs of
the con at the Hugos). After the award criteria of "best unpublished work
of fantasy by a woman" were announced, the applause afterwards slacked off
considerably. The judging is apparently done by Norton herself.

tyg
tyg@caen.engin.umich.edu

------------------------------

Date: 6 Sep 89 21:24:45 GMT
From: davidsen@crdos1.crd.ge.com (Wm E Davidsen Jr)
Subject: Re: Hugo award report

tyg@caen.engin.umich.edu (Tom Galloway) writes:
[ ... ]
>...the con at the Hugos). After the award criteria of "best unpublished
>work of fantasy by a woman" were announced, the applause afterwards
>slacked off considerably. The judging is apparently done by Norton
>herself.

  Since when do we need an award for "unpublished work?" And how would a
deserving person bring their work to her attention? I guess I could
understand if it was for a published but unawarded work, but with all the
women writing today I can't believe that much really good work goes
unpublished.

  Would someone like to clarify this?

Bill Davidsen
davidsen@crdos1.crd.GE.COM
uunet!crdgw1!crdos1!davidsen

------------------------------

Date: 8 Sep 89 20:17:40 GMT
From: mwauford@utkux1.utk.edu (Melissa Wauford)
Subject: Re: Hugo award report

tyg@caen.engin.umich.edu (Tom Galloway) writes:
>njs@snot.UUCP (Nick Simicich) writes:
>>Best Dramatic Presentation: "Who Framed Roger Rabbit?"  This was
>>interesting, as the accepter made the best speech of perhaps any of the
>>accepters.
>
>Also one of the longest. However, my main comment about this was
>basically, "Who was that masked man?" We were never told just who he was
>or what he had to do with the film.

I'm fairly sure that masked man was Frank Marshall who, of course, is not a
flunkie (read: PR guy), but a producer for Amblin Entertainment.  I believe
he was one of the producers of Roger Rabbit.  I know he has produced all of
the Indiana Jones pictures, one or more Star Wars, and various and assorted
other Spielberg and/or Lucas productions.  Latest word is he's actually
going to get to direct something next year.

Melissa
mwauford@utkvx1.utk.edu

------------------------------

Date: 9 Sep 89 19:17:10 GMT
From: djk@cs.columbia.edu (David Kurlander)
Subject: Re: Hugo for CYTEEN (Mild Spoilers)

srt@aerospace.aero.org (Scott "TCB" Turner) writes:
>Last year FALLING FREE won the Hugo for Best Novel, and I found it a
>disappointing selection.  Last year was admittedly a dry spell for SF
>novels, but I'd rather see Noah win than a novel like FALLING FREE.  This
>year CYTEEN won, and in its own way it is as big a disappointment as
>FALLING FREE.

Falling Free won the Nebula, not the Hugo.  Falling Free was nominated for
a Hugo this year, but lost to Cyteen, along with Islands in the Net, Red
Prophet, and Mona Lisa Overdrive.

Cyteen was the best of the lot.  You can certainly argue that none of these
novels are Hugo quality.  I enjoyed Cyteen up until the ending, which was a
big disappointment.  Nevertheless, I voted for Cyteen, because it was still
enjoyable, better than the others, and typically a vote for Noah amounts to
an abstention.

David Kurlander
Department of Computer Science
Columbia University
djk@cs.columbia.edu

------------------------------

Date: 28 Aug 89 14:51:59 GMT
From: RDA@orion.bitnet (Robert Arms)
Subject: Re: Met stars at 8/26/89 Creations Con

I attended the Creations Sci-Fi Con at the Penta Hotel in New York City
this past Saturday.  Guests included Isaac Asimov, Yvonne Craig (Batgirl),
Wil Wheaton (Wesley Crusher), and my favorite, Bil Mumy (Wil Robinson).
All were interesting.  Isaac was funny and eccentric.  He is well into his
70's and has long white sideburns.
    Yvonne Craig was SO nice and pleasant. She has aged well over the 22
years . She looks good but I would not have recognized her easily had I not
known who she was.  As she was doing autographs, she messed up one person's
picture and insisted on giving the girl $5 from her purse to go get a new
one and bring it back for signing.  I thought that showed a real caring.
She could have just written over it but didn't. She did a few things in tv
and movies after the bat-thing and then got out of the business and got
into real estate after that.  She's got no kids.  This is her second con
and she seems to do well at them.  She's lost 40 lbs. and looks good.
     Wil Wheaton was ok.  His plane got in late and he came directly from
the airport to the Con.  He was ok during the Q&A period and nice during
autographs although a bit cocky. I had heard he was a snob but seemed nice
enough.  They are in the middle of shooting STTNG and told us a bit about
it.  they have new uniforms(same general idea just cut differently), mom is
back and both Wil and Welsly are glad.  But she doesn't get to "mother" him
as much any more.  I bought a shirt at the Con that said simply "Shut Up
Wesley".  I had him sign it and he did, without seeming to be mad .  HE
signed it "I don't endorse this! Wil Wheaton. So there!" Kind of a nice
personalization I think.
     Bill is great.  I grew up watching Lost In Space and still watch it on
cable.  I met Bill and his wife 2.5 years ago and keep in touch by mail
since.  He's busy doing lots of things these days - comic book writing,
producing music with his band, "Barnes and Barnes", working with other
groups such as America, guest appearances in shows such as "Matlock", etc.
His wife is due in 8 weeks with their first baby. He is one of the nicest
Con guests, not minding redundant questions, signing autographs happily and
joking with the crowd.  Yes, when he smiles, he still looks like "Wil
Robinson".

------------------------------

Date: 30 Aug 89 14:42:18 GMT
From: talos!kjones@uunet.uu.net (Kyle Jones)
Subject: Re: Met stars at 8/26/89 Creations Con

Robert Arms writes:
> I attended the Creations Sci-Fi Con at the Penta Hotel in New York City
> this past Saturday.  Guests included Isaac Asimov, Yvonne Craig
> (Batgirl), Wil Wheaton (Wesley Crusher), and my favorite, Bil Mumy (Wil
> Robinson).  All were interesting.  Isaac was funny and eccentric.  He
> is well into his 70's and has long white sideburns.

Small correction, the Good Doctor was born 2 January 1920 so that makes him
69.

------------------------------

Date: 30 Aug 89 17:02:23 GMT
From: skip@vax1.acs.udel.edu (Allen P Jr Haughay)
Subject: Re: Met stars at 8/26/89 Creations Con

I attended the Creation Con in New York as well.  It was pretty good as far
as Creation Cons go.  Wil Wheaton is a really neat kid.  I saw him in the
dealer's room shopping with his mom.  Before his talk, he was hanging out
in the anteroom to the main convention room.  Behind him, there stood a
person dressed as a huge bug-eyed monster.  I walked up to Wil and said
"Didn't Wesley date her?", indicating the hairy monster.  He looked baffled
for a second, as he turned around and looked behind him.  On seeing the
monster, he cracked up.

I have to boast...I just have to...I won first place in the costume contest
on Sunday.  I dressed up in a TNG jumpsuit, with the officer's long dress
coat worn over.  If any of you saw the guy running around in the dress
uniform, yeah, that was me.

Enough of this.

Skip

------------------------------

Date: 29 Aug 89 15:51:09 GMT
From: levin@bbn.com (Joel B Levin)
Subject: Re: Where Are They Now?

cc-treas@cory.Berkeley.EDU.UUCP (Sean Rouse) writes:
>rtravsky@OUTLAW.UWYO.EDU (Richard Travsky) writes:
>>of Lost in Space episodes... what else has this venerable robot been in?
>>There's a movie with a kid whose title I can't recall.  Here's a piece of
>>hardware that's really been around.
>
>Well, Robby the Robot also appeared insome kids film which I think was
>called "Robby the Robot".

I remember a movie called (something like) TOBOR THE MAGNIFICENT which
featured a robot (can you spell TOBOR backwards?) something like Robby.
Since I saw this turkey once, maybe 25 years ago, my memory is not 100%
clear. :-)

levin@bbn.com
{...}!bbn!levin

------------------------------

Date: 29 Aug 89 08:40:56 GMT
From: rcbajv@eutrc3.urc.tue.nl (j.voesten)
Subject: Re: Where Are They Now?

About Robby the Robot.

cc-treas@cory.Berkeley.EDU.UUCP (Sean Rouse) writes:
>His latest appearance was in the film, "Earth Girls are Easy", during
>Valerie's (Geena Davis') dream/nightmare.
>
>I can't think of any other appearances for Robot from Lost in Space.

What about a short appearanace in one episode of the Columbo series?  I
just saw the end of the episode a few days ago so I don't know anything
about the story. I think somebody got killed and lt. Columbo solved the
whole thing.

Does anybody have a complete list of the series?

John Voesten jr.

------------------------------

Date: 29 Aug 89 14:18:00 GMT
From: RDA@orion.bitnet (Robert Arms)
Subject: Re: Where Are They Now?

When I saw and was talking with Bill Mumy(Wil Robinson) this past Saturday,
he said he heard the LIS Robot was still at the studio, painted white for
use in some other obscure picture.  He also said he heard there was some
"push" to have the Robot restored and used in next year's LIS anniversary
tours.  There is a "knock-about" banged up version of the LIS Robot that
Bill says has been circulated at some Cons but I've not heard about it
other than that.
   Where did you hear that the LIS Robot auditioned for ST:TNG?

------------------------------
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Today's Topics:

		   Miscellaneous - Hugo Awards (6 msgs)

---------------------------------------------------------------------------

Date: 9 Sep 89 22:34:26 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Hugo award report

njs@snot.UUCP (Nick Simicich) writes:
>The ceremony started with a parade that would have done credit to any
>small regional convention.

To put it more bluntly, it was pompous and idiotic.

>Originally, the Ballantines had been scheduled to MC the ceremony, but
>they decided, upon advice of their physician, not to do that.  So Fredrick
>Pohl was drafted into service.  He did a good job of keeping things
>moving, and cut the stories as required to allow the awards to finish on
>schedule, an act of self restraint for which he is to be congratulated.

I think this is rather short-changing Fred Pohl, who is a very good
speaker.  I was sitting next to Lucius Shepard, who was incredibly bored by
the whole proceedings, and even he admitted afterwards that Pohl had done a
good job.  I found Pohl's anecdotes amusing and his handling of the
ceremony more than competent.

>The ceremony began with the presentation of two "special awards", which
>were plaques, and not Hugos.  One was to Alex Shomburg, and the other was
>to SF-Lovers Digest.  Saul Jaffe, the current moderator, accepted the
>award on behalf of the entire list of moderators.  He had originally
>threatened me with announcing the @ party from the podium, but relented
>when he noted that the applause was louder and more widely scattered that
>he had originally expected.

Unfortunately, Saul mentioned everyone but the contributors in his
acceptance speech.  This seemed rather like an editor accepting the Hugo
and thanking only the printers.  The life of SF-LOVERS is in its
contributors, the Leepers, Dan'l Danehy-Oakes, Lisa Chabot, Alan Wexelblat,
Tom Maddox, Jon Chandross, and so on, and so on.  (I figure if I make the
list short enough, no one will be offended.  There are many other names
that spring to mind.)  A brief sentence to the effect of "I'd also like to
thank the many people who write for SF-LOVERS" would have been quite
sufficient.

>In what had to be the tackiest move since Bridge Publications was allowed
>to sponsor the awards in Brighton, Andre Norton was allowed on stage to
>present an award for "the best unpublished fantasy manuscript by a woman".
>This award is called the Griffin award.  She did this, "because men were
>winning all of the awards", as I recall.  Whereas I have no problem with
>people getting together and giving each other awards for whatever reason
>they desire, I don't feel that the Hugos should be sullied by presentation
>of any award where there is an a priori qualification regarding race,
>relegion, or sex.

Take your sexism and misogyny, and ram them where Clay Bond would like you
to.  Oppressed groups deserve all the support they can get; powerful and
largely unconscious factors discriminate against them at every step, and
only concrete efforts on their behalf can even make a dent in this
situation.  Strangely enough, I notice that you haven't a single nice word
to say about a woman in this entire message, and half the time you couldn't
even be bothered to remember their names or get them spelled right.  I
believe this is more than a coincidence.

One of the Gryphon awards went to Lisa Waters, MZB's constant companion.
I've spoken with Lisa at a number of Bay Area parties, and she clearly
knows whereof she speaks when it comes to fantasy.  I have no doubt that
her award was deserved.  I'm just sorry she was so terrified by the whole
proceedings.

>I certainly hope that this statement is added to the bylaws, and I might
>actually consider proposing it.

Expect to be laughed back into the fanboy hellhole you crawled out from.

>The final non-Hugo award and the first award (other than the Japanese
>awards which were voted on by the Japanese convention folks) that was not
>decided on by some folks in a back room was the John W. Campbell award for
>best new author.  The winner here was Michelle Rossner.

No, her name is Michaela Roessner.  Her first novel WALKABOUT WOMAN, a
feminist fantasy employing the aboriginal mythologies, has been widely
praised, though the presence of a black person on the cover seems to have
kept its sales fairly low.  As far as I'm concerned, she was the only real
writer on the ballot (Melanie Rawn?  Give me a break!) and more than
deserved the award.  Watch this woman.

Incidentally, Mikey is also a skilled artist specializing in feathered
masks; she was the model for one of the mask makers in Lisa Goldstein's A
MASK FOR THE GENERAL (also highly recommended).

I tried to call her right after the ceremonies, but the line was busy all
night.  I thought she must be talking with other friends about the award,
but actually, she was shooting the shit with the aforementioned Ms.
Goldstein all night, as seems to be their wont.  I hope someone has told
her by now....

>During the Hugo ceremonies, no applause was allowed between the names of
>the nomimees, and the name "Noah Ward" was always read first, since
>otherwise it seemed like the applause at the end was for no award.  I
>missed it, personally, and although it did keep things moving, I thought
>that I would have liked to hear people applaud for their favorites rather
>than mechanically applauding at the end of the nominee list.

No, it wasn't always read first.  That began at about the halfway point,
when Pohl mentioned that it seemed like everyone was going wild for "No
Award".  Applauding for each nominee would lead to at least an extra half
hour tacked on to the ceremonies, particularly as partisan groups tried to
outdo each other.

>Best Professional Artist: Michael Whelan, who had his daughter come on
>stage and accept the award for him.

Not really.  Were you there, or what?  They both went up.

>Best Professional Editor: Gardener Dozois.

Try "Gardner".  Strangely enough, he thanked his writers.

>Best non-fiction book:  "Motion of Light and Water", Samuel R. Delany.

THE MOTION OF LIGHT IN WATER.

>Best Short Story: "Kirinyaga", Michael Resnick, who proceeded to threaten
>us with more of the same :-).

Lord preserve us.  Maybe the man can tell a story; he's such an abysmal
stylist that I've never been able to get past the second page of anything
he's written.

>I got a look at one of the Hugos after the ceremony (Mike Glyer was
>carrying his around and allowing people to pose with it as if they had won
>it) and I'd have to rate it a -2 on the Hugo tackiness scale, with -4
>being the most tacky, and +4 being the least.

I think it was by far the most attractive Hugo I'd seen.  I got to examine
the "Best Locus-Zine" Hugo after Shelly brought it down (she did a good job
accepting it, by the way) and it was the only one I thought actually had
any particular aesthetic value.  (And being a frequent guest at Locus, I've
seen more than a few.)  But then, after last year's "black fart" Hugos,
anything would have seemed beautiful.

So, there's finally a Hugo worth looking at.  So what happens?  The damn
things fall apart within a few hours.  They were shedding marbles
practically from the start; some of the plastic disks cracked; in general,
they seemed to have been designed for a display case, with no concern for
the fact that they would have to be transported and to a small degree
passed around.  I hope next year's designers manage to find some middle
ground between attractiveness and durability.

No report on the ceremonies would be complete without some mention of the
Chairs From Hell.  Sore butt city, at least on the main floor.  There's not
really much to say on the subject, except that the con center could
certainly afford some chairs that people could stand to sit in for a couple
of hours.  (Stand to sit in?  Whatever.)

Tim Maroney
sun!hoptoad!tim
tim@toad.com

------------------------------

Date: 10 Sep 89 13:34:15 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: Re: Hugo award report

tim@hoptoad.UUCP (Tim Maroney) writes:
>njs@snot.UUCP (Nick Simicich) writes:
>>In what had to be the tackiest move since Bridge Publications was allowed
>>to sponsor the awards in Brighton, Andre Norton was allowed on stage to
>>present an award for "the best unpublished fantasy manuscript by a
>>woman".  This award is called the Griffin award.  ...
>
> Take your sexism and misogyny, and ram them where Clay Bond would like
> you to.  Oppressed groups deserve all the support they can get; ...

Tim, I have to disagree with you.  I talked to *many* people after the
awards: men, women, feminists, and possibly a few misogynists, and no
one--repeat, *no one*--until now has had a single good thing to say about
the sex requirement to win this award.  No one denies these authors
(Elizabeth Waters and Lee Barwick) are good; the calumny is upon the
criteria for the award.  (BTW, I got the names right because I looked them
up in the newsletter--it is almost impossible to get unfamiliar names
spelled right when you hear them only once over a P.A. system.)

As for oppressed groups deserving all the support they can get, genuine
support is fine, but spare me the patronizing awards.  (Norton said that
this award was created because women weren't winning very many other
awards.)

And it's the "Gryphon."

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 10 Sep 89 22:30:29 GMT
From: mic!d25001@texbell.swbt.com (Carrington Dixon)
Subject: Re: Hugo award report

tim@hoptoad.UUCP (Tim Maroney) writes:
>njs@snot.UUCP (Nick Simicich) writes:
>>In what had to be the tackiest move since Bridge Publications was allowed
>>to sponsor the awards in Brighton, Andre Norton was allowed on stage to
>>present an award for "the best unpublished fantasy manuscript by a
>>woman".  This award is called the Griffin award.  She did this, "because
>>men were winning all of the awards", as I recall.  Whereas I have no
>>problem with people getting together and giving each other awards for
>>whatever reason they desire, I don't feel that the Hugos should be
>>sullied by presentation of any award where there is an a priori
>>qualification regarding race, religion, or sex.
>
>Take your sexism and misogyny, and ram them where Clay Bond would like you
>to.  Oppressed groups deserve all the support they can get; powerful and
>largely unconscious factors discriminate against them at every step, and
>only concrete efforts on their behalf can even make a dent in this
>situation.

     Great idea!  If it catches on we can look forward to a whole gaggle of
"Best Unpublished" Awards:
        Delany can present Best Unpublished MS by a Black ...
        Asimov can present Best Unpublished MS by a Jew ...
        Card can present Best Unpublished MS by a Mormon ...
        Pournelle can present Best Unpublished MS by a Chair Swinging ...
             (Sorry, got carried away there. :-)

     I think that the real problem that most people seem to have with this
award is that it seems at once patronizing and "in-groupish."  Not so very
long ago, a woman had to be really good to get published in the stf field.
That seems much less true today; we seem to have reached the point where
there are very nearly as many mediocre female writers as male.
     [Many years ago I used to use the author's sex as a guide in picking
books by unknowns to try.  If the author was female, the chances were good
that the book would be better than average because a female had to be
better than average to get published.  That's just no longer true.]
     So, if mediocre women writers can get published, what are we to make
of the probable quality of a Best Unpublished MS?  If <Insert Name of your
"favorite" female writer of less than first rank> can get published, why
can't the award winner in question?  Wouldn't everybody be better served if
the sponsors of this award used the influence to find a publisher for this
work rather than handing out consolation prizes?

>One of the Gryphon awards went to Lisa Waters, MZB's constant companion.
>I've spoken with Lisa at a number of Bay Area parties, and she clearly
>knows whereof she speaks when it comes to fantasy.  I have no doubt that
>her award was deserved.  I'm just sorry she was so terrified by the whole
>proceedings.

     This highlights the other problem with these awards.  Almost by
definition, an unpublished manuscript has very limited circulation.
Imagine for a moment that somewhere out there is an as yet unpublished
woman writer who will someday be mentioned in the same breath as Eddison,
Morris, Tolkien, etc.  Unfortunately, she is another Emily Dickinson type
who is writing solely for her desk drawer; the outside world won't get a
chance to read these works until her nieces and nephews go through her
things after her death and wonder at the stacks of paper in her bedroom
closet ...  It would be great if this award could coax something out of
her, but how?  Nobody can give an award for a work that they don't even
know _about_, and she is as unlikely to submit to _them_ as to a real
publisher ...
     I don't mean to seem to put down Lisa Waters, who may be a fine writer
for all I know, but it does seem that the awards process is biased toward
just her type of writer: the one who knows someone in the field.  I am not
accusing anyone of proposing let's-give-it-to-Lisa-because-MZB-likes-her.
It's just that the awards committee is so much more likely to see the work
of a Lisa Waters than that of possibly more deserving folks who don't know
an stf writers or big name fans.  [It's also kind of hard to second guess
this kind of award -- I leave it to you to decide whether that's a plus or
a minus.]

Carrington Dixon
UUCP:   {attctc, convex, texbell}!mic!d25001
DOMAIN: mic!d25001@texbell.swbt.com

------------------------------

Date: 10 Sep 89 12:56:38 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Re: Hugo award report

tim@hoptoad.uucp (Tim Maroney) writes:
>njs@snot.UUCP (Nick Simicich) writes:
>>The ceremony started with a parade that would have done credit to any
>>small regional convention.
> 
> To put it more bluntly, it was pompous and idiotic.

Well, the intention was correct, even if it didn't come off completely
right.  Last year, the Hugos started 45 minutes late, and people milled
around.  We felt that having a processional would be a nice "official" way
to honor the nominees.  And, maybe, get things started on time.

I had VERY mixed feelings about the awards.  The fan awards (except for the
fact that Guy Lillian placed AFTER "No Award" in the voting for Best Fan
Writer) positively horrified me.  I like File 770 too, but I'm sick to
death of routine newszines beating out fanzines that attempt to be, well,
different.  The pro awards, generally speaking, went to people deserving of
them.

(PS:  Tim, you didn't look the way I expected, either!   :-) )

Laurie Mann
harvard!m2c!jjmhome!lmann
encore!cloud9!jjmhome!lmann

------------------------------

Date: 9 Sep 89 14:15:25 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: FALLING FREE (was Re: Hugo for CYTEEN (Mild Spoilers))

srt@aero.UUCP (Scott "TCB" Turner) writes:
> Last year FALLING FREE won the Hugo for Best Novel, and I found it a
> disappointing selection.  Last year was admittedly a dry spell for SF
> novels, but I'd rather see Noah win than a novel like FALLING FREE.

No, last year David Brin's UPLIFT WAR won the Hugo for best novel.  Last
year Pat Murphy's FALLING WOMAN won the Nebula for best novel.  This year
C. J. Cherryh's CYTEEN won the Hugo for best novel.  This year Lois
McMaster Bujold's FALLING FREE won the Nebula for best novel (and was
nominated for the Hugo).

(Boy, is this confusing!)

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 13 Sep 89 02:01:50 GMT
From: LLH123@vtvm2.bitnet (Len Hatfield)
Subject: re: Hugo Awards Report

Enjoyed following this self-correcting thread very much, but here's one
more addendum: the Campbell Award for Best New Writer must have gone to
Michaela Roessner (not Michelle...), I think, and probably for her fine
fantasy novel WALKABOUT WOMAN.  This won the Crawford Award for Best First
Fantasy Novel last year (sponsored by the IAFA [International Association
for the Fantastic in the Arts]).  Since this is one of the first fantasy
narratives I've run across that builds on the aboriginal lore of Australia,
I thought everyone might like to know about it.

Len
LLH123@VTVM2

------------------------------
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Today's Topics:

		 Books - Delany (2 msgs) & Tepper (4 msgs)

---------------------------------------------------------------------------

Date: 6 Sep 89 15:55:28 GMT From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: The in-dark answered with wind:

db@lfcs.ed.ac.uk (Dave Berry) writes: >OK, how about this: to re-examine
his experiences, Delany creates an >alter-ego who writes a book about the
alter-ego's experiences.

Or: to wound the autumnal city (the then-waning paradigm of the norm),
Delany has come through holland and the hills (written DHALGREN).  I think
I like it, even if that's not what you had in mind.  Grin.

>Many of these experiences are similar to Delany's,

Certainly a lot of what the kid experiences can be seen as a dramatization
of Delany's experiences as a dyslexic, or his experiences shuttling between
the cultures of rich-white and poor-black New York in the 40s and 50s.

>Of course, the book also examines the nature of writing (both Delany and
>his alter-ego consider this), and the setting also reflects by analogy
>certain aspects of the late-60s and how Delany, his alter-ego and minority
>groups perceived those aspects.

And, as important, how a fictional construct (the kid) sees his experience.
After the raid on the Emboriky, you recall, he takes a few hours to get
"home" to the Park area -- during which *days* pass for the other folks in
Bellona.  More frightening to me than any of the kid's thoughts about
mental illness, etc., [BTW: were you aware that Delany had an episode of
mental illness in the early '60s] is the one realization that the kid can
*not* have -- that he is a character in a work of fiction, and that his
perception of time is different from (say) Lanya's *because* *the* *author*
*arbitrarily* *wrote* *it* *that* *way*.  (Arbitrarily, that is, from the
kid's point of view; from Delany's and our PoVs, and no doubt from that of
Kidd-as-author, the decision is not at all arbitrary but artistically
necessary.)

Or (and I think the text enfolds multiple interpretations) that the kid
simply *did* *not* exist for several days, but with no sense of
discontinutity on his part.  (And this last can be taken as a result of the
novellistic nature of Kidd's experience also.)

>By the way Dan'l, how do you know that the reflection that Kidd sees in
>the mirror is Delany?

External sources.  (Heeheehee.)  Seriously, it was first brought to my
attention by, I believe, Gawron's introduction to the Gregg hardcover
DHALGREN.  But it's also clear from the text if you look carefully at (1)
the descriptions of the kid and (2) at the guy in the mirror.  That *can't*
be the same person.  But it *does* fit pictures of Delany at that age.

>Of the three loops:
>>Loop 1)  the "pure" narrative loop.  Kid experiences whatever it is he
>>	 experiences in Bellona, including the finding, reading, and
>>	 writing of the journal.
>>     2)  the "mixed" narrative/auctorial loop.  Kidd tells his story,
>>	 and this *is* the journal.
>>     3)  the "pure" auctorial loop.  Delany, totally removed from the
>>	 character's experiences, writes DHALGREN -- *not* the journal.

>What do we get by considering the third layer?  Every book is a creation.

True, but not every book is partially about itself as a creation.

Let me rephrase the second and third and see if that helps.  The second
layer is not the received text (except in the sense that the received text
is also the first layer); the second layer is not what Kidd writes, it is
Kidd writing.  The *third* layer is what is written.

There is interplay between the three layers.  For example, at the second
layer, Kidd, writing, makes changes and elisions.  These changes and
elisions remain in the received text (layer three), but *because* the kid
is a character *in* the received text, his actual experiences in Bellona
(layer one) are predicated on those changes and elisions.  This, for
example, allows a crude explanation of the lost time: Kidd, writing, fails
to align the timing of his characters properly, resulting in flaws in the
text which the kid experiences as lost time.  (Crude indeed, and ultimately
flawed, because if the situation were that simple the kid would never
*notice* the temporal infelicities: but he does, and layer one echoes up
through the second and third.)

>The first two layers are looped in that what we read the first time
>through as a simple (cough) narrative becomes the writings of Kidd the
>second time through.  (Not that it reads as cleanly as that, at least I
>don't think it does.)  But I don't see a "loop" in the text to a reading
>of it as Delany's creation.  Is there one?

Not in the simple way I stated it and you interpreted it.  But it *is*
important to distinguish between two third layers: the received text as
written by Chip Delany and the third layer as written by Kidd.
Diagrammatically, something like this:

		the kid experiences
		the events of DHALGREN
			|
			|
			V
		Kidd writes DHALGREN
			|
			|
			V
		DHALGREN, the finished
		product

but with DHALGREN, Delany's work, external to and embracing all three
layers, and with strange loops feeding *through* Delany's work back
uplayer.

>If the text was "I have come to to wound ...", I would agree, but the text
>is "I have come to" <end-of-book> "to wound ...".  To make a single
>sentence from this we are adding our own interpretation to the book.  The
>two strings can even be read independently.

And, no doubt, should.  I bow to the superiority of your argument.

>Have you ever seen the style of writing notes that puts the first word of
>the next page at the bottom of the current page, followed by a slash?

Nope.

Dan'l

------------------------------

Date: 6 Sep 89 16:03:23 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Howling Out for the World

grr@cbmvax.UUCP (George Robbins) writes:
>I think it is wise to avoid being overly ingenious here.  While Delany
>hasn't experienced the literal events he is writing about, I think they're
>firmly based on his experience, with a bit of literary license.

Some, yes.  All?  I doubt it, except in the sense that all fiction, no
matter how bizarre, is ultimately grounded somehow in the author's
experience.

>Consider the early red eye sequence where Kidd's confidence in his
>relationship with Tak is dashed when a single perception causes a reality
>crisis and panic.

Consider, also, the discovery late in the book of the warehouse full of the
gimmicks that *could* cause most of the phenomena the kid experiences --
not the twin moons, or the time slippage, or the big sun, but many others.
And, in particular, the "red eye caps."  But does their presence explain
the earlier red-eyes experiences?  No; it *might* explain the Mexican kid,
but *not* Tak, unless you concede that Tak was deliberately trying to make
the kid freak out (which is possible, but I doubt it, and opens the door to
a really horrendous interpretation of DHALGREN as a huge paranoid
conspiracy novel where *all* this stuff is taking place because the
residents of Bellona have agreed to drive the kid insane).

>I put rather low confidence on the analysis of third parties, be they
>critical or laudatory, unless there's some indication that Delany thinks
>they're on the right track.

Hoom.  Some of the materials available, such as Gawron's introduction to
the Gregg press edition of DHALGREN, are explicitly based on conversations
with Delany.  Does that help...?

>One conclusion worth comtemplating is that despite it's size, nothing in
>Dahlgren is accidental, and little is arbitrary.  If so, I'm basically
>stunned and wish I could find some key to unlock just a bit more of the
>meaning and intent then comes from reading the words...

Go back to the epigraph, always back to the epigraph...

Also: remember the Three Laws of Science Fiction, as expressed by Tak
Loufer.  (But know, also, that Delany got them from Thomas M. Disch.)

Dan'l

------------------------------

Date: 28 Aug 89 21:19:23 GMT
From: lsc%chryse@sun.com (Lisa S Chabot)
Subject: _The_Gate_to_Womens_Country_

_The_Gate_to_Women's_Country_ by Sheri S. Tepper

Too weak to do anything but lay on the couch this weekend, I finally made a
dent in the To Read pile.  And found this gem!  Brief synopsis: in a world
which saw a nuclear war about 300 years ago, we find ourselves in one of
the first refounded cities.  These cities are loosely tied by commerce and
war, and they don't sprawl, since much of the land is not arable and the
city walls provide protection from bandits and other marauders.  The cities
are divided: men live in one half and practice for war; women live in the
other half and farm and weave and manufacture.  Boys leave their mothers at
age 5 to live with the warriors, although, if they choose, they can return
to the women's side and cultivate the living arts instead.  Men fight with
bronze swords; what little steel women make is needed for medicinal uses.

And, if that were it, you wouldn't have to read it yourself!  I found this
book uplifting: full of hope and pain, but much more positive than most
post-nuclear science fiction, especially since it gave a glimmer of such
hope about the violence we see inherent in us.  A weakness is in her
sweep-under-the-carpet treatment of homosexuality, but that may be a story
path she didn't want to follow.  Tepper as usual does not resort to
preaching, but tells a compelling and illuminating story.

A new favorite book of mine.

------------------------------

Date: 29 Aug 89 21:08:43 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: Re: _The_Gate_to_Womens_Country_

> marauders.  The cities are divided: men live in one half and practice for
> war; women live in the other half and farm and weave and manufacture.
> Boys leave their mothers at age 5 to live with the warriors, although, if
> they choose, they can return to the women's side and cultivate the living
> arts instead.  Men fight with bronze swords; what little steel women make
> is needed for medicinal uses.

I found this whole premise a turnoff, so much so that I didn't read the
book in spite of the rave reviews it's been getting.  Can anyone tell me if
there's anything in it that raises it above the level of "Women are all
wonderful; men are all horrible brutes (except for the ones who come over
to the women's way of thinking)."  I note in this description, for example,
nothing is said of women who choose to go over and live with the men.  No,
women cultivate the "living" arts (men, I suppose, practice the "dying"
ones), women use steel for saving lives (men for killing, one presumes),
and so forth.

Maybe I'm misinterpreting, but it sounds like this has all the faults I
found in Suzette Haden Elgin's work.  Can anyone tell me if I'm wrong?
(Come to think of it, I've never noticed any hesitancy on anyone's part to
tell me when I'm wrong. :-) )

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 30 Aug 89 18:41:13 GMT
From: lsc%chryse@sun.com (Lisa S Chabot)
Subject: Re: _The_Gate_to_Womens_Country_

ecl@cbnewsj.ATT.COM (Evelyn C. Leeper) writes:
>I found this whole premise a turnoff, so much so that I didn't read the
>book in spite of the rave reviews it's been getting.  Can anyone tell me
>if there's anything in it that raises it above the level of "Women are all
>wonderful; men are all horrible brutes (except for the ones who come over
>to the women's way of thinking)."  I note in this description, for
>example, nothing is said of women who choose to go over and live with the
>men.  No, women cultivate the "living" arts (men, I suppose, practice the
>"dying" ones), women use steel for saving lives (men for killing, one
>presumes), and so forth.

Perhaps it would have been better if I'd said the book was anti-romance,
and a description of some who chose not to study war no more.

Yes, there are women who don't fit into the philosophy of the cities.
There are men who chose not to be warriors as well.  Steel is not used by
the warriors for killing, nor are some other scarce manufactured materials.
[I believe I did say *bronze* was what the warriors' swords were made
from.]

It is difficult to say much more without dropping spoilers here and there,
so I will stop with saying that the Womens Country is a place where a
conscious decision is daily made not to cultivate the killing and violent
characteristics of human nature, barring that needed for self-defense.
Even today we don't have to look far to find examples of killing as a lust
or wars fought for everything other than continuing life--despite
propaganda.  The reason that spoilers are so tempting, is that as you read
the book and learn about the characters, you find out that things are not
as they seem on the surface--and I'd rather potential readers had the
chance to experience these discoveries, just as I did.

I tend to avoid things that get rave reviews, too.  To counter- balance
them, though, I had the strong un-recommendations of the women at the local
bookstore.  (Now I know how to gauge their recommendations, at least about
Tepper :-) :-) :-) .)

As I said: the book gives hope.  This is not something one gets from a book
that says "all women/men are good; all men/women are bad" --from such as
that one only gets despair.

Lisa

------------------------------

Date: 5 Sep 89 02:08:25 GMT
From: throopw@dg-rtp.dg.com (Wayne A. Throop)
Subject: Re: _The_Gate_to_Womens_Country_

> lsc%chryse@Sun.COM (Lisa S Chabot)
>> ecl@cbnewsj.ATT.COM (Evelyn C. Leeper)
>> I found this whole premise a turnoff, so much so that I didn't read the
>> book in spite of the rave reviews it's been getting.  Can anyone tell me
>> if there's anything in it that raises it above the level of "Women are
>> all wonderful; men are all horrible brutes (except for the ones who come
>> over to the women's way of thinking)." I note in this description, for
>> example, nothing is said of women who choose to go over and live with
>> the men.
>
> Perhaps it would have been better if I'd said the book was anti-romance,
> and a description of some who chose not to study war no more.

Hmmmmm.  I didn't see that the "Women's Country" leaders didn't study war
no more.  They just did it covertly, and a good deal more effectively than
the "thud and blunder" school of glorious macho warfare.

What (it seemed to me) they didn't study any more was conspicuous displays
of domination as the favored method of social intercourse.

> [...] the book gives hope.  This is not something one gets from a book
> that says "all women/men are good; all men/women are bad"

Granted, but I'd have to say I steer a course between Evelyn's and Lisa's.

I saw the idea of the book as less superficially repulsive than Evelyn
apparently did, but less ...  well, perhaps "hopeful" is a good term ...
than Lisa apparently did.

Certainly, the actual motives of the people running the show, when we get
to know them, are not as silly as running an utopia, or even attempting to
found one.  They are too practical for that.  They are attempting to use a
specific technique to solve (in the long term) a specific social problem
(see above for my idea of what this social problem is).  Hence, less
repulsive and more realistic than just a "women are good, men are bad" sort
of thing.

On the other hand, it seems to me that the characters in the book for sure,
and just MAYBE Tepper herself (though I place no great faith in this
extension of motive to the author), seems to be promoting the
identification of males as the root of all social problems.  There is only
a handwave or two in the book dealing with the possibility that any woman
can be an active part of the primary problem the book addresses.

I have plenty more to say, and could go on and on, giving comments on what
the Women's Country leaders are up to, and their methods, and their ethics,
and their chances for success...  but most of the rest of what I have to
say is too spoilerish.  Sigh.

To sum up, I'd say that Evelyn's fears are not completely fulfilled, and
the book is DEFINITELY well worth a read.  But I'd also say that while
insightful and interesting, the book plays far too much at simplistic
armchair sociobiology for it to be really top-notch.

But... I'd be very VERY interested in what Evelyn might have to say after
reading it.

Wayne Throop
<the-known-world>!mcnc!rti!xyzzy!throopw

------------------------------
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Date: Wed, 13 Sep 89 08:00:52 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
To: sf-lovers-request
Subject: Administrivia
Reply-To: sf-lovers-request@rutgers.edu

****WARNING****

The following messages feature a discussion of the Amber series by Roger
Zelazny.  Some of the material and comments presented in this discussion
may give away key elements of the plot of the novels.  Those of you that
have not yet read the books, may want to skip these messages.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 3 Sep 89 15:37:34 GMT
From: duncanj@umd5.umd.edu (James Duncan)
Subject: The Magic of Amber

   I finished reading Roger Zelazny's Amber series some time ago and
recently began re-reading it.  I am almost through the first of the Merlin
books - "Trumps of Doom".

  I am interested in writing a fantasy role-playing campaign based on the
Amber books.  This is primarily for personal pleasure since I think West
End games owns the rights to produce games based on the Amber series.  The
system I intend to use is Steve Jackson Games GURPS.

  Ok so here are the the questions:

1. Who were the sorcerers in the family?  I can say Brand and Fiona and
   Merlin were sorcerors.  Who else was able to work magic - this is
   different than manipulating "Shadow".

2. Who were the sorcerers not in the family?

3. What magic was done in the books?

4. What magic items were present and what were their attributes?  Here I
   can name the Jewel of Judgement and Corwin's sword Greyswander?  What
   were their attributes and origins?  What other magic items?

Thanks,

Jim Duncan
U. of Illinois -Urbana
Belushi@uicsl.csl.uiuc.edu
jcf00605@uxa.cso.uiuc.edu

------------------------------

Date: 4 Sep 89 07:46:39 GMT
From: terman@portia.stanford.edu (Mutant for Hire)
Subject: Re: The Magic of Amber

I don't have the books offhand, so I'm doing this completely from memory,
but here's a good coverage of the situation.

>1. Who were the sorcerers in the family?  I can say Brand and Fiona and
>   Merlin were sorcerors.  Who else was able to work magic - this is
>   different than manipulating "Shadow".

Well, all of them had limited powers. Don't forget that each member of
Amber could cast a death curse. Also Corwin did something similar to it
which created the Dark Road. Then there was the time that Corwin cast a
spell on a monster about to attack him. However he never really used magic
on any but those two occasions, and at other times he was pretty desperate.
So I would give them all minor powers at the very least.

There's Dworkin and Oberon, the two most powerful sorcerers in Amber, in
that order. After them in skill and power come Brand and next his sister
Fiona.  Bleys was also reputed to have some limited abilities is sorcery,
though not as great as his sister Fiona. Also if you are including the new
series, Rinaldo aka Luke also had sorcery powers. However, Luke learned
magic from his mother, not from Dworkin. So it might be different, but is
probably derived from the Pattern as well, since she came from a realm near
to the Pattern itself. These are the sorcerers from Amber, and derived
their magic from the Pattern. Also, Random knows how to make trumps, but
there is no indication that he knows any more than that.

Now at the Courts of Chaos, it is inferred that quite a lot of them are
sorcerers over there. There is Suhuy, the sorcerer in charge of the Logrus.
Merlin's stepbrother Mandor is also a magician. Merlin counts as a sorcerer
from the Courts, as his power derives from the Logrus, not the Pattern. He
has difficulty summoning objects from Shadow near Amber and he can't do any
magic near the Pattern itself. Possibly it inhibits his other magic, though
there was no evidence for it, considering the time he made a Trump using
the Logrus in Amber itself. Merlin's only abilities in Pattern magic that
he's shown or hinted at is making Trumps, and he prefers doing ones using
the Logrus as he's much faster at it than with the Pattern.  Merlin's half
brother, whatshisname, also had certain powers as well. That about covers
it for the royal houses.

>2. Who were the sorcerers not in the family?

First, all magicians either derive their power in some way from either the
Pattern or the Logrus, depending on whether they live near either one or
the other. However, their images of the source of their power is incorrect,
and so their powers are neither as powerful or as reliable as those of the
royal families, who are connected directly to the source of power.

There is Jasra, Luke's mother. Then there is the old guy she took the Keep
of Four Worlds from, and Mask, who took the Keep from her. There's the
Cabalist who tried to sacrifice Merlin, but he wasn't much of a magician.
That's about it for the new series. As for the old series, there was the
girl who Corwin fell in love with, though her spells kept doing her wrong.
Some of the creatures from the Dark Road also had magical ability. Then
there was the spell that was almost cast upon Corwin in a tavern on his
hellride to the Courts of Chaos.

>3. What magic was done in the books?

Teleportation through shadow, communication through shadow, death curses,
and general travel through shadow were things that all members of the royal
family could do. The first was done either by Trumps or by the Pattern, the
second through Trumps. Actually, Brand learned how to teleport without
using the Pattern, and so has Merlin's brother whatshisname. Corwin also
tried a simple spell to fry a demon, but that didn't work. All members of
Amber and the Courts could regenerate. Members of the Courts could also
shapechange.

Now in the new series, there is a bit more magic. Mostly Merlin doing it.
He's done a spell of invisibility, a Logrus sight that allows him to see
all sorts of magical emanations. He's blocked a Trump using the power of
the Logrus, as well as creating an exorcism spell. There's the infamous
cardiac arrest spell, simple and lethal. There was the spell that allowed
him to dump a ton of flowers on his opponent, and the spell that dumps a
ton of fecal matter on his opponent. He's undone a binding spell on Jasra,
and cast healing spells on Luke. He did a lot of other magic during his
last battle with Mask, but I can't remember any of it off hand.

Mandor has done a little magic here and there. He's created meals through
spells, and imprisoned and tortured a demon as well. Mask has thrown
fireballs and tossed flowers as well. Jasra probably has done magic as
well, but I think its mostly off camera. There is the hatrack spell which
she used and had used upon her.

>4. What magic items were present and what were their attributes?  Here I
>   can name the Jewel of Judgement and Corwin's sword Greyswander?  What
>   were their attributes and origins?  What other magic items?

The Pattern itself is the most famous of magic artifacts. It was able to
strip spells and enchantments from the person who traversed it, as well as
being able to restore memories. It could teleport a person anywhere he or
she imagined. Also there are implications that the Pattern is intelligent,
or at least, aware.

The Jewel of Judgement came from the Unicorn, who I assume is the essence
of Order. It had a lot of powers hinted at, but not many were actually
used. The Jewel could destroy the Pattern or inscribe a new one. It could
control the weather, up to summoning lightning bolts. It exerted a field
that tried to protect its bearer from harm in minor ways, such as gusts of
wind to deflect crossbow bolts. A swordstroke could outspeed it however. It
also drained the wearer of energy, and slowed time down for him, unless he
was able to draw power from the Jewel. It also had a distorting effect on
whatever shadow it was in, though what this was I had no idea.

Greyswandir was Corwin's sword forged in that dream shadow Tir'something.
It had powers in that realm to animate visions there, so that creatures
there could be interrogated. Don't forget the battle between Corwin and the
ghost of Benedict there, with the sword the only thing that could attack
Benedict.  When Corwin walked along a black spot on the pattern, he dropped
his sword and cut a line through the dark area, allowing him to pass
through. Other than that, I don't think the sword had any real powers aside
from being a strong and sharp blade.

The Trumps are the most common items, and anyone can use them, though only
an initiate of the Pattern or Logrus can make one. They allow a member to
either talk to a person who is on the Trump, and travel there with their
consent, or simply go to a location in the case of a Trump of a place.

Other than the Trumps, there is Merlin's computer Ghostwheel, which had all
sorts of powers, being able to create any Trump at will and transmit
anything to anywhere, including energy and shadow storms.

All of the above items mentioned incorporate the Pattern in their making,
with the exception of the Jewel, which is the source of the Pattern.

Then there is Fraki, Merlin's strangling cord, which is alive in its own
right, has a limited intelligence of its own, can sense danger to Merlin,
and can move on its own power. I don't know which place it draws power
from, but I suspect Chaos.

The Keep of the Four Worlds is a unique place, which does not so much seem
to use the Pattern or the Logrus but rather the energy of four different
shadows colliding at one point. A castle built on the place is supported by
spells which draw on power from the Fountain. The Fountain is an unlimited
energy source for any sorcerer attuned to it. Also, in proper ritual, a
member of either Amber or Chaos can become a living Trump, although it is
reputed to render the victim slightly unstable in the process. It is also
barred from Trump access, either by magic or by the fact that the scenery
alters itself a lot. Ghostwheel has been able to bypass this problem.

That's about it for now. I assume that people who actually have the books
where they can get them will be able to supply more details. I think I have
the majority of the information correct.

Martin Terman

------------------------------

From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: The Magic of Amber
Date: 4 Sep 89 19:14:48 GMT

terman@portia.Stanford.EDU writes....
>The Trumps are the most common items, and anyone can use them, though only
>an initiate of the Pattern or Logrus can make one.

It's not clear that normal Shadow people can use Trumps. The only
non-Amber, non-Chaos people that I recall using Trumps in the books were
Dara and Ganelon -- both of whom turned out to be Amberites or Chaosites,
eventually.

Normals can be carried through a Trump by a Trump-user (i.e., the Terran
lawyer who visited Amber).  On the other hand, so can anything else (i.e.,
the Trump-user's clothing.)

------------------------------

Date: 4 Sep 89 21:22:30 GMT
From: terman@portia.stanford.edu (Mutant for Hire)
Subject: Re: The Magic of Amber

ap1i+@andrew.cmu.edu (Andrew C. Plotkin) writes:
>It's not clear that normal Shadow people can use Trumps. The only
>non-Amber, non-Chaos people that I recall using Trumps in the books were
>Dara and Ganelon -- both of whom turned out to be Amberites or Chaosites,
>eventually.

Well, there is the case of that artists/cabalist who had that giant trump
which he dragged Merlin through. Although he didn't create it, he was able
to use it. Then there is Random's wife, who while a nobility in that water
realm, is not of the Pattern proper. And Jasra used a trump as well, to
summon her son.

Now two of these people were in fact sorcerers, but Vialle does not have
any magic whatsoever. Hence my supposition that you don't have to be an
initiate of either Pattern or Logrus to use them.

Martin Terman

------------------------------

Date: 5 Sep 89 17:35:22 GMT
From: ashley@eecae.ee.msu.edu (John M Ashley)
Subject: Re: The Magic of Amber

duncanj@umd5.umd.edu (James Duncan) writes:
>1. Who were the sorcerers in the family?  I can say Brand and Fiona and
>   Merlin were sorcerors.  Who else was able to work magic - this is
>   different than manipulating "Shadow".

All of the family had some ability. Recall Corwin sending out a "Bird of
his desire" in , I believe, GUNS OF AVALON.  Although I can't swear to it
(no books handy) I believe that it is mentioned that Eric had sufficient
prowess to attune the Jewel, (or maybe that was Dworkin's notes). As to a
ranking of the family, I would say Dworkin,Oberon,Brand,Fiona in that
order, followed by Bleys,Eric,Corwin,Benedict,Gerard,Julian,Caine,Random et
al.  in no particular order( well , Bleys first, and who wants to screw
with Benedict except Lintra) Dara I recall has some power, but was raised
in the Courts. All initiates of the Logrus have sorcery as a side effect,
although some training is required.
  
>3. What magic was done in the books?

  I did not see anyone else mention it, but as I recall Oberon made a bird
from Corwins blood; thius bird brought him the Jewel from Oberon after he
had repaired the pattern.  

Ashley
2409 #9 E. Jolly Rd
Lansing MI 49810
517 394 2469

------------------------------

Date: 5 Sep 89 18:11:57 GMTF
rom: richa@tekred.cna.tek.com (Rich Amber)
Subject: Re: The Magic of Amber

duncanj@umd5.umd.edu (James Duncan) writes:
>   I am interested in writing a fantasy role-playing campaign based on the
> Amber books.

I once contacted Roger regarding writing some stuff for the series, or
doing similar books involving his characters.  He liked the samples,
apparently, but his agent said, "No individual may collaborate with him on
this series, nor may any individual use the names or places which are
specifically copyrighted in the series for any other publication."

Obviously, some people have been granted that privilege, but I can
guarantee you it won't be easy.

Rich Amber

------------------------------

Date: 5 Sep 89 15:49:57 GMT
From: jas@saturn.wustl.edu (J. Schrauner)
Subject: Re: The Magic of Amber

terman@Portia.Stanford.EDU (Mutant for Hire) writes:
>>4. What magic items were present and what were their attributes?  Here I
>>   can name the Jewel of Judgement and Corwin's sword Greyswander?  What
>>   were their attributes and origins?  What other magic items?
>
>Greyswandir was Corwin's sword forged in that dream shadow Tir'something.
>It had powers in that realm to animate visions there, so that creatures
>there could be interrogated. Don't forget the battle between Corwin and
>the ghost of Benedict there, with the sword the only thing that could
>attack Benedict.  When Corwin walked along a black spot on the pattern, he
>dropped his sword and cut a line through the dark area, allowing him to
>pass through. Other than that, I don't think the sword had any real powers
>aside from being a strong and sharp blade.

Actually, the books say that the sword was forged in moonlight on the
topmost of those three steps of the stairway to Tir whatever that are
actually there in Amber.  The sword has a part of the pattern inscribed
upon it and the inference is that this is what gives it its powers.

As for other 'magic' items, there are the rose and staff that Corwin picks
up at the end.  I don't know if the rose has any special properties but the
staff certainly does.  Also, now that I remember it, there is that bird
created out of Corwin's blood that returns the jewel to him and pokes out
Brand's eye.  Come to think of it, he created two other birds earlier in
the story as well.

What I'm curious about is that the rest of the family had their own
peculiar weapons as well, but were theirs also inscribed with a part of the
pattern?  I don't think the books ever touch upon this, just something to
wonder about..

Jay Shrauner

------------------------------

Date: 6 Sep 89 17:13:35 GMT
From: scott@qip.uucp (Scott Gibson)
Subject: Re: The Magic of Amber

duncanj@umd5.umd.edu (James Duncan) writes:
>1. Who were the sorcerers in the family?  I can say Brand and Fiona and
>   Merlin were sorcerors.  Who else was able to work magic - this is
>   different than manipulating "Shadow".

Well, obviously Oberon and Dworkin should be included here as family
members who are also "sorcerors".

>4. What magic items were present and what were their attributes?  Here I
>   can name the Jewel of Judgement and Corwin's sword Greyswander?  What
>   were their attributes and origins?  What other magic items?

The Jewel of Judgement was a tool that could be used to create a "pattern",
or a blueprint for existence.  It also could be used to control events
within a world defined by such a pattern - primarily, in the book, to
control the weather.

Greyswandere (the sword) appeared to be a sword with some affinity for
dispatching agents of Chaos.  For this reason, I would think that there is
some relationship between it and the primal pattern (the basis of Order).
Note that there is only *one* of these swords.

Also, not items, there is Morgansterm (?), Julian's horse.  And his hounds.
And the Unicorn.

Scott

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	      Books - Effinger (3 msgs) & Hambly & Heinlein &
                      Morris & Palmer & Zahn & Requests (4 msgs) &
                      The Barsoom Project (4 msgs)

---------------------------------------------------------------------------

Date: 8 Sep 89 06:23:19 GMT
From: netcom!ric@apple.com (Richard Bretschneider)
Subject: George Effinger Hugo

A friend called today to say that George A. Effinger won a Hugo this year
for a story that appeared in Omni magazine.  Questions to you o' dear
Netter:

   1) What was the name of the story.

   2) What issue of Omni was it in? 

Ric Bretschneider

------------------------------

Date: 9 Sep 89 00:30:05 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: George Effinger Hugo

ric@netcom.UUCP (Richard Bretschneider) writes:
>A friend called today to say that George A. Effinger won a Hugo this year
>for a story that appeared in Omni magazine.  Questions to you o' dear
>Netter:
>
>   1) What was the name of the story.

"Schrodinger's Kitten".

>   2) What issue of Omni was it in? 

September 1988.  Also available in Dozois, THE YEAR'S BEST SCIENCE FICTION,
SIXTH ANNUAL COLLECTION (New York: St. Martin's Press, 1989).

>  Thanks!

You're welcome.  I was sitting in the next row forward of Effinger during
the Hugos, and he was definitely, make-no-mistake stunned that he won the
award.  It took him a few seconds to get out of his chair, and I've rarely
seen eyes so wide.  He earned it, though (but I think his cyberpunk novel
WHEN GRAVITY FAILS was much better than "Schrodinger's Kitten",
personally).  After the many setbacks that life has dealt him, such as
serious illness and a fire destroying most of his possessions, his receipt
of the award was wonderful.

Tim Maroney
sun!hoptoad!tim
tim@toad.com

------------------------------

Date: 12 Sep 89 00:03:22 GMT
From: Joel.Rosenberg@terrabit.fidonet.org (Joel Rosenberg)
Subject: Re: George Effinger Hugo

Well, I guess I shouldn't be surprised that Maroney missed it, but George
had figured out that he'd won the Hugo at least a day in advance, when he
heard that Harlan Ellison -- the expected winner -- was not planning on
showing up at the convention.  George was surely pleased -- and he deserved
the award -- but he'd believed for at least twenty-four hours that he was
going to get it.
 
And no, neither GRAVITY nor FIRE are cyberpunkie books; George is out to
write Effinger stories, not Gibson stories.

Joel Rosenberg
INTERNET: Joel.Rosenberg@terrabit.FIDONET.ORG
UUCP: ...{amdahl,hpda}!bungia!viper!terrabit!Joel.Rosenberg

------------------------------

Date: 12 Sep 89 05:44:00 GMT
From: TL4531A@drake.bitnet (Humans' Lib!)
Subject: Barbara Hambly

> Barbara Hambly        Immortal Blood

I have never heard of this book or story.  I do know that Hambly has a
recent novel, _Those Who Hunt the Night_, about vampires, set mostly in
Victorian London.  I liked it, and am willing to read anything else by
Hambly about vampires.  Is "Immortal Blood" a novel or a story?  If a
story, where can I find it?

TL4531A@DRAKE

------------------------------

Date: 11 Sep 89 18:45:00 GMT
From: TED@bcvms.BITNET (Ted <TED@bcvms.BITNET> Thibodeau)
Subject: Heinlein NON-bibliography & etc.

Well, now friends, I have some information you might like to have.  At this
year's WorldCon, there was a panel held by three individuals, all of whom
knew Heinlein fairly to extremely well, so I believe I can trust their
information.  This also comes indirectly from Virginia Heinlein, which
renders it more trustworthy.

Caroline de Camp (L. Sprague's wife) - a friend of R.A.H. from the WWII
era, *I blanked on the other two names - Chuq? Saul? help me out?* one was
an author of the book, _Robert_A_Heinlein:_America_as_Science_Fiction_, and
who was contemplating a biography/update to include the last four or five
books; the third was Locus magazine's Editor, who had known RAH personally
for some thirty years before his death.

The words are: _Rumblings_From_The_Grave_ is a collection of letters from
RAH to/from his publisher, chosen by him for publication after his death.
There are plans to publish at least 5 future volumes of letters/musings
from the collection he built up, chosen and edited at least in part by
Ginny.

RAH was a naturist/nudist, believed most if not all of the philosophies he
put forth in his later books (which if read as philosophical statements
rather than as stories have much different effects on the reader!).

The final major point was this: there is no 'last unpublished book' written
and waiting for publication.  Sadly, all of his latter works have already
been published; the only thing we can hope for (if we want more to read) is
that there exist some older works in the UC-archives which have not yet
been published.  We can only wait and see.

Rah Rah R.A.H.!  Enjoy the Summerlands, Water-Brother.

Ted Thibodeau, Jr.
40 Brook Street
Scituate, MA  02066-1334
(617) 545-4561
TED@BCVMS.BITNET

------------------------------

Date: 9 Sep 89 08:35:12 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Janet Morris

Another unread author.  Any volunteers?

[A] == Anthology. (A bunch of stories written by other people)
rev == revision of an older title

Morris, Janet E[llen] [U.S.A., 5/25/1946- ]
    [married to Christopher Morris]
    The Estri Series:
        High Couch of Silistra [1977]
        Returning Creation [1984] [rev. of "High Couch of Silistra"]
        The Golden Sword [1977]
        Wind from the Abyss [1978]
        The Carnelian Throne [1979]
    The Kerrion Empire Trilogy:
        Dream Dancer [1980]
        Cruiser Dreams [1981]
        Earth Dreams [1982]
    The Thieves' World novels:
        Beyond Sanctuary [1985]
        Beyond the Veil [1986]
        Beyond Wizardwall [1986]
        Tempus [1987]
    The Heroes From Hell Series:
        Heroes in Hell [1986] [A] [HiH #1]
        Rebels in Hell [1986] [A] [HiH #3]
        Crusaders in Hell [1987] [A] [HiH #5]
        Angels in Hell [1987] [A] [HiH #7]
        Masters in Hell [1987] [A] [HiH #8]
        War in Hell [1988] [A] [HiH #10]
        Prophets in Hell [1989] [A] [HiH #11]
    Warlord! [1987]
Cherryh, C. J
    Legions of Hell [1987] [HiH #6]
Cherryh, C. J. & Morris, Janet E.
    The Gates of Hell [1986] [HiH #2]
    Kings in Hell [1987] [HiH #4]
Drake, David & Morris, Janet
    Kill Ratio [1987]
Morris, Janet & Drake, David
    Active Measures [1985]
    Explorers in Hell [1989] [HiH #12]
    Target [1989]
Morris, Janet & Morris, Chris
    The 40-Minute War [1985]
    M.E.D.U.S.A. [1986]
    The Little Helliad [1988] [HiH #9]
    Outpassage [1988]
    City at the Edge of Time [1988] [Thieves' World novel]

------------------------------

Date: 12 Sep 89 00:33:37 GMT
From: canisius!jarnot@cs.buffalo.edu (Kevin Jarnot)
Subject: New David R. Palmer?

I have been a big fan of David R. Palmer's first two novels, _Emergence_,
and _Threshhold_.  They remind me very much of the novels of Larry Niven
and Jerry Pournelle (IMHO, the greatest writing team in the genre, not to
mention great by themselves!).  Threshold was supposedly the first book in
a series, but I haven't seen anything by him since (it came out in 1985).
Does anyone know if he has written any books since?  I'm getting to the
point where I'm going to write Bantam books, but I'd like to know if anyone
in net.land has a lead...

...!{decvax|watmath|allegra|rocksvax}!sunybcs!canisius!jarnot    
jarnot@klaatu.cs.canisius.edu     

------------------------------

Date: 13 Sep 89 03:06:26 GMT
From: anasaz!duane@phx.mcd.mot.com (Duane Morse)
Subject: _Deadman Switch_ by Timothy Zahn (mild spoiler)

Time: hundreds or thousands of years from now

Place: other planets

SF elements: advanced technology, aliens, different cultures

Introduction: Gilead is a Watcher, a member of a religious group trained in
close observation of nature and people. Despite his background, he has been
an advisor to a business tycoon for many years. The latter has just
acquired access to the mineral-rich planet Solitaire, and Gilead is sent
with his boss's son Randon to take a look at the planet. Getting to
Solitaire is special; only a dead man can guide a star ship through the
cloud which surrounds the solar system. And Gilead finds that the selected
felon to be the guide for the return trip is a Watcher -- and innocent!

Main storylines: learning about Gilead and his abilities, the planet
Solitaire and it's peculiarities, the story behind the other Watcher, and
the reason for the "Cloud".

Critique: this is the 7th book I've read by this author, and I'm still
impressed. The story has enough science to satisfy my need for explanations
and enough character development for me to root for some people and hate
others. The story builds at a very satisfying pace.  First there's the
interest in Gilead's abilities; then the complication of the other Watcher.
The stakes are raised when the party reaches Solitaire, and even that is
soon topped.

Rating: 3.5 out of 4.0 - very, very good - a keeper and one to recommend to
others. The only reason this doesn't get a 4.0 is that one of the major
characters inexplicably slides out of view way too early.  

Duane Morse
(602) 861-7609
...{asuvax or mcdphx}!anasaz!duane

------------------------------

Date: 3 Sep 89 13:39:29 GMT
From: nickw@syma.sussex.ac.uk (Nick Watkins)
Subject: Infra Draconis

Many years ago I read a very haunting Eastern European (I think) story
called Infra Draconis. It was in a one off derivative of the British "Out
of this world" series of SF anthologies, and was I think, edited by Mably
Owen and Amabel Williams-Ellis. I think the anthology also contained
another good story called "Changeling", by Williams-Ellis.

Anybody know this story & where to find it ? It is about a group of Russian
astronauts about to enter the atmosphere of a Brown Dwarf.

Nick Watkins
Space & Plasma Physics Group
School of Mathematical & Physical Sciences
Univ. of Sussex
Brighton, E.Sussex, BN1 9QH, ENGLAND
+44 273 678072
nickw@syma.sussex.ac.uk
nickw%syma.sussex.ac.uk@uk.ac

------------------------------

Date: 5 Sep 89 22:20:00 GMT
From: OMAR@buasta.bitnet
Subject: Book requests...

I'm not sure these qualify as sf, but I'm trying to find the names and
authors of a couple of (children's?) books I read many years ago.  In fact,
they are the first sf I recall reading.

The first is about a boy on a farm in New England and his unusual pet.  It
was a triceratops, which was hatched from an egg layed by a hen on that
same farm.  It MAY have been called _The Enormous Egg_.  Eventually, they
end up taking the dinosaur to the Smithsonian Museum, I believe, or some
other establishment in DC.

The second book (different author), is about a boy who meets up with a
dinosaur as well, but this one (a stegosaurus) just went to sleep one night
and woke up millions of years later (in Wyoming?).  While the triceratops
in the first book behaved as you would expect one to, the stegosaurus here
is unintelligent by human standards, but he can speak English (all OBVIOUS
jokes aside :-), and has some set of morals (I vaguely recall his being
appalled by paleontologists digging up his friends' and family's graves).
There may have even been a sequel to this book.

Anyone got the exact titles or authors?

much obliged,

Omar

------------------------------

Date: 7 Sep 89 01:19:04 GMT
From: aru@mentor.cc.purdue.edu (SriramRamkrishna)
Subject: Help in Celtic fantasy

Hi there.  I have some questions on Celtic and/or Irish myths.  Where would
one be able to get books on Celtic fantasy?  I have looked in our library
and could not find any books or articles.  I am primarily interested in
magazine articles rather than books or novels.  The reason is because I am
doing a research paper on the subject and I find that not a lot of people
know the backgrounds of some of the legends that come from the Celts.
Things like the Sidhe or Leprechauns.  I would appreciate any help you can
render.  Thanks.

Sri

------------------------------

Date: 12 Sep 89 02:55:21 GMT
From: salaris@pc.ecn.purdue.edu (Rrrrrrrrrrrrabbits)
Subject: End of the World story

     I read a story many many years ago when I was in high school about the
upcoming end of the world.  I think it involved two old ladies sitting on
their back porch just waiting for the bombs to hit or something like that.
I think the author may have heen Ray Bradbury but I'm not sure.

Would someone please tell me the name of this short story and the author
and which book I might find it in.

P_lease E-mail me the info.  Thanks in advance.

Steven C. Salaris
3312 Peppermill Drive #1-B
West Lafayette, IN 47906
(317) 463-3176

------------------------------

Date: 4 Sep 89 22:37:34 GMT
From: fox-r@dinghy.cis.ohio-state.edu (Guitarist from hell)
Subject: New Niven/Barnes book!!!

I just bought the latest Larry Niven/Steven Barnes book.  It is a sequel to
Dream Park called the "Barsoom Project".  It takes place (probably) a few
years after Dream Park and involves Alex Griffin who is the Chief Security
Guard there (or something like that).

This next paragraph contains spoilers from the first chapter:

I have only read the prologue and first chapter so I can't say much.  One
thing that was apparent right away is that they have linked the Dream Park
Universe in with the Universe from Descent of Anansi (another Niven/Barnes
book).  The Anansi incident is mentioned right away.  The Barsoon Project
has something to do with colonizing and perhaps even terraforming Mars.
Dream Park's parent company (I don't remember their name) is attempting to
unify the various companies/power blocks/countries of the world into
supporting this project.  In the meantime, there is something wrong in
Dream Park as one of the gaming parties wound up with live ammunition and
at least 1 person dies because of it.  That's all I know right now but it
should tempt any of you Niven fans to buy it.

I was disappointed that Niven wrote a sequel to Dream Park of all books.  I
have long been hoping to see sequels to many other (and I feel better)
Niven books such as World Out of Time, Ringworld (what happens to Louis Wu,
now stuck on the Ringworld???), or any of the Niven/Pournelle books (well,
except for Inferno).  But I'll take what I can get.  Especially from a guy
who only does a book a year.  But in the author's note, it says that Niven
has gotten lots of requests for a Dream Park sequel.  Must be all the
D&Ders who wanted to see that.

Well, I thought I'd pass on the news.  Does anyone know of Niven's future
publishing plans (i.e. are there any other books in the making?).  I
remember reading in Limits that Niven and Pournelle were going to be
writing a child's book with some other author.  I wonder if that has come
out and what it will/is like.

Richard Fox
Laboratory for Artificial Intelligence Research
The Ohio State University
fox-r@tut.cis.ohio-state.edu

------------------------------

Date: 6 Sep 89 00:33:25 GMT
From: allbery@ncoast.org (Brandon S. Allbery)
Subject: Re: New Niven/Barnes book!!!

fox-r@dinghy.cis.ohio-state.edu writes:
>I just bought the latest Larry Niven/Steven Barnes book.  It is a sequel
>to Dream Park called the "Barsoom Project".  It takes place (probably) a
>few years after Dream Park and involves Alex Griffin who is the Chief
>Security Guard there (or something like that).

(BTW, the parent company is Cowles Industries)

THE BARSOOM PROJECT has a much more serious feel than did DREAM PARK.  I
got bit again by buying something which I expected to be light reading and
caught a depression (or at least a recession ;-) by the tail instead.  (The
last time was Brust's TECKLA.)  I don't consider myself qualified to judge
as to whether it is truly serious fiction instead of DREAM PARK-ish "light
fluff", but it definitely is *not* in the same mold as DREAM PARK was.

Recommended.

Brandon S. Allbery
allbery@NCoast.ORG
uunet!hal.cwru.edu!ncoast!allbery
ncoast!allbery@hal.cwru.edu

------------------------------

Date: 8 Sep 89 03:39:04 GMT
From: jludgate@angora.enet.dec.com
Subject: Re: New Niven/Barnes book!!!

allbery@NCoast.ORG (Brandon S. Allbery) writes:
>THE BARSOOM PROJECT has a much more serious feel than did DREAM PARK.  I
>got bit again by buying something which I expected to be light reading and
>caught a depression (or at least a recession ;-) by the tail instead.
>(The last time was Brust's TECKLA.)  I don't consider myself qualified to
>judge as to whether it is truly serious fiction instead of DREAM PARK-ish
>"light fluff", but it definitely is *not* in the same mold as DREAM PARK
>was.
> 
>Recommended.

A friend was talking to Larry at the dead dog party, and he learned that
another book along the lines of Dream Park and The Barsoom Project is in
the works.

Suppose I should read those, so that I can get ready for whatever, whenever
it is due out.

Jonathan

------------------------------

Date: 11 Sep 89 20:28:00 GMT
From: IAGDGP%AESD.DECnet@crdgw1.ge.com
Subject: The Barsoom Project/ DreamPark/ IFGS

   I just picked up the sequel to _DreamPark_ (_The Barsoom Project_).  So
far (pg 64) it looks GOOD. In the afterword Niven mentions an organization
birthed from the first book (International Fantasy Gamers Society). Does
anyone have any more information on this group other than just the address?

Thanx in advance

Doug Prosser
GE/aesd
Utica NY
(315) 793-7695

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest            Monday, 18 Sep 1989       Volume 14 : Issue 284

Today's Topics:

	     Miscellaneous - Worldcon @ Party Report (3 msgs)

---------------------------------------------------------------------------

Date: 4 Sep 89 07:07:10 GMT
From: njs@snot.uucp (Nick Simicich)
Subject: @ Party Attendee report/one shot....

It's 9:37, the room is full, and it is time to start the Worldcon one-shot.
I now firmly believe that the flyers I've put out in previous years were
not necessary, as we seem to have gotten plenty of folks with only the one
party notice.  Next?

Nine Greco-Roman endocrinoligists detained in a dark alley for
impersonating clogged saxphones...BADLY.
                                        - meister@gaak.lcs.mit.edu

My tines are short 
My tines are long
My tines end ere my first report

        what am I?              - pete

And it should be noted that SF-Lovers received a special achievement award
at last night's Hugo ceremonies. As Saul said, somewhere in Connecticut,
Roger Duffey is spinning in his grave as seeing SF-L being publically
proclaimed and described in front of thousands of people.  tyg

The room's cleared out a bit, but there are a *lot* of netters here (and
others who aren't here for whatever reason, but are at Noreascon).  tyg (as
seen above); sf-lovers digest moderator Saul Jaffe; and a whole bunch of
folks I don't know :-).  It's been a really good con (IMHO).
                    - ckd@bu-pub.bu.edu
This is just a quick note in here to say that there really isn't that much
thta I have to say here..  Apart from that, there's plenty to say.

   Pat Berry here; I'm a newcomer to Internet/Bitnet/Usenet and networking
in general!  If the people in this room are any indication, though, the net
is in good hands.....The entrance requirement for this  moment, but I
usually do...

Tom Galloway            tyg@caen.engin.umich.edu or tyg@eddie.mit.edu
Dennis Howard           ddh@um.cc.umich.edu
Gary McGath             72145.1014@compuserve.com
Kimiye Tipton           kimi%ablnc.uucp@psuvax1.psu.edu   
        or maybe ablnc!kimi@att.att.com (bouncy)
Melissa Wauford         mwauford@utkvx1.utk.edu
Elias Israel            eli@ima.ima.isc.com
Jennifer Jumper         jenn%bix.dasnet@uunet.uu.net
Emru Townsend           switch%bix.dasnet@uunet.uu.net
Peter Trei              ptrei@bbn.com
Eric Tiedemann          est@cs.nyu.edu
Leigh Ann Hussey        lah@dewey.soe.berkeley.edu
Robin Trei              Trei@istg.dec.com
Marcus Hall             marcus@illusion.UUCP - marcus@iwtdw.ATT.COM
Eric S. Raymond         eric@snark.uu.net
Cathy Olanich           cathy@snark.uu.net
Alan Wexelblat          (coming soon to an @-sign near Boston)
Mark E. Sunderlin       megabyte@chinet.chi.il.us aka Dr. Megabyte
Tom Dinnella            tom@aydin.milnet (behind a Blacker)
Yossie Silverman        cyosta@nsc.nsc.COM rpr1yos@technion.BITNET
Chris Reynolds          quirk@clemson.edu
Mark Brown              mbrown@romp (Mark Brown)
Dean C. Gahlon          dean@{floyd,ns}.network.com
Cally Perry             cally@lucid.com
Peter N. Glaskowsky     png@cup.portal.com,pglask@ai.ai.mit.edu,
        png%umbio@umigw.miami.edu,
                        Peter_Glaskowsky@n36.f130.z1.fidonet.org
Laurence R. Brothers    quasar@ctt.bellcore.com
Bill "Info" Humphries   billh@madnix.UUCP (Madison's Public Access UNIX),
                        CDE%HUMPHRIES@vms.macc.wisc.edu
Jussi-Ville Heiskanen   jvh@clinet.UUCP
Judy Anderson           yduJ@lucid.com
Stanley Knutson         Stanley@ICAD (in cambridge)
Pete_Bob Apple          uunet!sequent!petebob
Marie Garten            sequent!meep
Randy Smith             randy@ai.mit.edu
John Redden             redden@tti.dca.com
Devon Sean McCullough   devon@ai.ai.mit.edu
Tim Maroney             tim@toad.com
Matt Crawford           matt@oddjob.uchicago.edu
Nick Thompson           nrt@cs.brown.edu
Cecilia Tan             ST902235@BROWNVM.BITNET
                        pooh@oddjob.uchicago.edu
James VanBokkelen       jbvb@ftp.com
Roxanne VanBokkelen     rvb@ftp.com
Paula Matuszek          paula@prc.unisys.com
Mike Urban              urban@rand.ORG
Robert Seastrom         rs@ai.ai.mit.edu
Dave Matuszek           dave@prc.unisys.com
ben daily               bendaily (delphi)
Rich Zellich            zellich@stl-07sima.army.mil/@st-louis-emh2.army.mil
        /@nic.ddn.mil
Jim Williams            williams@mimsy.umd.edu
Nark Mason              mason@ghoti.lcs.mit.edu
jon stevens             stevenspensmcaR000233
vonnie carts            writings@at6hena.mit.edu
Mitch Cohen             MCOHEN@CLARKU.BITNET
Michael Tallan          Tallan.osbunorth@Xerox.com
David Kurlander         djk@cs.columbia.edu
Evelyn C. Leeper        ecl@mtgzy.att.com
Mark R. Leeper          leeper@mtgzx.att.com
Scott D. Mainwaring     sdm@psych.stanford.edu
Jonathan Traum          tra4@gargoyle.uchicago.edu
Andy Hickmott           76356.2341@compuserve.com (CompuServe) 
Jeffrey Jonas           jeffj@pedsgd.tinton.ccur.com  (uunet!masscomp!jeffj)
Vicka Rael Corey        vicka@ftp.com  (vicka@idr.cambridge.ma.us)
Matt Lawrence           matt@peyote.cactus.org  or  wb3ffv!ka3ovk!kb5bgu
Leon Marr               marr@cs.yale.edu, lmarr@eagle.wesleyan.edu, 
        marr@nuacc.acns.nwu.edu
Rick Kovalcik           rk@athena.mit.edu, Rick_Kovalcik@Stratus.com 
        (harvard!ima!anvil!es!Rick_Kovalcik)
Victoria Landgraf       vlandgraf@eagle.wesleyan.edu,
        victoria@acns.nuacc.nwu.edu
Robert A. Rosenberg     73766.267@compuserve.com (CompuServe)
AKA - HAL-9001            """"
Jennifer Kleiman        jkleiman@eagle.wesleyan.edu,
        jkleiman@nuacc.acns.nwu.edu
stephen g. wadlow       sgw@cs.cmu.edu, sw0y+@andrew.cmu.edu (bletch!), 
        sgw@ai.ai.mit.edu, sgw@ghoti.lcs.mit.edu
                        wadlow@drycas.bitnet
Warren Mayer            mayer@andromeda.rutgers.edu, 
        wmayer@elbereth.rutgers.edu
Rich Yampell            krankor@ima.ima.isc.com
Simson L. Garfinkel     simsong@prose.cambridge.ma.us
Vnend                   vnend@phoenix.princeton.edu
/amqueue                amq@{practically everywhere}.rutgers.edu
Erica Brigid ni Judith  ash@ai.ai.mit.edu, ash@idr.cambridge.ma.us
Don Hopkins             don@brillig.umd.edu, A2DEH@AI
Richard "Jailbait" Segal        {root,postmaster,rms,jailbait}@klgai.com
         (uunet!klgai!{"}),
                        jailbait@gnu.ai.mit.edu, jlbait@ai.ai.mit.edu, 
        segal@trixie10.acf.nyu.edu et. al.
Chris Benitz            Benitz@sfsu1.bitnet, benitz@sfsu1.hepnet
L. Sian Gramates        sian@idr.cambridge.ma.us
George W. Poulos        gwpoulos@athena.mit.edu
*Hobbit*                hobbit@rutgers.edu
Per Bothner             bothner@wsl.dec.com
Chris Daniel            thalx@tumtum.cs.umd.edu
Ben Levy                seven@vax.ftp.com
Beth Stubbs             beth@nas.bitnet
Rehmi Post              REHMI@AI.AI.MIT.EDU, rehmi@unipress.com, 
        rehmi@mimsy.umd.edu
Sarah Kaye              sarah@eddie.mit.edu, skaye@hampvms.bitnet
Don L. Doughty          dou@mvuxd.att.com, att!d.l.doughty
Coranth D'Gryphon       oiscrazy@athena.mit.edu
Cathy Lachapelle        aelin@athena.mit.edu
Aliza R. Panitz         xrarp@csdr.gsfc.nasa.gov -or- CSDR::XRARP on SPAN
Richard Newsome         newsome@dasys1.uucp

I don't have anything more to say, so I'll pass this on.

Leon Marr: Gee, I never got around to learning emacs either.  
*sigh*  I hate learning new editors...
Great conversations here, though.

Rick Kovalcik here; actually I was here before too, but it was impossible
to get to the keyboard; now that all the beer is gone, the party seems much
more reasonable.  BTW, in case you haven't all figured it out yet, there
wasn't just the one notice, it was on the daily party list.  And emacs ...
everyone should know emacs ... now, I'll go before I get lynched.

Well, this is Victoria Landgraf typing now, but I don't really know what to
say.  Tongue-tied.  Or perhaps finger-tied.  Something like that...  Lots
o' people wating to sign in here, so I better give up this terminal.  Good
party, I think.  Haven't been here long yet though... have a nice day.
Really.  I mean it.

Jennifer Kleiman here- don't know who'll eventually read this, so this'll
be rather a generic, hello-this-is-my-personality-in-a-paragraph type
message.  Actually, that might have just done it, so thanks for the party,
and bye!

'Evenin'.  stephen wadlow just stopping by to say 'howdy'.  'howdy' not
much to say.... just generally hanging out.  Cool party.  have a nice day.
really.

Vnend here.  Been hiding in various corners around the con since Friday.
It's fun not having to worry about attending things, but I still think that
that if I had my choice I'd be a member. :-) WoSaT was fun, and I keep
bumping off of people from the net...  See you all over the coming week.

/amq is not here, it just looks like I am - or something like that. 4 days
at 3-4 hours of sleep a nite produces strange and interesting fatigue
poisons... but it is fun!!! (or so they say... they havent carted me away
yet... I think...) cu all whenever, wherever, but no longer at this party.
No fun is permitted, I dont know why they just dont shut down... Hugs all.

Hi -- it's Erica, with most of her bones dislocated... Apparently Sian's
genetic disease IS contagious...  I'm waiting for the fen chiropractor to
show!  I'll be 'round MIT tomorrow if friends want to see me.

AEAEAEAEAEAEAEAEAPPPNNNEAEAPEAPAEN OH SH*T, WHY DID THEY PUT THE CAPS LOCK
KEY WHERE THE CONTROL KEY SHOULD BE????

variable don
here don -
: foo 
  begin
    dup swap drop
  again
;
foo

... hee hee hee, someone put it back into one-window moode, and suddenly
these people don't realize there's another buffer in this here emacs puppy.
Anyways, this is hobbit@rutgers.edu bashing away on the the usual cruddy
keyboard they seem to always drag into these things.  On an aix box, yet.
anyway, the con has been generally fun and amazingly hectic even though
it's 5 days long.  The Louis Wu birthday party was huge and fun even though
our laser contribution was a bit of a kludge; they all thought it went off
well and at this point they're having an amazing Death-Of party down in
1209.  At any rate, there's a queue here so off we go...

- -=-=-=-=-=-

And that is it, from the beginning to the end.  It seems to be time to send
this one off.  See you in The Hague!  It should be mentioned that the RT on
which this was typed was supplied by IBM for this purpose.

Nick Simicich
njs@ibm.com

------------------------------

Date: 8 Sep 89 21:48:11 GMT
From: jvh@clinet.fi (Jussi-Ville Heiskanen)
Subject: Re: @ Party Attendee list

paradis@multimax.UUCP (Jim Paradis) writes:
>Impressive as that list was, there were many more than that at the
>party... it was just so crowded that some of us couldn't make our way to
>the PC (or to the door, for that matter!)

Weelll... On the other hand, some of us left in a hurry, stopping only to
write our "@names" before heading for the door. For me personally, this was
unfortunate, for I got stuck (we Finns are stubborn, even far above and
beyond what is profitable for our own self-interest) in an argument on
several matters (most of them by the end of the evening being
meta-arguments on argumentation, and different styles of same in different
   cultures). I have to conclude that I should not have exchanged views
with any American beyond asking for his views and silently pondering them.
The argument led to onesided ad hominems and a threat to physically remove
me from the room, unless I admit that I (personally) am beyond reasonable
argument (I fail to see how this admittance have value from such a person).
After the person tried a last desperate stand by flipflopping the thrust of
his argument, and saying that that which he defended was actually
distasteful to him, tried to accuse me of being a drunk Finn too drunk to
distinguish which side of an argument I'm playing at (a remarkable feat
considering the argument had lasted for several hours), he simply
physically ran away after my precise (for a man of less than a liter of
beer imbibed within 4 hours, deadly precise even even) refutation. This I
certainly would have been able to live with, but what followed led me to do
certain things which I certainly shall have a certain degree of regret for
a long time.
  
He went to the first person he found and quite flagrantly slandered me with
a quite carrying voice (not before, however, gulping down some Scotch and
attempting to recover the primary damage his ego had taken by sitting down
and wiping off the sweat from his brow and glasses while taking in some
halting breaths). He referred to me as a Finnish drunk and as such, an
unreasonable person in general. Even though I had let him understand by my
actions that I would not try to pursue an argument with a person who would
by silence show that he had nothing to say.
 
I simply had to go and defend my honor. Predictably the man did not stay
and try to support his allegation, and I WAS able to find a lifelong friend
in the poor guy who said that he had made a "snap judgement" when he heard
the other guy's allegation, and saw me in the doorway of the john with a
slightly less than full bottle of beer. Under discussion, he found me
totally amenable to reason, and even admitted I was right in refusing the
offered "honorable" terminations of discussion in which I would "only" have
had to agree by my silence that the reason such a termination was
necessary, was because something in my nationality made me less than a
reasonable man.  What finally convinced him of my reasonableness was the
reasonable way in which I had not even asked my opponent to agree with me,
but simply agree that my disagreement did not stem from my nationality,
ability to accept differing views, or even drunkedness. Since demonstrating
this conclusively (after he had made the "snap-judgement" it took quite a
lot more than an other "snap-judgement" to convince him the other way, but
he was quite gracious when he finally saw how things had been) meant a
quite long discussion, The original opponent had went around the room,
telling everybody else to avoid me at risk of rabies... (you just can't
win, can you!!)
  
Well, in that room I probably would have been more than amply backed by
people who either knew me previously or had had a discussion with me that
evening, but as I was tired, I left to rest a moment in the hotel's lobby
chairs. This was a mistake. I should have headed straight for the
con-hotel...  I was joined mere moments later by some of the people who had
either accepted what was said of me at face value or made their own
"snap-judgements" and as they saw me there, decided to bait me some...
 
Now, no matter how sober I might have been, I could not have been so sober,
that I could have suffered the onslaught I then recieved, without some
degradation, although I was able to outlast them all the same.
  
This did however depress me to the point that when I finally found a
sympathetic crowd at the Sheraton 3rd floor landing, I finally succumbed to
the solace of disproportionate amounts of liquor and popcorn, leading to
two sad things:
 
1. I stated with a categorical air, that "All Americans Are Bigots!"
 
2. Five seconds after this statement lurched to the door marked "gentlemen"
and caused major cleanup problems therein, and to my clothes...
  
I Wish to apologise to the Sheraton cleanup-crew, the croud present, and
finally, to the American nation as a Whole, for my error.
  
P.S. For that matter, at Noreascon III it seemed like I alway chose the
wrong room parties, but the right panels, when at Nolacon II it had been
the other way around... 
   
jvh@clinet.fi

------------------------------

Date: 9 Sep 89 21:41:35 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: @ Party Attendee list

Jussi-Ville Heiskanen tells a rather appalling story of his treatment at
the @ party.  I would like to know who was responsible.  I attended the
party twice and found it very well-behaved, if not sedate.  Indeed, I had
to go down to the Fido party to find anyone who was rude to me.

I did, however, get tired of people saying "You're nothing like I pictured
you!"  The few people I followed that up with indicated they had seen me as
a diminutive and obese troll-like being, rather than the startling bleached
blond with a black goatee and impeccable (well, perhaps slightly peccable)
new wave grooming that I am in real life.  After a while the comments about
the unpredictability of my appearance came to seem slightly less than
flattering.

And yes, there was a blank line before my statement in the party log, nor
was it at the top of the buffer.  Someone, by accident I presume, deleted
the blank line above my statement.

The big disapointment of the evening was the no-show by Jerry Boyajian.  Oh
well, next year in Jerusalem.  The big fun was meeting the Leepers.  And
thank "Bob", Jerry Pournelle was nowhere to be seen.

Tim Maroney
sun!hoptoad!tim
tim@toad.com

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		Miscellaneous - Robbie the Robot (7 msgs) &
                                Worldcon @ Party & 
                                Conventions (5 msgs)

---------------------------------------------------------------------------

Date: 30 Aug 89 15:07:31 GMT
From: rogers@src.honeywell.com (Brynn Rogers)
Subject: Robbie the Robot (was Re: Where Are They Now?)

   The Lost in Space robot first appeared in a movie ( Lost Planet ?)  that
was made in the fifties (maybe early sixties).  The movie set in a science
outpost (just the mad scientist, his beautiful daughter, and his trusty
robot assistant, Robbie) on a planet studying the leftovers from an ancient
civilization that apparently killed itself off.
   It was actually a pretty good show, considering the time it was made.
They had some really nice special effects in it, many times better than
anything seen before.

Brynn Rogers
Honeywell S&RC
612-782-7577
rogers@src.honeywell.com

------------------------------

Date: 30 Aug 89 16:42:16 GMT
From: rogers@src.honeywell.com (Brynn Rogers)
Subject: Re: Robbie the Robot (was Re: Where Are They Now?)

I wrote:
>   The Lost in Space robot first appeared in a movie ( Lost Planet ?)

  It has been brought to my attention that the movie was FORBIDDEN PLANET,
and some people consider it the best SF movie of all time.  I would say the
best movie before 2001: A SPACE ODYSSY.

  Another prop from this movie that was around for a while was the space
ship.  It is the classic flying saucer and it may have been used in other
movies.  THE DAY THE EARTH STOOD STILL is the movie I suspect it appeared
in.  Gort and Klattu are from TDTESS.

Brynn Rogers
Honeywell S&RC
612-782-7577
rogers@src.honeywell.com

------------------------------

Date: 30 Aug 89 18:22:28 GMT
From: rogers@src.honeywell.com (Brynn Rogers)
Subject: Re: Robbie the Robot (was Re: Where Are They Now?)

rogers@src.honeywell.com (Brynn Rogers) writes:
[with my foot in mouth]
>   The Lost in Space robot first appeared in a movie ( Lost Planet ?)
>that was made in the fifties (maybe early sixties).  The movie set in a
>science outpost (just the mad scientist, his beautiful daughter, and his
>trusty robot assistant, Robbie) on a planet studying the leftovers from an
>ancient civilization that apparently killed itself off.  It was actually a
>pretty good show, considering the time it was made.  They had some really
>nice special effects in it, many times better than anything seen before.

  Yes, I have been thinking of Robbie the Robot that made one appearance on
one episode of Lost in Space, not 'Robot' that was on every show.  I forgot
completely about the standerd Robot on Lost in Space (called 'Robot'?)  Is
LIS still on TV? I have not seen an episode in years. (The first one or two
episodes were the best, in my opinion)

Brynn Rogers
Honeywell S&RC
612-782-7577
rogers@src.honeywell.com

------------------------------

Date: 1 Sep 89 19:43:57 GMT
From: RDA@orion.bitnet (Robert Arms)
Subject: Re: Robbie the Robot (was Re: Where Are They Now?)

Let's get it straight since there have been a few things put forth. There
are two robots - "Robby the Robot" and the LIS Robot.  "Robby" was made
first and appeared in many (some) films. The LIS Robot only appeared in LIS
as far as I know.  "Robby" made two appearances in LIS. He played a nasty
Alien Robot who wanted to get in good with the Robinsons so they kicked out
their own robot and then take them over. He also played a Robot jailer in
the episode where they land on the prision ship where prisoners were left
in a frozen state for centuries.
     The LIS Robot was done by two people.  One guy did the voiceovers for
him, his name is Dick Tuefeld.  Bob May did the body movements of the Robot
when needed, which was most of the time.  Other times they had him move via
strings pulling him across the soundstage floor.  The LIS Robot was very
expensive to create and they were careful with him.  They had a basu-around
version of him too that they used on occasion when they didn't want to
damage the regular one and it was a far away shot so it didn't matter...

------------------------------

Date: 12 Sep 89 16:37:01 GMT
From: kgodfrey@bbn.com (Kathy Godfrey)
Subject: Re: Where are they now? (Robby the Robot)

Robby the Robot has worked fairly steadily over the years.  The only
appearances not already mentioned that I can think of at the moment are an
episode of Lynda Carter's Wonder Woman show in which much of the action
takes place at an SF con, and the Twilight Zone episode "The Brain Center
at Whipple's."  I've certainly seen other appearances by Robby, but I can't
name them off-hand.  (There's also a Twilight Zone episode featuring the
spaceship C-57-D from Forbidden Planet; it's the no-dialogue episode with
Agnes Moorehead discovering small aliens in her attic.)

I agree that the robot from Lost in Space has a tougher time of it,
although the actor who voiced him still turns up as an announcer.  (Before
Lost in Space, he was the announcer on The Untouchables [no, not the
narrator, Walter Winchell, but the guy who told you the episode title and
the cast, and did the "Now back to The Untouchables" segues].)  I believe
his last name is May.

Speaking of robots, an old relic from one of the Republic serials was
trotted out for inspection in the scene from Star Wars in which Owen and
Luke are shopping for droids.

Kathy Godfrey
kgodfrey@bbn.com

------------------------------

Date: 12 Sep 89 19:51:32 GMT
From: pfaff@mercury.asd.contel.com (Ray Pfaff - Oakwood 457 934-8162)
Subject: Re:  Where Are They Now?

>>I was at my favorite video rental store the other day and noticed
>>something about a movie in the new release stand.  It was "Phantom
>>Empire" starring Sybil Danning.  In back of her, with a new different
>>head and hands, was Robby the Robot from "Forbidden Planet".  It's nice
>>to know he's still working. [...] Let's see: Forbidden Planet, a couple
>>of Lost in Space episodes... what else has this venerable robot been in?
>>There's a movie with a kid whose title I can't recall.  Here's a piece of
>>hardware that's really been around.

>Well, Robby the Robot also appeared insome kids film which I think was
>called "Robby the Robot".

>He also makes an appearance (with a few lines from Forbidden Planet) in
>the film, "Gremlins", at some toy convention (or was it an electronics
>convention?).

>His latest appearance was in the film, "Earth Girls are Easy", during
>Valerie's (Geena Davis') dream/nightmare.

He was also in (gag) "The Addams Family", and (gag again) "Gilligans
Island".

------------------------------

Date: 13 Sep 89 14:30:45 GMT
From: mwhite@byson.mitre.org (Mike White)
Subject: More on Robbie

On re-reading my previous note about the differences between Robbie the
Robot and the Lost in Space robot, I see that I may have implied that the
LiS robot was a modified Robbie.  This is not the case, and my point was
just the opposite: they are completely different machines.  Robbie had a
large domed "head" made of some clear material, within which you could see
wonderful valves, gyroscopes, and all manner of arcane technology.  The LiS
robot had a sort of flattened plastic bubble for a head which would pop up
and down when he was agitated; Robbie lacked this contortionistic skill.
The LiS robot rolled on tracks; although I do seem to remember that he
appeared to walk at times over steps and such in close-ups, you never saw
him with legs.  Robbie had two legs like a person, and you always saw him
walking bi-ped style.  Probably the most similar feature was the arms,
which ended in pincers and extended from the body in both robots.  Even
there, the pincers were different; Robbie had, as I recall, clamps like
three opposing thumbs, while the LiS robot had caliper-like claws.

------------------------------

Date: 7 Sep 89 23:45:32 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Re: @ Party Attendee list

I was there, but not for too long.  Jim, my husband and an occasional
contributor, wasn't there at all.

Other SF-lovers observed at N3 were Catherine Douresbourg (whose name I've
undoubtably misspelled), and Peter Thomas (?? have I just badly transposed
his name?).

Laurie Mann
harvard!m2c!jjmhome!lmann
encore!cloud9!jjmhome!lmann

------------------------------

Date: 9 Sep 89 15:26:14 GMT
From: ST902235@brownvm.bitnet (Cecilia Tan)
Subject: Worldcon

Well, it's over.  Noreascon3 was my first Worldcon, and my first con as
well!  I heard a lot of people grumbling at the con about how it "wasn't as
intense as a Worldcon should be" or some such.  Not knowing what that
meant, I wonder.  Any thoughts on the subject?

My impression about Worldcon was that it was a bit like one weekend at
"Science Fiction University."  Lots of "classes" and lots of parties.  I
certainly enjoyed myself and attended many panels and readings that really
made me feel it was worth my money.  (thanks to Nick Simicich for the @
party...I had a time) I certainly didn't experience any "lack of
intensity."

Now, what do you think?  Am I ruined for life for smaller cons?  Will I
never be satisfied with less than a huge proliferation of pros wandering
the halls?  To tell you the truth, I doubt if I could take more than one
con per year!

ctan
st902235@brownvm

------------------------------

Date: 10 Sep 89 12:45:12 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Re: Worldcon

ST902235@brownvm.BITNET (Cecilia Tan) writes:
>Well, it's over.  Noreascon3 was my first Worldcon, and my first con as
>well!  I heard a lot of people grumbling at the con about how it "wasn't
>as intense as a Worldcon should be" or some such.  Not knowing what that
>meant, I wonder.  Any thoughts on the subject?

I can't speak for anyone else, but as a member of the board of directors of
N3, I'll vouch that it was a pretty intense Worldcon!

Last year's Worldcon was a 5400 person con squeezed into space for about
4500.  This year's Worldcon was a 7200 person con stretched into space for
over 10,000 (in the Hynes, anyway.  We still had a few backups in the
Sheraton elevators).  The fact that we weren't packed together like
lemmings for the duration may have made the con feel less intense for the
average attendee.

>Now, what do you think?  Am I ruined for life for smaller cons?  Will I
>never be satisfied with less than a huge proliferation of pros wandering
>the halls?  To tell you the truth, I doubt if I could take more than one
>con per year!

Most fans like cons of various sizes.  My very first con was Technicon, a
college con held at WPI in January, 1975.  We had about 40 attendees and
one pro (Fred Pohl).  I liked the intimacy of being able to pick Fred's
brains on many topics.  My second con was Boskone 12, in March, 1975.  It
was a "huge" con for the day, with about 900 attendees, a big huckster room
and a great art show.  I liked being able to meet people from all over.
That summer, I moved to Pittsburgh to start college, so my third con was
PghLange, a traditional Midwestern relaxacon which drew about 120 people.
I had a wonderful time there, too.

I like variety.  I've probably been to about 60 cons over the last 15
years, and only had a rotten time at 2 of them.  I've been to 50-person
relaxacons, where the "most intense" decision of the weekend was where to
go to dinner.  I've been to Worldcons, and had to chose between 12-tracks
of program, 2 tracks of movies, etc.  Sometimes, I work hard on the cons.
Sometimes, I just party.  While I wouldn't want to go to a Worldcon-size
con once a month, attending cons of various sizes in various places is a
blast.

Laurie Mann
harvard!m2c!jjmhome!lmann
encore!cloud9!jjmhome!lmann

------------------------------

Date: 11 Sep 89 20:52:06 GMT
From: dlow@hpspcoi.hp.com (Danny Low)
Subject: Re: Worldcon

Cecilia Tan writes:
>Well, it's over.  Noreascon3 was my first Worldcon, and my first con as
>well!  I heard a lot of people grumbling at the con about how it "wasn't
>as intense as a Worldcon should be" or some such.  Not knowing what that
>meant, I wonder.  Any thoughts on the subject?

Egads, what a way to start. I thought this was one of the most relaxed
Worldcons I had ever attended and this was the first Worldcon where I did
anything other than gopher work. (I arrived and discovered I was listed in
the program book as a committe member. Big Shock!)

I attribute the low intensity to the fact the committee was more competent
than in the past. Much of the intensity of past Worldcons was due to all
the fire fights that had to be put out due to the incompetence of the
concom.

Another reason for the low intensity was the facility was actually larger
than needed for the con. There was one entire exhibit hall in the Hynes
that was never used! The result was a low people density that made the con
seem less frentic.

Danny Low
dlow%hpspcoi@hplabs.hp.com
...!hplabs!hpspcoi!dlow 

------------------------------

Date: 12 Sep 89 17:15:21 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Worldcon

>>Well, it's over.  Noreascon3 was my first Worldcon, and my first con as
>>well!  I heard a lot of people grumbling at the con about how it "wasn't
>>as intense as a Worldcon should be" or some such.  Not knowing what that
>>meant, I wonder.  Any thoughts on the subject?
>
>I attribute the low intensity to the fact the committee was more competent
>than in the past. Much of the intensity of past Worldcons was due to all
>the fire fights that had to be put out due to the incompetence of the
>concom.

Agreed. My third Worldcon in a row, the first one I thought was fun.
Conspiracy in Brighton suffered from really horrible (and antagonistic)
facilities that were tiny on top of everything else. That Nolacon existed
at all is a tip of the hat to the floating worldcon committee, and the
programming there was a tribute to Brownian motion (I know of at least two
panels that happened in two places at the same time because some panelists
didn't hear about room changes and held a panel in the old place for the
other people who didn't hear about room changes).

At Noreascon, things started pretty much on time. They finished pretty much
on time. The majority of the programming changes were panelists rather than
rooms, times, days or topics. Information was made available on a timely
basis and there was none of the thrashing about looking like they want to
die crises that have made worldcon concom's lives interesting in the past.

If you define 'interesting' as being in crisis mode and averting disaster
at the last minute, then Noreascon was boring. If you define interesting as
having good programming and interesting people, then Noreascon was
wonderful. It was nice to go to a convention where, after four days, I was
exhausted from having a good time rather than exhausted from having to try
to cope. While not perfect, I think the N3 folks deserve some accolades for
putting together a good show.

>Another reason for the low intensity was the facility was actually larger
>than needed for the con. There was one entire exhibit hall in the Hynes
>that was never used! The result was a low people density that made the con
>seem less frentic.

That was the "Empty, boring room" down the hall, right? It was *really,
really* nice to be able to walk from place to place without elbowing or
being elbowed. It was nice to sit in a bid party room and not have to worry
about people falling in your lap. Many of the room parties, as usual, had
far too many people per square inch, but there isn't a lot you can do about
that.

Thanks, Noreascon, it was fun.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 13 Sep 89 21:05:35 GMT
From: ariel@papyrus.hf.intel.com (ariel shattan @papyrus)
Subject: OryCon 11 -- Convention in Portland

                ORYCON 11
                Portland's Science Fiction Convention

                November 10 -- 12
                Columbia River Red Lion
                Portland, Oregon

Guest of Honor:  Michael Bishop

Special Guest:  David Langford (winner 1989 Hugo for Best Fan Writer)

Other guests include: Ursula K. LeGuin, Greg Bear, Steven Barnes, Steve
Perry, John Cramer, Eileen Gunn, Donna Barr, Will Vinton.

We're back for our eleventh convention.  Same weekend, same hotel, same
great convention!  Featuring Panels, Readings, Workshops, Dealers' Room,
Art Show, Video, Gaming, Masquerade, Dance, and more!

OryCon 11 will be a weaponless convention

For info and to register:

OryCon 11
P.O. Box 5703
Portland, OR 97228
(503) 283-0802

Posted by:
   Ariel Shattan
   ariel@papyrus.hf.intel.com

------------------------------
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Date: 8 Sep 89 17:37:20 GMT
From: srt@aerospace.aero.org (Scott "TCB" Turner)
Subject: Hugo for CYTEEN (Mild Spoilers)

Last year FALLING FREE won the Hugo for Best Novel, and I found it a
disappointing selection.  Last year was admittedly a dry spell for SF
novels, but I'd rather see Noah win than a novel like FALLING FREE.

This year CYTEEN won, and in its own way it is as big a disappointment as
FALLING FREE.  CYTEEN is better written, and Cherryh does a better job with
her future history, but CYTEEN is ultimately very frustrating.  It
addresses in two ways a very interesting question - environment vs.
heredity - and says absolutely nothing about it.  Instead it becomes a sort
of well-written soap opera - replace the azis with Negroes, set CYTEEN in
the Deep South and you'd have a TV mini-series.

The environment vs. heredity issue addresses what it is that makes us
human, and what it is that makes us the specific humans that we are.  Are
we the way we are because of the genes we carry, or because of the
incidents of our childhood?  In a more general sense, would a intelligent
machine be human if we raised it as a human?  Would it think like a person
if it was raised like a person, regardless of its underlying mechanisms?

These are interesting questions, and they are addressed in CYTEEN both by
the replication of Ari and the azi.  Cherryh's even clever enough to use a
protaganist who is a clone (a kind of almost-Ari) whose best friend is an
azi who's been raise as human.  That's a powerful literary idea - it could
be used to show the full range of possibility, from replicant Ari to
almost-replicant clone to azi-human to azi.  Alas, Cherryh never makes use
of her opportunities.

In CYTEEN, the azis are human without being human.  They act well within
the human norm - if they weren't marked as azi in the text you'd never
guess they weren't human - but they are constantly aware and admit that
they aren't human.  Their big shortcoming seems to be that they cannot
master "flux thinking" (whatever that is).  It's an odd and pointless
distinction, since there exist plenty of humans more divergent from human
norm than the azi are.  You keep expecting someone, anyone to suddenly
realize that azi are pretty damn close to human and doing something about
it, but no one ever does.  (I realize, of course, that this is/is going to
be the point of other books about this Universe, but that doesn't mitigate
the problem in this book.)  Frankly, Star Trek did a better job of
portraying the purely-logical-human than Cherryh does.  One of the
brilliant insights that Star Trek had was that the rest of the human crew
would try and treat Spock like a human, even though he wasn't.  Cherryh
doesn't have as good a grasp of human psychology - even in the closest
human-azi relationship in the book this is never a problem.

Replicant Ari is as big a disappointment as the azi.  Since Ari has a
well-documented childhood, the idea is to raise a clone in a duplicate
environment, to hopefully raise another genius of Ari's caliber.  Of
course, the original Ari was a bit of a bitch, but everyone's willing to
have another bitch around if she'll be the genius that Ari was.

The main difference between Ari-1 and Ari-2's upbringings is that Ari-2
notices the machinations of the people who are molding her environment to
be the same as Ari-1's was.  For instance, if a playmate crosses Ari-2 he
gets whisked off to Outer Siberia.  Ari-2's no dummy.  She notices this and
builds quite reasonable paranoid theories about what's going on.

Now what affect do you think this would have on Ari-2's emerging
personality, given that she's pre-disposed to grow up cold and bitchy?

   (a) It will make her colder, bitchier, paranoid, possibly mentally
       unbalanced. 

   (b) It will make her more reasonable, less of a manipulator, more human. 

You can guess which route Cherryh took.  It's a very jarring note.  Cherryh
sets up the premise - duplicate the genes and the environment and you'll
duplicate the person - shows in several ways (Ari-2, other duplicates, the
azis) that it works - and then completely contradicts this premise for the
purpose of having a more appealing heroine.

That's one of the two major flaws of CYTEEN.  It's an unforgivable flaw in
a science fiction novel to contradict the basic premise of the story.  If
you write a story about a teleportation machine that has a side-effect of
making people very angry, it just isn't fair to drop that side-effect when
it happens to be inconvenient.  And that's exactly what Cherryh does.

The second flaw is that CYTEEN doesn't have anything to say.  Cherryh has
no special insight about the heredity vs. environment problem.  CYTEEN's
just an action novel, no better than the endless "power armor" science
fiction being churned out to satisfy adolescent gun urges.  That's not
necessarily a bad thing - as I said above, CYTEEN is well-written and
engaging - but the Hugo should be given to good *science fiction*, and one
of the qualities of good science fiction is to create or share
enlightenment about the problems of our evolving scientific culture.
Within a hundred years, the environment vs.  heredity and the "What is
human?" questions are going to be very important to our society.  Computers
and genetic experimentation guarantee that.  These questions deserve a
deeper examination than they get in CYTEEN, and certainly the Hugo
shouldn't go to a novel that avoids dealing with any meaningful issues.

Scott Turner

------------------------------

Date: 9 Sep 89 23:35:48 GMT
From: rfm@urth (Richard McAllister)
Subject: Re: Hugo for CYTEEN (Mild Spoilers)

srt@aerospace (Scott Turner) writes:
>The main difference between Ari-1 and Ari-2's upbringings is that Ari-2
>notices the machinations of the people who are molding her environment to
>be the same as Ari-1's was.  For instance, if a playmate crosses Ari-2 he
>gets whisked off to Outer Siberia.  Ari-2's no dummy.  She notices this
>and builds quite reasonable paranoid theories about what's going on.
>
>Now what affect do you think this would have on Ari-2's emerging
>personality, given that she's pre-disposed to grow up cold and bitchy?
>
>   (a) It will make her colder, bitchier, paranoid, possibly mentally
>       unbalanced. 
>
>   (b) It will make her more reasonable, less of a manipulator, more human.
>
>You can guess which route Cherryh took.  It's a very jarring note.
>Cherryh sets up the premise - duplicate the genes and the environment and
>you'll duplicate the person - shows in several ways (Ari-2, other
>duplicates, the azis) that it works - and then completely contradicts this
>premise for the purpose of having a more appealing heroine.

Sorry, I can't buy this reading.  You left out the *other* main difference
in Ari-2's upbringing: the records and instruction left by Ari-1.  Ari-1's
goal was not to give Reseune "another Ari", it was to have a *better* Ari,
one with the genius and experience of the first, plus more years of life to
accomplish her goals.  The result is that Ari-2 is not "less of a
manipulator" than Ari-1: Ari-2 is, in fact, a *better* manipulator than
Ari-1 was.  Notice the many references to Ari-2 "Working" people.  I
recall, though I can't find it right now, Ari-2 noticing that her youth
made it easier to manipulate people by putting them off guard.  My reading
of her behavior is that she begins to work at appearing less "bitchy" and
cold than Ari-1, in order to *keep* everyone off guard.

------------------------------

Date: 11 Sep 89 12:09:40 GMT
From: BECKS@taunivm.bitnet (Sara Beck)
Subject: cherryh

In catching up on the net from August, I found a discussion of C.J.
Cherryh's books to which I would like to add.  George Robbins had a
thoughtful comment on Heoric figure vs. Person, Legend vs. History, etc.,
in the Morgaine books.  There are other places in her stuff where you have
two or more ways of seeing a person/thing/concept and switch back and forth
without warning.  I think the key is that Cherryh is very honest about
letting her narrators or viewpoint characters be themselves, and NOT as so
often happens the mouthpieces of the all-wise author.  You have to keep
reminding yourself that you are getting the story through a specific person
who has a specific viewpoint.  In the Morgaine books we only see what Vanye
sees, and he spends the first few books treating Morgaine as a completely
unreal creature, sort of La Belle Dame sans Merci, and slowly gets to the
point where in Exiles Gate they can quarrel and fall in love (and Vanye
still hasn't got his head together on that, either).  That may be annoying
for the reader, but it's a genuine reaction for the character.  There are
lots of examples of this "don't trust the viewpoint character too much" in
Cherryh: in the Chanur books Py goes around convinced her husband is
mentally deficient and it takes several volumes before the reader says wait
a minute, that's just prejudice.  In Cyteen we think for 600 pages that
Denys Nye is a decent sort of guy because Ari2 does, and then realize that
he's a sicko and that Ari2, whose opinion we've been accepting, is actually
a child and not the best judge of character.
   As long as I am talking about Cherryh, has anyone noticed the pattern in
her stuff of a female character who is strong/powerful/downright scary and
the male character who at first appearance is screwed up one way or another
and ends up working for/devoted to/in love with the female character?  Josh
Talley and Signy Mallory, Vanye and Morgaine, Tully and Py Chanur, NG Ramey
and Bet Yeager?  What do you want to bet that if there is a sequel to
Cyteen it will have Justin Warrick in that kind of relation with Ari2?

Email welcome--anything to keep from working

------------------------------

Date: 11 Sep 89 13:27:50 GMT
From: collier@ariel.unm.edu (uncia uncia)
Subject: Re: cherryh

BECKS@taunivm.BITNET (Sara Beck) writes:
>As long as I am talking about Cherryh, has anyone noticed the pattern in
>her stuff of a female character who is strong/powerful/downright scary and
>the male character who at first appearance is screwed up one way or
>another and ends up working for/devoted to/in love with the female
>character?

I have noticed that, quite definitely. I have also noticed that her story
lines seem motivated by "power plays", one after another, in which one or
more of the protagonists is to some degree at the mercy of some unpleasant
person (possibly another of the protagonists), and must do something he/she
would not normally be inclined to do. these recurring motifs get tiring at
times. if Cherryh wasn't such a good writer, i would have given up on her a
long time ago :-)

Michael Collier
University of New Mexico Computing Center
2701 Campus Blvd.
Albuquerque, NM  87131
(505) 277 8039
collier@ariel.unm.edu
...!cmcl2!beta!unm-la!unmvax!charon!collier

------------------------------

Date: 11 Sep 89 23:14:57 GMT
From: jmf@babbage.harvard.edu (Joan Frankel)
Subject: Re: Hugo for CYTEEN (Mild Spoilers)

>This year CYTEEN won, and in its own way it is as big a disappointment as
>FALLING FREE.  CYTEEN is better written, and Cherryh does a better job
>with her future history, but CYTEEN is ultimately very frustrating.  It
>addresses in two ways a very interesting question - environment vs.
>heredity - and says absolutely nothing about it.

I deleted most of the above article for space-saving sake..very good review.

***Spoilers***

Another problem is that it cheapens the "Ghehanna" book by making that
novel's events a purposeful experiment by Ari I rather than an episode
arising out of the war in progress...but if what happens on Ghehanna
(bred-down-for-dumbness azis abandoned on liveable planet develop a
viable-if-strange society in which some have an advantage, by virtue of
their peculiar genetic-tayloring, in communicating with the indigenous
intelligent lizards in the lizard's own form of sign-language; the azis
also smarten up in subsequent generations) was entirely a planned
experiment about the success of which Ari I can privately smirk, did she
know the lizards were there ?  Were they part of the experiment?  Doesn't
sound like a very controlled experiment..

Also, mention is made midway through Cyteen that Ari I was a molested
child, but the uncle of Ari II wants no part of his role as
molester-designate..  (not that I suggest he should want to
participate..but presumably that's the book's explanation for why Ari II
never does turn into the nasty person Ari I was).  In general, the idea to
raise Ari II "just like Ari I" is only given lip-servicein an ill-staged
charade.

Basically, the events of Cyteen are a "documentation" by Cherryh of the
Nazi-like ruling family & how it operates, so their "experiments" don't
have to be rational or meaningful, but it gets tiresome reading about these
turds (& presumably, since the thing doesn't really end after umpty-hundred
pages, we'll get lots more to read if we so chose).

J. Frankel

------------------------------

Date: 12 Sep 89 16:37:15 GMT
From: srt@aerospace.aero.org (Scott "TCB" Turner)
Subject: Re: CYTEEN

Sorry about getting the awards mixed up re FALLING FREE.  (Someone posted
the nominee list for the Hugo.  I'd certainly vote for ISLANDS IN THE NET
and RED PROPHET before CYTEEN, despite the problems in both of those books.
All of the books are better than FALLING FREE.)

***Spoilers***

rfm@urth (Richard McAllister) writes:
>Sorry, I can't buy this reading.  You left out the *other* main difference
>in Ari-2's upbringing: the records and instruction left by Ari-1.

Ari-2 doesn't get access to that until well after her basic personality is
established.

>My reading of her behavior is that she begins to work at appearing less
>"bitchy" and cold than Ari-1, in order to *keep* everyone off guard.

That's an interesting interpretation, but I don't think there's much in the
book to support it.  For one thing, Ari-2 doesn't even know at first that
there was an Ari-1.  So why put on an act to put people who remember Ari-1
off-guard?  Second, CYTEEN is largely written from Ari-2's viewpoint.  The
reader is privy to Ari-2's thoughts and emotions, and there's no indication
that she's being purposefully deceptive about her personality.

jmf@babbage.harvard.edu (Joan Frankel) writes:
> Also, mention is made midway through Cyteen that Ari I was a molested
> child, but the uncle of Ari II wants no part of his role as
> molester-designate..  (not that I suggest he should want to
> participate..but presumably that's the book's explanation for why Ari II
> never does turn into the nasty person Ari I was).  In general, the idea
> to raise Ari II "just like Ari I" is only given lip-service in an
> ill-staged charade.

I'd forgotten the molestation incident, but it's a good point.  I don't buy
that as an explanation (for one thing, that isn't the usual psychological
effect of molestation) but if it is the explanation, Cherryh should have
made it a bit more obvious.  As I recall the molestation is mentioned in a
very oblique way, not as if it was a major factor in molding Ari-1's
personality.

Scott Turner

------------------------------

Date: 13 Sep 89 02:56:24 GMT
From: vicc@unix.cie.rpi.edu (VICC Project (Rose))
Subject: Re: CYTEEN

srt@aerospace.aero.org (Scott Turner) writes:
>>Sorry, I can't buy this reading.  You left out the *other* main
>>difference in Ari-2's upbringing: the records and instruction left by
>>Ari-1.
>
> Ari-2 doesn't get access to that until well after her basic personality
> is established.

She however knew that the information was there several years before she
got complete access.

> I'd forgotten the molestation incident, but its a good point.  I don't
> buy that as an explanation (for one thing, that isn't the usual
> psychological effect of molestation) but if it is the explanation,
> Cherryh should have made it a bit more obvious.  As I recall the
> molestation is mentioned in a very oblique way, not as if it was a major
> factor in molding Ari-1's personality.

I think the molestation was supposed to have something to do with Ari-1's
very mixed up sexual feelings. Those feelings were something that Ari-1
wanted to be changed somewhat in Ari-2, although she still did warn Ari-2
of allowing her feelings towards another to affect her decisions.

Frank Filz

------------------------------
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Date: 13 Sep 89 12:46:08 GMT
From: parlette@amelia.nas.nasa.gov (Edward B. Parlette)
Subject: Re: CYTEEN

***spoilers***

   I think Cherryh does make a statement on the heredity vs.  environment
issue. She is saying that heredity alone is not sufficient to determine a
person's personality and abilities. If this were not true, there would not
have been any reason for the experiment with Ariane-2.

   Azi are predictable, but only because they are raised in such a
controlled environment. This control is so strict that their development is
stunted: they are certainly not able to develop the sort of 'special' or
'genius' abilities that an Ariane Emory or an Estelle Bok might have, and
the general idea is that they could not even function properly in an
uncontrolled role in society.  (Gehenna is another experiment in how much
'control' over personality can be maintained under unknown conditions.)

   The attempt to create another Estelle Bok failed because Estelle-2 did
not maintain that narrow balance between genius and instability.  It was
necessary to recreate her original personality exactly and they couldn't.
Strictly speaking, Ariane-2 was also a failure, because they did not
recreate her original personality. It was a 'good' failure because the new
Ariane had the old Ariane's abilities with a better personality, but it was
a failure nonetheless.

Ed Parlette

------------------------------

Date: 13 Sep 89 18:49:09 GMT
From: carole@rosevax.rosemount.com (Carole Ashmore)
Subject: Re: CYTEEN

srt@aerospace.aero.org (Scott Turner) writes:
>jmf@babbage.harvard.edu (Joan Frankel) writes:
>> Also, mention is made midway through Cyteen that Ari I was a molested
>> child, but the uncle of Ari II wants no part of his role as
>> molester-designate..  (not that I suggest he should want to
>> participate..but presumably that's the book's explanation for why Ari II
>> never does turn into the nasty person Ari I was).  In general, the idea
>> to raise Ari II "just like Ari I" is only given lip-service in an
>> ill-staged charade.
>
> I'd forgotten the molestation incident, but its a good point.  I don't
> buy that as an explanation (for one thing, that isn't the usual
> psychological effect of molestation) but if it is the explanation,
> Cherryh should have made it a bit more obvious.  As I recall the
> molestation is mentioned in a very oblique way, not as if it was a major
> factor in molding Ari-1's personality.

*She* was not molested.  She insisted on maintaining a separate household
because her uncle molested a male member of her staff, also an adolescent
at the time.  This is pretty damned second hand to be considered a major
personality determinant.

Carole Ashmore 

------------------------------

Date: 12 Sep 89 16:09:25 GMT
From: jas@saturn.wustl.edu (J. Schrauner)
Subject: Riftwar Saga

So has anyone else out there read (and enjoyed) the Riftwar Saga by Raymond
Feist?  The original series was four books in paperback form, although I
have seen a book that combined the first two that I have.  Whatever.  He
also published a book with some female author, the title of which I don't
remember, about life in a powerful family on the warrior world (I don't
remember any names here...).

The point to all this is that I saw in the bookstore today a new book by
him, continuing the original series (his collaborative work had an entirely
different cast).  Does anyone know anything about this book?  Will it be
followed by more books?  I'll probably read it anyway, just debating
whether or not to get it in hardback or wait for paperback.

Jay Shrauner

------------------------------

Date: 12 Sep 89 17:26:51 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Riftwar Saga

>So has anyone else out there read (and enjoyed) the Riftwar Saga by
>Raymond Feist?  The original series was four books in paperback form,
>although I have seen a book that combined the first two that I have.

Actually, it's a trilogy in hardcover, with the first book (Magician) split
in two for the paperback because of the size.

>He also published a book with some female author, the title of which I
>don't remember

The author is Janny Wurtz, and the title was Empire of the East, if I
remember correctly.

>The point to all this is that I saw in the bookstore today a new book by
>him, continuing the original series (his collaborative work had an
>entirely different cast).  Does anyone know anything about this book?
>Will it be followed by more books?

Prince of the Blood is the book and it's the first of a number of books
Ray's contracted for in the Riftware Universe (another three or four, I
don't remember exactly how many). I think there'll be another
collarboration with Janny Wurtz as well. The reviews on CIS have been
positive, and Ray thinks it's a good book, except for the cover (Yet
Another bad Kevin "I like to mutilate horses" Johnson cover; unfortunately,
Johnson is the husband of Ray Feist's editor at Doubleday, so how do you
mention it nicely????

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 12 Sep 89 19:18:05 GMT
From: Martin-Charles@gargoyle.uchicago.edu (Charles Martin)
Subject: Re: Riftwar Saga

>So has anyone else out there read (and enjoyed) the Riftwar Saga by 
>Raymond Feist?

I enjoyed these and the collaboration with Janny Wurts, but I do wish Feist
had acknowledged the obviously heavy inspiration he received from Prof.
M.A.R. Barker's Tekumel FRP materials (Empire of the Petal Throne and etc).
Disappointing.

Charles Martin
martin@gargoyle.uchicago.edu

------------------------------

Date: 12 Sep 89 18:48:12 GMT
From: ted@bangles.csd.sgi.com (Ted Wilcox)
Subject: Re: Riftwar Saga

chuq@Apple.COM (Chuq Von Rospach) writes:
>>He also published a book with some female author, the title of which I
>>don't remember
>
> The author is Janny Wurtz, and the title was Empire of the East, if I
> remember correctly.

I thought Empire of the East was a Fred Saberhagen novel.  Are there more
than one?

Ted
ted@sgi.com
{sun|decwrl|pyramid|ucbvax}!sgi!ted

------------------------------

Date: 12 Sep 89 21:46:44 GMT
From: vicc@unix.cie.rpi.edu (VICC Project (Rose))
Subject: Re: Riftwar Saga

jas@saturn.wustl.edu (J. Schrauner) writes:
> So has anyone else out there read (and enjoyed) the Riftwar Saga by
> Raymond Feist (sp?)?  The original series was four books in paperback

Yes, very good series.

> form, although I have seen a book that combined the first two that I
> have.  Whatever.  He also published a book with some female author, the
> title of which I don't remember, about life in a powerful family on the

Daughter of the Empire (I think).

> warrior world (I don't remember any names here...).
>
> The point to all this is that I saw in the bookstore today a new book by
> him, continuing the original series (his collaborative work had an
> entirely different cast).  Does anyone know anything about this book?
> Will it be followed by more books?  I'll probably read it anyway, just
> debating whether or not to get it in hardback or wait for paperback.

The new book will have sequels, also Daughter of the Empire will have a
sequel.  The new book does not have quite the same cast, having the sons of
the original cast etc. if I remember the reviews.

Frank Filz

------------------------------

Date: 12 Sep 89 21:52:51 GMT
From: vicc@unix.cie.rpi.edu (VICC Project (Rose))
Subject: Re: Riftwar Saga

Martin-Charles@gargoyle.uchicago.edu (Charles Martin) writes:

>>So has anyone else out there read (and enjoyed) the Riftwar Saga by
>>Raymond Feist?
>
> I enjoyed these and the collaboration with Janny Wurts, but I do wish
> Feist had acknowledged the obviously heavy inspiration he received from
> Prof. M.A.R. Barker's Tekumel FRP materials (Empire of the Petal Throne
> and etc).  Disappointing.

Yes, I agree totally here, I was actually originaly introduced to the world
through Midkemia Press's gaming accessories, I was obvious that their D&D
system stole stuff from EPT since they had an EPT style skill system
discussed in the modules.

Frank Filz

------------------------------

Date: 11 Sep 89 23:08:17 GMT
From: darcic@midas.sts.tek.com (Darci Chapman)
Subject: C.S. Friedman

I've just finished re-reading _In Conquest Born_ for about the third time
:-) and was wondering if she has anything else in the works. I had thought
that she would have published something by now but I haven't heard
anything. Has anyone else?

BTW, if you haven't read this book, go out and buy it NOW.

Thank you :-)

Darci

------------------------------

Date: 12 Sep 89 03:32:00 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: C.S. Friedman

>I've just finished re-reading _In Conquest Born_ for about the third time
>:-) and was wondering if she has anything else in the works. I had thought
>that she would have published something by now but I haven't heard
>anything. Has anyone else?

Yes, she does. It has nothing to do with In Conquest Born, and last I heard
it wasn't finished yet (which was a while ago). From the schedules I've
seen, it won't be out before March, 1990.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 11 Sep 89 15:26:52 GMT
From: bucsb!gilly@bu-cs.bu.edu (Gilly Rosenthol)
Subject: Spider Robinson

Does anyone have a complete list of Spider Robinson's books?  I know of the
three Callahan's books, Mindkiller, Time Pressure, and Telempath, but I
think there are more floating out there somewhere.  And I've heard rumors
about a fourth Callahan's...  Details, please!

Gilly Rosenthol
gilly@bucsb.bu.edu

------------------------------

Date: 11 Sep 89 16:58:54 GMT
From: brunix!pgs@uunet.uu.net (Peter Sarrett)
Subject: Re: Spider Robinson

This may not be complete, but...

Callahan's Crosstime Saloon
Time Travelers Strictly Cash
Callahan's Secret
Callahan's Lady
Mindkiller
Time Pressure
Telempath
Night of Power
Stardance
Antinomy (argh!  after the net debate/tirade about how this one is spelled,
          I still can't remember if I have it right!)

The last is extraordinarily hard to find.  I just picked up a copy of
Stardance at Worldcon.  Callahan's Lady is not yet out in paperback,
although it should be soon.

Peter Sarrett
PO Box 439
Brown University
Providence, RI  02912
(401)831-4215
pgs@cs.brown.edu
uunet!brunix!pgs
pgs@browncs.bitnet

------------------------------

Date: 11 Sep 89 23:39:00 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Spider Robinson

pgs@vegas.UUCP (Peter Sarrett) writes:
>This may not be complete, but...

It isn't.  (Naturally...)

>Callahan's Crosstime Saloon
>Time Travelers Strictly Cash
>Callahan's Secret
>Callahan's Lady
>Mindkiller
>Time Pressure
>Telempath
>Night of Power
>Stardance
>Antinomy 

Add:

Melancholy Elephants (Short stories.  Contains some material in common with
	Antinomy.)
Also, SR has edited at least one anthology that I know of, called The Best
Of All Possible Worlds.  It was a cute concept: Spider picked some of his
favorite stories, and put in a little essay about why he liked it.  Then he
had the author of each pick one of *his/her* favorite stories, and include
a little essay about etc.

Anything else, anyone...?

Dan'l

------------------------------

Date: 13 Sep 89 12:38:00 GMT
From: LDA@brownvm.bitnet (lois atwood)
Subject: thorne smith

The novel mentioned as inaccessible, by Thorne Smith, is contained in Brown
University's Harris Collection in the John Hay Library...and may be perused
there but doesn't circulate.  There are only 4 Smith books in all of
Brown's holdings, but that's one of them.

------------------------------

Date: 13 Sep 89 05:22:00 GMT
From: ST902620@brownvm.bitnet (Garrett Fitzgerald)
Subject: LOTR versions

It's been my understanding that that 1-volume LOTR was supposed to be the
Red Book of Westmarch. Is this official?

------------------------------

Date: 13 Sep 89 09:19:09 GMT
From: aragorn@blake.acs.washington.edu (Michael Owen)
Subject: Re: LOTR versions

ST902620@brownvm.BITNET (Garrett Fitzgerald) writes:
>It's been my understanding that that 1-volume LOTR was supposed to be the
>Red Book of Westmarch. Is this official?

The single volume edition of _The Lord of the Rings_ is indeed a large red
book, approximately 7" x 10" x 2.5".  There is a special "Note on the Text"
which explains the progression of the various versions of LotR.  It was
published with a red cardboard storing case, in 1987.

As for whether this edition is "supposed" to be a copy of what the Red Book
of Westmarch looked like, I would doubt it.  Undoubtedly, a copy of the
original Red Book survived into the 20th century, which Tolkien then
translated from Westron into English and published as _The Lord of the
Rings_.  Unless the Red Book was specially preserved via Magic or extreme
diligence, I find it unlikely that it could survive the 6000-odd years
between the end of the Third Age and the present time.

Of course, this is pure speculation on my part.  I do not know what kind of
condition the tome that Tolkien translated from is in, nor where and how he
came upon it.  That is a mystery that we may well have to go without
forever.

Nevertheless--if the Red Book survived throughout the years, then who knows
what else has?  It may only be a matter of time before archeologists
discover traces of mithril buried deep beneath the earth...

Michael Owen
aragorn@blake.acs.washington.edu
aragorn@pro-ruby

------------------------------

Date: 13 Sep 89 15:46:39 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: LOTR versions

ST902620@brownvm.BITNET (Garrett Fitzgerald) writes...
>It's been my understanding that that 1-volume LOTR was supposed to be
>the Red Book of Westmarch. Is this official?

The official explanation is that the Red Book is the original manuscript
written by Bilbo and Frodo. Tolkien translated it into English and
published it as _The Hobbit_ and _LOTR_.

------------------------------

Date: 14 Sep 89 16:12:12 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: LOTR versions

Andrew C. Plotkin writes:
>Garrett Fitzgerald writes...
>>It's been my understanding that that 1-volume LOTR was supposed to be
>>the Red Book of Westmarch. Is this official?
>The official explanation is that the Red Book is the original manuscript
>written by Bilbo and Frodo. Tolkien translated it into English and
>published it as _The Hobbit_ and _LOTR_.

Like so much written here about JRRT, this is somewhat of an
oversimplification.

Bilbo worked on his memoirs from the time he returned to Hobbiton through
his return to Rivendell.  At the Council of Elrond he tells Frodo that he
had planned to end it "he lived very happily until the end of his days," or
something very close to that -- at any rate, the exact phrase appears in
THE HOBBIT.  But, he supposes, with the business about the Ring brewing,
his story isn't over at all.

Nonsense, say the Wise.  Finish your book as planned -- but prepare to
write the sequel.

Well, Bilbo may or may not have worked on the sequel.  But it was, at any
rate, written in the same physical book as his own memoirs: and Frodo in
his turn worked on it, and Master Samwise finished it.  Two copies were
eventually made, and one was given to the King's library at Gondor; the
other was kept by the descendents of Master Samwise, the Fairbairns.  These
lived, as you might have guessed, in the Westmarch, and it was their copy,
bound in red leather, that came to be known as the Red Book of Westmarch.

This contained not only Bilbo's memoirs and the sequel, but a number of
Bilbo's translations, and quite probably some by Frodo, and definitely some
of Master Samwise's own poetry.  Professor Tolkien translated some of this
material in the volume THE ADVENTURES OF TOM BOMBADIL.  A few others
appeared here and there, most notably the lovely and wistful "Bilbo's Last
Song."

Meanwhile, there are not one but three (to my certain knowledge, and
possibly more) one-volume editions of LoTR in English: Allen/Unwin has both
a black hardcovered edition which is surprisingly thin because it's
practically printed on ricepaper, and a one-volume paperback.  Tolkien's
American publishers, Houghton Mifflin, have a one-volume red leatherette
edition which is about twice as thick as the Unwin -- I suspect because
they use the same printed pages, just bound together.

None of these, of course, is the Red Book of Westmarch; they contain
neither the Hobbit (the closest English language equivalent to Bilbo's
memoirs) nor the Translations and Poems.

However, anyone who owns a copy of any of these is likely to be the sort of
person who goes through LotR over and over again.  So it might be the Read
Book...

Dan'l Danehy-Oakes

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	       Films - Bladerunner (3 msgs) & Cocoon (3 msgs)

---------------------------------------------------------------------------

Date: 29 Aug 89 12:38:27 GMT
From: AZM@nihcu.bitnet
Subject: Beating Dead Replicant Horse.

I don't really have a desire to beat a dead horse, but I do want to add my
two cents regarding the historic controversy over who's a replicant and
who's not in "Bladerunner." I just bought a copy on Beta and watched it
very carefully for clues, hints, and evidence.

My conclusion? Only a dead person would not know that there is a missing
replicant, and there are a ton of clues that Decker is the boy.

  1. Replicant body count - Six escaped, one was killed, leaving
     five. Four are described to Decker (Roy, Leon, Pris, and
     the other female (name escapes me)).

  2. Replicant Physical Strength - Replicants strength far exceeds
     that of human men and women (evidence in film includes when other
     female replicant hurls Decker through air like toy, Roy punches fist
     through wall to grab Deckers gun hand, Leon tries to punch out
     Decker's lights but bashes in truck instead, Pris engages in
     knockdown-dragout fight with Decker also tossing him about like rag
     doll, Roy crushes Tyrell's skull with his hands, etc.). In spite of
     this, Decker survives all of his encounters with the replicants. His
     acute vision is alluded to several times as when examining photo in
     enlarging gadget, finding scale in tub, spotting Pris in room full of
     replicant toys belonging to Sebastian. His acute sense of hearing is
     demonstrated when he and Roy fight it out at Sebastian's place. His
     being physically equal to the replicants is made clear several times
     as when he is hit in the face by Leon and doesn't break or die, when
     Pris tries to tear the nose off his face and doesn't succeed (thank
     goodness), when Roy breaks two of his fingers and he reacts only
     mildly, etc.

  3. Replicant unaware of being replicant - Roy, Leon, Pris and the
     woman with no name are fully aware that they are replicants.  Tyrell's
     assistant/companion/whatever is not, BUT SHE IS BEGINNING TO SUSPECT"
     according to Tyrell. So is Decker when he several times finds it odd
     that he should have feelings. He is being described to us as the same
     type of experimental replicant that the girl is, i.e., unaware that he
     is a replicant, but learning fast.

  4. In the scene at the end when he and the girl fly North, he speaks of
     the time THEY have left. I believe that at this point we are supposed
     to realize that they both know they are replicants.

Well, that's my two cents worth on the replicant-in-hiding problem.  As to
the film itself, I always liked it, but my recent scrutiny has led me to
conclude that the film is a visual masterpiece, and has earned a place in
the ranks of the great SF films of our time.

Marc Arlen

------------------------------

Date: 30 Aug 89 00:56:09 GMT
From: sergio@squid.rtech.com (Sergio Aponte)
Subject: Re: Beating Dead Replicant Horse.

AZM@nihcu.BITNET writes:
>I don't really have a desire to beat a dead horse, but I do want to add my
>two cents regarding the historic controversy over who's a replicant and
>who's not in "Bladerunner." I just bought a copy on Beta and watched it
>very carefully for clues, hints, and evidence.
>
>My conclusion? Only a dead person would not know that there is a missing
>replicant, and there are a ton of clues that Decker is the boy.

   I don't agree. And I am alive. (Unless I am a replicant, and just
figured it out....)

>  1. Replicant body count - Six escaped, one was killed, leaving
>     five. Four are described to Decker (Roy, Leon, Pris, and the other
>     female (name escapes me)).

Can't account for this, had not noticed there was a discrepancy.

>  2. Replicant Physical Strength - Replicants strength far exceeds
>     that of human men and women (evidence in film includes when other
>     female replicant hurls Decker through air like toy, Roy punches fist
>     through wall to grab Deckers gun hand, Leon tries to punch out
>     Decker's lights but bashes in truck instead, Pris engages in
>     knockdown-dragout fight with Decker also tossing him about like rag
>     doll, Roy crushes Tyrell's skull with his hands, etc.). In spite of
>     this, Decker survives all of his encounters with the replicants. His
>     acute vision is alluded to several times as when examining photo in
>     enlarging gadget, finding scale in tub, spotting Pris in room full of
>     replicant toys belonging to Sebastian. His acute sense of hearing is
>     demonstrated when he and Roy fight it out at Sebastian's place. His
>     being physically equal to the replicants is made clear several times
>     as when he is hit in the face by Leon and doesn't break or die, when
>     Pris tries to tear the nose off his face and doesn't succeed (thank
>     goodness), when Roy breaks two of his fingers and he reacts only
>     mildly, etc.

But they always bash him. The "vision", spotting Pris, these are learned
behaviour for a detective dedicated to fight replicants.  If he does not
become sharper on his senses, he would not be alive.  That's why they have
to go get him. There are not many like him, human being able to stand his
own against replicant.

>  3. Replicant unaware of being replicant - Roy, Leon, Pris and the
>     woman with no name are fully aware that they are replicants.
>     Tyrell's assistant/companion/whatever is not, BUT SHE IS BE- GINNING
>     TO SUSPECT" according to Tyrell. So is Decker when he several times
>     finds it odd that he should have feelings. He is being described to
>     us as the same type of experimental replicant that the girl is, i.e.,
>     unaware that he is a replicant, but learning fast.

Finds it odd to have feelings for a replicant when he normally hates them
so. I would find it strange to find feelings for my PC, knowing is not
"alive". Have feelings for a robot? Maybe. We humans tend to identify
ourselves with entities trying to survive.

>  4. In the scene at the end when he and the girl fly North, he
>     speaks of the time THEY have left. I believe that at this point we
>     are supposed to realize that they both know they are replicants.

After she dies, THEY won't be THEY, THEY will be HIM. The concept of THEY
having time left involves two people.

>Well, that's my two cents worth on the replicant-in-hiding problem.  As to
>the film itself, I always liked it, but my recent scrutiny has led me to
>conclude that the film is a visual masterpiece, and has earned a place in
>the ranks of the great SF films of our time.

I am with you 100%. Bladerunner and ALIEN. The way a movie should be.

Sergio L. Aponte
MTS @ RTI
sergio@squid.rtech.com
{sun,mtxinu,pyramid,pacbell,hoptoad,amdahl,cpsc6a}!rtech!squid!sergio 

------------------------------

Date: 29 Aug 89 20:12:43 GMT
From: scott@qip.uucp (Scott Gibson)
Subject: Re: Beating Dead Replicant Horse.

AZM@nihcu.BITNET writes:
>I don't really have a desire to beat a dead horse, but I do want
>to add my two cents regarding the historic controversy over who's
>a replicant and who's not in "Bladerunner." I just bought a copy
>on Beta and watched it very carefully for clues, hints, and evi-
>dence.

Well, better late than never.

>My conclusion? Only a dead person would not know that there is a missing
>replicant, and there are a ton of clues that Decker is the boy.

Yup, but there is not necessarily any reason to ascribe this to anything
other than the obvious - bad editting at the last minute.

>  1. Replicant body count - Six escaped, one was killed, leaving
>     five. Four are described to Decker (Roy, Leon, Pris, and the other
>     female (name escapes me)).

Zora, I believe, but you are right so far.

>  2. Replicant Physical Strength - Replicants strength far exceeds
>     that of human men and women (evidence in film includes when other
>     female replicant hurls Decker through air like toy, Roy punches fist
>     through wall to grab Deckers gun hand, Leon tries to punch out
>     Decker's lights but bashes in truck instead, Pris engages in
>     knockdown-dragout fight with Decker also tossing him about like rag
>     doll, Roy crushes Tyrell's skull with his hands, etc.). In spite of
>     this, Decker survives all of his

Would have been a *real* short movie if he hadn't.

Really, the filmmakers are faced with one of two choices: make replicants
tough so that we appreciate the dangers here, and let Deckard survive
because he's the hero; or, make them weak so we know why he survives, but
then we no longer care.

>     encounters with the replicants. His acute vision is alluded to
>     several times as when examining photo in enlarging gadget,

Acute vision???  The device enlarged things for him.  It was obviously
designed to do just what he did - scan a picture randomly until something
interesting is found by the operator, and then focus on that thing.  In the
real world, it would probably have taken some hours to find what he did,
but again, it would have been a *real* long movie.

>     finding scale in tub, spotting Pris in room full of replicant toys
>     belonging to Sebastian. His acute sense of hearing is demonstrated
>     when he and Roy fight it out at Sebastian's

Finding one inch-long (nearly) scale in a tub that has at least a dozen of
them in it?  Spotting the only human-sized figure in the room *NOT* wearing
an elaborate costume, and investigating it?  Note he didn't just *shoot*
it, because he didn't know.

How is his acute sense of hearing demonstrated?

>     place. His being physically equal to the replicants is made clear
>     several times as when he is hit in the face by Leon and doesn't break
>     or die, when Pris tries to tear the nose off his

Not physically equal; just not allowed by the scripter to die.

>     face and doesn't succeed (thank goodness), when Roy breaks two of his
>     fingers and he reacts only mildly, etc.

MILDLY????

He screams (well, yelps).  He stares at his mangled hand.  He is unable
(now) to use it.  He doesn't relocate the fingers witness Roy's work on his
own failing hand).

>  3. Replicant unaware of being replicant - Roy, Leon, Pris and the
>     woman with no name are fully aware that they are replicants.
>     Tyrell's assistant/companion/whatever is not, BUT SHE IS BEGINNING
>     TO SUSPECT" according to Tyrell. So is Decker when he several times
>     finds it odd that he should have feelings. He

He finds it odd that he is beginning to have feelings ABOUT REPLICANTS.
This is the message of the movie: That whatever their origin, replicants
are people.

>     is being described to us as the same type of experimental replicant
>     that the girl is, i.e., unaware that he is a repli- cant, but
>     learning fast.

No, he is being portrayed as a man who has made a career out of killing
what he is beginning to suspect are genuine people.

>  4. In the scene at the end when he and the girl fly North, he
>     speaks of the time THEY have left. I believe that at this point we
>     are supposed to realize that they both know they are replicants.

He speaks of the time they have left TOGETHER.  She is a replicant with an
unlimited (as in "not specifically limited by design") lifespan.  He is a
man who loves her.  His concern is with the time they will have together.

>Well, that's my two cents worth on the replicant-in-hiding problem.

Here's mine:

Ridley Scott (like James Cameron recently) turned over a film to the
producers that was, to their mind, far too long.  They required that it be
reduced in length.  It was determined that the easiest way to do this was
to reduce the number of replicants he is assigned to kill by one, allowing
them to excise all scenes involving that replicant hunt.  This allowed them
to resolve the length problem without impacting the story.  Only one scene
could not be cut; the scene where the original assignment is made and the
number of replicants in the escape is mentioned.  Fixing this hole would
have required reassembling cast members and shooting the scene over; an
expensive proposition.  It was probably decided that it was unlikely that
anyone would notice the discrepency (hah!).

>As to the film itself, I always liked it, but my recent scrutiny has led
>me to conclude that the film is a visual masterpiece, and has earned a
>place in the ranks of the great SF films of our time.

There's where you're right.

FYI: Read the book.  In the absence of information about whether Deckard
was a replicant in the movie, the book has to be the source.

Scott

------------------------------

Date: 7 Sep 89 13:07:40 GMT
From: bilpin!john@britain.eu.net (John Little)
Subject: Cocoon gGravity Problems (SPOILERS)

A human being on the moon is able to leap greater distances and at greater
heights since the moon's gravity is 1/6 of that on Earth.

In Cocoon the Antearians are able to literally float around quite freely on
Earth, therefore it's logical to assume that the aliens' home planet
Antearia has a far greater gravity than that of Earth. Now at the end of
the movie they take some Earth people back with them to their home planet.
Wouldn't this create problems, since anteria's gravity might to be too
great for Earth people to cope with?

Also why didn't the Antearians float when they had their human skins on?

Could somebody please enlighten me as to whether there is a logical
explanation for all this?

John L
East Dulwich
England
mcvax!ukc!icdoc!bilpin!john
john@bilpin.uucp

------------------------------

Date: 8 Sep 89 02:52:13 GMT
From: wdstarr@charon (William December Starr)
Subject: Re: Cocoon gGravity Problems (SPOILERS)

john@bilpin.UUCP (John Little) said:

>A human being on the moon is able to leap greater distances and at greater
>heights since the moon's gravity is 1/6 of that on earth.
>
>In Cocoon the Antearians are able to literally float around quite freely
>on Earth, therefore its logical to assume that the aliens' home planet
>Antearia has a far greater gravity than that of Earth.

Uh, no.  Greater strength, whether it comes from weight training, anabolic
stereods or a youth spent on a high-gravity planet, will only allow you to
jump higher and farther; it won't let you float in mid-air. (Imagine that
you built a robot with super-spring legs.  It might be able to cover half a
mile in a single leap, but unless you give it wings or a jet-pack, it won't
be able to ignore gravity.)

>Also why didn't the antearians float when they had their human skins on?

Well, since we don't know how it was that they could float with their human
skins off, it isn't likely that we'll ever know why they couldn't (or just
plain didn't) float with them on.  Maybe they flew telekinetically and the
humanskin weighed them down. . . or maybe they just didn't feel like flying
with the skins on any more than you or I'd feel like swimming while wearing
a three-piece suit and an overcoat.

William December Starr
Northeastern U.
wdstarr%charon.local@charon.mit.edu
wdstarr%lynx@northeastern.edu
wdstarr@lynx.northeastern.edu

------------------------------

Date: 9 Sep 89 01:09:00 GMT
From: dbase!dveditz@ashtate.a-t.com (Dan Veditz)
Subject: Re: Cocoon gGravity Problems (SPOILERS)

john@bilpin.UUCP (John Little) writes:
>A human being on the moon is able to leap greater distances and at greater
>heights since the moon's gravity is 1/6 of that on Earth.
>
>In Cocoon the Antearians are able to literally float around quite freely
>on Earth, therefore its logical to assume that the aliens' home planet
>Antearia has a far greater gravity than that of Earth.
[He then wonders why the earth people wouldn't get crushed on Antares]

The Antareans glowed when they didn't have their "human-disguise" on: I
took this to indicate they are some kind of energy-being.  They seem to
*fly*, which is quite different from the slow "fall" that occurs on the
moon.  Creatures from a high-g planet would fall at the same speed we do,
which may be slow to *them*, but we wouldn't know that.  Think of people on
a trampoline -- they certainly jump pretty high, but always in a
predictable, *smooth* up and down.  Note that people on trampolines are NOT
observed to float around for awhile -- and then go higher!  There isn't
enough evidence to say what the gravity is on "Antares", but they wouldn't
have done things to harm the Earthlings.

Dan Veditz

------------------------------
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Today's Topics:

	     Books - Dick (3 msgs) & Kersh & Piper (2 msgs) &
                     Westlake (5 msgs) & Wolfe (2 msgs) &
                     Forgotten Realms & Star Wars Novels (4 msgs)

---------------------------------------------------------------------------

Date: 14 Sep 89 17:00:02 GMT
From: mitch@wasted.zk3.dec.com (Mitch McConnell UEG)
Subject: Philip K. Dick Query

[The beginning of this article was not received due to some network/mail
problem  -Moderator]

working on was was code-named "Valis".  The marketing guy told me about
PKD.  Since then I have read as many of his works as I could find, namely
Ubik, The Transmigration of Timothy Archer, Vulcan's Hammer, The
Unteleported Man, Dr. Futurity, Deus Irae (with Roger Zelazny), et al.
Several of his works, however, I have found to be unpenetrable, namely, The
Man in the High Castle and A Scanner Darkly.  It is the latter that
originally raised my first question, namely, why are drugs so prominently
played in PKD's works?  Was he a user?  Am I misreading or misinterpreting
his work?  The second question is similar.  PKD seems to have a "thing"
about things German and (apparently Christian) religion.  I assume that a
name like Dick (German for "thick", or "fat") might explain the former.
Does anyone know about the latter?

Thanks for your input.

Mitch McConnell			

------------------------------

Date: 15 Sep 89 21:35:00 GMT
From: clark@uicsl.csl.uiuc.edu
Subject: Re: Philip K. Dick Query

mitch@wasted.ZK3.DEC.COM writes
>Why are drugs so prominently played in PKD's works? 
>Was he a user?

   My own (personal) opinion is that he is facinated with the schizophrenic
experience.  In an essay in "I Hope I Shall Arrive Soon" Dick asserts that
there is evidence to suggest the bodies of schizophrenics attempt to adapt
to their believed schizophrenic environment.  A common thread through
Dick's work seems to be the question of the validity of the schizophrenic
world.  Is the schizophrenic imagining his world, or does it exist,
independent of the rest of the universe.
   Dick uses the hallucinogenic drug experience similarly - a reference
frame that may be as valid as anyone elses.  As for Dick being a drug user,
I suspect that he may have done so.  I can't imagine anyone as fascinated
as he was with drugs not being a user.  In the same essay that I cited
above, he discusses how one prominent sci-fi author (I don't remember who)
published something describing how he (Dick) used LSD while writing one of
his novels.  Dick's article furiously denied this accusation, but that's
not altogether surprising, even if he did use drugs while writing.

Chris Clark
Coordinated Science Lab
University of Illinois
clark@uicsl.csl.uiuc.edu
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Date: 17 Sep 89 22:14:26 GMT
From: tessi!qiclab!neighorn@cse.ogc.edu (Steven C. Neighorn)
Subject: Re: Philip K. Dick Query

mitch@wasted.ZK3.DEC.COM (Mitch McConnell UEG) writes:
>Was he a user?  Am I misreading or misinterpreting his work?

PKD is a complex person, and though it takes a great deal of reading to get
there, you can find out a considerable amount about his personality because
he really spills his guts in his stories. Read his books in the order they
were written, and ride along through his remarkable life - pre-drugs,
drugs, post-drugs, and everything else.

_The Golden Man_ is a collection of stories by PKD. My paperback copy is
from Methuen, and is copyright in Great Britain in 1981.

An excerpt from _TGM_ written by PKD goes a little ways into explaining
some of his traits: (reprinted without permission)

   "For instance, I've known Harlan Ellison since 1954. Harlan hates my
   guts.  When we were at the Metz Second Annual SF Festival last year, in
   France, see, Harlan tore into me; we were in the bar at the hotel, and
   all kinds of people, mostly French, were standing around. Harlan
   shredded me. It was fine; I loved it. It was sort of like a bad acid
   trip; you just have to kick back and enjoy; there is no alternative."

PKD has several central themes, and while his writing can certainly be
enjoyed and experienced in it's own right, it is also quite an experience
to delve deeper into his works and find the emerging patterns. He writes a
great deal about survival. You'll find a single character struggling
against a crazed and whacked out system. You'll find orientation themes -
antique collectors (stamps, knick-knacks, fakes) versus characters who make
different choices about what they own and what they want to own and be
surrounded by (things in the present). He writes a lot about androids and
their relationship (lack of) with humans. He writes of elitism and greed,
the wrath of bad characters fighting caring good characters. You see lots
of police (seldom portrayed sympathetically) as part of a larger
domineering mechanism. Reoccurring objects such as I-Ching, Tijuana, the
advertising complex, drugs, games (like pinball), con-men and confidence
tricks, and so on are found through-out his short stories and novels.

Again, if you are really interested, I highly recommend you read his
stories "in order." Near the end of his life, his style underwent some big
changes, but they are rather dramatic if you skip from an early book to a
later one.

Also a fair warning - While some people feel his body of work is one of the
greatest science fiction collections of the last 35 years, others
absolutely hate him. Some people "get" him and some don't. There doesn't
seem to be a pattern either! :-) You might have a hard time finding people
to talk to about the books, unlike talking about Heinlein or a Zelazny.

Good luck with your Philip K. Dick reading...

Steven C. Neighorn
Sun Microsystems, Inc.      
9900 SW Greenburg Road #240 
Portland, Oregon 97223      
...!tektronix!{psueea,nosun,ogccse}!qiclab!neighorn

------------------------------

Date: 14 Sep 89 01:38:39 GMT
From: CBTCC@cunyvm.cuny.edu (Chris Thompson)
Subject: Gerald Kersh

Anyone know anything about Gerald Kersh?  I read one book of short stories
many (<15) years ago, called _Nightshades and Damnations_.  I remember
being terrified.  I think he's from the UK, but am not sure.  _N&D_ had a
foreward by Harlan Ellison.  Unfortunatley I lent the book and never got it
back (you on the net, Nicki?).  I would appreciate any other titles by
Kersh.  TIA

Chris Thompson
CBTCC@CUNYVM

------------------------------

Date: 13 Sep 89 15:16:00 GMT
From: GILL@qucdnast.bitnet
Subject: Lord Kalvan (Piper novel and subsequent stories)

     For those of you who are interested in the Lord Kalvan time travel
adventure, I discovered a new novel/short story completely by accident.
(At least I think it is new, I haven't noticed it mentioned here.)

     Roland Green and John F. Carr, who wrote `Great King's War', have
written another novel, as yet unpublished (as far as I can tell), entitled
`Gunpowder God'.  An excerpt of this novel has been released as a
self-contained short story, titled `Siege of Tarr-Hostigos'.  It is found
in the short story collection

     There Will Be War: Volume 8 -- Armageddon, Tor Books, 1989, editor
        John F.  Carr (I believe)

     For those who don't know, `There Will Be War' is a theme series
created by Jerry Pournelle for SF stories on war.  The Kalvan story located
there is quite good, but is missing some of the background that explains
the shifting alliances.  However, no spoilers here - go read it for
yourselves.

Arnold Gill
Queen's University at Kingston
BITNET:    gill@qucdnast
INTERNET:  gill@qucdnast.queensu.ca

------------------------------

Date: 13 Sep 89 22:30:19 GMT
From: goldfarb@ocf.berkeley.edu
Subject: Re: Lord Kalvan (Piper novel and subsequent stories)

GILL@qucdnast.BITNET writes:
>     Roland Green and John F. Carr, who wrote `Great King's War', have
>written another novel, as yet unpublished (as far as I can tell), entitled
>`Gunpowder God'.

  I hope that they change the title, or that you have it wrong. "Gunpowder
God" was the title of one of the original novellas collected in _Lord
Kalvan of Otherwhen_, back when they ran in _Analog_. Reusing the title for
a novel seems wrong somehow.

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------

Date: 12 Sep 89 19:56:31 GMT
From: wmartin@stl-06sima.army.mil (Will Martin)
Subject: Author Query: Donald E. Westlake

I have been running across books by Donald E. Westlake lately, and they jog
my memory and produce a vague recollection that he was an SF author in
addition to writing mysteries and mainstream fiction. However, my research
doesn't turn up anything specific in the way of any SF by him, except a
reference to an anthology he co-edited with William Tenn, who definitely IS
an SF author. That anthology is ONCE AGAINST THE LAW (New York, Macmillan,
1968) and is filed under "Mysteries" at the St. Louis Public Library.

So my query is -- did Donald E. Westlake write any SF? If so, what?

(It may have been under a pseudonym; he shows up on the StLPubLib records
as having used the names "Richard Stark" and "Tucker Coe"; all those seem
to be mysteries.)

Regards, 

Will Martin

------------------------------

Date: 13 Sep 89 02:52:31 GMT
From: paradis@encore.encore.com (Jim Paradis)
Subject: Re: Author Query: Donald E. Westlake

wmartin@STL-06SIMA.ARMY.MIL (Will Martin) writes:
>So my query is -- did Donald E. Westlake write any SF? If so, what?

Well, I do know of ONE item by him that might qualify as SF: a movie that I
saw on late-night cable once entitled "I Was A Zombie For The FBI"... it
involves a pair of space aliens who try to insidiously take over the world
(by changing the formula of a world-famous cola), and the FBI agent who
stops them.  This was one of those "it's-so-bad-it's-great" kind of
movies... I actually think it was DESIGNED to be cheap&cheesy from the
start.

Oh, and do not confuse Donald E. Westlake with Donald E. EASTlake of NESFA
and Boskone and Noreascon committees; I asked him about this the morning
after I saw the above-mentioned movie, and he said there's no relation
whatsoever.

Jim Paradis
508-460-0500
paradis@encore.com

------------------------------

Date: 13 Sep 89 04:02:41 GMT
From: rlee@weaver.ads.com (Richard Lee)
Subject: Re: Author Query: Donald E. Westlake

wmartin@STL-06SIMA.ARMY.MIL (Will Martin) writes:
>So my query is -- did Donald E. Westlake write any SF? If so, what?

Seems like I've seen occasional humorous SF short stories by him in
Playboy.  They were all about a spaceship that rediscovers worlds which had
been colonized in the distant past by humans and forgotten about.

------------------------------

Date: 13 Sep 89 04:27:20 GMT
From: wdstarr@charon (William December Starr)
Subject: Re: Author Query: Donald E. Westlake

paradis@multimax.UUCP (Jim Paradis) said:
>Oh, and do not confuse Donald E. Westlake with Donald E. EASTlake of NESFA
>and Boskone and Noreascon committees. . .

It's even worse than that -- the NESFAn's middle initial is actually "W,"
giving the world Donald E. Westlake and Donald W. Eastlake.

Just another example of the kind of dippy coincidence that only happens in
real life because authors who make up stuff like this generally don't get
published. . .

William December Starr
athena!charon.local!wdstarr@eddie.mit.edu
wdstarr%lynx@northeastern.edu
wdstarr@lynx.northeastern.edu

------------------------------

Date: 16 Sep 89 05:22:24 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Author Query: Donald E. Westlake

Westlake has had a number of science fiction short stories published in the
sf magazines (as well as some non-sf magazines). During the past 5 or 6
years, he's had a series of humorous stories about the Starship Hopeful
that have appeared in PLAYBOY.

As for sf novels, he's had two, both published under pseudonyms. The first
was ANARCHAOS, under the by-line Curt Clark. The second was EX OFFICIO,
under the by-line Timothy J. Culver.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 13 Sep 89 20:40:03 GMT
From: jcc@mimsy.umd.edu (John Cherniavsky)
Subject: Soldier of Arete

The new Gene Wolfe is out (Tor). I will write a review if I finish it in a
decent amount of time.  Also Jack Vances's sequel to The Green Pearl will
be shipping soon from Donald Grant. 

------------------------------

Date: 14 Sep 89 02:20:56 GMT
From: ELE@psuvm.bitnet (Jeremy Crampton)
Subject: Re: Wolfe: Soldier of Arete

jcc@MIMSY.UMD.EDU (John Cherniavsky) says:
>The new Gene Wolfe is out (Tor). I will write a review if I finish it in a
>decent amount of time.

Please do.  I thought it was very different from _Mist_, but interesting in
its own way.

Btw, there will be a new book of essays on Wolfe coming out from Serconia
Press maybe next year or the year after.  John Clute is the editor.  There
will be at least one essay on the _Soldier_ books (I know because I wrote
one myself....)

Jeremy

------------------------------

Date: 7 Sep 89 21:05:32 GMT
From: rvermaa@cs.vu.nl (Richard Vermaas )
Subject: Forgotten Realms

Hello,

I have recently read some of the fantasy from Forgotten Realms and I would
like to ask some questions about it.

As far as I know the Forgotten Realms books consist of:

The Moonshae trilogy:
    Darkwalkder on Moonshae
    Black Wizards
    Darkwell

The Avatar Trilogy:
    Shadowdale
    Tantras
    Waterdeep

The Crystal Shard trilogy:
    The Crystal Shard
    [another title which title I don't know]
    [another title that hasn't been published yet (as far as I know)]

Azure Bonds

Know I would like to know:

1] Are the TSR editions of Tantras and Waterdeep out yet?
2] Are there any more titles in the Forgotten Realms?

Thanks in advance,

Richard Vermaas
rvermaa@cs.vu.nl
cs.vu.nl!rvermaa

------------------------------

Date: 11 Sep 89 19:19:50 GMT
From: eaubry@eagle.wesleyan.edu
Subject: Star Wars Characters in Novels

Many years ago, when Star Wars was still a pretty fresh idea, Alan Dean
Foster and Brian Daley borrowed some of the characters and wrote novels
about them.  Assuming that I am not the only person aware of this fact, I
would like to put the following two questions to the net:

1: I am aware of five such novels:

   "Splinter of the Mind's Eye" by Alan Dean Foster
   "Han Solo at Star's End" by Brian Daley
   "Han Solo's Revenge" by Brian Daley
   "Han Solo and the Lost Legacy" by Brian Daley
   "Lando Calrissian and the Mindharp of Sharu" by L. Neil Smith

   Are there any more?  I heard tell of two more Lando books, but I never
saw them in any bookstore.  Are they still in print?  Did any other author
borrow any other characters for similar treatment? And if so...

2: Are they any good?  Personally, I thought the Han Solo books were the
   best of the lot.  "Splinter" was invalidated as soon as "The Empire
   Strikes Back" came out, and the Lando book was just plain lame.

   If any more books exist (other than the movie novelizations) I would
really like to hear about them.  Even if they're horrible, this is the sort
of thing I collect (and I have long since run out of steam on the Star Trek
novels).

Thanks,

Ed

------------------------------

Date: 12 Sep 89 16:05:13 GMT
From: jas@saturn.wustl.edu (J. Schrauner)
Subject: Re: Star Wars Characters in Novels

eaubry@eagle.wesleyan.edu writes:
>1: I am aware of five such novels:
>   "Splinter of the Mind's Eye" by Alan Dean Foster
>   "Han Solo at Star's End" by Brian Daley
>   "Han Solo's Revenge" by Brian Daley
>   "Han Solo and the Lost Legacy" by Brian Daley
>   "Lando Calrissian and the Mindharp of Sharu" by L. Neil Smith
>
>Are there any more?  I heard tell of two more Lando books, but I never saw
>them in any bookstore.  Are they still in print?  Did any other author
>borrow any other characters for similar treatment? And if so...

There are two more Lando books, which I am sorry to say I don't remember
the names too well.  They were both of the form "Lando Calrissian and
the..."  and about the same quality as the one you read.  I think one was
Flamewind of so-and-so.  I have all of the Star Wars books and I could
check if you really wanted to know the names, but the Han Solo books were
much, much better.

Jay Shrauner

------------------------------

Date: 13 Sep 89 15:47:24 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: Re: Star Wars Characters in Novels

eaubry@eagle.wesleyan.edu writes:
>1: I am aware of five such novels:
>   "Splinter of the Mind's Eye" by Alan Dean Foster
>   "Han Solo at Star's End" by Brian Daley
>   "Han Solo's Revenge" by Brian Daley
>   "Han Solo and the Lost Legacy" by Brian Daley
>   "Lando Calrissian and the Mindharp of Sharu" by L. Neil Smith
>Are there any more?  I heard tell of two more Lando books, but I never
>saw them in any bookstore.  Are they still in print?

The three L. Neil Smith books (in order) are:
   "Lando Calrissian & the Mindharp of Sharu"
   "Lando Calrissian & the Flamewind of Oseon"
   "Lando Calrissian & the Starcave of ThonBoka"

I doubt they're still in print (you could check BOOKS IN PRINT)--now that
STAR WARS is not a hot movie item, bookstore tie-ins have dropped off....

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 13 Sep 89 22:50:26 GMT
From: russell@uhura.cs.wisc.edu (Russ Perry)
Subject: Re: Star Wars Characters in Novels

There is also a Marvel book of short stories that I don't think were in the
comic series (but I could be wrong).  You may wish to add the series to the
list.  Marvel ran 103 (107?) issues plus 3 annuals, plus someone (?) did 2
or 3 3D versions.

Russ Perry Jr
5970 Scott St
Omro WI 54963
russell@uhura.cs.wisc.edu

------------------------------
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***********************

1,,
Summary-line: 19-Sep  overs-request@rutgers.edu  #SF-LOVERS Digest   V14 #290
Received: by elbereth.rutgers.edu (5.59/SMI4.0/RU1.1/3.04) 
	id AA05758; Tue, 19 Sep 89 09:13:44 EDT
Date: Tue, 19 Sep 89 09:13:44 EDT
Message-Id: <8909191313.AA05758@elbereth.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #290
Reply-To: SF-LOVERS@rutgers.edu

*** EOOH ***
Date: Tue, 19 Sep 89 09:13:44 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #290
Reply-To: SF-LOVERS@rutgers.edu


SF-LOVERS Digest           Tuesday, 19 Sep 1989       Volume 14 : Issue 290

Today's Topics:

	       Books - Clarke & Herbert & Zelazny (10 msgs)

---------------------------------------------------------------------------

Date: 13 Sep 89 17:51:53 GMT
From: gandalf!alayne@scs.carleton.ca (Alayne McGregor)
Subject: Re: Sequel to Rendezvous with Rama

davidsen@crdos1.crd.ge.COM (Wm E Davidsen Jr) writes:
>_The City and the Stars_ was originally published as _Against the Fall of
>Night_ unless my memory is failing.

The City and the Stars was a revised and expanded version of Against the
Fall of Night; in my opinion, the rewriting produced a better book.

Alayne McGregor
<scs|nrcaer!dgbt>!gandalf!alayne

------------------------------

Date: 18 Sep 89 23:11:26 GMT
From: ed@iitmax.iit.edu (Ed Federmeyer)
Subject: Wanted- Frank Herbert Fans

I have enjoyed many books by Frank Herbert, especially the Dune series.

I would like to find some people who share this interest, and who would
like to discuss Frank Herbert's novels via E-mail.  If this sounds
interesting to you, please send me an E-mail message.  If there is enough
interest, maybe we can set up a mailing list, but for now at least, I would
just like to get a few people together via E-mail who are interested in
discussing Frank Herbert and his work.

You can reach me at either of these adresses:
   ARPA internet: ed@iitMax.iit.edu
   BITNET: sysed@iitVax

I'll be looking forward to hearing from some Frank Herbert fans!

Ed Federmeyer
ed@iitMax.iit.edu
sysed@iitVax

------------------------------

Date: 6 Sep 89 21:15:48 GMT
From: sallyn@pyrps5 (Sally Norton)
Subject: Amber Novels

I've just started reading these books (and like them very much).  Can
anyone give me a chronological list of the titles.  I'd like to read them
in order.

Thanks in advance.

Sally Norton
Pyramid Technology

------------------------------

Date: 7 Sep 89 16:30:57 GMT
From: BI.MORRISON@science.utah.edu (Tom Morrison)
Subject: Re: Amber Novels

NINE PRINCES IN AMBER
THE GUNS OF AVALON
SIGN OF THE UNICORN
THE HAND OF OBERON
THE COURTS OF CHAOS
TRUMPS OF DOOM
BLOOD OF AMBER
SIGN OF CHAOS

There is an outline of each story at ELBERETH.RUTGERS.EDU
                                  128.6.4.61 pub/sfl

Savor these books.  There may be eight, but that still isn't enough.

Tom Morrison
bi.morrison@science.utah.edu

------------------------------

Date: 7 Sep 89 22:06:10 GMT
From: korpela@stew.ssl.berkeley.edu (Eric J. Korpela)
Subject: Re: The Magic of Amber

ap1i+@andrew.cmu.edu (Andrew C. Plotkin) writes:
>It's not clear that normal Shadow people can use Trumps. The only
>non-Amber, non-Chaos people that I recall using Trumps in the books were
>Dara and Ganelon -- both of whom turned out to be Amberites or Chaosites,
>eventually.

In at least one of the books Bill the lawyer, (I cannot remember his Last
name.) uses the trumps.  It seems to me that Vinta Bayle used the trumps
(although she was possessed at the time.)  I think is is stated in "TOD"
that the trumps are useable by everyone.

Eric Korpela
korpela@stew.ssl.berkeley.edu
korpela%bkyast@ucbjade                

------------------------------

Date: 6 Sep 89 22:36:35 GMT
From: vnend@phoenix.princeton.edu (D. W. James)
Subject: Re: The Magic of Amber

duncanj@umd5.umd.edu (James Duncan) writes:
>1. Who were the sorcerers in the family?  I can say Brand and Fiona and
>   Merlin were sorcerors.  Who else was able to work magic - this is
>   different than manipulating "Shadow".
>2. Who were the sorcerers not in the family?

   I think that it is obvious that they *all* had some training in the
arcane arts, just as they were all competent fighters (even Flora could use
a bow and fight fairly well, though she didn't care to.)  Others have
listed the major magicians in the family, for the others it seems to be
just dabbling.
 
>3. What magic was done in the books?

   Lots, most of it offstage.  I think it is relatively certain that
someone somewhere knows how to do just about anything you might desire as
far as magical effects.  Corwin's pathfinders (the first bird, the arrow)
are overt examples of things that even one who was not really a mage could
do (unless you consider them to be shadow effects.)  There are doubtless
others that I forget.

>4. What magic items were present and what were their attributes?  Here I
>   can name the Jewel of Judgement and Corwin's sword Greyswander?  What
>   were their attributes and origins?  What other magic items?


   Bendicts arm was one, and Bley's sword, while we never see it in action,
carries a portion of the pattern on it just as Grayswandir does.  Then
again, even Corwin didn't realize some of Grayswandir's power for a long
time.  Julian's horse certainly qualifies as a magical construct, as might
his armor.  Corwin's jewelers rouge might be magical. And, certainly, if it
is just a class of magic item you seek, it is somewhere to be found in
shadow...  Oh, Ghostwheel is certainly a magical construct as well.

vnend@phoenix.princeton.edu 
vnend@pucc.bitnet   

------------------------------

Date: 8 Sep 89 17:50:15 GMT
From: christnp@thor.acc.stolaf.edu (Nick Christenson @ St. Olaf College)
Subject: Re: The Magic of Amber (Potentially massive spoilers.)

korpela@stew.ssl.berkeley.edu (Eric J. Korpela) writes:
>ap1i+@andrew.cmu.edu (Andrew C. Plotkin) writes:
>>It's not clear that normal Shadow people can use Trumps. The only
>>non-Amber, non-Chaos people that I recall using Trumps in the books were
>>Dara and Ganelon -- both of whom turned out to be Amberites or Chaosites,
>>eventually.

Both of which turned out to have Amber blood, perhaps being a Chaosite is
not sufficient.

>In at least one of the books Bill the lawyer, (I cannot remember his Last
>name.) uses the trumps.  It seems to me that Vinta Bayle used the trumps
>(although she was possessed at the time.)  I think is is stated in "TOD"
>that the trumps are useable by everyone.

The lawyer is Bill Roth and I'm not altogether certain that he's as kosher
as he was in the first series.  A friend of mine proposed that maybe he's
Corwin in disguise?  If this is the case, then perhaps you *do* have to be
an Amberite to use them.

The only reference to non-Amberites using trumps that I can remember from
_TOD_ was one of the characters asking if about this very issue and it
seemed that none of the characters present new the answer.  I could very
well have misremembered this scene, though.

Speaking of Amber, does anyone know when the next Amber book is due out?
Last I heard, it was scheduled to be released this fall, although my
information could be hopelessly out of date.

------------------------------

Date: 11 Sep 89 18:58:00 GMT
From: rjp1@cbnewsc.att.com (on the jagged cliffs of Ngranek)
Subject: Re: The Magic of Amber (Potentially massive spoilers.)

Nick Christenson @ St. Olaf College writes:
>> In at least one of the books Bill the lawyer, (I cannot remember his
>> Last name.) uses the trumps.  It seems to me that Vinta Bayle used the
>> trumps (although she was possessed at the time.)  I think is is stated
>> in "TOD" that the trumps are useable by everyone.
>
> The lawyer is Bill Roth and I'm not altogether certain that he's as
> kosher as he was in the first series.  A friend of mine proposed that
> maybe he's Corwin in disguise?  If this is the case, then perhaps you
> *do* have to be an amberite to use them.

You might have something there... Bill Roth could very well be Corwin in
disguise in the Merlin series.  Plenty of time has passed (Earth time that
is) and Bill was not an Amberite to begin with...  If I remember correctly,
only those with Amber blood could use the Trumps, but others and all sorts
of other things, could be taken along for the ride.

Ghostwheel on the other hand is an entirely different matter.  This thing
is fascinating enough to star in it's own series, let alone just exist as a
mere sub-plotting toy.  What would Dworkin think or do with it?

I think Dworkin mentions that only his and his offspring's blood will be
able to walk through shadow.  In other words, only three generations of
Amberites (including Dworkin) will be able to walk the pattern.  So does
Corwin's new pattern etched alongside Amber and the Courts, provide the
same conditions for three generations beginning with Corwin?  If so, this
should give Corwin's line a clear advantage in whatever future lies ahead
of Amber.

While this series makes for good reading, I wish Zelazny would've given the
female Amberites more adventurous lives or lifestyles.  At times the books
or story seems to lack because of it (IMHO).

Please no flames.  Just say it isn't so.

rj pietkivitch
att!ihlpa!rjp1

------------------------------

Date: 13 Sep 89 22:10:54 GMT
From: microsoft!scottsc@uunet.uu.net (Scott Schultz)
Subject: Re: The Magic of Amber (Shadow Walking)

rjp1@cbnewsc.ATT.COM (on the jagged cliffs of Ngranek) writes:
>I think Dworkin mentions that only his and his offspring's blood will be
>able to walk through shadow.  In other words, only three generations of
>Amberites (including Dworkin) will be able to walk the pattern.  So does
>Corwin's new pattern etched alongside Amber and the Courts, provide the
>same conditions for three generations beginning with Corwin?  If so, this
>should give Corwin's line a clear advantage in whatever future lies ahead
>of Amber.

A lot of people have mentioned this. Dworkin and Oberon were only guessing,
however, and the facts seem to indicate differently. So far, all of
Dworkin's great-grandchildren are able to manipulate Shadow. (Merlin, in
fact, is both his great-grandson and his great-great-grandson depending
upon which side you trace the family tree on.) The later generations appear
to be getting more powerful, IMHO. There has been no reason yet to believe
that the great-great-grandchildren will suddenly be unable to walk the
patter, especially if the bloodline is kept strong with periodic infusions
of Chaos.  (Dworkin approved of Corwin's and Benedict's involvements with
Chaos Lords, because "there are good blood lines there" [my paraphrase].)

Besides the above, a lot of people seem to ignore the fact that Amberites
are not the only creatures able to control Shadow. Chaos Lords are able to
at least create Trumps (don't forget that Dworkin was a renegade Chaos
Lord).  In _Nine Princes In Amber_ the creatures that were guarding Brand
are able to follow Random through Shadow right into Fiona's living room.
They die before we find out if they could do the trick themselves or if
they were just "hitching" on Random's coattails. Also, the spirit that
follows Merlin around trying to protect him appears to have no problems
moving from one shadow to another in order to find him. Since the "gene"
that allows traversal of The Pattern and hence control of Shadow appears to
be a dominant (maybe we should change the topic to _Genetics of Amber_ ;-)
) one I'd say that it should take many, many generations of intermarriage
with "mundanes" before the Shadowwalking ability fades. Even then, there
might turn out to be mechanical or other magical ways to manipulate shadow
that just haven't been found yet (note other shadowwalking creatures listed
above).

------------------------------

Date: 14 Sep 89 17:10:00 GMT
From: MC410@vax.oxford.ac.uk (Death to Television!)
Subject: Re:  The Magic of Amber

I also don't have the books with me - in fact I don't own a single one -
but I believe my memory serves me correctly....

>3. What magic was done in the books?

Having read the first three books of the second series (when is the next
one out?!? - even in hardback! - even in the States!), I got the impression
that Merlin has the ability to create spells to do virtually anything - no
limits were mentioned, but in practise:

(a) it takes time

(b) it requires concentration

(c) it takes some effort (I think).

And the point of the spell is to save time and effort when you need the
effect of the spell - it ties up the effect to a simple trigger (the
simpler the trigger, the tougher/longer the preparation) which must be
said/performed/ thought of/done for virtually instantaneous effect.  I
assume that this trigger is not necessary, but highly useful (not much
time, effort, nor concentration to spare in the midst of battle).

As they take so much to prepare, they must be carefully planned and
correctly used.  There would presumably be some limit on the number of
spells you could "know".

Richard Barnett

------------------------------

Date: 15 Sep 89 17:02:46 GMT
From: jagardner@watmath.waterloo.edu (Jim Gardner)
Subject: Re:  The Magic of Amber (Tiny Spoilers)

MC410@vax.oxford.ac.UK (Death to Television!) writes:
>Having read the first three books of the second series (when is the next
>one out?!? - even in hardback! - even in the States!)

The next book, "The Knight of Shadows" is scheduled to be released in hard
cover this fall.  I believe the publishing date is November, which means
that it could be showing up on U.S. bookshelves by the end of this month.
(It is common for books to be shipped more than a month before the official
publishing date.)

Zelazny spoke quite freely about the series at Clarion West this summer.
For example, he told us about a bit about the background of writing the
series.  He said that he really liked the "amnesiac wakes up" beginning for
a book, but figured he could only get away with it one more time.
Therefore he wanted to do a big series that used it.  With just that in
mind, he started writing the first book.  (In other words, he knew about as
much as Corwin did when he started.)  He got Corwin out of the hospital and
into a house that seemed familiar.  Then he had to have Corwin find
something to indicate that big things were afoot.  To Zelazny, big things
meant a large cast of characters, so he went to his notebook where he keeps
character names and descriptions that he might use someday.  He chose an
interesting ensemble, then tried to think of a way to introduce them all at
once.

He chose a deck of playing cards bearing pictures of the characters.  It
was only after he had gone through all this that he said to himself,
"Wait...why would they make such a deck of cards?  What good could cards
be?"  And that was how the Trumps came into being and all the rest of the
Amber mythology.

Once the book was off the ground, Zelazny planned to write each Amber book
from the point of view of a different Prince.  There would be Corwin's view
of the wars of succession, Brand's, Random's, etc.  In fact, in the
original plan, Corwin would be left rotting in the dungeon at the end of
the first book, and that was to be the end of his major contribution to the
wars.  However, Zelazny reconsidered later on and decided that covering the
same ground over and over again from different points of view would get
tiresome, even though it was an appealing concept; therefore he decided to
stick with Corwin for a while, which meant that Corwin had to escape at the
end of the first book.

Other details: Zelazny regrets giving the women of Amber so little
attention thus far in the series.  He'd like to do at least one book from
the point of view of one of the women.

The projected length of the series is 14 books.  He didn't really give his
reason why he chose 14.

<<SPOILER ALERT>>  Tiny spoiler ahead.

While Zelazny liked "The Guide to Castle Amber", he worried that it took
away his freedom to invent new features within the castle as the series
progressed.  Therefore in "Knight of Shadows" something drastic happens to
the Castle, necessitating drastic reconstruction.  As of the next book, the
Guide is no longer operative.

Jim Gardner
University of Waterloo

------------------------------

Date: 18 Sep 89 14:59:58 GMT
From: scott@qip.uucp (Scott Gibson)
Subject: Re: The Magic of Amber (Shadow Walking)

rjp1@cbnewsc.ATT.COM writes:
>I think Dworkin mentions that only his and his offspring's blood will be
>able to walk through shadow.  In other words, only three generations of
>Amberites (including Dworkin) will be able to walk the pattern.  So does
>Corwin's new pattern etched alongside Amber and the Courts, provide the
>same conditions for three generations beginning with Corwin?  If so, this
>should give Corwin's line a clear advantage in whatever future lies ahead
>of Amber.

Well, I think that this might give Corwin and his progeny something to
*do*, but not that it will necessarily give them any advantage over others
of the Dworkin line.

Remember, the primal pattern near Amber is the basis for the whole universe
containing Amber and all of its shadows.  Presumably, Corwin's pattern
serves the same purpose for another, independent universe.  Since these two
places would seem to be mutually exclusive universes, then the ability to
travel in one does not seem to denote any special influence in the other.

One might argue that, after "walking" Corwin's pattern, that you would then
be able to transport yourself to any location WITHIN THAT UNIVERSE ONLY;
that is, your power over shadow does not extend into the universe defined
by the other pattern.

Scott

------------------------------
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Today's Topics:

	       Miscellaneous - Monomolecular Wire (14 msgs)

---------------------------------------------------------------------------

Date: 8 Sep 89 19:40:44 GMT
From: dgh1@tank.uchicago.edu (David G. Hall)
Subject: Monomolecular wire, would it really cut anything?

Over the last few years the idea of monomolecular wires (or variants on the
same) have become a common, shall we say, gimmick in SF.  I was describing
the idea to a Physics major friend of mine, and he had some doubts as to
how nasty it would be.  And so I started thinking (gasp!), and now I have a
bunch of questions...

1) Where did the original idea come from?  Are there any technical-type
articles describing the ideas and possible applications of monomolecular
wires?  Are mono-molecules actually likely, or just another hi-tech idea?
(I once saw an _Analog_ article about anti-matter production using black
holes- neat idea, but not likely for quite a while...)

2) The common worry about monowire (for short) seems to be that since it is
so small and strong, it will slice through anything like warm butter - but
my physics major friend suggested that if the wire is small enough (say
about 10 atomic diameters?  (Is this a likely size, under the 'theory' for
monowire?)), it will just pass between the molecules in a given substance
(say, a human arm, padded by a pressure suit), doing some damage to the few
molecules it runs into in the cross section, but otherwise doing little
damage...  This sounds quite contrary to several stories I've seen with
monowire, but it doesn't sound impossible, either - I just don't know
enough about the micro-structure of common materials to be sure.  Anyone
out there have any ideas?

3) The idea that triggered this wave of curiosity was the idea of a
monowire whip - if monowire really does slice anything, the whip is a
wonderfully sick idea...  What other neat/wild/sick uses have been thought
of for monowire?

Any and all responses are welcome - E-mail is always appreciated, but I
ought to catch whatever posts are made, too.  Have fun with this one,
folks...

David Hall
LOA, University of Chicago
dgh1@tank.uchicago.edu 
...!uunet!mimsy!oddjob!tank!dgh1 
dgh1%tank.uchicago.edu@uchimvs1.BITnet

------------------------------

Date: 8 Sep 89 21:05:08 GMT
From: rogers@src.honeywell.com (Brynn Rogers)
Subject: Re: Monomolecular wire, would it really cut anything?

dgh1@tank.uchicago.edu (David G. Hall) writes:
>Over the last few years the idea of monomolecular wires (or variants on
>the same) have become a common, shall we say, gimmick in SF.  I was
>describing the idea to a Physics major friend of mine, and he had some
>doubts as to how nasty it would be.  And so I started thinking (gasp!),
>and now I have a bunch of questions...
>
>2) The common worry about monowire (for short) seems to be that since it
>is so small and strong, it will slice through anything like warm butter -
>but my physics major friend suggested that if the wire is small enough
>(say, I dunno, 10 atomic diameters?  (Is this a likely size, under the
>'theory' for monowire?)), it will just pass between the molecules in a
>given substance (say, a human arm, padded by a pressure suit), doing some
>damage to the few molecules it runs into in the cross section, but
>otherwise doing little damage...

In the book _Stand on Zanzibar_, by *I think* Roger Zelazny Terrorists
stretched a length of mono wire in the path of a troop carrier and for most
people, nerve damage was their only damage (when it passed through their
spines).  One man had his head turned to look behind him, and as the wire
passed through his neck (which was under tension) his head fell to the
floor.

I thought _Stand on Zanzibar_ was a great book.

Brynn Rogers
Honeywell S&RC
612-782-7577
rogers@src.honeywell.com

------------------------------

Date: 9 Sep 89 01:04:56 GMT
From: jac@paul.rutgers.edu (Jonathan A. Chandross)
Subject: Re: Monomolecular wire, would it really cut anything?

rogers@SRC.Honeywell.COM (Brynn Rogers)
> In the book _Stand on Zanzibar_, by *I think* Roger Zelazny Terrorists
> stretched a length of mono wire in the path of a troop carrier and for
> most people, nerve damage was their only damage (when it passed through
> their spines).  One man had his head turned to look behind him, and as
> the wire passed through his neck (which was under tension) his head fell
> to the floor.  I thought _Stand on Zanzibar_ was a great book.

So did John Brunner, the author of _Stand on Zanzibar_.  The idea of
monofiliment was first used in the Tales of Known Space and, I think, Gil
The Arm stories by Larry Niven.  Niven has been known to get ideas for
stories from CalTech students, so he might not be the actual inventor
monofiliment.

Jonathan A. Chandross
Internet: jac@paul.rutgers.edu
UUCP: rutgers!paul.rutgers.edu!jac

------------------------------

Date: 9 Sep 89 02:25:22 GMT
From: marco@sbcs.sunysb.edu (Pete DiMarco and his pal Michiko)
Subject: Re: Monomolecular wire, would it really cut anything?

rogers@src.honeywell.com (Brynn Rogers) writes:
>Terrorists stretched a length of mono wire in the path of a troop carrier
>and for most people, nerve damage was their only damage (when it passed
>through their spines).  One man had his head turned to look behind him,
>and as the wire passed through his neck (which was under tension) his head
>fell to the floor.
 
   Actually, I believe it was the fact that the soldier was turning when
the wire went through him; the torque caused his upper body to shear off.
Brunner points out that just about everything else on the hovercraft
remained intact (e.g. the molecules in the metal armor "re-attached"
themselves since they were not under significant rotational stress).
 
ARPA:  marco@sbcs.sunysb.edu
UUCP:  philabs!sbcs!marco   

------------------------------

Date: 9 Sep 89 07:07:19 GMT
From: jvogel@jarthur.claremont.edu (Jeff Vogel)
Subject: Re: Monomolecular wire, would it really cut anything?

When you cut something, you do not break any molecular bonds. You either
actually tear out a very thin sheet of material between the two pieces, or
split the pieces apart. Remember the phenomenon of vacuum welding: if two
flat enough pieces of metal touch, the become one. Granted, not all things
the wire would "cut" would be metal, but should the wire pass through your
body, it would go between an enormous quantities of unbonded molecules.
However, since the wire is almost arbitrarily thin (10 atomic diameters <<
mean distance between molecules), the approximate molecular set-up would
still be the same, and the item wouldn't be cut.

Well, that's enough physics for this evening. Bleah.

Jeff Vogel
Harvey Mudd College
jvogel@jarthur.claremont.edu

------------------------------

Date: 9 Sep 89 22:00:07 GMT
From: allbery@ncoast.org (Brandon S. Allbery)
Subject: Re: Monomolecular wire, would it really cut anything?

dgh1@tank.uchicago.edu (David G. Hall) writes:
>2) The common worry about monowire (for short) seems to be that since it
>is so small and strong, it will slice through anything like warm butter -
>but my physics major friend suggested that if the wire is small enough
>(say about 10 atomic diameters?  (Is this a likely size, under the
>'theory' for monowire?)), it will just pass between the molecules in a
>given substance (say, a human arm, padded by a pressure suit), doing some
>damage to the few molecules it runs into in the cross section, but
>otherwise doing little damage...  This sounds quite contrary to several
>stories I've seen with

I agree with your physicist friend.  After all, there are plenty of
examples of atoms of different elements intermingling without ill effect.
After all, isn't that what a metallic alloy is?

The assumption seems to be that a monomolecular wire (which, btw, is *one*
atomic diameter thick in most of the cases I've read) would somehow break
the electromagnetic forces holding molecules together.  I find this
unlikely.  If it can slip between the atoms of a structure, it will do so
with *no* effect on the integrity of that structure.  (I could, of course,
be wrong.)

>3) The idea that triggered this wave of curiosity was the idea of a
>monowire whip - if monowire really does slice anything, the whip is a
>wonderfully sick idea...  What other neat/wild/sick uses have been thought
>of for monowire?

It also sounds incredibly dangerous, given the assumption about monowire's
effects... what happens if you pick up the whip and the end swings toward
you?

Brandon S. Allbery
allbery@NCoast.ORG
uunet!hal.cwru.edu!ncoast!allbery		    
ncoast!allbery@hal.cwru.edu

------------------------------

Date: 9 Sep 89 07:40:33 GMT
From: bywater!acheron!archet!wlm@uunet.uu.net (Bill Moran)
Subject: Re: Monomolecular wire, would it really cut anything?

_Stand on Zanzibar_ is by John Brunner, and it predates any other mention
of mono-molecular filament that I am familiar with (it is also one of the
most over-rated SF pieces I know of).

Bill
moran-william@cs.yale.edu
wlm@ibm.com
uunet!bywater!acheron!archet!wlm
decvax!yale!moran-william

------------------------------

Date: 10 Sep 89 03:10:47 GMT
From: tessi!bucket!leonard@cse.ogc.edu (Leonard Erickson)
Subject: Re: Monomolecular wire, would it really cut anything?

As far as I know this idea first appeared in "Thin Edge" by Jonathan Blake
Mac Kenzie (Analog, Dec 1963). The wire wasn't necessarily monomolecular,
but I'd say it's where the hole idea started.

Hair-fine, tensile strength of several million pounds... 

I'd say it would likely cut, as any molecules that cross its path will
either be "cut", or they'll be displaced. In either case, it would leave
behind a gap where things didn't mate very well anymore.

Leonard Erickson
...!tektronix!reed!percival!bucket!leonard

------------------------------

Date: 10 Sep 89 18:30:45 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Monomolecular wire, would it really cut anything?

Is monofilament wire physically possible?  I was under the impression that
there were theoretical limits on the strength of molecular bonding.
Assuming that the entire chain is one molecule, and it's as thin as
everyone is saying, how strong could it actually be?  Apologies if I'm
overlooking something obvious -- I have very little chemistry background.

Tim Maroney
sun!hoptoad!tim
tim@toad.com

------------------------------

Date: 10 Sep 89 20:27:24 GMT
From: MRW104@psuvm.bitnet
Subject: Re: Monomolecular wire, would it really cut anything?

In response to several postings I read about monomolecular wire, I have a
couple of things to add.

1) William Gibson used mono-wire in a story called "Johnny Mnemonic," which
   I think was published well ahead of his other "Cyberpunk" stuff. It's a
   good story, and at one point a Yakuza assassin uses a mono-wire to chop
   a guy named Ralphi Face into three quivering sections. "Johnny Mnemonic"
   was reprinted in the second book of Omni science fiction.

2) For those of you who don't know much about engineering, the maximum
   tensile load that can be carried by an object is proportional to its
   cross sectional area. A monomolecular wire would have a cross section on
   the order of -20 1x10 square meters. The tensile strength of diamond is
   on the order of 10 1x10 newtons/square meter. Putting this together, the
   wire would break if a tensile load of more than a ten billionth of a
   gram of force were applied. I think that Larry Niven used a mono-wire
   encased in a stasis field to keep it stiff. Otherwise, I think you'd be
   out of luck.

Mike Williams
mrw104@psuvm.bitnet

------------------------------

Date: 10 Sep 89 20:48:52 GMT
From: dietz@cs.rochester.edu (Paul Dietz)
Subject: Re: Monomolecular wire, would it really cut anything?

tim@hoptoad.UUCP (Tim Maroney) writes:
>Is monofilament wire physically possible?  I was under the impression that
>there were theoretical limits on the strength of molecular bonding.
>Assuming that the entire chain is one molecule, and it's as thin as
>everyone is saying, how strong could it actually be?  Apologies if I'm
>overlooking something obvious -- I have very little chemistry background.

Your skepticism is well-founded, I think.

The tensile strength of a thread of radius r is going to be proportional to
1/r^2.  But, the drag it experiences cutting through something will be
proportional to 1/r.  The thinner it gets, the weaker it is.

Put another way: for a 1 cm x 10 angstrom thread to move 1 angstrom through
a solid object, it must break about a billion bonds (vs. maybe 100 in the
thread; I assume about one bond per square angstrom).  Even if the bonds in
the object are very weak van der Waals bonds, they will still be
(collectively) much stronger than the thread.

Now, if the thread were a plane, its strength would go as 1/r.  This piece
of advanced technology already exists -- it is called a "knife".  I recall
that scalpels made from obsidian are used in eye surgery and have nearly
monomolecular edges.

Paul F. Dietz
dietz@cs.rochester.edu

------------------------------

Date: 10 Sep 89 22:52:03 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Monomolecular wire, would it really cut anything?

allbery@ncoast.ORG (Brandon S. Allbery) writes:
>The assumption seems to be that a monomolecular wire (which, btw, is *one*
>atomic diameter thick in most of the cases I've read) would somehow break
>the electromagnetic forces holding molecules together.

No, it's one *molecule* thick; there's a difference.  Remember Niven's
Frumious Bandersnatches?  Their chromosones are, roughly, the size of your
forearm, yet they're only one molecule.  It's conceivable to have a single
molecule the size of the earth, although I suspect it's pretty unlikely
8-).

The advantages of the mm wire are that it's *thin*: in some cases, too thin
to see.  That's doesn't mean it's to thin to work, though.  All it has to
do is be thicker than a "normal" molecule, and be tough enough to not snap;
then it probably *will* slice through just about anything...

Sean Eric Fagan
(408) 458-1422 
seanf@sco.COM  

------------------------------

Date: 11 Sep 89 14:20:46 GMT
From: dgh1@tank.uchicago.edu (David G. Hall)
Subject: Re: Monomolecular wire, would it really cut anything?

seanf@sco.COM (Sean Fagan) writes:
>allbery@ncoast.ORG (Brandon S. Allbery) writes:
>>The assumption seems to be that a monomolecular wire (which, btw, is
>>*one* atomic diameter thick in most of the cases I've read) would somehow
>>break the electromagnetic forces holding molecules together.
>
>No, it's one *molecule* thick; there's a difference.  Remember Niven's
>Frumious Bandersnatches?  Their chromosones are, roughly, the size of your
>forearm, yet they're only one molecule.  It's conceivable to have a single
>molecule the size of the earth, although I suspect it's pretty unlikely
>8-).
>
>The advantages of the mm wire are that it's *thin*: in some cases, too
>thin to see.  That's doesn't mean it's to thin to work, though.  All it
>has to do is be thicker than a "normal" molecule, and be tough enough to
>not snap; then it probably *will* slice through just about anything...

This is exactly what I was looking for, and well stated too - I was working
up on making this point myself, but Sean has saved me the trouble...

I also think the idea of one molecule, fairly thick, is the 'original' idea
behind monowire, - otherwise, as has been pointed out several times, it
just isn't going to stand up to anything...

Now, the question is, how do you make a monowire big enough to stay
together but small enough to cut through, say, all kinds of stuff?

What I think we need here is a bit more technical stuff - not necessarily
*accurate* technical stuff (grin), but some serious speculation along the
lines of inter- vs. intra-molecular forces, tensile strengths, etc, etc....

I know it sounds boring and detailed, but I'd really like to get
information/ ideas on monowires based on 'reality', as it were, rather than
(relatively) 'amateur speculation' (no offense intended to readers - but
I'm looking for an answer, not just a guess)...

Of course, the easiest way to do this is find some pseudo-tech article (an
_analog_ 'science fact' article would be great) and pass along a reference,
and then we can go from there...

Looking forward to further discussion,

David Hall
LOA, University of Chicago
dgh1@tank.uchicago.edu 
...!uunet!mimsy!oddjob!tank!dgh1 
dgh1%tank.uchicago.edu@uchimvs1.BITnet

------------------------------

Date: 11 Sep 89 16:33:04 GMT
From: mays@mcnc.org (William B. Mays)
Subject: Re: Monomolecular wire, would it really cut anything?

Wasn't there a wire similar to this in RINGWORLD? I believe it held the
"shadow plates" in orbit over the Ringworld together.  I recall one of them
broke and fell to the Ring surface, and sliced up a lot of people. I don't
remember how it "broke."  Maybe the spaceship's indestructible hull hit
it...?

Peace,

Brian

------------------------------

End of SF-LOVERS Digest
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---------------------------------------------------------------------------

Date: 30 Aug 89 15:21:04 GMT
From: utah-cs!esunix!blgardne@cs.utexas.edu (Blaine Gardner)
Subject: Re: "Let This be Your Last Battlefield"

palmer@tybalt.caltech.edu (David Palmer):
>kstclair@jacobs.CS.ORST.EDU.UUCP (Kelly St.Clair) writes:
>>This has got to be one of the most unsubtle "morality play" episodes in
>>the series. ...
> 
> On the other hand, ST was occasionally offhand in its messages, so that
> many would not notice.  In 'The Cage' and 'Menagerie', the big-brains
> (whatever they were called) demonstrated their control over Captain Pike
> by putting him in the illusion of Hell, then commenting "...from a fable
> you once heard in your childhood."

Perhaps it got by the censors because they took it as I first did.  Fable =
fairy tale = Hansel & Gretle = the witches' oven.  What can I say? I was
pretty young at the time.

My favorite throw away line that sneaked by the censors was Uhura's reply
to the greeting "Fair maiden": "Sorry, neither."

Blaine Gardner
Evans & Sutherland
580 Arapeen Drive
SLC, Utah 84108
utah-cs!esunix!blgardne
{ucbvax,allegra,decvax}!decwrl!esunix!blgardne
uunet!iconsys!caeco!i-core!worsel!blaine

------------------------------

Date: 12 Sep 89 01:55:25 GMT
From: CBTCC@cunyvm.cuny.edu (Chris Thompson)
Subject: ST Race Relations, and our own

J Metz writes re ST race relations:
>So the question I raise is, why do people have to _look_ for problems in
>such a show?  Why can't they just simply enjoy it as entertainment, which
>is what it was meant for in the first place?

I'm afraid I couldn't disagree more strongly.  Most of the ST episodes,
while extremely entertaining, also carried some sort of message.  Most of
these appeared to be race- or peace-related, and I can only applaud the
courage it must have taken to air these episodes (Look at the Yang/ Comes
(sp?) episode!  At the height-or just after the height- of the cold war!).
And the fact that these were unsubtle, heavy-handed morality plays is also
in keeping with the times.  If I remember aright, it took riots and
violence and bombs and all sorts of non-subtle 'indicators of
dis-satisfaction' if you will, to accomplish things like the end of the
Vietnam war; allow blacks to eat at 'white-only' lunch counters, or drink
from so-called 'public' white-only drinking fountains.  What would Martin
Luther King have accomplished with subtlety?  (DON'T confuse non-violence
with subtlety). <There is a restaurant owner in, I believe, S.  Carolina
under indictment for refusing to serve black people.  Yes, Virginia, there
are still racists!  A**holes.> One final example: while out with a friend,
we were informed that we should not eat at a certain Indian restaurant in
New York City.  (I would post the name if I remembered it).  This was
because we had her dog with us.  The fact that it is against the law in
every state to refuse a blind person access to ANY facility because of a
guide dog made no impression on them <what did make one was when I stood
outside and told all prospective customers that they refused to serve us.
No one entered the restaurant).  All of these, in a form more or less
apparent (I won't even begin about sexual discrimination in all it's
hideous shapes) really are discrimination.  And if it takes an extremely
HEAVY rock hitting someone over the head (it did me, with a lot of things),
well then, that's fine by me.  And since I was a youngster when "Let this
be Your Last Battlefield" aired, it made a lasting impression on me.

Thanks, people.  Applause.  

CBTCC@CUNYVM

------------------------------

Date: 11 Sep 89 20:26:29 GMT
From: dlow@hpspcoi.hp.com (Danny Low)
Subject: Re: Race and Star Trek

>Given equal representation of both sexes and the 3 human races (I'm using
>the broadest notion of the term "race": negroid, caucasoid, mongoloid...
>race is a sticky subject; I'm not trying to offend by over-generalizing, I
>just want to do a little math :-) ), then the situation looks like this:
>
>[note: we're ignoring aliens (which would make these odds even smaller)]
>
>     Odds that Capt & Exec are both male      -   1 in 4
>       "   "    "   "  "    "   "   caucasoid -   1 in 9 
>
>     Bottom line                              -   1 in 36 (!)
>                                                  ( <3% )

Your basic assumption, "equal representation", is clearly wrong. China
alone has one third of the world's population so the relative numbers of
the three basic races are not the same.

Another problem is that technology is not equally distributed. There are
far more American astronauts than African astronauts because the US has a
bigger space program than any African country.

Culture also is important. Different cultures have different status ratings
for various professions. This has an effect on how many people in that
culture will take various jobs.

In the future technology distribution may be more equal but population and
cultural attitudes towards various professions will probably still be
different. The bottom line is that you could still wind up with a mainly
caucasian officer corps in Star Fleet.

Danny Low
dlow%hpspcoi@hplabs.hp.com
...!hplabs!hpspcoi!dlow 

------------------------------

Date: 12 Sep 89 15:29:18 GMT
From: ZAK@nihcu.bitnet
Subject: ST Classic

BIW146@URIACC writes:
>    Now, I remember seeing several specials, including one hosted by Jean-
> Luc (Patrick Stewart?) himself, which showed the entire first episode
> with Chris Pike as the Captain of the Enterprise.  In these specials, it
> was brought up how the first ST had practically broken down the race, and
> women's barriers.  That's right.  By making women a part of an armed
> vessel, and on the *bridge* no less, they entered into a section of
> women's lib that even NOW hadn't thought of.

And in the process, the character was depicted as cold, unsympathetic, and
humorless.  There was nothing particularly liberated about Number One. She
was still a 60s woman trying to function in a man's world, and getting
backhanded compliments (she didn't count when Pike cracks about not being
able to get used to women on the bridge).  If women had been truly
liberated in whatever century they were claiming it was back then, they
wouldn't have been walking around without their pants and they would have
been able to be intelligent, courageous, and shrewd and still laugh and cut
up and make mistakes without losing their credibility.  There wasn't a
single female character on ST Classic that I would have wanted to be when I
was growing up.  And still...I liked the show.  So, go explain taste...;-)

------------------------------

Date: 12 Sep 89 18:06:42 GMT
From: marco@sbcs.sunysb.edu (Pete DiMarco and his pal Michiko)
Subject: Re: Race and Star Trek

[ When I first started this thread, I was very interested in seeing what my
fellow netters thought.  Unfortunately we had a news blackout here for more
than a week, so if I was flamed, I never saw them.  ]

dlow@hpspcoi.HP.COM (Danny Low) writes:
[>A previous article of marco@sbcs.sunysb.edu]
>>Given equal representation of both sexes and the 3 human races (I'm using
>>the broadest notion of the term "race": negroid, caucasoid, mongoloid...
>>race is a sticky subject; I'm not trying to offend by over-generalizing,
>>I just want to do a little math :-) ), then the situation looks like
>>this:
>>
>>[note: we're ignoring aliens (which would make these odds even smaller)]
>>
>>     Odds that Capt & Exec are both male      -   1 in 4
>>       "   "    "   "  "    "   "   caucasoid -   1 in 9 
>>
>>     Bottom line                              -   1 in 36 (!)
>>                                                  ( <3% )
>
>Your basic assumption, "equal representation", is clearly wrong. China
>alone has one third of the world's population so the relative numbers of
>the three basic races are not the same.

   Earth's poulation is 5 billion.  China's population is slightly over 1
billion.  However, your basic idea is probably correct in that blacks
probably constitute less than 1/3 of the world's population.  I still think
it's a reasonable approximation.

   One thing I forgot when I came up with this estimate was the odds of
both Picard and Riker being non-homosexuals...  Let's throw in another 8 in
10.  That comes out to about 1 in 45 (still greater than 2%, so it doesn't
make a big math difference).

   One person pointed out to me in e-mail that given the probable size of
the Fleet, there would be several WMHet/Bi pairs like Picard and Riker.  My
point was just how unrepresentative this would be.

>Another problem is that technology is not equally distributed. There are
>far more American astronauts than African astronauts because the US has a
>bigger space program than any African country.

   Irrelevant, as Star Trek: TNG takes place 400 years in the future, after
nuclear war that set us all back decades.

>Culture also is important. Different cultures have different status
>ratings for various professions. This has an effect on how many people in
>that culture will take various jobs.

   Star Fleet is quite diverse.  They even have lawyers 8^]

>The bottom line is that you could still wind up with a mainly caucasian
>officer corps in Star Fleet.

   This is ludicrous.  Did you know that the fourth model of space shuttle
will be Japanese (the ESA will probably beat them for 3rd place)?  Are you
aware that significant developments in engineering and science are occuring
in non-white dominated countries?

   Almost all cultures have miltary or police organizations, or at least
some warrior traditions in case trouble should appear.  Add in human
curiousity and a fascination for adventure, and you've got what Star
Fleet's all about.

   Ouch...  this turned into a flame; not my intention at all...  Look, I
understand that there's no real, intentional plot going on to portray the
future as white-dominated - it's just that white actors are the most
abundant in Hollywood.  I'm not calling for protests of the show; I think
their doing a decent job.  I just thought it would have been a bit more
interesting if they had tried for more realism in the makeup of their
characters.

<sigh> here come the flames,

marco@sbcs.sunysb.edu
philabs!sbcs!marco

------------------------------

Date: 12 Sep 89 19:16:00 GMT
From: OPEROW@ccm.umanitoba.ca
Subject: Racism in STAR TREK

  What about the differences between Klingons?  In the original series, the
Klingons appear without the bone ridge on their skull (referred to by one
reference as "swarthy"), while the movies with their higher budgets and
more modern special effects give us the current Klingon everyone has come
to know (and love?).  Would such a violent and hateful race accept its
"swarthier" members as brothers?  Why don't we see any "swarthy" Klingons
anymore?  Could it be that the "new" Klingons became more aggressive than
their counterparts and slaughtered them in a race-purging movement similar
to the Nazis?
  On the other hand, what if it was just the whim of some makeup artist or
director?  What would happen if the two types were brought together?
  Any comments on this one?

D. Joseph Creighton
Computer Services
University of Mantiboa
JCOPER@ccu.UManitoba.CA

------------------------------

Date: 12 Sep 89 20:00:53 GMT
From: davisp@solarium.cwru.edu (Palmer Davis)
Subject: Re: Race and Star Trek

dlow@hpspcoi.HP.COM (Danny Low) writes:
>In the future technology distribution may be more equal but population and
>cultural attitudes towards various professions will probably still be
>different. The bottom line is that you could still wind up with a mainly
>caucasian officer corps in Star Fleet.

Probably not.  The REAL reason Star Fleet's officer corps is largely
caucasian is that that is what many of Star Trek's potential viewers
expect.  Think about it: is the United States the only nation to have
landed men on the moon because other nations and cultures do not wish to or
because Western civilization held a huge technological lead for centuries?
Then consider: that lead has vanished with respect to Asian civilization
and is shrinking with respect to African civilization.  In fact, with the
recent advances in communications, the very distinction between Western,
African, and Asian civilization is beginning to disappear.  By the 24th
century, there probably WON'T be any difference.  In fact, Star Trek itself
predicts that there won't be.

Palmer Davis
davisp@skybridge.scl.cwru.edu

------------------------------

Date: 12 Sep 89 20:37:01 GMT
From: sethg@athena.mit.edu (Seth "the *other* other Seth" Gordon)
Subject: Re: ST Classic

>    Now, I remember seeing several specials, ... it was brought up how
> the first ST had practically broken down the race, and women's barriers.
> That's right.

That's utter sanctimonious bull puckey.

> By making women a part of an armed vessel, and on the *bridge* no less,
> they entered into a section of women's lib that even NOW hadn't thought
> of.

NOW once sued the US Army in an attempt to get women drafted.  (They lost.)
Even if this was filed after the S'Trek pilot aired, I doubt they got the
idea from TV.

Also, your statement implies that NOW was on the cutting edge of radical
feminist organizing.  It's actually quite moderate, especially when
compared with, say, Women Against Pornography, the Society for the Cutting
Up of Men, Andrea Dworkin, Catherine MacKinnon, Mary Daly, or the lesbian
separatist movements.

There are some feminists who claim that the military itself is a tool of
patriarchy, and that it should be abolished, not integrated.  But I'd
rather not go into that debate now.

(Claimer: I am minoring in Women's Studies at MIT, so I feel that I know a
little bit about this subject.)

>And in the process, the character [Pike's second-in-command] was depicted
>as cold, unsympathetic, and humorless.  There was nothing particularly
>liberated about Number One. She was still a 60s woman trying to function
>in a man's world, and getting backhanded compliments (she didn't count
>when Pike cracks about not being able to get used to women on the bridge).

And the women in NBC's test audience, according to Roddenberry, didn't like
her.  In _Star Trek: The Unseen Pilot,_ he said that their attitude toward
her was, "Who does she think _she_ is?"

_Next S'Trek_ seems to be doing better than Classic in the equal
opportunity department.  It would be nice, though, if they had, say, *two*
major black characters; it would make Geordi LaForge look like less of a
token.  Heck, why not an SF series or movie with *no* white characters at
all, just for perversity's sake?

It would also be nice if S'Trek could deal with homosexuality, outside of
certain fanfic pieces, but this is, after all, American prime-time TV.

Seth Gordon
MIT Brnch., PO Box 53
Cambridge, MA 02139
bloom-beacon!athena.mit.edu!sethg

------------------------------

Date: 13 Sep 89 17:58:56 GMT
From: rtravsky@outlaw.uwyo.edu (Richard Travsky)
Subject: The Kiss

Going through the ton of SFL digests that have come in since Labor Day, I
found the material on racism etc. in Star Trek quite interesting.  I didn't
see any mention, though, of The Kiss.  In one episode (don't recall the
title, but it had a dwarf on a planet which gave everyone but him
psycho-kinetic powers) Kirk kisses Uhura, smack full on the lips.  (Lucky
guy!)  Anyway, I was living in Panama City Florida at the time it was first
aired.  The newspapers had articles on how some Southern stations refused
to air it.  Luckily, whatever it was I was watching didn't refuse.  (Tell
us again about the old days, grand pappy!)

------------------------------

Date: 14 Sep 89 04:23:19 GMTF
rom: davisp@wrangell.cwru.edu (Palmer Davis)
Subject: Klingon Races (was: Re: Racism in STAR TREK)

According to John M. Ford (author of THE FINAL REFLECTION and FASA's
Klingon supplement for Star Trek: The Roleplaying Game), the "swarthy"
Klingons with no ridges were the results of genetic engineering experiments
conducted with human prisoners with the end of creating a "Klingon-Human
Fusion" that could better interact with the Federation.

Personally, I think the *REAL* reason is that back in the days of the
original series, they didn't have quite the makeup and special effects
budget that they do with TNG...

Palmer Davis
Case Western Reserve University
davisp@skybridge.scl.cwru.edu  

------------------------------
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Today's Topics:

		  Miscellaneous - Hugo Awards (5 msgs) &
                                  Origin of "Starship" & 
                                  SF Radio

---------------------------------------------------------------------------

Date: 12 Sep 89 18:41:15 GMT
From: matt@oddjob.uchicago.edu (Matt Crawford)
Subject: Re: Hugo award report

njs@snot (Nick Simicich) writes:
>Looking around the hall, I thought that it was sort of a low attendance
>for the Hugo awards, but I couldn't estimate the total.  I look forward to
>having someone with more knowledge of the hall's capacity correct me.

This was my first Worldcon, so I can't compare, but it was a *big* hall,
Nick.

>The ceremony started with a parade that would have done credit to any
>small regional convention.  There was a special announcer, who never got
>quite near enough to the microphone to be heard clearly, describing the
>event.

This was awful.  Nobody seemed to have any idea what was going on and who,
if anyone, was who in the parade.  I was sitting stage right very near the
front and I couldn't hear that first announcer any better than you could.
And the feedback in the sound system should have been fixed long before the
show started!

>Originally, the Ballantines had been scheduled to MC the ceremony, but ...
>Fredrick Pohl was drafted into service.  He did a good job ...

Yes, I thought he did quite a good job.

>In what had to be the tackiest move ... Andre Norton was allowed on stage
>to present an award for "the best unpublished fantasy manuscript by a
>woman".  ...

I was surprised by this too and I thought it was quite questionable.  Not
enough to say, "this is bad and wrong," but at least enough to think, "this
shouldn't happen."

>During the Hugo ceremonies, no applause was allowed between the names of
>the nomimees, and the name "Noah Ward" was always read first, ...

Given that No Award finished dead last in almost every category, I think it
would have been perfectly appropriate not to mention it.  And should Noah
ever "win", I hope that the moderator would be kind enough not to read the
nominees' names at all!

>Best Professional Artist: Michael Whelan, who had his daughter come on
>stage and accept the award for him.

And didn't she look an awful lot like the little girl in "The Ultimate
Sandbox"?

>I got a look at one of the Hugos after the ceremony and I'd have to
>rate it a -2 on the Hugo tackiness scale

The person next to me said, "I'd like to win one of those so I could put it
on the mantlepiece with a condom over it!"

Matt Crawford
matt@oddjob.uchicago.edu

------------------------------

Date: 13 Sep 89 21:55:06 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Hugo Balloting details

For people who care about these things, here are the details on the
balloting and nominations for Hugos and Campbell for Noreascon 3. I've only
typed in the numbers for first place. Names are ranked according to their
final ranking -- note that you can place third in the first place voting
but not necessarily end up third in the final rankings.

Novel (851 ballots):

Cyteen: 		199 202 217 277 376
Red Prophet:		165 169 190 233
Falling Free:		174 178 186
Islands in the Net:	171 173 209 250 326
Mona Lisa Overdrive:	 92  95
No Award:		 50

Nominations (485 ballots): Islands in the Net 73, Cyteen 67, Mona Lisa
Overdrive 66, Red Prophet 61, Falling Free 55; The Guardsman
(Beese&Hamilton) 55 [withdrawn]. Runners-Up: Allen:Orphans of Creations 51,
Shiner:Deserted Cities of the Heart 50, Kube-McDowell:Alternities 49,
McCaffref:Dragonsdawn 49, Robinson:The Gold Coast 42, Resnick:Ivory 41,
Asimov:Prelude to Foundation 33, Kagan:Hellspark 24, Cherryh:The Paladin
23.

Novella (699 ballots):

Last of the Winnebagos:	185 187 217 274 365
Scalehunters Daughter:	126 126 141
Journal Plague Years:	136 136 148 174 215
Calvin Coolidge Home:	125 126 142 169
Surfacing:		 80  82
No Award:		 47

Nominations (247 ballots): Last of the Winnebagos 74, Journal fo the Plague
years 62, The Scalehunter's Beautiful Daughter 58, Surfacing 56, The Calvin
Coolidge Home for Dead Comedians 53. Runners-Up: Tiptree:The Color of
Neanderthal Eyes 42, Silverberg:We are for the Dark 31, Wilson:Wires 26,
Pohl:Waiting for the Olympians 25, Martin:The Skin Trade 23,
Tiptree:Backward, Turn Backward 23, Vinge:The Blabber 20,
Turtledove:Trapping Run 19, Shepard:Nomans Land 17, Watson:The Flies of
Memory 15, Ashwell:Fatal Statistics 15, Yolen:The Devil's Arithmetic 13.

Novelette (724 ballots):


Schrodinger's: 		245 245 262 308 388
Peaches for Mad Molly:	137 139 168 
Do, Ya, Do Ya:		118 118 129
Function Dream Sleep:	127 128 135 171
Ginny Sweethips:	 70  72
No Award		 27

Nominations (260 ballots): Schrodinger's Kittne 47, The function of Dream
Sleep 42, Ginny Sweethips' Flying Circus 39, Do Ya, Do Ya Wanna Dance 38,
Peaches for Mad Molly 37. Runners-up: Robinson: Glacier 32, Tiptree:The
Earth Doth Like a Snake Renew 31, Moffett:The Hob 29, Cadigan:Two 21,
Robinson:The Lunatics 20, White:Sanctuary 20.

Short Story (698 ballots):

Kirinyaga:		132 132 152 175 213 282
Giving Plague:		134 137 159 181 204 268
Ripples:		117 120 136 152 183
Our Neural:		 87  88  93
Stable Strategies:	102 103 110 133
Fort Moxie:		 73  73
No Award:		 53

Nominations (279 ballots): Kirinyaga 37, The Giving Plague 25, The Fort
Moxie Branch 25, Stable Strategies for Middle Management 24, Ripples in the
Dirac Sea 23, Our Neural Cherenobyl 23. Runners-up: Effinger:Slow, Slow
burn 22, Kessel: Mrs. Shummel Exits a Winner 22, Wu: On a Phantom Tide 22,
Ellison:Eidolons 20.

Non Fiction (598 ballots):

Motion of Light in Water:	172 177 179 184 240
First Maitz			161 167 170 190 226
New Encyclopedia		116 128 128 147
biographical:			 56  63  64
SF, Fantasy:			 34
No Award:			 59  59

Nominations (250 ballots): First Maitz 55, The Motion of Light in Water 44,
The New Encyclopedia of Science Fiction 33, A Brief History of Time 32
[ineligible], A Biographial Dictional of Science Fiction and Fantasy
Artists 31, SF, Fantasy and Horror 1987 24. Runners up: Anthony:Bio of an
Ogre 21, Cute:Strokes 17; Dixon:The New Dinosaurs 17, Dupont:Women of
Vision 17, Miller: Bare-Faced Messiah 17 [ineligible], Cherry:Imagination
16 [ineligible].

Dramatic Presentation (905 ballots):

Roger Rabbit	560
Beetlejuice	 72
Big		 73
Willow		 94
Alien Nation	 58
No Award	 48

Nominations (331 ballots): Who Framed Roger Rabbit 209, Willow 75,
Beetlejuice 61, Alien Nation 60, Big 58. Runners-up: The Land Before Time
24, Lair of the White Worm 19, They Live 19, Elementary, My Dear Data
(ST:TNG) 15, Nolacon II Gripe Session 15 [ineligible], The Lady in White
12.

Editor (698 ballots):

Dozois:		266 267 293 319
Hartwell:	131 132 143 163
Ferman:		 81  83  91
Schmidt:	111 111 124 144
Ryan:	         75  75
No Award:	 34

Nominations (349 ballots) Dozois 144, Ferman 87, Hartwell 85, Schmidt 74,
Ryan 59. Runners-up: Aronica 55, Meacham 47, Datlow 45, McCarthy 27, Martin
23, Baen 21, Thomsen 21, Price 18, Rusch 17, Mitchell 16.

Pro Artist (745 ballots)

Whelan:		241 242 260 286 326
Maitz:		171 172 191 237 320
Cherry:		116 118 132 150
Eggleton:	 75  75
Canty:		107 107 110
No Award:	 35

Nominations (357 ballots); Maitz 97, Whelan 90, Cherry 69, Eggleton 56
(includes 8 for fan artist), Hamilton 50 [withdrawn], Canty 43. Runners-up:
Gurney 37, Potter 35, Kidd 33, di Fate 30, Mattingly 25, foglio 24, Barlay
Shaw 20, Burns 19, Aulisio 18, Lundgren 18.

Semiprozine (712 ballots)

Locus:		243 248 250 286 344
SF Chronicle:	160 170 174 194 269
NY Review SF:	124 130 130 179
Interzone:	100 113 115
Thrust:		 42
No Award:	 43  44

Nominations (305 ballots): Locus 171, SF Chronicle 129, Thrust 57,
Interzone 54, NY Review of SF 44 (includes 8 for fanzine), Aboriginal SF 37
[ineligible]. Runners-up: SF Eye 30, Weird Tales 19, Pulphouse 18
[ineligible], Ne Pathways 11, Horror Show 9, Argos 7 [ineligible], File 770
6 [see fanzine].

Fanzine (462 ballots):

File 770:	 94 105 116 124 159
Lan's Lantern:	 85  96 117 119 155
Niekas:		 89  95 104 108
Fosfax:		 63  64
OtherRealms:	 57
No Award:	 74  76  80

Nominations (243 ballots): Lan's Lantern 60, File 770 55 [includes 6 for
semipro], Fosfax 38, Niekas 24, OtherRealms 24. Runners-up: Pulp 15, Nova
Express 14, SF Randomly 14, Delineator 12, Trapdoor 11, Pirate Jenny 10
[ineligible], Pulsar! 10, Texas SF INquirer 10, Jane's Fighting SMOFs 9,
Yho 9.

Fan Writer (455 ballots):

Langford	 97 101 111 140 141 173
Glyer		 89  96 108 115 116 156
Hlavaty		 78  83  85  94  94
Carol		 52  55  57
Von Rospach	 45  52
No Award	 62  62  64  68
Lillian	         32

Nominations: (191 ballots): Glyer 48, Hlavaty 30, Lillian 23, Langford 15,
Carol 12, Von Rospach 12. Runners-up: Pat Mueller 11, Harry Warner, Jr. 10,
Gomoll 9, Turek 9 [ineligible], Whiteoak 9, Bohman 8, Hooper 8, Brandt 7,
Landerman 7, Laskowski 7, Major 7.

Fan Artist (512 ballots):

Wu		153 161 172 172 182 201
Foster		 89 103 107 107 139 201
Shiffman	 60  69  86  86 106
Harvia		 63  69  73  73
Taral		 40
Insignia	 51  52
No Award	 53  56  59

Nominations (244 ballots): Harvia 53 (including 3 for David Thayer), Foster
43, Wu 43, Shifman 36, Taral 29, Insignia 27. Runners-Up: ATom 15,
Gilliland 14, Neilson 13, Lang 11, Mayhew 11, Stein 11, Fox 10, Gomoll 9.

Campbell Award (558 ballots)

Roessner	 90  91  94 119 139 143 182
Sherman		 77  83  85  92 123 146 172
Hinz		 72  75  76  83
Rusch		 72  75  76
Rawn		 84  85  85  89 100 116
Beese&hamilton	 76  77  77  86  90
Sanders		 17
No Award	 70  70

Nominations (230 ballots); Beese*Hamilton 49 (+ 4 for Beese alone), Moon 23
[ineligible], Roessner 22, Rusch 18, Hinz 14, Moran 11 [ineligible], Rawn
11, Sanders 11, Sherman 11. Runners-up: kadrey 10 [ineligible], Ore 10
[ineligible], Stanton 10, Alton 9, McDonald 8 [inelible], McGregor 8, Ruff
8.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 14 Sep 89 19:34:16 GMT
From: mwauford@utkux1.utk.edu (Melissa Wauford)
Subject: Re: Hugo Balloting details

Thanks for the ballot and nomination details.  I found it particularly
heartening that Beth Meacham came in only a couple of places down in the
Best Pro Editor category since I felt that she was robbed of a nomination.
An awful lot of nominators and voters seem to assume that editors in sf
only edit magazines and anthologies.  And they mostly ignore anthology
editors, too.  This is particularly strange given the decline we are seeing
in magazine readership.

It was also nice to see that Don Maitz won his category in the nominations
as well as placing a fairly close second in the actual voting.  Maybe we'll
be able to break the Whelan stranglehold after all.

Melissa
mwauford@utkvx1.utk.edu

------------------------------

Date: 14 Sep 89 20:15:57 GMT 
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Hugo Balloting details

>Thanks for the ballot and nomination details.  I found it particularly
>heartening that Beth Meacham came in only a couple of places down in the
>Best Pro Editor category since I felt that she was robbed of a nomination.

Definitely. I think she's the best editor in the field today. If you look
at what she's done at Tor (pre-St. Martin's buyout) it's essentially
unprecedented. She and Tom Dougherty took and built a paperback house from
scratch to one of the premier quality houses in five years. She was one of
the people in the forefront of turning Horror into its own imprint as well.
Unfortunately, being a book editor is in many ways a hidden,
behind-the-scenes job unless you spend a lot of time marketing yourself;
Beth prefers to give her authors the credit and stay in the background.
It's nice to see her getting some recognition.

Now that she's moving to Arizona and focusing on editing again, rather than
spending all her time fighting bureaucracy, I expect to see even better
things.

It was *also* nice to see Betsy Mitchell get some recognition. She did a
lot with very limited resources at Baen books. She's got some really neat
stuff coming up at Bantam (she's now been there long enough to start having
some projects surface).

>It was also nice to see that Don Maitz won his category in the nominations
>as well as placing a fairly close second in the actual voting.  Maybe
>we'll be able to break the Whelan stranglehold after all.

I've been having that argument with Ray Feist (not smart: Ray's got a
degree in fine arts, so there's no way I can win....). It's really, really
hard to argue against voting for Whelan -- his stuff is awesome (if you
haven't seen his cover for the reissue of Snow Queen, go find it. I saw the
original at Noreascon and it blew me away. I am *going* to get a print of
that one). But the more I talk to Ray, the more I realize that I've been
ignoring most of Maitz' good work recently. He *is* a fine artist as well.
It's sort of sad that only one person can win some years. My only complaint
about that category was that Tom Canty didn't finish higher -- I *love* his
technique.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 19 Sep 89 21:13:10 GMT
From: mwauford@utkux1.utk.edu (Melissa Wauford)
Subject: Re: Hugo Balloting details

chuq@Apple.COM (Chuq Von Rospach) writes:
>Unfortunately, being a book editor is in many ways a hidden,
>behind-the-scenes job unless you spend a lot of time marketing yourself;
>Beth prefers to give her authors the credit and stay in the background.
>It's nice to see her getting some recognition.

True, but it's still not that hard to find out who's editing a particular
line.  When you look at the books that are being nominated for the various
awards and you see that 70-80% are from *one* publisher, going and looking
up who the editor is in Locus or SF Chronicle or Publisher's Weekly is not
a unreasonable thing.  I just wish more people would take the time.

>It's really, really hard to argue against voting for Whelan -- his stuff
>is awesome (if you haven't seen his cover for the reissue of Snow Queen,
>go find it. I saw the original at Noreascon and it blew me away. I am
>*going* to get a print of that one).

I agree with you that Whelan is an incredible artist, but I'm not convinced
he is as far ahead of the pack as his recent winning streak would indicate.
He has a sophisticated technique, a well-deserved reputation for accuracy,
and a great talent for getting to the heart of his subject and transferring
it to the canvas.  Mostly what he is is *very* consistent.  He is never
bad.

Maitz is less consistent, and he doesn't have quite as smooth a technique
as Whelan, but at his best he can blow you away.  Bob Eggleton is the same
way.  He's using some techniques with light in some of his color work that
is just riveting.  I particularly remember a cover he did a couple of years
ago for Analog.  But he's not consistent.  And he's not doing as much book
cover work as a lot of the others.

Melissa
mwauford@utkvx1.utk.edu

------------------------------

Date: 11 Sep 89 23:22:34 GMT
From: wdstarr@charon (William December Starr)
Subject: Origin of "Starship"

I first encountered the word "starship" back in 1967, when, at age nine, I
discovered Star Trek and noticed that the Enterprise was always refered to
as a starship rather than a spaceship.  Later on, of course, I read
"Starman Jones" by Heinlein and learned that the word had been in use at
least since 1953.

I'm curious, though: does anyone know where the word was first used in SF
(or non-SF speculation about the future of manned spaceflight) and who, if
anyone, first invented the word?

William December Starr
athena!charon.local!wdstarr@eddie.mit.edu
wdstarr%lynx@northeastern.edu
wdstarr@lynx.northeastern.edu

------------------------------

Date: Tue, 12 Sep 89 10:16 CDT
From: Jerry Stearns <CORDWAINER@vx.acss.umn.edu>
Subject: Sci-Fi Radio

   sallyn@pyrps5 (?) asked about science fiction radio.  YES!  YES!  I am
not only a fan, but a producer of it.  I have a show in Minneapolis, and
although we specialize in comedy and satire, we have done serious SF drama.
I've done two of Spider Robinson's "Callahan" stories for radio.  I also
collect anything I can.

   I have already written to Sci-Fi radio, and not gotten a reply in about
six weeks - and I included an SASE.  I hope they reply eventually.  I want
to know more about them.
   Another story included in Sci-Fi Radio was "The Ballad of Lost C'Mell",
by Cordwainer Smith.  I also remember "Frost and Fire", by Ray Bradbury.

   Sally, "The Girl in the Window" wasn't from Sci-Fi radio.  That's from
the other SF radio show on NPR, NETHERDROME, by Barry Anderson, done at
Nebraska Public Radio.  I'd like to get in touch with him, too.

   I'd love to correspond with SF radio fans.  I am ready whenever you are.

Jerry Stearns
Academic Computing Services 		
University of Minnesota		
(612) 625-1543 .AT&T
JSTEARNS@UMNACVX.BITNET
CORDWAINER@vx.acs.umn.EDU
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Today's Topics:

		Books - Dick (2 msgs) & Effinger (3 msgs) &
                        Herbert (2 msgs) & Hughart & Tarr

---------------------------------------------------------------------------

Date: 19 Sep 89 16:02:00 GMT
From: HABOURG@brownvm.bitnet
Subject: Re: Positive Vibrations

   One book by Dick that's hardly been mentioned is "Radio Free Albemuth"
purportedly found in an unfinished state (2nd or 3rd draft) after his
death.  It is an excellent story though it evokes a dark, somewhat
frenzied, paranoid atmosphere. However, it ends on a hopeful note.
   After reading RFA a few months ago, I seem to have hit on a string of
books positing an optimistic outlook: Mike McQuay's "Memories" & "The
Nexus", Spider Robinson's "Callahan's Cross Time Saloon" & "Time Pressure".
I must say that although I'm a devoted fan of Gibson's cyber-punkish stuff,
I find its grainy, gritty edge does get on the nerves; it's a real nice
change to read stories which generate a more positive perspective - yet,
without being 'wimpy'. I would recommend any of these books.

Otto Matec

------------------------------

Date: 19 Sep 89 18:09:28 GMT
From: austin@sun.eng.sun.com (Austin Yeats)
Subject: Radio Free Albemuth

HABOURG@brownvm.BITNET writes:
>One book by Dick that's hardly been mentioned is "Radio Free Albemuth"
>purportedly found in an unfinished state (2nd or 3rd draft) after his
>death.

The book was in a finished state. However, Dick's publishers requested a
few changes. Dick himself must have had some second thoughts about it as he
almost completly rewote it into what was then published as Valis. The movie
described in Valis was, in fact, the story in Radio Free Albemuth.  When
the executor of Dick's estate first found the manuscript for Radio Free
Albemuth, he mistakenly thought it was an early draft of Valis. In a sense,
I suppose it was, but it should be considered a complete, final version of
a novel itself.

------------------------------

Date: 13 Sep 89 23:39:27 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: George Effinger Hugo

Joel.Rosenberg@terrabit.FIDONET.ORG (Joel Rosenberg) writes:
>Well, I guess I shouldn't be surprised that Maroney missed it, but George
>had figured out that he'd won the Hugo at least a day in advance, when he
>heard that Harlan Ellison -- the expected winner -- was not planning on
>showing up at the convention.  George was surely pleased -- and he
>deserved the award -- but he'd believed for at least twenty-four hours
>that he was going to get it.

I just got off the phone with George, and the above is false; my original
version was correct.  In fact, George did know that Ellison hadn't won the
Hugo a day in advance, but he did *not* feel that the contest was between
him and Ellison.  George felt that Howard Waldrop's "Do Ya, Do Ya Wanna
Dance" was the likely winner, and the surprise I saw on George's face from
four feet away when the Hugo was announced was genuine.

>And no, neither GRAVITY nor FIRE are cyberpunkie books; George is out to
>write Effinger stories, not Gibson stories.

Since Rosenberg posts this assertion an average of once every two days on
Fidonet, I also asked George about it.  When he wrote WHEN GRAVITY FAILS,
he had not read any cyberpunk fiction, and his goal was only to write a
Chandlerian novel set in a thinly disguised New Orleans.  George also said
that he had no particular objection to people calling it cyberpunk, or any
strong feelings that they should.  I suggested that perhaps the coincidence
of the Chandlerian style and neurological technology between his work and
Gibson's was a matter of "it steam engines when it comes steam engine
time", and he felt that was a reasonable way of looking at things.

In one sense Rosenberg is correct, though his constant implication that
George disavows "The Movement" is wrong; on the other hand, George was
clearly riding the same wave that the cyberpunks caught, and wound up in
much the same place.  (With his own unique personal slant, of course.)  So,
despite the acausal nature of their connection, I will continue to refer to
the excellent novels WHEN GRAVITY FAILS and A FIRE IN THE SUN as
"cyberpunk".

We also talked about a few other things.  On reading WHEN GRAVITY FAILS, I
was struck by the fact that it seemed to be a perfect milieu for
role-playing.  George's agent has just signed with the makers of the
CYBERPUNK role-playing game to do a "Budayeen Sourcebook" (I don't know
what the actual title will be) along the same lines as the earlier
"Hardwired Sourcebook" by Walter Jon Williams, another of cyberpunk's
bright lights.  No release date has been scheduled yet.

Even more interesting, George has been writing an interactive fiction game
in connection with Infocom, to be titled CIRCUIT'S EDGE, available in the
first quarter of 1990 ("just in time to miss the Christmas rush", he
noted).  All the text in the game has been written by George.  This is a
great relief to those of us who have tried to play the current crop of
interactive fiction modules and been stopped dead by ten thousand
sophomoric metaphors and clever-dick phrases.  George described it as the
first genuinely adult interactive fiction, and all I can say is, it's about
time.

We discussed some of the technical issues around the game, and as a
computer programmer, I feel that the game will advance the state of the
art.  There are hundreds of locations in the Budayeen, and tens of
non-player characters, each of whom is always active even when invisible to
the player, and each of whom has a personal memory for how Marid has
treated them earlier in play.  George is convinced the game will make a big
splash in the interactive fiction field when it's released, and from what
he says about it and what I know of the current state of the field, I am
strongly inclined to agree.

It will run on MS/DOS machines at first, and will be ported to other
popular microcomputer platforms during 1990 and 1991.  Watch for it, and
save some of that Christmas money....

Tim Maroney
sun!hoptoad!tim
tim@toad.com

------------------------------

Date: 14 Sep 89 04:42:14 GMT
From: brad@looking.on.ca (Brad Templeton)
Subject: Re: George Effinger Hugo

Odd coincidence, I was reading the "Best SF of the year" anthology 2 days
ago, and came across "Schroedinger's Kitten" after all this discussion.

Hate to say I find it hard to understand what all the fuss is about.  A
fairly well written story about an idea from QM that (the story admits) has
been around for decades.  But not the best of the year.  Of course, that's
just one man's review.

"When Gravity Fails" was quite good, I thought.  Both it and 7th son were
better than Uplift War.  Although the ending of WGF was missing something
for me.  Just one man's review.

Brad Templeton
Looking Glass Software Ltd.
Waterloo, Ontario
519/884-7473

------------------------------

Date: 14 Sep 89 11:34:00 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Re: George Effinger Hugo

tim@hoptoad.uucp (Tim Maroney) writes:
> Joel.Rosenberg@terrabit.FIDONET.ORG (Joel Rosenberg) writes:
>>Well, I guess I shouldn't be surprised that Maroney missed it, but George
>>had figured out that he'd won the Hugo at least a day in advance, when he
>>heard that Harlan Ellison -- the expected winner -- was not planning on
>>showing up at the convention.
>
> I just got off the phone with George, and the above is false; my original
> version was correct.  In fact, George did know that Ellison hadn't won
> the Hugo a day in advance, but he did *not* feel that the contest was
> between him and Ellison.  George felt that Howard Waldrop's "Do Ya, Do Ya
> Wanna Dance" was the likely winner, and the surprise I saw on George's
> face from four feet away when the Hugo was announced was genuine.

I have to agree with Tim here (sorry, Joel).  I was sitting up front, and
George's surprise was evident across the hall when he went up to collect
his award.  When I talked to him later, he was still surprised.  (Same with
Mike Resnick, for that matter.)

> When he wrote WHEN GRAVITY FAILS, he had not read any cyberpunk fiction,
> and his goal was only to write a Chandlerian novel set in a thinly
> disguised New Orleans.

Well, yeah, certainly Budayeen had strong overtones of New Orleans.  I just
finished reading the book and liked it VERY much.  My main complaint in the
book is the strength of Muslim in the city AND the preponderance of
transexuals.  The two appear to be wholly incompatible.

Laurie Mann
harvard!m2c!jjmhome!lmann
encore!cloud9!jjmhome!lmann

------------------------------

Date: 19 Sep 89 02:39:50 GMT
From: da1n+@andrew.cmu.edu (Daniel K. Appelquist)
Subject: Re: Wanted- Frank Herbert Fans

Ed Federmeyer@iitmax.IIT writes:
> I have enjoyed many books by Frank Herbert, especially the Dune series.
>
> I would like to find some people who share this interest, and who would
> like to discuss Frank Herbert's novels via E-mail.  If this sounds
> interesting to you, please send me an E-mail message.  If there is enough
> interest, maybe we can set up a mailing list, but for now at least, I
> would just like to get a few people together via E-mail who are
> interested in discussing Frank Herbert and his work.

Well...  I think this is as good a forum as any for discussing Frank
Herbert (the newsgroup, that is.)  I really loved _Dune_ and likewise the
next couple of books, but I felt the series petered out somewhere in the
middle of _God Emperor_.  There was just a point where I didn't care
anymore, and I really think that's the fault of the author.

Some of his other works were pretty brilliant.  Anyone have list of titles?
The ones that come to mind are : The Jesus Incident , The White Plague ...

Dan A.

------------------------------

Date: 19 Sep 89 14:41:14 GMT
From: jas@saturn.wustl.edu (J. Schrauner)
Subject: Re: Wanted- Frank Herbert Fans

da1n+@andrew.cmu.edu (Daniel K. Appelquist) writes:
>Well...  I think this is as good a forum as any for discussing Frank
>Herbert (the newsgroup, that is.)  I really loved _Dune_ and likewise the
>next couple of books, but I felt the series petered out somewhere in the
>middle of _God Emperor_.  There was just a point where I didn't care
>anymore, and I really think that's the fault of the author.

I had a similar reaction at first.  _Dune_ simply knocked me off my feet I
thought it was so good, and _Dune Messiah_ was good as well, although not
quite as good.  _Children of Dune_ started changing the series a bit but
still managed to hold my attention.  However, I had to almost struggle to
get myself to finish _God Emperor_ because of the way it was written.  I
only got around to reading _Heretics_ and _Chapterhouse_ last summer
because I had figured the whole series had gone to the weird.  I liked
these two books better than _God Emperor_, although _Chapterhouse_ barely
so.

What I find amazing is that the whole universe is warped and changed beyond
belief from the first book to the last book and yet I still prefer these
books (even the last ones) to some other authors who will remain nameless
(ok,ok, you dragged it out of me...Piers Anthony ALWAYS lets you down by
the end of the series.  Look at Xanth, the never-ending-trilogy.  And then
of course his tyrant of Jupiter books...flush them down the toilet after
the third one.  And of course, don't forget Split Infinity, ruined beyond
belief by his newest trashy sequel-trilogy.  Then there is the Incarnations
of Immortality, which went downhill after the second book, but are
nevertheless being extended to SEVEN books--with a book on God, no less!
What arrogance!  But I digress.)

Sorry about that last tirade, I've gotten personally annoyed at Piers
Anthony--my conclusion about Herbert is that even if the books went
downhill, he was a damn sight better than a lot of other authors out there
on the market.

Jay Shrauner

------------------------------

Date: 18 Sep 89 11:35:53 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: THE STORY OF THE STONE by Barry Hughart

		  THE STORY OF THE STONE by Barry Hughart
	      Doubleday Foundation, 1989, ISBN 0-385-24636-6
		     A book review by Evelyn C. Leeper

     Like its predecessor (THE BRIDGE OF BIRDS), THE STORY OF THE STONE is
set in 7th Century China.  Both are apparently based on excerpts of the
classic DREAM OF THE RED CHAMBER, though only on a small part of it (much
as the film ERENDIRA was based on a half-page from the epic novel ONE
HUNDRED YEARS OF SOLITUDE).  Of the first I said, "It's full of the feel of
China and the Orient."  In retrospect I'm not sure I would still say that.
There is a certain atmosphere to the books, but I'm not sure it isn't just
a village atmosphere that could easily arise from a book set in Russia or
Scotland or anywhere else.  Consider FIDDLER ON THE ROOF.  It is a very
popular play (and film) that people in the United States think is very
Jewish (whatever that means).  When it first played in Japan, people there
liked it, but expressed surprise that it was popular in the United States.
"After all," they said, "the story is so Japanese."  And when Mark recently
lent the film to a co-worker, the co-worker's father--who had been born in
China and spoke little English--loved it, from which Mark concluded that
perhaps Chinese village life was not so different from shtetl life after
all.

     This is not to downgrade the books.  I'm not sure at this point *how*
one would write a book that had a "Chinese village" feel rather than just a
village feel.  And I do recommend the book, though I have several nits to
pick with it.

     It seems picky, I know, to point out mistakes.  But there were
several, and I found them annoying.  For one thing, Hughart says the A.D.
650 is the Year of the Serpent.  No, the closest years of the serpent to
650 are 645 and 657.  Then later he talks about people with mercury
poisoning and how hatters frequently suffer from this because of the
mercury they use.  I didn't think felt hats were that common in China in
the Seventh Century; maybe they were, but it sounds wrong.

     One of the references that I thought was a mistake may not be one.  He
has one clue refer to the "one hundred and forty-six scales of the dragon"
and has Master Li try to analyze this as "one, four, and six."  I didn't
think the Seventh Century Chinese did arithmetic in base ten.  But upon
looking it up, I discovered that 1) the Hindus had zero (necessary for
positional notation) as early as 100 B.C., and 2) it is thought that the
Hindu-Arabic numerals that we use may have been derived from the Chinese.
So maybe the Chinese *did* do base ten arithmetic in the Seventh Century!
(Though a Chinese friend says, no, they did arithmetic in base 60.)  But
Master Li also refers to an item thirty-six inches long corresponding to
the 360 degrees of a circle.  There are two things grating about this
sentence.  One is the use of the word "inches."  Now if the author says,
"The town was two miles away," I figure that's a translation of the actual
units, and maybe the character really said it's twelve blargs away (or
whatever).  But here, the number of units is important, hence the unit
cannot be just a translation or the number would change as well.  And
secondly, I don't think the Chinese used a 360-degree circle.  It's
possible (the Babylonians could have shipped it east as well as west, or
gotten it from the east), but, again, it *sounds* wrong.  One can argue
that an author shouldn't have to worry about the truth sounding wrong, but
the publisher probably should have suggested an afterword clarifying some
of this.

     As I said before, I do recommend the book, though not as
wholeheartedly as I recommended the first one.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 19 Sep 89 02:47:02 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Judith Tarr

A prety good fantasy writer.  One of the few who addresses how magic and
stuff would interact with the medevael chritian church (Katherine Kurtz
being the only other one that spring to mind).  I'ld recommend either of
her stand alone books ("A Wind in Cairo" a arabic horse fantasy & "Ars
Magica" a fantasy based on a real pope later accused of sorcery) over her
series for a beginner.

[O] == Omnibus.  Includes other books.

Tarr, Judith [U.S.A., 1/30/1955- ]
    The Hound and the Falcon [1986] [O]
        The Isle of Glass [1985]
        The Golden Horn [1985]
        The Hounds of God [1986]
    Avaryan Rising [1988] [O]
        The Hall of the Mountain King [1986]
        The Lady of Han-Gilen [1987]
        A Fall of Princes [1988]
    A Wind in Cairo [1989]
    Ars Magica [1989]

------------------------------
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Today's Topics:

		 Books - Forward (2 msgs) & Vernor Vinge &
                         Celtic Fantasy (6 msgs) & 
                         Star Wars Novels (2 msgs) &
                         Monkey Station

---------------------------------------------------------------------------

Date: 12 Sep 89 16:39:20 GMT
From: jsp@key.com (James Preston)
Subject: Re: Need Suggestion

elm@chilli.Berkeley.EDU (ethan miller) writes:
>I would add Robert Forward's books, like _Dragon's Egg_.  Not too strong
>on characterization, but the guy is a somewhat well-known physicist
>(apparently), and he has lots of interesting ideas that don't require
>antigravity and FTL travel.  He also likes to write about life on
>interesting worlds, such as a binary planet and the surface of a neutron
>star.

_Dragon's Egg_ is an excellent novel; an interesting and different idea and
(despite some reader's complaints) interesting characters (yes, the humans
in it are not well-developed, but they're just bit players anyway).
_Flight of the Dragonfly_ (no relation to _Dragon's Egg_) is a mildy
interesting technical paper padded out into a novel with some totally
boring characters and completely failed attempts at suspense.  The sequel
to _Dragon's Egg_ (whose name escapes me at the moment) is an ok novel at
best; it's basically just a rehash of the ideas presented in the first
book.  _Dragon's Egg_ just was not designed to have anything follow it.

James Preston

------------------------------

Date: 13 Sep 89 14:00:45 GMT
From: eplrx7!leipold@uunet.uu.net (leipold)
Subject: Re: Need Suggestion

jsp@penguin.key.COM (James Preston) writes:
>_Dragon's Egg_ is an excellent novel; an interesting and different idea
>and (despite some reader's complaints) interesting characters (yes, the
>humans in it are not well-developed, but they're just bit players anyway).
>_Flight of the Dragonfly_ ... is a mildy interesting technical paper
>padded out into a novel with some totally boring characters and completely
>failed attempts at suspense.  The sequel to _Dragon's Egg_ (whose name
>escapes me at the moment)...

"Starquake"

>...is an ok novel at best; it's basically just a rehash of the ideas
>presented in the first book.  _Dragon's Egg_ just was not designed to have
>anything follow it.

I agree.  But the best thing I've seen from Forward was non-fiction -- a
study on "Advanced Propulsion Concepts" for AFRPL (Air Force Rocket
Propulsion Lab).  I heard him talk about part of the report at
ConStellation in '84 and rushed out to order a copy.  It's basically a
study of lots of off-the-wall propulsion concepts, with recommendations as
to which are feasible enough to support at the basic research level.

The report covers antimatter propulsion (not as far-fetched as you may
believe), lightsails, laser propulsion, using the ionosphere as a laser
(!), cold fusion (yes, in 1984), metallic hydrogen, the Casimir effect for
energy storage, solar-sail-levitated geosynchronous satellites, and lots of
other goodies.  The bit on lightsails is particularly good, since it's hard
to find the relevant equations anywhere else.  The report is technically
accurate and well-researched, but it's readable, since it was aimed at Air
Force brass as well as a technical audience.

My favorite part of the report describes "StarWisp", a high-speed unmanned
interstellar probe.  It is a 20-gram, 1-kilometer-diameter wire mesh
lightsail launched by a solar-powered maser.  The design is studied in
detail in an appendix to the report.  This is a *feasible* design!!!  (It's
also a real poetic concept.)  By building one of these babies, we could get
_lots_ of data back from Alpha Centauri 9.5 years after launch.

If anybody's interested in getting a copy of the report, let me know and
I'll send you the report number and contract number.  It's fun, and it's
your tax dollars at work...

Walt Leipold
leipolw%esvax@dupont.com

------------------------------

Date: 19 Sep 89 02:47:54 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Vernor Vinge

One of the better hard SF writers around today.  "True Names" is required
reading for anyone on any computer network (that includes everyone reading
this message).  His story collections & Across Real Time series are also
quite good.

[C] == Short Story Collection.
[O] == Omnibus.  Includes other books.
includes == This book wholely includes the other

Vinge, Vernor [Steffen] [U.S.A., 10/2/1944- ]
    [ex-husband of Joan Dennison Vinge]
    Across Real Time [1986] [O]
        The Peace War [1985]
        Marooned in Real Time [1986]
    Grimm's World [1969]
    The Witling [1976]
    True Names [1981]
    True Names ...and Other Dangers [1987] [C] [includes "True Names"]
    Tatja Grimm's World [1987] [includes "Grimm's World"]
    Threats ... and Other Promises [1988] [C]

------------------------------

Date: 7 Sep 89 22:43:02 GMT
From: raelun@ibmpcug.co.uk (Paul Ellis)
Subject: Books related to CELTIC fantasy

Hi there,

A very good(ish) book on that very same topic is written by

Raymond E. Fiest 

and is called

Faerie Tale.

It covers Celtic mythology in some very suggestive detail.  Around that
period also comes Lyonesse books by Jack Vance.

BTW I would be very interested in further correspondence, as the Celtic
life, history and racial myths is a great interest of mine.

Also try Mythago Wood by Robert Holdstock.

Have fun.

------------------------------

Date: 8 Sep 89 19:04:10 GMT
From: manley@ee.ecn.purdue.edu (tHe pOLterGeiSt)
Subject: Re: Help in Celtic fantasy

The book that Morgan Llewelyn wrote about the Celts moving from Spain to
Ierne was _Bard_.  A very good book.

------------------------------

Date: 11 Sep 89 11:24:34 GMT
From: thomas@irisa.irisa.fr (Henry Thomas)
Subject: Re: Help in Celtic fantasy

Zelazny's "Amber" books are also of Celtic spirit (Tir -A -Nog = Avalon
etc...)

thomas@sigle.irisa.fr

------------------------------

Date: 10 Sep 89 21:22:13 GMT
From: pyuxe!wwd@bellcore.bellcore.com (Bill Donahue)
Subject: Re: Help in Celtic fantasy

aru@mentor.cc.purdue.edu (SriramRamkrishna) writes:
> Hi there.  I have some questions on Celtic and/or Irish myths.  Where
> would one be able to get books on Celtic fantasy?  I have looked in our
> library and could not find any books or articles.  I am primarily
> interested in magazine articles rather than books or novels.  The reason
> is because I am doing a research paper on the subject and I find that not
> a lot of people know the backgrounds of some of the legends that come
> from the Celts.  Things like the Sidhe or Leprechauns.  I would
> appreciate any help you can render.  Thanks.

First place, if its scholary magazines you want, would be _Be'aloideas_
which is from the Folklore of Ireland Society in Dublin.

For historical/linguistic purposes, you might examine _Celtica_ from the
Dublin Institute for Advanced Studies or _Eriu_ which I believe is from the
Royal Irish Academy. These would have more on classical Irish Myths instead
of folklore.

Some starting places in the way of books would _Sean O Conaill's Book_
edited by Seamus O Duilearga; another would be _Si'sce'alta o' Thir
Chonaill_ which is a dual language (Irish/English) collection of "Fairy
legends from Donegal".

For the origins of the classical myths, the point of departure should be T.
F. O'Rahilly's _Early Irish History and Mythology_ which however frequently
descends into rather biting polemic against non-Irish writers who use Irish
Myths as some sort of Rorschach test instead of attempting to understand
them for what they are.

Seeing as you're at Purdue, I would suspect that the Notre Dame library
might have some of these.

------------------------------

Date: 14 Sep 89 14:00:15 GMT
From: cumming@pica.army.mil ("Robert C. Cumming", PEO)
Subject: Help in Celtic Fantasy

SriramRamkrishna writes:
>Where would one be able to get books on Celtic fantasy?

I don't know if it still exists, but there used to be a bookstore in the
lower East Side/East Village area of Manhatten called "Rivendell Books"
which specialized in the literature of all the surviving Celtic peoples,
i.e.  not just Ireland, Scotland and Wales, but also Cornwall, Brittany,
etc.  Also, it seems to me, that I have seen folks on the net from Dublin's
Trinity College - if anyone would have access to the subject information I
should think their library would.

Well anyway, these were just two thoughts on the subject - good luck with
your research.

Bob C.

------------------------------

Date: 18 Sep 89 23:45:31 GMT
From: sequent!mbethieo@cse.ogc.edu (Mary Beth O'Halloran)
Subject: Celtic Mythology References

For the person looking for information on Celtic mythology:

I have a few books I can definitely recommend.  Since I find a lot of
mythology books dry, I go for the short and illustrated versions.

The first is _The Pocket Dictionary of Irish Myth and Legend_, by Ronan
Coghlan, published by Appletree Press Ltd. 1985.  This is a nice concise
reference; the myths are indexed via character names.  The second is _The
Silver Arm_ by Jim Fitzpatrick, published by Paper Tiger Press (an imprint
of Dragon's World, Ltd.), 1981.

The latter is a beautifully illustrated version of the myths surrounding
Nuada of the Silver Arm.  More of Jim's artwork and stories are published
by De Danann Press out of Dublin.

These books are quite a bit easier to get in Ireland than they are here,
but this should give you a start.

The stories of other Celtic peoples are also easier to find in the native
lands; for example, I picked up a book on Welsh mythology while in Wales
this summer (surprise :)) and I'll be happy to give you the title and
publisher -- but it may be hard to find here.  It's called _Myths and
Legends of Wales_, by Tony Roberts, published by Dynevor Printing Co. out
of LLandybie in Dyfed.

Mary Beth O'Halloran
...!sun!sequent!mbethieo

------------------------------

Date: 18 Sep 89 20:31:38 GMT
From: eaubry@eagle.wesleyan.edu
Subject: Re: Star Wars Characters in Novels

russell@uhura.cs.wisc.edu (Russ Perry) writes:
> There is also a Marvel book of short stories that I don't think were in
> the comic series (but I could be wrong).

What is the name of this book?  Is it just a collection of comic stories or
is it a book of actual short stories (i.e. prose)?  The former would be of
little interest to me, as I have most of the Marvel series, but the latter
would interest me greatly.  Is it still in print?

Ed

------------------------------

Date: 19 Sep 89 06:18:18 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Star Wars Characters in Novels

eaubry@eagle.wesleyan.edu writes...
>>There is also a Marvel book of short stories that I don't think were
>>in the comic series (but I could be wrong). 
>
>What is the name of this book?  Is it just a collection of comic stories
>or is it a book of actual short stories (i.e. prose)?  The former would be
>of little interest to me, as I have most of the Marvel series, but the
>latter would interest me greatly.  Is it still in print?

No, it -- actually "they", since there were two of them (not counting the
Del Rey paperback reprinting the comics adaptation of the first film) --
isn't a collection of prose stories, but of comics stories.  BUT...if
memory serves, at least one of those collections contained comics stories
done for the STAR WARS weekly comic that Marvel's British office published
for the UK market, stories that are otherwise unavailable in the US.

(Since the British Marvel STAR WARS comic was weekly, it used up the
American material at a rapid rate, so extra material was done up to feed
the demand.)

The titles of the collections were something totally uninspired, like STAR
WARS and STAR WARS II. I doubt very much if they're still in print.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 9 Sep 89 18:40:56 GMT
From: daniels@grue.dec.com (Bradford R. Daniels)
Subject: Monkey Station: A book you should avoid

This is not really a review, because the book I am going to discuss doesn't
really deserve a full-blown review.  The book works as a marginally
acceptable outline of a plot which might be worth reading if someone
competent decided to write about it, but since that didn't happen in this
book, I can't be sure.

_Monkey_Station_ was written by two men whose names I have mercifully
forgotten.  Let us hope that they also have forgotten each others names,
and never again get together to foist such collossal garbage upon the
unsuspecting readers of the world.  Better yet, let's all make death
threats on the publishers, TSR books, for allowing this travesty to get
into print.  Surely bad taste is a better reason to assault a publishing
house than some of the other reasons people have come up with...

The cover blurb on _Monkey_Station_ made the book sound like another work
in the vein of _The_Stone_that_Never_Came_Down_, or _Brainwave_: A
mutagenic virus escapes, killing most of the human species, and drastically
changing all of the species on earth.  In a research station in Brazil, one
of the monkeys begins talking to the research- ers...

Sounds good, no?  Actually, the cover blurb called it a "mutating" virus,
which should have given me some warning.  But then, publishers frequently
make mistakes like that (I recall a British edition of _Tales_of_Known_
Space_ which said on the back "THE NEXT TEN THOUSAND YEARS ... Spanning the
twentieth century to the thirty-first..."), so, I decided to pay the money
for a new twist on an old idea...

Sigh.  The one good thing I can say for the authors of this book is that
they created an opportunity for me to enjoy a new experience.  I can take
this book to a used book store, sell it for five cents, and feel like I am
ripping off the store owner...  That would be a refreshing change,
indeed...

(SPOILERS follow, if such is possible in this context...)

It begins with a janitor in a research facility (somewhere in Texas, I
believe) knocking over an incubator containing a genetically manipulated
virus...  The janitor, not wanting to get in trouble, cleans things up with
hot, soapy water, then goes out on a hot date with a stewardess...  When
the researcher whose incubator the janitor spilled comes back, she is
mildly worried, but not in a panic, because she didn't know what the virus
would do, and besides, the facility had filters on the drains which would
keep it from escaping.

A trifle contrived, you say?  Perhaps, but I was willing to give the
authors the benefit of a doubt, although I did constantly think to myself
"Why didn't one of them tell the other how awful this stuff is?"
Foolishly, however, I continued reading.

The virus is (surprise!) incredibly virulent, and quickly spreads all over
the world, courtesy of the janitor's stewardess, killing almost everybody.

Meanwhile, the main "plot" has been developing at Monkey Station.  Monkey
Station is a research station where genetically engineered macaques have
been introduced into the wild.  These macaques were intended to have
human-like intelligence, so it is hardly surprising when one begins
talking...  (So much for my hopes for another _Brainwave_...)

The story becomes one of the survival of the people of Monkey Station in
the Brazilian rain forest, fighting the cannibalistic Cruel People with the
aid of the friendly Butterfly People...  The authors seem to have done
research for this section by watching _The_Emerald_Forest_, but seem to
have done a good job of adding a whole new set of cliches all by
themselves...

The dialogue in the book was terrible, and the characters less than
one-dimensional.  Any character development occurred as if by magic, and
usually "off-screen"...  I recall one character who started off as an evil,
opportunistic snake, and decided to go out and try to take over what was
left of Brazil after the plagues...  About 50 pages later, he reappears, a
man changed by the horrors he has seen...  Maybe if they had given me a
better idea of what exactly those horrors were, and how they had changed
him, I might have believed it...

The book kept promising that soon something would happen to make it worth
reading.  Like the sucker I am, I kept going.

This book has absolutely nothing to recommend it...  Bad plot, bad
dialogue, no research, and even a stupid gimmick.  I bet you'll never guess
what the virus did...  It made things get bigger!  That's *all* it did
(apart from kill a lot of the one- dimensional people populating this poor
excuse for a novel...)  Such imagination!

Reading this book was one of the worst wastes of time in my entire life.
Please don't make the same mistake I did.  This "review" should have told
you everything worth knowing about the book, and probably in a more
readable way.  Also, I didn't take 300 pages to tell you...

Brad Daniels

------------------------------
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Today's Topics:

		      Films - Bladerunner (7 msgs) &
                              Alien (2 msgs)
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Date: 31 Aug 89 21:14:44 GMT
From: greg@bilbo (Greg Wageman)
Subject: Re: Beating Dead Replicant Horse.

AZM@nihcu.BITNET writes:
>I don't really have a desire to beat a dead horse, but I do want to add my
>two cents regarding the historic controversy over who's a replicant and
>who's not in "Bladerunner."
>
>My conclusion? Only a dead person would not know that there is a missing
>replicant, and there are a ton of clues that Decker is the boy.

Well, then, alert the press, 'cause *this* "dead person" (me) is walking
and talking and posting to Usenet!

It wasn't until I read the posting here that first mentioned the
now-infamous missing Replicant that I became aware of it, in spite of
having owned a Laserdisc copy of the film for years and having seen it more
times than I can count (including its theatrical release).

None of the characters in the film notice this "missing" replicant (if you
assume it was intentional); or the filmmakers missed it too (if you assume
it wasn't), so it's not at all as obvious as you seem to think.

Second, your theory isn't self-consistent.  Remember, these are escapees
from an Off-World Colony.  Deckard (not Decker) is, and has been, on Earth
all along.  How, then, can he be the missing replicant?

>  1. Replicant body count - Six escaped, one was killed, leaving
>     five. Four are described to Decker (Roy, Leon, Pris, and the other
>     female (name escapes me)).

The other's name is Zhora.

The fact that only four pictures are shown is evidence in support of a
continuity error.  Deckard is only given four targets.  The *only*
reference to any missing replicant is the single line about six escapees.
And that same character, after Deckard kills Zhora, tells Deckard that
there are four more.  Deckard corrects him, "three more", and the cop
clarifies: Rachel is missing.  Every reference but the one is consistant.

>  2. Replicant Physical Strength - Replicants strength far exceeds
>     that of human men and women (evidence in film includes when other
>     female replicant hurls Decker through air like toy, Roy punches fist
>     through wall to grab Deckers gun hand, Leon tries to punch out
>     Decker's lights but bashes in truck instead, Pris engages in
>     knockdown-dragout fight with Decker also tossing him about like rag
>     doll, Roy crushes Tyrell's skull with his hands, etc.).

Agreed.  Also, immunity to extremes of heat and cold (Pris takes the egg
out of the boiling water and tosses it to J.F. Sebastian, who can't hold
onto it.  Roy and Leon walk into the super-cooled research lab in their
street clothes and have a long conversation, but the lab worker begins to
freeze within seconds after they cut off his life support).

>     In spite of this, Decker survives all of his encounters with the
>     replicants. His acute vision is alluded to several times as when
>     examining photo in enlarging gadget,

If his vision were so accute, he wouldn't have needed the "gadget".

>     finding scale in tub, spotting Pris in room full of replicant

Finding the scale was good detective work.  That's what Deckard is: a good
cop.

>     toys belonging to Sebastian.

He didn't "find" her: she surprised the hell out of him!

>     His acute sense of hearing is demonstrated when he and Roy fight it
>     out at Sebastian's place.

I don't follow this one.

>     His being physically equal to the replicants is made clear several
>     times as when he is hit in the face by Leon and doesn't break or die,

Leon was playing with him, the way that a cat plays with a mouse before it
kills it.  Besides, after the encounter he is bleeding and battered.  His
boss tells him he looks like a wreck.  When he gets home, he washes blood
from his mouth.  The only time the replicants ever bled was when they were
shot.

>     when Pris tries to tear the nose off his face and doesn't succeed
>     (thank goodness),

Pris was a "pleasure model", possibly not with the same strength as the
others (there is evidence for this in the classification codes under their
pictures at the beginning).  She still nearly succeeds in killing him,
however; he had to use a gun to kill her.  Without the gun, Deckard is
helpless.  If he were as strong as, say, Roy, he could have kill her
without it.

>     when Roy breaks two of his fingers and he reacts only mildly, etc.

This must be some strange, new definition of the word "mildly" with which I
am completely unfamiliar. :-)

Deckard spends the rest of the film trying not to use those two fingers.
His scream echoes throughout the building when he attempts to un-dislocate
them.  That is completely un-replicant like.  Deckard hits Roy in the head
with a pipe, and Roy doesn't even flinch.  ("That's the spirit!")

>  3. Replicant unaware of being replicant - Roy, Leon, Pris and the
>     woman with no name are fully aware that they are replicants.
>     Tyrell's assistant/companion/whatever is not, BUT SHE IS BE- GINNING
>     TO SUSPECT" according to Tyrell. So is Decker when he several times
>     finds it odd that he should have feelings. He is being described to
>     us as the same type of experimental replicant that the girl is, i.e.,
>     unaware that he is a repli- cant, but learning fast.

Tyrell made that statement without evidence.  When Deckard tells Rachel
she's a replicant, she's shattered.  Her entire world-picture has been
smashed.  In one instant, she has been reduced to the lowest of the low,
from master to slave.

No, the poignancy is the contrast between "Sushi" (Cold Fish) Deckard, the
human, and warm-and-alive-and-emotional Rachel, the replicant.  "More Human
Than Human" is our motto....

Deckard is torn because, suddenly, he finds himself going through the same
emotional conflicts as the replicants it is his job to kill.  He
*identifies* with them, but that doesn't make him one of them.  (A Blade
Runner is not supposed to feel compassion for replicants.  That's like an
exterminator feeling compassion for a cockroach.)

>  4. In the scene at the end when he and the girl fly North, he
>     speaks of the time THEY have left. I believe that at this point we
>     are supposed to realize that they both know they are replicants.

This is simply a reference to the fact that Deckard didn't know how long
they would be together.  It was a clarification so that we wouldn't think
that Gaff was right, that Rachel only had 4 years like ALL OTHER
REPLICANTS.  If Deckard was a replicant, he wasn't like Rachel, who was new
technology; he would have had a four-year lifespan, and would have died
soon after Roy.

>Well, that's my two cents worth on the replicant-in-hiding problem.  As to
>the film itself, I always liked it, but my recent scrutiny has led me to
>conclude that the film is a visual masterpiece, and has earned a place in
>the ranks of the great SF films of our time.

Again, we agree.

Greg Wageman			
Schlumberger Technologies	
1601 Technology Drive
San Jose, CA 95110-1397
(408) 437-5198		
greg@sj.ate.slb.com
{uunet,decwrl,amdahl}!sjsca4!greg

------------------------------

Date: 31 Aug 89 22:39:14 GMT
From: wdstarr@charon (William December Starr)
Subject: Re: Beating Dead Replicant Horse.

scott@qip.UUCP (Scott Gibson) suggested this as the explanation for the
discrepency in the number of replicants Decker was assigned to hunt down:
[Summary: the film was too long, so the producers cut it down by excising
from it all scenes dealing with the "extra" replicant.]

>This allowed them to resolve the length problem without impacting the
>story.  Only one scene could not be cut; the scene where the original
>assignment is made and the number of replicants in the escape is
>mentioned.  Fixing this hole would have required reassembling cast members
>and shooting the scene over; an expensive proposition.  It was probably
>decided that it was unlikely that anyone would notice the discrepency
>(hah!).

Why would fixing that hole have been such a hassle?  All they would have
had to do was to hire for one afternoon (maybe less) the actor(s) involved
in the offending dialogue (or hire cheap sound-alikes) and re-dub the
dialogue, changing every occurence of "six" to "five" (or whatever).  They
_must_ have had enough footage of shots of that scene from different angles
to allow them to splice in a reaction shot to replace the shot of the
person talking (to foil any lip-readers in the audience).  Re-dubbing, or
"looping," is done all the time; surely the producers could have done it if
they'd wanted to.

William December Starr
Northeastern U. 
wdstarr%charon.local@charon.mit.edu
wdstarr%lynx@northeastern.edu
wdstarr@lynx.northeastern.edu

------------------------------

Date: 5 Sep 89 17:12:15 GMT
From: db@lfcs.edinburgh.ac.uk (Dave Berry)
Subject: Re: Beating Dead Replicant Horse.

AZM@nihcu.BITNET writes:
>  1. Replicant body count - Six escaped, one was killed, leaving
>     five. Four are described to Decker (Roy, Leon, Pris, and
>     the other female (name escapes me)).

I firmly believe that the film makes sense both if Deckard is a replicant
and if he isn't (and that this ambiguity is a Good Thing (TM)), but I don't
think that it makes sense for him to be the "missing" replicant.  The
escaped replicants had memories (fictional or otherwise) of their "lives"
(quotes optional) before their escape.  There's no reason for the
authorities to take one of these replicants and change his memories, even
if it is possible.  Even if the whole scenario was a game created by the
authorities and the memories of the escapees were fake, there would be no
reason to tell Deckard that there were 6 escapees instead of 5.

If Deckard is a replicant, then he's from the same line as Rachel.

Dave Berry
Laboratory for Foundations of Computer Science
Edinburgh Uni.
db%lfcs.ed.ac.uk@nsfnet-relay.ac.uk
<Atlantic Ocean>!mcvax!ukc!lfcs!db

------------------------------

Date: 8 Sep 89 22:17:00 GMT
From: clark@uicsl.csl.uiuc.edu
Subject: Re: Beating a dead replicant

db@lfcs.ed.ac.uk writes:
>I firmly believe that the film makes sense both if Deckard is a replicant
>and if he isn't (and that this ambiguity is a Good Thing (TM)), but I
>don't think that it makes sense for him to be the "missing" replicant.

The film glosses over this point, but the book ("Do Androids Dream of
Electric Sheep") becomes much clearer if you consider the following:

1. The company manufacturing the androids were not allowed to market
   androids on Earth.  If the company could build androids that perfectly
   simulated humans they could take control of the government.

2. In the middle of the book, Deckard encounters a policeman working in the
   same area where he works.  This policeman is working in an entirely
   different organization that Deckard has never heard of.  And this
   organization has never heard of Deckard.  Sounds like Deckard's memory
   has been fabricated to me.

3. The ending consists of Mercer ( = Christ ?) revealing himself to
   Deckard.  If he is not an android the end makes little sense.  If he is
   an android, the ending can be interpreted as Mercer endowing Deckard
   with "real life"

There are many things about the book that do not make sense if you
interpret Deckard as a human.  Also, it's sort of neat how Dick leaves the
question ambiguous.

Chris Clark
clark@uicsl.csl.uiuc.edu

------------------------------

Date: 10 Sep 89 18:05:48 GMT
From: BAE101@psuvm.bitnet (Lemming)
Subject: Electric Sheep (Spoilers!!)

clark@uicsl.csl.uiuc.edu says:
>db@lfcs.ed.ac.uk writes:
>>I firmly believe that the film makes sense both if Deckard is a replicant
>>and if he isn't (and that this ambiguity is a Good Thing (TM)), but I
>>don't think that it makes sense for him to be the "missing" replicant.
>
>The film glosses over this point, but the book ("Do Androids Dream of
>Electric Sheep") becomes much clearer if you consider the following:

I just finished reading this book, and I really don't think Deckard was a
replicant.

>1. The company manufacturing the androids were not allowed to market
>androids on Earth.  If the company could build androids that perfectly
>simulated humans they could take control of the government.

Not to mention the enormous negative reaction that the populace would have
against replicants on Earth.

>2. In the middle of the book, Deckard encounters a policeman working in
>the same area where he works.  This policeman is working in an entirely
>different organization that Deckard has never heard of.  And this
>organization has never heard of Deckard.  Sounds like Deckard's memory has
>been fabricated to me.

That's not because Deckard's memory was fabricated, but rather because the
organization was created by replicants as a cover.  The cop that arrested
Deckard was a replicant, and so was the head of the organization.  I quote
from DADoES: "This is a homeostatic enterprise we're operating here,
    Deckard.  We're a closed loop, cut off from the rest of San Francisco.
    We know about them but they don't know about us."
Of course Deckard had never heard of them, they wanted it that way.

>3. The ending consists of Mercer ( = Christ ?) revealing himself to
>Deckard.  If he is not an android the end makes little sense.  If he is an
>android, the ending can be interpreted as Mercer endowing Deckard with
>"real life"

I don't get this.  Mercer also revealed himself to Isidore, who was
certainly not an android.  Deckard was simply going through an emotional
trauma because he had found that he had deep feelings for Rachael and even
for Luba Luft.  If you are familiar with Dick's work, he frequently has his
characters go through emotional traumas that result in hallucinations or
supernatural manifestations.

>There are many things about the book that do not make sense if you
>interpret Deckard as a human.  Also, it's sort of neat how Dick leaves the
>question ambiguous.

There are many more things about the book that do not make sense if you
interpret Deckard as a replicant.  Don't forget, he took the Voigt-Kampff
test himself when he became a bounty hunter.  In the ruthless way his
department was run, I'm sure he never would have been allowed to live if he
was a replicant.

Alex Elliott
BAE101@PSUVM.BITNET

------------------------------

Date: 12 Sep 89 15:39:55 GMT
From: shino@qip.uucp (Rei Shinozuka)
Subject: Re: Beating Dead Replicant Horse.

greg@sj.ate.slb.com (Greg Wageman) writes:
>She would have taken Deckard out, too, if she hadn't been interrupted in
>the process (in the dressing room).

*Every one of 'em* could and would have taken Deckard out if they weren't
taking so long playing with him.  Poor Deckard gets beat up by each
replicant in turn and comes back, limping for more.

(Wait until he and Rachel have their first spat!)

Rei

------------------------------

Date: 19 Sep 89 12:35:04 GMT
From: CC62@sdsumus.bitnet (Grover the Munificent)
Subject: (none)

Scott Gibson (scott@qip.uucp) concludes:
>FYI: Read the book.  In the absence of information about whether Deckard
>was a replicant in the movie, the book has to be the source.

 I agree wholeheartedly. In any excellent work of SF, the book must always
be considered a stronger, more reliable source for debatable information.
Producers and directors take too much artistic license when they expand a
strong novel into a visual experience.  Of all the adapted books into
movies, Bladerunner is undoubtedly one of the best, but it still doesn't
doo the book justice. Always,always read the book before attempting to make
speculations about the originator's intent.

Andy Edeburn
BITNET: CC62@SDSUMUS
InterNET: CC62%SDSUMUS.BITNET@VM1.NoDak.EDU

------------------------------

Date: 20 Sep 89 09:30:52 GMT
From: atverko@cs.vu.nl (Verkooijen Alexander T)
Subject: Aliens

I've seen Aliens more than 20 times by now, but I still don't understand
how the motheralien got on the shuttle in which Ripley, Bishop and Newt
escaped.

When the shuttle takes of from the platform, it hits a pile of garbage,
but, in mine opinion, NOT the alien.

And there is an other thing to be considered : a spaceship that leaves a
planet the hull becomes very hot and the aliens died when exposed to fire.

Alexander

------------------------------

Date: 20 Sep 89 09:48:42 GMT
From: mhirsch@cs.vu.nl (Max Hirschfeld)
Subject: Re: Aliens

atverko@cs.vu.nl (Verkooijen Alexander T) writes:
>I've seen Aliens more than 20 times by now, but I still don't understand
>how the motheralien got on the shuttle in which Ripley, Bishop and Newt
>escaped.  And there is an other thing to be considered : a spaceship that
>leaves a planet the hull becomes very hot and the aliens died when exposed
>to fire.

I've been wondering about the same thing. We know that the aliens can't
stand heat (the marines burned them) and we know that they can survive in
space without a suit (see end of Alien). The mother alien was not inside
the shuttle (can't be proven from the film at least).  So if the mother
alien hitched a ride on the outside of the shuttle it wouldn't have
survived leaving the atmosphere. Or is the mother alien herself fire
resistant?

mhirsch@cs.vu.nl

------------------------------

End of SF-LOVERS Digest
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Date: 18 Sep 89 06:41:40 GMT
From: Coyote@cup.portal.com (Mike W Neff)
Subject: Re: Beating Dead Replicant Horse.

Greg Wagman writes:
>It wasn't until I read the posting here that first mentioned the
>now-infamous missing Replicant that I became aware of it, in spite of
>having owned a Laserdisc copy of the film for years and having seen it
>more times than I can count (including its theatrical release).
>
>None of the characters in the film notice this "missing" replicant (if you
>assume it was intentional); or the filmmakers missed it too (if you assume
>it wasn't), so it's not at all as obvious as you seem to think.

I believe the story about editing down the movie from 6 characters to 5
characters, and that does explain what you said.  However, the key point to
remember is that even if Deckard weren't the "sixth replicant", this *does
not* eliminate the possibility that he's a replicant.  Rachel was not one
of these escaped replicants either.

>Second, your theory isn't self-consistent.  Remember, these are escapees
>from an Off-World Colony.  Deckard (not Decker) is, and has been, on Earth
>all along.  How, then, can he be the missing replicant?

With us never actually placing Deckard before this incident happened
anyplace, and with the fact that memories can be fabricated, we cannot make
the assumption that he was earthbound before this event either.  Therefore
we can't tell one way or the other.

>>  1. Replicant body count - Six escaped, one was killed, leaving five.
>>  Four are described to Decker (Roy, Leon, Pris, and the other female
>>  (name escapes me)).
>
>The other's name is Zhora.
>
>The fact that only four pictures are shown is evidence in support of a
>continuity error.  Deckard is only given four targets.  The *only*
>reference to any missing replicant is the single line about six escapees.
>And that same character, after Deckard kills Zhora, tells Deckard that
>there are four more.  Deckard corrects him, "three more", and the cop
>clarifies: Rachel is missing.  Every reference but the one is consistant.

Like you I believe that the one erroneous statement was most likely due to
a continuity problem that came about as a result of editing out the other
replicant.  However, like another poster, I do believe had the filmmakers
wanted to do so, they could have edited it out.  Either this was a gross
error on some person responsible for continuity's part in overlooking it,
or it was intentionally left in to create this question in the viewer's
minds.  One other conclusion that one might make is that the station chief
might have made a slip of tongue at this point forgetting that Deckard (
assuming he were the sixth replicant ) was not supposed to know of his
former self's existence.  From then on he didn't acknowledge the existence
of this other replicant hoping that Deckard wouldn't notice.  However, this
theory isn't well supported by the actor's reactions which didn't show any
notice of a "slip of the tongue".  Therefore I concur with the continuity
theory.

>>  2. Replicant Physical Strength - Replicants strength far exceeds that
>>  of human men and women (evidence in film includes when other female
>>  replicant hurls Decker through air like toy, Roy punches fist through
>>  wall to grab Deckers gun hand, Leon tries to punch out Decker's lights
>>  but bashes in truck instead, Pris engages in knockdown-dragout fight
>>  with Decker also tossing him about like rag doll, Roy crushes Tyrell's
>>  skull with his hands, etc.).
>
>Agreed.  Also, immunity to extremes of heat and cold (Pris takes the egg
>out of the boiling water and tosses it to J.F. Sebastian, who can't hold
>onto it.  Roy and Leon walk into the super-cooled research lab in their
>street clothes and have a long conversation, but the lab worker begins to
>freeze within seconds after they cut off his life support).

None of this talk trying to prove or disprove a replicant's identity on
strength is very relevant.  One could either program a replicant with
inordinate strength or not.  It depends on the whims of its creators, which
in this case is the Tyrell Corporation, not God.  If it served it's
purpose, Tyrell could have given Deckard the strength of a human.  If in
fact they did create a replicant "Blade Runner" with artificial memories,
then it would make sense *not* to give him extra strength, else he might
arrive at the discovery he's not human on his own.  Then he would not be
functional as a Blade Runner anymore.  One way of supporting this concept
would be to take the scenes of Deckard with Rachel as an example.  He
manhandles her in his apartment before he kisses her, slamming her against
the wall.  She never exhibited any super human strength, etc. other than
good marksmanship when she blows away Leon.  The fact that Rachel is
"special" should be a clue that he could be "special" too.

>>     His being physically equal to the replicants is made clear several
>>     times as when he is hit in the face by Leon and doesn't break or
>>     die,
>
>Leon was playing with him, the way that a cat plays with a mouse before it
>kills it.  Besides, after the encounter he is bleeding and battered.  His
>boss tells him he looks like a wreck.  When he gets home, he washes blood
>from his mouth.  The only time the replicants ever bled was when they were
>shot.

Or when Roy pokes his hand with a nail.  It seemed that replicants were
just built stronger and therefore had tougher skin.  They still bled when
struck hard enough.  If Deckard were struck by another replicant such as
Leon, I assume that even if he were of equal strength which I already
pointed out isn't important, he would then bleed just as a human adult
might bleed when struck by another human his equal.  On the other hand a
small human child striking an adult human is very unlikely to draw blood.

>>     when Roy breaks two of his fingers and he reacts only mildly, etc.
>
>This must be some strange, new definition of the word "mildly" with which
>I am completely unfamiliar. :-)
>
>Deckard spends the rest of the film trying not to use those two fingers.
>His scream echoes throughout the building when he attempts to un-dislocate
>them.  That is completely un-replicant like.  Deckard hits Roy in the head
>with a pipe, and Roy doesn't even flinch.  ("That's the spirit!")

I agree that Deckard reacts more than just mildly, but again this could be
due to his programming to react more like a human.  If he overcomes this
pain easily, once again, he would question his self-identity as "human".  I
find that his ability to hold onto a slippery edge of a building with no
clear handholds and with only one good arm to be a difficult stunt for a
human to pull off, but not impossible.  So perhaps this degree of strength
was programmed into him to better his chances of survival against
replicants.

Besides, if one could establish the identity of a replicant purely on
physical strength, what would be the point of the Voigt Kampf test then?

>>  3. Replicant unaware of being replicant - Roy, Leon, Pris and the woman
>>  with no name are fully aware that they are replicants.  Tyrell's
>>  assistant/companion/whatever is not, BUT SHE IS BEGINNING TO SUSPECT"
>>  according to Tyrell. So is Decker when he several times finds it odd
>>  that he should have feelings. He is being described to us as the same
>>  type of experimental replicant that the girl is, i.e., unaware that he
>>  is a replicant, but learning fast.
>
>Tyrell made that statement without evidence.  When Deckard tells Rachel
>she's a replicant, she's shattered.  Her entire world-picture has been
>smashed.  In one instant, she has been reduced to the lowest of the low,
>from master to slave.

Yup!

>No, the poignancy is the contrast between "Sushi" (Cold Fish) Deckard, the
>human, and warm-and-alive-and-emotional Rachel, the replicant.  "More
>Human Than Human" is our motto....

Not exactly, but you have the right idea.  The contrast is between "Sushi"
(Cold Fish) Deckard (we're not sure if he's human), to warm-and-alive-
and-emotional Rachel, who's established as a replicant.

>Deckard is torn because, suddenly, he finds himself going through the same
>emotional conflicts as the replicants it is his job to kill.  He
>*identifies* with them, but that doesn't make him one of them.

I think this was the whole point of leaving the ambiguity in the movie that
questions (*even to the viewer*) whether or not he's human.  He's having a
difficult time distinguishing himself from them.  We, the viewer, are meant
to identify with Deckard, so in turn, since we aren't given evidence to
support a conclusion either way on his identity as a human, we are faced
with the same compelling dilemna of trying to establish who the "bad guy"
is since "we" aren't sure which side "we're" on, a human hunting
replicants, or a replicant manipulated by humans hunting replicants.  The
tension is created by *not knowing* his true identity.  If we knew one way
or the other, this whole dimension of the movie would be lost.
 
>(A Blade Runner is not supposed to feel compassion for replicants.  That's
>like an exterminator feeling compassion for a cockroach.)

Right.  Which creates a good reason for using a replicant for doing the
job, right?  Less chance for "human" emotions to get in the way.

>>  4. In the scene at the end when he and the girl fly North, he speaks of
>>  the time THEY have left. I believe that at this point we are supposed
>>  to realize that they both know they are replicants.
>
>This is simply a reference to the fact that Deckard didn't know how long
>they would be together.  It was a clarification so that we wouldn't think
>that Gaff was right, that Rachel only had 4 years like ALL OTHER
>REPLICANTS.  If Deckard was a replicant, he wasn't like Rachel, who was
>new technology; he would have had a four-year lifespan, and would have
>died soon after Roy.

Where is it ever shown that Deckard could not be "new technology" too?
Again, the fact that Rachel exists and is "special", clues us in that
Deckard could also be "special".  One can't draw a conclusion either way
from this last statement, which is consistent with the rest of the film.
There are a lot of nagging questions given by motifs, etc. to the viewer (
like the glowing eyes of Deckard, the pictures of Deckard's family (
"memories" ) on the piano, Deckard's non-answer to Rachel's question on
whether he'd ever taken the Voigt Kampf test, etc. ) which make us question
Deckard's humanity, but no proof exists that establishes him as a replicant
either.

>>Well, that's my two cents worth on the replicant-in-hiding problem.  As
>>to the film itself, I always liked it, but my recent scrutiny has led me
>>to conclude that the film is a visual masterpiece, and has earned a place
>>in the ranks of the great SF films of our time.
>
>Again, we agree.

Well Ridley Scott didn't leave any ambiguity here.  Most of us agree with
this point.  My vote goes for not just one of the great SF films, but the
*best* SF film.  Despite some problems with continuity created by trying to
edit and shoot a picture within tighter budgeting constraints, one has to
give credit to Scott for creating a masterpiece in spite of this.

------------------------------

Date: 19 Sep 89 23:44:03 GMT
From: greg@sj.ate.slb.com (Greg Wageman)
Subject: Re: Beating Dead Replicant Horse.

Coyote@cup.portal.com (Mike W Neff) writes:
>I believe the story about editing down the movie from 6 characters to 5
>characters, and that does explain what you said.  However, the key point
>to remember is that even if Deckard weren't the "sixth replicant", this
>*does not* eliminate the possibility that he's a replicant.  Rachel was
>not one of these escaped replicants either.

True.  The point is that the line cannot be used as evidence to support a
Deckard-as-replicant theory; they wouldn't send him to hunt himself!
Whatever the line is, it isn't evidence that Deckard is a replicant.

>With us never actually placing Deckard before this incident happened
>anyplace, and with the fact that memories can be fabricated, we cannot
>make the assumption that he was earthbound before this event either.
>Therefore we can't tell one way or the other.

Assuming that the reason replicants aren't permitted free and uncontrolled
on Earth is that they could pass as humans and obtain positions of power,
why then would they allow Deckard-the-replicant to live free?  Why didn't
they simply "retire" him when he "quit", and make a new one when they
needed him, with the old Deckard's memories (and, one presumes, skills)?
Would a cop who, to paraphrase Deckard, "was the kind who used to call
black men 'niggers'", have a drink with one?

Remember, we are shown the scene where Gaff comes to get Deckard.  If he
wasn't really on his own, why give him such a memory?  Why not simply make
him think he had never quit, was happy and well-adjusted in his job?
Hating one's job rarely makes one better at it.

>None of this talk trying to prove or disprove a replicant's identity on
>strength is very relavent.  One could either program a replicant with
>inordinate strength or not.

Granted.

>The fact that Rachel is "special" should be a clue that he could be
>"special" too.

Except that the technology that went into Rachel is so new, no one outside
of the Tyrell Corp. knows about it yet.  Not even the Blade Runners, whose
job it is to know everything about replicants; just Tyrell.  I think Rachel
is the first of her kind.  (And possibly the last of her kind, too; hence
the unicorn reference made by Gaff.)

>Besides, if one could establish the identity of a replicant purely on
>physical strength, what would be the point of the Voigt Kampf test then?

Because the Voigt-Kampf test relies on *involuntary* physiological
responses, whereas the replicants could pretend they were as weak as a baby
if they had to, to stay alive.

>Not exactly, but you have the right idea.  The contrast is between "Sushi"
>(Cold Fish) Deckard (we're not sure if he's human), to warm-and-alive-
>and-emotional Rachel, who's established as a replicant.

I think the symmetry is more complete if it's cold-but-human Deckard vs.
passionate-but-artificial replicants.  The drama increases as Deckard
becomes more like his prey, the hunter becoming like, and in the climax,
becoming literally, the hunted.

>I think this was the whole point of leaving the ambiguity in the movie
>that questions (*even to the viewer*) whether or not he's human. [...]  If
>we knew one way or the other, this whole dimension of the movie would be
>lost.

I disagree.  If his humanity is in doubt, he becomes a less empathetic
character, and thus less likable.

>Where is it ever shown that Deckard could not be "new technology" too?

See above.  If Rachel is "old technology", why doesn't Deckard, Gaff, or
their boss know about it?  Why aren't *all* replicants like Rachel?  She's
the *only one* without a 4-year lifespan, remember?  Even Gaff didn't know
this.

> There are a lot of nagging questions given by motifs, etc. to the viewer
>( like the glowing eyes of Deckard, the pictures of Deckard's family (
>"memories" ) on the piano, Deckard's non-answer to Rachel's question on
>whether he'd ever taken the Voigt Kampf test, etc. ) which make us
>question Deckard's humanity, but no proof exists that establishes him as a
>replicant either.

Funny, I've got photos of family in my living room.  Does that "prove" that
I'm a replicant?  Just another parallel...

I haven't seen the "glowing eyes" people keep talking about, but it doesn't
make sense given that replicants are supposed to be so hard to identify in
the first place.  (See your own comment on strength as proof.)  Do we ever
see Roy's, or Leon's, or Zhora's, or Pris's eyes glow?  Do human's eyes
never glow?  Ever seen a snapshot taken at eye-level with a flash bulb?
Red-eye city...

Rachel's remark was, I think, intended simply as a comment about Deckard's
apparent lack of compassion and humanity.  That was the point of the film,
of course, but if you enjoy reading more into it than I believe was
intended, far be it from me to stop you.

Greg Wageman
Schlumberger Technologies	
1601 Technology Drive		
San Jose, CA 95110-1397		
greg@sj.ate.slb.com
{uunet,decwrl,amdahl}!sjsca4!greg

------------------------------
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                     Wurts & Post-Nuclear Fiction (9 msgs) &
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                     There Will Be War &
                     Science Fiction Hall of Fame

---------------------------------------------------------------------------

Date: 20 Sep 89 22:49:58 GMT
From: wdstarr@charon (William December Starr)
Subject: "Harlan Ellison's Watching"

The New York Times Book Review section in the 9/17/89 Sunday Times has a
very favorable review of _Harlan Ellison's Watching_, a collection
assembled (says the review) "from 30 years of nomadic reviewing in such
places as The Magazine of Fantasy and Science Fiction."  I mention the "30
years" bit so that people who've been reading his "Harlan Ellison's
Watching" column in F&SF won't say to themselves, "Well, I've read all his
HEW columns since he started writing them in F&SF [about four years ago],
so I won't miss anything if I ignore the book."

Publishing data: 
   HARLAN ELLISON'S WATCHING
   by Harlan Ellison.
   514 pp. Los Angeles:
   Underwood-Miller.

William December Starr
athena!charon.local!wdstarr@eddie.mit.edu
wdstarr%lynx@northeastern.edu
wdstarr@lynx.northeastern.edu

------------------------------

Date: 20 Sep 89 20:29:02 GMT
From: jcc@mimsy.umd.edu (John Cherniavsky)
Subject: Frankowski's latest

Leo Frankowski's 4th Conrad Stakgard (sp?) is now available.  It's much,
much better than the last 2 with an interesting, though not unexpected,
ending.

------------------------------

Date: 19 Sep 89 12:43:18 GMT
From: pdb059@ipl.jpl.nasa.gov (Paul Bartholomew)
Subject: John the Balladeer (Wellman)

In a recent Science Fiction Book Club advertisement, I noticed a book of
stories by Manly Wade Wellman about his character, John--the balladeer with
the silver-stringed guitar.  I've only read a few of these stories, but
remember them fondly.  The trouble is that I haven't been able to locate
the book.  Is this a special Science Fiction Book Club release?  If it is
not a special release, does anybody know when it will be available in
paperback?  Many thanks.

Paul Bartholomew
pdb059@ipl.jpl.nasa.gov

------------------------------

Date: 19 Sep 89 21:51:10 GMT
From: fiddler%concertina@sun.com (Steve Hix)
Subject: Re: John the Balladeer (Wellman)

pdb059@ipl.jpl.nasa.gov (Paul Bartholomew) writes:
> In a recent Science Fiction Book Club advertisement, I noticed a book of
> stories by Manly Wade Wellman about his character, John--the balladeer
> with the silver-stringed guitar.  I've only read a few of these stories,
> but remember them fondly.  The trouble is that I haven't been able to
> locate the book.  Is this a special Science Fiction Book Club release?
> If it is not a special release, does anybody know when it will be
> available in paperback?  Many thanks.

It's already out in paperback as "John the Balladeer".  Seems to have all
Wellman's "Silver John" stories.  Guard 'possums and all.

I liked 'em.

------------------------------

Date: 20 Sep 89 17:07:50 GMT
From: microsoft!ellene@uunet.uu.net (Ellen Eades)
Subject: Re: John the Balladeer (Wellman)

fiddler%concertina@Sun.COM (Steve Hix) writes:
>It's already out in paperback as "John the Balladeer".  Seems to have all
>Wellman's "Silver John" stories.  Guard 'possums and all.

There's also at least four or five "Silver John" short novels out in
paperback -- I can only remember one title, "The Old Gods Waken."  But
although I liked the novels, I vastly preferred the "John the Balladeer"
collection of short stories.  Much tighter plotting, much more flavor of
the Appalachian country, and better music. :-)

Ellen Eades
(uunet, sun, uw-beaver)!microsoft!ellene

------------------------------

Date: 19 Sep 89 02:48:17 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Janny Wurts

I haven't read any of Janny Wurts' solo work, but her collaboration with
Raymond Feist was fairly entertaining.  Anyone read her books?

Wurts, Janny
    The Cycle of Fire Series:
        Stormwarden [1984]
        Keeper of the Keys [1988]
        Shadowfane [1988]
    Sorcerer's Legacy [1982]
Feist, Raymond E & Wurts, Janny
    Daughter of the Empire [1987] [set in Feist's "Riftwar" world]

------------------------------

Date: 13 Sep 89 03:04:34 GMT
From: CBTCC@cunyvm.cuny.edu (Chris Thompson)
Subject: Post-nuke fiction

Mique Reisch writes:
>Probably the most accurate post nuclear work I've ever read was "Warday."

Wow! I had a real hard time with that one.  I couldn't accept it as
realistic at all.  If memory serves, we didn't launch all our missiles
because the president was killed in a chopper crash shortly after the war
started.  I forget why the USSR refrained.  This seems HIGHLY unlikely,
given the fact that warheads landed in both countries.  Aside from the idea
that vengeance would be demanded, I thought that SAC had standing orders
for this kind of thing- like they pop off everything they have once they
detect incoming ICBM's, the theory being that if they don't, they won't
have a chance to launch anything, since the first birds will be targeted on
the silos.  I also had trouble with the salvation of New York City.  The
missile missed Manhattan by what, 17-18 miles?  No firestorm?  There is no
way that a missile (and only one targeted on the capital of capitalism)
would not wreck Manhattan if it hit that close.  And NYC gets east winds
all the time.  Mega-fallout hits Manhattan.  Of course, I might just be
bitter.  I remember it exactly- the missile detonated 1.25 miles northwest
of Belmont Racetrack.  That puts it directly over where I am sitting right
now (at home).

CBTCC@CUNYVM

------------------------------

Date: 13 Sep 89 13:53:12 GMT
From: mwhite@byson.mitre.org (Mike White)
Subject: Post-nuclear fiction

I've been following with interest the thread about post-nuclear fiction.
One book I don't recall seeing mentioned is "The Lathe of Heaven".  Most of
the story takes place in an alternate reality literally "dreamed" up by the
protagonist George Orr after he gets nuked, so you don't see the
post-nuclear environment much except by reflection in Orr's reactions and
feelings.  This is one of the most thought-provoking SF novels I've ever
read; it is a deeply convoluted story that forces the reader to consider
the meaning of reality.  The title is from a quote (maybe fictional)
presented at the beginning of one of the chapters in the book: "To suspend
understanding at that which cannot be understood is a high attainment.
Those who cannot achieve it will be destroyed on the lathe of heaven".

BTW, it was made into a TV movie for PBS about 10 years ago.  I enjoyed it,
but the production values were pretty low.

------------------------------

Date: 13 Sep 89 15:58:53 GMT
From: mark@drd.com (Mark Lawrence)
Subject: Re: Post-nuke fiction

Mique Reisch writes:
>>Probably the most accurate post nuclear work I've ever read was "Warday."
 
CBTCC@CUNYVM.CUNY.EDU (Chris Thompson) wrote:
>Wow! I had a real hard time with that one.  I couldn't accept it as
>realistic at all.  If memory serves, we didn't launch all our missiles
>because the president was killed in a chopper crash shortly after the war
>started.  I forget why the USSR refrained.

The President DID push the button (while riding in a fixed-wing airborne
command post) when it was discovered that overly-large Soviet satellites
orbiting high over the Dakotas were dumping warheads.  The subsequent
high-altitude explosions over the USA and USSR effectively wiped out each
country's telecommunications infrastructure and, consequently, economy,
transportation infrastructure and so on.

The President subsequently died in a controlled plane crash due to EMP
effects on the plane's avionics.  The war was short-lived precisely because
of the unanticipated effects of EMP on each nation's capability to conduct
it further.  This was a central theme that the plot revolved about.

mark@DRD.Com
{uunet,rutgers}!drd!mark

------------------------------

Date: 14 Sep 89 19:37:00 GMT
From: CUJLE@ecncdc.bitnet ("Sarah_Jane ", Joi Ellis)
Subject: Post-Holocaust Fiction

I used to own a copy of a Robert Merle work which I've been looking to
replace but I can't remember the title.  It definitely fits into the
category I've seen discussed here recently.  I don't remember much of the
plot but I do recall that the survivors saved themselves by floating in
wine vats in the basement of some stone castle (ex-winery?)

Does anyone know the title of this book, and if it is still in print?
(Robert Merle is, assuming I've got the name correct, the fellow who wrote
"Day of the Dolphins" which was published earlier.)

------------------------------

Date: 15 Sep 89 02:56:38 GMT
From: hascall@atanasoff.cs.iastate.edu (John Hascall)
Subject: Re: Post-Nuc book by Merle

The book is "Malevil" by Robert Merle, ISBN 0-446-81658-2, Warner Books.
Call# PQ2625 E5278 M313 at your better libraries.

John Hascall
ISU Comp Center

------------------------------

Date: 16 Sep 89 00:51:23 GMT
From: tomd@retix.retix.com (Tom Dietz)
Subject: Re: Post-nuclear fiction

My favorite P-N fiction is "The Postman" by David Brin. Seemed like a very
plausable way for society to be re-established after the biggie.

MINOR SPOILER

One of my favorite details was that the nuclear exchange described in the
book was not full scale, and that most of the damage to society came from
people (survivalists), reverting to a barbaric state.

This book is light on the S-F side, dealing only briefly with "augments",
but it was excellent reading.

TD

------------------------------

Date: 19 Sep 89 06:21:11 GMT
From: mcb@ncis.tis.llnl.gov (Michael C. Berch)
Subject: Re: Post-nuclear fiction (_The Postman_)

tomd@retix.UUCP (Tom Dietz) writes:
> [Re: David Brin's THE POSTMAN]
> MINOR SPOILER
> One of my favorite details was that the nuclear exchange described in the
> book was not full scale, and that most of the damage to society came from
> people (survivalists), reverting to a barbaric state.

This was what really ruined the book for me.  Brin took a caricature of the
most extreme 1% of survivalists, the neo-Nazi-paramilitary- deep-woods
types, and used this caricature to represent all survivalists, and held
them up as the straw-man villain of the piece.  The result was that a
relatively decently-written novel was screwed up by the author's
heavy-handedness.

Michael C. Berch  
mcb@tis.llnl.gov
uunet!tis.llnl.gov!mcb

------------------------------

Date: 19 Sep 89 18:22:05 GMT
From: roberts@studguppy.lanl.gov (Doug Roberts)
Subject: Re: Post-nuclear fiction (_The Postman_)

mcb@ncis.tis.llnl.gov (Michael C. Berch) writes:
>tomd@retix.UUCP (Tom Dietz) writes:
>> [Re: David Brin's THE POSTMAN]
>> MINOR SPOILER
>> 
>> One of my favorite details was that the nuclear exchange described in
>> the book was not full scale, and that most of the damage to society came
>> from people (survivalists), reverting to a barbaric state.
>
> This was what really ruined the book for me.  Brin took a caricature of
> the most extreme 1% of survivalists, the neo-Nazi-paramilitary-
> deep-woods types, and used this caricature to represent all survivalists,
> and held them up as the straw-man villain of the piece.  The result was
> that a relatively decently-written novel was screwed up by the author's
> heavy-handedness.

I'd have to disagree with you: first on your 1% survivalist statistic (not
that I know enough survivalists to invalidate your data; rather, that I
suspect that a survey of survivalist extremism hasn't been conducted), and
second because I felt that the concept of survivalists destroying
civilization to be particularly true to human nature. It added an element
of realism to the story for me.

Douglas Roberts               
Los Alamos National Laboratory
Box 1663, MS F-602            
Los Alamos, New Mexico 87545  
(505)667-4569                 
dzzr@lanl.gov                 

------------------------------

Date: 19 Sep 89 21:03:54 GMT
From: mccarrol@topaz.rutgers.edu (Mark C. Carroll <mccarrol@topaz.rutgers.edu>)
Subject: Re: Post-nuclear fiction (_The Postman_)

mcb@ncis.tis.llnl.gov (Michael C. Berch) writes:
>>>One of my favorite details was that the nuclear exchange described in
>>>the book was not full scale, and that most of the damage to society came
>>>from people (survivalists), reverting to a barbaric state.
>
>>This was what really ruined the book for me.  Brin took a caricature of
>>the most extreme 1% of survivalists, the neo-Nazi-paramilitary-
>>deep-woods types, and used this caricature to represent all survivalists,
>>and held them up as the straw-man villain of the piece.  The result was
>>that a relatively decently-written novel was screwed up by the author's
>>heavy-handedness.
>
>I'd have to disagree with you: first on your 1% survivalist statistic (not
>that I know enough survivalists to invalidate your data; rather, that I
>suspect that a survey of survivalist extremism hasn't been conducted), and
>second because I felt that the concept of survivalists destroying
>civilization to be particularly true to human nature. It added an element
>of realism to the story for me.

I agree that it added something to the story, but I disagree with the
statement that of how he portrayed ALL survivalists as being the neo-nazi
paramilitary crazys that the holnists were.

Somewhere in the book, they mention the nature of survivalists, and they
said something about the original survivalists before the war weren't like
the holnists, but that the holnists very rapidly killed all of the
non-paramilitary survivalists. If you insist, I'll dig out my copy, and
quote the exact passage.

Mark Craign Carroll
mccarrol@topaz.rutgers.edu
...!rutgers!mccarrol
carroll@zodiac.bitnet

------------------------------

Date: 18 Sep 89 13:31:27 GMT
From: JAW107@psuvm.bitnet (T.C. Maddock)
Subject: Looking for a story . . .

A while ago I remember reading a short story in some mag called "Nobody
Loves A Moebius Strip" or some such.  It was about a live moebius strip
which had a man (an investigator of some sort) confused as to whether or
not it was intelligent.

Does anyone know what magazine it was in or the name of the author.  The
reason I'm asking is because there's something I want to check from the
story (sort of an argument between me and a friend of mine, friendly of
course :-).  Also is that mag still in print?

Thanks in advance.. . .

------------------------------

Date: 19 Sep 89 11:30:55 GMT
From: OSBORNE@unbmvs1.bitnet ("Steven Osborne - Computer Science UNB")
Subject: Cyberpunk (C-word) genre of SF

Hi all,

Can any of you recommend any good "cyberpunk" genre books?  If you are not
familiar with the term then maybe if I mention a couple of books by William
Gibson (the father of "cyberpunk" or C-word as it is sometimes called) you
will get the idea.  William Gibson: Neuromancer, Count Zero, Burning
Chrome.

I am interested in othe C-word novels by this author and others.  A rating
from 1 to 10 on the quality of the novel would be helpful as well.

I am not on this list (I was but it takes too long to peruse the amount of
mail on this list, and cuts into my book reading time) so would appreciate
it if you could mail directly to me.  You may want to post to the list as
well, if you feel it is of general interest.

Thanks very much in advance.

Sincerely Yours

Steven Osborne
Hardware Systems Specialist
School of Computer Science
University of New Brunswick
P.O. Box 4400 Fredericton, NB
Canada   E3B 5A3
OSBORNE@UNB.CA

------------------------------

Date: 19 Sep 89 16:20:15 GMT
From: CBTCC@cunyvm.cuny.edu (Chris Thompson)
Subject: Pournelle series (_There Will Be War_)

Arnold Gill writes, re _New Kalvan Story_:
>   For those who don't know, `There Will Be War' is a theme series created
>by Jerry Pournelle for SF stories on war.  The Kalvan story located there
>is quite good, but is missing some of the background that explains the
>shifting alliances.  However, no spoilers here - go read it for
>yourselves.

Beware of one minor thing, though, if you haven't read any of this series:
it is also a forum for JP and (mostly) like-minded authors to espouse their
views in essays.  One consistent contributor to the series is Stefan
Possonoy (sp?).  If right-wing essays bother you, you may want to stay away
from this set; although the SF works are pretty decent.  They do, however,
have a tendency to re-publish works already out, eg several of the
_Hammer's Slammers_ stories.  The essays don't really bother me, although I
disagree with many of the ideas; they let me codify my own views on the
state of the world.  Happy trails.

Chris Thompson
CBTCC@CUNYVM

------------------------------

Date: 19 Sep 89 21:36:28 GMT
From: ntran@umn-cs.cs.umn.edu (Nicholas Q. Tran)
Subject: Science Fiction Hall of Fame series

Does anybody know the status of the Science Fiction Hall of Fame series ?
(For those who don't know, these volumes are collection of Nebula
award-winning short stories and novelletes.)  It would be a shame if the
series is discontinued after volume 5.

Nicholas Tran
ntran@umn-cs.cs.umn.edu

------------------------------
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Today's Topics:

	      Miscellaneous - Racism in Star Trek (5 msgs) &
                              Monomolecular Wire (8 msgs)

---------------------------------------------------------------------------

Date: 13 Sep 89 16:45:42 GMT
From: dlow@hpspcoi.hp.com (Danny Low)
Subject: Re: Re: Race and Star Trek

>nOne thing I forgot when I came up with this estimate was the odds of both
>Picard and Riker being non-homosexuals...  Let's throw in another 8 in 10.
>That comes out to about 1 in 45 (still greater than 2%, so it doesn't make
>a big math difference).

This I consider irrelevant. Romantic interests are secondary to the concept
of TNG. Beside 2 in 10 strikes me as being rather high. I live in the SF
Bay area (where Star Fleet HQ will someday be located) and know a lot of
gays. This is an area where gays are more likely to be openly so and yet I
do not observe anywhere near a 2 in 10 ratio.

>>Another problem is that technology is not equally distributed. There are
>>far more American astronauts than African astronauts because the US has a
>>bigger space program than any African country.
>
>Irrelevant, as Star Trek: TNG takes place 400 years in the future, after
>nuclear war that set us all back decades.

This is simply an example to illustrate a principle. It's irrelevant
whether you reject or except the example. What's relevant is the principle.

>>Culture also is important. Different cultures have different status
>>ratings for various professions. This has an effect on how many people in
>>that culture will take various jobs.
>
>Star Fleet is quite diverse.  They even have lawyers 8^]

The fact that there is one of everybody in a group is not evidence of
diversity. In any large population (and the Federation is very large) there
will always be some "misfits" to go against the cultural norms. That's why
Star Fleet have lawyers too. :-) So if the predominant black culture in the
Federation is pacifistic, there will be some blacks from that culture who
will join Star Fleet.

Danny Low
dlow%hpspcoi@hplabs.hp.com
...!hplabs!hpspcoi!dlow 

------------------------------

Date: 13 Sep 89 17:02:08 GMT
From: dlow@hpspcoi.hp.com (Danny Low)
Subject: Re: Racism in STAR TREK

>On the other hand, what if it was just the whim of some makeup artist or
>director?  What would happen if the two types were brought together?  Any
>comments on this one?

From what is known about Klingon culture, the bonies did kill off all the
non-bonies so we will never see them again. Maybe that was how the Klingons
and the Federation finally became allies. The "peace" party killed off the
"war" party.

The reality is much more mundane. The change in the klingons is just
another example of what happens when Gene Roddenberry tries to "improve"
Star Trek. I am convince the man does not really know what it was about
Star Trek that made it a hit and it became a hit despite of not because of
Roddenberry.

Danny Low
dlow%hpspcoi@hplabs.hp.com
...!hplabs!hpspcoi!dlow 

------------------------------

Date: 19 Sep 89 18:47:24 GMT
From: pfaff@mercury.asd.contel.com (Ray Pfaff - Oakwood 457 934-8162)
Subject: Re:  Racism in Star Trek

>What about the differences between Klingons?  In the original series, the
>Klingons appear without the bone ridge on their skull (referred to by one
>reference as "swarthy"), while the movies with their higher budgets and
>more modern special effects give us the current Klingon everyone has come
>to know (and love?).  Would such a violent and hateful race accept its
>"swarthier" members as brothers?  Why don't we see any "swarthy" Klingons
>anymore?  Could it be that the "new" Klingons became more aggressive than
>their counterparts and slaughtered them in a race-purging movement similar
>to the Nazis?

Well, I know that you can't extrapolate from the Star-Trek novels but it's
fun anyway...  In the (I think) "Time Trap" Captian Kirk is taken aboard a
Klingon ship and is nearly brainwashed into thinking that he is with a
group of "New Klingons" from the future that only want peace with the
Federation.  He finally figures the ruse out, but is told by the Klingon
commander that there really are "New Klingons" and that the Empire is
hunting them down.  Maybe the New Klingons come from the bone ridge race
and eventually replace the Old Klingons in power.  No flames please, just
some fun speculation..

------------------------------

Date: Tue Sep 19 16:46:13 1989
From: klgai!jailbait@uunet.uu.net
Subject: The old Klingons...

Oh, I figured out what happened to the Old Klingons a while ago...
Remember the old K. battle cruisers, with the long neck (just WAITING to be
snapped in a cosmic elevator door...)? Well, the ship designers who would
design such a stupid ship were the same ones who would build a ship with
inadequate engine shielding...(I think we can see where this is going...)
Very quickly (relatively speaking) we have a race of former engineering
staff who have now mutated to what we have these days. They then procede to
take over, wipe out their old superiors etc., etc., etc.  Quite easy,
really. And not inconsistent with the canon.

Of course, I disagree that the current Klingons deserve the name...the
morals and ideals are still vaguely there, but so bastardized as to be
NEARLY unrecognizable....I think the most significant description of the
classic K.  mindset is from Day Of The Dove - "Only a fool fights in a
burning house..."  or something like that.  I miss that nobility...

Rich
K.L. Ginter & Assoc.
jailbait@klgai.com
uunet!klgai!jailbait

------------------------------

Date: 20 Sep 89 18:21:28 GMT
From: BIW146@uriacc.bitnet (J Metz)
Subject: Re: SF-LOVERS Digest   V14 #292

seth@athena.mit.edu writes:
>That's utter sanctimonious bull puckey.

   Why?  All I was doing was repeating what was said on the show, and all
Patrick Stewart was doing was trying to explain why the show was so
successful.  And the point remains, there WAS a female number one.  So what
if the women didn't like her.  *I* didn't like her either.  I thought she
was too stiff, too professional, and too uncaring.  However, one finds out
later in the story (pilot, that is) that she hid her true feelings for
Captain Pike in her professionalism.

   Not to mention the fact that there are women like that.  You can't make
every character be the 'average' woman, the 'average' black, the 'average'
French-American, or the 'average' white.  To do so would undermine the
whole purpose of having people play the characters.  If you recall, that's
what happened with 'Buck Rogers.' (Starring Gil Gerrard).  That show tried
to cater to the feminists, the NAACP, and everyone esle who upstarted at
the thought of another space show with a white, male hero.  Give me a
break.

   Then it comes down to the white male actors.  Are they any LESS
competent than their female and/or minority counterparts?  Should they
resign simply because the odds are a little out of joint?  Speaking of
messages, why haven't we seen an radical feminists on the show (except for
the human/Klingon ambassador who had had a relationship with Worf (a black
actor)), trying to blitz the Enterprise with her anti-white male tantrums?
Sometimes that's all it seems to come down to.  There was Lt. Yar (sp.?)
who happened to be the closest thing to a feminist.

   Basically, here is my point.  The characters are just that.  Characters.
The actors are portraying different people with different attitudes and
beliefs.  They aren't playing themselves.  Patrick Stewart is playing a
French character (how many of those do you see on American TV?).  LeVar
Burton is playing a blind electrical engineer.  If he was playing a
janitor, well, I don't really want to think about all that flack.  How come
no one has commented on his role as one of the more intelligent and
rational crew members?  Don't you see?  There is too much picking and
choosing of trivialities.  Someday, I would like to see a list of the
entire cast, and their ethnic backgrounds, including what rank they are on
the show.  Just to see the ACTUAL dispersion, and not just conjecture.

J Metz
University of Rhode Island
BIW146@URIACC

------------------------------

Date: 11 Sep 89 16:58:05 GMT
From: bark3028@neptune.uucp (Brett Barksdale)
Subject: Re: Monomolecular wire, would it really cut anything?

mays@mcnc.org.UUCP (William B. Mays) writes:
>Wasn't there a wire similar to this in RINGWORLD? I believe it held the
>"shadow plates" in orbit over the Ringworld together.  I recall one of
>them broke and fell to the Ring surface, and sliced up a lot of people. I
>don't remember how it "broke."  Maybe the spaceship's indestructible hull
>hit it...?

Yeah. It was called Sinclair Monofilament wire. It's mentioned from time to
time in the Known Space series.

Brett Barksdale
Oregon State University
bark3028@oce.orst.edu
brett@daffy.oce.orst.edu

------------------------------

Date: 11 Sep 89 17:17:54 GMT
From: grr@cbmvax.commodore.com (George Robbins)
Subject: Re: Monomolecular wire, would it really cut anything?

dgh1@tank.uchicago.edu (David G. Hall) writes:
>>to see.  That's doesn't mean it's to thin to work, though.  All it has to
>>do is be thicker than a "normal" molecule, and be tough enough to not
>>snap; then it probably *will* slice through just about anything...
>
> This is exactly what I was looking for, and well stated too - I was
> working up on making this point myself, but Sean has saved me the
> trouble...
>
> I also think the idea of one molecule, fairly thick, is the 'original'
> idea behind monowire, - otherwise, as has been pointed out several times,
> it just isn't going to stand up to anything...

I think there's an associated idea that in such a wire you might be able to
get the "theoretical" yield strength rather than the highly discounted
version you get in bulk material with it's various flaws.  While
mono-molecular wire itself maybe not "work", very thin, very strong wires
still have the same gross effect.  The question is where the thin=sharp /
thin=weak tradeoff ends up...

George Robbins
uucp: {uunet|pyramid|rutgers}!cbmvax!grr
arpa: cbmvax!grr@uunet.uu.net

------------------------------

Date: 11 Sep 89 17:37:58 GMT
From: philip@hubcap.clemson.edu (Philip L Harshman)
Subject: Re: Monomolecular wire, would it really cut anything?

mays@mcnc.org.UUCP (William B. Mays) writes:
>Wasn't there a wire similar to this in RINGWORLD? I believe it held the
>"shadow plates" in orbit over the Ringworld together.  I recall one of
>them broke and fell to the Ring surface, and sliced up a lot of people. I
>don't remember how it "broke."  Maybe the spaceship's indestructible hull
>hit it...?

Actually if memory serves, it didn't break, it tore loose from its
anchoring on the shadow square when an indestructible General Products hull
hit it.  Not only did it slice up a lot of people, real estate, etc., but
the people setting it up as traps weren't careful enough and lost some
fingers stringing it up.  All in all, very nasty stuff.

Philip Harshman
Employed by Clemson University         	
(803) 656-3697
uucp: ... !gatech!hubcap!philip
inet: philip@hubcap.clemson.edu
bitnet: philip@clemson

------------------------------

Date: 11 Sep 89 20:23:13 GMT
From: fiddler%concertina@sun.com (Steve Hix)
Subject: Re: Monomolecular wire, would it really cut anything?

bark3028@neptune.uucp (Brett Barksdale) writes:
>mays@mcnc.org.UUCP (William B. Mays) writes:
>>Wasn't there a wire similar to this in RINGWORLD? I believe it held the
>>"shadow plates" in orbit over the Ringworld together.  I recall one of
>>them broke and fell to the Ring surface, and sliced up a lot of people. I
>>don't remember how it "broke."  Maybe the spaceship's indestructible hull
>>hit it...?
>
>Yeah. It was called Sinclair Monofilament wire. It's mentioned from time
>to time in the Known Space series.

The shadow squares were held together with something *like* Sinclair
monowire, but not exactly the same.  (The Protectors having made the
Ringworld somewhat before Sinclair came on the scene.)

Maybe it was scrith wire?

(In any case, too good an idea to not use repeatedly...)

------------------------------

Date: 12 Sep 89 00:38:40 GMT
From: JAW107@psuvm.bitnet (T.C. Maddock)
Subject: Re: Monomolecular wire, would it really cut anything?

fiddler%concertina@Sun.COM (Steve Hix) says:
>The shadow squares were held together with something *like* Sinclair
>monowire, but not exactly the same.  (The Protectors having made the
>Ringworld somewhat before Sinclair came on the scene.)
>
>Maybe it was scrith wire?

In the Ringworld Engineers, Louis theorized that it was probably made out
of scrith because of it's use in reattaching the Ramjets.
   Here's my question, the following is known data on scrith
      Almost indestructable
      Stops on the order of 40 percent of all neutrinos
         (this one is going to start some arguments)
      Translucent and denser than lead (was only 100 feet thick for the
         ring floor)

Does anyone have any ideas on how it was made what it's true strength would
be etc.  Any ideas are appreciated.

------------------------------

Date: 12 Sep 89 04:53:27 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Monomolecular Wires.

  Gads, this sparked a lot of discussion! I'll have to throw in my twenty
credits' worth (inflation...).

Somewhere, Someone Writes:
>>>>Would it really cut anything?
>>>No, because [etc]
>>>[mainly having to do with the fact that the mono wire is too
>>>thin to disrupt things it passes through]
>>Make it thicker.
>[Gory details of experimentation with fishline, piano wire,
>hair of Pak protectors, etc]

   Somewhere in that confusion of quotes, someone mentioned "vacuum
welding".  I hear this phrase in many books, and I have come to think
(correct me if I'm wrong) that the only difference between one piece of
metal, and two, is that a metal's surface has air diffused into it. So if
you diffuse the air back out, and touch it to a similarly vacuumized piece,
the interface will forget that it exists (having to diffused air to remind
itself) and the two touching surfaces become one piece...  is this right?

   As for macroscopic molecules: Presumably diamonds, silicon chips, rubies
(most gems in fact), are all single molecules, assuming they are single
crystals. At least I can't think of a way for one crystal to be several
molecules.  I have also heard, somewhere, that a silk strand is a single
molecule. I don't know if it's true. Again, anyone with better reference
books care to check?

   In _Ringworld_, the shadow square wire was torn loose thus...
 The "meteor defense" (ha!) fired on the /Lying Bastard/, triggering the
stasis field (and burning off the motors...). While in stasis, the /Liar/
crashed into the shadow square wire. When the stasis field went off they
were still in a tangle of the stuff.
   Later, when they used it to tow /Liar/ over Fist-of-God Mountain, they
were only able to manipulate it because one end had a big blob of gunk on
it where it had been ripped from the shadow square. It could only be
connected to /Liar/ by threading it through closed doors of the
indestructable hull...  which I think was slightly scratched by the wire!
(Anyone remember?)

------------------------------

Date: 11 Sep 89 23:44:09 GMT
From: allbery@ncoast.org (Brandon S. Allbery)
Subject: Re: Monomolecular wire, would it really cut anything?

seanf@sco.COM (Sean Fagan) writes:
>allbery@ncoast.ORG (Brandon S. Allbery) writes:
>>The assumption seems to be that a monomolecular wire (which, btw, is
>>*one* atomic diameter thick in most of the cases I've read) would somehow
>>break the electromagnetic forces holding molecules together.
>
>No, it's one *molecule* thick; there's a difference.  

If you want to be pedantic, "monomolecular" refers to the fact that the
wire is a single molecule, not that the wire is a molecular diameter thick.
The thickness may well be a single atomic diameter for e.g. carbon
monowire.

Brandon S. Allbery
allbery@NCoast.ORG
uunet!hal.cwru.edu!ncoast!allbery
ncoast!allbery@hal.cwru.edu
bsa@telotech.uucp

------------------------------

Date: 11 Sep 89 17:41:00 GMT
From: friedman@m.cs.uiuc.edu
Subject: Re: Monomolecular wire, would it really

Re the discussion of mono-molecular wire, I'd like to point out another
problem.  If it can cut through anything, then what do you use for a
handle?  Most authors finesse the problem by implying some special sort of
material for handles, but that just begs the question....

H. George Friedman, Jr.
Department of Computer Science
University of Illinois at Urbana-Champaign
1304 West Springfield Avenue
Urbana, Illinois  61801
uunet!uiucdcs!friedman
friedman@cs.uiuc.edu
h-g-friedman@uiuc.edu

------------------------------
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Today's Topics:

		       Books - The Barsoom Project &
                               The Mote in God's Eye (8 msgs)

---------------------------------------------------------------------------

Date: 13 Sep 89 18:25:08 GMT
From: oakhill!eric@cs.utexas.edu (Eric Quintana)
Subject: The Barsoom Project -- IFGS info

> I just picked up the sequel to _DreamPark_ (_The Barsoom Project_).  So
> far (pg 64) it looks GOOD. In the afterword Niven mentions an
> organization birthed from the first book (International Fantasy Gamers
> Society). Does anyone have any more information on this group other than
> just the address?

About 2 months ago, I posted the following to several groups but with only
a Texas distribution.  I live in central Texas (not too far from the Dallas
chapter of IFGS) and I am trying to spark interest in the organization.  I
love IFGS and have not missed a game since I found out about it.
Incidently, IFGS is not associated with SCA.  I don't mean to imply that's
good or bad.  IFGS is more concerned with the adventure -- fighting is more
of a game mechanic.  Anyway, since there is wider interest than just Texas,
here is the posting:

   WANTED: People to participate in live-action fantasy role-playing.

   Live-action fantasy role-playing is a game where players physically
   participate in an adventure.  The adventure takes place in a medieval
   setting, when knights were brave and magic was mysterious.  You create a
   character that exists in that adventuresome time.  A story has been
   created, that you get to act out.  However, some people have a script
   referred to as Non-Player Characters, abbreviated NPC), while you
   (henceforth referred to as a Player Character, abbreviated PC) do not
   have a script.  The fun is in choosing your course of action, while
   interacting with the NPC's, who help create the atmosphere of your
   adventure.

   You, the player, will physically perform the character's actions.  The
   game will take place either indoors or outdoors depending on the
   adventure that has been designed for play.  Most of the time, the game
   takes place outdoors on some 100+ acres of wilderness.  It is you that
   physically wields the weapon (typically, light-weight padded bamboo)
   that will strike down your enemy; you who recites the spell incantation
   that creates the fireball, or jumps over the imaginary) pit, or crosses
   the (real) rope bridge to the other side of the (imaginary) chasm, or
   detects the (real) near invisible trip wire that crosses your path.
   There are no dice to roll to determine hits-or-misses, or to find traps.
   This game will test your reflexes, your agility, your sensory
   perceptions, and your problem solving abilities.

   The International Fantasy Gaming Society (IFGS) is a group of men and
   women, formed to write, produce, and participate in live action fantasy
   role-playing.  You can think of us as a guild of amateur actors,
   performing for our own amusement.  We are ordinary people who like to
   have fun.  We are computer programmers, engineers, lawyers, and
   students.

   The society is looking for additional members.  There are no age
   limitations, although minors are required to obtain parental consent to
   play in a game.  The society is a non-profit, volunteer organization
   based in Colorado, with mul- tiple chapters in Colorado, a chapter in
   Texas (Dallas), and provisional chapters in Oklahoma (Norman),
   Massachusetts (Boston), and California (LA).  The Dallas chapter [I'm
   from Dallas] produces typically eight games a year which are run in the
   Dallas area.  Games usually last all day Saturday.  You don't have to be
   a member to play, but members get discounts on the games.  The cost to
   participate in a game varies depending on the cost to produce it.

   All chapters send out a monthly newsletter describing past adventures,
   listing upcoming adventures, and discussions about role-playing and
   strategy in battle.  If you want to get involved, you can write to the
   Colorado address in the back of _The Barsoom Project_, or if you are in
   Texas, I can give you the address of the Dallas chapter.  (I will have
   to find out how to contact the provisional chapters.)  Also, I have more
   information about the IFGS system which I can email to you.  You can
   email questions direct to me at:

Eric Quintana
cs.utexas.edu!oakhill!eric

------------------------------

Date: 14 Sep 89 04:16:02 GMT
From: kstclair@jacobs.cs.orst.edu (Kelly St.Clair)
Subject: Motie Genetics (SPOILERS Mote in God's Eye)

     Having recently read the much-praised THE MOTE IN GOD'S EYE, by Larry
Niven and Jerry Pournelle, I have a question for the net about the
feasibility of the history/culture given for the "Moties".

[Summary follows -- SPOILERS] 

   The Moties' civilization has always been ruled by the Cycles -- periods
of uncontrollable population explosion, followed by inevitable collapse and
the slow climb back up.  This is due to the biology of the Moties, who must
become pregnant or die.  As a result, the Moties must continually
"re-invent the wheel", aided by devices and records left by the previous
Cycles in secure buildings.
   Attempts have been made to end the Cycles by various means, all of which
have failed due to the constant power struggles among the ruling class of
Masters.  An example is the times when the Moties have tried to eliminate
one or more of the castes/sub-species; however, some Masters refuse to
co-operate, secretly keeping a breeding stock so that they will have an
advantage when the collapse comes.
   As a result of the inevitable Cycles, the Moties have developed an
exceedingly pessimistic/fatalistic worldview.  The Cycles have gone on
forever, and nothing can change them.  A few individuals in each generation
refuse to accept this premise that some problems cannot be solved, and are
referred to as "Crazy Eddies".

[PS: Sorry if this is slightly inaccurate, as I don't have a copy of the
book with me.]

My question is:

   At the apex of several Cycles, based on the evidence of the novel, the
Moties have reached levels of high (contemporary or higher) technology.
During some of these, new castes/sub-species of Motie were bred/engineered
for specific tasks.
   Given the capacity and willingness to experiment thus, why has no Crazy
Eddie or group thereof managed to make it possible for the Motie species to
survive without being impregnated?
   Moties that did not need to breed, but could still do so, would be of
obvious advantage.  They could perform all of their normal functions, and
could reproduce -- but they would not HAVE to.  The personal freedom of not
having to find a mate and endure pregnancy to survive would have
wide-reaching effects, let alone the species's freedom from involuntary
growth into collapse and barbarism.
   There would be no reason for the Masters to throw a wrench into the plan
by maintaining secret stocks of "old" Moties; the modified Moties can do
everything that the former stock can, and can be used more efficiently when
not required to reproduce periodically with all of the lost resources
implied.  Also, they can be sent out alone for long periods without
becoming expendable.

SO:
   Why [other than this removing much of the motivation behind the last
one-half/one third of the novel] hasn't this been done?

Rationalization time, people.

Kelly St.Clair
kstclair@jacobs.cs.orst.edu

------------------------------

Date: 14 Sep 89 18:03:38 GMT
From: lwake@runcible.Sun.COM (Larry Wake - SE Sun LA North - 818-905-0200)
Subject: Re: Motie Genetics (SPOILERS Mote in God's Eye)

Spoilers below:

kstclair@jacobs.CS.ORST.EDU.UUCP (Kelly St.Clair) writes:
>   Having recently read the much-praised THE MOTE IN GOD'S EYE, by Larry
>Niven and Jerry Pournelle, I have a question for the net about the
>feasibility of the history/culture given for the "Moties".
>
>[...]
>
>   Given the capacity and willingness to experiment thus, why has no Crazy
>Eddie or group thereof managed to make it possible for the Motie species
>to survive without being impregnated?
>     Moties that did not need to breed, but could still do so, would be of
>obvious advantage.

You bet they would.  This new caste would be even more powerful than
Masters -- do you think they'd encourage this?  Anything that would deny
their daughters' legacy would be right out.

The closest thing to what you're proposing are the Mediators, who *are*
free of the Cycles, but as a side effect, are also sterile.  Their
sterility is what makes them tolerable to Masters, as they are no threat to
their daughters' inheritance.  If they could breed at will, they'd be
exterminated.

Larry Wake
Sun Microsystems
lwake@sun.com
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Date: 14 Sep 89 18:27:11 GMT
From: fiddler%concertina@sun.com (Steve Hix)
Subject: Re: Motie Genetics (SPOILERS Mote in God's Eye)

kstclair@jacobs.CS.ORST.EDU (Kelly St.Clair) writes:
>      Having recently read the much-praised THE MOTE IN GOD'S EYE, by
> Larry Niven and Jerry Pournelle, I have a question for the net about the
> feasibility of the history/culture given for the "Moties".
> 
> My question is:
> 
>      At the apex of several Cycles, based on the evidence of the novel,
> the Moties have reached levels of high (contemporary or higher)
> technology.  During some of these, new castes/sub-species of Motie were
> bred/engineered for specific tasks.  Given the capacity and willingness
> to experiment thus, why has no Crazy Eddie or group thereof managed to
> make it possible for the Motie species to survive without being
> impregnated?  Moties that did not need to breed, but could still do so,
> would be of obvious advantage.  They could perform all of their normal
> functions, and could reproduce -- but they would not HAVE to.

Maybe it was tried and the "optional breeders" were unable to compete with
normal Motie "fast breeders" during the following post-collaps period.
Perhaps they were then overwhelmed by sheer weight of numbers.

Maybe they smelled different and were attacked on sight by normal Moties.

(Maybe they found life without sex to be not worth living...?)

------------------------------

Date: 14 Sep 89 18:42:36 GMT
From: jsweet@ics.uci.edu (Jerry N. Sweet)
Subject: Re: Motie Genetics (SPOILERS Mote in God's Eye)

Spoilers!

Biopolitics aside, it is possible that the Moties simply never developed
the biological sciences to that advanced a degree.  At the end of TMiGE,
the Moties had just developed their own ...Alderson drive (was it?),
because it was only after being visited by the human empire's forces that
they knew about using it in conjunction with the Langston field.  The
Moties did have medical science---there were "doctor" Moties, but perhaps
the doctors were idiot savants, like the "engineer" brownies.

At least one variation on the theme of "missing obvious technology" have
appeared elsewhere in Niven's writing.  The name of the story doesn't leap
readily to mind, but Niven wrote a humorous story about a hard-boiled
detective being visited by an extraterrestrial who was interested in the
unique human technology of long-distance AC power transmission (you know,
high voltage lines?).  I'm also reminded of a David Brin story from his
recent short story collection about the possible advantages of SETI; he
postulated a race unwittingly being killed by metal poisoning, whereas they
had developed the social sciences to the degree that they had no social
problems.

------------------------------

Date: 14 Sep 89 18:19:35 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: Motie Genetics (SPOILERS Mote in God's Eye)

>At the apex of several Cycles, based on the evidence of the novel, the
>Moties have reached levels of high (contemporary or higher) technology.
>
>During some of these, new castes/sub-species of Motie were bred/engineered
>for specific tasks.
>
>     Given the capacity and willingness to experiment thus, why has no
>Crazy Eddie or group thereof managed to make it possible for the Motie
>species to survive without being impregnated?

It's not clear that the Moties ever had genetic engineering. None of their
technologies (at least, the ones showed in the book) showed any signs of
even minor gengineering, such as tailored bacteria to produce chemicals or
structural materials. For another example, with all the worry about food
shortage, you'd think they would at least mention gengineered food plants,
had they created any.

The various castes (or subraces, or whatever) of moties differed only in
physical shape and in how they thought. It seems reasonable (especially
given the amounts of time involved) that they were produced by breeding
alone.

So if the Mote never had genetics, they couldn't produce your non-fecund
Moties. You can't breed for that sort of thing. ("Well, we'll just weed out
all the ones that have kids, and...")

Even if they did have gengineering, it would be very difficult. It was
emphasized that the pregnancy cycle was really deeply rooted in Motie
metabolism. Witness their best efforts: the Mediators, who indeed don't
need to get pregnant, but are totally sterile and have greatly reduced
life-spans. [I think that neutralizes my first point. How are Mediators
produced? Does the book say?]

------------------------------

Date: 14 Sep 89 17:24:49 GMT
From: mre@pyrps5 (Mike Eisler)
Subject: Re: Motie Genetics (SPOILERS Mote in God's Eye)

kstclair@jacobs.CS.ORST.EDU.UUCP (Kelly St.Clair) writes:
>     Given the capacity and willingness to experiment thus, why has no
>Crazy Eddie or group thereof managed to make it possible for the Motie
>species to survive without being impregnated?

Perhaps this is a genetic defect that it as tough to solve as the human
defect that forces otherwise perfectly healthy people to die of old age.
And perhaps the Cycle begins its fall before their geneticists can overcome
both the technical and social (to pursue this project in Motie society
would risk being labeled a Crazy Eddie).  Recall that Moties had disovered
half of the secret to FTL travel. The missing half was the shield that
protected the vessel when it went into hyperspace or whatever N&P called
it. And the ravages of the Cycles always prevented them from reaching this
milestone.

Of course, just as the human Empire feared that on some future Cycle the
Moties would eventually discover the shield (that's why they exiled former
rebels to guard duty outside the Motie system), it is certainly possible if
not inevitable that the Moties genetic technology would peak high enough to
solve the pregancy problem.

Both issues are food for sequels, provided a publisher can pay N{&P}
enough.

uunet!pyramid!mre
mre@pyramid.com

------------------------------

Date: 14 Sep 89 19:43:55 GMT
From: lwake@runcible.Sun.COM (Larry Wake - SE Sun LA North - 818-905-0200)
Subject: Re: Motie Genetics (SPOILERS Mote in God's Eye)

ap1i+@andrew.cmu.edu (Andrew C. Plotkin) asks:
>How are Mediators produced? Does the book say?

They're the product of a Master and Engineer mating, which seems improbably
convenient to me.

In fact, I think the Mediator as offspring of a Master/Engineer pairing is
a strong indicator that they *do* have bioengineering, and that they
tinkered with the Engineer caste to produce this specific result.  It's a
real stretch to believe that this pairing would just *happen* to produce a
sterile, long-lived offspring with strong verbal and reasoning
capabilities.  So, if they do have bioengineering, I hold out for political
reasons behind not producing a fertile yet Cycle-free Motie.

Larry Wake
Sun Microsystems
lwake@sun.com

------------------------------

Date: 14 Sep 89 18:01:04 GMT
From: thomae@csl.ncsu.edu (Doug Thomae)
Subject: Re: Motie Genetics (SPOILERS Mote in God's Eye)

kstclair@jacobs.CS.ORST.EDU.UUCP (Kelly St.Clair) writes:
>     Given the capacity and willingness to experiment thus, why has no
>Crazy Eddie or group thereof managed to make it possible for the Motie
>species to survive without being impregnated?

Methods had been developed to let an individual motie live without
pregnancy.  The white furred Master that was taken back to New Scotland on
the Lenin was a 'Keeper', a motie that had been given some sort of hormonal
treatment that made him sterile and permenantly male, but able to survive
without breeding.  In addition there was a reference to an historical motie
emperor that enforced breeding constraints in his domain.  The most likely
seeming explanation for the lack of breeding restraint in general (at least
for Masters) was that they loved having children so much (a point that was
emphasised in the story) that they couldn't hold themselves back, even
thought they knew that it would bring long term disaster (not unlike humans
in many situations).

------------------------------
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Today's Topics:

	    Books - Allen (4 msgs) & Brin (2 msgs) & Cherryh &
                    Effinger & Frankowski & Martin 

---------------------------------------------------------------------------

Date: 24 Sep 89 02:30:34 GMTF
rom: wdstarr@charon (William December Starr)
Subject: Humongous Blooper in "The Torch of Honor"

I don't know whether this has been discussed before, but I'm just starting
Roger MacBride Allen's 1985 book, "The Torch of Honor."  It seems like good
stuff so far (I'm on page 56), but there's one technical error so blatant
that I can't understand how it made it into print.

ToH takes place in a universe that has FTL drive.  This is how the narrator
describes it on page 29 [note: I can't do superscripts here, so where the
text has the letter "C" followed by a raised "2", I'll use "C**2"]:

   Faster-than-light drive moves a ship at the square of the speed of
   light.  It's usually referred to as C**2, pronounced "cee-squared."
   C**2 gets you from the solar system to Proxima Centuri in about 105
   seconds.

Um, "moves a ship at the square of the speed of light?"  Riiight.  And what
units are you using to measure the speed of light?  Let's try a few:

Miles per second: 186,000 squared = 346,000,000,000 (Wow! Lookit that!)

Light-years per year: 1 squared = 1   (Hmm, this doesn't look so good.)

Light-years per *century*: 0.01 squared = 0.0001   (Wait a minute. . .)

Can anybody explain how this piece of nonsense made it past (a) Allen
himself, who seems fairly knowledgeable, and (b) whoever was doing the
editing at Baen Books in 1985?

William December Starr
athena!charon.local!wdstarr@eddie.mit.edu
wdstarr%lynx@northeastern.edu
wdstarr@lynx.northeastern.edu

------------------------------

Date: 24 Sep 89 05:33:21 GMT
From: davisp@marina.cwru.edu (Palmer Davis)
Subject: Re: Humongous Blooper in "The Torch of Honor"

athena!charon.local!wdstarr@eddie.mit.edu (William December Starr) writes:
>   Faster-than-light drive moves a ship at the square of the speed of
>   light.  It's usually referred to as C**2, pronounced "cee-squared."
>   C**2 gets you from the solar system to Proxima Centuri in about 105
>   seconds.
>
>Um, "moves a ship at the square of the speed of light?"  Riiight.  And
>what units are you using to measure the speed of light?  Let's try a few:
>
>Miles per second: 186,000 squared = 346,000,000,000 (Wow! Lookit that!)
>
>Light-years per year: 1 squared = 1   (Hmm, this doesn't look so good.)
>
>Light-years per *century*: 0.01 squared = 0.0001   (Wait a minute. . .)
>
>Can anybody explain how this piece of nonsense made it past (a) Allen
>himself, who seems fairly knowledgeable, and (b) whoever was doing the
>editing at Baen Books in 1985?

Um... my physics teacher always taught me that "sloppy units make sloppy
physics."  The units of C are meters (or miles) per second (or whatever) --
i.e. distance per time.  If you *square* this, you get *square* meters per
*square* second, or *square* lightyears per *square* century.  How long is
a square century?

C^2 will take you .0001 square lightyears every square century.  You can
see how ridiculous that sounds.  In real life, square distance per square
time makes absolutely no sense as a unit of velocity.

However, in real life, you *also* have to remember that if a particle is
moving at v = c^2, its mass must be m = m(0) / (1-(v/c)^2)^0.5 = m(0) /
(1-c^2)^0.5 = m(0) / sqr(c^2) i, which is equally preposterous.  This is
SCIENCE FICTION.  In order to have FTL travel at all, the author must make
radical changes to the laws of physics, which this author has obviously
done.  You could probably justify distance squared over time squared being
a unit of measurement by adding extra dimensions to time and distance, etc.
In other words, hyperspace.

Palmer T. Davis
Case Western Reserve University
davisp@skybridge.scl.cwru.edu  

------------------------------

Date: 24 Sep 89 21:03:03 GMT
From: pokey@well.sf.ca.us (Jef Poskanzer)
Subject: Re: Humongous Blooper in "The Torch of Honor"

Gee, that's the only bug you found?  When I got suckered into buying this
book, I found so many howlers that I was losing track.  I had to mark them
with a red pen, and I ended up with around three dozen.

>Can anybody explain how this piece of nonsense made it past (a) Allen
>himself, who seems fairly knowledgeable,

Hardly.

>and (b) whoever was doing the editing at Baen Books in 1985?

Could it be that they're a bunch of bozos?

Avoid anything by Allen unless you're a masochist.  And take a close look
before you buy anything from Baen.

Jef Poskanzer
pokey@well.sf.ca.us
{ucbvax, apple, hplabs}!well!pokey

------------------------------

Date: 25 Sep 89 01:53:13 GMT
From: wdstarr@charon (William December Starr)
Subject: Re: Humongous Blooper in "The Torch of Honor"

Palmer Davis said:
> Um... my physics teacher always taught me that "sloppy units make sloppy
> physics."

Mine too.  I should have included a discussion of that in my posting, but I
was in a hurry.

> This is SCIENCE FICTION.  In order to have FTL travel at all, the author
> must make radical changes to the laws of physics, which this author has
> obviously done.  You could probably justify distance squared over time
> squared being a unit of measurement by adding extra dimensions to time
> and distance, etc.  In other words, hyperspace.

Yes, I could justify it with a lot of hand-waving and a lot of "Ignore that
man behind the curtain"-ing, but I, as the reader, shouldn't have too.
It's the author's responsibility to make his "magic" either (a) be backed
up by vaguely believable-sounding explanations or (b) not be explained at
all.  My gripe with R.M. Allen is that he tried to explain it and did so 
horribly as to be laughable.

All he had to do to maintain credibility was simply say: "Our ship used the
super-cool nifty peachy-keen Boondoggle Drive, which allowed us to travel
from one place in the universe to another at a constant apparent velocity
of roughly 1.2 million times the speed of light," and he'd have been fine.
By tossing about nonsense like "moves a ship at the square of the speed of
light," he just makes himself -- and his editor -- look bad.

By the way, does anyone know who was the editor at Baen Books at about the
time "Torch of Honor" moved through the assembly line there?

William December Starr
athena!charon.local!wdstarr@eddie.mit.edu
wdstarr%lynx@northeastern.edu
wdstarr@lynx.northeastern.edu

------------------------------

Date: 22 Sep 89 14:28:52 GMT
From: mage@hubcap.clemson.edu (Steve L Vissage II)
Subject: David Brin

I recently read Brin's _Sundiver_, _Startide_Rising_ and _The_Uplift_War_,
and I have a very important question:
  
Will there be another book in this series?  And when?
  
Steve L Vissage II
mage@hubcap.clemson.edu
mage@clemson.bitnet

------------------------------

Date: 22 Sep 89 19:19:25 GMT
From: brunix!pgs@uunet.uu.net (Peter Sarrett)
Subject: Re: David Brin

mage@hubcap.clemson.edu (Steve L Vissage II) writes:
>I recently read Brin's _Sundiver_, _Startide_Rising_ and _The_Uplift_War_,
>and I have a very important question:
>  
>Will there be another book in this series?  And when?

I attended an author's forum with David Brin at Noreascon Three (Worldcon).
He announced that his new book, EARTH, should be released soon in
hardcover.  It is NOT set in the uplift universe.  His next book WILL be
set in the uplift universe.  He basically said that we had two choices,
that we could either follow the Streaker or follow Tom Orley.  We're
following the Streaker.

Brin does not believe in writing two consecutive books set in the same
universe.  It is too easy to just turn out hack writing that way, he says.
So every other book will be an uplift book, while he will explore other
themes in between.

Incidentally, Brin is a wonderfully opinionated speaker.  His forum was
VERY interesting and entertaining, not to mention thought-provoking.  He
reminded me somewhat of Harlan Ellison in that regard.  If you ever have
the opportunity to hear either of these men speak, take it.  It will be
well worth your time.

Peter Sarrett
PO Box 439
Brown University
Providence, RI  02912
(401)831-4215
pgs@cs.brown.edu
uunet!brunix!pgs
pgs@browncs.bitnet 

------------------------------

Date: 24 Sep 89 06:54:12 GMT
From: BECKS@taunivm.bitnet (Sara Beck)
Subject: cherryh-cyteen

There's been a lot of discussion on Cyteen of the "what it is trying to
say" and "does it deserve a Hugo" nature.  Here's another two cents worth,
from an angle that doesn't seem to have been mentioned.  I agree with a lot
of the negative things said about Cyteen, most of all with whoever said it
should have been edited with a chainsaw, but it still had a powerful effect
on me, both intellectually and emotionally.  There was an aspect of Cyteen
that flat- out horrified me, literally gave me cold shudders, namely what
it said about children and childraising.  Not the abstract, nature vs.
nurture stuff of Ari talking to the computer, but the real human situations
of children-- the Bok clone, Justin Warrick, Ari2,--who are forced to be,
not children, but little faxes (to quote Valerie Strassen's speech at
Girauds' funeral, which was the emotional key of the book, and why it was
834 pages in is another problem).  Everybody remember how much fun it was
thrashing out with your parents that you were going to lead your own life,
choose your own work, marry your own choice?  And that's in an environment
where the "thanks for everything mom and dad now get lost" process is
(grudgingly,maybe) accepted as a normal part of maturing.  Now imagine that
not just your family but your entire society know exactly what they want
you to be when you grow up and are blithely willing to use drugs,
mindwashing, and brutal emotional manipulation (like reproducing the death
of a young child's mother) to force you into it.  Anyone else getting the
cold shudders?
     My reaction may be colored by the fact that I have children and have
had the "they're not part of me, they're individuals" struggle personally.
I have a feeling, based on absolutely no data, that the majority of
Sf-netters don't have kids. If so, maybe I can give a fresh outlook--and if
not so, I know I can rely on all of you to put me right!

------------------------------

Date: 22 Sep 89 00:10:17 GMT
From: ST902235@brownvm.bitnet (Cecilia Tan)
Subject: Re: Effinger, cyberpunk, New Orleans, and such

I attended George's reading at Worldcon and he explained that the Budayeen
was indeed supposed to be New Orleans, and that he would have just used New
Orleans except that Friedlander Bey is based pretty strongly on a major
mafia don and he'd rather it not bo too obvious...

Also, on the subject of WHEN GRAVITY FAILS being cyberpunk.  I don't care
if you call it that or not.  I do not think the label "cyberpunk" means
it is Gibson-esque or even derivative of Gibson's use of technology.  I do
think that cyberpunk fiction tends to have themes along the lines of
"intimate technilogy" humans interfacing with computers ("cyber" after all)
in whatever fashion, whether through add-on modules as in WHEN GRAVITY
FAILS, ice-breaking as in NEUROMANCER, or vehicle piloting as in HARDWIRED.

This meeting of the silicon and the flesh in the realm of the mind is what
tends to be the common thread for me in cyberpunk, but I don't think that
all books that utilize this technology have to be called cyberpunk books.
CATSPAW (by Joan D. Vinge) certainly had a lot of cyber-elements in it, but
it was a space-opera, too.

I spoke with Joan D. Vinge about it and she agreed with me that CATSPAW was
not strictly a cyberpunk novel, but she feels that cyber-tech is a not
wholly unrealistic extrapolation of current day technology and if one is
going to write a book set in Earth's future, you just can't ignore that.

ctan

------------------------------

Date: 22 Sep 89 19:58:50 GMT
From: nazgul@bourbaki.mit.edu
Subject: Flying Warlord (spoilers)

I just stayed up intil 2am last night reading Frankowski's The Flying
Warlord, and I'm a bit disappointed.

***SPOILERS***

This was supposed to be the final book of the series, and though it
completes Conrad's story pretty well it leaves all of the interesting time
travel questions wide open.  The stage is apparently set for more sequels
dealing with the time traveling community, in which Conrad will figure as
only a minor character.

Consider: At the end of the book causality is falling to pieces, Tom is
multiply split and is both dead and not dead, and the Two Stooges are still
back in the pleistocene.  We know about at least four "Conrad" time lines:

1) Conrad doesn't rescue baby, doesn't become successful. (Our
     history results?)
2) Conrad rescues baby.
  2a) Conrad runs away toward France, but gets called back.
  2b) Conrad marries Lambert's daughter.
  2c) Conrad marries Lady Francine.  (Main storyline)

In (2c) the final battle is fought near Sandomierz, but in (2a-b) it was
apparently fought at Chmielnik.  In the Appendix, where Conrad's future is
described, this is always referred to as the Battle of Chmielnik.  Maybe we
*could* have Conrad as a major character in the sequels, since the Appendix
describes a different timeline from that in the book!

Consider also: On page 79, Conrad hints at a major tragedy happening later
at East Gate.  All the pieces then start coming together: Refugees keep
pouring in, the commander at East Gate is mentally unstable, and the boats
use up most of the ammunition from the fort while fighting the Battle for
the Vistula.  Then nothing happens!  Was this sloppy writing, was the fall
of East Gate edited out of the book by mistake, or could we possibly be
reading parts of Conrad's diary from two different time lines?  Did I just
miss something?

Enough speculation.  Anyone else out there spot any other clues?

Louis
nazgul@math.mit.edu

------------------------------

Date: 22 Sep 89 19:13:12 GMT
From: pgs@cs.brown.edu
Subject: Wild Cards news. (possible spoilers)

Here is some more information about Wild Cards gleaned from various panels
at Noreascon Three (Worldcon), including a panel about Wild Cards at which
half a dozen Wild Cards authors were in attendance.

Book VI is due out in February.  The reason for the delay is that it was
simply TOO LONG when first submitted.  As a result, it has been edited and
split into two books.  Unfortunately, I do not recall what the name of the
6th book will be, but book VII, following about 3-4 months after book VI,
will be called Dead Man's Hand.

Book VI will be a mosaic novel in the sense that book III was, with all the
plots intertwined into one story rather than a collection of short stories.
It will focus on the 1988 Democratic Convention in Atlanta.

There are no plans to bring Fortunato back in the near future.

George R. R. Martin read part of a story which will appear in book VII.  It
involves Blaise, Jay Ackroyd (Poppinjay), and Ti Malice.  Jay is hunting
down Sasha (the blind, semi-telepathic Joker) in connection with a man Jay
found murdered in Atlanta during book VI.  He takes Blaise along because he
believes Sasha knows something about the murder, and is not willing to talk
about it.  He intends to have Blaise seize control of Sasha's mind and
force him to talk.  Jay and Blaise find Sasha, but get captured and meet Ti
Malice.  It sorta goes downhill from there.  The story is VERY well
written-- as with most of the Ti Malice segments thus far, I felt genuinely
sickened and utterly filled with dread.  As George read the story, I found
myself sinking deeper and deeper into dispair as Jay realized the
hopelessness of his situation.  George stopped reading at a maddeningly
climactic point in the tale, so I don't know whether or not Jay escapes Ti
Malice's clutches or not.  I will say, however, the Blaise is not so lucky.
Hiram Worchester also appears in the story.

The cover of book VI sports a cover in a brand new style, presumably by a
new artist.  I saw a photo of it, and it is quite spectacular.  The logo
spreads across the top of the book horizontally, not at an angle as in
previous volumes.  Beneath the logo is a picture of Senator Hartmann,
seated at a glossy table, hands upraised and fingers spread in a V, a la
Nixon.  It's a BIG improvement over previous covers.  So much so, in fact,
that all the Wild Cards books are being rereleased with brand new covers in
the same style.

The plan is to release TEN Wild Cards books.  In addition, there will be a
series of Wild Cards novels written by one author about one (or two)
characters.  One will feature Dr. Tachyon and Blaise, while the second will
feature Captain Tripps.

The plan is for Peregrine's child to be a normal baby.

There aren't any plans to activate the virus within Tachyon in the near
future.

That's all I can remember at the moment.  Questions are welcomed.

Peter Sarrett
PO Box 439
Brown University
Providence, RI  02912
(401)831-4215
pgs@cs.brown.edu
uunet!brunix!pgs
pgs@browncs.bitnet 
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Today's Topics:

		   Films - The Dybbuk & Aliens (10 msgs)

---------------------------------------------------------------------------

Date: 18 Sep 89 02:57:50 GMT
From: leeper@cbnewsj.att.com (Mark R. Leeper)
Subject: THE DYBBUK

				THE DYBBUK
		      A film review by Mark R. Leeper

	  Capsule review:  Paydirt!  A Yiddish film made in Poland
     in 1938 turns out to be a little-known gem.  The film lacks a
     lot of what we might consider high production values, but
     besides being an unintentional artifact of the culture of
     Eastern European Jewry wiped out in the Holocaust, it also
     turns out to be a haunting horror film that deserves to be
     seen by all fans of 1920s and 1930s horror films.  At least
     one sequence, a grotesque dance, ranks this film up with some
     of the best of German Expressionism.  Rating: +3.

     Watching the 1938 Polish-made Yiddish film THE DYBBUK, one is only too
aware that the film is flawed.  Much of the acting is exaggerated as it
would be in a silent film.  Some of the photography seems poor, as well as
some of the editing.  At least once the film cuts from a quiet scene to a
loud scene and the sudden sound causes the audience to jump.  It is true,
however, that in retrospect most of the faults seem hard to remember.  The
strongest memories of the film are beautiful images, some haunting and
horrifying.  And while taken individually many of the scenes were less
effective for me than they may have been for THE DYBBUK's intended
audience, this is a great mystical horror film, perhaps one of the better
horror films of the 1930s.

     [Spoilers follow, though as with a Shakespeare play, one does not see
THE DYBBUK for plot surprises.]

     Sender and Nisn have been very close friends since their student days.
Now they see each other only on holidays.  To cement the bond of their
friendship they vow that if their respective first children--each expected
soon--are of opposite sexes then they will arrange a marriage of the two
children.  Sure enough, Sender has a daughter Leah, though he loses his
wife in childbirth.  Nisn has a son, Khonnon, though an accident claims
Nisn's life before he can even see his new son or conclude his arrangement
to marry Khonnon to Leah.

     Years later Khonnon, now a Talmudic scholar, meets Leah and they fall
in love.  Neither knows about the vow they would be married and Sender does
not know whose son Khonnon is.  The intense Khonnon is already considering
giving up his study of the Talmud to study Kabalah, the great book of
mystical knowledge and magic.  Sender three times tries to arrange a
marriage with a rich but rather sheepish young man.  Twice the plans fail
and Khonnon believes his magic has averted the arrangement.  The third
time, however, an agreement is reached.  Khonnon calls upon dark forces to
help him but is consumed by his own spell and found dead.  The day of
Leah's marriage--in fact, during the marriage ceremony itself--Khonnon's
spirit returns from the grave as a dybbuk, a possessing demon, and takes
over the body of the woman he was denied.  Leah is taken to a great and
pious Rabbi, now nearing the end of his life and torn with self-doubts, who
alone may have the knowledge to remove the demon.

     If some of this smacks of William Peter Blatty, it should be
remembered that this is a 1938 film based on a pre-World-War-I play.  THE
DYBBUK by S. Anski (a pen name for Shloyme Zanvl Rappoport), along with THE
GOLEM by H. Leivick (a pen name for Leivick Halper), are perhaps the two
best remembered (and most commonly translated) plays of the great Yiddish
Theater.  Why Yiddish folklore has many dybbuk and golem stories, and the
play THE GOLEM was based on an actual legend ("The Golem of Prague"), THE
DYBBUK was an original story involving a legendary type of demon.  The film
retells the story of the play, but remains very different.  Other than plot
there is not much of the play carried over into the film.

     All too commonly constraints of budget and even what appears now to be
inappropriate style rob some scenes of their effect.  Much of the acting is
exaggerated in ways that might have been more appropriate to silent film or
to the stage.  In fact, in some ways this feels like an entire film done in
a style much like the early, good scenes of the 1930 DRACULA.  Director
Michal Waszynski could well be excused on the grounds that he was making
the film for a very different audience.  However, just occasionally, a
scene will be really supremely well done.  The best sequence of the film is
when Leah, just before her marriage, is called upon to dance with the poor
of the town, as is traditional.  Leah is reluctant and the dance turns into
a grotesquery culminating with Leah dancing with a figure of death.  The
film is a showcase for Yiddish songs, cantorial singing, and dancing, both
traditional and modern.  Much seems out of place, but this one dance
creates one of the most eerie and effective horror scenes of its decade.

     THE DYBBUK stands as more than a good horror film.  It is also an
artifact of pre-Holocaust Yiddish film and of Eastern European Jewish
village life.  Curiously, for a Yiddish some of the stereotypes that appear
could be interpreted as being anti-Semitic.  We see a miser with
exaggerated Jewish features counting and recounting his coins.  We see what
is intended to be a great Rabbi looking pompous, fat, sloppy, and
apparently lazy.  Why a Yiddish film would have such images is open to
question.  Still, it is a pity that this film is not better known.  It
deserves to be thought of as a major film of its decade.  I rate it +3 on
the -4 to +4 scale.  Congratulations to the National Center for Jewish Film
for restoring this film.

Mark R. Leeper
att!mtgzx!leeper
leeper@mtgzx.att.com
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Date: 20 Sep 89 14:00:34 GMT
From: ut-emx!ethan@cs.utexas.edu (Ethan Tecumseh Vishniac)
Subject: Re: Aliens

atverko@cs.vu.nl (Verkooijen Alexander T) writes:
> I've seen Aliens more than 20 times by now, but I still don't understand
> how the motheralien got on the shuttle in which Ripley, Bishop and Newt
> escaped.  When the shuttle takes of from the platform, it hits a pile of
> garbage, but, in my opinion, NOT the alien.  And there is another
> thing to be considered : a spaceship that leaves a planet the hull
> becomes very hot and the aliens died when exposed to fire.

I've only seen Aliens once (it took me a while to sleep properly
again :-)).

The scene where the shuttle got snagged is ambiguous.  You know the shuttle
is snagged.  You know the alien mother is emerging from the elevator.  You
see the shuttle get free from a pile of debris.  What you do not see is the
alien mother jumping on for the ride.

The only possible explanation for her survival is that she found a crevice
in the ship big enough to entirely conceal her.  *Perhaps* the atmosphere
around her, shielded from the full velocity of the ship, does not get hot
enough to fry her.  I don't remember the shuttles as being all that
streamlined, but I don't remember any place where a full grown alien could
hide either.

The real physical principle involved is, of course, Murphy's Law (or at
least the Karloff Correlary "Monsters will always appear just when you
think you are safe.").

Ethan Vishniac
Dept of Astronomy
Univ. of Texas
{charm,ut-sally,emx,noao}!utastro!ethan
ethan@astro.AS.UTEXAS.EDU
ethan%astro.as.utexas.edu@CUNYVM.CUNY.EDU

------------------------------

Date: 20 Sep 89 15:37:22 GMT
From: jsloan@handies.ucar.edu.NCAR.EDU (John Sloan,8292,X1243,ML44E)
Subject: Re: Aliens

ethan@ut-emx.UUCP (Ethan Tecumseh Vishniac) writes:
> The only possible explanation for her survival is that she found a
> crevice

Mom was hidden up inside the landing gear well. It was an extended landing
leg that snared the debris on takeoff. Clearly the legs retract because we
see several scenes where the shuttle has no extended landing gear. Probably
the leg couldn't fully retract because of the attached debris. Mom was
protected, inside the well, apparently as much as necessary, and didn't
emerge the shuttle docked with the mothership and the landing gear was
extended. Recall that we don't see the gear retract (a rather unnecessary
special effect, anyway) nor do we see the bottom of the shuttle during the
all phases of the lift off...  the action cuts to cockpit. If they showed
us everything the ending would hardly have been a suprise.

Great flick, well worth actually owning.

John Sloan
P.O. Box 27588        
Lakewood CO 80227     
jsloan@ncar.ucar.edu

------------------------------

Date: 20 Sep 89 15:06:38 GMT
From: nobody@acsu.buffalo.edu (nobody)
Subject: Re: Aliens

atverko@cs.vu.nl (Verkooijen Alexander T) writes:
>I've seen Aliens more than 20 times by now, but I still don't understand
>how the motheralien got on the shuttle in which Ripley, Bishop and Newt
>escaped.  When the shuttle takes of from the platform, it hits a pile of
>garbage, but, in my opinion, NOT the alien.  And there is another thing
>to be considered : a spaceship that leaves a planet the hull becomes very
>hot and the aliens died when exposed to fire.

Maybe I just didn't watch the movie right, but I don't recall the Aliens
actually being killed by fire. Oh, they didn't LIKE it, but I can't
remember one burning, except for the pods. And in the first movie Ripley
manuevers the Alien into the thruster and fires. All that happens is that
it is dislodged into space; it didn't seem damaged by the heat.

Ryan

------------------------------

Date: 20 Sep 89 16:15:11 GMT
From: mthome@bbn.com (Mike Thome)
Subject: Re: Aliens

atverko@cs.vu.nl (Verkooijen Alexander T) writes:
>I've seen Aliens more than 20 times by now, but I still don't understand
>how the motheralien got on the shuttle in which Ripley, Bishop and Newt
>escaped.  When the shuttle takes of from the platform, it hits a pile of
>garbage, but, in my opinion, NOT the alien.

When the shuttle hits the pile of garbage, the landing skid is damaged
(and/or possibly just wedged open by junk) - this leaves enough room the
the Alien to hide in the skid bay (it *is* a pretty big skid, after all).

mthome@bbn.com
mthome@thalamus.bu.edu

------------------------------

Date: 20 Sep 89 20:38:00 GMT
From: rehrauer@apollo.hp.com (Steve Rehrauer)
Subject: Re: Aliens

atverko@cs.vu.nl (Verkooijen Alexander T) writes:
>I've seen Aliens more than 20 times by now, but I still don't understand
>how the motheralien got on the shuttle in which Ripley, Bishop and Newt
>escaped.  When the shuttle takes of from the platform, it hits a pile of
>garbage, but, in my opinion, NOT the alien.

The shuttle was on the platform some 20-30 seconds while picking up Ripley
and Newt, and while briefly snagged on some stray scrap.  I guess we are to
believe that during that time, Big Momma was able to wedge herself (what
looked to me to be) between the shuttle's tail-fins.  I can believe the
timing aspect, but not that she was able to maintain her grip.  (Now, if
the Colonial Marines were to tile their shuttle hulls with tennis shoes...
:-P

>And there is another thing to be considered : a spaceship that leaves a
>planet the hull becomes very hot and the aliens died when exposed to fire.

But Big Momma survived direct hits by numerous grenades.  And though those
were all hits to her detachable "egg factory", she did also walk through
quite a bit of fire & explosions & etc to chase after Ripley & Newt.

What the heck; decide how much you liked the film and pick your
rationalizations accordingly. :)

(As the shuttle escaped the fusion blast, and Ripley comforted Newt, and
restful music was played, I looked at my watch and said, "Uh-oh." ;-)

Steve Rehrauer
Apollo Computer
rehrauer@apollo.hp.com

------------------------------

Date: 21 Sep 89 14:51:50 GMT
From: rtravsky@outlaw.uwyo.edu (Richard Travsky)
Subject: Aliens

Regarding the motheralien and her appearance back on board the main ship -
it appears clear to me that what she must have made a flying leap at the
dropship (although I would be hard pressed to show that in the footage) as
it left the platform.  On the main ship, she seems to exit from a recess of
the dropship - a recess evidently for the landing gear (haven't seen it for
a while).  Considering how hardy these little beasties are, the motheralien
could easily endure the brief trip back to orbit.

More bothersome to me is the shuttle being unaffected by what is supposed
to be a nuclear explosion very closeby.  No EMP effects, nothing.  Unless
the drop- ship is hardened against such things (it is, after all, a
military vehicle).

Richard Travsky
Computer Services          
University of Wyoming
RTRAVSKY @ UWYO
RTRAVSKY @ CORRAL.UWYO.EDU

------------------------------

Date: 21 Sep 89 14:44:56 GMT
From: lopez!slangner@clmqt.marquette.mi.us (Steve Langner)
Subject: Re: Aliens

atverko@cs.vu.nl (Verkooijen Alexander T) writes:
>I've seen Aliens more than 20 times by now, but I still don't understand
>how the motheralien got on the shuttle in which Ripley, Bishop and Newt
>escaped.  When the shuttle takes of from the platform, it hits a pile of
>garbage, but, in my opinion, NOT the alien.  And there is another thing
>to be considered : a spaceship that leaves a planet the hull becomes very
>hot and the aliens died when exposed to fire.

Ah, Alexander, you forgot the primary reason for the critter surviving--the
movie would have ended too soon.  You just knew that there HAD to be a
"face to face" confrontation between Ripley and the Mother critter.
Evidently, the people who made the movie didn't want to have to explain how
the critter survived.  Maybe she hitched a ride in the "wheel wells" of the
shuttle, and was thus protected from any heating caused by friction from
the shuttles ascent.  That would also explain how she survived the nuclear
explosion when the camp went up.  I believe they were close enough to it
for an exposed life form to be burned to a crisp by radiation.  

Steve Langner
rutgers!sharkey!lopez!slangner
slangner@lopez.UUCP

------------------------------

Date: 21 Sep 89 23:12:00 GMT
From: GUNTHAR%MKVAX1@msus1.bitnet (Gunthar)
Subject: Hey! where'd SHE come from!

atverko@cs.vu.nl (Verkooijen Alexander T) writes:
>I've seen Aliens more than 20 times by now, but I still don't understand
>how the motheralien got on the shuttle in which Ripley, Bishop and Newt
>escaped.
>
>And there is another thing to be considered : a spaceship that leaves a
>planet the hull becomes very hot and the aliens died when exposed to fire.

I know that the hull of a spaceship would heat up greatly as it *descends*
toward the surface, but I wasn't aware the reverse was true.  Could someone
with the tech know-how comment on this?

mhirsch@cs.vu.nl (Max Hirschfeld) writes:
>The mother alien was not inside the shuttle (can't be proven from the film
>at least).

When Bishop gets shish-kabobed by the Mother Alien, we see good ol' Mom
stepping out of the landing gear compartment to discuss with Ripley the
conduct befitting a guest who is visiting a day-care center.  Back on the
platform she had jumped up and grabbed the landing gear; the garbage that
the lander struck provided the extra few seconds of delay she needed to get
aboard.  When the landing gear retracted for flight, Mom was safe and snug
till the ship landed.

Guy Bock

------------------------------

Date: 22 Sep 89 10:45:00 GMT
From: atverko@cs.vu.nl (Verkooijen Alexander T)
Subject: Re: Aliens

rtravsky@OUTLAW.UWYO.EDU (Richard Travsky) writes:
> More bothersome to me is the shuttle being unaffected by what is supposed
> to be a nuclear explosion very closeby.  No EMP effects, nothing.  Unless
> the drop- ship is hardened against such things (it is, after all, a
> military vehicle).

The shuttle wasn't that close to the planet at the time the reactor
exploded.  OK, it got some heavy blows, but it was, after all, a spaceship,
and those machines are FAST (they have to be, because they have to
rendez-vous with a mothership in orbit).

And after all, the planes that dropped the (small) nuclear weapons on
Hirosjima and Nagasaki were very slow and very close to the explosion
(compared to the shuttle, anyway).

Alexander

------------------------------

Date: 22 Sep 89 23:12:15 GMT
From: BIW146@uriacc.bitnet (J Metz)
Subject: Re:  Aliens

I'm not sure, but when the ship crashed into the debris, the Mother Alien
hung on to the landing gear.  If you remember correctly, the landing gear
then retracted into the ship.  I have been thinking about this for a while
as well, and it seems the logical progression is this.

   Bishop 'lands' on the platform, picking up Ripley and Newt.
   Ripley pushes on the loading platform button frantically, and screams at 
      Bishop to take off.
   Bishop attempts to lift off, but an explosion from below pushes the ship 
      into the garbage, and the MotherAlien, who has started to advance
      from the elevator.
   Bishop retracts the landing gear, and punches it.
   The alien is now inside the ship, which one would assume is airtight,
   and, thus, sustaining life...

J Metz
University of Rhode Island
BIW146@URIACC
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Today's Topics:

	       Miscellaneous - Monomolecular Wire (17 msgs)

---------------------------------------------------------------------------

Date: 13 Sep 89 04:23:26 GMT
From: wdstarr@charon (William December Starr)
Subject: Re: Monomolecular wire...

WSCART01@ULKYVX.BITNET said:
>In my view a whip is more than useless. Just get a piece of thin string
>and test it. Due to the small mass in the whip, it can't be more than 1
>foot long and still retain most characteristics of a whip.

The only time I've seen a monowhip was in VOICE OF THE WHIRLWIND by Walter
Jon Williams -- very good book, imho, but not as good as his HARDWIRED.  In
VotW, the main character buys one in a weapons shop in a *very* bad
neighborhood.  The whip had a handle into which the monowire could be
retracted by pressing a button, and it also had a small weight on the end,
sort of like a fishing weight, attached to the end of the monowire,
allowing it to overcome the above-described "low-mass string" problem.

William December Starr
athena!charon.local!wdstarr@eddie.mit.edu
wdstarr%lynx@northeastern.edu
wdstarr@lynx.northeastern.edu

------------------------------

Date: 12 Sep 89 16:11:36 GMT
From: paj@gec-rl-hrc.co.uk (Mr P Johnson "Baddow")
Subject: Re: Monomolecular wire, would it really cut anything?

Someone said that monowire would be 1 atom thick.  No it would not.  It
would be many atoms thick.  The point about monowire is that it is
effectively one single molecule like a single crystal is.  The difference
between crystal and monowire is that monowire is shaped to be long and thin
(ie as a wire).  For a good account of the uses and properties of this
stuff see A.  C. Clarke, "The Fountains of Paradise".  In this he describes
an orbital tower made of monofilament but considerably more than 1 atom
thick.

The calculations in previous postings should be turned around: how thick
would a diamond filament need to be to support a man?

Given that the monofilament could be any thickness, it could be made to cut
things.  Ease of cutting is another matter.  Clarke's hero says of his
filament "one man can bring down a tree in a couple of minutes".

Paul Johnson
GEC-Marconi Research

------------------------------

Date: 13 Sep 89 09:13:34 GMT
From: per@front.se (Per Lindberg)
Subject: Re: Monomolecular wire, would it really cut anything?

If a picece of scrith (how thick?) "stops 40% of all neutrinos", then how
can *any* photons get through? The last part must be wrong! :-)

Per Lindberg

------------------------------

Date: 13 Sep 89 18:07:08 GMT
From: badger@spock.ucar.edu (Jeff Berry)
Subject: Monowire

Ideally, the way to construct a monowire whip is to taper the molecule, so
that it is fat at one end and thin at the other, the fat end goes in the
handle, and the thin end does the cutting.  Since you're talking about a
long chain molecule, you ought to be able to build radially as well as
axially.

Jeff Berry
badger@spock.ucar.edu

------------------------------

Date: 13 Sep 89 18:16:09 GMT
From: anderdla@cs.uoregon.edu
Subject: Monomolecular wire, would it really

>Re the discussion of mono-molecular wire, I'd like to point out another
>problem.  If it can cut through anything, then what do you use for a
>handle?  Most authors finesse the problem by implying some special sort of
>material for handles, but that just begs the question....

If you think about it a second, this is not a problem at all.  You just
make the handle out of the same stuff as the whip and have the whole shmeer
atomically bonded.  The whip would just be a an extruded portion of the
handle.

Darren Anderson
1656 Walnut St.
Eugene, Ore. 97403
anderdla@cs.uoregon.edu

------------------------------

Date: 13 Sep 89 22:34:16 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Monomolecular wire, would it really cut anything?

per@front.se (Per Lindberg) writes:
>If a picece of scrith (how thick?) "stops 40% of all neutrinos", then how
>can *any* photons get through? The last part must be wrong! :-)

Actually, according to Robert Forward (a right wing idiot and a terrible
fiction writer, I know, but an interesting NON-fiction writer) a physicist
named Joseph Weber is already trying to build neutrino-blocking crystals.
Using an obscure but Nobel-winning quantum mechanical principle known as
the Mossbauer Effect, it may be possible to grow crystals which block
neutrinos with high efficiency.  This is discussed over the course of
several pages of Forward's FUTURE MAGIC (New York: Avon, 1988), and this
treatment is apparently a popularization of a paper by Weber in PHYSICAL
REVIEW C 31 (1985): p.  1468.  Such a crystal, if I understand Forward
correctly, would trap *only* neutrinos, at least using the Weber Effect; it
might be transparent, translucent, or opaque to photons.

The real problem with scrith is, again, matter can only be so strong.  All
types of atomic bonding are known and they impose theoretical maxima on the
strength of materials.  There are no apparent loopholes for ultra-strong
matter in known physics or chemistry.  Things like puppeteer hulls, scrith,
and monofilament wire are at least as much at variance with modern physics
as FTL drives.  Every SF milieu has some rather unbelievable technologies,
which is just as it should be, but it bothers me that monofilament wire is
becoming a standard of the field, when there's no reason to think it will
ever be possible.

There are some possibilities in physics of building denser types of matter
using newly discovered stable particles; see "Harvard Doesn't Publish
Science Fiction", by Hans Moravec, in NEW DESTINIES III (New York: Baen,
1988).  Unfortunately, the density increases are too great to make the
matter very useful.  The lightest form of neo-matter that Moravec discusses
is so dense that a thimbleful weighs as much as a mountain.  Rather hard to
work with, and impossible using normal-matter tools.  And no, something
this dense would *not* be transparent to light, I'm sure....

Tim Maroney
sun!hoptoad!tim
tim@toad.com

------------------------------

Date: 14 Sep 89 19:54:25 GMT
From: NU115247@ndsuvm1.bitnet
Subject: Re: Monomolecular wire, would it really cut anything?

A better idea, I thought, than a monofiliment wire, was in a book called
(I'm trying to do this from memory since I can't find my copy) "Her
Majesties Wizard" by Christopher Stasheff.  The main character created a
sword with a carbon-graphite blade with a monofiliment edge.  That sword
was able to cut through just about anything.

Jeff Cooper     
NU115247 @ NDSUVM1.BITNET

------------------------------

Date: 14 Sep 89 22:13:41 GMT
From: daniels@grue.dec.com (Bradford R. Daniels)
Subject: Re: Monomolecular wire, would it really

I can conceive of finding solutions to most of the problems with
monomolecular wire, but there is one thing which has come to bother me...
If these molecular bonds are so strong, how could the wire possibly be
flexible.  It seems to me that in order to flex, some of the bonds would
have to stretch.  The thicker the molecule, the bigger the stretch would
have to be.  I would think the minimum radius of curvature would be quite
large...

Brad Daniels
DEC Software Devo

------------------------------

Date: 14 Sep 89 23:40:00 GMT
From: meow@wpi.wpi.edu (Catherine M Darensbourg)
Subject: Re: Monomolecular wire, would it really cut anything?

dgh1@tank.uchicago.edu (David G. Hall) writes:
>3) The idea that triggered this wave of curiosity was the idea of a
>monowire whip - if monowire really does slice anything, the whip is a
>wonderfully sick idea...  What other neat/wild/sick uses have been thought
>of for monowire?

   The Harp of Spring and Summer.  *NASTY* It could alter the seasons so a
high mountain Kingdom never saw winter.  The problem came in playing it
without losing either the beat or your fingers before the starting song was
done.  After that, it could sit in the wind and play itself for about five
years before the spellsong wound down and somebody was picked as a
vict--uh-- VOLUNTEER to start it up again.

meow@wpi.wpi.edu

------------------------------

Date: 14 Sep 89 19:51:43 GMT
From: dac@zehntel.zehntel.com (Dennis Carlson)
Subject: Re: Monomolecular wire, would it really cut anything?

mays@mcnc.org.UUCP (William B. Mays) writes:
>Wasn't there a wire similar to this in RINGWORLD? I believe it held the
>"shadow plates" in orbit over the Ringworld together.  I recall one of
>them broke and fell to the Ring surface, and sliced up a lot of people. I
>don't remember how it "broke."  Maybe the spaceship's indestructible hull
>hit it...?

 The "wire" was pulled loose from the shadow square,(there was a mounting
thing attatched) and the "wire" also broke when the ship hit it.  The ship
was also in stasis at the time. later the wire was used to pull the ship
across the landscape, and ith "wire" did not cut the G.P. hull.

------------------------------

Date: 14 Sep 89 04:28:43 GMT
From: tessi!bucket!leonard@cse.ogc.edu (Leonard Erickson)
Subject: Re: Monomolecular wire, would it really cut anything?

In the *original* story that started all this many years ago...  (Thin
Edge, Jonathan Blake Mac Knzie, Analog Dec 63) ... the author specifically
noted that to cut the steel bar in his jail cell, the strand had to be
"lubricated" as otherwise the material would just re-attacvh behind the
wire.

With people, I daresay that the lubrication is already there...  with
structures, maybe not.

Looks to me like we have the all to common sf phenomenon of an author
coming up with a neat idea and doing the research to get it right, and then
some other author comes along years later and thinks he'd like to use it
but gets the details wrong. <sigh>

Leonard Erickson
...!tektronix!reed!percival!bucket!leonard

------------------------------

Date: 16 Sep 89 05:46:20 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: scrith

per@front.se (Per Lindberg) writes:
>If a picece of scrith (how thick?) "stops 40% of all neutrinos",
>then how can *any* photons get through? The last part must be wrong! :-)

   The scrith floor was 15 m. thick. The translucent pieces were MUCH
thinner.

per@front.se (Per Lindberg) writes:
>Maybe there's a connection between scrith, hullmetal, monofilament wire
>and stasis fields? Could these "materials" be build with stasis fields?

  Hmmm. I seem to remember from one story or another (possibly a Gil the
ARM story) that Sinclair lived & designed before the invention of stasis
fields, hullmetal(maybe -- anyone know the chronology of hullmetal?) or the
discovery of the Ringworld. In any case, it was quite firmly implied that
monofilament was a normal molecule (the hard part in its development was
apparently ENDING the fiber so it wouldn't `unravel' ... but I digress).
Some characters (probably in _Ringworld_) speculated that scrith used the
strong force to hold itself together, although of course this was just
speculation, and the characters could have been wrong...  I don't remember
ever reading much about hullmetal, though.

wiml@blake.acs.washington.edu

------------------------------

Date: 16 Sep 89 20:05:27 GMT
From: f3w@mentor.cc.purdue.edu (Mark Gellis)
Subject: Re: Monomolecular wire...

All right, I'll throw in my two cents (and probably get chewed out for my
trouble) on the subject of molecular wire.

For stiff wire, I simply accept what Clarke says in The Fountains of
Paradise.  I have my doubts as to whether beanstalks will ever be built;
they're a great idea, but will they be cost-effective?  And won't other
systems (like the laser shuttles Ing describes in The Future of Flight)
make them unnecessary?  David Brin came up with an interesting compromise
in Sundiver, the "beanstalk" is only 20 miles high or so; it's main purpose
is to lift people above 99% of our atmosphere (in terms of mass and air
resistence), greatly reducing the cost (and damage to the environment) of
firing rockets into space.

For flexible wire that could be used for neato mayhem, I've always assumed
that (a) molecule wire meant a single molecule, not a single atomic
diameter, or that it was (b) a braid of several molecules (or some similar
structure, I confess I have no idea how this would work), called "molecule
wire" for the same reason that we call photocopies "xerox" and Burger King
"food"-- a trade name that has a limited relationship to reality.  In fact,
I always assumed that the molecule was VERY thick, perhaps 1/10th the
thickness of human hair, which would make it almost invisible, especially
if were a naturally transparent material like glass.

As for the molecule "whip," I have a feeling that it could be used with an
endweight, in the same way that a fisherman sends out his line.  Cutting
things, by the way, would probably be accomplished by getting the line to
wrap around a target and then tugging, rather than causing damage by simply
dropping the line on something as slow speed.

Mark Gellis

------------------------------

Date: 17 Sep 89 14:02:56 GMT
From: amolitor@eagle.wesleyan.edu
Subject: Mono-wire whips (They've been used)

   I know of two uses of what might be called a mono-molecular wire whip
(just to clear things up a bit, I hope)

   1) Johnny Mneumonic (Gibson). A guy has a fake thumb, the last joint is
detachable, weighted and attached to the rest of the thumb by about 1
yard(?)  of mono-wire.  I suppose the mono-wire was produced with
biotechnology of some sort (Gibson's really into biotech). Some people have
suggested this sort of thing.

   2) Niven's variable sword (mentioned earlier). This is a hunk of
mono-wire -- *encased* in a Slaver stasis field.  At least one variant (in
The Soft Weapon ??? - this may be my hallucination, not the real title) has
an object on the opposite end of the wire so you can tell where the tip of
your sword is. The variable is because the length is variable -- depending
on how much mono-wire you extrude at the time (when carrying it around in
your pocket, all the wire is presumably coiled up in the handle -- you
extrude and encase whenever you want to cut something into bits).

Andrew

------------------------------

Date: 17 Sep 89 05:27:39 GMT
From: tessi!bucket!leonard@cse.ogc.edu (Leonard Erickson)
Subject: Re: Monomolecular wire, would it really

friedman@m.cs.uiuc.edu writes:
>Re the discussion of mono-molecular wire, I'd like to point out another
>problem.  If it can cut through anything, then what do you use for a
>handle?  Most authors finesse the problem by implying some special sort of
>material for handles, but that just begs the question....

In the *original* story, (Thin Edge, Analog Dec 63, reprinted in Analog 3)
The author quite reasonably explained that all you needed was something
tougher than what you were cutting through. Our hero cuts the steel bars in
his cell with the wire. He holds it by looping the ends over some hooks on
his belt that have a shell of synthetic ruby.

They're on his belt because it takes a fair amount of force to cut the
steel even with the super-strong, hair-fine wire. On the other hand,
cutting thru meet and bone doesn't take a lot. As in the boobytrap he rigs
across a door. You just sort of attach it to the doorway by digging it into
the frame a bit.

Leonard Erickson
...!tektronix!reed!percival!bucket!leonard

------------------------------

Date: 19 Sep 89 01:44:40 GMT
From: susser@apple.com (Joshua Susser)
Subject: Re: scrith

per@front.se (Per Lindberg) writes:
>Maybe there's a connection between scrith, hullmetal, monofilament wire
>and stasis fields? Could these "materials" be build with stasis fields?

Hullmetal? I guess you mean General Products Hull Material.

Hull material (not a metal) was a creation of the Puppeteers. In the story
(I forget the name) where Beowulf Schaeffer and Elephant take a trip to the
"stangest planet in known space" their GP Hull is destroyed. At the end of
this story, a GP customer representative explained that GP Hulls are
composed of a macromolecule (basically a crystal) with atomic bonds
strengthened by micro power plants embedded in the hull. It's been a few
years, but that's what I remember. If nobody fills in the title by
tommorow, I'll check at home tonite and let you know.

Joshua Susser
Usenet: {sun,...}!apple!susser
Internet: susser@apple.com
AppleLink: susser.j

------------------------------

Date: 19 Sep 89 03:49:06 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Hullmetal

per@front.se (Per Lindberg) writes:
>Maybe there's a connection between scrith, hullmetal, monofilament wire
>and stasis fields? Could these "materials" be build with stasis fields?

susser@apple.com (Joshua Susser) writes:
>Hullmetal? I guess you mean General Products Hull Material.

   No, hullmetal is distinct from GP hull stuff. Niven never really goes
into it in detail; it's apparently a true metal (just a very strong alloy,
or some such). In _The_Ringworld_Engineers_, at the beginning, Louis Wu has
a desk which looks like it's made of thick wood, but is actually paper-thin
hullmetal, leaving lots of room for secret compartments & such. It's
mentioned all over, but is never focused on (like, say, Puppeteer hulls are
in Neutron Star or Flatlander).

>...In the story (I forget the name) where Beowulf Schaeffer and Elephant
>take a trip to

   Flatlander is the name of this story. (Referring to Elephant, of
course.)  The story is in my copy of _Neutron_Star_ (and probably yours,
come to think of it =8) )

wiml@blake.acs.washington.edu

------------------------------
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Date: 22 Sep 89 21:56:19 GMT
From: dasys1!newsome@cmcl2.uucp (Richard Newsome)
Subject: Re: Author Query: Donald E. Westlake

rlee@weaver.ADS.COM (Richard Lee) writes:
>wmartin@STL-06SIMA.ARMY.MIL (Will Martin) writes:
>>So my query is -- did Donald E. Westlake write any SF? If so, what?
>
> Seems like I've seen occasional humorous SF short stories by him in
> Playboy.  They were all about a spaceship that rediscovers worlds which
> had been colonized in the distant past by humans and forgotten about.

Donald Westlake published an SF novel under the pseudonym "Curt Clark" some
25 or so years ago. I believe the title was ANARCHOS and the publisher Ace.

Richard Newsome
Big Electric Cat Public UNIX
..!cmcl2!hombre!dasys1!newsome

------------------------------

Date: 21 Sep 89 20:31:04 GMT
From: eek@pecok.mitre.org (Ericka Kammerer)
Subject: Amber

In light of the recent discussion of Amber and Zelazny, I'd like to know if
anyone has looked at the relationship between at least the first set of
Amber novels and James Joyce's works.  Apologies in advance if this has
already been discussed to death way back when.

Ericka Kammerer
The MITRE Corp.
McLean, VA
eek@mitre.org

------------------------------

Date: 18 Sep 89 16:24:34 GMT
From: rmclghln@vax1.tcd.ie (Join me in Caffine and Nicotine Heaven)
Subject: List of SF books for a first-time reader - LONG!!!

I posted the original edition of this list about 2 months ago, nobody has
told me not to post a revised edition, and a good few people have told me
to post one so what the heck here we go. Enjoy it!

This article is a list of books for someone who has never read any of an
author before. It's a tricky decision when someone asks you "What book
should I read by Author X" when he/she hasn't read any of the author's
works before. You shouldn't recommend the author's best book as then your
friend may have expectations which are too high for the rest of the
author's books. I feel you should recommend a book which typifies the
author's style etc. it may not be his best book but if he/she enjoys it
he/she should enjoy the rest of the authors works. Note: in the case of
some authors it's redundant to suggest books as all they've written are a
trilogy, pentology etc. e.g.: Julian May, David Eddings, etc. or all their
books books are set in the same "Universe" etc. so you just suggest the
first book they wrote.

This probably sounds like a lot of longwinded bull to you but hopefully you
get my meaning.

Thanks are due to the following people who sent me their thought's namely
Nancy Ott, Steve Rehrauer, Scott Gibson, George Robbins, Christopher
Neufeld, Matt Baskett, Kevin C. Rushforth, Nollaig McKenzie, Derek Bell,
Paul Bruch and Garret Fitzgerald.

Thanks dudes.

Note don't flame me about this as some of the books down there are my
opinions but the rest came from the people mentioned above. Anyway you had
your chance to suggest books when the original article was sent to the net,
so it's your own fault if you didn't e-mail your faves and raves to me
isn't it??

The following is a list of recommended books for a first time reader of
each individual author, I have not given the persons reasons for the books
chosen, mainly because they didn't send me their reasons but also because I
don't want any flame wars going down, get my meaning?

However a few times I have given MY reasons as I felt that it was
warranted, namely as regards Lovecraft and Pratchett.

BTW if you feel that you could have done better e-mail me (Don't post it as
that's too much trouble for me) and I'll post a revised edition (if I get
enough responses from people to warrant a revised edition). Please note
that in some cases, e.g. Heinlein, there is a load of books suggested,
however in a lot of othere authors there isn't, so please concentrate on
the authors that there isn't a lot of suggestions, ok?

Another BTW this list is a list of mainly Sci-Fi and Horror books, there's
very few fantasy books.

This is just a list, and obviously its going to be incomplete use and abuse
it any way you care to, as long as it's not illegal.

There's also going to be a few typos and errors in the list - I'm only
human :-) - if you think about flaming me, don't, unless you also have some
books to add to the list. If it's just a flame I'll get seriously annoyed,
and flame you back really bad. Basically: there is going to be some
mistakes point them out to me all you want BUT also have some interesting
to say along with it, ok?

WARNING: A few people's personal opinions ahead!

NOTE: [ss] = short story collection
      When "or, or, or......" is written this means that any book by this
author is a good introduction.

Richard Adams: "Watership Down" or "The Plague Dogs" or "Maia".
Brian Aldiss: "Starship".
Poul Anderson: "Winter Of The World".
Piers Anthony: "Macroscope" or "Xanth".
Isaac Asimov: "Nightfall" or the original "Foundation" trilogy, or "I,
   Robot" 
J. G. Ballard: "Hello America".
Ian M. Banks: "Consider Phlebas".
Clive Barker: "Books Of Blood" [ss].
Greg Bear: "Blood Music" or "Eon".
Gregory Benford: "Timescape" (better yet, "Great Sky River")
Alfred Bester: "The Stars My Destination" or "The Demolished Man".
Michael Bishop: "Unicorn Mountain".
James Blish: "Cities In Flight".
Robert Bloch: "Psycho".
Ray Bradbury: "The Golden Apples of the Sun" [ss] or "Dandelion Wine" [ss]
   or "The Martian Chronicles" [ss].
Marion Zimmer Bradley: "Stormqueen" or "The Heritage of Hastur".     
David Brin: "The Uplift War" or "The Postman".
John Brunner: "Stand on Zanzibar".
FM Busby: "Rissa"
John W. Campell: "The Black Star Passes".
Orson Scott Card: "Capitol" or "Unacompanied Sonatta" or "Ender's Geme".
C.J. Cherryh:   "The Faded Sun Trilogy", "Exiles Gate", Brothers Of Earth"
Arthur C. Clarke: "Rendevous With Rama" or "Childhoods End".
Jo Clayton: "Skeen Series" or "Shadow of the Warmaster"
John Crowley: "Engine Summer" or "The Deep".
Samuel R. Delany: "Neveryona" or "Nova" or "Triton"
Philip K. Dick: "Valis" or "A Scanner Darkly" or "Clans Of The Alphane
   Moon". 
Gordon R. Dickson: "Time Storm" or "The Childe Cycle" series.
Diane Duane: "The Wounded Sky" or "The Door Into Fire"
Harlan Ellison: "Shatterday" [ss] "Repent Harlequin! Said The Ticktok
   Man"[ss] The one that contains "I Have No Mouth And I Must Scream" or
   "Paingod and other delusions".
Madeline L'Engle: "The Young Unicorns" or "A Wrinkle in Time".
Philip Jose Farmer: "The Lovers" or "Dayworld" or "To Your Scattered Bodies
   Go". 
Mick Farren: "The Song Of Phaid The Gambler".
Raymond E. Feist: "Magician".
Robert Forward: "Dragon's Egg".
Alan Dean Foster :  "Midworld" or "Sentenced to Prism"
Esther Friedman (sp?): "New York By Knight".
David Gemmell: "Legend".
William Gibson: "Neuromancer".
Joe Haldeman: "The Forever War".
Harry Harrison: "The Stainless Steel Rat" or "Deathworld" or "West Of Eden"
   or "Two Tales and Eight Tomorrows" [ss].
Robert A. Heinlein: "The Moon Is A Harsh Mistress" or 
   "Have Spacesuit Will Travel" or "Starship Troopers" or "The Past Through
   Tomorrow" or "Stranger in a Strange Land" or "The Star Beast", or
   "Friday".  or a Heinlein novella "Tunnel in the Sky".
Zenna Henderson: "Pilgrimage" [ss].
Frank Herbert: "Dune".
James P. Hogan:  "Voyage to Yesteryear" or "The Genesis Machine"
Cecilia Holland: "Floating Worlds"              
Robert Holstock: "Mythago Wood".
Shaun Hutson: "Relics" or "Shadows".
Shirley Jackson: "The Haunting Of Hill House".
K. W. Jetter: "Infernal Devices".
Tanith Lee: "The Silver Metal Lover" or "The Birthgrave".
Ursula LeGuin: "Lefthand Of Darkness" or "The Earthsea" Trilogy or 
	"The Lathe Of Heaven".
H. P. Lovecraft: "Dagon And Other Macabre Tales"[ss] for some extremely
   macabre writing, however if you don't like these (they are pretty weird)
   then try "The Case Of Charles Dexter Ward" or "The Haunter Of The
   Dark"[ss].
Stephen King: "'Salem's Lot" or "Pet Semetary" or "The Shining" or or ....  
Dean R. Koontz: "Strangers" or "Watchers".
Ira Levin: "Rosemary's Baby".
Elizabeth Lynn: "Watchtower" or  "A Different Light"
Vonda McIntyre: "Dream Snake".
George R. R. Martin: "Dying Of The Light" or "A Song For Lya"[ss].
Graham Masterton: "The Pariah" or "Tengu".
Pat McKillip: "The Harpist In The Wind" or"Stepping from the Shadows" 
   or "Fools Run".
Michael Moorcock: The "An Alien Heat" Trilogy.
C. L. Moore: "Jirel of Joiry" [ss].
Larry Niven: "Ringworld" or "Neutron Star".
Larry Niven and Jerry Pournell: "The Mote In God's Eye".
Andre Norton: "Year of the Unicorn" or "Forerunner Foray" or "The Zero
   Stone". 
Terry Pratchett: "The Colour Of Magic" or "Mort" (The reason for these two
   is because "The Colour Of Magic" is really madcap and "Mort" is more
   subtle and really shows the direction he is going in at the moment)
Frederik Pohl: "JEM" or "Gateway"
Mike Resnick: "Santiago".
Kim Stanley Robinson: "The Memory of Whiteness".
Fred Saberhagen:  Any Berserker short stories.
Pamela Sargent: "Cloned Lives" or "Venus of Dreams"
Sydney Van Scyoc: "Saltflower"
Bob Shaw: "Who Goes Here?" or "Orbitsville", or "Ship Of Strangers", or,... 
Robert Shea: See Robert Anton Wilson.
Robert Sheckly: "Options" or "Mindswap"
Robert Silverberg: "Lord Valentine's Castle" or "Thorns" or "Star Of
   Gypsies" or, or......
Clifford D. Simak: "Mastodinia".
John Sladek: "Tik-tok"
Cordwainer Smith: "Best of Cordwainer Smith" [ss].
Norman Spinrad: "Child Of Fortune" or "Songs From the Stars" 
   or "Void Captains Tale"
Bruce Sterling: "Green Eyes".
Theodore Sturgeon: "More Than Human" or "The Stars are the Styx" or
   "Cavier" 
James Tiptree, Jr.: "Brightness Falls from the Air" or 
   "Up The Walls Of The World"[ss].
John A. Vardeman:  "The Stellar Death Plan" novels
John Varley: "Millenium" or "Titan"/"Wizard"/"Demon".  
Joan D. Vinge: "Psion" or "Snow Queen"
Kate Wilhelm: "Where Late The Sweet Birds Sang" or "Somerset Dreams" [ss].
Walter Jon Williams: "Hardwired".
Robert Anton Wilson and Robert Shea: The "Illumanitus" trilogy. 
Gene Wolfe: "Shadow Of The Torturer" or "The Fifth Head Of Cerebus".
Timothy Zahn:  "Spinneret" or "Blackcollar" or "The Backlash Mission"
Roger Zelazny: The first "Amber" pentology or "Damnation Alley" 
   or "Last Defender of Camelot"

Ronan Mc Loughlin
rmclghln@vax1.tcd.ie

------------------------------

Date: 21 Sep 89 08:30:13 GMT
From: pdb059@ipl.jpl.nasa.gov (Paul Bartholomew)
Subject: Re: List of SF books for a first-time reader - LONG!!!

Ronan McLoughlin took his life into his own hands and posted a list of
books to recommend to first time readers of an author.

> I posted the original edition of this list about 2 months ago, nobody has
> told me not to post a revised edition, and a good few people have told me
> to post one so what the heck here we go. Enjoy it!

I thought I'd put in my $.02 worth....  I tried to e-mail it, but my mailer
choked on your address.

> Piers Anthony: "Macroscope" or "Xanth".

"Macroscope" is long, somewhat tedious, and does not reflect what the
author is doing today.  I recommend "Death Rides a Pale Horse", the first
book in his Incarnations of Immortality series.

> Isaac Asimov: "Nightfall" or the original "Foundation" trilogy, or "I,
> Robot"

Isn't "Nightfall" a short story collection?

> Samuel R. Delany: "Neveryona" or "Nova" or "Triton"

"Babel 17" should be on this list.

> Alan Dean Foster :  "Midworld" or "Sentenced to Prism"

Instead of these two, I would recommend books from his two series--the
Flinx series (I recommend "The Tar-Aiym Krang") and the Spellsinger series
(the first book, "Spellsinger").

> Andre Norton: "Year of the Unicorn" or "Forerunner Foray" or "The Zero
> Stone".

I view "The Zero Stone" as juvenile (good, though).  "Year of the Unicorn"
really doesn't make sense without the background of the rest of the Witch
World.  I'd go with the first book of the Witch World series ("Witch
World") instead.

> Roger Zelazny: The first "Amber" pentology or "Damnation Alley" 
>   or "Last Defender of Camelot"

"Last Defender of Camelot" is a short story collection.  My first choice
for recommendation would be "Lord of Light", followed by "Doorways in the
Sand".  His best short story collection, IMHO, is "The Doors of His Face,
the Lamps of His Mouth", because it includes the title story and because it
includes "A Rose For Ecclesiastes", one of my all-time favorite stories.

Additional authors to consider adding to your list:

Robert Asprin:  "Another Fine Myth" (book 1 of the "Myth" series).

Jack Chalker:  "The River of Dancing Gods" or "Midnight at the Well of
   Souls" (book 1 of the "Well World" series) or "Lilith: A Snake in the
   Grass" (book 1 of the "Four Lords of the Diamond" series).

L. Sprague de Camp: The "Reluctant King" trilogy ("The Goblin Tower", "The
   Clocks of Iraz", "The Unbeheaded King") or "Tales from Gavagan's Bar" or
   "The Compleat Enchanter" (the latter two are short story collections
   written in collaboration with Fletcher Pratt).

Lester del Rey:  "The Early Del Rey", Volumes 1 and 2

Randall Garrett:  "Lord Darcy Investigates" [ss] or "The Steel of
   Raithskar" (written in collaboration with Vicki Ann Heydron).

Keith Laumer:  Any of the early "Retief" series, e.g., "Retief at Large".

Fritz Leiber:  "Swords and Deviltry" [ss], book 1 of the Fafhrd and Grey
     Mouser series.

Anne McCaffrey:  "Dragonflight"

Spider Robinson:  "Callahan's Crosstime Saloon" [ss]

A. E. Van Vogt:  "The Weapon Shops of Isher" or "The World of Null-A"

Paul Bartholomew
pdb059@ipl.jpl.nasa.gov

------------------------------

Date: 22 Sep 89 01:02:25 GMT
From: c188-br@romeo.uucp (Ice)
Subject: Re: List of SF books for a first-time reader - LONG!!!

Paul Bartholomew writes:
>> Piers Anthony: "Macroscope" or "Xanth".
>"Macroscope" is long, somewhat tedious, and does not reflect what the
>author is doing today.

But why restrict the first-time reader to current books?  Piers's older
stuff is much better than the children protagonist stories and the love
stories he's been writing recently.  (Sorry, Piers, if you're reading this.
You lost me in the Xanth stuff when the children started becoming the main
character's on a regular basis.  _Night_Mare_ and _Cruel_Lye_ were fun
though.  And the later Incarnations and new Adept series became too
involved with romance for my tastes.  Oh well.  They are simply my tastes.
Give me an adventure story with Bink or Stile, though, and I'll shut up.)

>I recommend "Death Rides a Pale Horse", the first book in his Incarnations
>of Immortality series.

Uh, that's "On a Pale Horse" and it's one of his best.

>> Isaac Asimov: "Nightfall" or the original "Foundation" trilogy, or "I,
>>Robot"
>Isn't "Nightfall" a short story collection?

No.  It itself is a short story.  It is in several of his short story
collection's, one of which is entitled (if I recall) "Nightfall and other
stories".  I recommend any Asimov you can find.

>Jack Chalker: "The River of Dancing Gods" or "Midnight at the Well of
>Souls" (book 1 of the "Well World" series) or "Lilith: A Snake in the
>Grass" (book 1 of the "Four Lords of the Diamond" series).

Now we're talkin'.  Any of Jack's stuff is a must (have yet to read
_A_War_Of_Shadows_ but I heard it's very good), unless you can't handle his
treatment of women in his stories.  They almost always end up as sex-hungry
baby-factories at some point, but that's usually due to some powerful male
adversary in the story (he makes the point that a male with absolute power
over someone else would tend to make them a sexy female, for obvious
reasons).  If anyone's confused at how anyone can be turned into something
else, read any of Chalker's books.  Each appears to have a different modus
operandi.  Still the stories are well-thoughtout and exciting.

_Midnight_ is a great place to start.  The rest of that series gets even
better.

>Keith Laumer:  Any of the early "Retief" series, e.g., "Retief at Large".

I found his Lafayette O'Leary books to be quite enjoyable.  Are any more in
that series to come?

Carl Johnson

------------------------------
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SF-LOVERS Digest            Monday, 25 Sep 1989       Volume 14 : Issue 305

Today's Topics:

	     Miscellaneous - Matter Transportation (11 msgs) &
                             SF Eye + Waldorp (2 msgs) & 
                             SF Encyclopedia (2 msgs) &
                             Racism in Star Trek

---------------------------------------------------------------------------

Date: 14 Sep 89 13:22:43 GMT
From: bywater!scifi!njs@uunet.uu.net (Nicholas J. Simicich)
Subject: Earliest major use of Matter Transportation in a novel

I'm having a discussion with someone.  He believes that the earliest use of
matter transportation as a major plot device for a novel was in Clifford
Simak's Way Station.  Based on my recollection, I thought that I remembered
earlier stories which were based on matter transportation (known space?
Tunnel in the Sky?).  He agreed that there were earlier stories, but
thought that there were no earlier novels.

This came up because he is a collector, and was looking for "firsts", and
wanted a copy of Way Station as the first matter transportation book.  I
thought he was wrong.  Anyone know the answer to this one?

Nick Simicich
uunet!bywater!scifi!njs
njs@ibm.com 

------------------------------

Date: 15 Sep 89 06:11:17 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Earliest major use of Matter Transportation in a novel

njs@scifi.UUCP (Nicholas J. Simicich) writes:
>I'm having a discussion with someone.  He believes that the earliest use
>of matter transportation as a major plot device for a novel was in
>Clifford Simak's Way Station.  Based on my recollection, I thought that I
>remembered earlier stories which were based on matter transportation
>(known space?  Tunnel in the Sky?).  He agreed that there were earlier
>stories, but thought that there were no earlier novels.
>
>This came up because he is a collector, and was looking for "firsts", and
>wanted a copy of Way Station as the first matter transportation book.  I
>thought he was wrong.  Anyone know the answer to this one?

Two examples of novels with matter transmitters that are earlier than WAY
STATION (1963) are Poul Anderson's THE ENEMY STARS (1959) and Algis Budrys'
ROGUE MOON (1960). Depending on how your define "major use", I might opt
for the latter as being the first "matter transportation novel", since
matter transmission is far more central to its plot than to that of the
former.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 15 Sep 89 12:37:26 GMT
From: przybyls@hpavla.hp.com (Tom Przybylski)
Subject: Re: Earliest major use of Matter Transportation in a novel

     I picked up a copy of _Way Station_ about a year ago at a used book
store.  IMHO, a lot of Simak starts off really good and then he seems to
lose it half way through.  _Way Station_ is an exception to that (so is
_Time and Time Again_).
 
      In any case, I don't know if I would call the device in _Way Station_
a "matter transmission device".  If I remember correctly, the being's
"soul" is what is transmitted.  The device reconstructs the body from
information being transmitted, but uses local material.  When the traveler
goes on to the next station, he/she/it leaves the body behind.  The
abandoned body is destroyed in vats of acid or something like that to
recover the materials for later use.

     Not at all like Star Trek, where they don't end up with a lot of
corpses left behind on the transmitter pad.

Tom Przybylski
przybyls@hpavla.HP.COM

------------------------------

Date: 16 Sep 89 00:46:34 GMT
From: goldfarb@ocf.berkeley.edu
Subject: Re: Earliest major use of Matter Transportation in a novel

boyajian@ruby.dec.com writes:
>njs@scifi.UUCP (Nicholas J. Simicich) writes...
>>I'm having a discussion with someone.  He believes that the earliest use
>>of matter transportation as a major plot device for a novel was in
>>Clifford Simak's Way Station.
>
>Two examples of novels with matter transmitters that are earlier than WAY
>STATION (1963) are Poul Anderson's THE ENEMY STARS (1959) and Algis
>Budrys' ROGUE MOON (1960). Depending on how your define "major use", I
>might opt for the latter as being the first "matter transportation novel",
>since matter transmission is far more central to its plot than to that of
>the former.

    How about _The Stars My Destination_ (aka _Tiger, Tiger_), by Alfred
Bester? The matter transmission there is psychic rather than mechanical,
but that always struck me as rather arbitrary anyway. (cf. Niven's "The
Theory and Practice of Teleportation", in _All the Myriad Ways_.) The
teleportation there is really central to the plot and the society, and
although I don't remember the exact date I'm sure it's earlier than 1959.

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------

Date: 16 Sep 89 07:22:00 GMT
From: jim@eda.com (Jim Budler)
Subject: Re: Earliest major use of Matter Transportation in a novel

boyajian@ruby.dec.com writes:
>njs@scifi.UUCP (Nicholas J. Simicich) writes:
>>I'm having a discussion with someone.  He believes that the earliest use
>>of matter transportation as a major plot device for a novel was in
>>Clifford Simak's Way Station.  Based on my recollection, I thought that I
>>remembered earlier stories which were based on matter transportation
>>(known space?  Tunnel in the Sky?).  He agreed that there were earlier
>>stories, but thought that there were no earlier novels.
>
>Two examples of novels with matter transmitters that are earlier than WAY
>STATION (1963) are Poul Anderson's THE ENEMY STARS (1959) and Algis
>Budrys' ROGUE MOON (1960). Depending on how your define "major use",

Nowhere close...

Try "The Last Space Ship" (1949) by Murray Leinster

If you prefer, his real name was William F. Jenkins

And believe me it is "major use".

If you can find it, enjoy it... and consider that it was published in 1949.

If you can't find it, or even if you can, try "The Forgotten Planet" (1954)
also by him.

The characters in these books are fairly shallow, *but* the concepts in
them are fairly amazing, especially for their date.

Jim Budler
...!{decwrl,uunet}!eda!jim
jim@eda.com

------------------------------

Date: 17 Sep 89 06:47:24 GMT
From: msb@sq.sq.com (Mark Brader)
Subject: Re: Earliest major use of Matter Transportation in a novel

Nicholas J. Simicich (njs@scifi.UUCP) writes:
> I'm having a discussion with someone.  He believes that the earliest use
> of matter transportation as a major plot device for a novel was in
> Clifford Simak's Way Station. ... He agreed that there were earlier
> stories, but thought that there were no earlier novels.

Well, I looked up the subject Matter Transmission in The Science Fiction
Encyclopedia.  (1977, edited by Peter Nicholls.  Wonderful book.  Why oh
why has there never been an updated version?)  The answer appears to depend
on what you mean by "major" plot device.  If any novel where matter
transmission is the means for getting characters to their destination
suffices, then the answer is the 1897 novel Venus in Five Seconds, by Fred
T. Jane (1865-1916) (also the founder of the "Jane's" series of transport
reference books).

The next oldest novel mentioned in the article is from 1959: The Enemy
Stars, by Poul Anderson (1926-).  Here the matter transmitter is "used to
alternate the crew on an exploring starship".  I can't tell how major a
plot device this is, and I haven't read the book myself.

Two novels from 1963 are mentioned.  One is Way Station, by Simak (1936-),
and the other is All the Colors of Darkness, by Lloyd Biggle Jr. (1923-).
The Biggle book is described as a typical "cosmetic use of the device", but
the article also calls it "essential to the alien intrigues".

However, Tunnel in the Sky, by Robert Heinlein (1907-89(?)) dates from 1955
and is NOT mentioned in the article.  Again one wonders whether this
qualifies as "major", even if it does provide the title; transport by
spaceship would have served pretty well as well for plot purposes.

Niven's Known Space series began appearing in the mid-1960's, so is
definitely too late to qualify.

By the way, the first story of any length using matter transmission is the
1877 short The Man Without a Body, by Edward Page Mitchell (1852-1927).
The article says that "early pulp examples include" The Secret of
Electrical Transmission, 1922, by Clifford Fezandie (?-?); The Moon Menace,
1927, by Edmond Hamilton (1904-77); and Cosmic Express, 1930, by Jack
Williamson (1908-; is he still alive?).  The next oldest story mentioned is
Rogue Moon, 1960, by Algis Budrys (1931-).

Mark Brader
SoftQuad Inc., Toronto
utzoo!sq!msb		
msb@sq.com

------------------------------

Date: 18 Sep 89 03:19:00 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Earliest major use of Matter Transportation in a novel

jim@eda.com (Jim Budler) writes...
>Nowhere close...
>Try "The Last Space Ship" (1949) by Murray Leinster
>If you prefer, his real name was William F. Jenkins

Yes, I know who Murray Leinster was. I happen not to have read this
particular novel, mostly because I don't have a copy. In checking my
references, I see that it indeed does involve matter transmitters.

Anyways, what I posted was basically from memory, and I was concerned with
"proving" that WAY STATION was *not* the first more than establishing what
was.

Anyways, as for being the first matter transmitter nove, even THE LAST
SPACESHIP doesn't qualify. In checking the entry "Matter Transmission" in
Nicholls' THE SCIENCE FICTION ENCYCLOPEDIA, I see that there is the
following item:

   "Matter transmission is used for interplanetary travel in TO VENUS IN
   FIVE SECONDS by Fred T. Jane."

According to the entry on that author, this novel was published in 1897.
(Incidentally, according to that entry, Jane is the originator of the
famous reference work, JANE'S FIGHTING SHIPS.)

And by the by, THE SF ENCYCLOPEDIA entry on matter transmission happens to
mention WAY STATION, THE ENEMY STARS, and ROGUE MOON, but not THE LAST
SPACESHIP.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 18 Sep 89 21:04:59 GMT
From: eplrx7!leipold@uunet.uu.net (leipold)
Subject: Re: Earliest major use of Matter Transportation in a novel

Didn't A.E.Van Vogt use teleportation in his "Null-A" stories?  Through
dint of some amazing non-Aristotlean (sp?) mental prowess, he would achieve
15-decimal "similarity" with his target region and jump there.  I'd have to
dig his novels out of their boxes in my basement to check, but those
stories have to date from around 1940 or so.  Does this count as matter
transportation?

Walt Leipold
leipolw%esvax@dupont.com

------------------------------

From: ted@aaifs.uucp (Ted Nolan)
Date: 20 Sep 89 04:36:24 GMT
Subject: Re: Earliest major use of Matter Transportation in a novel

Well it probably depends on what you consider SF and what you consider
magic, but how about _A Princess of Mars_?  (If you want to get technical
the first time may have been more a creation of matter since JC in some
fashion remained in the cave too, but I think that was resolved in later
books)

Ted Nolan
ted%braggvax.arpa@cacfs.army.mil

------------------------------

Date: 20 Sep 89 04:47:49 GMT
From: ted@aaifs.uucp (Ted Nolan)
Subject: Re: Earliest major use of Matter Transportation in a novel

A few articles ago, I suggested _A Princess of Mars_, but I just thought of
one that actually uses a matter transmitter per se rather than "magic".

_Radio Planet_ by (I think) Ralph Milne Farley.  Ace reprinted this several
years ago as part of their "the great years" series.  I don't have it
handy, but I think it dates from the 1920's and the protagonist is
transmitted to Venus(?) by that great new marvel of technology: Radio!

Ted Nolan
ted%braggvax.arpa@cacfs.army.mil

------------------------------

Date: 19 Sep 89 12:09:37 GMT
From: paj@gec-rl-hrc.co.uk (Mr P Johnson "Baddow")
Subject: Re: Earliest major use of Matter Transportation in a novel

One of the very early A. C. Clarke short stories "Travel by Wire" described
a teleport system.

Paul Johnson
GEC-Marconi Research

------------------------------

Date: 19 Sep 89 17:34:51 GMT
From: jcc@mimsy.umd.edu (John Cherniavsky)
Subject: SF Eye + Waldorp

Let me plug one of the more unusual, and most professional, critical
science fiction magazines that I have seen. It is Science Fiction Eye and
obtainable from

Science Fiction EYE, Box 43244
Washington, D.C. 20010-9244  

The current issue (only 7 months late - makes Other Realms look real good)
contains essays by John Shirley, Charles Platt, and Bruce Sterling,
interviews with Lewis Shiner and Howard Waldrop and J.G. Ballard, a
Scientology section (mostly letters rehashing the Bridge Publications
controversies, but including an interview with Orson Scott Card on why he
supports the Writers of the Future contests). There is also an excellent
review section.  The graphics are superb. All in all an excellent magazine.

In the Shiner/Waldorp interview it was mentioned that a new Waldorp,
entitled _A Dozen Tough Jobs_, would be published by Mark Ziesing.  I
called a number advertised elsewhere in the issue and got a message telling
me that the phone had been disconnected. Anyone have information on Mark V.
Ziesing Press or how I can obtain Waldrop's latest?

------------------------------

Date: 19 Sep 89 22:22:51 GMT
From: austin@sun.eng.sun.com (Austin Yeats)
Subject: Re: SF Eye + Waldrop

jcc@MIMSY.UMD.EDU (John Cherniavsky) writes:
>In the Shiner/Waldrup interview it was mentioned that a new Waldrup,
>entitled _A Dozen Tough Jobs_, would be published by Mark Ziesing.  I
>called a number advertised elsewhere in the issue and got a message
>telling me that the phone had been disconnected. Anyone
have information on Mark V. Ziesing Press or how I can obtain
>Waldrup's latest?

Mark Ziesing's news address & phone number are

Box 76
Shingletown, CA 96088
(916) 474-1580

In addition to _A Dozen Tough Jobs_, he has also produced a HB edition of
_Them Bones_.

------------------------------

Date: 20 Sep 89 10:36:05 GMT
From: mike@maths.tcd.ie (Mike Rogers)
Subject: Re: SF Encyclopedia	 WAS(Matter Transportation)

msb@sq.com (Mark Brader) writes:
>Encyclopedia.  (1977, edited by Peter Nicholls.  Wonderful book.  Why oh
>why has there never been an updated version?)  The answer appears to
>depend

There was an update brought out this year, or so I read Vector. However,
Nicholls has left for Australia and the subeditor (according to Vector)
didn't do such a hot job. The book was slammed for bias, brevity and
inaccuracy. I reckon I'll get it, still and all.

Mike Rogers
mike@maths.tcd.ie
mike@tcdmath.uucp
msrogers@vax1.tcd.ie

------------------------------

Date: 20 Sep 89 19:51:06 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: SF Encyclopedia	 WAS(Matter Transportation)

>>Encyclopedia.  (1977, edited by Peter Nicholls.  Wonderful book.  Why oh
>>why has there never been an updated version?)  The answer appears to
>>depend
>
>There was an update brought out this year, or so I read Vector.

Not true. There is a new encyclopedia out, edited by James Gunn. Covers the
same ground (more or less) but independent. Much inferior. I still rely
heavily on Nicholls book, backedup with Aldiss' Trillion Year Spree for
newer material. I'm still waiting for a new edition of Nicholls.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 21 Sep 89 08:46:13 GMT
From: matherr@cs.glasgow.ac.uk (Ross M Mather)
Subject: Re:  Racism in Star Trek

pfaff@MERCURY.ASD.CONTEL.COM (Ray Pfaff - Oakwood 457 934-8162) writes:
>>What about the differences between Klingons?  In the original series, the
>>Klingons appear without the bone ridge on their skull (referred to by one
>>reference as "swarthy"), while the movies with their higher budgets and
>>more modern special effects give us the current Klingon everyone has come
>>to know (and love?).  Would such a violent and hateful race accept its
>>"swarthier" members as brothers?  Why don't we see any "swarthy" Klingons
>
>He finally figures the ruse out, but is told by the Klingon commander that 
>there really are "New Klingons" and that the Empire is hunting them down.  

If I remember correctly there was an official answer to this problem from
somewhere which is this:

The Klingons with the bone ridge structure on top are called Imperial
Klingons because the Emperor is alway chosen from their ranks (along
presumably with all the high ranking officials). The Klingons being a
conquesting race would have to conquer other races which would mean meeting
them, but till recently that was impossible for Klingons because of the
Imperial Disease (It's exact name escapes me but it is mentioned in Jean
Lorrah's book 'The IDIC Epidemic')

Now this disease could spread over different DNA types (see Lorrah's book)
so the Imperial Klingons sent out there swarthier ones to do the dirty work
for them. So rather than them being brothers they are really two different
social classes.

I hesitate to use the relation Master and Servant as that is really the
relation between Klingon and Kuve (See John M. Ford's 'The Final
Reflection').

There we go a bit of extrapolation from the books (and other sources).

matherr!glasgow!mcvax!...
matherr@cs.glasgow.ac.uk
matherr%cs.glasgow.ac.uk@nsfnet-relay.ac.uk

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest          Wednesday, 27 Sep 1989      Volume 14 : Issue 306

Today's Topics:

	    Books - Asimov & Brin & Busby (2 msgs) & Cherryh &
                    Dick (2 msgs) & Somtow & Tepper (3 msgs) &
                    Wolfe (2 msgs) & Star Wars Novels &
                    Recommendations

---------------------------------------------------------------------------

Date: 25 Sep 89 20:22:47 GMT
From: gwangung@blake.acs.washington.edu (rwtang)
Subject: New Asimov book:  Nemesis

   Any info on NEMESIS, which just hit the bookstores?  Is it a decent
book, or is Dr. A. continuing his slow slide into verbose senility?

   Chuq?  Peter?  Tom?

Roger Tang
gwangung@blake.acs.washington.edu

------------------------------

Date: 26 Sep 89 01:15:54 GMT
From: FSKWB@alaska.bitnet ("Yorik the Blind")
Subject: RE: SF-LOVERS Digest   V14 #305

Regarding the Brin update....

Voluminous Thanks!  (I don't look forward to waiting two years for the next
Uplift Novel, but....)  I know Dr. Brin used to teach Astrophysics and
Creative Writing in San Diego.  What college and whether he still does
anymore, I don't know.  Presumably if he still does, he has access to
BITnet and InterNet.  Does anybody know if he rides the nets at all?  (I
know that a number of SF writers make use of the nets occasionally.)

My reason for asking is because I am a playtester for Steve Jackson Games'
Uplift worldbook for GURPS.  RELAY might make a useful forum for discussing
the playtest input for GURPS Uplift, and he might be interested in joining
in, if possible..

Can anybody complete this works list for Dr. Brin?
  Brin, David  (1946 --    )
    1980 Sundiver
    1982 The Practice Effect
    1983 Startide Rising (Hugo Winner)
    1984 The Postman (A rewrite of two novellas that appeared in Analog)
    1985 Heart of the Comet (with Gregory Benford)
    1987 The Uplift War (Hugo Winner)
    1987 The River of Time (Anthology of Short Work)
    1989 Earth (Release date unknown)
    199? The next Uplift Novel.

Once again, thank you for the info.

Ken Burnside
FSKWB@ALASKA

------------------------------

Date: 25 Sep 89 12:53:24 GMT
From: rvermaa@cs.vu.nl (Richard Vermaas )
Subject: The Hulzein Saga - F.M. Busby

Hello folks,

Recently I noticed an SF saga by F.M Busby. Since our local bookshop
doesn't have any copies I would like to ask some opinions about it first. I
know that it consist of the following titles (from an Author List by John
Wenn):

   The Hulzein Family Novels:
      Rissa Kerguelen [O]
         Young Rissa
         Rissa and Tregare
         The Long View
      The Rebel Dynasty, Volume I [O]
         Star Rebel
         Rebel's Quest
      The Rebel Dynasty, Volume II [O]
         The Alien Debt
         Rebel's Seed
         Zelde M'tana
 
Any info would be appreciated.

Richard Vermaas
rvermaa@cs.vu.nl
cs.vu.nl!rvermaa

------------------------------

Date: 26 Sep 89 09:00:45 GMT
From: paj@gec-rl-hrc.co.uk (Mr P Johnson "Baddow")
Subject: Re: The Hulzein Saga - F.M. Busby

rvermaa@cs.vu.nl (Richard Vermaas ) writes:
> Recently I noticed an SF saga by F.M Busbee. Since our local bookshop
> doesn't have any copies I would like to ask some opinions about it first.
> I know that it consist of the following titles (from an Author List by
> John Wenn):
> 
>The Hulzein Family Novels:
>   Rissa Kerguelen [O]
>      Young Rissa
>      Rissa and Tregare
>      The Long View
>   The Rebel Dynasty, Volume I [O]
>      Star Rebel
>      Rebel's Quest
>   The Rebel Dynasty, Volume II [O]
>      The Alien Debt
>      Rebel's Seed
>      Zelde M'tana

Normally I do not go for pure space opera, but for Busby I make an
exception.

The books are set in a relativistic universe with no FTL drive (except
towards the end) and with time dilation.  This is important to the plot and
carefully explained.  They describe the downfall of a tyrannical space
empire and the man (Bran Tregare) who brings it about.

If you like Heinlein, especially Starship Troopers and the like, you will
love this.  Busby writes good characters (better than Heinlein (ducking
flames :-)) and sets them in a believable universe.  So many authors do one
or the other but not both.

Unfortunately one of the tricks Busby borrowed from Heinlein is telling the
same story twice.  In the books, Rissa Kerguelen married Bran Tregare.
This story is told from both points of view.  However it is still
interesting to compare their different reactions to the same incidents.

In short, recommended.

Paul Johnson
GEC-Marconi Research

------------------------------

Date: 26 Sep 89 00:49:55 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: cherryh-cyteen

BECKS@taunivm.BITNET (Sara Beck) writes:
>There was an aspect of Cyteen that flatout horrified me, literally gave me
>cold shudders, namely what it said about children and childraising.  ...
>Now imagine that not just your family but your entire society know exactly
>what they want you to be when you grow up and are blithely willing to use
>drugs, mindwashing, and brutal emotional manipulation (like reproducing
>the death of a young child's mother) to force you into it.  Anyone else
>getting the cold shudders?

This is a common thread between most of Cherryh's work.  She shows a
culture with some horrific aspects, and then shows you real, sympathetic
people in that culture.  From her other books, I expected the Union to be
inhuman monsters.  Monstrous they were, yes, but very human, as I found
when I read _Cyteen_.

I think it was about the time the protagonist in "The Faded Sun" is told
that a Mri warrior is not permitted to know how to read that I decided that
I really and truely despised this culture.  But still, still... there was
something compelling about them and the story that Cherryh told.

I remember hearing of an interview with Cherryh, or maybe it was a panel at
a con, someone said they were shocked that Captain Mallory had done
something that wasn't too nice, and Cherryh said "Signe Mallory is *NOT* a
nice person."

Mike Van Pelt
...ames!vsi1!v7fs1!mvp
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Date: 26 Sep 89 19:51:17 GMT
From: U19807@uicvm.uic.edu
Subject: Philip K. Dick

As far as the question of Philip K. Dick's drug use is concerned, both
Mitch McConnell and Chris Clark are right, but only partly so. First, Phil
did use drugs, but his grim dedication to several friends who OD'd which
appears at the beginning of A SCANNER DARKLY tips you off to his later
sentiments on the subject.  Secondly, it wasn't a novel that he supposedly
wrote while on Acid- it was his entry in Harlan Ellison's DANGEROUS
VISIONS, and the title of it was "Faith of our Fathers" (at least I think
it was....it's been a while since I read it).  Supposedly, Phil mentions
the fact in his afterword, but if I'm wrong, then it might be in Harlan's
foreword for the story.

Chris Krolczyk

------------------------------

Date: 26 Sep 89 23:53:38 GMT
From: jac@paul.rutgers.edu (Jonathan A. Chandross)
Subject: Re: Philip K. Dick

U19807@UICVM.UIC.EDU (Chris Krolczyk) writes:
>As far as the question of Philip K. Dick's drug use is concerned, both
>Mitch McConnell and Chris Clark are right, but only partly so. First, Phil
>did use drugs, but his grim dedication to several friends who OD'd which
>appears at the beginning of A SCANNER DARKLY tips you off to his later
>sentiments on the subject.

PKD tended to restrict himself to speed, booze, and marijuana.  He had
ample reason to distrust drugs after what happened to his first wife.  She
was a mild schizophrenic, but treatable.  After being slipped some LSD she
suffered a complete breakdown.  PKD stated something like ``the mind
expanding consciousness of drugs is the yawning abyss of the grave.''  He
also wrote about heroin addicts, calling them ``insects'' that look at you
and evaluate how much money, property, etc., can be taken from you.

>Secondly, it wasn't a novel that he supposedly wrote while on Acid- it was
>his entry in Harlan Ellison's DANGEROUS VISIONS, and the title of it was
>"Faith of our Fathers" (at least I think it was....it's been a while since
>I read it).  Supposedly, Phil mentions the fact in his afterword, but if
>I'm wrong, then it might be in Harlan's foreword for the story.

Ellison put in the drug bit to sell books.  When PKD complained about the
drug comment, Ellison gave him the opportunity to rebut it in an afterword.
Unfortunately, nobody realized that Ellison was up to his usual lying self,
and the drug user tag stuck.  PKD claimed the drug associations plagued him
through his life, and were the reason he was harassed by the police.

Jonathan A. Chandross
jac@paul.rutgers.edu
rutgers!paul.rutgers.edu!jac
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Date: 26 Sep 89 02:17:47 GMT
From: rcf@pnet01.cts.com (Bob Forsythe)
Subject: MOONDANCE by S.P. Somtow

   I just got done reading the galleys of the first half of S.P. Somtow's
newest novel, Moondance, and it is, without question the best thing he's
ever written.  On the simplist level, it deals with European Werewolves who
immigrate to South Dakota and meet up with Sioux werewolves; but to leave
it at that would hardly descibe the book.  Somtow spent several months with
the Lakota Sioux researching their legends, and that, mixed with his
wonderful feel of the language and his affinity to horror make this book
even better than "Vampire Junction".

Bob Forsythe
rcf@pnet01.cts.com

------------------------------

Date: 25 Sep 89 21:06:43 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: THE GATE TO WOMEN'S COUNTRY by Sheri Tepper

	      THE GATE TO WOMEN'S COUNTRY by Sheri S. Tepper
		    Doubleday, 1989, ISBN 0-385-24709-5
		     A book review by Evelyn C. Leeper

     The premise of this book is that a nuclear war has taken place and
civilization has fallen back to a technology somewhere around the 14th
Century level (in general--more on that later).  There are no guns; wars
are fought with bows and arrows or close-contact weapons.  Children are
raised in the towns (the "women's country" of the title) until they are
five years old.  Then girls stay within the towns and boys are sent to
their warrior fathers in the permanent army camps outside the towns.  From
age 5 through 15, the sons visit their mothers twice a year, during
carnival.  In fact, all the soldiers visit the town during carnival.
That's when the couplings take place that produce children, because at age
15, the sons must choose whether to stay outside the walls (except for
carnival) or return to women's country permanently as "servitors."  This
option is open to them until age 25, when they become full-fledged warriors
and cannot return.  Approximately 5% return.  Women seem to have no choice
other than to join gypsy camps or become prostitutes whom the warriors can
visit year-round.

     Now I claimed, upon hearing a summary of the preceding, that it
sounded like the sort of book that promotes the philosophy "Women are all
wonderful; men are all horrible brutes (except for the ones who come over
to the women's way of thinking)."  But it was recommended by so many people
that I figured I would give it a try.

     Well, it does manage to rise above my first impression in parts.
Unfortunately, it takes a good three-quarters of the book to even attempt
to rationalize its theses (by showing a different post-holocaust society
and what IT would be like), and it is not until the very end that many of
the motivations become clearer.  At that point, much of what the reader may
have dismissed as ridiculous begins to make a certain sense, but it may get
the reader to that stage too late.  It seems less a logical sequence than a
magic trick, and magic tricks are notoriously poor things to base societies
on.

     And, along with others who have been less than bowled-over by this
book, I find that the book does seem to say "women are good, men are bad."
Though it shows some men as good (i.e., peace-loving), it does not show any
women as violent or war-mongering.  And the book's dismissal of
homosexuality as a having been discovered to be a hormonal imbalance in the
mother during pregnancy that is "easily corrected," strikes me as a
scientifically inaccurate premise, not to mention the "solution" being out
of line with the technological level shown in the rest of society.  In
fact, the plot seems to hinge on some technology being hundreds of years
ahead of the average technology, without an industrial infrastructure to
support it (or without much clue to the reader before the rabbit is pulled
from the hat).

     This is one of those "study war no more" novels that have been
increasingly common of late.  While I don't disagree with that philosophy,
I think assigning all the blame to men and all the hope to women is too
simplistic an approach.  As a post-holocaust novel, THE GATE TO WOMEN'S
COUNTRY works; as a philosophical look at the causes of conflict, it does
not.  If I were to compare it to another author's works, I would say it is
most similar to Heinlein's, for two reasons.  First, the story is
interesting, but the philosophical underpinnings may turn the reader off.
And second, the society portrayed works in the novel, and in fact
characters point out how well it works, but it works because the author
wrote it that way, not because the society really would work that way in
real life.  Whether you enjoy THE GATE TO WOMEN'S COUNTRY depends on what
you're looking for.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com
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Date: 26 Sep 89 20:37:37 GMT
From: jmdoyle@phoenix.princeton.edu (Jennifer Mary Doyle)
Subject: Re: THE GATE TO WOMEN'S COUNTRY by Sheri Tepper

I've seen this book in the stores, and was tempted to buy it until I saw
the back cover blurb. It sounds like a slight reworking of _The Shore of
Women_ by (?) Diana Paxson. Are the two books related in any way?

Jen

------------------------------

Date: 26 Sep 89 21:17:26 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: THE GATE TO WOMEN'S COUNTRY by Sheri Tepper

>I've seen this book in the stores, and was tempted to buy it until I saw
>the back cover blurb. It sounds like a slight reworking of _The Shore of
>Women_ by (?) Diana Paxson. Are the two books related in any way?

The Shore of Women is, I believe, Pamela Sargent. And the Tepper book is an
independent work.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 27 Sep 89 02:25:31 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: There Are Doors, by Gene Wolfe

Has anyone else read this one (probably, by now... it's out in paper)? Is
this a reprint of an early Wolfe, or what? It's very '50s in many of its
attitudes, yet it's got what seems to be a commentary on AIDS. It's not a
bad book, but it's got more the feel of an early Phillip Jose Farmer than a
current Wolfe.

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com 

------------------------------

Date: 27 Sep 89 05:00:17 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: There Are Doors, by Gene Wolfe

>Has anyone else read this one (probably, by now... it's out in paper)? Is
>this a reprint of an early Wolfe, or what? It's very '50s in many of its
>attitudes, yet it's got what seems to be a commentary on AIDS. It's not a
>bad book, but it's got more the feel of an early Phillip Jose Farmer than
>a current Wolfe.

No, it's a new book, first publishing in hardcover last year. It seems to
be another one of Gene's experiments, similar to Free, Live Free. I
couldn't get into it at all, even though I like his writing. Others I know
loved it.  A few hated it.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 20 Sep 89 17:05:06 GMT
From: ANDERSOE@grin1.bitnet ("Brownbeard, the Marauder ", Anderson,Eric H)
Subject: Lando Calrisian Books

In reference to the questions about the Lando Books, the three listed are
the titles (afraid I don't remember them right now - nor do I want to). I
am fairly sure they went out of print quickly after publication - I always
got the impression that they were intended as a quick cash-in on the
movies, and very poorly written.

Used book stores would be your best bet for locating them, preferably ones
with large stocks, since after the first book they didn't sell well, and
there just aren't likely to be many used copies about.

My feeling is that _Splinter_ was good, the _Han Solo_ books were good, and
the _Lando_ books a waste of time and money.

Eric Anderson
ANDERSOE@GRIN1.BNITNET

------------------------------

Date: 25 Sep 89 18:48:14 GMT
From: haggart@crc.skl.dnd.ca (Ross Haggart)
Subject: Re: Re: Re: Books for SF Virgins
				   
> "Last Defender of Camelot" is a short story collection.  My first choice
> for recommendation would be "Lord of Light", followed by "Doorways in the
> Sand".  His best short story collection, IMHO, is "The Doors of His Face,
> the Lamps of His Mouth", because it includes the title story and because
> it includes "A Rose For Ecclesiastes", one of my all-time favorite
> stories.

(Add-on to Paul Bartholomew's list.)

On Zelazny.. I'd choose "This Immortal" over "Lord of Light" as I think
that LoL is his best novel and we wouldn't want to spoil the young nippers.

"The Doors of His Face, the Lamps of His Mouth" [ss] is the best place to
start for Zelazny's short stories. It contains some gems and some others
but no real stinkers. Zelazny is a better short story writer than a
novelist except when he really exerts himself which he seems disinclined to
do these days.

Regards.

Ross

------------------------------
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Date: 14 Sep 89 21:07:31 GMT
From: paradis@encore.encore.com (Jim Paradis)
Subject: Re: Motie Genetics (SPOILERS Mote in God's Eye)

mre@pyrps5.pyramid.com (Mike Eisler) writes:
>Both issues are food for sequels, provided a publisher can pay N{&P}
>enough.

I believe I remember Pournelle mentioning (in one of his "Byte" columns,
maybe?) that he and Niven are working on a sequel titled "The Moat Around
Murchison's Eye"

Jim Paradis
paradis@encore.com

------------------------------

Date: 14 Sep 89 21:20:44 GMT
From: elm@chilli.berkeley.edu (ethan miller)
Subject: Re: Motie Genetics (SPOILERS Mote in God's Eye)

thomae@csl.UUCP (Doug Thomae) writes:
>kstclair@jacobs.CS.ORST.EDU.UUCP (Kelly St.Clair) writes:
>>Given the capacity and willingness to experiment thus, why has no Crazy
>>Eddie or group thereof managed to make it possible for the Motie species
>>to survive without being impregnated?
>
>The most likely seeming explanation for the lack of breeding restraint in
>general (at least for Masters) was that they loved having children so much
>(a point that was emphasised in the story) that they couldn't hold
>themselves back, even thought they knew that it would bring long term
>disaster (not unlike humans in many situations).

I don't agree.  If your kingdom practices breeding restraint, then the
other kingdoms will attack and overwhelm you by sheer numbers.  They could
all agree to keep breeding limited, but eventually one Master would decide
he wanted more land or power or whatever, and then his kingdom would
free-breed and overrun the other kingdoms.

ethan miller
elm@ginger.berkeley.edu
{...}!ucbvax!ginger!elm
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Date: 15 Sep 89 04:21:27 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Was Re: Motie Genetics (SPOILERS The Meddler)

jsweet@ics.uci.edu (Jerry N. Sweet) writes:
>Spoilers!
>
>At least one variation on the theme of "missing obvious technology" have
>appeared elsewhere in Niven's writing.  The name of the story doesn't leap
>readily to mind, but Niven wrote a humorous story about a hard-boiled
>detective being visited by an extraterrestrial who was interested in the
>unique human technology of long-distance AC power transmission (you know,
>high voltage lines?).

The title of the short story is "The Meddler". The power lines, actually an
electric fence, weren't a major piece of the plot except that they killed
off a major character =8). The aliens knew of electric power, but the one
who got killed (who hadn't been on Earth long) didn't know it was in much
use on Earth, so he didn't safeguard against it (I guess).

wiml@blake.acs.washington.edu
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Date: 15 Sep 89 01:58:20 GMT
From: gsh7w@astsun.astro.virginia.edu (Greg S. Hennessy)
Subject: Re: Motie Genetics (SPOILERS Mote in God's Eye)

jsweet@ics.uci.edu (Jerry N. Sweet) writes: 
>Spoilers!
>
>At the end of TMiGE, the Moties had just developed their own ...Alderson
>drive (was it?), because it was only after being visited by the human
>empire's forces that they knew about using it in conjunction with the
>Langston field.

They had developed the Alderson drive many times, it is just that the other
tram point is inside of a star. Fricassed Motie! The Empire ships would
also have been killed. Niven and Pournell never considered that the
Langston field would radiate TOWARDS the ship. Thus fried Captain Blaine.

Greg Hennessy
University of Virginia
Astronomy Department
Charlottesville, VA 22903-2475 USA
gsh7w@virginia.edu  
...!uunet!virginia!gsh7w
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Date: 15 Sep 89 15:30:57 GMT
From: ddb@ns.network.com (David Dyer-Bennet)
Subject: Re: Motie Genetics (SPOILERS Mote in God's Eye)

mre@pyrps5.pyramid.com (Mike Eisler) writes:
>Recall that Moties had disovered half of the secret to FTL travel. The
>missing half was the shield that protected the vessel when it went into
>hyperspace or whatever N&P called it.

By the end of the book they had both.  And the shield had nothing to do
with protection in hyperspace.

>Both issues are food for sequels, provided a publisher can pay N{&P}
>enough.

Due fairly shortly, last I heard.

David Dyer-Bennet
ddb@terrabit.fidonet.org
ddb@Lynx.MN.Org
...{amdahl,hpda}!bungia!viper!ddb
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Date: 15 Sep 89 12:53:08 GMT
From: althea!attibr!shuxd!merkel@bartal.crlabs.com (Thomas Merkel)
Subject: Re: Motie Genetics (SPOILERS Mote in God's Eye)

kstclair@jacobs.CS.ORST.EDU.UUCP (Kelly St.Clair) writes:
>Given the capacity and willingness to experiment thus, why has no Crazy
>Eddie or group thereof managed to make it possible for the Motie species
>to survive without being impregnated?

I thought that their were 2 reasons for this situation.

1) Barbarism is the *NORMAL* state of mote society.  High civilization
   is only a brief light flickering in the dark cycles.  Many institutions
   such as museums are dedicated to reducing the dark age in each cycle,
   but the moties have to reach some level of sophistication on their own
   before getting assistance.  Obviously, the rate of population growth
   probably works to everyones advantage during the dark age.  Society gets
   rebuilt faster and the fastest breeding groups have real advantages
   initially.  If you look at their cycles this way the reproductive
   strategy makes sense.  Ask yourself this question about human culture -
   do you know any Shakers?  ( a celibate utopian society ).

2) For some cultural reason the moties seem to avoid biotechnology.  The
   various subspecies all seem to have arisen in the dark periods, then
   bred for use just as we breed dogs.  This is not a high tech operation.
   Somewhere toward the end of the book the mediators discuss the optimism
   of humans, and the advanced ( in moties eyes ) biotechnology that humans
   seem to have available.  I read that as implying that the moties have a
   blind spot culturally to the uses of this technology, or that it perhaps
   has been tried and discarded.  Remember the point above - when society
   collapses the groups with the highest birthrates have a strong
   advantage.  Given the almost inevitable collapse, no group would
   voluntarily reduce its birthrate and survive more than one cycle.

Tom Merkel
(201)898-3547
att!shuxd!merkel
merkel%shuxd@att.arpa
merkel@shuxd.att.com
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Date: 15 Sep 89 20:16:00 GMT
From: rehrauer@apollo.hp.com (Steve Rehrauer)
Subject: Re: Motie Genetics (SPOILERS Mote in God's Eye)

kts@quintro.UUCP (Kenneth T. Smelcer) writes:
>I believe that by the time of the blockade, the Moties already had the
>Field as well as the Alderson drive.  After all, once the Browns
>(Engineers) had seen the Field and seen how to destroy it, it was only a
>matter of time before they developed it.
>
>The reason that the Field didn't work work for them was that they
>developed a field generator based on what the MacArthur had (one that
>expanded in size as the energy build up increased).  This type of field
>would grow exponentially as it passed through the star and be destroyed
>that much quicker.  That, plus the Moties susceptibility to transfer
>shock, was what made them easy prey for the blockade ships.

Much as I enjoyed this book, I always felt the Empire's "solution" was
pretty weak.  Non-hawk though I am, if I were in the Empire's shoes I think
I would've opted to fry the planet (and not stopped at bedrock, either).

Consider: with Langston field in hand, it'd only be a matter of time before
the Moties figured out how to bypass the blockade.  Recall how little time
was required for them to master the technology, even to surpass the
Empire's knowledge of it -- once seen, intuitively understood.

Based on (recent!) experience with how the MacAuthur's crew was treated by
Moties on the planet (and that's NOT me advocating "tit-for-tat"!), to say
nothing of how the brownies (or whatever the quasi-intelligent small Moties
were called) quickly overran the ship, plus known Motie history...  Would
*YOU* take the chance?  Not me, boss, uh uh!

At the very least, I'd ensure that they remained planet-bound forever after
the upcoming "Crash".  Sorry boys, the Cycle stops here...

Steve Rehrauer
Apollo Computer
rehrauer@apollo.hp.com
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Date: 16 Sep 89 05:10:55 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: Motie Genetics (SPOILERS Mote in God's Eye)

rehrauer@apollo.HP.COM (Steve Rehrauer) writes:
>Much as I enjoyed this book, I always felt the Empire's "solution" was
>pretty weak.
>
>Consider: with Langston field in hand, it'd only be a matter of time
>before the Moties figured out how to bypass the blockade.  Recall how
>little time was required for them to master the technology, even to
>surpass the Empire's knowledge of it -- once seen, intuitively understood.
>
>Based on (recent!) experience with how the MacAuthur's crew was treated by
>Moties on the planet (and that's NOT me advocating "tit-for-tat"!), to say
>nothing of how the brownies (or whatever the quasi-intelligent small
>Moties were called) quickly overran the ship, plus known Motie history...
>Would *YOU* take the chance?  Not me, boss, uh uh!

They can master the technology, but remember, they don't know what the
blockade is. All they know is that Motie ships vanish and never come back
- -- just like they always have.  They know *human* ships can jump in and
out. But the only thing the humans had that the Moties don't is the
Langston field. And even *with* the Langston field, Motie ships never come
back.

Now you're saying that the Moties will experiment, try variations of the
Langston field, try other technologies. Yes, that's what you would do --
but you're a Crazy Eddie! The Moties *won't*. They know that Crazy Eddie
*always* makes things worse.

------------------------------

Date: 14 Sep 89 20:20:22 GMT
From: rogers@src.honeywell.com (Brynn Rogers)
Subject: Re: Motie Genetics (SPOILERS Mote in God's Eye)

mre@pyrps5.pyramid.com (Mike Eisler) writes:
>kstclair@jacobs.CS.ORST.EDU.UUCP (Kelly St.Clair) writes:
>>Given the capacity and willingness to experiment thus, why has no Crazy
>>Eddie or group thereof managed to make it possible for the Motie species
>>to survive without being impregnated?

   I thought the book alluded to minor genengineering and lots of selective
breeding (Plus lots of radiation for mutations).

>Perhaps this is a genetic defect that it as tough to solve as the human
>defect that forces otherwise perfectly healthy people to die of old age.
>And perhaps the Cycle begins its fall before their geneticists can
>overcome both the technical and social (to pursue this project in Motie
>society would risk being labeled a Crazy Eddie).

  Wasn't it only possible for mediators to go Crazy Eddie?

>Recall that Moties had disovered half of the secret to FTL travel. The
>missing half was the shield that protected the vessel when it went into
>hyperspace or whatever N&P called it. And the ravages of the Cycles always
>prevented them from reaching this milestone.

  Had they been anywhere else, half the secret was all that was needed.
The reason they needed the Langston field was because the exit to the only
Alderson point in their system was smack inside the Photosphere (or
whatever the correct term is) of Murchinson's Eye, the Red supergiant
companion star to the Mote.  Thus any Moties without the Langston field
would burn up before they could leave the Eye.

>Of course, just as the human Empire feared that on some future Cycle the
>Moties would eventually discover the shield (that's why they exiled former
>rebels to guard duty outside the Motie system),

The Moties developed the Langston field shortly after they knew it existed.
Former rebels were not exiled, a portion of the entire empirial fleet was
on duty to blockade the Alderson point inside the Eye.  The former rebel
officer was recieving hazerd pay in addition to lots of combat (like
shooting fish in a barrel, with the moties and thier computers disoreinted
[incapacitated] by the jump.)

>...it is certainly possible if not inevitable that the Moties genetic
>technology would peak high enough to solve the pregancy problem.

I would say it is possible.  But also possible was total extinction, which
one of the mediators was worried about. There were Cycles where every Motie
on the planet was wiped out, also where every Motie in the asteroids (L4
and L5 points?) was Exterminated, but Never Both.

>Both issues are food for sequels, provided a publisher can pay N{&P}
>enough.
 
I thought I heard rumors in this very group implying a sequel.  But I have
heard about lots of movies and sequels in this group that have never showed
up.

Brynn Rogers
Honeywell S&RC
rogers@src.honeywell.com

------------------------------

Date: 17 Sep 89 22:49:42 GMT
From: quintro!kts@lll-winken.llnl.gov (Kenneth T. Smelcer)
Subject: Re: Motie Genetics (SPOILERS Mote in God's Eye)

gsh7w@astsun.astro.Virginia.EDU (Greg S. Hennessy) writes:
>They had developed the Alderson drive many times, it is just that the
>other tram point is inside of a star. Fricassed Motie! The Empire ships
>would also have been killed. Niven and Pournell never considered that the
>Langson field would radiate TOWARDS the ship. Thus fried Captain Blaine.

The Langston field could also store the energy internally, at least for a
while.  Engineer Sinclair made some comment about there being nowhere to
re-radiate the energy and that the field wouldn't handle it for long.

When the field was over-loaded, you're right, it radiated inward and
outward, thus vaporizing the unlucky ship inside.  This is why Blaine and
Kutzov (sp?) were so surprised to find MacArthur still intact after her
field went.

Ken Smelcer
Quintron Corp.
Quincy,  IL              
quintro!kts@lll-winken 
tiamat!quintro!kts@uunet

------------------------------

Date: 18 Sep 89 15:22:23 GMT
From: scott@qip.uucp (Scott Gibson)
Subject: Re: Motie Genetics (SPOILERS Mote in God's Eye)

spoilers, maybe

kstclair@jacobs.CS.ORST.EDU.UUCP (Kelly St.Clair) writes:
>Having recently read the much-praised THE MOTE IN GOD'S EYE, by Larry
>Niven and Jerry Pournelle, I have a question for the net about the
>feasibility of the history/culture given for the "Moties".
>
>At the apex of several Cycles, based on the evidence of the novel, the
>Moties have reached levels of high (contemporary or higher) technology.
>During some of these, new castes/sub-species of Motie were bred/engineered
>for specific tasks.
>
>Given the capacity and willingness to experiment thus, why has no Crazy
>Eddie or group thereof managed to make it possible for the Motie species
>to survive without being impregnated?
>
>Moties that did not need to breed, but could still do so, would be of
>obvious advantage.  They could perform all of their normal functions, and
>could reproduce -- but they would not HAVE to.  The personal freedom of
>not having to find a mate and endure pregnancy to survive would have
>wide-reaching effects, let alone the species's freedom from involuntary
>growth into collapse and barbarism.

I think that part of the reason that this has not occurred is the attitude
of the Masters themselvses.  Remember, it was *another* subclass of moties
(I forget their name, but they were the translators/negotiators) who
recognized the nature of the problem and the need to find a solution;
however they were powerless to impart this to their Masters.

The Masters seemed, to me, to revel in their fertility, and guarded it
closely.  Even some of the "fyunch<click>s" seemed to feel that controlling
breeding was somehow distasteful.  Perhaps the root of the problem was this
attitude.

Also, the requirement to breed or die would be very useful in a
post-collapse world.  It might provide the Master who retained it with an
edge over her fellows in dominating the coming society.  I can see where
few Masters would submit their offspring to the disadvantage of genetic
alteration, knowing that others would retain this advantage for the next
fall.

Scott

------------------------------
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Today's Topics:

		  Miscellaneous - Conventions (7 msgs) &
                                  Monomolecular Wire (3 msgs)

---------------------------------------------------------------------------

Date: 19 Sep 89 01:13:25 GMT
From: dasys1!newsome@cmcl2.uucp (Richard Newsome)
Subject: Mini Worldcon Report

Noreascon III was my first worldcon since the last one in Boston, so it
seemed a little bit to me as though time had stood still for 9 years...
there I was back at the Hynes, with pretty much the same crowd...trying
futilely to find someplace I felt like eating within walking distance of
the Sheraton (I wound up going to Pizzeria Uno twice)...went to the APA-55
party and had the pleasure of being 1/4 of the people there, talked to
somebody whose husband (a linguist) had invented his own language and
expected her to use it whenever they had a conversation (is this grounds
for divorce?)...ran into Linda Bushyager in the APA-VCR room and told her
much I had always loved GRANFALLOON (why can you never find old fanzines in
the huckster room?)...bought two old copies of UNKNOWN from Bob Madle (why
has L. Sprague DeCamp's marvelous NONE BUT LUCIFER never appeared in book
form?)...found a strange Philip K. Dick pamphlet in which he explains in a
condensed but lucid form the weird gnostic theology that was "revealed" to
him in a vision in 1974 (essentially, the universe is a giant computer
running a slightly buggy program that God, the sysop, will eventually get
around to patching...meanwhile he lets it run to see how it's going to
malfunction)...brought a couple of mundane friends by the Sheraton and
watched them do double-takes (I don't recommend this unless your mundane
friends are *very* understanding)...we then went to a weird sort of mundane
filk sing at a local hotel (it was Amateur Night with a creepy lounge
lizard pianist providing accompaniment: my reaction was more or less,
bigod, these people are as weird as fans:-)...back to the Sheraton where I
was a sharing a double with Nick Simicich: would I mind a party in the room
Sunday night? Mind?!? Yowsah! Watched Nick go through endless hassles
hooking his portable RT into the net: sometimes UNIX is not pretty...got a
crewcut from an Italian barber across the river from MIT: "I useta give
this haircut all day long, nothing but crewcuts, we had four chairs,
nothing but crewcuts in those days"...made a mad dash to Logan to see Tom
Jackson off (don't *ever* take the subway to Logan, I don't care if you
save $10)...found a Kornbluth title I didn't have at Glen Cook's huckster
table (VALERIE, under the pen name "Jordan Parks") as well as out-of-print
Dashiell Hammett (A MAN CALLED SPADE, Hammett's more or less forgettable
short stories about Sam Spade)...Andy Porter cornered me, said "I see
you're from Brooklyn too" and tried to convice me I should subscribe to SF
Chronicle. I refrained from repeating to him Tom Jackson's waspish remarks
about how timid SFC's coverage of the Hugo ballot-stuffing scandal was,
compared to what you could read on USENET...went out for ice for the @
party, which entailed following a long and poorly marked trail across the
fifth floor, down to the ground floor, through a series of tiny hallways
and unmarked doorways to a badly-lit loading dock where the official con
Ice Maiden was doling out massive sacks of ice to anyone who could find
her. Eighty pounds was all I could carry, not having thought to bring a
hand truck like everyone else...went out to eat, came back to find our room
jammed with partyers...  could not get at the PC to sign in to save my
life. Spent an hour trying to slow wedge my way into the bathroom to get a
beer, another hour filtering across to a spot where I could finally sit
down...met Dennis Howard, who is not to be confused with Denys Howard...met
Cecilia Tan, who did not give away the slightest clue that it was her first
con...met Eric Tiedemann, who was conveniently hunting for the same rare
Heinlein interview I was looking for (the one that isn't in any of the
bibliographies) and promised to ask the publisher where we could get back
copies...got into a long debate with 4 libertarians including Keith Lynch
about why libertarians are all communists (a position I found difficult to
maintain. KFL's analysis of my logic: "Sauerkraut is better than nothing.
Nothing is better than ice cream. Ergo, sauerkraut is better than ice
cream.")...talked to someone who was reading Tolkien for the first time and
not liking it much. I think LOTR starts going downhill after the first
hundred pages or so...watched a bunch of obvious-not-netters crash the
party ("Net addresses? Sure, we got 'em...uh, mine is, uh, lemme
see...)...talked to a Swede from Stanford who is developing his own
computer language, never saw the drunken Finn though...party ran out of
beer and Nick's friend and I went out to see if we could buy some at
midnight on a Sunday night. Unfortuantely, Boston has strict blue laws
regulating the sale of beer, and Boston shop keepers (unlike New York
bodega operators) actually obey them. So I wound up wandering around
looking for someone who would sell me beer, finally winding up in the Hynes
where the snack bar was going full blast and they offered to sell me as
many large cups of beer as I could carry. Which turned out to be a dozen.
Had a long woozy (I had already had 4 or 5 beers myself) walk back to the @
party, carrying the box of beers *very* gently, in constant terror that
someone was going to jostle me and spill the lot; but made it safely back
to the room, losing only 1 of the 12 in the process...party had quieted
down a bit in the meantime and it was actually possible to squeeze in the
doorway...12 beers lasted longer than you would think possible, due to the
fact that so many of the people who were left at that point were soft-drink
drinkers...saw the Leepers but didn't have a chance to talk to them...ditto
Tim Maroney...somebody dressed in black brought in two girls on a leash,
but otherwise not much in the way of odd costuming...  finally shut the
party down, wandered off to another party where the Orlando people were
counting the votes they'd gotten in the con site ballotting. Staggered back
to bed. Next day got up and ran into old drinking buddy Teddy Harvia,
complimented him and another fan artist on absolutely smashing convention
art show this year. SF artists, both pro and fan, are beginning to seem
more talented to me than the writers...  finally went to *one* (1) program
item, panel on burn-out, and one movie, BARON MUNCHAUSEN, other than that
did not attend any programming whatsoever at the con, and didn't miss
it...got trapped in several conversations with people I wanted to scrape
off my shoe after the first ten seconds, but other than that enjoyed almost
everyone. Too bad it's two years 'til the next US worldcon. How about a
little east-coast @ Con next Labor Day?

Richard Newsome
Big Electric Cat Public UNIX
..!cmcl2!hombre!dasys1!newsome

------------------------------

Date: 19 Sep 89 14:25:59 GMT
From: davidsen@crdos1.crd.ge.com (Wm E Davidsen Jr)
Subject: Re: Mini Worldcon Report

newsome@dasys1.UUCP (Richard Newsome) writes:
>Too bad it's two years 'til the next US worldcon. How about a little
>east-coast @ Con next Labor Day?

  This is your idea, congratulations you're a con chairman. Let us know
where the con will be... If you're serious say so now. A relaxicon can be
put together by a few people if you (a) skip art show, (b) skip hucksters
other than those selling from their rooms, and (c) only run a few lines of
programming.

  Net people: there is supposed to be a panel on the social effects of
electronic mail in the home, based on some comments about those of us who
worked NE3 and communicated via net to our homes. At NE2 many people had
net connections at work... where will we be for NE4?

Bill Davidsen
davidsen@crdos1.crd.GE.COM
uunet!crdgw1!crdos1!davidsen

------------------------------

Date: 19 Sep 89 15:37:59 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: Noreascon 3 Con Report available

My 31-page (!) Noreascon 3 con report is available for the asking.  Please
send a working e-mail path if "r" doesn't work on mail from you.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 20 Sep 89 22:18:42 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Re: Mini Worldcon Report

davidsen@crdos1.crd.ge.COM (Wm E Davidsen Jr) writes:
>Net people: there is supposed to be a panel on the social effects of
>electronic mail in the home, based on some comments about those of us who
>worked NE3 and communicated via net to our homes. At NE2 many people had
>net connections at work... where will we be for NE4?

Dead??

(There is currently NO PLAN for a future Noreascon.  As a frame of
reference, we (MCFI) didn't start to formally bid for the '89 Worldcon
until '83.  So that gives us three years to figure out if we want to do it
again or not.)

Seriously, we had some idea a few years ago of purchasing a multi-user
computer for N3, so just about everyone on the committee would have a
central point to login and collect messages.  However, when we had some
early BIG expenses, this idea died pretty quick.  Enough of us have net
access (and it was INVALUABLE!) that having a central con computer wasn't a
big deal.

Laurie Mann
harvard!m2c!jjmhome!lmann
encore!cloud9!jjmhome!lmann

------------------------------

Date: 22 Sep 89 19:32:11 GMT
From: davidsen@crdos1.crd.ge.com (Wm E Davidsen Jr)
Subject: Re: Mini Worldcon Report

lmann@jjmhome.UUCP (Laurie Mann) writes:
>(There is currently NO PLAN for a future Noreascon.  As a frame of
>reference, we (MCFI) didn't start to formally bid for the '89 Worldcon
>until '83.  So that gives us three years to figure out if we want to do it
>again or not.)

  I heard a number of comments about "next time we'll..." in various
staff/committee conversations. Certainly there's no plan yet, we have to
rope in some young blood who don't know how much work it is (I freely admit
I worked only a few hospitality suites during bidding and six half days
during the convention, so I can only guess, too).

Bill Davidsen
davidsen@crdos1.crd.GE.COM
uunet!crdgw1!crdos1!davidsen

------------------------------

Date: 24 Sep 89 21:54:07 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Re: Mini Worldcon Report

davidsen@crdos1.crd.ge.COM (Wm E Davidsen Jr) writes:
>lmann@jjmhome.UUCP (Laurie Mann) writes:
>>(There is currently NO PLAN for a future Noreascon.  As a frame of
>>reference, we (MCFI) didn't start to formally bid for the '89 Worldcon
>>until '83.  So that gives us three years to figure out if we want to do
>>it again or not.)
>
>I heard a number of comments about "next time we'll..." in various
>staff/committee conversations. Certainly there's no plan yet, we have to
>rope in some young blood who don't know how much work it is (I freely
>admit I worked only a few hospitality suites during bidding and six half
>days during the convention, so I can only guess, too).

Yeah, I was guilty of a few "next time" comments myself.  If you'd asked me
precon if I thought we should ever bid again, I would have said "No how, no
way, I'm moving to New Orleans if we do." (As New Orleans is undoubtably
the city LEAST likely to host another Worldcon in my lifetime.) By the time
the con got going, things were mostly running quite smoothly.  Both the
Hynes (except for a few initial hassles) and the Sheraton were WONDERFUL to
work with at the con.  The attendees were mostly terrific (unlike those
attendees at the "Boskone from Hell").  I was sick for a few weeks after
the con, but am better now, and feel like I may be up to help bid for and
fun another Worldcon.  MAYBE...

I agree with you wholeheartedly about "new blood."  There are a few
promising locals who've started to show up at local gatherings since the
end of NIII.  I hope we'll find some more.

Mostly though, we deserve a rest.  So, we're not even going to decide for a
few years.

Laurie Mann
harvard!m2c!jjmhome!lmann
encore!cloud9!jjmhome!lmann

------------------------------

Date: 20 Sep 89 12:55:44 GMT
From: gandalf!oheare@scs.carleton.ca (David O'Heare)
Subject: Convention Information

	    CANVENTION 9 - The Canadian National SF Convention
			      and PINEKONE II
			    October 13-15, 1989

			       Skyline Hotel
			  Ottawa, Ontario, Canada

			    SF GoH - GREG BEAR
		      Fantasy GoH - RAYMOND E. FEIST
			 Art GoH - DAVID A. CHERRY
			  Fan GoH - MICHAEL SKEET
		       Special Guest - Judith Merril
		       Canvention Guest - John Bell
		     MC - Larry ``The Doctor'' Stewart
		 Musical Guests - Ian Dewar & Dave O'Heare
			      Also attending:
		     Bob Eggleton and Donald Kingsbury
		   Candas Jane Dorsey and Guy Frechette

The CASPER Awards will be presented and GoH speeches given during Saturday
evening's banquet overlooking the Gatineau Hills.

	 WRITERS' AND ARTISTS' WORKSHOPS, FANZINES, DEALERS' ROOM,
	      ART SHOW & AUCTION, VIDEO, CUFF TURKEY AUCTION,
	  WRITERS' COMPETITION, HALL COSTUMES, PARTIES, CON SUITE

Please write to:
   P.O. Box 5368, Stn. F
   Ottawa, Ont.
   Canada K2C 3J1

or call
   (613) 723-2485

or email
   oheare@gandalf.UUCP 
   gandalf!oheare

for more information.

gandalf!oheare
oheare@gandalf.UUCP

------------------------------

Date: 19 Sep 89 17:37:16 GMT
From: CBTCC@cunyvm.cuny.edu (Chris Thompson)
Subject: Monomolecular wire

William B. Mays writes, re monomolecular wire:
>Wasn't there a wire similar to this in RINGWORLD? I believe it held the
>"shadow plates" in orbit over the Ringworld together.  I recall one of
>them broke and fell to the Ring surface, and sliced up a lot of people.  I
>don't remember how it "broke."  Maybe the spaceship's indestructible hull
>hit it...?

Right.  There was also an earlier comment about the molecule-chain being
held together by a stasis field.  This was the variable-sword, which was
'Sinclair molecule-chain` encased in a slaver stasis field.  The
shadow-squre wire had no such field, but then I don`t think it was
monomolecular, either.  Just very, _very_ thin.  If the entire structure of
shadow squares and wire was accelerated all at once, I don't think there
would be much stress on the wire.  But they were able to drag the _Liar_
across 10E5 kilometers of the Ringworld.  Protectors always overdid the
safety factors.

Chris Thompson
CBTCC@CUNYVM

------------------------------

Date: 19 Sep 89 18:27:18 GMT
From: rogers@src.honeywell.com (Brynn Rogers)
Subject: Re: Monomolecular wire

CBTCC@CUNYVM.CUNY.EDU (Chris Thompson) writes:
>The shadow-squre wire had no such field, but then I don`t think it was
>monomolecular, either.  Just very, _very_ thin.  If the entire structure
>of shadow squares and wire was accelerated all at once, I don't think
>there would be much stress on the wire.  But they were able to drag the
>_Liar_ across 10E5 kilometers of the Ringworld.  Protectors always overdid
>the safety factors.

   One of the nicer properties of shadow-square wire that has not been
brought up here is its superconductivity.  It was still superconducting at
100 C, when they used it to kill sunflowers. (Hmm, let's just boil this
lake and the cloud of steam will kill all these pesky plants).
   OOPS, if they brought it along in their ship it must have been something
the puppeteers had made but not introduced to humans, not the shadow square
wire that they found on their first voyage.  Wait a minute, wasn't shadow
square wire superconductive?? The shadow squares produced electricity which
had to use the ssw [shadow square wire] to get to the ringworld.  The virus
that the puppeteers used to eat all the superconductives could not get to
the ssw because they connected to the world outside the atmosphere.

   This is all from _the Ringworld Engineers_.

Now I guess I'll have to dig it out of the storage room and read it again.

Brynn Rogers
Honeywell S&RC
rogers@src.honeywell.com

------------------------------

Date: 19 Sep 89 19:04:30 GMT
From: mwhite@byson.mitre.org (Mike White)
Subject: Monomolecular whip

The idea of an monomolecular "whip" was developed pretty well in the Niven
"Known Space" storys.  These storys featured a "variable sword", a
handle/battery with a length of monomolecular wire attached.  The wire was
enclosed in a "stasis field", within which time did not pass. Thus, the
wire could not be bent by any force, no matter how great. A small ball
marked the end of the wire, helping the user to aim his/her blows, and the
wire could be reeled up into the handle for safe storage when not slashing.
These swords would slice through anything with almost no effort.  Stasis
fields were standard stock in the KS storys, but it's not clear to me how
one could pass through matter... seems like the matter would get caught in
the field, and things would get sort of stuck.  Nevertheless, the
characters in the KS storys had many a rousing fight with their variable
swords. I've often wondered if the "light sabers" in Star Wars were derived
from this idea.

Mike White
mwhite@byson.mitre.org

------------------------------
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Today's Topics:

	    Books - Busby (3 msgs) & Giger & Helprin (8 msgs) &
                    Sargent & Wolfe & Action Books & 
                    Celtic Fantasy

---------------------------------------------------------------------------

Date: 27 Sep 89 00:43:30 GMT
From: lisar@hpfclp.sde.hp.com (Lisa Rogers)
Subject: Re: The Hulzein Saga - F.M. Busbee

I recently read the 3 "Rissa" books, and the first two "Rebel" books (Star
Rebel and Rebel's Quest).  The copies I have are each separate books (i.e.,
"Young Rissa" is a book, not part of one), and made no mention of being
part of a set.  I really like them, but I like a very wide range of books
ranging from Fantasy to hard core Sci Fi (I am one of those people that
reads a lot of everything, since I read very fast).  I certainly think it
would be worth reading one of these, and on that basis you could probably
decide pretty accurately whether you would like the rest.

As far as what type of books they are, that is hard to say; I am not good
at classifying books.  They are not Fantasy, they are Sci Fi.  A lot of the
storyline includes near-light-speed travel which was stolen from an Alien
culture and is therefore (that I remember) never explained.  So if you are
the type of person who wants to analyze the technical aspects of the mode
of star-travel, then you may be disappointed.  The author does a fairly
good job at explaining WHAT happens when someone travels great distances
(as far as aging is concerned, at least -- i.e., the people on Earth
experience 20 years while those on the ship experience 1), but never
explains WHY or how the calculations are done.  That kind of bothered me.

Well, I am interested to know of the books I have not read yet!  Thanks for
posting the list again -- I missed it the first time.

While were here, any idea what "F.M." in "F.M. Busby" stands for?  I think
I remember the author being male but I have never heard what the initials
are for.

Have fun with these books!  I know I did.

Lisa 

------------------------------

Date: 27 Sep 89 19:01:47 GMT
From: ARCHSLID@vtvm1.cc.vt.edu ("Fred L. Drake, Jr.")
Subject: Re: SF-LOVERS Digest   V14 #306

Richard,

  I have read the first two titles in the list, _Young_Rissa_ and
_Rissa_and_ _Tregare_, and refuse to read any more of Busby's works.  I
considered the writing to be pathetic, and was not able to identify with
any of the characters in either book (mostly the same characters, as you
would expect).  The action was very shallow, and there did not seem to be
any powerful motives for the characters' decisions.  It felt like they were
fighting just for the fun of it.  As I mentioned above, I have no intention
of wasting my time further on that author.  I consider both of the books I
have read by him to be "pulp."

Fred Drake

------------------------------

Date: 27 Sep 89 23:11:20 GMT
From: llkl@uhura.cc.rochester.edu (Laurie Kleiner)
Subject: Re: SF-LOVERS Digest   V14 #306

ARCHSLID@VTVM1.CC.VT.EDU ("Fred L. Drake, Jr.") writes:
> I have read the first two titles in the list, _Young_Rissa_ and _Rissa_
> and _Tregare_, and refuse to read any more of Busby's works.
>I consider both of the books I have read by him to be "pulp."

I completely agree.  Why read all those books to see the same boring story
told over and over by paper characters?  And Busby's idea of an
independent, interesting female was stomach-churning.  At least Friday had
a fun exciting life and made a few decisions for herself!

Save your money for something more stimulating - like shampoo or something!

Laurie

------------------------------

Date: 26 Sep 89 18:22:02 GMT
From: atari!mn@ames.arc.nasa.gov (Mike Nowicki)
Subject: New Giger ALIEN book?

  In the most recent issue of Comic Buyer's Guide I noticed an ad for a
hardcover book named GIGER'S ALIEN and is due to ship in November.
  By the description and size of the book it almost sounds like a re-issue
of the book by the same name that is now an expensive collectors item.
  I have the original book in Japanese and really miss not being able to
read the author's comments on the film as it was being made.
  Does anyone else have any more info on this book?

Michael Nowicki
Atari Corp
Sunnyvale CA
{ames!atari!mn}

------------------------------

Date: 20 Sep 89 16:43:47 GMT
From: johnm@jetsun.weitek.com (John Mcleod)
Subject: A Winters Tale

When I was back visiting in the UK recently, a friend recommended reading
"A Winters Tale".... a fantasy. Alas, he could not remember the author's
name. Some research revealed two possible authors - Helprin or Harrison
(also W. Shakespeare, but I ruled that one out).

Can anyone help out with this mystery ?

Thanks for any help.

------------------------------

Date: 21 Sep 89 01:33:06 GMT
From: durrell@husc4.harvard.edu (Bryant Durrell)
Subject: Re: A Winters Tale

   What you are looking for is A Winter's Tale by Mark Helprin.  It should
be easy to find; he is a 'mainstream' fantasy author (magic realism,
anybody?)

------------------------------

Date: 21 Sep 89 14:24:39 GMT
From: jeburke@jhunix.hcf.jhu.edu (John Burke)
Subject: Re: A Winters Tale

YES!!! By all means, go out and get a copy of _Winter's Tale_, by Mark
Helprin.  It is one of the most brilliant pieces of writing I have ever
seen!  It held me entranced for days, and moved me deeply in places.  It is
beautifully written and involved a depth of invention and visualization
that was breathtaking to behold.  YES YES YES!!!

John Burke

------------------------------

Date: 25 Sep 89 12:46:58 GMT
From: geb@cadre.dsl.pitt.edu (Gordon E. Banks)
Subject: Re: A Winters Tale

I generally don't like to make negative comments about a book, but just so
people don't get the idea that everyone will surely like this book, let me
just say that I found the book such heavy going that I couldn't finish it.
(I only got about 100 pages into it.)  Those who like "Winter's Tale" may
also like Crowley's "Little, Big" which I had similar trouble with and it
remains unfinished.  I haven't tried to analyze the reasons for why I don't
like these books.  The authors are surely competent writers.  There's just
something about them that turns me off.  It isn't that I don't like fantasy
(I love Tolkien and Borges).

------------------------------

Date: 25 Sep 89 20:51:45 GMT
From: rwex@ida.org (Richard Wexelblat)
Subject: Re: A Winters Tale

geb@cadre.dsl.pitt.edu (Gordon E. Banks) writes:
>I generally don't like to make negative comments about a book, but just so
>people don't get the idea that everyone will surely like this book, let me
>just say that I found the book such heavy going that I couldn't finish it.
>(I only got about 100 pages into it.)  Those who like "Winter's Tale" may
>also like Crowley's "Little, Big" which I had similar trouble with and it
>remains unfinished.

Interesting.  I began Winter's Tale with enthusiasm -- especially because I
lived in that area of the U.S. and found many of the locales familiar.  But
as the end approached, I found the prose more and mroe turgid and the plot
more and more mechanical.  It was as if the author tired of the story and
just wanted to get it over... by analogy, one of those gothics where
everyone dies just because it's time to get the book finished off.

My son has been trying to get me to read Little, Big.  I hope Banks is
wrong about the Winter's Tale analogy.

Anyone else read them both?

Dick Wexelblat
rwex@ida.org

------------------------------

Date: 25 Sep 89 23:06:59 GMT
From: spok@gs6.sp.cs.cmu.edu (John Ockerbloom)
Subject: Re: A Winters Tale

John Burke:
> YES!!! By all means, go out and get a copy of _Winter's Tale_...

Gordon Banks:
>I generally don't like to make negative comments about a book, but just so
>people don't get the idea that everyone will surely like this book, let me
>just say that I found the book such heavy going that I couldn't finish it.
>(I only got about 100 pages into it.)  Those who like "Winter's Tale" may
>also like Crowley's "Little, Big" which I had similar trouble with and it
>remains unfinished.

Richard Wexelblat:
>Interesting.  I began Winter's Tale with enthusiasm -- especially because
>I lived in that area of the U.S. and found many of the locales familiar.
>But as the end approached, I found the prose more and mroe turgid and the
>plot more and more mechanical...
>
>My son has been trying to get me to read Little, Big.  I hope Banks is
>wrong about the Winter's Tale analogy.  Anyone else read them both?

I've read them both.  I wanted to like Winter's Tale a lot, but I felt that
in many places it was simply straining too hard at being "an unforgettable
epic fantasy".  That's not to say I disliked the book, but I thought it
could have been a lot better than it was.

I liked _Little, Big_ a lot, though.  I can't put my finger on what the
difference was, but I was more willing to let go and enter into the story
than I was in _Winter's Tale_.  The styles of the two books are similar,
though.  Perhaps I should go back and re-read LB to see what made it work.

I also picked up Crowley's _Aegypt_ later on, but didn't find it very
interesting.

John Ockerbloom
4209 Murray Ave.
Pittsburgh PA 15217
ockerbloom@cs.cmu.edu
...!uunet!cs.cmu.edu!ockerbloom
ocker@yalecs.bitnet

------------------------------

Date: 26 Sep 89 16:04:46 GMT
From: rays@ico.isc.com (Ray Snead)
Subject: Re: A Winters Tale

Gordon E. Banks writes:
[in response to glowing reviews of WT]
> I generally don't like to make negative comments about a book, but just
> so people don't get the idea that everyone will surely like this book,
> let me just say that I found the book such heavy going that I couldn't
> finish it.

While I liked the book very much, it seemed too long. Marvelous imagery,
but somewhat ponderous taken page after page.

For those that found anything interesting at all in WT, let me recommend
Helprin's short stories. At least two collections are available: _Ellis
Island_ and _A Dove of the East_. The best of these are near-perfect short
stories.

Helprin's other big book (his first, I think) is _Refiner's Fire_. Uneven,
but excellent.

Ray Snead

------------------------------

Date: 26 Sep 89 18:02:14 GMT
From: olson@antares.cs.virginia.edu (Thomas J. Olson)
Subject: Re: A Winters Tale

rwex@IDA.ORG.UUCP (Richard Wexelblat) writes:
>Interesting.  I began Winter's Tale with enthusiasm -- especially because
>I lived in that area of the U.S. and found many of the locales familiar.
>But as the end approached, I found the prose more and mroe turgid and the
>plot more and more mechanical.  It was as if the author tired of the story
>and just wanted to get it over... by analogy, one of those gothics where
>everyone dies just because it's time to get the book finished off.

I agree with this assessment.  The images are unforgettable, and the first
2/3 of the book are (imho) very engrossing.  The trouble is that you are
being led to expect resolution of many of the puzzling plot devices, and it
doesn't happen.  In the last 1/3 of the book we just see Helprin trying to
wriggle his way out of the corner he's written himself into.  It's still
well worth reading; just don't get your heart set on having the truth
finally revealed.  That is, read it for the scenes, not the plot.

Tom Olson

------------------------------

Date: 27 Sep 89 23:05:39 GMT
From: llkl@uhura.cc.rochester.edu (Laurie Kleiner)
Subject: Re: THE GATE TO WOMEN'S COUNTRY by Sheri Tepper

jmdoyle@phoenix.Princeton.EDU (Jennifer Mary Doyle) writes:
>I've seen this book in the stores, and was tempted to buy it until I saw
>the back cover blurb. It sounds like a slight reworking of _The Shore of
>Women_ by (?) Diana Paxson. Are the two books related in any way?  Jen

I think that you mean _The Shore of Women_ by Pamela Sargent.  I just found
this book in the library this summer.  A great read that explores the
Men=bad, Women=good premise openly.

In this book, men live outside of cities founded by the women after a
nuclear war.  The women are ultra-technological, expel the men from the
cities at age 5.  Men only return if their genetic material looks
promising, and even when they do return, their visit is spent in induced
sexually stimulation dreams so their sperm can be collected.  Men are not
allowed to form any sort of villages or farming groups (and so, the women
[sic - Moderator]

It follows the story of one of the women who was expelled from one of the
cities for her violent action (well, it really wasn't her, but she was
expelled for allowing it to happen).  She hooks up with a male, and
attempts to find a colony of other expelled women that have grown to feel
as she has - that men are not so different and perhaps they deserve another
chance at technology.

Pamela Sargent is terrific at looking at many cutural repercussions of a
single premise.  The women become goddesses to the men - mystic apperations
that guide their lives.  Homosexuality is a normal state of being, mixed
 
Definitely recommended, and it seems that _The Shore of Women_ is what _The
Gate to Women's Country_ wanted to be.

------------------------------

Date: 27 Sep 89 13:34:31 GMT
From: ELE@psuvm.bitnet (Jeremy Crampton)
Subject: Re: There Are Doors, by Gene Wolfe

chuq@Apple.COM (Chuq Von Rospach) says:
>>[Peter Da Silva says]:
>>Has anyone else read this one (probably, by now... it's out in paper)? Is
>>this a reprint of an early Wolfe, or what? It's very '50s in many of its
>>attitudes, yet it's got what seems to be a commentary on AIDS. It's not a
>>bad book, but it's got more the feel of an early Philip Jose Farmer than
>>a current Wolfe.
>
>No, it's a new book, first publishing in hardcover last year. It seems to
>be another one of Gene's experiments, similar to Free, Live Free. I
>couldn't get into it at all, even though I like his writing. Others I know
>loved it.  A few hated it.

Indeed.  It was published as a paperback either this month or last month by
Tor (it was their lead item) and originally published in 1988 in hardback
as Chuq says.  In the next _Foundation_ (46) Gwyneth Jones is going to
write a long review on it.

In 1985, three years before it was published, Wolfe said about it:

***SPOILERS***

"I have difficulty doing people who are well below my intellectual level.
I've set myself this... if I can go and talk about current work, I'm trying
to write a novel called _There_are_Doors_.  The hero or central character
of this novel is a mentally ill department store clerk.  He doesn't read.
He isn't intellectual.  He watches television.  He's not very well
socialised, and he's not entirely different from me.  But he's different
from me in certain ways.  And I try to handle him because it's a good
exercise for me to try and handle him...He's hard to do.  And I'm trying to
do it, and it may well flop.  But if you're not willing to take chances of
failing then you can't push back the borders.

"In my story this man is not sub-normal.  He's normal, and that's what's
wrong with him."

Jeremy

------------------------------

Date: 21 Sep 89 20:59:03 GMT
From: grgo@uhura.cc.rochester.edu (Greg Goode)
Subject: Paperback original SF Action Series

I'm probably opening a can of worms here, but can I get some suggestions of
SF action series that are paperback originals?

I'm compiling a bibliography of action/adventure paperback original series.
I've got the crime/adventure/espionage field covered pretty well -- there
are about 550 of them.

But there's lots of militaristic sf that has more adventure and action than
"pure" action series like Mack Bolan.  I have in mind series like George
R.R. Martin's WILDCARDS, Pournelle's BIO OF A SPACE TYRANT, and even L.
Ron Hubbard's BATTLEFIELD EARTH dekology.

I'm familiar with the series listed in R. Reginald's Index, Vol. 1 -- also,
recently Garland published a bibliography of SF series -- I'm just trying
to fill the gaps, especially for pb originals.

Author, series title, year of the #1 and publisher is the minimum I'm
starting with, but eventually, I'll get into pb collectors' points such as
publisher's number, printings and month of publication.

Sword and Sorcery is OK, as long as it's heavy on the Sword.  Conan and
other violent barbarians good too.

[Moderator's Note:  Please send responses directly to the poster.]

Greg Goode
University Computing Center
University of Rochester    
Rochester, NY  14627       
(716) 275-2811
GRGO@UORDBV.BITNET        
grgo@uhura.cc.rochester.edu 

------------------------------

Date: 25 Sep 89 02:46:47 GMT
From: gandalf!alayne@scs.carleton.ca (Alayne McGregor)
Subject: Re: Help in Celtic Fantasy

SriramRamkrishna writes:
>Where would one be able to get books on Celtic fantasy?

I picked up a book at a church flea market a year or so ago entitled
"Celtic Folk and Fairy Tales" by Joseph Jacobs. It was published by G.P.
Putnam's Sons (New York and London), and this copy was the tenth printing.
There was no other publishing info (such as date of publication) available.

The dust jacket also had an ad for another book "More Celtic Fairy Tales"
by the same author.

The book is written in high fantasy style. 

The copy I have was discarded from a school library. You might try the
children's sections of a public library -- they usually have a good
selection of folk and fairy tales.

Alayne McGregor
dgbt!gandalf!alayne

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		 Books - The Mote in God's Eye (9 msgs) &
                         Post-Nuclear Fiction (6 msgs)

---------------------------------------------------------------------------

Date: 21 Sep 89 16:12:34 GMT
From: jwm@stda.jhuapl.edu (Jim Meritt)
Subject: Re: Motie Genetics (SPOILERS Mote in God's Eye)

rogers@src.honeywell.com (Brynn Rogers) writes:
>Had they been anywhere else, half the secret was all that was needed.  The
>reason they needed the Langston field was because the exit to the only
>Alderson point in their system was smack inside the Photosphere (or
>whatever the correct term is) of Murchinson's Eye, the Red supergiant
>companion star to the Mote.  Thus any Moties without the Langston field
>would burn up before they could leave the Eye.

Any Moties WITH the Langston field would also burn up.  The shield acts
like a black body, cooling by radiating to space.  Inside of a star it
soaks up power for a while then HAS to radiate.  If they went slow, the
barricade gets 'em with weapons.  If they go fast, they intercept too much
starstuff.  If they wind up going the wrong direction after the jump, they
burn up.  When the shield finally radiates, it radiates everyway - all
around, in and out.

(mentioned last chapter of book, I believe).

It helps (the human species) that no moties get to go back to report on why
the field kept failing...

jwm@aplvax.jhuapl.edu
jwm@aplvax.uucp
meritt%aplvm.BITNET

------------------------------

Date: 22 Sep 89 15:33:57 GMT
From: 3C257F7@cmuvm.bitnet (Kim Dyer)
Subject: motie breeding

My impression upon reading "Mote" (many years ago) was that there was some
sort of religious reason that they never decided to do something about
their fatal population explosions.  As one poster mentioned, we have a
similar situation in some areas *RIGHT NOW*.  Religious and social
pressures make child-bearing not only accepted, but almost mandatory.  If
you DON'T WANT children, people think you are strange!  This despite
dwindling resources that make the quality of life (if the infant survives
childhood) questionable at best.  Hunger and disease have not kept the
people of many "third world" nations from reproducing.  In fact, because
"the church" is such an important part of these people's lives, the vey
*THOUGHT* of not reproducing is blasphamy.  (True, ignorance of birth
control is a factor ... however, I doubt that artifical birth control would
be used in heavily Catholic countries, even with improved education and
access.)

Religion does not require the benefit of being backed by logic to be a
powerful force in any culture.

------------------------------

Date: 22 Sep 89 19:03:01 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Motie Genetics (SPOILERS Mote in God's Eye)

kstclair@jacobs.CS.ORST.EDU.UUCP (Kelly St.Clair) writes:
>Given the capacity and willingness to experiment thus, why has no Crazy
>Eddie or group thereof managed to make it possible for the Motie species
>to survive without being impregnated?

I've asked both Niven and Pournelle about this at cons and such, and the
key fact is that the Moties have been going through the cycles for a *LONG*
time -- Millions of years.  Most of this time they have been trying (or at
least fervently wishing) to stop the cycles, and have been unsuccessful,
for reasons which a few other people have mentioned.  They've tried
restricting their birth rate, with the result that only those who do not
*or can not* do so have survived to perpetuate the species.  This is the
origin of their "give birth or die" biology.

I don't know where the sequel is now.  In a nutshell, Murcheson's Eye
supernovaes (someone lied when they said it was not pre-nova) and opens up
a bunch of brand new Alderson lines into the Motie system.  The Moties have
well and truly escaped before anyone finds out.  Pournelle said he had no
idea (this was in 1985 or so) how they would solve The Motie Problem,
because in the original, he and Niven had spent a lot of time and effort
into "making damn sure the problem had no solution."

It looks like they haven't figured out a solution yet.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 22 Sep 89 03:03:06 GMT
From: lhb6v@watt.acc.virginia.edu ("Laura H. Burchard")
Subject: (none)

Am I the only one who found the Moties problems unconvincing?  I don't
recall the exact details (it's been a while since I read the book, and I'm
not willing to subject myself to Pournelle again to check) but I recall
thinking that the whole thing made no sense.  Will somebody remind me as to
why the Moties never developed cultural tradition of infanticide?

It kind of reminded me of Nightfall; I just couldn't believe that any
cultural evolvers worth their salt would be so inflexible.  I guess it's
just my anthropological biases coming out; humans are so flexible about
bypassing their physical and genetic programming I have trouble envisioning
such rigid, gene-trapped intelligent species.  Actually, it wasn't the
persistence of genetic traits that bothered me so much, it was the
persistence of maladaptive cultural traits over such a long period.

Maybe it's just Pournelle's and Niven's recounting of it that I found
unconvincing.  Tiptree did a good job with somewhat the same theme in "Love
is the Plan, the Plan is Death."

Laura Burchard
lhb6v@virginia.edu

------------------------------

Date: 25 Sep 89 23:53:23 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: Re: motie breeding

3C257F7@cmuvm.BITNET (Kim Dyer) writes:
> My impression upon reading "Mote" (many years ago) was that there was
> some sort of religious reason that they never decided to do something
> about their fatal population explosions.  As one poster mentioned, we
> have a similar situation in some areas *RIGHT NOW*.  Religious and social
> pressures make child-bearing not only accepted, but almost mandatory.
> [etc. etc. . . .]

I've been following this thread with some interest--and waiting for
*somebody* to mention a couple of relevant facts.  Since no one has-- I'll
do it myself.

In MiGE, it is clearly stated that Moties (unless peculiar things are done
that render them sterile) *must* become pregnant or die.  Interesting
concept.  On the surface it appears to be an evolutionary disaster--but
it's Niven's universe, so I'll spot him that.  Niven also appears to be
taking some parallels to human population problems.  Here, Niven runs into
trouble through his own ignorance (Pournelle, too).  What the authors have
overlooked is the way birth-control pills work.  They are based on the idea
that if a female is pregnant, she can't get pregnant *again*.  The pills
fool the system into believing that she is *already* pregnant.  This is
*precisely* what the Moties need.  When technology fails, and the
population crashes--they can breed back to a population capable of
sustaining a technological civilization.  When the population is high
enough--use the Pill to keep from over-populating.  Note--neither Niven or
Pournelle was in a position to have a spouse on the Pill when the book was
written--they *didn't* *know*what*they*were*talking*about*.

As for the assertion that humans in Catholic countries won't use birth
control--go study some population statistics.  Also of interest would be to
read the opinion polls of Catholics in the US--who support the use of
contraceptives almost as strongly as their Protestant neighbors.  Even more
extreme is the the case of the officially Atheist East Germany--whose
population is falling *in*spite* of government incentives to have larger
families.

Hal Heydt
Analyst, Pacific*Bell
415-823-5447
whh@pbhya.PacBell.COM

------------------------------

Date: 25 Sep 89 10:18:17 GMT
From: adrian@cs.heriot-watt.ac.uk (Adrian Hurt)
Subject: Re: (none)

lhb6v@watt.acc.virginia.edu writes:
>Am I the only one who found the Moties problems unconvincing?  I don't
>recall the exact details (it's been a while since I read the book, and I'm
>not willing to subject myself to Pournelle again to check) but I recall
>thinking that the whole thing made no sense.  Will somebody remind me as
>to why the Moties never developed cultural tradition of infanticide?

Maybe because the solution they already had seemed to work; namely, the
Cycles.  It may not be a pleasant solution by human moral standards; in
fact, the Moties knew it was unpleasant by human standards, which is one
reason they tried to hide it.

Minor spoiler warning

What I found unconvincing was the ending. Rather than exterminate the
Moties, the humans decided to blockade them, by putting a fleet of ships
near the Jump point. But it seems to me that most systems would have to
have more than one such point if the Jump drive were to be any use. After
all, if most systems only had one such point, then they would only link to
one other system, and the Universe would consist of a lot of unconnected
pairs - which is little better than having no Jump system at all. Indeed,
the book specifically said that some systems have several Jump points,
while some have none at all. So my point (pun unintended) is this: suppose
the Mote system had another Crazy Eddie point which the Moties later
discovered. What use is the blockade then?

Adrian Hurt
JANET:  adrian@uk.ac.hw.cs
UUCP: ..!ukc!cs.hw.ac.uk!adrian
ARPA:   adrian@cs.hw.ac.uk

------------------------------

Date: 27 Sep 89 02:49:31 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: motie breeding

whh@PacBell.COM (Wilson Heydt) writes:
> Here, Niven runs into trouble through his own ignorance (Pournelle, too).
> What the authors have overlooked is the way birth-control pills work.
> They are based on the idea that if a female is pregnant, she can't get
> pregnant *again*.  The pills fool the system into believing that she is
> *already* pregnant.  This is *precisely* what the Moties need.

Unfortunately, this wouldn't work. They deal with this in Mote: the Moties
mention that occasionally kingdoms developed population control, but ended
up being overwhelmed by their frantically breeding neighbors. The fact that
they blew it in their biology doesn't effect the problem with motie
sociology.

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com

------------------------------

Date: 27 Sep 89 18:16:37 GMT
From: CBTCC@cunyvm.cuny.edu (Chris Thompson)
Subject: Moties

Steve Rehrauer write re Moties:
>Much as I enjoyed this book, I always felt the Empire's "solution" was
>pretty weak.  Non-hawk though I am, if I were in the Empire's shoes I
>think I would've opted to fry the planet (and not stopped at bedrock,
>either).
>
>Consider: with Langston field in hand, it'd only be a matter of time
>before the Moties figured out how to bypass the blockade.  Recall how
>little time was required for them to master the technology, even to
>surpass the Empire's knowledge of it -- once seen, intuitively understood.
>
>Based on (recent!) experience with how the MacAuthur's crew was treated by
>Moties on the planet (and that's NOT me advocating "tit-for-tat"!), to say
>nothing of how the brownies (or whatever the quasi-intelligent small
>Moties were called) quickly overran the ship, plus known Motie history...
>Would *YOU* take the chance?  Not me, boss, uh uh!
>
>At the very least, I'd ensure that they remained planet-bound forever
>after the upcoming "Crash".  Sorry boys, the Cycle stops here...

As would I.  You neglect, though, the effect that jumps have on Moties.  At
the end of TMiGE, the Moties have Langston Fields more efficient than the
Empire's; they absorb more energy, and even expand to allow more surface
area to radiate.  All of this, however, is to no avail.  Motie brains
simply crap out after/during a jump.  They twitch, pass out, throw up, etc.
So even though their ships pass through the jump OK, they're sitting ducks
for the ships on blockade duty.

(Now blockade duty is almost as boring as garrison duty, and all it would
take is for 1 ship to be asleep at the switch, and the Moties are through
the blockade.  Anything that can go wrong, eventually will.  And probably
when the Royal Family happens to drop in for a visit).

Chris Thompson
CBTCC@CUNYVM

------------------------------

Date: 27 Sep 89 20:11:28 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: motie breeding

It comes down to a pretty simple concept, that has nothing to do with any
quibbles about any particular birth control method and its application to
Moties:

Of the past few millions years of desperately trying to restrict their
breeding, the Moties have suceeded in is removing all ability to restrict
their breeding from the gene pool.

It's a long term (where long term > 1 million years, none of this piddling
few tens of thousands of years long-term) problem that the ZPG people have
never addressed.  (I don't blame them, there's no solution.  At least, no
good one.  This is probably why the "Mote" sequel isn't out yet.)  If all
right-thinking people restrict their breeding, then in the long run,
right-thinking is a non-survival trait.  They'll be overrun by
non-right-thinking people with a higher birth rate.

This is basic natural selection.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 21 Sep 89 20:16:05 GMT
From: estokien@jarthur.claremont.edu (Eric Stokien)
Subject: Re: Post-nuke fiction

In regards as to how Warday is or isn't realistic, I think the reason it is
realistic is not that it shows what would probably happen in the case of a
nuclear war, but that it shows the best case scenario for such an action.
The side effects of what they call a limited nuclear war.  People survive
in this one but the country goes to hell.  (Both countries actually).  By
understating the book makes a very strong statement.

Eric Stokien

------------------------------

Date: 21 Sep 89 18:41:56 GMT
From: srt@aerospace.aero.org (Scott "TCB" Turner)
Subject: Re: Davey

This story ("Davey", posted by jamesl@cie.uoregon.edu ) reminds me of a
similar short story about a mother with a mutant baby - one that had
flippers and was exceptionally smart.  Anyone recall the title and author?

Scott Turner

------------------------------

Date: 22 Sep 89 13:07:26 GMT
From: nickw@syma.sussex.ac.uk (Nick Watkins)
Subject: Re: Post-nuclear fiction: Consider this..

ted%braggvax.arpa@cacfs.army.mil (Ted Nolan) writes:
>Here's a thought that just hit me: All fiction written since 1945 is
>post-nuclear fiction.  Given that, what book would you say best typifies
>PNF and the PN age?  My own non SF reading is embarassingly scanty, but I
>would be tempted to say _Catch 22_.

I'd be tempted to agree and to add Thomas Pynchon's "Gravity's Rainbow".
Also how about Martin Amis' recent stories, "Einstein's Monster's".

Nick Watkins
Space & Plasma Physics Group
School of Mathematical & Physical Sciences
Univ. of Sussex
Brighton, E.Sussex, BN1 9QH, ENGLAND
JANET: nickw@syma.sussex.ac.uk
BITNET: nickw%syma.sussex.ac.uk@uk.ac

------------------------------

Date: 23 Sep 89 19:43:13 GMT
From: meow@wpi.wpi.edu (Catherine M Darensbourg)
Subject: Re: Davey

srt@aero.UUCP (Scott Turner) writes:
>This story ("Davey", posted by jamesl@cie.uoregon.edu ) reminds me of a
>similar short story about a mother with a mutant baby - one that had
>flippers and was exceptionally smart.  Anyone recall the title and author?

   It was in the *Science Fiction Hall of Fame* boxed three volume
collection.  The title of the story was "Only a Mother", but I have no
ideas as to who the author was.

------------------------------

Date: 23 Sep 89 21:55:37 GMT
From: brunix!gvr@uunet.uu.net (George Reilly)
Subject: Re: Davey

meow@wpi.wpi.edu (Catherine M Darensbourg) writes:
>srt@aero.UUCP (Scott Turner) writes:
>>This story ("Davey", posted by jamesl@cie.uoregon.edu ) reminds me of a
>>similar short story about a mother with a mutant baby - one that had
>>flippers and was exceptionally smart.  Anyone recall the title and
>>author?
>
>It was in the *Science Fiction Hall of Fame* boxed three volume
>collection.  The title of the story was "Only a Mother", but I have no
>ideas as to who the author was.

Judith Merril.  The story was written some time in the late forties, when
radiation and mutations were a prevalent topic.

George Reilly
Box 1910
Brown U
Prov RI 02912
uunet!brunix!gvr gvr@browncs.bitnet	
gvr@cs.brown.edu

------------------------------

Date: 25 Sep 89 03:36:27 GMT
From: eplrx7!leipold@uunet.uu.net (leipold)
Subject: Re: Post-nuclear fiction

I just finished a good post-nuke book, "The Last Ship", by William
Brinkley.  It's post-nuclear fiction, but science fiction only by courtesy,
just like "On The Beach" and "Alas, Babylon" are only sort of science
fiction.  Anyway, a good book.

Walt Leipold
leipolw%esvax@dupont.com

------------------------------
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Date: 5 Sep 89 20:54:44 GMT
From: U19807@uicvm.uic.edu
Subject: Re: British SF TV

After reading the crack by Keith@Microvax about how American SF needs all
these kick-ass FX in order to cover up "gaping plot holes", let me remind
him that BLAKES 7 had no FX to speak of, and STILL reeked of over-acting,
half-assed plots that went nowhere, dialogue which ranged from cliched to
outright stupid and goddawful costume designs which made the cast look more
like a gang of escapees from a Paris fashion show than a group of harried
political criminals.  I had hopes for this show before I actually saw it (I
had a copy of the program guide before it aired in Chicago, actually), but
the first three seasons are rough going, if not to say the fourth.  As far
as as DOCTOR WHO is concerned, most of its best stuff was over and done
with by 1977, when Phillip Hinchcliffe was unceremoniously removed from his
job as producer.  Since then,his sucessors have only screwed UP the show,
instead of helping it.

------------------------------

Date: 7 Sep 89 17:49:00 GMT
From: OMAR@buasta.bitnet
Subject: Red Dwarf

I just (finally) read the Red Dwarf episode that had been sitting in my
account for ages.  I had noticed the name several times before on sf-lovers
digests, but basically ignored it.

THIS SOUNDS FASCINATING! (strange, maybe even studpid, but fascinating
nonetheless)

Can someone tell me if I can get it on video.  I'd love to see AT LEAST the
first episode.

Much obliged,

Omar

------------------------------

Date: 9 Sep 89 04:25:44 GMT
From: gnome@oliven.olivetti.com (Gary)
Subject: Twilight Zone - reacurring diner?

I'm trying to find out the name, and especially THE ENDING of what I think
was a Twilight Zone episode where a man keeps driving away from, and
re-arriving at a diner in the middle of nowhere.  One key element was a
mysterious "rustling bush" that seemed to be a key to stopping the endless
cycle that the man was caught in.

Anyone know?
Thanks,

Gary
gnome@oliven.atc.olivetti.com
(hplabs,sun,ames,pyramid)oliveb!oliven!gnome

------------------------------

Date: 15 Sep 89 18:15:01 GMT
From: jenkins.PA@xerox.com
Subject: Wil Wheaton/New Generation

Does anyone know how old Wil Wheaton is?  He looks like he's about 16, but
you never can tell.  Also, will there be any more original Star Trek
movies, or will the next ST movie have the New Generation characters in it?

Thanks in advance for the info!

Alyssa Jenkins
Xerox PARC
jenkins.pa@xerox.com

------------------------------

Date: 19 Sep 89 16:11:07 GMT
From: sgrimm@sun.com (Steven Grimm)
Subject: "Alien Nation" premiere

Wow.  Now we have another sf show to watch, and this one could well be the
best of the bunch.  I didn't think the original movie was anything special
(in fact, I remember commenting to a friend that what we had just seen was
the background information for a sequel with a good plot,) but the show
really surprised me.  From the moment the opening music began -- obviously
a Newcomer piece, with alien lyrics -- I knew my expectations were going to
be exceeded.  The show works on several levels, primarily as a parable
about racism.  With luck, the cop-show elements will be enough to attract a
large enough audience to keep the show afloat.

The production values seem very high (at the risk of a minor spoiler, when
they aren't very high it's intentional).  Great care seems to have been
taken to preserve the feel of the movie, and to present a convincing
setting for the stories.

Anyway, I'm extremely impressed.  My VCR will be working overtime this
season.

Steven Grimm
sgrimm@sun.com
...!sun!sgrimm

------------------------------

Date: 19 Sep 89 16:22:15 GMT
From: klaes@wrksys.dec.com
Subject: Astronomical error in ALIEN NATION.

   I will admit I have yet to view the TV version of ALIEN NATION, but what
worries me is what was written in the promo for the program: The aliens
come from three billion *miles* away - I was not aware that there were any
habitable planets between the orbits of Neptune and Pluto.
    
   Once again we have network advertisers underestimating the intelligence
of the average viewer by giving us some large-sounding distance, when in
astronomical terms three billion miles isn't even out of our solar system.
The nearest star system, Alpha Centauri, is over 25 trillion miles away, or
4.3 light years.
    
Larry Klaes
klaes@wrksys.dec.com
...!decwrl!wrksys.dec.com!klaes
klaes%wrksys.dec@decwrl.dec.com
klaes@wrksys.enet.dec.com

------------------------------

Date: 20 Sep 89 03:33:08 GMT
From: rogers@src.honeywell.com (Brynn Rogers)
Subject: Re: Astronomical error in ALIEN NATION.

klaes@wrksys.dec.com  writes:
>   Once again we have network advertisers underestimating the intelligence
>of the average viewer by giving us some large-sounding distance, when in
>astronomical terms three billion miles isn't even out of our solar system.
>The nearest star system, Alpha Centauri, is over 25 trillion miles away,
>or 4.3 light years.

  The problem here is that you are overestimating the intelligence of the
network advertiser.

Brynn Rogers
Honeywell S&RC
rogers@src.honeywell.com

------------------------------

Date: 19 Sep 89 17:38:41 GMT
From: srt@aerospace.aero.org (Scott "TCB" Turner)
Subject: Alien Nation Review (TV Series - Spoilers)

Capsule review:  Decent effects, a premise suited to television, 
		 excellent acting in the leads, and a well-written story.
		 Possibly the best science fiction to hit the small screen
		 since the original Star Trek.

    This review comes as something of an accident.  I wasn't intending to
watch Alien Nation for several reasons.  First, I thought the movie was at
best mediocre - Lethal Weapon With Aliens.  Second, I was picturing a
television series along the lines of War of the Worlds, which I find
sophomoric.  But I was flipping channels, caught the opening credits and
was almost instantly hooked.

    The premise - that aliens in large numbers that look almost like humans
have become stranded on Earth as a result of some kind of strange
malfunction of their spaceship - is an excellent one for television.  It
sets the story on Earth in the near future, which makes for low production
costs and high believability.  (There are some problems with this premise -
why are the aliens so human, for one thing - but in the best science
fiction tradition, these may prove to be features, not problems.)  The
viewpoint is that of a veteran LA police officer (Matt) teamed with a
newcomer (George) after the death of his long-time partner.  This is an
excellent combination of premise and viewpoint for the writers, because
stories can be about the whole range of human problems, both as human and
Newcomer problems, and these problems can be viewed through both human and
Newcomer eyes.

     The premiere story did just that across a whole range of subjects,
from prejudice and slavery to sexual attraction.  I was particularly
impressed by the treatment of the prejudice issue.  The scene in front of
the school (in which Matt berates the crowd for their treatment of a little
Newcomer child) was television at its finest.  When Matt stands in the face
of an elderly black gentleman and says "Aren't you ashamed?" it is as
revealing a moment about human psychology as one finds on television.  At
other moments the writing became heavy-handed (the "Purity" movement was a
bit too broadly drawn, and having a crippled child be the young Newcomer's
chief tormentor is a little too obvious) or simplistic (where were the ACLU
and the NAACP?) but overall the writing hit a broad range of issues with
subtlety and skill.

     From a science fiction viewpoint the writing also has its attractions.
The science fiction devices are clever, low-key and not fully revealed.
Further, the writers rarely succumb to Hollywood bug-eyed monster devices
or take a plot development down the expected path.  Indeed, the one
bug-eyed monster in the premiere episode turns out to be a hoax.  Although
subtle, the premiere episode was full-to-bursting with science fictional
elements that should provide numerous storylines for the coming season.

     Overall, an excellent beginning.  Whether the series can live up to
the potential of the opening episode, maintain its originality, and/or
garner the ratings needed to stay alive remains to be seen.

Scott Turner

------------------------------

Date: 21 Sep 89 09:49:58 GMT
From: portuesi@tweezers.esd.sgi.com (Michael Portuesi)
Subject: Re: Alien Nation Review (TV Series - Spoilers)

srt@aerospace.aero.org (Scott Turner) writes:
>I was particularly impressed by the treatment of the prejudice issue.  The
>scene in front of the school (in which Matt berates the crowd for their
>treatment of a little Newcomer child) was television at its finest.  When
>Matt stands in the face of an elderly black gentleman and says "Aren't you
>ashamed?" it is as revealing a moment about human psychology as one finds
>on television.  At other moments the writing became heavy-handed (the
>"Purity" movement was a bit too broadly drawn, and having a crippled child
>be the young Newcomer's chief tormentor is a little too obvious) or
>simplistic (where were the ACLU and the NAACP?) but overall the writing
>hit a broad range of issues with subtlety and skill.

I guess I'm the only one to have found the premiere episode really, really
heavy-handed in its treatment of prejudice.  The same theme was an integral
part of the movie (which I rented last week, so it is still fresh on my
mind).  However, I thought the movie handled the issue a little more
low-key and didn't let it dominate the story.  Watching the pilot of AN --
The Series, I felt I was being hit across the head with the prejudice issue
every other scene.  They would show a scene to advance the plot, then show
a scene with the aliens being discriminated against and oppressed.  The
pattern repeated itself until the end of the show.

Don't get me wrong -- I find it admirable that AN wants to take up civil
rights issues, and demonstrating prejudice against a fictitious culture as
a mirror of real-world oppression is an excellent idea.  I commend the
producer and scriptwriters.  However, there is such a thing as overdoing
it, and I thought the series premiere overstepped that line.  The point of
doing a socially-aware show like this is to lure people in with
entertainment, and try to enlighten them without making them realize
they're being enlightened in the context of the story.  AN -- The Movie
succeeded very well in doing this.  AN -- The Series goes a bit too far.

As a detective story and as a SF series, the writing is certainly credible.
Much better than, say, "V" (the closest comparison in recent TV series)
which was little more than a soap opera with lizard suits, or "War of the
Worlds", which is totally inane.  I thought the plot twist with on the
partner's death from the movie was a little contrived, but other than that
the story was okay.

Michael Portuesi
Silicon Graphics Computer Systems, Inc.
portuesi@SGI.COM

------------------------------

Date: 23 Sep 89 00:56:23 GMT
From: mouse@pnet01.cts.com (Holly Brewer)
Subject: Re: Alien Nation

Well, my VCR is going to be busy on Monday nights too.  Can't miss Murphy
Brown, so I'll just have to tape it while watching Alien Nation.  I loved
the series premiere.  Having never seen the movie I was fortunate to have
no preconceived notions.  Actually, I wasn't even going to watch the show,
but the promos on FOX during the Emmys convinced me to give it a try, and I
am glad that I did, very glad.  Funny thing, tonight my boyfriend and I are
going to rent the movie just to see the difference.  I really hope that
after Monday night football people find their local FOX station and tune in
to Alien Nation.

UUCP: {nosc ucsd hplabs!hp-sdd}!crash!pnet01!mouse
ARPA: crash!pnet01!mouse@nosc.mil
INET: mouse@pnet01.cts.com

------------------------------

Date: 26 Sep 89 05:32:57 GMT
From: moriarty@tc.fluke.com (Jeff Meyer)
Subject: Alien Nation 9/25 (Spoilers)

Good!  The premiere wasn't a fluke.  While it isn't great television, it
generally good, sometimes very good, and has moments of (dare I say it?)
subtlety.  Hell, most episodes of anything other than WISEGUY (and this
includes L.A. LAW, CHINA BEACH, and thirtysomething) are about as subtle as
an episode of Town Hall Tonight.  I thought the ending of the opening
credits particularly good -- the Newcomer singing, and then Sykes' "Damn,
Damn, DAMN!"  A touch, a distinct touch...

Let's start off with the not-so-good stuff.  The plot isn't anything
surprising, particularly the conclusion -- I kept wondering if Stephen J.
Cannell had plotted the last ten minutes.  However, the thing I'm learning
about this show is that where they find themselves a bit bare with
originality, they triumph at decorating over it with added details.  The
discussion about classical music while the glands are removed from the cop
- -- perfect.  Someone is keeping a close eye on these things, and it's
working.

And there are bald patches -- characters acting like plot acceleration
devices, or standard cop show figures.  "But we grew up together -- we were
like brothers!"  And you hadn't seen him in 15 years?  And the clumsy
flashback... But I suspect that I notice this more because the regular
characters *usually* keep adding to their personalities as things progress.
What's particularly interesting is how they reflect familiar emotions and
situations.  Things like Hilton-Jacobs' character -- his uncomfortable
looks when the funeral service breaks into Newcomer language.  Or, as Matt
and the surgeon go through "old home week", George's uncomfortable, rather
bored look...

Anyway, couple of other things.  They're tossing quite a bit of plot
criss-crossing back and forth -- the Francisco's uncle, etc.  Major kudos
for making Matt something most main characters in cop shows are never
allowed to become -- people with butt-head sides.  What's interesting is,
Matt isn't portrayed as a bigot -- he probably makes jokes about any racial
or religious background, including his own.  However, he isn't very
sensitive, and doesn't think how offensive these jokes could be to *other*
people of different races (or species).  Anyway, his character is expanding
very well, as is George's -- I love it when he gets sarcastic.  And I would
tune in for the Matt/George conversations alone -- the discussion on age
("So... we're the dogs?"), coupled with those little side comments on the
sour milk ("Good nose.").  (Also nice to see that Matt keeps it around.)

Finally, one of the things that makes Matt most appealing at the end: the
man is a cynic, but not a dried-out one.  He really cares about people, not
in the abstract, and species has nothing to do with it.  His reaction to
George's wanting to publish the facts was perfect; fifty other shows would
have had them walk off and give the info to "responsible scientists", with
one of those "...and what have we learned today, kids?" morals tacked onto
the end.  This episode didn't, and I felt like slapping Matt Sykes on the
back for it.

PS I've heard the name "Gale Anne Hurd", the creative consultant for the
show, somewhere?  Isn't she James Camerons producer/ex?

Jeff Meyer
moriarty@tc.fluke.COM
{uw-beaver, sun, hplsla, thebes, microsoft}!fluke!moriarty

------------------------------

Date: 27 Sep 89 18:44:12 GMT
From: koreth@panarthea.ebay.sun.com (Steven Grimm)
Subject: "War Of the Worlds" mailing list

With the second season looming close on the horizon, I thought this would
be a good time to switch the mailing list over to its new home and let
everyone know about the new address.  To subscribe to the list, send mail
to me at war-worlds-request@panarthea.ebay.sun.com.  The list didn't
generate much traffic last year, but that may change in the near future.

For the unwashed, the list is dedicated to discussion about Paramount's
syndicated sci-fi show, "War Of the Worlds."  (If you don't like the show,
please don't flame me here -- just don't watch it.)

Steven Grimm
sgrimm@sun.com
...!sun!sgrimm

------------------------------
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Date: 25 Sep 89 14:29:41 GMT
From: da1n+@andrew.cmu.edu (Daniel K. Appelquist)
Subject: QUANTA: Call for subscriptions/submissions

QUANTA is an online magazine devoted primarilly to science fiction and
fantasy.  We are looking for submissions from amateur authors who would
like to see their work get a wide circulation.  We are looking for
potential subscribers who would be interested in receiving this magazine
and becoming PART of this circulation.  We will try to publish every two
months or so but that will depend greatly on the amount of submissions.

What we're looking for in terms of submissions: Stories (Science Fiction /
Fantasy / Bizaro / Strange or just well written).  Articles concerning
science fiction or science or issues pertaining to these subjects.
Editorials.  Book reviews.  Movie reviews.  All submissions (of course)
remain copyright the author.

What you need to do to subscribe: Send net-mail to me indicating you wish
to subscribe as well as whether you'd prefer to receive the PostScript* or
ASCII version of the magazine (or both! No extra work for us!)  Also
indicate the type of material you'd like to see published in this manner.
Then, every two months you'll receive Quanta over the net in either of its
two forms, full of exciting amateur fiction and articles.  It doesn't cost
you a dime!

What you need to do to submit material to Quanta: Send your submission to
me and I'll read over it and send back to you whether it's going to appear
in the next Quanta or not.  If not, I'll tell you WHY not.

If you're interested in this kind of thing, you could also check out Jim
McCabe's "Athene."  The address for that is: MCCABE@MTUS5.BITNET

Dan A.
da1n@andrew.cmu.edu

------------------------------

Date: 27 Sep 89 20:51:38 GMT
From: insinga@tle.enet.dec.com (Aron K. Insinga)
Subject: "next time" comments at Noreascon 3

>I heard a number of comments about "next time we'll..." in various
>staff/committee conversations.

Maybe they were speaking as members of "The Permanent Floating Worldcon
Committee" and not necessarily as the Noreascon 3 staff/committee.  1/2 :-)

There _were_ members of other committees (e.g. Holland) working at
Noreascon 3.

Re: An east-coast @ relaxacon ("AtCon-I" or "@Con-I"?) sounds interesting;
I never made it to the @ party.  I've been to a few Lexicons & Codclaves,
where there isn't any programming (unless you count Noreascon or Boskone
meetings) and the only huckster's room is the nearest bookstore.  (The one
west of Worcester, MA selling books from Godine was especially memorable).

Aron Insinga
Digital Equipment Corporation
110 Spit Brook Rd. (ZKO2-3/N30)
Nashua, NH 03062
(603) 881-1928
decwrl!tle.enet.dec.com!insinga
insinga@tle.enet.dec.com

------------------------------

Date: 19 Sep 89 17:36:05 GMT
From: fiddler%concertina@sun.com (Steve Hix)
Subject: Re: scrith

susser@apple.com (Joshua Susser) writes:
>per@front.se (Per Lindberg) writes:
>>Maybe there's a connection between scrith, hullmetal, monofilament wire
>>and stasis fields? Could these "materials" be build with stasis fields?
> 
> Hullmetal? I guess you mean General Products Hull Material.

Nope.  Hullmetal was developed before the Puppeteers became known to
humans.

It was probably first used in making some of the old Slowboats used for the
first interstellar colonization efforts.

Don't know what it was made from, though.

------------------------------

Date: 21 Sep 89 18:36:00 GMT
From: RICH@suhep.bitnet (Richard S. Holmes)
Subject: Monomolecular wire

JAW107@psuvm.bitnet (T.C. Maddock) writes
>In the Ringworld Engineers, Louis theorized that it was probably made out
>of scrith because of its use in reattaching the Ramjets.
>
>Here's my question, the following is known data on scrith:
>   Almost indestructable
>   Stops on the order of 40 percent of all neutrinos
>      (this one is going to start some arguments)
>   Translucent and denser than lead (was only 100 feet thick for the
>      ring floor)
>
>Does anyone have any ideas on how it was made what its true strength would
>be etc.  Any ideas are appreciated.

If it stops 40% of neutrinos, then it's probably made using particles
unknown to present science, ones that couple to forces unknown to present
science (but that also couple to neutrinos).  In that case, all bets on its
strength and other properties would be off.

One off-the-wall idea just occurred to me: You can stop 40% of neutrinos if
you use enough material.  (A light year of lead is the quantity I remember,
but don't take my word for it.  Anyway, it depends on the energy of the
neutrinos).  Obviously if you compress a light year of lead to 100 feet
thick you don't get scrith; you get a black hole.  What you need according
to present science is something that (a) couples to the weak interaction
(the only interaction neutrinos couple to); (b) is light enough that when
you put together enough to stop 40% of neutrinos, and compress it to 100
feet thick, its density is on the order of 1-10 g/cc; and (c) is
electrically neutral.  What that sounds like to me is a "heavy"
(non-massless) neutrino!  It would have to be non-massless to capture it
into a solid, but with little enough mass so the resulting stuff has a
manageable density.  I should go work out whether those requirements are
consistent with known limits on neutrino masses.  If so, then maybe scrith
is nothing but solid "neutrinonium", or some other solid incorporating a
lot of neutrinos.

(How would you capture neutrinos to make scrith?  Easy: get a reactor or
other neutrino source, and stop them in a piece of scrith...)

Another possibility is to somehow make use of the ability of matter to
induce oscillations between different varieties of neutrinos (speculative,
but a theory taken seriously to explain e.g. the solar neutrino problem).
Then scrith wouldn't literally stop 40% of neutrinos, but if 40% of the
solar (electron) neutrinos were converted to mu or tau neutrinos, Louis Wu
et al might have overlooked them and thought the neutrinos had been
stopped.

wiml@blake.acs.washington.edu (William Lewis) writes
>   Somewhere in that confusion of quotes, someone mentioned "vacuum
>welding".  I hear this phrase in many books, and I have come to think
>(correct me if I'm wrong) that the only difference between one piece of
>metal, and two, is that a metal's surface has air diffused into it. So if
>you diffuse the air back out, and touch it to a similarly vacuumized
>piece, the interface will forget that it exists (having to diffused air to
>remind itself) and the two touching surfaces become one piece...  is this
>right?

Right, at least loosely speaking.  So your monomolecular wire not only has
to be thick enough to disrupt intermolecular bonds, it has to be thick
enough to leave a big enough gap for air to diffuse in, in a time scale
short compared to vacuum welding.  Or else you have to apply some force on
the solid tending to pull the gap open.  Presumably that's what Brunner had
in mind in _Stand_On_Zanzibar_.  And presumably Niven had fairly thick wire
in mind.

friedman@m.cs.uiuc.edu writes
>Re the discussion of mono-molecular wire, I'd like to point out another
>problem.  If it can cut through anything, then what do you use for a
>handle?  Most authors finesse the problem by implying some special sort of
>material for handles, but that just begs the question....

Easy: just expand the material at the ends until it's too thick to be a
cutting edge.  Or, even easier, if you can form the wire by extrusion (big
IF), just leave it attached to the un-extruded ends of the original ingot.

------------------------------

Date: 20 Sep 89 14:59:55 GMT
From: PY31NPG@vm.tcs.tulane.edu ("Robert M. Peitzsch")
Subject: Monowire

If I remember right, there were a couple of people in the Physics Dept. at
the Univ. of Toronto who were working on monowire, albeit on a substrate of
some sort.  If anyone cares, they could get in touch with someone there.

Rob

------------------------------

Date: 21 Sep 89 06:41:58 GMT
From: sr2b+@andrew.cmu.edu (Samuel Joseph Robb)
Subject: Re: Monomolecular wire...

>Even ten atoms thick, in normal air the corrosion would eat through it in
>no time!

You're assuming monowire is metallic, or at least extremely active.  What's
to prevent it from being made of a nonmetallic compound?  Most SF I've read
considers monowire to be some sort of polymer; a long carbon chain would do
(a diamond whip?  How much would that cost?)

Someone else mentioned that obsidian scalpels are used in eye surgery
because they have almost monomolecular edges.  I think this should end
debate about "can a monowire actually cut or not?"  However, I'd expect
something with a monomolecular edge would need to be kept in top condition
(i.e., sharpened often.)  Is this the case?  If not, does anybody know of
any materials that can take and keep a near-monomolecular edge for an
extended period of time?

Samuel Robb
Metallurgical Engineering and Materials Science
Carnegie Mellon University
sr2b+@andrew.cmu.edu

------------------------------

Date: 21 Sep 89 04:04:40 GMT
From: biar!trebor@uunet.uu.net (Robert J Woodhead)
Subject: Re: Monomolecular whip

mwhite@BYSON.MITRE.ORG (Mike White) writes:
>Nevertheless, the characters in the KS storys had many a rousing fight
>with their variable swords. I've often wondered if the "light sabers" in
>Star Wars were derived from this idea.

I don't know of a single Known Space (not KS, too close to K/S!) story in
which two characters dueled with variable swords.  Speaker threatened Louis
Wu and Nessus with one in Ringworld, and it came in handy later on, as I
remember, but no rousing sword fights.

Unless, of course, there is a story that I've missed, in which case I'd
like to know about it.

Robert J Woodhead
Biar Games, Inc.
...!uunet!biar!trebor
trebor@biar.UUCP

------------------------------

Date: 22 Sep 89 18:18:26 GMT
From: rjd@occrsh.att.com (Randy_Davis)
Subject: Re: Monomolecular wire

rogers@src.honeywell.com (Brynn Rogers) writes:
>   One of the nicer propertys of shadow-square wire that has not been
>brought up here is its superconductivity.  It was still superconducting at
>100 C, when they used it to kill sunflowers. (Hmm, lets just boil this
>lake and the cloud of steam will kill all these pesky plants).  OOPS, if
>they brought it along in their ship it must have been something the
>puppeteers had made but not introduced to humans, not the shadow square
>wire that they found on their first voyage.  Wait a minute, wasn't shadow
>square wire superconductive?? The shadow squares produced electricity
>which had to use the ssw [shadow square wire] to get to the ringworld.
>The virus that the puppeteers used to eat all the superconductives could
>not get to the ssw because they connected to the world outside the
>atmosphere.
>
>   This is all from _the Ringworld Engineers_.
>
>Now I guess I'll have to dig it out of the storage room and read it again.

  I'll say you need to read it again....  Read _Ringworld_ also before
re-reading _The Ringworld Engineers_.

  1) I don't recall it ever being mentioned that the shadow square wire is
super-conductive.  I could be wrong on this, but I sure as hell don't
remember that being one of its properties....

  2) The shadow square wire WAS NOT used to boil the lake in _The Ringworld
Engineers_.  Yes, they did use superconducting wire, but nowhere is it
stated that it is shadow square wire.  It was just something that the
puppeteer heading the expedition brought along (Now what was his name? - I
remember Speaker's new name being Chmee [for short]).

  3) The shadow square energy was *beamed* to the Ringworld, probably as
microwaves, a technique that has been suggested for use here in present
time - solar stations producing electricity beaming the energy to receiver
"farms" situated in the desert.  They did not use shadow square wire to
physically conduct the energy to the Ringworld.

  The shadow square wire was used to simply connect each shadow square to
the next.  They WERE NOT connected to the Ringworld.  The squares
maintained their attitude (flat side to the sun/Ringworld) by being spun
fast enough that centripetal force overcame solar gravity and pulled the
wires taut.

  Yes, definitely read the first book, _Ringworld_.  These are some of the
basic premises of the plot (or at least the technical parts that make it
feasible, assuming the basic assumptions of the strength of the materials
and the needed attitude control, not to mention the engineering and
construction feats).  You will probably enjoy the story even more with
these concepts understood.

Randy Davis
...(att!)ocrjd!randy
randy@ocrjd.att.com

------------------------------

Date: 23 Sep 89 13:53:11 GMT
From: ehs@jyu.fi (Eero Sarkkinen)
Subject: Re: Mono-wire whips (They've been used)

amolitor@eagle.wesleyan.edu writes:
>I know of two uses of what might be called a mono-molecular wire whip
>(just to clear things up a bit, I hope)
>
(details on deadly thumb trick in Gibson's "Johnny Mnemonic" deleted)
>
>2) Niven's variable sword (mentioned earlier). This is a hunk of mono-wire
>-- *encased* in a Slaver stasis field.  At least one variant (in The Soft
>Weapon ??? - this may be my hallucination, not the real title) has an
>object on the opposite end of the wire so you can tell where the tip of
>your sword is. The variable is because the length is variable -- depending
>on how much mono-wire you extrude at the time (when carrying it around in
>your pocket, all the wire is presumably coiled up in the handle -- you
>extrude and encase whenever you want to cut something into bits).

This may be nitpicking, but Niven's variable-sword does not use
monomolecular wire. An excerpt from _Ringworld_ (The British paperback
edition by Sphere Books has it on page 111); here Louis Wu and Speaker
discuss the properties of shadow square wire, which Louis compares to a
variable-sword, and Speaker says:

 "But a variable-sword is _metal_ wire enclosed in a Slaver stasis field.
 It cannot bend. (etc.)"  [emphasis mine]

Elsewhere in the book a variable-sword is described as "an oversized
jumprope handle." It _does_ have a small glowing ball to mark the tip of
the wire blade.  Obviously the strength of the wire itself is not crucial,
because of the "Slaver stasis field."

The weapon was apparently not a human invention, but a Slaver relic, but
the humans learned to copy the design quickly enough.

The Sinclair monomolecular wire, on the other hand, is mentioned in several
Known Space stories, but I don't remember if there ever was mention of any
specific use for it, nor do I recall Niven giving an explanation of its
composure.

Eero Sarkkinen
U of Jyvaskyla Dept of Physics              
Internet: sarkkinen@jyfl.jyu.fi
Bitnet: sarkkinen@finjyu.BitNet  

------------------------------

Date: 25 Sep 89 17:00:06 GMT
From: lbrintle@umaxc.weeg.uiowa.edu (Lee Brintle)
Subject: Re: Monomolecular wire, would it really cut anything?

Niven also uses the monowire in the space shuttle bok (Decent of Anansi, or
something like that) and also in the new Dream Park book (The Barsoom
Project).  In both, he suggests that the method of holding the wire comes
from the wire itself, each strand being bonded to the strand next to it.
Which of course leads to the interesting question, "Can a monowire cut
through itself?"  Probably not, as the wire in Ringworld was pretty tangled
and still ended up in one strand.

The idea of that much shadow square wire trailing around ringworld over and
over (gouging a no-mans-land trail underneath it) is far scarier than that
of the Sunflowers.  Also, I'm a little disappointed that we didn't see
effects of the strand being broken when they visited Ringworld later
(shouldn't one of the squares be on its side or something).  Or course,
Teela could have been the one to fix it, I suppose.

Lee Brintle
lbrintle@umaxc.weeg.uiowa.edu

------------------------------

Date: 26 Sep 89 04:09:25 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: Monomolecular wire

allbery@ncoast.ORG (Brandon S. Allbery) writes:
>rjd@occrsh.ATT.COM (Randy_Davis) writes:
>>2) The shadow square wire WAS NOT used to boil the lake in _The Ringworld
>>Engineers_.  Yes, they did use superconducting wire, but nowhere is it
>>stated that it is shadow square wire.  It was just something that the
>>puppeteer heading the expedition brought along (Now what was his name? -
>>I remember Speaker's new name being Chmee [for short]).
>
>"Chmeee".  And the puppeteer was, believe it or not, the Hindmost.
>(Something Nessus said to the puppeteers on his return scared them
>badly....)  Also, they didn't use superconducting *wire*; they used
>superconducting *cloth*.

   They used the wire. They also used the cloth. I can't find my copy to
quote, but they wrapped a boulder in cloth, and a repulser plate (repels
scrith -- equiv. to antigravity) in cloth, and connected them with Sinclair
monofilament and superconductor wire. The sunflowers eventually burned
through the monofilament.

wiml@blake.acs.washington.edu

------------------------------
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Today's Topics:

       Books - Allen & Anthony (2 msgs) & Banks & Ellison (2 msgs) &
               Wolfe & Cyberpunk (3 msgs) & SF Encyclopedias &
               Request Answers

---------------------------------------------------------------------------

Date: 29 Sep 89 16:16:13 GMT
From: philj@tekig5.pen.tek.com (Phil Jansen)
Subject: Re: Roger MacBride Allen's _Torch_of_Honor_

Actually, there's more wrong to this book (_Torch_of_Honor_) than speed
bloopers.

He also has spaceships doing 90 degree turns in orbit, to escape the bad
guy blockade.  Even if the turn doesn't make passengers tomato paste (low
Earth orbit is about Mach 28), why not just accelerate away from the
planet, obviously you'll get away faster!

That's on Page 2.  Both errors are from the first ~20 pages of the book,
and the science doesn't improve later.

I think Chuq reviewed this book a couple of years ago.  I got it because I
thought "No book could be this bad".  It was worse.  The writing was sappy
too.

One quote that I'll paraphrase for you.  "Then we got rid of democracy and
created a government that _worked_."  There was no discussion at all of
what that new government was.

I couldn't finish it.

"There's no worse robber than a bad book." -- Italian proverb

Phil Jansen
philj@tekig5.pen.tek.com

------------------------------

Date: 29 Sep 89 18:32:26 GMT
From: bgsuvax!bgsu-stu!ba-rt451@tut.cis.ohio-state.edu (ba-rt451)
Subject: rec.arts.sf-lovers

   Can anybody give some information on the release date for the last book
in the Piers Anthony series:The Incarnations of Immortality - (Tentively
Titled: ...And Eternity)?

------------------------------

Date: 1 Oct 89 05:03:35 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Subject: Anthony release date

ba-rt451@bgsu-stu.UUCP (ba-rt451) writes:
>Can anybody give some information on the release date for the last book in
>the Piers Anthony series:The Incarnations of Immortality - (Tentively
>Titled: ...And Eternity)?

   The latest issue of _Locus_ but one has it as a January book next year.
You're safe in reading that as "Shortly before Christmas".
   The running thing in the Author's Notes for this series has been that
whatever Incarnation he was writing about has interfered with his life.
(When he was writing _On a Pale Horse_ his life was full of sickness and
death, _For Love of Evil_ was plagued with publishing problems from Hell,
etc.) Does this mean that with _...And Eternity_, he's going to have gotten
religion?  The suspense is killing me. :-)
        
David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------

Date: 26 Sep 89 03:45:00 GMT
From: hal6000!lee@merch.tandy.com
Subject: Help With an Author

    Can anyone tell me anything about a British SF author named Iain Banks?
I am in the middle of one of his books, "The Player of Games".  I picked it
up at the library because it looked interesting, but I have never heard of
him. The book is pretty good so far and I was looking for some more info
about him or his books. Thanks.
						      
Lee Cochenour
hal6000!lee
...!uunet!microsoft!trsvax!hal6000!lee

------------------------------

Date: 29 Sep 89 18:37:36 GMT
From: isieng!dougm@pyramid.com (The Manic Tinker)
Subject: Dangerous Visions

I was just reading Dangerous Visions, an Anthology edited by Harlan
Ellison.  In the introduction, I noticed that he mentioned that "with one
exception this book was never closed to a writer owing to editorial
prejudice."

I *have* to know: who was that writer?

Doug Moran
{ames,decwrl,...}!pyramid!isieng!dougm

------------------------------

Date: 30 Sep 89 20:19:00 GMT
From: tyg@caen.engin.umich.edu (Tom Galloway)
Subject: Harlan Ellison to speak at University of Michigan

Sorry for the wide distribution, but it's the only way I can manage to hit
Ohio and Canada as well as Michigan.

Author, essayist, critic, screenwriter, and futurist Harlan Ellison will
speak at the University of Michigan's Rackham Auditorium at 8:00 p.m.
Wednesday, October 11th, 1989.

The talk will be interpreted in sign language for the hearing impaired,
and.  admission is free.

The talk is sponsored by the Stilyagi Air Corps, the University of
Michigan's speculative fiction organization, with financial support from
the Michigan Student Assembly and ConFusion.

For more information, contact Tom Galloway at the address below.

tyg
tyg@caen.engin.umich.edu

------------------------------

Date: 28 Sep 89 11:27:42 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: There Are Doors, by Gene Wolf

ELE@PSUVM.BITNET (Jeremy Crampton) writes:
[quoting Gene Wolfe]
> "I have difficulty doing people who are well below my intellectual level.
[... basically, he was trying to write a book with a main character that's
a lot less intelligent than him]

I guess he's right. It didn't exactly flop, but it didn't pan out very
well.  If he'd been more consistent, it might have worked better. If he had
stood back and used some sort of omniscient viewpoint, so he didn't have to
filter everything through his character's mind, it might have worked
better.

What does this say about my first impressions? That SF-writers were less
intelligent in the '50s? That Phillip Jose farmer is less intelligent than
Gene Wolfe?

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com

------------------------------

Date: 24 Sep 89 15:16:20 GMT
From: jtumlin@blackbird.afit.af.mil (Jerrel D. Tumlin Jr.)
Subject: Re: Cyberpunk genre of SF

>Can any of you recommend any good "cyberpunk" genre books?

Well, here goes.

Of course, no cyberpunk list would not be complete without William Gibson's
work.  His books include:

   Neuromancer             ; These three books constitute a
   Count Zero              ; trilogy although they can
   Mona Lisa Overdrive     ; stand alone.
   Burning Chrome          ; a collection of short stories

    Although Gibson sets the standard for cyberpunk novels, a couple of
novels written previously to the '80s that had a definite impact on the
c-punk phenomenon include "Gravity's Rainbow" written by Thomas Pynchon and
"The Shockwave Rider" written by John Brunner.

    John Shirley was writing c-punk novels in the late '70s and early '80s
before Gibson's first novel was published.  A couple of these books include
"City Come A-Walkin'" and "Transmaniacon."  I don't think these books are
still in print.  The first two books of his A Song of Youth trilogy are
still available: "Eclipse" and "Eclipse Penumbra."  He just released a
collection of short stories earlier this year entitled "Heatseeker."

     George Alec Effinger has written two outstanding books in this area.
They are "When Gravity Fails," which was nominated for some top SF honors
in 1987, and "A Fire in the Sun" a follow up novel to Gravity.  His novella
"Schrodinger's Kitten" just won a Hugo a couple of weeks ago.

     K.W. Jeter wrote the following c-punk books: "The Glass Hammer", "Dr.
Adder" (which was not published for over a decade after it was written due
to its controversial nature), "Death Arms" (which has not been published
stateside yet), and "Farewell Horizontal."

    Bruce Sterling put a Cyberpunk anthology together called
"Mirrorshades."  He has written novels including "Schismatrix" and "Islands
in the Net" (one of favorite books in 1988).

    "Hardwired" and its sequel "Voice of the Whirlwind" were written by
Walter Jon Williams.  W.T. Quick has released "Dreams of Flesh and Sand"
along with the sequel "Dreams of God and Men."  Both are very good.

    Rudy Rucker has written the following books: "Software" and "Wetware."

    For an overview of the whole movement, Mississippi Review (47/48) had a
complete magazine dedicated to cyberpunk, released last year.  Included are
essays on the movement and several fictional stories.

    The following is a list of other books that are currently on the market
or have been within the last year: "Johnny Zed" by John Gregory Betancourt,
"The Company Man" by Joe Clifford Faust, "Metrophage" by Richard Kadrey(one
of my personal favorites), "Mercedes Nights" by Michael D. Weaver, "True
Names" by Vernor Vinge, "Antibodies" by David J. Skal, "Vacuum Flowers" by
Michael Swanwick, and the classic by Greg Bear - "Blood Music."

    The following are books that may be considered borderline cyberpunk.
They include: "Vickers" by Mick Farren, "Barking Dogs" by Terrence M.
Green, "Svaha" by Charles de Lint, and "Nightside City" by Lawrence
Watt-Evans.

>I am interested in othe C-word novels by this author and others.  A rating
>from 1 to 10 on the quality of the novel would be helpful as well.

Highly recommended:

   Gibson's books
   Both of Effingers books
   Blood Music - Bear
   Island in the Net - Sterling
   Quicks' books
   Metrophage - Kadrey
   Shockwave Rider - Brunner
   True Names - Vinge

Not necessarily in that order.

Jerrel D. Tumlin Jr.
Air Force Institute of Technology

------------------------------

Date: 25 Sep 89 02:01:08 GMT
From: wdstarr@charon (William December Starr)
Subject: Re: Cyberpunk genre of SF

Jerrel D. Tumlin Jr. said:
> "Hardwired" and its sequel "Voice of the Whirlwind" were written by
> Walter Jon Williams.

A bunch of people who've read those two books, including myself, have come
to the conclusion that although "Voice of the Whirlwind" *might* take place
in the same future history as "Hardwired," there's no internal evidence
which makes it certain.  Do you know something we don't?

> Highly recommended:

   [list deleted]

I'd include "Hardwired" on any "top ten" list of cyberpunk books, and I'd
certainly bump Effinger's "When Gravity Fails" off the list.  It was a nice
mood piece, but the story falls apart if you look at it too hard, I think.

William December Starr
athena!charon.local!wdstarr@eddie.mit.edu
wdstarr%lynx@northeastern.edu
wdstarr@lynx.northeastern.edu

------------------------------

Date: 25 Sep 89 18:01:20 GMT
From: badger@spock.ucar.edu (Jeff Berry)
Subject: Re: Cyberpunk genre of SF

jtumlin@BLACKBIRD.AFIT.AF.MIL (Jerrel D. Tumlin Jr.) writes:
>    The following are books that may be considered borderline cyberpunk.
>They include: "Vickers" by Mick Farren, "Barking Dogs" by Terrence M.
>Green, "Svaha" by Charles de Lint, and "Nightside City" by Lawrence
>Watt-Evans.

The Long Orbit, Mick Farren, also highly recommended (by me at least)

Jeff Berry
badger@spock.ucar.edu

------------------------------

Date: 22 Sep 89 15:36:50 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: SF Encyclopedias (a listing...)

>>Not true. There is a new encyclopedia out, edited by James Gunn. Covers
>>the same ground (more or less) but independent. Much inferior.

>It is? I ordered a copy of "The New Encyclopedia of SF" by James Gunn but
>I haven't received it yet. Can someone give me the publisher, ISBN, price,
>etc.  of the Nicholls encyclopedia.

>Aldiss' Trillion Year Spree? Never heard of it. Is it any good? What about
>publisher, ISBN, price, etc. of this one?

>Any more SF&F Encyclopedia?

Well, here's my bookshelf of SF criticism and reference. With commentary
where appropriate:

Encyclopedias

The Science Fiction Encyclopedia. Peter Nicholls, ed. Doubleday/Dolphin,
0-385-14743-0. Ten years old and still the standard by which the
others are compared (and found wanting)

Trillion Year Spree: The History of Science Fiction, Brian W. Aldiss with
David Wingrove, Atheneum, 1986, 0-689-11839-2 (also Bantam trade paperback
somewhere). Series of essays rather than encyclopedia format.

The New Encyclopedia of Science Fiction, James Gunn, ed. Viking,
0-670-81041-X.  Disappointing. Much too much space devoted to SF films,
author preferences heavily skewed towards Cyberpunk (Pat Cadigan is in;
Lisa Goldstein is not, for instance), and I found the critical vision of
many of the entries wanting (An argument was made, or attempted, that
Disney's Black Hole was really an unrecognized *good* film -- it's actually
horrid.)

The 100 Best Science Fiction Novels, James Pringle, Carroll&Graf. My copy
is missing for some reason, so I don't have details. A good reference to
the classics. Not perfect but hard to argue with.

The 100 Best Fantasy Novels, Michael Moorcock and James Cawthorn.
Carroll&Graf, 0-88184-335-0. It's actually 80% or more Cawthorn [Moorcock
admits as much]. That's okay, because Cawthorn does a good job here.

The 100 Best Horror Books, Stephen Jons and Kim Newman, Carroll&Graf,
0-88184,417-9. Disappointing. Not a critical review, but the results of a
survey about what other authors felt where their favorite books (sometimes
their second, third or fourth favorites if someone had already 'taken'
their best)

SF Criticism:

In Search of Wonder, Damon Knight, Advent Press, 0-911682-07-4. Criticism
from *the* best critic of the field. I can't recommend it highly enough for
someone serious about SF.

The Issue at Hand and More Issues at Hand, William Atheling, Jr. (pseudonym
for James Blish), Advent Publishers, 0-911682-09-0 and 0-911682-10-4.
Classic criticism of the field from James Blish, one of the best critics.
Highly recommended (good luck finding it -- huckster rooms at Worldcon
seems to be the best bet).

Age of Wonders, David Hartwell, Walker & Co, 0-8027-0808-0.  Probably
easier to find than the above books, also more up to date. Also required
reading for studying the field. Fascinating writing, even if you don't
agree with it (which I did much of the time, actually).

Strokes, John Clute. Serconia Press, 0-934933-03-0. Clute seems to be in
vogue these days. He's not a bad critic (I'd say as good as Budrys when
Budrys is clicking on all cylinders) but I'm not as impressed as some.  I'd
rather re-read Knight or Blish or Hartwell. Stokes fell into periods of
self-indulgency and occasionally was simply boring. It's not bad, it simply
didn't live up to its reputation.

The Science Fiction Novel, essays by Heinlein, Kornbluth, Bloch and Bester.
Advent (of course), 0-911682-02-3. Haven't read it yet, my 'find' at
Noreascon.

SF In Dimension, Alexei and Cory Panshin, Advent, 0-911682-24-4. Another I
haven't read yet. I'm looking forward to it, though.

Books on writing SF

Science Fiction Writer's Workshop I, Barry Longyear, Owlswick Press,
913896-18-7. Simply the best book on how to write SF I've found. Also rare.

On Writing Science Fiction, George H. Scithers, Darrell Schweitzer and John
M. Ford. Owlswick Press, 0-913896-19-5. Book by the (then) editor of
Amazing stories about how to write and sell SF (especially to Amazing
stories). A good, more theoretical companion to the Longyear book.

How to Write Tales of Horror, Fantasy & Science Fiction, edited by J.N.
Williamson. Writer's Digest books, 0-89879-270-3. Aimed more for the
beginner, skewed more heavily to horror. Okay.

Writing an Selling Science Fiction, by SFWA. Writer's Digest Books,
0-89879-079-4. A little too gosh-wow, a little glib, rather so-so.

Anyway, that's what my reference library has in it (as well as, of course,
more standard, non-genre stuff and a set of Books in Print). Hope that
helps. *If* you can find it, the stuff Advent Press publishes is wonderful,
high quality and well written. Worldcon huckster rooms and *maybe* some of
the SF specialty stores would have it. I've been slowly adding to my
collection for about three years now as I find volumes. When they do show
up in huckster rooms, they tend to disappear quickly. For a reason...

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 28 Sep 89 15:15:47 GMT
From: ZAK@nihcu.bitnet
Subject: BOOK REQUESTS

OMAR@buasta.bitnet wants to know:
> I'm not sure these qualify as sf, but I'm trying to find the names and
> authors of a couple of (children's?) books I read many years ago.  In
> fact, they are the first sf I recall reading.
>
> The first is about a boy on a farm in New England and his unusual pet.
> It was a triceratops, which was hatched from an egg layed by a hen on
> that same farm.  It MAY have been called _The Enormous Egg_.  Eventually,
> they end up taking the dinosaur to the Smithsonian Museum, I believe, or
> some other establishment in DC.

Bingo!  "The Enormous Egg" by Oliver Butterworth.  A TV movie was made back
in the 70s, and the largest unarticulated Uncle Beezly was left on the Mall
outside the Museum of Natural History (or whatever they're calling it now!)
in Washington, DC.  All us townies had our pictures taken on his frill or
sliding down his back when we were kids.  He's having some repairs done at
present, but he should be good as new in a month or two.

> The second book (different author), is about a boy who meets up with a
> dinosaur as well, but this one (a stegosaurus) just went to sleep one
> night and woke up millions of years later (in Wyoming?).  While the
> triceratops in the first book behaved as you would expect one to, the
> stegosaurus here is unintelligent by human standards, but he can speak
> English (all OBVIOUS jokes aside :-), and has some set of morals (I
> vaguely recall his being appalled by paleontologists digging up his
> friends' and family's graves).  There may have even been a sequel to this
> book.

The title starts "The Shy Stegosaurus of..."  but you can check the card
catalogue at the library with that little bit if no one else has the author
or complete title.

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest            Monday, 2 Oct 1989        Volume 14 : Issue 314

Today's Topics:

	      Films - Watchmen (3 msgs) & Jittlov (2 msgs) &
                      Bladerunner (6 msgs) & Aliens (3 msgs)

---------------------------------------------------------------------------

Date: 21 Sep 89 11:31:27 GMT
From: DLISA@kentvm.bitnet (Dave Lisa)
Subject: WATCHMEN Film Info Wanted

Not long ago someone on the net mentioned that Mickey Rourke had been
selected to portray Rorschach in the film version of WATCHMEN, the DC
Comics series of a few years back.  Does anyone else have any "inside"
information about casting, script changes, budget, etc. for the film?  News
has been rather spotty lately after a rush of information about 6 months
ago.  This SF work has the potential to be a dandy film, if handled
competently.

------------------------------

Date: 21 Sep 89 18:22:53 GMT
From: mathews@sybil.cs.buffalo.edu (ryan d mathews)
Subject: Re: WATCHMEN Film Info Wanted

DLISA@kentvm.BITNET (Dave Lisa) writes:
>Does anyone else have any "inside" information about casting, script
>changes, budget, etc. for the film [WATCHMEN]?

One thing I do know is that it is being produced by Terry Gilliam, the
American member of Monty Python. Gilliam is also responsible for the movies
_Brazil_ and _The_Adventures_of_Baron_Munchausen, so I think we can count
on _Watchmen_ not being reduced to a mindless action film.

Ryan Mathews

------------------------------

Date: 22 Sep 89 13:00:40 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: WATCHMEN Film Info Wanted

mathews@sybil.cs.buffalo.edu (ryan d mathews) writes...
>DLISA@kentvm.BITNET (Dave Lisa) writes:
>>Does anyone else have any "inside" information about casting, script
>>changes, budget, etc. for the film [WATCHMEN]?
>
>One thing I do know is that it is being produced by Terry Gilliam...

No, it's being (maybe) *directed* by Gilliam. Sorry to be nit-picky, but
there's a big difference between being a director and a producer.

>Gilliam is also responsible for the movies _Brazil_ and
>_The_Adventures_of_Baron_Munchausen, so I think we can count on _Watchmen_
>not being reduced to a mindless action film.

You obviously haven't read the first draft of Sam Hamm's script for the
film. I have. It's not really what I'd call a "mindless action film", but
it did basically remove all of the fine subtext from Moore's graphic novel
and reduce it to a basic superhero story. A *good* basic superhero story,
but still just a basic superhero story.  On the other hand, I'd heard that
Gilliam was doing some rewrites on it with his BRAZIL (and perhaps
MUNCHAUSEN? I haven't seen it) collaborator Charles McKeowen.

On the other hand, I've heard rumors that WATCHMEN is on hiatus for two
reasons:

(1) 20th Century-Fox, the studio producing the film, is antsy about another
big-budget sf/adventure film because of the relative lack of success of THE
ABYSS (the fact that they themselves were responsible for emasculating THE
ABYSS apparently hasn't dawned on them).

(2) They are antsy about the fact that Gilliam's BARON MUNCHAUSEN didn't do
all that well either (Hollywood Rule #1: "You're only as good as your last
film"). Again, the fact that BM's studio did nothing to promote and market
the film does not seem to have dawned on them.

Anyways, as far as script changes go...

The whole interdimensional space squid business is totally out. The bad guy
is the same, but his plot to save the world from nuclear destruction is
slightly different. Basically, he reasons that the source of all the
eschatological potential is the existence of Dr.  Manhattan, so he has to
do something to prevent Dr. M. from ever having existed. Lessee... the
whole "Black Freighter" allegorical tale is completely out. Everything
having to do with the Minutemen is out (no mention is even made of them),
as is everything about the aborted Crimebusters League.

On the other hand, 95% of what *is* in the script is straight out of the
graphic novel, and in that respect, it's very faithful to the source. The
only significant addition of Hamm's was a pre-credits sequence taking place
10 years earlier, in which we see exactly why superheroes were outlawed.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 23 Sep 89 21:52:25 GMT
From: rlcarr@athena.mit.edu (Rich Carreiro)
Subject: Mike Jittlov's Address

I have (though carefully observing the movie) found the address of Mike
"The Wizard of Speed and Time" Jittlov:

Mike Jittlov
902 Maltman Avenue
Los Angeles, CA  90026

The address may be found on the box of toys that falls over.  The box has
an address label, on which is the above address.

Rich Carreiro
ARPA: rlcarr@athena.mit.edu
UUCP: ...!mit-eddie!mit-athena!rlcarr
BITNET: rlcarr%athena.mit.edu@MITVMA 

------------------------------

Date: 24 Sep 89 04:48:08 GMT
From: rlcarr@athena.mit.edu (Rich Carreiro)
Subject: Wizard rumor

While waiting for the final showing of _The Wizard of Speed and Time_ to
begin Thursday at the Nickelodeon, some unsettling things were being said
by some people there.  They were saying that:

1) After _Wizard_'s run here and in the one theater in Seattle, it will
never again be released to theaters.  It will only be available on
videotape.  They said that for whatever reason, Shapiro Entertainment is
going to block the film from theatrical release.

2) That the film is being shown in (and doing well) Europe, but that
Shapiro is refusing to pay Jittlov his royalties.

Are these true?  And if so, it's terribly ironic, considering the subject
of the film (unemployed animator battles the system to make his dream
movie).

Rich Carreiro
ARPA: rlcarr@athena.mit.edu
UUCP: ...!mit-eddie!mit-athena!rlcarr
BITNET: rlcarr%athena.mit.edu@MITVMA 

------------------------------

Date: 19 Sep 89 15:49:55 GMT
From: px@unl.fctunl.rccn.pt (Joaquim Baptista (pxQuim))
Subject: Re: Blade Runner (was: Electric Sheep)

For anyone interested in understanding the book "Do Androids Dream With
Electric Sheep", by Philip K. Dick, I recommend the viewing of the movie
"Blade Runner", whose argument was written by Dick himself, if memory
doesn't fail me.

In Portugal, this movie created some sort of cult in the sf-reading
community. The movie can be seen from time to time and is also available in
video.

My opinion is that the movie is much more clearer than the book. I explain:
although the movie misses many parts of the book, notably the complete
characterization of Deckard, and has been "patched" with a happy end, a
complete, self-sustained, evolving and most beautiful atmosphere and plot
was achieved.

I urge everyone to see this movie.

Joaquim Manuel Soares Baptista
px@fctunl.rccn.pt
px@unl.uucp

------------------------------

Date: 21 Sep 89 17:46:33 GMT
From: BAE101@psuvm.bitnet (Lemming)
Subject: Re: Blade Runner (was: Electric Sheep)

px@unl.fctunl.rccn.pt (Joaquim Baptista (pxQuim)) says:
>My opinion is that the movie is much more clearer than the book. I
>explain: although the movie misses many parts of the book, notably the
>complete characterization of Deckard, and has been "patched" with a happy
>end, a complete, self-sustained, evolving and most beautiful atmosphere
>and plot was achieved.

One of my major problems that I have with Hollywood is that they seem to
think that no one will go see a movie unless it has a happy ending.  IMHO,
the "patch" marred an otherwise good movie (In the book, Deckard didn't
have to wonder why Roy let him live, because Roy didn't).  I also thought
that the movie was not very faithful to the book at all (not just in plot
specifics, but in the general mood of the thing).  I saw Blade Runner and
then read a bunch of PKD books and wondered why BR had such a different
style/atmosphere.  Then I read DADoES and realized that it was the
adaptation that was different, not the original book.

Alex Elliott
BAE101@PSUVM.BITNET

------------------------------

Date: 21 Sep 89 22:51:00 GMT
From: GUNTHAR%MKVAX1@msus1.bitnet (Gunthar)
Subject: The sixth replicant

Ok, go back and look at the scene where Deckard uses his wonder-gizmo to
discover the woman's face hidden in the picture.  Got it?  Now look
carefully at her face, note the shape of her nose and brow (I know it's a
lousy picture, but you should be able to make out her general features).
Now fast forward to the scenes with Zohra or Priss in them; compare them
with the photo.  IMHO, the photo is of neither of them, but the missing
replicant!  Now wind back to the bar scene and stop at the point where
Deckard finishes his drink and turns around toward the stage.  See that
woman behind him?  Doesn't her profile match remarkably well with the
wonder-gizmo photo?  I know its pretty flimsy proof, but after watching the
movie several times running looking for glowing eyes, I'm entitled to an
flimsy theory or two.

Guy Bock

------------------------------

Date: 21 Sep 89 22:51:51 GMT
From: davisp@marina.cwru.edu (Palmer Davis)
Subject: Re: Blade Runner (was: Electric Sheep)

px@unl.fctunl.rccn.pt (Joaquim Baptista) writes:
>For anyone interested in understanding the book "Do Androids Dream With
>Electric Sheep", by Philip K. Dick, I recommend the viewing of the movie
>"Blade Runner", whose argument was written by Dick himself, if memory
>doesn't fail me.

Without giving away any spoilers for those of you who have seen the movie
but not read the book, the book DO ANDROIDS DREAM OF ELECTRIC SHEEP and the
movie BLADE RUNNER are two entirely different works of science fiction.
The basic premise is the same and many of the characters in the book appear
in the movie, but the plot is different, the ending is different, and the
characters are motivated differently.  Dick's post-holocaust world in the
book (oops, that might be considered a minor spoiler by some) and the
cyberpunkish world in the movie are quite different, and the Deckard in the
book and the Deckard in the movie share only a name.  I highly recommend
the book to those of you who saw the movie, as it is very well-written, but
you will not recognize it as a novelization of the movie (because it
isn't).  And if you've read the book but not the movie, seeing the movie
will help you understand the basic premise of what a blade runner is
supposed to do, but you will discover that the movie is only loosely based
on the book.  Both are excellent works in their own right, but don't expect
the one to resemble the other too closely.

Palmer T. Davis
Case Western Reserve University
davisp@skybridge.scl.cwru.edu  

------------------------------

Date: 22 Sep 89 02:12:28 GMT
From: rcf@pnet01.cts.com (Bob Forsythe)
Subject: Re: SF-LOVERS Digest   V14 #297

coyote@cup.portal.com (Mike W Neff) writes:
>With us never actually placing Deckard before this incident happened
>anyplace, and with the fact that memories can be fabricated, we cannot
>make the assumption that he was earthbound before this event either.

   This has been discussed before and it's always caused me problems.
There are two scenarios to Deckard's being a replicant.  Either he is
escaped, or he has been on earth as a Bladerunner.  If the first is true,
why would they have given him memories of being a Bladerunner in the first
place?  It certainly wouldn't serve him well in the space battles described
in the movie.  If the latter is true, Why would they bother to tell him
that there was one more missing replicant that he would be unable to
account for without considering that he might be one?  Because James Edward
Olmo's character had a mean streak?  I think that's taking a rather long
leap from reality.
     The other "proof" that's most often offered is Olmo's statement that
Deckard has "done a man's job".  It would seem to me that in a society
feeling thoroughly threatened by the superior abilities of the replicants,
"doing a man's job" would take on the same type of connotation as a racist
telling someone he was doing "white man's work".  It seems to me the
statement was another opportunity to get insight into Olmo's character,
rather than a sarcastic thrust at Deckard.  Given his apparent hatred of
replicants, offered in most every statement he makes, I somehow question
whether he'd allow Deckard to live, no matter how warped his sense of
humor.  All in all, I'd have to agree with the poor editing argument.

Bob Forsythe
rcf@pnet01.cts.com

------------------------------

Date: 27 Sep 89 23:50:56 GMT
From: btree!brookn@ucsd.edu (Paul Francis)
Subject: Re: Blade Runner (was: Electric Sheep)

davisp@marina.UUCP (Palmer Davis) writes:
>And if you've read the book but not the movie, seeing the movie will help
>you understand the basic premise of what a blade runner is supposed to do,
>but you will discover that the movie is only loosely based on the book.
>Both are excellent works in their own right, but don't expect the one to
>resemble the other too closely.

In my talks with Hampton Faucher ( yes I know I must have spelled it wrong
) one of the three screenwriters for Bladerunner, he claimed to have never
read the P.K.Dick book. 8-O

He said that the story was changed around a lot by the director ( Ridly
Scott ? ).  The ending was written after the other parts of the movie had
been shot.  The six/five replicant problem came from cutting parts out of
the script.

The voice over narration that Harrison Ford did was not written by Hampton
or the other screenwriter ( I think his last name was Green ), it was by a
secretary on the film company staff.

I hope this helps to answer some of the world's most important questions
8-)

Paul Francis
Topanga, CA

------------------------------

Date: 25 Sep 89 12:36:48 GMT
From: wesm@mitre.org
Subject: Aliens

atverko@cs.vu.nl (Verkooijen Alexander T) writes:
>I've seen Aliens more than 20 times by now, but I still don't understand
>how the mother alien got on the shuttle in which Ripley, Bishop and Newt
>escaped.  And there is an other thing to be considered : a spaceship that
>leaves a planet the hull becomes very hot and the aliens died when exposed
>to fire.

   If you look closely, the aliens is in the landing strut well when she
attacks bishop. While the craft is flying the struts are retracted and
enclosed as normal aircraft landing gear, to make the craft more stable and
have less drag in flight through an atmosphere. It is conceivable that this
well is even pressurized to allow maintenance from the interior of the
craft in unfavorable outside conditions. But anyway, being inside the well
would protect the alien from any serious heat effects, I would think.

Wes Miller
wesm@mitre.org

------------------------------

Date: 25 Sep 89 14:59:05 GMT
From: rtravsky@outlaw.uwyo.edu (Richard Travsky)
Subject: Aliens III?

Our cable TV service sends out a monthly magazine of all the movies for the
coming month.  Their October issue has a real short interview with
Sigourney Weaver (because they're showing "Gorillas In The Mists").
Anyway, she's asked about any more Aliens pictures.  Her reply:

   I don't think so.  We have had two great directors for the Alien
   projects.  There was a good idea for a third one, but I find them
   difficult and draining.  A script was commissioned, and I hear they were
   disappointed in it, but I don't think they are going to give up.  Unless
   there were a really magician director involved, I can't really see the
   reason to do it.  Certainly not to see me stripping down to my underwear
   again.

There's no mention of when the interview was done.  An Aliens triology
would be nice, but I can certainly see her point that if it's not going to
be done with the same care as the first two, let's not do it.  (Look what
happened with the Omen series.)

Richard Travsky
Computer Services
University of Wyoming
Bitnet:   RTRAVSKY @ UWYO
Internet: RTRAVSKY @ CORRAL.UWYO.EDU

------------------------------

Date: 21 Sep 89 15:51:00 GMT
From: DANNY@ccm.umanitoba.ca
Subject: ALIENS - Mother Creature

In reference to the mother creature getting on the shuttle ...  These
things, as was pointed out in several instances in BOTH movies are tough
tough TOUGH !!!

Yes, blasting away at them with 10 milimeter explosive rounds (about 1/2
inch diameter) or soaking them with napalm and setting fire to them stops
them, but they did have to go to such drastic measures.

Also, they are expert climbers, witness the way they hung around in on the
ceilings, and Mother was more than a little PO'd at Ripley.  The shulttle
smacked into the platform when trying to get away while the landing
gear/strut was out.  On board the mother ship she attacks from INSIDE the
"wheel well".  "Obviously" she was in the hull, although not in the
living-section for the trip up.

There she would have been protected from the worst of the buffeting, the
heat would not be that much, you cant go all that fast when climbing out of
a gravity well, and has already been mentioned, these creatures seem able
to survive a little exposure to vacuum without undue effects.  The
equivalent of adrenelin would have helped her overcome the problems and
help the plot along there at the end .

------------------------------
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Today's Topics:

		  Miscellaneous - Stasis Fields (10 msgs)

---------------------------------------------------------------------------

Date: 21 Sep 89 02:53:42 GMT
From: BAE101@psuvm.bitnet (Lemming)
Subject: Stasis fields (was Re: Monomolecular whip)

mwhite@BYSON.MITRE.ORG (Mike White) says:
>  . . .  Stasis fields were standard stock in the KS storys, but it's not
>clear to me how one could pass through matter... seems like the matter
>would get caught in the field, and things would get sort of stuck.

I got the impression that nothing could enter the region of space enclosed
by the stasis field, so matter would not get "stuck" in it.  Someone
correct me if I'm wrong, but I think that the stasis field was a region of
space where the speed of light was reduced almost to zero, therefore
prohibiting any sort of motion or passage of time.  Likewise, they could
increase the speed of light in a limited area to an arbitrarily large
value, allowing their ships to travel at phenomenal speeds.

Alex Elliott
BAE101@PSUVM.BITNET

------------------------------

Date: 21 Sep 89 10:52:34 GMT
From: thomas@irisa.irisa.fr (Henry Thomas)
Subject: Re: Stasis fields (was Re: Monomolecular whip)

> I got the impression that nothing could enter the region of space
> enclosed by the stasis field, so matter would not get "stuck" in it.
> Someone correct me if I'm wrong, but I think that the stasis field was a
> region of space where the speed of light was reduced almost to zero,
> therefore prohibiting any sort of motion or passage of time.  Likewise,
> they could increase the

My studies are far away, but reducing the speed of light has nothing to do
with the maximum speed allowed. In water the spped of light is greatly
reduced and particles which are faster than ligth *in water* produce a
light - the Cherenkov effect (I think) which is a kind of supersonic bang.
One can observe the cherenkov effect in nuclear plants where the uranium is
directly in a pool: there is a blue halo around the uranium.

Henry Thomas
Equipe API	
IRISA		
Campus Universitaire de Beaulieu
35042 RENNES CEDEX - France	    
thomas@irisa.fr
...!mcvax!inria!irisa!thomas

------------------------------

Date: 21 Sep 89 15:26:45 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: Stasis fields (was Re: Monomolecular whip)

All right, here comes the League of History and Hard Science...
>I got the impression that nothing could enter the region of space enclosed
>by the stasis field, so matter would not get "stuck" in it.  Someone
>correct me if I'm wrong, but I think that the stasis field was a region of
>space where the speed of light was reduced almost to zero, therefore
>prohibiting any sort of motion or passage of time.  Likewise, they could
>increase the speed of light in a limited area to an arbitrarily large
>value, allowing their ships to travel at phenomenal speeds.

No, you're mixing up two stories. Stasis fields, seen in Known Space
stories, just slow down time. (And presumably also the speed of light; but
you can't tell the difference from the outside, since the field is opaque.)

The light-speeding-up and light-slowing-down fields are from a
non-Known-Space Larry Niven story called "One Face". Actually, it's not a
"field"; the ship is moved into an "overspace" where light moves faster or
slower.

>My studies are far away, but reducing the speed of light has nothing to do
>with the maximum speed allowed. In water the speed of light is greatly
>reduced and particles which are faster than ligth *in water* produce a
>light - the Cherenkov effect (I think) which is a kind of supersonic bang.

The Cherenkov glow is the result when fast particles hit water and have to
- -slow -down to- the speed of light in water. The kinetic energy they lose
shows up as blue light. However, the slower speed of light in water isn't
really what Niven was talking about; his overspace has a slower -inherent-
speed of light, ie a lower value of c. (In other words, you can't expect to
extrapolate the effects realistically. :-)

------------------------------

Date: 21 Sep 89 18:01:49 GMT
From: wdstarr@charon (William December Starr)
Subject: Niven Stasis Fields

William Lewis said:
> One thing that does NOT match is that I think a stasis field would become
> more massive (i.e., if the time slowdown factor was F, new_weight = F *
> old_weight.). . .  which would make a stasis-fielded object even more
> difficult to handle.  Perhaps this was a "creative omission" on Niven's
> part, just to make the stories plausible (we'd have noticed Kzanol by now
> if he were that dense!).

Well, the slowdown factor F in Kzanol's suit was apparently something like
3.15 x 10 to the 16th, assuming that one internal second equals one billion
external years.  Figure that Kzanol plus suit massed about 100 kilograms
(yeah, I know, it was probably less, but I like round numbers).

  3.6e3 sec/hr * 2.4e1 hr/day = 8.64e4 sec/day
  8.64e4 sec/day * 3.65e2 day/yr = 3.15e7 sec/yr = 
  3.15e7 sec/yr * 1e9 yrs = 3.15e16 sec per billion years = F

  100kg * F = 3.15e18 kilograms

That gives us an indestructible (and very slippery, for what that's worth)
man-sized "statue" with an effective mass of about three quintillion
kilograms.

My trusty World Almanac tells me that the mass of the Earth is about six
and a half sextillion tons.  (Yeah, they express mass in units of weight,
sigh.)  Arbitrarily assume that a ton equals one thousand kilograms (close
enough), and we get a mass of six and a half septillion kg.  Round it off
to six septillion.

So the Earth masses about six million quintillion kilograms, while Kzanol
"masses" only three quintillion kilograms, or about one two-millionth of
the mass of the Earth.

On the one hand, he's easily dense enough enough, I think, to sink right
through the crust and mantle and possibly further down (to the very center
of the Earth, perhaps?), so neither we nor the dolphins are likely to
stumble accross him any time soon.  On the other hand, he isn't massive
enough to have any sort of astronomical effect on the Earth's gravity (by
"astronomical" I mean an effect so great that it's reverberations would
still be causing puzzling anamolies in the behavior of the Solar System a
billion years later).

So, unless I've slipped up somewhere in my math, which I probably have,
it's extremely unlikely that anyone is going to discover Kzanol without
taking the Earth apart first, although he might show up on a neutrino
detector pointed at the Earth: "Hmmm, there seems to be something embedded
in the Earth's core that's acting as a damn near 100% efficient neutrino
reflector. . . I wonder what the hell it could be?"

William December Starr
athena!charon.local!wdstarr@eddie.mit.edu
wdstarr%lynx@northeastern.edu
wdstarr@lynx.northeastern.edu

------------------------------

Date: 22 Sep 89 05:11:17 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: Niven Stasis Fields (spoilers, _World_of_Ptavvs_)

athena!charon.local!wdstarr@eddie.mit.edu (William December Starr) writes:
>So, unless I've slipped up somewhere in my math, which I probably have,
>it's extremely unlikely that anyone is going to discover Kzanol without
>taking the Earth apart first, although he might show up on a neutrino
>detector pointed at the Earth: "Hmmm, there seems to be something embedded
>in the Earth's core that's acting as a damn near 100% efficient neutrino
>reflector. . . I wonder what the hell it could be?"

   Well, there is a company (I can't recall their name right now) which has
been doing very high precision satellite radar maps of the Earth's surface.
One thing they did (possiby as a demonstration, although it's no doubt
useful) was to radar-map the oceans, and average out wave and seasonal
motion. The resulting surface was *lumpy*. Some was because of hot water,
or saltier/less salty water currents; but many lumps were caused by
underwater ridges. (The gravity of the ridge pulled some surrounding water
towards it.) Kzanol weighs more than an underwater ridge would; he would
make a quite noticeable bulge in the ocean surface.

   Besides, later in the book, Greenberg carries Kzanol (again stasized (is
that a word?)) out of the hole he dug on Pluto with the disintegrator, and
he couldn't do that if Kzanol weighed three quintillion kilograms...

wiml@blake.acs.washington.edu

------------------------------

Date: 21 Sep 89 22:29:27 GMT
From: k@hprnd.hp.com (Steve Kao)
Subject: Re: Stasis fields (was Re: Monomolecular whip)

William Lewis writes:
>   Because, as time did not pass within the field, how would anything get
> in to become stuck? (Actually time DOES pass within the field, but very
> very slowly. If it didn't pass at all you couldn't turn it off.)

I thought entropy (i.e. time) stopped completely inside Niven's stasis
fields.  My memory may be fading and it's been awhile since I've read the
book, but I thought Niven wrote from the alien's point-of-view for part of
_A_World_of_Ptavvs_.  I remember the alien turning on the stasis field just
before an accident, and immediately (as far as the alien is concerned)
seeing the humans in a laboratory.  As I recall, the alien expected to be
rescued by others of its kind who had the ability to turn off the stasis
field from *outside* the field.

Also, weren't stasis fields used in other stories in Niven's universe.
Weren't they usually turned on and off from outside the field?  I seem to
recall that one use of them was to preserve freshly killed meat.

Steve Kao

------------------------------

Date: 22 Sep 89 11:50:37 GMT
From: bob@castle.edinburgh.ac.uk (Bob Gray)
Subject: Re: Niven Stasis Fields

athena!charon.local!wdstarr@eddie.mit.edu (William December Starr) writes:
>  100kg * F = 3.15e18 kilograms
>
>That gives us an indestructible (and very slippery, for what that's worth)
>man-sized "statue" with an effective mass of about three quintillion
>kilograms.

One very vital point which shouldn't be overlooked here is that the
gravitational field around such a small, dense object is going to be VERY
strong.

The calculation of the gravitational field around such a body is very
awkward (we aren't dealing with a nice spherical shape) but at a rough
estimate, a particle being accelerated by such a gravitational field would
hit the surface of the stasis fiels at speeds in excess of the speed of
light, if that were possible.

We therefore would have to introduce relativistic effects into the
calculations.

What we have here is a man sized black hole.

>On the one hand, he's easily dense enough enough, I think, to sink right
>through the crust and mantle and possibly further down (to the very center
>of the Earth, perhaps?), so neither we nor the dolphins are likely to
>stumble accross him any time soon.  On the other hand,

Well, a black hole this size at the centre of the Earth would be making
it's presence felt. It would be absorbing large quantities of matter.

The Earth wouldn't last a fraction of the billion years being talked about.

>have, it's extremely unlikely that anyone is going to discover Kzanol
>without taking the Earth apart first, although he might show up on a

No need, he would already be doing it for you. :->

The only conclusion I can reach is that there is no mass
increase in an object enclosed in a stasis field.

Bob

------------------------------

Date: 23 Sep 89 04:19:35 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: Stasis fields

I (William Lewis) wrote:
>   Because, as time did not pass within the field, how would anything get
> in to become stuck? (Actually time DOES pass within the field, but very
> very slowly. If it didn't pass at all you couldn't turn it off.)

k@hprnd.HP.COM (Steve Kao) writes:
>I thought entropy (i.e. time) stopped completely inside Niven's stasis
>fields.  My memory may be fading and it's been awhile since I've read the
>book, but I thought Niven wrote from the alien's point-of-view for part of
>_A_World_of_Ptavvs_.  I remember the alien turning on the stasis field
>just before an accident, and immediately (as far as the alien is
>concerned) seeing the humans in a laboratory.  As I recall, the alien
>expected to be rescued by others of its kind who had the ability to turn
>off the stasis field from *outside* the field.

  Ummm, yes, there was a "rescue button"; but it had been eroded off over
the millennia. The field could be turned off because one stasis field
cannot exist within another. So they put another one around Kzanol and his
field went off.  However, the fields are definitely *slowdowns* not
*stops*. The field developed on Earth was less `powerful' than Kzanol's,
and it only had a factor of one second::six hours. Kzanol's had a
split-second for however many zillion years. (Yep, a split second I think.
One point Kzanol remembers seeing streaks of light after he put himself
into stasis. He thought the field must have taken time to form; however
it's implied elsewhere in the book that he saw stars etc.  during his
sub-light journey to Earth.  Thrints are dumb.)
  Another nitpick I have with _World_of_Ptavvs_. Right at the start, Kzanol
aims the ship at Earth, programs it to aim at Pluto later, *gets out* and
hits Earth umpteen billion years later! I could believe a Protector could
make himself that stationary with respect to the ship, but a Thrint?
Something that relies on its body for survival only less than a Grog (=8))?
Ummm... I don't believe it, not without something better, like programming
the ship to make him stationary. (But as far as I can tell, he doesn't).
  Anyone know of a loophole for this?

wiml@blake.acs.washington.edu

------------------------------

Date: 23 Sep 89 19:57:44 GMT
From: rwilley@eagle.wesleyan.edu
Subject: Niven stasis fields

   With regards to turning off Niven's stasis fields, as I remember the
machinery generating the field could either be located inside the field or
outside.  If it were outside, shutting the field down was rather simple -
just cut a wire.  If it were inside, I think it was possible to turn one
off, though it involved a lot more effort.  Does anyone remember exactly
how they work.  I seem to vaguely remember something about running an
electric current across a continous enclosed conducting surface, but it has
been a long time since I read it.  Also, why didn't anyone ever use a
stasis field as a space ship hull.  I know it was briefly used in
Ringworld, but this was as a temporary defense mechanism and not full time.

------------------------------

Date: 24 Sep 89 01:34:53 GMT
From: wdstarr@charon (William December Starr)
Subject: Re: Niven stasis fields

rwilley@eagle.wesleyan.edu said:
> Also, why didn't anyone ever use a stasis field as a space ship hull.  I
> know it was briefly used in Ringworld, but this was a temporary defense
> mechanism and not full time.

I quote from Niven's "Down In Flames," an outline for a Known Space novel
that he played around with the idea of writing but never did (does that
make any sense?).  The two characters involved are Beowulf Schaeffer and
the Truesdale-Monster (Roy Truesdale from the second half of "Protector,"
now converted into a Protector himself):

   They are attacked at the spaceport.  The weapons are of the Soft Weapon
   type: "soft" in the sense used by Salvatore Dali, in that the weapon
   changes shape.  The species attacking is an unfamiliar one, agile as a
   Pak, without much brain, and with hands to fit their weapons.

   Truesdale takes them in a mad run for his ship.  He loses a leg,
   cauterizes it with his own laser, and off they go, Truesdale hopping.
   The alien weapons do ferocious damage; they include a total-conversion
   setting; but Truesdale's ship is largely stasis fields.

Although Niven didn't mention it, there is one large drawback to having a
ship made out of stasis fields -- one way to turn off a stasis field is to
enclose it in a larger field.  There you are, safe and secure in your
stasis-hulled ship, thumbing your nose at the attacking Kzinti ship, and
then they turn on their General Products Really Big Stasis Field projector
and put up a *big* stasis field that encloses your ship and theirs.  And
their laser cannons.  And their torpedo tubes.  And that's about it for
you.  

William December Starr
athena!charon.local!wdstarr@eddie.mit.edu
wdstarr%lynx@northeastern.edu
wdstarr@lynx.northeastern.edu

------------------------------
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Date: 24 Sep 89 02:15:38 GMT
From: ee5391aa@hydra.unm.edu (Duke McMullan n5gax)
Subject: Niven stasis fields, Niven more generally

rwilley@eagle.wesleyan.edu writes:
>If it were inside, I think it was possible to turn one off, though it
>involved a lot more effort.  Does anyone remember exactly how they work.

Just generate another stasis field, using an "external" generator, around
the first. The Laws of The (Niven's) Universe will cancel the internal
field. Then turn the second off. Simple, eh wot?

Niven comments somewhere that the slaver stasis field is so useful that
every story must be re-examined to see if stasis fields won't solve a
problem that is a major part of the story. He's right. Antimatter engines
become trivial (although making the antimatter might not be), fusion
engines become trivial, machine tools become trivial (shape it out of
anything; put it in stasis), friction losses in bearings drop drastically
(maybe comletely), utterly crashproof craft (as in Lying Bastard and the
ship Louis, Chmeee and the Hindmost rode back to the Ringworld), and many
other et-ceteras.

And, hey, did you ever think about what happens if someone takes a
hyperdrive craft and gives it to the human protectors going after the Pak
fleet? Talk about fireworks....

Parenthetically, Niven recently published a delightful little short in a
volume entitled _What_Might_Have_Been_, ed.d by Benford and Greenberg.
Niven's story is the closing opus, called "The Return of William Proxmire."
The author being Niven, Quagm...er, Proxmire doesn't fare too well. Read
it; it's cute.

Duke McMullan
ee5391aa@hydra.unm.edu

------------------------------

Date: 24 Sep 89 17:33:50 GMT
From: griffin@helios.physics.utoronto.ca (Prof. A. Griffin)
Subject: Re: Niven Stasis Fields

bob@castle.ed.ac.uk (Bob Gray) writes:
>athena!charon.local!wdstarr@eddie.mit.edu (William December Starr) writes:
>>  100kg * F = 3.15e18 kilograms
>>
>>That gives us an indestructible (and very slippery, for what that's
>>worth) man-sized "statue" with an effective mass of about three
>>quintillion kilograms.
>
>One very vital point which shouldn't be overlooked here is that the
>gravitational field around such a small, dense object is going to be VERY
>strong.

   OK, if we're going to try to discuss the "physics" of stasis fields,
let's try to stay consistent with as much of current theory as possible. A
high gravitational field means there is a large total energy (or mass)
concentration in general relativity. That energy comes from somewhere,
namely from the power source of the stasis field generator. If it is
powered from a terrestrial source, the total mass-energy of the earth must
not change when the field is turned on. This means that if the object in
stasis increases in mass by a gram, the power plant has to supply enough
energy to keep New York City of 1989 running for weeks. I'd be more
comfortable claiming that the mass of the body is unchanged. Anyway, if the
field comes down, something has to absorb the energy, because 3.15e18
kilograms is the total energy put out by the sun in 23 years, and you don't
want that radiating away in a couple of seconds! Of course, objects in a
high gravitational field experience time passing more slowly, but I expect
that a different approach has to be used. Imagine the electric bill for
this device!

>spherical shape) but at a rough estimate, a particle being accelerated by
>such a gravitational field would hit the surface of the stasis fiels at
>speeds in excess of the speed of light, if that were possible.

   Sorry, no. Your rough estimate must not have included relativistic
effects. It's physical speed would be a good fraction of light speed.

>We therefore would have to introduce relativistic effects into the
>calculations.

   Yes.

>Well, a black hole this sze at the centre of the Earth would be making
>it's presence felt. It would be absorbing large quantities of matter.

   Not really. Any matter entering the stasis field would have to supply
the energy multiplier discussed before. Matter simply wouldn't have the
energy to enter the field. It would push up against the limits of the
field, then stop. Think of it as a strong attractive potential with a hard
core.

>The Earth wouldn't last a fraction of the billion years being talked
>about.
>
   It ought to, but there would be an interesting mass anomoly.
>
>The only conclusion I can reach is that there is no mass increase in an
>object enclosed in a stasis field.  	
   
   I concur. Mass increase would be too expensive. Now, if we distinguish
between graviational and inertial mass, you might be able to argue that the
inertial mass increases tremendously, while the gravitational mass remains
the same. Such an object would weigh very little, but would be extremely
hard to move. You could put it on a scale opposite a slightly heavier
person, and the scale would tip to the heavier person. It would take
hundreds or thousands of years, but it would eventually tip. It would also
experience peculiar ballistic effects, since the force on it is the same as
the object out of stasis, but the inertia would be that of a large
mountain.  

Christopher Neufeld
cneufeld@pro-generic.pnet01.crash
griffin@helios.physics.utoronto.ca

------------------------------

Date: 25 Sep 89 03:27:28 GMT
From: eplrx7!leipold@uunet.uu.net (leipold)
Subject: Re: Niven Stasis Fields (spoilers, _World_of_Ptavvs_)

William Lewis said:
> One thing that does NOT match is that I think a stasis field would become
> more massive (i.e., if the time slowdown factor was F, new_weight = F *
> old_weight.). . .  which would make a stasis-fielded object even more
> difficult to handle.  Perhaps this was a "creative omission" on Niven's
> part, just to make the stories plausible (we'd have noticed Kzanol by now
> if he were that dense!).

If creating a stasis field around an object increases an object's mass,
then doesn't this rule out stasis fields?  I mean, you'd have to expend the
mc**2 energy equivalent of that mass to create the field; seems a tad
excessive...

(This is similar to the argument which disproves the possibility of
Cavorite (a la H.G.Wells).  Cavorite 'shielded' objects from gravitational
fields.  But climbing onto a piece of Cavorite to become shielded from the
Earth's gravitation would require as much energy as climbing out of the
Earth's gravity well, so the Cavorite is (energetically speaking) useless.
See one of the stories in A.C.Clarke's "Tales from the White Hart" for more
info.)

Walt Leipold
leipolw%esvax@dupont.com

------------------------------

Date: 25 Sep 89 13:24:03 GMT
From: rwilley@eagle.wesleyan.edu
Subject: re: re: stasis fields

   Admittedly, using a statis field for your hull would not be perfect.
i.e. it could be lowered by erecting another stasis field arround it.  But
if your enemies possessed the capacity to do this, IMHO it would be a near
invincible weapon in any case.  Just put a stasis field arround your enemy,
then drop him into the nearest star/black hole/big hunk of rock.
   I'd take a stasis hull any day, or better yet, a combination job with it
and a general products hull.

While we're on the question, why not make the ringworld out of a stasis
field?  A lot stronger than even scrith, and, I would guess, much easier to
make.

Richard

------------------------------

Date: 25 Sep 89 18:18:55 GMT
From: amolitor@eagle.wesleyan.edu
Subject: re:**3 stasis fields

rwilley@eagle.wesleyan.edu writes:
> While we're on the question, why not make the ringworld out of a stasis
> field?  A lot stronger than even scrith, and, I would guess, much easier
> to make.

   It's not as reliable. What is the generator failed? (If the generator
was inside the field though...). Remember, the Pak

   1) were fanatic about reliability, and
   2) probably didn't know about stasis fields.

Andrew

------------------------------

Date: 26 Sep 89 03:52:56 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: Niven Stasis Fields

leipold@eplrx7.UUCP (Walt Leipold) writes:
>(This is similar to the argument which disproves the possibility of
>Cavorite (a la H.G.Wells).  Cavorite 'shielded' objects from gravitational
>fields.  But climbing onto a piece of Cavorite to become shielded from the
>Earth's gravitation would require as much energy as climbing out of the
>Earth's gravity well, so the Cavorite is (energetically speaking) useless.
 
  But practically, very useful. In the same way that laser launching is
useful, but more so. You could keep your power sources on the ground and
only send the payload into orbit, instead of using tons of energy to ship
huge piles of tanks, engines, control etc. up and down. Getting out of the
field (er, off of the Cavorite) would release energy, so a very lightweight
and compact battery could be built by taking lead (or water or something
else heavy) and putting it on a Cavorite plate. Pour it off slowly to
generate energy. And since the stuff is "shielded", it won't weigh anything
in the meantime. Great for miners, too...  Satellites could be moved around
by sheilding them from Earth's gravity, then unsheilding them when their
tangential course had put them somewhere useful.
  Hmmm... Would Cavorite (or neo-Cavorite =8) ) shield inertia too?  If so,
it would probably violate the law of conservation of momentum (unless it
had a Heinlein-like `intrinsic velocity'), and if not, it would be verrrrry
strange to handle ... (projectiles with flat trajectories but huge impacts?
The acceleration of gravity would be less, too...  they'd seem to sort of
drift around...)

wiml@blake.acs.washington.edu

------------------------------

Date: 25 Sep 89 20:03:52 GMT
From: scott@qip.uucp (Scott Gibson)
Subject: Re: Stasis Fields, non-Niven (spoilers, _Forever War_)

While we are on the subject of stasis fields, I seem to remember a fairly
nifty application in Haldeman's _Forever War_.

Spoilers, maybe...

In Haldeman's book, stasis fields appeared to "damp" the action of anything
that traveled faster than some arbitrary low speed, like 1 meter per
second.  Individuals, therefore, had to wear sealed protective suits in
order to survive within the fields, since their own nervous system would be
dampened.

In one instance, he describes a campaign where a group of human combatants
are hiding inside a stasis field, surrounded by superior numbers of the
enemy aliens.  The aliens cannot use modern weapons because of the field,
and are reduced to firing primitive missile weapons (darts, arrows) into
the field in the hope of damaging a protective suit and killing its
inhabitant.  The aliens are unwilling to enter; the human inhabitants are
unable to see the exterior of the field (it obviously dampens light
particles), and exiting the field area is suicidal, as the aliens are
bathing the whole area with high energy weapons (presumably, anyway).

Stalemate, right?  Well, the solution: The humans carry a thermonuclear
warhead to within 10 meters of the shield.  There they arm and trigger it;
due to the stasis effect, nothing happens.  Then, as a group they pick up
the stasis generator and walk >10 meters in the opposite direction,
carrying the field away from the device.

Wait till the molten surface cools (testing it by moving the field a little
at a time).  Then walk out.

Scott

------------------------------

Date: 27 Sep 89 02:43:06 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: stasis fields

rwilley@eagle.wesleyan.edu writes:
> But if your enemies possessed the capacity to do this, IMHO it would be a
> near invincible weapon in any case.  Just put a stasis field arround your
> enemy, then drop him into the nearest star/black hole/big hunk of rock.

See Vernor Vinge's "Bobbles" for a use of this sort of technique. Though
his were a little more balanced... you couldn't bobble a bobble at all.
Space battle tactics using bobbles (and nuclear explosions next to the
bobble for high-acceleration propulsion!) is interesting.

Books: "The Peace War", "Marooned in Realtime".

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com

------------------------------

Date: 28 Sep 89 03:37:06 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: re: stasis fields

rwilley@eagle.wesleyan.edu writes:
>While we're on the question, why not make the ringworld out of a stasis
>field?  A lot stronger than even scrith, and, I would guess, much easier
>to make.

   Well, the Pak protectors didn't know about stasis fields. (We humans
only know about them because of the Slaver (Kzanol) who "landed" on Earth.
Actually, we'd developed a lower-level one at the same time Kzanol was
discovered. Don't ask me why the Protectors never thought of it.)
   Also, over a long enough period of time, things *would* begin to sink
into a stasis field. And it wouldn't be permeable to magentism for the
solar flare tricks to work. Hmm. Although, encasing the whole Ringworld in
a stasis-field `can', with a few holes to let excess light and heat escape,
would make it quite hard to attack...
   Aha! With a stasis-floor bottom, the Ringworld would not be able to cool
off the polar regions of the Maps (it uses fins with scrith.)  That would
probably be a problem =8)

wiml@blake.acs.washington.edu

------------------------------

Date: 21 Sep 89 04:00:11 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: stasis fields

mwhite@BYSON.MITRE.ORG (Mike White) writes:
>These [variable-swords] would slice through anything with almost no
>effort.  Stasis fields were standard stock in the KS storys, but it's not
>clear to me how one could pass through matter... seems like the matter
>would get caught in the field, and things would get sort of stuck.

  Because, as time did not pass within the field, how would anything get in
to become stuck? (Actually time DOES pass within the field, but very very
slowly. If it didn't pass at all you couldn't turn it off.)
  It's interesting to try to extrapolate exactly what a stasis field would
look like. Much of my own extrapolation matches Niven's (very stiff,
reflective, etc.).. I'd think that a stasis field would not be totally
reflective, but would instead act like something with a high (or low?)
refractive index, reflecting ALMOST everything, but passing a tiny bit of
radiation through into the field's interior... One thing that does NOT
match is that I think a stasis field would become more massive (i.e., if
the time slowdown factor was F, new_weight = F * old_weight.) I'd think
they would get gravity to match the inertia, which would make a
stasis-fielded object even more difficult to handle. Perhaps this was a
"creative omission" on Niven's part, just to make the stories plausible
(we'd have noticed Kzanol by now if he were that dense!).

wiml@blake.acs.washington.edu

------------------------------

Date: 27 Sep 89 02:58:59 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: scrith

The Scrith acted like a superconductor when Louis tried to heat it with his
flashlight laser. Perhaps it was a superconductor, but was otherwise
unusable.  Too low a critical feild strength, or something (maybe that's
how the scrith- repulsors worked?).

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com

------------------------------

Date: 29 Sep 89 05:29:00 GMT
From: TL4531A@drake.bitnet
Subject: Monowire

   There was a mention of Sinclair molecule chain in Larry Niven's story
"The Borderlands of Sol," as well.

   Also, didn't "Slippery Jim" diGriz use something of the kind to descend
the side of a building, in one of the "Stainless Steel Rat" books by Harry
Harrison?  It's been a long time since I read those, so I don't remember
which one.

Thomas J. Lee
Drake University
TL4531A@DRAKE

------------------------------

Date: 29 Sep 89 16:17:43 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: Re : monomolecular wire, would it really cut anything?

UI0T@dkauni2.BITNET ("Thomas Koenig") writes:
>One other point about strong, but thin wire: In the Niven/Barnes novel
>"The Descent Of ANSANSI" (or something like that, I lent the book to
>someone and don't quite remember the the name of the shuttle) a wire, made
>of monocrystalline steel less than one millimetre thick, is cut with a
>blowtorch and glows white before finally, after a long time, parting. I
>think it would be easier than that to cut it. Steel changes its internal
>structure at 911 degrees Celsius or lower, depending on the carbon
>content, which is far from white heat.

The Falling Angel wire in _Descent of Anansi_ was monocrystalline iron
fibers embedded in an epoxy matrix, about .1 mm thick. (I believe it was
iron, not steel, but I may be wrong.) I have no idea what that means in
terms of strength or heat, but there you are.

------------------------------
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Date: Wed, 10 Oct 89 08:00:52 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Subject: Administrivia

It is time once again for a few gentle reminders

Problems and administrative questions should always be sent to
SF-LOVERS-REQUEST@RUTGERS.EDU.  Submissions for the digest are to be sent
to SF-LOVERS@RUTGERS.EDU only.  Error messages, particularly those
generated automatically by mailers, should always go to
SF-LOVERS-ERRORS@RUTGERS.EDU which is the address specified in the
"Errors-To:" field.

Unfortunately, due to the large volume of mail that I receive every day,
messages sent to the wrong address are likely to be unprocessed.

------------------------------

Date: 29 Sep 89 11:30:27 GMT
From: dajm@ukc.ac.uk (D.A.J.Moor)
Subject: Re: Help With an Author

lee@hal6000.UUCP writes:
>Can anyone tell me anything about a British SF author named Iain Banks? I
>am in the middle of one of his books, "The Player of Games".  I picked it
>up at the library because it looked interesting, but I have never heard of
>him. The book is pretty good so far and I was looking for some more info
>about him or his books. Thanks...

Iain Banks was writing sf for a number of years but nobody would publish
any of it, so he tried his hand at non-sf and had The Wasp Factory
published.  This is probably his most famous book. Since then, his non-sf
books are:- Walking On Glass, The Bridge and Espadair Street. His only
other sf book that I Know of is Consider Phelbius (spelling?).

I think he's had a number of short stories published as well.

David Moor
dajm@ukc.ac.uk

------------------------------

Date: 3 Oct 89 11:03:24 GMT
From: goldfarb@lightning.berkeley.edu (David Goldfarb)
Subject: The Compleat Traveller in Black--a review by David Goldfarb

   Collier Nucleus, a new division of Macmillan Publishing, has brought
several books from the late lamented Bluejay Publishing back into print.
One of these is _The Compleat Traveller in Black_. It is the earlier book
_The Traveller in Black_ somewhat rewritten by the author, John Brunner,
plus a later story, "The Things that are Gods", which was published in the
short-lived _Asimov's SF Adventure Magazine_ despite being neither science
fiction nor an adventure story.
   The back cover copy describes the book as "a classic of existential
fantasy", and such it is. Briefly, the Traveller in Black lives in a world
newly formed out of chaos. As such, it is a world full of powerful
elementals, curious freaks, and magic of all description. The Traveller's
job is to promote rationality and subdue all things to one nature.
   To this end he must periodically circuit the world dispensing poetic
justice. Express a desire to him, and he will reply "...as you wish, so be
it." and your desire is granted. But *he* chooses the nature of the
granting. The nature of humanity being what it is, and the nature of the
Traveller being what it is, few are the happier for the fulfillment of
their wishes.
   The Compleat Traveller in Black_ is an excellent book; I highly
recommend it.

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------

Date: 2 Oct 89 15:06:56 GMT
From: rvermaa@cs.vu.nl (Richard Vermaas )
Subject: The Book of Swords Series - Fred Saberhagen

Hello folks,

First I would like to thank all people who replied on my questions about
"The Hulzein Saga" by F.M. Busbee. It appears that there are some very
varying opinions about this one, from intense dislike to enjoyable.

However I would be me if I didn't have some questions too. I have "heard" a
lot about "The Books of Lost Swords" by Fred Saberhagen.  To me it seems a
very enjoyable series to read. But I do have two questions.

1] How would you classify this series? As fantasy? Alternate history?
   Science Fiction? Well you get the point.

2] While you are at it, what do you think about the series. Do you
   like it? Why (or why not :-) )?

From the Author Lists I noticed that the series consist of these titles:

   The First Book of Swords
   The Second Book of Swords
   The Third Book of Swords
   The First Book of Lost Swords:Woundhealer's Story
   The Second Book of Lost Swords:Sightblinder's Story
   The Third Book of Lost Swords:Stonecutter's Story

And from the June edition of "Locus":

   The Fourth Book of Lost Swords:Farslayer's Story (July 1989)
   The Fifth Book of Lost Swords:Coinspinner's Story (December 1989)

These two are hardcovers from TOR Fantasy.  (BTW I don't know if they are
published already)

Thanks in advance,

Richard Vermaas
rvermaa@cs.vu.nl
cs.vu.nl!rvermaa

------------------------------

Date: 2 Oct 89 22:38:51 GMT
From: james@umbc5.umbc.edu (James McKendrew; (RJE))
Subject: Re: The Book of Swords Series - Fred Saberhagen

rvermaa@cs.vu.nl (Richard Vermaas ) writes:
>However I would be me if I didn't have some questions too. I have "heard"
>a lot about "The Books of Lost Swords" by Fred Saberhagen.  To me it seems
>a very enjoyable series to read. But I do have two questions.
>
>1] How would you classify this series? As fantasy? Alternate history?
>   Science Fiction? Well you get the point.

I'd call it Sci-Fantasy.  There is constant reference to an "Old World" and
"Old

World Lights" are in use...  It looks post-nuke, but there is magic.  I, in
my ignorance, don't know an appropriate classification.  Sorry...

>2] While you are at it, what do you think about the series. Do you
>   like it? Why (or why not :-) )?

I loved it.  Most of it.  I didn't like the 3rd book of Lost Swords too
much.  I didn't like the Asian desert culture-type they used.  Actually, I
didn't like the way they used it.  I can't be much more specific....  As
for the rest, I loved them.  (As I said earlier.)  I've always liked the
Greek/Roman mythos, and some of the Swords are really intriguing...

[List of Books in paperback deleted...]

>And from the June edition of "Locus":
>
>   The Fourth Book of Lost Swords:Farslayer's Story (July 1989)
>   The Fifth Book of Lost Swords:Coinspinner's Story (December 1989)

Slavering for these two!  These are 2 of the more "intriguing" Swords IMHO.
My question is this: Shouldn't "Farslayer(tm)'s Story" actually be a
collection of short stories?  :-)

------------------------------

Date: 3 Oct 89 01:14:03 GMT
From: tseng@juno.rice.edu (Chau-Wen Tseng)
Subject: Re: The Book of Swords Series - Fred Saberhagen

The Book of Swords series actually takes place long after another series by
Fred Saberhagen - Empire of the East.  I would recommend EotE to people who
like the Book of Swords series, as it fleshes out the backgrounds of some
of the main characters in the Swords series.  It also settles the question
of whether the Swords series is post-Holocaust (it is).

To the people who have read both series I pose the question: do you have
any hints on how the Emperor (with his apparent age and peculiar powers)
came into being between the events in EotE and the creation of the Swords?

Chau-Wen Tseng
Rice University

------------------------------

Date: 3 Oct 89 02:17:04 GMT
From: c188-br@laertes.uucp (Ice)
Subject: Re: The Book of Swords Series - Fred Saberhagen

James McKendrew writes:
>rvermaa@cs.vu.nl (Richard Vermaas ) writes:
>>1] How would you classify this series? As fantasy? Alternate history?
>>   Science Fiction? Well you get the point.
>
>I'd call it Sci-Fantasy.  There is constant reference to an "Old World"
>and "Old World Lights" are in use...  It looks post-nuke, but there is
>magic.  I, in my ignorance, don't know an appropriate classification.
>Sorry...

My answer is also SF/FANTASY.  It's set in the future where magic and
science both work.  Read the _Empire_Of_The_East_ novel(s).  It explains
how the world gets there from here (and it focuses more on the science
aspect of the future than the Swords books).  Draffut, Ardneh, and the
demons are in there, too.

>>2] While you are at it, what do you think about the series. Do you
>>   like it? Why (or why not :-) )?

Yeah, I like the series.  The description of the sword's are great, in that
each has it's own sound, logo, power, etc.  And Draffut is fun.

Carl Johnson

------------------------------

Date: 2 Oct 89 20:09:33 GMT
From: raleff@jhunix.hcf.jhu.edu (Raleff the Wanderer)
Subject: Re: The Book of Swords Series - Fred Saberhagen

rvermaa@cs.vu.nl (Richard Vermaas ) writes:
>1] How would you classify this series? As fantasy? Alternate history?
>   Science Fiction? Well you get the point.

   It is considered fantasy.  For one, it is not an alternate history of
this Earth and two, it contains very little to do with science and more to
do with magic.

>2] While you are at it, what do you think about the series. Do you
>   like it? Why (or why not :-) )?

   I liked it a lot.  It has a good man vs. god storyline and in the
characters are lively and colorful.  The story is suspenseful and contains
enough love-interest, swordplay, etc. for most fantasy lovers to enjoy.

>From the Author Lists I noticed that the series consist of these titles:
>
>   The First Book of Swords
>   The Second Book of Swords
>   The Third Book of Swords

   I'm not sure but I think these three have been compiled into one
hardcover Club edition called "The Complete Book of Swords."

>   The First Book of Lost Swords:Woundhealer's Story
>   The Second Book of Lost Swords:Sightblinder's Story
>   The Third Book of Lost Swords:Stonecutter's Story

   And these have been renamed "The First Triad of Lost Swords."

>   The Fourth Book of Lost Swords:Farslayer's Story (July 1989)

   This one has been released, I don't remember when, but I do remember
reading it sometime this summer.
	
>   The Fifth Book of Lost Swords:Coinspinner's Story (December 1989)

   This one, obviously, has not been released yet, but as to whether it's
on schedule...who knows.

*Question follows, but may contain spoiler*

   Does anyone know if he will actually write 12 Books of Lost Swords?  I
mean, he did kind of destroy two of them.  (Townsaver and...I forget which
other one.)

   Thanks.

------------------------------

Date: 2 Oct 89 22:22:05 GMT
From: c05_ta06@jhunix.hcf.jhu.edu (Ta06)
Subject: Re: The Book of Swords Series - Fred Saberhagen

raleff@jhunix.UUCP (Raleff the Wanderer) writes:
>>1] How would you classify this series? As fantasy? Alternate history?
>>   Science Fiction? Well you get the point.
>
>   It is considered fantasy.  For one, it is not an alternate history of
>this Earth and two, it contains very little to do with science and more to
>do with magic.

Spoiler warning:

Depends.  The series actually started with the non-Swords "Empire of the
East", which mixed magic and technology and was clearly set after a nuclear
war, with the explanation being that a device to change physical laws
enough to prevent bombs from exploding caused magic to come into the world.
(In this series, Ardneh is still alive; he is a computer that had gained
sentience after magic appeared.)

Kenneth Arromdee
UUCP: ....!jhunix!arromdee
BITNET: arromdee@jhuvm
INTERNET: arromdee@crabcake.cs.jhu.edu

------------------------------

Date: 3 Oct 89 00:52:21 GMT
From: anasaz!duane@phx.mcd.mot.com (Duane Morse)
Subject: Re: The Book of Swords Series - Fred Saberhagen

james@umbc5.umbc.edu (James McKendrew) writes:
> I'd call it Sci-Fantasy.  There is constant reference to an "Old World"
> and "Old World Lights" are in use...  It looks post-nuke, but there is
> magic.  I, in my ignorance, don't know an appropriate classification.
> Sorry...
>>2] While you are at it, what do you think about the series. Do you
>>   like it? Why (or why not :-) )?
> I loved it.  Most of it.  I didn't like the 3rd book of Lost Swords too
> much.  I didn't like the Asian desert culture-type they used....

[REMAINDER DELETED]

I agree with the comments, especially about the 3rd Book of Lost Swords.
If you're familiar with Judge Dee mysteries, you'll see the Judge appear in
this one. At first you'll wonder if this is part of the lost swords series
or not -- the writing style and the local are quite different.  I enjoyed
this book, but not as much as the others.

Duane Morse
(602) 861-7609
duane@anasaz
... asuvax!anasaz!duane

------------------------------

Date: 3 Oct 89 04:15:13 GMT
From: james@umbc5.umbc.edu (James McKendrew; (RJE))
Subject: Re: The Book of Swords Series - Fred Saberhagen

raleff@jhunix.UUCP (Raleff the Wanderer) writes:
>I'm not sure but I think these three have been compiled into one hardcover
>Club edition called "The Complete Book of Swords."

They have.  I saw it.  I knew little to nothing about the series.  I bought
it.

>And these have been renamed "The First Triad of Lost Swords."

Again, they have.  I couldn't wait for the collection...  Bought them
one-by- one...

>Does anyone know if he will actually write 12 Books of Lost Swords?  I
>mean, he did kind of destroy two of them.  (Townsaver and...I forget which
>other one.)

Doomgiver, as I recall.  I remember Vulcan being nervous about having
Shieldbreaker's power "returned" and wasn't sure which power would affect
which weapon...  As for writing all 12, it sure looks like it, don't it?

------------------------------

Date: 3 Oct 89 15:11:18 GMT
From: raleff@jhunix.hcf.jhu.edu (Raleff the Wanderer)
Subject: Re: The Book of Swords Series - Fred Saberhagen

james@umbc5.umbc.edu.UUCP (James McKendrew) writes:
>>   The Fourth Book of Lost Swords:Farslayer's Story (July 1989)
>>   The Fifth Book of Lost Swords:Coinspinner's Story (December 1989)
>
>Slavering for these two!  These are 2 of the more "intriguing" Swords
>IMHO.  My question is this: Shouldn't "Farslayer(tm)'s Story" actually be
>a collection of short stories?  :-)

   Actually, no.  Farslayer's Story is one complete novel.  Since you quite
obviously haven't read them yet?  (Slavering?  Now, really.)  But I first
thought the same thing.  But then I read the book jacket (and of course,
the story later).  But did you ever consider the fact of what would happen
if Farslayer fell into the hands of a member of a large family which was in
the midst of a blood feud with another?  Think about it.
   Granted, that Coinspinner is one of the more interesting swords, but my
personal favorite is still Wayfinder.  Actually, I think that the swords
which I'm most curious about are Doomgiver (but that's destroyed) (who
knows though, maybe a flashback story about it), Soulcutter (the sword
whose power was never really explained), and the MindSword (I think that's
it's name).  Those three made some of the shortest appearance in the
Complete Book of Swords.  (Actually, I don't think the MindSword showed up
at all.)

------------------------------

Date: 3 Oct 89 22:52:25 GMT
From: james@umbc5.umbc.edu (James McKendrew; (RJE))
Subject: Re: The Book of Swords Series - Fred Saberhagen

raleff@jhunix.UUCP (Raleff the Wanderer) writes:
>james@umbc5.umbc.edu.UUCP (James McKendrew) writes:
>>Slavering for these two!  These are 2 of the more "intriguing" Swords
>>IMHO.  My question is this: Shouldn't "Farslayer(tm)'s Story" actually be
>>a collection of short stories?  :-)
>
>	Actually, no.  Farslayer's Story is one complete novel.

I was kidding.  :-)  I assumed that it was/is, in fact, a novel...

>Granted, that Coinspinner is one of the more interesting swords, but my
>personal favorite is still Wayfinder.  Actually, I think that the swords
>which I'm most curious about are Doomgiver (but that's destroyed) (who
>knows though, maybe a flashback story about it), Soulcutter (the sword
>whose power was never really explained), and the MindSword (I think that's
>it's name).  Those three made some of the shortest appearance in the
>Complete Book of Swords.  (Actually, I don't think the MindSword showed up
>at all.)

What'daya mean it never appeard?!?!?!?  It played a rather major part in
the 3rd book!  Vulcan was under the influence (we thought) of Mindsword
when he picked up Shieldbreaker...  When Marc entered the "Bad guys"
(sorry.  Forgot his name.)  camp with Sightblinder, he was not quite as
affected by mindsword as everyone else.  I thought Soulcutter was rather
adequately explained...  Ranged affect.  Saps everybody's "will" or "drive"
to do anything.  Eat.  Sleep.  Move.  Twiddle various appendages...
Nothing.  Dull existence, eh?  The Emperor(tm) is immune, it seems.  It
would make sense to me if wielders of Sword(tm)s were less affected and had
enough "drive" left to go away from the weapon.  This idea is based on
Mindsword's affect on Marc while he held Sightblinder...  No facts yet...
I must agree that Doomgiver is one I'd like to hear more about...

------------------------------
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Today's Topics:

		 Books - Butler (3 msgs) & Cook (3 msgs) &
                         Pratchett & Saberhagen (6 msgs) 
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Date: 3 Oct 89 04:31:55 GMT
From: peb@tma1.Sun.COM (Paul Baclaski)
Subject: Nightshade

Jack Butler's new novel _Nightshade_ is a very literary (read not science
fiction) novel about a vampire on a U.S. colony on Mars about 100 years
from now.  He is an excellent wordsmith; the book has a glossary, he
invents a new religion, and there is lots of high tech stuff taken for
granted.  There is a battle between the wetbrains and the zoids (hybrid
wet/digital).  Mind copying/downloading is an illegal activity and survives
in a underground.  The main character imparts a very philosophical and
historical sensibility since he is 300 years old.  The novel has lots of
hard science fiction ideas without sacrificing character development.

Interesting point: he said that once holographic TV was discovered, it
became obvious that it was very intrusive.  It is very much unlike
television.  The main character watches some things in the old 2-d mode
since some material is too intense to watch in 3-d.

Another interesting item: the huge tent the colony lives under is
maintained by a race of robots bred for the task.

Another: a future drug that causes an out of body experience.

Another: the development of AI systems led to the curious side effect that
the AIs became the most eloquent and polite speakers able to change
dialects at will.

Actually, there are so many interesting tidbits that are in the backdrop of
the story that it would be hard to summarize them.

In the end of the book Butler answers questions like "Why a vampire".  You
will just have to check out the book to find out why.  (It is not a horror
story in the slightest, BTW.)

The New York Book Review published a review a few weeks ago.  The book is
great reading.  Funny and interesting.  Highly recommended.

Paul E. Baclaski
peb@sun.com

------------------------------

Date: 3 Oct 89 17:45:54 GMT
From: marco@sbcs.sunysb.edu (Pete DiMarco and his pal Michiko)
Subject: Re: Nightshade

peb@tma1.Sun.COM (Paul Baclaski) writes:
>Jack Butler's new novel _Nightshade_ is a very literary (read not science
>fiction) novel about a vampire on a U.S. colony on Mars about 100 years
>from now.

   To borrow a line from Miles Copeland: "Look, I'm just a peasant, but..."
Could you explain how a novel which (from your description) is obviously sf
is not sf?  This isn't a flame; I just want to understand the reasoning
behind this.  It sometimes seems to me that the reason why there is a
"science fiction ghetto" is because the best sf tends to get recategorized
as something else...

marco@sbcs.sunysb.edu
philabs!sbcs!marco

------------------------------

Date: 4 Oct 89 05:46:08 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Nightshade

marco@sbcs.sunysb.edu (Pete DiMarco) writes:
>>Jack Butler's new novel _Nightshade_ is a very literary (read not science
>>fiction) novel about a vampire on a U.S. colony on Mars about 100 years
>>from now.
>
>To borrow a line from Miles Copeland: "Look, I'm just a peasant, but..."
>Could you explain how a novel which (from your description) is obviously
>sf is not sf?  This isn't a flame; I just want to understand the reasoning
>behind this.  It sometimes seems to me that the reason why there is a
>"science fiction ghetto" is because the best sf tends to get recategorized
>as something else...

I suspect that he's referring to the fact that it's being *marketed* as a
mainstream book, not as an sf book. Much like, say, Atwood's THE HANDMAID'S
TALE.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 4 Oct 89 19:29:33 GMT
From: gamiddleton@watmath.waterloo.edu (Guy Middleton)
Subject: Glen Cook in hardcover

I read the new Glen Cook fantasy, _The Tower of Fear_ (published by Tor, I
think).  It's in a new setting: the city of Qushmarrah, in the Herodian
Empire.  Not nearly as much magic in this one as in his other fantasies,
and no big military actions either.  Most of the plot is on a smaller scale
than usual, with more attention to individual chracters, and less given to
the grand sweep of history.

The city is ruled by occupying troops, the Herodians and their hired
mercenaries, the Dartars, who are desert nomads.  The story is of a power
struggle of sorts between the occupiers, the resistance movement, and the
memory of a dead wizard.

At the pace Cook writes, it's going to get expensive buying everything in
hardcover.

Guy Middleton

------------------------------

Date: 5 Oct 89 22:36:41 GMT
From: vnend@phoenix.princeton.edu (D. W. James)
Subject: Re: Glen Cook in hardcover

gamiddleton@watmath.waterloo.edu (Guy Middleton) writes:
>At the pace Cook writes, it's going to get expensive buying everything in
>hardcover.

   Relax.  I spoke to Glen at Worldcon, and his output is going to be
dropping off a wee bit.  He now has another job, and it and the commute is
cutting into his writing time.  (Yes, I know, "why is he working??  He's
got 20 books published!"  Glen is A) making certain that he can support his
family, and B) a workaholic.  I suspect that his output will drop off to
what it was back in the early 80's.  Not that that wouldn't get expensive
either...

   But I also doubt that the majority of his books will be coming out in
hardback.  I suspect he'll still be mostly in paperback.

vnend@phoenix.princeton.edu
vnend@pucc.bitnet   

------------------------------

Date: 5 Oct 89 16:59:06 GMT
From: dlow@hpspcoi.hp.com (Danny Low)
Subject: Re: Glen Cook in hardcover

>I read the new Glen Cook fantasy, _The Tower of Fear_ (published by Tor, I
>think).  It's in a new setting: the city of Qushmarrah, in the Herodian
>Empire.

I just read this book. It is one of Cook's better books. However it is not
very original. It's the Carthaginian wars with Jewish Romans.  Cook has
done more original universes.

Danny Low
HP SPCD
dlow%hpspcoi@hplabs.hp.com
...!hplabs!hpspcoi!dlow 

------------------------------

Date: 4 Oct 89 11:06:56 GMT
From: paj@gec-rl-hrc.co.uk (Mr P Johnson "Baddow")
Subject: Truckers by Terry Pratchet.

The latest TP is not set on the Disc World.  It is set on twentieth century
Earth and concerns nomes (note: TP does not spell this with a "g" so
neither will I).  It is described as a "book for younger readers".  I
suspect that this is because the publishers felt that a book about nomes
would not sell to adults.  At the beginning the narrative jumps around
rather confusingly and there are quite a lot of difficult words.  On the
other hand I do not know exactly what makes a good childrens book.  It
probably depends more on the child than the book.  As for adults, if you
like TP and his Disc World, you will love Truckers.  A mixture of the
Borrowers and Stranger in a Strange Land, with a dash of Watership Down and
TP's skewed view of the world as a binding agent.  Rating +4.  I would have
said +5 if only it had been longer.

SPOILERS AHEAD:

_Truckers_ describes how a small group of nomes (two fairly young and six
OAPs) leave their old burrow and stow away in a lorry.  The lorry stops in
a department store garage and they encounter a thriving community of nomes
(about 2,000) living under the floor boards.

The store nomes have forgotten that there is anything "Outside" and most
think that the old stories of "Wind" and "Rain" are just silly ledgends.
TP describes their social structure and religion in some detail.  The store
nomes worship "Arnold Bros (est. 1905)".  He has said "all things under one
roof", and so obviously there can be nothing outside.  Within the store,
there is everything that the nomes need, and as a result they spend their
time bickering and fighting.

The nomes are divided into "departments" lead by aristorcratic leaders such
as the Count de Ironmongri or the Countess del Icatessen.  There is also a
religious department called "Stationari" which consists of the monks and
priests of Arnold Bros (est. 1905) and presided over by the Abbot.  By
careful diplomacy they have become the de-facto leaders of the nomes.

The Outsiders bring a small black box called the "Thing".  They have
legends in which the Thing speaks and tells them what to do.  Shortly after
arriving in the store, the Thing speaks for the first time in living memory
(nomes live for about ten years, but they also live ten times faster than
humans).  It tells them that it has overheard telephone conversations
between the humans in the store and a demolition company.  The nomes have
21 days to get out.  The Thing also tells them that it is the guidance
computer from a nome starship scoutcraft which crashed 100,000 years ago.
The mothership is still somewhere out there.

How do you get 2,000 nomes, including many young and infirm, out of a
store and into somewhere they can live?

You half-inch a lorry.  Hence the title.

How do nomes drive a lorry? Well they read the High Way Code and some pulp
trucking stories they find in Stationari, and send out a scout to find out
how it's done.  Then they rig the chosen lorry with string and pulleys and
have teams of nomes to work the pedals and steering wheel.  On a rickety
platform on the drivers seat they put a steering committee.  This system is
not a complete success.

At the end of the book, the nomes are installed in a disused quarry and
are looking with interest at airplanes.

Paul Johnson
GEC-Marconi Research

------------------------------

Date: 3 Oct 89 14:54:33 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: The Book of Swords Series (some spoilers)

For the record, I call them fantasy, with remnants of the Old Technology
still preserved. (See _Empire of the East_.)

>>  Does anyone know if he will actually write 12 Books of Lost Swords?  I
>>mean, he did kind of destroy two of them.  (Townsaver and...I forget
>>which other one.)
>
>Doomgiver, as I recall.  

Yes.

I was *really disappointed* in the first series when Doomgiver was
destroyed. I had the *perfect* way to end the series (or a sequel series):
destroy all the Swords! Get humanity out of the (Second) Age of Gods and
into the Second Age of Technology. How? Take Shieldbreaker and smash them,
one at a time. How do you destroy Shieldbreaker, then? Well, the Sword of
Justice turns back any blow against it; put it against the Sword of Force,
and you have the unstoppable force vs the immovable object. Both destroyed;
end of last two Swords.
    And Saberhagen messed it up!

------------------------------

Date: 4 Oct 89 23:25:24 GMT
From: vnend@phoenix.princeton.edu (D. W. James)
Subject: Re: The Book of Swords Series - Fred Saberhagen (spoiler)

tseng@rice.edu (Chau-Wen Tseng) writes:
>To the people who have read both series I pose the question: do you have
>any hints on how the Emperor (with his apparent age and peculiar powers)
>came into being between the events in EotE and the creation of the Swords?

   I always thought that the Emperor was simply John Ominor (sp?
It has been a while since I read EotE.)

vnend@phoenix.princeton.edu
vnend@pucc.bitnet   

------------------------------

Date: 5 Oct 89 00:42:22 GMT
From: rip1@tank.uchicago.edu (The Armchair Ninja)
Subject: Re: The Book of Swords Series - Fred Saberhagen (spoiler)

>I always thought that the Emperor was simply John Ominor (sp?  It has been
>a while since I read EotE.)

***SPOILERS***

   Ah, here we go.  In EotE, John Ominor is left on a hill, quite close to
the nuclear explosion that is Orcus.  It is presumed that he perished.
However, Ominor is the one who originally had the most to do with the
binding of Orcus.  It is mentioned sveral times that He is paramount in the
controlling of demons (no one knows why, he isn't much of a mage himself,
he just does it, and has mages do other things for him, like keep him
immortal.)  His Empire is trying to take over the world, by the way, John
Ominor is not a nice guy.
   In a mental note, Ominor (before the explosion) mentions that he still
has a few tricks up his sleeve even if Ardneh doesn't defeat Orcus as is
planned.  Orcus is considered the master-demon, pretty much.

   Now, it makes sense for the 'children of the Emperor' to have power over
demons if they are children of John Ominor.  But this Emperor in The books
of Swords is a beneficial clown.  Has Ominor given up his dreams of total
power and world conquest that he had in Empire of the East?  And if so,
Why?  Does bathing in Nuclear fires do that to a person?  Maybe.  It's
always confused me...  Perhaps someone can help me out.

------------------------------

Date: 4 Oct 89 19:20:56 GMT
From: dat_13@jhunix.hcf.jhu.edu (Cliff Ko Chen)
Subject: Re: The Book of Swords Series - Fred Saberhagen

james@umbc5.umbc.edu.UUCP (James McKendrew) writes:
>raleff@jhunix.UUCP (Raleff the Wanderer) writes:
>(Actually, I don't think the MindSword showed up at all.) 
>
>What'daya mean it never appeared?!?!?!?  It played a rather major part in
>the 3rd book!  Vulcan was under the influence (we thought) of Mindsword
>when he picked up Shieldbreaker...  When Marc entered the "Bad guys"
>(sorry.  Forgot his name.)  camp with Sightblinder, he was not quite as
>affected by mindsword as everyone else.

   You're right, I had forgotten that because of the small part it really
played in the whole plot of the story.  It's also been a LONG time since I
last picked up this book.  Sorry.

>I thought Soulcutter was rather adequately explained...  Ranged affect.
>Saps everybody's "will" or "drive" to do anything.  Eat.  Sleep.  Move.
>Twiddle various appendages...  Nothing.  Dull existence, eh?  The
>Emperor(tm) is immune, it seems.  It would make sense to me if weilders of
>Sword(tm)s were less affected and had enough "drive" left to go away from
>the weapon.

   Are you sure about that?  As I recall, the only effect that Soulcutter
had when Queen Whatsherface used it was that it turned her into the aged
person she is today.  It also mellowed her out, but I don't recall it ever
effecting everyone else on the battlefield.  Maybe I forgot something else
too, but I'm pretty sure that this is the case.  And I would also like to
think that, as is the case with most of the Swords, possession of
Soulcutter would be more of an advantage than a hindrance.

------------------------------

Date: 5 Oct 89 05:54:38 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Subject: Re: The Book of Swords Series - Fred Saberhagen

dat_13@jhunix.UUCP writes:
>james@umbc5.umbc.edu.UUCP (James McKendrew) writes:
>>  I thought Soulcutter was rather adequately explained...  Ranged effect.
>>Saps everybody's "will" or "drive" to do anything.  Eat.  Sleep.  Move.
>>Twiddle various appendages...  Nothing. Dull existence, eh? The
>>Emperor(tm) is immune, it seems.  It would make sense to me if weilders
>>of Sword(tm)s were less affected and had enough "drive" left to go away
>>from the weapon.
>
>Are you sure about that?  As I recall, the only effect that Soulcutter had
>when Queen Whatsherface used it was that it turned her into the aged
>person she is today.  It also mellowed her out, but I don't recall it ever
>effecting everyone else on the battlefield.

   That turns out not to be the case. It was quite clear that when
Soulcutter was drawn, everybody in range eventually just laid down their
weapons and lost interest in fighting. Ultimately the only reason that
everyone on the battlefield didn't starve to death was the Emperor's
resheathing of the sword.
   While we're on the subject, can anyone come up with a good explanation
for an inconsistency in _Empire of the East_? In the third book,
_Changeling Earth_/_Ardneh's World_, it is revealed that the Change was a
defense against nuclear weapons--it stopped nuclear reactions from working.
But in the first book, the tank "Elephant" is nuclear-powered! (Reread the
startup sequence, and there's a bit about "nuclear plant on".)

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------

Date: 5 Oct 89 20:51:08 GMT
From: hydrox@rpi.edu (Michael A. Hendrix)
Subject: Re: The Book of Swords Series - Fred Saberhagen

rvermaa@cs.vu.nl (Richard Vermaas ) writes:
>However I would be me if I didn't have some questions too. I have "heard"
>a lot about "The Books of Lost Swords" by Fred Saberhagen.  To me it seems
>a very enjoyable series to read. But I do have two questions.
>
>1] How would you classify this series? As fantasy? Alternate history?
>Science Fiction? Well you get the point.

I would try to classify it as a fantasy, but, with the history of it based
on his previous book _Empire of the East_, it is possible that it could
also be called an alternate history.

>2] While you are at it, what do you think about the series. Do you like
>it? Why (or why not :-) )?

I enjoyed the series so far (I have only read all of the first set and
three of the _Lost Book of Swords_ series.

hydrox@hope.its.rpi.edu         
Michael_Hendrix@mts.rpi.edu    
F7TZ@RPITSMTS       

------------------------------
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Today's Topics:

	       Television - SF TV & Alien Nation (7 msgs) &
                            Red Dwarf (3 msgs) & Captain Zero &
                            Babylon 5 & V

---------------------------------------------------------------------------

Date: 27 Sep 89 18:22:50 GMT
From: U19807@uicvm.uic.edu
Subject: Why SF Television fails (for the most part)

TO THE SFL DIGEST SUBSCRIBER (AT LARGE): It's hightime that we beat this
dead horse,because it's starting to stink up the whole neighborhood.

As a member of a campus-based SF club one thing that perturbs me constantly
is the fact that for the most part, Science-Fiction oriented TV doesn't
work. O.K.,so maybe that's a statement which is more than a little
hyperbolic. After all, STAR TREK did run for 3 seasons, and shows like MAX
HEADROOM do occasionally pop on and mix things up with the usual
soap-and-sitcom boredom.  However, the fact of the matter is that while
shows like DR. WHO (as flawed as it/they is/are) manage to keep at least
part of the British TV audience interested for comparatively long periods
of time, no comparative success has happened for any show airing over here.
Even STAR TREK was bigger as a rerun phenomenon than as a first-run series.
The question is simple: what's the reason (or reasons) that these shows all
die a network death? In my opinion, the good ones are too obscure or
(gasp!) intellectual for the ad-barraged public, which isn't helped by the
fact that the very advertisers who finance shows are way too conservative
and materialistic in what they're willing to toss money around for.  If it
stimulates any sort of thought, it soon gets canned due to the fact that
you can pimp superficial images and products (like those goddawful
OBSESSION commercials) to an audience brain-damaged by DYNASTY more than
one which might think about things like, say, ad overkill after seeing an
episode of MAX HEADROOM which deals with the subject honestly.  The bad
ones don't work by virtue that they all end up being too much of a hype AND
because they either come off as sophomoric or as a soap opera in space.
Anybody have some further input on the subject?  Enquiring minds want to
know.......NOW.  Before we get stuck with a 25th anniversary LOST IN SPACE
SPECIAL -or worse.

Chris Krolczyk
University of Illinois at Chicago

------------------------------

Date: 28 Sep 89 12:53:39 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Alien Nation 9/25 (Spoilers)

moriarty@tc.fluke.COM (Jeff Meyer) writes:
>I've heard the name "Gale Anne Hurd", the creative consultant for the
>show, somewhere?  Isn't she James Camerons producer/ex?

Yes, she is. She was also Producer for the original ALIEN NATION film,
which is why she's "Creative Consultant" for the series.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 29 Sep 89 14:36:57 GMT
From: wmartin@stl-06sima.army.mil (Will Martin)
Subject: SF TV: Alien Nation

Does anyone out there know why this series began on broadcast TV *without*
them first showing the original movie? The usual practice of a "movie -->
tv serial" is that the original movie is broadcast on TV to generate
interest in the follow-up serial. Surely, if the producers of the TV series
could afford to buy the rights to the story so as to make the series, they
could have bought the broadcast-TV rights so as to have begun with an
airing of the movie. Instead, they went to all the expense of producing a
two-hour TV-special first episode to do all the scene-settng and background
that the movie would have provided. Why was this?

Regards, 

Will Martin

------------------------------

Date: 29 Sep 89 21:11:09 GMT
From: mae@aplvax.jhuapl.edu (Mary Anne Espenshade)
Subject: Re: SF TV: Alien Nation

Will Martin writes:
> On Alien Nation: Does anyone out there know why this series began on
> broadcast TV *without* them first showing the original movie?  ...
> Instead, they went to all the expense of producing a two-hour TV-special
> first episode to do all the scene-setting and background that the movie
> would have provided. Why was this?

Mainly because they wanted to change things, like the lead actors.  This
was a good move, they don't appear to be continuing the stupid and
gratuitous drug/monster subplot from the movie.  The Francisco's now have
two older children instead of just one little boy.  I seem to remember the
Newcomers being confined to the ship for a time in the movie intro, for the
TV show they had the ship blow up, removing it as a plot complication later
on.  It sets up greater consistency, rare for TV, I know, than just showing
the movie and then starting a show that is sort of - but not quite - like
the movie.  I hope it lasts, I especially like what we are gradually
learning about the Newcomer's cultures (and that they aren't the standard
"alien race = one alien culture" model).

Mary Anne Espenshade
UUCP: ...!allegra!mimsy!aplcen!aplvax!mae
ARPA: mae@aplvax.jhuapl.edu
      mae@aplpy.jhuapl.edu

------------------------------

Date: 29 Sep 89 21:19:13 GMT
From: welty@lewis.crd.ge.com (richard welty)
Subject: Re: Alien Nation 9/25 (Spoilers)

Jeff Meyer writes: 
>Good!  The premiere wasn't a fluke.  While it isn't great television, it
>generally good, sometimes very good, and has moments of (dare I say it?)
>subtlety.
>
>Let's start off with the not-so-good stuff.  The plot isn't anything
>surprising, particularly the conclusion -- I kept wondering if Stephen J.
>Cannell had plotted the last ten minutes.

Moreover, the basic plot device (the use of certain glands to promote
longevity) was stolen from the Norman Spinrad novel _Bug Jack Barron_.  oh
well, it's a pretty good novel, so at least they're stealing from decent
sources.

Richard Welty
GE R&D, K1-5C39
Niskayuna, New York
518-387-6346
..!crdgw1!lewis.crd.ge.com!welty
welty@lewis.crd.ge.com

------------------------------

Date: 29 Sep 89 21:27:26 GMT
From: koreth@panarthea.sun.com (Steven Grimm)
Subject: Re: SF TV: Alien Nation

mae@aplvax.jhuapl.edu (Mary Anne Espenshade) writes:
>I hope it lasts, I especially like what we are gradually learning about
>the Newcomer's cultures

Did anyone else notice that about halfway through last week's episode, they
stopped calling the aliens Newcomers and started calling them something
like Tenctonese?

Steven Grimm
sgrimm@sun.com
...!sun!sgrimm

------------------------------

Date: 30 Sep 89 11:06:47 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: SF TV: Alien Nation

wmartin@STL-06SIMA.ARMY.MIL (Will Martin) writes:
>Does anyone out there know why this series began on broadcast TV *without*
>them first showing the original movie? The usual practice of a "movie -->
>tv serial" is that the original movie is broadcast on TV to generate
>interest in the follow-up serial.

It is?  I can't off-hand think of instances in which this has happened.
Well, no, I can think of one: BUCK ROGERS. Generally, given that the cast
is different, and there may well be some changes made between the film and
the series, it would look strange to show the film and then show the
regular series. For instance, look at MAX HEADROOM. Instead of showing the
original British "origin film", they rescripted and refilmed it to be more
in line with the way they wanted to do the series. ABC never did show the
original.

>Surely, if the producers of the TV series could afford to buy the rights
>to the story so as to make the series, they could have bought the
>broadcast-TV rights so as to have begun with an airing of the movie.

What buying of rights?  20th Century Fox released the film. 20th Century
Fox produces the show. The Fox Network broadcasts the show.  See any
connection there?  The rights are kept all in the family.

>Instead, they went to all the expense of producing a two-hour TV-special
>first episode to do all the scene-settng and background that the movie
>would have provided. Why was this?

Maybe they figure that, if the show proved popular, that everyone would
rush out and rent or buy the videotape of the film that was just released.
I know a number of people who did precisely that -- rented the film after
seeing, and liking, the show's premiere.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 3 Oct 89 14:25:35 GMT
From: klaes@wrksys.dec.com (CUP/ASG, MLO5-2/G1 6A, 223-3283  03-Oct-1989 1020)
Subject: ALIEN NATION - Just another cop series.

   I have been watching ALIEN NATION enough now to sadly realize that
television still can't handle *true* science fiction.  Now I admit that I
did "enjoy" watching AN, and some of it was very amusing, but overall if
you really think about it, AN is just a standard cop series with a few very
human-acting aliens thrown in for good measure.
    
   Yes, I know it is supposed to be a "commentary" on the way our society
treats what it considers to be minorities, but the aliens are far too human
and the plots way too typical for AN to really be considered an SF program.
Just once I'd like to see a truly *alien* alien on TV, not just some guy in
a rubber suit.
    
   Think about the recent blight of SF series on TV: QUANTUM LEAP,
SOMETHING IS OUT THERE, WAR OF THE WORLDS, and even ST:TNG (I'm not even
going to mention the "fantasy" programs like FREE SPIRIT, THE NUTT HOUSE,
and BEAUTY AND THE BEAST) - they're all just basic soap opera and TV
melodrama plots with one or two gee-whiz SF devices thrown in; none of it
is really science fiction.  This no doubt comes from two things: The
networks are afraid to make an actual SF series, as they just don't rake in
the bucks, and I'm also quite certain that most network people wouldn't
know SF if it jumped up and tried to explain the concept to them in depth.
    
   As far as I'm concerned, the last real SF series we've had on TV were
MAX HEADROOM and THE NEW TWILIGHT ZONE, and look what happened to them.
    
   Dare I dream and hope again?
    
Larry Klaes
klaes@wrksys.dec.com
...!decwrl!wrksys.dec.com!klaes
klaes%wrksys.dec@decwrl.dec.com
klaes@wrksys.enet.dec.com

------------------------------

Date: 29 Sep 89 14:36:57 GMT
From: wmartin@stl-06sima.army.mil (Will Martin)
Subject: SF TV: Red Dwarf

Thanks to the posters who first mentioned this! I discovered it listed as
an after-midnight airing on the local PBS station and wouldn't have paid it
any attention except for having recognized the name from the network
discussions. I've taped a couple episodes so far.

A question about the hologrammed character; this may have been explained in
the first episode, but I guess I came in somewhere in the middle. Why does
he keep changing clothes and otherwise interacting as if he is physically
present? I thought he was just a projection. I suppose the "H" on his
forehead means "hologram", but why is it there? Wouldn't he be a projection
of an image of the long-dead original, fed by a computer simulation of the
original's personality? So I would have expected him to look just like the
original (no "H"); but perhaps the computer is programmed to display all
"simulated personnel" that way to keep real people from mistaking
projections for real? That way they wouldn't make a mistake like handing
them a wrench or expecting some other physical action that the simulation
couldn't perform. However, the scenes in the intro show a glimpse
demonstrating the incorporeality of the hologram, but the show implies that
the hologram is wearing actual physical clothes, which would not be
possible. This confuses me. Any explanations?

Regards, 

Will Martin

------------------------------

Date: 29 Sep 89 19:45:16 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: SF TV: Red Dwarf

>A question about the hologrammed character; this may have been explained
>in the first episode, but I guess I came in somewhere in the middle.  Why
>does he keep changing clothes and otherwise interacting as if he is
>physically present? I thought he was just a projection. I suppose the "H"
>on his forehead means "hologram", but why is it there?

The H is added by the computer to indicate to the rest of the crew that
he's a hologram (as you surmised.) Rimmer should *not* be handling physical
objects at all. (They don't get it perfect, of course -- his blankets
compress when he lies on them -- but it's mostly right, and occasionally
someone walks through him.)

His clothes are part of the projection, and change whenever he asks Holley
(the computer) to change them.

------------------------------

Date: 30 Sep 89 03:47:15 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: SF TV: Red Dwarf

wmartin@STL-06SIMA.ARMY.MIL (Will Martin) writes:
>A question about the hologrammed character; this may have been explained
>in the first episode, but I guess I came in somewhere in the middle. Why
>does he keep changing clothes and otherwise interacting as if he is
>physically present? I thought he was just a projection.

    Well, he *IS* part of the plots.

>I suppose the "H" on his forehead means "hologram", but why is it there?
>Wouldn't he be a projection of an image of the long-dead original, fed by
>a computer simulation of the original's personality? So I would have
>expected him to look just like the original (no "H"); but perhaps the
>computer is programmed to display all "simulated personnel" that way to
>keep real people from mistaking projections for real? That way they
>wouldn't make a mistake like handing them a wrench or expecting some other
>physical action that the simulation couldn't perform. However, the scenes
>in the intro show a glimpse demonstrating the incorporeality of the
>hologram, but the show implies that the hologram is wearing actual
>physical clothes, which would not be possible. This confuses me. Any
>explanations?

   Well, the clothes are projected too. Occasionally Rimmer will ask Holly
to change his clothes; they just sort of instantaneously change.  But also,
as someone said, the show isn't trying TOO hard to be perfectly exact. I
notice Rimmer can move his bedsheets, for example. Still funny, though...
=8)

wiml@blake.acs.washington.edu

------------------------------

Date: 2 Oct 89 20:29:19 GMT
From: mwhite@byson.mitre.org (Mike White)
Subject: Captain Zero

Way back in the '50s, there was this great SF show on TV called "Captain
Zero", or some such thing.  Captain Zero was a Buck Rogers type who lived
in a secret space lab out on an asteroid.  His big shtick was a time-space
machine which could project a person back to any time and place in history.
He had an eager-young-space-cadet type whom he zapped back in history each
episode, and the kid had to fix history so that everything came out the way
the history books say (yes, the recent and putrid "Voyagers" ripped off the
idea).  I guess the show was intended to be educational in a vague sort of
way.  Trouble is, I am the only person I know who remembers the show!  Even
my friends who are quite knowledgeable about TV SF never hear of it.  Does
anyone out there in netland remember this show, and any other details?
Thanks...

Mike White
mwhite@byson.mitre.org

------------------------------

Date: 3 Oct 89 19:56:57 GMT
From: jas@isi.edu (Jeff Sullivan)
Subject: Re: ALIEN NATION - Just another cop series.

J. Michael Straczynski is trying to package a SF series of his called
"Babylon 5."  He says that it will do for SF on TV what Hill Street did for
Cop stories.

We'll see.  He says the financing is almost locked, and it should air next
fall.

Jeffrey A. Sullivan
Senior Systems Programmer
Information Sciences Institute
University of Southern California
jas@venera.isi.edu
jas@isi.edu

------------------------------

Date: 3 Oct 89 10:13:37 GMT
From: MOLLA@trboun.bitnet (LEVENT MOLLAMUSTAFAOGLU)
Subject: "Visitors"

I didn't see any reference to "Visitors", a SF TV-series released by
Warner.  The cast has Marc Singer, Jane Badler, Michael Ironside and
others.

*** SPOILERS AHEAD ***

The series is about the invasion of earth by a lizard-like race (The
Visitors, as they are called naively by the inhabitants of Earth (i.e. the
U.S.)) who wrap themselves up in a kind of human disguise and say that they
come for friendship. Their real purpose is to use the Earth as a water and
food (guess what they use for food?) repository. This cover-up is
discovered by a TV reporter James Donovan. He gives this knowledge to some
scientists who cooperate with him to show the people the lizards' real
face. However, they can not broadcast this knowledge. The Visitors, with
the help of local authorities who believe them start an iron grip on the
Earth and anybody who faces them becomes a rebel.  People keep informing on
suspects. The main story after this describes the guerilla warfare
conducted by a bunch of scientists and some professional warriors. The
subthemes are, an inter-species intercourse and the offspring of this
relationship, the Fifth Column among the Visitors, etc.

*** END SPOILER ***

The most interesting part of the series is the special effects and the
action.  They are really good. Acting is above average. The plot has some
loopholes,but it does not lose its tempo.

Anybody has any comments on the series?

Levent Mollamustafaoglu
Research Assistant
Dept. of Industrial Engineering
Bogazici University - Turkey
MOLLA@TRBOUN

------------------------------
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Today's Topics:

	    Television - Friday the 13th - The Series (9 msgs)

---------------------------------------------------------------------------

Date: 3 Oct 89 21:56:39 GMT
From: PUGH@ccc.nmfecc.gov
Subject: Friday the Thirteenth, the Series

I find it hard to believe that more people aren't raving about Friday the
13th, the Series.  This is a great show!  I think it is one of the best of
the last few years.  It has an innovativeness that reminds me of the
original Twilight Zone.  You never know what's going to happen.

It has been talked about here a bit before, but I am interested in an
episode guide.  Has anyone put one together?

For those that haven't seen it, FtTtS (I hate these kind of acronyms, but I
hate typing it out every time more) is a Canadian production concerning a
curio shop whose owner made a deal with the devil and sold cursed objects
of great power.  The devil finally collected his due and the shop's owner's
relatives have taken it on themselves to gather up all the objects.  The
stories are, on the whole, extremely well written, believable (as much as
a show like this can be), and well acted.  The thing that I really like
about it is that they don't succumb to the always a moral, always a happy
ending Hollywood drivel syndrome.  These folks aren't afraid to color
things in shades of gray and they aren't afraid to kill off guest stars,
even when it would have been simple to rewrite a happy ending in.  Some
would say that that would be expected, what with the genre that the show's
title aligns it with, but too many TV shows suffer from a lack of guts in
this realm.  The only thing that I find this show suffers from in this area
is that the bad guy never gets away with it.  I suppose this is enforced by
the censors, but I really don't know.

Some examples of what I like about the show:  (Spoilers follow)

A teenager gets a pendant that allows him to get close to a singer he
idolizes.  He finds that he doesn't want to be her lover, he wants to be
her.  When the pendant is removed, he doesn't split back into him and her,
he merely turns back into himself and freaks out.

A music box creates the most impressive dances of all time while killing
the dancers.  The guest star refuses to see the danger and they are unable
to save her.

A slide projector allows the viewer to travel to the place of the picture
when blood is spilled.  An antique collector uses it to travel back to the
Civil War and collect artifacts.  Classic SF with a twist here.

A medicine man's rattle has the power to take life from one and give it to
another.  The rattle is recovered just before it can be used to kill a bad
guy and save the guest star.  An example of a moral dilemma with no
solution.

I don't want to sound like I advocate blood, devastation, death, war, and
horror, but I am tired of being able to guess the plot of a TV show with
horrendous accuracy.  I have not been able to do that with F13th (a better
acronym) and that makes the show great for me.  In addition, the variety of
cursed objects allows them to bring in many cultural artifacts and explore
different areas of the world, in addition to treading right into the realm
of fantasy and science fiction.  I think it is destined for the halls of
rerun fame.

Jon

------------------------------

Date: 4 Oct 89 09:46:44 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Subject: Re: Friday the Thirteenth, the Series

   One problem I have with _Friday the 13th, the Series_ is the explicitly
Judeo-Christian nature of the evil powers. It is *The Devil* that forms
these cursed objects, rather than (say) pagan gods or Lovecraftian
slimy-things. The difficulty is that if the Judeo-Christian Devil can
interfere in the world the way it does, why can't the God? Where are the
saintly people calling on angelic intervention to counter the demonic
curses?
   A disclaimer is in order here: I don't watch the show regularly, and
have seen only a few episodes. Thus, they may have done something like this
in an episode I never saw; if so, then my respect for the show will
increase. But as things are, I think things are inconsistent.

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------

Date: 4 Oct 89 14:46:18 GMT
From: sgrimm@sun.com (Steven Grimm)
Subject: Re: Friday the Thirteenth, the Series

And you should note that the bad guys don't even lose all the time.  I can
think of two instances off the top of my head, both from last season: the
one with the coin that brought people back from the dead (it was buried
under a rockpile, but they didn't recover it -- and these things don't tend
to stay buried for long), and the double episode with the kid ghost and the
sculptress who turned people to stone with a cursed shard of obsidian or
somesuch (she hopped a plane to Europe and got away.)

Then there was the cursed compact in the first season, though they did get
that back in the second.

So far, my favorites have been the cursed radio in the mental hospital, the
Thule Society pendant and the Nazis, and maybe the cursed hypodermic needle
(that one gave one of my friends nightmares...)

I agree, though.  It's the best dark fantasy to hit the screen in years.

Steven Grimm
sgrimm@sun.com
...!sun!sgrimm

------------------------------

Date: 4 Oct 89 18:21:19 GMT
From: gt1020a@prism.gatech.edu (Lovecraftian Hero)
Subject: Re: Friday the Thirteenth, the Series

goldfarb@ocf.Berkeley.EDU (David Goldfarb) writes:

>One problem I have with _Friday the 13th, the Series_ is the explicitly
>Judeo-Christian nature of the evil powers. It is *The Devil* that forms
>these

I felt pretty much the same way. The show has such a silly neogothic
(Bonewits' definition) of magic. I find it hard to respect things which
talk about "black magic" and "white magic."

>A disclaimer is in order here: I don't watch the show regularly, and have
>seen only a few episodes. Thus, they may have done something like this in

Again, I also. I have only seen a couple episodes and felt them so stupid
that I haven't watched more. Evil, satanic cults are not much more
interesting, in my book, than mad slashers.

Ken Yousten
Georgia Institute of Technology
Atlanta Georgia, 30332
uucp: ...!{allegra,amd,hplabs,seismo,ut-ngp}!gatech!prism!gt1020a
ARPA: gt1020a@prism.gatech.edu

------------------------------

Date: 4 Oct 89 19:19:08 GMT
From: bouma@cs.purdue.edu (William J. Bouma)
Subject: Re: Friday the Thirteenth, the Series

goldfarb@ocf.Berkeley.EDU (David Goldfarb) writes:
>One problem I have with _Friday the 13th, the Series_ is the explicitly
>Judeo-Christian nature of the evil powers. It is *The Devil* that forms
>these cursed objects, rather than (say) pagan gods or Lovecraftian
>slimy-things. The difficulty is that if the Judeo-Christian Devil can
>interfere in the world the way it does, why can't the God? Where are the
>saintly people calling on angelic intervention to counter the demonic
>curses?
  
   Where is the fun in that? Do you want to watch a bunch of people just
sit around praying?  Those saintly people you want are the three main
characters of the show.  It would be stupid and unrealistic for them to
wait around for angels to battle the evil forces for them!
  
   They tried this crap in the 2 hour season opener last week. Basically
there was this devil-man running around doing evil (like killing nuns) in
France. The premise was that if he did all the evil things listed in this
book the devil would have free reign on Earth. Well, our 3 heros are no
match for this wierdo, so in the end an angle pops up and fries it with a
beam of light! Fortunately the episode had a couple of interesting plot
twists to save it.
  
   Also, I have seen them do things that don't fit into a Judeo-Christian
view. Indian mysticism and white witchcraft come to mind. Someone who
watches the show regularly could probably name more.

Bill
bouma@cs.purdue.edu
...!purdue!bouma 

------------------------------

Date: 5 Oct 89 20:16:07 GMT
From: wdstarr@athena.mit.edu (William December Starr)
Subject: Re: Friday the Thirteenth, the Series

David Goldfarb writes:
>The difficulty is that if the Judeo-Christian Devil can interfere in the
>world the way it does, why can't the God?  Where are the saintly people
>calling on angelic intervention to counter the demonic curses?

Simple -- neither Lucifer nor God is allowed to interfere in the world.
God, being the Good Guy, obeys that restriction.  Lucifer, being a Bad Guy,
violates it at will.  God, in his role as Ultimate Referee, refrains from
assessing penalties or inviolable restrictions against Lucifer in this
matter because God's worried about a potential conflict of interests on His
part, should he act in the same game as both Player and Referee.  Simple as
that.

Note: all of the above should be taken with about half a :-)

William December Starr
wdstarr@athena.mit.edu
wdstarr%lynx@northeastern.edu
wdstarr@lynx.northeastern.edu

------------------------------

Date: 5 Oct 89 23:29:03 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Subject: Re: Friday the Thirteenth, the Series

wdstarr@athena.mit.edu (William December Starr) writes:
>David Goldfarb writes:
>>The difficulty is that if the Judeo-Christian Devil can interfere in the
>>world the way it does, why can't the God?  Where are the saintly people
>>calling on angelic intervention to counter the demonic curses?
>
>Simple -- neither Lucifer nor God is allowed to interfere in the world.
>God, being the Good Guy, obeys that restriction.  Lucifer, being a Bad
>Guy, violates it at will.  God, in his role as Ultimate Referee, refrains
>from assessing penalties or inviolable restrictions against Lucifer in
>this matter because God's worried about a potential conflict of interests
>on His part, should he act in the same game as both Player and Referee.
>Simple as that.

    That's idiocy, and stolen idiocy at that. (The other person who brought
this up at least gave Piers Anthony the credit for the concept.) Enforcing
the noninterference treaty is not interference in the world but in Hell.
Interference in Hell is *not* prohibited by the treaty.
    N.B.: the theology in _Incarnations of Immortality_ is naive at best
and heretical at worst. Read talk.religion.misc or soc.religion.christian
for a while to get a view of what Christianity is *really* like. (If you
have the stomach for it...I can't blame you if you don't.)

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------

Date: 6 Oct 89 00:29:30 GMT
From: rlcarr@athena.mit.edu (Rich Carreiro)
Subject: Re: Friday the Thirteenth, the Series

PUGH@CCC.NMFECC.GOV writes:
>I find it hard to believe that more people aren't raving about Friday the
>13th, the Series.  This is a great show!  I think it is one of the best of
>the last few years.  It has an innovativeness that reminds me of the
>original Twilight Zone.  You never know what's going to happen.  It has
>been talked about here a bit before, but I am interested in an episode
>guide.  Has anyone put one together?

Not that I know of.  I'd love to see one too.

>For those that haven't seen it, FtTtS (I hate these kind of acronyms, but
>I hate typing it out every time more) is a Canadian production concerning
>a

I don't think so.  It's produced and syndicated by Paramount (so I've been
told).

>curio shop whose owner made a deal with the devil and sold cursed objects
>of great power.  The devil finally collected his due and the shop's
>owner's relatives have taken it on themselves to gather up all the
>objects.  The stories are, on the whole, extremely well written,
>believable (as much as a show like this can be), and well acted.  The
>thing that I really like about it

Definitely.

>is that they don't succumb to the always a moral, always a happy ending
>Hollywood drivel syndrome.  These folks aren't afraid to color things in
>shades of gray and they aren't afraid to kill off guest stars, even when
>it would have been simple to rewrite a happy ending in.  Some would say
>that that

This is my favorite part of the show.  Like the time when Jack's lover is
killed.  Or

warning...warning...spoiler alert

in the season premiere when Ryan is "killed" off.

>would be expected, what with the genre that the show's title aligns it
>with, but too many TV shows suffer from a lack of guts in this realm.  The
>only thing that I find this show suffers from in this area is that the bad
>guy never gets away with it.  I suppose this is enforced by the censors,
>but I really don't know.

Yes and no.  The bad guy might no get away with it, but he often causes
irrevocable damage to people.  Also, they don't always recover the cursed
object they're after, and it causes more grief in a later episode.

>Some examples of what I like about the show:  (Spoilers follow)
>
>A teenager gets a pendant that allows him to get close to a singer he
>idolizes.  He finds that he doesn't want to be her lover, he wants to be
>her.

I liked this episode.  Of course, it didn't hurt that Vanity (pant, pant)
was a guest star.

>A medicine man's rattle has the power to take life from one and give it to
>another.  The rattle is recovered just before it can be used to kill a bad
>guy and save the guest star.  An example of a moral dilemma with no
>solution.

Yes again they avoid the easy way out and leave you feeling hollow.

>I don't want to sound like I advocate blood, devastation, death, war, and
>horror, but I am tired of being able to guess the plot of a TV show with
>horrendous accuracy.  I have not been able to do that with F13th (a better
>acronym) and that makes the show great for me.  In addition, the variety
>of cursed objects allows them to bring in many cultural artifacts and
>explore different areas of the world, in addition to treading right into
>the realm of fantasy and science fiction.  I think it is destined for the
>halls of rerun fame.

Note that the series title is a serious misnomer.  Somone (Vidiot?) on the
net has mentioned that the show was originally going to be called "The 13th
Hour," but they chickened out and went for the tag line.  Which is too bad.
I have introduced a lot of people to the show who loved it but never
watched it because they thought it was a "Jason comes to TV."

The writing is fairly intelligent, and you actually have to engage your
brain to figure out what's coming up next.  I give it a resounding thumbs
up!

Rich Carreiro
ARPA: rlcarr@athena.mit.edu
UUCP: ...!mit-eddie!mit-athena!rlcarr
BITNET: rlcarr@athena.mit.edu        

------------------------------

Date: 6 Oct 89 00:39:27 GMT
From: rlcarr@athena.mit.edu (Rich Carreiro)
Subject: Re: Friday the Thirteenth, the Series

goldfarb@ocf.Berkeley.EDU (David Goldfarb) writes:
>One problem I have with _Friday the 13th, the Series_ is the explicitly
>Judeo-Christian nature of the evil powers. It is *The Devil* that forms
>these cursed objects, rather than (say) pagan gods or Lovecraftian
>slimy-things. The

Ah, we here in r.a.sf-lovers know about "Lovecraftian slimy-things."  The
majority don't (even in Providence, RI).  I don't blame them on this one.
You can have all the idealistic ideas you want, but if you don't get a show
in the first place, it's not much use.

>difficulty is that if the Judeo-Christian Devil can interfere in the world
>the way it does, why can't the God? Where are the saintly people calling
>on angelic intervention to counter the demonic curses?

Why should he?  There's the free-will thing, for one.  I like the way
Anthony (asbestos suit on!) explains it in his "Incarnations" series: God
and Satan made a non-inteference pact regarding Earth.  God, being good,
sticks to it.  Satan, being the Father of Lies, Prince of Darkness, etc.,
etc.  ignores it.  Maybe God feels that if us humans can't beat the Devil
on our own, then that's just too damn bad.  After all, God gave us all a
big break about 1989 years ago (if you believe in that stuff).  Maybe he
wants to see how we do on our own now.  Besides, if you see this year's
season premiere, there is literally divine intervention.

(which reminds me: does Milton, the Bible, or anyone mention Astaroth,
or is that something they made up for the premiere)

>A disclaimer is in order here: I don't watch the show regularly, and have
>seen only a few episodes. Thus, they may have done something like this in
>an episode I never saw; if so, then my respect for the show will increase.
>But as things are, I think things are inconsistent.

Considering the premise is that the antiques are cursed by the Devil, that
kind of settles it.  Give the show a chance.  Remember, 90+% of this
country is Judeo-Christian, so Paramount is going to want to give them a
well-known villain.

Rich Carreiro
ARPA: rlcarr@athena.mit.edu
UUCP: ...!mit-eddie!mit-athena!rlcarr
BITNET: rlcarr@athena.mit.edu        

------------------------------
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Today's Topics:

	Books - Kevin Anderson & Banks (2 msgs) & Clarke (3 msgs) &
                Cook (3 msgs) & May (2 msgs) & Wolfling (2 msgs) &
                History of the Future & Cyberpunk (3 msgs)

---------------------------------------------------------------------------

Date: 6 Oct 89 16:00:04 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: **** CONGRATULATIONS ****

***FOR IMMEDIATE RELEASE***

San Francisco (10/6) -- Congratulations are due to the Net's own Kevin J.
Anderson (kanders@ncis.tis.llnl.gov) on the recent publication of his
third novel, GAMEPLAY.

GAMEPLAY is the sequel to his second novel, GAMEARTH, and the second in a
trilogy whose third book is variously referred to as GAME'S END and
ENDGAME.

The trilogy deals with a dungeons-and-dragons type world created by a group
of teenagers, who eventually grow bored and want to end the game.

The characters in the world, however, have taken on a reality of their own
and do not want the game to end.

"It's fluff," Anderson readily admitted in his Livermore home, "but I hope
it's good fluff."

The principal differentiation between the GAMEARTH books and similar
"gaming" fantasies is the relationship between the characters in the world
and the people playing the game.

------------------------------

Date: 4 Oct 89 17:21:32 GMT
From: astroatc!nicmad!madnix!billh@spool.cs.wisc.edu (Bill Humphries)
Subject: Ian Banks (Was: Re: Help With an Author)

Ian Banks will be one of our guests of honor at WisCon 14 (March 9-11,
1990, Madison, WI.  Info: SF**3, PO Box 1624, Madison, WI, 53701-1624)
along with Emma Bull (_War of the Oaks_).

Spike interviewed him in CUBE and after rereading the article, I can't tell
where Mr. Banks went to college.  But you can ask him in person if you can
make it out to WisCon.

Bill Humphries
Department of Economics
The University of Wisconsin - Madison
Internet: billh@madnix.UUCP
UUCP: {harvard|rutgers|ucbvax}!uwvax!astroatc!nicmad!madnix!billh

------------------------------

Date: 9 Oct 89 20:12:51 GMT
From: alex@cs.glasgow.ac.uk (Alex Ferguson)
Subject: Re: Ian Banks (Was: Re: Help With an Author)

billh@madnix.UUCP (Bill Humphries) writes:
>Spike interviewed him in CUBE and after rereading the article, I can't
>tell where Mr. Banks went to college.  But you can ask him in person if
>you can make it out to WisCon.

If I remember his anecdote about appearing in _The_Holy_Grail_ as an extra
correctly, he went to Stirling University.

No one thus far had mentioned _Canal_Dreams_, recently out in hardback.  I
haven't read it, so I can only comment that (a) it exists, and (b) is sf,
since the byline was Iain M Banks (I think). The use of the World's Most
Penetrable Pseudonym generally indicates a work of skiffy, rather than
alleged mainstream.

Just so that no-one accuses me of depriving them of their Sauntering Up To
The Author To Ask A Silly Question line, try him on hotel climbs (either
interior ascents or exterior traverses). Tell him someone with a passing
resemblance to the protagonist of Espedair Street sent you.

Alex Ferguson.
ARPA: alex%cs.glasgow.ac.uk@nsfnet-relay.ac.uk    
USENET: alex@glasgow.uucp
BANGNET: ...!mcvax!ukc!cs.glasgow.ac.uk!alex
JANET: alex@uk.ac.glasgow.cs

------------------------------

Date: 4 Oct 89 23:38:39 GMT
From: wdstarr@charon (William December Starr)
Subject: A.C. Clarke's Whereabouts

I read in the New York Times a few days ago that the civil war or whatever
the hell it is in Sri Lanka is still bubbling, with lots of people still
getting killed.  It got me wondering whether Arthur C.  Clarke is still
living there, or whether he's gotten out while the getting is good.  Does
anyone know?

William December Starr
athena!charon.local!wdstarr@eddie.mit.edu
wdstarr%lynx@northeastern.edu
wdstarr@lynx.northeastern.edu

------------------------------

Date: 5 Oct 89 17:01:34 GMT
From: leonard@isis.wv.tek.com (Leonard Bottleman)
Subject: Re: A.C. Clarke's Whereabouts

athena!charon.local!wdstarr@eddie.mit.edu (William December Starr) writes:
>I read in the New York Times a few days ago that the civil war or whatever
>the hell it is in Sri Lanka is still bubbling, with lots of people still
>getting killed.  It got me wondering whether Arthur C.  Clarke is still
>living there, or whether he's gotten out while the getting is good.

This year's October issue of "Sky and Telescope" has a letter from Clark
and the address he gives is in Sri Lanka (what is "Leslie's House?").
Unfortunately, the date he wrote the letter isn't printed, and from the
content of the letter you only know that it was written sometime in 1989.

Leonard Bottleman
leonard@orca.WV

------------------------------

Date: 5 Oct 89 19:16:43 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: A.C. Clarke's Whereabouts

>>I read in the New York Times a few days ago that the civil war or
>>whatever the hell it is in Sri Lanka is still bubbling, with lots of
>>people still getting killed.  It got me wondering whether Arthur C.
>>Clarke is still living there, or whether he's gotten out while the
>>getting is good.

As of the last time I talked to Clarke (a couple of months ago) he's still
there, and planning on staying unless the situation gets hopeless. When, as
he put it, the electricity goes out, he'll have to split. He lives near the
capital city, and most of the fighting is (as far as I can tell) in the
northern part of the country.

>This year's October issue of "Sky and Telescope" has a letter from Clark
>and the address he gives is in Sri Lanka (what is "Leslie's House?").

Leslie's House is the name of his estate.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 6 Oct 89 14:05:39 GMT
From: mage@hubcap.clemson.edu (Steve L Vissage II)
Subject: Re: Glen Cook in hardcover

I just recently read _The_Black_Company_ by Glen Cook, and then was told
that the rest of the Black Company series is no longer in print.  The guy
who owns the local sf bookstore suggested that since _The_Black_Company_
was just recently released in a new printing, the rest of the series should
soon follow.  Anybody know if this is the case...  or WHEN this is the
case?
  
Steve L Vissage II
mage@clemson.bitnet
mage@hubcap.clemson.edu

------------------------------

Date: 9 Oct 89 20:23:35 GMT
From: rennolet@cxcad.enet.dec.com (09-Oct-1989 1418)
Subject: Cook book list request.

Could someone help me fill in a book list of Glen Cook's work?  I really
like his style, and want to find more of what he has written.

The books I know of are:

Annals of the Black Company
   Black Company
   Shadows Linger
   The White Rose
   Shadow Games
   The Silver Spike
Garrett
   Sweet Silver Blues
   Bitter Gold Hearts
   Cold Copper Tears
   Old Tin Sorrows
Darkwar Trilogy
   Doomstalker
   Warlock
   Ceremony
Dread Empire
   A Shadow of all Night Falling*
   October's Baby
   All Darkness Met
   An Ill Fate Marshalling
   The Swordbearer*
   The Fire in His Hands
   With Mercy Toward None
Starfishers
   Shadowline
   Starfishers
   Star's End
   Passage at Arms <may not really belong with Starfishers>
The Dragon Never Sleeps
A Matter of Time
The Tower of Fear

The titles marked with an "*" are ones I have had no luck locating.  Is
there a list of good bookstores that deal with this type of specialty?  By
mail or phone, either would be useful.  The local stores just look in their
references and explain that the books are not in print and that they can't
order them.

Any help would be appreciated.
Thanks,

Paul Rennolet

------------------------------

Date: 10 Oct 89 02:00:25 GMT
From: wdstarr@athena.mit.edu (William December Starr)
Subject: Re: Cook book list request.

rennolet@cxcad.enet.DEC.COM said:
> Could someone help me fill in a book list of Glen Cook's work?  I really
> like his style, and want to find more of what he has written.

I've got a pretty-much complete Glen Cook bibliography on-line somewhere.
As soon as I infiltrate into it the data he sent me in re the rough draft
of it I sent him, I'll post it.

> The titles marked with an "*" are ones I have had no luck locating.  Is
> there a list of good bookstores that deal with this type of specialty?
> By mail or phone, either would be useful.  The local stores just look in
> their references and explain that the books are not in print and that
> they can't order them.

Well, when Mr. Cook isn't busy being one of the best fantasy writers in the
business (and *deninitely* the best damn-near-unknown-and-not-rich-enough-
to-write-full-time fantasy writer of our day :-( ), he maintains a secret
identity as the proprietor of an sf/fantasy bookstore in St. Louis.  Its
name and address is/are:

   The Dragon Never Sleeps
   4106 Flora Place
   St. Louis, Missouri  66310

He generally tries to snarf up and keep in stock lots of copies of his
books, though even he has trouble finding the really old stuff, like "The
Swordbearer."  Try writing to him and seeing what he's got.

William December Starr
wdstarr@athena.mit.edu
wdstarr%lynx@northeastern.edu
wdstarr@lynx.northeastern.edu

------------------------------

Date: 8 Oct 89 20:00:13 GMT
From: ack@eleazar.dartmouth.edu (Andy J. Williams)
Subject: Julian May & The Galactic Milleu

I am just about finished with Julian May's Pliocene Epoch series and have
already read Intervention.  *I WANT MORE!* I love it!

Does anyone know when the next series, the Galactic Milleu trilogy is due
to start appearing?  Also, does anything else exist remotely like her work?
The concept of Metapsychic operancy is really interesting.

Andy J. Williams
31 North Main Street
Hanover NH, 03755   
603-643-2177        
ack@dartvax.dartmouth.edu

------------------------------

Date: 9 Oct 89 12:46:23 GMT
From: q1c59@turing.newcastle.ac.uk (C.D. Elliott)
Subject: Re: Julian May & The Galactic Milleu

ack@eleazar.dartmouth.edu (Andy J. Williams) writes:
>I am just about finished with Julian May's Pliocene Epoch series and have
>already read Intervention.  *I WANT MORE!* I love it!
>
>Does anyone know when the next series, the Galactic Milleu trilogy is due
>to start appearing?  Also, does anything else exist remotely like her
>work?  The concept of Metapsychic operancy is really interesting.

Sorry, I can't remember reading anything like the Pliocene Epoch series
(which is one reason why it is so good) but I thought I'd just take the
chance to enthuse about it. Also, she left one or two strings loose at the
end of 'Adversary' (such as what will happen to Nodon's child?) so do you
recon she will continue?
   I haven't read 'Intervention' yet and welcome any views of those who
have.

Dave Elliott
C.D.Elliott@uk.ac.newcastle

------------------------------

Date: 25 Sep 89 13:29:13 GMT
From: mike@cs.keele.ac.uk (Michael A. Green)
Subject: Wolfling ?

Hi,

A few years ago I read a selection of "Astounding" from way back when
(60's).

One story was called something like "Wolfling", and was serialised in about
4 issues. (I only got to read the last 3).

My question is: Who was this story by, and is it in print anywhere, e.g. a
book/collection/etc ?

Any ideas greatly appreciated.

The gist of the story was:

   Earth is contacted by (?) people from Alph-Centauri, with the idea of
   adding earth to the Empire that controls most of space.

   The man sent to Apha to "spy" on them to sort this out is a
   psychologist.

   He gets into a circus as a bull fighter (?) and is taken as part of some
   princess's menagerie to the Capital world, befriended by the "runt" of
   the Royal Family, another princess.

   The boss people are all 7 footers, and have an administative slave race.
   They also have a specially bred fighting force who are totally loyal to
   the Emperor, and use "force bands" etc.

   There he does many things and returns to Earth, they all live happily
   ever after.  (Not wanting ot spoil it for anyone who hasn't read it
   yet).

Thanks for any pointers,

Michael A. Green
Department of Computer Science
University of Keele, Keele,    
Staffordshire. ST5 5BG.   U.K. 
JANET:  mike@uk.ac.keele.cs
BITNET: mike%cs.kl.ac.uk@ukacrl
ARPANET:mike%cs.kl.ac.uk@nfsnet-relay.ac.uk

------------------------------

Date: 25 Sep 89 16:53:54 GMT
From: dswartz@bbn.com (Dan Swartzendruber)
Subject: Re: Wolfling ?

The book in question is Wolfling by Gordon Dickson.  It was serialized in
Analog (I think in the late 60's?)  The specially-bred fighters are the
Starkiens.  I don't believe it is currently in print, but I could be
wrong...

Dan S.

------------------------------

Date: 27 Sep 89 18:58:02 GMT
From: wmartin@stl-06sima.army.mil (Will Martin)
Subject: New Book: HISTORY OF THE FUTURE

Just checked out a new book from the St. Louis Public Library, and thought
I'd pass on my initial impressions:

HISTORY OF THE FUTURE
A C.H.R.O.N.O.L.O.G.Y     (Yup, they really do put a dot between each letter
                           of the subtitle, and do so consistently. The dot
       by                  is actually at the midpoint of the space, not a
Peter Lorie (text) and     period at the bottom, though.)
Sidd Murray-Clark (illustrations)
(Doubleday, August 1989, ISBN 0-385-26298-1) This appears to be a
multinational project: produced by Labyrinth Publishing in Switzerland;
typesetting and color separations done in Florence, Italy; printed in Hong
Kong.

At first I thought this might be a compilation of some sort of reasonable
futurist predictions or speculations, but what it actually turned out to be
was a lot of New Age hogwash and hokum, albeit put together in a pretty
package and amusing enough to scan through and enjoy the images.  It is not
worth buying but would be worth getting from the library.

The format is an overview of the next thousand years, discussing them
century by century and emphasizing some distinct aspect of the changes the
authors postulate may occur. Where this scheme really breaks down, though,
is in the fact that it appears to ignore the exponential curve of change
that we have suffered during this past century. A lot of the things the
authors extrapolate for years like 2600 or 2900 will actually probably come
about in the late 2100's or even earlier, assuming we still exist in a
technological civilization at that time. (I was the one who posted comments
some months back about the inappropriateness of such dates in SF as "2001"
and "2010" as being far too soon; now I'm taking the opposite viewpoint
that the dates in here are mostly far too late. :-)

It probably is totally meaningless to attempt realistic predictions of
technology beyond a couple centuries in the future if the rate of change
keeps increasing the way it has over the last few decades. It would be like
trying to foresee the design principles of a CD player when all you know of
electricity is that it is the "galvanic current" that causes a frog muscle
to twitch!

Another thing this book contains is a contribution by Rupert Sheldrake
titled "The Principles of Universal Habit"; the cover blurb describes this
as "invisible fields of energy which form and direct our lives and
everything we live with. These form-fields touch the very core of our world
through their proposed influence on our emotions, our physical shapes and
all our acts and deeds. They decide whether a cell will become a man or an
elephant, we develop diseases such as AIDS or whether we grow old or die
young." [Sounds like there are some similarities here to "The Practice
Effect", perhaps?]

The book is visually pleasing, if a bit chaotic in layout and design. It
should be viewed as an amusing exercise and the occasional quasi-scientific
nonsense can be dismissed as technobabble ramblings.  As I said before, it
is worth looking at but not buying.

Regards, 

Will Martin

------------------------------

Date: 3 Oct 89 12:47:20 GMT
From: CBTCC@cunyvm.cuny.edu (Chris Thompson)
Subject: C-punk books

I might also add, as borderline Cyberpunk books, Simon Hawke's
_Psychodrome_, and the sequel, _The Shapechanger Scenario_.  Not bad, I
thought.

CBTCC@CUNYVM

------------------------------

Date: 9 Oct 89 04:28:38 GMT
From: flatline!erict@texbell.swbt.com (J. Eric Townsend)
Subject: First c-word novel actually by Robert Anton Wilson

...or so he claims in Mondo 2000 (p42):
"I wrote this [story about people's debts mysteriously disappearing thanks
to a beneficial hacker] up in the first cyberpunk novel, _Scroedinger's
Cat_.  In my novelized version, the beneficiaries not only have their debts
erased but get a card in the mail saying: [blah blah blah]....  The
Network, the earliest cyberpunk gruop in fiction, just did not..."

Well, you get the idea.  A pompous, sexist old man claims he's the father
of yet another "something".

He ends up his "column o' conspiracies" (my title, not his) with "A
multitude of conspiracies contend in the night.  The cyberpunks are the
wild cards and in them we must place whatever hope we can muster."

J. Eric Townsend
unet!sugar!flatline!erict
com6@uhnix1.uh.edu

------------------------------

Date: 10 Oct 89 00:19:09 GMT
From: karl@sugar.hackercorp.com (Karl Lehenbauer)
Subject: Re: First c-word novel actually by Robert Anton Wilson

erict@flatline.UUCP (J. Eric Townsend) quotes
Robert Anton Wilson from Mondo 2000, in which Wilson claimed that he
invented Cyberpunk.

>From the quotes, all he had in his story was a computer hacker...hardly
cyberpunk, and certainly not the first story with a hacker, either.

This is the same guy the anti-reality new age weenies pull up to bash
CSICOP every so often.

guerilla ontologist, indeed...

uunet!sugar!karl

------------------------------

End of SF-LOVERS Digest
***********************
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Today's Topics:

	       Films - Aliens (8 msgs) & Solaris (3 msgs) &
                       Batman (2 msgs)

---------------------------------------------------------------------------

Date: 21 Sep 89 17:42:00 GMT
From: CYCLIST@clemson.clemson.edu (Barry Johnson 656-3692)
Subject: Re: SF-LOVERS Digest   V14 #296

> I've been wondering about the same thing. We know that the aliens can't
> stand heat (the marines burned them) and we know that they can survive in
> space without a suit (see end of Alien). The mother alien was not inside
> the shuttle (can't be proven from the film at least).  So if the mother
> alien hitched a ride on the outside of the shuttle it wouldn't have
> survived leaving the atmosphere. Or is the mother alien herself fire
> resistant?

Why would the Alien have burned up upon exiting the atmosphere?  I can
maybe see it burning upon entry to the atmosphere ( More atmosphere = MOre
Friction) but it seems that the higher the shuttle got, the less friction
from the atmosphere there would be, hence less heat.  Is this flawed logic?
Let me know what is wrong with this, but please don't flame.  Thanks.

Barry Johnson
CTS Clemson University

------------------------------

Date: 25 Sep 89 22:05:00 GMT
From: atari!mn@ames.arc.nasa.gov (Mike Nowicki)
Subject: Re: Aliens

atverko@cs.vu.nl (Verkooijen Alexander T) writes:
>I've seen Aliens more than 20 times by now, but I still don't understand
>how the mother alien got on the shuttle in which Ripley, Bishop and Newt
>escaped.  When the shuttle takes of from the platform, it hits a pile of
>garbage, but, in mine opinion, NOT the alien.  And there is an other thing
>to be considered : a spaceship that leaves a planet the hull becomes very
>hot and the aliens died when exposed to fire.

  I've always thought the female alien just grabbed onto some part of the
shuttle in much the same way the male alien takes a ride on the marine's
land rover before breaking thru the windshield to get at Ripley. In both
cases you don't see the alien hitching on but you sure find out a little
later.

  Does the hull of a ship get hotter as it leaves a planet? On earth it
would seem to me that it would get coldr because of the colder air up
there, but what do I know, never having traveled in space?

  By the way, the same model kit company that made the original ALIEN kit
back in 1979 is re-issuing the kit in October.

Michael Nowicki
N6LUU
Atari Corp,Sunnyvale CA
ames!atari!mn} 

------------------------------

Date: 25 Sep 89 15:42:20 GMT
From: bob@castle.edinburgh.ac.uk (Bob Gray)
Subject: Re: Alien, Aliens...

eaubry@eagle.wesleyan.edu (Ed Aubry) writes:
>Wasn't there supposed to be another sequel to "Alien" by now?  (I guess
>"Alienses" or something) Whatever happened to that project?

I thought that something like "Alien Nation" would have been a good title
for part three, with the accompanying increase in numbers following the
pattern established with parts one and two.

Shame that someone has recently used the title for something else.

Bob

------------------------------

Date: 30 Sep 89 00:30:55 GMT
From: mcnay@venera.isi.edu (Dan McNay)
Subject: rec.arts.sf-lovers.

All this discussion about how believable the mama alien's presence on the
ship was. (How she got there.) Does anyone wonder why Ms. Weaver's foot
wasn't torn off when she's holding on to the ladder for dear life and the
alien is being sucked out into space?

------------------------------

Date: 30 Sep 89 10:53:37 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Alien, Aliens...

eaubry@eagle.wesleyan.edu (Ed Aubry) writes...
>Wasn't there supposed to be another sequel to "Alien" by now?  (I guess
>"Alienses" or something) Whatever happened to that project?

It's still in the works. William (NEUROMANCER) Gibson wrote a script for
it, and Ridley Scott was slated to direct. For whatever reasons, delays in
starting production forced Scott to leave (he has since filmed BLACK RAIN
- -- in the theaters even as we speak). He was replaced by Renny Harlin,
director of NIGHTMARE ON ELM STREET IV.  Harlin decided that Gibson's
script wasn't what he wanted to do, so he's had a new script commissioned.
I haven't heard anything about it since except that Arnold Schwarzennegger
is supposed to be starring in it.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 1 Oct 89 17:31:55 GMT
From: wdstarr@charon (William December Starr)
Subject: Ripley's Right Foot

Dan McNay said:
>Does anyone wonder why Ms. Weaver's foot wasn't torn off when she's
>holding on to the ladder for dear life and the alien is being sucked out
>into space?

I've watched the scene on my videotape a few times, and I *think* that what
happened was that Ripley's right boot (which looked more like a high-top
sneaker) came off her foot.  Mama Alien was left there standing on vacuum
and holding on to a sneaker.  Not a tenable position. . .

The only problem with this hypothesis is that we don't get to see Ripley's
right foot in any of the scenes that follow Mama's departure from the
scene, so I can't be sure about this.

William December Starr
athena!charon.local!wdstarr@eddie.mit.edu
wdstarr%lynx@northeastern.edu
wdstarr@lynx.northeastern.edu

------------------------------

Date: 3 Oct 89 18:32:16 GMT
From: GWO109@uriacc.bitnet (J Metz)
Subject: Re:  Aliens

   Regarding the toughness of Aliens.  Remember that in the first movie,
Kane was attacked in a 'pure' vacuum, and was carried back into the ship,
where Dallas, Kane, and Lambert were waiting in a vacuum airlock for Ripley
to let them in.

   Also, if it's a question of what stage the Alien is in existence, in the
last film, the Alien (if my memory serves) played peeping tom from outside
the ship.  According to Ash: "The perfect organism."

------------------------------

Date: 4 Oct 89 05:42:32 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: ALIEN (Re: SF-LOVERS Digest   V14 #314)

GWO109@uriacc.BITNET (J Metz) writes...
>Regarding the toughness of Aliens.  Remember that in the first movie, Kane
>was attacked in a 'pure' vacuum, and was carried back into the ship, where
>Dallas, Kane, and Lambert were waiting in a vacuum airlock for Ripley to
>let them in.

A perfect vacuum?  Then why were they winds howling almost constantly?
There *was* an atmosphere on that planet, but until it was terraformed by
the colony in between movies, the atmosphere was unbreathable by humans.
That's why they were wearing suits.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 2 Oct 89 21:26:06 GMT
From: st@uunet!unhd (Sriram)
Subject: Info about movie named SOLARIS

This is request to net.sf.fans. During 70s a sci-fi movie named "SOLARIS"
was made by a Russian director whose name escapes me.  I believe he also
made another movie based on Strugatsky brothers' novel "Roadside Picnic".
Can someone name the director and are these movies available on
video-cassette here in U S of A? BTW, Stanislaw Lem, the Polish sci-fi
writer was the author of SOLARIS if I am right.  (maybe I am wrong!).

Thanks in advance.

Sriram
st@unh.unh.edu
st@uunet!unhd

------------------------------

Date: 3 Oct 89 09:40:13 GMT
From: ma299ai@sdcc6.ucsd.edu (Jan Bielawski)
Subject: Re: Info about movie named SOLARIS

st@unhd.UUCP (Sriram) writes:
>This is request to net.sf.fans. During 70s a sci-fi movie named "SOLARIS"
>was made by a Russian director whose name escapes me.

Andrei Tarkovski

>I believe he also made another movie based on Strugatsky brothers' novel
>"Roadside Picnic".

"Stalker"

>are these movies available on video-cassette here in U S of A?

   I don't think so.  But they are available on a Japanese laserdisc,
obviously :-), letterboxed and all.  A place in New York called Laser
Island sells those together with an audiocassette translation of the
Russian dialog (the discs are in Russian with Japanese subtitles).  I don't
know about the tapes.

Jan Bielawski
Dept. of Math
UCSD
jbielawski@ucsd.edu
jbielawski@ucsd.bitnet
jbielawski@ucsd.uucp
{ucsd,sdcsvax}!{igrad1,sdcc6}!ma299ai

------------------------------

Date: 3 Oct 89 09:52:42 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Info about movie named SOLARIS

st@uunet!unhd (Sriram) writes:
>This is request to net.sf.fans. During 70s a sci-fi movie named "SOLARIS"
>was made by a Russian director whose name escapes me.  I believe he also
>made another movie based on Strugatsky brothers' novel "Roadside Picnic".
>Can someone name the director and are these movies available on
>video-cassette here in U S of A? BTW, Stanislaw Lem, the Polish sci-fi
>writer was the author of SOLARIS if I am right. (maybe I am wrong!).

SOLARIS (the novel) was indeed written by Stanislaw Lem. The film was made
in 1972 by Andrei Tarkovsky. Tarkovsky did later (1979) make a film with
the title STALKER based on the Strugatsky novel.  As far as my sources can
determine, neither of these has been released on home video in the US.

The only film of his that I know for sure *is* on home video (I have a copy
on laserdisc) is his last film, THE SACRIFICE (1986).  It's borderline
science fiction. A Swedish man's family and friends gather together to
celebrate his birthday when a nuclear war takes place. The family lives way
out in the country, and so is not directly affected, but a psychological
toll is exacted. The protagonist makes a "pact" with God, offering to make
a major sacrifice if God will in turn "make things right again". The
science fiction elements are minimal and just serve as "stage dressing" for
the psychological drama of the story.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 2 Oct 89 17:07:40 GMT
From: bob@castle.edinburgh.ac.uk (Bob Gray)
Subject: BATMAN (A little late)

It's getting a bit late now, but in case anyone is still worried, SPOILERS
FOLLOWING...

My usual reaction to advertising hype is to ignore whatever is being hyped.
The more it is hyped, the more I ignore it.  As a result, I have got around
to seeing "Batman" recently.

I seem to have seen a different film to everyone else.

The film was supposed to be based on the "Dark Knight" character. A
vigilante style character terrorising the underworld of a sprawling and run
down Gotham city.

Plenty of gothic architecture, but someone forgot to tell the director that
lack of lighting does not make a set dark and mysterious.

Tension and thrills?. What a laugh. Use the wrong toilet products and die!
Ha ha! Look at the TV news presenters coming out in a rash as they stop
washing. Ho Ho! See how everyone stands further apart because they aren't
using deodorant any more. He He!

Isn't killing people FUNNY!

Lots of props and larger bits of set furniture that aren't always what they
seem.

Strange mixtures of old fashoned clothes and modern technology.

An old, white haired butler.

Extremely eccentric rich people.

And of course, at the end of the film, a large cathedral.

>From the opening scenes I had this feeling of deja-vu.

I knew the style. It took me about half an hour to realize that I was
watching a long "Dave Allen" sketch.

Every set joke I was able to predict by asking myself "Now what would Dave
Allen do here?"

The only thing missing was him sitting on his stool introducing the next
lot of sketches whanever his glass of "coloured water" was getting too low.

And of course, his butler did move a little slower. :->

A good enough film, but not what it was supposed to be.

Bob

------------------------------

Date: 8 Oct 89 19:11:30 GMT
From: RHW103@psuvm.bitnet
Subject: Re: BATMAN (A little late) (Long responce)

bob@castle.ed.ac.uk (Bob Gray) says:
>My usual reaction to advertising hype is to ignore whatever is being
>hyped. The more it is hyped, the more I ignore it.  As a result, I have
>got round to seeing "Batman" recently.
>
>I seem to have seen a different film to everyone else.

   Really?  You mean they let you see a special "edited-just-for-Bob-Gray"
version.  You lucky man.

>The film was supposed to be based on the "Dark Knight" character. A
>vigilante style character terrorising the underworld of a sprawling and
>run down Gotham city.

    Where did you here this?  All the pre-hype hype (i.e. stuff from June
88 to Dec 88) indicated that it was going to be similar to the way the
Batman was portrayed in "The Dark Knight Returns" and "The Killing Joke".
No one, to the best of my knowledge ever said it was going to be
based/adapted/whatever from these series.  Tim Burton always seemed to
indicate he was doing this using his own vision based on various Batman
sources and the Samm Hamm/Warren Skarren script.

>Plenty of gothic architecture, but someone forgot to tell the director
>that lack of lighting does not make a set dark and mysterious.

Could you name some general parts where this occured?  I don't recall any
that were that poorly lit. Also, do you have a PROBLEM with gothic-style
architecture.  I thought Anton Furst's designs were one of the better
parts of the film.  They helped to keep the attention when the action
slowed down too much.

>Tension and thrills?.

  Well, some.  I agree that the movie lagged in many parts and some parts
were almost too tedious to stand.

>What a laugh. Use the wrong toilet products and die! Ha ha! Look at the TV
>news presentors coming out in a rash as they stop washing. Ho Ho! See how
>everyone stands further apart because they aren't using deoderant any
>more. He He!

   Somehow, I think you missed the point.  Burton injected a rather
bizarre, almost psychotic twist that I found was an intersting
interpretation of the character.

>Isn't killing people FUNNY!

  For the Joker, yes.  That's the point.  The Joker thinks killing is loads
of fun.

>Lots of props and larger bits of set furniture that aren't always what
>they seem.

   Like what? Some of the Joker's silly props.  Once again that's the
point.

>Strange mixtures of old fashoned clothes and modern technology.

   I don't recall this being that obtrusive.  I thought most of the
costuming (besides the neck on that stupid bat-suit) was well done and
appropriate. Also, most sources seem to indicate that the time period for
the picture (which is not defined anywhere in it) is sometime in the near
future.  Are we to say what the fashion trends of tomorrow are going to be
like?

>An old, white haired butler.

  Yes, so?  Do you have a problem with people like that?

>Extremely eccentric rich people.

   I would call dressing up as a bat and beating up criminals a little more
than eccentric.  Try psychotic.

>And of course, at the end of the film, a large cathedral.

   I thought the cathedral scenes were some of the best parts of the film.
Do you have a problem with big, confrontational endings?  If you do, I
suppose you also despised the ending of The Empire Strikes Back.

>   [things in reference to "Dave Allen" show deleted.]
>A good enough film, but not what it was supposed to be.

   What was it supposed to be, Bob? A re-hash of everything we've seen done
with the characters before?  What would be the point of seeing a movie (at
least the first time) if you knew everything that was supposed to happen?
I went in expecting a decent, entertaining Batman movie and got what I
expected plus a little more.  Actually, I had supposed they would do a
rather mediocre job and the only thing that would redeem it would be Jack
Nicholson.  What I got was:
   Fabulous design by Anton Furst
   Amazing music by Danny Elfman (forget that Prince crap)
   A suprisingly well-done performance by Michael Keaton
   A refreshingly bizarre view of the Batman-mythos thanks to Tim Burton

Now before you start thinking "Bat-junkie", let me state that though I
really liked this film, and it will be one of the few movies I will buy on
tape, I did have some problems with it.
   Too much Joker/Jack Nicholson, not enough Wayne/Keaton
   The Prince songs (2 of which are heard in the movie) and their publicity
       as the "soundtrack" to  the film.
   The origin and how it was done. (It was handled much better in the 
       adaptation)
   The over-hyping and merchandising
   People who complained it wasn't what they thought it would be
       (i.e. "It's not funny like the tv show"; "Where's Robin?";
        "It's not like Dark Knight")

Just mho's acquired through an open mind and 15+yrs as a comics
fan/collector.

Bob Wright
RHW103@PSUVM.BITNET

------------------------------

End of SF-LOVERS Digest
***********************
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Today's Topics:

		   Television - Alien Nation (12 msgs) &
                                Friday the 13th (2 msgs)

---------------------------------------------------------------------------

Date: 4 Oct 89 02:04:04 GMT
From: da1n+@andrew.cmu.edu (Daniel K. Appelquist)
Subject: Re: ALIEN NATION - Just another cop series.

> Excerpts from netnews.rec.arts.sf-lovers: 3-Oct-89 ALIEN NATION - Just
> another.. G1 6A@wrksys.dec.com (1954)
>     	Think about the recent blight of SF series on TV:  QUANTUM LEAP,
>     SOMETHING IS OUT THERE, WAR OF THE WORLDS, and even ST:TNG (I'm not 
>     even going to mention the "fantasy" programs like FREE SPIRIT, THE 
>     NUTT HOUSE, and BEAUTY AND THE BEAST) - they're all just basic soap 
>     opera and TV melodrama plots with one or two gee-whiz SF devices
>     thrown in; none of it is really science fiction.  This no doubt comes
>     from two things:  The networks are afraid to make an actual SF
> series,
>     as they just don't rake in the bucks, and I'm also quite certain that
>     most network people wouldn't know SF if it jumped up and tried to
>     explain the concept to them in depth.
>     
>     	As far as I'm concerned, the last real SF series we've had on TV
>     were MAX HEADROOM and THE NEW TWILIGHT ZONE, and look what happened
>     to them.


Whether you like ST:TNG or War of the Worlds or not, you have to admit
that these both are true SF series.  As to MAX HEADROOM, I'd say that
fits in with your "Soap-Opera with one or two gee-whiz SF devices thrown
in" category, although I will agree that the new Twilight Zone has shone
bright on occasion.  It's your fleaky definition of an SF series that
bugs me.  By your def, both ST:TNG and WOTW certainly qualify.

	Dan A.

------------------------------

Date: 4 Oct 89 04:45:14 GMT
From: avatar@pnet51.orb.mn.org (Timothy Fay)
Subject: Re: ALIEN NATION - Just another cop series.

klaes@wrksys.dec.com writes:
> [Very good commentary on AN, and TeeVee SF, and the lack thereof...]

I couldn't agree more.  If television wanted to do a series on bigotry in
our society, then whey don't they address bigotry towards *real* people,
and not these mythical aliens?

UUCP: {uunet!rosevax, amdahl!bungia, chinet, killer}!orbit!pnet51!avatar
INET: avatar@pnet51.cts.com

------------------------------

Date: 4 Oct 89 08:01:24 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: ALIEN NATION - Just another cop series.

da1n+@andrew.cmu.edu (Daniel K. Appelquist) writes:
>As to MAX HEADROOM, I'd say that fits in with your "Soap-Opera with one or
>two gee-whiz SF devices thrown in" category...

Really?  Yes, in some ways, the plots were soap-opera-ish, but that's
irrelevant. I'd say that, for one, the whole premise of the show is
predicated on its extrapolative "if this goes on" concept, which is
certainly science fiction. Not just the Max Headroom character itself, but
the fact that the world in which it's set is one in which technology has
had a profound effect on society. For two, a number of the specific plot
details are based on technology going awry.

With ALIEN NATION, the point Larry was making was that you could easily
substitute any human minority for the aliens and still have the same
essential program. The only problem is that mixed-sex or mixed-race
partnerships have been all too common on tv for decades, so in order to get
a fresh look at the issues, the wrinkle of making the minority alien has to
be added. With MAX HEADROOM, taking away the science fictional elements
would result in a vastly different program.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 4 Oct 89 23:14:58 GMT
From: mikeh@dell.dell.com (Mike Hammel)
Subject: Re: ALIEN NATION - Just another cop series.

I think its sort of how you would define SF for tv.  Personally, I like
Alien Nation and thinks it's one of the better SF shows in a while.  I
liked TZ too.  Max Headroom was, well, different.  I guess it's just what
you prefer in your personal view of SF.  For me, I like shows (and
books/movies) that are as realistic and close to present day as possible.
The SF part can show up in any number of ways.  Tools, characters,
locations.  But not *every* aspect needs to be SF.

Note: thats just me.  I don't expect anyone else to see things that way.

Michael J. Hammel
Dell Computer Corp. 
Austin, TX	    
512-338-4400 ext 7169  
...!cs.utexas.edu!dell!Kepler!mjhammel

------------------------------

Date: 5 Oct 89 04:17:01 GMT
From: jeffl@sybase.sybase.com (Jeff Lichtman)
Subject: Re: ALIEN NATION - Just another cop series.

> If television wanted to do a series on bigotry in our society, then whey
> don't they address bigotry towards *real* people, and not these mythical
> aliens?

Inventing a completely fictional group avoids the preconceptions that
people would bring to a series about real oppressed minorities.  A series
about bigotry towards blacks, for example, would probably fail.  Guilty
white liberals would resent it.  True bigots would refuse to watch it,
because "it's just about a bunch of niggers".

Using a fictional oppressed group also makes the theme more universal.
Again, imagine a series about oppression of blacks.  There would be a lot
of discussion about whether the series portrayed things "as they really
are".  Many people would get so caught up trying to map the events and
potrayals of the series to real life that they would miss the big picture.

Finally, using a fictional group avoids offending a lot of people.  This is
very important when you're trying to make money.

Jeff Lichtman 
{mtxinu,pacbell}!sybase!jeffl
jeffl@sybase.com

------------------------------

Date: 5 Oct 89 06:13:08 GMT
From: moriarty@tc.fluke.com (Jeff Meyer)
Subject: Re: ALIEN NATION - Just another cop series.

Well, I never said it was a *great* series.  A great series is at least
Very Good every episode, and Excellent at least three to four times a year.
Needless to say, Great Series are rare.  WISEGUY is the only one I can
think of right now that fits the bill.

I winced through a lot of last Monday's episode, and figured that it should
be treated as a miss, and look at how the cast did with a poor script.
So-so.  If the ratio of good to bad scripts goes downhill, I'll drop the
show...  Even the NEW TWILIGHT ZONE (one of my very favorite shows of the
80's) had pretty pedestrian evenings.

...I'd also point out that TV went through many, many decades of pedestrian
cop shows before HILL STREET BLUES and WISEGUY came around.  SF programs
(or, at least, programs purporting to be SF) have been far fewer on the US
television scene.  Thus, it may be a while before something that's
non-anthology comes out of a top-notch caliber.

Hope springs eternal, though.

Jeff Meyer
INTERNET:     moriarty@tc.fluke.COM
Manual UUCP:  {uw-beaver, sun, microsoft}!fluke!moriarty

------------------------------

Date: 5 Oct 89 15:55:17 GMT
From: holstege@neon.stanford.edu (Mary Holstege)
Subject: Re: ALIEN NATION - Just another cop series.

avatar@pnet51.orb.mn.org (Timothy Fay) writes:
>I couldn't agree more.  If television wanted to do a series on bigotry in
>our society, then whey don't they address bigotry towards *real* people,
>and not these mythical aliens?

Well, you've just shot down the whole point of making anything serious in
the genre.  Congratulations.  The reason to address serious issues in SF is
so that you can make the audience look at their everyday attitudes,
behaviour, and problems from a distance, with the hopes that the view will
be clearer without a lot of habits of thought getting in the way.

Unless you think that the only reason to do anything in SF is to provide
escapism to prepubescents...?

Mary
Holstege@cs.stanford.edu
holstege%cs@score.stanford.edu
holstege%cs@STANFORD.BITNET
{arpa gateways, decwrl, sun, hplabs, rutgers}!cs.stanford.edu!holstege

------------------------------

Date: 5 Oct 89 21:21:28 GMT
From: moriarty@tc.fluke.com (Jeff Meyer)
Subject: Re: ALIEN NATION - Just another cop series.

avatar@pnet51.orb.mn.org (Timothy Fay) writes:
>I couldn't agree more.  If television wanted to do a series on bigotry in
>our society, then whey don't they address bigotry towards *real* people,
>and not these mythical aliens?

Because examining something through analogy can effectively underline
elements of the object under examination in ways that make the author's
point stand out more prominently.  It's not a better or worse method than
dealing with something via a microcosm, or through an individual, but it is
a valid method of storytelling; ANIMAL FARM, GULLIVER'S TRAVELS, and LORD
OF THE FLIES (though whether the latter is an analogy is debatable) are all
pretty good examples of this, I think.  Some of the best Twilight Zone
episodes used it to good effect, too...

[Not that I'm saying that ALIEN NATION is up to Swift and company; but I
see no reason why the racism analogies made in AN are any less effective
than dealing with it directly -- *IF* the stories are well-written.  If
they're not, it really doesn't matter whether they're dealing with racism
through analogy, microcosm, or hand-puppets.]

Jeff Meyer
INTERNET:     moriarty@tc.fluke.COM
Manual UUCP:  {uw-beaver, sun, microsoft}!fluke!moriarty

------------------------------

Date: 5 Oct 89 17:49:20 GMT
From: srt@aerospace.aero.org (Scott "TCB" Turner)
Subject: Re: ALIEN NATION - Just another cop series.

avatar@pnet51.orb.mn.org (Timothy Fay) writes:
>If television wanted to do a series on bigotry in our society, then whey
>don't they address bigotry towards *real* people, and not these mythical
>aliens?

When Swift wanted to point out the foibles of English society, why did he
make up the Lilliputians?  Far from being a flaw, I think the use of aliens
to illustrate human concerns is one of the strengths of Alien Nation.

Scott Turner

------------------------------

Date: 5 Oct 89 20:33:19 GMT
From: srt@aerospace.aero.org (Scott "TCB" Turner)
Subject: Re: ALIEN NATION - Just another cop series.

Brad mentioned that he doesn't like aliens who can mate with humans, but of
course so far on Alien Nation we haven't seen that.  They have indicated
some human male, alien female sexual relations, but I think anyone over the
age of 15 can think up several explanations for that.

And they have given some indication that the aliens don't get sexual
pleasure in the same way as humans.  "I'd like to hum that!" and so on.

More intriguing was Uncle Moogie's ability to stand in the seawater.  I was
wincing as he walked out there.  Perhaps the aliens have some kind of
adaptive biochemistry which is slowly adapting to Earth.  Perhaps the
enslavers were already adapting the aliens to human form in preparation for
arriving at Earth.  Far-fetched but an interesting possibility.  Why were
they coming to Earth?

I like the fact that Alien Nation is stringing some plots over several
episodes, as with the gang shooting.  It's a technique that's been used to
great effect on some of my other favorite shows (i.e., Hill Street,
Wiseguy).

I hope the writers don't continue indefinitely with this "one new alien
quirk a week" bit.  Though it was a nice touch to watch Sam hobbling around
the house at the barbecue.  ("Do you think an hour is long enough?")

Scott Turner

------------------------------

Date: 6 Oct 89 16:19:14 GMT
From: aeras!davidd@sun.com (David Deisley)
Subject: Re: ALIEN NATION - Just another cop series.

avatar@pnet51.orb.mn.org (Timothy Fay) writes:
>klaes@wrksys.dec.com writes:
>> [Very good commentary on AN, and TeeVee SF, and the lack thereof...]
>I couldn't agree more.  If television wanted to do a series on bigotry in
>our society, then whey don't they address bigotry towards *real* people,
>and not these mythical aliens?

I also agree.  I don't feel like I'm watching science fiction so much as a
cop show; and I don't particularly like the casting, either.  The guy who
plays Matt Sykes (name?) doesn't seem to be very bright.  And I wasn't
really crazy about how his character ranted and raved at the crowd in the
first episode, or in the second episode how they made such a point about
society's hangup with age.  Neither episode was very subtle, or IMHO,
well-written.  I thought the shows seemed to be geared more for someone at
a junior high school level, than thinking adults.

David Deisley

------------------------------

Date: 9 Oct 89 19:19:28 GMT
From: mlusi@eagle.wesleyan.edu (The Great Pumpkin)
Subject: ALIEN NATION - A possible excuse.

> I couldn't agree more.  If television wanted to do a series on bigotry in
> our society, then whey don't they address bigotry towards *real* people,
> and not these mythical aliens?

  Maybe they feel that they will reach a broader audience by creating a
"race" that nobody really has any bigotry against.  By doing this they
could be trying to make actual bigots draw parallels between how they treat
real people and how these obvious idiots on television treat the aliens.

  I don't know if it works or not, but if they did a series showing the
people discriminating against Blacks, Jews or Homosexuals, (Or any of the
other groups) the actual racists would probably either see the T.V. racists
as the heroes or feel that they were being treated unfairly.  Either way
the message wouldn't get across.

------------------------------

Date: 6 Oct 89 00:39:46 GMT
From: scorpion@titan.rice.edu (Vernon Lee)
Subject: Re: Friday the Thirteenth, the Series

Well, I am a regular watcher (as much as I can be, anyway), so I'll throw
my 2 cents in.

Re using Judeo-Christian rules: they had to use somebody's rules, why not
the ones most people are familiar with?  I realize that they could have a
lot of fun with weird theologies, and they do occasionally borrow, but if
they _never_ defined any of the rules it wouldn't be any fun anyway.

Also, to keep people interested, they have borrowed from the American
Indian mythos [the episode with the "cursed" pair of rattles or whatever],
and from Carribean magic [a "cursed" mask] (although how accurately they
borrowed I can't say).  In general, however, they follow the rules stated
in the beginning - the items involved were created by Satan for his minion
Lewis to pass on to the weak-willed so they could damn themselves by using
them.

Here's some criticism from me (and some SPOILERS from shows I've seen):

   Why are the "heroes" so stupid?  Maybe I'm jaded from playing rpg's for
   too long, but they do things that make me want to scream.  Like Ryan
   following whatshisname down the alley alone so he could get conked on
   the head, and Jack stupidly allowing himself to be shoved off the stairs
   [both in the season opener last week].  Why don't Robey's character and
   Ryan carry guns (or at least big sticks)?

   I'd like to see them use some "white magic" that had some effect
   occasionally.  The only thing I can remember is when whatshername (the
   character played by "Robey") got to sit and chant in the shop for hours
   and hours trying to save (was it Ryan's) soul.  What are the rules for
   "white magic"?

   I think the body count is too high, but I'm not sure what I'd do to
   change it.

Overall, I really like the show.  It's the only thing other than sports
that I try to watch regularly...

Vernon Lee
scorpion@rice.edu

------------------------------

Date: 6 Oct 89 11:01:59 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Subject: Re: Friday the Thirteenth, the Series

   Some people seem to misinterpret me on some points, so I feel like
rephrasing. I have no problem in principle with using the Christian mythos
for a horror series--there's plenty of precedent. (Remember _The
Exorcist_?)  The problem is that the world of Ft13tS is full of dark powers
and seems devoid of bright ones. There is Evil, but where is Good? If
they're going to use Christianity, I think it would be more daring (as well
as more consistent) to use *all* of it. And that includes angels and
blessings as well as demons and curses. Someone asked if I thought that the
main characters should sit around praying all the time. Frankly, yes. Not
*all* the time, but it seems stupid of them not at least to *try* to invoke
benevolent supernatural aid.
   As an example of what I mean, how about an episode in which the main
characters hear of a faith healer and confront him or her, having jumped to
the conclusion that he or she is using a cursed object? The twist would be
that the faith healer really was using faith--the healing power was holy
rather than unholy. Or perhaps a more formulaic "cursed object" story could
involve someone who was less affected or even unaffected because of his or
her righteousness.
   To sum up, there's nothing wrong with a horror series based on
Christianity, but they should use *all* of the Christian mythos. As things
are there is a Devil but no God.
      
David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------
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Date: 28 Sep 89 15:44:00 GMT
From: rehrauer@apollo.hp.com (Steve Rehrauer)
Subject: Re: Moties

CBTCC@CUNYVM.CUNY.EDU (Chris Thompson) writes:
>Steve Rehrauer write re Moties:
> [ a recommendation that the Empire fry Motieville to bedrock ]
>
>As would I.  You neglect, though, the effect that jumps have on Moties.
>At the end of TMiGE, the Moties have Langston Fields more efficient than
>the Empire's; they absorb more energy, and even expand to allow more
>surface area to radiate.  All of this, however, is to no avail.  Motie
>brains simply crap out after/during a jump.  They twitch, pass out, throw
>up, etc.  So even though their ships pass through the jump OK, they're
>sitting ducks for the ships on blockade duty.  (Now blockade duty is
>almost as boring as garrison duty, and all it would take is for 1 ship to
>be asleep at the switch, and the Moties are through the blockade.
>Anything that can go wrong, eventually will.  And probably when the Royal
>Family happens to drop in for a visit).

It wouldn't take an accident.  Recall that the first brown the MacArthur
encountered *BUILT*, not reprogrammed, in a matter of minutes an autopilot
to take her ship back to the Mote, while she remained with the humans.
While this may not indicate extreme intelligence as we understand it, it
sure as hell bespeaks an incredible technical skill.  The browns are
tinkers, right?  Other Moties castes are not unintelligent either, right?
So how long does it take before they start lobbing automated blockade-
breakers into the Alderson point inside Murcheson's Eye?  Or find a way to
CREATE new Alderson points (one should never presume that one knows all
about a device or effect, even if one discovered it)?

I ask again, would YOU bet the human farm on some exo-psychologist's word
that the Moties "don't think that way"?  Ha!  (Said with a derisive snort.)

I stand by what I said.  Paranoia is warranted when the stakes are high.
Nice guys CAN lose, and probably would in this case.

Steve Rehrauer
Apollo Computer
(508)256-6600 x6168
rehrauer@apollo.hp.com

------------------------------

Date: 27 Sep 89 18:54:00 GMT
From: lhb6v@watt.acc.virginia.edu ("Laura H. Burchard")
Subject: Motie evolution

jwm@stda.jhuapl.edu (Jim Meritt) writes:
>They love the little beasties.

Love's a highly inadequate reason to retain a destructive cultural pattern.
After all, humans love their children too, but circumstances dictate
infanticide, cultures past and present have resorted to it.

peter@sugar.hackercorp.com (Peter da Silva):
>Unfortunately, this wouldn't work. They deal with this in Mote: the Moties
>mention that occasionally kingdoms developed population control, but ended
>up being overwhelmed by their frantically breeding neighbors. The fact
>that they blew it in their biology doesn't effect the problem with motie
>sociology.

Again, highly unlikely. Scissors cut paper, rock smashes scissors, and
technology beats population.  I don't care if you have 15 children and I
have just one; if mine is armed with an Uzi, you are in trouble anyway.

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>Of the past few millions years of desperately trying to restrict their
>breeding, the Moties have suceeded in is removing all ability to restrict
>their breeding from the gene pool.
>
>It's a long term (where long term > 1 million years, none of this piddling
>few tens of thousands of years long-term) problem that the ZPG people have
>never addressed.  (I don't blame them, there's no solution.  At least, no
>good one.  This is probably why the "Mote" sequel isn't out yet.)  If all
>right-thinking people restrict their breeding, then in the long run,
>right-thinking is a non-survival trait.  They'll be overrun by
>non-right-thinking people with a higher birth rate.

A decision to establish forms of birth control indicates a society in which
culture has established dominance over genes, whereupon genetic change
becomes basically irrelevant.  If your culture dictates fifteen children
for everyone, leading to constant instability, while my culture dictates
two, but because of that is stable and able to progress in science and
technology, mine has a good chance to win, and thus get the opportunity to
reprogram or wipe out yours.  And because my culture is stable, it has a
giant evolutionary advantage over the wildly unstable ones elsewhere.
Think of it as the equivalent of cancer vs. noncancerous cells.  By your
logic, cancer should always win -- it reproduces as fast and as virulently
as it can.  And, indeed, it not unfrequently does.  However, it doesn't
always win, because of the systems of the normal cells can work together to
knock it out. And a person who beats cancer has a rather large advantage
over a dead person.

Once culture and technology make physical evolution irrelevant (and they
do, because they are far, far more efficient than physical evolution) the
genetics and life of individuals become as irrelvant, or relevant, as the
life of individual cells.

Frankly, even if you were talking about pure genetics, I would find such a
cycle unlikely; even in "Nature" , spontaneous abortion and infanticide
often modify the "boom/bust" cycle, and such cycles tend to be far less
extreme than N/P seem to think -- especially since they take their toll
amongst the very old and very young, just like human form of population
control.  Unstability is rarely a survival trait.

Laura Burchard
lhb6v@virginia.edu
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Date: 28 Sep 89 23:47:11 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: Motie evolution

lhb6v@WATT.ACC.VIRGINIA.EDU ("Laura H. Burchard") writes:
>>Moties mention that occasionally kingdoms developed population control,
>>but ended up being overwhelmed by their frantically breeding neighbors.
>
>Again, highly unlikely. Scissors cut paper, rock smashes scissors, and
>technology beats population.  I don't care if you have 15 children and I
>have just one; if mine is armed with an Uzi, you are in trouble anyway.

Birth control isn't an Uzi. Birth control reduces your population, and
gives you no other advantage.

>A decision to establish forms of birth control indicates a society in
>which culture has established dominance over genes, whereupon genetic
>change becomes basically irrelevant.  If your culture dictates fifteen
>children for everyone, leading to constant instability, while my culture
>dictates two, but because of that is stable and able to progress in
>science and technology, mine has a good chance to win, and thus get the
>opportunity to reprogram or wipe out yours.  And because my culture is
>stable, it has a giant evolutionary advantage over the wildly unstable
>ones elsewhere.  Think of it as the equivalent of cancer vs. noncancerous
>cells.  By your logic, cancer should always win -- it reproduces as fast
>and as virulently as it can.  And, indeed, it not unfrequently does.
>However, it doesn't always win, because of the systems of the normal cells
>can work together to knock it out.

Your argument assumes that the body is initially healthy. In the Mote, the
cancer has metastasized; *everything* is breeding madly, *except* your
struggling little population-controlled nation. There's no way you could
independently invent enough technology to guarantee safety before the
Ravening Barbarian Hordes swarm in and steal your farmland.  (Remember, the
RBH have the same millions of years of technology that you started out
with. Even if the area is in the "boom" part of the Cycle, and there's
still enough food for everyone, they'll jump you as soon as they hear that
you're getting ahead.)

Birth control could probably have been implemented in prehistory, in the
period before the first "bust." It would have had to have been a
world-wide, unified effort; perhaps difficult politically, definitely
difficult scientifically.
   The Moties didn't do it (or they tried and failed.) So their
food-production capacity grew with their technology, until it levelled off.
Then food shortages; then famine and war. Probably with high-tech weapons.
    Now it's too late. The population is safely lowered, and there's enough
food again. So breeding continues, and everyone's busy rebuilding weapons.
There might be a birth-control movement, but it can't be coordinated now;
the remnants of the nations won't cooperate, and they may not even have the
technology left to communicate. As I said, the cancer has metastasized.

------------------------------

Date: 29 Sep 89 14:49:16 GMT
From: scott@qip.uucp (Scott Gibson)
Subject: Re: Motie evolution

lhb6v@watt.acc.virginia.edu writes:
>Again, highly unlikely. Scissors cut paper, rock smashes scissors, and
>technology beats population.  I don't care if you have 15 children and I
>have just one; if mine is armed with an Uzi, you are in trouble anyway.

Yes.  But assuming that some Moties do not participate in birth control,
then the next cycle becomes very likely.  Recall that Motie technology is
both instinctive (from the browns) and salvaged (in storage sites).  In
this case, *both* sides will have the Uzis.  Granted that only 1 in say,
ten, of the rapidly reproducing Moties has one, while *all* of the slow
breeders have one, it seems pretty clear to me that in an all-out
altercation, far more rapid breeders will survive.  Lets talk numbers: If
there are, say, 100 "slow" Moties vs. 10000 "rapid" moties, the "slow" ones
must kill 99% of the fast ones, while taking no casualties themselves, just
to even up the odds.  If they do this *every* time, they will still be in
the minority: The rapid breeding survivors will be happily reproducing at a
much higher rate than the slow survivors.  When the collapse occurs, if the
Moties begin on equal terms in population, the slow breeders will *not*
survive - it will be all too obvious for the fast Masters to see the
advantage of out-competing the slow ones.

>A decision to establish forms of birth control indicates a society in
>which culture has established dominance over genes, whereupon genetic
>change becomes basically irrelevant.

The problem is enforcibility.  One Master may in fact conceive and approve
of birth control; but, as he cannot force the others to comply, and to do
so alone dooms his line, he will probably not use it.

>If your culture dictates fifteen children for everyone, leading to
>constant instability, while my culture dictates two, but because of that
>is stable and able to progress in science and technology, mine has a good
>chance to win, and thus get the opportunity to reprogram or wipe out
>yours.  And because

Again, the fast-breeding Motie culture is *not* of itself unstable.  And,
again, Motie science and technology are in part geared to reproduction, in
the form of instinctive engineers.

>my culture is stable, it has a giant evolutionary advantage over the
>wildly unstable ones elsewhere.  Think of it as the equivalent of cancer
>vs. noncancerous cells.  By your logic, cancer should always win -- it
>reproduces as fast and as virulently as it can.  And, indeed, it not
>unfrequently does.  However, it doesn't always win, because of the systems
>of the normal cells can work together to knock it out. And a person who
>beats cancer has a rather large advantage over a dead person.

This sounds good, if you accept that fast-breeding Motie cultures are
unstable throughout their existence.  This is false; Motie culture only
becomes unstable when they reach the point where the population of their
system exceeds the resources available in it, and no opportunity to expand
the geography of their culture presents itself.

Note that *all* cultures appear to be stable when room for expansion is
plentiful.  The problems begin when such room is restricted.

At low levels of technology, with ample breeding room, the fast Moties will
have a distinct advantage; the evolution of a young culture is best suited
rapid growth in a favorable, expanding environment.  So, no Master is going
to start a new post-cycle clan by opening his storage warehouse, getting
his birth-control pills (created in the high-tech era of the previous
cycle) and taking them.  Such an act is nearly suicidal - slow breeding is
disadvantageous in young populations in unlimitted environments.

Later, when the crunch is on them, the act is no more sensible: Why
restrict the number of *my* agents if you don't restrict yours?  To do so
may ensure a better future, but *only for YOU*.  It isn't likely to help me
and mine at all.

Scott

------------------------------

Date: 29 Sep 89 22:50:53 GMT
From: johnob@tekigm2.men.tek.com (John Obendorfer)
Subject: Re: Moties

rehrauer@apollo.HP.COM (Steve Rehrauer) writes:
>CBTCC@CUNYVM.CUNY.EDU (Chris Thompson) writes:
>>Steve Rehrauer write re Moties:
>> [ a recommendation that the Empire fry Motieville to bedrock ]
>
>It wouldn't take an accident.  Recall that the first brown the MacArthur
>encountered *BUILT*, not reprogrammed, in a matter of minutes an autopilot
>to take her ship back to the Mote, while she remained with the humans.
>While this may not indicate extreme intelligence as we understand it, it
>sure as hell bespeaks an incredible technical skill.  The browns are
>tinkers, right?  Other Moties castes are not unintelligent either, right?
>So how long does it take before they start lobbing automated blockade-
>breakers into the Alderson point inside Murcheson's Eye?

   First, it was explicitly stated in the novel that in the early days of
alderson drives "It did not take long discover that computers were more
confused than the men.  Now all automatic equipment was turned off for
transition."  Granted, the motie engineers might be able to devise a
computer system that didn't go nutso on transition, but they *still* have
to jump through Murcheson's eye, take on all that heat, and face the line
of blockaders.  And the moties *still* won't know whether it worked or not,
because nothing ever returns: no feedback.

>Or find a way to CREATE new Alderson points (one should never presume that
>one knows all about a device or effect, even if one discovered it)?

  True.  But one must also take into consideration that a new collapse was
expected with a decade or two at most.  The chances of the moties making
some new discovery in the midst of their collapsing civilization (when they
hadn't been able to do it even at the height of their civili- zation's
technological prowess) are small.

>I ask again, would YOU bet the human farm on some exo-psychologist's word
>that the Moties "don't think that way"?  Ha!  (Said with a derisive
>snort.)
>
>I stand by what I said.  Paranoia is warranted when the stakes are high.
>Nice guys CAN lose, and probably would in this case.

   Ben Fowler did not strike me as a nice guy.  He struck me like a real
tough son-of-a-bitch.  He manipulates people through the entire last part
of the book, and laughs about it because he knows there isn't a damn thing
they can do about it.  He's willing to send Rod off on a suicide mission
without a second glance.

John

------------------------------

Date: 29 Sep 89 22:25:00 GMT
From: modcomp!joe@uunet.uu.net
Subject: Re: Moties

> Much as I enjoyed this book, I always felt the Empire's "solution" was
> pretty weak.  Non-hawk though I am, if I were in the Empire's shoes I
> think I would've opted to fry the planet (and not stopped at bedrock,
> either).

The Moties have several things going against them that not only made the
Empire's solution effective, but safer than the extermination route:

   1) Moties were functionally paralized after a jump.
   2) they didn't know this.
   3) the jump was into a star, where their super all-expanding
      field was inferior to the human model.
   4) they didn't know this either.
   5) *** THEY WERE FATALISTS ***
	
Point #5 is the critical feature of the human strategy; it was well known
that Moties give up easily (no amount of brains & talent can overcome that
defect), and that the Motie society was due for one of its periodic
collapses within the next 50 years.  Containing them until collapse, then
closing in and finishing off the job, is a better strategy than charging in
and making war at the peak of their strength, esp. since the Moties have
certainly set up defences around their gate as well.

Joe Korty
uunet!modcomp!joe

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	     Miscellaneous - Matter Transportation (5 msgs) &
                             Conventions (8 msgs) & 
                             Monomolecular Wire (3 msgs)

---------------------------------------------------------------------------

Date: 27 Sep 89 15:22:37 GMT
From: per@front.se (Per Lindberg)
Subject: Re: Earliest major use of Matter Transportation in a novel

While we're on the subject, I think we should mention Harry Harrison's
collection of short stores titled "One Step From Earth". No, it's not the
first mention of MT technology, but a very good collection of ideas and
speculations on the subject. The stories are somewhat connected, sort of
like Larry Niven's "Known Space" series.

This little gem is still one of my favorites in my SF collection, and I
think it deserves more attention.

Per Lindberg
Front Capital Systems
Linneg 5, 11447 
Stockholm, Sweden

------------------------------

Date: 30 Sep 89 16:28:53 GMT
From: cet1@cl.cam.ac.uk (C.E. Thompson)
Subject: Re: Earliest major use of Matter Transportation in a novel

msb@sq.sq.com (Mark Brader) writes:
>The next oldest novel mentioned in the article is from 1959: The Enemy
>Stars, by Poul Anderson (1926-).  Here the matter transmitter is "used to
>alternate the crew on an exploring starship".  I can't tell how major a
>plot device this is, and I haven't read the book myself.

My copy (Coronet, 1972+3) says "copyright 1958 by Street and Smith
Publications, Inc." & "first published 1958 by J.B.Lippincott Company, New
York", and that it had earlier appeared in ASF.

The matter transmitter is certainly a major plot device (no spoilers in
what follows, I hope).

The transmitter is described as a (destructive) scanning process at one end
with reconstruction occurring simultaneously at the other. The transmission
is somehow connected with gravitation: `the only signal which relativity
physics allowed to go faster than light' (not *our* relativity theory,
obviously!) The signal can't be recorded, except for mono-isotopic
elements, so there is duplication problem... though `Maclaren wondered if
the recording problem was really as difficult as the physicists claimed. No
government likes revolutions, and molecular duplication would revolutionise
society beyond imagining.'

In fact, did anyone try to deal with consequences of duplication before
Pohl & Williamson's Cuckoo stories (where the scanning process is non-
destructive)?

Chris Thompson
JANET:    cet1@uk.ac.cam.phx
Internet: cet1%phx.cam.ac.uk@nsfnet-relay.ac.uk

------------------------------

Date: 2 Oct 89 19:26:45 GMT
From: c05_ta06@jhunix.hcf.jhu.edu (Ta06)
Subject: Re: Earliest major use of Matter Transportation in a novel

>In fact, did anyone try to deal with consequences of duplication before
>Pohl & Williamson's Cuckoo stories (where the scanning process is non-
>destructive)?  

What stories are you referring to here?

Kenneth Arromdee
UUCP: ....!jhunix!arromdee
BITNET: arromdee@jhuvm
INTERNET: arromdee@crabcake.cs.jhu.edu

------------------------------

Date: 6 Oct 89 14:03:07 GMT
From: cet1@cl.cam.ac.uk (C.E. Thompson)
Subject: Re: Earliest major use of Matter Transportation in a novel

I wrote:
>In fact, did anyone try to deal with consequences of duplication before
>Pohl & Williamson's Cuckoo stories (where the scanning process is non-
>destructive)?

Kenneth Arromdee writes
>What stories are you referring to here?

That will teach me not to make unprepared remarks on the net! Having
researched "The Enemy Stars" I threw in that last remark off the cuff.

I was referring to the stories published as "Farthest Star", by Fred Pohl &
Jack Williamson, in 1975/6. My fuzzy assumption was that the stories were
older than that; I suppose because (a) Williamson has been around a long
time (b) the two parts have a common background and (in a sense)
characters, but are otherwise rather independant.  However, I can see
absolutely no evidence from the publishing details in my copy (Pan, 1976)
that this is in fact the case. So it probably isn't.

In any case, the posting from Mark Brader that I was following-up to
mentions "Rogue Moon" (1960) by Algis Budrys, and this definitely involves
duplication of human beings. Indeed, it is a "major plot device". So I
should probably rephrase my question to ask about instances earlier than
that.

The 23rd voyage of Ijon Tichy ("The Star Diaries", Stanis{\l}aw Lem) has a
case of duplication of an intelligent being, but it is somewhat incidental.
This is one of the earliest voyages, and must have been originally
published (in Polish) sometime back in the 50's, but I can't determine
exactly when.

Chris Thompson
JANET:    cet1@uk.ac.cam.phx
Internet: cet1%phx.cam.ac.uk@nsfnet-relay.ac.uk

------------------------------

Date: 9 Oct 89 12:54:16 GMT
From: fleming@cup.portal.com (Stephen R Fleming)
Subject: Re: Earliest major use of Matter Transportation in a novel

Duplication (wanted and unwanted) and matter transport were both addressed
in the 'Venus Equilateral' stories by George O. Smith in the 1940s.
(Funny, second time I've referred to them on the net in a week... Great
stories; you should be able to find the paperback collection in a used book
store.)

Stephen Fleming
(703) 847-7058
fleming@cup.portal.com

------------------------------

Date: 28 Sep 89 14:06:14 GMT
From: davidsen@crdos1.crd.ge.com (Wm E Davidsen Jr)
Subject: Re: "next time" comments at Noreascon 3

insinga@tle.enet.DEC.COM (Aron K. Insinga) writes:
>Re: An east-coast @ relaxacon ("AtCon-I" or "@Con-I"?) sounds interesting;

  No, no, NO! We are computer people. We start counting everything with
zero! It should be called ATcon-zero (and the next one ATcon++).

  Okay, this has been kicked around, if people are really interested please
send me mail. I am talking about a relaxicon, no hucksters, one line of
low-key programming, no art show. Beer party Friday night, banquet
Saturday. I don't even think we need a GOH, but I'm easy.

  If people really have any interest let me know and I'll set up a mailing
list on a well connected machine. Tell me if you want to HELP or ATTEND
(and where you live). If nothing else I'll digestify the responses and mail
back to anyone with a reasonable return address.  Please use an internet
address or one from a site in the net maps.

Bill Davidsen
davidsen@crdos1.crd.GE.COM
uunet!crdgw1!crdos1!davidsen

------------------------------

Date: 28 Sep 89 23:26:35 GMT
From: jjmhome!jmann@cloud9.stratus.com (Jim Mann)
Subject: Re: Mini Worldcon Report

njs@scifi.UUCP (Nicholas J. Simicich) writes:
> I hope that you don't do it again.  At least not in the Sheraton.
> 
> Noreascon 4:  Just say no.  (No parties, No corkage.....)

At least a few of us (myself included) don't want to do it again. Three
years of work (including on the average 10+ hours a week the last year and
it seemed like 20-40 hours a week the last month or two) was enough.

On the other hand, I wouldn't worry about the Sheraton. They were very
happy about Noreascon. One reason they were so fussy about corkage (and
lots of other things) going into the N3 was that upper management at least
was wary about us. (After Boskone 25, I can't blame them.) If the
relationship with them remains good, I don't see them being as harsh about
things.

------------------------------

Date: 29 Sep 89 16:29:55 GMT
From: paul@cacilj.cts.com (Paul Close)
Subject: When & where is the next Worldcon?

Pardon my ignorance, but I don't know where these things are announced or
published!  What I want to know, simply enough, is when and where the next
Worldcon will be?  The next few would be nice, if that is known in advance.

How do you find these things out?  (Besides posting to the net :-)

Paul Close
paul@cacilj.CTS.COM
...!{uunet, ucsd, crash}!cacilj!paul

------------------------------

Date: 30 Sep 89 20:41:15 GMT
From: ckd@bu-pub.bu.edu (Christopher Davis)
Subject: Re: When & where is the next Worldcon?

paul@cacilj.UUCP (Paul Close) said:
> Pardon my ignorance, but I don't know where these things are announced or
> published!  What I want to know, simply enough, is when and where the
> next Worldcon will be?  The next few would be nice, if that is known in
> advance.

1990 Worldcon:  Confiction, The Hague, Netherlands.
1990 NASFiC [North American Science Fiction Convention]:
     Con Diego, San Diego, CA.
1991 Worldcon: Chicon V, Chicago.
1992 Worldcon: MagiCon, Orlando, FL.
1993 : in the running we have Phoenix AZ, San Francisco, and Zagreb,
       Yugoslavia.  Voting will be at Confiction.

> How do you find these things out?  (Besides posting to the net :-)

Well, you can look in the trade magazines like Locus or SF Chronicle, or
even Asimov's (or is it Analog that has the con list?  My copies are back
in the dorm.  Foo).  Smaller cons will usually have information on the
upcoming Worldcons in at least the form of flyers on the freebie tables (if
not a full-blown registration table as NE3 had at, say, LunaCon).

For all the gory details of bidding, site selection, voting, running,
etc... ask Jim & Laurie Mann, or Chuq, or someone else who really knows
this stuff.  "Me?  I'm not a fan, I just read the stuff." :-)

Christopher Davis
ckd@bu-pub.bu.edu
smghy6c@buacca.bitnet

------------------------------

Date: 30 Sep 89 21:49:52 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: When & where is the next Worldcon?

>1990 Worldcon:  Confiction, The Hague, Netherlands.
>1990 NASFiC [North American Science Fiction Convention]:
>     Con Diego, San Diego, CA.
>1991 Worldcon: Chicon V, Chicago.
>1992 Worldcon: MagiCon, Orlando, FL.
>1993 : in the running we have Phoenix AZ, San Francisco, and Zagreb,
>       Yugoslavia.  Voting will be at Confiction.

Also, it turns out that a last minute bid for Hawaii in 1993 was filed
right at the deadline. You now know as much about it as anyone else does.

>Well, you can look in the trade magazines like Locus or SF Chronicle, or
>even Asimov's (or is it Analog that has the con list?

Asimov's and Analog both have convention listings, both small. Locus is the
canonical list (actually, Filthy Pierre keeps the canonical list, which is
the basis for the Asimov's list)

Also, the 1989 World Fantasy convention is Halloween weekend in Seattle.
Next year it is (from what I've heard) in Chicago.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 30 Sep 89 23:25:49 GMT
From: rang@cs.wisc.edu (Anton Rang)
Subject: Re: When & where is the next Worldcon?

ckd@bu-pub.bu.edu (Christopher Davis) writes:
>paul@cacilj.UUCP (Paul Close) said (about conventions):
>> How do you find these things out?  (Besides posting to the net :-)
>
>Well, you can look in the trade magazines like Locus or SF Chronicle, or
>even Asimov's (or is it Analog that has the con list?  My copies are back
>in the dorm.  Foo).

Another place to look is the on-line list which Rich Zellich (I think)
maintains at SRI.  You can get it via anonymous FTP from sri-nic.arpa; the
filename is PS:<ZELLICH>CONS.TXT .  You can also send a mail message to
service@sri-nic.arpa, with a subject line of SEND PS:<ZELLICH>CONS.TXT (I
haven't tried this method, but it's supposed to work).

  I don't know how up-to-date or complete this list is.  If you know of
cons not listed, I'm sure Mr. Zellich (ZELLICH@SRI-NIC.ARPA) would be glad
to add them.
   
Anton Rang
University of Wisconsin--Madison
rang@cs.wisc.edu

------------------------------

Date: 5 Oct 89 20:48:50 GMT
From: jonnya@svidre.uio.no (Jonny Axelsson)
Subject: Re: When & where is the next Worldcon?

Chuq Von Rosbach remarks: 
>(actually, Filthy Pierre keeps the canonical list [on cons],

What is the current address of FP (physical, phone, net)? Remember we tried
to get in touch with him/the list in '87 when we were arranging a regional
con in Norway. But the only pointer we got (FPs guide to SF cons) was set
to none according to the phone company. I highly suspect that the list is
not close to canonical when it comes to European conventions...

Regards,

Jonny Axelsson
Oslo
Norway

------------------------------

Date: 7 Oct 89 15:20:00 GMT
From: G3D8BU9R@umiami.miami.edu (Alexander H. McIntire)
Subject: Help re dates for 2 upcoming Cons

Help needed by a friend planning a local sf-con in the Miami area:

1) When is Libertycon [or is it Freedomcon--I should have taken notes]?
Supposedly this con is in Memphis around July 13 [says published material]
or July 20 [says an invited guest of honor with a possible conflict].

2) When and where [it moves around] is Deep South Con?

These dates are sought for summer of 1990, but answers needed a.s.a.p.
e-mail better than posting, obviously, if you can manage it.

Thanks in advance,
Alexander H. McIntire,Jr
Graduate School of International Studies
U.of Miami-Box 8123      
Coral Gables, FL 33124   
305-284-4303
g3d8bu9r@umiami.miami.edu
uunet!gould!umbio!amcint

------------------------------

Date: 29 Sep 89 17:55:50 GMT
From: NU115247@ndsuvm1.bitnet
Subject: Re: Monowire

Slippery Jim didn't use one, if you're thinking of the same story I am.
I'm not real sure of the name but it's the one where he met Angelica
(stopped her and her empire class battleship, but she got away) Anyways, an
assassin was lowering himself on a 'spinner' I believe he called it, to
Angelica's balcony below.  It mentioned that it 'spun' a thread of
molecules strong enough to support a man's weight, and that you couldn't
slide down it because it would slice your hands to ribbons.

Jeff Cooper
NU115247.BITNET

------------------------------

Date: 6 Oct 89 22:00:00 GMT
From: DANNY@ccm.UManitoba.CA
Subject: Larry Niven and Sinclair Monofiliment

In at least one of the GIL-THE-ARM books the Sinclair Monofiliment is
mentioned.  Actually, two books, now that I think of it.

In the story where Sinclair is murdered they interview people who have
worked for Sinclair, including one who worked out how to "end the filiment,
and keep the polmer from unwrapping from the ends in"

In, I think it's the first PROTECTOR novel, it's pointed out that the
Belters use monofiliment cargo nets, possibly it was the LAND of the
PATAVV's novel.  One of the ones where the BELTERs are discussed.

In the RINGWORLD ENGINEERS, the shadow wire was strictly structural.  It
COULD NOT be connected from the shadow squares to the ring.  They orbit at
different speeds.  NOTHING can be connected from the squares to the ring
surface.  Power transmission was "beamed down" by some unknown method,
possibly microwave.  The Earth team was not sure.  They theorized that it
stopped when the receptors failed.  Also for unknown reasons.  The reason
becomes clear in the Ringworld Engineers and is a most unpleasant one.

As for the squares flying apart, don't be silly.  There would be several
strands holding the squares together.  Protectors are cock-sure SOB's, but
not crazy.  ... well, not crazy that way.  Saftey factors would be
minimized, but not ignored.  The loss of a strand or two would not lead to
immediate collapse.

The wire on the ground was never tested for superconductivity, although at
one point, Speaker waves the disintegrator though it and it "sparkles" ...
I was never to clear on that or what was happening.

The Earth team again theorized that the wire was ejected from the squares
after it was broken, or that they pulled one of the end points off, said
endpoint being important to story plot development.

In the RE, Louis wraps a boulder in SC cloth, ties it up with SC wire AND a
strand of Sinclair Monofiliment.  The SC cloth & wire conduct the heat, the
MF keeps the boulder from flying away.  (The boulder being on a repulsor
plate)

------------------------------

Date: 6 Oct 89 21:04:10 GMT
From: wrs@falcon.lanl.gov (William Somsky)
Subject: Re: Monomolecular wire

allbery@ncoast.ORG (Brandon S. Allbery) writes:
>rjd@occrsh.ATT.COM (Randy_Davis):
>>2) The shadow square wire WAS NOT used to boil the lake in _The Ringworld
>> Engineers_.  Yes, they did use superconducting wire, but nowhere is it
>> stated that it is shadow square wire.  It was just something that the
>> puppeteer heading the expedition brought along (Now what was his name? -
>> I remember Speaker's new name being Chmee [for short]).
>
>"Chmeee".  And the puppeteer was, believe it or not, the Hindmost.
>(Something Nessus said to the puppeteers on his return scared them
>badly....)  Also, they didn't use superconducting *wire*; they used
>superconducting *cloth*.

If I remember right, they had both superconducting cloth _and_ wire.

For "boiling the lake", they used both a length of superconducting wire and
a piece of monomolecular chain.  The superconducting wire conducted the
heat to the water, while the monomolecular chain was supposed to anchor the
floater.  As it turned out, the sunflowers' rays burned the monomolecular
chain through, but the s.c. wire was strong enough to hold the floater in
place.

Also, as a side note, the puppeteer was actually the FORMER hindmost.
(Although he was referred to as the Hindmost.) He had been kicked out (for
reasons that I don't quite remember...), and the whole _Ringworld
Engineers_ expedition was his plan to get back into power.

William R. Somsky                 
Center for Nonlinear Studies
MS-B258
Los Alamos National Lab
Los Alamos NM 87545
wrs@falcon.lanl.gov

------------------------------

End of SF-LOVERS Digest
***********************


1,,
Summary-line: 11-Oct  overs-request@rutgers.edu  #SF-LOVERS Digest   V14 #326
Received: by elbereth.rutgers.edu (5.59/SMI4.0/RU1.1/3.04) 
	id AA14516; Wed, 11 Oct 89 21:00:06 EDT
Date: Wed, 11 Oct 89 21:00:06 EDT
Message-Id: <8910120100.AA14516@elbereth.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #326
Reply-To: SF-LOVERS@rutgers.edu

*** EOOH ***
Date: Wed, 11 Oct 89 21:00:06 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #326
Reply-To: SF-LOVERS@rutgers.edu
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Today's Topics:

	  Books - Ballard & May & Priest & Saberhagen (4 msgs) &
                  Shatner (2 msgs) & Springer

---------------------------------------------------------------------------

Date: 10 Oct 89 11:43:59 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: MEMORIES OF THE SPACE AGE by J. G. Ballard

		MEMORIES OF THE SPACE AGE by J. G. Ballard
		     Arkham House, 1988 (1962-1988c).
		     A book review by Evelyn C. Leeper

     This is a collection of eight stories by Ballard set in and around
Cape Canaveral in the post-Space Age.  While Ballard writes well, he is a
better poet than a scientist (boy, there's an understatement!)  and his
attitude to space travel and science in general is liable to turn off the
readers who would be most attracted to a work of this description--those
interest in space and space travel.

     In "The Cage of Sand," for example, Ballard postulates that people
become so worried about the amount of material being shot off into space
that they start bringing back sand from Mars as ballast so that the Earth's
gravity doesn't change.  This sand, however, turns out to contain bacteria
which destroy all plant life they come in contact with, although they live
in symbiosis with human intestinal bacteria.  This is discovered when
Florida is laid waste, and so Florida is quarantined, thus saving the rest
of the Earth (and providing the setting for the story).  Of course, all the
tourists who acquired the bacteria in Florida and excreted it elsewhere are
ignored.  So, for that matter, is the fact that it is impossible to bring
back enough material to make up for what is fired off, since the latter
includes all the fuel.  To bring back more requires firing off more fuel to
do it.  Assume that you launch a 100-pound rocket which is 10 pounds
payload, 60 pounds fuel to get to Mars, and 30 pounds fuel used to get
back.  (And these are extremely optimistic figures.)  If you try to bring
back 90 pounds in sand, then you need another 270 pounds of fuel to bring
it back.  But then you need to bring back another 270 pounds of sand, ....
If we could ship as much sand as Ballard suggests around as ballast, we'd
have one hell of a space program!

     But according to Ballard, we won't.  Each story deals with its own
disaster brought about by the space program.  In one, those who travel into
space (and eventually others) become susceptible to fugue states, in which
they blank out for hours at a time.  In another, they become susceptible to
just the reverse--relative to them, everything else slows down.  This in
fact is one of the major faults of this collection: as a collection, it
lacks continuity.  Each story contradicts the others.  In "The Cage of
Sand," there is Martian sand surrounding the Cape; in "The Dead Astronaut,"
there is no Martian sand.  In one it's fugue; in another it's
time-dilation.  Sometimes it's one set of dead astronauts circling the
globe, sometimes another.  Ballard really likes the image of dead
astronauts circling the globe in their capsules, especially when he can
have them achieve flaming re-entries as needed for the plot--always landing
at the Cape, of course.  It's not clear how this is accomplished, though
one story mentions radio beacons in passing.  Right--the whole Cape is
deserted and covered by sand, but the beacons still work.

     There are a few stories that do not harp on the theme "there are some
things man was not meant to tamper with."  "A Question of Re-entry" is sort
of your basic cargo-cult story.  The final story, "The Man Who Walked on
the Moon," is the most interesting, in that it doesn't try to slam the
space program, but rather examines our need for heroes and myths and who we
fill that need.

     Now all this sounds very negative, and to a certain extent it is.  But
there is no denying that Ballard can write poetic and vivid prose (when not
sabotaged by poor copy-editing that talks about "the siting [sic] of a
satellite").  And I suppose it's reasonable that even pro-space advocates
need to read the material of the opposition to be able to understand and
counter it, though Ballard's total disregard for science or scientific law
makes it difficult to discuss the issues raised logically.  And the cover
by Max Ernst and interior illustrations by Jeffrey K. Potter are much
better than a lot of the artwork one seems on and in books these days.
(Potter's illustrations go particularly well with the stories they
illustrate, indicating a real effort on his part and on the part of the
publisher to produce a coherent piece.)

     (While I was putting this review together, I serendipitously ran
across the following quote from Algis Budrys, which sums up much of what is
wrong with these stories and Ballard's stories in general:
     A story by J. G. Ballard, as you know, calls for people who don't
     think.  One begins with characters who regard the physical universe as
     a mysterious and arbitrary place, and who would not dream of trying to
     understand its actual laws.  Furthermore, in order to be the
     protagonist of a J. G. Ballard novel, or anything more than a very
     minor character therein, you must have cut yourself off from the
     entire body of scientific education.  In this way, when the world
     disaster--be it wind or water--comes upon you, you are under
     absolutely no obligation to do anything about it but sit and worship
     it.  Even more further, some force has acted to remove from the face
     of the world all people who might impose good sense or rational
     behavior on you, so that the disaster proceeds unchecked and unopposed
     except by the almost inevitable thumb-rule engineer type who for his
     individual comfort builds a huge pyramid (without huge footings) to
     resist high winds, or trains a herd of alligators and renegade divers
     to help him out in dealing with deep water.  [GALAXY, December 1966]
And that says it all.)

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 10 Oct 89 17:40:08 GMT
From: ack@eleazar.dartmouth.edu (Andy J. Williams)
Subject: Re: Julian May & The Galactic Milleu

It was interesting reading it.  I went down town and saw the shop where
Rogi Remillard will open his bookshop next may, the house where Denis and
Lucille will live next year sometime...

The amusing thing about the books is that Julian May makes a few references
to things in town which are now gone.  For example, she mentions a sorority
making their symbol in the fireworks during the 213th Winter Carnival at
the very beginning of book one.  Just last year, that sorority changed its
name.  Of all the sororities, she chose that one!  The other interesting
thing, is that in the late 90's, Rogi talks about how the metapsychology
department is right across from the hospital... which will have moved 5
miles away in 1991 (oops!)  Oh well, the portrait of Hanover is quite
accurate and makes the story extremely realistic for me (I'll be looking
for that book store in May...)

Andy J. Williams
31 North Main Street
Hanover NH, 03755   
603-643-2177        
ack@dartvax.dartmouth.edu

------------------------------

Date: 9 Oct 89 10:42:46 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Christopher Priest

Another unread author.  Any suggestions?

[C] == Short Story Collection.
aka == Also known by this other title.

Priest, Christopher [U.K., 1943- ]
    Indoctrinaire [1970]
    Fugue for a Darkening Island [1972] [aka "Darkening Island"]
    Inverted World [1974]
    Real-Time World [1974] [C]
    The Space Machine [1976]
    The Perfect Lover [1977] [aka "A Dream of Wessex"]
    An Infinite Summer [1979] [C]
    The Affirmation [1981]
    The Glamour [1984]

------------------------------

Date: 6 Oct 89 04:52:59 GMT
From: james@umbc5.umbc.edu (James McKendrew; (RJE))
Subject: Re: The Book of Swords Series - Fred Saberhagen

dat_13@jhunix.UUCP (Raleff the Wanderer) writes:
>Are you sure about that?  As I recall, the only effect that Soulcutter had
>when Queen Whatsherface used it was that it turned her into the aged
>person she is today.  It also mellowed her out, but I don't recall it ever
>effecting everyone else on the battlefield.  Maybe I forgot something else
>too, but I'm pretty sure that this is the case.  And I would also like to
>think that, as is the case with most of the Swords, possession of
>Soulcutter would be more of an advantage than a hindrance.

I think of Soulcutter as the ultimate "Sore-loser" weapon.  If you've ever
played the card game "Nuclear War" you may understand.  The premise is that
"If I can't win, nobody can!"  In Nuke War, this is accomplished upon a
country's total destruction when the player detonates a 100 megaton warhead
in his own (obliterated) country.  There is a possiblity of destroying the
entire planet when one detonates a 100 mt warhead, so you might as well, if
you've got nothing to lose...  Same w/ Soulcutter.  I assume that
Soulcutter must affect others, or else the Silver Queen (I think) wouldn't
have bothered drawing it.  Maybe we'll find out in Soulcutter's
story(tm).

------------------------------

Date: 7 Oct 89 00:43:18 GMT
From: chardros@csli.stanford.edu (Doug Gibson)
Subject: Re: The Book of Swords Series - Fred Saberhagen

goldfarb@ocf.Berkeley.EDU (David Goldfarb) writes: While we're on the
>subject, can anyone come up with a good explanation for an inconsistency
>in _Empire of the East_? In the third book, _Changeling Earth_/_Ardneh's
>World_, it is revealed that the Change was a defense against nuclear
>weapons--it stopped nuclear reactions from working. But in the first book,
>the tank "Elephant" is nuclear-powered!  (Reread the startup sequence, and
>there's a bit about "nuclear plant on".)

If I remember right, it was stated that at the time of the Change, nuclear
reactions were "frozen" (i.e. zero probability of radioactive decay) for a
relatively short period of time.  Remember that Orcus himself was created
by the effect from a nuclear explosion in progress--the nuclear processes
were frozen, and when the laws governing reality changed, the explosion
became a "living" being.  At any rate, the existence of Orcus is a clear
demonstration that the nuclear reaction squelching effect was not
permanent, since if it was Orcus would be dead, dead, dead.

Doug Gibson
chardros@csli

------------------------------

Date: 6 Oct 89 20:03:06 GMT
From: k@hprnd.HP.COM (Steve Kao)
Subject: Re: Re: The Book of Swords Series - Fred Saberhagen (spoiler)

David Goldfard asks:
>While we're on the subject, can anyone come up with a good explanation for
>an inconsistency in _Empire of the East_? In the third book, _Changeling
>Earth_/_Ardneh's World_, it is revealed that the Change was a defense
>against nuclear weapons--it stopped nuclear reactions from working. But in
>the first book, the tank "Elephant" is nuclear-powered! (Reread the
>startup sequence, and there's a bit about "nuclear plant on".)

I seem to recall that the Change was becoming less effective by the
beginning of the first book.  I can't cite the reference, but I think some
character mentioned it.  (Was it when the Satrap Ecuman was torturing the
local wizard at the beginning of the book?)

I have a question.  After Ardneh is destroyed, nuclear reactions can again
take place.  Presumably, certain chemical ones can too.  Why, then, has no
one in the Swords series ever reinvented gun power?

Steve Kao

------------------------------

Date: 8 Oct 89 20:30:00 GMT
From: VALEYARD@vaxb.acs.unt.edu ("Clay Luther, Technomancer")
Subject: SFLOVERS: Saberhagen, John Ominor

The discussion about John ominor has been going along for a while now, so
here's my two cents:

1) John Ominor did indeed survive the blast at the end of EotE.  He was
even a major character in the Book of Swords and finally died (?) in the
first Book of Lost Swords.

At first, when reading the Book of Swords I was pretty sure that The Dark
Emperor was John Ominor.  I think Saberhagen wanted this so he could
surprise us later.  Reasons: The Dark Emporer's obvious powers over demons
and his blindness.  The demonic powers are in tune with Ominor's and the
blindness can readily be attributed to Ominor looking into the nuclear
blast at the end of EotE.

But then at the beginning of the First Book of Lost Swords, we are TOLD
that the surviving advisor (name escapes me) to the Dark Emperor is in fact
John Ominor when he summons Wood.  Wood calls him by name (I believe) and
then kills him.

2) The Clown Emperor is Ardneh.  There is no *proof* to this statement
EXCEPT some allusions in the Book of Swords that he could be so.  Another
possiblity, the Clown Emperor is both Ardneh and Orcus, or the offspring of
their "collision".

Either case, if the Emperor is Ardneh or Ardneh/Orcus, this would readily
explain 1) his and his childrens' powers over demons, 2) his powers over
physical reality 3) Draffut's apparent subservience to him.

And one final question?  Why do you think Draffut mythologized his
beginnings when telling them to Mark?  Specifically, Draffut told Mark that
nigh 50,000 years ago when he was but a dog, he followed his master and a
friend of his master into the cave that held the Well of Life.  They all
drank from it and became (virtually) immortal.  He said is master was
Ardneh and the treacherous friend was Orcus.

clay luther
valeyard@untvax.bitnet
...@vaxb.acs.unt.edu

------------------------------

Date: 10 Oct 89 03:06:41 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Tekwar redux

Remember back into the ancient past of the network of a few weeks ago when
I mentioned that Tekwar by William Shatner was ghostwritten (so did Jerry
- -- first). Remember that I said my sources said it was Ron Goulart's work?

Imagine my amusement when the real copy of the book arrived and included
this acknowledgment (which was not on the galley):

   Writing a book is both an agony and an ecstasy. Wrestling with an empty
   page and a barren brain is the agony. Putting a period on the last
   sentence of a well-constructed paragraph is the ecstasy.  Between the
   two lies the abyss of the novel. In order to cross that crevasse, I
   needed help.

   Ron Goulart, a wonderful writer, showed me the way out and showed me the
   way in to completing the novel. He did an enormous amount of work and I
   shall be grateful to him for a long time to come.

Anyone want to take bets that "enormous amount of work" includes drafts 2
through n?

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 10 Oct 89 23:31:01 GMT
From: EQC@psuvm.bitnet (Eric J. Cocklin)
Subject: Re: Tekwar redux

chuq@Apple.COM (Chuq Von Rospach) says:
>Remember back into the ancient past of the network of a few weeks ago when
>I mentioned that Tekwar by William Shatner was ghostwritten (so did Jerry
>-- first). Remember that I said my sources said it was Ron Goulart's work?
>
>Imagine my amusement when the real copy of the book arrived and included
>this acknowledgment (which was not on the galley):
>
>Anyone want to take bets that "enormous amount of work" includes drafts 2
>through n?

No way San Jose, I'll keep my meager funds.

Tek War reads like a sequel to either Hellquad or the Changling series.  If
Shatner's work had been a dedication to a great writer, like Lin Carter's
Green Star novels, or Enigma Variations by John Maddox Roberts, the novel
might have some merit.  At least Mirror Friend, Mirror Foe had its own plot
even if Asprin did help Takei, this work has no save.  With only a few
minor exceptions, even the vocabulary duplicates Goulart's.  I recommend
this work only to Trek Fans interested in memorabilia, as an example of the
supposed author's work it has all the merit of a dead tribble.  Has anyone
read the new Amber Novel Yet?

Read Thor Gunnersons's new  "Star Wolves" novel.

"Borders of Infinity" is just an anthology.

Eric J. Cocklin
Comp Ctr & Tech Support Specialist
Penn State -- Delaware County Campus 
EQC@PSUVM
EJC1@PSUADMIN
cocklin@psusun01.psu.edu

------------------------------

Date: 9 Oct 89 10:45:30 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Nancy Springer

A writer of fantasy.  I read a couple of her early novels but wasn't
especially impressed.  Has she gotten any better with practice?

[C] == Short Story Collection.
[O] == Omnibus.  Includes other books.
rev == revision of an older title

Springer, Nancy    
    The Chronicles of Isle:
        The Book of Suns [1977]    
        The White Hart [1979]
        The Silver Sun [1980] [rev. of "The Book of Suns"]
        The Sable Moon [1981]
    The Book of the Vale [1983] [O]
        The Black Beast [1982]    
        The Golden Swan [1983]
    Sea King Trilogy:
        Madbond [1987]
        Mindbond [1987]
        Godbond [1988]
    Wings of Flame [1985]    
    Chains of Gold [1986]
    Chance and Other Gestures of the Hand of Fate [1987] [C]
    The Hex Witch of Seldom [1988]
    Apocalypse [1989]

------------------------------
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Today's Topics:

	 Books - Wild Cards (4 msgs) & SF Encyclopedias (2 msgs) &
                 Author Lists & Pseudonyms (2 msgs)

---------------------------------------------------------------------------

Date: 28 Sep 89 12:21:00 GMT
From: 0C109@aeclcr.bitnet (SIMMONS DONALD F)
Subject: _Wild Cards_ Series

   It's been quite a while since the last _Wild Cards_ book came out and
there has been no sign of a sixth yet. Anyone know if any more books in the
series are forthcoming?

Donald Simmons
0C109@AECLCR

------------------------------

Date: 28 Sep 89 14:45:46 GMT
From: steyn@eniac.seas.upenn.edu (Gavin Steyn)
Subject: Re: _Wild Card [Ds_ Series

0C109@aeclcr.BITNET (SIMMONS DONALD F) writes:
>It's been quite a while since the last _Wild Cards_ book came out and
>there has been no sign of a sixth yet. Anyone know if any more books in
>the series are forthcoming?

At worldcon, George R. R. Martin said that the sixth book was submitted.
Unfortunately it was too long, so they're splitting it up into two books.
The first will be about the Democratic national convention; I'm not too
sure about the other one.  All in all there will be ten books (of course,
it was originally going to be three, so who knows).

Gavin Steyn
steyn@eniac.seas.upenn.edu

------------------------------

Date: 29 Sep 89 07:58:16 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Subject: Re: _Wild Cards_ Series

0C109@aeclcr.BITNET (SIMMONS DONALD F) writes:
>It's been quite a while since the last _Wild Cards_ book came out and
>there has been no sign of a sixth yet. Anyone know if any more books in
>the series are forthcoming?

   The latest _Locus_ lists _Wild Cards 6_ as a February book for next
year; this means that we should see it in mid-January.

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------

Date: 1 Oct 89 05:18:16 GMT
From: netcom!ric@apple.com (Richard Bretschneider)
Subject: Re: _Wild Cards_ Series

0C109@aeclcr.BITNET (SIMMONS DONALD F) writes:
>It's been quite a while since the last _Wild Cards_ book came out and
>there has been no sign of a sixth yet. Anyone know if any more books in
>the series are forthcoming?

IN THE MEANTIME: You could go out and buy the GURPS Roleplaying sourcebook
for Wild Cards, written by John J. Miller.  This is a must for any Wild
Cards fan, even if you don't roleplay.  Included are the background origin
of the series (it all apparently started with George "RailRoad" Martin's
love of Chaosium's Superworld role playing game....), written histories of
the alternate Earth, Detail of the Virus, listings of ALL the characters to
date through volume V, Jokertown detail, organizations, the aliens, and of
course a little about roleplaying (including instructions on how to turn
yourself into an Ace/Joker.)

More in the interest of this discussion is the future of Wild Card volume
publishing, which I risk copyright violation in reprinting, rest assured,
this is a paraphrasing of the original sidebar info.

The WC Series:

1. Wild Cards (1/87)
2. Aces High (4/87)
3. Jokers Wild (11/87)
4. Aces Abroad (6/88)
5. Down and Dirty (12/88)
6. Ace in the Hole (2/90)
7. Dead Man's Hand (Scheduled for '90)
8. One-Eyed Jacks (Scheduled for '90)
9. "Dr Tachyon Novel" (Unnamed, Sched. '91)
10. Jokertown Shuffle (Scheduled for '91)
11. Dealer Takes Six (Scheduled for '91)
12. "Unassigned Novel" ( Scheduled for '92)

And he says that there are _more books in the planning stages_!

Also, a comic book from Epic, and more GURPS stuff: Two Wild Cards
sourcebooks in addition to the one just released.

SPOILERS FOLLOW!!!
Slight, no more than you would read on the back covers...but you've
been warned..

Book six was to be another mosaic novel, dealing with the Democratic Party
Convention in Atlanta, and the murderer of one of the leading characters
being brought to justice, however the manuscript was 1052 pages long and is
being published as Ace in the Hole (Convention) and Dead Man's Hand
(Murder).  Two novels will be written, the first written by Melinda
Snodgrass and centers on Tachyon's return to Takis.  Future books will
feature writing by Chris Claremont and William F. Wu.

Ric Bretschneider

------------------------------

Date: 3 Oct 89 10:50:53 GMT
From: MOLLA@trboun.bitnet (LEVENT MOLLAMUSTAFAOGLU)
Subject: Re:SF Encyclopedias

On Chuq's SF Encyclopedias:

> Trillion Year Spree

Isn't it strange? I have a paperback of it named "Billion-Year Spree" and
it says nothing about David Wingrove. I think mine is older, though.  Maybe
Aldiss has reworked it with Wingrove. Got any idea?

Another addition to the criticism list is _Explorations of the Marvellous_
by Peter Nicholls. Actually, it is the printed form of a series of lectures
given by SF writers, critics and people in related fields, in I think the
70's at the Institute of Contemporary Arts, London. It is a very good book,
in that it gives the opinions of people both in and out of the field.
Essays by Ursula Le Guin, John Brunner, Philip K. Dick, Robert Sheckley,
Alvin Toffler, Thomas M. Disch and others that I can't remember now. If
anybody is interested, E-mail me and I can get the ISBN and the publisher.
(Mine is a paperback)

Levent Mollamustafaoglu
Dept. of Industrial Engineering
Bogazici University - Turkey
MOLLA@TRBOUN

------------------------------

Date: 8 Oct 89 10:37:13 GMT
From: leeper@cbnewsj.att.com (Mark R. Leeper)
Subject: Re: SF Encyclopedias

MOLLA@trboun.BITNET (LEVENT MOLLAMUSTAFAOGLU) writes:
> On Chuq's SF Encyclopedias:
>
>> Trillion Year Spree
> Isn't it strange?  I have a paperback of it named "Billion-Year Spree"
> and it says nothing about David Wingrove.  I think mine is older, though.
> Maybe Aldiss has reworked it with Wingrove.  Got any idea?

Aldiss wrote "Billion-Year Spree," was unhappy with it, and years later
decided to just sit down and write a second history of SF from scratch.
They are apparently unrelated but for the subject matter and the title of
the second book is an allusion to the first.

Mark Leeper
...att!mtgzx!leeper
(201)957-5619

------------------------------

Date: 9 Oct 89 19:49:11 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Authors I've Listed To Date

Well, since I've gotten several different requests, it's time for me to
publish the list of all the authors I've created checklists for.

But first a bit of history.  Since the collective memory of the net seems
to have a half-life of 5 months, I'll explain to the new folk what exactly
is going on.  Last November someone asked "Does anyone have a complete list
of books by Poul Anderson, Lin Carter, Fritz Leiber or Fred Saberhagen?"
Well, having the time free, owning the necessary expensive refrence works
(SF bibliography is a hobby of mine), and Jerry Boyajian ("bibliography is
his business") was taking a holiday from SF-lovers at the time (nice to
have you back), I compiled the list of books for each author and sent them
out on the net.  After answering those authors, I got several thanks, plus
multiple requests of "Could you please do my favorite authors too?"  I've
now done 179 authors, with the requests still coming in.

As to which authors I decide to do, it's mostly a matter of which ones you
request.  (And I throw in a few of my favorites when there are no other
requests pending).  So if your favorite authors aren't listed, send me mail
& I'll add them to the queue.

Unfortunately I don't have write access to a FTP site, so the lists aren't
available via FTP here in the states.  Over in Finland, Juri Munkki
[jmunkki@hut.fi] has been kind enough to to put them on their ftp server
vega.hut.fi.  Contact him for details.  If someone were to volunteer space
on a machine for anonymous FTP I'ld gladly take the offer (the list is
currently only 414765 bytes).  Until that time, you will have to request
back authors via e-mail, and I'll mail them back to you (if my mailer
doesn't get terminally confused).

   1   Jan  7    Author Lists: Robert Adams
   2   Dec 31    Author Lists: Brian Aldiss
   3   Nov 22    Author Lists: Poul Anderson
   4   Jan 29    Author Lists: Piers Anthony
   5   Dec  2    Author Lists: Isaac Asimov
   6   Feb 16    Author Lists: Janet Asimov [aka J. O. Jeppson]
   7   Jun 13    Author Lists: A. A. Attanasio
   8   Jan 24    Author Lists: J. G. Ballard
   9   Jun  2    Author Lists: Iain Banks
  10   Aug 26    Author Lists: Barrington Bayley
  11   Jan 30    Author Lists: Greg Bear
  12   Feb  6    Author Lists: Gregory Benford
  13   Feb 13    Author Lists: Alfred Bester
  14   May 25    Author Lists: Michael Bishop
  15   Oct  9    Author Lists: James Blaylock
  16   Jun  2    Author Lists: James Blish
  17   Jun 19    Author Lists: Robert Bloch
  18   Feb  6    Author Lists: Ben Bova
  19   May  7    Author Lists: Ray Bradbury
  20   Jan 30    Author Lists: Marion Zimmer Bradley
  21   May  7    Author Lists: Gillian Bradshaw
  22   Apr 18    Author Lists: David Brin
  23   May 25    Author Lists: Fredric Brown
  24   Dec  9    Author Lists: John Brunner
  25   Feb  6    Author Lists: Steven Brust
  26   Jun 19    Author Lists: Algis Budrys
  27   Mar  4    Author Lists: Edgar Rice Burroughs
  28   May  7    Author Lists: F. M. Busby
  29   Jun 13    Author Lists: Octavia Butler
  30   Oct  9    Author Lists: Italo Calvino
  31   Feb 16    Author Lists: John W. Campbell
  32   Nov 25    Author Lists: Orson Scott Card
  33   Nov 22    Author Lists: Lin Carter
  34   Feb 20    Author Lists: Jack Chalker
  35   Jun 19    Author Lists: A. Bertram Chandler
  36   May 14    Author Lists: Joy Chant
  37   Jan 12    Author Lists: C. J. Cherryh
  38   Feb  6    Author Lists: Arthur C. Clarke
  39   Feb 16    Author Lists: Hal Clement
  40   Feb 14    Author Lists: Glen Cook
  41   Feb 20    Author Lists: Hugh Cook
  42   May 25    Author Lists: Edmund Cooper
  43   Sep  9    Author Lists: Louise Cooper
  44   Nov 25    Author Lists: L. Sprague de Camp
  45   Feb 13    Author Lists: Samuel Delany
  46   Feb 20    Author Lists: Ansen Dibell
  47   Jan 19    Author Lists: Philip K. Dick
  48   Jan 30    Author Lists: Gordon Dickson
  49   Jun 13    Author Lists: Thomas Disch
  50   May  8    Author Lists: Dr. Who Books
  51   Mar  4    Author Lists: Stephen R. Donaldson
  52   Jun 20    Author Lists: Arthur Conan Doyle
  53   May 14    Author Lists: David Drake
  54   Mar  4    Author Lists: Diane Duane
  55   Oct  9    Author Lists: Lord Dunsany
  56   Jan 19    Author Lists: David Eddings
  57   Feb 20    Author Lists: George Alec Effinger
  58   Oct  9    Author Lists: Phyllis Eisenstein
  59   Feb  6    Author Lists: Harlan Ellison
  60   Jan 30    Author Lists: Philip Jose Farmer
  61   Jan 19    Author Lists: Raymond Feist
  62   Jan 19    Author Lists: John M. Ford
  63   May 14    Author Lists: Alan Dean Foster
  64   Jun  2    Author Lists: M. A. Foster
  65   May 14    Author Lists: Esther Friesner
  66   Jan 12    Author Lists: Daniel Galouye
  67   May 25    Author Lists: Randall Garrett
  68   Apr 18    Author Lists: David Gerrold
  69   Apr 18    Author Lists: William Gibson
  70   Jan  7    Author Lists: Ron Goulart
  71   Feb  6    Author Lists: Joe Haldeman
  72   May 14    Author Lists: Barbara Hambly
  73   Feb 14    Author Lists: Charles Harness
  74   Feb 20    Author Lists: Harry Harrison
  75   Feb 20    Author Lists: Simon Hawke
  76   Dec 16    Author Lists: Robert Heinlein
  77   Mar  4    Author Lists: Frank Herbert
  78   Jan  1    Author Lists: James Hogan
  79   Nov 25    Author Lists: Robert E. Howard
  80   Jun  2    Author Lists: Fred Hoyle
  81   Feb 20    Author Lists: L. Ron Hubbard
  82   Feb 16    Author Lists: K. W. Jeter
  83   Apr 18    Author Lists: Diana Wynne Jones
  84   Apr 20    Author Lists: Neil R. Jones
  85   Mar  4    Author Lists: Raymond F. Jones
  86   Jan 19    Author Lists: Guy Gavriel Kay
  87   Sep  9    Author Lists: Damon Knight
  88   Jan 12    Author Lists: Dean R. Koontz
  89   Jun 13    Author Lists: C. M. Kornbluth
  90   May  7    Author Lists: Michael Kube-McDowell
  91   Jan 12    Author Lists: Henry Kuttner & C. L. Moore
  92   Apr 18    Author Lists: Madeleine L'Engle
  93   Apr 18    Author Lists: Mercedes Lackey
  94   Jan 24    Author Lists: R. A. Lafferty
  95   Dec  9    Author Lists: Keith Laumer
  96   May  7    Author Lists: Ursula Le Guin
  97   Nov 28    Author Lists: Tanith Lee
  98   Nov 22    Author Lists: Fritz Leiber
  99   Feb 13    Author Lists: Murray Leinster
 100   Jan 24    Author Lists: Stanislaw Lem
 101   Aug 26    Author Lists: Jacqueline Lichtenberg & Jean Lorrah
 102   Jun 13    Author Lists: Robert Lowndes
 103   Jun 13    Author Lists: Brian Lumley
 104   Apr 18    Author Lists: Elizabeth Lynn
 105   Mar  4    Author Lists: R. A. MacAvoy
 106   Aug 26    Author Lists: Barry Malzberg
 107   Jun 20    Author Lists: George R. R. Martin
 108   Apr 18    Author Lists: Julian May
 109   Dec 16    Author Lists: Anne McCaffrey
 110   Jan 19    Author Lists: Patricia McKillip
 111   Jun 13    Author Lists: Walter M. Miller
 112   Jan 24    Author Lists: Michael Moorcock
 113   Sep  9    Author Lists: Janet Morris
 114   May  7    Author Lists: Peter Morwood
 115   Jan  1    Author Lists: Larry Niven
 116   Dec 18    Author Lists: Andre Norton
 117   May 14    Author Lists: Kevin O'Donnell Jr.
 118   Nov 25    Author Lists: Andrew Offutt
 119   May 25    Author Lists: Edgar Pangborn
 120   May  7    Author Lists: Meredith Ann Pierce
 121   Dec 16    Author Lists: H. Beam Piper
 122   Feb 14    Author Lists: Frederik Pohl
 123   Feb 13    Author Lists: Jerry Pournelle
 124   May 14    Author Lists: Tim Powers
 125   Jun  2    Author Lists: Paul Preuss
 126   Oct  9    Author Lists: Christopher Priest
 127   Feb 14    Author Lists: Michael Resnick
 128   Apr 18    Author Lists: Mack Reynolds
 129   Jan 19    Author Lists: Jennifer Roberson
 130   Aug 26    Author Lists: Keith Roberts
 131   Feb 13    Author Lists: Spider Robinson
 132   Feb 16    Author Lists: Rudy Rucker
 133   Jan  1    Author Lists: Eric Frank Russell
 134   Nov 22    Author Lists: Fred Saberhagen
 135   Feb 16    Author Lists: Pamela Sargent
 136   Feb 13    Author Lists: James Schmitz
 137   Jan 12    Author Lists: Arthur Sellings
 138   Jun 13    Author Lists: Michael Shea
 139   Feb 14    Author Lists: Robert Sheckley
 140   Jun  2    Author Lists: Charles Sheffield
 141   Feb 16    Author Lists: John Shirley
 142   Dec  9    Author Lists: Robert Silverberg
 143   Feb 14    Author Lists: Clifford Simak
 144   May 25    Author Lists: John Sladek
 145   May 25    Author Lists: Cordwainer Smith
 146   Apr 18    Author Lists: E. E. "Doc" Smith
 147   Aug 26    Author Lists: Thorne Smith
 148   May 14    Author Lists: Norman Spinrad
 149   Oct  9    Author Lists: Nancy Springer
 150   Mar  4    Author Lists: Mary Stewart
 151   Feb 16    Author Lists: Arkadi & Boris Strugatski
 152   Dec  5    Author Lists: Theodore Sturgeon
 153   Sep  9    Author Lists: Judith Tarr
 154   Jan 19    Author Lists: Sheri Tepper
 155   Jun 20    Author Lists: Richard Tierney
 156   May 26    Author Lists: James Tiptree, Jr.
 157   Jan  6    Author Lists: E. C. Tubb
 158   Dec 17    Author Lists: A. E. van Vogt
 159   Feb 14    Author Lists: Jack Vance
 160   Feb 13    Author Lists: John Varley
 161   May  7    Author Lists: Joan Vinge
 162   Sep  9    Author Lists: Vernor Vinge
 163   Jun 20    Author Lists: Karl Edward Wagner
 164   May  7    Author Lists: Stanley Weinbaum
 165   Apr 18    Author Lists: Weis & Hickman
 166   Aug 26    Author Lists: H. G. Wells
 167   Jun 20    Author Lists: Cherry Wilder
 168   Aug 26    Author Lists: Kate Wilhelm
 169   Jun 13    Author Lists: Jack Williamson
 170   Jun  2    Author Lists: Robert Anton Wilson
 171   Apr 18    Author Lists: Gene Wolfe
 172   Sep  9    Author Lists: Janny Wurts
 173   Jun  2    Author Lists: John Wyndham
 174   Dec  5    Author Lists: Roger Zelazny
 175   Jan 30    Author Lists: Paul Edwin Zimmer
 176   Dec 18    Author Lists: Bibliographic Sources

------------------------------

Date: 10 Oct 89 17:41:51 GMT
From: rgr@cbnewsm.att.com (robert.g.robillard)
Subject: tracking down a pseudonym

There's an author who's been publishing stories in Fantasy and Science
Fiction under the pseudonym O. Diemond (I've probably spelled that wrong)
Does anyone know who it is?  It looks like an anagram, but I can't do
anything with it.

Thanks in advance.

Duke Robillard
Internet: rgr@m21ux.att.com
BITNET: rgr%m21ux.uucp@psuvax1
UUCP:     {backbone!}att!m21ux!rgr

------------------------------

Date: 10 Oct 89 22:27:54 GMT
From: goldfarb@volcano.berkeley.edu (David Goldfarb)
Subject: Re: tracking down a pseudonym

rgr@cbnewsm.ATT.COM (Duke Robillard) writes:
>There's an author who's been publishing stories in Fantasy and Science
>Fiction under the pseudonym O. Diemond (I've probably spelled that wrong)
>Does anyone know who it is?  It looks like an anagram, but I can't do
>anything with it.

   Probably you're referring to O. Niemand? Stories pastiching various
American writers? (BTW, he had a couple in _Asimov's_, as well as _F&SF_.)
   I believe that that's George Alec Effinger. As for the pseudonym, it may
help you to know that "niemand" is the German word for "nobody". (The "O."
is of course a reference to "O. Henry", as well as being "oh, nobody".)

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------

End of SF-LOVERS Digest
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Date: Wed, 11 Oct 89 22:00:06 EDT
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SF-LOVERS Digest          Wednesday, 11 Oct 1989      Volume 14 : Issue 328

Today's Topics:

	   Television - Friday the 13th (6 msgs) & SF TV Shows &
                        V (2 msgs) & Starlost (2 msgs) &
                        War of the Worlds (2 msgs)

---------------------------------------------------------------------------

Date: 6 Oct 89 04:24:59 GMT
From: james@umbc5.umbc.edu (James McKendrew; (RJE))
Subject: Re: Friday the Thirteenth, the Series

goldfarb@ocf.Berkeley.EDU (David Goldfarb) writes:
>difficulty is that if the Judeo-Christian Devil can interfere in the world
>the way it does, why can't the God?

One theory could be similar to the "Incarnations of Immortality" by Piers
Anthony, in which God and Satan agreed "early on" not to interfere with
humans directly.  Satan, of course, felt no compulsion to honor this
agreement, and started posting such wonderful road signs as "Hell Breeds
Men" (No sexist flames, please.  I didn't write it...)  Meanwhile, Mr
Omni-benevolent stuck to his end of the bargain, I assume using the
2Wrong!=Right theory.  However, I've never watched Friday the 13th (except
the 3rd movie...) so I really couldn't say.  Just a theory.

------------------------------

Date: 6 Oct 89 22:00:12 GMT
From: bonder@pnet02.gryphon.com (Bruce Onder)
Subject: Friday the Thirteenth: The Series

Concerning Evil vs. Good:

I believe the argument that Jack, Micki and Ryan are the forces of Good in
the world.

Concerning Characters Too Righteous to Become Cursed:

This concept is laid out very plainly in the series' bible (which explains
the characters, setting, and plot lines), but never really appears in the
episodes.  Basically, the cursed objects can only be used by people who
_are_ evil -- they are inert in the hands of everyone else.

And yet, in one episode Ryan uses cursed boxing gloves to nearly kill the
bad guy.

Also on Objects:

The objects supposedly had to be antiques (defined as at least 100 years
old).  Unfortunately, no comic book I know of is quite that old.  This rule
seemed to get broken a lot.

A trephinator (the brain-draining chair) was a real invention.  They just
added the UPSIDE/DOWNSIDE of the curse to make it scarier than it is (and
it's plenty scary-looking!).

A question: Did they "recover" the threshing machine that spat out money
when a person was thrown into it?  How did they get it in the vault? ;)

Other Notes:

It was Rashid, and not Micki, who chanted to keep _Jack's_ and not
Ryan's,soul alive as he travelled in Hell/Abyss/whatever.  He had to get
the souls of both Micki and Ryan back from Uncle Lewis, who wanted to come
back to earth.

"Friday the Thirteenth: The Series" is produced by Hometown Films/Goalline
Productions, is distributed by Paramount, and is filmed in Canada
(Vancouver, I believe; the mythical city in which _Curious Goods_ is based
has no official name).

I have the synopses of the first 26 episodes (season one).  If the synopsis
compilation idea gets off the ground, I'd be glad to post.

Bruce Onder
UUCP: {ames!elroy, <routing site>}!gryphon!pnet02!bonder
INET: bonder@pnet02.gryphon.com

------------------------------

Date: 7 Oct 89 00:19:06 GMT
From: elm@chilli.Berkeley.EDU (ethan miller)
Subject: Re: Friday the Thirteenth: The Series

bonder@pnet02.gryphon.com (Bruce Onder) writes:
>"Friday the Thirteenth: The Series" is produced by Hometown Films/Goalline
>Productions, is distributed by Paramount, and is filmed in Canada
>(Vancouver, I believe; the mythical city in which _Curious Goods_ is based
>has no official name).

Isn't it Chicago?  In the time-stopping episode (the one in the subway
station), I got the impression it was in Chicago.  Also, in the "castle in
the globe" episode, the castle was supposedly in Wisconsin.

Ethan Miller
elm@ginger.berkeley.edu
...ucbvax!ginger!elm

------------------------------

Date: 6 Oct 89 21:11:25 GMT
From: rdouglas@hpcuhb.HP.COM (Robert Douglas)
Subject: Re: Friday the Thirteenth, the Series

>As an example of what I mean, how about an episode in which the main
>characters hear of a faith healer and confront him or her, having jumped
>to the conclusion that he or she is using a cursed object? The twist would
>be that the faith healer really was using faith--the healing power was
>holy rather than unholy. Or perhaps a more formulaic "cursed object" story
>could involve someone who was less affected or even unaffected because of
>his or her righteousness.

I don't know if this needs a spoiler but ....

Actually, I haven't watched too many episodes, but there was one involving
'The Witches Ladder'.  Basically, this was a cursed object that was used by
a group of white magicians until they learned where the object had
originated from.  Also in this episode Mikki used white magic to free Ryan
from a curse cast on him by the Witches.

>To sum up, there's nothing wrong with a horror series based on
>Christianity, but they should use *all* of the Christian mythos. As things
>are there is a Devil but no God.

Actually, I think you're being a little too picky.  Occasionally God does
show up, see this season's premiere, but if he were to do it constantly
there would be no 'edge' to the show (in fact I found the ending to the
premiere this year to be particularly anti-climatic).  Just think, all the
characters could sit around doing nothing saying, 'Don't worry.  God will
take care of it.'  Perhaps it hasn't occured to you that the three of them
are the tools that God is using, and therefore he is very much present
(please, let's not start a long-winded religious discussion from this.  Tis
only a way to explain the show.)

Robert Douglas
rdouglas@hpda.HP.COM

------------------------------

Date: 6 Oct 89 18:57:37 GMT
From: AZM@nihcu.bitnet
Subject: Re:  SF-LOVERS Digest V14 #320

> Considering the premise is that the antiques are cursed by the Devil,
> that kind of settles it.  Give the show a chance.  Remember, 90+% of this
> country is Judeo-Christian, so Paramount is going to want to give them a
> well-known villain.

I do watch FtTtS regularly, and I agree with all of the positive things
that were said about it. In my own mind I think of the show as being done
on a very adult level. The fact that people actually die in the show is
part of what makes it believable on a "grown-up" level.

The commentary that I disagree with is the business about the
Judeo-Christian nature of the evil powers. The tie to Satan occurs in the
opening monologue that prefixes each episode. It states that the old
shopkeeper made a pact with the devil to sell cursed artifacts. It DOES NOT
SAY that the objects are cursed by Satan. In a majority of the episodes,
the artifacts in question are in no way related to any aspect of
Judeo-Christian religious thinking. In some of the episodes, the connection
to Satan is made through lines of dialogue, but in most the story line
concerns an artifact that produces an effect more or less beneficial to the
owner of the object, but at high cost, usually death, to otherwise innocent
other parties. Again, no reference is made to Satan acquiring the souls of
the deceased (and in most of the instances he would not since they were
innocents), nor is any mention made that the owner of the object, converted
to evil by its effect, is headed for those murky gates when he or she
finally gets done in. I think those who commented on the Judeo-Christian
nature of the evil forces are "reading into" the scripts.  I think the
shows writers/directors/producers are to be commended specifically for
leaving out the religious claptrap usually associated with stories like the
ones presented in FtTtS. Hooray for them.

Marc Arlen
AZM@NIHCU

------------------------------

Date: 7 Oct 89 21:45:13 GMT
From: gt1020a@prism.gatech.edu (Lovecraftian Hero)
Subject: Re:  SF-LOVERS Digest V14 #320

AZM@nihcu.BITNET writes:
>I think the shows writers/directors/producers are to be commended
>specifically for leaving out the religious claptrap usually associated
>with stories like the ones presented in FtTtS. Hooray for them.

Oh come on. The show has more Xian claptrap than you could shake a satanic
bible at. Where do you think the whole notion of categorizing magic as
"white" or "black" comes from, if not religion?

Someone up there mentioned the "witch's ladder" episode. This was the first
episode of FtT I watched, and it contained so much anti-pagan, pro-Xian
drivel that it really turned me off. A few weeks later though, I was bored
and watched the Satanic Nazi strangle Jews with a barbed wire garrote. This
show was not as offensive to my intelligence, though, because it was so
obviously designed just to manipulate the watcher into fear.

While I'm on the subject, I'll take the opportunity to plug one of my
favorite books on the "occult" --Isaac Bonewits' _Real Magic_.  A couple
relevant quotes from Bonewits:
  "a few modern Satanists trying hard to be everything the conservative
  Christians say they should be, and these we can term 'Neogothic'."

  "Black Magic: a racist, sexist, creedist, and classist term used to refer
  to magic being done for 'evil' purposes or by people of whom the user of
  the term disapproves."

  "White Magic: a racist, sexist, creedist, and classist term used to refer
  to magic being done for 'good' purposes or by people of whom the user of
  the term approves."

I'm actually quite glad the FtT people don't try to present "Lovecraftian
slimy-things," they would no doubt pervert and distort the whole thing by
forcing it into a Xian mold. (Cthulhu = Satan, Elder Gods = angels,
Necronomicon = Satanic Bible, etc.)

Ken Yousten
Georgia Institute of Technology
Atlanta Georgia, 30332
uucp: ...!{allegra,amd,hplabs,seismo,ut-ngp}!gatech!prism!gt1020a
ARPA: gt1020a@prism.gatech.edu

------------------------------

Date: 6 Oct 89 15:19:15 GMT
From: pfaff@mercury.ricoh.com (Ray Pfaff - Oakwood 457 934-8162)
Subject: SF TV shows

Larry Klaes writes:
>   Think about the recent blight of SF series on TV: QUANTUM LEAP,
>SOMETHING IS OUT THERE, WAR OF THE WORLDS, and even ST:TNG (I'm not even
>going to mention the "fantasy" programs like FREE SPIRIT, THE NUTT HOUSE,
>and BEAUTY AND THE BEAST) - they're all just basic soap opera and TV
>melodrama plots with one or two gee-whiz SF devices thrown in; none of it
>is really science fiction.  This no doubt comes from two things: The
>networks are afraid to make an actual SF series, as they just don't rake
>in the bucks, and I'm also quite certain that most network people wouldn't
>know SF if it jumped up and tried to explain the concept to them in depth.

There was a very good commentary a few years back in one of the SF fanzines
about the demise of Battlestar Galactica.  In a nutshell, it said that the
ratings for the original BG series (not "Galactica 1980", if I recall the
name) were very good, but the show was still cancelled.  The problem is
that TV networks are a profit making business.... if you can make 10
million an episode on a good Sci-Fi show or a Cop show which doesn't need
all the expensive whiz-bang effects which would you pick?

------------------------------

Date: 6 Oct 89 15:26:04 GMT
From: pfaff@mercury.ricoh.com (Ray Pfaff - Oakwood 457 934-8162)
Subject: Re: "Visitors"

Actually, the series was V.  My biggest comment about it is that they could
have made the show better (and slightly less expensive), by just making the
visitors humaniod, rather than lizards in people suits.  My second comment
is that I could understand the food repository bit slightly, but why build
a starship to travel all the way to Earth to lift water out of it's gravity
well?  Wouldn't it have been simpler to mine the rings around one of the
outer planets?

------------------------------

Date: 9 Oct 89 09:51:48 GMT
From: mhirsch@cs.vu.nl (Max Hirschfeld)
Subject: Re: "Visitors"

pfaff@mercury.ricoh.COM (Ray Pfaff) writes:
>Actually, the series was V.  My biggest comment about it is that they
>could have made the show better (and slightly less expensive), by just
>making the visitors humaniod, rather than lizards in people suits.  My
>second comment is that I could understand the food repository bit
>slightly, but why build a starship to travel all the way to Earth to lift
>water out of it's gravity well?  Wouldn't it have been simpler to mine the
>rings around one of the outer planets?

I also have a comment about V. I guess interstellar travel is pretty
expensive so wouldn't it be easier to breed meat back home, mine the rings
like Ray says and then just bomb the humans to death. After that they could
colonize easily and still have all the food and water they wanted. And why
didn't they just eat beef or pork? Do humans taste that good?

I liked the first series of V but the premise seemed rather unlikely.  The
second series was crap IMHO. The visitors could easily have worn protective
suits in the contaminated zones but oh no, the lizards were just too
stupid.

Like Ray I believe that the visitors should have been humans. The lizards
brought too many inconsistencies in the story, like why would they wear
masks after they were exposed? Spys need masks ofcourse, but why the entire
invasion force?

mhirsch@cs.vu.nl

------------------------------

Date: 5 Oct 89 23:28:50 GMT
From: grothman@cpsc.ucalgary.ca (Gary Grothman)
Subject: StarLost

Does anyone know anything about a conclusion to the old, terrible
"StarLost" series on TV?  At least, I believe that was the title.  It
involved two men and one woman tromping through some giant "ark" trying to
stop it from crashing into some sun.  One of the men had a crossbow, I
believe, and there was some sort of major wind that kept blowing the three
into a new episode &^> .  Oh, there was also the greatest user-friendly
computer with terminals throughout the ark: some professor-type fellow with
very exaggerated diction always asking "may I be of (pause) assistance?".
Anyway, I'm just curious how (and if) it was ever concluded.  I just hate
series that die without resolving.

Gary

------------------------------

Date: 9 Oct 89 20:40:37 GMT
From: davew@ichthyosaur.cis.ohio-state.edu (The Master)
Subject: Re: "Starlost" Conclusion

   From what I remember of seeing the show when I was VERY young, the ark
was on a collision course with a star.  I think the main bridge was wiped
out (or was secondary bridge knocked out as well?) and one of the plot
elements centered around the correction of the ark's course.  I distinctly
remember an episode where they narrowly averted the collision with the
particular star and sailed onward to an unknown future.  Was this the last
episode?

Dave White

------------------------------

Date: 9 Oct 89 01:23:56 GMT
From: arn@mentor.cc.purdue.edu (Ginger D Wong)
Subject: War of the Worlds premiere (** SPOILERS **)

In the second season of "War of the Worlds" season premiere, I was utterly
shocked at what happened to half of the cast!!  I just read a recent
Starlog interview with Phil Akin (Norton) and there didn't seem to be any
hint that such a dramatic thing would happen. Also, there is also parts of
Max Headroom reminiscent throughout the entire show. (esp. the beginning --
i.e. TIME : ALMOST TOMORROW).
  Well, here's an inconsistency.....when Paul Ironhorse was cloned, one of
them asked "Should we kill him?" and the lady said something like "No, if
something goes wrong with the clone, we can duplicate him again."  But
notice, at the end, Ironhorse kills himself by shooting himself, therefore
killing his clone.  How can this be when killing the original wouldn't have
killed the clone in the beginning??

Oh well....'til next time....

Ginger Wong
arn@mentor.cc.purdue.edu

------------------------------

Date: 9 Oct 89 01:57:44 GMT
From: cerebus@bucsf.bu.edu (Tim Miller)
Subject: Re: War of the Worlds premiere (** SPOILERS **)

arn@mentor.cc.purdue.edu (Ginger D Wong) said:
>...we can duplicate him again."  But notice, at the end, Ironhorse kills
>himself by shooting himself, therefore killing his clone.  How can this be
>when killing the original wouldn't have killed the clone in the
>beginning??

   It can, because _W*r *f th* W*rlds_ is *not* (and I repeat, *NOT*) good,
hard-core s-f.

   Plus, these inconsitencies have cropped up before, and are indicative of
how the production/creative people behind WotW think.  I refer to an
article (I think it was Starlog, but it was awhile ago and I don't
remember) that interviewed the producer (or director; again, I don't
remember) who commented that one of the things that he wanted to bring out
is the human incapability to manage an environment.  He wanted to do this
by portraying the aliens as what boils down to "environmentally conscious."

   He then goes on to mention several tactics that the Martians are going
to use in the first season; these methods included: poisoning of water/food
supplies; mass environmental damage; and several other things that escape
me.

   "Environmentally conscious."  Who's he kidding?

   He also commented that he didn't want WotW to "degenerate" into a comic
book.  Well, I've read many s-f comics that far out-strip anything that
WotW has so far produced.  Case in point : Albedo.  (Post in
rec.arts.comics and I'll tell you more about it.  This isn't the place.)

   _WotW_, IMHO, *started* out worse than any comic ever written, and went
downhill from there.  How it managed to get a second season, I'll never
figure out.

Timothy J. Miller
cerebus@bucsf.bu.edu

------------------------------

End of SF-LOVERS Digest
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Subject: SF-LOVERS Digest   V14 #329
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SF-LOVERS Digest           Thursday, 12 Oct 1989      Volume 14 : Issue 329

Today's Topics:

		Books - Cook & Dick (2 msgs) & Eisenstein &
                        Hughes & May & Resnick & Saberhagen &
                        Shatner & The World Beyond the Hill (5 msgs)

---------------------------------------------------------------------------

Date: 11 Oct 89 15:29:46 GMT
From: wmartin@stl-06sima.army.mil (Will Martin)
Subject: Re:  Cook book list request.

>he maintains a secret identity as the proprietor of an sf/fantasy
>bookstore in St. Louis.  Its name and address is/are:
>
>   The Dragon Never Sleeps
>   4106 Flora Place
>   St. Louis, Missouri  66310

The ZIP Code on that address is incorrect. Assuming the "Flora Place"
referred to is the street by that name in south St. Louis city, the correct
ZIP would be "63110".

I checked the phone book, and there is no business listing for "Dragon"
(except an oriental grocery I go to now and then... :-). There's no
personal listing for a "G Cook" or "Glen [or Glenn] Cook" at that address,
either. Of course, that could just mean the phone is unlisted.  If the
address is on the street I know, it probably is a mail-order operation
only; that street is a divided boulevard of big old houses, and I'm sure
there is zoning against businesses or any non-residential use.

(For locals who are trying to place that street -- it is the one that runs
from Grand Blvd. straight into the front gate of Shaw's Garden -- the
Missouri Botanical Garden.)

Regards, 

Will Martin

------------------------------

Date: 11 Oct 89 21:38:00 GMT
From: S72UZAW@toe.towson.edu (Yahn Zawadzki)
Subject: A book by Philp Dick (I think)

Greetings...

  I have a question someone here may know the answer to: a couple of years
ago I read a book by Philip K. Dick, I think - I am not positive of the
name, titled something like 'A Man From A High Castle'.  Again - I am not
sure about the title...  The book was about an alternate version of the
Second WW, where the Japanese & Germany take over the US, and Hitler
prevails.  The story of everyday life is told through a young American, who
by the use of Ti-Cheng (sp??) comes to realize that his is a world of a
book - not the real world...  Ever since I moved to US, I have been trying
to find this book, but I have not succeded - if anyone out there knows the
exact author/title - please email me..!  By the way: the book, at least its
Russian translation, is excellent - one of the BEST!!

Thanks!

Yahn Zawadzki
Bitnet:   S72UZAW @ TOWSONVX
INET:     yahn@midget.towson.edu

------------------------------

From: boyajian@ruby.dec.com (The Mad Armenian)
Date: 11 Oct 89 23:31:22 GMT
Subject: Re: A book by Philp Dick (I think)

S72UZAW@toe.towson.EDU (Yahn Zawadzki) writes:
>I have a question someone here may know the answer to: a couple of years
>ago I read a book by Philip K. Dick, I think - I am not positive of the
>name, titled something like 'A Man From A High Castle'.  Again - I am not
>sure about the title...

Yes, it was Philip K. Dick, and the title was THE MAN IN THE HIGH CASTLE.

>...Ever since I moved to US, I have been trying to find this book, but I
>have not succeded...

I don't believe it's currently in print, and hasn't been for a while.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 9 Oct 89 10:38:52 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Phyllis Eisenstein

Nope, I haven't read any of Phyllis Eisenstein's work.  Is it any good?

Eisenstein, Phyllis [U.S.A., 2/26/1946- ]
    In Series:
        Sorcerer's Son [1979]
        The Crystal Palace [1988]
    In Series:
        Born to Exile [1978]
        In the Red Lord's Reach [1989]
    Shadow of Earth [1979]
    In the Hands of Glory [1981]

------------------------------

Date: 9 Oct 89 22:40:23 GMT
From: anasaz!duane@mcdphx.phx.mcd.mot.com (Duane Morse)
Subject: _The Forging of the Dragon_ by Robert Don Hughes (mild spoilers)

Time: unknown

Place: Earthlike planet

Fantasy elements: magic, medieval-like culture

Introduction: Just as young cleric Seagryn is about to be married, bandits
from a nearby country rush into the hall. To protect his fiancee, Seagryn
turns into a beast, revealing his shame - he's a Power User!

Main storylines: Seagryn's learning about wizardry; travels with Dark the
Prophet, who sees the future; learning about the world and its politics;
becoming a major player in the world.

Critique: This book is subtitled: "Book I of Wizard and Dragon". It takes
place in the same setting as the author's "Pelman the Powershaper" series
and has similar elements - lots of action, fascinating characters, just the
right amount of humor, and a good theme to tie it all together.  This is
the type of book you'd like to read slowly in order to savor it, but which
you'll probably consume in one or two gulps because it's so good.

Rating: 4.0 out of 4.0 - another bullseye by this author

Duane Morse
(602) 861-7609
duane@anasaz
... asuvax!anasaz!duane

------------------------------

Date: 11 Oct 89 23:19:53 GMT
From: fuzzy@athena.mit.edu (Pinkdex - TNG)
Subject: Re: Julian May & The Galactic Milleu

   I heard a rumor that JACK THE BODILESS has been published/will be
published soon in England. (Considering that it won't be out in the States
for another year or more!)  Is this true?  Should I start calling the
bookstore in Harvard Square that will order foreign books?  Can anyone on
the other side of the puddle confirm or deny this rumor?

Connie Hirsch

------------------------------

Date: 11 Oct 89 15:18:00 GMT
From: jherbers@caen.engin.umich.edu (Joseph Edward Herbers)
Subject: Michael Resnick

Hello.  Joe Herbers here.  I'm new to this service, but very interested in
the posted articles I've read.

I noticed references to Michael Resnick - he won a Hugo for his short story
"Kirinyaga".  I am from Cincinnati which is where Resnick makes his home,
and have met him on several occasions.  I have autographed copies of
most(?) of his books and I was wondering what others thought of his
stuff???

I have:

   Tales of the Velvet Comet
      Eros Ascending
      Eros at Zenith
      Eros Descending
      Eros at Nadir

   Santiago

   Stalking the Unicorn

Are there others? (I think at least one I think I've seen).

------------------------------

Date: 10 Oct 89 17:58:00 GMT
From: mark@inmet.inmet.com
Subject: Re: The Book of Swords Series - Fre

>While we're on the subject, can anyone come up with a good explanation for
>an inconsistency in _Empire of the East_? In the third book, _Changeling
>Earth_/_Ardneh's World_, it is revealed that the Change was a defense
>against nuclear weapons--it stopped nuclear reactions from working. But in
>the first book, the tank "Elephant" is nuclear-powered! (Reread the
>startup sequence, and there's a bit about "nuclear plant on".)

If I remember correctly, when we meet Ardneh for the first time he/it
mentions that the old defensive effect was wearing off.  Both the nuclear
tank working and the activiation of the MHD generator by Ardneh signal a
time when those forces unleashed by the two supercomputers/defense shields
are dwindling and science can once again be used.

Mark Hertel
mark@inmet.com
mark%inmet@uunet.uu.net

------------------------------

Date: 11 Oct 89 21:28:23 GMT
From: see1@tank.uchicago.edu (Ellen Keyne Seebacher)
Subject: Re: Tekwar redux

> EQC@PSUVM.BITNET (Eric J. Cocklin)
>> chuq@Apple.COM (Chuq Von Rospach)
>>Remember back into the ancient past of the network of a few weeks ago
>>when I mentioned that Tekwar by William Shatner was ghostwritten (so did
>>Jerry -- first). Remember that I said my sources said it was Ron
>>Goulart's work?
>
>Tek War reads like a sequel to either Hellquad or the Changling series...
>
>With only a few minor exceptions, even the vocabulary duplicates
>Goulart's.  I recommend this work only to Trek Fans interested in
>memorabelia (sp), as an example of the supposed author's work it has all
>the merit of a dead tribble.

Anyone catch Shatner on Arsenio Hall (thanks to the person on .startrek who
alerted me) last night, October 10?  (BTW, for the curious, not a word was
said -- except in Hall's introduction -- about Trek-related anything.)

After dithering about _Tekwar_ for a couple of minutes, Hall, holding the
book, looked at Shatner, and said rather disbelievingly "and YOU wrote
this?".

Shatner looked uncomfortable for three or four seconds, then looked away
and mumbled "yes."  At least he had the good grace to pause before telling
such a blatant, uh, exaggeration.  :-)

Ellen Keyne Seebacher
University of Chicago Computing
Instruction/Research/User Svcs.
see1@tank.uchicago.edu

------------------------------

Date: 2 Oct 89 21:23:41 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: Publicity Letter for Jeffrey P. Tarcher

I have just received a promotional letter from Lisa Ives, Junior Publicist
(their title, not mine) for Jeremy P. Tarcher, Inc., describing Alexei and
Cory Panshin's new study of science fiction, THE WORLD BEYOND THE HILL.
Ives starts out by saying, "I rarely read science fiction.  I certainly
never read about science fiction but a job's a job and my assignment was
publicity for Alexei and Cory Panshin's THE WORLD BEYOND THE HILL: SCIENCE
FICTION AND THE QUEST FOR TRANSCENDENCE.  I almost didn't want to start but
when I did I found myself fascinated, surprised, informed, amused,
delighted and excited.  I'm sure you will be too."  And she concludes, "If
you read and review one science fiction book this year, you will have none
better than THE WORLD BEYOND THE HILL.  ...  Please, take a look at this
book even if you wouldn't go to E.T. or a Star Trek film if your life
depended on it."

Now, this may be a very good book--certainly Panshin's track record
indicates it's worth a look--but this letter is hardly the way to promote
it.  Ives (who will probably remain a "Junior Publicist" unless she
sharpens up her act) starts out by admitting she knows nothing about
science fiction, and in fact seems to actively dislike it.  So why in the
seven galaxies should I believe her statement "If you read and review one
science fiction book this year, you will have none better than THE WORLD
BEYOND THE HILL" when she's already admitted she has no idea what's going
on in science fiction?  And what's more, why should I believe that a
non-science-fiction fan liking this book means it's of any value to a
science fiction fan?  (Even assuming that I put any credence into such
statements by publicists who admit they're doing this just as a job?)  And
finally, she gives away her position by equating science fiction with E.T.
and Star Trek.

If Tarcher wants to promote science fiction books, they would be better off
getting someone who knows something about the field, or at least doesn't
glory in his or her ignorance.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 4 Oct 89 22:35:27 GMT
From: speterse@ug.utah.edu (Here it IS.  Again.  And it's called)
Subject: Re: Publicity Letter for Jeffrey P. Tarcher

ecl@cbnewsj.ATT.COM (Evelyn C. Leeper) writes:
>If Tarcher wants to promote science fiction books, they would be better
>off getting someone who knows something about the field, or at least
>doesn't glory in his or her ignorance.

If I had to guess what Tarcher was trying to do it would be something like
this: They're going to assume that SF fans are going to know about Panshin
already, and all they really have to do about them is announce that the
book is out.  What they really want to do is to have the book cros-over
into the mainstream, and to do that, they have to convince "regular" book
reviewers (not Fans, as a general rule) to read the thing.

It's still a pretty lame press release, though.

speterse@sunset.utah.edu
soren@cc.utah.edu

------------------------------

Date: 4 Oct 89 23:18:31 GMT
From: fuzzy@athena.mit.edu (Pinkdex - TNG)
Subject: THE WORLD BEYOND THE HILL (Was Re: Publicity Letter...)

   I agree with Evelyn that the publicity letter for this book sucks big
rocks.

   However, having seen a few excerpts published in THE NEW YORK REVIEW OF
SCIENCE FICTION, I have to say I think if the rest of it is up to the
sections I saw, it is a very worthy history of Science Fiction.  I'm not an
expert on the history of sf, so I couldn't tell you if they were making
factual or subjective mistakes in their analyses, but Alex and Cory Panshin
have produced a very readable and enjoyable book.

   Please don't let a stupid publicity letter make you dismiss a
potentially very good book

Connie Hirsch

------------------------------

Date: 10 Oct 89 21:24:07 GMT
From: rod@venera.isi.edu (Rodney Doyle Van Meter III)
Subject: _The World Beyond the Hill_

I got a couple of promo sheets for _The World Beyond The Hill_, and an
advance copy of the hardback. Thought you guys might be interested.  As
soon as I read the book, I'll post a review.

[promo sheet #1]

Soon to be published, November 1, a massive SF history -- 685 pages -- _The
World Beyond the Hill: Science Fiction and the Quest for Transcendence_, by
Alexei & Cory Panshin. Hardcover from Jeremy P.  Tarcher, Inc.  Asimov
calls it "The best, _the best_, history of science fiction I have ever
read." Alexei Panshin won a Hugo Award for his pioneering study of the
writing of Heinlein -- "Heinlein In Dimension", and won a Nebula for his
novel "Rite Of Passage". He also wrote "Star Well" and "Farewell To
Yesterday's Tomorrow", among others. Poul Anderson said the book is "by far
the most thorough, revealing, and interesting account of the period it
covers that anybody has done or seems likely to do."

[excerpts of promo sheet #2, with some detail about the book, and more
quotes from SF authors]

The work is divided into three parts: Part One covers the period science
fiction began its slow evolution into a distinct genre. The Seventeenth
Century produced a revolution in thought that rejected the spiritual for a
more objective view of the world. This new rational mode of thinking
allowed the dawn of SF, with authors like Mary Shelley, Edgar Allen Poe and
Jules Verne. Part Two describes the emergence of the literature, beginning
in 1870 when Western civilization entered the Age of Technology; once
science became sufficiently developed in both concept and practice, science
fiction was born. H.G. Wells, Edgar Rice Burroughs and A. Merritt are the
focus of the discussion. The final section explores modern literature,
highlighting authors like E.E. Smith, Robert Heinlein, and Isaac Asimov, up
to 1945.

For the first time, there is a summary of the meaning and development of SF
and its relationship to the progress of Western culture.

[end of excerpt]

I'm looking forward to reading it.

Rod

------------------------------

Date: 11 Oct 89 23:14:54 GMT
From: barry@eos.arc.nasa.gov (Kenn Barry)
Subject: Re: Publicity Letter for Jeffrey P. Tarcher

Evelyn Leeper writes:
>I have just received a promotional letter from Lisa Ives, Junior Publicist
>(their title, not mine) for Jeremy P. Tarcher, Inc., describing Alexei and
>Cory Panshin's new study of science fiction, THE WORLD BEYOND THE HILL.
>Ives starts out by saying, "I rarely read science fiction. [...]
>
>Now, this may be a very good book--certainly Panshin's track record
>indicates it's worth a look--but this letter is hardly the way to promote
>it.

   It is, indeed, a very good book, so far - I'm about halfway through.

>Ives (who will probably remain a "Junior Publicist" unless she sharpens up
>her act) starts out by admitting she knows nothing about science fiction,
>and in fact seems to actively dislike it.  So why in the seven galaxies
>should I believe her statement "If you read and review one science fiction
>book this year, you will have none better than THE WORLD BEYOND THE HILL"
>when she's already admitted she has no idea what's going on in science
>fiction?  And what's more, why should I believe that a non-science-fiction
>fan liking this book means it's of any value to a science fiction fan?

   I have to disagree, Evelyn. The intent of the letter is clearly to
awaken interest in the book in those who do not have a strong interest in
or familiarity with science fiction. It was not written for you or I. Other
than being a trifle optimistic, I can't fault that intent. Even though SF
as a whole has at long last gained widespread popularity, books *about* SF
are still very much destined for a small audience. Most of that audience
are the SF professionals and the really dedicated SF fans. Tarcher, I
think, is attempting to reach another audience as well, still small, but
large enough to easily double sales of the book. That audience is
libraries, colleges, the litcrit crowd, people like that. This is a more
naive audience, SF-wise, and appealing to them as a fellow naif who
nonetheless enjoyed the book makes sense, to me.

   Be that as it may, I recommend this book. Alexei and Cory Panshin are,
in my opinion, the best critical historians of SF in the business. Their
paradigm of SF as a search for transcendence in "The World Beyond the Hill"
is well-developed, and whether you agree with it or not (I do), it succeeds
in giving a structure to the history of SF that many another such history
(e.g., Gunn's) lacks. As with Toynbee, this is not simply history, but a
thesis, with history providing the ammunition for it. Definite food for the
higher brain functions.

Kenn Barry
{most major sites}!ames!eos!barry
barry@eos.arc.nasa.gov
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Today's Topics:

    Miscellaneous - Hugos (7 msgs) & Flying Disk Propulsion (6 msgs) &
                    Stasis Fields

---------------------------------------------------------------------------

Date: 28 Sep 89 20:30:15 GMT
From: cfctech!ttardis!cbc@sharkey.cc.umich.edu (Chad Childers)
Subject: Hugo Cyberpunk

I'll argue for voting against Whelan.  It's getting to the point where I
think even HE is getting embarassed.  I heard a good bit of talk about Todd
Cameron Hamilton this year, and think Cherry's at least equivalent....
(admitted, I did vote for Mike last year, 'cause I fell in love with the
_Integral_Trees_ cover...)

Quasi-Cyberpunk - you HAVE to read "Green Days in Brunei".  I think it was
in Analog a while back (novella?).  The best of cyber and new wave....

Hmm.  I'm not a rocket scientist (or a physicist, for that matter) but
isn't escape velocity affected by the inverse-squared law?  Or would an
equally massive, far less dense planet have the same escape velocity?

Chad Childers
...uunet!edsews!rel!ttardis!cbc

------------------------------

Date: 29 Sep 89 12:03:56 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: Hugo Balloting details

cbc@ttardis.UUCP (Chad Childers) writes:
> I'll argue for voting against Whelan.  Cherry's work is comparable...

You're talking about David Cherry here?

I'll take Whelan over Cherry any day. Just take Whelan's "Chanur" covers
and compare them with Cherry's "Chanur" covers. And look how many icons of
SF art were created by Whelan... Whelan Fuzzies, Whelan Hani, Whelan Pern
Dragons, and so on.

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com

------------------------------

Date: 29 Sep 89 23:29:49 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Not getting the concept (was Re: Hugo Balloting details)

peter@sugar.hackercorp.com (Peter da Silva) writes:
>I'll take Whelan over Cherry any day. Just take Whelan's "Chanur" covers
>and compare them with Cherry's "Chanur" covers.

Talk about not getting the concept... The Hugoes are *annual* awards.
Whelan's "Chanur" covers have *nothing* to do with *this* year's Hugoes.
Neither do all the ikons he's created, unless someone is using them *now*.

This is why some of us are arguing for replacing "Best Artist" with "Best
Cover" or some similar item -- it's much clearer what's eligible and nobody
will vote on the basis of past work (as tends to happen in the "Best
Artist," "Best Fan Writer," "Best Fanzine" "Best Editor" and "Best
Semiprozine" categories...)

------------------------------

Date: 1 Oct 89 18:17:01 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: Not getting the concept (was Re: Hugo Balloting details)

djo@PacBell.COM (Dan'l DanehyOakes) writes:
> The Hugoes are *annual* awards.  Whelan's "Chanur" covers have *nothing*
> to do with *this* year's Hugoes.

True, but I'm not talking about the Hugos. I'm talking about the artists.
I have not seen anything by David Cherry that will stand up to even a bad
Whelan. For that matter I don't think I've seen a David Cherry cover since
_The Kif Strike Back_, and that was what, 1985? Yep, 1985. What *has* he
done lately?

> Neither do all the ikons he's created, unless someone is using them
> *now*.

Um, like David Cherry?

Look, I don't vote on the Hugos. I really don't care a damn for them, since
my favorites never even get nominated. I have weird tastes, OK?

And I know it's important to encourage the folks in the second tier. But
you don't do that by comparing them to the best. It just makes 'em look
bad.

> This is why some of us are arguing for replacing "Best Artist" with "Best
> Cover" or some similar item -- it's much clearer what's eligible and
> nobody will vote on the basis of past work (as tends to happen in the
> "Best Artist," "Best Fan Writer," "Best Fanzine" "Best Editor" and "Best
> Semiprozine" categories...)

Best Cover, Best Fan Article, Best Fanzine Issue, Best Editorial, and Best
Semiprozine Issue?

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com

------------------------------

Date: 3 Oct 89 19:48:46 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Not getting the concept (was Re: Hugo Balloting details)

peter@sugar.hackercorp.com (Peter da Silva) writes:
>> This is why some of us are arguing for replacing "Best Artist" with
>> "Best Cover" or some similar item -- it's much clearer what's eligible
>> and nobody will vote on the basis of past work (as tends to happen in
>> the "Best Artist," "Best Fan Writer," "Best Fanzine" "Best Editor" and
>> "Best Semiprozine" categories...)
>
>Best Cover, Best Fan Article, Best Fanzine Issue, Best Editorial, and Best
>Semiprozine Issue?

That's the basic idea, except for Editor...  It's pretty hard to define
what's meant by "best editor" in a way that defines this year's
body-of-work, because that's *still* a vague, overall impression kind of
thing.

"Best Cover" still has the weakness of not including the folks who mostly
or only do the interior illos...

------------------------------

Date: 8 Oct 89 11:08:04 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: The "Slow Glass" Trend in Some Hugos (was Hugo Balloting details)

vnend@phoenix.Princeton.EDU (D. W. James) writes:
>Yes, but what has he done *this* year.  Everything else in the hugo's is
>for work in the last year.  Except artist.  I've heard others gripe about
>this before, so I know I'm not the only one.  Sure, some of that work
>earned him hugo's, but how many times are we going to give him one for
>stuff he did a while back????

According to the rules, Best Professional Artist, Best Fan Artist, Best
Editor, Best Semiprozine, Best Fanzine, and Best Fan Writer are ALL
SUPPOSED to be given for "excellence" in the previous year.  As much as I
like Whelan's work, I thought Don Maitz was the Best Professional Artist of
1988, so I voted for Don first.

In reality, these types of Hugos seem to be voted as if fans are seeing
people's work through "Slow Glass." There's a time lag between the time
individuals have "earned" the Hugo, and the time they are actually voted
the award.  Tim Kirk won Best Fan Artist for a year or two AFTER he ceased
contributing fan art anywhere; a similar thing happened this year with Brad
Foster.  Brad was the best Fan Artist of the mid-80s, and he's winning Fan
Art Hugos NOW even though he produces few new pieces.

Maybe, some day, people will remember that the Hugos go for excellence in
the previous year.  Some day....

Laurie Mann
harvard!m2c!jjmhome!lmann
encore!cloud9!jjmhome!lmann

------------------------------

Date: 9 Oct 89 13:28:02 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: The "Slow Glass" Trend in Some Hugos (was Hugo Balloting details)

lmann@jjmhome.UUCP (Laurie Mann) writes:
>In reality, these types of Hugos seem to be voted as if fans are seeing
>people's work through "Slow Glass."

That's because they *are*. It's called "how long does it take the latest
work to get onto paperback in the midwest". There are a lot of fans who
can't afford to be totally up-to-date, or who are semi-gafiated but still
get to Worldcon or Nasfic, or who just live out of the mainstream.

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com

------------------------------

Date: 1 Oct 89 23:21:28 GMT
From: mwhite@byson.mitre.org (Mike White)
Subject: Flying disk propulsion

Many SF spacecraft have been of the disk shape, e.g., Forbidden Planet,
Earth vs The Flying Saucers, The Day the Earth Stood Still, and many
others.  In every case I've seen but one, these ships landed vertically
with the thrust or whatever clearly directed through the axis of the disk
countering gravity.  But, when the ship is shown flying through space, it
is shown flying edge-on, like a frisbee.  It's pretty clear that a lot of
Hollywood art directors are a bit hazy on even fictional physics, and are
no doubt confused by the behavior of such ships when maneuvering near the
Earth's surface, where their force vector must counter gravity.  It seems
feasible to me that if it is possible to make a reactionless drive of some
sort, it might involve accelerating particles in a circular path, making
the disk shape at least believable.  The thrust, or drive, would it seems,
be projected in the direction normal to the plane of the disk, explaining
how the disk can hover in an attitude with the plane of the disk parallel
to the Earth's surface.  In space, then, the ship would have to accelerate
in the same direction - normal to the disk plane, and not parallel to it.
The only movie I can remember seeing it done this way was Cocoon I; at the
end of the movie, the ship was shown flying through space in a direction
normal to the disk plane.  Does anyone else remember any other movies that
show disk-shaped ships flying this way?

Mike White
mwhite@byson.mitre.org

------------------------------

Date: 2 Oct 89 06:10:39 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: Flying disk propulsion

mwhite@BYSON.MITRE.ORG (Mike White) writes:
>Many SF spacecraft have been of the disk shape, e.g., Forbidden Planet,
>Earth vs The Flying Saucers, The Day the Earth Stood Still, and many
>others.  In every case I've seen but one, these ships landed vertically
>with the thrust or whatever clearly directed through the axis of the disk
>countering gravity.  But, when the ship is shown flying through space, it
>is shown flying edge-on, like a frisbee.

   Don't forget that in Space (not to be confused with being in The Future
(tm) ) in order to make a turn (as these flying saucers are often depicted
doing) your thrust vector must point radially outward from your path, not
along it. Flying saucers are (as far as I can recall) usually depicted
taking off vertically to a height, then zooming sideways. Some lift may be
derived from the shape of the saucer itself (flying wing, lifting body,
whatever) making it sort of reasonable to go sideways a bit for takeoff.
In Space (caps req.) they are often shown either (a) entering or leaving
orbit, in which case any attitude makes about as much sense given that with
the accelerations these things have you don't need to worry about orbits
except for parking, or (b) fighting with other ships, in which case having
a small cross-section is probably a major factor, and having your main
thrust axis perpendicular to your path makes it easier to dodge (as flying
saucers, and even flying boxcars, are so often shown doing.)

wiml@blake.acs.washington.edu

------------------------------

Date: 3 Oct 89 14:00:41 GMT
From: davidsen@crdos1.crd.ge.com (Wm E Davidsen Jr)
Subject: Re: Flying disk propulsion

  I always thought that having a saucer (or anything else) bank when making
a turn in airless space showed a certain lack of understanding about how
this all works. If the object is to keep the acceleration "relative down"
then a bank would have to keep the relative bottom of the ship at the
outside radius of the turn. Most show gentle 30-45 degree banks for turns.

  Of course these are the same ships which turn off the engines and "coast
to a stop in space."

  Question: has anyone ever seen a moovie in which a ship shaped like a
cylinder with a propulsion system at one end made a reasonable turn by
pointing the propulsion system at the correct vector angle?

Bill Davidsen
davidsen@crdos1.crd.GE.COM
uunet!crdgw1!crdos1!davidsen

------------------------------

Date: 4 Oct 89 16:28:03 GMT
From: davisp@marina.cwru.edu (Palmer Davis)
Subject: bow = top (was Re: Flying disk propulsion)

This whole discussion about flying saucers and space propulsion brings up
another interesting question: why is it that almost all the spaceships and
starships depicted in science fiction have their decks laid out parallel to
the direction of their thrust, like "wet navy" ships?  Even with artificial
gravity and inertia dampeners, wouldn't it be easier to lay the decks out
such that the "top" deck is in the bow so that the gravity system only has
to oppose (or enhance) the thrust from the engines rather than dealing with
cancelling the engine's acceleration and then generating a 1 g field
perpendicular to this?

Palmer T. Davis
Case Western Reserve University
davisp@skybridge.scl.cwru.edu  

------------------------------

Date: 5 Oct 89 14:16:13 GMT
From: davidsen@crdos1.crd.ge.com (Wm E Davidsen Jr)
Subject: Re: bow = top (was Re: Flying disk propulsion)

[ why are decks parallel to the thrust direction? ]

  Another problem with this is that with multiple decks dividing the ship
into "slices" you would be able to seal off a leak more easily. Of course
any shape other than a sphere for non-atmosphereic ships is not optimal use
of hull mass.

Bill Davidsen
davidsen@crdos1.crd.GE.COM
uunet!crdgw1!crdos1!davidsen

------------------------------

Date: 6 Oct 89 12:54:10 GMT
From: fleming@cup.portal.com (Stephen R Fleming)
Subject: Re: bow = top (was Re: Flying disk propulsion)

As in so many, many things, Robert A. Heinlein got this right decades
before anyone else (cf. 'Time for the Stars', 'Starman Jones', 'Farmer in
the Sky', etc.  Juvenile novels in name only!)

Stephen Fleming
fleming@cup.portal.com

------------------------------

Date: 3 Oct 89 03:17:53 GMT
From: FSKWB@alaska.bitnet ("Yorik the Blind")
Subject: RE: SF-LOVERS Digest   V14 #314

Quick question about Ringworld: How did the Liar's stasis field get turned
off after being hit with the shadow square laser?  As I understand it, a
stasis field stops all time inside of it, and can only be turned off by two
methods: Putting another one on the outside of the original stasis field,
or by cutting the power to the first.  There was nothing in Ringworld that
indicated that there was an external stasis field, and I can see know way
of turning off the power from inside of the stasis field.  Timers don't
work, and there is no way to have Louis Wu (or whomever) turn it off.

In fact, a good argument can be made that with the no-time/no-decay effect
that you CAN'T have the power source inside the stasis field.  (You turn on
the field -- all motion stops, all energy stops.  So does the current from
your battery to the stasis generator.  Your field goes off.  Time begins
again, your stasis field turns on again and so on.  This "flicker effect"
would have been very unpleasant for the crew of the Liar; field turns on,
everyone safe.  Field turns off and a very powerful visible spectrum
lasercomes in and vaporises the stuff inside the GP hull.  Also, the
flicker effect makes the entire basis of World of Ptavv's preposterous.
Kzanol -- experiencing one out of every 100 seconds (a very low number)
would still be a dead thrint by the time 1 billion years goes by.

As to the Pak and Slaver technology -- the Pak came from closer to the core
worlds, where most of the Outsiders pick up their Slaver epoch technology.
Likewise, if the humans can figure out a stasis field on their own, the Pak
certainly can.  The Kzinti picked it up from us in the wars, after being
exposed to it, the Pak in their running fight with Brendan saw stasis with
external power sources used to encapsulate radon as a booby trap for their
bussard ramjets.  (Power source disrupts when it hits the ramscoop field,
all of the sudden, your fusion engine is trying to fuse radon atoms
together, making lots of nifty transuranics, and a real pretty explosion)

If you want a truly nasty space combat weapon, take a look at the cziltang
bone in The Ringworld Engineers.  You have a whole mess of little drone
fighters armed solely with them, get up close to an enemy, and bathe his
ship in the permeability ray.  Then turn it off, and you've killed or
disabled most of the crew, and lord only knows what you 've done to the
ship....

Also, anybody want to have fun with the errors with Niven's teleporters?
(He violates a number of laws like conservation of momentum/energy, as he
sets them out in "The theory and Practice of Teleportation".

Sorry if this wasn't quick; and please don't assume that I dislike Niven's
works.  I think that he's gotten into some bad habits recently; and that
most of his stuff after TRE needed about one more re-write, but that he is
well worth reading.  (Anybody besides me notice how many utterly
superfluous characters there are in Dream Park and Barsoom Project?  Not to
mention the Smoke Ring series?  And all of his later stuff with Pournelle?
I think that to save tiem in writing these books he isn't taking the time
to get rid of filler and extra characters...On a related note, it isn't
TMiGE that is getting a sequel, it's Lucifer's Hammer.  The sequel is being
written by Pournelle alone, is set 70 years later, and in southern Arizona
on the Baja floodplain.  It is called The Wrath of God; presumably it is
about the search for new fuel for the San Joquin nuclear plant.)

Enough for now; I'll be interested in whatever strings this produces.

------------------------------
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Today's Topics:

     Miscellaneous - Niven (8 msgs) & Broadcasting in Time (5 msgs) &
                     Mind Control (2 msgs)

---------------------------------------------------------------------------

Date: 4 Oct 89 16:14:26 GMT
From: rwilley@eagle.wesleyan.edu
Subject: stasis fields yet again

The only time you have a problem turning off a stasis field is when you put
the power source inside the field being generated.  If you leave it
outside, a simple switch will be enough to turn the field off.

Richard

------------------------------

Date: 4 Oct 89 23:32:09 GMT
From: wdstarr@charon (William December Starr)
Subject: Niven Stasis Fields

<FSKWB@alaska.bitnet> said:
>In fact, a good argument can be made that with the no-time/no-decay effect
>that you CAN'T have the power source inside the stasis field.  (You turn
>on the field -- all motion stops, all energy stops.  So does the current
>from your battery to the stasis generator.  Your field goes off.  Time
>begins again, your stasis field turns on again and so on.

Only if you believe that the rate of timeflow inside the field is zero,
which I don't think Niven ever explicitly said.  I always figured that the
Liar's self-defense stasis field, like Kzanol's, operated at a freakingly
high, but not infinite, ratio of "Outside time" to "inside time."  That is,
time does *not* stop inside the field; it just gets *very* slow.

>How did the Liar's stasis field get turned off after being hit with the
>shadow square laser?

You mean, how did the Liar's onboard computer brain know that it was now
safe outside the field?  Good question.  All I can guess is that it did a
very fast flicker, say a picosecond or so, and checked to see if the ship
was still being bathed in lethal dosages of x-rays.

William December Starr
athena!charon.local!wdstarr@eddie.mit.edu
wdstarr%lynx@northeastern.edu
wdstarr@lynx.northeastern.edu

------------------------------

Date: 4 Oct 89 23:33:23 GMT
From: vnend@phoenix.princeton.edu (D. W. James)
Subject: Re: SF-LOVERS Digest   V14 #314

<FSKWB@alaska.bitnet> writes:
>Quick question about Ringworld: How did the Liar's stasis field get turned
>off after being hit with the shadow square laser?  As I understand it, a
>stasis field stops all time inside of it, and can only be turned off by

   Time does not stop inside one, it just gets *very* slow...  Even so,
this isn't answered by the book, and has been considered a flaw.

   Oh, as for an object that passes only some fractional % of neutinos,
just make it out of a stasis grid with other matter to fill it out.  So if
your grid is 40% of the area of the object (to neutrino's, this means that
it can be imbedded) it will only pass 60% of them.

   Of course, then you don't get the Fist-of-God...  (Anyone want to
consider the phantasy-physics of an object that is the size of the Ring and
absolutely rigid...)

vnend@phoenix.princeton.edu
vnend@pucc.bitnet   

------------------------------

Date: 5 Oct 89 12:00:15 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Stasis Fields

vnend@phoenix.Princeton.EDU (D. W. James) writes:
>Time does not stop inside one, it just gets *very* slow...
>
> (Anyone want to consider the phantasy-physics of an object that is the
> size of the Ring and absolutely rigid...)

As you say, time doesn't *stop* in a stasis field, it just gets very slow.
similarly, it doesn't get absolutely rigid... just very rigid.

As for fist-of-god, the impact would blow away the matter between the
stasis field grid. Instead of a mountain, you'd get a planet-sized
colander. All the air would drain out of the ring.

But if you built the grid so it was largely flexible (stasis fields built
around objects that looked like links in a bike chain, linked together
after the field is turned on with some sort of insulator in between), then
they would deform. You'd probably trash the insulation, though, so most of
the links would fuse together (thats what I visualise happening when two
fields touch) and the mountain would remain. Again, of course, you'd have a
colander at the top.

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com

------------------------------

Date: 6 Oct 89 23:16:35 GMT
From: cerebus@bucsf.bu.edu (Tim Miller)
Subject: Re: Monomolecular wire

   As a side note to that, the monomolecular wire was called Sinclair
molecule chain.  Burning through that, as I remember, was something of an
*impossible* feat, given the cloud cover that was being created by the
boiling lake.  Sinclair molecule chain was supposedly *unbreakable*.

   Not that that is really vital, I just thought I'd throw it out.

   Hindmost was declared mad by the rest of his race in the return to
conservatism in the puppeteer government that always follows a crisis (in
this case, the moving of the puppeteer homeworlds).

Tim Miller
cerebus@bucsf.bu.edu

------------------------------

Date: 7 Oct 89 01:56:14 GMT
From: cerebus@bucsf.bu.edu (Tim Miller)
Subject: Re: Larry Niven and Sinclair Monofiliment

   While it is true that the loss of some of the shadow square wire did not
cause the disintegration of the shadow aquare ring, it did cause a few of
the squares to rotate around the remaining connecting wire (if memory
serves me correctly. I haven't read either book in a few years.).  This, in
combination with the flare and growing instability of the ring itself,
caused unplanned for variations in climate which laid millions of sq. miles
waste.
	
   Protectors, on the other hand, WERE crazy-- at least by our definition
of the term.  They relied on their ability to fix things on the fly,
instead of planning for every contingency.  Otherwise, Pthsspok would never
have set out in that dangerous ship of his.  Thus the shadow-squares could
possibly fly apart.  The remaining one or two pieces of wire would not be
enough to hold the squares together forever.  Protectors don't think that
way.

   Sinclair monofilimant crops up just about everywhere in Niven's Known
Space.  He likes to play with it.

Tim Miller
cerebus@bucsf.bu.edu

------------------------------

Date: 9 Oct 89 03:25:35 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: SF-LOVERS Digest   V14 #314

<FSKWB@alaska.bitnet> writes:
>If you want a truly nasty space combat weapon, take a look at the cziltang
>bone in The Ringworld Engineers.  You have a whole mess of little drone
>fighters armed solely with them, get up close to an enemy, and bathe his
>ship in the permeability ray.  Then turn it off, and you've killed or
>disabled most of the crew, and lord only knows what you 've done to the
>ship....

   ouch, nassty! The cziltang brone might not work over a distance, though.
Tens of meters, probably, but if it operated over the hundred-thousands or
millions you'd have problems poking holes in the Ringworld floor and/or
mountains if you accidentally angled it down a bit. Of course it may have
been a intentional restriction that could be removed by cutting a few
traces =8)

>Also, anybody want to have fun with the errors with Niven's teleporters?
>(He violates a number of laws like conservation of momentum/energy, as he
>sets tehm out in "The theory and Practice of Teleportation".

  I haven't noticed any of these... In the later stories, it's a background
assumption that the teleporter network has momentum-sinks and ways to pump
energy in and out of a particle going up or down a gravity well. (The
momentum sinks are usually large floating masses in an ocean or lake, which
are bumped with any undesired momentum -- see `Flash Crowd' for details.)
Of course I may have missed something else. (Especially when the
teleporters are not a major part of the story.)

>Sorry if this wasn't quick; and please don't assume that I dislike Niven's
>works.  I think that he's gotten into some bad habits recently; and that
>most of his stuff after TRE needed about one more re-write, but that he is
>well worth reading.  (Anybody besides me notice how many utterly
>superfluous characters there are in Dream Park and Barsoom Project?  Not
>to mention the Smoke Ring series?

 Ugh, yes! The Smoke Ring books hardly seem like Niven. If he could cross
the setting of Smoke Ring, the detail of _Protector_, and the interesting
side effects of _Ringworld_ (eye storms, etc) ... and throw in a dash of
_TMiaHM_ and _tRS_ (Heinlein) for good measure. =8)

>  [stuff about sequel not being to tMiGE, not written by Niven, and being
>  a sequel to Lucifer's H.]

  Maybe the Moties went back in time, escaped from the system with the
Langston Field, diverted a comet to Earth and have come along to colonize
now that we're not a threat?
  (...we already know the Moties had time travel, I think? )

wiml@blake.acs.washington.edu

------------------------------

Date: 9 Oct 89 13:38:48 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: SF-LOVERS Digest   V14 #314

There's nothing but the word of Halrloprilalar that the brone (cziltang was
a derogotary adjective, according to Nessus) ever existed, and it's known
that she lied about lots of things. Certainly it never shows up in The
Ringworld Engineers (don't you think Teela would have used it?).

I thought calling it the cziltang brone throughout Ringworld was pretty
amusing. Think of a martian archeologist wandering around talking in
learned tones about the human's use of these things called "stupid
computers".

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com 

------------------------------

Date: 5 Oct 89 21:55:47 GMT
From: mathews@cs.buffalo.edu (ryan d mathews)
Subject: Back-time Broadcasting

I was wondering if some of the keen analytical minds out there could help
me with a problem.

Some time ago, I watched a film called "Prince of Darkness". It was an
above-average horror film (IMHO, at least it scared the willies out of me),
but it had one SF element. At the very end of the movie, the characters are
supposedly receiving signals from the future while they sleep. The idea was
that in the near future, the signals were being broadcast via tachyons,
those wonderful FTL particles that go backward in time. The future would
broadcast, and the characters in the movie would receive it, 10 years
earlier. It was an attempt to alter history.

Now, the question I have is, if it was possible to send a signal back in
time like that, would the signal have to be altered in someway? I get the
idea that the tape would have to be played backwards when broadcasting,
though I'm not sure why. This really ate at me after I was done. Is it
possible to design a consistant concept of back-time broadcasting without
any paradoxes other than the standard history-altering ones? Remember, the
people in the past have no special equipment to translate the signal, which
is moving into the past, which is why I though perhaps they would receive
the signal in reverse.

Help me out?

Ryan Mathews
Internet : mathews@cs.buffalo.edu
Bitnet   : mathews@sunybcs
UUCP     : ...!{boulder,decvax,rutgers}!sunybcs!mathews

------------------------------

Date: 6 Oct 89 14:25:00 GMT
From: bxb@beta.lanl.gov (barry j. berenberg)
Subject: Re: Back-time Broadcasting

> sleep. The idea was that in the near future, the signals were being
> broadcast via tachyons, those wonderful FTL particles that go backward in
> time. The future would broadcast, and the characters in the movie would
> receive it, 10 years earlier. It was an attempt to alter history.

_Timescape_ by Gregory Benford is based on this idea.  He examines both the
mechanics of the process (how would it work?) and what happens when a
paradox is created.

Barry Berenberg           
Los Alamos Natl Lab
bxb@lanl.gov

------------------------------

Date: 6 Oct 89 11:55:10 GMT
From: rwilley@eagle.wesleyan.edu
Subject: back time broadcasting and Hogan

I'm just a lowly economist and not a physics jock, so I won't try to cover
the physics behind tachyons.  I will however, recommend a book by James P.
Hogan titled "Thrice Upon a Time" which deals with this same subject.  I
don't know if the science in the book is correct (from what I remember,
Hogan really seems to dislike quantum mechanics), but the book is
realatively well written and quite interesting.
   Question for the net as a whole.  What do people think of Hogan's
knowledge of science in general?

rwilley@eagle.wesleyan.edu

------------------------------

Date: 8 Oct 89 00:12:09 GMT
From: davisp@marina.cwru.edu (Palmer Davis)
Subject: Re: Back-time Broadcasting

mathews@cs.buffalo.edu (ryan d mathews) writes:
>Now, the question I have is, if it was possible to send a signal back in
>time like that, would the signal have to be altered in someway? I get the
>idea that the tape would have to be played backwards when broadcasting,
>though I'm not sure why. This really ate at me after I was done. Is it
>possible to design a consistant concept of back-time broadcasting without
>any paradoxes other than the standard history-altering ones? Remember, the
>people in the past have no special equipment to translate the signal,
>which is moving into the past, which is why I though perhaps they would
>receive the signal in reverse.

Disclaimer: I haven't seen the movie.

Presumably, they sent the signal in reverse in the first place so that
people in the past would receive it forwards.  As for the paradoxes, an
interesting solution to that problem is given in Heinlein's THE NUMBER OF
THE BEAST... if you haven't read it yet, it's excellent so I won't spoil it
for you.

Palmer T. Davis
Case Western Reserve University
davisp@skybridge.scl.cwru.edu  

------------------------------

Date: 8 Oct 89 00:56:57 GMT
From: cerebus@bucsf.bu.edu (Tim Miller)
Subject: Re: Back-time Broadcasting

   On the question of broadcasting back in time:

   It has just occurred to me that such a thing is logically impossible--
beyond the usual notions of violations of natural laws sort of thing.

   ASSUMPTION: You have a radio capable of transmitting a message that can
be recieved at an earlier time.

   So you broadcast the message at time T: "Blue Ball in the fifth,
Saratoga racetrack, 10/10/90."  with the hope of receiving this message
prior to the race so you can make lots of money.

   So there you are at instant (T - x).  You detect the backward-traveling
message, and listen in.

   At this instant (T - x), you encounter the first bit of the message.
Call that bit "B".

   Now remember, you are travelling FORWARD, the message is travelling
BACKWARD.

   At the next instant (T - x + 1), you have moved forward one instant in
time.  You will STILL encounter the first bit of the message ("B"); it is
on the wavefront-- and that is all you receive.  Each time you move forward
an instant, you re-encounter the wavefront of the back-traveling message.

   Am I wrong?  Replies cheerfully accepted.

Tim Miller
cerebus@bucsf.bu.edu

------------------------------

Date: 11 Oct 89 22:28:00 GMT
From: S72UZAW@toe.towson.edu (Yahn Zawadzki)
Subject: Mindlock / Brainlock

Greetings...

  Who in SF has used the idea of using 'forced phobias' as a punishment for
criminals?  I remember reading something with this motive, but I can't
remember the title...  The idea is to make a person phobic of something as
a punishment (the example I remember was making a person who stole in DC
scared to death of Capitol Building, or its pictures, etc. (I think..)) or
as a precaution (making a girl phobic of someone else's touch until she
goes through school - to keep her away from normal activities for the sake
of education) Can anyone tell me what books/stories use this motive?

Yahn.
Bitnet:  S72UZAW @ TOWSONVX
INET:    yahn@midget.towson.edu

------------------------------

Date: 11 Oct 89 23:02:45 GMT
From: mccarrol@topaz.rutgers.edu (Mark C. Carroll <mccarrol@topaz.rutgers.edu>)
Subject: re: mindlock / brainlock

s72uzaw@toe.towson.edu (yahn zawadzki) writes:

>Who in sf has used the idea of using 'forced phobias' as a punishment for
>criminals?  i remember reading something with this motive, but i can't
>remember the title...  the idea is to make a person phobic of something as
>a punishment (the example i remember was making a person who stole in dc
>scared to death of capitol building, or its pictures, etc (i think..)) or
>as a precaution (making a girl phobic of someone else's touch until she
>goes through school - to keep her away from normal activities for the sake
>of education) can anyone tell me what books/stories use this motive?

The story in particular that you are looking for is "dogfight", by William
Gibson.  It's contained in a collection called _Burning Chrome_. the main
character is a crook who's had a phobia against the Washington monument
implanted in him... his "girlfriend" has an implanted phobia against
contact, to make her do well in school.

This basic idea was also used in _A Clockwork Orange_, where a criminal is
condition to become physically ill at any sort of violence.

Mark Craig Carroll
mccarrol@topaz.rutgers.edu
...!rutgers!mccarrol
carroll@zodiac.bitnet

------------------------------
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Today's Topics:

              Administrivia - Archive List,
	      Books - Bear (4 msgs) & Cook & Dick & Ellison &
                      Norton & Resnick (2 msgs) & Saberhagen 

---------------------------------------------------------------------------

Date: Thu, 16 Jun 88 08:38:18 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Subject: Archives

One of the long standing traditions of SF-LOVERS is keeping back issues and
related files in a public accessible area.  The SF-LOVERS archives are
currently stored on ELBERETH.RUTGERS.EDU (128.6.4.61) which is a unix
machine.  The archives are currently available to anyone with FTP access to
this machine.

WARNING: People who are on BITNET cannot get access to the archives.  I
have been attempting to make arrangements to make these files available to
BITNET readers but, for various reasons and problems, have not been able to
do so.  Recent back issues can still be obtained through the LISTSERV
mechanism at TCSVM.  

Please do not send mail asking me to mail you files from the archives.
They are way too big to be transmitted via mail without getting various
system administrators on the network extremely upset.  IF YOU DO NOT HAVE
ACCESS TO FTP YOU CANNOT GET ACCESS TO THE ARCHIVES.  Sorry, but that's the
way it is.

You may log in using the anonymous login of ftp.  Once you have logged in,
connect to pub/sfl and the files are in that directory.  Because of space
restrictions, I cannot guarantee that all of the files will aways be
online.  There is a possiblity of their being in unix "compress" format at
any given time.

 Below is a list of the files that are currently available in the archives:

Episode Guides:

   16 blake7.guide
    6 drwho.guide
   26 galactica.guide
   40 lost-in-space.guide
   54 new-twilight-zone.guide
   16 outerlimits.guide
    6 prisoner.guide
   22 star-trek.guide
    8 tomorrow-people.guide
   70 twilight-zone.guide

Text Files:

   20 amber-timeline.txt
   70 argon.txt
   24 down-in-flames.txt
   88 hitch-hikers-guide-to-the-net.txt
   16 hugos.txt
    8 klingonaase.txt
   32 nebulas.txt
   98 the-enchanted-duplicator.txt
 
Back Issues of SF-LOVERS:

   2128 sf-lovers.v1
   1904 sf-lovers.v2
   1856 sf-lovers.v3
   1760 sf-lovers.v4
    816 sf-lovers.v5
   1744 sf-lovers.v6
    592 sf-lovers.v7
   1648 sf-lovers.v8
   3600 sf-lovers.v9
   7472 sf-lovers.v10
   6752 sf-lovers.v11
   4944 sf-lovers.v12a
   4000 sf-lovers.v12b
   6000 sf-lovers.v13

A few notes about the files.  The number that appears to the left of the
file, is the size of the file in kilobytes.   All of the back issues except
for volume 1 are in BABYL mail format.  The first volume, sf-lovers.v1,
includes a number of messages from the early days before digests and there
is much of "historical" interest.  

The current volume is Volume 14.  Old issues of this volume may be found in
the same directory as the archives.  They are in the files sf-lovers.xxxyy
where "xxx" is the month of publication and "yy" is the current year.  For
more recent back issues, send your request to
SF-LOVERS-REQUEST@RUTGERS.EDU.  

------------------------------

Date: 13 Oct 89 01:57:00 GMT
From: KANDERSON@hampvms.bitnet (Keith 'Fnords!' Anderson)
Subject: The Forge of God

I just finished Greg Bear's Forge of God.  Does anyone else out there think
it\ is a great (if somewhat depressing) book?

I would also like to ask if anyone knows were I could look for more info on
Von Neumann machines (I know about Clarke's 2010).  They seem a lot like
viruses to me.  Thanks in advance.

Keith

------------------------------

Date: 13 Oct 89 03:17:08 GMT
From: schanck@harmonica.cis.ohio-state.edu (Christopher Schanck)
Subject: Re: The Forge of God

KANDERSON@hampvms.BITNET (Keith Anderson) writes:
>I just finished Greg Bear's Forge of God.  Does anyone else out there
>think it is a great (if somewhat depressing) book?

I thought it was quite good, but verrrry depressing.  When I finished, my
first thought was I shouldn't have read it straight through in one sitting
( well, reclining ;-).  My second was admiration for the guts Bear had in
writing the ending.

But depressing as hell.  I bet Mr. Bear's dreams would leave me shivering
for months.

Christopher Schanck
schanck@cis.ohio-state.edu

------------------------------

Date: 13 Oct 89 04:53:28 GMT
From: ee5391aa@hydra.unm.edu (Duke McMullan n5gax)
Subject: Re: The Forge of God

KANDERSON@hampvms.BITNET (Keith Anderson) writes:
>I just finished Greg Bear's Forge of God.  Does anyone else out there
>think it is a great (if somewhat depressing) book?

The strange thing about FoG is that I _didn't_ find the end depressing -- I
should have.

"Great" may be a little strong, but it's damn well written, well conceived,
and just plain powerful.

***SPOILER ALERT***

It's not often an end-of-the-world novel actually ends the world
physically.  The idea of letting chunks of neutronium and antineutronium do
the job is a new one to me. "What a way to get rid of...no, I mustn't be
tempted."

The real power of the novel (to me) lay in the closing scenes...NOT in the
destruction-of-the-planet stuff, but in the people who witnessed it, and in
the way they undertook the quest of doing in the black hats. Strong stuff.

Will he write a sequel, I'm wondering? Perhaps an end-of-the-universe
story?

I won't read it.

Duke McMullan
ee5391aa@hydra.unm.edu

------------------------------

Date: 13 Oct 89 16:00:11 GMT
From: holstege@neon.stanford.edu (Mary Holstege)
Subject: Re: The Forge of God

**SPOILERS AHEAD, POSSIBLY**
Ah, The Forge of God, The Forge of God.  This is the kind of book that
earns at least one solid Bam! of the Infamous Holstege/Parker Book
Reviewing Scale.  Not because it is bad -- it contains some very nice
studies of people responding to the ultimate crisis -- and not because it
is depressing -- it isn't, really -- but because Bear sets up this
abso-bloody-lutely fabulous tragedy (classical tragedy), demonstrates that
he knows full well that that is what he's up to, and then diddles along for
pages and pages and pages of sometimes tedious (if well-written)
irrelevancies, drops the ball half a dozen ways in handling the themes he
brings up, and *then* sets up an even *more* abso-bloody-lutely fabulous
tragic premise and just dashes off a few lines of narration to address the
deep issues it touches on.  (I'm talking about the bit about going out and
wreaking vengenace on the distant descendants of the planet-wreakers even
though they have long since given up on such odious habits, because It Is
The Law.  God.  If that isn't a great tragic premise, I don't know what
is.)  That last section just made me cross at Bear.  He can do better, and
I suppose it is always the near miss by those who we know can do better
that bother us more than a ghastly failure by those we know can't.

Mary
Holstege@cs.stanford.edu
ARPA:holstege%cs@score.stanford.edu
BITNET:holstege%cs@STANFORD.BITNET
UUCP: {arpa gateways,decwrl,sun,hplabs,rutgers}!cs.stanford.edu!holstege

------------------------------

Date: 12 Oct 89 15:58:59 GMT
From: zellich@stl-07sima.army.mil (Rich Zellich)
Subject: Re: Glen Cook book address/"secret identity"

Will Martin is correct; Glen Cook's correct address is 4106 Flora Place,
St. Louis, MO 63110.  Glen does *not* run a bookstore and, as far as I
know, doesn't use a "company" name (The Dragon Never Sleeps, or anything
else) for his book-selling business.  Although it's possible he might have
a merchant's name registered with the state of Missouri, checks are
normally written payable to "Glen Cook".

Glen doesn't run a bookstore out of his house, although his stock is kept
in the house and his van; the van is stocked with racks ready to be pulled
out and set up in front of/on/behind tables in SF convention dealer rooms.
Glen sells primarily used books, including collectors items, but also has a
fair-sized stock of current releases on his table(s) these days, too.  If
you're looking for out-of-print paperbacks or SFBC hardbound editions, Glen
is an excellent source (he has some used hardbounds other than SFBC
editions, too, but as far as I know not enough to make it worth your while
writing him about any specific book you might be looking for).  He's also a
definitive source for his own books, of course, but I don't know if he's
really "into" selling by mail; certainly he doesn't advertise in places
like Locus.

Glen's wife, Carol, *does* use a "company" name - Baby Dragon Graphics -
although you won't often see her at cons outside St. Louis due to their
children.

I'd post their phone number, but I assume it's unlisted for a purpose.

Cheers,
Rich

------------------------------

Date: 13 Oct 89 09:56:52 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Subject: Re: A book by Philp Dick (I think)

boyajian@ruby.dec.com writes:
>S72UZAW@toe.towson.EDU (Yahn Zawadzki) writes...
>Yes, it was Philip K. Dick, and the title was THE MAN IN THE HIGH CASTLE.
>
>>...Ever since I moved to US, I have been trying to find this book, but
>>I have not succeded...
>
>I don't believe it's currently in print, and hasn't been for a while.

   It's rare to catch jayembee on a blatant error of fact.  _The Man in the
High Castle_ *is* in print, from Ace, and has been continuously in print
for the last 5-6 years. In fact, there is more Philip K. Dick in print now
than there has ever been before.

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------

Date: 12 Oct 89 00:34:48 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Re: Best Title Award

dorothy@cogsci.berkeley.edu (Dorothy Heydt) writes:
>>How about Ellison's (sp?)  "I Have No Mouth and I Must Scream" ?
>>something like that anyway.
> 
> That's correct.  It's a short story actually, but I think it's also the
> title of the book containing the story.  That's also the last line of the
> story.  Harlan Ellison has done a number of stories whose title is also
> the last line--a technique I don't think I care for a whole lot-- there's
> one whose title/last line is "I See a Man Who Is Standing on a Chair, and
> the Chair Is Biting His Leg."

Ellison is in a class by himself when it comes to overly clever titles.
I've always liked

   The Glass Teat
   The Other Glass Teat
   Adrift, Off the Isles of Langerhans....
   The City on the Edge of Forever
   Angry Candy
   The Last Dangerous Visions  :-)
      Y'see, that one is really like the Nine Billion Names of God---
      Harlan publishes it, and the universe ends.

I think my favorite non-Ellison title is:

   The Man Who Mistook His Wife for a Hatrack

or something like that.  It's a collection of anecdotes by a doctor who
treated people with a variety of neurological maladies.

Laurie Mann
harvard!m2c!jjmhome!lmann
encore!cloud9!jjmhome!lmann

------------------------------

Date: 13 Oct 89 00:50:18 GMT
From:  cneufeld@pro-generic.pnet01.crash
Subject: Time Trader books

  I just picked up _The Time Traders_, and I would like to know the order
in which the subsequent books are to be read. The series is by Andre
Norton. So, can anyone tell me what the other books are, and whether order
is important? Thanks for the help.

Christopher Neufeld
cneufeld@pro-generic.pnet01.crash
griffin@helios.physics.utoronto.ca

------------------------------

Date: 12 Oct 89 20:53:11 GMT
From: dfc@hpindda.hp.com (Don Coolidge)
Subject: Re: Michael Resnick

I just finished _Paradise_. I'd only marginally call it science fiction,
though. True, it's on an alien world, dealing with aliens and their
relationship with Man, but it's pretty clearly written about Kenya, as was
"Kirinyaga". Resnick says as much in the foreword (with tongue firmly in
cheek).

Reaction? _Very_ well written. Not a single character who's completely
likable (including the narrator). A morality play with no clear moral.
Definitely not for those who read only a) cyberpunk, b) fantasy, c) "hard"
science fiction, or d) space opera. Who does that leave, in this
notesgroup?  Well, me, for one... ;-)

Don Coolidge

------------------------------

From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Michael Resnick
Date: 13 Oct 89 16:07:14 GMT
Apparently-To: sf-lovers@elbereth.rutgers.edu

dfc@hpindda.HP.COM (Don Coolidge) writes:
>I just finished _Paradise_. I'd only marginally call it science fiction,
>though.

It's set on an alien planet in the far future. That's about as science
fiction as you can get....

Seriously, though, you're right about Paradise. It's a very well written
book (Mike thinks it's his best work). It is really a re-telling of the
history of Kenya, Africa being one of his great loves and the focus of most
of his writing now. His next book, "Second Coming" is going to be about
Uganda.

His previous work, "Ivory" is, I think, better than Paradise, even thought
Mike doesn't agree. It's a book of Masai myth told in a SFnal setting (ack.
Try explaining a book about ancient mythologies told from the viewpoint of
the very far future and your timesense will go bonkers, too).

My problem with Paradise (if problem can be the word for it -- it kept me
up until very early in the morning, a high recommendation) is that Mike
wrote it in a style designed to distance the reader somewhat from the
action. He felt this was necessary to keep from overwhelming the reader
with the intensity of the material. I think he did it a bit too much,
reducing the impact of what should have been a real kicker of a story.
(never argue with authors. It's hard to win, better to agree to disagree).
The impact wasn't muted with Ivory (or with the Kirinyaga stories -- if you
have been enjoying them in F&SF, be aware that Resnick has moved the series
to Isaac Asimov's SF Magazine...), which is why I think it's a superior
book.

If people care, by the way, Mike published some of the histories and
parallels from Kenya he used in Paradise in OtherRealms #24.

Another Resnick book I recommend is "The Dark Lady" -- another one of those
"impossible to categorize but well-written books". It's also rather
untypical of his work, for various reasons.

>Reaction? _Very_ well written. Not a single character who's completely
>likable (including the narrator). A morality play with no clear moral.

Just like real life. Which it is....

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 13 Oct 89 04:47:50 GMTF
rom: seanf@sco.com (Sean Fagan)
Subject: Re: The Book of Swords Series - Fred Saberhagen (SPOILER)

chardros@csli.stanford.edu (Doug Gibson) writes:
Slight spoiler for _Empire of the East_!
>If I remember right, it was stated that at the time of the Change, nuclear
>reactions were "frozen" (i.e. zero probability of radioactive decay) for a
>relatively short period of time.

I just happen to have EotE right here (I just finished rereading it, you
see, prepatory to reading the Lost books of swords [an interest fueled by
this discussion, btw]), and here's what the book says:

"They were newly-discovered forces that had never been tested and would not
be tested now if destruction were not certain otherwise.  The ultimate
defense against atomic attack worked by robbing certain types of energy
from certain atomic and subatomic configurations of matter, making the
fusion or fission of nuclei enormously less likely."

>Remember that Orcus himself was created by the effect from a nuclear
>explosion in progress--the nuclear processes were frozen, and when the
>laws governing reality changed, the explosion became a "living" being.  At
>any rate, the existence of Orcus is a clear demonstration that the nuclear
>reaction squelching effect was not permanent, since if it was Orcus would
>be dead, dead, dead.

Orcus was a "missle ... caught precisely in mid-explosion by the wavefront
emanating from Ardneh.  the fireball, the blooming nuclear blast, had just
been born and it was not extinguished but neither did it follow the normal
course of the explosions that had preceded it.  It did not fade, but
changed its shape, ran through a spectrum of colors and back again, and
writhed up toward the sky as if with agonizing effort."

Also, a note about the Change: after Adrneh had started its own Change:
"Meanwhile, on the other side of the world, surprise; the enemy was
employing the same kind of ultimate defense.  But theirs was not controlled
by any device as sophisticated as Ardneh, and their simpler mechanisms were
never to become alive."

Thus, I think that the Change would never really have happened unless both
sides tried to change the world.  The combination of changes, however,
produced one Change, which resulted in the world becoming alive.  Now,
after Ardneh died, and ceased its control over the world, things *should*
have gone back the way they were, except for the other mechanism.  As a
result, there is still magic in the world, and nuclear energy as well.

Just a commentary...

Sean Eric Fagan
(408) 458-1422 
seanf@sco.COM  

------------------------------

End of SF-LOVERS Digest
***********************
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Today's Topics:

	Books - Shatner (2 msgs) & Comic Book Characters (4 msgs) &
                SF Encyclopedia (2 msgs) & Book Request

---------------------------------------------------------------------------

Date: 12 Oct 89 21:27:03 GMT
From: bungia!quad!dts@cs.umn.edu (David T. Sandberg)
Subject: Re: Tekwar redux

see1@tank.uchicago.edu (Ellen Keyne Seebacher) writes:
>Anyone catch Shatner on Arsenio Hall (thanks to the person on .startrek
>who alerted me) last night, October 10?  (BTW, for the curious, not a word
>was said -- except in Hall's introduction -- about Trek-related anything.)
>
>After dithering about _Tekwar_ for a couple of minutes, Hall, holding the
>book, looked at Shatner, and said rather disbelievingly "and YOU wrote
>this?".

There was something else which struck me as odd about that interview.  When
Shatner was describing the plot of the book, he did it in the first person:
i.e., "well, such_and_such happens, and then they're coming after me, and I
do such_and_such..."  He was putting himself in the place of the book's
main character.  Strange.

Now either he was screwing up in the Freudian fashion (kind of
embarrassing, really), or else, just possibly, he has the idea of
eventually making "Tekwar: The Movie", and starring in it himself.  (He
would also direct, I'm certain. ;')

Did anyone else notice this?

David Sandberg
Quadric Systems
dts@quad.uucp
..uunet!rosevax!sialis!quad!dts

------------------------------

Date: 13 Oct 89 16:11:18 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Tekwar redux

>When Shatner was describing the plot of the book, he did it in the first
>person: i.e., "well, such_and_such happens, and then they're coming after
>me, and I do such_and_such..."
>
>...just possibly, he has the idea of eventually making "Tekwar: The
>Movie", and starring in it
>
>Did anyone else notice this?

Well, when I first read and reviewed the book, I pointed out that it wasn't
really a novel, it was really a novelized version of a made-for-TV movie
starring T.J. Hooker in the near-future. It doesn't have a plot, it has a
series of action sequences, all starring this macho police-type person (I'd
almost call it a hard-boiled stereotype, but it's more the "seasoned street
cop on TV" stereotype) who just happens to be irresistable to women.

Shatner writing himself into the lead character? Nah...

Chuq Von Rospach
chuq@apple.com 

------------------------------

Date: 11 Oct 89 03:35:05 GMT
From: sr2b+@andrew.cmu.edu (Samuel Joseph Robb)
Subject: Comic book characters

I'm an avid reader of many a comic book series (Grimjack, Nexus, X-men,
etc.)  and I was wondering if anybody out there knows of any books (aside
from the Wild Cards series or the inevitable Bat-ripoffs) that were based
on comic-book characters (there are several adaptations the other way -
novels or stories to comic format, like Ellison's _A_Dog_and_His_Boy_ - but
I've never been able to find a well-written book based on a comic.)

sr2b+@andrew.cmu.edu

------------------------------

Date: 12 Oct 89 19:20:30 GMT
From: kayuucee@cvl.umd.edu (Kenneth W. Crist Jr.)
Subject: Re: Comic book characters and novels

Here's what I have or have seen:

Greatheart Silver -  Philip Jose Farmer

   Though this book is taken from the pulp heroes and not comics, it still
is a lot of fun. And since comics are the successors of the pulps, read it.
The first story in the book has several pulp heroes appear under slightly
changed names. See how many you can pick out. After the Wild Cards series,
this is the best of the bunch. Cover art by Howard Cahykin I think, but its
been a long time since I read it.

Challengers of the Unknown - Ron Goulart

   The best of Goulart's efforts in the adaptation field (including his
Battlestar Galactica stuff.)

Vampirella #1: Bloodstalk - Ron Goulart
Vampirella #2: On Alien Wings - Ron Goulart
Vampirella #3: Dead Walk - Ron Goulart
Vampirella #4: Blood Wedding - Ron Goulart
Vampirella #5: Deathgame - Ron Goulart
Vampirella #6: Sankegod	- Ron Goulart

   I haven't read that many Vampirella stories so I can't really compare
them to these books. The books are quite small and read quickly. Not much
horror in them but good amounts of blood. Not bad overall.

The Further Adventures of Batman - Martin H. Greenberg

   A disappointment. Several writers who seem to only know Batman from the
TV show or the covers of his comics. The low point for me was the shrink
whom Batman went to, knew his parents were shot in Gotham City, where the
shooting took place and the date, and still didn't know he was Bruce Wayne.

Flash Gordon #1: Massacre in the 22nd Century - King Features Syndicate
Flash Gordon #2: War of the Citadels          - King Features Syndicate
Flash Gordon #3: Crisis on Citadel II         - King Features Syndicate
Flash Gordon #4: Forces From the Federation   - King Features Syndicate
Flash Gordon #5: Citadels Under Attack        - King Features Syndicate
Flash Gordon #6: Citadels on Earth            - King Features Syndicate

   These books have no author listed, but are published by KFS. They
appeared about the time the FLASH GORDON movie did, but are not connected
to it at all. The series went on too long, all the books being one
continuing story, but not a bad read really. But be warned, Ming the
Merciless does not appear in this story.

Mayhem in Manhattan - Len Wein/Marv Wolfman
   Spider-Man vs. Doctor Octopus

Stalker From the Stars - Len Wein/Marv Wolfman/Jospeh Silva
   Green-skinned Hulk vs. some monter from somewhere. Don't remember
anything about it.

Cry of the Beast - Richard S. Meyers
   The Hulk in some African country. I know this from the cover only. I
never read the book.

Holocaust For Hire - Jospeh Silva
   A very good Captain America story. The Red Skull appears.

Doomsday - Marv Wolfman
   The Fantastic Four vs. Doctor Doom. Warning - this story was redone for
"What If Doctor Doom Had Been a Hero?" without the FF. I think the issue
was WHAT IF #22 or #23 (original series).

And Call My Killer. . .Modok - William Rotsler
   Iron Man vs. Modok and Aim. Not bad.

Nightmare - William Rotsler
   Doctor Strange vs. Nightmare. Interesting transfer of Ditko-type story
to print.

Crime Campaign - Paul Kupperberg
   Spider-Man vs. King Pin before he became Daredevil's arch foe. Not as
good as Mayhem in Manhattan.

The Marvel Superheroes - Len Wein/Marv Wolfman
   Four stories: The Avengers, The X-Men, Daredevil, The Hulk. X-Men was by
Mary Jo Duffy I think. They fought the X-Men in the Arctic a short time
before X-MEN 113-114 appeared.
   The Avengers story was adapted into AVENGERS 202-203 I think. It was an
Ultron story and the only one that can really be considered to be in Marvel
continuity.

The Man Who Stole Tomorrow - David Micheline
   The Avengers vs. Kang the Conqueror. Great story. The Sub-Mariner is in
the first half and is better than most of his appearances in his own comic.
Avengers are: Thor, Iron Man, Vision, Beast, Captain America, Quciksilver
and the Scarlet Witch.

Murdermoon - Paul Kupperberg
   Spider-Man and the Hulk try to beat each others brains in.

Superman #1: Last Son of Krypton - Elliot S. Maggin
   Good story. Liked Luthor a lot. The "mysterious figure" throughout was
only mysterious to a two year-old I thought.

Superman #2: Miracle Monday - Elliot S. Maggin
   Part of DC pre-Crisis continuity since they refered to it in DC COMICS
PRESENTS ANNUAL #2.

Wild Cards #1: Wild Cards      - George R.R. Martin
Wild Cards #2: Aces High       - George R.R. Martin
Wild Cards #3: Jokers Wild     - George R.R. Martin
Wild Cards #4: Aces Abroad     - George R.R. Martin
Wild Cards #5: Down and Dirty  - George R.R. Martin
   Great series.

Armageddon: 2419 A.D. - Philip Francis Nowlan
Mordred - John Eric Holmes
Warrior's Blood	 - Richard S. McEnroe
   The first of this series is the original Buck Rogers story written back
in 1924. The next two books continued the story in the late 1970s/early
1980s. I think there are even some after these but I lost interest after
the third one. Unfortunately I don't remember which one comes after the
first book.

Flash Gordon #2: The Plague of Sound - Alex Raymond
Flash Gordon #3: The Space Circus    - Alex Raymond
   Part of a series written by the creator. Obviously there is a book 1
which I have never seen. There are at least two more after which I also
don't have titles for. I have never gotten around to reading them.

Blackhawk - ?
   I have this book, but don't have the author's name. It was pretty
standard for these type of books, about on par with the Vampirella books.

Super-Folks - Robert Mayer
   Not taken from any comic specificly, but it is a humorous look at
super-heroes. Many comic heroes appear or are mentioned.

------------------------------

Date: 13 Oct 89 00:29:46 GMT
From: rogerk@mips.com (Roger B.A. Klorese)
Subject: Re: Comic book characters and novels

A nifty, pulp-feeling comics novel is "Captain America: The Great Gold
Steal" by Ted White.

Roger B.A. Klorese
MIPS Computer Systems, Inc.
928 E. Arques Ave.
Sunnyvale, CA  94086                        
+1 408 720-2939
rogerk@mips.COM
{ames,decwrl,pyramid}!mips!rogerk

------------------------------

Date: 15 Oct 89 13:32:46 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: Comic book characters

What about Wendy Pini's Wolfrider books?

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com

------------------------------

Date: 3 Oct 89 23:38:52 GMT
From: jvh@clinet.fi (Jussi-Ville Heiskanen)
Subject: Re: SF Encyclopedia

chuq@Apple.COM (Chuq Von Rospach) writes:
(in response to the stuff in multiple quotes that I don't have the names
for)
>>>Encyclopedia.  (1977, edited by Peter Nicholls.  Wonderful book.  Why oh
>>>why has there never been an updated version?)  The answer appears to
>>>depend
> 
>>There was an update brought out this year, or so I read Vector.
> 
>Not true. There is a new encyclopedia out, edited by James Gunn. Covers
>the same ground (more or less) but independent. Much inferior. I still
>rely heavily on Nicholls book, backedup with Aldiss' Trillion Year Spree
>for newer material. I'm still waiting for a new edition of Nicholls.

Request cordially to differ. Gunns Encyclopedia does cover similar ground
(with slight adjustments) regarding subject matter, and the format has
certain similarities. But There is little chronological overlap, the older
names mostly being given an interpretation more in touch with the critical
views of today, and an emphasis loaded on contemporary authors of impact.
Regarding inferiority, Nicholls encyclopedia came out at a critical time,
and layed an impressive ground work by its extensive coverage, but at that
time the tone was not quite that of Encyclopedia britannica in its
neutrality, but a rather more subjective one. In this respect I value the
Gunn "New Encyclopedia of Science Fiction" higher.
  
Trillion Year Spree represents to me just a step backwards into even higher
subjectivity, which is of course fine, if you agree with the opinions and
don't worry too much about inconsistencies. However under heavy
Sturgeon-Benchmarking (Picking fields, (authors) you have a better than
moderate knowledge of, and comparing it with the tested sourcebook) Gunn's
book fares better in my scales.
  
This is not to say I don't await the Nicholls Encyclopedia as eagerly as
you do, even though tinged with hope that they have got their act together
regarding neutrality of reporting.
  
Jussi-Ville Heiskanen
jvh@clinet.fi

------------------------------

Date: 9 Oct 89 16:30:04 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: SF Encyclopedia

>In this respect I value the Gunn "New Encyclopedia of Science Fiction"
>higher.
>
>However under heavy Sturgeon-Benchmarking (Picking fields, (authors) you
>have a better than moderate knowledge of, and comparing it with the tested
>sourcebook) Gunn's book fares better in my scales.

Which is, actually, what I did and why I rate the Gunn book down.

My specific criticisms about Gunn:

  An excess amount of filler material about frankly marginal movies. This
  wasn't supposed to be yet another encyclopedia of SF films (we've got
  billions and billions of those already).

  Many of the articles/criticisms of the films are questionable at that.
  Example: "The Black Hole" from Disney, which the author of the article
  called an under-appreciated classic. It is, in actuality, a dog.

  An exceptionally high bias towards Cyberpunk authors which heavily biases
  the material. To give an example that I noticed right off -- Pat Cadigan
  is in the book. Lisa Goldstein is not. Pat (who is a really nice lady and
  I happen to like both her *and* her writing) had one novel out to
  mixed-to-bad reviews and a bunch of short stories, all quite good, with a
  Nebula nomination. Lisa Goldstein at the time had three novels, one a
  couple of major (non-genre) awards with them, as solid a body of short
  work as Pat did at the time. The difference: Pat's considered a C-word
  author, Lisa isn't. While I won't disagree with Pat being listed (she's
  one of the more promising authors in the field), if she's there, so
  should Goldstein.

All encyclopedias have biases. What hurts the Gunn's book is that the
biases are right on the surface and that affects how trustworthy I view all
of the material.

With OtherRealms, I'm constantly needing to pull up random miscellaneous
detail in researching and verifying things, so I have all of these works
sitting right by my desk (among others, including a full set of "Books in
Print"). I've found, from hours of leafing through looking for things, that
I go first to Nicholls, then to Aldiss and finally to Gunn. Also, if I
haven't found what I want in the first two books, I'll rarely find it in
Gunn, either.

Having to use the books on a fairly regular basis, I find the Gunn book
weak, subjective and not very useful. Hence my opinion.

>Trillion Year Spree represents to me just a step backwards into even
>higher subjectivity, which is of course fine, if you agree with the
>opinions and don't worry too much about inconsistencies.

You're right about the subjectivity, but I find I disagree with Aldiss and
Wingrove a fair amount (especially in the later years which are more
Wingrove than Aldiss). I don't think that lessens the book's use --
disagreement over interpretation doesn't mean the information isn't there.

>This is not to say I don't await the Nicholls Encyclopedia as eagerly as
>you do, even though tinged with hope that they have got their act together
>regarding neutrality of reporting.

Don't count on it. All of these things (even Encyclopedia Britannica) have
biases. The question is how well in control they are.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 14 Oct 89 21:49:46 GMT
From: GHENDER3@ua1vm.ua.edu (Gary Henderson)
Subject: Help with a title/author

This is my first posting to this list, and I hope it gets through.  I want
to call on the vast storehouse of science fiction and fantasy knowledge
that is out there for help with finding the author and titles for a group
of books I remember having read back in 7th grade.

The books all dealt with a young boy going to spend time at his
grandmother's house (I think).  While there, he had what I seem to recall
as being time travel experiences.  I remember a couple (only a couple) of
specific plot points out of the whole series of books.  These could come
from different books or the same one.  I can't remember.

1. I recall there being a tapestry made of people's hair hanging at some
   point in the house.  It was made by someone in an attempt to remove a
   curse or some such, and it had something to do with a house burning.
2. There was a woman in one of them that was thought by the boy to be a
   demon of some type.  To get rid of her, they (the boy and ?) had to
   decompose her name as they spoke it.  (i.e. "Demonname" "demonnam"
   "demonna" "demonn" etc.)
3. The grandmother fed the birds suet (which she spread on her hands) in
   the winter.
4. There was one book in which the boy either actually becomes the size of
   a mouse or imagines he does.
5. The boy spends a lot of time under yew trees in one book and it seems
   like he meets a girl of some type there.  Did I mention that all the
   books take place in England?

I realize that these pitiful snatches of plot are less than useless, but
hopefully SOMEBODY will remember the same sparks.  Please respond to
GHENDER3@UA1VM on Bitnet directly, as I might not see them if they are just
in the discussion listing.  Thanks! (I hope)

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		    Films - Jittlov & Batman (3 msgs) &
                            Star Trek (7 msgs) & Moon Trap &
                            Star Wars (4 msgs) & Aliens (2 msgs)

---------------------------------------------------------------------------

Date: 4 Oct 89 18:25:14 GMT
From: rkh@mtune.att.com (Robert Halloran)
Subject: Jittlov's Wizard on U.S. video?

There have been postings from the U.K. about the availability on videotape
of Mike Jittlov's feature-length version of 'The Wizard of Speed and Time'.
Is it available here yet, and if so, HOW?!?!?

BTW, thanks to the poster Over There who attempted to find out the
information on the tape for me.

Bob Halloran
UUCP: att!mtune!rkh
Internet: rkh@mtune.ATT.COM

------------------------------

Date: 8 Oct 89 22:48:55 GMT
From: eaubry@eagle.wesleyan.edu (Ed Aubry)
Subject: Re: BATMAN (A little late) (Long response)

RHW103@PSUVM.BITNET writes:
>bob@castle.ed.ac.uk (Bob Gray) says:
>>I seem to have seen a different film to everyone else.
>Really?  You mean they let you see a special "edited-just-for-Bob-Gray"
>version.  You lucky man.

Etc.  What an absurd, patronizing response this thing is.  We haven't even
gotten to the point where you disagree, and we're already off and running.
This stuff reads like like a fifth grade bully, talking to the nerdy kid
who gets better grades.  The most convincing arguments put forth here have
essentially no more substance than, "nuh-uh!"  For instance:

>Somehow, I think you missed the point.  Burton injected a rather bizarre,
>almost psychotic twist that I found was an intersting interpretation of
>the character.

It seems to me that YOU missed the point.  Burton injected a rather
bizzare, almost psychotic twist that SOME PEOPLE THOUGHT WAS A FAILURE!
There's nothing subtle going on here.  No one is scratching their head
trying to figure out what Burton was getting at.  It's just that IMHO, it
did not work.  At all.  Basically, your argument that if we didn't like
this film, we must not have understood it, is ludicrous.

>>And of course, at the end of the film, a large cathedral.
>I thought the cathedral scenes were some of the best parts of the film.

And I thought the cathedral scenes were crap, but what strikes me about
this sentence is the supporting argument...

> Do you have a problem with big, confrontational endings?  If you do, I
> suppose you also despised the ending of The Empire Strikes Back.

Pretty weak stuff.  Calling the end of Batman a "big, confrontational
scene," on par with The Empire Strikes Back is one of the most laughable
things I've ever read.  Batman, after the minor diversion of saving Gotham
City, gets back to the important task of saving his sex interest, and
during the almost endless and stupid fight scenes we discover that he and
the Joker "made" each other.  Oooooh, heavy stuff.  This is a big
confrontation?  At least in TESB, we get a real one-on-one, no spectators,
and a MUCH better staged fight.  Meanwhile, while that's happening the PLOT
(a difficult concept to apply to Batman) is allowed to progress through the
other characters.  TESB was a chapter of a story, which ended with a
climax.  Batman was a plotless two-dimensional character sketch, that ended
with a fight scene.  Please don't draw any further comparison.

>> [things in reference to "Dave Allen" show deleted.]

This is the most incredible part.  Talk about missing the point!  This is
about the most apt analogy I've seen yet applied to this film, Bob spends
his whole review building up to it, and you dismiss it with a wave of your
hand. *sigh*

You have done nothing but contribute more fuel to the argument that
anything with Batman's name on it will be popular, because no one will
question it.  Congratulations.

Ed

------------------------------

Date: 11 Oct 89 15:39:48 GMT
From: ZAK@cu.nih.gov
Subject: BATMAN

bob@castle.edinburgh.ac.uk (Bob Gray) writes:
> > Strange mixtures of old fashoned clothes and modern technology.

RHW103@psuvm.bitnet replies:
>    I don't recall this being that obtrusive.  I thought most of the
> costuming (besides the neck on that stupid bat-suit) was well done and
> appropriate. Also, most sources seem to indicate that the time period for
> the picture (which is not defined anywhere in it) is sometime in the near
> future.  Are we to say what the fashion trends of tomorrow are going to
> be like?

I don't think that that wasn't the point of Bob's comment.  The men were
wearing clothes out of the 1940s, the women were dressed out of the 1970s,
and the sets were out of the 1920s.  Then we see a 1980s car running around
(the white Citation).  It WAS obtrusive.  I couldn't ground myself at all
in this film.

------------------------------

Date: 11 Oct 89 17:38:40 GMT
From: firth@sei.cmu.edu (Robert Firth)
Subject: Re: BATMAN

ZAK@CU.NIH.GOV writes:
>I don't think that that wasn't the point of Bob's comment.  The men were
>wearing clothes out of the 1940s, the women were dressed out of the 1970s,
>and the sets were out of the 1920s.  Then we see a 1980s car running
>around (the white Citation).  It WAS obtrusive.  I couldn't ground myself
>at all in this film.

I believe the intent was to set the film in the 1970s as they were
perceived by the typical science fiction of the 1920s.  It seems to me that
the inclusion in one of the early shots of the building from von Harbou and
Lang's 'Metropolis' was meant to clue us in to this.

------------------------------

Date: 9 Oct 89 23:25:07 GMT
From: austin@bucsf.bu.edu (Austin Ziegler)
Subject: What's wrong with ST:TMP?

    For years now, I have heard complaints about ST:TMP (or STI) and I
really liked the movie.  What was so bad with it?

austin@bucsf.bu.edu

------------------------------

Date: 10 Oct 89 15:12:55 GMT
From: clam@bones.Sun.COM (Cario Lam)
Subject: Re: What's wrong with ST:TMP?

austin@bucsf.bu.edu (Austin Ziegler) writes:
> For years now, I have heard complaints about ST:TMP (or STI) and I really
> liked the movie.  What was so bad with it?

The movie was first of all too long and the script quality was of average
caliber.  So this meant a hard core trekkie sitting through ~ 2.5 hrs of an
average episode.  Also Roddenberry and company went nuts with the special
effects and thus I think neglected the script.  That was about the time
Star Wars came out and maybe they thought that special effects would take
the place of a good script.  But you can't fool a trekkie.

Cario Lam

------------------------------

Date: 10 Oct 89 16:34:57 GMT
From: eaubry@eagle.wesleyan.edu (Ed Aubry)
Subject: Re: Whats wrong with ST:TMP?

austin@bucsf.bu.edu (Austin Ziegler) writes:
> What's wrong with ST:TMP (or STI)?  I personally liked the movie, and did
> not find anything wrong with it.  What made it so bad?
 
The problem I had with it, was that it really had very little plot to speak
of.  It was a rehash of the episode "The Changeling," only on a grander
scale, and the only thing that really kept it moving was the dazzling
special effects.  Mind you, when it first came out, I saw it a bunch of
times, and the novelty of seeing the crew back together was fantastic, but
after they started coming out with movies that had more substance, I
realized that ST:TMP was mostly flash.  There was very little attention
given to the characters, too.  The later movies deal with their
relationships with each other, their feelings about getting old, their
families, how they deal with death, etc., and I really liked that.  One of
my favorite Star Trek scenes is in STIII, when they have all agreed to
forsake Starfleet for the sake of their friend.  In ST:TMP, all the minor
characters are pretty much ignored, and there is frustratingly little
interchange between Spock, Kirk and McCoy.
 
So, that's my $0.02.  I'm sure you'll get a lot more.
 
Ed

------------------------------

Date: 11 Oct 89 21:17:32 GMT
From: lopez!strike@clmqt.marquette.mi.us (Strikemaster)
Subject: Re: What's wrong with ST:TMP?

austin@bucsf.bu.edu (Austin Ziegler) writes:
>For years now, I have heard complaints about ST:TMP (or STI) and I really
>liked the movie.  What was so bad with it?

   The proper question should have been "What is Right with ST:TMP?". Much
shorter answer to that one. Aside from the stilted acting, the eternity of
waiting through a scene while the actors marvelled at the special effects,
and the ripped-off and completely predictable plot, there is nothing wrong
with the movie. It gave us a starting point for the sequel, now there is
one good thing in it's favor.

Tim Bowser
rutgers!sharkey!lopez!strike
strike@lopez.UUCP

------------------------------

Date: 12 Oct 89 14:44:56 GMT
From: steyn@eniac.seas.upenn.edu (Gavin Steyn)
Subject: Re: What's wrong with ST:TMP?

austin@bucsf.bu.edu (Austin Ziegler) writes:
>For years now, I have heard complaints about ST:TMP (or STI) and I really
>liked the movie.  What was so bad with it?

  For a long answer, look up Harlan Ellison's review "Star Trek: The
Motionless Picture".  It's actually a somewhat balanced review (rare for
Ellison), giving some good points of the movie as well as the more
overwhelming bad ones.
  BTW, the review can be found in _Watching_, just published.

Gavin Steyn
steyn@eniac.seas.upenn.edu

------------------------------

Date: 12 Oct 89 22:56:03 GMT
From: wdstarr@athena.mit.edu (William December Starr)
Subject: Re: What's wrong with ST:TMP?

steyn@eniac.seas.upenn.edu.UUCP (Gavin Steyn) said:

>For a long answer, look up Harlan Ellison's review "Star Trek: The
>Motionless Picture".  It's actually a somewhat balanced review (rare for
>Ellison), giving some good points of the movie as well as the more
>overwhelming bad ones.  BTW, the review can be found in _Watching_, just
>published.

For the uninitiated, the full title of the book in question is "Harlan
Ellison's Watching."

William December Starr
wdstarr@athena.mit.edu
wdstarr%lynx@northeastern.edu
wdstarr@lynx.northeastern.edu

------------------------------

Date: 13 Oct 89 23:46:54 GMT
From: jjmhome!jmann@cloud9.stratus.com (Jim Mann)
Subject: Re: Whats wrong with ST:TMP?

Another problem with the first Trek Movie (repeated in the latest movie,
though it didn't have as much bearing on the plot) was that Roddenberry and
company seem to have no idea how SLOW Voyager is moving.  It is not going
to be in dozens of light years away (let alone hundreds of light years)
away in a few hundred years.

------------------------------

Date: 2 Oct 89 15:10:00 GMT
From: SCE316@panam.bitnet
Subject: Moon Trap

*SPOILERS*

Rented the video of MOON TRAP this weekend.....Great "B" flick!...  All in
one package you get: Murderous zombie robots, great special effects, bad
special effects, ALIEN rip-offs, Romulan space ship rip-off, good acting,
bad acting, topless bar scene, topless moon scene, Walter Koening trying to
lose Chekov's accent, great NASA footage (the night shuttle landing), funny
dialogue, inspired dialogue, stilted dialogue, bad dialogue, ancient
astronauts (both dead and alive versions), moderate amounts of gratuitous
sex and violence, and in the words of Koening's character, "Guns on the
moon!" What more could you want?

This is the kind of film that would have made mega-bucks if drive-in movies
were still popular....Now it will have to settle for video bucks. By any
serious standards of film criticism, this flick would receive a wholesale
burn-down. However, with a couple of six-packs and good company, MOON TRAP
is about as much "B" grade fun as you can have. There is enough silliness
in this film to please everyone; and it was fun seeing Walter Koening doing
a character besides Chekov. Don't rent this expecting too much, and you'll
have lot of fun watching MOON TRAP.

------------------------------

Date: 11 Oct 89 16:41:56 GMT
From: bucc2!caer@bradley.edu
Subject: TIE landing gear

I'm sure everyone remembers the old TIE fighters from Star Wars, those
white spheres with the black hexagonal 'solar panels'...

Of course, my question is valid for almost any TIE derivative.  Does anyone
remember how those things land?  Those panels can't be strong enough to
support the weight of the ship, and any landing gear from the ship itself
(i.e., the sphere) would be too long to be stable...  Any ideas?

...!bradley!bucc2!caer
caer%bucc2%bradley@a.cs.uiuc.edu

------------------------------

Date: 11 Oct 89 16:42:07 GMT
From: bucc2!fatcat@bradley.edu
Subject: Re: TIE landing gear


>Of course, my question is valid for almost any TIE derivative.  Does
>anyone remember how those things land?  Those panels can't be strong
>enough to support the weight of the ship, and any landing gear from the
>ship itself (i.e., the sphere) would be too long to be stable...  Any
>ideas?

Well, it seems to me there is a scene somewhere where the TIE fighters are
hanging on some kind of huge hook, kind of like a side of beef in a meat
locker.  however, I could be wrong, and it may be this scene was in one of
the old comic books, which may or may not count.  Another possibility is a
hover-type arrangement similar to a land speeder, but I would think that
would take a lot of power.

Mike Swiston
Bradley University
Peoria, IL        
fatcat@bucc2.UUCP

------------------------------

Date: 11 Oct 89 16:42:11 GMT
From: bucc2!bard@bradley.edu
Subject: Re: TIE landing gear

  If I remember correctly, (I was a star-wars addict and read EVERYTHING
written on it) the original T.I.E. fighters had no landing gear and were
hung on "meat-hooks". One of the massive improvements on the later TIE
fighters and TIE/in fighters was "Hover-gear" which worked on the same
principal of land-speeders, while the ships were usualy plugged into the
carrier's power supply. That's why in almost all battles, the TIEs were
scrambled immediately- to free power up for the bigger ship.

Bard

------------------------------

Date: 11 Oct 89 20:40:10 GMT
From: davisp@solarium.cwru.edu (Palmer Davis)
Subject: Re: TIE landing gear

caer@bucc2.UUCP writes:
>Of course, my question is valid for almost any TIE derivative.  Does
>anyone remember how those things land?  Those panels can't be strong
>enough to support the weight of the ship, and any landing gear from the
>ship itself (i.e., the sphere) would be too long to be stable...  Any
>ideas?

Well, the "panels" themselves seemed to have six sturdy-looking support
struts radiating out from the central pylon.  Presumably the bottom two are
strong enough to let the ship land, although I don't remember ever actually
seeing one parked on film.  It also looks like the pilot gets in through
the top hatch, so perhaps they *don't* land, but are rather suspended in
zero-g aboard Death Stars, Star Destroyers, and the like.  Although I
rather doubt this last theory -- a number of them had to be based at
independent Imperial garrisons on worlds, so I'd assume they have some
landing ability.

What this DOESN'T answer is how the "bent-wing" variants (i.e. Darth
Vader's ship in A NEW HOPE, the TIE Bombers, and the TIE interceptors)
land.

Palmer T. Davis
Case Western Reserve University
davisp@skybridge.scl.cwru.edu  

------------------------------

Date: 10 Oct 89 14:30:14 GMT
From: jemearl@ms.uky.edu (Jemearl T. Smith)
Subject: Aliens Gear

Hello!   
  I'm looking to make a Marine costume for upcomming cons...whenever
that'll be.  I'm looking for some ideas on the costume.  In other words,
does anyone have blueprints (or better yet know where I can get a model) of
the weapon used in Aliens.  NOT the smartgun...the pulse-rifle.  Plus, any
other info.  on the uniforms, armor, etc.  Would be VERY much appreciated.
Please send e-mail to the account below.

Thanks!
    
Jemearl T. Smith

------------------------------

Date: 12 Oct 89 13:08:33 GMT
From: cfctech!ttardis!cbc@sharkey.cc.umich.edu (Chad Childers)
Subject: Re: Aliens Gear

jemearl@ms.uky.edu (Jemearl T. Smith) writes:
>be.  I'm looking for some ideas on the costume.  In other words, does
>anyone have blueprints (or better yet know where I can get a model) of the
>weapo

Not to discourage you (well...) but it's already been done.  There are a
bunch of guys (I should say, weakened platoon) that go to MidWest cons who
do unbelievably complete costumes of the kind you mention.  They even used
to do close order drill (not recently).  Were at Nolacon II, a couple of
them (I can ask my ex-lady if they were at NorEasCon, as their leader
always finds her - good taste, at least) and I'm sure I'll see them, if not
this weekend, then at the beginning of the month.  If you want to hook up
with them, I'll either give them your Snail-Mail address, or vice-versa....

BtW, these guys don't enter contests, something about it being for
entertainment and education, not gain.

Chad Childers
UUCP: ...uunet!edsews!rel!ttardis!cbc

------------------------------
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Today's Topics:

		Television - War of the Worlds (12 msgs) &
                             Probe (2 msgs)

---------------------------------------------------------------------------

Date: 9 Oct 89 02:00:57 GMT
From: schwartz@psuvax1.cs.psu.edu (Scott Schwartz)
Subject: Re: War of the Worlds premiere (** SPOILERS **)

Ginger D Wong writes:
>Well, here's an inconsistency.....when Paul Ironhorse was cloned, one of
>them asked "Should we kill him?" and the lady said something like "No, if
>something goes wrong with the clone, we can duplicate him again."

No, no, the lady knew the clone would die when Ironhorse did, and that's
why she didn't want to kill him.  Her expression was very nervous and
calculating -- recall the penalty for failure.  Anyway, the whole cloning
thing was experimental; expecting a few bugs makes sense.

Scott Schwartz
schwartz@shire.cs.psu.edu

------------------------------

Date: 9 Oct 89 16:15:57 GMT
From: koreth@panarthea.ebay.sun.com (Steven Grimm)
Subject: "War Of the Worlds" premiere short summary (SPOILERS)

SPOILERS and some speculation follow

The alien colony ships have arrived, bringing their equivalent of the
Marines.  The Marines are sent in to finish the job that their Air Force
botched.  The first thing they do is execute all the aliens from last
season.  The new aliens also include a batch of scientists, who have
apparently developed a vaccine for Earth's bacteria.

For some reason (they haven't explained it yet, but perhaps it's
alien-induced, like whatever was causing people to forget the '53 invasion
went away all of a sudden?) panic has broken out in the streets all over
the world, and society has broken down to a "Max Headroom" fringe level.
To add to the confusion, the weather is acting strange: thunder and
lightning once every 17 minutes, and cloudy skies, but never any rain.
Norton is investigating that when he gets the first alien transmission
they've seen in months, coming from a nearby warehouse.  The warehouse is
the headquarters of the alien Marines, and the transmission is an
appearance by The Eternal, what appears to be an alien religious figure.

Harrison is on his way to meet General Wilson, with whom the team has been
out of contact for months.  He goes to the rendezvous point, a nasty bar,
and is nearly caught in a barfight when two MPs arrive to escort him to the
General.  On the way out to the car, the MPs are blown away by someone in
the shadows -- they are really aliens, whose bodies are different than the
ones Harrison has seen so far (they glow green inside, and when they melt,
they actually MELT -- no more of the cheesy melting effect from last
season.)  The newcomer, John Kincaid, pushes Harrison into his truck, and
they drive to the Cottage.

Ironhorse had kicked Kincaid out of his unit years earlier, it seems, most
likely for insubordination; when Ironhorse tells Kincaid to stay behind
while he and his men check out the warehouse, Kincaid and Harrison follow
Ironhorse there.

At the warehouse, Ironhorse snoops around, watched all the while by the
alien security system.  Finally, when the aliens decide that the intruders
have gotten far enough, they kill all the soldiers and stun Ironhorse.
They have a worse fate in mind for him; they hook him up to a cloning
machine (actually it makes hard links rather than copies, it seems) and
make another Ironhorse, this one loyal to the aliens.  The clone is
directed to return to the Cottage and destroy the Blackwood Project,
killing everyone involved.

As the clone leaves, Harrison and Kincaid discover the original Ironhorse,
who has been kept alive in case another clone is needed.  They rescue him
from the aliens (why was nobody guarding the clone machine?) and head back.
In the meantime, though, the clone has arrived ahead of them, and has
planted a big bomb in the computer room in the basement of the Cottage.
Norton happens upon the clone, and the clone shoots him.  Before dying,
Norton manages to press the "red alert" button.  Suzanne finds Norton just
as Kincaid and Harrison get back.  The real Ironhorse and the remaining
human members of his squad are outside, having a firefight with the alien
soldiers that the clone brought along.  (Yes, the aliens have rayguns now!)

Inside, the clone finds Debi, and holds her hostage, telling the other team
members to get out while they still can.  (I'm not sure why he does this;
perhaps the aliens left too much of the original behind?)  They refuse, of
course.  The real Ironhorse comes in and shoots himself in the head, which
somehow kills the clone as well.  Everyone rushes out just before the
Cottage explodes in a storm of awful pyrotechnic effects.

The remaining humans trudge off, looking quite the worse for wear, as the
aliens prepare their next attack.

And that's all she (they?) wrote.  Next week: our team steals the device
that the aliens use to transfer the originals' memories to the clones.

Steven Grimm
sgrimm@sun.com
...!sun!sgrimm

------------------------------

Date: 9 Oct 89 20:13:50 GMT
From: O73@psuvm.bitnet
Subject: Re: "War Of the Worlds" premiere short summary (SPOILERS)

   From watching the the opening scenes of the premier episode, they show
the reason for the panic in the streets, but don't explain the cause.
Right after the point of light (presumably the second wave aliens) reaches
the Earth, a darkness moves over the Earth too fluidly to be sunset.  This
unexplainable eclipse would surely cause panic around the world.
   But if that is the case, Was the sky clear in the final scenes of the
show after the cottage had been destroyed?  And if so why did the sky
clear?  Was the darkness a temporary sideeffect of the coming of the
Eternal?  If these aliens are the same as the first wave, why do they not
seem to appear in groups of three?

------------------------------

Date: 10 Oct 89 04:58:55 GMT
From: dave@viper.lynx.mn.org (David Messer)
Subject: Re: War of the Worlds premiere (** SPOILERS **)

***SPOILERS FOLLOW***

arn@mentor.cc.purdue.edu (Ginger D Wong) writes:
>In the second season of "War of the Worlds" season premiere,
>I was utterly shocked at what happened to half of the cast!!

Yah, I figure they must of had a contest to come up with a script that
would make a (fairly) interesting series as ordinary as possible.

Examples:
   1) The aliens used to be, at least, unusual.  Now they have
      been replaced with a bunch of standard bad-guys resembling
      NAZIs and Arabs.  (Everybody's idea of EVIL, I guess.)
   2) Ironhorse was by far the most interesting character (IMHO) --
      Now they have a standard anti-establishment guy replacing him.
   3) I guess a black hacker in a wheel-chair was too much for them.

So, we now have the 1990's version of "The Invaders".  I suspect I won't be
watching it much more.

David Messer
Lynx Data Systems
dave@Lynx.MN.Org 
...!bungia!viper!dave

------------------------------

Date: 10 Oct 89 22:51:32 GMT
From: lori@hpcvlx.cv.hp.com (Lori Cook)
Subject: Re: War of the Worlds premiere (** SPOILERS **)

Read the August or September issue of Starlog for another interview with
Richard Chaves and a description of the changes to WoW (the cover has
Chaves as Ironhorse on it).  I read it a good month before the season
opener, so I wasn't shocked at the episode - just disappointed that they
were cutting two good actors from the show. According to the (new)
producers, the character of Ironhorse had reached a dead end (or perhaps
writer's block) and with the direction WoW is going (an alternate reality
where society is breaking down because of the aliens) they couldn't have
disabled computer hack (Norten Drake aka Phil Akin) trying to get around.

As to the inconsistency, I'll probably watch a few more episodes just to
see if they resolve it. Maybe the aliens don't know that kill in original
kills the clone...or they have a way of doing it (killing the original)
without killing the clone. We'll see.

RIP -- Lt. Colonel Paul Ironhorse and Norton Drake.

Richard Chaves and Phil Akin - Hope to see you guys soon in other shows!
And movies!

Lori A. Cook
Hewlett-Packard Company

------------------------------

Date: 11 Oct 89 13:15:12 GMT
From: ifj@ukc.ac.uk (I.F.James)
Subject: Re: "War Of the Worlds" premiere short summary (SPOILERS)

O73@PSUVM.BITNET writes:
>Was the darkness a temporary sideeffect of the coming of the Eternal?  

I watch virtually anything that calls itself SF and will doubtless watch
this if it gets this far, but it sounds horribly familiar. Did not 'V'
develop an extremely tacky psuedo religous thread in the second season. Are
are any of the same people involved ?

Fraser James

------------------------------

Date: 11 Oct 89 22:34:23 GMT
From: csm9a!sfellows@nike.cair.du.edu (5 CR)
Subject: Re: War of the Worlds premiere (** SPOILERS **)

I just want to say that they ruined the show by killing off Ironhorse and
Norton.  They were my two favorite characters (my roommate agrees with that
so that is TWO opinions).  As for making the Aliens different, well I
thought it was about time. I mean that they can only go so far to make the
aliens that inept.  I liked it when the new aliens executed the old aliens
for making such a botch job of everything.  And more introduction of the
alien technology was a good idea.

Maybe with the cloning machine they are going to go on par with the gholas
in the Dune series.  Ironhorse was very much like Duncan Idaho: very loyal
to his cause and very determined.  Cloning an buch of Ironhorses and making
them work for you would make you quite formidable.  I think this is how
they could bring him back.  So what if we know that the clones and the
original are attached so that if the original dies, then do the clones.
But hey, it was a bug in the system. Remember when right after they made
Ironhorse II one alien asked if he should kill Ironhorse I.  The other
aliens reaction and reply implied that they never intended for the clones
to have an attachment to the original.

Otherwise, I think it is a good show I am very glad that CBS, NBC, and ABC
are not handling it. Otherwise it would be really shit by now, and most
likely cancelled.

Steven B. Fellows
sfellows@csm9a.colorado.edu

------------------------------

Date: 12 Oct 89 14:03:15 GMT
From: WHITE@duvm.bitnet (Dafydd)
Subject: WotW, ts

>From: arn@mentor.cc.purdue.edu (Ginger D Wong)
>  Well, here's an inconsistency.....when Paul Ironhorse was cloned, one of
>them asked "Should we kill him?" and the lady said something like "No, if
>something goes wrong with the clone, we can duplicate him again."  But
>notice, at the end, Ironhorse kills himself by shooting himself, therefore
>killing his clone.  How can this be when killing the original wouldn't
>have killed the clone in the beginning??

   If you remember, the new aliens had yet to test their clone process on a
human.  They really didn't know how it was going to work.  When they had
their initial success, they assumed that there were no further problems and
sent the neo-Ironhorse to wipe out the Blackwood project.  But it was the
proto-Ironhorse who figured out that there was still a link between clone
and original, and he used that link to get rid of the clone (by getting rid
of himself).
   Since the clone machine looks like it is going to be a major plot device
this season (or for the first few episodes), I hope that I have interpreted
the situation correctly - in other words, I hope that the first episode
didn't have glaring inconsistency problems.

Dafydd

------------------------------

Date: 13 Oct 89 16:20:29 GMT
From: bonder@pnet02.gryphon.com (Bruce Onder)
Subject: War of the Worlds' Second Season

It might explain things a little better to know that syndicated shows like
WotW are marketed directly to stations in a given television market.  They
aren't carried by any of the networks directly (they can be bought by
network affiliates, though).
 
Syndicated shows make their money with the small hardcore groups that watch
their shows week in, week out.  Not like, say, _Quantum Leap_, which nees
to appeal to about a 20 share each week to be seen as worth the risk by
nextowrk execs.

Bruce Onder
UUCP: {ames!elroy, <routing site>}!gryphon!pnet02!bonder
INET: bonder@pnet02.gryphon.com

------------------------------

Date: 13 Oct 89 19:47:48 GMT
From: arn@mentor.cc.purdue.edu (Ginger D Wong)
Subject: Re: War of the Worlds premiere (** SPOILERS **)

lori@hpcvlx.cv.hp.com (Lori Cook) writes:
> Read the August or September issue of Starlog for another

Actually, it's the November issue of Starlog, which I just happpened to buy
today.

> interview with Richard Chaves and a description of the changes to WoW
> (the cover has Chaves as Ironhorse on it).  I read it a good month before
> the season opener, so I wasn't shocked at the episode - just disappointed
> that they were cutting two good actors from the show. According to the
> (new) producers, the character of Ironhorse had reached a dead end (or
> perhaps writer's block) and with the direction WoW is going

It sounds similar to why they killed off Blake in "Blake's 7" in their
final episode....

> (an alternate reality where society is breaking down because of the
> aliens) they couldn't have disabled computer hack (Norten Drake aka Phil
> Akin) trying to get around.

Correction : Norton Drake...

> As to the inconsistency, I'll probably watch a few more episodes just to
> see if they resolve it. Maybe the aliens don't know that kill in original
> kills the clone...or they have a way of doing it (killing the original)
> without killing the clone. We'll see.

I'm wondering if they'll notice that inconsistency...

Ginger Wong
arn@mentor.cc.purdue.edu

------------------------------

Date: 13 Oct 89 19:56:00 GMT
From: arn@mentor.cc.purdue.edu (Ginger D Wong)
Subject: "War of the Worlds" new season (** SLIGHT SPOILERS **)

Does anyone think that the beginning of "War of the Worlds" (the second
season) is Max Headroom-like? The general environment has changed and it
seems to have changed towards the Max Headroom side.  Also, it seems that
it's quite the reverse from the first season and they (Kincaid, Blackwood
and McCullough) are always on the run, just like on "V". It seems that the
second season of "War of the Worlds" is a combination of "Max Headroom" and
"V".

Ginger Wong
arn@mentor.cc.purdue.edu 

------------------------------

Date: 15 Oct 89 00:32:52 GMT
From: Coyote@cup.portal.com (Mike W Neff)
Subject: Re: War of the Worlds premiere (** SPOILERS **)

Stevn Fellows writes:
>Maybe with the cloning machine they are going to go on par with the gholas
>in the Dune series.  Ironhorse was very much like Duncan Idaho: very loyal
>to his cause and very determined.  Cloning an buch of Ironhorses and
>making them work for you would make you quite formidable.  I think this is
>how they could bring him back.

Given the new atmosphere which is Max Headroom-like, perhaps they could
bring back Norton's character, in a sense.  Perhaps he could have
programmed a Max Headroom-like representation of himself into the computer
before he died.  This entity could have ftp'd himself to another site
before the building blew up.  Then when the team stumbles across another
large computer node on the same network...  "N-n-norton H-h--headroom"!
This entity unlike the wheelchair bound original would have even more
mobility than the present characters.

Well, at least in SF one doesn't have to give up hope on seeing a dead
character again... :-)

Mike
coyote@portal.cup.com

------------------------------

Date: 12 Oct 89 18:00:24 GMT
From: say@trboun.bitnet
Subject: Probe ?

Hello,

5 or 6 episodes of a TV series named _Probe_ were shown in Turkey in
September. This month, it disappeared without explanation (as TV series in
Turkey usually do.) The question is:

  Is there more of it? Is it still going on in the USA? (IMHO, it was quite
good.)

Thanks,
A.C.Cem SAY
Bogazici University
Turkey

------------------------------

Date: 13 Oct 89 05:43:32 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Probe ?

say@trboun.BITNET writes:
>5 or 6 episodes of a TV series named _Probe_ were shown in Turkey in
>September. This month, it disappeared without explanation (as TV series in
>Turkey usually do.) The question is:

>Is there more of it? Is it still going on in the USA? (IMHO, it was quite
>good.)

There was a "trial run" of the show here in the US in the spring of 1988.
The first episode was a 2-hour "pilot", and then it ran for six more
episodes. It didn't catch on, so it never made it as a regular show.

I found it entertaining, and I *really* liked the characters (the actors
had a lot to do with bringing the characters to life), but a lot of it had
to be taken with a large grain of salt.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------
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Today's Topics:

	    Books - Anthony & Asimov (2 msgs) & Bear & Klaper &
                    Shatner & Cyberpunk (3 msgs) & Two Reviews

---------------------------------------------------------------------------

Date: 18 Oct 89 19:27:35 GMT
From: bgsuvax!bgsu-stu!ba-rt451@tut.cis.ohio-state.edu (ba-rt451)
Subject: Serpent's Silver

   I would appreciate any reactions to Serpent's Silver; Co-authored by
Piers Anthony. Any reactions, Opinions,etc?

------------------------------

Date: 17 Oct 89 22:58:00 GMT
From: UI0T@dkauni2.bitnet ("Thomas Koenig")
Subject: An Asimov story

I just reread 'The Robots Of Dawn' and found, at one point, somebody
mentioning Bailey, the hero, as having solved 'the matter with two spacer
mathematicians on board a spaceship' or something like that.  Seeing how
Asimov quotes himself these days, I think there must be a novel or story
behind this. Anybody have any info on that?

Thomas  Koenig
UI0T@DKAUNI2.BITNET
UI0T%DKAUNI2.BITNET@CUNYVM.CUNY.EDU
UI0T@IBM3090.RZ.UNI-KARLSRUHE.DE

------------------------------

Date: 18 Oct 89 02:56:53 GMT
From: jf2z+@andrew.cmu.edu (John Charles Fiala)
Subject: Re: An Asimov story

Thomas Koenig asks about the matter with two spacer mathematicians on board
a spaceship.  In "The Complete Robot(s?)", by Asimov, he includes the story
with background.  An interesting story, I don't have it with me as most
(90%) of my collection is at home, but I found it unintentionally just
after having read the first two "Robot mysteries"

John C Fiala
jf2z+@andrew.cmu.edu

------------------------------

Date: 16 Oct 89 21:26:43 GMT
From: jagardner@watmath.waterloo.edu (Jim Gardner)
Subject: Re: The Forge of God

There will be a sequel, entitled (I believe) "The Anvil of Heaven".  No
idea when it's coming out.  (Greg Bear was at Canvention in Ottawa this
past weekend.)

Jim Gardner
University of Waterloo

------------------------------

Date: 18 Oct 89 00:20:39 GMT
From: mikej@vax1.acs.udel.edu (Michael Jacobs)
Subject: _Agents of Insight_ & Steven Klaper

Does anyone know anything about this author?  There is no 'about the
author' in the book and he has nothing else listed in the book of published
stuff.

Also...has anyone else read this book?

Mike J

------------------------------

Date: 16 Oct 89 16:41:46 GMT
From: facca@amelia.nas.nasa.gov (Tony A. Facca)
Subject: Re: Tekwar redux

dts@quad.uucp (David T. Sandberg) writes:
>There was something else which struck me as odd about that interview.
>When Shatner was describing the plot of the book, he did it in the first
>person: i.e., "well, such_and_such happens, and then they're coming after
>me, and I do such_and_such..."  He was putting himself in the place of the
>book's main character.  Strange.
>
>Did anyone else notice this?

Yes, I noticed this.  I didn't give it much thought (until now), but I
remember thinking, "this is sort of normal for authors, I guess".  When
asked what the book was about, his reply was something like, "It's a
science fiction novel about a police officer.. funny I should choose those
two topics." He was obviously talking about his roles in Trek and Hooker.

Did you ever notice that Arsenio never seems to listen to the guest's
response to his question?  Seems he is thinking about what his next
question is going to be instead.  I thought that the above psuedo-quote
would have made a nice cross over into talk about Star Trek.  But he missed
it (intentionally?)

I liked the intro for Shatner.  Something about, "I don't care.. He'll
always be James T. Kirk to me".

Tony Facca
NASA Lewis Research Center
Cleveland, Ohio
fsfacca@lerc08.lerc.nasa.gov

------------------------------

Date: 13 Oct 89 15:43:49 GMT
From: OSBORNE@unb.ca ("Steven Osborne - Computer Science UNB")
Subject: Cyberpunk genre List

Hi all,

Quite a while ago now, I asked for a list of cyberpunk genre books.  I
compiled a list from all sources so I though I would share it with you.  I
would like to thank all who responded to my message.  Since I am not on the
list, I am especially grateful and I apologize if a similar list has gone
by the list since my request.  If anyone has any comments about the list or
additions (or comfirmations, see below) I would be glad to hear them.
Please send your mail to Steven Osborne <OSBORNE@UNB> Bitnet address.
In the following list some items are followed by question marks in brackets
(?), these were books that were suggested by only one person.  If anyone
would like to confirm or deny that these books fit into the cyberpunk
genre, I would appreciate the response.

Street Lethal                            Steven Barnes (?)
Blood Music                              Greg Bear
Cyberpunk                                Bruce Bethke  (?)
Johnny Zed                               John Gregory Betancourt (?)
Shockwave Rider                          John Brunner
Mindplayers                              Pat Cadigan
The Big Sleep                            Raymond Chandler (?)
Svaha                                    Charles De Lint
When Gravity Fails                       George Alec Effinger
A Fire in the Sun                        George Alec Effinger (?)
Schrodinger's Kitten (Novella)           George Alec Effinger (?)
Vickers                                  Mick Farren          (?)
The Company Man                          Joe Clifford Faust   (?)
Neuromancer                              William Gibson
Count Zero                               William Gibson
Mona Lisa Overdrive                      William Gibson
Burning Chrome                           William Gibson
Barking Dogs                             Terrence M. Green    (?)
Farewell Horizontal                      K.W. Jeter
Dr. Adder                                K.W. Jeter
The Glass Hammer                         K.W. Jeter
Death Arms                               K.W. Jeter      (?)
Metrophage                               Richard Kadrey
Bad Voltage                              Jonathon Littel     (?)
Emerald Eyes                             Daniel Keyes Moran  (?)
The Long Run                             Daniel Keyes Moran  (?)
Gravity's Rainbow                        Thomas Pynchon      (?)
Software                                 Rudy Rucker
Wetware                                  Rudy Rucker
Dreams of Flesh and Sand                 W.T. Quick
Dreams of God and Men                    W.T. Quick
Yesterday's Pawn                         W.T. Quick    (?)
Fronterra                                Lewis Shiner  (?)
City Come A-walkin'                      John Shirley  (?)
Eclipse                                  John Shirley
Eclipse Penumbra                         John Shirley  (?)
Heartseeker                              John Shirley  (?)
Transmaniacon                            John Shirley  (?)
Antibodies                               David J. Skal
Little Heroes                            Norman Spinrad
Schismatrix                              Bruce Sterling
Mirrorshades:The Cyberpunk Antology      Bruce Sterling
The Artificial Kid                       Bruce Sterling
Islands in the Net                       Bruce Sterling
Vacuumflowers                            Michael Swanwick
In the Drift                             Michael Swanwick (?)
Catspaw                                  Joan D. Vinge    (?)
True Names                               Vernor Vinge
Mercedes Nights                          Michael D. Weaver
Nightside City                           Lawrence Watt-Evans
Hardwired                                Walter Jon Williams
Voice of the Whirlwind                   Walter Jon Williams
The Hormone Jungle                       ????             (?)

There is a list by Richard Kadrey in a recent issue of the Whole Earth
review for anyone who is really interested, I myself have not seen it but
Kadrey is himself a writer working in the field.

Enjoy!

Sincerely Yours

Steven Osborne
Hardware Systems Specialist
School of Computer Science
University of New Brunswick
P.O. Box 4400 Fredericton, NB
Canada   E3B 5A3
OSBORNE@UNB.CA

------------------------------

Date: 13 Oct 89 16:42:58 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Cyberpunk genre List

>Blood Music                              Greg Bear

Greg Bear doesn't consider himself a Cyberpunk author. Blood Music is only
a CP book is you really reconfigure the boundaries. This is really
reaching.

>Cyberpunk                                Bruce Bethke  (?)

Cyberpunk was a short story, not a novel. It's actually more contrapunk
than cyberpunk, as Bruce said in the last OtherRealms. And the book has
been sold to Baen, but won't be published for another year or so.

>Shockwave Rider                          John Brunner

It's hard to see how a book that was a classic in the 70's can be part of a
movement that was created around 1982 (one my of major gripes about "The
Movement", which, by the way, doesn't really exist...)

>The Big Sleep                            Raymond Chandler (?)

This isn't even science fiction. It's a hard-boiled detective novel.
someone's being strange...

>When Gravity Fails                       George Alec Effinger
>A Fire in the Sun                        George Alec Effinger (?)
>Schrodinger's Kitten (Novella)           George Alec Effinger (?)

George *definitely* doesn't consider himself a Cyberpunk author, and is
getting tired of being drafted into the Movement. You might as well add
"Exile Kiss" to the list, since when it's published they'll put it there
over his objections as well (I've read the first draft of the first
chapter, and it's awesome...)

>Gravity's Rainbow                        Thomas Pynchon      (?)

Am I hallucinating?

>Mirrorshades:The Cyberpunk Antology      Bruce Sterling

For a 'definitive' anthology of The Movement, it's only about 50% cyberpunk
stories.... Which says it all about The Movement.

>True Names                               Vernor Vinge

It's not a CP work, according to Vinge, the author. Another draftee.

>Hardwired                                Walter Jon Williams
>Voice of the Whirlwind                   Walter Jon Williams

Williams doesn't consider his work Cyberpunk, at least not the last time I
talked to him.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 18 Oct 89 01:56:49 GMT
From: jf2z+@andrew.cmu.edu (John Charles Fiala)
Subject: Re: Cyberpunk genre List

Chuq says about Hardwired by Walter Jon Williams:
>Williams doesn't consider his work Cyberpunk, at least not the last time I
>talked to him.

Then why did he let R. Taslorian Games, the producer of the Cyberpunk RPG
produce a supplement to that game titled "Hardwired" and (supposedly) based
on his novel of the same name?

And if you think that The Movement is dead, then I think you ought to talk
to the people on alt.cyberpunk.  Last I looked, we're more active than dead
is supposed to mean.

John C Fiala
jf2z+@andrew.cmu.edu

------------------------------

Date: 16 Oct 89 16:23:46 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: Two Reviews: SNAKE OIL WARS & JEHOVAH CONTRACT

		    THE SNAKE OIL WARS by Parke Godwin
	      Doubleday Foundation, 1989, ISBN 0-385-24772-9
		   THE JEHOVAH CONTRACT by Victor Koman
		Avon, 1989 (1984/1987c), ISBN 0-380-70557-5
		   Two book reviews by Evelyn C. Leeper

     Unlike Matthew Harrison Brady, neither Parke Godwin nor Victor Koman
can be accused of "looking for God too high up and too far away."  To
Godwin, God is just an alien student left behind on Earth after a
particular rowdy graduation party; to Koman He is part of a collective
delusion foisted on us by a theocratic/political conspiracy.

     Godwin's SNAKE OIL WARS is the sequel to WAITING FOR THE GALACTIC BUS.
In that book, two stranded aliens, Barion and Coyul, "uplift" prehistoric
primates and then have to block the marriage of Roy Stride, the neo-Nazi
product of several million years of evolution, and Charity Stovall.  You
see, Roy has the megalomania and Charity has the brains; their child could
destroy the human race.  In SNAKE OIL WARS, Coyul (a.k.a. "the devil") is
trying to bring humanity's emotional level up to their intellectual level,
Barion (a.k.a. "God") having been shipped off to solitary confinement for
his unauthorized actions.  The lack of subtlety Godwin displayed toward
television evangelists and fundamentalism (of any religion) in the first
book is even more evident in this one, in part because much of this book is
a trial between Coyul and Lance Candor, who attempted to assassinate Coyul
(a fairly meaningless act in the afterlife, where people can reconstruct
themselves, but so it goes).  Coyul decides to sue Lance for mistaken
identity, invasion of privacy, etc.  Of course, the trial has very little
to do with all this; it is rather a trial of religion.  In this regard it
reminded me of INHERIT THE WIND: note that my quote from the beginning is
from this, and in fact Godwin has Coyul go to Clarence Darrow for advice.

     Godwin does a variety of tricks (only gradually letting the reader
know who the two pseudonymous lawyers are, and having Coyul's lawyer call
Jesus to the stand), but the trial setting, with its lawyers' speeches and
semi- Socratic dialogue, make this much more of a set piece than WAITING
FOR THE GALACTIC BUS.  (INHERIT THE WIND was based on a real trial; this is
not.)  Though for the most part I think Godwin tries to be even-handed with
the fundamentalists, all the idiots and hypocrites do seem to be on that
side.  In fact, in general the characters are two-dimensional (better than
one-, but not quite three-) and the plot almost non-existent.  I give this
book a recommendation, since the dialogue and speeches are enjoyable to
read as examples of rhetoric, but I can't say that as a novel it holds up.


     Where Godwin's book is full of witty repartee, Koman has written a
hard-boiled detective novel.  Well, Dell Ammo is not so much a detective as
a hit man, and it seems that the Reverend Zack wants to take a contract
out--on God.

     I wish this book had lived up to that very promising premise (a bit of
alliteration there).  But about halfway through it got bogged down in the
concept of God as a mass, shared hallucination projected from a satellite,
said hallucination being promoted by a cabal of religious leaders who
actually secretly ran the world.  It's not clear how this was managed
before satellite technology.

     The main focus of THE JEHOVAH CONTRACT seems to be the dialogue
between Ammo and God.  Dialogues between man and God, or between man and
Satan, are not new in literature.  And the ideas expressed here are not new
either and in fact verge on the trite ("Why create Man with a certain
nature and then punish him for following that nature?").  For example, much
of the dialogue (including the preceding question) in this exchange is
similar to that found in A. J. Langguth's JESUS CHRISTS, which was
published twenty years ago.

     While Koman's solution to all this (the Goddess, rather than the God)
may appeal to some readers, others may find it a bit too simplistic and
sexist.  Certainly I am not entirely convinced that all the world's
troubles can be blamed on the fact that we worship a male entity instead of
a female one.  It seems to me we had wars and conflict back when the female
deities were the major ones also.

     Koman also throws in a few irritating asides.  For example, at one
point Ammo is offered aspartame for his coffee and is surprised, because
"aspartame had been banned shortly after the discovery that its use
resulted in increased intelligence."  Now perhaps I'm being inconsistent in
accepting the idea of a contract on God, and then claiming *this* is
unrealistic, but that's the way it goes.  Koman also refers to
"Judeo-Christianity" as a religion, another annoyance (at least to me).
Later in the book, he has Ammo flipping (broadcast) channels on the
television and finding programs on both channel 3 and channel 4.  It
doesn't work that way; adjacent channels are not assigned in the same area.
(Well, with a really good antenna one can pick up both New York's channel 4
and Philadelphia's channel 3 if one is located half-way between them, but
Ammo is in a major city where this would not be the case.)  That's why you
can have the channels 3/4 switch on a VCR to select an *unused* channel to
use.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------
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Today's Topics:

	 Television - Alien Nation (7 msgs) & War of the Worlds &
                      V (2 msgs) & Starlost (3 msgs) & 
                      Battlestar Galactica

---------------------------------------------------------------------------

Date: 9 Oct 89 21:31:42 GMT
From: dave@fps.com (Dave Smith)
Subject: Re: ALIEN NATION - Just another cop series.

> If television wanted to do a series on bigotry in our society, then whey
> don't they address bigotry towards *real* people, and not these mythical
> aliens?

By using a fictional race which is discriminated against, they can show
bigotry as a _human_ ill, not a white or a black or whatever ill.  The
racists in the show are of all colors.

David L. Smith
FPS Computing, San Diego
ucsd!celerity!dave or dave@fps.com

------------------------------

Date: 11 Oct 89 15:42:53 GMT
From: wmartin@stl-06sima.army.mil (Will Martin)
Subject: Alien Nation: script & language

First off, thanks to all who responded to my query about AN "starting over"
instead of using the original movie as a jumping-off point. Your responses
were quite helpful.

Another query about this series: does anyone know if the alien script and
spoken language has anything behind it, in terms of design or structure?  I
know some invented movie languages have been based on actual constructed
languages -- I think the one used in "Quest for Fire" was devised by a
well-known linguist and/or anthropologist, if I recall correctly. Did
anyone take the trouble to construct even a simplistic but internally-
consistent written script and vocal language for Alien Nation? Or are the
signs and utterances in Tenctonese (sp?) just all random squiggles and
babblings?

Regards, Will

------------------------------

Date: 11 Oct 89 17:44:32 GMT
From: rod@venera.isi.edu (Rodney Doyle Van Meter III)
Subject: Re: Alien Nation: script & language

Our discussion after seeing the movie was whether or not enough information
could be passed in their written language to be at all useful.

Start with a straight line, you can angle up or down or change levels
(about three), and that's about it. Most of the posted signs were very
short, ~6 changes. Even if they're ideographs and not an alphabet, is that
enough to produce an acceptable size vocabulary? It's possible, I suppose,
that the most common ones are very short, and increasing length indicates
decreasing frequency, but it still seems a little shy on the information
content to me.

Rod

------------------------------

Date: 11 Oct 89 22:05:00 GMT
From: GUNTHAR%MKVAX1@msus1.bitnet (Gunthar)
Subject: Alien Nation Lingo

koreth@panarthea.sun.com (Steven Grimm) writes:
>Did anyone else notice that about halfway through last week's episode,
>they stopped calling the aliens Newcomers and started calling them
>something like Tenctonese?

The word was "Terts" and it wasn't the Newcomers that were being called
that, it was the humans.  Terts--short for Terrans, get it?

Guy Bock

------------------------------

Date: 11 Oct 89 22:44:39 GMT
From: csm9a!sfellows@nike.cair.du.edu (5 CR)
Subject: Re: Alien Nation: script & language

wmartin@STL-06SIMA.ARMY.MIL (Will Martin) writes:
> Another query about this series: does anyone know if the alien script and
> spoken language has anything behind it, in terms of design or structure?
> Or are the signs and utterances in Tenctonese (sp?) just all random
> squiggles and babblings?

I posted previously, and never got a reply, that I thought the funeral
scene in the second show was done in Hebrew.  I listened carefully, and I
could pick out many words and I think it was the Mourner's Kaddish.  Then I
listened to other parts of the show and I could not pick out any Hebrew
words.  The pronounciation was not correct, of course, but there were some
very distinct words and I have listened to many people mispronounce Hebrew.

Steven B. Fellows
sfellows@csm9a.colorado.edu

------------------------------

Date: 13 Oct 89 01:14:41 GMT
From: koreth@panarthea.ebay.sun.com (Steven Grimm)
Subject: Re: Alien Nation Lingo

GUNTHAR%MKVAX1@msus1.BITNET (Gunthar) writes:
>koreth@panarthea.sun.com (Steven Grimm) writes:
>>stopped calling the aliens Newcomers and started calling them something
>>like Tenctonese?
>The word was "Terts" and it wasn't the Newcomers that were being called
>that, it was the humans.  Terts--short for Terrans, get it?

Watch the show again; you're wrong.  In all but the first episode, the
Newcomers refer to themselves as Tanctonese.  Anyway, it's common enough
now that it's obviously not just a slip-up on the writers' part, which I
had thought might be the case in the second episode.

Anyone have a writers' guide for the show?

Steven Grimm
sgrimm@sun.com
...!sun!sgrimm

------------------------------

Date: 16 Oct 89 04:34:31 GMT
From: tessi!bucket!leonard@cse.ogc.edu (Leonard Erickson)
Subject: Re: Alien Nation: script & language

rod@venera.isi.edu (Rodney Doyle Van Meter III) writes:
>Start with a straight line, you can angle up or down or change levels
>(about three), and that's about it. Most of the posted signs were very
>short, ~6 changes. Even if they're ideographs and not an alphabet, is that
>enough to produce an acceptable size vocabulary? It's possible, I suppose,
>that the most common ones are very short, and increasing length indicates
>decreasing frequency, but it still seems a little shy on the information
>content to me.

Somewhere around here I have a card that was handed out by publicity people
at a con a few years back. It has the "Alien Nation Alphabet" on it. The
letters map 1-1 to the Latin alphabet, and the second half of the alphabet
is the first half upside down! <sigh>

Leonard Erickson
...!tektronix!reed!percival!bucket!leonard

------------------------------

Date: 12 Oct 89 18:57:46 GMT
From: wmartin@stl-06sima.army.mil (Will Martin)
Subject: Re: War of the Worlds

Re the new season and the changes in tone, cast, and especially the aliens
themselves: I fear it shows a distinct downturn. Another poster already
remarked on the internal inconsistency and basically sloppy writing
regarding Ironhorse's death. All the changes seem to be directed at taking
the SF out of the series and emphasizing the ordinary "cop/private
eye/whomever against some generic danger" type of show that infests TV all
too commonly now.

I suspect that a lot of the changes are driven by economizing on special
effects, even the relatively low level "man in an alien suit" effects that
the preceeding WotW season had. (Ever notice that the 3-legged, 3-armed
aliens never used more than 2 of each at a time? :-) Now, even those are
gone, but, regrettably, so is the best aspect of the old series -- the way
they [dare I say it?] "realistically" portrayed the aliens using scrap
materials and Terran technology, in a manner that really looked like
someone who had more knowledge of a higher technical level cobbling
together equipment from crude local sources to perform higher functions.
Like a time traveller building a steam engine in Roman times or a computer
during WWI -- their results would have this same flavor. (I recall someone
on the net posting comments admiring this aspect when the series first came
out, so I know I'm not alone in liking that facet of the show.)

The current effects are essentially really cheap. Note that they no longer
show the aliens squishing into or out of human bodies, but now the aliens
all seem to be humanoid from the beginning. This was rather slopply
explained as them being a follow-on wave or next-generation of invaders,
but how did they get here? They just appeared magically! The majority of
sets are now just chunks and sheets of plastic with gelatin coatings and
slime on them and internal lighting to provide pulsating glows. Not even
any junkyard machines. The representation of the "Eternal" was just a
standard video effect, and all of a sudden they worship a jellyfish. Hmph.
I much preferred the triadic council structure and the individual trios --
it had some elements of alienness.

Also, the entire world changed all of a sudden and without any explanation!
There is some allusion to it with the audio of a broadcast during the
opening credits sequence, but not enough. The last season had the aliens
functioning in the standard everyday "real" world, but now that world is
just about that of Max Headroom (as another poster mentioned). It is all
gray, wet, and dismal, with nothing functioning normally any longer. All
the factories appear to be abandoned. Is this supposed to be the result of
the work of the first generation of alien invaders? If so, they certainly
didn't deserve to be executed in punishment -- they did GREAT!  They were
enormously successful! If the environmental change *wasn't* caused by them,
what DID cause it? There has been no proper scene-setting.

Taking the team out of the government and putting them on their own may
appeal to the anti-establishmentarians in the audience, but it certainly
limits their actions and resources. I fear it will degenerate into just
driving around each week and shooting a bunch of glowing-blooded aliens.  I
would prefer a more intellectual approach to the problem. (You think about
it first, spout some technobabble and use "the computer" as a magic wand,
and *then* drive out and shoot a bunch... :-)

The cast change was a surprise, but I suppose those things are caused by
people wanting to go on to new projects, or by their asking for more money
than the producers want to give them, so they get written out. I have no
idea which applies here. I was suprised that Ironhorse was eliminated,
because reproductions of his custom knife and tomahawk are just being begun
to be promoted in the knife-collecting press. Without them being currently
publicized by showing up on TV each week, it is likely that they will not
sell well. They might show up soon as closeouts; I'll keep an eye out for
such.

Unfortunately, the replacement macho mercenary Kincaid is nowhere as good
as Richard Chaves was as Ironhorse. Also, all of a sudden, the pacifistic
scientist Blackwood is a gun-wielding hero type. Somehow I doubt we'll see
any more tuning forks and headstands. :-) I'm waiting for the female lead
to start wearing Boris Vallejo-type ripped-skin bikinis; that would fit in
with the thrust of this new season... :-)

Regards, 

Will

------------------------------

Date: 12 Oct 89 13:20:26 GMT
From: mwhite@byson.mitre.org (Mike White)
Subject: "V"

The mini-series "V", in which lizard-like aliens disguised as a humans
infiltrate Earth with the intent of eating us all up, has been discussed
recently on the net.  Folks have questioned why the producers insisted on
the lizard-under-a-human-mask approach instead of just showing them as
humanoid.  Well, the whole series was intended as an allegory about the
rise of Nazi power in Europe in the 1920s and 30s.  See, the Nazis _looked_
like regular people, but they were really these awful monsters underneath;
get it... ?!  Sorry, but the countless victims of the Nazis deserve a
better epitaph than that.

Actually, I didn't mean to come off sounding so negative.  "V" had some
good points: the special effects were ok, and at least they _tried_ to show
the aliens as aliens; in most TV SF, the only way you know that a humanoid
alien is an alien is that someone tells you that he/she/it is one;
production costs and all that.  It's just that the bit comparing the
Visitors to Nazis comes off pretty heavy-handed.

Best line from the show: "You sure don't look like an Iguana", uttered by
the protagonist as a well-shaped female friendly-lizard in human disguise
disrobes.

BTW, the "V" in the title did not stand for "Visitors", as the aliens were
called, but for "Victory", a symbol of resistance and determination in the
fight against the enemy; this symbol was also recycled from WW II.

------------------------------

Date: 13 Oct 89 03:04:06 GMT
From: brad@looking.on.ca (Brad Templeton)
Subject: Re: "V"

Nah, V was 10 times better when it was "Invasion of the Space Nazis" than
when it changed into "Space Lizards debate how to Serve Man."

To me that was one of the biggest let-downs in TV SF.  The first two
episodes were great -- perhaps the best alien invasion stuff to come out of
TV, but then they turned into lizards here to eat us and steal our water --
the most hackneyed sci-fi plot you can think of.

And the worst part was that there was no reason, other than stupidity on
the producer's part.  They could have told the story just fine without the
eating part.  In fact, I think there is only one resource on Earth that
would make a spacefaring race want to conquer this planet.  That resource
is slaves, and you could have had a dandy story with that theme.

Brad Templeton
ClariNet Communications Corp.
Waterloo, Ontario
519/884-7473

------------------------------

Date: 13 Oct 89 16:20:23 GMT
From: bonder@pnet02.gryphon.com (Bruce Onder)
Subject: Re: Starlost

Created, unwittingly, by Harlan Ellison.  He was once naive enough to
actually verbally pitch an idea into a tape recorder for a producer flake.
 
Next thing he knew, the series was going into preproduction.  Of course,
they screwed it up so bad that he replaced his name with his nom-de-"fume,"
 
Cordwainer Bird.
 
Bruce Onder
UUCP: {ames!elroy, <routing site>}!gryphon!pnet02!bonder
INET: bonder@pnet02.gryphon.com

------------------------------

Date: 13 Oct 89 21:02:27 GMT
From: yamauchi@cs.rochester.edu (Brian Yamauchi)
Subject: Ellison, Bova, Starlost, Starcrossed

bonder@pnet02.gryphon.com (Bruce Onder) writes:
>Created, unwittingly, by Harlan Ellison.  He was once naive enough to
>actually verbally pitch an idea into a tape recorder for a producer flake.
> 
>Next thing he knew, the series was going into preproduction.  Of course,
>they screwed it up so bad that he replaced his name with his
>nom-de-"fume,"
> 
>Cordwainer Bird.

Ben Bova was the technical advisor for this show and wrote a book "The
Starcrossed" based on his experiences.  It's marginally SF (set in the
future, holovision instead of television, etc), but it's very obvious who
Bova is, who Ellison is, and what Bova thinks about TV producers.

I just started reading it -- pretty funny, so far.  The best part is the
Ellison character.....

Brian Yamauchi
University of Rochester
Computer Science Department
yamauchi@cs.rochester.edu

------------------------------

Date: 17 Oct 89 16:33:00 GMT
From: rehrauer@apollo.hp.com (Steve Rehrauer)
Subject: The Starlost

A few weeks ago I caught part of a thread about a TV series or movie called
"The Starlost", I believe.  I have a paperback titled, "Phoenix Without
Ashes", by Edward Bryant & Ellison (is there any other? :), which is "A
novel of the Starlost", "based on Ellison's award-winning teleplay".  Was
this actually a series that saw light?  Perhaps only a pilot?  Made-for-TV
movie?  I was of the impression when I read the book (in the mid-70s, so
it's been a few years) that this was (yet another) Ellison project that
never actually got off the ground.

(Personally, I'd rate the book a 5/10.  Better "lost colony ship" stories
have been done, including Heinlein's "Orphans in the Sky" and better yet,
Aldiss' "Starship".  IMHO, of course.)

Steve Rehrauer
Apollo Computer
(508)256-6600 x6168
ARPA: rehrauer@apollo.hp.com

------------------------------

Date: 14 Oct 89 20:12:05 GMT
From: lehi3b15!lafcol!learnd@lxn.eds.com (Admiral David Learn)
Subject: Re: Battlestar Galactica

bob@rush.cts.com (Bob Ames) writes:
> On the final episode of Galactica 1980, Starbuck crashed on a planet,
> later called Starbuck, befriended a Cylon named Cy, got pissed at Cy, Cy
> returns 4 days later with a pregnant woman, she gives birth to Dr.Z
> (played by Robbie Rist, at least in the First G1980), Starbuck combines
> Cylon and Colonial ships to make a ship big enough for one human, woman
> dies, Cylons invade, Starbuck and Cy kill them and Cy gets killed in the
> process, Starbuck launches ship containing baby Dr. Z, sits up on a cliff
> smoking a Cigar, (OLD) Boomer and Adama discuss leaving Starbuck, Dr Z
> arrives, Battlestar Galactica ends forever.

Something like that, yes.  It's been about ten years since either
"Battlestar Galactica" or "Galactica 1980" aired.  I remember the stuff
you're talking about, i.e. Cy, Dr Z, Starbuck's being stranded on the
planetoid, et al, but the exact order of events is a bit confused in my
mind.

For example, I thought Cy got mad at Starbuck for what he thought was
cheating in the game of tri-poker or whatever it was.  I also thought
Starbuck got the lady pregnant, and after he sent her off into outer space
with Dr Z, she appeared on a cliff and said, "This is a good planet" or
some such corny remark I didn't get.

> Now this Episode has since been changed quite a bit in re-editing.  No
> Pregnant Woman.  Do Dr. Z.  Starbuck takes off in the ship.

Re-editing?  What's going on?  I thought Battlestar Galactica was ditched
for good because of bad ratings.

> Does anyone remember the original?

Yeah, I do.  For what that's worth.

David Learn
learnd@lafayett.bitnet
learnd@lafcol.uucp

------------------------------
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Date: 15 Oct 89 02:39:50 GMT
From: ws1r+@andrew.cmu.edu (William Geoffrey Shotts)
Subject: Re: Battlestar Galactica

>Am I the only one who remembers this:
 (description of BG1980 episode deleted)
>Does anyone remember the original?

Yes, I remember this one.  It was about my favorite in BG1980.  The way I
remember it is:
    Dr. Z is talking to Old Adama, asking about his origins ("Who am I?")
    Adama tells him about how they were forced to leave Starbuck, who had
crashed on a planet, because of a continuous Cylon attack.
    Back on the planet, we see Starbuck find a crashed Cylon ship.  He
hopes to use it and his crashed ship to build a ship to take it off the
planet.  Decides he will need some help.  He manages to reactivate one of
the Cylons, calling him Cy.  This Cylon seems to have a a few bugs: his
voice changes (becomes more human).  <time passes> Starbuck discovers the
woman in question.  <time passes> The woman says that "we must prepare for
the coming of our child," To which Starbuck replies: "OUR child?"
    <time passes> The child is born.  Rather interesting sequence with Cy,
who says that it is the baby's turn to run the generator (a hand-held job
to generate power), Starbuck explains why he can't.
    Starbuck has managed to build a one-seater ship from Cylon and Viper
ship parts.  However, Cylons land on the planet, and he puts the woman and
the baby in the ship, telling them to take off immediately if things get
bad.  The ship flies off immediately.  Starbuck is wounded by the Cylons,
and Cy manages to get two before he is zapped (Starbuck zapps the third).
Starbuck, who holds Cy dying in his arms, speaks consolingly to Cy, and Cy
says they have been friends.  (I don't remember exactly what was said, just
Cy's final words: "No: FRIEND."  Very touching scene.) Cy dies (we see that
bouncing light stop, and then turn off).  Starbuck is left alone on the
planet.
    We return to old Adama, explaining that they found him, and ONLY him,
in that composite ship.  Dr. Z asks:
      "But if Starbuck is my father, then who is my mother?"  to which
Adama replies:
      "Your mother is somewhere, out there <gesticluating to the stars>"
plus some other dramatic stuff I wish I remembered.

Whew!

That's how I remember that show.  I didn't know that it was in syndication
anywhere: I would like to see it again.

My little contribution.....

William G. Shotts
ws1r@andrew.cmu.edu

------------------------------

Date: 15 Oct 89 05:24:15 GMT
From: nenych@gpu.utcs.utoronto.ca (Greg Nenych)
Subject: Re: Battlestar Galactica

www@sppy00.UUCP (Victor Shakapopolis) writes:
>bob@rush.cts.com (Bob Ames) writes:
[ ... lots deleted ... ]
>>BTW: He didn`t need to be stuck there in the original, he could have
>>taken off in the new attacking Cylon ship.
>That I don't remember.  I was left with the impression that Starbuck was
>stuck, but I'm going from memory of the original show.  I've never seen
>Battlestar Galactica in syndication.

He probably was stuck; it takes TWO cylons to fly the fighter (the third
sits in behind & gives orders).  We learned this fact on the original
series in the episode where Starbuck and Apollo flew the fighter.  In case
you don't remember, this was when they sneaked onto a Cylon BaseStar in
order to take out their scanners before the Galactica attacked.

Greg Nenych
University of Toronto Computing Services
Erindale College
utzoo!utgpu!nenych
nenych@gpu.utcs.utoronto.ca
utzoo!utgpu!utcseri!nenych
nenych@eri.utcs.toronto.edu

------------------------------

Date: 15 Oct 89 16:22:55 GMT
From: mosley@peyote.cactus.org (Bob Mosley III)
Subject: Re: Battlestar Galactica

...just a few comments on "The Return of Starbuck":

1) Starbuck got shot down on this planet, and found the wreckage of the
Cylon ship that shot him down. Like Caruso (the castaway, not the singer!),
he got lonely, and rebuilt a Cylon out of the three piles of spare parts.

2) There was no rescue mission because the fleet had to make a run for it
from a massed Cylon attack.

3) Starbuck did NOT get the girl pregnant. She appeared that way, and said
nothing until "Starbuck, would you die for my child?"

4) Dr. Z (played by Robbie Rist, the "7th Brady Brat" in the pilot, but by
some British geek in the series) was rocketed away in a Viper cocpit
strapped to a Cylon engine ("But Jor-El, what will happen to our son?"), Cy
takes out the three Cylon warriors, and gets nailed himself, Starbuck cries
for the death of his friend, and the woman gives Starbuck a blessing.

...at this point, I expected the Ship of Lights to come down out of the
heavens, and...

...on a side note, Glen Larson has some twenty additional scripts for the
Ponderosa that were in various states of completion when the axe came on
the 2nd season. Everyone was fully convinced that the show would be
renewed, and that it would run a bit smoother. We've seen two of them in
novel form, and the others WOULD have been released had sales on the last
one ("Apollo's War") not been so bad.

...Larson still wants to revive the show, but without Lorne Greene...well,
the show just wouldn't have the right feel to it.

OM

------------------------------

Date: 17 Oct 89 17:31:58 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Re: Battlestar Galactica

johne@hpvcfs1.HP.COM (John Eaton) writes:
>Well, [the Battlestar Galactica writers know] a good story when they see
>one. I liked their rip-off of "The Guns of Naverone" much better.

GAAAACCKKK!!!!  Ick ick ick ick PATOOOOIIIEEEE!!!!!

Lets see if my memory is failing me here... Is this the one in which the
entire rag-tag fleet is halted in its tracks because of one (1) laser on
one (1) planet?  Why didn't they just pass on the other side of the planet?

When I saw it, I added the quibble "How is a laser going to catch them,
anyway?", but this was before The Awful Truth was revealed that the writers
had no idea that faster-than-light travel is necessary if you're to visit a
different planet and star system every week.  The dismal state of our
educational system strikes again.

It's too bad.  Galactica had a lot of promise.  It was mostly unfulfilled,
like most everything else from Hollyweird.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 12 Oct 89 13:48:38 GMT
From: WHITE@duvm.bitnet (Dafydd)
Subject: Friday the 13th, the Series

rdouglas@hpcuhb.HP.COM (Robert Douglas) writes:
>>To sum up, there's nothing wrong with a horror series based on
>>Christianity, but they should use *all* of the Christian mythos. As
>>things are there is a Devil but no God.
>
>Actually, I think you're being a little too picky.  Occasionally God does
>show up, see this season's premiere, but if he were to do it constantly
>there would be no 'edge' to the show (in fact I found the ending to the
>premiere this year to be particularly anti-climatic).  Just think, all the
>characters could sit around doing nothing saying, 'Don't worry.  God will
>take care of it.'  Perhaps it hasn't occured to you that the three of them
>are the tools that God is using, and therefore he is very much present
>(please, let's not start a long-winded religious discussion from this.
>Tis only a way to explain the show.)

   This is the absolutely perfect answer to this question.  Remember (as
certain people keep telling those of us on the Trek board), this is a TV
show.  There is no possibility of telling a story if the heroes just have
to sit around and pray for God to fix things.  Where's the tension?
Where's the drama?  Would we spend an hour just waiting for God to 'do the
right thing', watching person after person get messed up until the divine
intervention came in an fixed everyting.
   Of course, the answer to this question is displayed in this season's two
hour opener wherein our heroes do, in fact, end up fighting a force they
cannot win against.  If not for the 'Blessed Mother' sticking her holy nose
in at the end, there would be no more series - in fact, there would be no
more Earth!  But think - as you were watching it (if you did), didn't you
get the feeling that there was absolutely no reason for our heroes to even
be there?  There was no cursed object.  There was no way they could fight
the unholy priest of Astaroth.  The entire episode was there only to get
rid of Ryan without killing him off, and to prove (I guess) that God does
exist in the show's world of cursed objects.
   Now, I didn't dislike it, nor do I hate F13ts.  But, if all the shows
were like this season's opener, what would be the point of watching?

------------------------------

Date: 12 Oct 89 05:27:33 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re:  Friday the 13th -- the Series

AZM@nihcu.BITNET writes:
>I think the shows writers/directors/producers are to be commended
>specifically for leaving out the religious claptrap usually associated
>with stories like the ones presented in FtTtS. Hooray for them.

gt1020a@prism.gatech.EDU writes:
>Oh come on. The show has more Xian claptrap than you could shake a satanic
>bible at. Where do you think the whole notion of categorizing magic as
>"white" or "black" comes from, if not religion?

Meaning what?  A good little witch like yourself should certainly be
familiar with I BENANDANTI by Carlo Ginzburg (translated into English as
NIGHT BATTLES).  What is that, if not a non-Christian grouping of magic
into benign and malefic?  Neo-Paganism in general certainly has not
rejected the myth of manipulative and evil magicians using their power to
immoral ends; in fact, witches probably use the term "black magic" more
often than the show we're discussing does.

>Someone up there mentioned the "witch's ladder" episode. This was the
>first episode of FtT I watched, and it contained so much anti-pagan,
>pro-Xian drivel that it really turned me off.

You've got to be kidding!  You mean the episode where the Golden Dawn
clones show up?  What gave you the idea that they were Christian?  Like the
good Masons they were, the G.D. accepted Christianity as one valid
religion, but by no means the only one.  I haven't met very many occultists
who have any trouble with that idea.  Where you get the idea that Mikki
discovering her powers for good as a witch is "pro-Christian and
anti-pagan", I have no idea.  I'm sure any intolerant Christians who were
watching this episode were shitting bricks over the positive way ceremonial
magic was portrayed.

>While I'm on the subject, I'll take the opportunity to plug one of my
>favorite books on the "occult" --Isaac Bonewits' _Real Magic_.  A couple
>relevant quotes from Bonewits:

Which I have omitted because they have absolutely nothing to do with the
point.  I made up a new term this year for people who seem to see
everything through a thick veil of Wiccan ideology: "Paganistically
correct".  The show is certainly not paganistically correct, but it is
often very good horror.

Let me put it to you this way.  I have publically identified myself as a
Satanist and a Pagan for years.  (I know, I know, according to your ilk,
that's supposed to be impossible.  Dream on.)  I do not find the
metaphysical background of the show at all offensive.  If anyone should be
offended, it's a Satanist; but I do not compare everything I see to my
religious ideology and condemn it when I have trouble making it fit.

Tim Maroney
sun!hoptoad!tim
tim@toad.com

------------------------------

Date: 13 Oct 89 16:20:17 GMT
From: bonder@pnet02.gryphon.com (Bruce Onder)
Subject: Friday the Thirteenth: The Series

The series bible is available to hopeful television writers who want to
submit pitches or scripts to the show.  I don't know that they will still
send it to just anyone.  They did when I called them!
 
F13:TS is not set in Chicago.  The characters may have gone there, as well
as to other places, but the actual city where _Curious Goods_ makes its
home is some unnamed Northeastern Coastal town -- of course, in reality
they have to shoot _somewhere_, and landmarks from whatever city in which
they are filming obviously sneaks in.
 
Just like the Batman series. ;)
 
Bruce Onder
UUCP: {ames!elroy, <routing site>}!gryphon!pnet02!bonder
INET: bonder@pnet02.gryphon.com

------------------------------

Date: 16 Oct 89 06:46:58 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re:  Friday the 13th -- the Series (with critical material)

I watched the show last night, within a few seconds of finishing my last
message to "Lovecraftian Hero" (choke) in fact, and it served as a perfect
reminder of why I like the show.  There was no clear delineation of good
guys and bad guys; people who started as one became the other.  The plot
was filled with moral ambiguity, not this we-are-the-messengers-of-light-
against-icky-darkness which disfigures so much modern horror.  The
perspectives of the "bad guys" were understandable though not sympathetic;
they weren't monsters acting evil just for sheer malevolence.  The acting
and directing were good, and the sets and characterization showed the usual
high level of craftsmanship.

The show was, as usual, not formula writtem; it *is* "high concept", but
they are careful to keep varying it.  Sometimes there has been no cursed
item at all; sometimes they have gotten it back with no fuss and spent the
rest of the show following another plotline; sometimes they have gone after
it and failed to get it back.  This time, they had no trouble at all
retrieving one object, and the new male lead wasn't even sure they *should*
retrieve the other; he willingly gave it back to the holder at one point,
in fact.

It is constantly amazing to me that the show does not slip into a simple
formula of good guys against the wielders of malevolent weapons, a sort of
occult Ramboitis.  But the makers of the show always give the "villains"
motivations which, if not always exactly believable, at least have
verisimilitude.  Indeed, in this week's show, you not only could understand
the perspective of the girl in the wheelchair, you identified with it; you
thought that maybe it *wasn't* such a bad thing.  This only made the
thematic resolution, where the viewer was made to understand that the idea
of revenge has some intrinsic problems, more powerful.  The script wasn't
talking about some awful scumbag who could not be trusted with revenge; it
was talking about the viewer's desire for revenge.  This is poles apart
from the typical modern distancing of the audience from the evil, which
serves to convince the audience what wonderful people we are.  It partakes
of the basic theme of genuine horror, that we all have some very disturbing
things inside of us.  "He who is in us is more frightening than he who is
in the world."

How such a solid show came out of a slasher movie series is puzzling, since
it is thematically opposite to such films.  But I'm glad it did!

Tim Maroney
sun!hoptoad!tim
tim@toad.com

------------------------------

Date: 18 Oct 89 14:22:36 GMT
From: JXY105@psuvm.bitnet
Subject: Friday the 13th Intro

In the opening credits of Friday the 13th: The series, the camera takes us
through the keyhole into a room full of antiques.  The shot shows most of
the antiques on the left side of the room.  On the wall is an antique
mirror.

Now for the question:
   What is the image that appears in it?

It appears to be a glowing face of some sort, however, my vcr cannot
freeze- frame the image clear enough for me to tell.  Does anyone know
who/what it is?

Send replies via e-mail.

------------------------------

Date: 8 Oct 89 13:41:03 GMT
From: mglogan@ziebmef.mef.org (Mark Logan)
Subject: Re: Friday the Thirteenth, the Series

   Friday the 13 the series has its problems too, for example, in every
episode (before this weeks: they're starting to branch out :-}) the main
plot is the recovery of one of the cursed objects.
   Another quibble I have with the show is every cursed object requires
someone to die in order to function.  How did people discover the function
in the first place?  How many people do you know who would mix human blood
with cosmetics for example?
   I also feel the writers could use a bit more imagination in deciding
what objects do.  How many different "it saves one life but must take
another" objects have we seen?  A scalpel, a glove, a Indian rattle, etc.
   Don't get me wrong, I like the show.  I just feel it needs to branch out
a bit to sustain viewer interest.  Luckily, this week's show does not focus
on the recovery of a cursed object.
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                        Best of the Nebulas
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Date: 19 Oct 89 01:59:10 GMT
From: novavax!maddoxt@ssd.harris.com (Thomas Maddox)
Subject: Re: MEMORIES OF THE SPACE AGE by J. G. Ballard

ecl@cbnewsj.ATT.COM (Evelyn C. Leeper) writes:
[reviewing J. G. Ballard's _Memories of the Space Age_]:

>This is a collection of eight stories by Ballard set in and around Cape
>Canaveral in the post-Space Age.  While Ballard writes well, he is a
>better poet than a scientist

   Thus he writes fiction and does not build rockets.  Pretty clever, eh?

>his attitude to space travel and science in general is liable to turn off
>the readers who would be most attracted to a work of this
>description--those interest in space and space travel.

   A really peculiar notion.  Ballard is not exactly some unknown writer
likely to find the wrong audience; he is widely and commonly known as an
intensely literary writer, and those most likely to be attracted to this
book are J. G. Ballard fans.

>Each story deals with its own disaster brought about by the space program.
>In one, those who travel into space (and eventually others) become
>susceptible to fugue states, in which they blank out for hours at a time.
>In another, they become susceptible to just the reverse--relative to them,
>everything else slows down.  This in fact is one of the major faults of
>this collection: as a collection, it lacks continuity.  Each story
>contradicts the others.

   If you're going to find fault with what Ballard has done, you would do
well to consider that he was not trying to construct a coherent,
more-or-less plausible world; he was *exploring a theme*, and in the
process constructing a number of dreamlike manifestations of that theme.
To act as though he were a failed Hal Clement is absurd.

>    Now all this sounds very negative, and to a certain extent it is.  

  More deluded than negative, it seems to me.

>there is no denying that Ballard can write poetic and vivid prose (when
>not sabotaged by poor copy-editing that talks about "the siting [sic] of a
>satellite").  And I suppose it's reasonable that even pro-space advocates
>need to read the material of the opposition to be able to understand and
>counter it, though Ballard's total disregard for science or scientific law
>makes it difficult to discuss the issues raised logically.

   You almost entirely mistake what Ballard is doing.  Logical discussion
of the merits and demerits of the space program would probably rate very
near the bottom of what Ballard is all about.  He is constructing a set of
fantasies using the 20th century's most characteristic products as his raw
material--in short, he is myth-making, and your concerns about fact and
logic are simply irrelevant.

[quotes from A. J. Budrys follow:]
>     A story by J. G. Ballard, as you know, calls for people who don't
>     think . . . Furthermore, in order to be the protagonist of a J. G. 
>     Ballard novel . . . you must have cut yourself off from the entire 
>     body of scientific education.  
[etc.]
>     [GALAXY, December 1966]
>And that says it all.)

   Yeah, sure.  Writers and critics such as Anthony Burgess, Susan Sontag,
William Burroughs, and William Gibson all remain fascinated by Ballard.
And Ballard's readership has continued to expand as his books have
continued to be reprinted, despite the usual incomprehension of the sf
audience (all too clearly exemplified by this review).

   In short, Ballard's work is interesting and important, and don't let the
somewhat clueless Ms. Leeper tell you otherwise.

Tom Maddox 
...{ucf-cs|gatech!uflorida}!novavax!maddoxt

------------------------------

Date: 23 Oct 89 02:04:31 GMT
From: BAE101@psuvm.bitnet (Lemming)
Subject: Susan Cooper

I was in a local book store last week and I happened to see in the juvenile
book section (it's right next to the sf/fantasy) a brand-new paperback copy
of _Under Sea Over Stone_.  I didn't have time to stop and look at it
carefully, but it seems that someone is republishing Susan Cooper's _Dark
is Rising_ series.

I recommend it as a really good read, even though it is normally considered
a juvenile series.

Alex Elliott
BAE101@PSUVM.BITNET

------------------------------

Date: 20 Oct 89 19:17:10 GMT
From: srt@aerospace.aero.org (Scott "TCB" Turner)
Subject: Re: THE JEHOVAH CONTRACT

ecl@cbnewsj.ATT.COM (Evelyn C. Leeper) writes:
>		     THE JEHOVAH CONTRACT by Victor Koman
>	     Avon, 1989 (1984/1987c), ISBN 0-380-70557-5

I think it is relevant and important to mention that this book was
originally written in German.  Whether it was translated by a third party
or re-written in English by Koman isn't clear.

> ...about halfway through it got bogged down in the concept of God as a
>mass, shared hallucination projected from a satellite, said hallucination
>being promoted by a cabal of religious leaders who actually secretly ran
>the world.  It's not clear how this was managed before satellite
>technology.

You should have read more closely, because you've mistaken the concept of
God as presented in the book.  I'm simplifying Koman a bit here, but the
basic idea is that God exists as a collective idea shared by humanity
(society) as a whole.  A meme, if you are familar with that term.  The
difficulty with killing God (and, more importantly, with killing the
influence that non-rational thinking has on society) is that you have to
kill the bits and aspects of this idea that exist in every individual mind
in society *at the same time*.  The machinations with the satellite and
various etcetera at the end of the book are merely a method to "deprogram"
the entire populace of the Earth at once.

(Of course, this has its problems.  Koman doesn't address the issue of how
to remove the bits of the meme that exist in books and other material.)

>     While Koman's solution to all this (the Goddess, rather than the God)
>may appeal to some readers, others may find it a bit too simplistic and
>sexist.  Certainly I am not entirely convinced that all the world's
>troubles can be blamed on the fact that we worship a male entity instead
>of a female one.  It seems to me we had wars and conflict back when the
>female deities were the major ones also.

Once again, you've missed something.  Koman makes it clear that the
importance of the Goddess is not its femininity, but its integration of the
opposing God/Satan aspects.  The female/male relationship between Dell and
the Goddess is an analogy for the (broadly) rational/ non-rational
relationship of Satan and God.

Although I don't agree with your criticisms - I think you missed some
rather obvious points - I agree with your overall review.  It's an
interesting setting and style - a cross of near-cyberpunk, Chandler and
Dick - but ultimately the reach for "significance" crushes the framework of
the novel.  Still one has to admit that parts of the story - I'm thinking
in particular of Koman's downtown LA and the scenes of hallucinatory blood
- - are quite powerful and effective.  Certainly I remember more from this
book than from the run-of-the-mill fantasy.

Scott Turner

------------------------------

Date: 21 Oct 89 06:29:51 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: THE JEHOVAH CONTRACT

>I think it is relevant and important to mention that this book was
>originally written in German.  Whether it was translated by a third party
>or re-written in English by Koman isn't clear.

Scott, are you sure? Koman lives in the LA area and happens to be a
high-school friend of a co-worker. As far as I know, he's an American --
which doesn't disprove what you say. I haven't read it yet, and my copy is
somewhere else or I'd check for sure, but this doesn't sound right.

Chuq Von Rospach
chuq@apple.com 

------------------------------

Date: 21 Oct 89 08:59:57 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: THE JEHOVAH CONTRACT

srt@aerospace.aero.org (Scott "TCB" Turner) writes...
>>		     THE JEHOVAH CONTRACT by Victor Koman
>I think it is relevant and important to mention that this book was
>originally written in German.  Whether it was translated by a third party
>or re-written in English by Koman isn't clear.

Say WHAT???  It may well have been originally *published* in German, but
given that Victor Koman is an American (well, maybe Canadian), it's quite
unlikely that he wrote it in German.

(Yes, it's been known to happen that novels written in English by
English-speaking authors are first published in foreign languages.  One
notable example that springs to mind is Stephen King's IT, which was first
published in a limited edition in Germany. A.E.  van Vogt's NULL-A III was
also first published in Germany.)

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 21 Oct 89 19:12:35 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: THE JEHOVAH CONTRACT

chuq@Apple.COM (Chuq Von Rospach) writes:
>>I think it is relevant and important to mention that this book was
>>originally written in German.  Whether it was translated by a third party
>>or re-written in English by Koman isn't clear.
>
>Scott, are you sure? Koman lives in the LA area and happens to be a
>high-school friend of a co-worker. As far as I know, he's an American --
>which doesn't disprove what you say. I haven't read it yet, and my copy is
>somewhere else or I'd check for sure, but this doesn't sound right.

Scott is right -- I checked, and the initial publication was in West
Germany. But Koman is an American and living in Long Beach, so I wonder if
perhaps the intiial publication was a translation into German, rather than
this being a translation into English.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 20 Oct 89 21:13:47 GMT
From: jmf@babbage.harvard.edu (Joan Frankel)
Subject: Re: Time Trader books

griffin@helios.physics.utoronto.ca (Christopher Neufeld) writes:
>  I just picked up _The Time Traders_, and I would like to know the order
>in which the subsequent books are to be read. The series is by Andre
>Norton. So, can anyone tell me what the other books are, and whether order
>is important? Thanks for the help.

Here's no help at all, just the caution that Norton burned herself out
after writing the Time Traders series & the 2 Janus books, Judgement of
Janus & (I think) Victory on Janus.  She's written 9 zillion books since,
most of them magical fantasy, each successive book more pathetic than the
last.  I'm bitter at this because she's one of my favorite authors based on
those early books ONLY.

If you can't determine sequence in the usual way, by copyright date or a
handy list in the book's front pages, here's a tip

(Spoilers follow)

(As I recall) Each successive book has one less member of the exploration
team because...  read & find out.  A pattern in the team members' behaviour
after each is sent to a particular locale they're culturally best suited
for develops that while obvious in retrospect, wasn't at all apparent to me
at age 11 when I read the books.

Joan Frankel

------------------------------

Date: 20 Oct 89 03:26:15 GMT
From: reed!mehawk@cse.ogc.edu (Michael Sandy)
Subject: Lawrence Watt-Evans _The Unwilling Warlord_

Very Good.  I recommend it and the other books set in the same world, _The
Misenchanted Sword_, and _With a Single Spell_

If people want spoilers, do they want them e-mailed or posted with a
warning?

He has created a very unusual magic system, completely devoid of
roleplaying potential, but very good for stories.

Michael Sandy
mehawk@reed.bitnet
mehawk@reed.uucp

------------------------------

Date: 20 Oct 89 23:25:08 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Angel Station Typos

[[The following press release was distributed by Tor books about the typos
in Walter Jon William's new book, Angel Station. If you are one of those
who bought it and want a corrected copy, replacement instructions are
included.

How many publishers do *you* know that replace faulty books? Kudos to
Tor...]]

For immediate release: 11 October 1989

THE STRANGE LUCK OF WALTER JON WILLIAMS

Not too long ago, Tor SF author Walter Jon Williams got a very pleasant
surprise: His science fiction novel HARDWIRED (Tor, 1986) was prominently
featured in a national advertising campaign for Nissan Motors' new
"Infiniti" automobile.

Apparently the Powers that Be decided that some law of good fortune had
been violated.  When Williams returned from the World Science Fiction
Convention in Boston to linger over the pages of his newest Tor hardcover
ANGEL STATION, he got a most un-pleasant shock: Not only was there a rash
of very strange typographical errors on page 9 of the book, but fully
seventeen lines of type were completely missing from page 354.

When Williams called Tor's editorial staff in New York to report the
errors, they immediately checked the press run of the book.  Sure enough,
the defects were present in every copy -- despite the fact that all
previous proof sheets, and the book's bound uncorrected galleys, were free
of the errors.

This isn't "business as usual" for Tor. Although an occasional typo slips
by the proofreading process, and minor errors creep into final copies,
nothing of this sort has ever happened to a Tor book before.

How did it happen? Well, no one knows exactly -- but the evidence points to
some sort of software error in the generation of the final "repro proof"
long after the stages at which books are normally checked and proofread in
house. For example, the typos on page 9 all involve characters that are
exactly five letters off in sequence from the correct characters.

Tor is offering to replace all defective copies of the ANGEL STATION
hardcover with corrected copies from a new printing. To receive a correct
copy, simply remove pages 1 through 6 (three leaves) and send them, along
with your name and address, to Customer Service, St.  Martin's Press, 175
Fifth Avenue, New York NY 10010, Attn: ANGEL STATION Replacement. This
offer is open to individuals and dealers alike, though copies of the
removed pages must be received for each copy the owner wants replaced.

Alternately, collectors who wish to keep their "true first" edition, typos
and all, may write to Tor's own editorial offices at 49 West 24th St, New
York NY 10010 for an errata sheet correcting the errors, which includes the
missing text.

Meanwhile, Tor's editors are leaving nothing to chance where Williams's
work is concerned. They've set up a special Walter Jon Williams Task Force
to make sure the author's next work, a short-story collection called FACETS
scheduled for publication as a hardcover in January 1990, escapes the
strange luck of Walter Jon Williams.

For further information, contact Patrick Nielsen Hayden, Administrative
Editor, (212) 741-3100.

Chuq Von Rospach
chuq@apple.com 

------------------------------

Date: 19 Oct 89 16:29:13 GMT
From: jagardner@watmath.waterloo.edu (Jim Gardner)
Subject: Re: Delany's "Time Considered as a Helix ..."

rgr@cbnewsm.ATT.COM (robert.g.robillard,mh,) writes:
>I'm trying to find a copy of Delany's "Time Considered as a Helix of
>Semi-Precious Stones" I thought it was in one of the Dangerous Visions
>books, but I was wrong.  Anyone know where I can find it?

I would recommend "The Best of the Nebulas", edited by Ben Bova, published
this year by Tor (ISBN 0-312-93175-1, since I have the book in front of
me).  This contains SFWA's choice of the best of the Nebula winners,
1965-1985.  For novels, it contains statements from the authors on how the
story came to be; for novellas, novelet, and short stories, it contains the
complete story plus an introduction from the author (except in a few cases
when Bova supplied introductions for authors who are no longer living).

All these stories have been reprinted many times in "best of" collections,
so dedicated readers will not find too much that's new.  Nevertheless, if
there are some gaps in your knowledge of the field, this is a good place to
start.

Stories:
   The Doors of His Face, the Lamps of His Mouth; Zelazny
   "Repent, Harlequin!" Said the Ticktockman; Ellison
   He Who Shapes; Zelazny
   Aye, and Gomorrah... ; Delany
   Passengers; Silverberg
   Behold the Man; Moorcock
   When It Changed; Russ
   Gonna Roll the Bones; Leiber
   Dragonrider; McCaffrey
   Love Is the Plan the Plan is Death; Tiptree
   Time Considered as a Helix of Semi-Precious Stones; Delany
   A Boy and His Dog; Ellison
   The Day Before the Revolution; Le Guin
   Slow Sculpture; Sturgeon
   Houston, Houston, Do You Read?; Tiptree
   Catch That Zeppelin!; Leiber
   Of Mist, and Grass, and Sand; McIntyre
   The Persistence of Vision; Varley
   The Grotto of the Dancing Deer; Simak
   Sandkings; Martin
   Jeffty Is Five; Ellison

Novels:
   Dune; Herbert
   Flowers for Algernon; Keyes
   The Left Hand of Darkness, and The Dispossessed; Le Guin
   Ringworld; Niven
   Rendezvous with Rama; Clarke
   The Forever War; Haldeman
   Gateway; Pohl
   Timescape; Benford
   Ender's Game; Card

One can, of course, argue with the lists...but they were chosen by a ballot
of SFWA members, so you can't argue much.

Jim Gardner
University of Waterloo

------------------------------

End of SF-LOVERS Digest
***********************

1,,
Summary-line: 23-Oct  overs-request@rutgers.edu  #SF-LOVERS Digest   V14 #340
Received: by elbereth.rutgers.edu (5.59/SMI4.0/RU1.1/3.04) 
	id AA02373; Mon, 23 Oct 89 09:08:59 EDT
Date: Mon, 23 Oct 89 09:08:59 EDT
Message-Id: <8910231308.AA02373@elbereth.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #340
Reply-To: SF-LOVERS@rutgers.edu

*** EOOH ***
Date: Mon, 23 Oct 89 09:08:59 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #340
Reply-To: SF-LOVERS@rutgers.edu


SF-LOVERS Digest            Monday, 23 Oct 1989       Volume 14 : Issue 340

Today's Topics:
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Date: 1 Oct 89 22:51:30 GMT
From: fathom@gorn.santa-cruz.ca.us (Craig Nichols)
Subject: Re: Motie evolution

>Later, when the crunch is on them, the act is no more sensible: Why
>restrict the number of *my* agents if you don't restrict yours?  To do so
>may ensure a better future, but *only for YOU*.  It isn't likely to help
>me and mine at all.

 An interesting point: remember, Moties are BRED to their roles in society;
not raised to them. This means that Masters, who are bred to be *leaders*,
are intrinsically independant in character. They cooperate only when there
is personal gain involved. They're greedy. It is not just a matter of honor
with them that they come out somehow ahead (as it is with humans); rather,
they are BORN thinking that way. They can't give in to birth control if
they think they will lose power over such a decision. Not unless, that is,
ALL other masters that could possibly threaten them are under the same
strictures. Detente is a near impossibilty for the masters -- like all
moties, millions of years of genetic selection has left them *fixed* to the
mindsets of their lineage. It is not, forthem (as for humans), a matter of
"giving in" and "letting" themselves trust one another; it is not a matter
of compromising ideals. There are no ideals. There are only hard-wired
thought patterns. A master giving up leadership or control is like a man
not excreting; death is the inevitable result.

Just a thought

------------------------------

Date: 29 Sep 89 20:57:15 GMT
From: maujt@warwick.ac.uk (Richard J Cox)
Subject: Re: Moties

rehrauer@apollo.HP.COM (Steve Rehrauer) writes:
>[ About moties getting thru the blockade. ]
...
>So how long does it take before they start lobbing automated blockade-
>breakers into the Alderson point inside Murcheson's Eye?  Or find a way to
>CREATE new Alderson points (one should never presume that one knows all
>about a device or effect, even if one discovered it)?

The moties DO NOT KNOW OF THE BLOCKADE. They know the jump theory, can
build the engines etc etc, but they have NEVER had a successful jump.
Somewhere in the book a motie says something like: 'The theory says the
ships should disappear at that point and jump to another position, but they
never return.'

Someone else commented on why the moties don't use another jump point -
simple there aren't any others (this is stated in the book - or at least
implied.

>I ask again, would YOU bet the human farm on some exo-psychologist's word
>that the Moties "don't think that way"?  Ha!  (Said with a derisive
>snort.)

>I stand by what I said.  Paranoia is warranted when the stakes are high.
>Nice guys CAN lose, and probably would in this case.

The reason they accepted the blockade is due to the fact that no one wanted
to kill the moties off - Blain says this, when asked if he could, he said
he would but the book implies he wouldn't want to.

Richard Cox
University Of Warwick
Coventry, UK
JANET:  maujt@uk.ac.warwick.cu
ARPA:   maujt@cu.warwick.ac.uk
UUCP:   ...!mcvax!ukc!warwick!maujt
BITNET: maujt%uk.ac.warwick.cu@nsfnet-relay.ac.uk

------------------------------

Date: 2 Oct 89 20:31:41 GMT
From: ZAK@nihcu.bitnet
Subject: MOTIE BREEDING

v7fs1!mvp@vicom.com (Mike Van Pelt) writes:
> It comes down to a pretty simple concept, that has nothing to do with any
> quibbles about any particular birth control method and its application to
> Moties:
>
> Of the past few millions years of desperately trying to restrict their
> breeding, the Moties have suceeded in is removing all ability to restrict
> their breeding from the gene pool.
>
> This is basic natural selection.

Basic natural selection doesn't remove anything from the gene pool.  That's
a commonly believed fallacy.  Evolution involves the mutating of new traits
and the imprinting of old "unneeded" ones so that they are no longer
expressed.  The "old" genes are still there, waiting to be "un-imprinted"
so that they can be used again.  No traits are lost; they're all still
there in the DNA.

------------------------------

Date: 2 Oct 89 22:05:47 GMT
From: dmjones@athena.mit.edu (David M. Jones)
Subject: Re: Moties

maujt@warwick.ac.uk (Richard J Cox) writes:
>The reason they accepted the blockade is due to the fact that no one
>wanted to kill the moties off - Blain says this, when asked if he could,
>he said he would but the book implies he wouldn't want to.

This, I think, is a crucial point which nobody else has brought up.
Remember, the (pseudo-)Russian general (Kutozov? Or is that his ship?)  was
infamous because he had destroyed an entire human colony planet to protect
the empire not too long before the discovery of the moties.  There was, as
I recall, a considerable feeling of shared guilt hanging over the various
representatives of the Empire.  Nobody wanted to recreate that particular
incident -- especially not with with an entire newly discovered alien race.

Think about it: Would _you_ want to commit genocide on an unprecedented
scale if there was any chance, however slim it might seem, to avoid it?

David M. Jones                              
10 Chandler Street #2
Somerville, MA 02144 
ARPANET: dmjones@athena.mit.edu             
UUCP: ...!mit-eddie!mit-athena!dmjones      

------------------------------

Date: 2 Oct 89 06:22:34 GMT
From: tessi!bucket!leonard@cse.ogc.edu (Leonard Erickson)
Subject: Re: Moties

>Or find a way to CREATE new Alderson points (one should never presume that
>one knows all about a device or effect, even if one discovered it)?

From various sources it is possible to get a fair amount of data on the
Alderson Drive. It relies on a "fifth force" with properties I won't go
into here. It is generated by thermonuclear reactions.

The jump points are "valleys" in the Alderson force potential field
(picture your standard rubber sheet model of gravity).

The magnitude of forces needed to generate a jump point are such that if
the Moties could do handle them, they wouldn't *need* a jump point.  They'd
be able to build c fractional drives.

Also, the "valley" bit, means that they *can't* create a new jump point
with a different *exit* unless they can generate enough Allderson force to
change the local "topography". That would mean levels on the order of those
generated in their star! OR HIGHER!!!

Like I said, they'll be able to build ships that travel at .9c first!
Pournelle made a good choice of limitations for the drive. It actually
makes system defense *possible*.

Leonard Erickson
...!tektronix!reed!percival!bucket!leonard
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Date: 4 Oct 89 04:23:01 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: MOTIE BREEDING

ZAK@nihcu.BITNET writes:
>Basic natural selection doesn't remove anything from the gene pool.
>That's a commonly believed fallacy.  Evolution involves the mutating of
>new traits and the imprinting of old "unneeded" ones so that they are no
>longer expressed.  The "old" genes are still there, waiting to be
>"un-imprinted" so that they can be used again.  No traits are lost;
>they're all still there in the DNA.

   Until the host is killed, upon which time the DNA decomposes into its
various components. Note that the Moties are not immortal; they die of old
age. Therefore, if an succesful birth control program is implemented, only
those Moties who can NOT have their breeding controlled thus have children
in kind. The entire Motie race from then on is descended from those few who
were resistant to birth control. The rest of 'em die of old age (or various
other things like wars; anyway, they die.) Regressive susceptibility to
birth control is bred out more slowly.
   The basic truth here is "Sterility is not an evolutionary advantage".

wiml@blake.acs.washington.edu

------------------------------

Date: 4 Oct 89 03:51:00 GMT
From: modcomp!joe@uunet.uu.net
Subject: Re: Moties

> Think about it: Would _you_ want to commit genocide on an unprecedented
> scale if there was any chance, however slim it might seem, to avoid it?

Yes.
Think about this: is there any chance that *they* would commit genocide on
an unprecedented scale on us poor humans, however slim it might be?

Have you forgotten what has happened, over and over on Earth, whenever
contact between a less advanced and more advanced culture has occured?

Joe Korty
uunet!modcomp!joe

------------------------------

Date: 4 Oct 89 04:14:00 GMT
From: modcomp!joe@uunet.uu.net
Subject: Re: MOTIE BREEDING

> Basic natural selection doesn't remove anything from the gene pool.
> That's a commonly believed fallacy.  Evolution involves the mutating of
> new traits and the imprinting of old "unneeded" ones so that they are no
> longer expressed.  The "old" genes are still there, waiting to be
> "un-imprinted" so that they can be used again.  No traits are lost;
> they're all still there in the DNA.

Not *quite* true.  Permanently unexpressed genes can disappear or be made
worthless, by the same mechanism new genes are added -- random mutation.
Natural selection has no first-order effect on preserving such genes.
Second-order effects, such as mutations which suddenly make the gene
express something fatal, can slow down the loss only for those genes lucky
enough to have large numbers of these modes.

Joe Korty
uunet!modcomp!joe

------------------------------

Date: 11 Oct 89 14:51:38 GMT
From: ZAK@cu.nih.gov
Subject: MOTIE BREEDING

lhb6v@WATT.ACC.VIRGINIA.EDU ("Laura H. Burchard") writes:
>> A decision to establish forms of birth control indicates a society in
>> which culture has established dominance over genes, whereupon genetic
>> change becomes basically irrelevant...[MORE]

ap1i+@andrew.cmu.edu (Andrew C. Plotkin) writes:
> Birth control could probably have been implemented in prehistory, in the
> period before the first "bust." It would have had to have been a
> world-wide, unified effort; perhaps difficult politically, definitely
> difficult scientifically...[MORE]

Early hominids (approx.  4 million years ago) did this rather well without
complex social structure.  There are simply too many advantages for a
species using the "K" strategy of reproduction: you have fewer offspring,
yes--but reproductive energy is taken up in producing a high-quality (read
"intelligent") population.  And I don't have to tell you who the
australopithicine descendants are and what their status is on this planet
these days...

------------------------------

Date: 11 Oct 89 15:42:15 GMT
From: lhb6v@watt.acc.virginia.edu ("Laura H. Burchard")
Subject: Moties & Stable Cultures
  
I've been trying to reread Mote before reentering the debate, but my
tolerance for the N/P prose has decayed even farther.  I was looking for
passages that describe the genetic relationships of all Moties.  If anybody
wants to cite them, I've got the purple paperback.  Meanwhile, a couple of
things...
 
Somebody named Scott, whose header I have lost says:
>Note that *all* cultures appear to be stable when room for expansion is
>plentiful.  The problems begin when such room is restricted.

I guess it depends on what you call "stable".  I can think of at least one
culture who, over a period of 150 years, while happily expanding away,
changed state religions 3 or 4 times, had a couple of revolutions, executed
a king, switched their entire system of government twice, and held a civil
war.  I can think of another, which due to its happily expanding away, had
a rather vicious argument with itself that cost it more people than any
such dispute with its foreign enemies.  Now, I suppose you could call it
stability - in both cases, the nation survived, and had many of the same
cultural traits before and after, but in that case, Cambodia could probably
qualify as stable, as well.

Laura Burchard
lhb6v@virginia.edu

------------------------------

Date: 12 Oct 89 22:27:27 GMT
From: russotto@eng.umd.edu (Matthew T. Russotto)
Subject: Re: Moties & Stable Cultures

lhb6v@watt.acc.virginia.edu writes:
>Somebody named Scott, whose header I have lost says:
>>Note that *all* cultures appear to be stable when room for expansion is
>>plentiful.  The problems begin when such room is restricted.
>
>[Article that disputes this deleted]

I don't know where 'Scott' got that idea, but it is not true in The Mote in
God's Eye. The entire (expanding) 1st Empire of Earth fell apart in the
Secession Wars, some few centuries before the novel begins.

Matthew T. Russotto
russotto@eng.umd.edu
russotto@wam.umd.edu

------------------------------

Date: 20 Oct 89 13:41:16 GMT
From: rvermaa@cs.vu.nl (Richard Vermaas )
Subject: Mythology in SF and Fantasy

Hello,

Yesterday I bought a copy of "Lord of the Crooked Paths" and the sequel
"Master of the Fearful Depths" by Patrick Atkins. These 2 books are based
on the Greece mythology. I would like to know if there are more SF/Fantasy
books that are based on mythology.

I know about:

   "Lord of Light"                     Roger Zelazny             (Budhist)
   "Creatures of Light and Darkness"   Roger Zelazny             (Egypts)
   "Lord of the Crooked Paths"         Patrick Atkins            (Greece)
   "Master of the Fearful Depts"       Patrick Atkins            (Greece)
   "Godslayer"                         Mickey Zucker Reichert    (Norse)
   "Shadowclimber"                     Mickey Zucker Reichert    (Norse)
   "Dragonrank Master"                 Mickey Zucker Reichert    (Norse)

And of course the complete list of Arthurian mythology that is posted some
weeks ago.

I also include books that are based on the Bible and "Inferno" by Dante
Alighieri. So that means (for example):

   "Inferno"                           Larry Niven               (Christian)

Apart from these, I seem to remember no other titles that I've read. And
there should be.

Of course I can guess about some other titles but since I have not read
them (yet) I'm not sure (for example):

   "To Reign in Hell"                  Steven Brust

I am also interested in books about mythology that are not considered
SF/Fantasy.

All replies will be summarised.

Greetings and thanks in advance,

Richard Vermaas 
rvermaa@cs.vu.nl
cs.vu.nl!rvermaa

------------------------------

Date: 20 Oct 89 22:45:50 GMT
From: austin@sun.eng.sun.com (Austin Yeats)
Subject: Re: Mythology in SF and Fantasy

Richard Vermaas writes:
>I would like to know if there are more SF/Fantasy books
>that are based on mythology. 

Two books which include historical fact and persons as well as mythological
aspects are Gene Wolfe's Soldier of the Mists and Soldier of Arete. The
story takes place during the Persian & Greek war (479 BC) and the
gods/myths refered to are Greek.

The story and writing, like most of Wolfe's, are wonderful.

------------------------------

Date: 20 Oct 89 23:22:16 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Mythology in SF and Fantasy

rvermaa@cs.vu.nl (Richard Vermaas ) writes:
>I would like to know if there are more SF/Fantasy books that are based on
>mythology.

Dreampark              Niven & Barnes     New Guinea Cargo Cult
The Barsoom Project    Niven & Barnes     Inuit  ("Eskimo")

In these books, the mythology is the basis of a role-playing game (as might
be done on the Holodeck of the Enterprise, not in your living room) rather
than the actual world of the novel.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 21 Oct 89 17:09:08 GMT
From: oravax!ian@cs.cornell.edu (Ian Sutherland)
Subject: Re: Mythology in SF and Fantasy

>Of course I can guess about some other titles but since I have
>not read them (yet) I'm not sure (for example):
>
>   "To Reign in Hell"                  Steven Brust

I'd say this book can be considered to be based on mythology.  It's about
the universe of the Bible before creation.  If you like Zelazny
(particularly "Lord of Light") I predict you'll like "To Reign in Hell".

Ian Sutherland
301A Harris B. Dates Drive
Ithaca, NY  14850-1313
(607)277-2020
ian%oravax.uucp@cu-arpa.cs.cornell.edu

------------------------------

Date: 16 Oct 89 22:45:23 GMT
From: fornax!zeke@andrew.cs.ubc.ca (Zeke Hoskin)
Subject: name this book

Fifth Semi-Annual Try:
   Back in the early sixties I read a space opera that went like this.
   Two littlegreenmen named Tolare Ki and Hotang Lu show up in a
force-bubble which resists attempts of Earth to blow them away with
dymodines. (A dymodine small enough to use as a sidearm is called a
modine).  They explain that they are fleeing ahead of a conquering horde
called the Loard-Vogh, drafting every planet they encounter to help the
resistance.
   In order to do this, they will mind-merge the two strongest soldiers on
Earth, which will involve sacrificing one of their (TK and HL) lives.
Unfortunately, these two dudes hate each other. In the attempt to negotiate
things, another Earthman gets to have 3 minds instead of just two.
   So they go off and develop a force-beam, meet the cat-people of Scantoo
who contribute a snatcher, find out how to use all this to travel in
time... in fact, cover every gimmick in the field.
   What I don't remember are these two little items:
   What was it called?
   Who wrote it?

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	      Miscellaneous - Broadcasting in Time (5 msgs) &
                              Conventions (6 msgs) & Hugos (3 msgs) &
                              Transportation (3 msgs)

---------------------------------------------------------------------------

Date: 10 Oct 89 01:01:17 GMT
From: daniels@grue.dec.com (Bradford R. Daniels)
Subject: Re: Back-time Broadcasting (how to do it)

I'm surprised no one has mentioned _Timesacape_ by Gregory Benford (I
think).  It does a very believable job of handling tachyonic
communications.  Messages are sent by directing a beam of tachyons such
that they will intersect the point in space-time where the receiver was
when the message should be received, taking into account the motion of the
earth about the sun, the rotation of the earth, and maybe a few other
factors.  The beam projector tracks the location in such a way that the
message can be sent "frontwards".

Brad Daniels

------------------------------

Date: 10 Oct 89 14:45:00 GMT
From: firth@sei.cmu.edu (Robert Firth)
Subject: Re: Back-time Broadcasting (how to do it)

sr2b+@andrew.cmu.edu (Samuel Joseph Robb) writes:
>Then again, there's the story where a man goes to an FTL foundation and
>says "I can give you a hyperdrive in 5 years, if you'll just fund me!"
>and they tell him, "We would, but it's been done before - and the speed of
>light is _slower_ in hyperspace..."

Which reminds me of a story by John Brunner... mysterious black spheres
start appearing out of nowhere and drifting around wrecking the place...
turns out they are alien hyperdrive spaceships... and we live in what they
call hyperspace.  Neat.

------------------------------

Date: 11 Oct 89 12:16:19 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: Back-time Broadcasting (how to do it)

> Which reminds me of a story by John Brunner... mysterious black spheres
> start appearing out of nowhere and drifting around wrecking the place...
> turns out they are alien hyperdrive spaceships... and we live in what
> they call hyperspace.  Neat.

"Slow Birds".

They're actually missiles fired from an alternate universe where time runs
very slowly. The defense against them is to detonate them in this universe,
which covers a bunch of our prime land with a layer of glass. This is one
of the first good stories I can recall where I found a major technical
flaw...  I threw it against the wall screaming "ICE SKATES DON'T WORK ON
GLASS!!!!!".

Pretty good story otherwise.

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com

------------------------------

Date: 19 Oct 89 22:46:00 GMT
From: hagerp@iuvax.cs.indiana.edu
Subject: Re: Communicating backwards in time

May I recommend two novels that involve temporal message transmission:

   "Timescape" by Gregory Benford
   "Thrice Upon a Time" by James P. Hogan

I think Benford's is the better of the two but Hogan's is quite good.
Benford is a physicist and in his novel posited tachyons as the message
carriers.  The approach used to communicate was quite ingenious.

Paul Hager

------------------------------

Date: 20 Oct 89 08:07:28 GMT
From: gsmith@garnet.berkeley.edu (Gene W. Smith)
Subject: Re: Communicating backwards in time

hagerp@iuvax writes:
>May I recommend two novels that involve temporal message transmission:

>"Timescape" by Gregory Benford
>"Thrice Upon a Time" by James P. Hogan
>
>I think Benford's is the better of the two but Hogan's is quite good.
>Benford is a physicist and in his novel posited tachyons as the message
>carriers.  The approach used to communicate was quite ingenious.

  One objection to the Benford book, which is pretty interesting in some
ways, is how bad the physics is. He really screws up, and since he *is* a
physicist, there isn't much excuse.

Gene Ward Smith
ucbvax!garnet!gsmith     

------------------------------

Date: 10 Oct 89 15:56:20 GMT
From: sumax!polari!corwin@beaver.cs.washington.edu (Don Glover)
Subject: Upcoming Convention

Dreamcon 4 will be being held at the Everett Pacific Hotel, October 27, 28,
29 1989.  Guests will include GoH - Larry Niven, AGoH - Mark J.  Ferrari as
well as Barbara Hambly, Lita Smith-Gharet, William R. Warren Jr.
Registrations should be sent to:

Dreamcon 4
1321-N SE Everett Mall Way, Suite 103
Everett, WA  98208

------------------------------

Date: 11 Oct 89 15:23:03 GMT
From: zellich@stl-07sima.army.mil (Rich Zellich)
Subject: Re: Help re dates for 2 upcoming Cons

Libertycon is *normally* the second weekend in July, but in 1990 has been
bumped to the 3rd weekend due to a conflict with the Special Olympics to be
held in Chattanooga (Note, *Chattanooga*, not Memphis); that makes it 20-23
July.

The main *Memphis* con is MidSouthCon, and it is probably the 2nd or 3rd
weekend in June, but I don't have the dates handy right now.

DeepSouthCon next year is in Chattanooga, 7-10 June.

In case your friend is interested, other cons in the region in that same
time-frame are:

   Archon, St. Louis, 22-24 June (would normally be 133-15 July)
   MidWestCon, Cincinnati area, 22-24 June (countries oldest relaxacon)
   InConJunction, Indianapolis, 6-8 July
   Libertycon, Chattanooga, 20-23 July (would normally be 13-15 July)
   OkOn, Tulsa, 20-22 July
   Rivercon, Louisville, 3-5 Aug (would normally be 27-29 July)

As noted in another set of SFL messages, you can get an online copy of my
SF/fantasy/gaming/related conventions list by anonymous FTP from host
NIC.DDN.MIL in file PS:<ZELLICH>CONS.TXT, or send a message to
SERVICE@NIC.DDN.MIL with the Subject: line
SEND PS:<ZELLICH>CONS.TXT
and the SERVICE netmail file server will send it to you by return mail
(breaking it into sections/multiple messages if necessary due to size).  I
have been quite busy lately, and there is a 1.5" stack of flyers waiting to
be typed online (flyers I've been picking up since early July, over half of
them from Worldcon), so the list is missing a lot of late-89 and early-90
cons right now.

Enjoy,
Rich

------------------------------

Date: 12 Oct 89 15:24:46 GMT
From: arlan@cbnewsk.att.com (arlan.keith.andrews)
Subject: Re: Help re dates for 2 upcoming Cons

zellich@STL-07SIMA.ARMY.MIL (Rich Zellich) writes:
> In case your friend is interested, other cons in the region in that same
> time-frame are:
> 
>    MidWestCon, Cincinnati area, 22-24 June (countries oldest relaxacon)
>    InConJunction, Indianapolis, 6-8 July
>    Libertycon, Chattanooga, 20-23 July (would normally be 13-15 July)

Aha, Rich!  Caught you this time.  ICJ X is the last weekend in June & 1st
day of July, 1990.  Please correct in your listings.

Hasta la vista from Albuquerque,

Arlan Andrews

------------------------------

Date: 17 Oct 89 19:15:00 GMT
From: OTTEN@umcincom.bitnet
Subject: Philcon roommates needed

I am planning on going to Philcon '89 this November 17, 18, 19 (I have
already registered).  I was thinking about trying to get a room at the
Adam's Mark Hotel.  The special Philcon rates have a reservation deadline
of 10/21, which is this Saturday.  So, I was planning on calling them up
that day at the latest.  I would be staying both Friday and Saturday
nights.

So I would like to have a few roommates to make things work out less
expensive.  If you are definitely going and are interested in splitting the
costs please e-mail me as soon as possible.  I don't smoke and would prefer
my roommates not to smoke as well, but otherwise I can't think of any other
restrictions.

Neil Ottenstein
Internet: otten@cincom.umd.edu
Bitnet: otten@umcincom

------------------------------

Date: 17 Oct 89 19:18:00 GMT
From: OTTEN@umcincom.bitnet
Subject: Philcon 89

Just as I let that mailing slip out, I realized that I should mention who
is going to be at Philcon '89.

The principal speaker is Philip Jose Farmer
    guest artist      is Don Maitz
  a special guest     is Poul Anderson
  another sp. guest   is Lois McMaster Bujold.

The contact address is Philcon '89
   P. O. Box 8303
   Philadelphia, PA 19101

Neil Ottenstein

------------------------------

Date: 19 Oct 89 20:47:48 GMT
From: marks@whizbang.umiacs.umd.edu (Mark Schleifer)
Subject: Re: Hexacon?

				HEXACON 12
			    January 5,6,7 1990

			 GOH: Roger MacBride Allen
			 Art GOH: David Mattingly

  	Contact: Bruce Newrock
		 559 Kingwood-Locktown Rd.
		 Flemington, N.J. 08822

Bird-In-Hand Motor Inn
5 mi E of Lancaster, Rt 340
Bird-In-Hand, PA 17505		
1-717-768-8271			
1-800-537-2535			

Mark Schleifer  
UMIACS
Univ. of Maryland
College Park, MD 20742
+1-301-454-7678
marks@umiacs.umd.edu
uunet!mimsy!umiacs!marks

------------------------------

Date: 11 Oct 89 14:13:07 GMT
From: cfctech!ttardis!cbc@sharkey.cc.umich.edu (Chad Childers)
Subject: Re: The "Slow Glass" Trend in Some Hugos (was Hugo Balloting details)

>> hugo's is for work in the last year.  Except artist.  I've heard others
>> gripe about this before, so I know I'm not the only one.  Sure, some of
>> that work earned him hugo's, but how many times are we going to give him
>> one for stuff he did a while back????
>
>According to the rules, Best Professional Artist, Best Fan Artist, Best
>Editor, Best Semiprozine, Best Fanzine, and Best Fan Writer are ALL
>SUPPOSED to be given for "excellence" in the previous year.  As much as I
>like Whelan's work, I thought Don Maitz was the Best Professional Artist
>of 1988, so I voted for Don first

Well, we shall try to seek out and vote for the best work in 1990 at ChiCon
(I don't know about the rest of you, but I'm not planning a trip to Holland
in the near future).  It's difficult, mainly because (for me, at least)
even though you try to find new work, you may discover it a year late, more
often than not.  Giving it for a specific work, as in written works, might
make it easier, but we have problems with series, etc, even so.

Don Maitz, eh?  That's the main thing I like these discussions for:
listening to other people's opinions and then checking them out.  Will have
to familiarize myself with Mr.Maitz.

Chad Childers
...uunet!edsews!rel!ttardis!cbc

------------------------------

Date: 12 Oct 89 16:18:28 GMT
From: zellich@stl-07sima.army.mil (Rich Zellich)
Subject: Re: The "Slow Glass" Trend in Some Hugos

Unfortunately, most of the best art doesn't end up on book covers or, for
amateur artists, in fanzines.  I get to a lot of conventions each year, not
all in the immediate midwest, and I tend to hang out in the art shows and
with the artists a lot; most people will *never* see some of the best
pieces.

Even if you get to a fair number of cons, if a piece is really good, it
won't be exhibited very many places before somebody buys it...and not that
many artists are doing prints (although it's getting a lot more common now
that "print shops" are appearing in more con art shows) or portfolios.

As an example of fan artist, who has ever seen anything by Dexter Dickinson
outside of an art show? (although he sells so much, you can make an
argument against him really being a "fan" artist).

From the pieces I've seen in shows, and the artists own slide shows, I'll
take Don Maitz and David Cherry over Whelan almost every time.  And then
there's Dell Harris - his pencils are fantastic, and his paintings are even
better...but they seldom are around very long before someone snaps them up
(being less of a "name", Dell's pieces sell for far less than a Whelan or a
Cherry or a Maitz, so they're on display for a far shorter period before
being bought).  [what do you call this phenomenon...the "Fast Glass"
Trend?]

Cheers,
Rich

------------------------------

Date: 13 Oct 89 11:11:21 GMT
From: jjmhome!lmann@cloud9.stratus.com (Laurie Mann)
Subject: Re: The "Slow Glass" Trend in Some Hugos (was Hugo Balloting details)

cbc@ttardis.UUCP (Chad Childers) writes:
> It's difficult, mainly because (for me, at least) even though you try to
> find new work, you may discover it a year late, more often than not.

But the same thing happens with individual works as well.  A concrete
example---my husband reads a good percentage of the novels published in any
one year.  After the nominations were due this year, he read Mike Resnick's
novel Ivory, published last year.  If he'd read that book before the
nomination deadline, he would have nominated it.

The pro art Hugo is almost "easier" to become familiar with than the
written ones.  You can scan books in a bookstore under "new releases," and
check who did the covers that impress you.  If you go to cons, you can
spend time in the art show, and come away with a good feeling about who's
doing the best work currently.

Of course, sometimes the best art of the year isn't published.  If you
don't go to many cons, you might not be too familiar with Jim Gurney's art.
His book/magazine covers are pretty good, but some of the pieces he shows
at cons are spectacular.

> Don Maitz, eh?  That's the main thing I like these discussions for:
> listening to other people's opinions and then checking them out.  Will
> have to familiarize myself with Mr.Maitz.

He published a wonderful coffee table book last year called First Maitz.

Laurie Mann
harvard!m2c!jjmhome!lmann
encore!cloud9!jjmhome!lmann

------------------------------

Date: 11 Oct 89 04:10:13 GMT
From: rodney@ncrorl.orlando.ncr.com (Rodney Hamilton)
Subject: Re: Earliest major use of Matter Transportation in a novel

fleming@cup.portal.com (Stephen R Fleming) writes:
>Duplication (wanted and unwanted) and matter transport were both addressed
>in the 'Venus Equilateral' stories by George O. Smith in the 1940s.

The story "The External Triangle" in __The Complete Venus Equilateral__ was
originally published as "Interlude" in the Campbell memorial anthology in
1973.  The other Venus Equilateral stories were published from 1942 to
1947.  Even though this wasn't the earliest MT story, I still like the V.E.
series very much!

Rodney Hamilton
Unix Systems
NCR E&M-Orlando
Rodney.Hamilton@Orlando.NCR.COM
rodney@t32b.Orlando.NCR.COM
..!ncrlnk!ncrorl!rodney

------------------------------

Date: 18 Oct 89 14:27:42 GMT
From: JEB107@psuvm.bitnet
Subject: Transporters....

This occurred to me as I was reading about the re-vamping of transporters
in ST-TNG....has anyone actually decided about how the transporters
actually work?

Not to make this a mute point - so next time you go to see the ST-TNG's
latest episode, take a good look at the transporter effect.  Now, try and
go back to the movies, ST (I to V), and then go back to the original.  If
you have managed this (almost impossible) task, then maybe you can ask
yourself...  "Just how do these work anyways?"

See....in ST (the original), I remember the Transporter being the shimmery
effect (made by putting glitter in a glass and then filming it under bright
light).  This would suggest that the Transporter literally 'takes you
apart...  atom for atom, and then reassembles you later'.  This is backed
up by the beautiful (and terrifying) sequence in ST-TMP I, where they lose
two people to a bad transporter reassembly sequence.

But now....move forward in time to the next four ST-TMP's, and think again.
Instead of the transporter being shimmery anymore (as it was in ST-TMP I)
now it is more like a door (with a bright light behind it) opens, and puts
two people there.  The same held true for the first two years of ST-TNG.
The same bright light, not like they were being assembled, but like they
were being moved (for lack of a better word).

Not anymore.  Now in ST-TNG, we are back to shimmer.  Once again, we go
around in a circle.

Okay.  Now for the problem : in Trek-Fans-Conventions, the debate is hot on
the idea that the transporter is either : 1.  A matter
assembler/disassembler device that can work over long range.  The
transporter room is used for a stable environment (or a standard) for
transport.  But on the other side of the coin, 2.  The transporter is
actually a dimensional gate, where a whole is 'ripped' in spacetime, and
then the people are shoved through.  Transporter room is used to protect
ship from these holes. (On the originating side).

So ...  WHICH IS IT?  The people at Star-Trek-The-Next-Generation keep
giving us different effects....to follow different ideas.  Does anyone
actually know the answer to this one?  Is it quoted in a SOLID REFERENCE
(some novels lean one way, some the other)?

And one more thing : Why do we need a transporter room???  Can't people be
beamed from one place to another without it?  So why is it there?

Ah, lifes little imponderables.

Jonathan Baker

------------------------------

Date: 18 Oct 89 17:07:50 GMT
From: greg@beach.cis.ufl.edu (Greg O'Rear)
Subject: Re: Transporters....

JEB107@PSUVM.BITNET writes:
>This occurred to me as I was reading about the re-vamping of transporters
>in ST-TNG....has anyone actually decided about how the transporters
>actually work? ...Is it quoted in a SOLID REFERENCE?

I seem to remember a show with McCoy complaining that a man's atoms weren't
meant to be spread all over the universe, or something like that.  Then
there was the Winnie-The-Pooh-Is-Redjack episode where they dealt with him
by beaming him out into open space at wide angle dispersion.  That would
suggest the particle disassembly/assembly process.  Also, in TNG, Pulaski
is cured of old age by having her beam up using her previously stored
pattern as a template.  (Hmm, this would suggest that no one need ever grow
old or die of any known disease; just store your print when you are young
and healthy, then beam up every year on your birthday to keep young
forever.)  

Greg O'Rear
Industrial and Systems Engineering Department
University of Florida
greg@beach.cis.ufl.edu
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Today's Topics:

		  Miscellaneous - Transporters (8 msgs) &
                                  Niven (8 msgs)

---------------------------------------------------------------------------

Date: 18 Oct 89 19:17:21 GMT
From: bgsuvax!bgsu-stu!ba-rt451@tut.cis.ohio-state.edu (ba-rt451)
Subject: Re: Transporters....

   I remember reading in the TOS novel THE GALACTIC WHIRLPOOL, by David
Gerrold, that the transporter is a matter assembler/disassembler.  The
shimmer (or whatever) is a mapping process of the subjects atomic
configuration. This data is then stored as disharmonies in the mega- beam.
At the focus/beam-down point, the megabeam is again in harmony and the
energy falls back into its matter counterpart. Therefore, the different
effects are only different mapping/de-mapping processes and not different
transporting methods. For instance, the Ferengi transporter has a different
look in ST:NG then that of the Federation, but is essentially the same
process.

------------------------------

Date: 18 Oct 89 23:09:18 GMT
From: lightnin@wpi.wpi.edu (Derek G Bacon)
Subject: Re: Transporters....

JEB107@PSUVM.BITNET writes:
>the idea that the transporter is either : 1.  A matter
>assembler/disassembler device that can work over long range.  The
>transporter room is used for a stable environment (or a standard) for
>transport.  But on the other side of the coin, 2.  The transporter is
>actually a dimensional gate, where a whole is 'ripped' in spacetime, and
>then the people are shoved through.  Transporter room is used to protect
>ship from these holes. (On the originating side).

I'm partial to the first idea myself, Go back to the series again, both the
original and the next generation.  Both Pulaski and McCoy have attitudes
about the transporters. Also remember McCoy's main complaint about the
device.  It was something along the lines of..."Damn things, who ever heard
of scrambling a man's atoms and sending them out across space!"

As for the transporter effect, I think that is for our benefit.  There
needn't be any shimmering lights at all.  They should just fade out of
existence in one place, and fade back in in another, kind of like the
materialization and dematerialization of a TARDIS, but that is something
else entirely.

------------------------------

Date: 19 Oct 89 04:34:06 GMT
From: lehi3b15!lafcol!learnd@lxn.eds.com (Dave Learn, photon tube maintenance)
Subject: Re: Transporters....

greg@beach.cis.ufl.edu (Greg O'Rear) writes:
> Also, in TNG, Pulaski is cured of old age by having her beam up using her
> previously stored pattern as a template.  (Hmm, this would suggest that
> no one need ever grow old or die of any known disease; just store your
> print when you are young and healthy, then beam up every year on your
> birthday to keep young forever.)

I'm surprised this hasn't been dealt with more in Star Trek, either TOS or
TNG.  If you've got a big enough energy source, you can duplicate one
person millions of times and send him/them against an enemy force.  Can you
imagine what the UFP would have been like with a Kirk and Spock on every
starship?

A lot of moral and legal questions can spring up around the transporter...

Dave Learn
learnd@lafcol.uucp
learnd@lafayett.bitnet

------------------------------

Date: 18 Oct 89 19:47:23 GMT
From: lehi3b15!lafcol!learnd@lxn.eds.com (Dave Learn, photon tube maintenance)
Subject: Re: Transporters....

JEB107@PSUVM.BITNET writes:
> This occurred to me as I was reading about the re-vamping of transporters
> in ST-TNG....has anyone actually decided about how the transporters
> actually work?

As I understand it from _Spock must die_ and _Spock's World_ and a couple
other novels, including _Fate of the Phoenix_, the transporter "memorizes"
the person/thing's energy resonances, converts the object into energy and
then duplicates it on the planet below.

In _Spock must die_, Dr McCoy raises the moral question of "Is transporting
someone murder?"  I mean, if I'm disassembled, isn't that murder?  There is
at least a nanosecond where I do not exist, so maybe I'm dead, and that's
just a sort of soulless zombie walking around on the planet.

In _Spock's World_, we read how the transporters are used for storing food
so it won't go stale.  You just store the energy patterns of the food, and
convert it back into its physical form whenever you want to.

In _Fate of the Phoenix_, Black Omne uses transporter tehnology to make
duplicates of other people (and himself).  So, if I go through his
transporter, he can now make *dozens* of me by using another energy source
to duplicate my energy pattern.  A sort of immortality, esp. if it's done
an instant before death.

Dave Learn
learnd@lafcol.uucp
learnd@lafayett.bitnet

------------------------------

Date: 20 Oct 89 18:13:16 GMT
From: lsuc!isgtec!robert@neat.ai.toronto.edu (Robert Osborne)
Subject: Re: Transporters....

greg@beach.cis.ufl.edu () writes:
>Also, in TNG, Pulaski is cured of old age by having her beam up using her
>previously stored pattern as a template.

Actually they used the DNA template from the old model (the healthy
Pulaski) to modify her current (damaged!) DNA to cure her.  (The fact that
she became young again is poetic license, she should have just stopped
aging).

>(Hmm, this would suggest that no one need ever grow old or die of any
>known disease; just store your print when you are young and healthy, then
>beam up every year on your birthday to keep young forever.)

The only problem is that Greg O'Rear of 1989 would just become raw material
for recreating the Greg O'Rear of 1988.  Which means YOU die, your brain
becomes that of a year earlier.  I don't think *I* would die to let Robert
(1988) live again.

Since aging is your cells starting to fail to replicate (something about
cells only splitting so many (200?) times, is this right?) you could pull
the DNA reset trick using a DNA pattern with lots of replicates left in it.
Would this also have the effect of eliminating cancer type illnesses?  What
a concept!  Age reset everytime you beam up.  Maybe we should get to work
on the transporter right away!

Robert A. Osborne

------------------------------

Date: 19 Oct 89 19:53:03 GMT
From: johnc@chinet.chi.il.us (John Cavallino)
Subject: Re: Transporters....

learnd@lafcol.UUCP (Dave Learn, photon tube maintenance) writes:
>In _Spock must die_, Dr McCoy raises the moral question of "Is
>transporting someone murder?"  I mean, if I'm disassembled, isn't that
>murder?  There is at least a nanosecond where I do not exist, so maybe I'm
>dead, and that's just a sort of soulless zombie walking around on the
>planet.

The moral and psychological effects of matter transport are central to the
very great (IMHO) SF novella ROGUE MOON by Algis Budrys, which you can find
in volume IIB of the Science Fiction Hall of Fame (an indispensable
collection).  If you haven't read this story, you're in for a treat.  It
concerns a secret gov't project to explore an alien "artifact/edifice" on
the moon, which kills those who enter it in ways too numerous and
inexplicable to reveal here.  The characterizations are memorable (among
others, we are shown just what kind of person would VOLUNTEER to be killed
repeatedly in a prototype transporter), and the writing is taut and
cynical.  It was published in 1960, but reads like it was written
yesterday.  Highly recommended.

John Cavallino

------------------------------

Date: 22 Oct 89 00:43:41 GMT
From: jokim@jarthur.claremont.edu (John H. Kim)
Subject: Re: Transporters....

One of the ST games (I don't know if this makes it an official source)
supports the matter-to-energy-to-matter method.

Andromedan ships are shielded by energy absorbers.  If you try to beam onto
one while the energy absorbers are up, you just get stored in their
batteries as energy.  Kind of freaky just thinking about it.

John H. Kim
jokim@jarthur.Claremont.EDU
uunet!muddcs!jarthur!jokim 

------------------------------

Date: 19 Oct 89 13:19:11 GMT
From: cerebus@bucsf.bu.edu (Tim Miller)
Subject: Re: Transporters....

> A lot of moral and legal questions can spring up around the
> transporter...

   I hear shades of Niven's "The Theory and Practice of Teleportation"
here.  Anybody gonna quote it?

Timothy J. Miller
cerebus@bucsf.bu.edu

------------------------------

Date: 13 Oct 89 12:41:36 GMT
From: davejohn@stl-06sima.army.mil ("David M. Johnston")
Subject: Re : Stasis Fields

I have been following the discussion on temporal stasis fields with some
interest, and I am surprised that no one has yet pointed out the biggest
flaws in the concept of "stopping" time in a specific place.

First, take a close look at the physical definitions of movement.
Velocity, even of sub-nuclear particles, is defined as distance traveled
divided by time. As time approaches zero, the velocity of any object inside
the field approaches infinity; thus, anything inside such a field would
quickly "age" as the subatomic particles within speed up tremendously. Time
does not "stop" in a stasis field; it is instead increased.

As time approaches infinity, sub-nuclear particles would slow down, as
would the movement of the objects within the field. The major problem with
handling such a field, if one could be created, is that ALL motion within
the field would slow or "halt" in inverse proportion to the increase in
time. This would result in the objects within the field suddenly stopping
in place within the universe; in the meantime, all objects OUTSIDE the
field would continue in their normal movement, including planetary
rotation, revolution around stars, stellar movement through space and the
expansion of the universe. The temporal stasis field and all within would
be left behind wherever it was created at the same speed as the
astronomical body, be it planet or spaceship, possesses in relation to the
universe.

One example in early science-fiction of this effect can be found in HG
Wells' "The Man Who Could Work Miracles". When this man, who can make
ANYTHING happen just by wishing for it, calls for the World to stop
turning, it does; unfortunately, everything on the face of the Earth kept
moving due to inertial forces, causing 1000 MPH winds to whip across the
face of the planet and everything not FIRMLY anchored to the Earth to fly
pell-mell into space. When you consider the velocity of the Earth through
space due to gravitational revolution around the sun and the movement of
the solar system through space due to the sun's velocity, the effects of
"stopping" time would be REALLY spectacular!

David M. Johnston

------------------------------

Date: 12 Oct 89 06:16:06 GMTF
rom: tessi!bucket!leonard@cse.ogc.edu (Leonard Erickson)
Subject: Re: SF-LOVERS Digest   V14 #314

peter@sugar.hackercorp.com (Peter da Silva) writes:
>There's nothing but the word of Halrloprilalar that the brone (cziltang
>was a derogotary adjective, according to Nessus) ever existed, and it's
>known that she lied about lots of things. Certainly it never shows up in
>The Ringworld Engineers (don't you think Teela would have used it?).

It should be obvious to anyone who has read Protector that scrith is
related to twing. So the brone is a further development of the "softener"
that Pssthpok(sp) used to go thru his twing hull.

So I ratrher doubt that the brone will affect anything other than scrith.

Leonard Erickson
...!tektronix!reed!percival!bucket!leonard

------------------------------

Date: 13 Oct 89 16:05:29 GMT
From: jwm@stdc.jhuapl.edu (Jim Meritt)
Subject: Re: Re : Stasis Fields

davejohn@STL-06SIMA.ARMY.MIL ("David M. Johnston") writes:
>I have been following the discussion on temporal stasis fields with some
>interest, and I am surprised that no one has yet pointed out the biggest
>flaws in the concept of "stopping" time in a specific place.

Perhaps because they don't stop time?

>First, take a close look at the physical definitions of movement.

You seem to have missed the idea of "motion is defined as motion relative
to something". None of the rest of you posting takes that into account, and
behaves as though there were some absolute motionless somehow defined.

There isn't.

jwm@aplvax.jhuapl.edu
jwm@aplvax.uucp
meritt%aplvm.BITNET
jwm@aplcen.apl.jhu.edu

------------------------------

Date: 13 Oct 89 21:05:00 GMT
From: CUJLE@ecncdc.bitnet ("Sarah_Jane ", Joi Ellis)
Subject: Sinclair Monofilament

In one of Niven's short story collections ("Stories of Known Space"?)
Beowulf Schaeffer was blackmailed by Sigfried (?) into travelling back to
Earth to investigate some ship disapperances.  One of the goodies Sigfried
profided was a shirt (or something) where two of the buttons were actually
the handles on a Sinclair monofilament.  Later Schaeffer used it to cut
through a huge metal column that turned out to the the main power supply to
the space station they were trapped in.  He did this with his toes, by the
way, remember how limber Crashlanders are... :)

Joi Ellis
cujle@ecncdc.bitnet

------------------------------

Date: 14 Oct 89 01:47:33 GMT
From: cerebus@bucsf.bu.edu (Tim Miller)
Subject: Re: Re : Stasis Fields

   Stasis fields DON'T stop time.  They slow it inside the field at a ratio
depending on the effeincy of the field.

   As I recall, the time ratio jumps in quantum-like fashion.  The slowest
ration is 1 sec internal : 6 hours external time (World of Ptavvs).  The
most common by about the time of The Ringworld Engineers is approx. 1 sec
internal : 1 billion years external (The Ringworld Engineers, where Louis
considers the problem of what to do with the Kzinti trapped in stasis under
hundreds of feet of rock on Canyon).

   P.S.-- Did the animated Star Trek episodes use the plot (and some of the
characters) of Niven's "The Mutable Weapon" in one of their episodes, or am
I just crazy?

Timothy J. Miller
cerebus@bucsf.bu.edu

------------------------------

Date: 14 Oct 89 14:15:02 GMT
From: rwilley@eagle.wesleyan.edu
Subject: protectors and the ringworld

   I just finished rereading The Ringworld Engineers (largely to try to get
a definitive answer to the sunflower question).  I ended up with a much
more troublesome question.  When did Protectors discover Earth?  They
obviously know what the planet looks like because they made and stocked the
maps of Earth and Mars.  However, if they had discovered Earth, why didn't
they eliminate the mutated Pak that lived there?  Protectors shouldn't have
had any choice in that matter.  Any ideas?

rwilley@eagle.wesleyan.edu

------------------------------

Date: 15 Oct 89 03:11:55 GMT
From: cerebus@bucsf.bu.edu (Tim Miller)
Subject: Re: protectors and the ringworld

rwilley@eagle.wesleyan.edu said:
> with a much more troublesome question.  When did Protectors discover
> Earth?  They obviously know what the planet looks like because they made
> and stocked the maps of Earth and Mars.  However, if they had discovered
> Earth, why didn't they eliminate the mutated Pak that lived there?
> Protectors shouldn't have had any choice in that matter.  Any ideas?

   I don't know; Larry never satisfactorily answered this problem.  I think
it just goes to show you what kind of trouble it is when writing stories in
a consistant fashon over decades in a single "universe."

   It's true that Pak protectors would have had no choice in the matter;
but it is possible that the Pak were only mapping out planets in the
immediate area that were hospitable.  The Pak colonization of Earth could
have occured AFTER the construction of the Ringworld.  Pthsspok and the
Earth settlers themselvs might not have found out about the Ring
expedition, given the poor state of Pak record-keeping.

   Of course, the Pak would have sterilized Kzin as well; they represent
competition.

Timothy J. Miller
cerebus@bucsf.bu.edu

------------------------------

Date: 16 Oct 89 14:02:14 GMT
From: thomae@csl36h.ncsu.edu (Doug Thomae)
Subject: Re: protectors and the ringworld

rwilley@eagle.wesleyan.edu said:
> with a much more troublesome question.  When did Protectors discover
> Earth?  They obviously know what the planet looks like because they made
> and stocked the maps of Earth and Mars.  However, if they had discovered
> Earth, why didn't they eliminate the mutated Pak that lived there?
> Protectors shouldn't have had any choice in that matter.  Any ideas?

Niven made an attempt to answer this question (which should also include
the reason why the protectors didn't wipe out the Kzinti, Trinoc, Grogs,
Bandersnatchi and whatever other races they found that they considered
potential threats).  His notion was that perhaps the group of protectors
that founded the ringworld were trying to cover their tracks in case other
pak protectors followed them.  In the words of Louis Wu (or a reasonably
close approximation) "to pak the presence of a dozen burned out worlds in
one region of space might indicate the presence of other pak".  As far as
not having any choice in the matter, I don't seem to remember anything that
indicates that mutated pak have any special horror for pak protectors, they
consider all intelligent beings as being pak or not pak, and under normal
circumstances destroy not pak because they might be a threat someday.  In
this case, they may have a reason for considering the lesser risk to be
allowing nonpak races to continue to exist.  Of course, there is a
potential source of debate which comes from the fact that the pak have had
a long time on their home world where the only source of nonpak potentially
intelligent beings was mutated pak breeders (destroyed at birth), but
that's another can of worms.

------------------------------
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Today's Topics:

		    Miscellaneous - Mindlock (3 msgs) &
                                    Alien Aliens (10 msgs)

---------------------------------------------------------------------------

Date: 12 Oct 89 19:51:03 GMT
From: brucem@hpindda.hp.com (Bruce Mackey)
Subject: Re: Mindlock / Brainlock

>who in sf has used the idea of using 'forced phobias' as a punishment for
>criminals?

I remember another story in which a genius "hacker" type had tried to
commit a computer crime (steal from a bank?) and was caught and sentenced
to be unable to use any high-tech equipment -- this in a society that had
everything high-tech, even credit cards were little computers.  The idea
was to make the punishment fit the crime and as his crime would have
reduced faith in the computer security, which eventually would bring the
whole high-tech network down, his punishment was to live without this
network.

I am not sure about the author, but it could be either Spider Robinson or
John Brunner.

------------------------------

Date: 18 Oct 89 05:05:56 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Subject: Re: Mindlock / Brainlock

brucem@hpindda.HP.COM (Bruce Mackey) writes:
>I remember another story in which a genius "hacker" type had tried to
>commit a computer crime and was caught and sentenced to be unable to use
>any high-tech equipment -- this in a society that had everything
>high-tech, even credit cards were little computers.  The idea was to make
>the punishment fit the crime and as his crime would have reduced faith in
>the computer security, which eventually would bring the whole high-tech
>network down, his punishment was to live without this network.
>
>I am not sure about the author, but it could be either Spider Robinson or
>John Brunner.

    Actually, it was Isaac Asimov. The story was "A Perfect Fit", and can
be found in his collection _The Winds of Change_, which is in print from
Ballantine Del Rey.

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------

Date: 18 Oct 89 18:56:39 GMT
From: wolf@arrakis.nevada.edu (Sir Redrob aka Alex B.)
Subject: Re: Mindlock / Brainlock

Another good book in this vein was _Rings_, by (I think) P. Anthony.  It
was about a culture which put smart rings on someone when they were
convicted of a crime, so they couldn't commit violence, or any crime.  In
fact, they had to report anything they witnessed.  If they tried to do
otherwise, they would feel pain until they corrected their action.  The
point of the book was the rings were too inflexable - you couldn't defend
yourself from muggers, and if someone were dying across the street, you
couldn't help them, becuase you would be jaywalking.

Alex Borders
PO Box 4657
Las Vegas, NV 89127
wolf@arrakis.nevada.edu

------------------------------

Date: 17 Oct 89 15:28:14 GMT
From: mwhite@byson.mitre.org (Mike White)
Subject: Alien aliens

Most SF aliens are really very much like humans, both physically and
otherwise.  Even those who don't physically resemble people are still
generally motivated by the same sorts of things that motivate humans: fear,
greed, aggression, the drive to reproduce, etc.  I've been trying to
identify SF stories that contain really alien ideas, or aliens that look,
act, or are motivated by really alien concepts.  So far, my list is very
short.  For instance, I think that Niven's puppeteers are pretty alien in a
physical way, but their dominent motivation (cowardice) is a very human
trait.  Also, Niven's Outsiders seem very alien, but Niven never tells us
what they're really up to or what motivates them.  Star Trek: TNG had an
episode in which crystals developed a sort of intelligence, but they turned
out to behave a lot like pissed-off people when the Federation started
pushing them around.  Can anyone out there in netland think of some really
alien aliens in SF stories or films?

Thanks...

Mike White
mwhite@byson.mitre.org

------------------------------

Date: 17 Oct 89 21:37:36 GMT
From: oravax!harper@cs.cornell.edu (Douglas Harper)
Subject: Re: Alien aliens

mwhite@BYSON.MITRE.ORG (Mike White) writes:
> Can anyone out there in netland think of some really alien aliens in SF
> stories or films?

Stanley G. Weinbaum's aliens in _A Martian Odyssey_ aren't just Americans
in funny suits.  Tweel is alien to the point of being very difficult to
comprehend (but in fairness, maybe no more so than someone from a different
human culture).  The barrel people, though, are an enigma.

Douglas Harper
Odyssey Research Associates
301A Harris B. Dates Drive
Ithaca, NY 14850-3051
(607) 277-2020 extension 276
oravax!harper@cu-arpa.cs.cornell.edu
{allegra,rochester}!cornell!oravax!harper

------------------------------

Date: 17 Oct 89 23:09:36 GMT
From: john@jupiter.nmt.edu (John Shipman)
Subject: Re: Alien aliens

Mike White (mwhite@BYSON.MITRE.ORG) writes:
>Most SF aliens are really very much like humans, both physically and
>otherwise.

Hurray for Mike White!  This is one my pet peeves.  The aliens are always
bipeds with their major sense organs on the front of the head, and after
hearing them talk for ten seconds, the Ajax Universal Translator Module
knows their whole language.

>Can anyone out there in netland think of some really alien aliens in SF
>stories or films?

For alien psychology, Stanislaw Lem is very good.  He has done at least
three ``first contact'' novels (_Solaris_, _His_Master's_Voice_, and
_Fiasco_) in which the process of trying to communicate with the aliens was
about as far from the Universal Translator Module as you can get.  Also, C.
J.  Cherryh's _Voyager_in_Night_ is pretty confusing.  I'd describe it if I
had any idea what was going on there.  Some of the races in Cherryh's
_Chanur_ series are pretty incomprehensible, too.

For interesting alien bodies, I like some of Piers Anthony's inventions.
The Travelers in _Macroscope_ were sentient beings composed of
electromagnetic radiation traveling at the usual speed (c).  His _Cluster_
series featured dozens of really unusual aliens, like the ``jets'' that
live in turbulent flow and communicate with odors, and another race that
looks like a disc harrow with lasers between the discs.  [Canonical
disclaimer: I do not wish to start another flame war on whether Anthony is
a hack.  I *do* like some of his aliens.]

John Shipman
Zoological Data Processing
Socorro, New Mexico
USENET: ucbvax!unmvax!nmtsun!john
CSNET: john@nmtsun.nmt.edu

------------------------------

Date: 17 Oct 89 23:17:50 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Alien aliens

mwhite@BYSON.MITRE.ORG (Mike White) writes:
>Most SF aliens are really very much like humans, both physically and
>otherwise.  Even those who don't physically resemble people are still
>generally motivated by the same sorts of things that motivate humans:
>fear, greed, aggression, the drive to reproduce, etc.

This isn't entirely unreasonable, or due to a lack of imagination on the
part of the writers.  Fear, agression, the drive to reproduce: These are
motivations common to most life on this planet, not just humans, and a good
case can be made that these motivations, or something that serves the same
purpose, are essential to the survival of an animal.

The biggest limitation is that the author has to make the aliens
understandable to his human readers.  For the most part, where an author
has tried to depict *really* alien aliens, they often seem silly or
irrational rather than behaving with an alien rationality.  Terry Carr's
"The Dance of the Changer and the Three" came as close as most, I suppose.
Cherryh's T'ca and Knnnn are certainly *alien*, but no more explicable to
us than they were to the more human-thinking hani point-of-view characters.

Let's see... Cherryh's Kif, Dickson's Dilbians and (forgot their name; from
_The Alien Way_), E. E. "Doc" Smith's Palanians, Niven's Kzinti and Gligs,
the invaders in Niven & Pournelle's _Footfall_, Heinlein's Lummonx, from
_The Star Beast_, Poul Anderson's Ythrians.  If I was home, I could scan my
bookshelf and come up with more, I'm sure.

As for films, it's harder to get farther from normal human thought patterns
than the average Hollyweird producer.  :-)

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

From: fargo@pawl.rpi.edu (Irwin M. Fargo)
Date: 18 Oct 89 05:40:15 GMT
Subject: Re: Alien aliens

One small reason for why most SF aliens aren't truly "alien" is that I
doubt any SF authors have met real aliens.  Being humans, we have a
tendency to try and think in our own terms.  Trying to think inhumanly
(sic?) is either ex- tremely difficult for a human or that human is insane.
As another small quibble, what you mean by "alien" can be defined what
you mean by being "human."  One of my definitions of being alien is someone
whose mind is so intelligent that emotions are non-existent.  They could
still be physically human, but they wouldn't necessarily be psychologically
human.  Try reading all six Dune books for a better understanding of this
concept.

>Can anyone out there in netland think of some really alien aliens in SF
>stories or films?

Well, as per my definitions above, there are a number of characters from
the Dune series who wouldn't exactly be human: the Face Dancers, Guild
navigators, etc.  As to physically and psychologically alien, try reading
Asimov's "The Gods Themselves."  It has three main plot sections, with the
middle being a story about a race in a parallel universe that consists of
three main components: Rationals, Emotionals, and Parentals.  It's probably
not as "aline" ad you'd like, but it's different enough to spark *my*
imagination.

Hope all this helps.

Ethan M. Young
fargo@pawl.rpi.edu
usergac0@rpitsmts.bitnet

------------------------------

Date: 18 Oct 89 12:26:00 GMT
From: hagerp@iuvax.cs.indiana.edu
Subject: Re: Alien aliens

Try Robert L. Forward's book "Flight of the Dragonfly".  He posits an alien
race of mathematical geniuses who possess no technology.  Forward also
wrote a book called "Dragon's Egg" about like on a neutron star although
they are less "alien" than are the beings of "Dragonfly" who are, I think,
more intellectually alien.

Paul Hager
hagerp@iuvax.cs.indiana.edu

------------------------------

Date: 18 Oct 89 15:02:19 GMT
From: mm79+@andrew.cmu.edu (Mark Madsen)
Subject: Re: Alien Aliens

Two stories come to mind.  I thought the aliens in _The_Mote_In_God's_Eye_
were well thought out until about halfway through the novel.  Then they
started to become more and more like humans.  There was a Haviland Tuff
story by George R.R. Martin which dealt with some kind of intelligent
aquatic life that just liked to sit on the ocean floor and think, and kept
getting eaten by people who thought they were tasty shellfish.  I can't
remember how well done they were.

P.S.  No pun was intended on that last line.

------------------------------

Date: 18 Oct 89 17:09:42 GMT
From: ggh@beach.cis.ufl.edu (Greg Huey)
Subject: Re: Alien Aliens

From "First Sew on a Tentacle (Recipes for Believable Aliens)" by George
R.R. Martin in _Writing_and_Selling_Science_Fiction_:

"... the stories of H. P. Lovecraft will live because of their eldritch
aliens.  Shadow-shapes of fevered intensity, they transcend Lovecraft's
sometimes broken- backed style ... his total lack of characterization, his
deaf ear for dialogue.  Lovecraft had all the flaws that it is possible for
a writer to have, but his works survive because he understood the Alien.
Better than Lem, better than anyone, he touched the very essence of
strangeness ... Those who might object that Lovecraft's creations were not
science-fictional, or were not worked out with any care or detail -- those
are people who have probably not read _The_Shadow_ Out_of_Time_, or
_At_the_Mountains_of_Madness_, or -- his finest and most totally alien
myth-child -- _The_Colour_Out_of_Space_."

Personally, I'd say there are a number of other of Lovecraft's stories that
fit the bill ... "From Beyond" (not the movie) leaps to mind, but almost
everything he wrote had at least a reference or mention of something
utterly and inconceivably alien. Almost inevitably, Lovecraft's 'monsters'
weren't supernatural, just alien.

------------------------------

Date: 18 Oct 89 17:03:03 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: Alien Aliens

I am massively unimpressed with human minds in funny bodies -- Cheela from
_Dragon's Egg_, the math blobs from _Rocheworld_, the intelligent mudpot
invertibrates from the Tuf story that was mentioned. Nothing alien about
them at all, except for the pictures on their driver's licenses.

Someone else mentioned E.E.Smith's Palanians. I wasn't impressed. Doc Smith
kept *telling* us that they were inhuman and incomprehensible, but that's
cheating. There was no sense of an alien mind in what-its-name (Nadrak?) --
just a person who the author didn't bother to explain.

Someone mentioned Piers Anthony's aliens. Hmm. He came up with a lot of
physically alien species, but IMHO, the only actual distinction was between
his "thrust" psychologies and "wheel" psychologies. The former were humans
in funny bodies (with, perhaps, the aggressive element exaggerated), but
the latter actually had a fairly non-human viewpoint.  (Non-typical-human,
anyway.)

Other aliens I liked:

The alien species which comes to mind first (just because we've been
talking about them here) is the Moties. They had a clear, comprehensible
mindset that totally wasn't ours. Neat.

Another: Mickey Finn from the Callahan's Place stories. This isn't a
terribly strong example; I only thought of it because of one line in one
story. Someone had said to him, "The human mind can't comprehend itself --
a container can't contain itself, after all." And Mick said, "Do not all
containers contain themselves? If a container doesn't contain itself, what
*does* contain it?" If that's not alien, I don't know what is...

Another: the Aalaag from Gordon Dickson's _Way of the Pilgrim_. They're so
weird that they and the Terrans *never* manage to understand each other
completely -- but the reader can get some idea as to what they're about,
from the interaction between the two races.

The critters in O.S.Card's _Speaker For the Dead_. These are more like
humans with a funny life cycle, but there's still a comprehension barrier
between them and the Terrans. (The book also describes Card's "hierarchy of
strangeness", which is such an obviously -useful- set of terms that only a
brilliant writer like Card could have come up with them...)

Vulcans and Klingons -- as developed in some of the books. (My biggest
complaint about _Star Trek 5_ was that there wasn't a single alien in the
movie -- just humans with pointy ears, humans with bumpy heads, and a human
playing God with a big special-effects generator.)

The sea dragons from Silverberg's Majipoor books. They're not described in
the first book, but their philosophy is rather unusual. (Ok, I'm reaching.)

If you're in a weird mood, check out "Tlon, Ukbar, and Orbis Tertius" by
Jorge Luis Borges. (It is, I think, in his book _Ficciones_.) (Or
_Dreamtigers_? One or the other. Maybe other places, too.) Borges is not an
SF writer, but "TUaOT" describes some *extremely* strange cultures and
mindsets.

------------------------------

Date: 18 Oct 89 21:27:41 GMT
From: jagardner@watmath.waterloo.edu (Jim Gardner)
Subject: Re: Alien Aliens

I agree that a lot of aliens in SF are humans in various kinds of
disguises.  This does not necessarily mean a lack of imagination (as one
poster has already said).  AN AUTHOR IS TELLING A STORY.  A good author
will present an alien race that serves the purposes of the story...which
may mean that the race has some cute design features, some interesting
mental quirks, or some personal characteristics pertinent to the story's
themes.

After all, a lot of writers are using aliens to address issues concerning
the human condition (to use a pompous phrase).  For example, a writer might
be asking, "What does it really mean to be human?"  An alien race might be
created to be a counterpoint to humanity, or to exaggerate some aspect of
being human, or to be nearly human but not close enough...and so on, and so
on.  In any case, the features of the race are chosen to fulfil the goals
of the story, not as a mere exercise to imagine aliens.

Even if the author decides to create a truly alien alien, it's still
necessary to have a story.  With Lem (whom someone commended for having
good aliens), the story is usually about human limitations in the face of
something they don't understand: limitations in communication, limitations
in comprehension, limitations in scale, etc.  The mere presence of an alien
doesn't mean anything; in this case, the story is made by human reaction to
the alien (or the reaction of humans-in-alien-disguise -- someone mentioned
that some of Cherryh's aliens seem fairly alien, but clearly Chanur and
company are pretty much humans-in-disguise and we experience the other
aliens through their eyes).

Creating a good alien is a commendable accomplishment...but the alien is
nothing but a description from the Dungeons & Dragons Creature Manual
unless there's a story there too.  On the other hand, a good story is a
good story is a good story, and the alienness of its aliens need not be a
prime consideration.

Jim Gardner
University of Waterloo
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Date: 18 Oct 89 02:08:00 GMT
From: terfhs@watcsc.waterloo.edu (Terrence Dick)
Subject: Niven, T. Rothman

Any comments on Larry Niven's _The_Integral_Trees & _The_Smoke Ring_, and
Tony Rothman's _The_World_is_Round_? (These are my favorite novels.) I find
the setting (!) of the Smoke Ring fascinating (doesn't help my opinion of
everyday life either...).  In _The_World_is_Round_, the underlying theme of
pure math vs physics and reality is amusing and thought-provoking. Notice
the unabashed comparison with this artifact and the Ringworld?: "...Rings
are unstable, they tend to collide with their central object...", etc. Back
to the Smoke Ring, note that this takes place in the same universe as
_A_World_Out_of_Time.

terfhs@watcsc.waterloo.edu

------------------------------

Date: 18 Oct 89 13:50:13 GMT
From: fox-r@giza.cis.ohio-state.edu (Guitarist from hell)
Subject: Re: Niven, T. Rothman

terfhs@watcsc.waterloo.edu (Terrence Dick) writes:
>Any comments on Larry Niven's _The_Integral_Trees & _The_Smoke Ring_, and
>Tony Rothman's _The_World_is_Round_? (These are my favorite novels.) I
>find the setting (!) of the Smoke Ring fascinating (doesn't help my
>opinion of everyday life either...).

Wow, these are your favourite novels?  This is strange.  I am a big Niven
fan and thought that the Integral Trees was a very poor book compared to
most everything else he has done.  I was very disappointed with the ITs,
yes it was quite an interesting setting, but the story itself was saddly
lacking.  It was not the typical Niven story and it definitely lacked in
having a typical Niven ending.  I was more impressed with the Smoke Ring
book which did more with this "world".  But both books were not up to par
with other Niven works.  I think the concept of such a place is great but
Niven didn't do much with it at least in the first book.

>object...", etc. Back to the Smoke Ring, note that this takes place in the
>same universe as _A_World_Out_of_Time.

Possibly true (the only link is the so called "State").  If it is the same
universe, IT and SR take place about 2.95 million years before aWooT.
While mentioning aWooT, I would say this was one of Niven's best novels (I
should say solo novels).

Richard Fox
Laboratory for Artificial Intelligence Research
The Ohio State University
fox-r@tut.cis.ohio-state.edu

------------------------------

Date: 18 Oct 89 17:15:45 GMT
From: cain@ics.uci.edu (Timothy Cain)
Subject: World Out of Time(was Re: Niven, T. Rothman)

fox-r@cis.ohio-state.edu writes:
>While mentioning aWooT, I would say this was one of Niven's best
>novels (I should say solo novels).

I agree. "A World Out of Time" is my favorite Niven novel. I am curious why
he hasn't written a sequel, since he obviously left the ending wide open
for one. Does anyone know what Niven's opinion of aWooT is? Does he
consider it among his best or his worst?

Timothy D. Cain
Department of Information and Computer Science
UC Irvine
cain@ics.uci.edu

------------------------------

Date: 19 Oct 89 12:41:25 GMT
From: mm79+@andrew.cmu.edu (Mark Madsen)
Subject: A World Out of Time

Can someone summarize the plot to AWooT for me.  I seem to remember
something about it, but I don't know if I'm confusing it with
_Children_of_the_State_ or some other Niven story.

Mark Madsen
mm79+@andrew.cmu.edu
madsen@psy.cmu.edu

------------------------------

Date: 19 Oct 89 14:56:09 GMT
From: fox-r@giza.cis.ohio-state.edu (Guitarist from hell)
Subject: Re: A World Out of Time

mm79+@andrew.cmu.edu (Mark Madsen) writes:
>Can someone summarize the plot to AWooT for me.  I seem to remember
>something about it, but I don't know if I'm confusing it with
>_Children_of_the_State_ or some other Niven story.

Sure no problem.  Here is a summary of A World Out Of Time by Larry Niven.

Warning Spoilers of this novel follow

The book is a sequel to the short story Rammer.  In it, Jerome Corben (or
something like that) wakes up in the 22nd century in a criminal's body.  He
was dying in the 20th century and was frozen as a "corpsicle".  In the 22nd
century, the State (which runs the world) revives these corpsicles by
placing their memories into new bodies.  They are basically slaves of the
State and given jobs.  Eventually, they might find status in their new
world, if not, their bodies may be reused for a new corpsicle memory.

Jerome (I'm pretty sure that's his name) is given few choices of a new job
and decides on rammer, a ramjet pilot who is to fly for 200 years to nearby
solar systems, seeding planets with biological packages which will, in
50000 years turn those planets into something habitable.

Jerome doesn't like the State or the idea of spending 200 years in a deep
sleep tank waking occassionally to deposit these packages, so once he has
left the solar system, he steals the ship and heads for the galactic core.
One of the people in charge of the "slaves" named Pierce beems his
personality into the ship's computer, and once there, this personality of
the computer's attempts to make Jerome turn back.  Thus, the story begins
with Jerome and Peersa (a derivation of Pierce) heading to the center of
the galaxy.

Jerome if very old by the time they reach the center of the galaxy (even
though he has used the cold sleep tank for most of the trip).  They find an
immense black hole (which is the remnant of many supernovae).  Peersa plots
a course for them to fly near enough to the black hole to obtain
relatavistic speeds so that a trip back to earth would be possible.
However, in doing so, they would travel very close to the black hole and
the elapsed time would be about 3 million years.

They do this and when they enter what they think is the solar system, they
find the sun as a red giant, no earth, a planet much like Jupiter but
emitting way too much heat, no Uranus and damage to other planets.  Around
this Jupiter like planet, they find a moon that looks similar to Earth.
Much of the habitated regions are now desert and the only real source of
life seems to be at the South Pole.  Jerome descends to the surface in one
of the biological packages and starts looking for civilization.

He is met by a woman who is from around 50,000 years in Jerome's future.
She was brought out of cold storage many years ago and has lived the rest
of her life by looking for an immortality drug.  It turns out that humanity
has fallen into 3 classes, immortal boys (before puberty, the boys are
given an immortality drug), immortal girls (who have been wiped out) and a
group of adults who are slaves of the boys.  They provide new offspring,
some of whom are kept by the boys and turned immortal.  The rest stay in
their city in the south pole and live their lives (since the boys take only
boys, there is a large imbalance of females to males -- and obviously, the
boys are unable to reproduce since they are kept at the pre-puberty age by
their immortality drug).  Jerome escapes from the old woman after a
terrifying run through what seems to be Australia and winds up in the South
Pole where he is captured by boys and sent to the Adult's city.  At this
point, Jerome finds out that he somehow has stumbled upon the immortality
drug that the old woman had sought.  This form of immortality simply
removes aged and dead cells from the body and must be applied occasionally
to keep the person from aging.  Thus it is different from the immortality
of the boys.

As Jerome travels around, he finds out what has happened to the Earth.  A
long time ago, the State had accidently dropped a package of somesort into
the Sun causing it to turn into a red giant.  The Earth was moved out from
the sun by placing huge motors on Uranus and then driving Uranus to the
Earth and moving it outward.  The gravitational pull allowed the Earth to
be dragged away.  Later, the Earth was placed in orbit around Jupiter, but
this caused the moons to change orbits and one (at least one) dropped into
Jupiter's atmosphere causing it to burn more and produce more heat.  This
caused the Earth to heat up.  Now, the boys (who had been living in the
South Pole) were able to reclaim the land that had been frozen over and the
girls, living in Asia I believe, died off from the heat.

The story ends when Peersa returns to Earth orbit bringing Uranus along so
that he/it could move the Earth farther away from Jupiter and bring life
back to most of the rest of the world.  Jerome helps the adults escape to
the north, and shares his immortality with them.  The boys, not knowing
about Peersa or Uranus, would not realize until to late that the Earth was
being moved and thus they would freeze in the South Pole.

This is of course a simplified version of the story, there are some nice
things I have omitted like the fear/love relationship between Jerome and
the old woman, and also the interactions between Jerome and the boys and
Jerome and the adults.

All in all, an excellent book.  One of my favourite Niven books.

Richard Fox
Laboratory for Artificial Intelligence Research
The Ohio State University
fox-r@tut.cis.ohio-state.edu

------------------------------

Date: 19 Oct 89 15:15:16 GMT
From: baumann@muon.uucp (Michael Baumann)
Subject: Re: Niven, T. Rothman

fox-r@cis.ohio-state.edu writes:
>terfhs@watcsc.waterloo.edu (Terrence Dick) writes:
>>Any comments on Larry Niven's _The_Integral_Trees & _The_Smoke Ring_,
[stuff deleted]
>>Back to the Smoke Ring, note that this takes place in the same universe
>>as _A_World_Out_of_Time.
>
>Possibly true (the only link is the so called "State").  If it is the same
>universe, IT and SR take place about 2.95 million years before aWooT.
>While mentioning aWooT, I would say this was one of Niven's best novels (I
>should say solo novels).

I too enjoyed aWooT. And it is definitely part of the same "universe" as IT
and SM. The references to the 1)State, 2)Checkers, 3)Corpsickles (in IT and
SM Copsik) can't be missed. Besides wasn't David Sharls Kendy one of the
characters in aWooT? (I can't remember, it's been years since I read that -
and my copy disappeared long ago.)

Also IT and SM occur both after and before aWooT. Remember that the first
chapter of aWooT was originally a short story (Rammer, originally published
in Galaxy) with the rest of the novel taking place ~3 million years later.
I would place IT and SM about 500 years (give or take a couple of hundred)
after the beginning of aWooT.

Michael Baumann
Radiation Research Lab
Loma Linda Universtiy Medical Center
Loma Linda, California
(714)824-4077
baumann%proton.UUCP@ucrmath.UCR.EDU
...ucrmath!proton!baumann

------------------------------

Date: 20 Oct 89 07:38:29 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: A World Out of Time

fox-r@giza.cis.ohio-state.edu writes:
>mm79+@andrew.cmu.edu (Mark Madsen) writes:
>>Can someone summarize the plot to AWooT for me. I seem to remember
>>something about it, but I don't know if I'm confusing it with
>>_Children_of_the_State_ or some other Niven story.
>
>The book is a sequel to the short story Rammer....

Actually, A WORLD OUT OF TIME is a compilation of "Rammer", "Down and Out",
and "Children of the State".

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 18 Oct 89 20:53:29 GMT
From: rsoft!mindlink!a80@wimsey.bc.ca (Greg Goss)
Subject: Re: Integral Trees / Smoke Ring

fox-r writes:
> ...fan and thought that the Integral Trees was a very poor book compared
> to most everything else he has done.  I was very disappointed with the
> ITs, yes it was quite an interesting setting, but the story itself was
> sadly lacking.  It was not the typical Niven story and it definitely
> lacked in having a typical Niven ending.  I was more impressed with the
> Smoke Ring book which did more with this "world".  But both books were
> not up to par with other Niven works.  I think the concept of such a
> place is great but Niven didn't do much with it at least in the first
> book.

I remember an author reading from NON-Con in '81.  Niven described some
ideas about binding an ecosphere into place solely with tides, then read a
chapter from his book-under-construction entitled "The Smoke Ring".

Many years later that same chapter appeared in Analog under the title "The
Integral Trees".  Obviously the book had grown beyond control and he'd had
to split it into two, against his original intent.  Th8is may explain a
weak ending in the first novel.

fox-r writes:
> Possibly true (the only link is the so called "State").  If it is the
> same universe, IT and SR take place about 2.95 million years before
> aWooT.  While mentioning aWooT, I would say this was one of Niven's best
> novels (I should say solo novels).

I agree that "The Children of the State" is one of his best novels.  It
seems underrated in the fen community.

I'm a 'zine reader.  If a title changes from the 'zine serial to the book
appearance, I usually cannot wrench my mind into the new reference.  I have
to "interpret" AWooT to mean CotS everytime I see it.  After all, I read
the novel under the title CotS years before I saw it as AWooT.  I also
think it's a better title, relating to the book's society.

It was more than a decade after I first read the novel when I suddenly
realized that Niven was moving planets around by "shoving a firecracker up
Uranus".  I love implicit puns, especially if they manage to slip by me the
first time.

Greg

------------------------------

Date: 18 Oct 89 21:10:22 GMT
From: rsoft!mindlink!a80@wimsey.bc.ca (Greg Goss)
Subject: Re: A World Out of Time

mm79+ writes:
> Can someone summarize the plot to AWooT for me.  I seem to remember
> something about it, but I don't know if I'm confusing it with
> _Children_of_the_State_ or some other Niven story.

Alternate titles for the same work.  I prefer it under the name you know it
by.  Everyone else here seems to prefer the later title.

Greg

------------------------------

Date: 20 Oct 89 15:56:30 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: AWooT

mm79+@andrew.cmu.edu (Mark Madsen) writes...
>Thanks for the summaries.  Does anyone know if _Children_of_the_State_ is
>exactly the same as AWooT, or if CotS got editted/expanded into AWooT?  If
>they're different, I'd like to read AWooT.

What I meant to say was that there are probably no major differences
between "Children of the State" and the part of AWOOT that is covered by
"CotS". As I said in an earlier article, AWWOT also includes the short
story "Rammer" and the novelette "Down and Out" (these comprise the first
two chapters of the novel).

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 20 Oct 89 15:36:00 GMT
From: bob@castle.edinburgh.ac.uk (Bob Gray)
Subject: Re: Niven, T. Rothman

fox-r@cis.ohio-state.edu writes:
>It was not the typical Niven story and it definitely lacked in having a
>typical Niven ending.  I was more impressed with the Smoke Ring book which
>did more with this "world".  But both books were not up to par with other
>Niven works.  I think the concept of such a place is great but Niven
>didn't do much with it at least in the first book.

And he didn't do very much with it in the second book either.

None of the characters seemed to understand any of the implications of the
smoke ring.

1. The only way to form a neutron star is in a supernova explosion. Any
planets in orbit around the star when it explodes would be vaporized.

2. Gas giants typically consist of a mixture of Hydrogen, Helium, Methane,
Nitrogen and Ammonia in varying proportions and with other elememts mixed
in. Free oxygen is not found in anything other than trace quantities.

The stability of the smoke ring requires that there be a large exchange of
material between the smoke ring and the gas giant. As the smoke ring
atmosphere is breathable, we can conclude that a large proportion of the
gas giant must be free oxygen.

The only conclusion I can reach from these observations is that the Smoke
Ring was built by someone.

First make an oxygen gas giant, then move it into a suitable orbit around a
neutron star. Wait while the gas torus forms (a couple of hundred thousand
years should do), seed it with plants and animals, and then move in.

The builder couldn't have been "the State", the technology level isn't high
enough. Perhaps some protectors poped in from Niven's other Universe. :->

Problem is that no-one seems to have noticed either them or any of their
artifacts in the sheer size of the smoke ring.

Including the author.

Perhaps someone should mention this to him and suggest a third volume in
the series.

Bob

------------------------------
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***********************

1, resent,,
Summary-line: 24-Oct  overs-request@rutgers.edu  #SF-LOVERS Digest   V14 #345
Received: by elbereth.rutgers.edu (5.59/SMI4.0/RU1.1/3.04) 
	id AA28100; Tue, 24 Oct 89 09:27:26 EDT
Date: Tue, 24 Oct 89 09:27:26 EDT
Message-Id: <8910241327.AA28100@elbereth.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #345
Reply-To: SF-LOVERS@rutgers.edu

*** EOOH ***
Date: Tue, 24 Oct 89 09:27:26 EDT
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #345
Reply-To: SF-LOVERS@rutgers.edu


SF-LOVERS Digest           Tuesday, 24 Oct 1989       Volume 14 : Issue 345

Today's Topics:

		  Miscellaneous - Alien Aliens (20 msgs)

---------------------------------------------------------------------------

Date: 18 Oct 89 17:46:35 GMT
From: rbharding@orchid.waterloo.edu (Ron Harding)
Subject: Re: Alien aliens

hagerp@iuvax.cs.indiana.edu writes:
>"Can anyone out there in netland think of some really alien aliens ..."

   How about Douglas Adams' "hyperintelligent shade of the colour blue."  I
don't recall the proper name of this particularly colourful race.  They
were present at the unveiling of the Heart of Gold, as I recall.

Ron Harding
rbharding@orchid.waterloo.edu

------------------------------

Date: 18 Oct 89 19:18:00 GMT
From: rehrauer@apollo.hp.com (Steve Rehrauer)
Subject: Re: Alien aliens

mwhite@BYSON.MITRE.ORG (Mike White) writes:
>Most SF aliens are really very much like humans, both physically and
>otherwise.  Even those who don't physically resemble people are still
>generally motivated by the same sorts of things that motivate humans:
>fear, greed, aggression, the drive to reproduce, etc.

Realistically, at least SOME of those traits (reproduction and probably
fear) are sure to be universal in sentient creatures.  Difficult to imagine
an environment which didn't select for such traits, yet stimulated
development of intelligence.  (At the very least, I find it difficult to
imagine such creatures coexisting peacefully with us, though I know you
didn't mention anything in that regard.)

>  Can anyone out there in netland think of some really alien aliens in SF
>stories or films?

A novel by Sterling Lanier, "Heiro's Journey", had the "House", which was
an oddball entity if ever there was one.  It was sentient, and apparently
evolved from slime molds.  (Hey, I didn't say it was _believable_! :)

There was a (possibly Hugo-winning) short in the 70s, the title and author
of which I regretfully cannot immediately recall, which had a marooned
human on a planet of intelligent insect-like creatures.  He survived by
scavenging in their hives.  The "insectoids" basically lived to collect &
generate data, much as honeybees do for nectar/honey.  He was able to teach
another hive-scavenger of a different species to communicate with him, but
the creature was only interested in what he knew of mathematics, and
eventually wandered away.  He could "feel" the intelligence of the
hive-builders, but he simply didn't interest them on any level at all.

Perhaps Clarke's "Rendezvous With Rama"?  Admittedly the builders never
appeared, but certainly the ship's purpose (and perhaps by extension the
motivations of its builders) was a complete enigma.

Also Tiptree's short, "Love is the Plan, The Plan is Death".  A haunting
tale of alien love, with a less-than-human consummation.

Steve Rehrauer
Apollo Computer
(508)256-6600 x6168
rehrauer@apollo.hp.com

------------------------------

Date: 18 Oct 89 23:38:25 GMT
From: mathews@sybil.cs.buffalo.edu (ryan d mathews)
Subject: Re: Alien aliens

rbharding@orchid.waterloo.edu (Ron Harding) writes:
>hagerp@iuvax.cs.indiana.edu writes:
>>
>>"Can anyone out there in netland think of some really alien aliens ..."
>    How about Douglas Adams' "hyperintelligent shade of the colour blue."
>I don't recall the proper name of this particularly colourful race.  They
>were present at the unveiling of the Heart of Gold, as I recall.

That would be a Hooloovoo. Yes, one was present at the unveiling and
subsequent theft of the Heart of Gold, and it had even refracted itself
into a prism for the occasion.

Ryan Mathews
Internet: mathews@cs.buffalo.edu
Bitnet: mathews@sunybcs
UUCP: ...!{boulder,decvax,rutgers}!sunybcs!mathews

------------------------------

Date: 19 Oct 89 01:32:39 GMT
From: wdstarr@athena.mit.edu (William December Starr)
Subject: Re: Alien aliens

>"Can anyone out there in netland think of some really alien aliens ..."

The mechs in Benford's "Great Sky River," and, similarly, the various
machines in Bear's "The Forge of God."

And, on the dippier side, there's virtually every female character in every
book that John Norman ever wrote. . .

William December Starr
wdstarr@athena.mit.edu
wdstarr%lynx@northeastern.edu
wdstarr@lynx.northeastern.edu

------------------------------

Date: 19 Oct 89 07:00:40 GMT
From: rjc@aipna.edinburgh.ac.uk (Richard Caley)
Subject: Re: Alien aliens

Cherryh's Knnn are fairly alien.

In fact I am not sure she didn't go too far - they seem so different that
they may as well be acting randomly.

------------------------------

Date: 19 Oct 89 08:38:31 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: Alien aliens

mwhite@BYSON.MITRE.ORG (Mike White) writes:
>Can anyone out there in netland think of some really alien aliens in SF
>stories or films?

I can think of three off-hand.

The Moties in THE MOTE IN GOD'S EYE (this is arguable, however).

The title beings in Michael Bishop's novella "Death and Designation Among
the Asadi".

The Builders in Orson Scott Card's novel of THE ABYSS.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 19 Oct 89 09:41:54 GMT
From: gsmith@garnet.berkeley.edu (Gene W. Smith)
Subject: Re: Alien aliens

hagerp@iuvax writes:
>>"Can anyone out there in netland think of some really alien aliens ..."
>Try Robert L. Forward's book "Flight of the Dragonfly".  He posits an
>alien race of mathematical geniuses who possess no technology.

  They also had the IQ and general attitude of a California surf bum. They
didn't really know any mathematics, they just thought they did.

  The real non-human aliens in this book were the human characters, which
were unlike any people you have ever met or would want to meet.

Gene Ward Smith
Berkeley CA 94720
ucbvax!garnet!gsmith

------------------------------

Date: 18 Oct 89 23:57:36 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Alien Aliens

mm79+@andrew.cmu.edu (Mark Madsen) writes:
>Two stories come to mind.  I thought the aliens in _The_Mote_In_God's_Eye_
>were well thought out until about halfway through the novel.  Then they
>started to become more and more like humans.

I think this was intentional.  The only Moties who were really major
characters were the ones who were dealing with the humans, and they were
*supposed* to identify very closely with the individual they were dealing
with.  Avoiding a spoiler, there was an event near the end where one of
these Moties does something very human, but totally alien to the other
Moties.

The Moties who weren't part of that group whose function it was to identify
closely with aliens (humans) remained alien throughout.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 19 Oct 89 00:59:26 GMT
From: lopez!slangner@sharkey.cc.umich.edu (slangner)
Subject: Re: Alien aliens

   The question of ALIEN aliens forced me to dig out of the recesses of my
mind a number of books I've read.  One by the incomparable team of Niven
and Pournelle: Footfall.  The "creatures from outer space" are elephantine
in appearance.

   Back to more familiar ground, Diane Duane in most of the Star Trek
novels she's written has a number of non-hominid aliens: Sulamids
(tentacles), Dierr (slugs), Hamalki (arachnoids, or spiders), N'Mdeihei
(sp?) (extra-dimensional rock beings), and let's not forget the Horta,
introduced in TOS, and brought back by Duane at Lt.  Naraht.

Steve Langner
...rutgers!sharkey!lopez!slangner
slangner@lopez.UUCP

------------------------------

Date: 19 Oct 89 13:32:03 GMT
From: mwtilden@watmath.waterloo.edu (M.W.Tilden, Hardware)
Subject: Re: Alien aliens

wdstarr@athena.mit.edu (William December Starr) writes:
>"Can anyone out there in netland think of some really alien aliens ..."

I always thought that Clifford Simak had a real grasp on what constituted
"alien".  As example, "Way Station" contains, if not super alien creatures,
at least super alien artifacts and ideas which make for a facinating read.
Many of his short stories deal also with bizarre creatures; "the big back
yard" comes to mind along with a marvelous story whose name escapes me at
the moment, where a lonely farmer "plants" the dead veggie pilot of a
crashed space craft.

The short story "A Martian Oddesey" (~1940) also leaps to mind as an
excellent read on alien thought (Science Fiction Hall of Fame #1).  In
fact, a lot of early science fiction aliens are discribed in subtle
incompleteness, thus firing the readers imagination to fill in the gaps.  A
far cry from the modern form of video-quality creature descriptions which
seem to saturate everything from comic-books on up.

But I banter.

Mark Tilden
M.F.C.F Hardware Design Lab.
U of Waterloo
Ont. Can, N2L-3G1
(519) - 885 - 1211 ext.2454,

------------------------------

Date: 19 Oct 89 17:22:22 GMT
From: f3w@mentor.cc.purdue.edu (Mark Gellis)
Subject: Re: Alien aliens

So far, no one has mentioned Bruce Sterling's work.  I strongly recommend
his novel SCHIZMATRIX as having some of the best aliens in sf.  Not only
one alien, either; Sterling is dealing with, among other things, the
fragmentation of human society as it spreads across the solar system and
divides itself into hundreds of different cultures, and eventually, as we
master genetic engineering and other technologies, dozens of new species.
Some of the aliens are only hinted at, with haunting skill, others are
there, totally believable and in full detail.  Enjoy.

------------------------------

Date: 19 Oct 89 18:07:29 GMT
From: carole@rosevax.rosemount.com (Carole Ashmore)
Subject: Re: Alien Aliens

jagardner@watmath.waterloo.edu (Jim Gardner) writes:
> someone mentioned that some of Cherryh's aliens seem fairly alien, but
> clearly Chanur and company are pretty much humans-in-disguise and we
> experience the other aliens through their eyes).

Let's at least respect what the author was trying to do.  The Hani (Chanur
was a family name of a group of Hani) were *lions* in disguise.  Or
strictly speaking they were an attempt to look at an intelligent, weapon
using, space faring species that built its individual personalities on and
had to make compromises with its feline evolution and instincts rather than
primate evolution and instincts.  Hint: Remember the title of the first
book, THE PRIDE OF CHANUR?  Yes, it was the name of the ship; it was also
supposed to get you thinking.

One of Cherryh's particular triumphs in this book was looking at humans
from outside.  If you want humans-in-disguise from the Chanur books, look
at the Mahendo-sat, who are obviously primates and who understand and
relate to the humans a lot better than the Hani do.

Carole Ashmore

------------------------------

Date: 19 Oct 89 20:05:55 GMT
From: bloch@wucs1.wustl.edu (Charlene Bloch)
Subject: Re: Alien aliens

How about the lizard-type creatures in Cherryh's 40 000 in Gehenna? They
didn't look human and weren't understood by the humans, except perhaps by
those azis who "went native".

Then think about some of Ursula LeGuin's aliens, like in The Left Hand of
Darkness. They *seemed* human, but some aspect of their physiology, which
in turn influenced their society, morals etc. etc. was quite, quite alien.
Why should aliens have to *look* significantly different? Isn't it enough
that there is at least one thing that decisively separates them from
humans?

------------------------------

Date: 19 Oct 89 20:47:01 GMT
From: gateley@m2.csc.ti.com (John Gateley)
Subject: Re: Alien Aliens

For a whole story about how alien aliens are, try "Whipping Star" by Frank
Herbert.

John
gateley@m2.csc.ti.com

------------------------------

Date: 19 Oct 89 13:28:44 GMT
From: hin059@ipl.jpl.nasa.gov (Stupendous Man)
Subject: strange strangers

There's a story I remember, but whose title and author escapes me.  The
gist of the story was that there was this ship in space.  Every part of the
ship was alive.  And not just alive, but intelligent enough for
communication.  There was a being who was Talker, one who was Pilot, one
who was Pusher (which enabled them to go faster than c), a Feeder (it
synthesized foodstuffs for everyone "on board", many Walls, etc.  If I
could only remember more....

Ian Novack
Jet Propulsion Lab
hin059@ipl.jpl.nasa.gov

------------------------------

Date: 19 Oct 89 19:08:28 GMT
From: rich@redbud.math.ucla.edu (Rich Little)
Subject: Re: Alien aliens

   While it's been a while since I read the book, one book that comes to
mind is _The Crucible of Time_ by John Brunner. While it may be the case
that the aliens are really just humans in strange bodies (as I said, it's
been a while), one thing that stands out in this book is (POSSIBLE MINOR
SPOILER ALERT) that humans are NEVER featured in the book at all! As far as
this book is concerned, mankind/humanoid lifeforms do not exist -- the main
race is a type of plant/animal combination if memory serves me right (it
probably doesn't though) and the book tells of some of the events in their
cultural evolution. The lack of humanoids is the one feature of the book
that made it stand out in my mind, as it was the first book/story I read
that was this way. (END SPOILER).
 
  As for some of the races that have been mentioned, I would second the
moties for being an alien alien race, despite what the mediators may have
seemed to be.

Rich
UUCP:...!{ihnp4,ucbvax,{hao!cepu}}!ucla-cs!math.ucla.edu!rich
ARPA: rich@math.ucla.edu
BITNET:rich%math.ucla.edu@INTERBIT

------------------------------

Date: 19 Oct 89 18:34:36 GMT
From: chardros@csli.stanford.edu (Doug Gibson)
Subject: Re: Alien aliens

mwhite@BYSON.MITRE.ORG (Mike White) writes:
>Can anyone out there in netland think of some really alien aliens in SF
>stories or films?

Try David Brin's Uplift books.

Doug Gibson
chardros@csli.stanford.edu

------------------------------

Date: 19 Oct 89 18:14:13 GMT
From: davisp@marina.cwru.edu (Palmer Davis)
Subject: Re: Alien Aliens

ap1i+@andrew.cmu.edu (Andrew C. Plotkin) writes:
>...And Mick said, "Do not all containers contain themselves? If a
>container doesn't contain itself, what *does* contain it?" If that's not
>alien, I don't know what is...

Sounds like a Zen koan to me (from right here on Earth)...

>Vulcans and Klingons -- as developed in some of the books. (My biggest
>complaint about _Star Trek 5_ was that there wasn't a single alien in the
>movie -- just humans with pointy ears, humans with bumpy heads, and a
>human playing God with a big special-effects generator.)

Here, I have to disagree with you.  Even the way they've been developed
elsewhere, they're still just humans with pointy ears or bumpy heads and
interesting cultural philosophies.  Many cultures we already know about
seem "stranger" from a Western point of view than either of these.

>If you're in a weird mood, check out "Tlon, Ukbar, and Orbis Tertius" by
>Jorge Luis Borges. (It is, I think, in his book _Ficciones_.) (Or
>_Dreamtigers_? One or the other. Maybe other places, too.) Borges is not
>an SF writer, but "TUaOT" describes some *extremely* strange cultures and
>mindsets.

Was anything ever done about this concept besides Borge's original story?
I'd love to get my hands on the encyclopedia he talks about... but then
again I'd also like to see the Necronomicon et al... (and I don't mean the
paperback imitation they're passing off as the real thing...)

While we're on the subject of alien aliens, I'd like to bring up the
Mizari, from the third book of Michael Kube-McDowell's THE TRIGON DISUNITY.
THEY were extremely not-human, to the point that nobody could figure out
what they were until the D'shanna pointed it out to Merritt Thackery.

And, of course, there are also the Borg...

Palmer T. Davis
Case Western Reserve University
davisp@skybridge.scl.cwru.edu  

------------------------------

Date: 19 Oct 89 16:04:07 GMT
From: davel@hfserver.hfnet.bt.co.uk (Dave Linton)
Subject: Re: Alien aliens

mwhite@BYSON.MITRE.ORG (Mike White) writes:
> Most SF aliens are really very much like humans, both physically and
> otherwise.

Is the portrayal of alien aliens even possible? Gordon Dickson attempted it
in Alien Way, but even there he had to use existing human concepts. I
suspect a story about alien aliens would be totally un-understadable
(certainly on first reading). Cherryh makes a good stab at it in 40KiG and
Voyager in the Dark.

A relevant article to read on this might be "How it feels to be a Bat" (or
similar title) (I'm afraid I don't know the author or original publication)
which was reprinted in Holdstaffer's The Mind's I.

Dave Linton
British Telecom Research Labs
Martlesham Heath
Ipswich, IP5 7RE, UK
+44 473 644127

------------------------------

Date: 17 Oct 89 22:56:34 GMT
From: arc!steve@apple.com (Steve Savitzky)
Subject: Re: Alien aliens

mwhite@BYSON.MITRE.ORG (Mike White) writes:
> Can anyone out there in netland think of some really alien aliens in SF
> stories or films?

A lot of critters in C. J. Cherryh's books are pretty far out; e.g.  the
"dragons" in _40,000 in Gehenna_.  C. J. goes to some trouble to give her
aliens convincing and different cultures; there are certainly examples in
her other books but I haven't read all of them.

The "mechs" (I *think* that's what they're called) in Greg Benford's _Great
Sky River_.

_The Black Cloud_ by Fred Hoyle.

_Solaris_ by Stanislaw Lem.

Not exactly aliens, but the intelligent blood corpuscles in Greg Bear's
_Blood Music_.

etc. etc. etc...  There's a lot more out there, but I probably ought to get
some work done.

Steve Savitzky
ADVANsoft Research Corp.
4301 Great America Parkway
Santa Clara, CA  95054
(408) 727-3357
steve@arc.uucp
apple.com!arc!steve 

------------------------------
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Today's Topics:

	 Books - Ballard & Card & Cooper & Hogan (3 msgs) & Kerr &
                 May & Norton & Joan Vinge & Zelazny (3 msgs) &
                 Lucifer's Hammer (2 msgs) & Classic Works &
                 Book Requests (4 msgs)

---------------------------------------------------------------------------

Date: 24 Oct 89 16:55:08 GMT
From: srt@aerospace.aero.org (Scott "TCB" Turner)
Subject: Re: MEMORIES OF THE SPACE AGE by J. G. Ballard

maddoxt@novavax.UUCP (Thomas Maddox) writes:
[about Evelyn Leeper's review of the aforementioned book]:
>If you're going to find fault with what Ballard has done, you would do
>well to consider that he was not trying to construct a coherent,
>more-or-less plausible world; he was *exploring a theme*, and in the
>process constructing a number of dreamlike manifestations of that theme.
>To act as though he were a failed Hal Clement is absurd...  He is
>constructing a set of fantasies using the 20th century's most
>characteristic products as his raw material--in short, he is myth-making,
>and your concerns about fact and logic are simply irrelevant.

There's a peculiar notion here: that fact and logic are irrelevant to
myths.  Many equate myths with fantasies, but nothing is further from the
truth.  Myths are explanatory - folk theories about natural phenomenon,
social practices or historical happenings.  Myths do not contradict the
facts or reasoning of their societies.

As far as Ballard goes, I think he's strongest outside of science fiction
settings.  Ignoring science or intentionally contradicting it in the
pursuit of a literary theme is fine, but Ballard makes unintentional
freshman-level science errors that undercut whatever literary intentions
his stories might have.  Imagine a story with similar unintentional errors
in characterization or plotting - it would be unacceptable to most
sophisticated readers.

I've recently read _The Island_, a book that I think shows Ballard off at
his best.  (It is, for instance, better than _Empire of the Sun_.)  A man
drives home from work one day, has an accident, and ends up trapped on a
traffic island - an unused triangle of land at the intersection of three
major highways.  The story concerns what he finds there and how it changes
his life and personality.  This setting has many of the same peculiarities
Ballard looks for in his science fiction without the attendant technical
problems.

Scott Turner

------------------------------

Date: 21 Oct 89 18:23:09 GMT
From: BAE101@psuvm.bitnet (Lemming)
Subject: Wyrms (** SPOILERS **)

I recently read Wyrms by Orson Scott Card.  It was a fairly good book, but
not nearly as good (IMHO) as some of Card's other stuff.  There was one
major question I had while reading it though: Why the heck was it necessary
for the wyrm to couple with that particular girl?  Wouldn't any female
human do?  Maybe I missed something crucial in the story explaining why.
If so, please enlighten me.

Alex Elliott
BAE101@PSUVM.BITNET

------------------------------

Date: 24 Oct 89 12:32:58 GMT
From: q1c59@turing.newcastle.ac.uk (C.D. Elliott)
Subject: Re: Susan Cooper

BAE101@PSUVM.BITNET writes:
>I was in a local book store last week and I happened to see in the
>juvenile book section (it's right next to the sf/fantasy) a brand-new
>paperback copy of _Under Sea Over Stone_.  I didn't have time to stop and
>look at it care- fully, but it seems that someone is republishing Susan
>Cooper's _Dark is Rising_ series.
>
>I recommend it as a really good read, even though it is normally
>considered a juvenile series.  

Too right! I read the series many times when I was younger and I still
think it is one of the best I have read (although as said before they are
considered juvenile books). Definitely worth a look at.

C.D.Elliott@uk.ac.newcastle

------------------------------

Date: 6 Oct 89 18:44:00 GMT
From: hagerp@iuvax.cs.indiana.edu
Subject: Re: back time broadcasting and Hogan

I've read all of Hogan's published works and find his speculations well
thought out and generally believeable.  Hogan falls into the category of
hard sf, a genre within a genre, but one I prefer.

Hogan wrote a trilogy, "Inherit the Stars", "The Gentle Giants of
Ganymede", and "Giants' Star".  The first book of the trilogy was, I think,
his first published novel -- he left some very clever loose ends which lead
very effectively into the subsequent novels.  Unfortunately, the story
deteriorated in the 2nd and particularly the 3rd novels but I still
recommend them.

Very good is "Code of the Lifemaker" with a very unlikely character as the
protagonist.

Hogan's recent works have become increasingly preachy -- his latest, "The
Mirror Maze", is a thinly disguised political tract hewing to the
Libertarian partyline -- they are disappointing as a result.

With the above caveat, I still think Hogan is worth a second (and maybe a
third) look.

Paul Hager
hagerp@iuvax.cs.indiana.edu

------------------------------

Date: 6 Oct 89 20:42:32 GMT
From: cerebus@bucsf.bu.edu (Tim Miller)
Subject: Re: back time broadcasting and Hogan

rwilley@eagle.wesleyan.edu said:
> ....(from what I remember, Hogan really seems to dislike quantum
> mechanics)...
 
Okay.  Get this.  "Hogan really seems to DISLIKE q.m...."  Who're you
kidding?  Have you read any of his books?  Have you read
_Voyage_from_Yesteryear_?  Read it again.  It's all he goes on about.
Gimme a BREAK....

Tim Miller
cerebus@bucsf.bu.edu 

------------------------------

Date: 12 Oct 89 16:20:00 GMT
From: mark@asngat.asn.net ("Mark Preston")
Subject: RE: Back time broadcasting and Hogan

>   Question for the net as a whole.  What do people think of Hogan's
>knowledge of science in general?  

   I have read all of James P. Hogans books that I have been able to
locate. His first boot _Thrice_upon_a_Time_ was the first book of his that
I remember reading many years ago. I think that his science could someday
be science. That is what impressed me most about his books, is that his
science was believable.

Mark Preston

------------------------------

Date: 20 Oct 89 01:06:00 GMT
From: V070Q285@ubvmsc.cc.buffalo.edu
Subject: daggerspell

Does anyone know when Katherine Kerr's third DAGGER book is going to come
out?

------------------------------

Date: 25 Oct 89 19:35:17 GMT
From: ack@eleazar.dartmouth.edu (Andy J. Williams)
Subject: Re: Julian May

htavare@hubcap.clemson.edu (H Michael Tavares) writes:
>Has anyone heard if Julian May is going to publish any mor books about
>Marc Remmlard and the rest of the family?
>
>If so when?
>
>I finished _Metaconcert_ and _Survalence_ ages ago and I'm still waiting
>for the sequels!! :-(

First of all, read the "prequels" That is, the books that take place before
the metapsychic rebellion and also 6,000,000 years ago in the Pliocene.

Also, the trilogy about the rebellion is in the works and should start
appearing in maybe a year?

Andy J. Williams
31 North Main Street
Hanover NH, 03755   
603-643-2177        
ack@dartvax.dartmouth.edu

------------------------------

Date: 16 Oct 89 21:54:12 GMT
From: dfc@hpindda.hp.com (Don Coolidge)
Subject: Re: Time Trader books

>  I just picked up _The Time Traders_, and I would like to know the order
>in which the subsequent books are to be read. The series is by Andre
>Norton. So, can anyone tell me what the other books are, and whether order
>is important? Thanks for the help.

Let's see...the ones I remember (in chronological order, and also in
reading order) :

   Time Traders
   Galactic Derelict
   The Defiant Agents
   Key Out of Time

I recently re-read Galactic Derelict, and was surprised at how well it held
up - I last read it when I was in high school, nearly 25 years ago. Can't
remember too much about the last two, though, except that I didn't like
them as well as the first two - which is not to say that they were at all
bad!

Don Coolidge

------------------------------

Date: 26 Oct 89 02:12:50 GMT
From: kuan@iris.ucdavis.edu (Francisco Kuan)
Subject: Joan D. Vinge

A friend told me to read her books, and I did... 3 of them in a week! The
ones I read were:
 
 Snow Queen
 Worlds End (Sequel to Snow Queen)
 Catspaw (Sequel to Psion)
  
I'm still looking for Psion, I'll probably have to order that from the
publisher. Does anyone know of any other books she's written? Thanks in
advance.
   
If you haven't read any of the said books, go out and do it now! But don't
do it before your midterms....

------------------------------

Date: 24 Oct 89 00:28:24 GMT
From: ST902235@brownvm.brown.edu (Cecilia Tan)
Subject: New Zelazny coming

The next book in the Zelazny Amber saga is due out in about a month,
according to Publisher's Weekly.  I thought I remembered the name of it but
I left my PW in the office and now I can't be sure... the title sounded so
much like the previous ones that it's all a jumble in my head...

In any case, the gist of the review was that those that are enamored of the
Amber soap opera will be thrilled with the book, while those enamored of
the poetic style and solid characterization of the original Amber novels
will be disappointed (again).

Have any of you well-connected people seen advance copies of the book?  Do
you agree or disagree?  I tend to trust the Trade book reviewers about as
much as I trust the local movie reviewers...

ctan

------------------------------

Date: 24 Oct 89 01:49:11 GMT
From: pjt@yin.cpac.washington.edu (Larry Setlow)
Subject: Re: New Zelazny coming

ST902235@BROWNVM.BROWN.EDU (Cecilia Tan) writes:
>The next book in the Zelazny Amber saga is due out in about a month,
>according to Publisher's Weekly.  I thought I remembered the name of it
>but I left my PW in the office and now I can't be sure... 

It should be on the shelf at your local bookseller.  It's called _Knight of
Shadows_.

------------------------------

Date: 26 Oct 89 00:48:13 GMT
From: kwatts@tahquitz.Sun.COM (Kevin Watts)
Subject: Re: Knight of Shadows

knight@f.gp.cs.cmu.edu (Kevin Knight) writes:
> It's good.  It reads fast, maybe three hours.  Some major things go down,

Some Major things are explained!

> but it's just not the same as the old series ... it's hard to really,
> really care what's going to happen next.

Hmm...

> Merlin's a goofball. 

A lot seems to happen TO him, but HE never seems to do much.

> The book has a lot of good jokes, but the older Amberites have returned
> to the 2-dimensional cardboard from whence they came.

The only REAL older Amberite in the book is Random. I agree that the Dwarf
could have had more depth.

> After reading *KoS*, I think wrapping the series up with one more book
> would take some serious craftsmanship.

I disagree. 

SPOILER

The only loose end left from the previous books in this series is
Julia/Mask and Jurt! He took care of Dalt, Luke, Jasra, Sharu, Carol,
Begma, Erador, Kafsha, the Meg Delvin thing, and some interesting stuff on
CHAOS/ORDER, PATTERN/LOGRUS, UNICORN/SERPENT, and SHADOW. Ghostwheel and
Frakir still have something left though.

Kev

------------------------------

Date: 20 Oct 89 13:30:36 GMT
From: fox-r@kant.cis.ohio-state.edu (Guitarist from hell)
Subject: sequel to Lucifer's Hammer???

A friend of mine told me that he read recently in Byte magazine (probably
the most recent issue) that Jerry Pournelle mentioned in his column
something about a sequel to Lucifer's Hammer.  I think it was something
like "I shouldn't be spending time writing this column because I am behind
on writing the sequel to Lucifer's Hammer".  Does anyone know if a sequel
is in the works?  If so, is it being co-penned by Niven and Pournelle?  Any
information about this would be greatly appreciated.

I have longed for a sequel to one of the Niven/Pournelle books, I don't
care if it's Mote In God's Eye, Lucifer's Hammer, Footfall or Legacy of
Hereot.  I would even like to see a sequel to Oath of Fealty.  I was
somewhat surprised and disappointed that Niven's latest wound up being a
sequel to Dream Park in collaboration with Steven Barnes.  I felt Dream
Park and Descent of Anansi were pretty poor books as far as Niven works go,
but the Barsoom Project (the sequel to Dream Park) was actually very good
and held my interest throughout.  If Niven is into a "sequel" kick all of a
sudden, maybe we'll even get the third book in the Ringworld series.

Richard Fox
Laboratory for Artificial Intelligence Research			
The Ohio State University 		
fox-r@tut.cis.ohio-state.edu

------------------------------

Date: 20 Oct 89 23:15:01 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: sequel to Lucifer's Hammer???

fox-r@cis.ohio-state.edu writes:
>A friend of mine told me that he read recently in Byte magazine (probably
>the most recent issue) that Jerry Pournelle mentioned in his column
>something about a sequel to Lucifer's Hammer. ... Does anyone know if a
>sequel is in the works?  If so, is it being copenned by Niven and
>Pournelle?  Any information about this would be greatly appreciated.

The title is _Wrath of God_, and it's pretty close to done, according to
Pournelle at the Hacker's Conference on Oct. 15.  I think it's a solo by
Pournelle.  And the next book on his agenda is (Ta-DA!!) the sequel to _The
Mote in God's Eye_.  I've been looking forward to that one for years.  (And
it'll probably be more years before it's finished... :-( )

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 22 Oct 89 06:13:40 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: classic works returning...

Finally, some good news:

According to Mystery Scene, Zebra books has acquired the backlist of Harlan
Ellison, including Dangerous visions and Again, Dangerous Visions and will
be re-issuing them. At least twenty titles are involved. This will be a
boon for those folks who have been having trouble finding his works.
Schedules weren't released.

Also, I got a press release from Collier books announcing a new series
calld "Collier Nucleus", an attempt to bring back many of the long out of
print popular and classic works in the field. James Frenkel, former
publisher of Bluejay and editorial consultant at Tor, will be overseeing
this (which is good), along with Philip Turner, former owner of Cleveland's
"Under Cover Books" (which is also good).  The first four books, available
about now, are "Eye in the Sky" by Phil Dick, "The Compleat Traveller in
Black" by John Brunner, "Darker than you Think" by Jack Williamson and
"Star Bridge" by Williamson and James Gunn. [I, for one, have been hoping
to find a copy of "Traveller" for a good while now... yippee!]. The plan is
to publish four books a season.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 20 Oct 89 14:35:20 GMT
From: GRONEM92@snypotba.bitnet
Subject: book identification

    Can anyone out there give me any information on the book _Worm to the
author, or exactly what it's about. Someone just said to read it, and that
it's good. Any information, good, bad or indifferent, would be very
appreciated.

    Thanks in advance...

Karl Groneman
gronem92@snypotba

------------------------------

Date: 20 Oct 89 18:14:45 GMT
From: klaes@wrksys.dec.com (CUP/ASG, MLO5-2/G1 6A, 223-3283  20-Oct-1989 1408)
Subject: OmniComp?

   I would like to know the title and author to this alleged SF story - in
fact, I'm not even sure it actually exists.

   I was either told once or read somewhere that there was a short SF story
which concerned a group of scientists who built a super supercomputer to
find out if there was a God (no, this is *not* Deep Thought from Douglas
Adams' HITCH-HIKER'S GUIDE TO THE GALAXY).  When the computer was finally
built, they asked it their question "Is there a God?", and the computer
replied "There is now!"

   If anyone could tell me what this story is, who wrote it, and where I
could find a copy, I would greatly appreciate it, thanks.

Larry Klaes
klaes@wrksys.dec.com
...!decwrl!wrksys.dec.com!klaes
klaes%wrksys.dec@decwrl.dec.com
klaes@wrksys.enet.dec.com

------------------------------

Date: 20 Oct 89 15:25:49 GMT
From: jeffg@orca.wv.tek.com (Jeff C. Glover)
Subject: book's name: query

I remember reading this book about 4 years ago, but don't remember the name
or author.

The book was set in the post-holocaust future, and the main character was a
young man who set out in a car (I think it was a Mustang) to find others
who also ran around in cars.  It wasn't any of the Mad Max stuff.
Obviously, there's much more to it than that.  I remember things like him
losing the car, and sneaking into some camp/city.

Jeff
jeffg%loki.wv.tek.com@relay.cs.net

------------------------------

Date: 23 Oct 89 19:37:19 GMT
From: ZAK@cu.nih.gov
Subject: Where Can I Find This Story?

Does anyone know where I can find a short story by C. T. Hirsch entitled
"Pegasus and the Star"?  It's a Christmas story, I read it when I was a
kid, and I'm trying to find it for a friend's child.  It's not strictly SF,
but it's been my experience that people on this list are well read enough
to have seen this story.

------------------------------
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Date: 19 Oct 89 17:30:09 GMT
From: andrew@informatics.rutherford.ac.uk (Andrew McDermott)
Subject: Re: protectors and the ringworld

cerebus@bucsf.bu.edu (Tim Miller) writes:
>rwilley@eagle.wesleyan.edu said:
>> with a much more troublesome question.  When did Protectors discover
>> Earth?  They obviously know what the planet looks like because they made
>> and stocked the maps of Earth and Mars.  However, if they had discovered
>> Earth, why didn't they eliminate the mutated Pak that lived there?
>> Protectors shouldn't have had any choice in that matter.  Any ideas?
>
>I don't know; Larry never satisfactorily answered this problem.  I think
>it just goes to show you what kind of trouble it is when writing stories
>in a consistent fashon over decades in a single "universe."

Remember that when Niven originally wrote _Ringworld_ he avoided the
possibility of the Pak having anything to do with the Ringworld.  This can
be seen from the descriptions of the people that Louis Wu and companions
met. They were all human with the same sort of racial differences that we
have on Earth. In other words they could cross-breed (although this is
never mentioned).  In _Ringworld Engineers_ the descriptions of the same
people showed that they were not descended from Pak by the same path that
Humans are.  This is a fundamental difference between the books!

I can't remember how well the world maps were studied in the first book, so
I can't remember if they were inhabited then.

>It's true that Pak protectors would have had no choice in the matter; but
>it is possible that the Pak were only mapping out planets in the immediate
>area that were hospitable.  The Pak colonization of Earth could have
>occured AFTER the construction of the Ringworld.  Pthsspok and the Earth
>settlers themselves might not have found out about the Ring expedition,
>given the poor state of Pak record-keeping.
>
>Of course, the Pak would have sterilized Kzin as well; they represent
>competition.

Then again have you ever tried Genocide? The Pak have many times - on their
own Race - and not succeeded yet. They probably took samples to study so
they could come up with a Fully Guaranteed One Shot method for each Race.

Also the inhabitants of Earth are primitive Humans, though not necessarily
Homo Sapian, thus the Ringworld Pak were after the Conquest Of Earth.

I reckon that they started out after Pthsspok and met with a ship full of
Outsiders. They then proceded to trade with the Outsiders before destroying
the Outsider ship and built their own Hyperspace drives. Remember that they
only need to know that something is possible to invent it, and the
Outsiders would have hinted at many goodies to hook a new client.

The problem with this is an absence of Hyperspace ships in the vicinity of
Ringworld -- did some of them continue the journey?

It took him a decade* to write the first sequel, how long before he writes
the second?

Andrew McDermott
Informatics Department,          
Rutherford Appleton Laboratory,  
Chilton, Didcot, OXON  OX11 0QX
ENGLAND
Usenet: ...!ukc!rlinf!andrew
ARPA:   andrew%inf.rl.ac.uk@nsfnet-relay.ac.uk
JANET:  andrew@uk.ac.rl.inf

------------------------------

Date: 21 Oct 89 02:38:59 GMT
From: allbery@ncoast.org (Brandon S. Allbery)
Subject: Re: Re : Stasis Fields

cerebus@bucsf.bu.edu (Tim Miller):
>P.S.-- Did the animated Star Trek episodes use the plot (and some of the
>characters) of Niven's "The Mutable Weapon" in one of their episodes, or
>am I just crazy?

This question *almost* qualifies for the "Most Asked Questions" list....

Niven took his short story "The Soft Weapon", changed it to use Enterprise
crew and the Federation milieu, and sold it to Paramount as "Slaver
Weapon".  Why?  For the money, of course.

Brandon S. Allbery
allbery@NCoast.ORG
uunet!hal.cwru.edu!ncoast!allbery
ncoast!allbery@hal.cwru.edu
bsa@telotech.uucp

------------------------------

Date: 23 Oct 89 18:43:27 GMT
From: CBTCC@cunyvm.cuny.edu (Chris Thompson)
Subject: A couple of Niven notes

A couple of Niven-related notes:

ZAK@nihcu.bitnet writes:
>Basic natural selection doesn't remove anything from the gene pool.
>That's a commonly believed fallacy.  Evolution involves the mutating of
>new traits and the imprinting of old "unneeded" ones so that they are no
>longer expressed.  The "old" genes are still there, waiting to be
>"un-imprinted" so that they can be used again.  No traits are lost;
>they're all still there in the DNA.

This is a 'commonly-believed fallacy' accepted by all evolutionary
biologists.  Natural selection proceeds through the differential
reproductive success of various genotypes.  If a genotype doesn't
reproduce, the genes are lost.  Period (unless there is an abnormally high
mutation rate for that SPECIFIC gene combination.  Mutation rates average
about 10E-06/generation total, so the odds are really against a mutation
affecting a certain gene repeatedly, let alone in the same way).  I'm not
sure I understand what you mean by 'imprinting' of old traits.  And traits
ARE lost. Else there wouldn't be room for the new ones!  What this sounds
like is the 'neutral-gene' hypothesis, but it's a little garbled.  An
'unneeded' gene might hang around, as long as it is not detrimental, i.e.,
selected against.  Very few biologists, though, really accept the
neutral-gene hypothesis in all its glory; most of us prefer to believe that
selection DOES happen, at least sometimes.

And:
David M. Johnston writes:
Re : Stasis Fields
>I have been following the discussion on temporal stasis fields with some
>interest, and I am surprised that no one has yet pointed out the biggest
>flaws in the concept of "stopping" time in a specific place.  First, take
>a close look at the physical definitions of movement.  Velocity, even of
>sub-nuclear particles, is defined as distance traveled divided by time. As
>time approaches zero, the velocity of any object inside the field
>approaches infinity; thus, anything inside such a field would quickly
>"age" as the subatomic particles within speed up tremendously. Time does
>not "stop" in a stasis field; it is instead increased.

I don't understand why velocity would approach infinity.  It seems to me
that _distance_ would _decrease_ as time decreased.  Anyhow, I thought that
distance/time was SPEED, and velocity had some direction implicit in the
definition.  Correct me if I'm wrong!

Chris Thompson
CBTCC@CUNYVM

------------------------------

Date: 23 Oct 89 10:51:27 GMT
From: andrew@informatics.rutherford.ac.uk (Andrew McDermott)
Subject: Re: protectors and the ringworld

andrew@inf.rl.ac.uk (Andrew McDermott) writes:
>cerebus@bucsf.bu.edu (Tim Miller) writes:
>>It's true that Pak protectors would have had no choice in the matter; but
>>it is possible that the Pak were only mapping out planets in the
>>immediate area that were hospitable.  The Pak colonization of Earth could
>>have occured AFTER the construction of the Ringworld.  Pthsspok and the
>>Earth settlers themselvs might not have found out about the Ring
>>expedition, given the poor state of Pak record-keeping.
>
>Also the inhabitants of Earth are primitive Humans, though not necessarily
>Homo Sapian, thus the Ringworld Pak were after the Conquest Of Earth.
>
>I reckon that they started out after Pthsspok and met with a ship full of
>Outsiders.

Oops! After re-reading _Protector_ I discover that Phssthpok has only been
travelling for 1200 years. Hardly enough time for a new race to develop
from Pak breeders. Of course, it might be possible that with the extra room
intelligent races bred faster. After all, when somebody realised he was
different to his tribesmen he could hide from them before they had time to
feel threatened by him.  The level of civilisation reached could be due to
ripping off Protector technology.

However I'm not too sure that I like that explanation.

Another possibility is, as Tim Miller said, that somebody else went into
Space before Phssthpok, possibly a group of Pak with descendents to look
after. But not, as Tim suggests, before the Earth Settlers.  Presumably
they heard the message from the Settler Pak and figured out the need for
thalium in the soil before trying for space themselves. If the second group
of Pak were a family unit then they may feel no loyalty to the Pak Library
and therefore did not bother to tell the Library of their plans. This would
also stop enemies from knowing their destinations and following them.

One further explanation is that the Pak after Phssthpok tried to beat him
to it by trying to invent a faster-than-light drive and invented a time
machine instead. It's a good job they didn't realise what they had ;-)

Andrew McDermott
Informatics Department    
Rutherford Appleton Laboratory
Chilton, Didcot, OXON  OX11 0QX
ENGLAND
Usenet: ...!ukc!rlinf!andrew
ARPA:   andrew%inf.rl.ac.uk@nsfnet-relay.ac.uk
JANET:  andrew@uk.ac.rl.inf

------------------------------

Date: 24 Oct 89 00:21:57 GMT
From: ee5391aa@hydra.unm.edu (Duke McMullan n5gax)
Subject: Re: protectors and the ringworld

andrew@inf.rl.ac.uk (Andrew McDermott) writes:
>Oops! After re-reading _Protector_ I discover that Phssthpok has only been
>travelling for 1200 years.

Uhhh - please re-re-read. That was 1.2ky of _Phssthpok's_ time at a good
fraction of c. It was about 32 ky to Pak and Known Space.

Maybe this is a good place/time to throw out some thoughts. Have you ever
thought about:

  How Chmeee felt after Teela Brown just about cleaned his clock? The
  Kzinti had been laughing through their whiskers at this puny monkey-race
  for years (even though that monkey-race had kicked the collective Kzinti
  fanny (or equivalent) pretty thoroughly in the Man-Kzin wars)? It turns
  out that this was a bunch of CHILDREN that defeated the entire Race of
  Heros? Gahhh!

  What would happen when the inevitable hyperdrive ships went to see what
  had gone wrong on Home, and the one or two surviving protector-stage
  humans figure out the score, and take FTL drive out to the human
  protectors going after the Pak? I'm still trying to figure out if that
  would make a good story or not. The Pak would be so hopelessly outclassed
  both in terms of brainpower and spaceship technology...they could pick
  off the Pak ships one by one, and go to the next before the sight of
  destruction of the previous Pak ships ever got there...naw, too easy. No
  story.

  What would the human protectors do about/with the Puppeteers? (I
  conjecture nothing. They're leaving human space. Watch 'em, but don't
  worry until later. Anyone?)

  What would the human protectors do if...make that when...they discovered
  higher quanta of hyperdrive? Would they perfect it to a greater degree
  than the Puppeteers? Are they smarter than the Puppeteers? (Suggested,
  but never established.)

  Why does Tree-of-Life kill too-old humans (and, one assumes, Pak?) How
  (not if) can death be averted? Can you imagine a protector-stage Louis
  Wu? "Hey, Chmeee, wanna wrestle?"

Duke McMullan
ee5391aa@hydra.unm.edu

------------------------------

Date: 24 Oct 89 02:48:00 GMT
From: cerebus@bucsf.bu.edu (Tim Miller)
Subject: Re: protectors and the ringworld

ee5391aa@hydra.unm.edu (Duke McMullan) said:

>How Chmeee felt after Teela Brown just about cleaned his clock? The Kzinti
>had been laughing through their whiskers at this puny monkey-race for
>years (even though that monkey-race had kicked the collective Kzinti fanny
>(or equivalent) pretty thoroughly in the Man-Kzin wars)? It turns out that
>this was a bunch of CHILDREN that defeated the entire Race of Heros?
>Gahhh!

   Maybe so.  Then again, maybe not.  Chmeee lost to a clearly superior
warrior, both physically and intellectually.  I feel that Kzinti psychology
has no onus on those who lose to equal or greater ability, and Protectors
(Human or Pak) certainly fit the bill.

   Now, the defeat of the Kzinti by humans: that's a bit diffferent.  Old
kzinti would sneer with contempt and attack again.  But remember, the
kzinti were messed around with by the puppeteers to make them more docile--
note Chmee's previous title: Speaker-to-Animals; and his old job
description: to apologize to humans whenever a confrontation between human
and kzinti occurred (Ancient Kzinti would never have even considered this).

   A bit more reasonable, they is.

>What would the human protectors do about/with the Puppeteers? (I
>conjecture nothing. They're leaving human space. Watch 'em, but don't
>worry until later. Anyone?)

   I agree.  Pak might not want to mess with a race that has the technology
to move planets.  Arrogant: yes.  Suicidally stupid: no.  (Although the Pak
built the ringworld and this is impossible even to the puppeteers, any
surviving Pak no longer have that ability.  Pak don't retain technology
very well.)

>What would the human protectors do if...make that when...they discovered
>higher quanta of hyperdrive? Would they perfect it to a greater degree
>than the Puppeteers? Are they smarter than the Puppeteers? (Suggested, but
>never established.)

   Don't know.

Timothy J. Miller
cerebus@bucsf.bu.edu

------------------------------

Date: 24 Oct 89 07:54:14 GMT
From: horsch@grads.cs.ubc.ca (Michael Horsch)
Subject: Re: protectors and the ringworld

[Duke McMullan writes:]
>Maybe this is a good place/time to throw out some thoughts. Have you ever
>thought about:
>  How Chmeee felt after Teela Brown just about cleaned his clock? The
>  Kzinti had been laughing through their whiskers at this puny monkey-race
>  for years (even though that monkey-race had kicked the collective Kzinti
>  fanny (or equivalent) pretty thoroughly in the Man-Kzin wars)? It turns
>  out that this was a bunch of CHILDREN that defeated the entire Race of
>  Heros? Gahhh!

If I recall correctly, Chmee was one of those Kzin who believed that God
made man in his own image. I guess he wouldn't have been too surprised when
Teela 'cleaned some clockwork.'

And as far as the Man-Kzin wars go, didn't the puppeteers have a part in
the victories for the human race? They provided humans with superior
technology at the right times.

>  What would the human protectors do about/with the Puppeteers? (I
>  conjecture nothing. They're leaving human space. Watch 'em, but don't
>  worry until later. Anyone?)

The puppeteers knew the Pak to be 'clever, nasty and stubborn' or some such
quote. I doubt that the puppeteers would have exposed themselves to human
protectors if they weren't sure they were safe.

I say don't underestimate the puppeteers...

>  Why does Tree-of-Life kill too-old humans (and, one assumes, Pak?) How
>  (not if) can death be averted? Can you imagine a protector-stage Louis
>  Wu? "Hey, Chmeee, wanna wrestle?"

Ahhh, this one's easy! To make the relationship between breeder and
protector more interesting. I mean, plot-wise, it would be boring if any
breeder could become a protector whenever it wanted.

Besides, in a sense, Louis Wu WAS a protector already (evolution in the
absence of T-o-L).

Michael C. Horsch
Dept. of Computer Science, 
University of British Columbia
horsch@cs.ubc.ca

------------------------------

Date: 24 Oct 89 17:23:15 GMT
From: whh@pacbell.com (Wilson Heydt)
Subject: Re: protectors and the ringworld

andrew@inf.rl.ac.uk (Andrew McDermott) writes:
> Another possibility is, as Tim Miller said, that somebody else went into
> Space before Phssthpok, possibly a group of Pak with descendents to look
> after. But not, as Tim suggests, before the Earth Settlers.  Presumably
> they heard the message from the Settler Pak and figured out the need for
> thalium in the soil before trying for space themselves. If the second
> group of Pak were a family unit then they may feel no loyalty to the Pak
> Library and therefore did not bother to tell the Library of their plans.
> This would also stop enemies from knowing their destinations and
> following them.

I have been told (I haven't seen it--let alone have a copy--so don't ask)
that Niven outlined a story to explain how the Ringworld got there.  The
logical consequence was writing Ringworld Engineer.

The idea is that among the Pak, when there is a war--there are *no*
survivors.  The losing side fights to the bitter end because of the
treatment they'll get from the winners.  There was one exception--known as
the "War of the Winners and Losers" because there were *surviving* losers.
One side surrendered in exchange for taking their Breeders off the
Terraform a known, nearby planet (which hadn't been done before because any
colony would be vulnerable for a long time).  The winners let them go with
the idea of wiping them out later and getting a lot of new *useful* real
estate.  The Losers figured it that way too, so instead of spending their
time fixing the planet--they built a fleet of ships and then *left* before
the winners caught on.  They--ultimately--built the Ringworld.

Hal Heydt
Analyst, Pacific*Bell
415-823-5447         
whh@pbhya.PacBell.COM

------------------------------
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Date: 26 Oct 89 18:30:34 GMT
From: nazgul@bourbaki.mit.edu
Subject: MEMORIES OF THE SPACE AGE by J. G. Ballard

Contrary to the views of Thomas Maddox, I think Evelyn Leeper gave Ballard
every reasonable benefit of the doubt in her recent review of MEMORIES OF
THE SPACE AGE.  Ballard does very good characterizations of highly
emotional, nonrational people.  In a book like VERMILLION SANDS this is
fine: SANDS takes place in a somewhat tired, has-been resort area whose
jaded and decadent inhabitants have nothing better to do than sculpt
clouds, breed singing plants, and sail sand yachts.  They get completely
caught up in such relatively worthless activities and sometimes pursue them
even to the point of self-destruction.  My point is this: The setting and
characters are believable because there really are jaded parasites in the
world who sometimes lose touch with reality.  For Ballard to try to extend
this theme into a hard-science, real-world activity like the conquest of
space, on the other hand, logically falls apart.  The vast majority of
effective, "get-things-done"-type people don't behave at all like Ballard
characters---they've got better things to do with their time.  MEMORIES
therefore strikes me as completely unbelievable.

If you want to read about the conquest of space from the point of view of
non-techies, you still can't beat Bradbury.  Ballard's characters are all
dug up from the same neurotic garbage dump; Bradbury at least lets
different characters really BE different, with different desires,
motivations, abilities, etc.

Louis Howell
nazgul@math.mit.edu

------------------------------

Date: 26 Oct 89 17:57:47 GMT
From: ALBERGA@ibm.com
Subject: Brunner

Chuq mentioned an upcoming reprint of "The Complete Traveler in Black" by
Brunner.  I have an Ace paperback, 1971, SBN 0-441-82210, entitled "The
Traveler in Black".  What is the relationship between these two books?

Cyril N. Alberga

------------------------------

Date: 27 Oct 89 04:23:38 GMT
From: steyn@eniac.seas.upenn.edu (Gavin Steyn)
Subject: Re: Brunner

  Does anyone other than myself think the last story in _The Traveller in
Black_ was a big letdown?  Here's this whole basically existentialist book
saying "you must solve your own problems; magic won't help," and then what
happens?  They use magic to defeat the elementals.

Gavin Steyn
steyn@eniac.seas.upenn.edu

------------------------------

Date: 27 Oct 89 07:52:36 GMT
From: boyajian@ruby.dec.com (Copyright 1953, Renewed 1989)
Subject: Re: Brunner

ALBERGA@IBM.COM writes:
>Chuq mentioned an upcoming reprint of "The Complete Traveler in Black" by
>Brunner. I have an Ace paperback, 1971, SBN 0-441-82210, entitled "The
>Traveler in Black". What is the relationship between these two books?

THE COMPLETE TRAVELER IN BLACK is the same book as THE TRAVELER IN BLACK
except that it has an additional story that had first appeared after the
original edition of the book had been published.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 27 Oct 89 08:38:41 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Subject: Re: Brunner

ALBERGA@IBM.COM writes:
>Chuq mentioned an upcoming reprint of "The Complete Traveler in Black" by
>Brunner.  I have an Ace paperback, 1971, SBN 0-441-82210, entitled "The
>Traveler in Black".  What is the relationship between these two books?

It includes one extra story: "The Things that are Gods". This story was
published in _Asimov's SF Adventure Magazine_. The rest of the book is also
noticeably rewritten.

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------

Date: 26 Oct 89 18:27:04 GMT
From: jmdoyle@phoenix.princeton.edu (Jennifer Mary Doyle)
Subject: Katherine Kurtz

Has she written anything besides the Deryni books, and are there any other
Deryni books besides the 3 trilogies, the archives, and _The Harrowing of
Gwynedd_? I discovered her this summer, and really enjoy her stuff. Would
there by any chance be an author list for her floating around? (hint hint)

Jennifer Doyle
jmdoyle@phoenix.princeton.edu  

------------------------------

Date: 26 Oct 89 18:42:32 GMT
From: PA_GREG@merrimack.edu (Rastor Greystaff)
Subject: Re: Katherine Kurtz

jmdoyle@phoenix.Princeton.EDU (Jennifer Mary Doyle) writes:
> Has she written anything besides the Deryni books, and are there any
> other Deryni books besides the 3 trilogies, the archives, and _The
> Harrowing of Gwynedd_? I discovered her this summer, and really enjoy her
> stuff. Would there by any chance be an author list for her floating
> around? (hint hint)

   There is one that I can think of called "Lammas Night".  It's about
witchcraft around the time of WWII if I remember correctly.

   Also does anyone know when she is coming out with the next Deryni book?
Also I heard that she is/has released one non-Deryni book. Any information
on this?  

Greg Potamis
CSNET:PA_GREG@merrimack.edu
UUCP: uunet!ginosko!hubdub!pa_greg

------------------------------

Date: 25 Oct 89 07:22:24 GMT
From: crew@polya.stanford.edu (Roger Crew)
Subject: Re: Tony Rothman

terfhs@watcsc.waterloo.edu (Terrence Dick) writes about a couple of Niven's
more ignorable books and:
> Tony Rothman's _The_World_is_Round_ 
> ...
> In _The_World_is_Round_, the underlying theme of pure math vs
> physics and reality is amusing and thought-provoking. 

Read this book!  

I would say it's one of the few SF works out there that imparts a real
sense of what science is all about.  This is not terribly surprising since
Rothman was (I think) an actual physics grad student at the time he wrote
this.  It's the kind of stuff that Gregory Benford tries to do (e.g.,
Timescape) except that Benford seems to get bogged down in the details.
Rothman also seems to have a better sense of the absurd, and he writes some
fairly wicked dialogue.

Unfortunately, I suspect it may be out of print, so you might have to check
out the used book shops.

Does anyone know of anything else he's written?  (or did he give up on
writing fiction after this one?  ... this would be unfortunate).

***SPOILER***

The scene with Alhane and Effrulyn arguing about celestial mechanics in the
midst of the siege of Ta'tjennen is absolutely priceless.  ``Oh, by the
way, I seem to have lost track of the time... I was originally supposed to
come here and ask you if you wanted to surrender...''

Roger Crew
Usenet: {arpa gateways, decwrl, uunet, rutgers}!cs.stanford.edu!crew
Internet: crew@CS.Stanford.EDU      

------------------------------

Date: 26 Oct 89 18:07:45 GMT
From: pfaff@mercury.ricoh.com (Ray Pfaff - Oakwood 457 934-8162)
Subject: Re:  Knight of Shadows

I have now read all the Amber books to date (I've been a Zelazny fan for a
long time), and I was wondering if anybody else had this same problem with
the two chronicles of Amber. Zelazny has *so many* characters in the
chronicles that it was very hard to figure out who was who and on who's
side when I read Knight_of_Shadows.

*** Minor Spoiler ***

There was some discussion a while back about whether anyone could use
trumps.  In Knight_of_Shadows it's explained that there are shadow versions
of the pattern that could be walked by those other than Amberites (although
at great risk).  Since walking the pattern attunes one to the use of
trumps, I would assume from this that a person who walked a pattern would
have limited use of trumps.  Walking one of these other pattern

[Moderator's Note:  This message was received with the last portion of the
message cut off.]

------------------------------

Date: 26 Oct 89 21:23:04 GMT
From: vnend@phoenix.princeton.edu (D. W. James)
Subject: Re:  Knight of Shadows

pfaff@mercury.ricoh.COM (Ray Pfaff - Oakwood 457 934-8162) writes:
>I have now read all the Amber books to date (I've been a Zelazny fan for a
>long time), and I was wondering if anybody else had this same problem with
>the two chronicles of Amber. Zelazny has *so many* characters in the
>chronicles that it was very hard to figure out who was who and on who's
>side when I read Knight_of_Shadows.

   I didn't have that problem.  In fact, there really weren't *all* that
many characters present in the book this time.
 
>*** Minor Spoiler ***

>There was some discussion a while back about whether anyone could use
>trumps.  In Knight_of_Shadows it's explained that there are shadow
>versions of the pattern that could be walked by those other than Amberites
>(although at great risk).  Since walking the pattern attunes one to the
>use of trumps, I would assume from this that a person who walked a pattern
>would have limited use of trumps.

   Never proven, and, in fact, at least hinted this time as being wrong.
Merlin wonders, at one point, what Randoms wife (name escapes me at the
moment) senses when she uses a trump.  Unless I mis-read this section, this
sounds fishy to me.  How can she use one if she is blind?

   While this book was good, if viewed as light entertaining fluff, it
didn't seem to be a very good middle-of-the-series book.  It introduced too
many new (and powerful!!!) characters, and opened too many new plot lines.
Rather than making it look like Roger had a story to tell, it really begins
to look like we have a never-ending series on our hands.

   All in all, interesting for what it tells us about the world (character
developement?), but not for the story it tells.

vnend@phoenix.princeton.edu
vnend@pucc.bitnet   

------------------------------

Date: 27 Oct 89 05:07:11 GMT
From: pjansen@gmuvax2.gmu.edu (Peter Jansen)
Subject: Re: Knight of Shadows.  *** Spoilers ***

>> It's good.  It reads fast, maybe three hours.  Some major things go
>> down,
>
>Some Major things are explained!
>
>>
>> Merlin's a goofball. 
>
>A lot seems to happen TO him, but HE never seems to do much.
  
I think, Zelazny is trying to make certain that the difference between
Merlin and Corwin is very obvious.  Merlin is (relatively) young, while
Corwin had lived for many years before the beginning of his narration
(_Nine_Princes_of_Amber_)
      
>> The book has a lot of good jokes, but the older Amberites have returned
>> to the 2-dimensional cardboard from whence they came.
>
>The only REAL older amberite in the book is Random. I agree that the Dwarf
>could have had more depth.

I agree, somewhat.  I think there are too many characters running
around, now, to keep track of (in a three dimensional sense).

>> Anyhow, it's good,
>
>Yes!

I like it, but not as much as most of the other books.  Maybe, 
it'll all come together, in the end. 
        
>> After reading *KoS*, I think wrapping the series up with one more book
>> would take some serious craftsmanship.
>
>I disagree. Spoiler follows
>
>The only loose end left from the previous books in this series is
>Julia/Mask and Jurt! He took care of Dalt, Luke, Jasra, Sharu, Carol,
>Begma, Erador, Kafsha, the Meg Delvin thing, and some interesting stuff on
>CHAOS/ORDER, PATTERN/LOGRUS, UNICORN/SERPENT, and SHADOW. Ghostwheel and
>Frakir still have something left though.

I disagree.  Corwin should make a real appearaNce.  Where he and
Merlin actually get together.  Corwin's pattern has to be walked
by Merlin (IMHO).  ((I had hoped Merlin would walk the pattern
sometime during _KOS_)).  And there is the trouble in the courts, 
which is related to Julia/Jurt but when Mandor mentioned that
Merlin was closer to the top than he had thought, i began to wonder...
>Merlin also has to do something with Ghostwheel.
  
To me, the only thing that was *really* resovled was the Ty'iga (or
whatever it's called), and maybe the situation at the keep.  Considering
how things that appear to be near resolution are suddenly becoming twisted
anew (Coral being Luke's wife), I wonder if anything was resolved!!

So, when's the *next* Amber book coming out.  ((I think there is a better
chance of there being five more books, than just one more))

Peter

------------------------------

Date: 23 Oct 89 19:04:10 GMT
From: ARCHSLID@vtvm1.cc.vt.edu ("Fred L. Drake, Jr.")
Subject: Mythology in SF and Fantasy

Richard,
  You should also check out the works of Kenneth C. Flint; he has written a
couple of adaptations of Druidic mythology.  If your local library or
bookstores cannot find them, I will be glad to dig up the titles and
publishing info for you.  I have found his writing to be very enjoyable to
boot.

Fred Drake

------------------------------

Date: 23 Oct 89 19:34:11 GMT
From: ZAK@cu.nih.gov
Subject: Mythology in SF

In the kiddie line, Diana Wynne Jones has written a number of books where
mythological creatures show up "in disguise," and you get to guess which
ones they are and who is most likely to show up next and do what.

Let's see...

   "Archer's Goon" develops this idea the most.

   "Eight Days of Luke" is a close second.

   "The Homeward Bounders" has probably the best story that does
        not depend heavily on the "hidden" gods.

   "Dogsbody," which I liked the best, has a touch of
       mythology, but of the author's own making.

------------------------------

Date: 23 Oct 89 17:43:13 GMT
From: rwilley@eagle.wesleyan.edu
Subject: mythology and harold shea

   De Camp and Pratt extensively used mythology in their Complete Enchanter
series.  Unfortunately, I can't remeber the names of all of the stories in
the series, but I do remeber the respective mythological basis.
   The first story used Norse 
   The second was from the Fairy Queen
   The third (titled "The Wall of Iron") used Orlando Furiso
      and the poem Xanadu
   The fourth (titled "The Wall of Serpents") used the Kalevala
      (the Finnish epic poem [quite good by the way]) and
      also the old Irish legends
I may have forgotten one in here somewhere, but I'm sure someone will point
this out.

rwilley@eagle.wesleyan.edu

------------------------------

Date: 23 Oct 89 22:49:05 GMT
From: fuzzy@athena.mit.edu (Pinkdex - TNG)
Subject: Re: Mythology in SF

ZAK@CU.NIH.GOV writes:
>In the kiddie line, Diana Wynne Jones has written a number of books where
>mythological creatures show up "in disguise," and you get to guess which
>ones they are and who is most likely to show up next and do what.
>
>Let's see...
>
>   "Archer's Goon" develops this idea the most.

   Which mythology does this one use?  I thought it had a lot more in
common with Zelazny's Amber series than anything else.  (And I enjoyed it
more, too.)

Connie Hirsch

------------------------------

Date: 24 Oct 89 17:34:08 GMT
From: MLW@vax01.ams.com (Maxine Wolfson)
Subject: myth-based sf&f

I can't remember offhand the name of the books or much of the author's name
(Flynt, Flint?) but he wrote at least 3 that I know of books based on the
Celto/Irish myths of the Tain bo Cuchlian and the story of Maeve and the
bull.  Shouldn't be too hard to track down (Flynn?).  Much luck.

Maxine

------------------------------

Date: 24 Oct 89 16:29:40 GMT
From: dat_40@jhunix.hcf.jhu.edu (Felan shena Thoron'edras)
Subject: Re: Mythology in SF and Fantasy

Well, I've read several by Kenneth C. Flint about Irish mythology.  The
ones I remember are:

Riders of the Sidhe
Champions of the Sidhe
Masters of the Sidhe (I think)

Challenge of the Clans
Storm Shield
The Dark Druid

The first three are definitely a series, and I think the other three are.
These are not the only ones, just the only ones I remember offhand without
any of them here in front of me.  Anybody else know?

------------------------------

Date: 24 Oct 89 22:44:50 GMT
From: taylor@cs.swarthmore.edu (Brian Taylor)
Subject: Re: mythology and harold shea

rwilley@eagle.wesleyan.edu writes:
>De Camp and Pratt extensively used mythology in their Complete Enchanter
>series.  Unfortunately, I can't remeber the names of all of the stories in
>the series.
>
>   The first story used Norse 
>   The second was from the Fairy Queen

The titles are "The Roaring Trumpet" and "The Mathematics of Magic"
respectively.

Brian Taylor
Swarthmore College
Swarthmore PA 19081
UUCP: {rutgers, ihnp4, cbosgd}!bpa!swatsun!taylor
Bitnet: vu-vlsi!swatsun!taylor@psuvax1.bitnet
Internet: bpa!swatsun!taylor@rutgers.edu

------------------------------

Date: 25 Oct 89 15:42:50 GMT
From: cje@elbereth.rutgers.edu (Cthulhu's Jersey Epopt)
Subject: Re: Mythology in SF and Fantasy

Evangeline Walton has written 4 books based on the 4 "books" of the Welsh
MABINOGION.  I forget the actual titles, though I often see them in
bookstores.

Chris Jarocha-Ernst
CCIS
Rutgers University
Piscataway, NJ 08855-0879
UUCP: {ames, att, harvard, moss, seismo}!rutgers!elbereth.rutgers.edu!cje
ARPA: JAROCHAERNST@CANCER.RUTGERS.EDU

------------------------------

Date: 25 Oct 89 20:44:40 GMT
From: baron@uhccux.uhcc.hawaii.edu (just another peon)
Subject: Re: Mythology in SF and Fantasy

rvermaa@cs.vu.nl (Richard Vermaas ) writes:
>   "Lord of Light"                     Roger Zelazny           (Budhist)

I might hazard that this one is more hindu than buddhist.

>I also include books that are based on the Bible and "Inferno" by Dante
>Alighieri. So that means (for example):
>
>   "Inferno"                           Larry Niven             (Christian)
>   "To Reign in Hell"                  Steven Brust

another that may be included here would be _Grendel_ by John Gardner (?)

INTERNET: baron@uhccux.uhcc.hawaii.edu
BITNET:	 baron@uhccux.bitnet          

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		  Miscellaneous - Alien Aliens (18 msgs)

---------------------------------------------------------------------------

Date: 20 Oct 89 19:59:47 GMT
From: mathews@sybil.cs.buffalo.edu (ryan d mathews)
Subject: Re: Alien aliens

Does anyone out there remember the !pfsen (sp?), which were in a story in
Isaac Asimov's sci-fi mag several years ago. The !pfsen were slug-like
creature with very little will to do anything and visited our planet only
because they saw us busy-bodied humans as a threat to their existence. They
had a very alien mindset in that they had almost no motivation to do
anything other than continue to exist, and that incest was an important
part of their lives. Their name is very alien as well; I believe the "!" is
pronounced as a tongue-click.

Ryan Mathews
Internet: mathews@cs.buffalo.edu
Bitnet: mathews@sunybcs
UUCP: ...!{boulder,decvax,rutgers}!sunybcs!mathews

------------------------------

Date: 20 Oct 89 21:30:30 GMT
From: jmf@babbage.harvard.edu (Joan Frankel)
Subject: Re: Alien Aliens

Cherryh's aliens are mostly intelligent "humanoids"; she plays around with
having them have differently working brains because of being descended from
species other than apes.  However, her earlier aliens seemed more like
Japanese samurai than anything particularly alien. (I forget their name.)
Her Chanur series stars a race of fairly convincing (& fun) cat-descended
types, with a supporting cast of other oxygen-breathing bipeds of
mysterious ways, the representative captive human, & a pile of
ammonia-breathing races that none of her oxygen-breathers can comprehend
the minds of (or communicate with very well).

------------------------------

Date: 20 Oct 89 21:36:45 GMT
From: jsp@key.com (James Preston)
Subject: Re: Alien aliens

I can't believe no one has yet mentioned _The Dark Light Years_ by Brian
Aldiss (so it's probably true that someone has mentioned it, and the
message just hasn't gotten out here yet.  Someday they ought to fix that
:-) The whole point of the story is that the humans are too stupid to
understand the aliens' ways.

James Preston

------------------------------

Date: 20 Oct 89 13:31:05 GMT
From: cfctech!ttardis!cbc@sharkey.cc.umich.edu (Chad Childers)
Subject: Re: Alien aliens

Alien aliens (not from ALIENS)... for some reason, I like Stanislaw Lem's
aliens, can't remember from which story... but perhaps because his HUMANS
seem so alien, he has to do a good job.  Sort of reminiscent of Ray
Bradbury's Martians (even if not perfect aliens, they give E.R.Burroughs a
run for his money as "the standard Martian").
 
Chad Childers
...uunet!edsews!rel!ttardis!cbc

------------------------------

Date: 21 Oct 89 01:58:36 GMT
From: dant@mrloog.wr.tek.com (Dan Tilque)
Subject: Re: Alien aliens

>Try David Brin's Uplift books.

What Brin does (and most other authors do) is take one or two aspects of
human personality and expand them them out of proportion.  If you do this
enough and any personality will seem alien.  Dor example, the Tymbruni
(sp?) are extreme practical jokers with a psychic sense of empathy.  Others
are extremely aggressive or cautious.

What most authors don't think about is how such unbalanced personalities
could evolve or even survive in a primative environment (with Brin, we
don't have to worry, none of the Uplift species evolved.)

My favorite aliens are in a Poul Anderson book whose name I've temporarily
forgotten.  The aliens are not really individuals but neither are they hive
mentality.  The aliens are composed of 3 different beings in a symbiotic
relationship: a large four legged creature resembling an elephant, a small
two handed creature resembling a monkey and a winged creature resembling an
owl.  I don't have time right now (system going down for backups) to really
discribe how really alien these guys seem.  Maybe tomorrow.

Dan Tilque
dant@twaddl.WR.TEK.COM

------------------------------

Date: 21 Oct 89 12:59:17 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: Alien aliens

john@nmtsun.nmt.edu (John Shipman) writes:
> Also, C. J.  Cherryh's _Voyager_in_Night_ is pretty confusing.  I'd
> describe it if I had any idea what was going on there.

I'm disappointed in you. The aliens in _Voyager_in_Night_ are positively
straightforward compared to some of hers. Their psychology is close enough
to ours that concepts like "bravery" are meaningful to <^>. Just because
they have names like <>, =====, and ((())) and only exist in a computer is
irrelevant. That's just window-dressing.

You can see analogs to </> in books like Neuromancer, True Names, and so
on.  It's just extraterrestrial cyberpunk, extremely well done.

If you really want confusing aliens...

> Some of the races in Cherryh's _Chanur_ series are pretty
> incomprehensible, too.

The Knnnn, for example. I don't know why they fact that they're methane-
breathers is relevant, but Cherry tends to skip over details like that
without leaving one too disappointed.

Some of the *humans* in Cherry's world are hard to understand or identify
with. What about the warriors from the desert world (damn, I forget the
name), or the Azi. Hell, if it wasn't for the subtitles nobody would be
able to understand Ari in _Cyteen_. Then there's the symbiotic colony in
_Forty_ Thousand_in_Gehenna_.

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com 

------------------------------

Date: 21 Oct 89 13:17:11 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: Alien aliens

rehrauer@apollo.HP.COM (Steve Rehrauer) writes:
> Also Tiptree's short, "Love is the Plan, The Plan is Death".  A haunting
> tale of alien love, with a less-than-human consummation.

How about the male humans in "Houston, Houston, do you read?"? Deliberately
or not, they acted more like aliens pretending to be human with nothing but
a sociobiology textbook to go on.

This bugs me, when authors seem totally unable to understand the opposite
sex.  Heinlein's women, for example, or McCaffery's men. This short story
of Alice Sheldon's is probably the most extreme example from this side...
the characters in it are as distorted in their own way as John Norman's
slavegirls are in theirs.

When I first read this story I didn't know that James Tiptree Jr. was Alice
Sheldon, but I was sure someone was hiding something. People just don't act
or think that way. I know the claim... "I really knew all along"... is
common and frequently false. I'm not saying I knew what was going on,
though. I was just surprised that such a patently flawed story was so well
received.

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com 

------------------------------

Date: 21 Oct 89 06:56:32 GMT
From: tessi!bucket!leonard@cse.ogc.edu (Leonard Erickson)
Subject: Re: Alien aliens

First, I'd like to add my vote to the growing total for Cherryh. Her aliens
are a mixture of the familiar, the incomprehensible, and the strange. Just
when you think "ok, I can see how they think..." you get jolted by them
doing something completely unhuman.

It's the little things that'll jolt you the most.

Another attempt at *alien* but comprehensible aliens that I feel deserves
at least a mention are the Moldaug from Gordon R. Dickson's "None but Man".
He actually has one of the characters (a xenologist or some such) state the
only major difference between their culture and ours. We think in terms of
Right and Wrong. They think in terms of Respectable and Not Respectable.
This could be considered just an exaggeration of some human cultures and
their codes of honor. But is it?

Leonard Erickson
...!tektronix!reed!percival!bucket!leonard

------------------------------

Date: 22 Oct 89 04:03:29 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: Alien aliens

Alien aliens... who wrote "Sporting with the Chid"? That's a bunch of
aliens as weird as any I can name.

Peter da Silva
...texbellf!sugar!peter
peter@sugar.hackercorp.com

------------------------------

Date: 22 Oct 89 04:56:58 GMT
From: dant@mrloog.wr.tek.com (Dan Tilque)
Subject: Re: Alien aliens

>My favorite aliens are in a Poul Anderson book whose name I've temporarily
>forgotten.  The aliens are not really individuals but neither are they
>hive mentality.  The aliens are composed of 3 different beings in a
>symbiotic relationship: a large four legged creature resembling an
>elephant, a small two handed creature resembling a monkey and a winged
>creature resembling an owl.  I don't have time right now (system going
>down for backups) to really discribe how really alien these guys seem.
[Message continues]

The thing that made these aliens alien was that they had no fixed
personalities!  The personality and intelligence derived from all three
beings and they are interchangeable.  To make an individual, three of the
appropriate types would get together and link their nervous systems (the
two smaller beings also got their sustenance directly from the
elephant-like being).  This made it easy to train a new being: just team it
up with 2 more experienced beings.

Anderson didn't really give the aliens enough attention.  They were more of
a sub-plot (this was a Flandry novel).

Dan Tilque
dant@twaddl.WR.TEK.COM

------------------------------

Date: 21 Oct 89 17:09:17 GMT
From: allbery@ncoast.org (Brandon S. Allbery)
Subject: Re: Alien aliens

rjc@aipna.ed.ac.uk (Richard Caley):
>Cherryh's Knnn are fairly alien.
>
>In fact I am not sure she didn't go too far - they seem so different that
>they may as well be acting randomly.

The knnn are about as close to truly *alien* aliens I've encountered in
fiction.  But it's not clear to me that their motivations would be beyond
our understanding *if* one were able to ask them about them.  *Our* actions
would seem pretty random to someone not aware of what we're doing.  [And
the actions of most drivers seem pretty random to me anyway.  ;-) ]

I hold the belief that we won't see any really alien aliens in print.  Why?
Because if they're truly alien, we won't have a point of reference with
them, so it won't be possible to write about them -- and if we have a point
of reference, then one can argue that they're just humans in Halloween
costumes.

Brandon S. Allbery
allbery@NCoast.ORG
uunet!hal.cwru.edu!ncoast!allbery
ncoast!allbery@hal.cwru.edu
bsa@telotech.uucp

------------------------------

Date: 22 Oct 89 17:45:43 GMT
From: austin@bucsf.bu.edu (Austin Ziegler)
Subject: Re: Alien aliens

    There was a short story I read one time in an anthology that had some
very alien aliens.  I don't remember the name of the story, but it went
something like this: These men land on a planet to do some research.
Because of the current political situation in the galaxy, one of them is a
preacher.  They find some aliens which are like plants (kind of), and end
up watching them grow.  It is found that these aliens are the young and the
elders are actually plants or something like that.
    There was another in which these explorers land on a planet to find it
inhabited by multi-colored cows with what looked like plants on their
foreheads.  The cows offered no resistance and different parts of their
bodies which tasted like different meats.  The captain was on a special
diet and could not eat these cows, but the others did (especially since
their primary provisions disappeared one night) and they eventually turned
into the cows due to the microbes that infested the whole planet.
    I think both of these were in Analog's anthology about aliens, and I
can't remember the names.  I thought that these two fit nicely into the
current discussion.

700 Commonwealth 
Box 2094
Boston, MA  02215
austin@bucsf.bu.edu

------------------------------

Date: 23 Oct 89 02:45:48 GMT
From: jwn770@uunet!unhd (Jason W Nyberg)
Subject: Re: Alien aliens

Has anyone read the book "Armor" by John Steakley? (best book I read last
year) The aliens in it were large (5xman sized) antlike creatures which
didn't talk (man was trying to wipe them out "because they were there") but
had an almost psychic "hive mind" in which individuals were disposable if
it might help the rest of the nest.  These were some of the most un-human
(in-human?) aliens ive "encountered".

But anyway, is there anyone out there who knows if Steakley has written
anything else?  I REALLY liked this book, and highly reccommend it.

PS: I thought I was the only Niven fan!

------------------------------

Date: 23 Oct 89 15:19:16 GMT
From: levin@bbn.com (Joel B Levin)
Subject: Re: Alien aliens

austin@bucsf.bu.edu (Austin Ziegler) writes:
>    There was a short story I read one time in an anthology that had some
>very alien aliens.  I don't remember the name of the story, but it went
>something like this: These men land on a planet to do some research.
>Because of the current political situation in the galaxy, one of them is a
>preacher.  They find some aliens which are like plants (kind of), and end
>up watching them grow.  It is found that these aliens are the young and
>the elders are actually plants or something like that.

Sounds like Card's SPEAKER FOR THE DEAD to me.  I don't think it was ever a
short story, though.

>    There was another in which these explorers land on a planet to find it
>inhabited by multi-colored cows with what looked like plants on their
>foreheads.  The cows offered no resistance and different parts of their
>bodies which tasted like different meats.  The captain was on a special
>diet and could not eat these cows, but the others did (especially since
>their primary provisions disappeared one night) and they eventually turned
>into the cows due to the microbes that infested the whole planet.

I remember that one.  I think it was by Asimov, but it's been a while.

levin@bbn.com
{...}!bbn!levin  

------------------------------

Date: 23 Oct 89 15:41:44 GMTF
rom: jwm@stda.jhuapl.edu (Jim Meritt)
Subject: Re: Alien aliens

Two comments:
1. Humanoid aliens make casting much easier.

2. Even if the aliens were alien, could the reader make any sense of the
writer?  The actions of an alien could be so alien that the reader may be
reading into its actions the readers motivations, which may or may not bear
any relationship to why the alien is doing its actions.  Even the writer's
"it did this because" would be filtered through the world-view of the
reader.  And even "direct quotes from the alien" are running through some
translation which may be turning some incomprehensible motivation to
something sounding human.

jwm@aplcen.apl.jhu.edu
jwm@aplvax.uucp
meritt%aplvm.BITNET

------------------------------

Date: 23 Oct 89 19:01:20 GMT
From: shrum@hpfcdq.hp.com (Ken Shrum)
Subject: Re: The Pride of Chanur (was Re: Alien Aliens)

>Cherryh's aliens are mostly intelligent "humanoids"; she plays around with
>having them have differently working brains because of being descended
>from species other than apes..however, her earlier aliens seemed more like
>Japanese samurai than anything particularly alien. (I forget their name.)

Cherryh's mri ("Kesrith", "Sonj'ir", "Kutath") are a bit like samurai.
However, one of the key things about the book was that humans didn't know
how to deal with the mri because they had only met the Kel - the warriors
of the race who were never allowed to learn to read or write.  I recognized
deeper in the book that the mri were only deceptively human.

Ken

------------------------------

Date: 24 Oct 89 00:48:38 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Alien aliens

peter@sugar.hackercorp.com (Peter da Silva) writes:
>How about the male humans in "Houston, Houston, do you read?"?
>Deliberately or not, they acted more like aliens pretending to be human
>with nothing but a sociobiology textbook to go on.

This was a common theme in Ms. Sheldon's fiction: Only females are real
human beings; males are mindlessly violent subhuman collections of glands
and hormones.  "The Screwfly Solution" amplified on this.  (She doesn't
seem to have really believed this.  I'm not sure why it was a recurring
theme in her fiction.)  My reaction to both of these stories was
essentially "**GAAK!! BLEAH!!!!**", though I know plenty of other people
who thought they were marvelous.

Well, there's no accounting for taste, said the Vogon grandmother as she
kissed the Ravenous Bugblatter Beast of Traal; possibly the shortest
interspecies romance in Galactic history.

Mike Van Pelt
..ames!vsi1!v7fs1!mvp

------------------------------

Date: 23 Oct 89 23:56:15 GMT
From: scott@qip.uucp (Scott Gibson)
Subject: Re: Alien aliens

Occasionally, a good writer presents us with a rare variety of alien: One
who *appears* to be familiar to us, but turns out to be very foreign
indeed.

Perhaps the best example of this I can think of are the aliens in "Speaker
for the Dead", by Orson Scott Card.  Although the aliens are familiar in
appearance (they look somewhat teddy-bearish) they are awesomely different.

As far as aliens having the same motivation as us (fear, greed, aggression,
reproduction, etc), I have a hard time finding fault with this.  These
aspects of our behavior are part of our evolutionary heritage.  The species
that lacks this kind of drive does not appear likely to last long enough to
become an intelligent race.

Scott

------------------------------
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Today's Topics:

		  Miscellaneous - Conventions (2 msgs) &
                                  Music in SF (14 msgs) & 
                                  Alien Aliens (4 msgs) &
                                  Mindlock

---------------------------------------------------------------------------

Date: 23 Oct 89 19:48:31 GMT
From: wabbit@lakesys.lakesys.com (Tim Haas)
Subject: X-Con 14 Convention

		 For an "Enchanting" Convention... come to

				 X-Con 14

			       For a Spell!

			      June 1-3, 1990
				  at the
			 Hyatt Regency - Milwaukee
			   333 W. Kilbourn Ave.

			   Wizard of Literature
			   Christopher Stasheff
		     (The Warlock in Spite of Himself)

			       Wiard of Art
			     Joan Hanke-Woods

			     Wizard of Fandom
				and Gaming
			     Richard Tucholka
		       (The Morrow Project, Stalking
			   the Night Fantastic)

			 First Fandom Wizard Adept
			    Wilson 'Bob' Tucker

		   *24-hour Video Room*Wizard Workshops*
		     *"Wizard's Market" Dealer's Room*
			   *Art Show*Fun Stuph*

	    Further information can be obtained by writing to:
				X-Con, Ltd.
				P.O. Box 7
			 Milwaukee, WI 53201-0007

			or by sending E-Mail to me

Tim Haas

------------------------------

Date: 26 Oct 89 02:01:58 GMT
From: silicon@hpcupt1.hp.com (SiliCon 89)
Subject: SiliCon 89 Announcement

Silicon 89 will be held November 24-26 at the San Jose Red Lion Inn (2050
Gateway Plaza, 101 and First Street)

Guests of Honor are:
   Writer GOH	- Charles deLint
   Artist GOH	- David Cherry
   Toastmaster	- Diana Paxson
   Fan GOH	- Nancy L. Cobb

There will be lots of other guests there, and every reason to show up early
and stay late.

For further Information contact:
POB 8029
San Jose, CA 95155
1 408 377-3266
silicon@hpda.hp.com

------------------------------

Date: 23 Oct 89 22:07:26 GMT
From: leue@galen.crd.ge.com (Bill Leue)
Subject: Music as a Theme in SF

A recent posting started me thinking about SF stories in which music, its
composition, playing, and effect on people and the universe is an important
theme.  There is an endless number of such stories, of course.  Two of my
favorites are:

The Infinity Concerto, by Greg Bear
(and its sequel, The Serpent Mage)

and a short story, whose title and author I've unfortunately forgotten.
Aficionados will recognize it immediately.  It's about Richard Strauss
being brought back from the dead to compose another piece of music.  The
author obviously knows a LOT about classical music in general and Strauss
in particular.  It was published in a collection of stories taken from one
of the monthly mags.

How about other such stories in which music is the predominant theme?  I
would disqualify a book like Delany's The Einstein Intersection or
Asimov's Foundation, BTW.  Music appears as a plot device in each, but it's
hardly central to the plot.

Bill Leue
leue@crd.ge.com

------------------------------

Date: 24 Oct 89 16:25:11 GMT
From: nott@unix.cis.pitt.edu (nancy nott)
Subject: Re: Music as a Theme in SF

One of the main themes of Little Heroes, by Norman Spinrad, is using pop
music as an instrument of social control.  The novel really didn't do
anything for me; then again, I'm not much of a Spinrad fan.

Nancy

------------------------------

Date: 24 Oct 89 17:28:36 GMT
From: rod@venera.isi.edu (Rodney Doyle Van Meter III)
Subject: Re: Music as a Theme in SF

Music isn't the central theme, but a musician is the main character, and
the prose has a distinctly musical style to it:

_Time Capsule_, by ? (now I've gone and forgotten his name!). It's a
not-your-ordinary-post-nuclear-holocaust-novel novel. It's also the
author's first novel, and a fine one. I'm not wild about a couple of his
plot devices, but the characters and prose are captivating.

The main character is a jazz musician, and it's obvious from reading this
that the author KNOWS his jazz.

Rod

------------------------------

Date: 25 Oct 89 09:34:12 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Subject: Re: Music as a Theme in SF

   A number of Kim Stanley Robinson's stories have had musical themes.
   There's "The Lunatics", in the anthology _Terry's Universe_; one of the
stories in _The Planet on the Table_ featured an all-Solar System musical
competition (the title escapes me just now); and "In Holywelkin's
Orchestra", which became _The Memory of Whiteness_.

   The protagonist of Emma Bull's wonderful novel _War for the Oaks_ is a
rock guitarist, and her band is featured heavily.
   Another member of "Cats Laughing", Stephen Brust, uses an Irish music
band in his upcoming novel _Cowboy Feng's Space Bar and Grille_. The
chapters of this book are headed with short quotes from songs, too.
   The narrator of Spider Robinson's "Callahan's Bar" stories is a
musician; the story "The Meddler" in particular featured a rock star of the
future.
   The fifth book of Piers Anthony's "Incarnations of Immortality" series,
_Being a Green Mother_ involved the quest for a magical song known as the
Llano.
   In _The Magicians of Caprona_, by Diana Wynne Jones, the characters are
searching for the true lyrics to another magical song: the "Angel of
Caprona".
   Poul Anderson's novel _World Without Stars_ makes use of a ballad, "Mary
O'Meara". The characters in _The Star Fox_ also like to sing a lot.

   That's all I can think of offhand that haven't already been mentioned.
I'm including fantasy, but so did the original poster, in _The Infinity
Concerto_ and _The Serpent Mage_.

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------

Date: 25 Oct 89 09:22:58 GMT
From: nsc!taux01!cyosta@apple.com ( Yossie Silverman )
Subject: Re: Music as a Theme in SF

How about:

"Nova" by Delaney - what must be the most fantastic instrument in SF!
"Crystal Singer" don't remember author - singing will quiet a mountain
   sixed crystaline lifeform.
"World of Tiers" (any of them) by Farmer - A horn that is used to open
   a dimensional gate.

Yossie Silverman
National Semiconductor Ltd. (Israel)
cyosta%taux01@nsc.nsc.COM
RPR1YOS@TECHNION.BITNET

------------------------------

Date: 25 Oct 89 15:50:13 GMT
From: palmerc@ingr.com (Chris Palmer)
Subject: Re: Music as a Theme in SF

I read a story a few months back in one of the mainstream SF magazines
where music played a central theme.  All of my magazines are boxed up right
now, but I'm sure someone can identify the story.

The main idea was that someone in the late 1800s (I think) finds a way to
record music by etching vibrations in glass (like a phonograph).  His
daugher, who is a patron of the arts, uses the device to record Chopin and
several other famous composers/performers (including herself).

The only drawback to the device is that they have no way of playing back
the music.  The daughter records the entries in a diary and labels the
recordings.  The main character is a computer engineer in the present who
uses computers and lasers to read the etchings and translate the analog
etchings into digital recordings and then clean them up.  He discovers that
the daughter was a world class pianist and then releases CDs of her,
Chopin, and others to the world.

Christopher M. Palmer
Intergraph Corporation
Internet: b14!grimjack!palmerc@ingr.com
UUCP: ...uunet!ingr!b14!grimjack!palmerc

------------------------------

Date: 25 Oct 89 18:03:46 GMT
From: badger@spock.ucar.edu (Jeff Berry)
Subject: Re: Music as a Theme in SF

How about the Spellsinger stuff by Alan Dean Foster

(Alright, I know it's cheesy, but I like it anyway :-)

Jeff Berry
badger@spock.ucar.edu

------------------------------

Date: 25 Oct 89 18:44:48 GMT
From: hlaban@toto.cts.com (Tom Hlaban)
Subject: Re: Music as a Theme in SF

Time Capsule is by <first_name_unknown> Berman.

------------------------------

Date: 25 Oct 89 18:53:46 GMT
From: hlaban@toto.cts.com (Tom Hlaban)
Subject: Re: Music and Re: Delany

To combine two conversations that I have seen running here:

Time Considered As A Helix of Semi-Precious Stones by Sam Delany contains
the concept of "Singers" who are able to capture and manipulate society
through the spontaneous composition of music.  And they in turn are
manipulated by society because of their ability.

Just one of the *gems* of themes running through the story.

------------------------------

Date: 25 Oct 89 20:03:25 GMT
From: speterse@sunset.utah.edu (Here it IS. Again. And it's called)
Subject: Re: Music as a Theme in SF

I remember a marvelous novelette by (I think) Carter Scholz which appeared
in (I think) one of the later numbers of either *Universe* or *New
Dimensions*, which concerned musicologists from the future studying
Beethoven's 10th symphony.  It involved a method of getting inside his mind
while he was composing.

I'm sorry I Can't be more definite, but I read it a long time ago.  It
*was* an excellent story, though.

speterse@sunset.utah.edu
soren@cc.utah.edu

------------------------------

Date: 26 Oct 89 01:48:09 GMT
From: np0z+@andrew.cmu.edu (Ngeng Hia Phua)
Subject: Re: Music as a Theme in SF

Yossie Silverman lists as a book involving music:
>"Crystal Singer" don't remember author - singing will quiet a mountain
>sixed crystaline lifeform.

The book is by Anne McCaffrey, and has the sequel Killashandra (I heard
there was a sequel, but not sure).  Although they do involve music, I
wouldn't say the plot was dependent on that aspect.  Most of the 2 books
seemed like more of McCaffrey's "trashy romances" set in SF.  Don't get me
wrong, I do think she writes well, it just depends on whether your tastes
run in that direction-- eg, I loved her Harperhall Trilogy, which _does_
revolve about music & musicians...

------------------------------

Date: 26 Oct 89 09:06:19 GMT
From: flee@shire.cs.psu.edu (Felix Lee)
Subject: Re: Music as a Theme in SF

Hard to find stories where music is a theme, instead of a plot gimmick, or
just colorful background.  But here's random music that people haven't
mentioned yet:

"Listening to Brahms", by Suzy McKee Charnas.

Tolkien's works, songs and poems throughout, essential to epic myth.

_Dinner at Deviant's Palace_, Tim Powers, but only as a plot device.

_Narabedla Ltd._, Frederick Pohl.  A good part of the book travels with the
main character on the "kidnapped by aliens" opera circuit.

Some story in Sturgeon's _E Pluribus Unicorn_ collection, I forget which.

_Fool's run_, Patricia McKillip.

_The Summer Tree_, Guy Gavriel Kay.  A (Brahms?) cello concerto is a
motivator for one of the characters.

_A clockwork orange_, Anthony Burgess.

_How much for just the planet?_, by John M. Ford.  The comic operetta of
Star Trek novels.

That's enough from me.

Felix Lee
flee@shire.cs.psu.edu
*!psuvax1!flee

------------------------------

Date: 25 Oct 89 17:17:50 GMT
From: rmj@tcom.stc.co.uk (Rhodri James)
Subject: Re: Music as a Theme in SF

Another good SF novel related to music, as well as sub-quantum physics and
nutty philosophy) is "A Memory of Whiteness" by Kim Stanley Robinson.
Pretty good, all in all. The author clearly knows something about musical
forms, at least enough to fool the reader with!

------------------------------

Date: 26 Oct 89 21:43:19 GMT
From: cet1@computer-lab.cambridge.ac.uk (C.E. Thompson)
Subject: Re: Music as a Theme in SF

Has anyone mentioned _Unaccompanied Sonata_ (short story in collection of
the same name) by Orson Scott Card yet? There is scope for arguing where
this one comes on the (plot_device .. theme) scale.

Chris Thompson
JANET:    cet1@uk.ac.cam.phx
Internet: cet1%phx.cam.ac.uk@nsfnet-relay.ac.uk

------------------------------

Date: 25 Oct 89 08:21:56 GMT
From: F.LYALL@aberdeen.ac.uk
Subject: ALIENS

 It was good to see Mark Tilden cite Clifford Simak as good on aliens.  I
agree.
 I got to know Clifford Simak in his last years (and have been editing
collections of his short stories for publication in the UK - the fourth
will come out in February).  We talked a good lot about aliens and robots.
For Cliff the usefulness of both to a story-smith was that you could
isolate certain human emotions, quirks and so on, by placing them in an
alien or robot (obviously a robot was more restricted).  He said he had
often tried to think of a totally alien alien, but the requirements of
getting a story out of it were too difficult.  Carr's 'The Dance of the
Changer and the Three' is a good solution (mentioned by Jim Gardner ?)),
but there the story lies in the reaction of the narrator to what goes on.
 For Cliff there were two possibilities of getting close, insects and
vegetable life.  Insects he uses in CITY, of course, where they are really
incomprehensible to Jenkins and the Websters.  The hive wheel-men of THE
GOBLIN RESERVATION though insectile, function as a more comprehensible unit
with emotions.  Cliff reckoned he got closest to 'alien' with vegetables,
which he uses quite a lot. In novel form see ALL FLESH IS GRASS.  He
thought he gave it his best shot with the VISITORS aliens, but again
pointed out that there the incomprehensibility of motiviation of the
Visitors got him into difficulty.
 Anyone else agree? 
 On a different matter, I too recognise Zeke's story about Tolaren Ki, but
can't put my hand on it. It was an Ace Double in the 1960s I think.  I'm
new to e/mail and may not have managed to get through to him; come to that
I may not get through to SFL - we'll watch to see.

Frank Lyall
Public Law
Aberdeen Univ. UK.  

------------------------------

Date: 26 Oct 89 13:19:58 GMT
From: J31@dhdurz2.bitnet
Subject: Alien Aliens

Concerning the recent discussion about "alien aliens", I recently saw
"Enemy Mine". A movie that in my opinion is almost incredibly weak. The
alien "Enemy" is both visually and psychologically very clearly a human in
disguise. Saying that the alien here is only a means used to tell the story
of a human (very clearly an American White) that succeeds to befriend his
enemy is a weak excuse. Such a story could have been much more believable
by e.g. showing an American soldier during WW II, stranded on a Pacific
island together with a Japanese soldier. I bet that the psychological
differences between an American and a Japanese soldier are at least ten
times as large as those depicted in "Enemy Mine". (In fact, I do seem to
remember a film with such a theme, although I cannot remember a title or
anything else.

------------------------------

Date: 26 Oct 89 14:40:06 GMT
From: MLW@math.ams.com (Maxine Wolfson)
Subject: alien aliens

How come noone mentioned Ursela Le Guin's "A Compass Rose".  Her aliens
tend towards totally incomprehensible (well, i consider the ants writing on
the acacia seed pretty confusing).  Some of her other works - The Word for
World is Forest - give aliens an anthropological alienness but is that what
you're complaining about?

Maxine  
mlw@ams.com

------------------------------

Date: 26 Oct 89 16:39:10 GMT
From: dwayne@nisc.nyser.net (Dwayne Herron)
Subject: Re: The Pride of Chanur (was Re: Alien Aliens)

shrum@hpfcdq.HP.COM (Ken Shrum) writes:
>Cherryh's mri ("Kesrith", "Sonj'ir", "Kutath") are a bit like samurai.
>However, one of the key things about the book was that humans didn't know
>how to deal with the mri because they had only met the Kel - the warriors
>of the race who were never allowed to learn to read or write.  I
>recognized deeper in the book that the mri were only deceptively human.

The mri are much closer to the desert nomad tribes, particularly the Tureg
tribe, although there are some characteristics taken from the samurai.  In
the desert the tradition of hospitality to strangers is very formalized and
breaking it, as Duncan does in the third book, is reason for the whole
tribe to try to wipe you out.

dwayne@nisc.nyser.net

------------------------------

Date: 24 Oct 89 14:41:01 GMT
From: thoyt@ddn-wms.arpa (Thomas Hoyt)
Subject: Re: Mindlock / Brainlock

This subject was also discussed in Burgess' _A Clockwork Orange_.  There, a
violent protagonist is mentally and physically conditioned to be violently
ill whenever he attempts to commit crime of a violent or sexual nature. Of
course, since he is now unable to defend himself against any attack, he is
almost destroyed by the careless and violent society of which he was a
part.

Thomas Hoyt          
Network Mgmt, Inc.
Fairfax, VA
703-359-9400
thoyt@ddn-wms.dca.mil

------------------------------
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Today's Topics:

	    Books - Bradley & Brust (4 msgs) & Kurtz (4 msgs) &
                    Lem & Watt-Evans & Recommendations & 
                    Story Answer (2 msgs) & Fantasy Book &
                    Suggestions Wanted & Mythology (4 msgs) &
                    Mythopoeic Awards & Sorcery and Cecelia

---------------------------------------------------------------------------

Date: 29 Oct 89 15:56:13 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: New Darkover coming....

For Darkover fans, be aware a new book is coming. Marion Zimmer Bradley
will be signing it at Change of HObbit in Santa Monica December 9 from
2-5PM. The title is "The Heirs of Hammerfell", from DAW at $18.95 [yup.
It's a hardcover.] Publication date? I don't know -- between now and
December 9, obviously.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 27 Oct 89 16:35:53 GMT
From: COSC5SH@elroy.uh.edu (Unbeliever)
Subject: Re: Stephen Brust

htavare@hubcap.clemson.edu (h michael tavares) writes:
> Does anyone know if Brust is going to be publishing another book about
> Vlad and his trusty lizard?
> 
> The last one I read was Thaltos and I loved it but I need more!! #|-}

As of the publication of _Taltos_ (no H in the word), all of the "loose
ends" (i.e. places where he deliberately refers to to an important event,
but tosses it off with "but that's another story") are finally wrapped up.
Furthermore, in _Teckla_, Vlad is portrayed as thinking about giving up his
profession as an assassin.  These two facts lead me to (very painfully)
conclude that Brust has had his fill of Vladimir Taltos and Lioish.  I hope
I'm wrong.

As a postscript, there IS one loose end (a rather small one, but...) that
he hasn't dealt with yet -- in _Taltos_, Vlad tells us that the way Kragar
got the plans to the Athyra wizard's keep is an interesting story, but that
he'd let Kragar tell it if he wished (or something like that).  Possibly a
book with Kragar as narrator is in the works...?  Well, I doubt it too, but
it would have been an interesting idea...

Internet: cosc5sh@uhvax1.uh.edu
Bitnet: cosc5sh@uhvax1
UUCP: ...texbell!uhnix1!uhvax1.uh.edu!cosc5sh

------------------------------

Date: 25 Oct 89 20:23:06 GMT
From: Beth.Friedman@p5.f8.n282.z1.fidonet.org (Beth Friedman)
Subject: Re: Stephen Brust

htavare@hubcap.clemson.edu (H Michael Tavares) writes:
> Does anyone know if Brust is going to be publishing another book about
> Vlad and his trusty lizard?
>
> The last one I read was Taltos and I loved it but I need more!! #|-}

The next Vlad book will be PHOENIX, but it probably won't be out for a year
or so, since I think he _just_ finished it.  His upcoming novel is COWBOY
FENG'S SPACEBAR AND GRILL, which has a January 1990 publication date, I
think.  It's science fiction, sort of -- it's about an Irish rock'n'roll
band that saves the galaxy.

Beth Friedman
INTERNET: Beth.Friedman@p5.f8.n282.z1.FIDONET.ORG
UUCP: ...{amdahl,hpda}!bungia!viper!terrabit!8.5!Beth.Friedman

------------------------------

Date: 28 Oct 89 19:54:22 GMT
From: chardros@csli.stanford.edu (Doug Gibson)
Subject: Re: Stephen Brust

COSC5SH@elroy.uh.edu (Unbeliever) writes:
>As a postscript, there IS one loose end (a rather small one, but...) that
>he hasn't dealt with yet -- in _Taltos_, Vlad tells us that the way Kragar
>got the plans to the Athyra wizard's keep is an interesting story, but
>that he'd let Kragar tell it if he wished (or something like that).
>Possibly a book with Kragar as narrator is in the works...?  Well, I doubt
>it too, but it would have been an interesting idea.

'Twould also be completely out of character for Kragar.  After all, he
knows that nobody would listen.

Doug Gibson
chardros@csli.stanford.edu

------------------------------

Date: 28 Oct 89 17:58:31 GMT
From: frank@ladc.bull.com (Frank Mayhar)
Subject: Re: Stephen Brust

COSC5SH@elroy.uh.edu (Unbeliever) writes that Brust has (probably) had his
fill of Vlad Taltos and Loiosh (or is that Lioish?  his Jhereg, anyway).

I agree.  Sigh.  But speaking of which, what has he been up to lately?  It
occurs to me that I haven't seen anything of his on the stands in quite
some time, now.

Frank Mayhar
Bull HN Information Systems Inc.
Los Angeles Development Center
5250 W. Century Blvd.
LA, CA  90045
(213) 216-6241
frank@ladc.bull.com
..!{uunet,hacgate,rdahp}!ladcgw!frank

------------------------------

Date: 27 Oct 89 13:17:19 GMT
From: thomas@cbmvax.commodore.com (Linda Thomas - QA)
Subject: Re: Katherine Kurtz

jmdoyle@phoenix.Princeton.EDU (Jennifer Mary Doyle) writes:
> Has she written anything besides the Deryni books, and are there any
> other Deryni books besides the 3 trilogies, the archives, and _The
> Harrowing of Gwynedd_?

I think there was a book released a few years ago which looked like a
murder mystery on a space craft.  I never read it because I only saw it in
hard back and unfortunately I can't remember the title.  You've listed all
the Deryni books above.  I agree with you that her stuff is great.  It's
too bad that she doesn't write faster.

Linda Thomas
Commodore Amiga Test Engineering
...{allegra,rutgers}!cbmvax!thomas

------------------------------

Date: 27 Oct 89 16:08:40 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Katherine Kurtz

>I think there was a book released a few years ago which looked like a
>murder mystery on a space craft.

"Legacy of Lehr" -- it's a Walker&Co. Hardcover and an Avon paperback. Nice
book (it was originally marketed as a YA book as part of the Millenium
series; but it's still a fun read for us Older Adults, too).

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 27 Oct 89 16:46:40 GMT
From: rs0@beach.cis.ufl.edu (Bob Slaughter)
Subject: Re: Katherine Kurtz

jmdoyle@phoenix.Princeton.EDU (Jennifer Mary Doyle) writes:
>Has she written anything besides the Deryni books, and are there any other
>Deryni books besides the 3 trilogies, the archives, and _The Harrowing of
>Gwynedd_? I discovered her this summer, and really enjoy her stuff. Would
>there by any chance be an author list for her floating around? (hint hint)

She has written a sci-fi book, "The Legacy of Lehr", and a historical novel
about the magical defense of Britain by the witches during 1941, called
"Lammas Night".  I haven't read Legacy, but I really enjoyed Lammas Night,
as it gives a resonable presentation of the witches's movement while they
were still under the threat of prosecution by the Witchcraft laws.  For a
"war" novel, there is not a lot of fighting, as most of the action takes
place in Britain proper.  Ignore the blurb on the back of the book, it was
overblown and sensatioanlized to make it sell better to a public looking
for something lurid.  I like her a lot, and I user "Haldane" as a username
on most of the systems I have access to.  :)

BTW, there is _one_ short story that is NOT in the archives collection, as
she mentioned in the intro there, but I have a copy :) It was in Flashing
Swords #4, ed. by Lin Carter.  It the story of Brion Haldane's aquisition
of his Haldane powers and battle with the Marluk (Brion is Kelson's
father).

Enjoy

Bob Slaughter
Haldane@Pine.Circa.Ufl.Edu
rs0@beach.cis.ufl.edu
Haldane@UFPine

------------------------------

Date: 28 Oct 89 14:10:53 GMT
From: ispi!jbayer@uunet.uu.net (Jonathan Bayer)
Subject: Re: Katherine Kurtz

For those of you who may be interested, Katherine Kurtz is going to be the
Guest of Honer at the 1990 Lunacon, which is going to be held on March
16-18 at the Westchester Marriot Hotel in New York.  (St. Patrick's Day is
also that weekend)

For more information e-mail me at the address in the signature.  I am the
Chairman of the convention this year.

Jonathan Bayer
Intelligent Software Products, Inc.
500 Oakwood Ave.
Roselle Park, NJ   07204    
(201) 245-5922
jbayer@ispi.COM

------------------------------

Date: 30 Oct 89 08:36:49 GMT
From: coelen@cstw67.prl.philips.nl (Paul Coelen)
Subject: Stanislav Lem

Dear netlanders,

I'm looking for some pointers concerning a work by Stanislav Lem that is
called:

 The Interstellar Milkman, Jon the Quiet

A story that has to do with a hotel with an infinite number of rooms, where
someone wants to get a room but is told that the hotel is full.  Then the
story continues with 'proofs' that the number of elements in N is the same
as the number of elements in Z etc.

Is this a book or a story that appears in one of his books? I tried some
bookstores here in the Netherlands but no one could help me.

If someone has information (ISBN number!) please let me know.

BTW: I can't use FTP.

Paul Coelen
Nederlandse Philips Bedrijven B.V.
Centre for Software Technology    
Building HOE p 19                 
PO Box 80000
5600 JA Eindhoven
The Netherlands  
coelen@cst.prl.philips.nl    

------------------------------

Date: 25 Oct 89 19:51:48 GMT
From: Beth.Friedman@p5.f8.n282.z1.fidonet.org (Beth Friedman)
Subject: Re: Lawrence Watt-Evans _The Unwilling Warlord_

> He has created a very unusual magic system, completely devoid of
> roleplaying potential, but very good for stories.

Oh, I disagree.  I haven't read the new book, but I've read THE
MISENCHANTED SWORD and WITH A SINGLE SPELL.  I think Ethshar would make a
fine background for roleplaying.  I couldn't be structured and quantized,
but if you were using a more freeform system it could be a great deal of
fun.

Beth Friedman
INTERNET: Beth.Friedman@p5.f8.n282.z1.FIDONET.ORG
UUCP: ...{amdahl,hpda}!bungia!viper!terrabit!8.5!Beth.Friedman

------------------------------

Date: 23 Oct 89 04:43:23 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Novel recommendations ( was Re: List of Hugos and Nebulas

>p.s. There were *3* novels on the list I bought and haven't had time to
>read- _Cyteen_, _The Snow Queen_, and _To Your Scattered Bodies Go_. Any
>opinions?

Cyteen: not an easy read, worth pushing your way through. It won the Hugo
this year (it might not have if the year had been a better year; overall,
the nominees left me whelmed). If you like Julian May's stuff, Cyteen will
probably be enjoyable.

The Snow Queen: Awesome book. I can't recommend it highly enough. The new
edition with that unbelievable Whelan cover is worth reading (that Whelan
cover is stunning....)

To Your Scattered Bodies Go: I'm not a great fan of Farmer -- his
implementation never quite seems to match his ideas. TYSBG is part of his
Riverworld series, and one of the best pieces -- it's YA series that went
rapidly downhill as more and more books churned out. Great idea, TYSBG is a
good book, but not as good as it should have been.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 20 Oct 89 23:37:30 GMT
From: rod@venera.isi.edu (Rodney Doyle Van Meter III)
Subject: Re: OmniComp?

This reminds me of two stories, by two of my favorite authors. I think the
second is the one you want:

1) "The Nine Billion Names of God" Arthur C. Clarke. Some monks are using a
computer to help them enumerate the names of God, which they see as man's
ultimate purpose in life. Collected in _The Nine Billion Names of God_ and
_The Science Fiction Hall of Fame_.

2) "The Last Question" Isaac Asimov. Successive generations ask powerful
computers about the secret of the Universe. Collected in _Nine Tomorrows_
and _The Future in Question_.

Both of these are probably collected elsewhere.

With the recent thread on mythologies, what are people's favorite stories
involving religions? Clarke's "The Star" is a favorite of mine. James
Blish's _A Case of Conscience_ is good. _Dune_, Leiber's _Gather,
Darkness_, and others revolve around invented religions.

Rod

------------------------------

Date: 21 Oct 89 08:53:16 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: OmniComp?

klaes@wrksys.dec.com writes:
>I would like to know the title and author to this alleged SF story - in
>fact, I'm not even sure it actually exists.

I've already sent mail directly to Larry, but for the record, the story he
was looking for is "Answer" by Fredric Brown.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 25 Oct 89 20:47:57 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: Fantasy Book

I suspect we can give up hope on this magazine [Fantasy Book].

It was to have resumed publication in the summer of 1988, and I subscribed.
When I wrote a few months later to ask about the delay, I was told that the
first issue was printed, but that they were looking for a distributor.  In
the past year I've seen a number of false-alarm announcements that Fantasy
Book would be shipped on such-and-such a date.  Finally, last week, I wrote
to ask again, and didn't receive an answer -- just a subscription refund.

Dani Zweig
haste+@andrew.cmu.edu 

------------------------------

Date: 26 Oct 89 08:35:49 GMT
From: egpv29@castle.edinburgh.ac.uk (JHenderson)
Subject: Re: .Suggestions please......

Can someone suggest an author in the mould of Ray Bradbury, Frederick Pohl,
J.G. Ballard, Philip K. Dick etc. ?  My local sci-fi emporium has such a
huge collection of adolescent drivel (Star-Trek, Mote in God's Eye etc.)
that I really can't be bothered to sift through it in the off- chance of
finding something worth reading.

Jeremy Henderson
Edinburgh
Scotland

------------------------------

Date: 27 Oct 89 18:57:06 GMT
From: ARCHSLID@vtvm1.cc.vt.edu ("Fred L. Drake, Jr.")
Subject: Mythology in SF and Fantasy

  _Challenge of the Clans_, _Storm Shield_, and _The Dark Druid_ are
definately intended as a trilogy; I have been waiting for _Challenge_ to
make an appearance at the local used book shop.

Fred Drake

------------------------------

Date: 27 Oct 89 23:13:32 GMT
From: JSJ@math.ams.com (Jeffrey S. Joel)
Subject: Re: Mythology, etc.

Based somewhat indirectly on Hindu mythology and more strongly on social
relationships in India, etc., is

Dan Simmons, Song of Kali

Some may consider this more horror than fantasy.

Jeff Joel
jsj@math.ams.com

------------------------------

Date: 29 Oct 89 01:33:40 GMT
From: sharon@asylum.sf.ca.us (Sharon Fisher)
Subject: Re: Mythology in SF and Fantasy

cje@elbereth.rutgers.edu writes:
>Evangeline Walton has written 4 books based on the 4 "books" of the Welsh
>MABINOGION.  I forget the actual titles, though I often see them in
>bookstores.

Prince of Anwyn
Children of Llyr
The Song of Rhiannon
Island of the Mighty (was originally published as the Virgin and the
Swine but I guess people thought it was some odd porn)

------------------------------

Date: 30 Oct 89 11:23:38 GMT
From: F.LYALL@aberdeen.ac.uk
Subject: Mythology in SF

Terry Pratchett's humour books make use of different mythologies.  See
particularly 'The Colour of Magic'.

Frank Lyall   

------------------------------

Date: 29 Oct 89 15:59:42 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Mythopoeic Awards

I got a press release from the Mythopoeic Society announcing their 1989
Fantasy awards. They are:

Michael Bishop's Unicorn Mountain [Bantam] for best fantasy.

Christopher Tolkien's The Return of the Shadow, Volume six in a series of
J.R.R. Tolkien's manuscripts, for Mythopoeic Scholarship Award.

Finalists for the fantasy fiction awards were The Last Coin (James
Blaylock); Walkabout Woman (Michaela Roessner); The Nightengale (Kara
Dalkey) and REd Prophet (Orson Scott Card).

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 27 Oct 89 17:05:29 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: SORCERY & CECELIA by Wrede & Stevermer

      SORCERY AND CECELIA by Patricia C. Wrede and Caroline Stevermer
		       Ace, 1989, ISBN 0-441-77559-4
		     A book review by Evelyn C. Leeper

     This epistolary novel was produced (according to the afterword) as a
result of the "Letter Game" with Wrede writing as Cecelia and Stevermer as
Kate.  Cecelia and Kate are two young ladies of 1817 England, but not quite
the England we know.  Everything seems to be the same (politics, society,
economy) but magic and sorcery work.  Whether one considers this alternate
history or not is a matter of definition--many require a definite split-
point, and specifically disallow the "it's our world but magic works" genre
of stories.

     Cecelia is stuck in Essex while Kate is in London, being introduced to
society and becoming engaged to the Mysterious Marquis.  Along the way Kate
gets on the wrong side of an evil sorceress and, of course, Cecelia becomes
entangled in the plots as well.  Not being an expert on Regency romances, I
can't say whether this is typical of that genre, but I did enjoy it,
especially the style, which of course was an imitation of the style of
actual letters and novels of the period.  If some of the action was a bit
predictable, well, that's forgivable, as I don't believe plot surprises
were in vogue at that time.

     If you enjoy novels of the Jane Austen variety, you will probably
enjoy this book.  If you are bored silly by descriptions of clothing and
balls, then you probably won't enjoy this book, though the charming style
may overcome this drawback for you.  (Is it just my imagination or does
Kate on the cover look just like Raquel Welch?)

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------
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Date: 25 Oct 89 16:46:22 GMT
From: tyg@dip.eecs.umich.edu (Tom Galloway)
Subject: Re: classic works returning...

chuq@Apple.COM (Chuq Von Rospach) writes:
>According to Mystery Scene, Zebra books has acquired the backlist of
>Harlan Ellison, including Dangerous visions and Again, Dangerous Visions
>and will be re-issuing them. At least twenty titles are involved. This
>will be a boon for those folks who have been having trouble finding his
>works.  Schedules weren't released.

Don't count on seeing these for a while. When he was here two weeks ago,
Harlan was working on the contract with Zebra, so I wouldn't expect to see
these start appearing for up to a year from now.

tyg
tyg@caen.engin.umich.edu

------------------------------

Date: 25 Oct 89 18:12:48 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: classic works returning...

tyg@dip.eecs.umich.edu (Tom Galloway) writes:
>Don't count on seeing these for a while. When he was here two weeks ago,
>Harlan was working on the contract with Zebra, so I wouldn't expect to see
>these start appearing for up to a year from now.

Tom, did you ask him about The Final Dangerous Visions? If so, did you
survive?

Chuq Von Rospach
chuq@apple.com 

------------------------------

Date: 29 Oct 89 01:39:26 GMT
From: sharon@asylum.sf.ca.us (Sharon Fisher)
Subject: Re: classic works returning...

chuq@Apple.COM (Chuq Von Rospach) writes:
>tyg@dip.eecs.umich.edu (Tom Galloway) writes:
>>Don't count on seeing these for a while. When he was here two weeks ago,
>>Harlan was working on the contract with Zebra, so I wouldn't expect to
>>see these start appearing for up to a year from now.
>
>Tom, did you ask him about The Final Dangerous Visions? If so, did you
>survive?

When he was here (a week or so before Michigan), he brought it up first,
and implied that the reason it's been so late was his chronic fatigue
syndrome.  He also said it was one of the standard stupid questions he gets
asked, along with "Where do you get your ideas?"  [Schenectady]

------------------------------

Date: 27 Oct 89 05:35:48 GMT
From: raleff@jhunix.hcf.jhu.edu (Raleff the Wanderer)
Subject: Re: Julian May

htavare@hubcap.clemson.edu (H Michael Tavares) writes:
>Has anyone heard if Julian May is going to publish any mor books about
>Marc Remmlard and the rest of the family?
>
>I finished _Metaconcert_ and _Survalence_ ages ago and I'm still waiting
>for the sequels!! :-(

   I don't know how much you know about the Intervention stories.  I'm only
in the middle of The Surveillance right now and I'm enjoying it.  But
Intervention was originally one large paperback volume and that was written
a couple of years ago.  The Surveillance and Metaconcert are the only two
books in Intervention, so you can stop looking for a sequel.  What you may
find, however, is another series in the universe that she has set up.  I
mean why just stop at two series, why not add a few more to cover a few
intervening centuries?  :-)

raleff@jhunix

------------------------------

Date: 27 Oct 89 20:35:26 GMT
From: dat_40@jhunix.hcf.jhu.edu (Felan shena Thoron'edras)
Subject: Re: Julian May

raleff@jhunix.UUCP writes:
>htavare@hubcap.clemson.edu (H Michael Tavares) writes:
>>Has anyone heard if Julian May is going to publish any mor books about
>>Marc Remmlard and the rest of the family?

There'll be another series -- a trilogy.  It'll be about Jack (Marc's
younger brother) and his wife Illusio.  Or at least, that's the impression
I got both after the Pliocene Exile and after Intervention.

------------------------------

Date: 30 Oct 89 00:02:51 GMT
From: fuzzy@athena.mit.edu (Pinkdex - TNG)
Subject: Re: Julian May

dat_40@jhunix.UUCP writes:
>There'll be another series -- a trilogy.  It'll be about Jack (Marc's
>younger brother) and his wife Illusio.  Or at least, that's the impression
>I got both after the Pliocene Exile and after Intervention.

  May has explicitly stated that the idea for the Galactic Milieu trilogy
(Jack the Bodiless, Illusio Diamond-Mask, ? ) came before everything else.
She wrote the Pliocene Exile quadralogy in part to prepare the sf audience
- -- figured it would be a better hook to get people interested in esoteric
psychic combat, Teilhard de Chardin's (hope I got that spelling right)
theories about human destiny, etc..  IMHO, she was right to do it this way.

   She calls Intervention (the title of the hardback, it's a duology only
in paperback) a "vinculum," to set up characters and situations for the GM
trilogy.  What can I say, the lady thinks BIG.

   The GM trilogy will feature Marc Remillard very, very heavily.
Incidentally, I'd really suggest reading Pliocene first, _then_
Intervention.  There's this little revelation right at the end of
Intervention that will make you _scream_ if you read them in the right
order.

Connie Hirsch

------------------------------

Date: 27 Oct 89 16:53:29 GMT
From: lcairney@computer-science.strathclyde.ac.uk (Liam C Cairney MATH87)
Subject: Frederick Pohl and The Heechee Saga

   I have read the first three books in the series (Gateway, BtBEH, and
Heechee Rendezvous) and believe that there is a fourth installment?

   If so could someone tell me the title and how to get hold of it (in
paperback) since I have yet to see it in this country.

Thanks in advance,

Liam Cairney
University of Strathclyde

------------------------------

Date: 29 Oct 89 15:01:30 GMT
From: fox-r@giza.cis.ohio-state.edu (Guitarist from hell)
Subject: Re: Frederick Pohl and The Heechee Saga

lcairney@cs.strath.ac.uk (Liam C Cairney MATH87) writes:
>I have read the first three books in the series (Gateway, BtBEH, and
>Heechee Rendezvous) and believe that there is a fourth installment?

An excellent collection of books.  Really, it is kind of weird how Beyond
the Blue Event Horizon and Heechee Rendezvous differ so much from Gateway
but then, I don't think Pohl ever intended to write a sequel to Gateway
when it was first written.

>If so could someone tell me the title and how to get hold of it (in
>paperback) since I have yet to see it in this country.

Yes, the fourth book is called The Annals of the Heechee.  It is available
in paperback I believe as the hardback was released over a year ago.  The
fourth book isn't really worth reading.  Some minor spoilers of the series
including the fouth book follow:

SPOILER

In the 3rd book of the trilogy, Robinette Broadhead meets the Heechee.  He
of course, dies before this but is transfered (thanks to his lovely wife S
Ya) to software? storage.  Due to all of the travelling around using
Heechee ships and new human-made ships based on Heechee design, the Heechee
find out about humans.  In particular, Wan (who Robinette saved in Beyond
the Blue Event Horizon) has been searching behind black holes.  The group
of Heechee come out of their own black hole (which they have been hiding in
ever since they abandoned the galaxy) led by the Captain.  When the Captain
and Robinette meet, we find out that the Heechee found remnants of
civilizations destroyed by the EVIL FOE.  They have been hiding from the
Foe so that they don't suffer the same fate.

Well, the fourth book starts with humans and Heechee together observing the
Kugelblitz, a place outside our galaxy where the Foe are waiting for the
Universe to collapse so that they can try to create a new and better
Universe.  Not much happens all through this book, in fact it is quite
boring.  The only real plot element is that someone has possibly alerted
the Foe (by accident) and now the Foe may come out of their home to wipe
out both Humanity and Heechee.  It turns out at the end, we find out that
the Foe aren't interested in wiping us out, but will do so if we interfere
with their plans.  Since their plans are to bring the Universe to a
collapse (something that will probably take billions of years), we and the
Heechee don't have to worry much and we can get on with the rest of our
lives including exploring the galaxy and beyond.  That pretty well wraps up
the 4th book.  We learn (in reading it) something more about the Heechee
and something about the Foe but for a 300+ page book, it's not really worth
the effort.

Richard Fox
Laboratory for Artificial Intelligence Research
The Ohio State University
fox-r@tut.cis.ohio-state.edu

------------------------------

Date: 27 Oct 89 17:21:00 GMT
From: OMAR@buasta.bitnet
Subject: Amber and Zelazny

A couple of things.

First, someone suggested awhile back that Bill Roth might be Corwin in
shapechanged form. Part of the arguement was his ability to use the Trumps,
just as Ganelon/Oberon had done. While this is an intriguing theory, I
don't think this proof holds up. I just read Trumps of Doom for the second
time and am on Blood of Amber, and somewhere in there I get the distinct
impression that someone not of the royal family used the trumps, though
it's not specifically stated. After Merlin had the dream about the dog
creatures approaching him and his being protected by something, Random
wakes him up from the dream.  On his way out, Merlin sees the corpse of one
of these things in the castle, and Julian tells him that several of them
were seen and killed (by his own dogs) and that he had one of his men
trumped up with the beast.  At least, that's the way I recall it. Either
Julian used the trump to call a non-Amberite, or a non-Amberite called him.
Either way, it means you don't have to be of the royal family to use the
trumps, nor to have gone through the Pattern or the Logrus (which only a
royal family member could do anyway).  Again, that's my recollection.
Anyone remember this better than I?

Secondly, someone (also awhile back) mentioned a talk they heard RZ give,
in which he explained how he began the writing of the series, and how he
planned to stop it at 14 books, etc.  Can anyone give me references to any
interviews he's done where he talks about Amber?  I'm interested in the
sort of thing he said about how he started off letting the story write
itself, etc. etc.

Anybody?

Any (polite) comments are appreciated.

Thanks much.

Omar

------------------------------

Date: 25 Oct 89 16:27:26 GMT
From: schriste@uceng.uc.edu (Steven V. Christensen)
Subject: Find a book...

I'm looking for a specific book I read many years ago. It is quite old, and
it is a collection of SF short stories by various authors. Some of the
titles/stories I remember are:

"The Box" - A foreign nation creates some kind of electromagnetic
force-shield box over part of the US. It uses the inductance of the world
trade center as a large antenna. The box disintegrates oxygen into ozone,
static in the radio, etc...

"Shipsss - The Sky is Full of Shipsssss" - story about someone finding a
hidden alien recording equipment set to notify the aliens when Earth
reaches the level of nuclear technology. Set in a hillbilly-type courtroom
atmosphere.

"???" - A man figures out how to reduce his mass to null, thereby speeding
up his relative time frame. Cute story how the innoccent inventor gets
pulled to this time frame with (coincidentaly) a stranger woman with whom
he is shaking hands...

If anyone knows this collection of books, PLEASE let me know.

Thanks.

Steven V. Christensen
U.C. College of Eng.
schriste@uceng.uc.edu

------------------------------

Date: 25 Oct 89 21:35:21 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Name these children's SF books

My annual question on this board...

Multiple multiple years ago, when I was maybe 5, I read some SF books.
They were written for children, but I don't know exactly what age
classification.

I don't remember whether it was a series of books about one set of
characters, or just different books by the same author. I don't remember
diddley-squat, in fact, but here's what I do remember:

Book A: Characters crash-landed on "the far side of" Juno; stuck at the
bottom of a sea of milky, breathable liquid; making their way across the
sea floor to the barrier between that side and the near side, which was a
sea of ordinary (fresh) water, and represented safety in some manner.  (A
human colony there?) One of the characters became magnetic during the
crash, repelling iron and steel; they made a quick-n-dirty BB gun out of
him and a box of ball bearings. Used it to fight off nasty sea critters.

Book B: Took place on an ice planet, called Rime, the inhabitants of which
looked human but were icy cold. (I seem to recall that any human who stayed
too long became the same way.) Characters got through whatever difficulty
they were in by using some machine that ran off ambient heat; they used
their body heat.

Book C: Involved pirates. Skeletons were around too. (Animated skeletons, I
think.) (Yeah, that helps a lot.)

There may have been others. Does anyone have *any* idea what I'm talking
about?

------------------------------

Date: 26 Oct 89 15:20:09 GMT
From: narendra@fox.cs.wisc.edu (B. Narendran)
Subject: "Rogue Moon"

   Several years ago, I tried reading a short story/novella called "Rogue
Moon", but was unable to finish it. I think the author was Algis Budrys,
but I'm not sure.  Could someone tell me the author's name and the name of
an anthology in which I can find it.

Thanks.

narendra@cs.wisc.edu

------------------------------

Date: 28 Oct 89 03:23:23 GMT
From: ST5616@siucvmb.bitnet (Andrew Thompson)
Subject: Book request #412947563

Hopefully, this reaches you guys out there. I'm always leery of sending to
this discussion, coming from BITNET and all.  Anyway...

I want to ask about a couple book "series." I believe both would fall under
the juvenile category (though I think they're good at any age), and are
actually fantast and not SF at all. First of all, there's been a couple
books by Laurence Yep, called _Dragon_of_the_Lost_Sea_ and _Dragon_Steel_.
The ending to the second suggested the coming of a third. Would anyone out
there know if there actually is another sequel coming out?

Second, Diane Duane put out two books: _So_You_Want_to_Be_a_Wizard_ and
_Deep_Wizardry_. Neither of these books strongly suggest a sequel, yet I'd
rather hoped there would be one. Does anyone know about that?

Moving right along in the "juvenile" line, does someone know what William
Sleator has planned for us next? I'll tell you, this is one guy that does
some interesting stories. He's dealt with time travel, multidimensional
universes, aliens with really WEIRD purposes, and even a black hole in your
own back yard! The stories are really good, although sometimes the endings
may seem a little contrived. I think his most recent is _The_Duplicate_. At
least, it's the latest I've read. Anyone know more?

Andrew Thompson

------------------------------

Date: 27 Oct 89 22:21:22 GMT
From: FSKWB@alaska.bitnet ("I drank WHAT?!? -- Socrates")
Subject: RE: SF-LOVERS Digest   V14 #348

All of the Harold Shea stories by Pratt and DeCamp were recently published
by Del Rey books under the amalgamated title "The Complete Compleat
Enchanter."  The stories are as follows...
  The Roaring Trumpet -- Norse Mythology
  The Mathematics of Magic -- Spenser's Faerie Queene
  The Castle of Iron -- Ariosto's Orlando Furioso
  The Wall of Serpents -- The Kalevala (Finnish)
  The Green Magician -- Irish/Celtic Mythology

My favorite of the series was Mathematics of Magic...but only because I
enjoyed the Faerie Queene in the original...In addition, I have seen a
Choose-Your- Own-Adventure style book based on the series, set on
Prospero's Isle, out of the Tempest.  One obvious book that was missed was
_Silverlock_ by John Myers Myers...(His other work is also highly
recommended...I would be interested in an author list on this man.)

Ken Burnside
FSKWB@ALASKA

------------------------------

Date: 28 Oct 89 06:25:56 GMT
From: boyajian@ruby.dec.com (Copyright 1953, Renewed 1989)
Subject: Re: Find a book...

schriste@uceng.UC.EDU (Steven V. Christensen) writes:
>I'm looking for a specific book I read many years ago. It is quite old,
>and it is a collection of SF short stories by various authors. Some of the
>titles/stories I remember are:
>
>"The Box" [...]
>"Shipsss - The Sky is Full of Shipsssss" [...]
>
>If anyone knows this collection of books, PLEASE let me know.

THE SHAPE OF THINGS, edited by Damon Knight, is the only anthology that
contains both of these stories, so it has to be the one you're looking for.
"The Box" is by James Blish, and "The Sky is Full of Ships" (the proper
title) is by Ted Sturgeon.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 29 Oct 89 02:15:11 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: Book request #412947563

Andrew Thompson@siucvmb writes:
> Second, Diane Duane put out two books: _So_You_Want_to_Be_a_Wizard_ and
> _Deep_Wizardry_. Neither of these books strongly suggest a sequel, yet
> I'd rather hoped there would be one. Does anyone know about that?

I have heard that there will be at least two sequels. (Presumably, one or
both will have Dairine as the protagonist, rather than Kit and Nita.)
...But I don't remember where I heard it.

The only difficulty: Diane Duane is the only author I know whose sequels
are -consistently- better than her originals. This places a limit on how
many she can write. Or else it doesn't...

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	   Books - Cook (2 msgs) & Duane & Lem (2 msgs) & May &
                   McCaffrey & Vance & Joan Vinge (2 msgs) &
                   Watt-Evans & Shortest SF Story (4 msgs)

---------------------------------------------------------------------------

Date: 30 Oct 89 16:35:44 GMT
From: HEROY@lsuvm.bitnet (Paul Heroy)
Subject: The Black Company

Recently someone posted a list of Glen Cook books, including 5 as part of
the Annals of the Black Company. I just started reading TBC, and have _The
Silver Spike_, but my local bookstore's SF guru swears up and down that
those are the only 2. The posting referred to 3 others - _Shadows Linger_,
_The White Rose_, and _Shadow Games_ - as part of the Black Company set. To
further confuse things, in the front of TBC there's a note about it being
the first in a trilogy. So I can't tell if there are 2, 3 or 5 (though it
looks like at least 3, with 1 possibly out of print).  Does anyone out
there have the true story on TBC and the status of the titles?

Thanks,

Paul Heroy
BITNET: HEROY@LSUVM

------------------------------

Date: 30 Oct 89 21:08:26 GMT
From: wdstarr@athena.mit.edu (William December Starr)
Subject: Re: The Black Company

HEROY@lsuvm.BITNET (Paul Heroy) said:
> Recently someone posted a list of Glen Cook books, including 5 as part
> of the Annals of the Black Company.

That was me.

> I just started reading TBC, and have _The Silver Spike_, but my local
> bookstore's SF guru swears up and down that those are the only 2.

Well, he's wrong.  Not only that, but he's weirdly wrong, given that "The
Black Company" and "The Silver Spike" are books #1 and 4 in the series,
respectively.  If he read them, he'd probably be very puzzled at how poorly
the end of TBC segued into the start of TSS. . .

Of course, he may have misunderstood you and thought that the two books in
question were TSS and "The Annals of the Black Company," the latter of
which is a Science Fiction Book Club 3-in-1 omnibus edition containing
Black Co. books #1-3.

> Does anyone out there have the true story on TBC and the status of the
> titles?

Okay.  First there was the Black Company trilogy:

1: The Black Company
2: Shadows Linger [not "Shadowslinger," as I've occasionally seen it.]
3: The White Rose

And that was that.  The story very definitively ended at the end of the
third book.  However, the trilogy did very well in the bookstores,
noticably better than anything else Cook had done, so he and his publishers
conspired to produce a second trilogy, known as "The South," or, more
informatively, "The Black Company South," so named because it chronicles
the adventures of the Company on it's looong southward journey after the
events in the first trilogy.

"Shadow Games" is the first book in this series, and therefore is either
"The Black Company #4" or "The Black Company South #1" or both, depending
on whatever makes you happy.  He then came out with "The Silver Spike,"
which, just to further drive compulsive indexers crazy, is a Black Company
book which is *not* part of the Southern sequence but rather finishes up
the stories of the various characters who survived the first trilogy but
didn't head south.  I guess you'd have to call it a sort of epilog to the
first trilogy.

In any event, there will be at least two more Black Co. South books, maybe
more (at Noreascon, I am told, he intimated that it might take more than
just two books to finish it all up), eventually, unless Tor Books burns
down or something.

I have no idea which, if any, of any of these are in print at the moment;
your best bet to find out would be to look them up in a copy of "Books In
Print" at a bookstore or library.  I'm pretty sure that the SFBC "Annals
of. . ." edition is still available from them, primarily because they seem
to keep everything in stock forever.

------------------------------

Date: 29 Oct 89 18:29:36 GMT
From: brunix!cs127050@uunet.uu.net (Garrett Fitzgerald)
Subject: Re: Book request #412947563

ap1i+@andrew.cmu.edu (Andrew C. Plotkin) writes:

>> Second, Diane Duane put out two books: _So_You_Want_to_Be_a_Wizard_ and
>I have heard that there will be at least two sequels. (Presumably, one or
>both will have Dairine as the protagonist, rather than Kit and Nita.)
>...But I don't remember where I heard it.

Ok, let's see how my memory is. I heard her speak at the Platinum
Anniversary Trek Con in Boston in 1986, and she talked about the upcoming
sequels to her various books. I used to have copies of what I posted back
then, but they're long gone. She said that in the Wizard series, the next
book would indeed feature Dairine (sp?). Instead of getting a book for her
wizardry, she gets an Apple IIc (remember, this was 3 years ago :-). She
realizes that something is strange when she boots up the disk and the Apple
logo comes up without the bite in it. Then, to make a backup, she selects
"Copy"--and gets another computer.  Since she's a big fan of SF, the X-men,
etc., she decides to go fight Darth Vader. Diane wasn't quite sure what
Nita should do, so she asked a group of elementary school students if she
should go help her out, or "let her stew."  The class was evenly split,
except for one kid who suggested, "Well, maybe she should let her stew for
a while, and _then_ go help her out." That's what she decided. There's one
scene in the book where Dairine meets The Doctor. I actually read this on
CompuServe--it was great! Apparently, in one of the NY museums, there's a
sign pointing to the Ladies' Room and Mars. So, Dairine goes to Mars from
the Ladies' Room! Somewhere later in the series (10 books in or so...),
Nita and Kit will get married. Also, there will be another book centering
around another wizard, who works as a newscaster.

I don't know how accurate this info is after 3 years, but either way, it
should be good.

Garrett Fitzgerald
cs127050@cs.brown.edu
st902620@brownvm.brown.edu

------------------------------

Date:           Mon, 30 Oct 89  18:32 GMT
From: MC410@vax.oxford.ac.uk
Subject:        Re:  Stanislav Lem

coelen@cstw67.prl.philips.nl (Paul Coelen) writes:
>A story that has to do with a hotel with an infinite number of rooms,
>where somebody wants to get a room but is told that the hotel is full.
>Then the story continues with 'proofs' that the number of elements in N is
>the same as the number of elements in Z etc.

Sounds to me like _White_Light_ by Rudy Rucker, a strange book that could
be described as PhysPunk or MathPunk or some such....

Quite an early book, I think - fairly metaphysical/mystical.  Not bad.
Concerned largely with aleph-null, aleph-one and c (the power of the
continuum)
        
The hotel in question is Hilbert's Hotel.  It contains aleph-null rooms,
and has aleph-null guests.  Not only does the narrator get a room, but
later aleph-null new guests show up and they all get rooms.

Hope this is helpful - only borrowed the book, so I can't give any ISBN
numbers.

Richard Barnett
MSc student
Department of AI, University of Edinburgh
rdb@uk.ac.ed.aipna

------------------------------

Date: 30 Oct 89 21:08:24 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Stanislav Lem

coelen@cst.prl.philips.nl (Paul Coelen) writes:
>I'm looking for some pointers concerning a work by Stanislav Lem that is
>called: The Interstellar Milkman, Jon the Quiet

I've never heard of *that*, but *this*:

>A story that has to do with a hotel with an infinite number of rooms,
>where someone wants to get a room but is told that the hotel is full.
>Then the story continues with 'proofs' that the number of elements in N is
>the same as the number of elements in Z etc.

sounds very much like a description of certain scenes in the novel WHITE
LIGHT, by Rudy Rucker.

In particular, the Hotel Cantor (I believe).  When the hero arrives, all
rooms are full, but they make space for him by moving every guest from room
N to room N+1.  Later, an infinite number of guests arrive; room for them
is made by moving every guest from room N to room 2N.  (Which strikes me as
an adequate proof by absurdity that you can't have a real hotel with an
infinite number of rooms...  Just in case anyone was thinking of building
one...)

Dan'l

------------------------------

Date: 30 Oct 89 11:22:13 GMT
From: rdansky@eagle.wesleyan.edu
Subject: Re: Julian May

More Julian May stuff:

   According to the blurbs at the back of the Pliocene stuff, there will be
more volumes detailing the Metapsychic Rebellion.  In addition, there was a
note in Locus before the summer about a new deal for, if memory serves, 5
or 6 books (for a damn hefty advance, too).  My guess is that she's going
to finish off the Milieu stuff in two or three more books and then head
back to the Pliocene.  There are just too many loose ends there (c.f.
Agraynel, c.f. Dagda, etc.), particularly if one pays attention to the
mythological background of those names.  Any other info will be appreciated

Richard E. Dansky
Wesleyan University

------------------------------

Date: 31 Oct 89 04:09:32 GMT
From: brooksj@umd5.umd.edu (Joanne Brooks)
Subject: The Renegades of Pern

Just picked up the pb of 'Draonsdawn', and noticed on the "other books"
page that 'Renegades of Pern' was listed after 'The White Dragon'.

Does anyone have ant info on this book, like when is it scheduled to hit
the stores, or what it's about??

Joanne Brooks
U of Maryland Computer Science Ctr            
BITNET: BROOKSJ@UMDD.BITNET
Internet: brooksj@umd5.umd.edu  

------------------------------

Date: 30 Oct 89 16:12:39 GMT
From: rvermaa@cs.vu.nl (Richard Vermaas )
Subject: Jack Vance: Bibliography and Fanzines

Hello netlanders,

I have another request to make:

Since I am a big fan of Jack Vance I was pleasantly surprised when I
noticed the next information in a Science Fiction Magazine:

   Demon Prince, the Dissonant Worlds of Jack Vance
   Jack Rawlins
   Borgo Press
   Milford Series nr. 40
   104 pp

It seems to be a bibliography about Jack Vance and his work. Also mentioned
was:

   The Many Worlds of Jack Vance (fanzine)
   Honor to Finuka (fanzine)

Now I would like to ask is:

1] Are there any more bibliographies on Jack Vance?

2] Can someone tell me if the fanzines (still) exist and supply me
   with either an E-mail or a normal address?

3] Are there more fanzines that I don't know of.

4] Anything else about/by Vance that I should know 
   (apart from his books of course :-))?

Richard Vermaas
rvermaa@cs.vu.nl
cs.vu.nl!rvermaa

------------------------------

Date: 30 Oct 89 18:46:11 GMT
From: RICH@suhep.phy.syr.edu (Richard S. Holmes)
Subject: Snow Queen

chuq@apple.com (Chuq Von Rospach) writes...
>The Snow Queen: Awesome book. I can't recommend it highly enough. The new
>edition with that unbelievable Whelan cover is worth reading (that Whelan
>cover is stunning....)

Am I the only person in the world who was unable to bring himself to read
this book?  Am I the only person who got about a hundred pages into it
before screaming "This is TRIPE" and hurling it against a wall?

This from someone who was able to read an entire Star Trek novel
(_Memory_Prime_) without losing his lunch, though it WAS a close call
there...

Rich Holmes

------------------------------

Date: 30 Oct 89 19:02:29 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Snow Queen

>>The Snow Queen: Awesome book. I can't recommend it highly enough. The new
>>edition with that unbelievable Whelan cover is worth reading (that Whelan
>>cover is stunning....)
>
>Am I the only person in the world who was unable to bring himself to read
>this book?  Am I the only person who got about a hundred pages into it
>before screaming "This is TRIPE" and hurling it against a wall?

Nope. But Brian Aldiss recommends it in "Trillion Year Spree", it won a
Hugo award and some folks put it in the classic fold. None of which,
obviously, invalidates your view, but lots of people like it lots.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 31 Oct 89 12:28:46 GMT
From: CBTCC@cunyvm.cuny.edu (Chris Thompson)
Subject: Lawrence Watt-Evans

Original comment re _The Unwilling Warlord_  was:
>>He has created a very unusual magic system, completely devoid of
>>roleplaying potential, but very good for stories.

Beth Friedman replied:

>Oh, I disagree.  I haven't read the new book, but I've read THE
>MISENCHANTED SWORD and WITH A SINGLE SPELL.  I think Ethshar would make a
>fine background for roleplaying.  I couldn't be structured and quantized,
>but if you were using a more freeform system it could be a great deal of
>fun.

MINOR SPOILERS FOLLOW:

I'd go even further: it CAN be quantified and structured- Watt-Evans has
already done so.  For example, the spell in WaSS is explicitly described as
1st level.  In TMeS, several spells are described as 6-8 level.  The
tapestry in WaSS is enchanted with an 8th level spell, which (whatshisname)
has to learn-and he was described as an apprentice who never learned more
than his single fire spell.  In TUW, several mage types are involved, many
spells are used, and are often referred to by level.  And the different
specializations of each magic-using type (i.e. wizard, sorceror,
demonologist, witch, etc) are all pretty well described, along with the
side effects of that particular type of magic.  None of them are completely
benign, but some are much worse than others.  Anyway, from the descriptions
and using a little imagination, it would be VERY easy to set up a magic
system, with clear boundaries and distinct levels, in Watt-Evans' milieu.
It is actually quite reminiscent of AD&D (the names may be different, but
the game's the same).

Chris Thompson
CBTCC@CUNYVM

------------------------------

Date: 31 Oct 89 00:49:00 GMT
From: UI0T@dkauni2.bitnet ("Thomas Koenig")
Subject: Shortest SF story

I'm looking (just for fun) for the shortest SF story ever published.  My
likeliest canidate so far is an Asimov story called 'All About Nothing' or
something like that, which runs (in German translation) to about 180 words,
not even a full page.  Does anybody know of any anything shorter than that?

Thomas Koenig
UI0T@DKAUNI2.BITNET
UI0T%DKAUNI2.BITNET@CUNYVM.CUNY.EDU
UI0T@IBM3090.RZ.UNI-KARLSRUHE.DE

------------------------------

Date: 30 Oct 89 19:18:36 GMT
From: phoenix@ms.uky.edu (R'ykandar Korra'ti)
Subject: Re: Shortest SF story

UI0T@dkauni2.BITNET ("Thomas Koenig") writes:
>I'm looking (just for fun) for the shortest SF story ever published.  My
>likeliest canidate so far is an Asimov story called 'All About Nothing' or
>something like that, which runs (in German translation) to about 180
>words, not even a full page.  Does anybody know of any anything shorter
>than that?

   Stan Schmidt (of ANALOG) said that he one ran the following story
(reprinted without permission, because I don't have a copy and I'm not sure
it was real anyway, Stan's like that):

     The Life and Death of the Universe
     (don't remember the author)

     BANG! Fizzle.

   I'm not sure whether I believe him, but I could just about see Stan
doing something like that...

phoenix@ms.uky.edu 
phoenix@ukma.bitnet

------------------------------

Date: 30 Oct 89 19:23:16 GMT
From: jsloan@handies.ucar.edu (John Sloan,8292,X1243,ML44E)
Subject: Re: Shortest SF story

UI0T@dkauni2.BITNET ("Thomas Koenig"):
> I'm looking (just for fun) for the shortest SF story ever published.

Wasn't it Normal Spinrad who wrote the story about alien vegetable vampires
that was so short it was printed on the backs of tee shirts and sold at SF
Conventions in the 70s? I may not remember the title, although I dimly
recall that it may have been called "ERIPMAV".  I do remember that the only
way to kill them was to drive a steak through their hearts. :-) (C'mon,
folks, the pun is so bad that I'm hardly spoiling anything)

John Sloan            
P.O. Box 27588
Lakewood CO 80227
jsloan@ncar.ucar.edu

------------------------------

Date: 30 Oct 89 19:34:32 GMT
From: durrell@husc4.harvard.edu (Bryant Durrell)
Subject: Re: Shortest SF story

jsloan@handies.ucar.edu (John Sloan,8292,X1243,ML44E) writes:
>Wasn't it Normal Spinrad who wrote the story about alien vegetable
>vampires that was so short it was printed on the backs of tee shirts and
>sold at SF Conventions in the 70s? I may not remember the title, although
>I dimly recall that it may have been called "ERIPMAV".  I do remember that
>the only way to kill them was to drive a steak through their hearts. :-)
>(C'mon, folks, the pun is so bad that I'm hardly spoiling anything)

It was Damon Knight, and the story was Eripmav (vampire backwards, of
course). The New England Science Fiction Society printed them up back when
Boskone was still in Boston, which is when and where I got mine.  It's
wonderful watching people spend five minutes reading the thing only to meet
the pun at the end and realize what they have just done to themselves.
Funny, even when I warn them that they don't want to read it they still do.

BTW, the pun becomes better (though not good) when we remember that they
were vegetable vampires.

Bryant Durrell
durrell@husc4.harvard.edu

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	   Books - Niven (13 msgs) & Shortest SF Story (5 msgs)
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Date: 25 Oct 89 04:46:20 GMT
From: biar!trebor@uunet.uu.net (Robert J Woodhead)
Subject: Re: protectors and the ringworld

horsch@grads.cs.ubc.ca (Michael Horsch) writes:
>If I recall correctly, Chmee was one of those Kzin who believed that God
>made man in his own image.

Chmee never came out and admitted this; my personal feeling is that he
wasn't a Kdaptist.  Or if he was, he was a ``Southern Kdaptist.''

>And as far as the Man-Kzin wars go, didn't the puppeteers have a part in
>the victories for the human race? They provided humans with superior
>technology at the right times.

The puppeteers steered the Outsiders to Jinx using a starseed lure, thus
enabling humanity to get the secret of the Hyperdrive.

The Hindmost admitted that they caused the fall of cities on the Ringworld
using a microorganism that ate the kind of superconductor used there.

Robert J Woodhead
Biar Games, Inc.
!uunet!biar!trebor
trebor@biar.UUCP

------------------------------

Date: 25 Oct 89 04:49:49 GMT
From: biar!trebor@uunet.uu.net (Robert J Woodhead)
Subject: Re: protectors and the ringworld

thomas@irisa.irisa.fr (Henry Thomas) writes:
>"Chmee" means in Ksinti "Speaker to animals" i.e. the "apologiser".

Chmee would have evicerated you for such a statement.  In "Ringworld,"
Chmee had not yet earned his name (Chmee) and was thus referred to by his
job title (Speaker to Animals, a.k.a a Diplomat).  In the incident in the
restaurant where Nessus insults the Kzin diners, it is another, older Kzin
who does the apologising; he comments ruefully that at his age it is the
only way for him to keep his name.

Chmee earned his name by bringing back the secret of the Quantum II
Hyperdrive (the reward for going to the Ringworld) to the Patriarchy.

Robert J Woodhead
Biar Games, Inc.
!uunet!biar!trebor
trebor@biar.UUCP

------------------------------

Date: 23 Oct 89 19:22:23 GMT
From: myers@hpfcdj.hp.com (Bob Myers)
Subject: Re: A World Out of Time

"Jerome Corbell."  Corbell took to calling himself CORBELL Mk. II,
supposedly standing for "Corpsicle Or Rebellious Brain-Erasure; Lousy
Loser" during his long flight to the galactic core and back on the _Don
Juan_.

Bob Myers
myers%hpfcla@hplabs
hp.com             

------------------------------

Date: 25 Oct 89 12:20:41 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: protectors and the ringworld

thomas@irisa.irisa.fr (Henry Thomas) writes:
> "Chmee" means in Ksinti "Speaker to animals" i.e. the "apologiser".

Fiddlesticks:

"Well and good, Nessus. You must understand that we four constitute a
kzinti embassy to Earth. This is Harch, this is Ftanss, he with the yellow
striping is Hroth. I, being only an apprentice and a kzin of low family,
bear no name.  I am styled by my profession: Speaker-To-Animals."

   [ Louis is insulted, and challenges Speaker ]

Without lifting his head, the kzin who had been called Hroth spoke up. "I
must apologize for my comrade, Speaker-To-Animals."

Louis said, "Huh?"

"This is my function," said the kzin with the yellow striping, ... "When we
must apologize or fight, it is my function to apologize."

Louis sat down. It seemed he would live. He said, "I wouldn't have your job
for anything."

"Obviously not, or you would fight a kzin barehanded. But the Patriarch
judges me useless for any other purpose. My intelligence is low, my health
is bad, my coordination terrible. How else can I keep my name?"

   from Ringworld

It was Speaker-To-Animals he had seen, for the first time in twenty
years...  you could die, now, for calling him by a profession, but what
\was/ his new name? Something that started with a cough, like a German
'ch', or like the warning cough a lion might give. \Chmeee/, that was it...

   from The Ringworld Engineers

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com 

------------------------------

Date: 25 Oct 89 04:17:47 GMT
From: terfhs@watcsc.waterloo.edu (Terrence Dick)
Subject: AWooT

Regarding the State: Sharls David Kendy is only in IT, NOT in AWooT. Here
it is Pierce/Peersa. Also, when comparing times of the novels, remember
that this is a very relativistic universe (seeder ramships). For example,
suppose you have a train, flashlight, observer...

terfhs@watcsc.waterloo.edu

------------------------------

Date: 25 Oct 89 05:08:02 GMT
From: terfhs@watcsc.waterloo.edu (Terrence Dick)
Subject: The Integral Trees

I have read most of Niven's stuff, but don't understand the negative
opinions you all have of IT & SR. (This may be because you'd have to point
out some very specifics and I'd say "oh yeah, I didn't think of that...". I
sometimes have trouble stepping back and seeing the whole thing...)  I
thought IT was great since, succinctly, it was an exciting adventure in an
interesting setting. Could someone give me an example of what they thought
was weak characterization and why? What would you call a "typical Niven
ending"? What did whomever mean when they stated that the characters didn't
seem to understand the implications of the smoke ring? Another opinion of
mine, this was a new use of the theme of The-ancients-are-gone-but-their-
technology-is-still-there-for-ignorant-people-to-abuse-adapt-or-worship
("starstuff"). Someone proposed the smoke ring was built. It was seeded by
one of the State's seeder ramships.

I am waiting for a 3rd book: Kendy can now monitor the Admiralty's Library
(Carm dashboard), and WHAT'S IN L5?

But have any of you read _The_World_is_Round_ by Tony Rothman?

terfhs@watcsc.waterloo.edu

------------------------------

Date: 27 Oct 89 15:44:57 GMT
From: cerebus@bucsf.bu.edu (Tim Miller)
Subject: Re: Computer as God

   How about Larry Niven's supercomputer story (in Limits, I believe)
called "The Schummann Computer" or something like that.  Anyway, it's a
Draco Tavern story....

(SPOILERS!)

   The Chirpsithra give plans for an intelligent supercomputer to a
character in the story, who then goes off and builds the damn thing.  Much
like D.Adam's Deep Thought, it comes aware before construction is
completed....

   The computer is really remarkable.  In a few days it solves most major
social/economic/political/mathematic/scientific/etc. problems, but then
shuts down....

   On inquiring with the Chirpsithra again, they find out that such
computers tend to look around them, solve every problem within their reach,
and then shut themselves down due to sensory deprivation (most of the
"senses" for the machine were only partially installed at shut-down) and
boredom.  After all, if you were capable of completing *every* problem
presented you in a few microseconds, you'd get bored too.

   This, I believe, is a more probable course of events for "intelligent"
supercomputers.

Timothy J. Miller
cerebus@bucsf.bu.edu

------------------------------

Date: 27 Oct 89 17:24:22 GMT
From: kuan@iris.ucdavis.edu (Francisco Kuan)
Subject: Niven

I've read several of Niven's books, and I don't know if this is my
imagination, but it seems like in every single one (excpet for his short
stories), it involves tribes, wilderness, and a macho male hero who saves
the day, gets the girl(s). The theme becomes so repetitive, it makes me
want to go out and read about a protagonist who is a leper.

------------------------------

Date: 27 Oct 89 22:58:30 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Niven

>I've read several of Niven's books, and I don't know if this is my
>imagination, but it seems like in every single one (excpet for his short
>stories), it involves tribes, wilderness, and a macho male hero who saves
>the day, gets the girl(s).

Hmm. I don't think that's true of much of Known Space. It's definitely not
true of "The Magic Goes Away" since the hero loses....

>it makes me want to go out and read about a protagonist who is a leper.

Then look up Stephen R. Donaldson. His series is about a protagonist that's
a leper...

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 27 Oct 89 23:15:44 GMT
From: davew@polaris.cis.ohio-state.edu (The Master)
Subject: Re: Niven

   I love Niven and have all of his books; he is my favorite author.
However, one thing annoys me about him too.  Has anybody else noticed that
there always has to be a free-fall sex scene in a lot of his short stories
and novels?!  Maybe he's just obsessed with the concept.

Dave White

------------------------------

Date: 28 Oct 89 17:25:28 GMT
From: fox-r@giza.cis.ohio-state.edu (Guitarist from hell)
Subject: Re: The Integral Trees

terfhs@watcsc.waterloo.edu (Terrence Dick) writes:
>I have read most of Niven's stuff, but don't understand the negative
>opinions you all have of IT & SR. (This may be because you'd have to point
>out some very specifics and I'd say "oh yeah, I didn't think of that...".
>I sometimes have trouble stepping back and seeing the whole thing...)  I
>thought IT was great since, succinctly, it was an exciting adventure in an
>interesting setting. Could someone give me an example of what they thought
>was weak characterization and why? What would you call a "typical Niven
>ending"? What did whomever mean when they stated that the characters
>didn't seem to understand the implications of the smoke ring? Another
>opinion of mine, this was a new use of the theme of The-ancients
>-are-gone-but-their-technology-is-still-there-for-ignorant-
>people-to-abuse-adapt-or-worship ("starstuff"). Someone proposed the smoke
>ring was built. It was seeded by one of the State's seeder ramships.

Well, I am also a big Niven fan.  In fact, I would say he is my favourite
author and I've read everything by him except for the Magic series.  My
problem with IT is that the story wasn't really much of a story.  True we
followed this tribe as they left their home and braved new dangers, but
this was more like a fantasy epic than a SF story.  You say above that this
is a new use of the ancients-gone-but-technology-still-there type stories.
I disagree, how does this story's use of this plot device differ from say
Ringworld/Ringworld Engineers or A World Out of Time.  In each of these, we
have a "different wolrd's technology" in which our heroes and their
associates must figure out what the technology is and so on.  I think that
this is perhaps the first time where we have real primitives rather than
space faring primitives but its still the same plot device.

As for Smoke Ring, it was better than IT because it had a fuller story.
For me, IT was just a ho-hum story where characters went through the
motions.  I am not a fantasy reader and so maybe this was just too fantasy
oriented.  On the other hand, I really enjoyed the Flying Sorcerers which
was a spoof (sort of) on the fantasy stories.

>I am waiting for a 3rd book: Kendy can now monitor the Admiralty's Library
>(Carm dashboard), and WHAT'S IN L5?

I guess I wouldn't mind seeing a 3rd book to this series but there are
several reasons why I don't think it will happen.  Niven said that IT and
SR were born together as 2 stories and that he would probably write both of
them.  He did and he will probably leave it.  We all know that Niven isn't
a fan of sequels, his only real sequel was Ringworld Engineers.  Even the
rumors of a sequel to Lucifer's Hammer seem to state that Niven won't be
involved.  And I would much prefer to see a sequel to either A World Out Of
Time, Ringworld Eng., or just some more Known Space stuff.

One more thing I want to mention.  Someone else had posted saying he was
annoyed with the typical Niven plot device of having some macho guy come in
and save the day.  Well, this is actually what I like about Niven's
stories.  Usually the stories revolve around some fairly normal individual
who is as confused as the next person.  He (and I don't say she here
because Niven rarely has the central person be a female) stumbles into
something, sometimes has a rare talent (psi power, telepathy, good luck)
and winds up saving the world or another world...  I think that this sort
of Happily ever after ending with a twist is why I like Niven so much.  I
just wish he would write sequels rather than leave us all hanging from the
epilogue of the story.

Well, enough babbling on for me.  Hope someone enjoyed this.

Richard Fox
Laboratory for Artificial Intelligence Research
The Ohio State University 		
fox-r@tut.cis.ohio-state.edu

------------------------------

Date: 29 Oct 89 18:07:56 GMT
From: dl1@ukc.ac.uk (D.Langford)
Subject: Re: Niven

> Niven.. always has to have a free-fall sex scene...

Don't know about that; but the guy is REALLY hung up on neck massage.  Try
looking for the obligatory rubbing of hero's tight neck muscles by the
heroine.. you'll find it happening in virtually all the novels and a lot of
the sort stories!

Any explanations?

Duncan 
dl1@ukc.ac.uk

------------------------------

Date: 29 Oct 89 23:55:54 GMT
From: xroads!pubtendr@mcdphx.phx.mcd.mot.com (Steve Roberson)
Subject: Re: Niven

I used to read Jerry Pournell's column in BYTE magazine. In addition to the
goings-on in Chaos Manor, he would confide in his readers the recent
developments in his continuing partnership with Larry Niven.

A long time ago I am SURE that I read that they had 'just completed' the
sequel to 'The Mote in God's Eye', which was to be called 'The Mote in
Murcheson's Eye'.  I have watched and waited for more news, and I no longer
read BYTE, so I have never heard anything else about this.

WHAT HAPPENED?

------------------------------

Date: 30 Oct 89 22:23:54 GMT
From: jack@wubios.wustl.edu (Jack Baty)
Subject: Re: Shortest SF story

I imagine someone out there can supply the author, title, and proper
wording of the very short story paraphrased below.

"The last person on Earth sat alone in his room.  Suddenly there came a
knock at the door."

Jack Baty
Division of Biostatistics
Washington University Medical School
St. Louis

------------------------------

Date: 31 Oct 89 02:47:38 GMTF
rom: smahmad@phoenix.princeton.edu (Shaad M. Ahmad)
Subject: Re: Shortest SF story

UI0T@dkauni2.BITNET ("Thomas Koenig") writes:
> I'm looking (just for fun) for the shortest SF story ever published.  My
> likeliest canidate so far is an Asimov story called 'All About Nothing'
> or something like that, which runs (in German translation) to about 180
> words, not even a full page.  Does anybody know of any anything shorter
> than that?

   How about Larry Niven's "Unfinished Story #2" in the collection
_All_the_Myriad_Ways_? If I remember correctly, the story consists of only
one sentence: "There are some things Man was not meant to know."

Regards.

smahmad@phoenix.princeton.edu
smahmad@pucc.princeton.edu                           
smahmad@garfield.mit.edu                              

------------------------------

Date: 30 Oct 89 18:18:39 GMT
From: ano@csleaf.cs.reading.ac.uk (Adrian N Ogden)
Subject: Was re: Computer as God

Per Lindburg writes:
>Fredric Brown, the master of the short-short. Also a master of "twist"
>stories. He is probably the record-holder for the shortest SF story ever.
>It goes something like this (with reservations about the exact wording, I
>don't have the book with me at the moment):
>
>   There are some things in the universe
>   that Man is not supposed to know about.

Fredric Brown is indeed the record-holder for the shortest SF story
ever....  But this wasn't it! The very shortest one simply read

   The sun sank slowly in the east.

Another great short (forgotten the author, but it wasn't Brown), wrote a
short story which I can't accurately transcribe owing to the lack of an
inverted character set, but which otherwise read like this:

   Sign at the end of the Universe.

   This end up.

Adrian Ogden
ano@rdg.ac.uk

------------------------------

Date: 31 Oct 89 06:28:41 GMT
From: gwangung@blake.acs.washington.edu (rwtang)
Subject: Re: Shortest SF story

   Actually, I am QUITE sure the shortest SF story that will ever be was in
some Forry Ackerman publication.

   Name?  COSMIC REPORT CARD:  EARTH
   Length?  One letter.
   [Exit, stage right, ducking garbage.....]

Roger Tang
gwangung@blake.acs.washington.edu

------------------------------

Date: 31 Oct 89 11:38:33 GMT
From: per@front.se (Per Lindberg)
Subject: Re: Shortest SF story

jack@wubios.UUCP (Jack Baty) writes:
>I imagine someone out there can supply the author, title, and proper
>wording of the very short story paraphrased below.
>
>"The last person on Earth sat alone in his room.  Suddenly there came a
>knock at the door."

Fredric Brown did a story on that, titled the "Knock", or "The Knock".  The
story begins with those lines. I won't spoil the fun for you by telling
*what* caused the knock, but I can assure you that he'll get you! (Master
of the Twist, remember?)

And, BTW, I goofed on the "Things Man was not meant to know" - story.
Niven, yes. HOWEVER, I still belevie Fredric Brown did something similar,
maybe Niven got inspired by Brown? (Subconciously, similar to my mistake
in placing the author...?)

Per Lindberg
Front Capital Systems
Linneg 5
11447 Stockholm, Sweden

------------------------------
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Today's Topics:

	 Television - Starlost (3 msgs) & Alien Nation (4 msgs) &
                      Space: 1999 (2 msgs) & 
                      Battlestar Galactica (4 msgs) &
                      War of the Worlds & V

---------------------------------------------------------------------------

Date: 19 Oct 89 12:15:00 GMT
From: hagerp@iuvax.cs.indiana.edu
Subject: Re: The Starlost

I have a vague memory of a book I read in the late '70s called "The
Starcrossed" by Ben Bova.  In the forward he said it was loosely based upon
the hack job that was done to a series by his friend, Harlan Ellison.
Anyone out there with a better memory or a more recent exposure to the
book?

Paul Hager

------------------------------

Date: 19 Oct 89 06:54:08 GMT
From: sterling@maxwell.physics.purdue.edu (Bruce S. Woodcock)
Subject: Re: The Starlost

     Yes, the Starlost did appear as a TV show.  It was a Canadian show, I
bleieve, which was originally intended to draw major sci-fi writers.  Due
to lack of good scripts, acting, production, etc. the show quickly became
third rate.  Numerous scientific errors were made an the entire premise for
the series became implausable.  I am not sure how long it lasted, but it
was pretty bad...

     For a good telling of the Starlost story from Ellison`s point of view,
pick up a copy of his "Stalking the Nightmare."  In addition to alot of
good fiction, he tells some good real-life accounts of his life and career.
He gives a very interesting and enlightening account of the script he wrote
for "The Starlost" and what became of it.

Bruce Woodcock

------------------------------

Date: 19 Oct 89 08:48:13 GMT
From: boyajian@ruby.dec.com (The Mad Armenian)
Subject: Re: The Starlost

rehrauer@apollo.HP.COM (Steve Rehrauer) writes:
>A few weeks ago I caught part of a thread about a TV series or movie
>called "The Starlost", I believe.  I have a paperback titled, "Phoenix
>Without Ashes", by Edward Bryant & Ellison (is there any other? :), which
>is "A novel of the Starlost", "based on Ellison's award-winning teleplay".
>Was this actually a series that saw light?  Perhaps only a pilot?
>Made-for-TV movie?  I was of the impression when I read the book (in the
>mid-70s, so it's been a few years) that this was (yet another) Ellison
>project that never actually got off the ground.

Yes, it was a series. I'm surprised that you had to ask. I would've thought
that Ellison's introduction, "Somehow I Don't Think We're in Kansas, Toto",
to PHOENIX WITHOUT ASHES would've made that quite clear.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 20 Oct 89 20:28:00 GMT
From: TL4531A@drake.bitnet
Subject: Alien Nation

   On Alien Nation (the TV series), the aliens are very strong and learn
very quickly.  If they were originally meant to be slaves, what must their
prior masters be like, if their slaves have the abilities they have?  I
haven't seen the movie (or the pilot); is this mentioned in either?  Also,
why didn't the 'Newcomers' mistake the humans for those whom they were to
serve?  Were they aware that their spacecraft had landed on the wrong
planet?  Did they already know what their future masters looked like?

Thomas J. Lee
Drake University
TL4531A@DRAKE.BITNET

------------------------------

Date: 24 Oct 89 17:18:38 GMT
From: srt@aerospace.aero.org (Scott "TCB" Turner)
Subject: Re: Alien Nation

TL4531A@drake.BITNET writes:
>On Alien Nation (the TV series), the aliens are very strong and learn very
>quickly.

Only somewhat stronger and somewhat more intelligent than humans.  And the
variation is apparently at least as large as with humans.

>If they were originally meant to be slaves, what must their prior masters
>be like, if their slaves have the abilities they have?

The masters ("Overseers" - also used in a recent STNG episode) haven't yet
been fully explained.  One showed up in this week's episode - she looked
like any other Tenctonese, save for a wrist tattoo.  (Reminiscent of Nazi
death camp survivors.)  They don't seem to be much different from the
Tenctonese, which makes some sense.

>Were they aware that their spacecraft had landed on the wrong planet?

No, the Tenctonese were ignorant of what was going on.  In fact, the
Overseers used a gas which made the Tenctonese dull-witted zombies, and
they don't remember much about their time on the ship, their origins or the
Overseers.

Scott Turner

------------------------------

Date: 29 Oct 89 23:13:14 GMT
From: barmar@kulla (Barry Margolin)
Subject: Re: ALIEN NATION - Just another cop series.

srt@aero.UUCP (Scott Turner) writes:
>Brad mentioned that he doesn't like aliens who can mate with humans, but
>of course so far on Alien Nation we haven't seen that.

I believe he was making a general comment about TV SF, and this point
referred to Star Trek's character of Spock, who is a human-Vulcan
crossbreed.  Several of the Star Trek books, though, rationalize this by
explaining that he was the result of gentic engineering, not ordinary
mating.  The genetic material came from Sarek and Amanda, and the
scientists figured out how to combine them to get a viable hybrid organism.

Barry Margolin, Thinking Machines Corp.
barmar@think.com
{uunet,harvard}!think!barmar

------------------------------

Date: 18 Oct 89 16:55:40 GMT
From: rwex@ida.org (Richard Wexelblat)
Subject: Re: Alien Nation Lingo

GUNTHAR%MKVAX1@msus1.BITNET (Gunthar) writes:
>koreth@panarthea.sun.com (Steven Grimm) writes:
>>Did anyone else notice that about halfway through last week's episode,
>>they stopped calling the aliens Newcomers and started calling them
>>something like Tenctonese?
>
>The word was "Terts" and it wasn't the Newcomers that were being called
>that, it was the humans.  Terts--short for Terrans, get it?

I am not familiar with the program under discussion but I bet that "Terts"
refers to "Tertians," that is, those who inhabit the third planet.  Tertian
appeared in 30s, 40s, and 50s SF and stf.  It was probably coined in
sounds-like analogy to Martians.

Dick Wexelblat
rwex@ida.org

------------------------------

Date: 20 Oct 89 05:01:48 GMT
From: mmorimot@orion.oac.uci.edu (Michael Morimoto)
Subject: Music to an old Space 1999 episode???

Hello, I have been trying to figure out/remember the name of some music I
heard once in an old episode.  The episode started off fairly somberly with
Dr.  Russell recalling a previous probe which had been sent out a few years
back.  The probe finds a graveyard of ships and desides to investigate.
They find an 'alien' like creature which devours a few unfortunates and in
the end, it is eventually dealt with...

My question is, during this episode they had some somber classical music
playing in the background...  What was it?  Who did it? Etc...

Also, are Space 1999 episodes available somewhere or are they available on
cable somewhere.  I kind of enjoyed this series as a little kid and would
like to collect, if possible.

Thanks in advance,

Michael

------------------------------

Date: 21 Oct 89 04:09:58 GMT
From: cfogg@milton.u.washington.edu (Chad Fogg)
Subject: Re: Music to an old Space 1999 episode???

mmorimot@orion.oac.uci.edu (Michael Morimoto) writes:
>Hello, I have been trying to figure out/remember the name of some music I
>heard once in an old episode.  The episode started off fairly somberly
>with Dr.  Russell recalling a previous probe which had been sent out a few
>years back.  The probe finds a graveyard of ships and desides to
>investigate.  They find an 'alien' like creature which devours a few
>unfortunates and in the end, it is eventually delt with...

The episode is "Dragon's Domain" from the first of two seasons..  One of
the most memorable episodes.

>My question is, during this episode they had some somber classical music
>playing in the background...  What was it?  Who did it? Etc...

Tomaso Albinoni's (1671-1751) "Adagio."  I have the compact disc with
Adagio in G minor for organ and strings.  "Saturday Night Live" once
described it as "funeral music," although in Italian Adagio means "adage"
as a noun, and "slowly; gently" as an adverb.

>Also, are Space 1999 episodes available somewhere or are they available on
>cable somewhere.  I kind of enjoyed this series as a little kid and would
>like to collect, if possible.

WPIX-11 NY which is also uplinked to some cable and dish subscribers used
to carry it a few years ago.  Otherwise, no.

ITC Entertainment sold the video rights to J-2 Communications in Los
Angeles.  So far, J-2 has only decided to release two "test market" VHS
tapes and laserdiscs in January 1990.

KTEH-54 (PBS) San Jose airs "Space:1999" Sundays @ 9PM. They're nearly
finished with the series, but have already purchased the rights to show all
48 episodes once again, probably in December or January.

cfogg@blake.acs.washington.edu
...uw-beaver!blake.acs.washington.edu!cfogg

------------------------------

Date: 20 Oct 89 15:57:14 GMT
From: say@trboun.bitnet
Subject: Galactica, Starbuck, etc.

Hello,

In the recent discussion about the Battlestar Galactica episode "The Return
of Starbuck," somebody said that it was the last episode. It certainly was
not the last episode shown in Turkey; it was shown here around the middle
of the second season. (By "2nd season," I mean the period when they've
finally reached Earth, and they are orbiting it, while preparing for a
landing. By "1st season," I mean the period before they find Earth. I think
that the name BG1980 was used in the USA for what I call the 2nd season.)

Anyway, the last episode we saw in Turkey was "Space Croppers," in which a
sizable number of ship-people finally land to Earth (wearing cowboy hats
and things like that.) This can of course mean that the people of Turkish
TV mixed up the order of the episodes, (they usually do that) but I always
thought that "Space Croppers" was an appropriate "last episode."

Any info about that is welcome.

A.C.Cem SAY
Bogazici University
Turkey

------------------------------

Date: 20 Oct 89 20:23:07 GMT
From: ARCHSLID@vtvm1.cc.vt.edu ("Fred L. Drake, Jr.")
Subject: Re: SF-LOVERS Digest   V14 #337

As I recall, in the original Battlestar Galactica episode explaining the
story about Dr. Z and Starbuck, the lady was already pregnant when Cy and
Starbuck found her.  The spaceship that Starbuck built was meant for the
lady and her child, and they take off in it at the end, with the lady
appearing on the cliff afterwords and declaring that Starbuck was a good
man (not the planet).  The spaceship arrives at the Galactica with only the
baby Dr. Z and no explanation.

Fred Drake

------------------------------

Date: 18 Oct 89 14:46:22 GMT
From: corpane!sparks@e.ms.uky.edu (John Sparks)
Subject: Re: Re: Battlestar Galactica

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>When I saw it, I added the quibble "How is a laser going to catch them,
>anyway?", but this was before The Awful Truth was revealed that the
>writers had no idea that faster-than-light travel is necessary if you're
>to visit a different planet and star system every week.  The dismal state
>of our educational system strikes again.

Y'see [rationalization mode: ON]... Because they were traveling at close to
light speed, Time slowed down for them. So even though it was taking years
to go from system to system, it only seemed like a week to them. Because of
time dilation, you can be puttering along at .999999 the speed of light and
as far as you are concerned, you are traveling much faster. Of course
everyone else in the universe will still be pointing their fingers at you,
saying "Lookit th' slowpoke!"

John Sparks
{rutgers|uunet}!ukma!corpane!sparks
sparks@corpane.UUCP

------------------------------

Date: 21 Oct 89 18:01:53 GMT
From: GWO109@uriacc.bitnet (J Metz)
Subject: Re: SF-LOVERS Digest   V14 #338

   Although I don't remember the title of the episode, I know that it was
a Friday the 13th: The Series one, which aired last year.  Unfortunately,
it was the last show I saw until the girl in the wheelchair episode last
week.
   The show went like this:

   (Forgive me, but I don't remember the names of the characters).  A
doctor has a daughter who suffers from a rare disease that causes her to be
extremely violent.  The doctor has stolen one of the thirteen cursed
objects- a syringe and needle, which he has discovered extracts the very
part of the human soul which causes us to be civilized and human.
   However, in order to accomplish his goal- restoring the calm soul to his
daughter- he needs to take the soul from certain victims (usually hookers),
thus reducing them down to a animalistic nature.
   One night, however, a hooker escapes from her cage, and runs out into
the middle of the street, where a guy and a girl (the main character of the
series and the best friend of the female heroine of the series), are
driving in their car.  The hooker runs out in front of the car, and gets
the old bumper treatment.
   The guy (geez, I really wish I could remember his name) sees a phone
booth along this out-in-the-boonies roadway (riiight), and tries to make a
phone call, to the police, I think.  However, the doctor comes and hits him
over the head, knocking him out.  The last thing he sees is this doctor
taking his date away through the woods.

    To skip through a lot of mucky muck, eventually the heroine also gets
captured by the doctor, and has HER soul extracted for the sake of the
daughter.  However, the daughter kills the doctor (I think by pushing him
off a balcony), and the old proprietor of the shop comes in just then.  The
show goes to a commercial, and then we see the two men back at the shop,
implying that Mikki (Nikki?) shouldn't have had to die.  Here is my
question:
     Did she?  Also, there were a few problems about special effects.  In
that episode, after a few days of being rid of their humanity, the body
seemed to deteriorate.  The teeth, for example, really got shot.  Anyone
know why?  I didn't think that not brushing your teeth for a day and a half
would cause THAT much damage :)

------------------------------

Date: 22 Oct 89 00:38:38 GMT
From: SML108@psuvm.bitnet
Subject: Re: War of the Worlds premiere (** SPOILERS **)

On the subject of War of the Worlds:

  They seem to have traded one set of problems for another.  They are doing
a good job creating a world in a state of decay but they have gotten too
gall- durned heavy-handed about it.  I like the bits about the invisible
god, but the aliens are such space nazis now that it's just as hard to take
them seriously as in the first season.  They have to give them a sense of
humor !  And why doesn't the Eternal have the 3 lobed eye of their natural
form ?  It would have been a nice touch.
  Oh well, I could go on about the death of Colonel Ironhorse (done well,
but WHY DO IT ?) but this is enough for one post.  Anyone else out there
still watching the show ?

------------------------------

Date: 25 Oct 89 12:07:36 GMT
From: J31@dhdurz2.bitnet
Subject: V

From: mwhite@byson.mitre.org (Mike White) writes:
>The mini-series "V", in which lizard-like aliens disguised as a humans
>infiltrate Earth with the intent of eating us all up, has been discussed
>recently on the net.  Folks have questioned why the producers insisted on
>the lizard-under-a-human-mask approach instead of just showing them as
>humanoid.  Well, the whole series was intended as an allegory about the
>rise of Nazi power in Europe in the 1920s and 30s.  See, the Nazis
>_looked_ like regular people, but they were really these awful monsters
>underneath; get it... ?!

As a Dutchman, I think it is necessary here to point out that the Nazi's
did rise to power only in Germany, it was a German party: NSDAP (National
Sozialistische Deutsche Arbeiterpartei- National Socialist German Worker
Party).  Although almost all other western countries (including Britain and
the US) had fascist parties at the time (and, indeed, even now), these
parties remained in the fringe.  Furthermore, I think that the most
gruesome lesson of WWII was exactly the opposite of what you write: the
Nazis _were_ ordinary people. WWII showed that even people as ordinary and
mediocre as almost all Nazis are capable of committing the most horrendous
crimes. You don't need lizards posing as humans to make that point.  As for
the series 'V', I never did see more than one or two parts of it, not being
able to stand more of that kind of rubbish. In making SF-series and/or
films producers seem to think that logic, consistency, and scientific
accurateness are superfluous, perhaps even damaging, and that their
audiences are just plain stupid. (Now I come to think of it: judging from
the numbers of fans of V, Battlestar Galactica, and their likes, they might
be not too far from the truth...).

Wim E. Crusio,
Heidelberg, FRG.
J31@DHDURZ2.BITNET

------------------------------
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Today's Topics:

		  Miscellaneous - Transporters (10 msgs)

---------------------------------------------------------------------------

Date: 24 Oct 89 13:09:21 GMT
From: LPM102@psuvm.bitnet (Lee Miller)
Subject: Re: Transporters....

  The main principle behind the functioning of the transporters is a matter
to energy conversion in which the person is scanned, their pattern stored
in the computer, their matter converted to energy, their energy is then
transmitted to the beam down sight where their energy is converted back
into matter in accord ance to their pattern.  This is the most likely
theory of the operation of the transporter I've been able to compile
through references in various episodes, the original role-playing game,
etc.  Unfortunately I do not have any direct quotes as the references are
scattered throughout several books, episodes, and technical manuals.

However this theory does bring one good question, what happens to the soul
during transportation?  In theory the transporters and Holodecks work on
the same principle the Holodecks take energy and convert it into matter
which can only exist in the Holodecks which construct patterns from the
computer's memory banks, but since computers don't understand the human
soul the holodeck images are restricted to an existence where the computers
can easily manipulate them, such as the holodeck. The only question left
then is why can't earlier patterns be used and have their matter in
accordance to their old pattern joined with their soul and thus have a
fountain of youth effect, this was a topic which was overlooked by the
writers in the sixties who ended up writing about non-existent technology
which they couldn't fully understand. So this question is usually chalked
up to being immoral the sane way the use of the cells of Dr. Pulaski and
Mr. Riker for use in the episode which concerned the planet whose culture
had abandonded sex for cloning (the fools) and had begun to experience
degenerative cloning which each generations has more defects than the
previous.  So the problem of using the transporters to control aging is
usually avoided rather than solved.  As for the sparkly effect it was
originally used just to make it look pretty, then for ST TMP the
transporting effect was changed because throwing off light and such makes
it rather hard to beam in behind your enemy makes it rather hard to sneak
up on them, then for ST:TNG it was decided that they liked the sparkly
effect better and it was the only reason it was changed back.

Lee Miller
LPM102@PSUVM.Bitnet

------------------------------

Date: 24 Oct 89 19:19:06 GMT
From: jsloan@handies.ucar.edu (John Sloan,8292,X1243,ML44E)
Subject: Matter transmission, Time Travel, and other problems

If you assume that transporters are matter disassemblers/reassemblers, then
you have to address the issue of the soul (which is a religious issue) and
the uniqueness of the individual and survival of the consciousness (which
may be a philosophical issue, but seems to have rather pragmatic
consequences for the person being transported).

This issue is addressed in a series of short stories that appeared in
Analog over the several years, in which an entire religion ("Reformed Sufi"
I think... sorry, I don't remember the author's name, but the stories were
good) was founded just to rationalize matter tranmission. Adherents
believed that the soul survived transmission.  Perhaps the survival of the
unique individual IS a matter of faith...  but personally I don't buy it. I
prefer Budrys' _Rogue Moon_ where the original individual is destroyed
(although the reconstructed persona is perfect). You as a person ceases to
exist. So I'll never get into one of the damn things.

Of course, there are also issues that others have already brought up, e.g.
Why clone when you can use a transporter to duplicate people (or anything
else for that matter... all you need is one original to record... wasn't
this covered in the _Venus Equilaterial_ series of short stories?). Never
grow old (perfect for the Peter Pan in all of us). Never get sick (for very
long anyway). All is takes is plenty of energy... so you use your
transporter to make more "Mr. Fusion" home power plants, or maybe NiCad
batteries, or whatever it takes.

If you see transporters as sort of quantum gateways (you alter position
without crossing the intervening space), which I sort of prefer
philosophically (I might step into one of these transporters), then you'd
better assume that the transposition occurs no faster than the speed of
light in a vacuum, or else you're into for all sorts of paradoxes involving
simultaneity. This might be a good rationale for why transporters have
short effective ranges (unlike the disass/reass model, which could be
explained by signal loss)... not only is there some implicit squared or
cubed law which limits how far away the end points of the portal can be,
but if the end point is too far away, it just takes too darn long to step
through and get there.  Maybe the longer it takes, the more likely some
error will occur (system crash?). Now you have to address a few more
issues: are the people inside aware of the passage of time while they are
being transported at or near the speed of light? If so, what do they
experience? Are there relativistic effects? What happens if there IS a
failure during transport: do they pop back to where they came from, get
dropped off somewhere in between ("say, this isn't Foobar 13... and why
can't I breath?"), or get lost in some nethervoid ("say, now this IS
interesting... and just who IS this Jimmy Hoffa person?")?

Someone suggested that transporting was in part an act of will.  This is
something like the "jaunting" suggested in _Tiger, Tiger_ (_The Stars My
Destination_), where transport was entirely an act of will, and virtually
anyone could do it. Much of the same caveats apply: what is the effective
speed of transport? Are you aware of the passage of time during transport?
Are there relativistic effects? What happens if you lose concentration
while "jaunting" ("uh, gee, now did I turn off the stove?")?

It's fun to think about... of course if you already assume FTL drive,
you've got enough problems, so glossing over the transporter issue seems
pretty minor. Of course, in recent years I've had problems reading SF that
was anything but near future, because I just don't buy the concepts anyway.
I much prefer the idea of the sigularity found in Vernor Vinge's _Marooned
in Real Time_.  Give us a few more generations and humankind will be as
alien as aliens to us... (and as Greg Benford says in _Great Sky River_,
the problems with aliens is... they're alien!).

Have fun! (Apologies for the typos... I was in a bit of a hurry)

John Sloan
P.O. Box 27588
Lakewood CO 80227
jsloan@ncar.ucar.edu

------------------------------

Date: 24 Oct 89 19:15:22 GMT
From: jokim@jarthur.claremont.edu (John H. Kim)
Subject: Re: Transporters....

LPM102@PSUVM.BITNET (Lee Miller) writes:
>  The main principle behind the functioning of the transporters is a
>matter to energy conversion in which the person is scanned, their pattern
>stored in the computer, their matter converted to energy, their energy is
>then transmitted to the beam down sight where their energy is converted
>back into matter in accordance to their pattern.

Gee, since it is unlikely that energy is 100% conserved in this process,
you have the perfect diet machine!  Want to lose 10 pounds?  Just beam
through a couple times.  No guarantees made about health or safety (but
then what diet does?).  :-) :-) :-)

John H. Kim
jokim@jarthur.Claremont.EDU
uunet!muddcs!jarthur!jokim 

------------------------------

Date: 24 Oct 89 18:51:45 GMT
From: rick@hanauma.stanford.edu (Richard Ottolini)
Subject: Re: Transporters....

It might be very expensive remembering a transporter pattern rather than
transmitting it.  The analogy is the early days of television about two
decades before video recorders were perfected.  TV was mostly live or film.

------------------------------

Date: 25 Oct 89 12:27:40 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: Matter transmission, Time Travel, and other problems

In Larry Niven's transfer booths you get turned into a "super-neutrino", a
fearfully complex elementary particle. If the destination is turned off,
you bounce back to the transmitter. If that's off, too, I don't know what
happens.

For more details, try "All the Bridges Rusting", a short story in (I think)
\All the Myriad Ways/.

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com

------------------------------

Date: 25 Oct 89 18:51:45 GMT
From: ryan@svax.cs.cornell.edu (Ryan Borgstrom)
Subject: Re: Transporters....

jsloan@handies.ucar.edu (John Sloan) writes: (regarding transporters)
>concern is the survival of the "self". Is the person who comes out on the
>other end "you"... or an absolutely exact, faithful, copy of you? Does
>your consciousness transport along with your body? I agree that the
>"state" of the machine that is your brain is exactly preserved, so that
>the "new" you is thinking exactly the same thoughts at the instant of
>materialization, until an instant later when the "new" you has different
>experiences (sensory input). But is it the same you?  The survival of
>"self" is more important to me (as long as I'm alive anyway) than the
>survival of the "soul". The issue is of no concern to the person on the
>receiving end of the transporter... and is of paramount importance to the
>person on the send end.

Suppose one walks through a doorway ... is the person who comes out on the
other end "you?"  Does your consciousness transport along with your body?
The issue is of no concern to the person on the receiving end of the
doorway, and of paramount importance to the person on the sending end ...

I, for one, have discovered that doorways are, for all the chilling
philosophical concerns they engender, necessary.

Ryan S. Borgstrom

------------------------------

Date: 25 Oct 89 20:29:40 GMT
From: jsloan@handies.ucar.edu (John Sloan,8292,X1243,ML44E)
Subject: Re: Transporters....

ryan@svax.cs.cornell.edu (Ryan Borgstrom):
>jsloan@handies.ucar.edu (John Sloan) writes: (regarding transporters)
>>concern is the survival of the "self". Is the person who comes out
> Suppose one walks through a doorway ... is the person who comes out on

I see your point, but let's put this a simpler way... does the person on
the sending end see a continuing consciousness all the way through to the
receiving end... or do they die? Period. End of consciousness.  If the
transportation kills me, I could care less that the person on the receiving
end is my exact duplicate, right down to the subatomic structure and "brain
state"... because by that time I'm talking to Saint Peter, who is say "Heh,
fell for the old transporter thing, eh?  Yeah, we see a lot of those."

At least with doorways there is some since of continuity of self.  I agree
that from one moment to the next there is no empirical evidence that proves
that the person I am now is the same one that was an instant ago. I still
believe though that matter transmission makes this a more pragmatic issue.
I have some faith that now the person from one instant to the next is (to
borrow from physics) on the same space-time-line... but the person on the
receiving end of a transporter may be a completely different
space-time-line, one which came into being just shortly after mine ended.

John Sloan
P.O. Box 27588
Lakewood CO 80227
jsloan@ncar.ucar.edu

------------------------------

Date: 25 Oct 89 22:28:38 GMT
From: steyn@eniac.seas.upenn.edu (Gavin Steyn)
Subject: Re: Transporters....

jsloan@handies.ucar.edu (John Sloan) writes:
>I see your point, but let's put this a simpler way... does the person on
>the sending end see a continuing consciousness all the way through to the
>receiving end... or do they die? Period. End of consciousness.  If the
>transportation kills me, I could care less that the person on the
>receiving end is my exact duplicate, right down to the subatomic structure
>and "brain state"... because by that time I'm talking to Saint Peter, who
>is say "Heh, fell for the old transporter thing, eh?  Yeah, we see a lot
>of those."

I think a more worrying question is:
  "How do I know the transporter didn't screw up in some way, and mess up
my brain state (altering personality or memories)?"
  I think it's a meaningless question whether you die or not, because you
could never prove it one way or the other.  Obviously you're not going to
be aware during the time of transition.  That doesn't mean you die though;
you are not aware during the time you sleep.  So what does it mean for the
person on the other end to be an exact duplicate of you, and the original
you being dead.
  As I said before, the thing that would worry me is that there's a lot of
delicate info being sent.  Supposing a few bits get dropped unintentionally
(or intentionally, as sabotage).  BIG problems...

Gavin Steyn
steyn@eniac.seas.upenn.edu

------------------------------

Date: 25 Oct 89 22:25:21 GMT
From: rgr@cbnewsm.att.com (robert.g.robillard)
Subject: Re: Transporters....

jsloan@handies.ucar.edu (John Sloan) writes:
>... something of more pragmatic and less religious concern is the survival
>of the "self". Is the person who comes out on the other end "you"... or an
>absolutely exact, faithful, copy of you?

As is often the case with metaphysical questions, the answer to this is
simply a matter of defining terms.  What do you mean "you"?  If you mean
the physical state of your brain and body, then, yes, it is obviously you.
If you mean some non-physical, mystic entity, then the question cannot be
answered, because logic and rational thought do not apply to magic.

Flame to follow:

I'm forever amazed that intelligent, well-educated people seem to have so
much trouble abandoning the fairy-tales of the non-physical soul.  Why
can't people accept the fact that they're physical constructs?  Why do we
have to be mystics?  I realize that I'm the one out of step here, but I
don't understand why.

Duke Robillard
Internet: rgr@m21ux.att.com
BITNET: rgr%m21ux.uucp@psuvax1
UUCP: {backbone!}att!m21ux!rgr

------------------------------

Date: 26 Oct 89 08:52:43 GMT
From: nsc!taux01!cyosta@apple.com ( Yossie Silverman )
Subject: Re: Transporters....

From what I understand (hee hee) of Niven's transporter technology (both in
his "known space" series and the "children of the state" books), they
operate by bringing the tunneling effect (as in tunnel diodes) (a quantum
effect) to the macro-level.  The "superneutrino" is just a way of refering
to the wave function that describes the person (object) being transported
while it is not "here" or "there.  If this is the case, I would be very
happy to use it for the savings in time.  Since I was never really
disassembled by it, there would be no discontinuity, at least no more than
exists on a second to second basis of daily living.

"The Complete Venus Equilateral" has both kinds of transporters in use.
The one that disassembles you (and can copy you, houses, money (until a
substance was found that blew up when scanned), etc..) and the one that
tunnles you from here to there.  The second one had the interesting
side-effect that you arrived reversed, atomically speaking, so you could
not ingest right-handed (normal) sugar but had to be fed left-handed sugar.
The solution was to transport TWICE, to reverse the reversal.  I can
imagine the dieting schemes based on this principle! :-) A very good read,
if somewhat outdated (all technology is based on tubes, the larger, the
better! :-)

Another interesting transporter technology was introduced in "The Weapon
Shops of Isher" (Van Vogt).  The standard (take 'em apart into an energy
signal) method was used but the signal was transported INSTANTANEOUSLY by
employing a hither-to unknown principle that stated that if you cut a
powered electrical conductor, with a fast enough cutter (has to be FASTER
than light) the current would continue to flow without really passing
through the missing distance.  So, the two transporter booths were
connected by a cut-cable, the distance between them had nothing to do with
the success of the transportation (and, no, no one ever got lost in his
books).

Yossie Silverman
National Semiconductor Ltd. (Israel)
cyosta%taux01@nsc.nsc.COM  
RPR1YOS@TECHNION.BITNET

------------------------------
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Today's Topics:

		  Miscellaneous - Music in SF (14 msgs) &
                                  Alien Aliens (3 msgs)

---------------------------------------------------------------------------

Date: 27 Oct 89 09:23:27 GMT
From: microsoft!leefi@uunet.uu.net (Lee Fisher)
Subject: Re: Music as a Theme in SF

> How about other such stories in which music is the predominant theme?

After Julian May released her Pliocene Saga (The Many-Colored Land, The
Golden Torc, The Nonborn King, and The Adversary) she released a companion
book called The Pliocene Companion, which had background on the saga and
the making of it. There is a chapter on musical influences for the Pliocene
saga, and Der Ring des Nibelungenlied and The Flying Dutchman -- both by
Richard Wagner -- comes to mind as some of the classical pieces that
influenced May. [This comes to mind since I'd just finished reading The
NonBorn King when I went to see The Ring at Seattle Opera, and it kept
reminding me of parts of the Pliocene saga. Later, when I read the
companion book, May notes some parallels between her story and The Ring,
and mentioned that she also went to see The Ring at Seattle Opera...]

Lee Fisher
leefi@microsoft.uucp
leefi@microsoft.uu.net
{uw-beaver,decvax,decwrl,fluke,intelca,sco,sun,uunet}!microsoft!leefi 

------------------------------

Date: 27 Oct 89 16:14:12 GMT
From: DRUCKER@dickinsn.bitnet ("Drucker, Thomas")
Subject: Music in SF

   I don't know whether Douglas Hofstadter's Godel, Escher, Bach ought to
count, but the centrality of music in all the dialogues is capable of
bringing to mind a number of ideas from science fiction.  

T. Drucker
DRUCKER@DICKINSN.bitnet

------------------------------

Date: 27 Oct 89 18:14:47 GMTF
rom: XRJDM@scfvm.gsfc.nasa.gov (Joe McMahon)
Subject: Music In Science Fiction

There's a story in one of the old Orbit anthologies about a Dixieland band
that wins a competition against outlandishly high-tech competition - I
recommend it simply because the author (sorry, I've forgotten who) gets the
descriptions of the music *so* right... (George R. R. Martin, maybe?)

Also, no one's mentioned the Robert Silverberg story about the musician
who's "zombied" so that he can comtinue to perform concerts, and how he
comes to realize that his performances are dead, too...

Sorry I can't remember titles, though I'm sure that someone will supply
them.

Joe M.

------------------------------

Date: 27 Oct 89 21:22:00 GMT
From: OMAR@buasta.bitnet
Subject: music as theme in SF

I'm afraid this is going to be totally vague, but maybe it'll spark someone
else's memory who read the story:

In a collection of best sf stories for the year ____ (I believe it was 1980
or thereabouts) there was a story whose title and author completely elude
me.  It was a short story about a guy who is a musician and for some reason
it has been made illegal for him to play his music.  He was being punished
for something by the law, so they removed his vocal chords.  This guy went
off to make some sort of a living, and eventually starts playing an old
beat-up piano for the people he works with after-hours.  He's such an
excellent composer, however, that anytime he does this, his tunes catch on,
and eventually they reach the law, who catches up with him again to stop
him.  So they remove his fingers.  It's obviously an extremely sad story,
and I recall wanting to cry on behalf of this character so unfairly abused.

Anyway, I am very sorry I cannot remember the author or title, and I may
have the sequence of events wrong as well, but that's the gist of the
story.  If anyone knows what it is, please let me know.  Thinking about it
has made me want to go and re-read it.

Hope this helps the netter who had the question though.

Omar

------------------------------

Date: 27 Oct 89 23:28:24 GMT
From: greg@sj.ate.slb.com (Greg Wageman)
Subject: Re: Music as a Theme in SF

palmerc@ingr.UUCP (Chris Palmer) writes:
>I read a story a few months back in one of the mainstream SF magazines
>where music played a central theme.  All of my magazines are boxed up
>right now, but I'm sure someone can identify the story.
>
>The main idea was that someone in the late 1800s (I think) finds a way to
>record music by etching vibrations in glass (like a phonograph).  His
>daughter, who is a patron of the arts, uses the device to record Chopin
>and several other famous composers/performers (including herself).

The story was in "The Magazine of Fantasy and Science Fiction", but I don't
remember the issue or title.  I have already passed the issue on to
someone; I know it's in F&SF as it's the only one of its kind to which I
subscribe.

Greg Wageman
Schlumberger Technologies	
San Jose, CA 95110-1397
greg@sj.ate.slb.com
{uunet,decwrl,amdahl}!sjsca4!greg

------------------------------

Date: 27 Oct 89 21:15:49 GMT
From: rjc@uk.ac.ed.aipna (Richard Caley)
Subject: Re: Music as a Theme in SF

cyosta@taux01.UUCP ( Yossie Silverman ) writes:
>"Crystal Singer" don't remember author - singing will quiet a mountain
>sixed crystaline lifeform.

This is by Anne McCaffrey. There is a sequel "Killashandra"(sp?)  Neither
are near her best, but she has done worse.

Bradley Denton ( once again the spelling may be wrong ) "Wrack and Roll" is
an alternate history with the central characters being a band. Has the
distinction of having a cover picture which _almost_ has something to do
with the story ( at least in the UK edition ). Also has some great song
lyrics.

"Twisting The Rope" by McAvoy ( whose first name escapes my poor brain )
centers around a folk band.

Michael Moorcock's Jerry Cornelius books tend to contain lots of music
references. Music is used to drive magic/technology ( depending how you
look at it ).

rjc@uk.ac.ed.aipna

------------------------------

Date: 27 Oct 89 12:28:18 GMT
From: ano@csleaf.cs.reading.ac.uk (Adrian N Ogden)
Subject: Music as a Theme in SF

>I remember a marvelous novelette by (I think) Carter Scholz which appeared
>in (I think) one of the later numbers of either *Universe* or *New
>Dimensions*, which concerned musicologists from the future studying
>Beethoven's 10th symphony.  It involved a method of getting inside his
>mind while he was composing.

"The Ninth Symphony of Ludwig Van Beethoven and Other Lost Songs." Yes, it
is by Carter Scholz. The musicologists studied various composers to learn
from their ways of working. Naturally many of them saw Beethoven as the
ultimate, but with so many people from the future watching inside his head
Beethoven was driven insane before he could complete the Ninth Symphony.

Adrian Ogden
ano@rdg.ac.uk

------------------------------

Date: 28 Oct 89 16:31:36 GMT
From: BAE101@psuvm.bitnet (Lemming)
Subject: Re: music as theme in SF

I read a short story (yes, I forget the author and title) set in the
not-so-distant future where the only form of musical and television
entertainment is commercials.  The main character plays some kind of really
spiffy synthesizer for a bar (he plays jingles from commercials while a
couple of dancing girls act out the commercial).  He discovers that if he
takes the filter off the instrument, the overtones and subsonics can be
used to stimulate emotions in the listeners.  Anyway, this guy ends up
being singlehandedly responsible for the rejuvenation of "music for
music's sake."

Alex Elliott
BAE101@PSUVM.BITNET

------------------------------

Date: 28 Oct 89 22:25:45 GMT
From: beldavsa@silver.bacs.indiana.edu (aija beldavs)
Subject: Re: Music as a Theme in SF

leue@galen.crd.ge.com (Bill Leue) writes:
>How about other such stories in which music is the predominant theme?

Olaf Stapledon's _Last and First Men_ and _Star Maker_.  Music is a
structural device rather than a plot element, but is crucial to
understanding these amazing books.

------------------------------

Date: 30 Oct 89 13:07:04 GMT
From: CBTCC@cunyvm.cuny.edu (Chris Thompson)
Subject: Music in SF

I don't know if this has already been mentioned; I've been away for a few
days.  But quite a while ago I read a short story about a hit man whose
skimmer crashes en route home from a job (this takes place on a rural
planet).  Anyhow, he is cared for by an old woman botanist who has
discovered a huge grove of trees which are able to produce music.  These
trees are highly prized throughout human planets, and it is now rare that
you find only 1 or 2 in the same spot-they don't reproduce at all in
'captivity'.  This botanist has discovered an intricate ecological
relationship between the trees and a small native rodent. And the trees
will never reproduce if there aren't enough of them in the same spot.
Anyone recognize this?  I really enjoyed it- especially the ending (e-mail
if you want it...)

But the trees' music was the central point of the whole story.

Chris Thompson
CBTCC@CUNYVM

------------------------------

Date: 30 Oct 89 14:32:09 GMT
From: hlaban@toto.cts.com (Tom Hlaban)
Subject: Re: Music as a Theme in SF

Participative music is an integral part of the culture in Ursula LeGuin's
future California as described in Always Coming Home.  In the package it
was orginally published in comes a trade-size paperback with lot of
interesting illustrations and illuminations, and a cassette recording of
the music of the Kesh.

The book is occasionally silly, and frequently seems more like an
anthropology text than fiction, but at its best times allows you to
experience this semi-utopian future in an innovative way.

There is one extended story line that takes up about 30 or 40 percent of
the book, and lots of cultural background stuff in the other 60 or 70
percent.

If you are interested in the book, the small mass market paperback that
came out later doesn't do it justice.

------------------------------

Date: 30 Oct 89 18:12:41 GMT
From: dwk611@uunet!unhd (David W Kimball)
Subject: music as a theme in science fiction

One short story no one has mentioned so far is "The Ultimate Melody" by
Arthur C. Clarke, which is in his book "Tales From the White Hart", a
collection of sci-fi tall tales that is definitely worth reading.

David W. Kimball
University of New Hampshire
Durham, NH
dwk611@uunet!unhd

------------------------------

Date: 30 Oct 89 22:35:00 GMT
From: POPX@vax.oxford.ac.uk (Jocelyn Paine)
Subject: Music in SF

>...and a short story, whose title and author I've unfortunately forgotten.
>Aficionados will recognize it immediately.  It's about Richard Strauss
>being brought back from the dead to compose another piece of music.  The
>author obviously knows a LOT about classical music in general and Strauss
>in particular.  It was published in a collection of stories taken from one
>of the monthly mags.

I think this was "A Work of Art" by James Blish. It's been anthologised in
several places, and appears in "Galactic Cluster", a collection of four
Blish stories. I once read a rather unkind review describing it as "all
musicology and no music"; seemed harsh to me.

Blish's predictions for the state of music when Strauss awakes (2020-ish?)
are interesting; "music had sunk to a status not much above that occupied
by flower arranging in Strauss' own time". Many of the 2020 composers have
forsaken conventional note-and-stave notation, and compose by transcribing
waveforms directly "onto a trace like a greatly magnified sound track".
I'm not convinced this would be feasible...

Jocelyn Paine
POPX @ VAX.OX.AC.UK

------------------------------

Date: 31 Oct 89 00:07:58 GMT
From: fuzzy@athena.mit.edu (Pinkdex - TNG)
Subject: Re: music as a theme in science fiction

   Another short story that comes to mind is one by Fritz Leiber:
"Rum-Titty-Titty-Tum-Tah-Tee".  Talk about your Melodies From Hell!  (I
believe it's available for your reading pleasure in _The Best of Fritz
Leiber_, among other places.)

Connie Hirsch

------------------------------

Date: 27 Oct 89 15:43:33 GMT
From: f31915s@taltta.hut.fi (Juha Haataja)
Subject: Re: Alien Aliens & music as a theme in sf (SPOILERS)

An interesting twist to the 'alien aliens'-question and music as a theme in
sf is found in Sheri S. Tepper's book 'The Enigma Score' (or 'After Long
Silence', an alternative title to the same book). The aliens are
crystal-based lifeforms, who respond to music.

***SPOILERS***

In fact, the aliens are not so alien as it seems to the humans - the aliens
have been 'sleeping' all the time, and the music had been a kind of nursery
rhyme, keeping the crystals' personalities submerged and tame.  It is also
revealed that Enigma, the only crystal lifeform that is in a way awake to
the humans, in fact is mentally ill, and dangerous.

I was a bit disappointed in the ending at first, but now I like it a lot.
It is difficult to converse with someone who is asleep - a familiar
situation... B-) Of course, it is always a disappointment to realize that
the aliens are in fact human-type minds in different bodies.

I liked also the way the humans tried to communicate with the aliens, by
composing musical pieces and playing them to the crystals. An interesting
idea: to lose one's life by playing the wrong note (the aliens reacted as
we might do when a mosquito bits us).

I recommend this book highly, and 'The Awakeners' by the same author is
also a good read.

Juha Haataja
Helsinki University of Technology Computing Centre
lk-joh@finhut.bitnet

------------------------------

Date: 27 Oct 89 18:12:00 GMT
From: JCOPER@ccm.umanitoba.ca
Subject: Alien Aliens

There was a show that aired a while back on a local PBS station.  It was
called "The Day of the Triffids," I believe, and in it, a form of alien
life came to Earth by some means which I can't remember.  These creatures
were plant-like, celery-stalk-looking, and shades of pink, red, and green.
They had the ability to move about on stump-like legs and could secrete a
form of acid which caused permanent blindness.  This would allow the plants
to easily catch a blinded creature, and sit on it, feeding for days.

In the show, the plants are not thought to be intelligent.  But the star of
the show - a guy who was attempting to find out if their knocking-on-wood
sounds were a form of communication - was blinded in an accident while
dealing with them.  It was fortunate timing, since the plants - who had
been "used" like a cash crop for some substance - revolted and began a
worldwide attack.  The attack came from the sky and appeared to be a
natural phenomenon - a combination of fireworks and aurora borealis - and
was reported by the media as being world wide.  People watched it intently
as it went on for hours into the night, and eventually everyone had gazed
upon the bright lights.  Meanwhile, our star is in the hospital.  His
attack was only a graze and he was told he would eventually see again.
After over a day of not being tended to, of not hearing any radio reports
(the airwaves are silent), of not interacting with another person, he
decides to remove his bandages, and finds that he can see. The rest of the
show is sort of a post-nuclear-with-abandoned-cars-in-the-streets-and-
people-blinded-and-scavenging-for-food-which-they-can't-find-since-they-
can't-see, and the trifids are having the biggest shmorg of their life.

Back to topic now: These guys were really alien to us.  We had no idea how
they thought, or what they thought, unlike some shows where Universal
Translators or Telepathy do the trick.  I don't think they were simple
parasites either.  They waited in their suffering, then planned an attack
and implemented it.  Their intelligence is the same as a person setting a
trap for an animal to feed himself.  It's not just the attck-to-survive
instinct.

But then again, I may be wrong...

D.J. Creighton
Computer Services
University of Manitoba
JCOPER@ccm.UManitoba.CA

------------------------------

Date: 26 Oct 89 16:59:33 GMT
From: paulb@minster.york.ac.uk
Subject: Re: Alien aliens

The most alien aliens I've ever read about were in A.A.Attanaio's Radix.
These were super-intelligent, telepathic, telekenetic, tele-everything else
creatures made up of pure radiation (the line).  They evolved from living
towers of stone (similar to coral), mutated by the intense radiation from
their black hole "sun".  Not only were they unusual physically, but _I_
certainly couln't understand their thinking (but then I couldn't understand
the thinking of any of the human characters in the book either).

A.A.Attanasio is a strange author.  I haven't yet made up my mind whether
he's brilliant, or simply incredibly pretentious. I certainly don't
_understand_ his books.

By the way, the evolution of the Line is totally irrelevant to the plot of
Radix (if it has a plot), so don't worry about spoilers.

Paul Butcher
JANET:paulb@uk.ac.york.minster

------------------------------
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Date: 1 Nov 89 23:00:27 GMT
From: Jeff.White@p0.f30.n147.z1.fidonet.org (Jeff White)
Subject: Author

Fredrick Brown is a very good writer in the mold of Ray Bradbury; however,
I am not sure if he is alive or not. If you get a chance, read his short
stories which always seem to have a twist to the ending.

Jeff White
UUCP: ...!att!occrsh!uokmax!metnet!30.0!Jeff.White
INTERNET: Jeff.White@p0.f30.n147.z1.FIDONET.ORG

------------------------------

Date: 31 Oct 89 06:05:17 GMT
From: ewan@cs.washington.edu (Ewan Tempero)
Subject: Re: Stephen Brust

COSC5SH@elroy.uh.edu (Unbeliever) writes:
>As of the publication of _Taltos_ (no H in the word), all of the "loose
>ends" (i.e. places where he deliberately refers to to an important event,
>but tosses it off with "but that's another story") are finally wrapped up.

Clearly we use different definitions of "loose ends"! From my short list:

Who's Devera's father? It isn't Morrolan (or Vlad for that matter in case
you were wondering) and, given who her mother is, it is obviously not going
to be Kragar so what other likely Dragearians are available for this role?
Kieron? (again probably not 'though I'm not sure whether the genes of souls
that are siblings are related) [After Teckla]

Speaking of Kieron, when is he coming back? He said he would if Aliera gave
his sword to someone else. [After Teckla]

And exactly what did happen at Barritt's tomb that caused Vlad and Sethra
the younger to be on, if not nodding terms, at least non-insulting ones.
(And why did she get Kieron's sword and Aliera get Pathfinder?)  [Between
Yendi and Jehreg ("I have put a book"..sorry)]

And speaking of Aliera, why is she so important that Sethra saved her from
the Interregurum? (Well this is a trick question in a sense, we know at
least part of the answer but as usual just brings up more questions)

Who is Kiera? She had the blood of a goddess which was dangerous for her to
keep but wasn't worried about Vlad's losing it. She knows Sethra too...

I liked the comment about "a few new gods" when the Sea of Chaos was
created by Adron--I wonder if we'll get to meet any of them? Still this
raises the question about the relationship of the Vlad stories to "To Reign
in Hell"

Why doesn't Cawti have a patrynomic? There's a story in there :-)

Easy questions:

What's the story behind Vlad's soul? Who the hell is Vlad in the scheme of
things anyway? [Way, way in the future I suspect]

Who is Devera [Ditto] And why wasn't she in "The Sun, the Moon, and the
Stars" (or did I miss her? I know I had to be told about her appearance in
"To Reign in Hell")

Ewan

------------------------------

Date: 1 Nov 89 06:51:51 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Stephen Brust

ewan@june.cs.washington.edu.cs.washington.edu (Ewan Tempero) writes:
>And speaking of Aliera, why is she so important that Sethra saved her from
>the Interregurum? (Well this is a trick question in a sense, we know at
>least part of the answer but as usual just brings up more questions)

And why did Verra owe her an explanation?  (Read _Taltos_.)  To answer part
of your question, btw, I think that what happened was that Sethra [the name
of my boa, btw 8-)] made a mistake, somehow, and lost Aliera.  Of course,
that leaves the question, what was she trying to do?

Another related question: how was the Empress conceived?  Remember that she
was born *after* both her parents were dead.

More questions: just *what* did Vlad do that stopped the war at Dzur
Mountain?  When do we get some confirmation that Spellbreaker is one of the
Great Weapons (well, *I* think it is, anyway)?  What happens with Cawti and
Vlad (they were just talking when _Taltos_ ended...)?

>Who is Devera [Ditto] And why wasn't she in "The Sun, the Moon, and the
>Stars" (or did I miss her? I know I had to be told about her appearance in
>"To Reign in Hell")

Well, Devera is Aliera's daughter 8-).  And she was in TStMatS (in the
painting: what's-his-name comments that he threw a little brown-haired girl
into the Monster, and she somehow creaped into all of his works).  Forget
which chapter, though.

Sean Eric Fagan
(408) 458-1422 
seanf@sco.COM  

------------------------------

Date: 1 Nov 89 14:28:00 GMT
From: betsyp@apollo.hp.com (Betsy Perry)
Subject: Re: Stephen Brust

(I'm assuming Steve Brust isn't around to answer these himself; if he does
show up, his answers are, obviously, definitive!)

ewan@june.cs.washington.edu.cs.washington.edu (Ewan Tempero) writes:
>COSC5SH@elroy.uh.edu (Unbeliever) writes:
>>As of the publication of _Taltos_ (no H in the word), all of the "loose
>>ends" (i.e. places where he deliberately refers to to an important event,
>>but tosses it off with "but that's another story") are finally wrapped
>>up.
>Clearly we use different definitions of "loose ends"! From my short list:
>
>Who's Devera's father? It isn't Morrolan (or Vlad for that matter in case
>you were wondering) and, given who her mother is, it is obviously not
>going to be Kragar so what other likely Dragearians are available for this
>role?  Kieron? (again probably not 'though I'm not sure whether the genes
>of souls that are siblings are related) [After Teckla]

According to email from Mr. Brust back in '86 or so,

Devera's father is "somebody with considerably more ... lineage" than
Morrolan.  (no further clues given.)  Brust also hinted, if memory serves,
that Devera's father may not be alive during Vlad's timeline, which would
make Kieron a possibility.

>Who is Devera [Ditto] And why wasn't she in "The Sun, the Moon, and the
>Stars" (or did I miss her? I know I had to be told about her appearance in
>"To Reign in Hell")

She *is* in "The Sun, the Moon, and the Stars."  If you reread it, you'll
find the protagonist saying something along the lines of "I sketched in the
little brown-eyed girl who seems to show up somewhere in all of my
paintings" (apologies for the paraphrase; my copy is at home.)

Apropos of leitmotifs, is anybody else enjoying the continuing adventures
of the minor Romantic poet, William Ashbless, in Tim Powers' and James
Blaylock's works?  I'd love to see a volume of his poetry sometime...

Betsy Perry
Apollo Division
Hewlett-Packard, Inc.
betsyp@apollo.com
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Date: 30 Oct 89 05:39:54 GMT
From: Beth.Friedman@p5.f8.n282.z1.fidonet.org (Beth Friedman)
Subject: Re: Stephen Brust

His next book out will be COWBOY FENG'S SPACE BAR AND GRILLE, which is SF,
and unrelated to anything he's done.  The next Vlad book, PHOENIX, will be
in a year or so -- he just finished it.  Don't worry about him getting
tired of the series -- the original theory was that there would be -- you
guessed it -- seventeen books, plus two framing books.

Beth Friedman
INTERNET: Beth.Friedman@p5.f8.n282.z1.FIDONET.ORG
UUCP: ...{amdahl,hpda}!bungia!viper!terrabit!8.5!Beth.Friedman

------------------------------

Date: 31 Oct 89 16:30:43 GMT
From: Joel.Rosenberg@terrabit.fidonet.org (Joel Rosenberg)
Subject: Re: Stephen Brust

That was the original theory; at present, he's talking -- quite seriously
- -- about not doing another one after PHEONIX GUARDS, the historical (not to
be confused the PHEONIX, the one he's just finished).  My guess is that
he'll change his mind, but he might not.

Joel Rosenberg
INTERNET: Joel.Rosenberg@terrabit.FIDONET.ORG
UUCP: ...{amdahl,hpda}!bungia!viper!terrabit!Joel.Rosenberg
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Date: 1 Nov 89 00:19:48 GMT
From: wdstarr@athena.mit.edu (William December Starr)
Subject: Glen Cook's Garrett Books (was: The Black Company)

abl@VELA.ECE.CMU.EDU (Antonio Leal) said:
> And grab anything else the man has written. Not a bad book in the bunch.
> The "tasty metals" series (my name, there are titles such as Bitter Gold
> Hearts, Cold Copper Tears , etc.) is great for humorous adventure;
> there's this ex-marine private dick, who happens to be human in a
> multi-species world (like ogres, gnomes, fairies, etc. down the street),
> where magic sort of works ...

Hmm.  I'm one of the foremost Glen Cook fans around, and I really like his
Garrett books (the ones you refered to as "tasty metals"), but I'd be
hard-pressed to call them "humorous."  Yes, I realize that the bozos at
Signet Books run ads for them saying things like, "Catch up with the
hilarious adventures of Garrett, the human detective in a mixed-up world of
fantasy," but I always figured that that was just because the promotion
department at Signet had its head stuck up its collective ass.  The Garrett
books are serious stuff.

Either that or my sense of humor up and died when I wasn't looking, which I
don't think is likely -- after all, I laughed all the way through "Platoon"
(a little "Naked Gun" humor there, folks :-)

In any event, the Garrett books (so far) are:

1. Sweet Silver Blues	(The first three are also available in
2. Bitter Gold Hearts	a Science Fiction Book Club 3-in-1
3. Cold Copper Tears	omnibus hardcover called "The Garrett 
4. Old Tin Sorrows	Files.")

(One of my roommates wants to know when he's going to get to "Rejected
Yttrium Manuscripts."  This is the same guy who also suggested, back when
alleged cold fusion was in the news, "Wet Paladium Rods.")

They should be read in order.  Don't get discouraged if "Sweet Silver
Blues" doesn't turn you on too much; it's the weakest of the lot -- I think
Cook got a little too ambitious and tried to get too much done in one book
rather than concentrating on introducing Garrett and his acquaintances
(Cook takes Garrett on a long road trip in SSB; by contrast, Robert B.
Parker didn't take Spenser out of the Boston area until the fourth or fifth
book in that series).  "Old Tin Sorrows" is among the best work Cook's ever
done, imho, but it really has to read after the other three -- and
especially after "Cold Copper Tears" -- in order for it to really work.

> Amazingly, Glen Cook's hard SF books (space opera style) are also good.

I was disappointed by the Starfishers stuff, but I liked "The Dragon Never
Sleeps" a lot, even though I did have to read it twice to figure out most
of the skullduggery and plot/counterplotting.

I'd also recommend his long "Dread Empire" (a.k.a. "Bragi Ragnarson Saga")
fantasy series, but (a) most of its component parts are long out of print
and (b) it isn't finished (the last book, chronologically, ends on
something of a cliff-hanger) and, according to Cook, it probably won't ever
be unless a publisher can be persuaded to pay him to write more of it
(apparently, virtually every book in the series has failed to make any
money for any publisher -- Glen Cook has long been my favorite for
receiving the "Best Unknown Writer in the Business" Award).

------------------------------

Date: 1 Nov 89 18:59:41 GMT
From: gsteckel@jeska.east.sun.com (Geoff Steckel - Sun BOS Software)
Subject: Re: Glen Cook's Garrett novels

I believe that Glen Cook's Garrett series (Sweet Silver Blues, etc..)  are
a conscious pastiche (or emulation, whatever) of Rex Stout's Nero Wolfe
detective stories.  The parallels are fairly explicit: the wise,
reflective, but immobile senior (father? figure?) and the young, active
detective-about-town protagonist and narrator.  The titles are also in the
detective series tradition: a series of names referring to a common idea
(often a pun).

Cook does make the novels work well.  They aren't profound, but the genre
(detective fiction) doesn't encourage that.  He is fleshing out some of the
secondary characters (like Morley Dotes) in the latest book (.. Tin ..).

Geoff Steckel
gws%omnivor.uucp@wjh12.harvard.EDU
...!husc6!wjh12!omnivor!gws

------------------------------

Date: 1 Nov 89 08:04:43 GMT
From: kcr%rushforth@sun.com (Kevin Rushforth)
Subject: New Steven R. Donaldson Book?

It's been two years since Donaldson published "A Man Rides Through".  Does
anyone know when his next book is due out and/or any info on what it maight
be?

In light of the good advice that Chuq just posted, please don't respond
with speculation.  Please do respond if you have any concrete information.

Thanks.

Kevin C. Rushforth
Sun Microsystems  
INET: kcr@Sun.COM
UUCP: <the-backbone>!sun!kcr

------------------------------

Date: 31 Oct 89 18:17:04 GMT
From: brunix!cs127050@uunet.uu.net (Garrett Fitzgerald)
Subject: Diane Duane references (was Re: Shortest SF story)

steyn@eniac.seas.upenn.edu.UUCP (Gavin Steyn) writes:
>Well, there is one I've seen that's even shorter:
>  It's called "Sign at the end of the Universe"
>  Then, in upside down text, "This side up."

Thank you for supplying yet another reference in _The_Wounded_Sky_, by
Diane Duane.  There is one section where there are many references to
end-of-the-world symbols, including the Styx, a low wall beyond which is
blackness (is this from LOTR?), a great lintel-less door (from her
_Tale_of_the_Five_), the Pearly Gates, the Rubicon, and one or two others.
BTW, for anyone who has read the first two books in the series, who are the
Five? Herewiss, Sunspark, Freelorn, Segnbora, and Hasai?

Garrett Fitzgerald
cs127050@cs.brown.edu
st902620@brownvm.brown.edu

------------------------------

Date: 31 Oct 89 20:01:21 GMT
From: rip1@tank.uchicago.edu (The Armchair Ninja)
Subject: Re: Diane Duane references (was Re: Shortest SF story)

>BTW, for anyone who has read the first two books in the series, who are
>the Five? Herewiss, Sunspark, Freelorn, Segnbora, and Hasai?

***Spoiler***

   Right now, the way I'm putting my money, it seems that Efmaer might be
one of the Five.  We can consider Segnbora and Hasai to be as one at the
end of the second book, so the Five are Herewiss, Freelorn, Sunspark, the
mdaha-sdaha (Segnbora, Hasai and all the indwellers) and Efmaer.

   After all, she IS the queen of Darthen, Efmaer is.  Along with the
soon-to-be King of Arthen, Freelorn.
   Has anyone noticed that it seems likely that Freelorn has the fire and
doesn't know it yet?  He doesn't have underhearing, but he smells the
charnel-pit-smell of Segnbora's dead parents that could only be done with
othersenses (the actual dead smell had wafted away on the sweet wind
several days before).  So, he has underhearing, which means he could be a
sorcerer (but he ain't) so he's got the fire, but since he never did any
meditation or anything, he never had any accident that would tell him that
he had the fire.  Males aren't tested for the fire.
   I foresee an Earn-Healhra/Freelorn-Herewiss here.  Herewiss could have
seen that he had the fire while he was on Soulflight, but not know
ordinarily, or have been able to tell him.
   Anyhow, everyone has the fire, just that some people have enough to
focus and use.  I bet Freelorn gets a book from his viewpoint one of these
days.
   That is, if Tor doesn't go belly-up.  The English publisher went up
after publishing DiF and DiS, then it got republished by Bluejay, who also
promptly died a swift death.  Then Tor picked up the line.  Will the third
time be the charm, or will The Door into Sunset and The Door into Starlight
be published?

------------------------------

Date: 31 Oct 89 22:14:13 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: Re: Diane Duane references (was Re: Shortest SF story)

rip1@tank.uchicago.edu (The Armchair Ninja):
>Has anyone noticed that it seems likely that Freelorn has the fire and
>doesn't know it yet?  He doesn't have underhearing, but...

Doesn't signify.  *Everyone* has the fire.  It almost never manifests.

Dani

------------------------------

Date: 1 Nov 89 18:25:44 GMT
From: brunix!cs127050@uunet.uu.net (Garrett Fitzgerald)
Subject: Re: Diane Duane references (was Re: Shortest SF story)

***Spoilers***

rip1@tank.uchicago.edu (The Armchair Ninja) writes:
>I foresee an Earn-Healhra/Freelorn-Herewiss here.

I think it will be Berend and Herewiss, instead. Neither of them would be
willing to let Lorn get killed... I don't think Freelorn would be able to
focus--I think he was just strengthened by the Fane.

Garrett Fitzgerald
cs127050@cs.brown.edu
st902620@brownvm.brown.edu

------------------------------

Date: 1 Nov 89 00:38:53 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Katherine Kerr's "Dawnspell"

>is it forthcoming or not? 

Yes. It was delayed until mid-to-late 1990 by the publisher, in its
infinite wisdom (and to the frustration of both the author and her fans).
The book has been done for a good while -- just being sat on at Doubleday
until they get around to fitting it into their schedule.

Chuq Von Rospach
chuq@apple.com 

------------------------------
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Today's Topics:

	 Books - Eco & Lem (2 msgs) & Lupoff & Maxwell (2 msgs) &
                 May (2 msgs) & Pohl (2 msgs) & Swann (2 msgs) &
                 Vance & Joan Vinge & Zelazny

---------------------------------------------------------------------------

Date: 1 Nov 89 12:59:00 GMT
From: abl@dart.ece.cmu.edu (Antonio Leal)
Subject: Umberto Eco

(a few comments on Foucault's Pendulum, by Umberto Eco) (dedicated to
Evelyn Leeper, in gratitude for good net.example)

By now, if you haven't read it, you heard about it. A thumbnail sketch,
anyway: three Italian intellectuals, working for a publishing house that is
mostly a vanity press, embark on the concoction of a 'Plan' that ties
together most of the conspiracy theories and occultist groups lurking in
the backbrain of modern European civilization. The narrator is one of the
three; in '68 he was writing a thesis on the Templars, and meets by chance
the other two, professional editors visited by an adventurer with a
purported 'Templar secret' to disseminate, to lower his personal risk of
assassination. The man disappears overnight, in strange circumstances; a
copy of his transcription of a possible medieval Templar message is the
germen for the trio's interest in conspiracy theories and occultism.  And
some twenty years later, it all comes to bloom on a tragic night in a Paris
museum, with Foucault's pendulum swinging as symbol and tool.

There are side trips in the narrative, as Eco develops the life of his
protagonist, or the wartime Italy recollections of one of the friends
illuminate his personality. But the main thrust is the crescendo of
accumulation of information on occultism, ending in self-recognized
obsession; what started as a lark seems to solidify into reality, and by
the time the narrator's wife cuts the seed to shreds with Occam's razor (or
feminine common sense, take your pick) it is too late to kill the flowers.

Eco's erudition and apparently facile command of historical sources showers
the reader with details and connections from everything to everything: from
Druidic cult to Masonic lodge; from Philippe Le Beau to Cagliostro and
Saint Germain; from Aleister Crowley to the Bavarian Illuminati; from
cabalistic enumerations (the pet sideline of one of the editors), to the
modern avatar of the I Ching and the ouija board in a personal computer
(the other editor's pet, from which the narrator forcibly extracts
information). The Alexandre Dumas references are legion: the man in the
iron mask, the dying imprisoned abbot who knows of a fabulous cache; even
Athos and D'Artagnan's nemesis, the archetypical femme fatale, shows her
fleur-de-lis branded shoulder in a dream.  The English Elizabethans play
musical chairs of authorship. And yet, the main joke, the one on the title
page, is left unspoken, which is fitting, since the source was visual:
remember the Tintin 'graphic novels' ? Remember one of Tintin's friends,
the distracted professor who always carried a little pendulum, divining in
its oscillations the location of mysterious objects ? Or am I seeing
things?

This book is in the apparent confluence of two streams. One of them is that
of American novels such as The Crying of Lot 49 (Pynchon) and the
Illuminatus trilogy and sequels (R.Shea, R.A.Wilson). Leaving aside
assessments of respective literary merit and degree of delirium, they are
well known presentations of conspiracy theory, secret society story lines
(I don't even want to drag in P.J.Farmer's A Feast Unknown ...).  Yet I saw
no trace of either in Eco's prose; his characters also have an altogether
more rational behavior, even in their most transported moments.  As a
matter of fact, most of the American 'New Age' paraphernalia is absent,
except where it intersects with its European roots.  The other stream is
the rationalization of superstition and popularization of occultist
pseudo-science of which Le Matin des Magiciens (L.Powells, J. Bergier) was
an exponent back around 1970. That book put a respectable face on many
'occult' topics, from alchemists to Andean 'astroports'; Eco rounds up most
of those topics in the three friends' elaboration of the 'Plan', and cuts
them down together, when he shows how easy it is to build elaborate
falsehoods on circular reasoning and erroneous deductions. I just hope that
all the sects he offends hate each other strongly enough; otherwise they
might pool their pennies together and pull a Rushdie on him ...

The daily N.Y.Times (I missed the Sunday review) was dazzled by the
abundance of references; this week's Economist pans Eco, charging him with
failing to make the book work as fiction. 'Strue, I suppose: I was more
pleased when I put down The Name of the Rose than when I finished
Foucault's Pendulum. And yet, I cannot help but see a certain continuity
between the two of them. The Rose was Eco's song of love for the brief
shining moment in history when the man of faith crosses paths with the man
of reason, and they are the same; in that medieval monastery, for a moment,
the plan of the city of God had a Baker St. The Pendulum is a cry of
anguish, for reason has killed faith in God, and the man of reason is now
surrounded by an army of idiot dwarfs, each possessed of a quasi-rational
belief in an absurdity. Pendulum is an intelligent book, for, by, and about
the 20th century; it echoes the agony of the Samson that pulled down the
columns of faith to which his hands were chained, and cannot hold on his
shoulders the stones of his insignificant, accidental place in the scheme
of things.

Minor nit & bits of trivia: Eco puts foot squarely in mouth in front of a
couple hundred million spectators when the narrator, writing about his
Brazilian lover, Amparo, wonders how come "she had a Spanish name".  Well,
after living with her and in Brazil a couple of years, he should have
known. Or Eco could have picked up a dictionary and checked that 'amparo'
is a perfectly good Portuguese word (it means 'support', mostly in a human
or spiritual sense). In a Catholic culture, it's one of the aspects that
are used to name Our Lady, thus "Senhora do Amparo"; as a woman's name,
Maria do Amparo is probably as common as Maria da Ascensao (referring to
the ascent to heaven), and a score other variants of Maria. In fact, so
many Marias that the first name is often dropped in conversation, or from
the birth register altogether. (There, I feel better now.) Apart from that,
the bits in Portuguese made it through the printers in amazingly good shape
(I spotted only two typos in the whole book, one in French, the other in a
number). I wonder if Eco had any personal or scholarly sources for the
Bahian part, or just picked it up from Jorge Amado.  Oh, yes, the castle in
Tomar exists, although I didn't check the stonework for roses or Baphomet
heads the last time I was there.

Antonio B. Leal
Dept. of Electrical and Computer Engineering
Carnegie Mellon University
Pittsburgh, PA. 15213   U.S.A.
[412] 268-2937
abl@maxwell.ece.cmu.edu
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Date: 31 Oct 89 17:45:00 GMT
From: PPOTTS%host.domain@ohstvma.ircc.ohio-state.edu ("PAUL R. POTTS")
Subject: Lem stories

The story about the infinite hotel almost certainly isn't Lem: I've read
all but two of Lem's works which have been translated into English, and
I've never come across them.  It's taken me years to find some of Lem's
books.  One, "Return from the Stars," has just come back in print by HBJ:
it is arguably the best science fiction novel ever written.  My purpose for
writing is to ask anyone if they know where I can get a copy of "His
Master's Voice."  There is one other title in English which I have never
been able to find.  Can anyone supply me with a complete list of his
translated work?  (I have two of his books in Polish, but they don't help
me much since I can't read Polish).

Paul Potts
PPOTTS@WOOSTER

------------------------------

Date: 30 Oct 89 20:12:08 GMT
From: jcross@kean.mun.ca
Subject: Re: Stanislav Lem

coelen@cstw67.prl.philips.nl (Paul Coelen) writes:
> A story that has to do with a hotel with an infinite number of rooms,
> where someone wants to get a room but is told that the hotel is full.
> Then the story continues with 'proofs' that the number of elements in N
> is the same as the number of elements in Z etc.

There is an incident like this in a book called White Light by R. Rucker
(sp?).  Everyone in the Hotel is moved one room down to make room for a new
arrival.  In the book he gets into a little bit of math if I remember
correctly.  Worth a look if you like that sort of thing.

------------------------------

Date: 31 Oct 89 20:18:45 GMT
From: corpane!sparks@e.ms.uky.edu (John Sparks)
Subject: _Into the Aether_ is there a sequel?

Into the Aether by R. Lupoff is a comic relief/spoof type of book. I
greatly enjoyed it. Has anyone else read this gem?

At the end of the book it was said to look for a sequel. Does anyone know
if there was one? If so, how about the name of the book and a synopsis?

Thanks

John Sparks
{rutgers|uunet}!ukma!corpane!sparks
sparks@corpane.UUCP

------------------------------

Date: 2 Nov 89 23:58:13 GMT
From: baum2@husc2.harvard.edu (Seth Baum)
Subject: Ann Maxwell

Has anyone ever heard of the above author?  I read a book by her, Dancer's
Luck, or Fire Dancer, I believe it was called, and I wanted to know if
there are other books by her, especially since the book I read appeared to
be part of a trilogy.  If anyone recognizes the author or the books I
mentioned, please reply.  Thank you.  

Seth Baum

------------------------------

Date: 3 Nov 89 03:43:28 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: Ann Maxwell

>Seth Baum@husc2.HARVARD writes:
> Has anyone ever heard of the above author? 

Ha! Someone else who's heard of her...

Here's the list I got from someone:

   1975  Change
   1976  The Singer Enigma
   1979  A Dead God Dancing
   1980  Name of a Shadow
   1981  The Jaws of Menx
   1982  Fire Dancer
   1983  Dancer's Luck
   1983  Dancer's Illusion
   1986  Timeshadow Rider

I've read all but _Dead God Dancing_ and _Name of a Shadow_. The three
Dancer books form a trilogy; _Timeshadow Rider_ takes place in the same
universe as those, but several Cycles earlier. _Singer Enigma_ and _Jaws of
Menx_ take place in the same universe, but it's not clear whether it's
separate from the Dancer universe or just at a different Cycle of history.

The Dancer books are not too hard to find, but the others are *really*
rare; I've seen no more than six or seven copies, including the four I now
own.

------------------------------

Date: 1 Nov 89 17:12:39 GMT
From: dat_40@jhunix.hcf.jhu.edu (Felan shena Thoron'edras)
Subject: Re: Julian May

fuzzy@athena.mit.edu (Pinkdex - TNG) writes:
>Intervention.  There's this little revelation right at the end of
>Intervention that will make you _scream_ if you read them in the right
>order...

Yeah, I noticed that.  It really was interesting.  Reading through
Intervention a second time, I decided that once you know what to look for,
you can see it so easily.  Hindsight is marvelous :-).  She's going to have
to do something with that, but at least now we know.  It explains a lot
that I'd wondered about before.

------------------------------

Date: 2 Nov 89 04:44:04 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Julian May (the answer)

Here's the poop on Julian May, since a bunch of folks have asked recently.
From the December, 1988 Locus:

Julian May has sold "The Galactic Milleu Trilogy", a prequel to the
"pleistocene exile" series consisting of Jack the Bodiless, Diamond Mask
and Magnificat, to Del Rey. The books will be published in both hardcover
and paperback editions. The first one will appear in 1991, with the next
volumes scheduled for 1992 and 1994.

Add about a year for the paperbacks. It's gonna be a while.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 31 Oct 89 19:13:54 GMT
From: myers@hpfcdj.hp.com (Bob Myers)
Subject: Re: Frederick Pohl and The Heechee Saga

>There is indeed a 4th and final installment, but I can't remember the
>title,

_The_Annals_of_the_Heechee_.  A good read, but I'm getting a little tired
of Robin Broadhead since he was "vastened."  Just as well that this is the
last (and it *is*, isn't it?).

Bob Myers
HP Graphics Tech. Div.
Ft. Collins, Colorado
myers%hpfcla@hplabs.hp.com

------------------------------

From: mead@uxh.cso.uiuc.edu
Date: 2 Nov 89 10:43:05 GMT
Subject: Re: Frederick Pohl and The Heechee Saga

In My Very Humble Opinion

   I can't believe anyone could call the third book of the Heechee saga
anything pleasant.  Even as an avid SF fan, I PHYSICALLY cringed when I
read some the dialog in #3.
   But, I'm not just here to complain - What I can't figure out is where #2
came from.  Number one was pretty good, very innovative (the lectures,
psuedo-code,...) but #2 was really great.  My beef with #3 is basically
that after #2 it seemed Pohl was just trying to make money.

Doesn't anyone else out there agree?

Alan Mead
mead@uxh.cso.uiuc.edu 

------------------------------

Date: 1 Nov 89 18:19:07 GMT
From: cash@convex.com (Peter Cash)
Subject: Thomas Burnett Swann

I've heard that Thomas Burnett Swann wrote fantasy novels based on
mythological themes.  Are any of his books in print?  I haven`t seen any in
the bookstores.

Thanks.

------------------------------

Date: 2 Nov 89 13:27:36 GMT
From: ebersman@software.org (ebersman)
Subject: Re: Thomas Burnett Swann

cash@convex.com (Peter Cash) writes:
> I've heard that Thomas Burnett Swann wrote fantasy novels based on
> mythological themes.  Are any of his books in print?  I haven`t seen any
> in the bookstores.

As I recall, they haven't been in print for at least five or six years.
However, DAW did have most, if not all of them, out in the seventies, and a
good used bookstore should have at least a few to start you off.  Getting a
complete set is a little more challenging.

Paul A. Ebersman
Software Productivity Consortium
uunet!sunny!ebersman 
ebersman@software.org

------------------------------

Date: 1 Nov 89 17:29:22 GMT
From: leue@galen.crd.ge.com (Bill Leue)
Subject: Jack Vance Book Inquiry

Does anyone know when the sequel to Vance's _Aramintha Station_ is due out
in paperback?

Bill Leue
leue@crd.ge.com

------------------------------

Date: 31 Oct 89 17:36:55 GMT
From: kuan@iris.ucdavis.edu (Francisco Kuan)
Subject: Re: Snow Queen

What was so awful about it? It started out kind of slow, because you had to
get used to it. The second half got a lot more interesting.

------------------------------

Date: 31 Oct 89 19:30:27 GMT
From: herve@cvl.umd.edu (Jean-Yves Herve')
Subject: Re: Knight of Shadows.  *** Spoilers ***

   Does anybody else think that Corwin/Merlin more or less match with
Lancelot/Galaad of Arthurian fame? Both Galaad and Merlin represent some
kind of ultimate model of their time/culture:

  Galaad is the perfect, virtuous, fearless, not too smart, chevalier.
  Never defeated, never wounded: just perfect, I told you!

  Merlin is a californian CS man who spends lots of time doing sports for
  the good of his own little body, and is *suuuch a cool guy*.  Unlike his
  old man, he doesn't seem too interested in litterature or any form of art
  for that matter (any reference to an author or a painter in the Merlin
  cycle so far?). Even in his toughest fights, even when he has to
  withdraw, he stays clean, virtually untouched.  Things pretty much stay
  to a "my, this was a good fight, was it?" level.  (almost cartoon
  fights).

  Lancelot is neither as pure as Galaad (who is going to reproach this to
  him? Not Guinevere!), neither as efficient (he gets sidetracked several
  times in his quest for the Grail, his temper sometimes takes the best of
  him), neither as powerful: he got nailed several times by giants and
  other tough guys (at least at their first encounter).  But who would deny
  he is a much more interesting character?

  Corwin is ruthless (at least, when we first meet him), spiteful (idem),
  Power hungry (idem). We know he wasted years in the company of painters,
  writers and other uncool guys. He was not able to protect Loraine, he (or
  one of his shadows, who knows...) totallly failed in Avallon (the one now
  ruled by Benedict). He actually was defeated and deeply wounded several
  time. He doesn't seem to have as much power as a sorcero, and definitey
  cannot plug on Chaos. Still, here again, the father has much more depth
  than the son. More *human*, maybe (!!).

OK, enough rambling. I'd better be reading this new book!

Jean-Yves Herve'             
Center for Automation Research
University of Maryland
herve@cvl.umd.edu

------------------------------
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Date: 19 Oct 89 16:59:49 GMT
From: klaes@wrksys.dec.com (CUP/ASG, MLO5-2/G1 6A, 223-3283  19-Oct-1989 1255)
Subject: FORBIDDEN PLANET - an early STAR TREK?
 
   Can anyone confirm for me that the excellent 1956 MGM film FORBIDDEN
PLANET was an "inspiration" to Gene Roddenberry for the creation of STAR
TREK?  The similarities are rather obvious.

Larry Klaes  klaes@wrksys.dec.com
...!decwrl!wrksys.dec.com!klaes
klaes%wrksys.dec@decwrl.dec.com
klaes@wrksys.enet.dec.com

------------------------------

Date: 30 Oct 89 04:51:48 GMT
From: jherbers@zip.eecs.umich.edu (Joseph Edward Herbers)
Subject: ST:TNG getting better

Has anyone else noticed that Star Trek: The Next Generation has gotten much
better over the last three episodes???

Since it began, I have watched each episode with a sense of unfulfillment.
The show had more promise than I thought it would, but the stories always
left me disappointed.

But the last three weeks' shows have finally lived up to my expectations of
what ST:TNG could be.  There were new, interesting ideas, new looks at old
issues (the prime directive), and a surprising amount of study of human
behavior.  I was rather amazed at the intensity and subject matter of this
weeks episode and very pleased at how the show turned out.  "The Bonding"
dealt more with people's feelings and reactions (esp.  towards death) than
any of the original Star Treks.  The idea was great, the plot was good, the
acting superb, and even the direction proved interesting.  The last two
weeks have also had good characters, original ideas, and better endings
than most episodes of ST:TNG.

I think one of the things that ST:TNG has been missing in comparison to the
original is tension.  In the old show, there was a life and death struggle
every episode, the bridge crew was sharp, the aliens menacing, and Kirk was
as tight as a drum, barking out orders and debating issues with Spock and
McCoy.  In ST:TNG, things are too relaxed.  People walk around chatting
about things, reclining in those comfy bridge chairs, just doing their
jobs.  Even the death of Tasha Yar was too random and quick to bring any
real emotion into the show.

I think one of the big differences is the music.  The original series had
loud, thundering, driving music whenever a conflict of any kind was at
hand.  Even the normal background music lent a certain mood to the scenes.
The scores were very impressive and are available in record stores even
today.  The only music you ever notice in the new series is the opening,
and of course that has no effect on the general mood of the show.

The recent episodes of ST:TNG have been able to create more intensity do to
the improved scripts, tighter acting, and better direction.  I hope to see
this continue. ST:TNG could be as interesting and enjoyable as the original
if it continues to live up to its expectations.

Live long and prosper

------------------------------

Date: 30 Oct 89 16:12:34 GMT
From: sarrett@ics.uci.edu (Wendy Sarrett)
Subject: Re: ST:TNG getting better

Yes, I was also impressed with "The Bonding" and the episode which
preceeded it (I forget the name but the one where these primitive aliens
start worshiping Picard).  The stories and acting were great.  BTW - I like
the fact that this season they seem to be dealing with more, shall I say,
"realistic" issues that people in their situation would have to deal with,
instead of destroying the alien of the week which seemed to be common in
the original ST. (Actually my favorite stories in the original series were
the non "shoot em up" ones like "City on The Edge of Forever").

Wendy

------------------------------

Date: 30 Oct 89 17:10:18 GMT
From: rdd@walt.cc.utexas.edu (Robert Dorsett)
Subject: Re: ST:TNG getting better

jherbers@zippy.eecs.umich.edu (Joseph Edward Herbers) writes:
>Has anyone else noticed that Star Trek: The Next Generation has gotten
>much better over the last three episodes???

As a matter of fact: NO.  I was just remarking to someone last night that
the new season seems to be in a bit of a slump.  The first season was
throw- away; I don't think anyone could doubt that.  The second season was
FAR better; I actually found myself enjoying it.  But the four episodes
this season...

Problems:

1.  Return of Beverly Crusher, and a consequent emphasis on Wesley.  We
don't need to see either.  Wesley's annoying, and Crusher's a wimp.  The
elimination of Polaski removed the one regular source of tension in the
show.  Now it's all a bland "we're one big happy family."

2.  De-emphasis of Data.

3.  WAY too much emphasis on Troi in the last couple of episodes.  Her
annoying arm-chair philosophy aside (the idiotic "let's open up about all
our feelings, we'll be happy because of it"), they're making too much of
her psychic abilities (foolproof "entity detector").  I wish Worf had told
her to f**k off in the last episode, but instead he let himself be conned
into investigating his "true feelings." The sod's a KLINGON, for crying out
loud!

4.  The episode dealing with Picard-as-God was mediocre, at best.  That
nonsense with Picard suggesting that the alien be allowed to die was
idiotic.  KIRK would never have done something like that.  Aside from a
callous disregard for life, it also ignores the possibility that that
individual's death could constitute heavy-duty interference with the
development of that culture.  As Picard has been shown to be such an expert
on Prime Directive, I found that little comment incredibly bad writing.

5.  And a minor point: Geordi (in the last episode) getting sent down to
have a "good look" at things.  "No way a tricorder could have picked THIS
baby up," he says, holding up some sort of grenade.  The writers have yet
to explain how a Federation technology which can produce the wonder-visor
cannot also produce a tricorder capable of picking up the same information.

>But the last three weeks' shows have finally lived up to my expectations
>of what ST:TNG could be.

To each his own...:-) But to my way of thinking, the new season looks more
like a "first season and a half" than a continuation of the quality of the
second season.

And to paraphrase someone on a local BBS, I long for the day when the
Enterprise could take a hundred photon torpedoes right in the nose
without falling to pieces. :-)

(btw, anyone notice that ship-rocking is back in vogue? :-))

Now I'll crawl back under my rock.

Robert Dorsett                                   
Internet: rdd@rascal.ics.utexas.edu               
UUCP: ...cs.utexas.edu!rascal.ics.utexas.edu!rdd  

------------------------------

Date: 30 Oct 89 18:27:00 GMT
From: ault@caen.engin.umich.edu (Matthew Ault)
Subject: Re: ST:TNG getting better

I _heard_ that Roddenberry has been more or less kicked out of the
production staff for ST:TNG.  Yes, I know that he is still listed as
Executive Producer in the closing credits, but the rumor was that he was
being too restrictive concerning the story lines and scripts, so the powers
that be gave him the boot.  Like I said, just a rumor, but it could explain
the marginal increase in quality.

------------------------------

Date: 30 Oct 89 21:14:46 GMT
From: wdstarr@athena.mit.edu (William December Starr)
Subject: Re: ST:TNG getting better

rdd@walt.cc.utexas.edu (Robert Dorsett) said:
> 5.  And a minor point: Geordi (in the last episode) getting sent down to
> have a "good look" at things.  "No way a tricorder could have picked THIS
> baby up," he says, holding up some sort of grenade.  The writers have yet
> to explain how a Federation technology which can produce the wonder-visor
> cannot also produce a tricorder capable of picking up the same
> information.

Technical point: Geordi reported that someone or something had (a) dug up
the mines, (b) disarmed them, and (c) left them lying around in plain
sight, where they couldn't be missed.  Presumably, all this happened after
the ill-fated Worf-led expedition at the beginning of the episode.  Also
presumably, had Geordi been along on the first expedition, he wouldn't have
spotted the concealed mines either.

------------------------------

Date: 31 Oct 89 01:10:32 GMT
From: brunix!cs127050@uunet.uu.net (Garrett Fitzgerald)
Subject: Re: ST:TNG getting better

rdd@walt.cc.utexas.edu (Robert Dorsett) writes:
>(btw, anyone notice that ship-rocking is back in vogue? :-))

Yep, I did. And I think Picard was right--what's-his-name should have been
left there, to die if necessary. I liked the way they referred to that
large hall as a "hut"...:-)

Garrett Fitzgerald
cs127050@cs.brown.edu
st902620@brownvm.brown.edu

------------------------------

Date: 31 Oct 89 00:42:28 GMT
From: bobc@attctc.dallas.tx.us (Bob Calbridge)
Subject: Re: ST:TNG getting better

rdd@walt.cc.utexas.edu (Robert Dorsett) writes:
>5.  And a minor point: Geordi (in the last episode) getting sent down to
>have a "good look" at things.  "No way a tricorder could have picked THIS
>baby up," he says, holding up some sort of grenade.  The writers have yet
>to explain how a Federation technology which can produce the wonder-visor
>cannot also produce a tricorder capable of picking up the same
>information.

It might be that the problem with the tricorders is that they are designed
to pick up only things that are known to the science.  Geordi's visor may
be some extension of a tricorder but he also has a human brain that can
'reprogram' itself to interpret the incoming data.  Sure AI is supposed to
have progress by ST's time but will it ever be a match for a human/alien/
sentient brain?  

------------------------------

Date: 31 Oct 89 04:05:57 GMT
From: leeper@cbnewsj.att.com (Mark R. Leeper)
Subject: Re: FORBIDDEN PLANET - an early STAR TREK?

lcairney@cs.strath.ac.uk writes:
>Well, FP was an updating of "the Tempest" (try reading it sometime) and 

It has always seemed to me that FORBIDDEN PLANET is about as much like "The
Tempest" as STAR WARS is like HIDDEN FORTRESS or DAY THE EARTH STOOD STILL
is like The New Testament (or "Farewell to the Master").  That is to say,
the author used the earlier story to get the ideas flowing, but ended
borrowing very little from it.

Do you think you can make a good case that "Tempest" was much more than a
starting inspiration?  (It had crossed my mind to challenge you that I
could find more plot parallels between the films LIVING DAYLIGHTS and
GOLDFINGER than you could find between FORBIDDEN PLANET and "Tempest", but
that seemed like too odd a competition).

Mark Leeper
(201)957-5619
...att!mtgzx!leeper

------------------------------

Date: 30 Oct 89 23:06:36 GMT
From: avatar@pnet51.orb.mn.org (Timothy Fay)
Subject: Re: ST:TNG getting better

jherbers@zippy.eecs.umich.edu (Joseph Edward Herbers) writes:
>Has anyone else noticed that Star Trek: The Next Generation has gotten
>much better over the last three episodes???

Nope.  I haven't.

The 3rd season opener was pretty good (the one where Data tries to evacuate
a "lost" colony), but the second episode was little more than a remake of
FORBIDDEN PLANET.  The third episode, with the pseudo-Vulcans, was
excreble.

I have seen no real improvement in either the direction, writing or acting
on the series (the only thing I do like are the new opening credits).  If
we're lucky, The Next Generation will take a cue from Trek Classic, and
warp into cancellation at the end of its third season.

UUCP: {uunet!rosevax, amdahl!bungia, chinet, killer}!orbit!pnet51!avatar
INET: avatar@pnet51.cts.com

------------------------------

Date: 30 Oct 89 13:08:53 GMT
From: bmason@kean.mun.ca
Subject: Re: FORBIDDEN PLANET - an early STAR TREK?

There was one particular T.O.S episode (I've temporarily forgotten the
name) which was based very heavily on the whole "The Tempest" theme.  It's
the one with Flint in which Kirk and co. have to gather some dubious
mineral or everyone dies of plague.  There are quite a few little homagesto
"Forbidden Planet" in this.

There has been quite a lot of use of Shakesperean plays in T.O.S (I can't
comment on T.N.G) I remember the 'play within a play' motif in one episode
but again the title escapes me.

Bruce Mason
bmason@kean.mun.ca

------------------------------

Date: 1 Nov 89 04:22:18 GMT
From: unisoft!russ@ucbvax.berkeley.edu (Russell E. Button)
Subject: Re: ST:TNG getting better

avatar@pnet51.orb.mn.org (Timothy Fay) writes:
>jherbers@zippy.eecs.umich.edu (Joseph Edward Herbers) writes:
>>Has anyone else noticed that Star Trek: The Next Generation has gotten
>>much better over the last three episodes???
>
>Nope.  I haven't.
>
>If we're lucky, The Next Generation will take a cue from Trek Classic, and
>warp into cancellation at the end of its third season.

I'm glad that "The Powers That Be" don't listen to folks like this guy.  I
happen to enjoy this show very much.  It is the only thing I bother to
watch on TV.  Just because it doesn't measure up to what he thinks it
should, he'd deny me the opportunity to watch it.

Yes, it has flaws.  But then, don't you?  Just imagine if every person who
was flawed got cancelled?  What happens with TV shows is that they are
commercial products.  If enough people enjoy them and watch them, then they
get commercial sponsorship.  That's it.  Artistic quality (and WHO'S gonna
be the judge?) is far down on the priority list.  I feel fortunate that
Star Trek: The Next Generation has enough of the qualities that I find
enjoyable.

If you don't dig it, use the TV equivalent of the "n" key.  Nobody said
that you HAVE to watch it!

Russ Button

------------------------------

Date: 31 Oct 89 16:12:32 GMT
From: cci632!tvf@cs.rochester.edu (Tom Frauenhofer)
Subject: Re: ST:TNG getting better

rdd@walt.cc.utexas.edu (Robert Dorsett) writes:
>jherbers@zippy.eecs.umich.edu (Joseph Edward Herbers) writes:
>>Has anyone else noticed that Star Trek: The Next Generation has gotten
>>much better over the last three episodes???
>As a matter of fact: NO.  I was just remarking to someone last night that

Okay, I'll jump into this.  YES.

>1.  Return of Beverly Crusher, and a consequent emphasis on Wesley.

Emphasis on Wesley?  I'm in neither the pro- or anti-Wesley camp.  He's a
character on the series, use him.

I wish they hadn't played musical-chairs with the doctor.

>2.  De-emphasis of Data.

I guess I watched a different version of "Ensigns of Command" than you.

Actually, now that I think of it, the crew this season seems to finally be
gelling into a team.  That's a positive accomplishment.

>3.  WAY too much emphasis on Troi in the last couple of episodes.  Her 

And, finally, some good handling of the Troi character.  About time.

>4.  The episode dealing with Picard-as-God was mediocre, at best.  That
>nonsense with Picard suggesting that the alien be allowed to die was
>idiotic.  KIRK would never have done something like that.

No, when it was time to go, Kirk would have said "So long, and thanks for
all the fish!". ( :-) ) Seriously, it's hard to argue this point.  The
statement "The needs of the many outweigh the needs of the few or the one."
comes to mind here.  I didn't interpret Picard's "let-him-die" stuff as
cold/unfeeling; rather, I interpreted the scene as a starship captain
having to have to hide under his mask of responsibility.

Now, one thing did bother me in the episode.  It's the scene where the
Enterprise staff were trying to figure out what to do.  The scientists who
had been studying the proto-Vulcans were saying it's too late, we've done
our damage, let's cut our losses, but the Enterprise crew (specifically,
Captain Picard) was saying no, we have to fix it.  I thought that was
silly, that the scientists should have been pushing for a fix and coming up
with ideas.  I know we're supposed to think of the Enterprise crew as
all-knowing beings, but this struck me as a sloppy way of showing Picard's
dedication to the Prime Directive.

All in all, I think the third season is shaping up pretty good.  Remember
the third season of the original series - we could be a lot worse off
(sorry to all of you "Spock's Brain" / "Wink of an Eye" / "Turnabout
Intruder" lovers, there were a few good episodes that season, but it was
definitely the worst of the three seasons, in my humble opinion).

Thomas V. Frauenhofer
...!rutgers!rochester!cci632!ccird7!tvf

------------------------------

Date: 1 Nov 89 15:05:29 GMT
From: markl@uokmax.ecn.uoknor.edu (Mark A. Lindsay)
Subject: Re: ST:TNG getting better

avatar@pnet51.orb.mn.org (Timothy Fay) writes:
>If we're lucky, The Next Generation will take a cue from Trek Classic, and
>warp into cancellation at the end of its third season.

Unlikely since TNG is the *top-rated* hour-long syndicated show currently
on the air, and third rated for all syndicated shows. (Source: TV Guide,
11/4/89 issue.)

Mark A. Lindsay
University of Oklahoma

------------------------------
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Today's Topics:

		  Miscellaneous - Transporters (13 msgs)

---------------------------------------------------------------------------

Date: 26 Oct 89 14:35:33 GMT
From: jsloan@handies.ucar.edu (John Sloan,8292,X1243,ML44E)
Subject: Re: Transporters....

rgr@cbnewsm.ATT.COM (robert.g.robillard) writes:
> As is often the case with metaphysical questions, the answer to this is
> simply a matter of defining terms.  What do you mean "you"?
>
> Flame to follow:

Hardly a flame, Robert. I even agree with you. My crack about St. Peter was
supposed to be humorous... should have put in a smiley I guess...
unfortunately it muddled my argument. I apologize.

I'm not talking about metaphysics or soul, but rather about a pragmatic
issue.

Suppose I clone you, accelerate the clones growth until its your exact
personal age, use a fancy black box to copy all your memories into the
clone's brain, kill you, grind up your body, burn it, dump the ashes in
powerful acid, then drop the whole shebang into the sun. Finally I turn the
clone loose in society. It thinks its you. Everyone else thinks its you.
Its got your drivers license, your credit cards. Its goes home every night
to your wife and children. For all practical purposes, from everyone's
point of view IS you. Oops, well, except from YOUR point of view, of
course.

Transporters may do the same thing. They just do a better, faster, cleaner,
more efficient job at it. No muss, no fuss.

By "you" I mean the consciousness and sense of self that inhabits your body
right now (or actually, "my" body, since I have no independent means of
establishing that anyone else is really self aware, or merely artificial
constructs that are artifacts in my perceptions).

Okay, I agree. Maybe no one can ever know. But I find it a little
disturbing that _I_ may never come out on the receiving end of a
transporter. I think what we need to define is something like the
space-time lines that physicists talk about... something we might call a
"consciousness line" or "self line", and then the issue becomes whether the
transporter breaks that line or continues it.

I didn't mean for this simple discussion of SF/ST technology (after all,
Roddenberry hardly invented the idea of matter transmission) to get so
involved, but I am a little surprised that folks don't seem to see this as
an issue. Probably it was a mistake for me to take all those philosophy and
physics courses in college back in the 70s.

John Sloan
P.O. Box 27588
Lakewood CO 80227
jsloan@ncar.ucar.edu

------------------------------

Date: 26 Oct 89 16:38:56 GMT
From: cerebus@bucsf.bu.edu (Tim Miller)
Subject: Re: Transporters....

   In a way, I agree.  A difference that is no diference makes no
difference.  BUT.

   I still feel a bit queasy with any dissembler-type process.  The problem
remains with signal scrambling (the monkey error in The Fly); re-assembly
errors (like, my liver in my lower leg) as well as what happens if the
receive point is turned off.

   I much prefer a "door" that won't open to a dissembler that gets lost.
Tesseracts (space-folding) are a preferable method of rapid transport; if
it don't work, you don't move.  No problem.

   The whole question of the soul aside, dissemblers are *dangerous*, and
I'd avoid them even if it meant walking.

Timothy J. Miller
cerebus@bucsf.bu.edu

------------------------------

Date: 27 Oct 89 00:31:11 GMT
From: hollombe@ttidca.tti.com (The Polymath)
Subject: Re: Transporters....

ryan@svax.cs.cornell.edu (Ryan Borgstrom) writes:
>jsloan@handies.ucar.edu (John Sloan) writes:
>>... The survival of "self" is more important to me (as long as I'm alive
>>anyway) than the survival of the "soul". The issue is of no concern to
>>the person on the receiving end of the transporter... and is of paramount
>>importance to the person on the send end.
>
>Suppose one walks through a doorway ... is the person who comes out on the
>other end "you?"  Does your consciousness transport along with your body?
>The issue is of no concern to the person on the receiving end of the
>doorway, and of paramount importance to the person on the sending end ...

The analogy doesn't hold water.  Doorways are passive constructs.  They
work no transformations on the matter passing through them.  Matter
transmitters, by definition, transform matter into some other form, then
restore it to its original form. (I suppose one could operate by warping
space while leaving the subject unaffected, thus effectively becoming a
doorway.  I submit that "matter transmitter" is an inappropriate name for
such a device. "Space bender" better describes what it does).

Even if such a device actually existed our knowledge of the nature of
consciousness is insufficient to answer the questions raised.  Until that
changes, I won't ride in the damn thing.

Jerry Hollombe
Citicorp(+)TTI                        
3100 Ocean Park Blvd.   
Santa Monica, CA  90405
(213) 452-9191, x2483
hollombe@ttidca.tti.com
{csun|philabs|psivax}!ttidca!hollombe
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Date: 26 Oct 89 13:23:54 GMT
From: nanovx!ncsatl!smith_c@gatech.edu (Spawn of a Jewish Carpenter)
Subject: Re: Transporters....

I remember reading in the novel "Way Station" that whenever beings were
"transported" from one place to another (across vast distances), the
previous physical body was left behind.  The keeper of the Way Station
immediately released acids into the "tank" which destroyed the body.  The
body was essentially soulless; whether or not it was lifeless, I don't
remember specifically.  In the episode "Day of the Dove" Scotty says that
"we should have left them out there in space (between transports);
nonexistence!  That's what best for [those fiends] or some such epithet."
Is one nonexistent in-between beaming?  Where is the soul during transport?

smith_c@ncsatl

------------------------------

Date: 27 Oct 89 19:07:02 GMT
From: dietz@cs.rochester.edu (Paul Dietz)
Subject: Re: Transporters....

What I want to know, is: if the transporter can convert matter to energy,
why do they need antimatter to power the engines?

Paul F. Dietz
dietz@cs.rochester.edu

------------------------------

Date: 27 Oct 89 20:59:42 GMT
From: mthome@bbn.com (Mike Thome)
Subject: Re: Transporters....

Boy - we finally get to REALLY talk about Religion on SF-L...  Now before
we go any further, you should all go out and read _The Mind's I_ (nominally
by Hofstadter and Dennet) to find out what's already been said by people
who make a living writing about this question (something like "What is
Mind").  Other good sources are _Matter and Consciousness_ by Churchland,
and _Mind Design_ Ed by Haugland.

Now that we are all well-read on the subject: The main controversy appears
to be between the camps of (primarily Substance) Dualism, where mind/soul
is something of a completely different from and unrelated to brain/body
(perhaps having some sort of interaction at some point in one's
metaphysical existance) and, of course, Materialism, where mind=brain
(unless you are a Skinnerian, in which case you dont believe in Mind (no
kidding!)).

Matter transportation (which duplicates the original, leaving two bodies):
if you are a substance dualist, only one body gets a mind (i.e. Simak,
Roddenbery). Property Dualist, if the new body gets a mind, then they both
do (then you gotta live with the knowledge that one of *YOU* gets killed
every time you transport).  Of course a materialist would say both get a
mind, but as long as one of em sticks around, what's the big deal if the
other gets wiped? (Look ma! No Soul!)  -- check out _The Voice of the
Whirlwind_ for a pretty good SF story which relates to this issue (what if
YOU are the copy??)

Anyway - most of classical AI assumes sort of an Informational Dualism
(Mind/Brain = program/computer) which implies that you maybe could pick up
your Mind and move it elsewhere (a la Pohl or Vinge... hinted at in Gibson,
etc).  Current work in Connectionism/Neural Networks/ Neurobiology assumes
a much more physical relationship between mind and brain - maybe the only
dynamic (in the sense of a running program) phenomena in the brain is
short-term memory.

Fun stuff - discussions of this sort tend to lead to one or both parties
getting *VERY* upset, and storming off to indiscriminantly break things.

Mike Thome
BBN Intelligent systems
Center For Adaptive Systems
mthome@bbn.com
mthome@thalamus.bu.edu
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Date: 28 Oct 89 04:22:50 GMT
From: jtruss@wpi.wpi.edu (John N Trussell)
Subject: Re: Transporters....

dietz@cs.rochester.edu (Paul Dietz) writes:
> What I want to know, is: if the transporter can convert matter to energy,
> why do they need antimatter to power the engines?

  Well guy, it would seem to me that the quantity of matter that you would
need to convert to energy in order for the rather large starship to move
would rather inconvenience the payload and crew capacity.  Look at the
ratio in the recent STTNG episode: 1 Picard= One small quantity of charge
energy in an electrical storm.  Now, utilizing that ratio (Starfleet
Technical Engineers, correct me if I'm off) I'd say that you'd use about,
ohhhhh, 5x10^4 Picards to reach a nice cruising speed of Warp 5.  Now
that's a CONSERVATIVE guess, it would all actually epen upon acceleration
curves, duration, damage to your now big as h**l transporter/engine (Yep,
it might be a tad bit bigger to accomodate the nice BIG ship), and other
fun things which I'm not in posession of security clearance to talk about.
   Anyway, that's why not.  Of course, I can Definitely see where your idea
would have merit: "Captain Picard, we have Tribbles on board."  (Maybe even
a delinquent entity?  How many miles per Q?)  Later.

tracker@wpi.wpi.edu

------------------------------

Date: 27 Oct 89 16:30:24 GMT
From: lcairney@computer-science.strathclyde.ac.uk (Liam C Cairney MATH87)
Subject: Re: Transporters....

    On the subject of transporters/teleportation I remember reading a short
story some time ago that dealt with this concept. Before a person could be
teleported they were put to sleep and propelled through the "portal", to
awaken shortly after arriving at the destination.  One person (a little
girl I think) stays awake on purpose and goes mad. The reason for this was
something along the lines that although the journey is practically
instantaneous when the subject is unconscious, it takes an eternity if the
mind is alert. There is more to it than that but it's been a while since I
read it.
    Anyone know the title and author and can detail the plot a bit better?

Liam Cairney
University of Strathclyde

------------------------------

Date: 29 Oct 89 00:50:03 GMT
From: cerebus@bucsf.bu.edu (Tim Miller)
Subject: Re: Transporters....

lcairney@cs.strath.ac.uk (Liam C Cairney) said:
>     On the subject of transporters/teleportation I remember reading a
> short story some time ago that dealt with this concept. Before a person
> could be teleported they were put to sleep and propelled through the
> "portal", to awaken shortly after arriving at the destination.  One
> person (a little girl I think) stays awake on purpose and goes mad. The
> reason for this was something along the lines that although the journey
> is practically instantaneous when the subject is unconcious, it takes an
> eternity if the mind is alert. There is more to it than that but it's
> been a while since I read it.  
>
>   Anyone know the title and author and can detail the plot a bit better?

  Yes.  It's Stephan King, and it's called "The Jaunt" in _Skeleton Crew_ I
believe.  (King?! *gasp* I thought he wrote horror! 8)

   Basically, you got it, except it was a little boy, not a girl.

***SPOILERS***

   The whole story is based around a flashback/story told by the father so
as to allay any fear that his children have about their first jaunt.  The
story is about the discovery of the "jaunt" itself, and is mainly used to
build up tension for the end whopper-- that is, that the kid stays awake
and discovers what it is that kills/maddens people sent through conscious.

   The problem is that although the physical distance is crossed in an
instant/speed of light, mentally it takes a near eternity.  The subjects go
mad having to spend an eon in sensory deprivation.

   Some interesting bits: the first man to jaunt was a condemned prisoner.
He came out the other side mad and with white hair.  Neat idea, but
ionconsistent.

   During the discovery story, the inventor passes several mice through the
"jaunt door" (the jaunt is a portal-type process) and finds that he can
stick an object halfway through the portal-plane-- and have a living mouse,
half on one side of the room, half on the other.  Knifeless surgery!  CAT
scans without radiation!

   King's not the best sf writer (when he tries, which is infrequently.
Seems he knows it too. 8) but the ideas are weird.

Timothy J. Miller
cerebus@bucsf.bu.edu

------------------------------

Date: 29 Oct 89 12:25:11 GMT
From: nsc!taux01!cyosta@apple.com ( Yossie Silverman )
Subject: Re: Transporters....

Saw a strange British show a few nights ago.  Two business men come home to
their wives and tell them that they got a new product from home office,
essentially a 3-D copying machine.  It seems they stepped in, both of them,
and made duplicates.  The story continues and we are never sure who are the
real ones.  The snag (ah, there is always a snag) is that the duplicates
are unstable, they vanish after a very precise amount of time.  Anyway, the
two guys return home to the wives for a game of whist, in the middle of
which they vanish.  The wives are very distrought over this, until their
husbands return again, now they feel ok, but for the "death" of the copies.
A few minutes later their husbands vanish!  Now they are really upset,
until yet another set of husbands returns and tells them that the
duplicates must have duplicated themselves.  It ends there, but does it?
There was some mention of who is the real person and who is the copy, and
if the copy is any less real.  It was interesting, somewhat thought
provoking.  Anyone know the name?

Yossie Silverman
National Semiconductor Ltd. (Israel)
cyosta%taux01@nsc.nsc.COM
RPR1YOS@TECHNION.BITNET
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Date: 30 Oct 89 13:42:43 GMT
From: firth@sei.cmu.edu (Robert Firth)
Subject: Re: Transporters....

cerebus@bucsf.bu.edu (Tim Miller) writes:
[The Jaunt, by Stephen King]
>   King's not the best sf writer (when he tries, which is infrequently.
>Seems he knows it too. 8) but the ideas are weird.

However, this particular weird idea (a mode of transport that seems to take
a very long time subjectively) was introduced by James Blish, in a novella
called 'Common Time'.  King is an SF writer after the style of Nikolai
Ivanovich Lobochevsky.

------------------------------

Date: 30 Oct 89 21:24:00 GMT
From: lsmith@apollo.hp.com (Lawrence C. Smith)
Subject: Re: Transporters....

jtruss@wpi.wpi.edu (John N Trussell) writes:
>dietz@cs.rochester.edu (Paul Dietz) writes:
>> What I want to know, is: if the transporter can convert matter to
>> energy, why do they need antimatter to power the engines?
>
>  Well guy, it would seem to me that the quantity of matter that you would
>need to convert to energy in order for the rather large starship to move
>would rather inconvenience the payloa and crew capacity.  Look at the
>ratio

What the heck is this?  Antimatter is not some magical way of storing great
quantities of energy, it's energy value is precisely the same as "normal"
matters, and it converts at the same rate: e = mc**2.  1kg of antimatter
combined with 1kg of normal matter will result in 2kg of MASS converted to
energy.  It's the only way *we know of* to convert 100% of a quantity of
mass (matter+antimatter) to energy.  Paul has a good point, if the
transporter treknology can convert a mass to energy for transmission it can
convert it to energy for propulsion just as easily.  It would require *no
more mass or volume* than the antimatter tanks on the ship *now* and would
be safer and easier to handle.

Larry Smith
Internet: lsmith@apollo.hp.com
UUCP: {decvax,mit-eddie,umix}!apollo!lsmith

------------------------------

Date: 30 Oct 89 19:55:13 GMT
From: iwm@doc.imperial.ac.uk (Ian Moor)
Subject: Backups (was Transporters)

I think scan and transmit style of transporter could be a real plot
spoiler, imagine the scene - the Captain is being held hostage on the
surface and the whole crew must surrender or he dies:

Scotty: I took a full backup of the capt'n just before he beamed down, give
me 10 minutes and I'll have him restored good as new, then we can leave
orbit.

Pohl and Williamson (sp?) wrote a couple of books that explore this, the
only quick interstellar transport operates by creating a copy at the
destination, as far as the original is concerned he hasn't gone anywhere.
At one point a character runs across his own body (an earlier copy sent to
the same destination)
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Today's Topics:

		  Miscellaneous - Music in SF (6 msgs) &
                                  Amazing Stories Magazine &
                                  Hugos (2 msgs)

---------------------------------------------------------------------------

Date: 31 Oct 89 13:06:56 GMT
From: MOLLA@trboun.bitnet (LEVENT MOLLAMUSTAFAOGLU)
Subject: Re: Music as a Theme in SF

A few stories from my database :

"Largo" by Theodore Sturgeon -Jealous man kills by perfect harmony

"An die Musik"&"Gwilan's Harp"  by Ursula K. LeGuin

"When Gabriel..." by John Brunner in which Gabriel blows his golden horn in
a jazz club.

"Mr. Steinway" by Robert Bloch in which a Steinway has two many ties with
its player.

"The Green Hills of Earth" by Robert A. Heinlein , in which Rhysling is the
blind singer of the spaceways.

"Willie's Blues" by Robert J. Tilley

"Thunder & Roses" by Theodore Sturgeon in which a pop star tries to gives
hope to post-holocaust survivors.

These are all I could remember for now.

Levent Mollamustafaoglu
Research Assistant     
Dept. of Industrial Eng'g
Bogazici University P.K.  2
Bebek - Istanbul - Turkey  
BitNet : Molla@Trboun      

------------------------------

Date: 1 Nov 89 12:09:11 GMT
From: I0060301@dbstu1.bitnet
Subject: Re: Music in SF

Wouldn't Greg BEAR's: The_Infinity_Concerto and The_Serpent_Mage qualify?

Klaus Blumberg
I0060301@DBSTU1.BITNET

------------------------------

Date: 1 Nov 89 01:58:34 GMT
From: dougm@unix386.convergent.com (Doug Moran)
Subject: Re: Music as a Theme in SF

MOLLA@trboun.BITNET (LEVENT MOLLAMUSTAFAOGLU) writes:
[list of musical theme sf stories]

See also A Pliocene Companion by Julian May.  Specifically the section
"Science Fiction as Opera" (or something like that).

Doug Moran
{ames,decwrl,...}!pyramid!unix386!dougm

------------------------------

Date: 1 Nov 89 20:19:23 GMT
From: ZAK@cu.nih.gov
Subject: MUSIC IN SF

How about McCaffrey's dragon stuff--Dragonsong, Dragonsinger, and
Dragondrums?

------------------------------

Date: 2 Nov 89 08:19:26 GMT
From: F.LYALL@aberdeen.ac.uk
Subject: Music in SF

 The story about the grove of singing trees asked about by Chris Thompson
is 'Ye who would Sing' by Alan Dean Foster published in 1976 and
anthologised thereafter (I can7t remember where, but Contento would show
it).
 Singing trees appear also in Simak's 'Ogre'(Astounding 1944, vol 32 no 4:
reprinted in _Off-Planet_ ((UK) Methuen 1988, pb 1989), and in his novel _A
Choice of Gods_ (1972).
 The story about the 'revived' composer is certainly 'A Work of Art' by
James Blish.  I haven't checked, but I thought the composer was Brahms. If
I'm wrong, apologies.  The story is in a number of anthologies and in
either Blish's own _Galactic Cluster_ (US ed) or (?and) _The Best of James
Blish_ (Del Rey?).

Frank Lyall 

------------------------------

Date: 2 Nov 89 20:55:30 GMT
From: MLW@vax01.ams.com (Maxine Wolfson)
Subject: music in sf

John Varley wrote three books - Wizard, Titan, and (I forget the third)
where one of the life-forms had their genetic traits labeled after various
musical something-or others (someone told me what they were, but I forgot).

WARNING: these are definitely R rated.

------------------------------

Date: 2 Nov 89 17:30:08 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: A Gentle Plea

Ladies and Gentlemen,

I, your humble servant and itinerant net.roach, come before you today, not
to bitch about someone else's postings, but to beg and beseech you all to
join a worthy and important crusade, that being the salvation of AMAZING
STORIES, of which you may have heard. The importance of this cause may not
be immediately obvious to some of you out there.  Those of you reasonably
familiar with the generic history of SF, and who, therefore, understand
what makes AMAZING so important, can comfortably skip from the end of this
paragraph to the line of asterisks that appears below.

For the rest of you: You've probably at least heard of Hugo Gernsback,
probably with some vague idea that the Hugo award (more properly the
Science Fiction Achievement Award, presented by the membership of the
annual Worldcon, a gathering of trekkies, v-jerks, and various other media
fans used as a smoke-screen by those of us dedicated to the One True
Science Fiction, behind the cover of which we hold our nefarious conclaves,
give out coveted awards (such as the aforementioned "Hugo"), and generally
party down) draws its appelation from his.

This is correct.  Gernsback, in fact, is considered in some sense "the
Father of Science Fiction."  He was certainly responsible for its separate
existence as a "genre" or market category of commercial fiction.  This for
two reasons that come easily to mind: First, because he gave science
fiction its name -- though he originally wanted to call it by the
jawbreaking neologism "scienti- fiction," "stf" (pronounced "steff") for
short -- and second, because, in the Year of Our Ford and Manufacturer
Nineteen Ought Twenty and Six, he did, with malice aforethought, bring
forth upon the unsuspecting newsstands of America a new magazine, entitled
AMAZING STORIES, the which selfsame magazine was the first ever, in the
history of the Universe, to publish scientifiction -- and *only*
scientifiction.

This magazine is still being published after sixty-three years.  It's been
in and out of red ink a few times, passed through any number of editors and
publishers, and been a very good and a very bad magazine at various times.
Also, it has a tradition of being low-paying and low-budget.

A few years ago, it passed into the hands of TSR, the manufacturers of AD&D
and other games, and owners of the trademark Buck Rogers.  AMAZING'S editor
under TSR has been the eminently talented Patrick Price.

TSR is currently on a big Buck Rogers push.

That's the background.

				    ***

A few months ago, Pat Price started sending out very polite rejections to
all contributors in which he explained that the returned manuscripts were
not necessarily rejected on grounds of quality; nay, Price was, for reasons
not explained in the text of the letter, unable to accept any contributions
of new material at the present time -- at least until next spring.

Naturally, rumors began to flit about the SF community.  Had TSR decided
that AMAZING was not making enough money?  Was Price being fired?  Were
they going to nuke AMAZING entirely?

One extremely persistent rumor, which as of this writing is not confirmed
to my satisfaction, has been that TSR had decided to convert AMAZING, that
it is slated to become a vehicle for graphic stories (translation: comic)
about one Buck Rogers.  There was a certain horrible logic to this; TSR
*is* exploiting the hell out of the Rogers trademark, and converting an
existing magazine has the accounting-logic of forcing itself on an existing
subscriber base, which gives them numbers to show potential advertisers for
the first year or so, or until the subscribers revolt and demand the
balance of their subscriptions be refunded, whichever comes first.

That is all just rumor. What is *not* rumor, however, is this: in the
current issue of LOCUS ("The Newspaper of Science Fiction..."), you can
read that TSR has announced the cancellation of AMAZING STORIES.

I don't know whether they just mean "in its current form," and I don't
really care; that isn't even relevant, to be quite honest.

What matters is that a piece of the field's heritage is about to be
destroyed by the bean-counters.

I object to this, just as I object to the colorization of Woody Allen
movies; just as I object to the logging of national forests (if you didn't
know, most of the national forests are available for logging); just as I
object to folks who take hammers to the sculpture of Michelangelo and
razors to the paintings of Rembrandt. No, I'm not suggesting that AMAZING
is the equal of a Rembrandt or a Michelangelo.  But similar objections
apply to, say, the cannon displays at Gettysburg and Brandywine.  How would
you feel if, say, Arlington National Cemetary were being plowed under for a
new shopping mall?

It's like that.

So... what can we do about it?

Maybe nothing.  Maybe something.

Once upon a time, STAR TREK got a third season after the network decided
they were cancelling it.  Admittedly, it was a *rotten* season: but it
proved once and for all that *YOU* can do something to change corporate
minds.

When was the last time you saw a can of that wretched New Coke?

What to do:

Write a letter to TSR.  Write more than one, if you're inspired.  Write
three a day.  Mail them to TSR.

DON'T mail them to AMAZING STORIES or Pat Price.

DON'T mention either Amazing or Price, or even Buck Rogers, on the
envelope.

The idea is that TSR's main office has to open every single one of these
damn letters *themselves.* It'll cost them money, keep them busy, and drive
them *crazy*.  Make it clear that you *resent* their decision to cancel
AMAZING, a piece of sf's valued heritage, and you'll never buy a TSR book,
game, or magazine as long as you live unless they change their minds, at
least to the extent of selling the title to someone who'll keep publishing
it.

The address is:
   TSR, Inc.
   Post Office Box 756
   Lake Geneva, WI  53147

If you're feeling *really* inspired, you can call them at (415) 248-3625,
but for most people that'll cost more than a 25-cent letter.

(Oh, yeah.  *Don't* send post cards.  They're cheaper, but TSR can see at
one glance what they're about and forward them to Pat Price or discard
them.  Remember, the idea is to make things as hard on them as possible.

Thank you for your indulgence.

Together, we can beat the corporate Blue Meanies.

Dan'l

------------------------------

Date: 26 Oct 89 21:38:30 GMT
From: doom@portia.stanford.edu (Joseph  Brenner)
Subject: Re: List of Hugos and Nebulas

dee@XAIT.Xerox.COM (Donald Eastlake) posted lots of info about the Hugo
awards.  I edited it for the following list of award winning novels, split
up according to decade.

This is what I think is interesting: with only a few exceptions I think the
novels from the 50s and 60s are really impressive and deserving of the
award.  The novels from the 80s, with few exceptions, strike me as being
really lame.  The two exceptions: Neuromancer and Fountains of Paradise.
As for the rest...  David Brin, C.J. Cherryh, Orson Scott Card ?  Not just
once, but twice for each of them. I won't argue with you if you think their
books are fun, enjoyable, or whatever, but they strike me as light weights,
little better than the average bestseller.

The seventies seems to me like a transition period, without any clear
trend.

Here's the data: 
 
1989: Cyteen by C. J. Cherryh
1988: The Uplift War by David Brin
1987: Speaker for the Dead by Orson Scott Card
1986: Ender's Game by Orson Scott Card
1985: Neuromancer by William Gibson
1984: Startide Rising by David Brin
1983: Foundation's Edge by Isaac Asimov
1982: Downbelow Station by C. J. Cherryh
1981: The Snow Queen by Joan D. Vinge
1980: The Fountains of Paradise by Arthur C. Clarke

1979: Dreamsnake by Vonda McIntyre
1978: Gateway by Frederik Pohl
1977: Where Late the Sweet Birds Sang by Kate Wilhelm
1976: The Forever War by Joe Haldeman
1975: The Dispossessed by Ursula K. Le Guin
1974: Rendezvous with Rama by Arthur C. Clarke
1973: The Gods Themselves by Isaac Asimov
1972: To Your Scattered Bodies Go by Philip Jose Farmer
1971: Ringworld by Larry Niven
1970: The Left Hand of Darkness by Ursula K. Le Guin

1969: Stand on Zanzibar by John Brunner
1968: Lord of Light by Roger Zelazny
1967: The Moon is a Harsh Mistress by Robert A. Heinlein
1966: ... And Call Me Conrad by Roger Zelazny and 
      Dune by Frank Herbert (tie)
1965: The Wanderer by Fritz Leiber
1964: Way Station by Clifford D. Simak
1963: The Man in the High Castle by Philip K. Dick
1962: Stranger in a Strange Land by Robert A. Heinlein
1961: A Canticle for Leibowitz by Walter M. Miller, Jr.
1960: Starship Troopers by Robert A. Heinlein

1959: A Case of Conscience by James Blish
1956: Double Star by Robert A. Heinlein
1955: They'd Rather Be Right by Mark Clifton and Frank Riley
1953: The Demolished Man by Alfred Bester

Materials Science Dept
Stanford, CA 94305
J.JBRENNER@MACBETH.STANFORD.EDU
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Date: 31 Oct 89 20:13:16 GMT
From: donn@albion.utah.edu (Donn Seeley)
Subject: Hugo and me / can't seem to agree / ... (doo-doo dee doo doo...)

The Hugo voters and I have only teamed up on a winner once in the last ten
years (for NEUROMANCER).  Given my peculiar tastes -- I like novels with
fancy writing, deep characters, clever plots and/or other features which
impede quick reading -- I can't really get upset that Hugo voters choose
books that often seem very reminiscent of mainstream bestsellers, but it's
still a bit disappointing.  Richard Holmes and I had very similar reactions
to THE SNOW QUEEN:

RICH@SUHEP.PHY.SYR.EDU (Richard S. Holmes) wrote:
>...  Am I the only person in the world who was unable to bring himself to
>read this book?  Am I the only person who got about a hundred pages into
>it before screaming "This is TRIPE" and hurling it against a wall?  ...

I managed to get all the way through SNOW QUEEN, but it was a close thing
and severely tested my intestinal (and esophageal) fortitude.  Long ago I
posted a review to the net which basically said, 'This book sucks!  It's
incredibly shallow and silly and boring and I can't imagine how anyone
could have voted for it.' By the reactions, you'd think I ran over a dog in
the street.  It was such a 'nice' book; how could I say such bad things
about such a 'nice' book?  At the time it bothered me that people were
reading 'nice' books when there were not-so-nice books that were far more
challenging and interesting and thought-provoking.  Subsequently I've
decided that I'm not an elitist and if people want to read generic
bestsellers, it's their right.  I still reserve a right of my own to make
them uncomfortable, however.

Those of you who are bored with the general trend of Hugos should not
despair -- you have plenty of company:

doom@portia.Stanford.EDU (Joseph  Brenner) wrote:
>...  This is what I think is interesting: with only a few exceptions I
>think the novels from the 50s and 60s are really impressive and deserving
>of the award.  The novels from the 80s, with few exceptions, strike me as
>being really lame.  The two exceptions: Neuromancer and Fountains of
>Paradise.  As for the rest...  David Brin, C.J. Cherryh, Orson Scott Card?
>Not just once, but twice for each of them. I won't argue with you if you
>think their books are fun, enjoyable, or whatever, but they strike me as
>light weights, little better than the average bestseller.  ...

I completely agree.  In fact this trend has gone so far that I now tend to
view the awards as a means of identifying books that I should AVOID.  This
year I couldn't work up enough interest to investigate either FALLING FREE
or CYTEEN, for example.  In spite of this, I thought last year saw the
arrival of several superb books.  I mentioned several of these in a posting
a number of months ago, but here's a recap of my idiosyncratic picks of the
ten best genre novels of the year, in order by author:

   THE PLAYER OF GAMES, Iain Banks
   UNICORN MOUNTAIN, Michael Bishop
   THE LAST COIN, James P Blaylock
   SLEEPING IN FLAME, Jonathan Carroll
   LAVONDYSS, Robert Holdstock
   THE GOLD COAST, Kim Stanley Robinson
   DESERTED CITIES OF THE HEART, Lewis Shiner
   ISLANDS IN THE NET, Bruce Sterling
   KOKO, Peter Straub
   THERE ARE DOORS, Gene Wolfe

Some of these sold well (KOKO, for instance -- superficially it looks like
an excessively convoluted slasher novel and it undoubtedly can be enjoyed
on that level) and I'm sure some were disappointments for their publishers.
Only one of these is a sequel to another novel; that's a big strike against
the rest of them for many buyers.  None of them have melt-in-your-mouth
romance like SNOW QUEEN, and the best ones, like UNICORN MOUNTAIN, don't
have any sort of suspense plot to keep the reader turning pages.  But they
worked for me...

My advice: Don't get upset if vapid books win awards, but do make sure that
the world hears out about the books you liked.  There will be a few other
readers who share your tastes, and in turn it's those people who will buy
the books and help the authors to earn something to supplement their day
jobs :-).

Donn Seeley
University of Utah CS Dept
(801) 581-5668
donn@cs.utah.edu
utah-cs!donn

------------------------------

End of SF-LOVERS Digest
***********************

1, resent,,
Summary-line:  6-Nov  overs-request@rutgers.edu  #SF-LOVERS Digest   V14 #363
Received: by elbereth.rutgers.edu (5.59/SMI4.0/RU1.1/3.04) 
	id AA00606; Mon, 6 Nov 89 08:55:33 EST
Date: Mon, 6 Nov 89 08:55:33 EST
Message-Id: <8911061355.AA00606@elbereth.rutgers.edu>
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
Errors-To: sf-lovers-errors@rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #363
Reply-To: SF-LOVERS@rutgers.edu

*** EOOH ***
Date: Mon, 6 Nov 89 08:55:33 EST
From: Saul Jaffe (The Moderator) <sf-lovers-request@rutgers.edu>
Sender: sfl@elbereth.rutgers.edu
To: SFLOVERS-RECIPIENTS
Subject: SF-LOVERS Digest   V14 #363
Reply-To: SF-LOVERS@rutgers.edu


SF-LOVERS Digest            Monday, 6 Nov 1989        Volume 14 : Issue 363

Today's Topics:

          Administrivia - Mail Addresses,
	  Books - Adrian & Cook & Frankowski & Gibson (2 msgs) &
                  Lem & May (2 msgs) & McIntyre & Rothman &
                  Joan Vinge & Wallace & Zelazny & Story Request

---------------------------------------------------------------------------

Date: Wed, 26 Apr 89 08:00:52 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Subject: Administrivia

It is time once again for the monthly reminders:

Problems and administrative questions should always be sent to
SF-LOVERS-REQUEST@RUTGERS.EDU.  Submissions for the digest are to be sent
to SF-LOVERS@RUTGERS.EDU only.  Error messages, particularly those
generated automatically by mailers, should always go to
SF-LOVERS-ERRORS@RUTGERS.EDU which is the address specified in the
"Errors-To:" field.  

Unfortunately, due to the large volume of mail that I receive every day,
messages sent to the wrong address are likely to be unprocessed.

------------------------------

Date: 3 Nov 89 17:16:19 GMT
From: bfu@ifi.uio.no (Thomas Gramstad)
Subject: Jack Adrian/James Axler

I've read this fast-paced post-holocaust western sort of thing by Jack
Adrian, "Deathlands - pilgrimage to hell" (Gold Eagle 1987).  The end
suggests a sequel.  I've also heard about another novel, "Deathlands -
homeward bound" by a James Axler; (also Gold Eagle) this seems to be the
same characters, and apparently the same author.  Any information you may
have on this, or other books by him (them?)  would be welcomed.

Thomas Gramstad
bfu@ifi.uio.no

------------------------------

Date: 4 Nov 89 03:40:16 GMT
From: karen@weitek.com (Karen L. Black)
Subject: Glen Cook's Garrett novels

gws%omnivor.uucp@wjh12.harvard.EDU writes:
>I believe that Glen Cook's Garrett series (Sweet Silver Blues, etc..)  are
>a conscious pastiche (or emulation, whatever) of Rex Stout's Nero Wolfe
>detective stories.  The parallels are fairly explicit: the wise,
>reflective, but immobile senior (father? figure?) and the young, active
>detective-about-town protagonist and narrator.  The titles are also in the
>detective series tradition: a series of names referring to a common idea
>(often a pun).

As I recall, the Dead Man is yellow; yellow is Wolfe's favorite color.

However, I believe the pastiche is directly that of Randall Garrett's Lord
Darcy books.  Garrett also has a Wolfe-like figure, the Marquis de London,
and his assistant, Lord Bontriomphe (sorry about the misspelling).  Anyway,
it all goes back to Conan Doyle, and who could ask for a better lineage?

Karen Black

------------------------------

Date: 3 Nov 89 12:38:16 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: THE FLYING WARLORD by Leo Frankowski

		   THE FLYING WARLORD by Leo Frankowski
		     Del Rey, 1989, ISBN 0-345-32765-9
		     A book review by Evelyn C. Leeper

     Well, the Mongols have invaded at last.  And Conrad Schwartz, loyal
citizen of Communist Poland (well, it was Communist when the series
started!) who awoke one morning in 1231 A.D., finally has his chance to do
battle with them.

     The engineering descriptions are toned down, replaced by battle
descriptions instead.  I'm no expert on warfare, but some of the battles--
and particularly the casualties in them--sound unconvincing.  After a
suitable number of pages of political intrigue and fighting, the book ends,
more or less.  But the series probably does not, because Frankowski has
left more loose ends than an explosion in a tinsel factory (to borrow a
phrase from Donald Willis).  There is a 24-page appendix describing just
how Conrad's meddling resulted in the development of a Polish utopia, and
this certainly leaves a lot of room for future books.  And Conrad has also
"shattered the temporal continuity of all creation," which sounds to me
like an action that might have *some* consequences along the line.

     If you've read the first three books, you'll probably read this.  If
you haven't, I'd have to say that the series is probably not worth spending
the time on: it drags out to four books what could have been accomplished
in one, and pads the pages out with long engineering details and male
chauvinist observations and descriptions.  Which is a pity, because I think
the basic idea held real promise.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com
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Date: 1 Nov 89 12:05:04 GMT
From: egpv29@castle.edinburgh.ac.uk (JHenderson)
Subject: Molly Millions

Following up on your suggestions (for which many thanks).  I've been
digging into a lode of Bill Gibson, and even *I* couldn't help noticing
that Molly Millions appears in both Neuromancer and Johnny Mnemonic. Can
someone explain to a neophyte whether this has some DEEP SIGNIFICANCE or is
it just recycling of a vivid character??

Jeremy Henderson
Edinburgh, Scotland

------------------------------

Date: 4 Nov 89 06:03:24 GMT
From: MRW104@psuvm.bitnet
Subject: Re: Molly Millions

No, I don't think that William Gibson had any deep meaning in mind when he
wrote Molly into 'Neuromancer.' I think she was too interesting a character
to be left out, and since the story needed some kind of flashy
street-samurai and a romantic interest, why not combine the two? I also
thought Johnny was a great character and I was sorry to read that he was
erased by the Yakuza.

Mike Williams
mrw104@psuvm.bitnet
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Date: 3 Nov 89 18:18:46 GMT
From: klaes@wrksys.dec.com (N = R*fgfpneflfifaL  03-Nov-1989 1319)
Subject: Biography/bibliography of Stanislaw Lem.

   For a good book on Lem and his works, please read STANISLAW LEM, by
Richard E. Ziegfeld, Frederick Ungar Publishing Co., Inc., New York, 1985.
ISBN 0-8044-2994-4 (hardcover), ISBN 0-8044-6992-X (paperback).  It is part
of the RECOGNITIONS series.
    
   The book has an excellent biography of Lem, plus in-depth reviews of all
his works up to 1985.
    
Larry Klaes
klaes@wrksys.dec.com
...!decwrl!wrksys.dec.com!klaes
klaes%wrksys.dec@decwrl.dec.com
klaes@wrksys.enet.dec.com
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Date: 2 Nov 89 08:32:22 GMT
From: bwh@informatics.rutherford.ac.uk (Brian Henderson)
Subject: Julian May

>   May has explicitly stated that the idea for the Galactic Milieu trilogy
>(Jack the Bodiless, Illusio Diamond-Mask, ? ) came

 The Pliocene Companion has two ( almost identical ) interviews with May.

> ...before everything else.  She wrote the Pliocene Exile quadralogy in
> part to prepare the sf audience -- figured it would be a better hook to
> get people interested in esoteric psychic combat, Teilhard de Chardin's
> (hope I got that spelling right) theories about human destiny, etc..
> IMHO, she was right to do it this way.
	
   The Milieu Trilogy should be

      1. Jack the Bodiless.
      2. Diamond Mask.
      3. Magnificant.

> She calls Intervention (the title of the hardback, it's a duology only in
> paperback) a "vinculum," to set up characters and situations for the GM
> trilogy.  What can I say, the lady thinks BIG.

Also Intervention is a look back from after the events have happened, and
early in this book Rogi is worried about Clouds children. Also the
revelations made by Rogi in his books will have some effect on the Milieu
as a whole. A believe May will have two avenues in which to go ,

   a) Tidy up the loose ends in Pliocene
   b) Tell of the plans of the Lymlik post Milieu Trilgoy.

Both of these have exciting plot elements for huge conflagration throught
time and space.

> The GM trilogy will feature Marc Remillard very, very heavily.
> Incidentally, I'd really suggest reading Pliocene first, _then_
> Intervention.  There's this little revelation right at the end of
> Intervention that will make you _scream_ if you read them in the right
> order...

Too true, I read the Pliocene trilogy ( plus one ) several times before
reading Intervention ( Surveillance, Disclosure & Intervention all in one
paperback ). All in all 2700 pages of storey that lead to that revelation.
My mind_scream lasted for 5 mins when I read it.  It is a testament ( I
feel ) to May's story telling that she can put so much into one word.

Final note, I wish they would hurry up and start releasing some of these. I
have now read Intervention 3 times and am itchy for more about Rogi et al.

Brian W. Henderson
Parallel Processing Group
Infrastructure Group
Informatics Division
Rutherford Appleton Laboratory
Chilton, Didcot, Oxon. OX11 0QX
(0235) 21900 ext. 6151
UK JANET: bwh@uk.ac.rl.inf
UUCP: ..!mcvax!ukc!rlvd!inf!bwh

------------------------------

Date: 1 Nov 89 11:29:19 GMT
From: q1c59@turing.newcastle.ac.uk (C.D. Elliott)
Subject: Julian May (******Warning Spoilers******)

Well I have just finished 'Intervention' by the great Lady. Not a bad book
all in all but ...

*** Spoiler Warning***

What a punch between the eyes at the end there!

It turns out that the Lylmik 'Atoning Unifex' is none other than...

Marc Remillard himself!!!

I knew he had inherited the Remillard 'immortality' genes, but never
thought of anythin like this.

The person in the newsgroup who said this woman thinks big made a great
understatement, she thinks HUGE, MASSIVE, GALACTIC!

So Marc and Elizabeth don't just live out their lives happily ever after in
the Tanu galaxy, but presumably lead the evolution of that galaxy over the
millions of intervening years from the Pliocene to recent times to produce
the Lylmik race and travel to Earth's galaxy to start of all the things
there, bringing the other galactic races into the Milieu so that he could
eventually make sure Earth made it as he knew it in fact did.

No wonder the Lylmik were so sure that the human race would make it when
all the lesser Galactic races dissagreed.

This has incredible importance when you think of the way the Galactic
Milieu was previously thought to have come about. It was all engineered my
Marc.  So what now?

I can't wait for 'Jack the Bodiless' to come out.

C.D.Elliott@uk.ac.newcastle

------------------------------

Date: 4 Nov 89 16:24:41 GMT
From: maujt@warwick.ac.uk (Richard J Cox)
Subject: Re: Julian May

dat_40@jhunix.UUCP (Felan shena Thoron'edras) writes:
>fuzzy@athena.mit.edu (Pinkdex - TNG) writes:
>>Intervention.  There's this little revelation right at the end of
>>Intervention that will make you _scream_ if you read them in the right
>>order...
>
>Yeah, I noticed that.  It really was interesting.  Reading through
>Intervention a second time, I decided that once you know what to look for,
>you can see it so easily.  Hindsight is marvelous :-).  She's going to
>have to do something with that, but at least now we know.  It explains a
>lot that I'd wondered about before.

When I FIRST read Intervention I guessed who it was, I don't know how, but
about half way through I had an inspiration, by the end I was fairly
convienced and I was right!

NB Over here (UK) Intervention was always published as one volume (like R E
Fiests Magician).

Richard Cox
University Of Warwick
Coventry, UK
JANET:  maujt@uk.ac.warwick.cu
ARPA:   maujt@cu.warwick.ac.uk
UUCP:   ...!mcvax!ukc!warwick!maujt
BITNET: maujt%uk.ac.warwick.cu@nsfnet-relay.ac.uk

------------------------------

Date: 6 Nov 89 09:39:25 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Vonda McIntyre

I rather like Vonda McIntyre's work.  Not so much for her Star Trek (which
is OK trek), but for her solo work.  "Dreamsnake" and "Fireflood and Other
Stories" are particularly recommended.

[C] == Short Story Collection.

McIntyre, Vonda N[eel] [U.S.A., 8/28/1948- ]
    [Hugo 1979 & Nebula 1973, 1978]
    Star Trek:
        The Entropy Effect [1981]
        Star Trek II: The Wrath of Khan [1982] [movie novelization]
        Star Trek III: The Search for Spock [1984] [movie novelization]
        Enterprise: The First Adventure [1986]
        Star Trek IV: The Voyage Home [1986]  [movie novelization]
    The Exile Waiting [1975, 1985]
    Dreamsnake [1978]
    Fireflood and Other Stories [1979] [C]
    Superluminal [1983]
    The Bride [1985] [movie novelization]
    Barbary [1986]
    Starfarers [1989]
McIntyre, Vonda & Tiptree Jr., James
    Screwtop / The Girl Who Was Plugged In [1989] [Tor Double]

------------------------------

Date: 6 Nov 89 17:56:00 GMT
From: UI0T@dkauni2.bitnet ("Thomas Koenig")
Subject: Tony Rothman's "The World Is Round", Niven's "Integral Trees",...

I do not like Tony Rothman's "The World Is Round", for the following
reasons:

(Donning flame-retarding gear... sweat gathering on my brow...)  This book,
along with Niven's "Integral Trees", most of Clarke's work and too many
other SF books, is suffering from one illness: The author pays a lot of
attention to settings and then runs out of ideas for the rest of the book.
His (or, rarely, her) characters remain flat and artificial, the plot is
stilted and almost nonexistent. I find that kind of book boring.  I like,
for example, Niven's stuff precisely because he doesn't tend to forget
about plots and characters and usually doesn't write "essays in poor
disguise".

Thomas  Koenig
UI0T@DKAUNI2.BITNET
UI0T%DKAUNI2.BITNET@CUNYVM.CUNY.EDU
UI0T@IBM3090.RZ.UNI-KARLSRUHE.DBP.DE

------------------------------

Date: 1 Nov 89 22:27:27 GMT
From: jvte@cs.eur.nl (Jan van 't Ent)
Subject: Re: Joan D. Vinge

kuan@iris.ucdavis.edu (Francisco Kuan) writes:
> ... 3 of them in a week!

Nice going ;-) but there isn't that much more :-( besides

> Snow Queen
> Worlds End (sequel to Snow Queen)
> Catspaw    (sequel to Psion)

and, of course, Psion (which I haven't seen in paperback yet), and
disregarding novelizations like Ladyhawke, I know of:

   Eyes of Amber  (6 stories, rec: title story, and Tin Soldier)
   Phoenix in the Ashes  (6 stories)
   Outcasts of Heaven Belt

Jan van 't Ent
VANTENT@HROEUR5.bitnet

------------------------------

Date: 6 Nov 89 09:40:03 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Ian Wallace

I've only read one Ian Wallace book ("Dr. Orpheus") about 12 years ago.  I
vaguely remember it being strange in an A. E. Van Vogt sort of way, but
better written.  The exact listing of series is tentative, since I found a
couple of different ways to order the same books.  Anyone know his work any
better?

Pritchard, John Wallace [U.S.A., 12/4/1912- ]
    [as Ian Wallace]
    In Same Universe: [the series intermingle freely]
        The Adventure of Minds-In-Bodies Series:
            The World Asunder [1976]
            Pan Sagittarius [1973]
            The Lucifer Comet [1980]
        The Croyd Spacetime Maneouvres Series:
            Croyd [1967]
            Dr. Orpheus [1968]
            A Voyage to Dari [1974]
            Z-Sting [1978]
	    Megalomania [1989]
        The St. Cyr Interplanetary Detective Mysteries:
            The Purloined Prince [1971]
            Deathstar Voyage [1969]
            The Sign of the Mute Medusa [1977]
            Heller's Leap [1979]
    The Rape of the Sun [1982]

------------------------------

Date: 1 Nov 89 18:30:09 GMT
From: nvuxk!fleming@bellcore.bellcore.com (George W. Fleming, fleming@nvuxk.cc.bellcore.com)
Subject: Amber series chronology

A while back someone posted a chronological table that summarized what
happened in the first eight(???) books (not counting the one just being
released) of the Amber series.

I accidentally purged my copy.  So if anyone has a copy, would he/she mail
me one?  Since it has been so long since I read his last book, I think this
chronology would be a good refresher before I tackle the new book.

Thanks.

George Fleming
fleming@nvuxk.cc.bellcore.com
..!bellcore!nvuxk!fleming

------------------------------

Date: 30 Oct 89 21:38:00 GMT
From: LISTP@wabash.bitnet
Subject: yet ANOTHER title search

I'd like to know if anyone out there can help me with the following two
questions.

1) A few years back, I read a short story about a planet which had been
settled by cast-offs from Earth.  For quite a long time, this planet
developed in isolation, warp drive not having been developed (so no sort of
empire building was possible, and interstellar communications were a joke.)
Then, the drive was perfected, and Earth sent out imperial ships to mold
all of the planets into an empire.
   When the warship from Earth landed on this planet, though, the soldiers
were completely befuddled.  Whenever they tried to make an inhabitant do
something, the inhabitant would sit down (or do some other form of "passive
resistance" style immobilization) and tell the soldiers "myob".  They could
not MAKE anyone do anything.
   This planet had a most unusual socio-political system.  No jails, no
money, etc.  Land was yours to use until you stopped using it, then it was
open to anyone who would use it.  Trade was by barter.  Community norms
were enforced by a sort of mass silent treatment; if you transgressed,
people refused to have any association with you.
   Eventually, all the soldiers deserted.

... I can remember all that, BUT I CAN'T REMEMBER THE TITLE OR AUTHOR! Can
anyone help?

2) Does anyone know who adapted Mark Twain's A CONNECTICUT YANKEE IN KING
ARTHUR'S COURT to a stage play?  I know it has been done, and I wish to
make reference to it in my senior dissertation (in English). {My topic is
something to the effect of "Science Fiction is not a phenomenon of the 20th
century, but in fact has its roots at least as far back as Sir Thomas
Moore.}

Thanks everyone,
Peter A. List

------------------------------
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Today's Topics:

	    Books - Brackett & Eco (4 msgs) & Gentle (2 msgs) &
                    Hubbard (2 msgs) & Lewis & Moran (4 msgs) &
                    Russ & Vonnegut & Williams & Wrede &
                    Story Answer & Shortest SF Story (2 msgs)

---------------------------------------------------------------------------

Date: 6 Nov 89 09:36:41 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Leigh Brackett

I haven't read any Leigh Brackett.  Can anyone give the home audience a
critical overview?

[C] == Short Story Collection.
[O] == Omnibus.  Includes other books.
abr == Abridgement of other listed title
aka == Also known by this other title.

Brackett [Hamilton], Leigh [Douglass] [U.S.A., 12/7/1915-3/24/1978]
    [wife of Edmond Moore Hamilton]
    The Mars Series:
        The Nemesis from Terra [1951] [aka "Shadow Over Mars"]
        The Sword of Rhiannon [1953]
        The Coming of the Terrans [1967] [C]
    The Eric John Stark of Mars Series:
        Eric John Stark: Outlaw of Mars [1964] [originally an Ace Double]
	    The Secret of Sinharat [1964]
            People of the Talisman [1964]
        The Book of Skaith [1976] [O]
            The Ginger Star [1974]
            The Hounds of Skaith [1974]
            The Reavers of Skaith [1976]
    The Starmen [1952] [aka "The Starmen of Llyrdis"]
    The Galactic Breed [1955] [abr. of "The Starmen"]
    The Long Tomorrow [1955]
    The Big Jump [1955]
    Alpha Centuri - or Die! [1963]
    The Halfling and Other Stories [1973] [C]
    The Best of Leigh Brackett [1977] [C]
Brackett , Leigh & Hamilton, Edmond
    The Nemesis from Terra / Battle for the Stars [1989] [Tor Double]

------------------------------

Date: 4 Nov 89 00:50:22 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Umberto Eco

"Foucault's Pendulum" is a scientific instrument demonstrating the rotation
of the Earth.  Because of this, the people most likely to be attracted to
the book are geophysicists.  Given this obvious fact, I wondered why your
review didn't mention how well the book stood up as hard science fiction.

Tim Maroney
sun!hoptoad!tim
tim@toad.com

------------------------------

Date: 4 Nov 89 06:53:01 GMT
From: dhosek@jarthur.claremont.edu (D.A. Hosek)
Subject: Re: Umberto Eco

tim@hoptoad.UUCP (Tim Maroney) writes:
>"Foucault's Pendulum" is a scientific instrument demonstrating the
>rotation of the Earth.  Because of this, the people most likely to be
>attracted to the book are geophysicists.  Given this obvious fact, I
>wondered why your review didn't mention how well the book stood up as hard
>science fiction.

Probably because Foucault's pendulum really isn't science fiction. Not one
thing occurs in the book that doesn't have a rational explanation (just as
is the case with _Name of the Rose_). Also, the role of the pendulum is not
as a scientific instrument but as a sort of mystic instrument. The only
geophysics that appears in the novel is a lot of pseudo-scientific stuff
(e.g., tellurian currents, the earth is a sphere, but we live on the
inside, etc.)

D.A. Hosek
714-920-0655
Internet: DHOSEK@HMCVAX.CLAREMONT.EDU
Bitnet: DHOSEK@HMCVAX.BITNET

------------------------------

Date: 4 Nov 89 19:39:04 GMT
From: lopez!strike@sharkey.cc.umich.edu (Tim Bowser)
Subject: Re: Umberto Eco

   Very nice interview with Mr. Eco on NPR's "All Thing's Considered". The
gentleman has a keen sense of humor, both about his books and the world
without. He read a passage from "Foucault's Pendulum" concerning plagiarism
turning a hack spy story into "Romeo and Juliet". Tickled the mind to hear
him. By the way, did Umberto do the voiceover in the movie adaptation of
"In The Name Of The Rose"? It sounded the same as the NPR session.

Tim Bowser
rutgers!sharkey!lopez!strike
strike@lopez.UUCP

------------------------------

Date: 6 Nov 89 06:45:55 GMT
From: oravax!harper@cs.cornell.edu (Douglas Harper)
Subject: Re: Umberto Eco

dhosek@jarthur.Claremont.EDU (D.A. Hosek) writes:
> Probably because Foucault's pendulum really isn't science fiction. Not
> one thing occurs in the book that doesn't have a rational explanation

I'll grant that very often the "science" in science fiction is bad science
or no science at all, but surely this is a failing, not a prerequisite.
I've always thought that (good) SF was fiction that is at least tenable
scientifically.  How widespread is the view that it has to be nonsense to
be SF?

Douglas Harper
Odyssey Research Associates
301A Harris B. Dates Drive
Ithaca, NY 14850-3051  USA
(607) 277-2020 extension 276
oravax!harper@cu-arpa.cs.cornell.edu       
{allegra,rochester}!cornell!oravax!harper  

------------------------------

Date: 3 Nov 89 16:36:37 GMT
From: buckm@sco.com (Bob Medwick)
Subject: Mary Gentle info request

I have been waiting years for the sequel to "Golden Witchbreed" by Mary
Gentle.  Does anyone have any clues to share?

------------------------------

Date: 3 Nov 89 23:52:13 GMT
From: dietz@cs.rochester.edu (Paul Dietz)
Subject: Re: Mary Gentle info request

buckm@sco.COM (Bob Medwick) writes:
>I have been waiting years for the sequel to "Golden Witchbreed" by Mary
>Gentle.  Does anyone have any clues to share?

The sequel, "Ancient Light", has been available in hardcover for some time.

Frankly, I found it to be a major disappointment.  The tone is dark,
completely different from the first book.  The book also has a bad case of
middle-of-trilogy-itis.

Wait for paperback.  I wish I had.  Not a book I want to read again.

Paul F. Dietz
dietz@cs.rochester.edu

------------------------------

Date: 3 Nov 89 01:35:24 GMT
From: decot@hpisod2.hp.com (Dave Decot)
Subject: Billboard Earth

Here in the San Francisco Bay Area (on 101, travelling north near Palo
Alto), there has sprung up a billboard proclaiming...


 			<LRH's cute mug here>
      L. Ron Hubbard
      23 bestsellers and more to come...

This seems somewhat weird, since I thought Mr. Hubbard was *dead* since
early 1986.  What gives?

Dave

------------------------------

Date: 3 Nov 89 17:04:43 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Billboard Earth

>Here in the San Francisco Bay Area (on 101, travelling north near Palo
>Alto), there has sprung up a billboard proclaiming...
>
>      L. Ron Hubbard
>      23 bestsellers and more to come...
>
>This seems somewhat weird, since I thought Mr. Hubbard was *dead* since
>early 1986.  What gives?

He's dead, but he has many, many years of pulpwork and other writing that
Bridge Publications is planning on re-issuing. The plan is to eventually
have the entire set of Hubbard books back in print and attacking innocent
readers (on the other hand, they did publish the first in this series about
two years ago -- a western, by the way -- and it vanished without a trace.
Nothing's been heard of the plan again until now...)

Chuq Von Rospach
chuq@apple.com 

------------------------------

Date: 6 Nov 89 09:38:56 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: C. S. Lewis

C. S. Lewis is one of the few people to write Christian SF.  The message
occasionally go in the way of the story, but not as often as one might fear
("The Last Battle" is probably the worst).  But I rather like them, they
certainly have a different flavor to most other SF.  Try "The Lion, the
Witch and the Wardrobe" if you like a well written juvenile, or "Out of the
Silent Planet" for Christian space opera.  "The Screwtape Letters" is also
an amusing set of letters between a minor devil trying to tempt humanity
and his boss.

[C] == Short Story Collection.
[O] == Omnibus.  Includes other books.
aka == Also known by this other title.
includes == This book wholely includes the other

Lewis, C[live] S[taples] [U.K., 11/29/1898-11/22/1963]
    Space Trilogy [1975] [O]
        Out of the Silent Planet [1938]
        Perelandra [1943] [aka "Voyage to Venus: Perelandra"]
        That Hideous Strength [1945] [aka "The Tortured Planet"]
    The Narnia Chronicles:
        The Lion, the Witch and the Wardrobe [1950]
        Prince Caspian [1951]
        The Voyage of the Dawn Treader [1952]
        The Silver Chair [1953]
        The Horse and His Boy [1954]
        The Magician's Nephew [1955]
        The Last Battle [1956]
    The Screwtape Letters [1942]
    The Great Divorce [1945]
    Till We Have Faces [1956]
    The Scretape Letters; and, Screwtape Proposes a Toast [1961] [C]
                          [includes "The Screwtape Letters"]
    Screwtape Proposes a Toast & Other Pieces [1965] [C]
    Of Other Worlds; Essays and Stories [1966] [C]
    The Dark Tower and Other Stories [1977] [C]
    Boxen: The Imaginary World of the Young C. S. Lewis [1985] [C]
[proto-Narnia]
    Letters to Children [1985] [Non-Fiction] [about Narnia]

------------------------------

Date: 2 Nov 89 16:36:04 GMT
From: everett@hpcvlx.cv.hp.com (Everett Kaser)
Subject: Daniel Keys Moran: The Long Run

I'm about 80% of the way through Daniel Keyes Moran's latest book "The Long
Run", and I must recommend it, as well as the two previous books "The
Armageddon Blues" and "Emerald Eyes".  The first two books have a somewhat
choppy structure, jumping back and forth from character to character, but
you quickly get used to it.  The new one is more conventionally structured,
pretty much following Trent the Thief chronologically through the story.

If Moran maintains this level of quality (or even improves, hopefully), I
predict that his Tales of the Continuing Time (or whatever it is) will
become one of the best-selling series of the '90s.

Everett Kaser
...hplabs!hp-pcd!everett
everett%hpcvlx@hplabs.hp.com
(503) 750-3569

------------------------------

Date: 4 Nov 89 00:53:20 GMT
From: wdstarr@athena.mit.edu (William December Starr)
Subject: Re: Daniel Keys Moran: The Long Run

everett@hpcvlx.cv.hp.com (Everett Kaser) said:
> If Moran maintains this level of quality (or even improves, hopefully), I
> predict that his Tales of the Continuing Time (or whatever it is) will
> become one of the best-selling series of the '90s.

Or at least one of the best-written -- there often isn't much corelation
between the two, *sigh*

By the way, have you figured out where Trent's aged attorney has appeared
before?  (Hints: it wasn't in anything by Moran, and she was a *lot*
younger at the time.)

------------------------------

Date: 3 Nov 89 02:05:33 GMT
From: throopw@sheol.uucp (Wayne Throop)
Subject: Re: Daniel Keys Moran: The Long Run

everett@hpcvlx.cv.hp.com (Everett Kaser) writes:
> I'm about 80% of the way through Daniel Keyes Moran's latest book "The
> Long Run", and I must recommend it, as well as the two previous books
> "The Armageddon Blues" and "Emerald Eyes".

And not only is the first 80% very good, but the ending holds up as well,
in no way lets one down.  The various references to the larger context made
me very eager to get ahold of other works in this universe as well.

***POSSIBLE SPOILER***

Any theories on how he arranged to walk through the wall?

I noted it was a briefing room, and the computer was on his side...

Wayne Throop
<backbone>!mcnc!rti!sheol!throopw
sheol!throopw@rti.rti.org

------------------------------

Date: 5 Nov 89 04:59:17 GMT
From: llkl@uhura.cc.rochester.edu (Laurie Kleiner)
Subject: Re: Daniel Keys Moran: The Long Run

Spoiler Alert!

>Any theories on how he arranged to walk through the wall?  I noted it was
>a breifing room, and the computer was on his side...  Wayne Throop
><backbone>!mcnc!rti!sheol!throopw or sheol!throopw@rti.rti.org

I definitely think it was the computer projecting his image.  Especially
since he was somewhere else other than the briefing room!

This was a great book.  I missed the first two and had to order them
special from Waldenbooks (I hate Rochester - no decent bookstores!).

Laurie

------------------------------

Date: 6 Nov 89 09:39:54 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Joanna Russ

Joanna Russ is one of the most talented (as well as one of the most
extreme) feminist SF writers.  The one facet balances against the other so
that there is strongly differing critical opinions on her work.  The works
that I've read ("Alyx", "And Chaos Died" & "The Zanzibar Cat") were both
provocative & extremely well written, if a bit strident at times.  People
interested in feminist writing in general should check out some of her
non-SF critical essays (many are found in the books: "How to Supress
Women's Writings" [1983] & "Magic Mommas, Trembling Sisters, Puritans and
Perverts: Feminist Essays [1985]).

[C] == Short Story Collection.
[J] == The book is for juveniles (however you define them)
aka == Also known by this other title.
includes == This book wholely includes the other

Russ, Joanna [U.S.A., 2/22/1937- ]
    [Hugo 1983 & Nebula 1972]
    Picnic on Paradise [1968]
    And Chaos Died [1970]
    The Female Man [1975]
    Alyx [1976] [C] [aka "The Adventures of Alyx"] [includes "Picnic on
Paradise"]
    We Who Are About To .... [1977]
    The Two of Them [1978]
    Kittatinny [1978] [J]
    On Strike Against God [1980]
    The Zanzibar Cat [1983] [C]
    Extra(ordinary) People [1984] [C]
    The Hidden Side of the Moon [1988] [C]
Tiptree Jr., James & Russ, Joanna
    Houston, Houston, Do You Read? / Souls [1989] [Tor Double]

------------------------------

Date: 3 Nov 89 14:36:57 GMT
From: helen@zengrange.co.uk (Helen Grayson)
Subject: Kurt Vonnegut

I am doing a project on Kurt Vonnegut's writings.  I have compiled a
bibliography from books listed in other books, and I have managed to obtain
copies of most of them.

I would be very grateful if any Vonnegut fans could contact me by e-mail,
to help with the following:

1) Compilation of an exhaustive bibliography

2) Discussion of KV's work

3) To lend me (until next April) copies of books which are no longer
   available in paperback (I am willing to pay postage in UK).

Here's hoping for lots of replies.

Helen

------------------------------

Date: 6 Nov 89 09:40:50 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Walter Jon Williams

I think all of Walter Jon Williams's work is worth reading, but I most
enjoy his "The Crown Jewels" / "House of Shards" books.  They are a witty
SF comedy of manners with the main character an "allowed" thief (registered
thieves are an accepted part of society, provided they steal with style).
An interesting successor to the Alesei Panshin "Anthony Villiers" books.

Williams, Walter Jon
    In Series:
        The Crown Jewels [1987]
        House of Shards [1988]
    Same Universe:
        HardWired [1986]
        Voice of the Whirlwind [1987]
    Ambassador of Progress [1984]
    Knight Moves [1985]
    Angel Station [1989]

------------------------------

Date: 6 Nov 89 09:41:31 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Patricia Wrede

Patricia Wrede writes entertaining, nicely written fantasies.  My personal
favorites are "Talking to Dragons" (One must be very _polite_ when talking
to dragons!) and "Sorcery and Cecelia" (A reasonable story with an
interesting structure.  The entire novel is told as a series of letters
between two teenage girls set in Regency London where magic works).  The
othrs are worth checking out as well.

Wrede, Patricia C.
    Same Universe:
        Shadow Magic [1982]
        Daughter of Witches [1983]
        Caught in Crystal [1987]
    The Seven Towers [1984]
    Talking to Dragons [1985] 
    The Harp of Imach Thyssel [1985]
Wrede, Patricia & Stevermer, Caroline
    Sorcery and Cecelia [1988]

------------------------------

Date: 31 Oct 89 07:36:36 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Subject: Re: yet ANOTHER title search

   There are two possibilities here. If you want just the libertarian
planet, look for "...And Then There Were None", by Eric Frank Russell. It's
in one of the _Science Fiction Hall of Fame_ anthologies. The novel _The
Great Explosion_ includes "...And Then There Were None" as its last section
but includes many other amusing episodes also. Of course, it's almost
impossible to find...

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------

Date: 31 Oct 89 13:24:31 GMT
From: jrk@information-systems.east-anglia.ac.uk (Richard Kennaway)
Subject: Re: Shortest SF story

I read of this one in a report of some writers' workshop? convention? where
there was a competition to compose an SF story in no more than 8 words.  I
can't remember the author, but the runaway winner was:

   Aliens disguised as typewriters?  I never heard such--

Richard Kennaway
SYS
University of East Anglia
Norwich, U.K.
Janet:  kennaway@sys.uea.ac.uk
uucp:  ...mcvax!ukc!uea-sys!jrk

------------------------------

Date: 31 Oct 89 18:31:02 GMT
From: ST601287@brownvm.brown.edu (Mark Hessman)
Subject: Shortest SF story

     Those few stories which were recently bandied about as candidates for
Shortest SF Story Ever, along with ninety-some-odd others like them (no
more than two or three pages each) are in a book called something like "100
Short Short Science Fiction Stories" or something of the like, edited by
(who else?) Asimov.  I used to have a copy, but unfortunately lost it at
the beginning of this year.  It's pretty good.  There's also a "100 Short
Short Fantasy Stories" book, a sequel or prequel perhaps, which is also
good.  Lots of fun, for the most part; nothing too heavy or serious (how
serious can you get in a couple of hundred words?)  Pick them up if you
can.

Mark
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Today's Topics:

		   Films - Batman (4 msgs) & Moontrap &
                           Eraserhead & Back To the Future Part II

---------------------------------------------------------------------------

Date: 17 Oct 89 19:41:20 GMT
From: U19807@uicvm.uic.edu
Subject: Re: BATMAN movie

Ed Aubry writes:
>There's nothing subtle going on here.....It did not work for me.  At all.

All of this is a bit strange, Ed, when you consider the fact that DC
handles the character in an extremely moody fashion which can be called
expressionistic, _Film_Noir_-like or even neurotic, but certainly NOT
subtle.  Either you've been reading the comic book rather weirdly or you're
one of those poor souls who thinks that they've been doing it wrong since
1968, and that the "camp" (I have my own term, but I can't type it out for
fear of getting kicked out of SFLD) stories of the 50's and 60's were a
virtual golden age.  Oh,sure.  Just like the TV series is more subtle than
the movie.  Give me a break, already.

>Batman,after the minor diversion of saving Gotham City, gets back to the
>important task of saving his sex interest.....

  Oh yeah, like this also didn't get used as a plot element in SUPERMAN at
all.  Of course, that movie had the luxury of the dreaded Time Reversal
That Saves Lois Lane's Life, which in my opinion is yet another reason why
THIS movie measures up so well.  I fail to comprehend why in the hell it is
so damn difficult for you to accept the Vicki Vale subplot.  If Batman can
rescue women he's involved with in the comic book(s), then why can't he do
the same in the movie?  So maybe the movie isn't perfect - at least it
succeeded in wiping out the stench that the TV show left behind.

Chris Krolczyk
Science Fiction Society
University of Illinois at Chicago

------------------------------

Date: 20 Oct 89 00:04:16 GMT
From: eaubry@eagle.wesleyan.edu (Ed Aubry)
Subject: Re: BATMAN movie

U19807@UICVM.UIC.EDU writes:
 
>Ed Aubry writes:
>>There's nothing subtle going on here.....It did not work for me.
>>At all.
> All of this is a bit strange, Ed, when you consider the fact that DC
> handles the character in an extremely moody fashion which can be called
> expressionistic, _Film_Noir_-like or even neurotic, but certainly NOT
> subtle.  Either you've been reading the comic book rather weirdly or
> you're one of those poor souls who thinks that they've been doing it
> wrong since 1968, and that the "camp" (I have my own term,but I can't
> type it out for fear of getting kicked out of SFLD) stories of the 50's
> and 60's were a virtual golden age.  Oh,sure.  Just like the TV series is
> more subtle than the movie.  Give me a break, already.

Oh, the misinterpretation of it all.

Call me a "poor soul," Chris, but frankly I think Batman represents the
biggest wasted potential in the history of this medium.  The problem I had
with this movie, and with everyone who's written Batman since his recent
return to popularity, is that it just isn't enough to tell the story of a
crazy man.  I want to be shown what it is about this person that I'm
supposed to sympathize with.  As far as that goes, I think that Keaton did
a pretty good job sorting out the character of Bruce Wayne, but the minute
the cowl goes on, it's just violence, violence, (yawn) violence.  So what?
Likewise, with the Joker, we are expected to believe, somehow, that he is
the flipside of Bruce's coin, but all we see of this character is what an
asshole he is, and after his accident, he's the same asshole, with an
incurable case of the giggles.  This is especially disappointing in light
of Alan Moore's Joker of just a year before.  His Joker was a real tragedy.
There, but for the grace of God, goes Bruce.  Nicholson did a very
convincing, two-dimensional villian.  Again, so what?
 
>>Batman,after the minor diversion of saving Gotham City,gets back to the
>>important task of saving his sex interest.....
>Oh yeah, like this also didn't get used as a plot element in SUPERMAN at
>all.  Of course, that movie had the luxury of the dreaded Time Reversal
>That Saves Lois Lane's Life, which in my opinion is yet another reason why
>THIS movie measures up so well.  I fail to comprehend why in the hell it
>is so damn difficult for you to accept the Vicki Vale subplot.

Subplot?  SUBPLOT!?!  A whole museum of people is killed and Batman shows
up in time to save one person, followed by a fifteen minute chase scene to
get this one person to safety.  Gotham is in chaos, being looted, people
dying in the streets, and Batman goes up the tower to save one person.  Not
only this stuff, but the whole movie revolves around this grotesque love
triangle, and the City being in danger seems like a subplot in comparison.
Yawn, yawn, yawn.

Look, Chris, you're welcome to your opinion, but this film really seemed to
me to be a pale Shadow of what Frank Miller was trying to do with this
character.  The plot could have been told in a ten minute short, and there
was such a huge emphasis placed on Nicholson's lukewarm Joker, I almost
forgot who this movie was supposed to be about.  I did actually enjoy this
film, but I'd never pay full price to see it again, and it astounds me how
much undeserved attention it has gotten.

Ed

------------------------------

Date: 20 Oct 89 15:40:22 GMT
From: rwillis@hubcap.clemson.edu (Richard "Crash" Willis)
Subject: Re: BATMAN movie

You obviously saw a diffrent movie than the rest of the world.  Keaton
delivers a career performance as Batman, but is a little weak on Bruce
Wayne.  Napeir was not the lunitic he was made out to be.  But after being
dropped into a vat of bubbling toxic waste, you would probably get a little
crazy yourself. The Joker still retains Jack's gentler side.  I.e. women.
As for Kim Basinger, the supposed sex interest, Batman was concerned with
her for her potential to help save the city ( REMEMBER he gave her the news
story about Smylex?) AS WELL as for her as a person.  

rwillis@hubcap.clemson.edu

------------------------------

Date: 23 Oct 89 06:56:46 GMT
From: sture@loglule.se (Sture Jonsson)
Subject: Re: BATMAN movie

eaubry@eagle.wesleyan.edu (Ed Aubry) writes:
>he's the same asshole, with an incurable case of the giggles.  This is
>especially disappointing in light of Alan Moore's Joker of just a year
>before.

Which one was that ?? I'd really like to read it (it's sometimes a bit hard
to find all new interesting comics here in Sweden) !!

>one person to safety.  Gotham is in chaos, being looted, people dying in
>the streets, and Batman goes up the tower to save one person.

I thought that he went up in the tower to get the Joker ?! AND save Vicki.
Perhaps I got it all wrong....

>was supposed to be about.  I did actually enjoy this film, but I'd never
>pay full price to see it again, and it astounds me how much undeserved
>attention it has gotten.

Ever heard of public relations ?? :) Don't get me wrong, I enjoyed the
movie very much but I never understood the (need for a, or reason for the)
hype.

Sture

------------------------------

Date: 27 Oct 89 14:05:46 GMT
From: unido!nixba!mike@mcsun.eu.net (Mike Lyons)
Subject: MoonCLAPtrap - Walter Koenig film

Hi! A new film just hit the video rental shops here in Germany.  This is a
(IMHO) terrible sf film entitled "Moontrap." I don't know if this is the
original title, so a quick spoilerless summary: Walter Koenig plays an
astronaut who files a shuttle and, through an unconvincing and bogus turn
of events, ends up making a lunar mission with a leftover Saturn V.  Bruce
Campbell and Leigh Lombardi also have the misfortune of "acting" in this
film.

Now for my question: B. K. Taylor is listed as production designer for this
film.  Is this the same B. K. Taylor who does (did?) the cartoon series
"The Appletons" for the _National Lampoon_ ?  The spacesuits reminded me
strongly of something in his cartoons, but I don't know just what.

By the way, the dubbed stock footage from Apollo 11 "corrected" Neil
Armstrong's notorious flubbed line. The dubbing was (more or less):

   "Ein kleiner Schritt fuer einen Menschen, und 
   ein grosser Sprung fuer die Menschheit."

which translates to (more or less :-) :

   "One small step for *a* man, and a giant leap for Mankind."

Peace,

Michael D. Lyons
Nixdorf Computer AG
Donaustrasse 36
D-8500 Nuernberg 60
Federal Republic of Germany
+49 911 6415 609
EUNET: mike@nixba.uucp
NERV: lyons.nue
OTHERWISE: ...unido!nixba!mike

------------------------------

Date:           Fri, 3 Nov 89  15:52 GMT
From: Death to Television! <MC410@vax.oxford.ac.uk>
Subject:        Eraserhead

Re: the superb film Eraserhead:

(a) is there a decent novelization of this film?

(b) is the soundtrack available on record/tape/etc?

Thanks in advance.

Richard Barnett
MSc Student
Department of AI
University of Edinburgh

------------------------------

Date: 6 Nov 89 06:32:14 GMT
From: koreth@panarthea.ebay.sun.com (Steven Grimm)
Subject: "Back To the Future part II" (SPOILERS)

I just finished the novel, so there are real spoilers below.  First,
though, some general nonspoiler impressions.  This won't be as funny as the
first movie, though there are a few scenes I can see coming off really
well.  (On the other hand, it's hard to make a comedy novelization very
funny, so I could be way off.)  It does have a more convoluted plot than
the first movie, and delves into the implications of time travel more than
the original.

Okay, on to the spoilers.

Don't see the sequel if you haven't seen the original.  They intersect in a
number of places, and the movie will be quite confusing if you don't
already know what's going on.

The basic storyline goes something like this:

Doc Brown drags Marty and Jennifer into the future, 2015, to help deal with
their kids.  He knocks Jennifer out with a little sleep-inducer right away,
so she won't have to deal with the concept of time travel.  Doc gives Marty
some future clothes and has him stand in for his son, who is about to be
approached by Biff's son and coerced into committing a robbery, for which
he'll be thrown in jail.  Marty manages to get his son (who Doc wasn't able
to stop from coming to the rendezvous) out of trouble, but ends up being
chased by Biff's son.  They have a hoverboard (floating skateboard) chase
around the town square, which ends in Biff's son and his accomplices
getting carted away by the police.  Marty wanders into an antique store and
buys a sports almanac, with the scores of all major sporting events from
1950 to 2000, intending to earn a little spending money when he gets back.

Some policemen find Jennifer asleep in the DeLorean, which had landed in an
alley.  They assume that she's a drug addict, and run her thumbprint
through a computer to find out where she lives.  They toss her into a
police car and fly away, depositing her at the front door of "her" house.
Jennifer goes inside; luckily, nobody is around.  She snoops a little, and
figures out what's going on.  She hides out in a closet as the members of
her future family have dinner, and learns that Marty had some sort of
accident, after which he couldn't play his music any more.  She and Marty
are barely on their feet financially, and that only with the help of
Marty's father.  The 2015 Marty goes into another room to talk on the
phone, and agrees to participate in an illegal scheme at his office.
Unfortunately, his boss was listening in on the conversation, and fires
Marty.

Doc and the 1985 Marty devise a plan to rescue Jennifer.  Old man Biff
listens in on them, and figures out that the DeLorean is really a time
machine.  On the way over to Marty's house, Doc notices the almanac, and
throws it out of the car.  Biff finds it and follows the DeLorean.  While
Marty and Doc are busy getting Jennifer, Biff climbs into the time machine
and takes a little trip.

Doc, Marty, and Jennifer return to 1985.  Marty is dropped off near his
house, and immediately notices that things aren't right.  There are sounds
of gunfire in the distance, and many of the houses have bars on their
windows.  His key no longer fits his front door, so he sneaks around to his
window and climbs in.  Unfortunately, the house is no longer his; he lands
on top of a girl, whose father is none too pleased (and all too armed) at
having a stranger breaking in through the windows.  Marty barely gets out
alive.  He goes to the town square, which has changed completely; it's
filled with X-rated bookstores and nasty-looking bikers ride around.  Worst
of all, the church has been replaced by "Biff's Pleasure Palace."  Marty
finds out that his mother is working at the Palace, and goes up to see her.
She's married to Biff, though not happily so, and his father is dead.

Of course, the sports almanac is the cause of all this; old Biff gave it to
young Biff on the morning of the Enchantment Under the Sea dance from the
first movie, and Biff used it to make LOTS of money.  Marty confronts Biff
about the almanac; Biff nearly shoots him.  Doc and Marty go back to 1955,
to either stop Biff from getting the almanac, or take it away before he can
use it.  But there's another complication: Marty can't do anything too
blatant, or he might mess up his first trip to 1955, and stop his parents
from meeting again.  Marty finds Biff, but he doesn't have the almanac yet.
Marty hides out in the back seat of Biff's car, and rides around until they
meet up with the 2015 version of Biff, who gives the almanac to his younger
self and cautions him to guard it with his life.  Biff keeps the almanac
near him all the time, and Marty is stuck in the car (and in Biff's garage,
where he's locked for a while) until the evening.  Biff, Marty in back
seat, drives to the dance, and takes the almanac with him.

Marty skulks around until his father punches Biff out, then rushes up to
the unconscious Biff and grabs the almanac.  On his way to meet Doc on the
school roof, he runs into Biff's goons, and has to retreat into the dance.
He hides, but they spot his earlier self singing on stage, and prepare to
spring on him after he's done with the song.  That would prevent him from
getting back to 1985 the first time, though, so Marty number two goes up
into the catwalks above the gym and takes out the goons with sandbags as
his early self finishes singing.  He heads for the roof, but Biff is in the
way.  He loses the almanac but escapes.  Biff drives off, and Doc and Marty
chase after him in the DeLorean just long enough for Marty to get out and
hoverboard behind Biff's car (Doc doesn't want his fancy car to be seen by
any more people than necessary.)  After a trip through a tunnel, Marty
manages to get the almanac back.  Doc lowers a rope from the DeLorean, and
Marty grabs on just in time to be whisked out of the way of Biff's car.

Doc lets Marty down to the ground, but as he's circling around to land the
DeLorean, the car is hit by a bolt of lightning and vanishes.  As Marty is
looking around trying to figure out what happened, a Western Union man
pulls up in a car to deliver a message.  The message has been sitting in
their office since 1885, with the instructions that it be delivered to a
Marty McFly on this night at this location.  It's a message from Doc, who
is trapped in 1885 with no way to repair the damaged DeLorean.  Marty runs
to the town square just in time to see his old self vanish into 1985.  He
goes up to the 1955 Doc, and greets him.  Doc faints dead away (or has a
heart attack?)

To be continued in part 3.  (Paradox time, if Doc is dead...)

Anyway, there you have it.  I've skimmed over some fairly important stuff,
but this is the gist of things.  Most of the twistedness I alluded to at
the top of this article comes from the 1955 sequence, and Marty trying not
to screw up his first trip back in time.

It should be fun...

Steven Grimm
sgrimm@sun.com
...!sun!sgrimm
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Today's Topics:

		     Television - Twilight Zone & V &
                                  Friday the 13th (4 msgs) &
                                  Blake's 7

---------------------------------------------------------------------------

Date: 1 Nov 89 01:07:11 GMT
From: baden@lbl-csam.arpa (Scott Baden [CSR/Math])
Subject: TZ Playlist

Sometime ago a Twilight zone episode list was distributed on the net (the
old TZ).  Does anyone have a on-line copy?

Scott B. Baden
Lawrence Berkeley Laboratory
Berkeley, California
baden@csam.lbl.gov
...!ucbvax!csam.lbl.gov!baden

[Moderator's Note:  The Twilight Zone Episode guide is just one of the many
 items stored in the SF-Lovers Archive at elbereth.rutgers.edu.  The file
 is /u2/ftp/pub/sfl/twilight-zone.guide and is available via anonymous
 ftp.]

------------------------------

Date: 1 Nov 89 01:39:50 GMT
From: golden@eniac.seas.upenn.edu ( Stephen A.  Golden)
Subject: "V"

Someone recently mailed me information that they might bring "V" back to
the television screen.  Does anyone have any more information on this
possible revival?  Thanks.

Stephen Golden
golden@eniac.seas.upenn.edu

------------------------------

Date: 2 Nov 89 06:28:47 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Friday the Thirteenth, the Series -- Damnation!

I don't know why no one has jumped on me for this yet.  Last weekend's
episode of Friday the Thirteenth, the series, was in fact anti-pagan
propaganda.  I am extremely disappointed that the show would stoop to this
level.  I hope it will not recur.

The episode deliberately conflated Satanists and Neo-Pagan Witches.  It
further supported the popular blood libel currently fashionable against
Neo-Pagans.  It further attacked the innocent victims of the Salem witch
persecutions.  It further went out of its way to put a well-known Neo-Pagan
formulation into the mouths of the evil Satanists: "so mote it be".  It
could have been taken directly from the Geraldo show on Satanism or any of
the fashionable witch-bashing books now in mass circulation, or even from
Chick pamphlets.

No one would dream of making a TV show that ("just for fun", of course)
made Anne Frank truly what the Nazis believed her, the representative of a
baby-sacrificing cult intent on ruling the world, whose "persecution" had
been well-justified.  Yet we seem to have no trouble swallowing an almost
exactly similar attack against the poor women hanged at Salem.

Leaving the moral issues aside, the episode was also very poorly written.
Nearly everything I listed as good about the series was reversed.  There
was a stark dualism of all-good heroes and all-evil villains, eliminating
any possibility of a genuine theme.  There was no attention to detail,
which had been one of the show's chief virtues.  The two dumbest examples
are, first, that an ordinary hand-held tape player was capable of playing a
tape backwards at normal speed, and second, that there were no
complications resulting from the fact that Mikki was dead, was pronounced
dead by the police and taken to the morgue, and then was raised.
Apparently the police are not very upset when corpses are stolen and then
turn up walking around at their last known address.  Another rather glaring
inconsistency concerned the nature of her resurrection.  The others raised
by the same means were zombies.  The damage done to their bodies was not
healed, and so they were clearly animated by magical means, not truly
restored to ordinary biological functioning.  Mikki, however, was restored
completely to life.

This points up another flaw, a flaw which I can only describe as comic
bookish, since it is one of the most common and most stupid of conventions
in that medium.  We all know that the protagonist in a serial doesn't get
killed.  Period.  Back in college, we used to refer to this in D&D terms as
the ultimate magical item, the +5 Contract of Protection.  Not only did the
writers insult our intelligence by temporarily killing the character, they
milked this for every bit of cheap pathos they could muster.  This is just
plain bad writing, since not a single watcher of even average intelligence
could have believed she was really dead.  Hell, I figured out immediately
after her death how they were going to resurrect her.  And we're supposed
to wipe our eyes with our hankies as Ryan chews up the scenery with his
mournful hysterics?

They also completely ignored what has been the main thrust of the show to
date, which is that no one can use a cursed object without being corrupted
by it.  Even this simple theme seems to be beyond the grasp of the writers
of this dreck, who could never think that their all-good comic book heroes
could ever be corrupted.  Good's good, and evil's evil, and what more is
there to say?  Mikki is raised from the dead by using a cursed object, and
hey nonny hey, there was much rejoicing.

So, in summary.  When I defended the show, I was right.  The same articles
written now would be wrong, because things have changed.  I deeply regret
this, and I hope it was only an aberration.  If this kind of religious
bigotry and hackneyed writing continues, I will drop the show, and I will
encourage others to do the same.  And I apologize for putting my trust in
an unworthy vessel.

Tim Maroney
sun!hoptoad!tim
tim@toad.com

------------------------------

Date: 2 Nov 89 09:07:25 GMT
From: allanon@ucrmath.ucr.edu (Kenneth Leung)
Subject: Re: Friday the Thirteenth, the Series -- Damnation! (I disagreee!)

tim@hoptoad.uucp (Tim Maroney) writes:
Spoiler discussion of Friday 13th  "Heads you live and Tails you Die"
>I don't know why no one has jumped on me for this yet.  Last weekend's
>episode of Friday the Thirteenth, the series, was in fact anti-pagan
>propaganda.  I am extremely disappointed that the show would stoop to this
>level.  I hope it will not recur.

I believe the opisode you are referring to is "Heads you live and Tails you
Die", actually it is a re-run of last season.  They are playing the sequel
to this episode this week.

I thought this was the BEST episode of last season.  Sure it is religious,
but this is supposed to be a series about a group of mortals fighting to
recover cursed objects.  The episode did not particular point to one
religious sect or another.

Really, this is what one calls FICTION! I personally thought the concept
intriguing. Friday 13 the series has always intrigued me on how many
variations considering the limitations of the theme. (Cursed objects which
require a toll on the user to use)

>No one would dream of making a TV show that ("just for fun", of course)
>made Anne Frank truly what the Nazis believed her, the representative of a
>baby-sacrificing cult intent on ruling the world, whose "persecution" had
>been well-justified.  Yet we seem to have no trouble swallowing an almost
>exactly similar attack against the poor women hanged at Salem.

Huh? What has that got to do with the episode? Are you mixing this episode
with "Witches' Ladder" with I admit is a little more religious than most.
This episode concerned a group of Satan's worshipper who is using the
coin's power to raise 3 of Satan's most powerful servants to allow Satan's
return.

>Leaving the moral issues aside, the episode was also very poorly written.
>Nearly every thing I listed as good about the series was reversed.  There
>was a stark dualism of all-good heroes and all-evil villains, eliminating
>any possibility of a genuine theme.

Oh really? I never consider the team as "all-good-heroes" in any of the
episodes because they are just trying to prevent cursed object from killing
people, and they can stoop to using tricks (which they have to) in order to
get the objects back without getting killed.

>There was no attention to detail, which had been one of the show's chief
>virtues.  The two dumbest examples are, first, that an ordinary hand-held
>tape player was capable of playing a tape backwards at normal speed

OK, I will admit that is pretty stupid.

>second, that there were no complications resulting from the fact that
>Mikki was dead, was pronounced dead by the police and taken to the morgue,
>and then was raised.

That part cannot be helped, in most of the episodes people die, and Ryan or
Mikki will show up and leave their business card all over the place,
considering the number of deaths Ryan, Jack and Mikki has witnessed and
know of, you NEED that bit of imagination.  In the real world I doubt that
team would survive for more than a year anyway because they would be hauled
in by the Police concerning all these deaths.

>Another rather glaring inconsistency concerned the nature of her
>resurrection.  The others raised by the same means were zombies.  The
>damage done to their bodies was not healed, and so they were clearly
>animated by magical means, not truly restored to ordinary biological
>functioning.  Mikki, however, was restored completely to life.

Well, you must remember the coin was charged by Mikki's death, so the
essence was simply transferred back to her, all the others died a physical
death and was reanimated by magic, while Mikki was "drained" by the coin
and the reanimation sequence only restored what was taken away.

>We all know that the protagonist in a serial doesn't get killed.  Period.
>Back in college, we used to refer to this in D&D terms as the ultimate
>magical item, the +5 Contract of Protection.  Not only did the writers
>insult our intelligence by temporarily killing the character, they milked
>this for every bit of cheap pathos they could muster.  This is just plain
>bad writing, since not a single watcher of even average intelligence could
>have believed she was really dead.  Hell, I figured out immediately after
>her death how they were going to resurrect her.  And we're supposed to
>wipe our eyes with our hankies as Ryan chews up the scenery with his
>mournful hysterics?

Oh really? Well most of us KNOW that Mikki would be back, the problem is
HOW to get her back.  If you take this attitude there is no fun in watching
ANYTHING (yeah, the good guy always win at the end, and there is still 15
minutes before the show ends)

I and my roommate watched the show and could not figure out how to raise
Mikki (the clay sculpture was a clue but not every one is Sherlock Holmes)

The thing I love about this show and this episode is on HOW they get the
objects back. Think about it, you are trying to recover evil objects with
powers granted by Lucifer and you don't have any magical talisman to
protect you (ok, sometimes they get to use a cross (Gateway to Hell)) In
comic books heroes have superpowers (Quaser, Dr. Strange) to fight evil
manifestations (ok, they may have proton packs :-) but these guys have to
rely on trickery to survive

>They also completely ignored what has been the main thrust of the show to
>date, which is that no one can use a cursed object without being corrupted
>by it.  Even this simple theme seems to be beyond the grasp of the writers
>of this dreck, who could never think that their all-good comic book heroes
>could ever be corrupted.  Good's good, and evil's evil, and what more is
>there to say?  Mikki is raised from the dead by using a cursed object, and
>hey nonny hey, there was much rejoicing.

Yeah, but the team DID NOT USE the object to raise Mikki, that is the whole
point!  From my point of view this was the best part because they used the
servant of evil's power back on itself, they pulled a trick to save Mikki.

The thing I love about Friday the 13th the series is that our heroes are
NOT the "Paladin in Shining Armor" type. They are just ordinary people who
are trying to repair damages done by the cursed items from the store.  They
avoid using the cursed objects because the person who SUMMONS the power has
to pay the price (usually by murder), but the RECIPIENTS of the benefits
are not corrupted.  The prime example is the episode about the babies' crib
from the Titanic, the PARENTS have to kill seven people in water so that
THE BABY is saved from terminal illness. In the end the baby was saved from
when the parents were killed in water. Now the BABY is not corrupted but
saved.

Kenneth C.P. Leung
University of California
Riverside CA 92521
UUCP: {ucsd, ucivax, ucbvax!ucdavis}!ucrmath!allanon
Internet: ucrmath!allanon@ucsd.ucsd.EDU

------------------------------

Date: 2 Nov 89 15:11:16 GMT
From: arromdee@crabcake.cs.jhu.edu (Kenneth Arromdee)
Subject: Re: Friday the Thirteenth, the Series -- Damnation!

tim@hoptoad.uucp (Tim Maroney) writes:
>They also completely ignored what has been the main thrust of the show to
>date, which is that no one can use a cursed object without being corrupted
>by it.  ...

A while back, in the episode with the camera allowing travel into the past
(the Civil War) the protagonists had to follow--using the camera--and
weren't corrupted.

Kenneth Arromdee
UUCP: ....!jhunix!arromdee
BITNET: arromdee@jhuvm
INTERNET: arromdee@crabcake.cs.jhu.edu

------------------------------

Date: 2 Nov 89 20:09:44 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Friday the Thirteenth, the Series -- Damnation!

tim@hoptoad.uucp (Tim Maroney) writes:
>So, in summary.  When I defended the show, I was right.  The same articles
>written now would be wrong, because things have changed.  I deeply regret
>this, and I hope it was only an aberration.  If this kind of religious
>bigotry and hackneyed writing continues, I will drop the show, and I will
>encourage others to do the same.  And I apologize for putting my trust in
>an unworthy vessel.

Stepping into the middle of this as someone who's never even *watched* the
damn show...

...which is irrelevant to what I'm about to say, but I thought it behooved
me to be honest about it up front...

...what it sounds like, is that the program has a reasonably honest
production team, trying to produce reasonably honest entertainment, in the
middle of what is euphemistically called The Industry.  Series TV today is
very much a lineal descendant of the pulp magazines of the first half of
this century, regarding whose standards of quality Robert A. Heinlein once
said, "They didn't want it good, they wanted it Tuesday."

Even more than the pulps, which after all [excepting one-character pulps
like DOC SAVAGE and THE SHADOW] had a fairly wide range of material to
select from, series TV is time-bound.  No matter *how* much you want to
"make it good," you have to make it *on* *time*, or the network drops your
option and you won't be making *anything*.

So a reasonably honest production team trying to produce reasonably honest
entertainment gets stuck between the Scylla of deadlines and the Charybdis
of no decent scripts being turned in.  Something has to give, and if you
want to be around for the good scripts that come in later, you've got to
keep your show on the air *now*.  So you take the best of a bad lot.

When deadlines grow nigh, judgement is marred by panic, and, rather than
choosing the best of a bad lot, the production team may, with the best
intentions in the world, and no time to carry them out, pick a piece of
utter tripe such as Tim has described.

Me, I'm going to try to get around to watching an episode of this thing.
The fact that an episode such as Tim's described is a disappointment, means
that the average episode of this program must be of a level of intelligence
far, far above that of most series TV (which I simply Do. Not. Watch.), and
this, much more than Tim's earlier defense of the show, has got me
curious...

Actually... has anyone in the bay area got a couple of the "best" episodes
on tape?

Dan'l

------------------------------

Date: 31 Oct 89 10:40:51 GMT
From: lcairney@computer-science.strathclyde.ac.uk (Liam C Cairney MATH87)
Subject: Blake's 7.

  A few weeks ago, I read in a Doctor Who fanzine (dwb - Dream Watch
Bulletin) that Blake's 7 (the best SF TV show ever) was set to make a
comeback. The article said that the new series would be produced in the
states under the control of the creator, Terry Nation.

  The new series would be set 10 years after the last episode of the final
series made here (episode 52). Avon (still to be played by Paul Darrow)
survived the shootout on Guada Prime (surprise surprise) and has become a
puppet of the federation in return for a quiet life and lots of money. He
occasionally puts in a public appearance to say how great the good old
federation is and how misguided he and any other freedom fighters were/are.
All is well until reports come in of a new leader in the fight for freedom,
calling himself Blake! Then, one day someone breaks in to Avon's house
(guess who).

  The article made it clear that the Blake character would not be the
original Blake, and some of the other characters from the original series
could be making an appearance.

  Anybody stateside have any more information?

Liam C Cairney
Strathclyde Uni.

------------------------------
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Today's Topics:

	  Books - Bischoff (2 msgs) & Brackett (2 msgs) & Brust &
                  Budrys & Ellison & Farmer (3 msgs) & Heinlein &
                  King & McIntyre & Moran (2 msgs) & 
                  Pierce (3 msgs) & Pohl & Story Request

---------------------------------------------------------------------------

Date: 8 Nov 89 12:42:56 GMT
From: wwsnsr@jupiter.nmt.edu (Mr. G, Parodyman)
Subject: The Gaming Magi

   Did David Bischoff ever finish The Gaming Magi trilogy?  I have _The
Destiny Dice_, but never saw either of the others.  What gives?

wwsnsr@nmtsun.nmt.edu

------------------------------

Date: 8 Nov 89 18:30:41 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: The Gaming Magi

>    Did David Bischoff ever finish The Gaming Magi trilogy?  I have _The
> Destiny Dice_, but never saw either of the others.  What gives?

Yes, he did; I have them all. (The third is called _The Unicorn Gambit_. As
usual, I've forgotten the second; it's been a while.)

They were cute, and funny in places, but I think he was stretching it for
much of the time.

------------------------------

Date: 7 Nov 89 17:46:54 GMT
From: borsom@imokay.dec.com (Doug Borsom)
Subject: Re: Author Lists: Leigh Brackett

JWenn.ESAE@XEROX.COM writes:
>I haven't read any Leigh Brackett.  Can anyone give the home audience a
>critical overview?
>
> Stuff about Leigh Brackett...

Leigh Brackett along with William Faulkner is credited with the screenplay
for the film-noir classic "The Big Sleep," which starred Humphry Bogart.
The movie is famous for its indecipherable plot.  Even the director (one of
the biggies, whose name escapes me now) said he didn't know what was going
on.

I have seen Brackett listed as screen writer onfor some other movies,
non-science fiction, although I cannot recall the titles.

------------------------------

Date: 8 Nov 89 21:30:03 GMT
From: pjt@yin.cpac.washington.edu (Larry Setlow)
Subject: Re: Author Lists: Leigh Brackett

borsom@imokay.dec.com (Doug Borsom) writes:
>JWenn.ESAE@XEROX.COM writes:
>>I haven't read any Leigh Brackett.  Can anyone give the home audience a
>>critical overview?
>
>Leigh Brackett along with William Faulkner is credited with the screenplay
>for the film-noir classic "The Big Sleep,"

Her name is also listed (before Lawrence Kasdan's) as writer of _The Empire
Strikes Back_'s screenplay.

[Opinions of Brackett's work follow.  You've been warned]

I've read quite a bit of her stuff (including _The Long Tomorrow_ and much
of the Eric John Stark stuff), and I mostly like her writing.  I am
convinced that she was technically adequate to the task (which is fairly
important to me), and handled plot and character reasonably well.  One
thing that I dislike fairly strongly about her work, though, is her
handling of female characters; it's almost as though she didn't want to
offend anybody by having strong female characters in her work, so she bent
over backwards to make them stupid, or dependent, or bitchy, or whatever.
Foo.  If I want that, I'll read [deleted, but you know who I mean].

------------------------------

Date: 3 Nov 89 20:54:10 GMT
From: Beth.Friedman@p5.f8.n282.z1.fidonet.org (Beth Friedman)
Subject: Re: Stephen Brust

ewan@cs.washington.edu (Ewan Tempero) writes:
> Who is Devera [Ditto] And why wasn't she in "The Sun, the Moon, and the
> Stars" (or did I miss her? I know I had to be told about her appearance
> in "To Reign in Hell")

She's in THE SUN, THE MOON AND THE STARS as the little brown-eyed girl that
finds her way into every painting of Greg's, sooner or later.
  
And I know the answer to some of the questions, but a lot of it came out of
gaming Dragera, so I'm not sure it's fair to answer them here (i.e., I'm
not sure if Steve Brust wants spoilers for material he hasn't written yet).

Beth Friedman
INTERNET: Beth.Friedman@p5.f8.n282.z1.FIDONET.ORG
UUCP: ...{amdahl,hpda}!bungia!viper!terrabit!8.5!Beth.Friedman

------------------------------

Date: 28 Oct 89 06:23:48 GMT
From: boyajian@ruby.dec.com (Copyright 1953, Renewed 1989)
Subject: Re: "Rogue Moon"

narendra@fox.CS.WISC.EDU (B. Narendran) writes...
>Several years ago, I tried reading a short story/novella called "Rogue
>Moon", but was unable to finish it. I think the author was Algis Budrys,
>but I'm not sure.  Could someone tell me the author's name and the name of
>an anthology in which I can find it.

Yes, it was Algis Budrys. "Rogue Moon" (the novella-length version) is
probably most easily found in THE SCIENCE FICTION HALL OF FAME, VOLUME 2B,
edited by Ben Bova. There's also an expanded version, published as a novel
under the same title.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 9 Nov 89 04:56:19 GMT
From: group@nmtsun.nmt.edu (Todd)
Subject: Harlan Ellison question

A good friend has requested the following information..

She needs to know the title of a Harlan Ellison book (or is it a short
story?)

(I will try to be quick about this)

the plot very loosely is as follows..

A man wakes up from unconciousness to find he is on a horrible planet..  he
realizes he has spent a lifetime on earth, and that earth is a reward- like
heaven. earth is the only planet of its kind, and people who go there do
not appreciate it, until after they have left, and it is too late.

so the question is.. WHAT IS THE TITLE?

Thanks!

Please E-mail responses to:

group@jupiter.nmt.edu

------------------------------

Date: 8 Nov 89 21:49:00 GMT
From: gary@racine.aca.mcc.com (Gary Knight)
Subject: Philip Jose Farmer title

   Can someone remind me of the title of the Philip Jose Farmer novel which
involves an attempt to transcend the collapse of the universe by reducing
matter and self into an "egg" of mysterious dimensions and powers?
Excellent read, and I want to recommend it to someone.  Thanks.

Gary Knight
Technology Foresight Analyst
MCC
3500 W. Balcones Center Dr.	
Austin TX 78759-6509
512/338-3694
gary@mcc.com

------------------------------

Date: 9 Nov 89 03:41:21 GMT
From: cerebus@bucsf.bu.edu (Tim Miller)
Subject: Re: Philip Jose Farmer title

gary@racine.ACA.MCC.COM (Gary Knight) said:
> Can someone remind me of the title of the Philip Jose Farmer novel which
> involves an attempt to transcend the collapse of the universe by reducing
> matter and self into an "egg" of mysterious dimensions and powers?
> Excellent read, and I want to recommend it to someone.  Thanks,

   Well, there was _Dark is the Sun_, in which we have several human
characters, and alien, a centaur-like plant being, a tank-like living
mineral creature, and a real alien all trying to figure out what's
happening to the Earth near the end of the universe.

   The book starts out with the theft of our Hero's "soul-egg", an egg-like
thing-a-ma-jig that acts as a sort of mood ring (our Hero and his tribe
believe that it carries the soul).  Then things start out from there.

   Some neat stuff, and a decent read.  Does that fit the bill?

Timothy J. Miller
cerebus@bucsf.bu.edu

------------------------------

Date: 9 Nov 89 09:35:22 GMT
From: sk2f+@andrew.cmu.edu (Seth D. Kadesh)
Subject: Farmer's Dayworld series?

Philip Jose Farmer started something called the Dayworld series a couple of
years ago.  Interesting concept:
   Due to overpopulation of the Earth, people only live one day out of
seven, spending the other six in suspended animation.  the criminal
population are known as "Daybreakers" because they do not go into suspended
animation.

He wrote two books: Dayworld, and Dayworld Renegades (?).  There is still
very much left to be answered; have any more books been written/ or are
planned?

Sidenote: I read that the entire story was optioned to be made into a
movie.  Of course, most books that are optioned don't end up as movies.

Thanks.

Seth
sk2f+@andrew.cmu.edu
P254SK2F@CMCCVB

------------------------------

Date: 9 Nov 89 08:06:36 GMT
From: cyrius@walt.cc.utexas.edu (Juan Chen)
Subject: Grumbles from the Grave

  I just picked up a copy of _BEYOND a Science Fiction/Fantasy Newsletter_
and would like to pass on to you all the following information:

Grumbles form the Grave : the revealing letters of Robert A.  Heinlein.
Edited by Virginia Heinlein (36246-2) Will be released by Del Rey THIS
December in hardcover.

The Puppet Masters (SBN 33014-5) and Red Planet (SBN 34039-6) are coming in
January 1990. the texts will be complete and uncut, as intended by the
author.

Enjoy.

Juan G. Chen
University of Texas@Austin              
P.O. Box 8362                           
Austin, TX  78713
cyrius@dopey.cc.utexas.edu

------------------------------

Date: 8 Nov 89 17:05:11 GMT
From: win2@tank.uchicago.edu (Cliff Winnig)
Subject: King's _My Pretty Pony_

Has anyone out there *read* _My Pretty Pony_ yet.  If so, could you post or
e-mail me a review?  I'm thinking of getting it, but I don't want it *only*
as a collector's item.  I prefer Stephen King's non-horror (_Different
Seasons_ and the _Dark Tower_ series), so if, as I suspect, _My Pretty
Pony_ is non-horror, I am especially interested.

Cliff Winnig
win2@tank.uchicago.edu

------------------------------

Date: 7 Nov 89 16:25:56 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: Re: Vonda McIntyre

friedman@m.cs.uiuc.edu:
>I recently reread Vonda McIntyre's "Dreamsnake", and I got to wondering if
>there are other stories set in the same universe.

There are three answers to that question.

a)  There are no other stories or books that are *directly* related.

b) The recently reprinted "The Exile Waiting" takes place on the same
world, in The City.

c) Many of McIntyre's works seem to be placed in the same *universe*,
including "Superliminal", "Fireflood" and "Starfarers".  But it's a big
universe, and there isn't all that much similarity.

Dani Zweig
haste+@andrew.cmu.edu 

------------------------------

Date: 6 Nov 89 17:42:00 GMT
From: everett@hpcvlx.cv.hp.com (Everett Kaser)
Subject: Re: Daniel Keys Moran: The Long Run

***SPOILER***

Yes, I definitely got the feeling that Ralf the Wise, etc was generating a
holographic image of Trent to distract the the PKF, since Trent was totally
unaware of what was going on at the time.

About Trent's aged attorney, no I don't know who she might have been.  She
did seem similar somehow.  Where do you think she's appearred before?

Everett Kaser
(503) 750-3569
...hplabs!hp-pcd!everett
everett%hpcvlx@hplabs.hp.com

------------------------------

Date: 8 Nov 89 21:57:25 GMT
From: everett@hpcvlx.cv.hp.com (Everett Kaser)
Subject: Re: Daniel Keys Moran: The Long Run

 wdstarr@athena.mit.edu (William December Starr) writes:
***SPOILER***
>My question is, who arranged for that bazooka to be in the bathroom of
>that apartment that Trent moved into?  Think about it -- there just
>*happened* to be there in that apartment, when he needed it, something
>that was just about the only thing in the universe that could have saved
>Trent from that hunting waldo.  Coincidence?  Suuuure it is.  I just
>wonder whether it was the work of Cambor Tremodian, Name Storyteller, or
>some other time traveller that we haven't met yet.  Wish I'd thought to
>include that question in my letter to Moran.

I'm sure it was placed there by a time traveller, given the couple of
scenes early in the book, and at the end of the book, referencing the
people in the year 3000 and something (wow, that could be a TV show....:-),
and how there was only a 2% deviation by the year 2069 (or sometime).

(SPOILER for "Emerald Eyes"...)

 Plus, the fact that it was a time traveller who created the Castaneveras'
in the first place...

Everett Kaser
(503) 750-3569
...hplabs!hp-pcd!everett
everett%hpcvlx@hplabs.hp.com

------------------------------

Date: 7 Nov 89 16:37:14 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: Alanna:  The First Adventure

For years I've been sending people to the Children's Library to read this
book, and it's finally out in paperback.  If you enjoy reading the best of
the fantasy and science fiction that appears on the children's shelves,
you'll enjoy this one.

This book is reminiscent of Pyle's "Men of Iron" and of Lackey's "Arrows of
the Queen", but it's better than either.  (In terms of enjoyability I would
place it equal to "So You Want to Be a Wizard".)  Alanna is a girl who
dreams of being a knight.  Her brother, Thom, dreams of being a Sorcerer.
So naturally *she's* being sent to study sorcery (and ladylike
accomplishments) and *he's* being sent to be squired.  She talks him into
switching places.  The First Adventure chronicles her first years, in
disguise, learning the knightly skills.

AtFA is the first book in the four-volume Song of the Lioness.  It is the
best of the four (as is usually the case) but the other three are almost as
good.  (You can find them in your local Children's Library if you can't
wait for the paperback :-)

Strongest possible recommendation. 

Dani Zweig
haste+@andrew.cmu.edu 

------------------------------

Date: 7 Nov 89 17:53:43 GMT
From: firth@sei.cmu.edu (Robert Firth)
Subject: Re: Alanna:  The First Adventure

haste+@andrew.cmu.edu (Dani Zweig) writes:
>For years I've been sending people to the Children's Library to read this
>book, and it's finally out in paperback.  If you enjoy reading the best of
>the fantasy and science fiction that appears on the children's shelves,
>you'll enjoy this one.

Let me second this recommendation wholeheartedly.

Incidentally, the author is Tamara Pierce and the four books, in
chronological order, are

   Alanna : The First Adventure
   In the Hand of the Goddess
   The Woman who Rides like a Man
   Lioness Rampant

------------------------------

Date: 8 Nov 89 19:20:59 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: Apology (was: Alanna:  The First Adventure)

Sorry.  I wanted to post one short glowing review of a book I thought some
people would really enjoy, but because I got careless, it wound up in quite
a few pieces.  Here it is in one piece:

Title:  Alanna:  The First Adventure
Author:  Tamora Pierce
Publisher:  Borzoi Sprinter (Alfred Knopf)
Rating: ***** if you enjoy good Juvenile fantasy

I do hope the publisher/line has a reasonable distribution.

Dani Zweig
haste+@andrew.cmu.edu 

------------------------------

Date: 7 Nov 89 14:38:45 GMT
From: lcairney@computer-science.strathclyde.ac.uk (Liam C Cairney MATH87)
Subject: Re: Frederick Pohl and The Heechee Saga

mead@uxh.cso.uiuc.edu writes:
>   I can't believe anyone could call the third book of the Heechee saga
>anything pleasant.  Even as an avid SF fan, I PHYSICALLY cringed when I
>read some the dialog in #3.
>
>But, I'm not just here to complain - What I can't figure out is where #2
>came from.  Number one was pretty good, very inovative (the lectures,
>psuedo-code,...) but #2 was really great.  My beef with #3 is basically
>that after #2 it seemed Pohl was just trying to make money.
>
>Doesn't anyone else out there agree?

Hmmmm.

As the guy who originally asked about the fourth book I suppose I should
respond.

My opinion is that the books get less interesting with each successive
volumn. The first is brilliant and the second is almost as good. The third
is nowhere near as good as the first two and I have only just bought a copy
of the fourth.

A number of people sent e-mail to me (thanks to all by the way; I tried to
reply to everyone but a couple of the replies bounced) and the basic
message seemed to be "read it if you like the series but it is not as good
as the earlier books".

It seems to me (and to some of the people who mailed me) that _Gateway_ was
never intended to go beyond vol. 1 which is an excellent 'stand alone'
piece of SF. The second book (Beyond the Blue Event Horizon) was almost as
good but after that it may indeed have been 'stretched out' a bit (though I
would hesitate to claim Pohl was 'money grabbing').

The following is a bit hazy. It was a while ago and I didn't read the
mentioned interview (see below) in any great depth, but I'm fairly sure the
basics are correct. (No doubt someone will have a copy of the interview and
prove me wrong 8^).

When I was trying to find out the name of the 4th book a while ago I came
across an interview with Pohl in some SF magazine (don't remember which).
During the interview he was asked about the continuation of the saga
(beyond the 4th book) and he said basically 'anything's possible' and
admitted to being rather fond of the books.

To end, I'll reserve judgement on the 4th book till I've finished reading
it, but from what I've read so far (the first three) they are not so bad
(not even the third) as not to be worth reading.

Liam C Cairney
Strathclyde Uni.
Maths Sciences

------------------------------

Date: 3 Nov 89 17:43:24 GMT
From: kim@morningstar.com (Bob Sutterfield)
Subject: Looking for short story that appeared in Analog

A few months back, there was a story in Analog which was about a computer
salesman.  This salesman sold a computer to a customer which quickly became
obsolete, the customer was upset to find that a new computer required that
he buy new software.  The salesman had a dream that night in which
automobiles and trucks were incompatible with each other, to the extent
that if you bought GM, you had to drive only on GM roads, stop at GM
service stations, etc.

Could someone find out which issue this story was in?  I apparently threw
my copy out.

------------------------------
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Date: 31 Oct 89 17:49:43 GMT
From: mercenary@vax1.acs.udel.edu (Chad M Amberg)
Subject: Re: The Renegades of Pern

Renegades of Pern?

I picked up the hardback of Dragonsdawn (Jan '89,) and it wasn't listed in
it.  Any ideas on what it could be about? Oldtimers, perhaps?

Jake

------------------------------

Date: 31 Oct 89 18:04:32 GMT
From: heatherl@sco.com (Heather Latham)
Subject: Re: The Renegades of Pern

From: brooksj@umd5.umd.edu (Joanne Brooks) writes:
>Just picked up the pb of 'Draonsdawn', and noticed on the "other books"
>page that 'Renegades of Pern' was listed after 'The White Dragon'.
>
>Does anyone have ant info on this book, like when is it scheduled to hit
>the stores, or what it's about??

I have heard that 'Renegades of Pern' in hardback should hit the bookstores
in November.  I don't know when in November though.

My guess is that it will either be after 'Dragonsdawn' or after 'The White
Dragon'.  I think that I'm hoping it will be after 'The White Dragon'
because after all, we basically know what happens after 'Dragonsdawn'.
Hopefully someone tries to reach the Dawn Sisters and finds out that they
are spaceships or maybe Earth finally sends someone in response to the
distress beacon.  Anyone else have a guess?

...uunet!sco!heatherl 
...ucscc.bitnet!sco!heatherl

------------------------------

Date: 1 Nov 89 00:31:42 GMT
From: KENNEDY-M@osu-20.ircc.ohio-state.edu (Melanie S. Kennedy)
Subject: The Renegades of Pern *SPOILERS*

It was reviewed in October's Locus magazine and does take place after The
White Dragon although those characters (e.g. Sharra, Jaxom, etc.) aren't
the main focus.  It deals with the holdless families referred to
earlier....The reviewer didn't particularly like it but who knows?

------------------------------

Date: 31 Oct 89 21:52:41 GMT
From: aplcen!jhunix!dat_40@mimsy.umd.edu (Felan shena Thoron'edras)
Subject: Anne McCaffrey

Has anybody else out there read Dragonsdawn as well as the other
Dragonbooks?  I've got a question.  In the Dragonriders of Pern series, it
is stated several times that if a queen dragon chewed firestone she became
sterile.  Lessa was told this, Brekke and F'nor discussed it after his
injury, etc.  But in Dragonsdawn, all of the queens tried to chew
firestone.  I _know_ that at least one of them had at least one clutch --
Faranth, Sorka's queen.  F'lar states that Faranth once laid sixty+ eggs
plus several queen eggs (in the first Dragonrider book).  Did I miss
something somewhere, or is there some reason that I just don't know about?

------------------------------

Date: 1 Nov 89 15:08:50 GMT
From: leeds@cfa250.harvard.edu (Paul Martenis)
Subject: Re: The Renegades of Pern

brooksj@umd5.umd.edu (Joanne Brooks) writes:
> Does anyone have any info on this book [_Renegades_of Pern_], like
> when is it scheduled to hit the stores, or what it's about??

   It is scheduled for November release.

   According to a friend who got an advance copy, it is worth reading if
you enjoy the other Pern books.  The story starts before the events of
_Dragonflight_, and ends two years after the end of _The_White_Dragon_.

Paul L. Martenis
60 Garden St.			 
Cambridge, MA  02138 USA	
(617) 495-7284
leeds@cfa
leeds%cfa209@harvard.harvard.edu

------------------------------

Date: 2 Nov 89 02:30:16 GMT
From: KENNEDY-M@osu-20.ircc.ohio-state.edu (Melanie S. Kennedy)
Subject: Re: Anne McCaffrey (queen dragons)

In Dragonsdawn, it was shown that the queens were physically unable to chew
firestone because it made them ill (due to the gene designer's belief that
females shouldn't fight).  I am positive that the knowledge has been lost
over the years.  I think all the lizards in Dragonsdawn chewed firestone
but that doesn't explain why green dragons are able to chew but are
rendered sterile.  Perhaps Kit Ping threw *that* in to limit (but not
eliminate) the green clutches since they were breeding for more for size
than for speed/agility.

------------------------------

Date: 2 Nov 89 01:58:20 GMT
From: thebang@blake.acs.washington.edu (Siobahn Morgan)
Subject: Dragonsdawn and eating brimstone

A previous poster asked about why in "Dragonsdawn" by McCaffrey, the queen
dragon was able to try to eat firestone (brimstone, I forget the exact
name), and not become sterile, while in the chronologically later stories
queens were told that eating it would make them sterile and never even
tried to eat it.

Well how about these as possible reasons -

1.  Sexist (oh boy, I see flames on the horizon), the act of eating
brimstone was reserved for only the men, the fighters, the defenders of
Pern, while the women, gold dragons, had to remain away from the action.
The fact that the gold dragons could not eat it even if they wanted to sort
of re-enforces this concept.  Not only should queens not eat it, they are
not allowed to eat it.

2.  Quirk turned into superstition.  Since the queens could not eat it,
this concept later was turned into a superstition, or sort of a typo that
occured in later traditions.  So instead of being "queens could not eat
brimstone", you have "queens should not eat brimstone".  The distortion of
traditions into different forms, either better or worse is not a new one.

3.  Perhaps a later generation queen, much larger, a bit more evolved, had
eaten firestone and became sterile.  This doesn't seem likely, though it is
true that as time went on the queens did get larger, as did the other types
of dragons, so there was some evolution occuring.

That's all I can think of.

Siobahn Morgan
thebang@blake.acs.washington.edu

------------------------------

Date: 2 Nov 89 03:12:30 GMT
From: jokim@jarthur.claremont.edu (John H. Kim)
Subject: Re: Dragonsdawn (related background matter)

While we're all in this "find every little technical inconsistency in your
favorite story/show/movie" mood, I think I'll throw this in.

All this action on Pern is supposed to take place around (and this is from
vague memory) "Rukbat(sp?), a golden G-type star in the Sagittarius
sector."  I had some astronomical charts handy so out of curiosity, I
looked it up.  There really is a star named Rukbat in the constellation
Sagittarius!  Unfortunately, I did a little cross referencing and it turns
out to be an O or a B-type star (I don't quite remember).  Both are
superhot blue types (no, O does not stand for orange) and quite unsuitable
for human habitation unless the planet's year was >100 or so Earth years
:-)

John H. Kim
jokim@jarthur.Claremont.EDU
uunet!muddcs!jarthur!jokim 

------------------------------

Date: 2 Nov 89 19:09:00 GMT
From: friedman@m.cs.uiuc.edu
Subject: Re: Anne McCaffrey

dat_40@jhunix asked:
> ....	In the Dragonriders of Pern series, it is stated several times that
> if a queen dragon chewed firestone she became sterile.  ....  But in
> Dragonsdawn, all of the queens tried to chew firestone.  ....

All the Dragonsdawn queens tried to chew firestone, but ended up vomiting
it back up.  Perhaps they did not absorb enough of whatever would have
rendered them sterile, but if they had somehow kept it down, they would
have become sterile.  (Good thing that didn't happen; there would then have
been no fertile females at all.)  Or perhaps in later centuries,
dragonriders had forgotten or misremembered that Dawn incident.  If there
was even a rumor that firestone would render a queen sterile, no queen
would have wanted to try it to verify the rumor.  So the later statement
isn't necessarily true.

I'm not sure McCaffrey is always consistent on this point, though.  One
might reasonably assume that the same rule would apply to fire lizard
queens.  But I'm pretty sure I recall scenes in which she describes fire
lizard queens who were in fact fertile and who chewed firestone and belched
flames.  So either fire lizard and dragon queens are different in this
respect, or my conjecture is correct that the later statement about
sterility is false, or McCaffrey is inconsistent, or ... well, make up your
own hypothesis.

H. George Friedman, Jr.
Department of Computer Science
University of Illinois at Urbana-Champaign
1304 West Springfield Avenue
Urbana, Illinois  61801
217/333-7505
CSNET, ARPA, INTERNET:   friedman@cs.uiuc.edu
USENET, UUCP:  {uunet|convex|pur-ee}!uiucdcs!friedman
BITNET:        friedman%cs.uiuc.edu@uiucvmd.bitnet

------------------------------

Date: 3 Nov 89 19:04:11 GMT
From: dat_40@jhunix.hcf.jhu.edu (Felan shena Thoron'edras)
Subject: Re: Anne McCaffrey

friedman@m.cs.uiuc.edu writes:
>All the Dragonsdawn queens tried to chew firestone, but ended up vomiting
>it back up.  Perhaps they did not absorb enough of whatever would have
>rendered them sterile, but if they had somehow kept it down, they would

Didn't all dragons throw up the remainder?  I know Jaxom's Ruth did, the
first time he tried to chew.  Interrupted Jaxom's meal.  Jaxom said that
even the weyr-trained dragons regurgitated the stuff. (I think)

>But I'm pretty sure I recall scenes in which she describes fire lizard
>queens who were in fact fertile and who chewed firestone and belched
>flames.  So either fire lizard and dragon queens are different in this
>respect, or my conjecture is correct that the later statement about
>sterility is false, or

Sorka Hanrahan-Connell speculated that Kitti Ping introduced a gender
discrimination against queens flaming.  That much is consistent, that
firelizard queens can flame and the dragon queens can't.  I'm going to
assume that legends developed around the inability of queen dragons to
flame that implied they became sterile (basically legend distorting the
truth, like happened to Moreta).  Several people have said that somewhere
in the Dragonriders of Pern series the sterility belief is refuted, but I
still don't remember that and no one can tell me where it is, so I can't
bring myself to believe them.

Thanks to those who replied.

------------------------------

Date: 4 Nov 89 20:12:58 GMT
From: IMS103@psuvm.bitnet
Subject: Re: Anne McCaffrey

> I've got a question.  In the Dragonriders of Pern series, it is stated
> several times that if a queen dragon chewed firestone she became sterile.
> Lessa was told this, Brekke and F'nor discussed it after his injury, etc.
> But in Dragonsdawn, all of the queens tried to chew firestone.  I _know_
> that at least one of them had at least one clutch -- Faranth, Sorka's
> queen.  F'lar states that Faranth once laid sixty+ eggs plus several
> queen eggs (in the first Dragonrider book).  Did I miss something
> somewhere, or is there some reason that I just don't know about?

   In the dragondex in Moreta, it says of green dragons, "Greens are
rendered sterile through a sex-linked disability triggered by the chronic
use of firestone."  So I would think that the only chewing firestone once
would not cause a queen to become sterile.

   Ok, here I go off on an irrelevant tangent again....

   All this talk about inconsistencies in the Pern books have got me
thinking about a problem I mulled over a while back.  The problem is I
don't think that it is possible for a dragon to fly.  They are just too
big.  When you double the size of a three dimensional object you
*quadruple* it's volume.  Take a bird for example.  The average length of a
bird is around eight inches.  Queen dragons are 40-45 meters in length.  To
increase a bird to the size of a dragon you will have to double it's size
seven times.  That means you would have to increase the dragons wingspan
one hundred and twenty-eight times to support it's weight.  I do like the
Pern books so I am not flaming Anne McCaffrey and I have never heard of any
other writers explaining this about any of there dragons.  If asked she
would probably say since they are aliens they are made of lighter
compounds, or they travel between by transferring all there mass into
between so when they fly they just put 90% of there mass between.  Anyone
know an "official" explanation for this?

   Oh yea, has anyone gotten a hold of the latest Pern novel "Renegades of
Pern" yet?  I saw an ad in IASF that said it was coming out in November.  I
now dread going to the bookstore because I am going to be forced to buy it
even though I really can't afford it.  :-)

Ian Matthew Smith
IMS103@PSUVM.BITNET

------------------------------

Date: 5 Nov 89 02:37:52 GMT
From: jg2f+@andrew.cmu.edu (Jude Anand George)
Subject: Re: Anne McCaffrey

IMS103@PSUVM.BITNET writes:
> about a problem I mulled over a while back.  The problem is I don't think
> that it is possible for a dragon to fly.  They are just too big.
[..]
> fly they just put 90% of there mass between.  Anyone know an "official"
> explanation for this?

My guess is that Pern's gravity is much weaker.  From looking at the maps
in the Atlas of Pern, I extrapolated a size for the planet not more than
4000 miles in diameter (an actual size is never given).  And various travel
times (non-teleport) mentioned in the books seem to reinforce this.  Was
there any mention of the planet's gravity in Dragonsdawn?

Jude Anand George
...!harvard!andrew.cmu.edu!jg2f+
jg2f+@ANDREW.BITNET
jg2f+@andrew.cmu.edu

------------------------------

Date: 5 Nov 89 05:02:58 GMT
From: llkl@uhura.cc.rochester.edu (Laurie Kleiner)
Subject: Re: Anne McCaffrey (queen dragons)

My understanding of the queen - firestone chewing dilemna was that
firestone acted like birth-control pills.  The queens were rendered sterile
while they chewed the stone.  Queens didn't breed very often or very
regularily, did they?  (all of my copies are at home)

Laurie

------------------------------

Date: 5 Nov 89 05:01:29 GMT
From: brooksj@umd5.umd.edu (Joanne Brooks)
Subject: Re: Anne McCaffrey

IMS103@PSUVM.BITNET writes:
>explaining this about any of there dragons.  If asked she would probably
>say since they are aliens they are made of lighter compounds, or they
>travel between by transferring all there mass into between so when they
>fly they just put 90% of there mass between.  Anyone know an "official"
>explanation for this?

There was something in Dragonsdawn about the dragons having a bone
structure/composition that was porous, making them lighter (easier for
flying, one assumes :-)

Joanne Brooks
U of Maryland Computer Science Ctr            
BITNET: BROOKSJ@UMDD.BITNET
Internet: brooksj@umd5.umd.edu  

------------------------------

Date: 5 Nov 89 08:26:19 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: The Renegades of Pern

> [stuff deleted]

   You know, what I want to see is the book where the rest of the universe
rediscovers Pern. On their own -- they see this nice, colonizable planet,
probably no harmful lifeforms there or anything ... system only has this
one eccentric red planet .. wups! Actually, I want to see what AlRelDep
(_Decision_on_Doona_) does with the dragons. (Or can a brain-ship Impress a
dragon? Would the external scanners do in the stead of eyes?  How good a
brawn would a dragon make anyway?)
   Are dragons telepathic over interstellar distances? Can they go between
faster than a warp drive? (Or a Corviki CV drive?)
   Would Menolly make a good crystal singer? Are dragons susceptible to
that silicon symbiote?
  
   Me, I want to see a Niven / McCaffrey co-authored book. I don't think it
will happen, though. Pity.

wiml@blake.acs.washington.edu
Seattle, Washington
(206)526-5885

------------------------------

Date: 5 Nov 89 23:58:50 GMT
From: fuzzy@athena.mit.edu (Pinkdex - TNG)
Subject: Re: Anne McCaffrey

brooks@umd5.umd.edu (Joanne Brooks) writes:
>There was something in Dragonsdawn about the dragons having a bone
>structure/composition that was porous, making them lighter (easier for
>flying, one assumes :-)

   Gee, birds have something like that -- they're called hollow bones.  And
you don't see any 45 foot long birds around, do you?

   Of course, you don't see any _teleporting_ birds around either. (It is a
well known fact that the only two Earth animals that teleport are fleas and
kittens. :-))

   Then again, I've seen it claimed there were pterodactyls with 50 foot
wing spans.  (But nothing I'd call official proof) So maybe you can get
away with it under certain conditions.  I'll believe it if Robert Bakker
(NO relation to Jim & Tammy) says so.

   Back to them durn dragons.  Since they can teleport, who's to say what
else they can do?  Maybe they have telekinesis as well, so the wings are
just steering devices.

   Or they just manage to fly by that old cliche: suspension of disbelief.

Connie Hirsch

------------------------------

Date: 6 Nov 89 05:16:31 GMT
From: lopez!strike@sharkey.cc.umich.edu (Tim Bowser)
Subject: Re: Anne McCaffrey

    It was stated several times in "Dragonsdawn" that the environment had
large amounts of boron and other silicates. These were taken into account
by Kitti Ping Yung for the genetic modification of the dragonets, to
reinforce the bone structure of the dragons. It is also mentioned in the
farming reports that the grasses contained greater than average amounts of
the same substances, which dulled the cutting edges of machinery far faster
than normal. Borosilicates are incredibly strong for their weight, with
greater strength than a calcium based structure. Check page 325 for the
statement about the dragon's skeletal makeup.

Tim Bowser
rutgers!sharkey!lopez!strike
strike@lopez.UUCP

------------------------------
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Today's Topics:

     Books - Zelazny (6 msgsg) & Mythology in SF and Fantasy (5 msgs)

---------------------------------------------------------------------------

Date: 7 Nov 89 21:53:32 GMT
From: ln63f1@sdcc4.ucsd.edu (Marjorie Alpert[TA])
Subject: Re: New Zelazny coming

ST902235@BROWNVM.BROWN.EDU (Cecilia Tan) writes:
>The next book in the Zelazny Amber saga is due out in about a month,
>according to Publisher's Weekly.  I thought I remembered the name of it
>but I left my PW in the office and now I can't be sure... the title
>sounded so much like the previous ones that it's all a jumble in my
>head.

I seem to remember that the book's name was contained somewhere in the
Guide to Castle Amber that came out a few months ago.  Any comments about
this?

Marjorie Alpert
ln63f1@sdcc4.ucsd.edu

------------------------------

Date: 7 Nov 89 22:00:46 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: New Zelazny coming

>>The next book in the Zelazny Amber saga is due out in about a month,
>>according to Publisher's Weekly.

It's out. It's called "Knight of Shadows". It's in hardcover. It's from
Arbor House. It's fun.

>I seem to remember that the book's name was contained somewhere in the
>Guide to Castle Amber that came out a few months ago.  Any comments about
>this?

No, the 'extra' books on the bookshelf were really from the "Play It
Yourself Adventures" series set in Amber that were written by the author of
the Visual Guide, not part of mainstream Amber.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 8 Nov 89 00:17:59 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: New Zelazny coming

>>>The next book in the Zelazny Amber saga is due out in about a month,
>>>according to Publisher's Weekly.
>
>It's out. It's called "Knight of Shadows". It's in hardcover. It's from
>Arbor House. It's fun.

ARGH. For "Arbor House" read "William Morrow". Arbor House was an imprint
of Morrow (same company, different logo). All the previous Zelazny books
were Arbor House books, and I slipped and forgot he's moved to the main
imprint.

Sorry. (mutter)

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 8 Nov 89 03:39:47 GMT
From: dk3a+@andrew.cmu.edu (Daniel Kimberg)
Subject: Re: New Zelazny coming

As long as we're on the subject of the typesetting of "Knight of Shadows,"
does anyone know why it looks like it was typeset in one long all-nighter
by a team of drunk high school newspaper editors?  I'm guessing that it
wasn't just my copy that was missing dozens of periods, assorted other
punctuation odds and ends, had numerous very annoying typos, and an
assortment of other visual anomalies.

Dan

------------------------------

Date: 8 Nov 89 13:56:18 GMT
From: ebersman@software.org (ebersman)
Subject: Re: New Zelazny coming

dk3a+@andrew.cmu.edu (Daniel Kimberg) writes:
>As long as we're on the subject of the typesetting of "Knight of Shadows,"
>does anyone know why it looks like it was typeset in one long all-nighter
>by a team of drunk high school newspaper editors?  I'm guessing that it
>wasn't just my copy that was missing dozens of periods, assorted other
>punctuation odds and ends, had numerous very annoying typos, and an
>assortment of other visual anomalies.

No, it wasn't just you. The only explanation I came up with was that
typesetters can obviously get good drugs outside of California :-).  Is
this typical of Morrow? When I pay $16 to $20 for a book, I at least expect
good proofreading and readable typeface, even if it isn't a bookmaking
masterpiece. Arbor tended to have a pretty consistent level of quality.

Paul A. Ebersman
Software Productivity Consortium
uunet!sunny!ebersman
ebersman@software.org

------------------------------

Date: 8 Nov 89 16:51:48 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: New Zelazny coming

>>As long as we're on the subject of the typesetting of "Knight of
>>Shadows," does anyone know why it looks like it was typeset in one long
>>all-nighter by a team of drunk high school newspaper editors?
>
>No, it wasn't just you. The only explanation I came up with was that
>typesetters can obviously get good drugs outside of California :-).  Is
>this typical of Morrow?

No, this isn't typical of Morrow. The primary problem is that, since all
the Amber fans were screaming for the next book, they rushed it through
production. Zelazny turned the manuscript in sometime in early March,
meaning they did 14-18 month's worth of work in about seven. (Anyone who
thinks that seven months is a short period of time doesn't know publishing
very well). Obviously one of two things happened in the rush -- either the
galleys weren't copyedited very well or they were and the changes got
dropped on the floor somewhere.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 30 Oct 89 16:03:48 GMT
From: rvermaa@cs.vu.nl (Richard Vermaas )
Subject: Summary: Mythology in SF and Fantasy

Hello, 

As you might remember, at 20 Oct 89 I posted a question to this newsgroups
about mythology and fantasy. To refresh your memory:

>Yesterday I bought a copy of "Lord of the Crooked Paths" and the sequel
>"Master of the Fearful Depths" by Patrick Atkins. These 2 books are based
>on the Greece mythology. I would like to know if there are more SF/Fantasy
>books that are based on mythology.
>
>I know about:

[text deleted]

>I also include books that are based on the Bible and "Inferno" by Dante
>Alighieri. So that means (for example):
>
>   "Inferno"                           Larry Niven           (Christian)

>Apart from these, I seem to remember no other titles that I've read. And
>there should be.

>I am also interested in books about mythology that are not considered
>SF/Fantasy so that's why I've made a crosspost to rec.arts.books. But all
>followups will go to rec.arts.sf-lovers.
>
>All replies will be summarised.

Well here it is, the summarisation of all replies and followups I received:

There are some authors in the list where the people who sent it to me did
not specify titles and since I don't know the authors I assume that the
bigger part of their work is in the style of mythology writing. There are
also some titles with no specified author (3) if anyone knows who the
author is then please folluwup to the article so everyone can see who it
is.

DISCLAIMER: I haven't read most of the titles on the list and am not
absolutely sure about these.  The complete list is based on the opinions of
the people who replied and on my own opinion. If you disagree with one (or
more) of the titles listed please E-mail to me. I'm not interested in
starting another flame war (something my cyberpunk list happend to start
:-)) In case of error I'll post a message to the net so you'll know about
it.

I want to express my thanks for replying on my question to:

Austin Yeats <austin@sun.Eng.Sun.COM>
Mike Van Pelt <mvp@v7fs1.UUCP>
Ian Sutherland <ian@oravax.UUCP>
Tim Maroney <tim@toad.com>
Keith Waclena <keith%tira@gargoyle.uchicago.edu>
Bo Lindbergh <d88-bli@nada.kth.se>
Pierre Gauvin <pgauvin@ncs.dnd.ca>
Maxine Wolfson <MLW@VAX01.AMS.COM>
Aegnor <rwilley@eagle.wesleyan.edu>
ZAK@CU.NIH.GOV
Connie Hirsch <fuzzy@athena.mit.edu>
Fred L. Drake, Jr. <ARCHSLID@VTVM1.CC.VT.EDU>
Bob Gray <bob@castle.ed.ac.uk>
Felan shena Thoron'edras <dat_40@jhunix.HCF.JHU.EDU>
Brian Taylor <taylor@cs.swarthmore.edu>
Toki Noguchi <tokin@hpmwngf.hp.com>
John M. Burian Esq. <burian@barney.bgsu.edu>
Chris <cjh@petsd.ccur.com>
Arthur J Wieners <ajw@hotld.att.com>
Barry J. Berenberg <bxb%beta@lanl.gov>
S. Beck <FNBENJ@weizmann.bitnet>
Chris Jaroch-Ernst <cje@elbereth.rutgers.edu>
baron@uhccux.uhcc.hawaii.edu 

"A Midsummer Night's Dream"        Anderson, Poul

"Lord of the Crooked Paths"        Atkins, Patrick (Greece)
"Master of the Fearful Depts"      Atkins, Patrick (Greece)

                                   Boyer, Elizabeth

"Cassandra"                        Bradley, Marion Zimmer

"To Reign in Hell"                 Brust, Steven

The Complete Enchanter series:  
"The Roaring Trumpet"              Camp, L. Sprague de & Pratt (Norse)
"The Mathematics of Magic"         Camp, L. Sprague de & Pratt (Fairy)
"The Wall of Iron"                 Camp, L. Sprague de & Pratt
"The Wall of Serpents"             Camp, L. Sprague de & Pratt (Finish)

"The Celtic Realms"                Dillon, Miles and Chadwick, Nora

"Irish Folk Ways"                  Evans, Estyn

"Riders of the Sidhe"              Flint, Kenneth C. (Irish/Druidic)
"Champions of the Sidhe"           Flint, Kenneth C. (Irish/Druidic)
"Masters of the Sidhe"             Flint, Kenneth C. (Irish/Druidic)
"Challenge of the Clans"           Flint, Kenneth C. (Irish/Druidic)
"Storm Shield"                     Flint, Kenneth C. (Irish/Druidic)
"The Dark Druid"                   Flint, Kenneth C. (Irish/Druidic)

"Grendel"                          Gardner, John

"The Wierdstone of Brisingamen"    Garner, Alan
"Elidor"                           Garner, Alan

"The Red Magician"                 Goldstein, Lisa (Jewish)

"Mythago Wood"                     Holdstock, Robert

"Expecting Someone Taller"         Holt, Tom (Norse)
"Who's Afraid of Beowulf"          Holt, Tom (Norse)

"Mention my name in Atlantis"      Jakes, John

"Fire and Hemlock"                 Jones, Dianna Wynne
"Archer's Goon"                    Jones, Dianna Wynne
"Eight Days of Luke"               Jones, Dianna Wynne
"The Homeward Bounders"            Jones, Dianna Wynne
"Dogsbody"                         Jones, Dianna Wynne

"Puck of Pook's Hill"              Kipling, Rudyard

"Cuchulain of Muirthemne"          Lady Gregory

"The Mountains of Ireland"         Mould, D.D.C. Pochin

"Inferno"                          Niven, Larry (Christian)
"Dreampark"                        Niven, Larry & Barnes 
                                      (New Guinea Cargo Cult)
"The Barsoom Project"              Niven, Larry & Barnes 
                                      (Inuit ("Eskimo"))

"The Hounds of the Morrigan"       O'Shea, Pat  (Celtic)

"Walkabout Woman"                  Roessner, Michaela (Aboriginal)

"The Night Life of the Gods"       Smith, Thorne

"What good is a glass dagger?"     Niven, Larry
"The Magic goes away"              Niven, Larry
"The Magic may return"             Niven, Larry

"Perilous Gard"                    Pope, Elizabeth Marie

The Discworld Series:
"The Colour of Magic"              Pratchett, Terry
"The Light Fantastic"              Pratchett, Terry
"Equal Rites"                      Pratchett, Terry
"Mort"                             Pratchett, Terry
"Sourcery"                         Pratchett, Terry
"Wyrd Sisters"                     Pratchett, Terry
"Pyramids"                         Pratchett, Terry

                                   Purtill, Richard (Greek)

"Celtic Heritage"                  Rees, Alwin and Rees, Brinley 

"Godslayer"                        Reichert, Mickey Zucker (Norse)
"Shadowclimber"                    Reichert, Mickey Zucker (Norse)
"Dragonrank Master"                Reichert, Mickey Zucker (Norse)

"The King Must Die"                Renault, Mary (Theseus)
"The Bull from the Sea"            Renault, Mary (Theseus)

The Winter of the World:
"The Anvil of Ice"                 Rohan, Michael Scott (German)
"The Forge in the Forest"          Rohan, Michael Scott (German)
"The Hammer of the Sun"            Rohan, Michael Scott (German)

"A Walk in Wolf Wood"              Stewart, Mary

"Green Phoenix"                    Swann, Thomas Burnett
"Cry Silver Bells"                 Swann, Thomas Burnett
"Tournament of Thorns"             Swann, Thomas Burnett
"Lady of the Bees"                 Swann, Thomas Burnett
"Moondust"                         Swann, Thomas Burnett
"Wolfwinter"                       Swann, Thomas Burnett

"Hamlet"                           Treece, Henry
"The Green Man"                    Treece, Henry

The Four Branches of the Mabinogion:
"Prince of Annwvn"                 Walton, Evangeline (Welsh)
"The Island of the Mighty"         Walton, Evangeline (Welsh)
"The Children of Llyr"             Walton, Evangeline (Welsh)
"The Song of Rhiannon"             Walton, Evangeline (Welsh)

"Historical Illuminatus Chronicles" Wilson, R. A. (Masonic)

"Soldier of the Mists"             Wolfe, Gene (Greek)
"Soldier of Arete"                 Wolfe, Gene (Greek)

"Lord of Light"                    Zelazny, Roger (Hindu)
"Creatures of Light and Darkness"  Zelazny, Roger (Egypts)
"Eye of Cat"                       Zelazny, Roger (American)
"This Immortal"/"..And call me Conrad" Zelazny, Roger (Greek)
"Changeling"                       Zelazny, Roger (American)
"Madwand"                          Zelazny, Roger (American)
"Roadmarks"                        Zelazny, Roger (American)
The Chronicles of Amber (series)   Zelazny, Roger (Irish)

"Challenge of the Clans"           ????
"Storm Shield"                     ????
"The Dark Druid"                   ????

And of course the complete list of Arthurian mythology that was posted some
weeks ago.

Richard Vermaas
rvermaa@cs.vu.nl
cs.vu.nl!rvermaa

------------------------------

Date: 30 Oct 89 19:11:41 GMT
From: oravax!ian@cs.cornell.edu (Ian Sutherland)
Subject: Re: Summary: Mythology in SF and Fantasy

rvermaa@cs.vu.nl (Richard Vermaas ) writes:
[In his list of fantasy/sf based on mythology]
>"Riders of the Sidhe"                  Flint, Kenneth C. (Irish/Druidic)
>"Champions of the Sidhe"               Flint, Kenneth C. (Irish/Druidic)
>"Masters of the Sidhe"                 Flint, Kenneth C. (Irish/Druidic)
>"Challenge of the Clans"               Flint, Kenneth C. (Irish/Druidic)
>"Storm Shield"                         Flint, Kenneth C. (Irish/Druidic)
>"The Dark Druid"                       Flint, Kenneth C. (Irish/Druidic)

There's also "A Storm Upon Ulster" by Flint, which is about the Cattle Raid
of Cooley.  His best work, in my not-so-humble opinion.

>"The Wierdstone of Brisingamen"        Garner, Alan
>"Elidor"                               Garner, Alan

Also "Moon of Gomrath" and "The Owl Service".  Great books both.  Another
one called "Red Shift" is less based on mythology, but still worth a look.

>The Four Branches of the Mabinogion:
>"Prince of Annwvn"                     Walton, Evangeline (Welsh)
>"The Island of the Mighty"             Walton, Evangeline (Welsh)
>"The Children of Llyr"                 Walton, Evangeline (Welsh)
>"The Song of Rhiannon"                 Walton, Evangeline (Welsh)

The original in translation is also very good, and you get the stories
without all the malarkey about when men figured out how babies get made.

>"Challenge of the Clans"               ????
>"Storm Shield"                         ????
>"The Dark Druid"                       ????

These are Kenneth Flint again (all mentioned above ??????).

Ian Sutherland
301A Harris B. Dates Drive
Ithaca, NY  14850-1313
(607)277-2020
ian%oravax.uucp@cu-arpa.cs.cornell.edu

------------------------------

Date: 30 Oct 89 22:40:51 GMT
From: haste+@andrew.cmu.edu (Dani Zweig)
Subject: Re: Summary: Mythology in SF and Fantasy

rvermaa@cs.vu.nl (Richard Vermaas ):
[A big pile of citations listed which barely scratches the surface.]

I'd tack on a bunch of Emil Petaja's Finnish-based works, remove the
Discworld series, and move the entire Celtic subgenre to a different
discussion (too many of them and often too difficult to classify: e.g.
Julian May's Pleistocene novels).

For starters.

Dani Zweig
haste+@andrew.cmu.edu 

------------------------------

Date: 31 Oct 89 00:08:55 GMT
From: goetz@sybil.cs.buffalo.edu (philip s goetz)
Subject: Re: Summary: Mythology in SF and Fantasy

Well, I was disappointed that no one mentioned

Till We Have Faces     C.S. Lewis' retelling of the Cupid & Psyche myth
J.B.                   Archibald MacLeish?'s retelling of book of Job

------------------------------

Date: 31 Oct 89 07:19:20 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Subject: Re: Summary: Mythology in SF and Fantasy

rvermaa@cs.vu.nl (Richard Vermaas ) writes:
>"A Midsummer Night's Dream"        Anderson, Poul

  By William Shakespeare, actually. I think you mean _A Midsummer Tempest_,
which *is* by Poul Anderson.

>"Cassandra"                        Bradley, Marion Zimmer

  MZB's book about Cassandra is entitled _The Firebrand_.

>The Complete Enchanter series:  
>"The Roaring Trumpet"              Camp, L. Sprague de & Pratt (Norse)
>"The Mathematics of Magic"         Camp, L. Sprague de & Pratt (Fairy)
>"The Wall of Iron"                 Camp, L. Sprague de & Pratt

 That's "The Castle of Iron."

>"The Wall of Serpents"             Camp, L. Sprague de & Pratt (Finish)

  Also the last story in the series, "The Green Magician", which features
Irish mythology. The whole series is collected in _The Complete Compleat
Enchanter_, published by Baen Books.

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------
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Today's Topics:

	     Books - Banks & Farmer (2 msgs) & Lem (3 msgs) &
                     Pohl (2 msgs) & Shetterly & 
                     Mythology in SF (8 msgs) &
                     Story Request & Shortest SF Story

---------------------------------------------------------------------------

Date: 9 Nov 89 23:23:11 GMT
From: matsumot@ads.com (Michael Matsumoto)
Subject: Consider Phlebas?

I recently picked up a copy of Iain Banks' "Consider Phlebas" on the
remainders stack at Crown ($3.98, not bad).  I have a question, though: who
or what is or was a "Phlebas" (the line comes from a TS Eliot poem quoted
in the book).  I haven't finished, so don't spoil it for me, please.

------------------------------

Date: 9 Nov 89 22:53:20 GMT
From: jmck%norge@sun.com (John McKernan)
Subject: Re: Philip Jose Farmer title

gary@racine.ACA.MCC.COM (Gary Knight) said:
> Can someone remind me of the title of the Philip Jose Farmer novel which
> involves an attempt to transcend the collapse of the universe by reducing
> matter and self into an "egg" of mysterious dimensions and powers?
> Excellent read, and I want to recommend it to someone.  Thanks,

Philip Jose Farmer's book _The Unreasoning Mask_ has a mysterious egg
shaped object which is sort of a self-aware separate universe. It has a
name which I can't quite remember now. The egg offers the main character of
the book a type of immortality within itself, not an escape from the end of
the universe. This is a good book, the best Farmer book I've read, and
David Pringle chooses it as one of the books in his _The 100 Best SF
Books_.

John L. McKernan
jmck@sun.com

------------------------------

Date: 10 Nov 89 10:34:29 GMT
From: JF5IRHMC@miamiu.bitnet (Jim Feldhouse)
Subject: Re: SF-LOVERS Digest   V14 #364

Has anyone ever read the series of books by Philip Jose Farmer that
includes the Lavalite World?  If so do you know if he ever finished the
series?  I only read 5 books and the last ended in a cliffhanger. Thanks.

------------------------------

Date: 7 Nov 89 11:01:00 GMT
From: POPX@vax.oxford.ac.uk (Jocelyn Paine)
Subject: Lem stories

The infinite hotel is used as an example in George Gamow's "One Two Three
... Infinity", a science popularisation published in 1946 (2nd ed, 1961),
which has chapters on complex numbers, infinities, four-dimensional space,
atomic structure, the elementary particles, origin of the Universe, etc.

In the chapter on infinities, Gamow talks about "Hilbert's Hotel, from the
unpublished, and never even written, but widely circulated volume: 'The
Complete Collection of Hilbert Stories' by R.  Courant". Probably means
that Hilbert used the hotel as an example in seminars, but never in a
paper. He describes a hotel with a countably infinite number of rooms, and
shows how to fit in one extra guest, by moving all the others from roon N
to N+1; and then how to fit in a countably infinite number of guests, by
placing guest number N in room 2N and then filling the empty rooms.

A more recent popularisation is Rudy Rucker's "Infinity and the Mind".
I've never been able to find "White Light" in this country, but from a
review I read of it, I think some of the same ideas crop up; for example,
"speed ups", a manoeuvre in which someone flies fast enough to cover a
countably infinite distance in finite time. Anyway, he mentions Hilbert's
Hotel and gives the same examples as Gamow.

And, getting back to Lem: Rucker says that Lem once wrote a short story
about the Hotel: a translation was published in "Stories about Sets", N.
Ya. Vilenkin, New York: Academic Press (1968).

Jocelyn Paine
POPX @ VAX.OX.AC.UK

------------------------------

Date: 7 Nov 89 20:24:28 GMT
From: U5F97@wvnvm.wvnet.edu ("Jeff Brooks")
Subject: SF-LOVERS Digest   V14 #351

>I'm looking for some pointers concerning a work by Stanislav Lem that is
>called:
>
> The Interstellar Milkman, Jon the Quiet
>
>A story that has to do with a hotel with an infinite number of rooms,
>where someone wants to get a room but is told that the hotel is full.
>Then the story continues with 'proofs' that the number of elements in N is
>the same as the number of elements in Z etc.

The story you are thinking of is almost certainly "The Extraordinary Hotel,
or the Thousand and First Journey of Ion the Quiet," by Stanislaw Lem.  It
appeared in the first chapter of an introductory pure mathematics book by
N. Ya. Vilenkin called _Stories about Sets_ (published in Moscow 1965,
English translation published in 1968 by Academic Press).  The author
begins his illustrations of Cantorian set theory by presenting in its
entirety the above-described little tale.

_Stories about Sets_ is really quite charming, particularly its coverage of
geometrical oddities like Sierpinski's Carpet.  I think it is out of print,
but our Math department used it for many years as background reading in our
"Intro to Higher Math" course.

------------------------------

Date: 8 Nov 89 17:06:32 GMT
From: nazgul@bourbaki.mit.edu
Subject: An Infinity of Guests

Several people have recently posted references to the "infinite hotel"
analogy from several relatively recent SF books.  (The idea is that you
have a hotel with an infinite number of rooms, all occupied.  Even if an
infinite number of additional guests arrive, you can always reshuffle rooms
to accomodate everyone.)  The analogy itself predates all of the SF sources
by a considerable margin, however The first reference I found was in
Clifton Fadiman's "Fantasia Mathematica", a delightful anthology of
mathematical stories and other tidbits, much of which qualifies as SF,
which first appeared in 1958.  Fadiman refers to George Gamow's 1947 book,
"One Two Three ... Infinity", which itself attributes the analogy to the
mathematician David Hilbert and cites as its source an unpublished book by
Courant.  Hilbert was born in 1862, and by the turn of the century was well
established as one of the most prominent mathematicians in the world.  It
seems likely, therefore, that the analogy is a hundred or more years old,
making the present arguments about priority among recent SF sources seem
rather silly.

So there :-)

Louis
nazgul@math.mit.edu

------------------------------

Date: 9 Nov 89 17:23:10 GMT
From: rawdon@rex.cs.tulane.edu (Michael Rawdon)
Subject: Re: Pohl's Heechee saga

nazgul@BOURBAKI.MIT.EDU writes:
>IMHO the whole trouble with the later Heechee books is that the major
>theme of Gateway---nearly helpless humans faced with mysterious and
>incomprehensible alien technology---is gradually replaced with pure space
>opera.  In Gateway the Heechee machines seemed so far beyond us as to be
>terrifyingly alien, but by book four we have a Heechee kid going to a
>human school!

I agree totally; this is exactly what's been bothering me about the whole
series.  Thanks for pointing this out.  However, I think BEYOND... worked
well enough because it still had a lot of the mystique of the first book
(though few books *anywhere* in SF can equal GATEWAY, in truth).
RENDEZVOUS was where it all started to go wrong, IMHO.

Michael Rawdon

------------------------------

Date: 9 Nov 89 16:09:44 GMT
From: nazgul@bourbaki.mit.edu
Subject: Pohl's Heechee saga

IMHO the whole trouble with the later Heechee books is that the major theme
of Gateway---nearly helpless humans faced with mysterious and
incomprehensible alien technology---is gradually replaced with pure space
opera.  In Gateway the Heechee machines seemed so far beyond us as to be
terrifyingly alien, but by book four we have a Heechee kid going to a human
school!  It's like the difference between H.P. Lovecraft and August
Derlith: Lovecraft tried to ignite primal fear and loathing by giving
glimpses of things to horrible to face directly.  Derlith's imitations
describe what can only be called "The Politics of the Elder Gods" in such
boring detail that the whole effect is ruined.  Pohl gets caught in the
same trap, and his attempt to replace the role of the Heechee as terrifying
aliens by manufacturing a new threat from the "energy things" fails
abysmally because it reads like a 30's space opera.  Remember the Lensman
series?  Remember the Skylark of Space?  The Heechee went from Elder Gods
to wimps in about 200 pages, and the "saga" has been mere hack work ever
since.

Louis

------------------------------

Date: 8 Nov 89 18:11:54 GMT
From: iconsys!tom@uunet.uu.net (Tom Kimpton)
Subject: William Shetterly

Several years ago William Shetterly wrote a novel called "Witch Blood" that
I thoroughly enjoyed.  A rambling adventure of a sort of "sorcerous warrior
monk".  Later he wrote another novel "Cats Have No God".  He was also
co-editor of a series called (I believe) "Llavek".  Has he written any
other novels?  Thanks.

Tom Kimpton    
Software Engineer	       
Icon International, Inc.    
Orem, Utah 84058               
(801) 225-6888
UUCP: {uunet,caeco,nrc-ut}!iconsys!tom
INTERNET: tom@iconsys.uu.net
BITNET: icon%byuadam.bitnet

------------------------------

Date: 31 Oct 89 02:29:16 GMT
From: sharon@asylum.sf.ca.us (Sharon Fisher)
Subject: Re: Summary: Mythology in SF and Fantasy

rvermaa@cs.vu.nl (Richard Vermaas ) writes:
>"Cassandra"                            Bradley, Marion Zimmer

"Firebrand," actually.

>The Four Branches of the Mabinogion:
>"Prince of Annwvn"                     Walton, Evangeline (Welsh)
>"The Island of the Mighty"             Walton, Evangeline (Welsh)
>"The Children of Llyr"                 Walton, Evangeline (Welsh)
>"The Song of Rhiannon"                 Walton, Evangeline (Welsh)

Actually, Island of the Mighty is last in the series.

------------------------------

Date: 31 Oct 89 13:51:29 GMT
From: ltanzos@lehi3b15.csee.lehigh.edu (Lewis Tanzos)
Subject: Re: Summary: Mythology in SF and Fantasy

Sorry, I missed the original article... 

rvermaa@cs.vu.nl (Richard Vermaas ) writes:

>"A Midsummer Night's Dream"            Anderson, Poul

also, his Last Viking series:

The Golden Horn
The Road of the Sea Horse
The Sign of the Raven

Also, there's a book (by Gregory Frost?) called Tain.  it's an adaptation
of a Celtic epic poem

Lewis Tanzos
ltanzos@lehi3b15.csee.lehigh.edu
LJT3@Lehigh.Bitnet              
zljtanz@vax1.cc.lehigh.edu      

------------------------------

Date: 31 Oct 89 16:04:05 GMT
From: dorothy@cogsci.berkeley.edu (Dorothy Heydt)
Subject: Re: Summary: Mythology in SF and Fantasy

>>"A Midsummer Night's Dream"            Anderson, Poul

As has already been pointed out, the title is _A Midsummer Tempest._ This
is not a work of mythology, exactly---its premise is, *Everything in the
works of William Shakespeare is true.* Yes, Bohemia has a seacoast.  It's
now the time of Charles I versus the Puritans.  All the simple folk speak
prose, but all the nobility speak in iambic pentameter.  We meet Oberon and
Titania, Ariel and Caliban, etc...

Another Anderson work that hasn't been mentioned in this list so far is
Poul and Karen Anderson's tetralogy, _The King of Ys._ Based on the Breton
legends of the King of Ys whose daughter betrayed him and let the water
into the city, in a very authentic Late Roman setting.

------------------------------

Date: 31 Oct 89 17:06:19 GMT
From: russw@cs.utexas.edu (Russ Williams)
Subject: Re: Summary: Mythology in SF and Fantasy

Howard Waldrop just published a small press book (Mark Ziesing publisher)
set in 1920's Mississippi and based on Greco-Roman mythology!  It's weird
and good and called "A Dozen Tough Jobs".  (Yeah, you can guess who the
main character is based on...)

Russ

------------------------------

Date: 31 Oct 89 18:25:41 GMT
From: mfterman@phoenix.princeton.edu (Mutant for Hire)
Subject: Re: Summary: Mythology in SF and Fantasy

Missing from the list is one of my favorite fantasy series:

_Bridge of Birds_ by Barry Hughart
_Story of the Stone_, the sequel.

These take place in mid-seventh century China and involve the adventures of
Li Kao, a scholar with a slight flaw in his character, and Number Ten Ox,
who suffers from purity of heart. (believe me, hanging around Li Kao is not
very good for the purity of spirit....)

The two books use the Chinese mythos quite heavily, in the first book they
thwart an evil crime against the gods and in the second one they even make
a trip through the Chinese afterlife. (how a member of their party
distracted a demon cannot be posted here due to decency laws....)

Highly recommended. Go out and buy them. Now.

Martin Terman
mfterman@phoenix.princeton.edu
MFTERMAN@PUCC.BITNET          

------------------------------

Date: 2 Nov 89 08:08:00 GMT
From: BRUEHL@dulruu51.bitnet
Subject: mythology in SF

Here is my hint for mythology in sf: Try all books of Alan Garner. He is
*very* interested in celtic/irish mythology. All his books are plying at
real places and many of his figures are out of old storys and mythologys.
Especially I`d like to mention his books
   The weirdstone of Bisingamen
   The moon of Gomrath
   Owl`s magic (?)

I enjoyed them very much.

Chris

------------------------------

Date: 2 Nov 89 17:41:07 GMT
From: bucc2!fatcat@bradley.edu
Subject: Re: Summary: Mythology in SF and Fantas

cs.vu.nl!rvermaa (Richard Vermaas) writes:
>As you might remember, at 20 Oct 89 I posted a question to these two
>newsgroups about mythology and fantasy. To refresh you memory:
>
>>Yesterday I bought a copy of "Lord of the Crooked Paths" and the sequel
>>"Master of the Fearful Depths" by Patrick Atkins. These 2 books are based
>>on the Greece mythology. I would like to know if there are more
>>SF/Fantasy books that are based on mythology.
>>
>>I know about:
>[list deleted]

You should also include in your list "Gilgamesh the King" by Robert
Silverberg, which is based (loosely, at times) on the ancient Sumerian
legends.  Silverberg's series of short stories containing Gilgamesh,
however, have no relation to the legends other than the character.

Mike Swiston
fatcat@bucc2.bradley.edu
fatcat@bucc2.UUCP

------------------------------

Date: 2 Nov 89 23:32:36 GMT
From: np0z+@andrew.cmu.edu (Ngeng Hia Phua)
Subject: myth in sf&f

Ok, so this isn't really "sf", but neither were *a lot* of other
recommended books.

Probably one of the best set of books I've ever read was _The Dark Is
Rising_ by Susan Cooper (5 books).  Yes, it's usually classified as
juvenile literature, but I still reread them and haven't broken the spell
yet.  Some of them have in fact won some book award or other (if that means
anything at all).  It's based on Celtic/Breton/Arthurian myths (I'm not
exactly sure which--a mix I think):

   Over Sea Under Stone
   The Dark Is Rising
   Greenwitch
   The Grey King
   Silver on the Tree

------------------------------

Date: 7 Nov 89 16:33:37 GMT
From: sawmill!rjk@newton.physics.purdue.edu (Richard Kuhns)
Subject: Title/Author Search

I've seen such a large number of *answered* requests for titles, I've
finally decided to ask one of my own.  This is a story I first read quite a
few years ago (at least 15).  The book belonged to a friend who has since
moved to a universe far, far away.  As I recall, there was a child in an
insane asylum where the doctors wished to test a new treatment which
allowed the doctor to enter the mind of the patient.  It turns out that
(god?) was hiding in the mind of this child, and this god was insane.  The
rest of the story concerned the doctor chasing this being, finding him, and
replacing him.  Sorry to be so vague, but it's been quite a while since I
read it, and some of the details I did mention may be incorrect.
Never-the-less, I hope that someone out there can tell me the title and/or
the author.

Thanks, as they say, in advance.

Rich Kuhns
newton.physics.purdue.edu!sawmill!rjk

------------------------------

Date: 31 Oct 89 15:12:54 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Shortest SF story

Thomas Koenig writes:
>I'm looking (just for fun) for the shortest SF story ever published.  My
>likliest canidate so far is an Asimov story called 'All About Nothing' or
>something like that, which runs (in German translation) to about 180
>words, not even a full page.  Does anybody know of any anything shorter
>than that?

Oh, *lots*.  In fact, for a while there was a competition to see who could
get things shortest.  I believe it was Fredrik Brown who started it with

"THE SHORTEST SCIENCE FICTION STORY EVER TOLD"

Which ran, in full:

   The last man on Earth sat alone in a room.
   There was a knock at the door.

So someone else wrote:

   The last man on Earth sat alone in a room.
   There was a lock on the door.

(Which takes a bit of thought.  Why did he need a lock?)

Someone else cut another letter:

   The last fan on Earth sat alone in a room.
   There was a LOC at the door.

(For those who don't know, LOC is Letter Of Comment, the things you see in
letters columns of magazines, fanzines, and crudzines.)

But Forrest J. Ackerman brought things to their nadir by writing a story
entitled "Cosmic Report Card -- Planet Earth," which ran exactly one letter
long.  You get three guesses what the letter was; the first two don't
count.

There have been some variations on this over the years.  For example, there
was "The Shortest Western Ever Told."

   "This town ain't big enough for the two of us," said Bart.  
   So the Sherriff shot him.

And my own, unpublished, "Shortest Horror Story Ever Told:"

   Boy meets girl.
   Boy eats girl.

(Someone saw that and suggested it wasn't a horror story at all, but
pornography.  Foo.)

Dan'l

------------------------------
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Date: 6 Nov 89 05:03:30 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Dragons, flight

[Problems with McCaffrey's dragons flying]
>Then again, I've seen it claimed there were pterodactyls with 50 foot wing
>spans.

Pterodactyls didn't fly, they glided. ("glid"? "glode"?) Dragons as
described in _*Pern_ quite obviously are able to fly.

Someone once did a fairly careful analysis of dragon flight, taking
descriptions for both ancient myth and modern fantasy. His conclusion was
that, given Earth gravity and atmosphere, anything that looks even remotely
like a dragon is going to need hundred-foot wings made of Mylar and
carbon-epoxy, or something equally improbable.

HOWEVER, he then came up with a Theory that solved this problem (and a
nunber of others.) His solution was that the Dragon recorded in human myth
was a living blimp, producing hydrogen by running acid over bone sponge
(with lots of enzymes to control it, of course.)

Now think about it:

    If you stab (or claw, or bite) a dragon in the side, chances are you'll
puncture a hydrogen cavity, and the beast immediately loses the power of
flight. (It can't have thick hide or scales -- too heavy to lift.) So it
has to lair in caves and tunnels, where predators can only come at it from
the front.
    So it evolves flaming breath for two reasons: self-defense, and to burn
off excess H2 before it builds up to dangerous levels in the cave.
    Also, if you stab a dragon, the "blood" that comes out will eat your
sword and burn your skin... sound familiar? And dragon-hunters always work
in pairs: one to lure the critter out of the cave, and one to sneak in
behind it and stab it... And once it dies, the reactive stew in its glands
will decompose the body relatively fast, which is why we never find dragon
skeletons. (The quick decomposition of dragons is also fairly common in
dragon legends.)

    The wing problem is now easy; the wings are just stabilizers and
air-pushers, they don't need to keep the beast aloft. You can make them
extensions of the rib-cage, thus avoiding the puzzle of a Terran vertebrate
with six limbs.

I've managed to totally forget the title of the book, but the author was
something like Peter Dickinson. He extended this theory out in a number of
directions, letting it explain some pretty odd things.
 (For example, he said _Beowulf_ was about an encounter with three dragons:
a young male without full flight capacity, a mature female (females being
aquatic and non-H2-producing), and an adult male.) (Or: the frequency of
"great hero with magic sword" in legends comes from the fact that once
someone gets up the gumption to fight the beast, he really can render it
harmless with a single blow -- if he hits the vulnerable spot on the belly,
that is...)

------------------------------

Date: 7 Nov 89 01:41:25 GMT
From: friedman@m.cs.uiuc.edu
Subject: Re: Anne McCaffrey (queen dragons)

dat_40@jhunix.HCF.JHU.EDU writes in response to my response:
>friedman@m.cs.uiuc.edu writes:
>>All the Dragonsdawn queens tried to chew firestone, but ended up vomiting
>>it back up.  Perhaps they did not absorb enough of whatever would have
>>rendered them sterile, but if they had somehow kept it down, they would
>
>Didn't all dragons throw up the remainder?  I know Jaxom's Ruth did, the
>first time he tried to chew.  Interrupted Jaxom's meal.  Jaxom said that
>even the weyr-trained dragons regurgitated the stuff. (I think)

That's right.  But I think disgorging the remainder (ash) is different from
the reaction of the first queens in Dragsondawn, who threw it up almost as
soon as it went down, and were unable to use it to generate flame.

>>But I'm pretty sure I recall scenes in which she describes fire lizard
>>queens who were in fact fertile and who chewed firestone and belched
>>flames.  So either fire lizard and dragon queens are different in this
>>respect, or my conjecture is correct that the later statement about
>>sterility is false, or

>Sorka Hanrahan-Connell speculated that Kitti Ping introduced a gender
>discrimination against queens flaming.  That much is consistent, that
>fire- lizard queens can flame and the dragon queens can't.  I'm going to
>assume that legends developed around the inability of queen dragons to
>flame that implied they became sterile (basically legend distorting the
>truth, like happened to Moreta).

I had forgotten about that.  Yes, this sounds right to me.

There's also the observation several netters have made about green (female)
dragons being sterile because of _chronic_ use of firestone.

So the later-Pern statement, such as Lessa makes to Ramoth, that (para-
phrasing) "if you eat firestone you will be as sterile as a silly green"
doesn't quite ring true, but might be explained by the assumption suggested
above.

H. George Friedman, Jr.
Department of Computer Science
University of Illinois at Urbana-Champaign
1304 West Springfield Avenue
Urbana, Illinois  61801
217/333-7505
CSNET, ARPA, INTERNET:   friedman@cs.uiuc.edu
USENET, UUCP:  {uunet|convex|pur-ee}!uiucdcs!friedman
BITNET:        friedman%cs.uiuc.edu@uiucvmd.bitnet
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Date: 7 Nov 89 02:10:15 GMT
From: brunix!cs127050@uunet.uu.net (Garrett Fitzgerald)
Subject: The Renegades of Pern (mild SPOILERS)

I just bought my copy of _The_Renegades_of_Pern_, so I thought I'd post the
dust-jacket info. The book is dedicated to John Greene, _Marechal de
logis_.

According to the history, this book takes place in the decade before the
Ninth Pass--Lessa and F'lar's time.

ENTER THE DRAGON
   Giron got to Aramina first and grabbed her, one hand on her mouth, the
other pinning her arms to her side. Thella grabbed a handful of hair and
pulled the girl's head back.
   "Don't struggle, girl," Giron ordered, "or I'll knock you senseless.
Maybe I ought to, Thella," he added, cocking his fist in preparation. "If
she can hear dragons, they can hear her."
   Thella gave Aramina's hair a savage jerk. "Don't even think of calling
for a dragon."
   "Too late!" Giron cried in a strangled voice.
   Thella let out a hoarse cry as the bronze dragon blocked their path. The
dragon bellowed, his breath hot enough to startle Thella into running as
fast as she could, Giron a stride behind her. Thella spared one look over
her shoulder and saw the dragon crashing among the trees, unable to dodge
through them as agilely as the humans could. The dragon roared his
frustration. Thella and Giron kept running. 

On the inside flap:

   As long as the people of Pern could remember, the Holds had protected
them from Thread, the deadly silver strands that fell from the sky and
ravaged the land. In exchange for sanctuary in the huge stone fortresses,
the people tithed to their Lord Holders, who in turn supported the Weyrs,
whose dragons were Pern's greatest weapon against Thread.
   But not everyone on Pern was part of that system of mutual care and
protection, particularly those who had been rendered holdless as punishment
for wrongdoing.  And there were some, like Jayge's trader clan, who simply
preferred the freedom of the roads to the security of a hold. Others, like
Aramina's family, had lost their holds through injustice and cruelty. For
all the holdless, life was a constant struggle for survival.
   Then, from the ranks of the criminals and the disaffected, rose a band
of renegades, led by the Lady Thella. No one was safe from Thella's
depredations, and now her quarry was Aramina, reputed to have a telepathic
link with dragons.  But when Thella mistakenly vented her rage on Jayge's
family, she made a dangerous enemy. For Jayge was bent on revenge...and he
would never let her have the girl who heard dragons!

Garrett Fitzgerald
cs127050@cs.brown.edu
st902620@brownvm.brown.edu

------------------------------

Date: 7 Nov 89 14:14:54 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: Anne McCaffrey

Anne McCaffrey has stated that dragons fly by "wanting to", and later
elaborated that some sort of telekineses is involved. This was explained, I
believe, in Michael Whelan's art book "Wonderworks". I can't find my copy
right now to type in a full quote.

Peter da Silva
peter@sugar.hackercorp.com

------------------------------

Date: 8 Nov 89 03:15:12 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: Anne McCaffrey (teleporting)

IMS103@PSUVM.BITNET writes:
> The air and the dragon can't just switch places because of the 8 second
> delay.

Why not? The dragons travel through time nearly as often as the Starship
Enterprise, so why can't they send a couple pounds of air back 8 seconds?

Peter da Silva
peter@sugar.hackercorp.com

------------------------------

Date: 7 Nov 89 21:03:33 GMT
From: jcmorris@mbunix.mitre.org (Morris)
Subject: TWO new Pern books are out!

Either I missed a feed or the net.rumor.mill missed it, because there are
TWO new Pern books on the bookstore shelves as of yesterday afternoon.

As the net has been discussing for some time, _The_Renegades_of_Pern_ is
one of the new books.  I assume that it follows the plot as described here
over the past week since I haven't started into it yet.

The other book is _The_Dragonlover's_Guide_to_Pern_ by Jody Lynn Nye (and
Anne McCaffrey).  It's a large-format (8-1/2x11) guide to the flora, fauna,
and culture of Pern, and on first examination looks to be a good companion
to the _Atlas_of_Pern_ which came out last year.  A few of the items from
the book:

  A drawing of a klah mug with the EEC logo

  The demographics of the original settlers:
     2,000 unattached
     2,020 married (1,010 couples)
       120 single parents
       223 over [child-]bearing age
       721 nomads
       939 children
   =
     6,023 humans (plus 25 dolphins)

  Drawings of tunnel snakes, wherrys, Thread, and grubs

  Drawings showing the relative size of a man and a fully-grown dragonet, a
  bronze rider, his dragon, and a quenn egg, and the various sizes of
  dragons

  Another comparative-size drawing of Ramoth against a Lockheed L1011 jet
  (wingspan award to Ramoth by a huge amount; length award to the jet by
  only a dozen feet or so)

...and so on.  The general feel I get from thumbing the books at home last
night is that they remind me of some of the unclassified orientation
briefing books which the State Department issues for some foreign
countries.

Both books are published by Del Rey.

Oh yes...also in the book is a recipie for klah if you want to really get
the flavor of the series.

------------------------------

Date: 7 Nov 89 10:52:27 GMT
From: hwh@aipna.edinburgh.ac.uk (Howard Hughes)
Subject: Re: Anne McCaffrey

IMS103@PSUVM.BITNET writes:
>    All this talk about inconsistencies in the Pern books have got me
> thinking about a problem I mulled over a while back.  I the problem is I
> don't think that it is possible for a dragon to fly.  They are just too
> big.  When you double the size of a three dimensional object you
> *quadruple* it's volume.  Take a bird for example.  The average length of
> a bird is around eight inches.  Queen dragons are 40-45 meters in length.
> To increase a bird to the size of a dragon you will have to double it's
> size seven times.  That means you would have to increase the dragons
> wingspan one hundred and twenty-eight times to support it's weight.

A few years ago (around January 1986?) the British Physics Bulletin
featured a fairly light hearted article entitled "Why are there no giant
swans ?"  The problem seemed to come down to there being a maximum size of
wing that would be practical for both lift AND propulsion.

The article came up with a number of alternatives from a set of bones
arranged in a crank/con-rod arrangement with a propellor-like bone on the
front (!) to having two sets of wings, one for lift and another for
propulsion. There was a memorable 'artists impression' of a huge four
winged swan.

A few months later I was looking at the cover of 'Dragonquest' and noticed
that the dragon did in fact have two sets of wings joined by a short
membrane.  There must be some aeronautical engineers out there who would
know if this arrangement would work.

Howard Hughes
Dept. of A.I.

------------------------------

Date: 8 Nov 89 15:14:31 GMT
From: IMS103@psuvm.bitnet
Subject: Re: Anne McCaffrey (teleporting)

peter@sugar.hackercorp.com writes:
>IMS103@PSUVM.BITNET writes:
>> The air and the dragon can't just switch places because of the 8 second
>> delay.
>
>Why not? The dragons travel through time nearly as often as the Starship
>Enterprise, so why can't they send a couple pounds of air back 8 seconds?

Opps, forgot about that.  Although in Dragonflight when all the dragons
come out of between over all the people marching she writes about some of
the solders wondering 'where did all the cold air come from.'

Ian Matthew Smith
IMS103@PSUVM.BITNET

------------------------------

Date: 9 Nov 89 06:07:31 GMT
From: aaron@crash.cts.com (Aaron Kremer)
Subject: Re: Anne McCaffrey

peter@sugar.hackercorp.com (Peter da Silva) writes:
>Anne McCaffrey has stated that dragons fly by "wanting to", and later
>elaborated that some sort of telekineses is involved. This was explained,
>I believe, in Michael Whelan's art book "Wonderworks". I can't find my
>copy right now to type in a full quote.  

Actually, I believe that explanation was offered in Whelan's Works of
Wonder, but I think it was *his* explanation, in response to some art
director telling him the dragons pictured couldn't fly...

Is there anyother place where an explanation from McCaffrey?

------------------------------

Date: 9 Nov 89 06:44:17 GMT
From: jrwsnsr@nmtsun.nmt.edu (Jonathan R. Watts)
Subject: Re: TWO new Pern books are out!

jcmorris@mbunix.mitre.org (Morris) writes:
> Either I missed a feed or the net.rumor.mill missed it, because there are
> TWO new Pern books on the bookstore shelves as of yesterday afternoon.
>
> As the net has been discussing for some time, _The_Renegades_of_Pern_ is
> one of the new books.  I assume that it follows the plot as described
> here over the past week since I haven't started into it yet.
>
> The other book is _The_Dragonlover's_Guide_to_Pern_ by Jody Lynn Nye (and
> Anne McCaffrey).  It's a large-format (8-1/2x11) guide to the flora,
> fauna, and culture of Pern, and on first examination looks to be a good
> companion to the _Atlas_of_Pern_ which came out last year.  A few of the
> items from the book: 
> 
> [description of _The_Dragonlover's_Guide deleted]

The _Atlas_of_Pern_ came out in 1984 (at least, that's the copyright date,
and I've had it >2 years)!  The Pern book which came out last year was
_The_People_of_Pern_, which is a book of portraits/sketches of most of the
characters in the books prior to _DragonsDawn_, by Robin Wood.  In the
introduction, Anne McCaffrey mentioned that she was working on _Renegades_,
but nothing else.

Jonathan Watts
jrwsnsr@jupiter.nmt.edu

------------------------------

Date: 9 Nov 89 16:17:29 GMT
From: mercenary@vax1.acs.udel.edu (Chad M Amberg)
Subject: Anne McCaffrey

Ok, so everyone is asking what books are out, when they came out, ect.

How about someone just posting a book list with all the McCaffrey books,
and also include all the related books by other authors.

Also, on whether dragons can fly, I read somewhere that a pegasus is
physically possible, one thing is needing a breast bone 21 feet long to
anchor the wing muscles, but that it was possible.

Jake

------------------------------

Date: 9 Nov 89 22:46:18 GMT
From: brunix!cs127050@uunet.uu.net (Garrett Fitzgerald)
Subject: Re: TWO new Pern books are out!

jcmorris@mbunix.mitre.org (Morris) writes:
>  Another comparative-size drawing of Ramoth against a Lockheed L1011 jet
>  (wingspan award to Ramoth by a huge amount; length award to the jet by
>  only a dozen feet or so)

I didn't like the dragon size here--it disagrees by a large amount with the
cover paintings on the paperbacks. So which one do we believe?

Garrett Fitzgerald
cs127050@cs.brown.edu
st902620@brownvm.brown.edu

------------------------------

Date: 10 Nov 89 05:31:41 GMT
From: jokim@jarthur.claremont.edu (John H. Kim)
Subject: Re: TWO new Pern books are out!

cs127050@cs.brown.edu (Garrett Fitzgerald) writes:
>jcmorris@mbunix.mitre.org (Morris) writes:
>>  Another comparative-size drawing of Ramoth against a Lockheed L1011 jet
>>  (wingspan award to Ramoth by a huge amount; length award to the jet by
>>  only a dozen feet or so)
>
>I didn't like the dragon size here--it disagrees by a large amount with
>the cover paintings on the paperbacks. So which one do we believe?

Some of the later books (hardcover) contained a section which gave
approximate lengths for various dragons.  I think a gold dragon was about
100 meters.  That's pretty close to an L1011.

I think the cover paintings are comissioned by the publisher, and don't
have much to do with the author's image (kind of like the summaries on the
inside cover flaps).

John H. Kim
jokim@jarthur.Claremont.EDU
uunet!muddcs!jarthur!jokim 
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Date: 1 Nov 89 16:23:31 GMT
From: dougm@unix386.convergent.com (Doug Moran)
Subject: Re: FORBIDDEN PLANET - an early STAR TREK?

bmason@kean.mun.ca writes:
> It's the one with Flint in which Kirk and co. have to gather some dubious
> mineral or everyone dies of plague.

"Requiem for Methuseluh"

> There has been quite a lot of use of Shakesperean plays in T.O.S (I can't
> comment on T.N.G) I remember the 'play within a play' motif in one
> episode but again the title escapes me.

"The Conscience of the King" actually had a staging of the ghost scene from
Hamlet, and in addition one of the other characters recites a speech from
Macbeth.

Doug Moran
{ames,decwrl,...}!pyramid!unix386!dougm

------------------------------

Date: 2 Nov 89 23:31:21 GMT
From: c9h@psuecl.bitnet
Subject: Re: ST:TNG getting better

tvf@cci632.UUCP (Tom Frauenhofer) writes:
>rdd@walt.cc.utexas.edu (Robert Dorsett) writes:
>>jherbers@zippy.eecs.umich.edu (Joseph Edward Herbers) writes:
>>>Has anyone else noticed that Star Trek: The Next Generation has gotten
>>>much better over the last three episodes???
>>As a matter of fact: NO.  I was just remarking to someone last night that
>
> Okay, I'll jump into this.  YES.

Same here.

>>1.  Return of Beverly Crusher, and a consequent emphasis on Wesley.  We
>
> Emphasis on Wesley?  I'm in neither the pro- or anti-Wesley camp.  He's a
> character on the series, use him.

I have nothing wrong with the character of Wesley.  In fact, I happen to
like the character, and I think he should be used more often.  I guess some
people can't handle the idea of a child knowing more than they do ...

> I wish they hadn't played musical-chairs with the doctor.

I was disappointed enough with the poor ending they gave to Dr. Crusher
(you know, Picard's one-liner to Wesley about it ...  Really weak!).
Bringing her back only adds to my disappointment.  Why in the name of
(insert name of favorite super-being here) would she give up her position
with StarFleet Medical (or whatever they call it; I don't remember)?  To be
with her son?  Then why did she leave?!?  The whole plot stinks!

>>2.  De-emphasis of Data.
>
> I guess I watched a different version of "Ensigns of Command" than you.
>
> Actually, now that I think of it, the crew this season seems to finally
> be gelling into a team.  That's a positive accomplishment.

Even more so, now that the Data-hater and Picard-hater Dr. Pulaski is gone.

>>3.  WAY too much emphasis on Trois in the last couple of episodes.  Her
>
> And, finally, some good handling of the Troi character.  About time.

Her job is to psycologically counsel the Captain (first), and the rest of
the crew (second).  That is what she does.

>>4.  The episode dealing with Picard-as-God was mediocre, at best.  That
>>nonsense with Picard suggesting that the alien be allowed to die was
>>idiotic.  KIRK would never have done something like that.
>
> No, when it was time to go, Kirk would have said "So long, and thanks for
> all the fish!". ( :-) ) Seriously, it's hard to argue this point.  The
> statement "The needs of the many outweigh the needs of the few or the
> one."  comes to mind here.  I didn't interpret Picard's "let-him-die"
> stuff as cold/unfeeling; rather, I interpreted the scene as a starship
> captain having to have to hide under his mask of responsibility.

I don't really care what Kirk would have done!  Personally, I think
Picard's response fit perfectly with his character.

> Now, one thing did bother me in the episode.  It's the scene where the
> Enterprise staff were trying to figure out what to do.  The scientists
> who had been studying the proto-Vulcans were saying it's too late, we've
> done our damage, let's cut our losses, but the Enterprise crew
> (specifically, Captain Picard) was saying no, we have to fix it.  I
> thought that was silly, that the scientists should have been pushing for
> a fix and coming up with ideas.  I know we're supposed to think of the
> Enterprise crew as all-knowing beings, but this struck me as a sloppy way
> of showing Picard's dedication to the Prime Directive.

A little weak, but I think it makes sense.  They were trying to emphasize
Picard's character, and they did.  The rest of the crew, not just the
scientists, were probably thoroughly convined it was too late.  Picard does
not jump to such rash conclusions.

> All in all, I think the third season is shaping up pretty good.  Remember
> the third season of the original series - we could be a lot worse off
> (sorry to all of you "Spock's Brain" / "Wink of an Eye" / "Turnabout
> Intruder" lovers, there were a few good episodes that season, but it was
> definitely the worst of the three seasons, in my humble opinion).

Personally, there wasn't a whole of the entire three seasons of the
original series that I liked.  I am getting tired of people that try to
relate the new series to the old.  There just isn't enough of a correlation
that I want to hear about it.  (Comments on this are *NOT* welcome!)

Charles Hannum
c9h@psuecl.psu.edu
cmh117@psuvm.psu.edu

------------------------------

Date: 1 Nov 89 22:36:00 GMT
From: frog!jp@necntc.nec.com (John Pimentel)
Subject: Re: ST:TNG getting better

rdd@walt.cc.utexas.edu (Robert Dorsett) writes:
>jherbers@zippy.eecs.umich.edu (Joseph Edward Herbers) writes:
>>Has anyone else noticed that Star Trek: The Next Generation has gotten
>>much better over the last three episodes???

I'd say the last four (Yes I liked the bonding, you know character
development and all that [stuff]) episodes.

>As a matter of fact: NO.  I was just remarking to someone last night that

Everybody's a critic...

>the new season seems to be in a bit of a slump.  The first season was
>throw- away; I don't think anyone could doubt that.  The second season was
>FAR better;

Yep, this is what I mean... maybe by next season, last seasons' was better
too :-)

>1.  Return of Beverly Crusher, and a consequent emphasis on Wesley.  We

Hey, if... never mind... at least "the wonder boy" is not saving the ship.

>2.  De-emphasis of Data.

Is he the lead... do you "the computer" to solve *everything* ?

>3.  WAY too much emphasis on Trois in the last couple of episodes.  Her 

Wel maybe the writers want her to grow up...

>4.  The episode dealing with Picard-as-God was mediocre, at best.  

Generally speaking I liked the episode, but so much for the Prime Directive
being blown up at the end... This is what happens when you put a Passive
individual in command.

>KIRK would never have done something like that.  

That's right, but then of course Picard is NOT the center of attention on
EVERY SINGLE EPISODE.

>5.  And a minor point: Geordi (in the last episode) getting sent down to
>have a "good look" at things.  "No way a tricorder could have picked THIS

I saw no problem here...

>>But the last three weeks' shows have finally lived up to my expectations
>>of what ST:TNG could be.
>
>To each his own...:-)  But to my way of thinking, the new season looks

That's right... "[t]o each his own"

John
frog!jp

------------------------------

Date: 3 Nov 89 07:13:57 GMT
From: gwangung@blake.acs.washington.edu (rwtang)
Subject: Re: ST:TNG getting better

WARNING:  Long and rambling discourse with semi-flames to come.

   *sigh*

   Nothing bores me more than arguements like, "well you ought to look at
crap like [name of show]" when one's sacred cow is gored.  It's like my dad
can beat your dad arguements; it doesn't prove anything.  Besides, being
better than a typical piece of network tv crap is pretty faint praise
indeed.

   Now let me say that I think there HAS been a noticeable improvement in
TNG in its third season.  Fewer idiot plots and outright boners, with a few
stronger characterizations have been quite evident; only the snobbiest of
snobs would fail to note this.

   Yet, for the truly demanding, the third season still has room for vast
improvement.  While the third season shows have been competent, they have
not been consistently GREAT.  That is, while TNG is better than, say, a
JAKE AND THE FATMAN or DYNASTY or COLBYS, it is a far cry from some really
great TV like ST. ELSEWHERE, LA LAW< HILLSTREET BLUES or even WISEGUY.  I
think only MEASURE OF A MAN has even approached that level of dramatic
quality, yet even this episode falls short of the subtle, yet deep nuances
these shows have attained.

   Granted, getting a show of that kind of quality is much more difficult
on a SF show; you have to create a tremendous number of believable
throwaway cultures on a show like TNG from whole cloth which you don't have
to do on LA LAW (though lawyers ARE pretty alien creatures, now that I
think about it....).  And getting the details right is virtually
impossible; it's damn hard to do it right on a feature film, let alone a
weekly TV series.

   Yet, the point I'm making is subtler.  It's not the cultural baggage
that I'm after; it's the creative risktaking I'm after.  It's evolution of
character, allowing things to evolve, taking a stand that I'm after.  And
that's not happening on TNG.

   I don't think we're getting a whole lot of surprises out of the
characters on the Big-E; they just don't seem to evolve and change like on
the better TV shows.  A Picard doesn't change or evolve like a Frank
Furrillo, Vinnie Terranova or a Dr. Westphal.  Nor does a Wil Riker change
like a Peter White or a Wes Crusher evolve (and let's not even compare
Commander Cleavage to either Fay or Joyce.....).  Part of it is that the
TNG crew don't have the hard edges or depths as these characters do (a
trait which I think that they share with the TOS crew); as heroic
archtypes, they aren't allowed to be as human as tother characters.  Nor
can they really change, as they can't get any better or "gooder", nor can
they make really rotten choices and commit real evil--that just won't cut
it in the Trek world.

   Moreover, the stories themselves have taken on a kind of blandness and
non-riskiness; they take safe, predictable viewpoints and don't allow the
characters a real option to make bad choices (see HEART OF GLORY, where the
odds are stacked in Worf's favor).  There's a certain soft-headed Hollywood
liberalishness about many of the scripts in TNG; politically, they don't
stray too far from the liberal mainstream, avoiding the hard edges of
either political right or left and the cynicism and pessimism that makes a
WISEGUY or HILL STREET BLUES possible.

   Not that any variation from this mindset would be accepted.  The very
mild actions of Picard in WHO WATCHES THE WATCHERS have not been acceptable
to many fans; any attempt to explore moral ambiguities have been rejected
by many viewers who prefer a black and white view of the world.

   This is ironic, since the distribution of TNG has been through
syndication, which supposedly allows for more freedom in expression.  Yet
the result has been somewhat bland (less so in the third season), resulting
in shows that aren't really that much different from what's been shown on
network schedules.  They are very safe shows, with no stretching of
characters, no testing the limits of what would really go into the makeup
of a real, Federation-type future.

Roger Tang
gwangung@blake.acs.washington.edu

------------------------------

Date: 9 Nov 89 19:50:28 GMT
From: ZAK@cu.nih.gov
Subject: ST:TNG

You know what it is about ST:TNG that makes it so awful?  It's not that the
writing is bad (which it is), or the actors can't act (which they can't),
or the directors are unfocused (which they are), but that the *characters*
are boring.  If they were real people, they would be boring.  People would
yawn when they came near, and they would never be invited to any of the
good parties.  Let's be honest: would you invite Picard to your house for
dinner?  Boring, boring, boring.  I would actually welcome Shatner jumping
over shuttlecrafts or climbing up mountains for minutes on end rather than
watch the Next Generationers get in touch with their feelings or lack of
same.  Doesn't anyone on that show have any idiosyncrasies?

------------------------------

Date: 9 Nov 89 22:02:00 GMT
From: JCONTOMP@tufts.bitnet
Subject: ST: Getting Better?

 First, Star Trek was not the inspired by Forbidden Planet though one
episode was, _Requiem for Methuselah_.  Star Trek was sold to NBC as "Wagon
Train in Space"

 I was exceedingly disappointed with the episode of ST:TNG with the
Enterprise stuck in a 1000 year old booby trap.  At least they did not
escape by "Reversing the polarity of the neutron flow".  But, I found it
exceedingly predictable.  I was watching it with my girlfriend and said,
"Why don't they use the gravity of one of the large asteroids as a speed
source and use it like a slingshot" 10 seconds later Data goes, "Hey, you
used that large asteroid's gravity like a slingshot" Good SPFX though.

 I still find myself more and more a fan of _Alien Nation_.  Lots of blood,
violence, and mayhem.  None of this Love Starship (with a Capt. Stubing
look alike no less) nonsense.

------------------------------

Date: 9 Nov 89 22:59:36 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: ST:TNG

ZAK@CU.NIH.GOV writes:
>You know what it is about ST:TNG that makes it so awful?  It's not that
>the writing is bad (which it is), or the actors can't act (which they
>can't),

Au contraire!  Patrick Stuart is far and away the best actor ever to play a
part in any of Star Trek's incarnations.  I'm only talking about Stuart's
acting skill here, not the (often quite bad) material he's given to work
with.  (Of course, if you prefer William Shatner's hambone scenery-chewing,
we have little ground for communication.)

>or the directors are unfocused (which they are), but that the *characters*
>are boring.

The rest I won't argue with; you have put your finger on ST:TNG's major
weaknesses.  I think, though, that much of the fondness people feel for the
old series is due to seeing it through a rose-colored mist of nostalgia.
Just watch "And the Children Shall Lead", "The Mark of Gideon", "Spock's
Brain"...  But keep a barf bag handy!  I think the best of the ST:TNG
episodes stack up well against the best of the old series.  And,
conversely, the worst of the Next Generation episodes are every bit as
wretched as the worst of the old series -- which could get pretty bad.

Mike Van Pelt
..ames!vsi1!v7fs1!mvp

------------------------------

Date: 7 Nov 89 13:51:21 GMT
From: AZM@cu.nih.gov
Subject: Subject: Re: Friday the Thirteenth, the Series

>>They also completely ignored what has been the main thrust of the show to
>>date, which is that no one can use a cursed object without being
>>corrupted by it.  ...
>
> A while back, in the episode with the camera allowing travel into the
> past (the Civil War) the protagonists had to follow--using the
> camera--and weren't corrupted.

Although it has been some time since I watched the episode of the camera, I
believe I am remembering correctly that the gentleman using the camera to
obtain valuable antiques from their native past was quite corrupt to begin
with, and did not require much help from the camera.

I also seem to remember that in order for him to return to the present, it
was necessary for him to take a life. This same requirement I believe was
imposed on the heros, who killed the "bad guy" in order to secure their
return to the present.

So in that respect I found the story line to be totally consistent, and
indeed, found the entire episode to be quite enjoyable.

As I stated in an earlier post, I believe this show to be one of the best
series to have graced the phosphor face of the boob tube, and I look
forward to each new episode. If the production team falls a bit short of
godhood now and again, I forgive them because I know they will make up for
it when time and tide permit. I agree with Dan'l that if the episode of the
coin is flawed (I don't totally agree with the bashing that one got), it
still stands orders of magnitude above other currently running dreck, and I
will gladly hang on until things improve.

Marc Arlen

------------------------------

Date: 8 Nov 89 23:59:45 GMT
From: mathews@sybil.cs.buffalo.edu (ryan d mathews)
Subject: Re: Alien Nation

About Alien Nation, I've just started watching and I have a question.
Those Newcomers with the tattoos on their wrists, are they the "superior"
race, or are they just stooges for that race? The fear and hatred directed
toward the "Overseers" seems to imply that they were a different race. (Of
course, the Nazis inspired much fear and hatred during WWII and they
weren't a different race, they were just the guys what had the guns.) I get
confused when they refer to the tatooed Tectonites as Overseers, then talk
about how glad they are to be away from the Overseers.

Ryan Mathews
Internet: mathews@cs.buffalo.edu
Bitnet: mathews@sunybcs
UUCP: ...!{boulder,decvax,rutgers}!sunybcs!mathews
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Today's Topics:

		  Miscellaneous - Conventions (2 msgs) &
                                  Alien Aliens (9 msgs) &
                                  Relgious Themes in SF (4 msgs)

---------------------------------------------------------------------------

Date: 31 Oct 89 12:52:17 GMT
From: ispi!jbayer@uunet.uu.net (Jonathan Bayer)
Subject: Lunacon '90, Katherine Kurtz GOH

Greetings,

I am the chairman of the Lunacon 1990 convention which will be held on the
weekend of March 16, 17, 18, 1990.  Our Guest of Honor is Katherine Kurtz,
Artist Guest of Honor is Tomas Canty, and Publisher Guest of Honor is Tom
Doherty.  It is held at the Westchester Marriot Hotel in Tarrytown, NY.

We are going to be mailing a progress report out in the next month or so.
If you are interested in receiving it please let me know within the next
week, and I will put you on the mailing list.

Thank you.

Jonathan Bayer
Intelligent Software Products, Inc.
500 Oakwood Ave.
Roselle Park, NJ   07204    
(201) 245-5922		
jbayer@ispi.COM	

------------------------------

Date: 2 Nov 89 22:48:13 GMT
From: jjmhome!lmann@m2c.m2c.org (Laurie Mann)
Subject: Boskone 27 Information

Boskone XXVII, February 16-19, 1990, Springfield, MA

Guest of Honor:	Glen Cook
Official Artist: David Cherry
Special Guest: Charles Ryan (creator of Aboriginal SF)

For more information write to:

   Boskone 27
   Box G
   MIT Branch PO
   Cambridge, MA  02139-0910

Our hotels are the Sheraton Tara and the Marriott in downtown Springfield.
The lobbies are right across the street from each other.  The Marriott has
just completed some major renovations, so it has more lobby, restaurant,
lounge, and function space.

Boskone traditionally has a strong program, art show, and huckster room.
We also have a banquet, films, filksinging, fan lounge, meet the VIPs, and
a con suite.  The traditional Punday on Sunday night will be replaced with
a "Tall Tales" night.

If you're looking for a low-key weekend, with a lot of interesting people,
and some nice, reasonably-priced restaurants near the hotel, you'll like
Boskone.  If you're looking for a more costume/comics-oriented con, you
might want to try Arisia, which will be in Boston, later in February.  Or,
if you're looking for Star Trek and media at a con, try the Boston Star
Trek con, which I think is in Boston in late January.  It looks like there
will be something for everyone!

Laurie Mann
harvard!m2c!jjmhome!lmann
lmann%jjmhome@m2c.m2c.org

------------------------------

Date: 1 Nov 89 01:26:16 GMT
From: mlsmith@nadc.arpa (M. Smith)
Subject: Re:Alien Aliens

   Octavia Butler's _Dawn_ features some of the strangest critters in SF.
Three sexes, live ship (things grow from it in symbiosis with the
inhabitants, worm-like transport creatures, and at least two different
groups on the same ship.

   Now that I think of it this is also a Post-Nuclear book, also. Lives up
to the _Xenogenesis Series_ name very well.

   I recommend it to most of you. A little slow (on purpose) in the
beginning. Really strange aliens!

------------------------------

Date: 2 Nov 89 04:49:15 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: Alien aliens

sharon@asylum.UUCP (Sharon Fisher) writes:
> I've heard plenty of discussions about Heinlein's women, but what's wrong
> with McCaffrey's men?

Same thing that's wrong with Jane Austen's men. They always act as if they
were in a drawing room, in mixed company. I'm not complaining that they
don't swear or tell dirty jokes, and it's not any specific event I can
point to, but men tend to act slightly differently when in the company of
other men (as women do in the company only of other women... and she gets
that right as near as I can tell from my cramped perspective) and
McCaffrey's men don't. Like Jane Austen, she gives the impression of never
having observed men in their natural state.

(Now I suppose some litaratus will flame me for making disparaging remarks
about Jane Austen)

Peter da Silva
...texbell!sugar!peter
peter@sugar.hackercorp.com  

------------------------------

Date: 2 Nov 89 18:51:37 GMT
From: MOLLA@trboun.bitnet (LEVENT MOLLAMUSTAFAOGLU)
Subject: Re:Alien aliens

An interesting type of alien stock was described in "The War With the
Gizmos" by Murray Leinster. The Gizmos couldn't be seen or felt. You just
felt them wwhen they suffocated you.  I don't remember how they got killed,
but they were really alien to us.

Levent Mollamustafaoglu
Research Assistant     
Dept. of Industrial Eng'g
Bogazici University P.K.  2
Bebek - Istanbul - Turkey  
BitNet : Molla@Trboun      

------------------------------

Date: 2 Nov 89 18:51:46 GMT
From: MOLLA@trboun.bitnet (LEVENT MOLLAMUSTAFAOGLU)
Subject: Re: Alien aliens

We mustn't also forget about the aliens in "The Left Hand of Darkness" by
Ursula K. LeGuin. Although Karhiders have descended from a common stock
with humans, their psychology is totally different from us, since they are
male, female or neuter in different times. Alienness should not only cover
appearance or physical characteristics.

Levent Mollamustafaoglu
Research Assistant     
Dept. of Industrial Eng'g
Bogazici University P.K.  2
Bebek - Istanbul - Turkey  
BitNet : Molla@Trboun      

------------------------------

Date: 3 Nov 89 06:56:39 GMT
From: austin@bucsf.bu.edu (Austin Ziegler)
Subject: Re: Alien aliens

  There is also the story of the Waverlies or something, the aliens which
absorb Ethereal transmissions, or in other words, all electricity.
Unfortunately I cannot remember the title or the author.  I think it was in
_Aliens of Analog_ and it was titled "The Waverlies" but I am not sure.
Could someone verify this for me?  I do not have access to that book
offhand.

Austin Ziegler
austin@bucsf.bu.edu

------------------------------

Date: 3 Nov 89 15:45:53 GMT
From: levin@bbn.com (Joel B Levin)
Subject: Re: Alien aliens

austin@bucsf.bu.edu (Austin Ziegler) writes:
> There is also the story of the Waverlies or something, the aliens which
>absorb Ethereal transmissions, or in other words, all electricity.
>Unfortunately I cannot remember the title or the author.  I think it was
>in _Aliens of Analog_ and it was titled "The Waverlies" but I am not sure.

Once again, a story by Frederic Brown.  (He seems to be coming up a lot
lately.  I also had occasion to mention a mystery of his on r.a.books.)

I read it a long time ago.  It was told, I believe, from the viewpoint of
someone who was publishing a small town weekly paper (using a steam powered
press).  A lot of Brown's short stories seem to revolve around the
mechanics of printing and newspaper publishing; there was another about a
Linotype machine from hell, so to speak, and one about...  well, I don't
want to spoil it, but the protagonist had to go to Haveen, Wyoming at a
certain time to solve his problem.

The latter story was in the same Brown collection as the Waverlies story,
which I haven't seen for maybe twenty years, so I can't be more specific.
I do have THE BEST OF FREDERIC BROWN (or something like that) from the SFBC
which has a lot of his good stuff, though.

levin@bbn.com
{...}!bbn!levin

------------------------------

Date: 4 Nov 89 02:27:29 GMT
From: fornax!fass@andrew.cs.ubc.ca (Dan Fass)
Subject: Re: Alien aliens

mwhite@BYSON.MITRE.ORG (Mike White) writes:
> Most SF aliens are really very much like humans, both physically and
> otherwise.

In his book _Starmaker_ (1937), often regarded as his best work, Olaf
Stapledon (1886-1950), the English SF writer and philosopher, wrote about
the evolution of MANKIND into ``alien'' organisms that little resemble
present-day humans, physically or otherwise.

The following quotes are from the back cover of my copy (which I've never
got round to reading ..).

_Starmaker_ is ``concerned with the history of intelligence in the entire
cosmos.''

The book is about the evolution of mankind over billions of years and
through the farthest reaches of the cosmos, and ``describes the many
strange mankinds that have arisen: nautiloid water beings, symbiotic races
of hyperspiders and hyperfish, composite group intelligences, and plantlike
beings, among others.''

Another interesting book is _Sirius_ (1944), which is about a dog with
enhanced intelligence.

I've read this one, and Stapledon does a good job of conveying Sirius's
limitations and special abilities (e.g., his highly developed sense of
smell).

Dan Fass  
fass@cs.sfu.ca

------------------------------

Date: 2 Nov 89 23:00:29 GMT
From: cet1@computer-lab.cambridge.ac.uk (C.E. Thompson)
Subject: The Day of the Triffids (was: Alien Aliens)

JCOPER@ccm.umanitoba.ca writes
> There was a show that aired a while back on a local PBS station.  It was
> called "The Day of the Triffids," I believe, and in it, a form of alien
> life came to earth by some means which I can't remember... {long
> description of film follows}

Despite some deviations from the story line, which may be the poster's
memory, or the adaption, this is clearly a re-telling of the classic
science fiction novel, 'The Day of the Triffids', by John Wyndham.  (Can
there really be rec.arts.sf-lovers readers out there who haven't read it?)

In the book, the triffids are not "alien" in the sense of being
extra-terrestial in origin.

> ...  It was fortunate timing, since the plants - who had been "used" like
> a cash crop for some substance - revolted and began a worldwide attack.
> The attack came from the sky and appeared to be a natural phenomenon - a
> combination of fireworks and aurora borialis - and was reported by the
> media as being world wide.  ...

It is pretty clear in the book that the triffids merely take advantage of
this catastrophe, and that the blinding radiation is entirely man-made.

Chris Thompson
JANET:    cet1@uk.ac.cam.phx
Internet: cet1%phx.cam.ac.uk@nsfnet-relay.ac.uk

------------------------------

Date: 4 Nov 89 14:06:20 GMT
From: steyn@eniac.seas.upenn.edu (Gavin Steyn)
Subject: Re: The Day of the Triffids (was: Alien Aliens)

cet1@cl.cam.ac.uk (C.E. Thompson) writes:
>JCOPER@ccm.umanitoba.ca writes
>
>In the book, the triffids are not "alien" in the sense of being
>extra-terrestial in origin.

  As I recall, it was never stated whether they were alien or not.  One
theory was that they had been dropped from an exploding plane carrying the
seeds, but the narrator really wasn't sure.  In fact, there were a number
things he wasn't sure about, such as:

>> ...  It was fortunate timing, since the plants - who had been "used"
>> like a cash crop for some substance - revolted and began a worldwide
>> attack.  The attack came from the sky and appeared to be a natural
>> phenomenon - a combination of fireworks and aurora borialis - and was
>> reported by the media as being world wide.  ...
>
>It is pretty clear in the book that the triffids merely take advantage of
>this catastrophe, and that the blinding radiation is entirely man-made.

  It's not at all clear in the book that the catastrophe is man-made.  In
the first place, it could have been natural.  In fact, the idea that the
lights were man-made never ocurred to me (what would be the point?  Perhaps
it was an attack from another country, excepth that I think all countries
were affected).
  Second, the narrator explicitly states that the triffids may have caused
it.  This would, of course contradict the theory that they're terrestrial
organisms, which is the current idea, but if they're extra-terrestrial, the
lights may have been set up somehow.
  Of course, since triffids don't seem excpetionally intelligent, it's
unlikely that they set up the catastrophe, but it's not impossible.

Gavin Steyn
steyn@eniac.seas.upenn.edu

------------------------------

Date: 2 Nov 89 18:52:08 GMT
From: MOLLA@trboun.bitnet (LEVENT MOLLAMUSTAFAOGLU)
Subject: Re: Religious themes in SF

rod@venera.isi.edu (Rodney Doyle Van Meter III) asks:
>With the recent thread on mythologies, what are people's favorite stories
>involving religions? Clarke's "The Star" is a favorite of mine. .....

Again, as I press my magic button, the Mac quivers and comes up with the
following:

(Novels)
"Valis", "The Divine Invasion", "The Transmigration of Timothy Archer" and

"Deus Irae" by Philip K. Dick. This is a strange interpretation of Judeo-
Christian religion. Religious people can be offended by the approach of
Dick.

"Night of Light" by Philip Jose Farmer gives a different kind of religion.

"A Canticle For Leibowitz" by Walter M.Miller,Jr.has religion at its
secondary a

(Stories)

"The Last Question" by Isaac Asimov.   Guess what the question is?

"When Gabriel...." by John Brunner , where Gabriel blows his Golden Horn.

"Faith of Our Fathers" by Philip K.  Dick, in which he sees God as he is.

"Show Cause" by Howard Fast, in which God asks people to show a cause that
they should not be destroyed.

"Crucifixus Etiam" by Walter M. Miller, Jr.

"Resurrection" by A.E. van Vogt, in which the resurrection occurs, but to
the wrong people.

And there are a few other stories involving religion in the "Dangerous
Visions" anthologies. I can't remember the names but one was about Judas
Iscariot and another ends with Man giving his hand to the God.

------------------------------

Date: 3 Nov 89 01:01:06 GMT
From: dougm@unix386.convergent.com (Doug Moran)
Subject: Re: Religious themes in SF

You should also mention:

Lord of Light, by Roger Zelazny

A Canticle for Leibowitz, by Walter Miller

Job: A Comedy of Justice, by Robert Heinlein

A number of Mark Twain writing, particularly Letters from the Earth

The Riverworld books, by Phillip Jose Farmer (which I personally
thought were rather dull)

In addition, a couple of Arthur C. Clarke books pass judgement on religion:
Fountains of Paradise and Songs of Distant Earth.  There is also "If This
Goes On" by Heinlein, which is more an adventure story.  Not to mention
Cat's Cradle by Vonnegut, and...

Doug Moran
{ames,decwrl,...}!pyramid!unix386!dougm

------------------------------

Date: 3 Nov 89 21:37:05 GMT
From: goetz@sybil.cs.buffalo.edu (philip s goetz)
Subject: Re: Religious themes in SF

Also C.S. Lewis' space trilogy:
Out of the Silent Planet	(Earth, that is)
Perelandra			(Retelling of Adam & Eve story on Venus)
That Hideous Strength		(The "sanitizing" of Earth)

While these are not _about_ religion, they are [word for stories like
_Pilgrim's Progress_ or "The Other Side of the Hedge" which are extended
analogies - and don't clutter the net with messages saying "Oh, _I_ know,
that word is XXXX!] for much of Christian theology, as is the first and
last book from his more popular fantasy series, the Narnia chronicles.

They were written during WWII, so they are way off as far as current
knowledge about Mercury, Venus, and Mars.

Lewis really gets across his idea on the banality of evil in a scene where
Weston (read: Satan) spends a night annoying the protagonist Ransom like
this:

Weston: Ransom.  Ransom... Ransom!
Ransom: What?
Weston: Nothing.   (Later:) Ransom... Ransom...

Another great SF story on religion is "Dark Star" or something like that,
by Clarke or maybe Niven.  A priest on an expedition to another solar
system , which suffered a nova thousands of years ago, tells how they
discovered the remains of an advanced civilization which tried bravely to
preserve its products of greatest value deep beneath their planet's
surface... and how he calculated the date that the nova's light would have
reached the Earth: December 25, 0...

(P.S.- Christ is thought to have been born around 4 BC, & not in December.)

Phil Goetz

------------------------------

Date: 7 Nov 89 15:33:00 GMT
From: hagerp@iuvax.cs.indiana.edu
Subject: Re: Religious themes in SF

Also, "Diasporah" by W. D. Yates: Judaism 100+ years in the future.  A lot
of very nice touches including the evolving face of anti-semitism:

In a future in which all "meat" is cultured (i.e., animals are not
slaughtered) orthodox observance of the dietary laws including continued
reliance on "real" animals and correct methods of slaughter -- orthodox
jews in particular but jews in general (the more things change ...) are
subject to discrimination by the non-meat eating world.

This is only a minor element but adds to the overall picture of society 100
years hence.

Really a very provocative book.

Paul Hager
hagerp@iuvax.cs.indiana.edu

------------------------------
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Today's Topics:

	      Books - Zelazny & Shortest SF Story (10 msgs) &
                      Longest SF Story (2 msgs) & 
                      The Barsoom Project & Request

---------------------------------------------------------------------------

Date: 8 Nov 89 16:56:08 GMT
From: sal@cs.utexas.edu (Sarah E. Chodrow)
Subject: Re: Amber series chronology

Ok, here it is.  I didn't save the author information, unfortunately, so I
have no idea who wrote it.  Assume that it's copyright to someone, and
would the author stand up and take a bow?

THE BEGINNING

        Oberon is born to the Unicorn (father is Dworkin)
        Dworkin flees from Chaos to a small sudden island
        Dworkin meditates upon the abyss
        The Jewel is revealed to Dworkin by the Unicorn
        Dworkin creates Amber out of Chaos
        Oberon marries Cymnea
- -3000y  Benedict, Osric, Finndo, born to Cymnea (father is Oberon)
        Dworkin begins to fashion the family Trumps
        Eric born to Faiella (father is Oberon)
        Oberon dissolves marriage to Cymnea
        Oberon marries Faiella (father is Oberon)
        Osric kills three of the House of Karm in a vendetta
        Oberon acquits Osric at a hearing, though he is friendly with Karm
        Oberon sends Osric to front lines in a nasty war
        Osric dies
        Finndo dies, purportedly in the service of Amber
        Corwin, Caine born to Faiella (father is Oberon)
        Faiella dies giving birth to Deirdre (father is Oberon)
        Oberon marries Clarissa
        Fiona, Bleys born to Clarissa (father is Oberon)
        Llewella born to ? (father is Oberon)
        Oberon divorces Clarissa
        Oberon recognizes Llewella as legitimate
        Brand born to Clarissa (father is Oberon)
        Flora born to ? (father is Oberon)
        Julian, Gerard born to Rilga (father is Oberon)
        Sand, Delwin born to Harla (father is Oberon)
        Random born to ? (father is Oberon)
        Mandor born to ? (father is Sawall)
        Jurt born to Dara (father is Sawall)
        Despil born to Dara (father is Sawall)
        Coral born to ? of Begma (father is Oberon)
- -187y   Sand and Delwin depart from Amber

THE OLD DAYS

        Deela the Desacratrix burns Unicorn shrines at Begma
        Oberon defeats Deela, takes her prisoner, rapes her
        Deela escapes
        Dalt born to Deela (father is Oberon)
        Deela begins to raid once more around Begma
        Oberon sends Bleys to defeat and kill Deela
        Corwin and Bleys strand Random on an island
        Random puts a spike in Corwin's boot
        Brand, Bleys, and Fiona study with Dworkin
        Kashfa and Begma clash over Eregnor
        Corwin rules over Avalon
        Random goes to Rebma and elopes with Morganthe
        Martin born to Morganthe (father is Random)
        Random banished from Rebma
        Martin walks Pattern, leaves Rebma
        Corwin gulls Caine
        Corwin beats Julian at his favorite game
- -160y   Moonriders out of Ghenesh attack Amber
        Benedict holds the pass above Arden against the Moonriders
        Dark things out of Shadow attack at Jones Falls
        Brand has argument with Corwin
        Corwin and Eric fight while hunting in the Forest of Arden

BEFORE THE CHRONICLES

- -156y   Corwin exiled by Eric after their fight
        Brand and Gerard search for Corwin in many shadows
        Tomb built for Corwin, assumed dead
        Benedict leaves Amber for Avalon
- -74y    Flora goes to Shadow Earth
- -72y    Flora first spots Corwin on Shadow Earth
        Dworkin tells Oberon how to destroy the Pattern
        Oberon imprisons Dworkin
        Brand, Bleys, and Fiona form cabal
        Oberon gets mad with Eric and glorifies Corwin over dinner
        Brand allies with powers from Chaos and learns how to destroy 
           Pattern
- -65y    Brand asks Llewella and Random about Martin
- -22y    Jasra becomes consort to King Menillan of Kashfa
        King Menillan dies
        Jasra organizes coup headed by Jasrick and Kasman
        Jasra and Brand meet over magical operation, secretly marry
        Brand leaves Kashfa
        Rinaldo born to Jasra (father is Brand)
        Jasra has Jasrick killed
        Jasra leaves for the Keep of the Four Worlds
        Rinaldo is left in charge of Kashfa
        Jasra stays in the Keep, trying to win over Sharu Garrul
        Rinaldo takes Dalt to walk the Pattern at Tir-na Nog'th
        Rinaldo worries about Jasra, attack the Keep with Dalt
        Jasra beats Sharu in a sorcerous duel, pays off Dalt
        Kasman takes over in Kashfa
        Kasman attacks the Keep in order to eliminate Jasra and Rinaldo
        Rinaldo leaves the Keep
        Brand takes Rinaldo to walk the Pattern at Tir-na Nog'th
        Barnd initiates himself into the Fount of Power at the Keep
        Dalt attacks the Keep on his own
        Rinaldo takes Dalt to walk the Pattern at Tir-na Nog'th
        Dalt attacks Amber, fails, is wounded by Benedict
- -2y     Random goes to Texorami
        Brand paints a trump of Martin
- -1y9m   Brand finds Martin and stabs him over the Pattern
        Brand, Bleys, and Fiona involve Benedict with the hellmaids
        Oberon is lured away by Brand, Bleys, and Fiona
- -1y6m   Oberon is imprisoned in the Courts of Chaos
- -3m     Bleys and Eric argue over the throne; Bleys leaves Amber
        Eric seizes control of Amber
        Bleys builds military strike force
        Brand tries to win Caine over to the cabal, fails
        Eric-Caine-Julian alliance formed
        Brand sees Corwin in Tir-na Nog'th
        Brand sees Corwin is Eric's mind
        Brand under surveillance by Eric in Amber
        Bleys and Fiona split with Brand
        Corwin begins to regain memory
- -2d     Brand escapes Amber, puts Corwin in Porter Sanitarium
        Brand recaptured by Eric
        Corwin escapes from Porter
0       Brand escapes again, shoots Corwin's tires out
        Eric puts Corwin in Greenwood, under Flora's care
        Brand captured by Bleys and Fiona, put in Tower
        Brand calls Random for help
        Random attempts to save Brand, fails
        Julian contacts Random about the throne
        Random loses his Trumps

[Moderator's Note:  This message was too long to put into a single issue.  
The rest of this message will be in the next issue.]

------------------------------

Date: 31 Oct 89 19:05:32 GMT
From: cumming@pica.army.mil ("Robert C. Cumming", PEO)
Subject: Shortest SF story

I seem to remember reading in an anthology somewhere, many years ago, the
following, which was billed as "The World's Shortest SF Story":

   The world ended, yesterday.

Does anyone else on the net remember this, or where/who it comes from?

Bob Cumming

------------------------------

Date: 31 Oct 89 19:39:43 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Subject: Re: Shortest SF story

steyn@eniac.seas.upenn.edu.UUCP (Gavin Steyn) writes:
>>UI0T@dkauni2.BITNET ("Thomas Koenig") writes:
>>I'm looking (just for fun) for the shortest SF story ever published.
>
> It's called "Sign at the end of the Universe"
>
>  Then, in upside down text, "This side up."
>
>I think that to get any shorter, you would need to have just a title.

   Such a story exists, although it's fantasy not SF. The title:

   "If Eve had Failed to Conceive"

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------

Date: 31 Oct 89 19:11:25 GMT
From: ted@aaifs.itstd.sri.com (Ted Nolan)
Subject: Re: Shortest SF story

UI0T@dkauni2.BITNET ("Thomas Koenig") writes:
>I'm looking (just for fun) for the shortest SF story ever published.

This was by Forrest J. Ackerman, and I include it in its entirety:

			Galactic Report Card: Earth

					F

It is, as Ackerman says, sweeping in its scope.

Ted Nolan
ted@arsocomvax.socom.mil

------------------------------

Date: 31 Oct 89 20:58:37 GMT
From: hollombe@ttidca.tti.com (The Polymath)
Subject: Re: Shortest SF story

gwangung@blake.acs.washington.edu (rwtang) writes:

>Actually, I am QUITE sure the shortest SF story that will ever be
>was in some Forry Ackerman publication.
>
>	Name?  COSMIC REPORT CARD:  EARTH
>
>	Length?  One letter.

Nope.  I've got a shorter one.

   Title:  The Last Post-Holocaust Novel

   Length: 0

(If no one else has seen this one, then I claim authorship.  I seem to
remember reading it somewhere, but I may have dreamed it).

Jerry Hollombe
Citicorp(+)TTI         
3100 Ocean Park Blvd.   
Santa Monica, CA  90405
(213) 452-9191, x2483
hollombe@ttidca.tti.com
{csun|philabs|psivax}!ttidca!hollombe

------------------------------

Date: 1 Nov 89 16:51:09 GMT
From: wmartin@stl-06sima.army.mil (Will Martin)
Subject: Shortest SF Story

I always thought the traditional "shortest SF story" was this:

   The last human being on earth sat alone in a room.
   There was a knock on the door.

I also recall there was an anthology based on variants of this, twisting it
around and playing games with the concept. Probably someone will post the
editor, title, and bibliographic info for that...

(I seem to recall the original form of this had "man" instead of "human
being", but then the trivial solution as to what is outside the door is
"woman" so it doesn't mean much... :-)

Regards, Will

------------------------------

Date: 2 Nov 89 18:20:01 GMT
From: bdy@ics.uci.edu (Bernard Dy)
Subject: Re: Shortest SF story

UI0T@dkauni2.BITNET ("Thomas Koenig"):
> I'm looking (just for fun) for the shortest SF story ever published.

If you look for it, I'm sure you can pick up "The 100 best Short Short
Stories" ( or something like that...) edited by Asimov.  It contains 100
stories written by just about everybody - and each story is a maximum of
about two pages.  Most are easily shorter.

Bernie

------------------------------

Date: 3 Nov 89 16:43:00 GMT
From: barry@eos.arc.nasa.gov (Kenn Barry)
Subject: Re: Shortest SF story

   I remember seeing somewhere (an old F&SF?) a story claiming to be the
shortest SF story ever written. At the risk of lawsuits for plagiarism, I
reprint it here in its entirety:

   Boy meets girl.
   Boy loses girl.
   Boy builds girl.

------------------------------

Date: 5 Nov 89 02:33:50 GMT
From: dtate@unix.cis.pitt.edu (David M Tate)
Subject: Re: Shortest SF story

leonard@bucket.UUCP (Leonard Erickson) writes:
>jack@wubios.wustl.edu (Jack Baty) writes:
>>I imagine someone out there can supply the author, title, and proper
>>wording of the very short story paraphrased below.
>
>>"The last person on earth sat alone in his room.  Suddenly there came a
>>knock at the door."
>
>The actual text is:
>
>"The last man on earth sat alone in a room. There was a knock at the
>door."
>
>Sorry, I don't have the author or title. I do have the author, title and
>text of the shortest sf story ever written.  The above isn't it...  Let's
>start with typewriters."

The story quoted above is actually the story-within-the-story in a Fredric
Brown short story in the collection _Pi_in_the_Sky_, but I forget the title
of the individual story.  It's a variation on "the last man and woman as
Adam and Eve in an alien zoo" theme.  The quoted sub-story goes
approximately like this:

   "The shortest science fiction story ever written is only two sentences
   long.  Actually, two sentences and an ellipsis: 'The last man on earth
   sat alone in a room.  There was a knock at the door...'.  It is the
   ellipsis that makes it frightening."

This is a paraphrase only.  I fear that the collection referred to is long,
long out of print.  I read my father's falling-to-yellow-dust paperback as
a child, to my eternal glee.

------------------------------

Date: 5 Nov 89 21:47:25 GMT
From: bkatz@eagle.wesleyan.edu
Subject: re:Shortest sf story

About the shortest sf story ever written, my copy of Ashley's Illustrated
Book of Science Fiction Lists has the following listed in the top ten
shortest.  WHY BOOTH DIDN"T SHOOT LINCOLN

(The actual story has nothing written.  It's blank, get it?)

------------------------------

Date: 6 Nov 89 05:52:40 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Shortest SF Story

Note: this contains a spoiler for a story whose title and author I cannot
remember.  Sorry.

wmartin@STL-06SIMA.ARMY.MIL (Will Martin) writes:
>The last human being on earth sat alone in a room.
>There was a knock on the door.
>
>(I seem to recall the original form of this had "man" instead of "human
>being", but then the trivial solution as to what is outside the door is
>"woman" so it doesn't mean much... :-)

I remember one story, which *did* have 'man' (although he thought he was
the last human).  Story had to do with immortal aliens who'd conquered
Earth, and were taking inventory of all the animals or somesuch (they
wanted two of each species, I believe, male and female).  Interesting
ending, having to do with the fact that the aliens were immortal and didn't
understand death in themselves too well...

I'm sure somebody will, as usual, post the title, author, date of
publication, what anthology I read it in, what I was wearing at the time,
etc. 8-)

Sean Eric Fagan
(408) 458-1422 
seanf@sco.COM  

------------------------------

Date: 2 Nov 89 23:42:40 GMT
From: mears@hpindda.hp.com (David Mears)
Subject: Longest SF Story

With all the discussion about the shortest SF story, I'm surprised no one
has mentioned the longest.

I'm sorry I don't have the definite word, but forgive my possibly faulty
recollection of the facts.  I believe it was written by AC Clarke and it
was infinitely long.  It was a copy of a rejection letter from a publisher
who was rejecting the story itself and the rejection letter contained the
story itself.  I.e. an infinitely recursive letter/story.

If some out there can fill in more details, please do.

David B. Mears
Hewlett-Packard
Cupertino CA
hplabs!hpda!mears
mears@hpda.HP.COM

------------------------------

Date: 5 Nov 89 20:17:44 GMT
From: per@front.se (Per Lindberg)
Subject: Re: Longest SF Story

mears@hpindda.HP.COM (David Mears) writes:
>With all the discussion about the shortest SF story, I'm surprised no one
>has mentioned the longest.  ... AC Clarke ....  I.e. an infinitely
>recursive letter/story.

There are many variants on this theme, e.g. that AI koan where Dave Moon
patienly told the recurisve story about his student who thought he had
invented a Better Garbage Collector.

The first version I ran into went something like this:

   Once apon a time a mad poet with little to say
   wrote a poem which went like this:

      Once apon a time a mad poet with little to say
      wrote a poem which went like this:

         Once apon a time a mad poet with little to say
         wrote a poem which went like this:
				...

         were the words our poet finally chose
         to bring his poem to some sort of close.

      were the words our poet finally chose
      to bring his poem to some sort of close.

   were the words our poet finally chose
   to bring his poem to some sort of close.

Actually, the poem was represented as a program written in BASIC on a
HP2000 (this was in 1975, you understand...) Anyone knows where in may
originate?

Per Lindberg
Front Capital Systems
Linneg 5, 11447
Stockholm, Sweden

------------------------------

Date: 10 Nov 89 13:30:00 GMT
From: 0C109@AECLCR
Subject: The Barsoom Project

***MINOR SPOILERS***

   I recently finished _The Barsoom Project_ and I wonder if anyone has the
same problem with this book and the one before it, _Dream Park_. In both
books I really liked the fantasy game part (more so in _Project_) and the
mystery part was okay (could have been better) but what really got me was
the way everyone involved covered up murders, let the killer GO!! in
_Park_, tried to KILL the bad guy in _Project_ (failed, but he became a
vegetable), and broke god knows how many laws. And what was their
justification for all this? "But think what the publicity would do to the
Park!" Not to mention their cozy jobs. And we are supposed to accept this!!
I really like Niven's books, including _Heorot_, which he also wrote with
Barnes, but I have a real hard time trying to figure out what he is trying
to say in these books. I predict that if there is another _Park_ novel, a
bunch of schoolkids will be poisoned in the Park, and they will frame some
restaurant owner on the outside while paying the guilty party a huge bribe
to keep his mouth shut.

Donald Simmons
0C109@AECLCR

------------------------------

Date: 10 Nov 89 16:49:27 GMT
From: lcairney@computer-science.strathclyde.ac.uk (Liam C Cairney MATH87)
Subject: Comic novels, please.

   I am looking for some good comic novels (i.e not comics or graphic
novels but books that are funny).

   I am thinking of books like Hitch-hiker or _Bored of the Rings_ (a
Tolkien parody). I would prefer not to receive any suggestions based on TV
or films, but if you can think of any in this vein that are really good
then let me know.

   Other than that, anything goes. Any book you find amusing, mail me and
I'll post a list sometime soon.

Thanks in advance.
  
Liam C Cairney
University of Strathclyde.
Internet: lcairney%cs.strath.ac.uk@nsf.ac.uk
Janet   : lcairney@cs.strath.ac.uk

------------------------------
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Date: 8 Nov 89 16:56:08 GMT
From: sal@cs.utexas.edu (Sarah E. Chodrow)
Subject: Re: Amber series chronology

[Moderator's Note:  This is the continuation of a message that appeared in
the previous digest.]

NINE PRINCES IN AMBER

+6d     Corwin escapes Greenwood, goes to Flora's house
        Corwin finds Flora's Trumps
        Flora attempts to return to Amber, fails
        Random arrives at Flora's house
+7d     Corwin and Random set out for Amber
        Corwin and Random take Julian prisoner in Arden, release him
        Corwin and Random save Deirdre, go to Rebma
        Random sentenced to marry Vialle
+9d     Corwin walks Pattern in Rebma
        Corwin transports himself to Amber
        Corwin and Eric fight
        Corwin goes to Bleys, encamped at Avernus
        Bleys and Corwin make alliance
        Corwin makes deals with Gerard and Caine to open the seas
        Corwin contacts Oberon and Brand by Trump, both weakly
        Corwin and Bleys build force, attack Amber, fail
+96d    Bleys falls off stairs, Corwin taken
+100d   Eric crowned
        Corwin blinded, imprisoned, fed by Lord Rein
+4y10d  Corwin escapes to Cabra with Dworkin's help
        Corwin stays with Jopin at the Lighthouse
+4y100d Corwin resists Trump contact, decides to leave Cabra

THE GUNS OF AVALON

        Corwin goes to Lorraine
        Corwin meets Lance, travels to the Keep of Ganelon
        Corwin meets Lorraine, the girl
        Someone attempts to contact Corwin once more
        Corwin and Ganelon defeat the Black Circle
        Corwin and Ganelon travel to Avalon
        Benedict romances Lintra, then kills her, losing an arm
        Benedict defeats the hellmaids
        Dara is born in Chaos (great-grandfather is Benedict)
+5y90d  Corwin and Ganelon meet Benedict
+5y93d  Corwin meets Dara
        Ganelon kills Benedict's servants
+5y94d  Corwin gets diamonds and gunpowder
+5y95m  Corwin and Ganelon leave Avalon, encounter Black Road
        Corwin saves girl from Black Road
        Benedict chases Corwin, fights, loses
        Corwin calls Gerard to help Benedict
+5y129d Corwin gets guns on Earth
        Eric begins major battle with Black Road
        Corwin visits old house, reads Eric's message
        Ganelon and Corwin go to Riik to collect troops
+5y150d Ganelon and Corwin march on Amber
        Dara arrives in Amber
+5y156d Corwin wins battle at Amber
        Eric dies in battle
        Corwin and Random go to the Pattern
        Dara completes the Pattern
        Dara claims "Amber will be destroyed"
        Merlin born to Dara (father is Corwin)
        Merlin grows up in the Courts of Chaos

SIGN OF THE UNICORN

+5y162d Caine is found dead
        Random tells his story (of the Tower) to Corwin
        Corwin attunes to the Jewel
        Flora tells her story (of Eric, etc.) to Corwin
        Corwin visits his tomb with Ganelon
+5y163d Corwin and Gerard fight, bury Caine, at the Grove of the Unicorn
        Corwin and Gerard see the Unicorn
        Brand is returned by united family effort
        Fiona stabs Brand
        Gerard takes care of Brand
        Caine stabs Corwin
        Corwin returns to Shadow Earth, stashes Jewel
+5y164d Random brings Corwin back to Amber
        Corwin visits Brand
        Brand recovers well
        Corwin goes to Tir-na Nog'th, gets mechanical arm from Benedict
+5y165d Corwin, Ganelon, and Random follow Unicorn to Primal Pattern

THE HAND OF OBERON

        Martin's Trump found in the Pattern
        Benedict and Random seek Martin
        Corwin talks to Vialle
+5y167d Corwin goes to Dworkin's quarters
        Corwin trumps to the Courts of Chaos, kills rider, meets Merlin
+5y175d Corwin returns via Gerard's Trump
        Corwin talks to Brand again
        Caine attacks Brand
        Ganelon tells Benedict about Dara
        Corwin and Benedict form alliance
        Gerard fights Corwin again, Ganelon intercedes
        Corwin talks to Julian
        Corwin returns to Earth to retrieve the Jewel, talks to Bill Roth
        Brand gets the Jewel first
        Corwin orders all the Patterns guarded
        Corwin talks to Fiona
        Brand show up at the Pattern in Amber, met by Gerard, flees
        Brand starts walking the Primal Pattern
        Corwin intercepts him, forces Brand to transport out
        Random finds Martin, who tells his story
        Brand goes to Tir-na Nog'th to walk Pattern there
        Benedict intercepts him, regains the Jewel, using mechanical arm
        Ganelon reveals himself as Oberon

THE COURTS OF CHAOS

+5y178d Oberon takes command, gives separate orders to his children
        Brand draws Trumps for Sand and Delwin, who refuse to help him
        Replay of Tir-na Nog'th scene in Amber, Benedict loses arm
        Corwin talks to Dara, learns of Merlin
        Corwin tries to repair the Pattern himself and is stopped by 
           Oberon 
        Corwin talks to Oberon
        Oberon orders everyone to attack Chaos
        Corwin begins his hellride
        Oberon starts walking the Pattern to repair it
        Oberon sends the Jewel to Corwin via the bird
        Brand's first contact with Corwin ("Dad failed")
        Corwin hides in cave, meets man with scripture
        Corwin almost lured by dwarves and by Lady
        Brand's second contact with Corwin (appears with crossbow, loses
           eye) 
        Corwin meets Ygg, Hugi, and the Jackal
        Corwin inscribes a new Pattern
        Brand's third contact with Corwin (grabs the Jewel)
        Corwin and Brand both transport to Chaos
        Corwin kills Duke Borel of Chaos
        Battle of Chaos
        Oberon's message in the sky
        Brand killed by Caine's crossbow, drags Deirdre over the cliff
        Family reunites after the battle
        Oberon's funeral
        Merlin appears
        Random made King of Amber by the Unicorn
        Corwin attunes Random to the Jewel
        Random diverts the Wave of Chaos 
+5y6m   Corwin tells his story to Merlin
        Rinaldo hears of his father Brand's death, on April 30

TRUMPS OF DOOM

+5y6m   Merlin goes to Shadow Earth, studies computer science in college
        Fiona takes Merlin to see Corwin's pattern 
        Bill Roth works up Patternfall Treaty between Random and Swayvil
        Merlin meets Luke (Rinaldo) in college
        Merlin takes his girlfriend Julia through Shadow
        Rinaldo attempts to kill Merlin on April 30
        Rinaldo tries again the next year, and the next
        Rinaldo breaks off the attempts on Merlin's life; Jasra continues
           them  
+9y6m   Merlin and Rinaldo graduate and join Grand Design
        Merlin begins building Ghostwheel
        Merlin breaks up with Julia
        Jasra attempts to kill Merlin, making a total of seven tries
+13y6m  Merlin quits Grand Design, talks to Rinaldo about it
        Julia is killed by a dog-beast from Shadow
        Merlin goes to Julia's place, finds her dead, kills the beast
        Merlin finds the Trumps of Doom
        Merlin visits Rick Kinsky, Julia's old boyfriend
        Merlin visits Victor Melman, kills him in self-defense
        Jasra arrives at Melman's place, bites Merlin
        Merlin trumps off to the Sphinx, escapes
        Dalt gets ammo from Melman's building, burns it
        Merlin returns to Melman's building, finds a shotgun shell
        Caine murdered by Rinaldo, Bleys wounded by Rinaldo
        Merlin goes to Rinaldo's hotel, gets ring
        Merlin checks into Hilton in Santa Fe
        Merlin meets up with Rinaldo
        Dan Martinez talks to Merlin
        Merlin removes ring
        Rinaldo and Merlin drive into the country
        Rinaldo kills Martinez
        Merlin goes to Bill Roth
        Merlin meets George Hansen
        Merlin and Bill Roth go to Amber
        Random discovers that the shotgun shells explode in Amber
        Merlin talks to Fiona and goes back to a bar on Earth
        Merlin meets Meg Devlin and goes to her apartment
        Caine's funeral
        Rinaldo attempts to bomb the Amberites, fails
        Merlin tells Random about Ghostwheel, is told to shut it down
        Merlin tries to reach Ghostwheel, but is told to go back
        Merlin meets a lady in Shadow
        Merlin meets Rinaldo in Shadow
        Rinaldo imprisons Merlin in a crystal cave

BLOOD OF AMBER

        Merlin is locked in the crystal cave for over a month
        Merlin rigs a booby trap and escapes
        Merlin meets up with Jasra, immobilizes her, trumps to Flora on
            Earth 
        Rinaldo grabs Jasra away from Merlin
        Flora tells Merlin about Jasra, Kashfa
        Merlin tells Flora about Rinaldo
        Merlin tries to call Meg Devlin and George Hansen, fails
        Mask contacts Merlin
        Flora and Merlin go to Julia's place
        Merlin goes through trap door at Julia's place
        Merlin runs into Scrof, defeats him
        Rinaldo hires Dalt to attack the Keep with him 
        Merlin goes to the Keep of the Four Worlds, meets the hermit Dave
        Dave tells Merlin about Sharu, Dalt, Kashfa, Jasra, Rinaldo, Brand
        Merlin tries to move closer to the Keep, is stopped by Mask
        Merlin trumps to Amber
        Dalt intentionally wounds Rinaldo in battle at the Keep
        Random tells Merlin about Dalt and Deela 
        Merlin goes to Bloody Bill's for seafood
        Merlin meets Old John, the King's emissary
        Merlin leaves, gets attacked, saved by Vinta Bayle
        Merlin and Vinta go to Arbor House, where they trade information
        Ghostwheel contacts Merlin
        Rinaldo calls Merlin, trumps in
        Merlin calls Dalt, Dalt shows aggression, Merlin hangs up
        Rinaldo asks Merlin to help rescue Jasra
        Merlin takes Rinaldo to crystal cave, negotiates deal
        Merlin returns to Arbor House briefly
        Merlin runs into a lop-eared wolf, which tries to kill him and
           escapes 
        Merlin returns to Amber, talks to Bill Roth
        Merlin goes to Corwin's tomb
        Merlin goes to the Pattern, walks it, trumps to the Keep
        Merlin finds Jasra frozen
        Mask appears, has duel with Merlin
        Merlin trumps back to Amber with Jasra
        Rinaldo contacts Merlin
        Merlin goes into the main hall
        Benedict and Random enter the main hall
        Rinaldo tells all about Dalt's plan to attack Amber with riflemen
        Merlin walks into a huge trump of himself, disappears into
           Wonderland 

SIGN OF CHAOS

        Jaston, Ruler of Kashfa, falls off balcony, dies 
        Random goes to Kashfa to put Arkans on the throne
        Random promises Eregnor (territory between Kashfa and Begma) to
           Arkans 
        Merlin and Rinaldo experience LSD in Shadow Wonderland
        Fire Angel sets upon Merlin
        Fire Angel is defeated by Merlin and the Jabberwock
        Merlin calls Mandor, they talk
        Fiona calls, comes through to Merlin
        Tornado in Shadow
        Merlin, Mandor, and Fiona talk about Corwin's Pattern
        Mandor and Fiona team up to find cause of Shadow storms
        Merlin returns to Amber, talks to Llewella and Vialle
        Begma delgation arrives (Orkuz, Nayda, Coral)
        Coral and Merlin walk
        Jurt attacks Merlin in the caves, fails, retrieved by Mask
        Jurt returns to the Keep to be initiated into the Fount of Power
        Merlin takes Coral to the Pattern below Amber
        Coral walks the Pattern, asks it to transport her somewhere
        Martin goes punk
        Fiona and Mandor call Merlin, warn him about Ghostwheel
        Rinaldo calls Merlin, they plan attack on the Keep
        Nayda and Merlin talk
        Ghostwheel calls Merlin, warns him about Fiona and Mandor
        Merlin tells Ghostwheel about the attack on the Keep
        Mandor calls, Merlin cuts him off
        Merlin talks to Bill Roth
        Merlin talks briefly with Benedict
        Merlin attends state dinner with Llewella, Vialle, Bill, Begmans
        Dalt arrives with a small army, demands Rinaldo and Jasra
        Merlin is called to speak with Vialle about Dalt
        Merlin brings Rinaldo through, they go to Julian in Arden
        Rinaldo duels with Dalt, loses, is taken prisoner 
        Dalt's army retreats
        Merlin returns to Amber
        Merlin talks to Nayda in his room
        Merlin creates Trump for Coral, reaches her briefly
        Merlin attempts to reach Rinaldo, is blocked
        Merlin realizes that Nayda is the Guardian, and he calls Mandor
        Mandor binds the Guardian, who is a ty'iga demon
        Merlin frees Jasra 
        Ty'iga can't tell Merlin who sent it, tells Mandor
        Mandor refuses to tell Merlin
        Merlin goes to Corwin's room
        Jasra agrees to attack the Keep with Merlin
        Ghostwheel takes Merlin, Jasra, Mandor to Keep 
        Merlin, Jasra, Mandor find Jurt and Mask
        All five fight a battle of wizardry
        Mask is injured
        Sharu Garrul is freed
        Mandor destroys the Fount
        Mask is Julia

------------------------------

Date: 8 Nov 89 17:51:50 GMT
From: mfterman@phoenix.princeton.edu (Mutant for Hire)
Subject: Re: Amber series chronology

Okay, I've read the chronology and agree with a lot of it, however, there
is one minor error. It states in the chronology that Jurt and Despil are
born around 200 years before the first Amber series started. This is way
off.

Dara's first child near as I can tell is Merlin. She was hoping to be queen
of Amber, and when the thing with Corwin fell through, she married Sawall
of Chaos and had Jurt and Despil. Jurt has been mentioned to have hated
Merlin since when he learned to walk, which would not make much sense if he
were older.

I think the writer was forgetting that time passes a lot faster in Chaos
than it does in Amber, and so Jurt and Despil could have had decently long
lives despite the short amount of time passing in Amber. I would position
them after Courts of Chaos and before Trumps of Doom, but an exact
reckoning would be difficult.

Martin Terman
mfterman@phoenix.princeton.edu
MFTERMAN@PUCC.BITNET          

------------------------------

Date: 10 Nov 89 22:21:20 GMT
From: mikej@vax1.acs.udel.edu (Michael Jacobs)
Subject: not-so-new Zelazny

Excluding the Amber stuff, does anoyone else feel that Zelazny's work is
getting weirder and more convoluted internally?

Two of his recent books are just completely...odd. (I can't think of the
adjective I want.)  _Today we Choose Faces_ and _?_ (I forget the name, the
one about the savant telepath).

------------------------------

Date: 11 Nov 89 02:09:38 GMT
From: archer@elysium.corp.sgi.com (Archer Sully)
Subject: Re: not-so-new Zelazny

mikej@vax1.acs.udel.EDU (Michael Jacobs) writes:
> Excluding the Amber stuff, does anoyone else feel that Zelazny's work is
> getting weirder and more convoluted internally?
>
> Two of his recent books are just completely...odd. (I can't think of the
> adjective I want.)  _Today we Choose Faces_ and _?_ (I forget the name,
> the one about the savant telepath).

'Today We Choose Faces' is a long way from being new, or even recent, or
even good.  I bought it many years ago (at least 7), and it was a reprint
then.

Besides, most of Zelazny's stuff has always been kind of strange.  It's
only his relatively main stream stuff (like Amber) that most readers find
comprehensible.

As far as novels go, he hasn't been writing them recently, except for Amber
(which ran out of steam years ago, IMHO).  I don't know if the big Z has
many good novels left in him, but he does seem to still be able to write a
short story.

Archer Sully
archer@sgi.com

------------------------------

Date: 12 Nov 89 10:40:47 GMT
From: wogg0743@uxa.cso.uiuc.edu
Subject: not-so-new Zelazny

About Today We Choose Faces and Bridge of Ashes (two of Zelazny's most
recent non-amber books), neither of them are new.  Both were experimental
works that never got farther than hardback the first time round.  I haven't
read Bridge yet, but Faces is a brilliant reworking of Dantesque themes,
with a lot of original things thrown in to boot.

As for the rest of Zelazny's work, I think he should finish with Amber real
quick, and do something fresh.  Merlin really p*sses me off, you know?  I'd
really prefer another Changeling novel to more of Merlin's smugness et al.

Bill Gulstad

------------------------------
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Today's Topics:

	  Television - Old SF TV (5 msgs) & Star Trek (4 msgs) &
                       Blake's 7 & War of the Worlds &
                       Quantum Leap (4 msgs)

---------------------------------------------------------------------------

Date: 3 Nov 89 19:36:00 GMT
From: CSVV3110@swtexas.bitnet
Subject: Old TV Shows

Some of my earliest memories of TV are of two shows that, while not deep
science fiction, caused me to be interested in science fiction to this day.

The first was a weird story about a man who woke up in a prison camp run by
the prisoners. (At least everyone wore a prison uniform) The prison was run
by a man known only as #2 and #1 was mentioned but never seen.

The second was about a man who had blood that made him immortal and he was
hunted for the secret of his blood.

I would like to know the names of the shows and if there ever was any
resolution of the plot lines (such as they were).

Aaron Hamlett
csvv3110@swt.edu

------------------------------

Date: 3 Nov 89 21:35:34 GMT
From: mrsvr!davej@uwm.edu (David Johnson x4-6506)
Subject: Re: Old TV Shows

CSVV3110@swtexas.BITNET:

>The first was a weird story about a man who woke up in a
>prison camp run by the prisoners. (At least everyone wore a prison
>uniform)  The prison was run by a man known only as #2 and #1 was
>mentioned but never seen.

Sounds like "The Prisoner" and there are others more qualified than I that
(I'm certain :-)) will talk about it.  I know that most of the Prisoner
episodes are available on video.

>The second was about a man who had blood that made him immortal and he was
>hunted for the secret of his blood.

This sounds like the made-for-TV movie (actually a failed pilot) called
"The Immortal."  This was based on James Gunn's book (actually a collection
of connected short pieces that were originally published in SF Pulp
(Analog, etc.)) called "The Immortals."

I had the privelege of taking an "Introduction to SF" course from Prof.
Gunn at the University of Kansas in the late '70s.  We got to watch "The
Immortal" and were forced (:-))) to read and discuss lots of Great SF.
Read the book; it's better than the show.

David J. Johnson
Computer People Unlimited, Inc.
GE Medical Systems
gemed!python!davej@crd.ge.com
sun!sunbird!gemed!python!davej

------------------------------

Date: 4 Nov 89 06:08:00 GMT
From: boyajian@ruby.dec.com (Professor I.Q. Hi)
Subject: THE IMMORTAL (Re: Old TV Shows)

davej@mrsvr.UUCP (David Johnson) writes:
>This sounds like the made-for-TV movie (actually a failed pilot) called
>"The Immortal."  This was based on James Gunn's book (actually a
>collection of connected short pieces that were originally published in SF
>Pulp (Analog, etc.)) called "The Immortals."

Made-for-tv movie? Yes, there was a made-for-tv movie called THE IMMORTAL,
based on Gunn's book. Gunn, in fact, even wrote a novelization of the
movie!

But "failed pilot"?  Nope, sorry. The movie did spawn a regular series that
ran for a whole season.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 4 Nov 89 06:25:52 GMT
From: wdstarr@athena.mit.edu (William December Starr)
Subject: Re: Old TV Shows

>>The second was about a man who had blood that made him immortal and
>>he was hunted for the secret of his blood.
>
>This sounds like the made-for-TV movie (actually a failed pilot) called
>"The Immortal."

Close, but it wasn't a failed pilot.  I quote from Brooks & Marsh's "The
Complete Directory to Prime Time Network TV Shows" [fourth ed.], an
invaluable reference book with an unfortunately long title:

IMMORTAL, THE
  (adventure)
  First telecast: 9/24/70
  Last telecast: 9/8/71
  Broadcast history: 9/70 -- 1/71, ABC Thu 10:00 -- 11:00
                     5/71 -- 9/71, ABC Wed  9:30 -- 10:30
  Cast:
    Ben Richards..........Christopher George
    Fletcher..............Don Knight
    Arthur Maitland.......David Brian
    Sylvia................Carol Lynley

      Handsome racing driver Ben Richards seemed to have everything in this
  adventure series, youth, health -- and immortality.  That last attribute
  was due to some peculiar antibodies in his blood which made him immune to
  disease or aging.  Immortality was something that a lot of people wanted
  for their own purposes, however, so Richards was constantly pursued,
  principally by ruthless billionaire Arthur Maitland and his henchman,
  Fletcher.  Like "The Fugitive," this was essentially a "chase" show, as
  Richards kept one step ahead of his relentless pursuers while living the
  life of a footloose young racing driver.  Maitland and Ben's fiancee,
  Sylvia, were seeon only occasionally in the series.
  
      "The Immortal" was based on a TV movie aired in 1969, which had a
  somewhat different cast.

That description leaves out the fact that, just as "The Fugitive's" Richard
Kimble was simultaneously searching *for* the One-Armed Man while running
*from* Lt. Gerard, so was Ben Richards looking for his long lost brother
Jason while fleeing Maitland et al.  (The Richards boys had been orphans
who were separated as young boys; Ben was looking for Jason mostly to warn
him that Maitland was also looking for him, on the theory that Jason might
also have the magic blood of eternal life.)

As a slightly amusing footnote to all this, one of the props used in the
1969 pilot was a blood-bank bottle full of red "blood" and labeled
something like "Type: O- / Donor: Richards, Benjamin."  In 1971, that same
bottle of super-blood showed up in the acclaimed tv-movie "The Night
Stalker," as part of the loot that vampire Janos Skorzeny liberated from a
Las Vegas blood bank.  One can only wonder what effect it had on Skorzeny
when he took a swig of it. . .

------------------------------

Date: 9 Nov 89 11:41:03 GMT
From: lcairney@computer-science.strathclyde.ac.uk (Liam C Cairney MATH87)
Subject: Re: Old TV Shows

chuq@Apple.COM (Chuq Von Rospach) writes:
>>The first was a weird story about a man who woke up in a prison camp run
>>by the prisoners. (At least everyone wore a prison uniform) The prison
>>was run by a man known only as #2 and #1 was mentioned but never seen.
>
>This was "The Prisoner". It's a cult SF classic series.

    Hmmm! I have to admit that although I agree that the series is classic
and a cult hit and generally froodish, up 'til now I have never thought of
it as SF.
    Fantasty adventure thriller mystery maybe.  8^)

    Seriously, I suppose that it could be SF in the sort of way that
Orwell's _1984_ could be regarded as such, but I always thought of it as a
spy/secret agent series with a twist.

    Anyone else think this way?

Liam C Cairney
Strathclyde Uni. 

------------------------------

Date: 10 Nov 89 12:55:38 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: ST:TNG

ZAK@CU.NIH.GOV writes:
> ...but that the *characters* are boring.  If they were real people, they
> would be boring.  People would yawn when they came near, and they would
> never be invited to any of the good parties.

There are 3 counterexamples: Lt. Yar, Dr. Pulaski, and Worf. And they've
killed off one of those and shipped the other one off the Enterprise.

Actually, I'd like to invite Data to our next User Group meeting :->.

Peter da Silva
peter@sugar.hackercorp.com

------------------------------

Date: 10 Nov 89 13:01:19 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: ST: Getting Better?

JCONTOMP@tufts.BITNET writes:
>I was exceedingly disappointed with the episode of ST:TNG with the
>Enterprise stuck in a 1000 year old booby trap.

Me too. When they're talking about how they need computer speed and human
reflexes, I kept wanting them to say "Hey, let's re-animate Moriarty!"

(and was half-afraid Q would show up and save their butts)

Peter da Silva
peter@sugar.hackercorp.com

------------------------------

Date: 12 Nov 89 00:56:04 GMT
From: ewan@cs.washington.edu (Ewan Tempero)
Subject: Re: ST: Getting Better?

JCONTOMP@tufts.BITNET writes:
> I was exceedingly disappointed with the episode of ST:TNG with the
>Enterprise stuck in a 1000 year old booby trap.  At least they did not
>escape by "Reversing the polarity of the neutron flow".  But, I found it
>exceedingly predictable.  I was watching it with my girlfriend and said,
>"Why don't they use the gravity of one of the large asteroids as a speed
>source and use it like a slingshot" 10 seconds later Data goes, "Hey, you
>used that large asteroid's gravity like a slingshot" Good SPFX though.

Well since ST:TNG is supposed to be SF, I would expect to see some good
science in it. I don't think "Reversing the polarity..." is good science
but I think any realistic use of gravity other than for dropping apples on
heads (that is, what we are familiar with in every-day life). I think the
slingshot effect Picard used was a clever solution to the problem. Just
because you figured it out doesn't make it predictable or bad in any other
way, it probably means you're smarter than 90% of the viewers. I also
figured out what he was up to before any comments were made but my reaction
was "Hey, yeah! That's the right way to do it. Neat!" I don't have that
reaction very often while watching TV (especially TV-SF).

I personally think this was one of the better shows of the season. It held
my attention more the the others -- that is > 50% rather than less.
However I am getting a little tired of the Enterprise getting into trouble
while cataloging dead races.

Ewan
ewan@cs.washington.edu

------------------------------

Date: 12 Nov 89 05:50:26 GMT
From: chris@mimsy.umd.edu (Chris Torek)
Subject: Re: ST: Getting Better?

>JCONTOMP@tufts.BITNET writes:
>>I was watching [the trap episode] with my girlfriend and said, "Why don't
>>they use the gravity of one of the large asteroids as a speed source and
>>use it like a slingshot" 10 seconds later Data goes, "Hey, you used that
>>large asteroid's gravity like a slingshot" ....

ewan@cs.washington.edu (Ewan Tempero) writes:
>Well since ST:TNG is supposed to be SF, I would expect to see some good
>science in it. ... I think the slingshot effect Picard used was a clever
>solution to the problem. Just because you figured it out doesn't make it
>predictable or bad in any other way, it probably means you're smarter than
>90% of the viewers.

Unfortunately, while it may have been a clever solution, it can hardly be
called `good science'.  It does rather show the state of TV SF: that is,
improving, but not all there yet.

You can get around the problem by blowing smoke, but the `slingshot effect'
does not work with bodies that are initally stationary with respect to each
other (unless they collide and some of the matter in one is transferred to
the other).  Elastic collisions, and gravitational effects, conserve
momentum.  The slingshot effect, as used in (e.g.)  a Jupiter fly-by, works
by stealing momentum from the (moving) planet to aim the spacecraft in the
desired direction.  In the process, Jupiter slows in its orbit around the
Sun.

If you burn fuel (i.e., decrease your mass while under a fixed thrust), you
can make use of a gravity well provided by an initially-stationary object
to get a boost without stealing momentum from that object, but otherwise it
is no help.

Of course, one could always claim that, in that episode, the large asteroid
was moving relative to the Enterprise; the viewers merely could not see it.

Chris Torek
Univ of MD
Comp Sci Dept
+1 301 454 7163
chris@cs.umd.edu
uunet!mimsy!chris

------------------------------

Date: 10 Nov 89 22:36:08 GMT
From: novavax!rm1!couric@ssd.harris.com (Carl Couric)
Subject: Re: Blake's 7.

About a new Blake's 7 movie:

If anyone gets info on this, I would love to get a copy/info on it. Is it
to be released just in the U.K. (I do have a Girlfriend over there now that
think about it that I could visit with...) or will the U.S.A. get a copy?
Remember, Every silver lining has a dark cloud.

Thanks in advance.

Carl

------------------------------

Date: 12 Nov 89 21:23:04 GMT
From: yu-d@iroquois.cis.ohio-state.edu (David T Yu)
Subject: War of the Worlds: 2nd Invasion

   I happened to catch the last half of a War of the Worlds episode last
night and I'm rather puzzled (I guess I missed too many of the episodes).
I'm not a heavy duty watcher of the show but the future projection is
rather dark and interesting.  First of all it was a War of the Worlds:
Second Invasion.  The setting was "Blade-Runneresque".  The last I remember
of the show was that it was in a modern setting with the aliens taking over
human bodies (that decayed with time).  Harrison with his team of people
were trying to track down the aliens.
   First of all.  What happened to Harrison's team from the modern time War
of the Worlds?
   Second, are the aliens in the second invasion, the "mothren", the same
as the body snatching aliens in the modern day series?
   What happened to the earth and people to make it so dark and depressing?

BTW:

The episode I saw had a lady from Emin name Seth and her son Tory held
captive by the Mothren in order to produce some kind of power crystals.
Harrison helps Seth to get Tory.  Then Seth and Tory disappear.  This
series is looking kind of interesting and I would just like to know some
background on what happened.

David Yu
yu-d@cis.ohio-state.edu

------------------------------

Date: 9 Nov 89 18:35:42 GMT
From: cumming@pica.army.mil ("Robert C. Cumming", PEO)
Subject: Quantum Leap - Where Do They Go?

I enjoy the show "Quantum Leap"; IMHO, while it is by no means the best
Science Fiction which has ever been on TV, it's imaginative, humorous, and
even occasionally somewhat intelligent.  In other words it has most of the
other tripe on the boob tube beat by a mile.  One thing, however, which
continues to puzzle me is the whereabouts of the host individuals'
consciousness (souls?) while the hero is temporarily inhabiting their
bodies.  Has the show ever given a satisfactory explanation for this?
Where do these people go and if they go "somewhere" are they aware of it?
Do they remember?  Any answers?  Thanks.

Bob Cumming

------------------------------

Date: 9 Nov 89 19:58:04 GMT
From: mathews@sybil.cs.buffalo.edu (ryan d mathews)
Subject: Re: Quantum Leap - Where Do They Go?

cumming@PICA.ARMY.MIL ("Robert C. Cumming", PEO) writes:
>I enjoy the show "Quantum Leap"...
>
>One thing, however, which continues to puzzle me is the whereabouts of the
>host individuals' consciousness (souls?) while the hero is temporarily
>inhabiting their bodies.  Has the show ever given a satisfactory
>explanation for this?

Yup! It said in the premiere episode that the hosts get zapped to the
future. They experience the same type of problem as whatshisface, only in
reverse (they look like him).

>Do they remember?

I don't know that that has ever been explained. I always assumed they were
watching what was happening in the past so that they were not totally
clueless when they returned.

Ryan Mathews
Internet : mathews@cs.buffalo.edu
Bitnet   : mathews@sunybcs
UUCP     : ...!{boulder,decvax,rutgers}!sunybcs!mathews

------------------------------

Date: 10 Nov 89 05:44:46 GMT
From: netcom!young@claris.com (Michael Young)
Subject: Quantum Leap - How did it all begin

As I have only recently started watching Quantum Leap I'm a bit lost.
Could someone give me a quick rundown on the basic premise of the show.

For instance, why is this guy leaping around time, does he have any control
over where or when he goes?

Who is Ziggy. As I recall in one episode, he crashed, so I assume he's some
sort of computer, but does he actually run or control the leaps?

How was he suddenly able to play like a concert pianist a few episodes
back, just because he can see the music doesn't mean he can play it.  Does
he have the abilities of the people he inhabits?

Basically a who, what, when, and where of the premiere episode.

Thanks in advance,

Michael Young
Netcom!young@apple.com
uunet!apple!netcom!young

------------------------------

Date: 10 Nov 89 23:48:35 GMT
From: ryan@svax.cs.cornell.edu (Ryan Borgstrom)
Subject: Re: Quantum Leap - Where Do They Go?

mathews@sybil.cs.Buffalo.EDU.UUCP (ryan d mathews) writes:
>cumming@PICA.ARMY.MIL ("Robert C. Cumming", PEO) writes:
>>I enjoy the show "Quantum Leap"...
>>One thing, however, which continues to puzzle me is the whereabouts of
>>the host individuals' consciousness (souls?) while the hero is
>>temporarily inhabiting their bodies.  Has the show ever given a
>>satisfactory explanation for this?
>
>Yup! It said in the premiere episode that the hosts get zapped to the
>future. They experience they same type of problem as whatshisface, only in
>reverse (they look like him).
>
>>Do they remember?

According to one episode, in which the protagonist winds up a minor member
of the mob, sings "Volare," and deals with a relationship with his "boss"'s
girlfriend, they don't remember anything.  (Sam winds up bouncing into
another body, the same time & approximate place, and we get to watch his
former body act very confused.)  I thought this rather a strange way for
them to work it out -- but it is official.  A question in reply: Twice, the
preview of the next episode has shown Sam as a Negro; the first time, they
changed the airing time, and evidently skipped the episode; the second, an
Earthquake report took up its time slot.  Has this episode or episodes ever
actually been seen?

Ryan S. Borgstrom

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		   Miscellaneous - Star Trek (5 msgs) &
                                   Music in Sf (8 msgs)
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Date: 31 Oct 89 16:29:37 GMT
From: jg79@umd5.umd.edu (John Tze-Chang Wu)
Subject: The Enterprise Legacy

   After the loss of the USS Enterprise NCC-1701-A, Starfleet Command
decided to continue the tradition of the name by baptizing an Excelsior
Class Battleship as a new UISS Enterprise.  Instead of assigning it a
different hull number and adding a "II" to its name, Starfleet decided to
retain the Naval Construction Contract Number 1701, and place a letter
after it.

   Some were opposed, arguing that the Enterprise was a heavy cruiser and
not a battleship.  If Starfleet wanted to retain the Enterprise name, it
should go to one of the new Constellation Class cruisers, with their
distinctive quadruple nacelle design.

   In the end, the Excelsior Class kept the Enterprise name because this
class was intended to be the new workhorse of Starfleet, much like the
Constitutions and Enterprises of a few decades earlier.  Starfleet
officials believed that the Enterprise name should be given to a ship class
that would have high visibility.

   Ironically, the Constellation cruiser became a famous class in its own
right, for one of its number served as Captain Jean-Luc Picard's ship in
the engagement with the Ferengi that led to his famous "Picard Maneuver."

   The battleship USS Enterprise, NCC-1701-B had its own distinguished
career.  Loosely assigned to Star Base 12, the ship took part in many
engagements in the Neutral Zone and the Triangle.  It also served on 4
five- year galaxy exploration tours, recording a number of first contacts.
The career of the Enterprise also boasted the least crew losses by death
for six years straight.  A far cry from her predecessor!

   The Enterprise often served as a transport for dignitaries.  Its
passengers included, at one time or another, the Klingon Emperor and his
consort, the romulan Praetor, six of the most powerful Orion families, the
whole Vulcan political hierarchy, 50 Star Fleet Admirals, and the entire
Federation Council.  Fortunately, they were not all aboard simultaneously.

   The Enterprise's career ended in a fashion befittiing its name and
class.  On Stardate 2/9208.12 (December 8th, 2292), the USS Enterprise
engaged an IKS L-24 battleship and a Romulan Nova Class battleship, which
were working together in the Triangle, five parsecs from the Imperial
Klingon States.  Though the Romulans and Klingon vessels were defeated, it
was a pyrrhic victory, for the USS Enterprise also fell.  Fearful of losing
any more of its already scarce ships-of-the-line, the IKS pulled back its
fleet and cut back its Neutral Zone raids almost to nothing.

John T. Wu
jg79@umd5.umd.edu

------------------------------

Date: 2 Nov 89 23:57:01 GMT
From: Z4544595@sfaustin.bitnet (Z4544595)
Subject: Wholly crash landings, Captain!

  Ok.  Trekkies gather 'round.

I was in the bookstore today, and saw Mr. Scott's Guide to the Enterprise.
Since I like to look at all the schematics and blueprints, I thumbed
through it, and I couldn't believe my eyes. . .

  The plans are for the re-fitted Enterprise, in all the new movies, and
there are explosive bolts where the saucer/neck join.  More looking
revealed an exit ramp under the main hull (saucer) that lowers, and then
three LANDING GEAR!!!!  Landing gear under the main hull???

  I know the Next Generation saucer section comes off, but the OLD one?  So
I read (in the Guide) that in case the main and secondary hulls come apart,
the main hull can land!  In all my years I never knew this was possible.
Why hasn't anyone exploited this feature?  Even in a Star Trek novel (or
have I missed it somewhere.)  Okay, calm down...

Vernon Kim
Z4544595@SFAUSTIN.BITNET

------------------------------

Date: 7 Nov 89 03:53:01 GMT
From: mathews@sybil.cs.buffalo.edu (ryan d mathews)
Subject: Re: Wholly crash landings, Captain!

Z4544595@sfaustin.BITNET (Z4544595) writes:
>I was in the bookstore today, and saw Mr. Scott's Guide to the Enterprise.
>Since I like to look at all the schematics and blueprints, I thumbed
>through it, and I couldn't believe my eyes. . .

[about the main hull being able to break off and land.]

Many "trekkies", myself included, don't accept Scott's Guide. The Guide
contains much original fiction, stuff that was not culled from the movies
and series. Much is, to put it bluntly, bullshit. 

However, in short: it is widely accepted "fact" that the old Enterprise was
able to blow itself into two pieces. They were unable to rejoin as in the
new show.

Ryan Mathews
Internet : mathews@cs.buffalo.edu
Bitnet   : mathews@sunybcs
UUCP     : ...!{boulder,decvax,rutgers}!sunybcs!mathews

------------------------------

Date: 9 Nov 89 16:00:00 GMT
From: IAGDGP%AESD.DECnet@crdgw1.ge.com
Subject: Klingons

   I am looking for some sources of information on Klingons for
roleplaying. I have the FASA supplement and the John M. Ford book: "The
Final Reflection", and access to a Klingon Dictionary. Does anyone have any
suggestions on other material. Preferably related to Klingons pre= Star
Trek 5.

Thanks.

Doug Prosser
GE/aesd
Utica NY
(315) 736-7871 after 5 edt

------------------------------

Date: 9 Nov 89 19:50:00 GMT
From: SCE316@panam.bitnet
Subject: NCC-1701B, NCC-1701C  & Star Trek Models

I submitted the following posting to SF-LOVERS some time ago and did not
receive any positive responses to the query regarding NCC-1701B and
NCC-1701C.  Having gone through all the ST:TOS and ST:TNG novels, I still
find no reference to the "B" or "C" models.....Does anyone else know
anything about them?

>Does anyone have any information concerning either of the missing models
>of the "Enterprise"? NCC-1701 was destroyed by the use of a "self
>destruct" mechanism in THE SEARCH FOR SPOCK. This was replaced by
>NCC-1701A, which appeared at the end of THE VOYAGE HOME. In STAR TREK -
>THE NEXT GENERATION, the "Enterprise" is NCC-1701D. Have the "B" or "C"
>models ever been mentioned in any of the novels?  I have reviewed them and
>can find no references to either ship. Is there a Star Trek time line
>somewhere, which covers the gap between the original series and the NEXT
>GENERATION?

Also, does anyone know if any companies other than ERTL (aka AMT) Corp.
manufactures models of the various Star Trek vessels? In the ST:TNG episode
shown last week, BOOBY-TRAP, several of the ERTL models were on the desk in
the engineering holodeck simulation. They're really very well done, and the
latest three kits, NCC-1701A, NCC-1701D, and the Adversary Set (3 ships -
Romulan Warbird, Ferengi Marauder, and Klingon Bird of Prey) are extreme
detailed. They are very simple to assemble, but like most plastic kits do
require a lot of work with molding putty to make the joints and seams look
good. The painting required is very detailed and time consuming (over 100
hours on the "D" model to actually make it look like the one in the show),
but the finished ship looks good and is a great desk-top ornament.

Unfortunately, I have now managed to construct the entire line of products.
I would appreciate anyone information anyone could provide concerning other
manufacturers.....Did any company ever produce detailed STAR WARS models?

Steve Copold
SCE316@PANAM

------------------------------

Date: 31 Oct 89 18:32:30 GMT
From: srt@aerospace.aero.org (Scott "TCB" Turner)
Subject: Re: music as theme in SF

OMAR@buasta.BITNET writes:
>I'm afraid this is going to be totally vague, but maybe it'll spark
>someone else's memory who read the story:
>
>In a collection of best sf stories for the year ____ (I believe it was
>1980 or thereabouts) there was a story whose title and author completely
>elude me.  It was a short story about a guy who is a musician and for some
>reason it has been made illegal for him to play his music.  He was being
>punished for something by the law, so they removed his vocal chords.
>(etc.)

Someone's probably answered this by now (our feed's pretty slow), but what
the hell...

The story starts with the musician as a young boy, living in isolation in a
house in the deep woods, composing music on a complex electronic
instrument.  One day, wandering through the woods, he meets a strange man,
who plays for him some of Bach.

Naturally this experience changes his music, as much as he tries to hide
its influence.  His tutors discover this, and he's banned for making music
ever again.

He tries to live his life without music, but one day wanders into a bar and
begins plinking out melodies on an old, out-of-tune piano.  He falls into a
job playing music in the bar, but eventually a Monitor finds him out, and
is forced to cut off his fingers.

He gets a job working road construction as a sign man.  Although the other
workers sing working songs, he never joins in.  But eventually he does, and
begins composing songs for the crew.  These songs seep across the continent
and one day the Monitor shows up again and takes away his voice.

Perhaps he transgresses again.  I can't recall.  But the story ends with
the musical prodigy as a Monitor, taking away the gift of music from
others.

An interesting story, though based on some dubious premises (creativity in
a void, supression of musical invention).  Recounting it reminds me of
_Songmaster_ by Orson Scott Card for obvious reasons.

Scott Turner

------------------------------

Date: 3 Nov 89 17:40:18 GMT
From: pwh@bradley.edu
Subject: Re: Music in SF

There's another interesting story I read, by Spider Robinson, I believe,
where some people in the late twentieth or early twenty-first century
brought back Pergolisi (?) with a time machine from just before he was to
die of Tuberculosis.

They wanted to have him compose more works after they cured him, but he
went out and got involved in the currently popular musical scene (which
involved the ingestion of lots of drugs) instead.

------------------------------

Date: 1 Nov 89 13:48:13 GMT
From: ukc!cybaswan!cs9h9rhp@mcsun.eu.net (rh.porter)
Subject: Re: Music as a Theme in SF

flee@shire.cs.psu.edu (Felix Lee) writes:
>Hard to find stories where music is a theme, instead of a plot gimmick, or
>just colorful background.  But here's random music that people haven't
>mentioned yet:
>

>Tolkien's works, songs and poems throughout, essential to epic myth.

According to Tolkien, the world was created by the song of the Ainur, under
the contol of Eru Illuvatar.

Richard

------------------------------

Date: 3 Nov 89 21:55:25 GMT
From: russell@uhura.cs.wisc.edu (Russ Perry)
Subject: Re: Music as a Theme in SF

Another story is 'The Tunesmith' (author?), which I found in a collection
called 'The Metallic Muse'.  It's about society when ads are the only art
form, but a composer named Erlin Baque does his own thing.  Kind of neat.

Russ Perry Jr
5970 Scott St
Omro WI 54963
russell@uhura.cs.wisc.edu

------------------------------

Date: 4 Nov 89 15:36:28 GMT
From: rodney@ncrorl.orlando.ncr.com (Rodney Hamilton)
Subject: Re: Music in SF

F.LYALL@aberdeen.ac.uk writes:
> The story about the grove of singing trees asked about by Chris Thompson
>is 'Ye who would Sing' by Alan Dean Foster published in 1976 and
>anthologised thereafter (I can't remember where, but Contento would show
>it).

The anthology is "With Friends Like These..." (1977).

In the same book there is also a story called "Wolfstroker" with a musical
theme based on Amerind folklore.

Rodney Hamilton
Unix Systems
NCR E&M-Orlando
Rodney.Hamilton@Orlando.NCR.COM
rodney@t32b.Orlando.NCR.COM
..!ncrlnk!ncrorl!rodney       

------------------------------

Date: 8 Nov 89 15:04:13 GMT
From: dtate@unix.cis.pitt.edu (David M Tate)
Subject: Re: Music in SF

J31@dhdurz2.BITNET writes:
>  I also remember a short story by Jack Vance, describing a
> [good description omitted]
>
>.... Again, I don't recall the english title. The Dutch one was
>"Maanvlinder" (Moon-butterfly). This ring a bell with anybody ??

This would be Vance's immortal "The Moon-Moth", which may be found (among
other locations) in "The Science Fiction Hall of Fame", volume IIa, edited
by Ben Bova.

I personally found the description of the culture in "The Moon-Moth" to be
the most compelling description of an alien culture in any SF story I've
ever read.  The allocation of status based on a combination of
prowess-in-battle/ skill at music/eloquence of speech is perfectly
believable (with easy-to-spot antecedents in human cultures), and the
*detail* of the description is totally convincing.  I particularly like the
fact that the society is observed in parallel by an admirer and by a
provincial Earther ambassador, peeved at having to try to learn such a
ridiculous set of "arbitrary" rules about language use.

On a slightly different tack, this may be a good time to note that Vance is
one of the most sophisticated SF writers in his approach to language and
culture.  You Whorfians out there surely know of "The Languages of Pao",
which is perhaps the most all-out buy into the Whorfian theories of
language and culture that I know of.

There is a book, "Aliens and Linguists: Linguistic Theory in Science
Fiction", which addresses these issues in great detail.  Excellent reading,
very infor- mative, and it won a MLA award for research (so it must have
*something* right in it :-) ).  I can't remember the author's name; I'll
post a follow-up when I have checked at home...

David M. Tate
dtate@pittvms.bitnet
dtate@unx.cis.pitt.edu

------------------------------

Date: 9 Nov 89 04:49:36 GMT
From: drivax!g1@amdahl.uts.amdahl.com (Bruce Holloway)
Subject: Re: Music in SF

J31@dhdurz2.BITNET writes:
>There is a book that up till now has not been mentioned, I think.  It was
>written by Loyd Biggle jr., but unfortunately I cannot remember the
>English title (the Dutch title was "Opstand der Eenhandigen" i.e.
>Revolution of the one-armed). The story was about a human culture on some
>planet that had been isolated from the rest of civilization for a very
>long time. Music was something that people in that culture could not do
>without. Some rebellious persons were punished: their right arms were
>amputated. However, no wind instruments are know on that world and the
>narrator (from outer-planet) starts a revolution by giving the one-armed
>trumpets.  This is the end of the dictatorial and cruel king.

The book was "The Still, Small Voice of Trumpets", by Lloyd Biggle Jr.,
writer of "The Metallic Muse", "Monument", "The Rule of the Door" and other
science fiction classics. The "SSVoT" was part of a series of books written
about a Cultural Surveyor; someone sent from the galactic council to do
(obviously) Cultural Surveys of those planets that were ignorant of the
galactic community. They were written in a light, humourous vein similar to
that of Laumer's "Retief" series and Harrison's early "Stainless Steel Rat"
stories.

The series was set in a larger 'future' history that began with the
recently re-issued "All the Colors of Darkness" and continued through many,
many books, ending (I believe) with either "The Light that Never Was" or
that one about the death of the galactic computer-brain.

His short stories are masterpieces, providing inspiration for such writers
as Orson Scott Card and Philip K. Dick, as well as being enjoyable of and
for themselves. Many of his stories involve or are built around music. I
believe he was once a music teacher.

Bruce Holloway
uunet!amdahl!drivax!holloway *

------------------------------

Date: 10 Nov 89 05:47:10 GMT
From: dasys1!ejablow@cmcl2.uucp (Eric Robert Jablow)
Subject: Re: Music as a Theme in SF

Charles Harness wrote a novelette in Analog a few years back also featuring
Beethoven's 10th Symphony, titled "H-Tec", I think.

Spider Robinson, an author I don't favor for various reasons, has written a
number of stories on pop and folk music.  George R. R.  Martin wrote a
novel, "The Armageddon Rag", which I've heard good things about.

The original poster was looking for "A Work of Art", by James Blish.  And,
you might want to look for "And Now The News", by Ted Sturgeon, especially
tonight.

Eric Jablow
Big Electric Cat Public Unix
New York, NY, USA	 	 
eric%sbmath@sbee.sunysb.edu.
{bellcore,cmcl2}!cucard!dasys1!ejablow

------------------------------
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Today's Topics:

       Books - Bradley & Clarke (2 msgs) & Conklin & Cook & Farmer &
               Gibson (4 msgs) & Haldeman & Kane & McIntyre &
               Mitchell & O'Shea & Joan Vinge & Zelazny (3 msgs) &
               Sherlock Holmes Through Time and Space (2 msgs)

---------------------------------------------------------------------------

Date: 10 Nov 89 16:29:18 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Marion Zimmer Bradley

Just for your information, it was announced on GEnie that Marion Zimmer
Bradley suffered another minor stroke while lecturing at Bryn Mawr, PA.
She's currently in the hospital there, but the primary problem seems to be
she's bored of being in the hospital. It definitely doesn't look serious.

Anyone who wants to send her a get-well card can do so either through her
publisher (DAW books) or can send it to her C/O OtherRealms, 35111-F Newark
Blvd. Suite 255, Newark CA 94560 and I'll make sure they get forwarded to
her.

Chuq Von Rospach
chuq@apple.com  

------------------------------

Date: 12 Nov 89 02:14:00 GMT
From: 0C109@AECLCR
Subject: Rama 2

     I just saw in a bookstore that Rama 2 is out. I also saw that Arthur
C.  Clarke co-authored it with Gantry Lee. Since I think that the first
_Rama_ was one of the best things Clarke ever wrote, and that the other
book he wrote with Lee, _Cradle_, was one of the WORST (complete tripe),
can anyone tell me if this book is any good or not? DON'T say what happens,
just what you think of the book as a whole.

Donald Simmons
0C109@AECLCR

------------------------------

Date: 12 Nov 89 23:04:06 GMT
From: absolut!unify!rdk386!tree!zarquon@xait.xerox.com (Erin Filbert.  9/16/89)
Subject: Re: Rama 2 (**No Real Spoilers**)

0C109@AECLCR writes:
> I just saw in a bookstore that Rama 2 is out. I also saw that Arthur C.
> Clarke co-authored it with Gantry Lee. Since I think that the first
> _Rama_ was one of the best things Clarke ever wrote, and that the other
> book he wrote with Lee, _Cradle_, was one of the WORST (complete tripe),
> can anyone tell me if this book is any good or not? DON'T say what
> happens, just what you think of the book as a whole.

You probably won't like it then.  I think they spend too much effort trying
to add dimension to the characters, and setting up for the next two books
(Yes, there are going to be a total of FOUR Rama books).  It's fairly
obvious that there will be much more of Clarke's description of the ship's
functions in the later books, but they aren't present here.

It's nowhere near as good as Rendezvous with Rama, but nothing those two
write ever will be.

Erin M. Filbert
pacbell!sactoh0!tree!zarquon

------------------------------

Date: 13 Nov 89 16:49:00 GMT
From: levin@bbn.com (Joel B Levin)
Subject: Groff Conklin (was Re: Alien aliens)

Beth.Friedman@p5.f8.n282.z1.FIDONET.ORG (Beth Friedman) writes:
>The story in question is "The Waveries," and it's by Fredric Brown.  It's
>collected in Groff Conklin's anthology INVADERS OF EARTH (one of my
>favorite anthologies), among other places.

I have wanted to make a remark for quite a while and this is a pretty good
excuse.

In my early SF reading days (junior/senior high school, >25 years ago) I
devoured any book I could find in any library that had Conklin's name on
it.  These were in one sense just collections of short stories; but those
books exposed me to the best SF stories published, I think, and his name on
a book was a guarantee of excellent reading; I was never disappointed.

levin@bbn.com
{...}!bbn!levin

------------------------------

Date: 10 Nov 89 16:10:13 GMT
From: kodak!ektools!john@cs.rochester.edu (John H. Hall)
Subject: Re: Glen Cook's Garrett novels

karen@weitek.COM writes:
>However, I believe the pastiche is directly that of Randall Garrett's Lord
>Darcy books.  Garrett also has a Wolfe-like figure, the Marquis de London,
>and his assistant, Lord Bontriomphe

Of course, the Lord Darcy stories, if not outright pastiches of Stout's
Nero Wolfe works, certainly pay conscious homage to them.  One of the most
obvious clues is that the name Bon-triomphe is a French cognate of
Good-win, the name of Nero Wolfe's assistant.

You don't suppose Cook's naming his character Garrett might be in honor of
the late Randall Garrett? ;-)

John Hall
Product Software Engineering
Software Systems Division
EASTMAN KODAK COMPANY
Rochester, NY 14653-9121
716 253-7446
john@kodak.COM
...!rutgers!rochester!kodak!ektools!john

------------------------------

Date: 10 Nov 89 06:14:44 GMT
From: IMS103@psuvm.bitnet
Subject: Re: Farmer's Dayworld series?

>He wrote two books: Dayworld, and Dayworld Renegades (?).

Dayworld Rebel.  I am reading this one now.  In fact it is sitting right
next to my keyboard.  A movie version of this book would be great!
Dayworld is one of my favorite books.  I would think that there will be
another Dayworld book.  Dayworld Rebel was published in June, 1987 so I
figure if he has written another one it should be out soon.

Ian Matthew Smith
IMS103@PSUVM.BITNET

------------------------------

Date: 10 Nov 89 14:49:56 GMT
From: CBTCC@cunyvm.cuny.edu (Chris Thompson)
Subject: _Count Zero_

**Minor Spoiler**

I've finished reading _Count Zero_ for the second time, and I still don't
get something: *where* did the apparitions come from?  Am I being dense, or
was this never settled?  Are they the manifestations of some huge AI?  Or
are they just the net 'come alive', another communal hallucination?  Sorry
if this has already been netted; I came online a while after CZ was
published.

Chris T.
CBTCC@CUNYVM

------------------------------

Date: 10 Nov 89 14:49:37 GMT
From: AJGREEN@irlearn.bitnet (Arthur Green)
Subject: Re: Molly Millions

I'm probably not the first to come in with this, but Molly also crops up in
_Mona Lisa Overdrive_, the third book in the series. No finger knives this
time, but some goodole stomping (literally) of the bad guys.

Arthur

------------------------------

Date: 11 Nov 89 06:28:04 GMT
From: tomw@casaba.ucsb.edu (Tom Weinstein)
Subject: Re: _Count Zero_

CBTCC@CUNYVM.CUNY.EDU (Chris Thompson) writes:
>I've finished reading _Count Zero_ for the second time, and I still don't
>get something: *where* did the apparitions come from?  Am I being dense,
>or was this never settled?  Are they the manifestations of some huge AI?
>Or are they just the net 'come alive', another communal hallucination?
>Sorry if this has already been netted; I came online a while after CZ was
>published.

This is all explained (mostly) in _Mona Lisa Overdrive_.  Also, a lot of it
can be understood (sort of) in light of the end of _Neuromancer_.

Tom Weinstein
...ucbvax!hub!ucsbuxa!6600tom
6600tom@ucsbuxa.bitnet
6600tom@ucsbuxa.ucsb.edu

------------------------------

Date: 6 Nov 89 22:30:48 GMT
From: russell@uhura.cs.wisc.edu (Russ Perry)
Subject: Japanese language version of Neuromancer

Does anyone know where I can get a copy of Neuromancer (by William Gibson)
written in Japanese?

Russ Perry Jr
5970 Scott St
Omro WI 54963
russell@uhura.cs.wisc.edu

------------------------------

Date: 14 Nov 89 04:00:49 GMT
From: NHT@psuvm.bitnet (Windsor Morgan)
Subject: Joe Haldeman 'Worlds' Trilogy

Has the third book in Haldeman's 'Worlds' trilogy ever come out?  I
remember reading somewhere that Haldeman was working on the book, and even
gave a working title, which I forget. Does anybody know?

Windsor Morgan
Department of Astronomy
The Pennsylvania State University
University Park, PA   16802
morgan@astro.psu.edu
NHT@PSUVM.BITNET
{husc6|ihnp4|cmcl2|mit-eddie}!harvard!cfashap!morgan
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Date: 12 Nov 89 21:09:54 GMT
From: jmast@unix.cis.pitt.edu (John M Allen)
Subject: Power & Magic (minor spoilers)

			       POWER & MAGIC
			      by Daniel Kane
			    The Gay Men's Press
			    ISBN 0-85449-078-7

				 A review
			       by John Allen

   There is a great evil in the land.  Legend says that there is only one
person in the world who can take up the key of power and magic to destroy
this evil, but other legends say that he will destroy mankind by handing
over the key to power and magic to Dias, the lord of demons.

   In many ways, this is a very typically Quest book.  The forces of good
join together to find the powerful magic item that will destroy the forces
of evil.  There are some places where the author telegraphs what is coming
so that when it does arrive, it is not a surprise.  At other times however,
there are surprising twists in the story.  The most intriguing one is the
nature of the key to power and magic.

   The book is atypically in its extremely positive portrayal of gays and
lesbians (which is not surprising considering the publishing company).  The
major complaint that I had with this aspect of the story is that it seem a
bit too heavy handed most of the time.  The vast majority of the good guys
were g/l and hardly a chapter went by without some mention of the
oppression of g/l people in the land.  The reason for this oppression was
worked into the story in a believable manner, but it still seemed to be
overbearing.

   On the whole, I think that it is well written and the story is good
although a bit worn for the average fantasy lover.  The ending gives a
marvelous twist to the plot and is well worth reading especially for g/l sf
readers.  I would give it a +2.5 on the modified [-4..+4] scale.

P.S.  All royalties for the book go to the Terrence Higgins Trust Fund to
help in their work with AIDS patients.

John Allen
allen@mercutio.lcl.cmu.edu
jmast@unix.cis.pitt.edu

------------------------------

Date: 8 Nov 89 12:58:00 GMT
From: Peter.Pautz@f28.n376.z1.fidonet.org (Peter Pautz)
Subject: Re: Vonda McIntyre

Agreed, there are no other books in the same universe that I know of, most
likely because DREAMSNAKE itself was a novelization of a series of short
stories Vonda wrote early on, beginning (I believe) with "Of Mist, and
Grass, and Sand."

Peter Pautz
...!usceast!uscacm!28!Peter.Pautz

------------------------------

Date: 12 Nov 89 22:45:04 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: CRY REPUBLIC by Kirk Mitchell

		       CRY REPUBLIC by Kirk Mitchell
		       Ace, 1989, ISBN 0-441-12389-9
		     A book review by Evelyn C. Leeper

     This is the third novel in this series (the first two were PROCURATOR
and THE NEW BARBARIANS).  The premise of the series is that Pontius
Pilate's wife has a dream which convinces her to convince him not to
crucify Jesus, hence Christianity never gets started, hence never brings
about the fall of Rome.  Now (in the series) it is the equivalent of the
present (i.e., 2000 years later) and Rome is still the Empire it always has
been.  Science has progressed to about the World War II level but the
rulers in Rome are still emperors in an unbroken string back to Augustus.

     I said of the first two novels that the problem with this premise is
that (as Terry Carr once said) it's the aerodynamics of a bird in
flight--if it doesn't keep moving forward, it falls.  Rome did not appear
to have advanced politically in any notable fashion in the intervening two
thousand years in this novel.  She still had rule by imperial fiat,
decadence, conspiracies--in short, all that helped cause her fall in our
universe.  But now, in CRY REPUBLIC, Mitchell has introduced the idea that
change might actually occur, as he writes about a plot to return to the
pre-Augustan Republic rather than imperial rule.  The book is full of
political conspiracies and assassinations, with traitors and plots galore,
but somehow it never caught my interest.  It's possible, however, that
students of history who know more about the real Republican plots in
ancient Rome might find it more appealing

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 14 Nov 89 02:49:00 GMT
From: ma14@prism.gatech.edu (AXFORD,MARY A.)
Subject: Hounds of the Morrigan

  A couple of people have mentioned juvenile fantasy so I don't feel out of
place mentioning a book I have just discovered: _The Hounds of the
Morrigan_, by Pat O'Shea ( the hardback copy from the library was published
in New York by Holiday House in 1985).  Haven't even finished it yet, but
it is just wonderful.  It is based on Irish/Celtic mythology.  Two children
go on a quest to find a pebble stained with a drop of the blood of the
Morrigan, the triple goddess of war.  If she gets it first, she will become
powerful again.  The book is really funny and has a lot of beauty in it.
Great animal characters.  One of the best fantasies I have ever read;
nothing beats the _Princess Bride_, IMHO, but this may wind up in one of
the top spots under that.

Mary A. Axford
Georgia Tech
Atlanta Georgia 30332-0900
Bitnet: maxford@GTRI01.bitnet
uucp:	  ...!{decvax,hplabs,ncar,purdue,rutgers}!gatech!prism!ma14
Internet: ma14@prism.gatech.edu

------------------------------

Date: 7 Nov 89 04:01:23 GMT
From: gandalf!alayne@scs.carleton.ca (Alayne McGregor)
Subject: Re: Joan D. Vinge

kuan@iris.ucdavis.edu (Francisco Kuan) writes:
> A friend told me to read her books, and I did... 3 of them in a week! The
> ones I read were:
>  
>  Snow Queen
>  Worlds End (Sequel to Snow Queen)
>  Catspaw (Sequel to Psion)
>   
>   I'm still looking for Psion, I'll probably have to order that from the
>   publisher. Does anyone know of any other books she's written?

She has also written:

The Outcasts of Heaven's Belt
Fireship (1978)
Eyes of Amber and Other Stories (1979) (highly recommended)
Legacy (in Binary Star #4, a collection of two novellas published by Dell
   in paperback in 1980 and long out of print)
Phoenix in the Ashes (1985) which includes a story about Cat and is a very
   good short story collection

I heard her read at WorldCon; she's working on a sequel to The Snow Queen
(that is, a more direct sequel than World's End was).

Alayne McGregor
dciem!nrcaer!gandalf!alayne

------------------------------

Date: 14 Nov 89 02:33:22 GMT
From: wendyb@sco.com (Wendy E. Betts)
Subject: Joan Vinge and Megan Lindholm

I'm in the middle of _The Snow Queen_ by Joan Vinge, and it's just
wonderful. I can't put it down (except to read news. ;-) ) Can anyone
recommend some other books by her, or should I just get them all?

Wendy E. Betts
wendyb@sco.com

------------------------------

Date: 10 Nov 89 15:46:09 GMT
From: mage@hubcap.clemson.edu (Steve L Vissage II)
Subject: _Knight_of_Shadows_   (Spoilers)

Firstly, did anyone else think there was a change in tone in this one?  It
seemed a little darker than the first three.  I don't know, maybe it was
just the events.
  
At least, it looks like this ring of Brand's might liven things up in the
next one. (That's a deuce of an ex machina.  :-)

Now, for what I really wanted to ask you...  
Do you think any, or perhaps it's just either, of those Corwins was the
real one?
 
Steve L Vissage II
mage@clemson.bitnet
mage@hubcap.clemson.edu

------------------------------

Date: 13 Nov 89 17:01:19 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: not-so-new Zelazny

wogg0743@uxa.cso.uiuc.edu writes:
>About Today We Choose Faces and Bridge of Ashes (two of Zelazny's most
>recent non-amber books), neither of them are new.  Both were experimental
>works that never got farther than hardback the first time round.

Gee, that's really funny.  I wonder what those two paperbacks sitting on my
shelves are...  One of 'em *says* it's TODAY WE CHOOSE FACES (which title
I'm *always* messing up with CSLewis' TILL WE HAVE FACES), and the other
*claims* to be BRIDGE OF ASHES.  Mid-70s, or earlier, both of 'em.

Dan'l

------------------------------

Date: 14 Nov 89 04:09:29 GMT
From: BAE101@psuvm.bitnet (Lemming)
Subject: Changeling and Madwand

I just finished (as of fifteen minutes ago) Madwand.  I found it
fascinating (easily witnessed by the fact that I read both Changeling and
Madwand in one day).  I noticed that it ended with enough unresolved stuff
to choke a horse.  Does anyone out there know if there is a sequel in
existence or even just planned for the future?  I really would like to read
more.

Oh, the books are by Roger Zelazny and have just been reissued in a single
paperback volume called _Wizard's World_ in case anyone out there isn't
familiar with these books.  I recommend them highly.

Alex Elliott
BAE101@PSUVM.BITNET

------------------------------

Date: 13 Nov 89 01:10:09 GMT
From: kupfer@orc.olivetti.com (Mike Kupfer)
Subject: Sherlock Holmes Through Time and Space

I'd been keeping my eyes open for _Sherlock Holmes Through Time and Space_,
edited by Asimov, Greenberg, and Waugh.  I haven't seen it, but this
afternoon I came across _The 13 Crimes of Science Fiction_ by the same
editors.  I can't tell from the jacket or the Library of Congress info
whether they're in fact the same book.  Anyone want to clue me in?

Thanks.

Mike Kupfer
415-496-6238
kupfer@orc.olivetti.com
{decwrl!oli-stl, ames!oli-stl, oliveb}!orc!kupfer
ucbvax!kupfer

------------------------------

Date: 13 Nov 89 22:51:12 GMT
From: sksircar@phoenix.princeton.edu (Subrata Sircar)
Subject: Re: Sherlock Holmes Through Time and Space

Chuckle, chuckle.  Asimov and Greenbaugh edit LOTS of stuff, along with
Waugh...  They are two different books.  The 13 Crimes is part of a
"Trilogy" with "7 Deadly Sins of SF" and "7 Cardinal Virtues".  There are
some real gems in these books - my favorite is "Riding the Torch" by Norman
Spinrad.

"Sherlock Holmes Through Time and Space" is published by Bluejay books, and
I just bought a new copy.  Call Bluejay, or check your local bookstore.  I
personally liked it, but I'm the kind of person who will eventually read
everything on the Holmes list that gets posted on rec.arts.books every so
often...

Subrata K. Sircar
sksircar@phoenix.princeton.edu
SKSIRCAR@PUCC.BITNET

------------------------------
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Date: 31 Oct 89 18:01:48 GMT
From: ee5391aa@hydra.unm.edu (Duke McMullan n5gax)
Subject: Mixing Niven's universes....

Here's another little something that's been niggling in the back of my
mind.

What do you suppose would happen if the protector-stage humans (the ones
going out to exterminate the Pak) happened to wander into a transuniversal
discontinuity and found themselves in a scrap with the soldier-class
Moties?

Duke McMullan
ee5391aa@hydra.unm.edu

------------------------------

Date: 1 Nov 89 19:42:33 GMT
From: biar!trebor@uunet.uu.net (Robert J Woodhead)
Subject: Re: Mixing Niven's universes....

ee5391aa@hydra.unm.edu (Duke McMullan) writes:
>What do you suppose would happen if the protector-stage humans (the ones
>going out to exterminate the Pak) happened to wander into a transuniversal
>discontinuity and found themselves in a scrap with the soldier-class
>Moties?

My money would be on the Protectors.  Apart from being fast, tough, and
quick with an X-ray laser, they are also smarter than your average Motie.

Robert J Woodhead
Biar Games, Inc.
...!uunet!biar!trebor
trebor@biar.UUCP

------------------------------

Date: 2 Nov 89 03:50:30 GMT
From: cerebus@bucsf.bu.edu (Tim Miller)
Subject: Re: Mixing Niven's universes....

ee5391aa@hydra.unm.edu (Duke McMullan n5gax) writes:
>What do you suppose would happen if the protector-stage humans (the ones
>going out to exterminate the Pak) happened to wander into a transuniversal
>discontinuity and found themselves in a scrap with the soldier-class
>Moties?

   For the first few millenia of the war (assuming no hyperdrive/Alderson
Drive), the Protectors would have a tough time.  Remember, Motie
Warrior-class are *evolved* to fight *anything*, *anywhere*, using
*whatever* happens to be laying around.  They could build a man-killing
laser out of a clock radio.

   Protectors, though, are tough and *versatile*.  They'd figure out after
a few contacts the Moties' blind spot-- hit them where they haven't evolved
to compensate.  I mean, we're talking about the dudes that built the
Ringwold, for (g)(G)od's sake.

   Soon enough (i.e., a few thousand years), the Protectors would be
throwing .9c asteroids at the Moties-- or creating black holes at will,
sucking them into infinity.  After all, you'd only have to do *that*
once.

Timothy J. Miller
cerebus@bucsf.bu.edu

------------------------------

Date: 2 Nov 89 14:23:00 GMT
From: rehrauer@apollo.hp.com (Steve Rehrauer)
Subject: Re: Mixing Niven's universes....

trebor@biar.UUCP (Robert J Woodhead) writes:
>My money would be on the Protectors.  Apart from being fast, tough, and
>quick with an X-ray laser, they are also smarter than your average Motie.

I beg to differ.  (At least some races of) Moties breed like flies.  The
Pak are apparently stuck with our human 9-month gestation period.  Unless
the Pak could strike a decisive blow early on, the Moties would probably
wear them down.

Steve Rehrauer
rehrauer@apollo.hp.com

------------------------------

Date: 4 Nov 89 19:39:34 GMT
From: drivax!macleod@amdahl.uts.amdahl.com (MacLeod)
Subject: Niven on Pak - Motie Wars

Whew!  After mentioning that I had written Larry Niven about the outcome of
a Motie Warrior - Pak Protector battle, I have been deluged with Email
asking me to post his reply.  Here it is:

February 12, 1976

Dear Mr. MacLeod,

Interesting problem.  Let's think this out.

1) Motie warriors can't reach Protectors and vv, because they
   belong to different future histories.  We ignore this and go on.

2) What makes a Pak protector fight is a threat to his blood
   line.

   What makes a Motie Warrior fight is orders or a threat to his territory.

What happens when they meet depends on circumstances.  The Warrior will
have hand weapons almost instantly.  The Protector is probably carrying
weapons, and they aren't hand weapons...but and adult Warrior is probably
carrying weapons too...

3) Set them down in an arena, and they would probably kill each
   other within seconds.  (It is easier to destroy than to
   prevent destruction.  Attack is easier than defense, and
   "common sense" is not common to either breed.)

Let a band of Motie Warriors confront a band of Protectors, and the Moties
would get chopped up.  The Protectors are brighter, even given the
Warrior's instinctive grasp of strategy.  But this confrontation is hardly
fair.  Warriors take orders.  A band of Warriors would normally be guided
by a Master...and the Master would likely take a Mediator along.

4) Let us then kidnap a typical roving band of Protectors and a
   typical scouting band of Moties, the latter being a low-rank
   Master and two sons, a Mediator, and a fair number of Warriors. 

The former include Pak breeders.  We set them down on an Earthlike world
and let them confront each other.  Now what?

Neither group is defending its own territory, and the Pak (with breeders to
protect) are vulnerable.  It seems likely that the Mediator could make
peace between them.  Next step is for them to figure out who moved them
there, and how to attack...us.

Regards,

Larry Niven

------------------------------

Date: 6 Nov 89 01:03:33 GMT
From: jwn770@uunet!unhd (Jason W Nyberg)
Subject: Re: Mixing Niven's universes....

rehrauer@apollo.HP.COM (Steve Rehrauer) writes:
>trebor@biar.UUCP (Robert J Woodhead) writes:
>>My money would be on the Protectors.  Apart from being fast, tough, and
>>quick with an X-ray laser, they are also smarter than your average Motie.
>
>I beg to differ.  (At least some races of) Moties breed like flies.  The
>Pak are apparently stuck with our human 9-month gestation period.

Pak don't breed. period. that is why the breeder stage of life is called
'breeder'.

>Unless the Pak could strike a decisive blow early on, the Moties would
>probably wear them down.

Ive always wondered exactly how smart the Motie warriors are. Probably not
very, cause it would be too easy for them to rebell against their
masters...  But anyway, I think the Pak could win the war. Just power a
mass converting energy beamer with a small (or large!) planet and aim it at
the motie system. (Well, that's sort of what a sun is, but if you focus
it...)

Jason Nyberg

------------------------------

Date: 6 Nov 89 06:02:09 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Mixing Niven's universes....

rehrauer@apollo.HP.COM (Steve Rehrauer) writes:
>I beg to differ.  (At least some races of) Moties breed like flies.  The
>Pak are apparently stuck with our human 9-month gestation period.  Unless
>the Pak could strike a decisive blow early on, the Moties would probably
>wear them down.

Doesn't really matter.  Well, it kind of does.  If a bunch of
Protector-stage Pak were to come across Motieworld, they would probably get
rid of the entire planet, because it is too much of a threat.

If, on the other hand, the Motie's colonized other worlds, then it does
begin to get interesting.  If the Pak don't have FTL travel yet (they would
get it soon enough! 8-)), then the Moties would have a couple of advantages
initially.  However, the Moties usually cannot sustain alliances, while Pak
can, as long as there is a common threat to their families (and, since this
is not going to be on Pak itself, they would probably be familyless
Protectors, and would be fiercer for that).  This would make a big
difference in a mere century or two, I'm sure.  Add to that the fact that
the Protectors are almost as clever as the Moties, and certainly more
intelligent and quick, the Protectors would probably win.

Remember what Brennan-monster did to the Martians, when they'd only killed
less than a dozen or so men.  I have no doubt that a large number of
Protectors could wipe out a world or two (or three, or a dozen) very
quickly.

Sean Eric Fagan
(408) 458-1422 
seanf@sco.COM  

------------------------------

Date: 6 Nov 89 22:49:52 GMT
From: madd@world.std.com (jim frost)
Subject: Re: Mixing Niven's universes....

cerebus@bucsf.bu.edu (Tim Miller) writes:
>Soon enough (i.e., a few thousand years), the Protectors would be throwing
>.9c asteroids at the Moties-- or creating black holes at will, sucking
>them into infinity.  After all, you'd only have to do *that* once...

Actually they have shown the ability to do gravity manipulations already,
notice the design of the scout ships and the gravity widget that caused
them to collapse.

Which would win is an interesting question, but my bet is on the
Protectors.  They, after all, have a history of exterminating races and
they do not think small.

Food for thought, at any rate.

Jim Frost
Software Tool & Die
madd@std.com       

------------------------------

Date: 7 Nov 89 11:39:48 GMT
From: c60b1-di@garnet.berkeley.edu (Dan "The Man" Kogai)
Subject: Re:  Physics in Smoke Ring

bob@castle.ed.ac.uk (Bob Gray) writes:
>None of the characters seemed to understand any of the implications of the
>smoke ring.
>
>1. The only way to form a neutron star is in a supernova explosion. Any
>planets in orbit around the star when it explodes would be vapourised.

   The only natural way.  In Robert L. Forward's "Dragon's Egg", Man-made
neutron asteroids are used as tidal-force compensator for manned
neutron-star orbitor Dragon Slayer.  They are shrunk to the density of
neutron star by injecting monopoles into the asteroids, and the monopole
strips electron-shells of asteroid materials and pull nuclei together.
Very similar technology to meuon nuke fusion.

   And he also writes:

>2. Gas giants typically consist of a mixture of Hydrogen, Helium, Methane,
>Nitrogen and Ammonia in varying proportions and with other elememts mixed
>in. Free oxygen is not found in anything other than trace quantities.
>
>  [... and the smoke ring == gas giant's atmosphere.]

   Don't forget to mention that oxygen itself is pretty abundant in
universe.  There should be also a plenty of water and water could be a good
source of molecular oxygen.  And Methan and Ammonia could be absorbed by
terranian lifeforms.  Maybe it's stored in Integral Forests.  And nitrogen
gas is inert in biological (terranian) tempareture and also abundant in our
atmosphere, no need to eliminate.  Also habitable zone of Smoke Ring is
innermost region of the Ring--since oxygen gas is densier than nitrogen,
oxygen could be well-concentrated in that region.
   Another thing to mention in Gas Giant (Gold?  It's been long since I
read them) is its origin.  Provided supernova explosion blew its planetary
system (at least atmosphere of Gas Giant if it was well distant), it must
be second-generation planet.  But how?  Maybe survived core of Gas Giant
regathered supernova residue but it might take billons of years.  I
couldn't remember if there was any reference to the age of the neutron star
(such as revolution-rate).  Another possiblity is that intense magnetic
field of newtron star helped trapping supernova residue but this idea is
wild because if its magnetic field is still alive, it would make
significant electric surge in ionic atmosphere--obviously the neutron star
is revolving incredibly faster than the revolution of Smoke Ring thus whole
system will make a cosmic dynamo.  This cosmic dynamo appears in Robert L.
Forward's "Dragon's Egg"--human probes set a superconducting wire around
the neutron star to generate enough power to produce monopoles later used
for neutroasteroid generation.  I again don't remember the technical specs
of Smoke Ring system but I think the radius of Smoke Ring is about
100,000km, making cosmic dynamo theoretically feasible, if the neutron star
has as strong magnetic field as Dragon's Egg (superconducting wire circle
also had a radius of 100,000km)
   Another factor that may help keeping oxygen level of Smoke Ring high
just came up to my mind.  If Smoke Ring plans use same or similar
chlorophyl, its optimum wavelength of light is blue.  Since most neutron
star has higher surface tempareture (I think that neutron star was bluish
white), its spectrum peak should be at shorter wavelength--in other words,
more blue.  Thus photosynthesis at Smoke Ring should be more efficient for
chloroplasts can absorb more energy.  But what about the source of CO2?
Wonder grows.

   Well, I've been talking like a sci-fi nerd, which I may be.  But we
should also never forget that Niven is not a no-nonsense hard-sf writer.
Come on, he is the creator of Teela Brown's Gene of Luck, the greatest
sci-fi joke I've ever seen.  If you need more hard core, I recommend you
read Robert L. Forward whose works I refered several times here.  Niven
himself also recommends his work throughly (he could be one of the advisor
of Smoke Ring Development Inc).

Dan Kogai

------------------------------

Date: 7 Nov 89 12:43:41 GMT
From: rwilley@eagle.wesleyan.edu
Subject: mixing niven universes

   I don't think that the Pak would stand much of a chance against the
Moties in any type of fight unless the fight was stacked pretty heavily
against the moties.  We can't tell whether the Pak or the Moties are better
individual fighters, but that point is rather moot.  The Moties breed too
damn fast and the seem to mature with equal speed.  It takes fourty years
for a Pak to fully mature.  During its breeder stage, a Pak proper is
virtually useless aside from reproduction.  In contrast, the entire Motie
society is fit to add to the war effort.  The engineer class and even the
watchmakers are an extremely important assest, and would be able to give
the warriors sufficient resiources to easily over whelm the Pak.  If you
consider the rate at which Moties breed and mature, they would have an
incredible advantage incolonizing systems and bringing them online for a
war effort.
   Unless a war was fought sublight with limited resources or the Pak could
achieve a total victory extremely quickly superior Motie numbers would win
out.  As an example consider what happened to the Germans during WWII.

rwilley@eagle.wesleyan.edu

------------------------------

Date: 7 Nov 89 23:24:10 GMT
From: jwn770@uunet!unhd (Jason W Nyberg)
Subject: Re: Mixing Niven's universes....

   Many of you must have heard about the (genetic?) disorder in which a
person ages at many times the normal rate (i.e. a lifetime lasts 10-12
years) if the Pak (I know they breed. Pak PROTECTORS don't breed. I think.
[I don't know what I was thinking! thank god I pulled it out]) have a
similar disease or could create one, this would partially fix the problem
of a slow birth rate.  (5 +- 2 years per generation)

------------------------------

Date: 9 Nov 89 17:46:57 GMT
From: cerebus@bucsf.bu.edu (Tim Miller)
Subject: Re: Mixing Niven's universes....

horsch@mcewans.cs.ubc.ca (Michael Horsch) said:
> Without Tree of Life to change Pak breeders into protectors, the breeders
> had to evolve, get smarter, become able to protect themselves. Evolution
> is not as effective (or efficient) as finding the right chemical, but
> necessary for survival of the Tree-of-Life-less Pak.

   True.  It was even suggested by Brennan that the dying Pak Protectors
might have purposely mutated their breeders so that they *could* protect
themselves alone.  After all, Pak Protectors don't live forever; and
without Tree-of-Life, soon there would be no new protectors.

> So, Jack Brennan (I hope that's the name of the main character in
> Protector---it's been about 10 years since I read it last),

   Yes it is.

> Louis Wu, Arnold Schwarzenegger and Albert Einstein _are_ protectors.
> Not to the same degree as a Tree of Life altered breeder, but protectors
> still. All `achievers' are.

   In a sense; remember that old age symptoms are genetic hang-ons that
need the virus present in Tree-of-Life to fully develop: swollen joints
(arthritis)-- to allow greater leverage; loose skin-- to thicken and
protect; weak heart-- because Tree-of-Life stimulates the growth of a
*second* heart in the groin; atrophy of the genitals-- because Protectors
don't breed.

> I know, Jack Brennan changed, as did Teela Brown. I can't recall whether
> human protectors are bigger and smarter than other Pak protectors whose
> breeders are not as developed intellectually or physically as human
> breeders. I tend to think that Tree of Life is not an additive change,
> but a step function to a common Pak level.

   Yes, human Protectors *are* smarter than Pak protectors.  The reason is
that humans have more forebrain; greater intelligence, ability at
forethought, etc.  Niven comments (in Brennan's words) that Pak think too
much with their hindbrain; too much is left to instinct with them.  Human
Protectors don't think that way; thus, there is greater freedom for a human
Protector than a Pak Protector.  Not as much as a human breeder, but still
more.

Timothy J. Miller
cerebus@bucsf.bu.edu

------------------------------
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Date: 10 Nov 89 05:50:59 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Anne McCaffrey (teleporting)

peter@sugar.hackercorp.com (Peter da Silva) writes:
>IMS103@PSUVM.BITNET writes:
>> The air and the dragon can't just switch places because of the 8 second
>> delay.
>
>Why not? The dragons travel through time nearly as often as the Starship
>Enterprise, so why can't they send a couple pounds of air back 8 seconds?

Besides, I don't think it's explicitly stated that that's three coughs
*objective* time, merely *subjective*.  Who knows, maybe it the teleporting
*does* take place instantly, but just seems to take 8 seconds or so.

(I will admit, though, that with time travel, who gives, pardon the
expression, a flying flock?)

Sean Eric Fagan
(408) 458-1422 
seanf@sco.COM  

------------------------------

Date: 9 Nov 89 23:04:49 GMT
From: cfctech!ttardis!cbc@sharkey.cc.umich.edu (Chad Childers)
Subject: Re: Anne McCaffrey

fuzzy@athena.mit.edu (Pinkdex - TNG) writes:
>>There was something in Dragonsdawn about the dragons having a bone
>>structure/composition that was porous, making them lighter (easier for
>>flying, one assumes :-)
>>
>Gee, birds have something like that -- they're called hollow bones.  And
>you don't see any 45 foot long birds around, do you?
>
>Then again, I've seen it claimed there were pterodactyls with 50 foot wing
>spans.  (But nothing I'd call official proof) So maybe you can get away
>with it under certain conditions.  I'll believe it if Robert Bakker (NO
>relation to Jim & Tammy) says so.
>
>Or they just manage to fly by that old cliche: suspension of disbelief.

Anne McCaffrey has gone and gotten definitive on us: the absolute final
word on dragon mechanics on Pern, including all kinds of grandfalloning
about internal skeletal structure, is in The_Illustrated_Guide_to_Pern by
Todd Cameron Hamilton (illustrator).  Not sure if she'll actually be listed
as author, but I keep seeing the pictures at art shows (one was for sale
this weekend, so I assume the book's done).  According to TCH there are,
like, ball and socket joints (or was it universal joints?  better wait for
the book... and I do believe he said something about metal bones).  One
thing, these dragons are BIG, I mean, we're talking so big that a man on
one's back looks like an ant (a problem for the illustrator).
 
Personally, I liked it better when I could theorize digestive by-product
jet exhaust propulsion....

Chad Childers
...uunet!edsews!rel!ttardis!cbc

------------------------------

Date: 10 Nov 89 05:54:24 GMT
From: IMS103@psuvm.bitnet
Subject: Re: Anne McCaffrey

mercenary@vax1.acs.udel.EDU writes,
>Ok, so everyone is asking what books are out, when they came out, etc.
>
>How about someone just posting a book list with all the McCaffrey books,
>and also include all the related books by other authors.

Here it is.  I don't have "Nerilka's Story", so I can't give the ISBN
number or the copyright date.

    Book Name        ISBN Number      Copyright     Publisher

Dragonsdawn         0-345-36286-1     Nov. 1988     Del Ray

Moreta              0-345-29873-X     Oct. 1984     Del Ray
Nerilka's Story     .............     .........     Del Ray

Dragonflight        0-345-33546-5     Jul. 1968     Del Ray
Dragonquest         0-345-33508-2     May  1971     Del Ray
The White Dragon    0-345-25373-6     June 1978     Del Ray

The Renagades
 of Pern            0-345-34096-5     Nov. 1989     Del Ray

Dragonsong          0-553-10300-8     Mar. 1976     Bantam
Dragonsinger        0-553-25854-0     Feb. 1977     Bantam
Dragondrums         0-553-13189-3     Mar. 1979     Bantam

Other books about Pern include "The Atlas of Pern" by Karen Wyn Fonstad,
"The Dragonlovers Guide to Pern" by Jody-Lynn Nye, "The People of Pern",
and there is a Pern short story in one of her books called "Get Off the
Unicorn".

For anyone who is interested, here is a list of other books by Anne
McCaffrey....

Decision at Doona, Dinosaur Planet, Dinosaur Planet Survivors, The Lady,
Restoree, The Ship Who Sang, To Ride Pegasus, Crystal Singer, and
Killashandra.

Ian Matthew Smith
IMS103@PSUVM.BITNET

------------------------------

Date: 10 Nov 89 05:56:00 GMT
From: IMS103@psuvm.bitnet
Subject: Re: Anne McCaffrey

All these Pern books got started off of one short story that Anne McCaffrey
wrote.  The question I am asking is does anybody know where I might find
this story?  I think it was in some SF mag but I am not sure.

Ian Matthew Smith
IMS103@PSUVM.BITNET

------------------------------

Date: 10 Nov 89 14:45:00 GMT
From: HIGHLAND%AESD.DECnet@crdgw1.ge.com
Subject: Anne McCaffery _The_Renegades_of_Pern_

     Anne McCaffrey's newest book, _The_Renegades_of_Pern_, seems to be a
"tie up the loose ends" book for the Dragonriders of Pern series.  The
period of this book is before, during and after _The_White_Dragon_.  It
follows the adventures of Piemur exploring the southern continent as a
subtheme.

     _Renegades_ jumps around a lot.  There are some surprises, but not
many.  If you haven't read all of the books in the Dragonrider series to
date, including _Dragonsdawn_, forget it, you will be completely lost
before you make it half way through the book.  This book is not one of
McCaffrey's best.  You probably should not make my mistake and buy the
thing in hard cover, wait for the paperback.

     The book goes in depth to describe the condition of the lower classes
of Pernese society.  There are several characters which are brought in and
used to make these points, then disappear and don't surface again for about
100 pages.

David Highland
highland%AESD.DECnet@crd.ge.com

------------------------------

Date: 10 Nov 89 14:58:22 GMT
From: IMS103@psuvm.bitnet
Subject: Re: Anne McCaffrey (teleporting)

seanf@sco.COM (Sean Fagan) writes:
>Besides, I don't think it's explicitly stated that that's three coughs
>*objective* time, merely *subjective*.  Who knows, maybe it the
>teleporting *does* take place instantly, but just seems to take 8 seconds
>or so.

Actually, in Dragonsdawn the early colonists timed the fire-lizards between
time to go from the southern continent to the northern continent at eight
seconds.

Ian Matthew Smith
IMS103@PSUVM.BITNET

------------------------------

Date: 10 Nov 89 17:25:06 GMT
From: ccastdk@prism.gatech.edu (Lancelot du Lac)
Subject: Re: Anne McCaffrey

IMS103@PSUVM.BITNET writes:
>All these Pern books got started off of one short story that Anne
>McCaffrey wrote.  The question I am asking is does anybody know where I
>might find this story?  I think it was in some SF mag but I am not sure.

The short story is Weyr Search. It appears in the front of Dragonquest (the
first book in the original trilogy at least, I may have mis-remembered the
order). It's original appearance was (I think) in Amazing Stories. Someone
paying attention will notice several discrepancies between Weyr Search and
the novels, most noticably that in Weyr Search, Lytol's dead dragon (Larth)
was described as a Green, and in the rest of the books Larth was described
as a Brown...

David Kidd
Georgia Institute of Technology
Atlanta Georgia, 30332
uucp:	  ...!{decvax,hplabs,ncar,purdue,rutgers}!gatech!prism!ccastdk
Internet: ccastdk@prism.gatech.edu

------------------------------

Date: 10 Nov 89 16:32:08 GMT
From: firth@sei.cmu.edu (Robert Firth)
Subject: Re: Anne McCaffrey

IMS103@PSUVM.BITNET writes:
>All these Pern books got started off of one short story that Anne
>McCaffrey wrote.  The question I am asking is does anybody know where I
>might find this story?  I think it was in some SF mag but I am not sure.

The short story was called 'Weyr Search', and it appeared in Analog, fondly
remembered as Astounding Science Fiction, some time in the 60s.

------------------------------

Date: 11 Nov 89 02:07:27 GMT
From: dat_40@jhunix.hcf.jhu.edu (Felan shena Thoron'edras)
Subject: Re: TWO new Pern books are out!

jokim@jarthur.UUCP (John H. Kim) writes:
>>>  Another comparative-size drawing of Ramoth against a Lockheed L1011
>>>  jet (wingspan award to Ramoth by a huge amount; length award to the
>>>  jet by only a dozen feet or so)
>Some of the later books (hardcover) contained a section which gave
>approximate lengths for various dragons.  I think a gold dragon was about
>100 meters.  That's pretty close to an L1011.

I thought that the Dragondex in _Moreta_ said that the queen dragons
usually approaches 45-50 meters.  I could, of course, be wrong -- the only
book I have here at college is Dragonsdawn.  Do you know which books said
100 meters?

------------------------------

Date: 1 Nov 89 13:59:54 GMT
From: rvermaa@cs.vu.nl[Richard.Vermaas]
Subject: Summary: SF Encyclopedia

Hello,

Some time ago I asked you about SF Encyclopedia. I got some replies and I
have summarised all of them in a list of encyclopedia which I have included
below.

I want to thank the following people for replying:

 Mark Brader <msb@sq.sq.com>
 Jack Campin <jack@cs.glasgow.ac.uk>
 Girard Chandler <infmx!girard@uunet.uu.net>
 Jussi-Ville Heiskannen <jvh@clinet.FI>
 Mark R. Leeper <leeper@cbnewsj.ATT.COM>
 Levent Mollamustafaoglu <MOLLA@trboun.BITNET>
 Mathijs Peters <bagron@cs.vu.nl>
 Mike Rogers <mike@maths.tcd.ie>
 Chuq Von Rospach <chuq@Apple.COM>

P.S. Any additions/corrections will still be appreciated :-)

   Bloomsbury Good Reading Guide to Science Fiction and Fantasy
   M.H. Zool
   Bloomsbury Reference
   Copyright 1989
   ISBN 0 7475 0387 7
   
   The New Encyclopedia of Science Fiction
   James Gunn [editor]
   Viking Penguin Inc.
   Copyright 1988
   ISBN 0 670 81041 X
   
   The Science Fiction Encyclopedia
   Peter Nicholls
   Doubleday/Dolphin
   ISBN 0-385-14743-0
   [Ten years old and still the standard by which
    the others are compared [and found wanting]]

   Trillion Year Spree: The History of Science Fiction
   Brian W. Aldiss & David Wingrove 
   Atheneum
   Copyright 1986
   ISBN 0-689-11839-2 
   [also Bantam trade paperback somewhere].
    Series of essays rather than encyclopedia format.

   The 100 Best Science Fiction Novels
   James Pringle
   Carroll&Graf
   ISBN 0-88184-259-1
   
   The 100 Best Fantasy Novels
   Michael Moorcock & James Cawthorn. 
   Carroll&Graf
   ISBN 0-88184-335-0
   
   The 100 Best Horror Books
   Stephen Jons & Kim Newman
   Carroll&Graf,
   ISBN 0-88184-417-9
   
   SF in Dimension
   Alexei Panskin & Cory Panskin
   Advent Press
   ISBN 0-911682-24-7

   Future and Fantastic Worlds
   Sheldon Jaffery
   Starmont House
   Copyright 1981
   [Available by mail from: 
      Starmont House
      P.O. Box 851
      Mercer Island
      WA 98040           ]
   [A bibliographic retrospective of DAW Books 1972-1987:]
   [coverage of every DAW book by logo, order number, pp,
    cover artist, date, publication, descriptive material]

   The Visual Encyclopedia of SF
   Brian Ash
   Pan Books
   Copyright 1977

   Alternate Worlds
   James Gunn
   Prentice Hall
   Copyright 1975

   Great Balls of Fire
   Harry Harrison
   Pierrot Publishing Ltd.
   Copyright 1977
   [Erotics in SF]

   Who's Who in Science Fiction
   Brian Ash
   Spere Books
   Copyright 1977

   Seekers of Tomorrow
   Sam Moskowitz
   Ballantine Books
   Copyright 1967

   Science Fiction - What's it all about
   Sam Lundwall
   Ace Books

   The Universe Makers
   Donald Woldheim
   Harper&Row
   Copyright 1971

SF Criticism:

   In Search of Wonder
   Damon Knight
   Advent Press
   ISBN 0-911682-07-4

   The Issue at Hand and More Issues at Hand
   William Atheling, Jr. [pseudonym for James Blish]
   Advent Publishers
   ISBN 0-911682-09-0 [hardcover ?]
   ISBN 0-911682-10-4 [paperback ?]

   Age of Wonders
   David Hartwell
   Walker & Co
   ISBN 0-8027-0808-0

   Strokes
   John Clute
   Serconia Press
   ISBN 0-934933-03-0

   The Science Fiction Novel
   Heinlein, Kornbluth, Bloch & Bester.
   Advent 
   ISBN 0-911682-02-3
 
   SF In Dimension
   Alexei and Cory Panshin
   Advent
   ISBN 0-911682-24-4

   Explorations of the Marvelous
   Peter Nicholls
   [lectures and essays by SF writers, critics
    and other people in the field]

Books on writing SF:

   Science Fiction Writer's Workshop I
   Barry Longyear
   Owlswick Press
   ISBN 913896-18-7
 
   On Writing Science Fiction
   George H. Scithers, Darrell Schweitzer & John M. Ford
   Owlswick Press
   ISBN 0-913896-19-5
 
   How to Write Tales of Horror, Fantasy & Science Fiction
   J.N.  Williamson [editor]
   Writer's Digest books
   ISBN 0-89879-270-3

   Writing and Selling Science Fiction
   SFWA
   Writer's Digest Books,
   ISBN 0-89879-079-4

   SF Encyclopedia [3 volumes: A-L, M-Z, ?]
   D.W. Tuck
   Advent
   Copyright 1974 [first volume]
   Copyright 1977 [second volume]
   [see also "Books in Print"]
   [up to date until 1968]

Richard Vermaas
rvermaa@cs.vu.nl
cs.vu.nl!rvermaa

------------------------------

Date: 6 Nov 89 09:35:29 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Ace Specials

There are actually three different Ace Specials series.

The first was done in the late 60's - early 70's by Terry Carr and had some
really great books.  The ones that weren't success at least failed in
interesting ways.  This series published many of the ground breaking books,
both by new and established writers.

The second series was done in the middle 70's without Terry Carr.  It
wasn't nearly up to the standards of the first series.

The "New" Ace Specials were again edited by Terry Carr in the middle 80's
until his death, and were a great jump in quality.  This time the goal was
to publish the first novel of the hot new SF writers in the field.  And it
did, "Neuromancer" by William Gibson being only the most famous novel.
Terry Carr's work will certainly be missed.

[C] == Short Story Collection.
aka == Also known by this other title.

Original Ace Science Fiction Specials

Piers Anthony & Robert Margoff
    The Ring [1968]
James Blish & Norman Knight
    A Torrent of Faces [1967]
John Brunner
    The Jagged Orbit [1969]
    The Traveler in Black [1971] [C]
D. G. Compton
    The Silent Multitude [1967]
    Synthajoy [1968]
    Chronocules [1970]
    The Steel Crocodile [1970]
Gerald Conway
    The Midnight Dancers [1971]
Avram Davidson
    The Island Under the Earth [1969]
    The Phoenix and the Mirror [1969]
Philip K. Dick
    The Preserving Machine [1969] [C]
Gordon Eklund
    The Eclipse of Dawn [1971]
Suzette Elgin
    Furthest [1971]
Gertrude Friedberg
    The Revolving Boy [1966]
Ron Goulart
    After Things Fell Apart [1970]
R. A. Lafferty
    Past Master [1968]
    Fourth Mansions [1969]
    Nine Hundred Grandmothers [1970] [C]
Ursula Le Guin
    A Wizard of Earthsea [1968]
    The Left Hand of Darkness [1969]
Bruce McAllister
    Humanity Prime [1971]
Michael Moorcock
    The Black Corridor [1969]
    The Warlord of the Air [1971]
Alexei Panshin
    Rite of Passage [1968]
Keith Roberts
    Pavane [1968]
Joanna Russ
    Picnic on Paradise [1968]
    And Chaos Died [1970]
James Schmitz
    The Witches of Karres [1966]
    The Demon Breed [1968]
Bob Shaw
    The Two-Timers [1968]
    The Palace of Eternity [1969]
    One Million Tomorrows [1970]
Clifford Simak
    Why Call Them Back From Heaven? [1967]
John Sladek
    Mechasm [1968] [aka "The Reproductive System" but not as an Ace
Special]
Wilson Tucker
    The Lincoln Hunters [1958]
    The Year of the Quiet Sun [1970]
Roger Zelazny
    Isle of the Dead [1969]

Forgotten Ace Science Fiction Specials

William Barton
    A Plague of All Cowards [1976]
Marions Zimmer Bradley
    Endless Voyage [1975]
D. D. Chapman & Delorous Tarzan
    Red Tide [1975]
Felix Gotaschalk
    Growing Up In Tier 3000 [1975]
Stanislaw Lem
    The Invincible [1973]
Walt Richmond & Leigh Richmond
    Challenge the Hellmaker [1976]
Robert Shaw
    Orbitsville [1975]
Mary Staton
    From the Legend of Biel [1975]
Thomas Swann
    Lady of the Bees [1976]
    The Tournament of Thorns [1976]

New Ace Science Fiction Specials

William Gibson
    Neuromancer [1984]
Richard Kadrey
    Metrophage [1988]
Loren MacGregor
    The Net [1987]
Jack McDevitt
    The Hercules Text [1986]
Ted Reynolds
    The Tides of God [1989]
Kim Stanley Robinson
    The Wild Shore [1984]
Carter Scholz & Glenn Harcourt
    Palimpsests [1984]
Lucius Shepard
    Green Eyes [1984]
Michael Swanwick
    In the Drift [1985]
Howard Waldrop
    Them Bones [1984]

------------------------------
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Date: 10 Nov 89 16:51:51 GMT
From: amadeus@walt.cc.utexas.edu (Susan Harwood)
Subject: Re: Vampire Lestat and Louis

Wonderful!  A discussion on _The Vampire Chronicles_ is good enough, but a
potential vampire newsgroup?  Wow.  I'm stricken inarticulate with
pleasure.

There's so much to discuss, I'm having trouble choosing a starting topic.
What comes to mind is Lestat himself most of all.  Lestat de Lioncourt has
to be one of my favorite literary characters ever.  Aside from his
incredible style and his unnerving brashness, one of my favorite things
about him is the way he's developed.  I read a review that berated Anne
Rice for the inconsistency that is found in Lestat's diction.  What I think
is so wonderful is that she makes that work, by saying that he learned his
English from various sources over the many years.  Who's to say an immortal
of two hundred years or so couldn't be a little inconsistent?

After Lestat I like Gabrielle the best, I think.  Then of course Louis.
Maharet, Mekare, Jesse and that lot?  Well, I think _The Queen of the
Damned_ is the weakest book of the three also.  However, it does give a
fairly plausible origin for vampirism, and I think that is its main virtue
(although that introduction put me away! Wow!).  Also, I think, all things
considered, _The Vampire Lestat_ is the strongest book; it just suffers
from the stigma of being second in a trilogy ("In the winter of my
twenty-first year, I went out alone on horseback to kill a pack of wolves"
still sends shivers down my spine when I read it).

But enough of this for now.  Maybe a good topic, instead of which do you
prefer between Lestat and Louis, would be which character do you like (or
dislike) the most and why?  And what are some other good vampire novels or
stories?

Susan L. Cecelia Harwood  
The University of Texas @Austin
amadeus@walt.cc.utexas.edu

------------------------------

Date: 10 Nov 89 23:36:11 GMT
From: eh1s+@andrew.cmu.edu (Edwin Huang)
Subject: Re: Vampire Lestat and Louis

First of alll I'd like the discussion about Lestat and all and perhaps I
think it might be neat to just broaden our horizons a bit. While almost
everyone I talked to thought that Lestat was the best book of the series by
the intimateness and sheer paroramic of vampire history involved. Some
romantics liked Interview better (I don't know why) giving the reason that
it was much more intimate and it was after all the first.

This is background for what I would like to call an extremely bad review of
Queen (pardon me if I'm only printing a word for each title). While I
generally like Rice's writing I feel that she is feeling too pressured to
write anything really good at the moment. Queen was an obvious sequel to
Lestat much waited for and demanded. Yet because Lestat was so much more
popular than Interview she tried to make Queen into another Lestat.  She
tried once again to get us caught up with the history of the vampire
species. This did not go well. A fault that I find is that the history is
no longer personal. "Oh well, so this is what happened? I'm glad,
horrified. Sorry that you went through all that ,by the way, what's your
name again?" was something that I found I said to myself often.

 The cliffhanger that she left with us in Lestat was disappointing.
Nothing else came up that required any caring or empathy for the
characters. Oh sure the queen was loose and all these women killed the men
and Lestat was in a very vulnerable position but so what? There was no
focus on a character whether it was Lestat, Louis, or Armand. There was
another gathering of vampires. Now this I admit had potential. Oh they
talked about dreadfully serious things and hinted at even more dreadfully
mysterious things but NOTHING REALLY CAME OUT ABOUT IT.!

I'm sorry if my rambling upset you in any way. I was just seriuosly
dismayed and dissappointed when i finished Queen. I'm forgetting things
about it already.  My God! I even remember Lestat better even though it was
about a year and a half before Queen that I read it.

Ah well, that 's life. So does anybody want to recommend Ramsey the damned
to me. I hear he is another immortal. Is it worth it?

Ed
eh1s@andrew.cmu.edu

------------------------------

Date: 11 Nov 89 09:06:06 GMT
From: mcmanuej@image.soe!clutx.clarkson.edu (Ted McManus)
Subject: Ramses the Damned (was Re: Vampire Lestat and Louis)

eh1s+@andrew.cmu.edu (Edwin Huang) writes:
> Ah well, that 's life. So does anybody want to recommend Ramsey the
> damned to me. I hear he is another immortal. Is it worth it?

NO! DON'T EVEN THINK ABOUT LAYING DOWN CASH FOR "RAMSES THE DAMNED!"

  I kissed twelve bucks good-bye because I entertained an unfounded hope
that Anne Rice could write another "Interview" or "Lestat". WRONG. "Queen"
was bad enough (far too many characters, shifting viewpoints, boring
world-in-peril storyline, etc), but I decided to give Anne another shot, so
I plunked down my green and took Ramses home with me. Oh, what folly.

  The book was, in a word, boring. I read it just this summer and already I
seem to have forgotten most of the details. What I *do* recall, however, is
one poignant phrase that echoed through my head during the read: "Made for
TV."

  What made Interview and Lestat appealing was that they created an entire
vampire culture, painstakingly crafted down to the last detail. Queen falls
short because all it contributes is an origin story (and a rather sketchy
one at that) - it doesn't dwell on the everyday life of hellish guilt that
tormented Louis, or the desperate search for meaning in the un-life of
Lestat. The first two books present regular vampires - average joes who
could have been me or you, given the Dark Gift. Their stories are of
psychological coping with an entirely new way of life, and of learning
about the whole culture, with wonderfully detailed characters drawn by
Rice. Queen doesn't present anyone in enough depth for me to care about
them, and it doesn't add to the culture, aside from clarifying the origin
(but it still leaves it fuzzy with these demons hanging around). Queen is
simply an adventure story written to make bucks.

  Ramses is purely a fund-raiser. There's no mystique - Ramses is just like
an everyday sex-starved guy with a large ego after he leaves his
sarcophagus.  There's no mummy culture - even if there were a bunch of
mummies running around, they'd just splice ancient Egyptian culture with
whatever compromises they'd have to make to deal with contemporary life.
Big fat hairy deal. What's worse is that Rice indicates a sequel to be
forthcoming.

  If you don't want to accept what I've said, get Ramses from a library -
don't give her more bucks so that she's encouraged to churn out more
thought- less books like this and Queen. I'm waiting for her next vampire
book to show up in my friendly neighborhood library rather than pay for it.

  Cash begets trash.

Ted McManus
mcmanuej@clutx.clarkson.edu
mcmanuej@clutx.bitnet
 

------------------------------

Date: 11 Nov 89 15:36:29 GMT
From: sharon@asylum.sf.ca.us (Sharon Fisher)
Subject: Re: Vampire Lestat and Louis

My favorite character is Lestat, far and away.  So arrogant and sure of
himself.  Sigh.  Especially in the Vampire Lestat; in Interview he comes
across as more of an asshole. (Anne Rice uses a similar character in her
Sleeping Beauty erotic books; the prince that Beauty ends up marrying has
exactly the same personality as Lestat.)

------------------------------

Date: 11 Nov 89 15:40:46 GMT
From: sharon@asylum.sf.ca.us (Sharon Fisher)
Subject: Re: Vampire Lestat and Louis

eh1s+@andrew.cmu.edu (Edwin Huang) writes:
>...to write anything really good at the moment. Queen was an obvious
>sequel to Lestat much waited for and demanded.
>
> The cliffhanger that she left with us in Lestat was disappointing.
>Nothing else came up that required any caring or empathy for the
>characters. Oh sure the queen was loose and all these women killed the men
>and Lestat was in a very vulnerable position but so what? There was no
>focus on a character whether it was Lestat, Louis, or Armand. There was
>another gathering of vampires. Now this I admit had potential. Oh they
>talked about dreadfully serious things and hinted at even more dreadfully
>mysterious things but NOTHING REALLY CAME OUT ABOUT IT.!
>
>I'm sorry if my rambling upset you in any way. I was just seriuosly
>dismayed and dissappointed when i finished Queen. I'm forgetting things
>about it already.  My God! I even remember Lestat better even though it
>was about a year and a half before Queen that I read it.

Yes, me too.  I read Queen once and I don't remember anything about it at
all.  But I didn't go out and buy it or tell myself, "God, I've got to get
the paperback when it comes out."  I'll probably buy it paperback second
hand at some point, just for completeness.

>Ah well, that 's life. So does anybody want to recommend Ramsey the damned
>to me. I hear he is another immortal. Is it worth it?

Well, I think it's better than Queen.  It's semi-interesting.  It's too
obvious that she's trying to start up another trilogy/series/whatever.  But
the Ramses character is definitely cool.  The other Britishers are sort of
bland and colorless, though.  Worth reading.  I guess.

------------------------------

Date: 11 Nov 89 19:45:27 GMT
From: BAE101@psuvm.bitnet (Lemming)
Subject: Re: Vampire Lestat and Louis

I enjoyed the first two books immensely.  As for QotD, I really liked the
first half of the book.  It came to an incredible climax about half-way
through and then kind of trickled on to the end.  I found the older
vampires to be so powerful and in-human that it was impossible to identify
with them at all.  

Alex Elliott
BAE101@PSUVM.BITNET

------------------------------

From: kd21+@andrew.cmu.edu (Kathryn Tiffany Digiacinto)
Subject: Re: Vampire Lestat and Louis-ed huang
Date: 12 Nov 89 02:25:52 GMT

Queen was by far the least successful of the three.  However, I enjoyed it
still.  I did come to like the characters, and I especially felt empathy
for Khayman, who was an interesting character.  I have to agree that I
don't remember it as well as Lestat, but I think that is due in part to the
megadoses of information contained in it.  I liked how the same event was
seen from so many different points of views.  And by the way, I don't lke
either novel better then the other, but I am obsessed with them both.  It
would be extremely impractical to discuss only Lestat, I never ever wanted
to do such.  Interview is just as interesting and as good of a book.  Also,
I think it can be viewed as romantic because Louis is very much a romantic,
and is far more sensitve then Lestat.  So this comes through in what he
says during the interview, and how he describes things is effected as well.

Kathryn

------------------------------

Date: 13 Nov 89 16:06:21 GMT
From: davidsen@crdos1.crd.ge.com (Wm E Davidsen Jr)
Subject: Re: Vampire Lestat and Louis

  When reading _Queen of the Damned_ I got a feeling of deja vu. The
feeling of chapter after chapter of "What's happening here?" followed by a
long soliloquy on rationale reminded me of _Atlas Shrugged_.

Bill Davidsen
davidsen@crdos1.crd.GE.COM
uunet!crdgw1!crdos1!davidsen

------------------------------

Date: 6 Nov 89 09:36:08 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Ballantine Adult Fantasies

The Ballantine Adult Fantasies were published in the late 60's to early
70's and edited by Lin Carter.  The "real" members of the series were all
published with a unicorn's head logo on the cover.  There were 71 books so
published.  There are also another 10 books "related" to the Ballantine
Adult Fantasy series.  They were all published in the same time frame,
edited by Lin Carter (I'm fairly sure) with the same style of cover, but
without the Unicorn Head logo.  Two actually say "Ballantine Adult
Fantasy" in tiny letters next to the spine and another two says "Ballantine
Fantasy".  I've been trying to collect them, and now have all but 5 of the
real BAF's after a year of shopping.  I haven't read very many of them, but
they are a good place to find early fantasy.  Does anyone have any
favorites?

[A] == Anthology. (A bunch of stories written by other people)
[C] == Short Story Collection.
[Fantasy] == Says "Ballantine Fantasy" in upper left corner, but no Unicorn
logo
[S] == Scholarly
[Spine] == Says "Ballantine Adult Fantasy" next to the Spine, but no
Unicorn logo

Poul Anderson
    The Broken Sword [1954, 1971]
    Hrolf Kraki's Saga [1973]
Ariosto
    Orlando Furioso: The Ring of Angelica, Volume 1 [1516:1973]
Peter Beagle
    The Last Unicorn [1968] [4th edition]
William Beckford
    Vathek [1786]
Hannes Bok
    Beyond the Golden Stair [1948]
    The Sorcerer's Ship [1942]
Ernest Bramah
    Kai Lung's Golden Hours [1922]
    Kai Lung Unrolls His Mat [1928] [C]
James Branch Cabell
    The Cream of the Jest [1917]
    Domnei [1913]
    Figures of Earth [1921]
    The High Place [1923]
    The Silver Stallion [1926] 
    Something About Eve [1927]
Lin Carter
    Imaginary Worlds [1973] [S]
    Discoveries in Fantasy [1972] [A]
    Dragons, Elves and Heros [1969] [A]
    Golden Cities, Far [1970] [A]
    Great Short Novels of Adult Fantasy I [1972] [A]
    Great Short Novels of Adult Fantasy II [1973] [A]
    New Worlds for Old [1971] [A]
    The Spawn of Cthulu [1971] [A]
    The Young Magicians [1969] [A]
Joy Chant
    Red Moon and Black Mountain [1970]
C. K. Chesterton
    The Man Who Was Thursday [1908]
Edmund Cooper & Roger Green
    Double Phoenix [1971] [two novellas]
F. Marion Crawford
    Khaled [1891]
L. Sprague de Camp & Fletcher Pratt
    Land of Unreason [1942]
Lord Dunsany
    At the Edge of the World [1970] [C]
    Beyond the Fields We Know [1972] [C]
    The Charwoman's Shadow [1926]
    Don RodriguezChronicles of Shadow Valley [1922]
    The King of Elfland's Daughter [1924]
    Over The Hills and Far Away [1974] [C]
E. R. Eddison
    The Worm Ourobous [1922]
H. Rider Haggard
    The People of the Mist [1894]
H. Rider Haggard & Andrew Lang
    The World's Desire [1890]
William Hodgson
    The Boats of the "Glen Carrig" [1907]
    The Night Land I [1912]
    The Night Land II [1912]
C. J. Cutliffe Hyne
    The Lost Continent [1900]
Katherine Kurtz
    Deryni Rising [1970]
    Deryni Checkmate [1972]
    High Deryni [1973]
Sanders Laubenthal
    Excalibur [1973]
David Lindsay
    A Voyage to Arcturus [1920]
H. P. Lovecraft
    The Doom that Came to Sarnath [1971] [C]
    The Dream Quest of Unknown Kadath [1955] [C]
George MacDonald
    Evenor [1972] [C]
    Lilith [1895]
    Phantastes [1858]
Arthur Machen
    The Three Imposters [1895]
George Meredith
    The Shaving of Shagpat [1856]
Hope Mirrless
    Lud-In-The-Mist [1926]
William Morris
    The Sundering Flood [1897]
    The Water of the Wonderous Isles [1897]
    The Well at the End of the World I [1896]
    The Well at the End of the World II [1896]
    The Wood Beyond the World [1894]
Mervyn Peake
    Titus Groan [1946]
    Gormenghast [1950]
    Titus Alone [1959]
Fletcher Pratt
    The Blue Star [1969]
Clark Ashton Smith
    Hyperborea [1971] [C]
    Poseidonis [1973] [C]
    Xiccarph [1972] [C]
    Zothique [1970] [C]
Evangeline Walton
    The Isle of the Mighty [1936]
    The Children of Llyr [1971]
    The Song of Rhianon [1972]

              Related Titles

Peter Beagle
    A Fine and Private Place [1960] [Spine]
    The Last Unicorn [1968] [Spine] [1st edition]
Lin Carter
    Lovecraft: A Look Behind the "Cthulhu Mythos" [1972] [S]
E. R. Eddison
    Mistress of Mistresses [1935]
    A Fish Dinner in Memison [1941]
    The Mezentian Gate [1958] [Spine]
H. P. Lovecraft
    Fungi From Yuggoth and Other Poems [1971] [C]
H. P. Lovecraft & August Derleth
    The Survivors, and Others [1957] [C]
H. Warrner Munn
    Merlin's Ring [1974] [Fantasy]
Evangeline Walton
    Prince of Annwn [1974] [Fantasy]

------------------------------

Date: 15 Nov 89 23:01:20 GMT
From: chris@dg.dg.com (Chris Moriondo)
Subject: Story request (fairly obscure)

I am looking for info on several short stories that appeared in Analog 15+
years ago.  I am hazy on the details, but here goes: the stories dealt with
the so-called "econo-war", or non-violent economic warfare, between two
interstellar empires.  The two groups were called the <something>
Federation, and the Commonality of Pimgrin (or something similar.)  The
memorable thing about these stories was a technology based on tailored
macromolecules (shades of nanotech!) which allowed implants which made a
person self-sufficient in space (i.e., implants for life-support,
communications, warp-drive(!), etc.)  One plot that I remember dealt with a
character that was deliberately un-sane, in this case referring to
20th-century style competitiveness!  Another dealt with the economic
advantage when one side developed telepathic communications, and how the
other side retaliated.

Ring any bells anyone?  I am interested in who the author is, whether there
were any more than the 2 or 3 stories that I ran across, and whether they
were ever collected in book form.  Thanks!

------------------------------
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Today's Topics:

	      Books - Christopher (5 msgs) & Foray & Gibson &
                      Hambly (3 msgs) & Kernighan & 
                      McCaffrey (3 msgs) & Merrill & 
                      Saunders (2 msgs) & Springer &
                      Tellure (2 msgs) & Yarbro & 
                      Story Request & An Answer

---------------------------------------------------------------------------

Date: 7 Nov 89 23:14:44 GMT
From: narendra@fox.cs.wisc.edu (B. Narendran)
Subject: "Tripod Trilogy"

   This is yet another author/title request (I couldn't find it in my local
library's catalogue)... this time about a set of 3 children's SF books by a
British author, collectively called (if I remember correctly) the "Tripod
Trilogy".  Does anyone recall the name of the author and/or the individual
book titles?

   From what I remember, the story went something like this : Earth is
taken over by alien beings that move around in giant mechanical tripods.
Most of Earth's people are controlled by them through some kind of skull
implants.  A small band of children manage to escape this fate and the
books recount their adventures. I don't remember how it all ends.

   Thanks in advance for any pointers.

B. Narendran
narendra@cs.wisc.edu

------------------------------

Date: 8 Nov 89 01:37:23 GMT
From: phoenix@ms.uky.edu (R'ykandar Korra'ti)
Subject: Re: "Tripod Trilogy"

narendra@fox.CS.WISC.EDU (B. Narendran) writes:
>A title request... about a set of 3 children's SF books by a British
>author, collectively called (if I remember correctly) the "Tripod
>Trilogy".  Does anyone recall the name of the author and/or the individual
>book titles?

   _The White Mountains_, _The City of Gold and Lead_, and _The Pool of
Fire_, all by John Christopher. Three of my Highly Recommended.
   The ending, IMHO, is an intentional parallel to the resolution of the
question of internationalism after World War I, but slightly more
optimistic. "The good guys win, but..." as it were.

phoenix@ms.uky.edu
phoenix@ukma.bitnet

------------------------------

Date: 8 Nov 89 22:05:13 GMT
From: flee@shire.cs.psu.edu (Felix Lee)
Subject: Another Tripod book (Re: "Tripod Trilogy")

John Christopher has written a fourth book in the Tripod series, a prequel
to the three in the trilogy: _When the Tripods Came_ [1988].  I haven't
read it yet and can't comment on it.

Felix Lee
flee@shire.cs.psu.edu
*!psuvax1!flee

------------------------------

Date: 8 Nov 89 23:53:11 GMT
From: brad@looking.on.ca (Brad Templeton)
Subject: Re: "Tripod Trilogy"

The "Tripods" video series is one of the more unusual adapatations of a
book.  Unfortunately, it's only an adaptation of the first two books, "The
White Mountain" and the "City of Gold and Lead."

What's unusual is that while, as you would expect, some of the adaptations
are worse than the book, some of them are suprisingly better.

[ A few spoilers follow ]

In general, unlike most, the TV adaptation is far more detailed than the
books.  Sadly, much of the extra detail can only be described as padding.
What the books might have done in a paragraph, the series sometimes
expanded to an episode or two.

But I felt that the masters of the TV series were far superior, at least in
character.  Far less carboard-cutout villains than in the book.
Unfortunately the idea of the world with 3 suns was a bit silly.  As was
the need for a human nuclear reactor.

But the cognoscs -- that was a very interesting addition.  Not the sort you
would expect from 60's SF, so no surprise that it's an addition.

The black guards were an addition for drama.  The real Tripods would have
had no need of guards.

So in general, the 2nd half of the TV series is highly recommended, the
first half less so.

Brad Templeton
ClariNet Communications Corp.
Waterloo, Ontario
519/884-7473

------------------------------

Date: 10 Nov 89 16:48:16 GMT
From: ack@eleazar.dartmouth.edu (Andy J. Williams)
Subject: Re: "Tripod Trilogy"

Anyone else really bummed out at the horrible ending of the second series?
Talk about a cliffhanger!  And it never gets resolved!  ( I know, I've read
the book... but still!!!)

I was amazed when I walked into a video store up here and saw that you can
rent the first series (White Mountain)!  I already own all the existing
episodes (with lots of PBS pledge drive annoucements offering T-Shirts to
pledges of $60 or more!  Hey, where can I get one of those T-Shirts now?)

On another note, I just started reading When The Tripods Came, the prequel
to the series.  Quite good.  Once again it is a 14 year old boy dealing
with the invasion.  However, it is not a coming of age story like White
Mountains was.  That's the one thing I didn't like about White Mountains.
I quickly tired of Will always being either a brat or being a put upon
young boy or being a young boy dealing with growing up.

Hail to the Tripods!

Andy J. Williams 
31 North Main Street
Hanover NH, 03755   
603-643-2177        
ack@dartvax.dartmouth.edu

------------------------------

Date: 15 Nov 89 14:56:00 GMT
From: RRIEMER@nas.bitnet (Robert Riemer)
Subject: Query

   I tickle the net for any data on Verge Foray, a short story writer for
Analog in 1968-1970, whose couple of well-told stories made it into the
Best of Analog anthologies back then.  The name always sounded like a
pseudonym to me.

RRIEMER@NAS.BITNET

------------------------------

Date: 14 Nov 89 10:01:48 GMT
From: ano@csleaf.cs.reading.ac.uk (Adrian N Ogden)
Subject: Re: _Count Zero_

Chris Thompson writes:
>I've finished reading _Count Zero_ for the second time, and I still don't
>get something: *where* did the apparitions come from?  Am I being dense,
>or was this never settled?  Are they the manifestations of some huge AI?
>Or are they just the net 'come alive', another communal hallucination?

**Minor Spoiler**

Well I don't recall seeing it on the net. The only thing that tells you
about the apparitions is Angie Mitchell talking to Turner about her dreams.
She saw a story in which a man and a woman did something which allowed the
thing she was seeing to know itself. (Something like that anyway; I don't
keep CZ in my office.) This is all the mention it gets, but it's a clear
reference to Neuromancer. If you haven't read Neuromancer (as I hadn't when
I read CZ) you won't understand it, and it's so small you could easily miss
it anyway. I think it's just before Legba speaks to Turner through Angie.
So you were right both times: They are from an AI and the net is "coming
alive". The whole work is a trilogy ending with Mona Lisa Overdrive. Does
this help?

Adrian Ogden
ano@rdg.ac.uk

------------------------------

Date: 13 Nov 89 16:10:43 GMT
From: leue@galen.crd.ge.com (Bill Leue)
Subject: Another Vampire Story

With all the discussion of Ann Rice's vampire stories, no one has mentioned
(I think) Barbara Hambly's new vampire book which just arrived in ppb,
_Those_that_Hunt_the_Night_. (or is it _They..?)  Anyway, having just read
it, I would say that it's pretty good.

I can't compare it to the Rice stories, because I haven't read them.

Hambly's book takes a good stab (bite?) at uniting the effete/elegant/sexy
vampire tradition with the older, Nosferatu-type bloody/ghoulish/gravedirt-
dripping vampire story, and throws in some Sherlock Holmes to boot, and
mostly gets away with it.  Perhaps the Leepers might like to give it a more
serious review sometime.

As a side note, I still think that _Dragonsbane_, an earlier Hambly work,
is still her best by a wide margin, in terms of characterization.

Bill Leue
leue@crd.ge.com

------------------------------

Date: 13 Nov 89 17:14:11 GMT
From: mccarrol@topaz.rutgers.edu (Mark C. Carroll <mccarrol@topaz.rutgers.edu>)
Subject: Re: Another Vampire Story <* SPOILERS *>

*** Warning: Spoilers ***

leue@galen.crd.ge.com (Bill Leue) writes:
> With all the discussion of Ann Rice's vampire stories, no one has
> mentioned (I think) Barbara Hambly's new vampire book which just arrived
> in ppb, _Those_that_Hunt_the_Night_. (or is it _They..?)  Anyway, having
> just read it, I would say that it's pretty good.

Personally, I found it terribly disappointing. The opening is excellent; I
love her portrayal of the vampires. I find these vampires to be much
scarier, and much more real, than the glorified creatures that we usually
meet up with.

The first half is also great; she builds tension and mystery well with the
search for the ancient vampire.

But then, we get to the ending. Yet Another Mad Scientist Trying To Save
The World. What a stupid cliche! The buildup is great; the release stinks.
It totally ruins the whole story.

> Hambly's book takes a good stab (bite?) at uniting the
> effete/elegant/sexy vampire tradition with the older, Nosferatu-type
> bloody/ghoulish/gravedirt-dripping vampire story,and throws in some
> Sherlock Holmes to boot, and mostly gets away with it.  Perhaps the
> Leepers might like to give it a more serious review sometime.

I agree that she really does do a good job at creating her vampires.  They
feel very real, and very scary, and yet it's difficult to hate them,
because they are more than a two dimensional bloodsucking nasty.  Don
Ysidro is a very scary character, and yet I pity him, rather than hate him!

As for the rest, just a rehash of above. She really set up a good mystery.
This could have been great! But rather than follow up on her buildup in the
first half, she throws in the Mad Scientist, and destroys it.

Mark Craig Carroll
mccarrol@topaz.rutgers.edu
...!rutgers!mccarrol
carroll@zodiac.bitnet

------------------------------

Date: 13 Nov 89 22:29:43 GMT
From: isr@rodan.acs.syr.edu ( ISR group account)
Subject: Re: Another Vampire Story

Bill Leue writes:
>With all the discussion of Ann Rice's vampire stories, no one has
>mentioned (I think) Barbara Hambly's new vampire book which just arrived
>in ppb, _Those_that_Hunt_the_Night_. (or is it _They..?)  Anyway, having
>just read it, I would say that it's pretty good.

I'be been waiting to get my copy of Those who hunt.. back so I can read it.
If it's anything like the rest of Hambly's work, it should be bery good, as
one of the best things I've liked about her work is her ability to take
some idea and do something completely novel with it.  I'll be disappointed
a bit if it's sort of detectivy since Fred Saberhagen has written at least
two vampire novels which involve suspense/detective-styled goings-on.
(_Thorn_ and _An Old Friend of The Family_)

Mike Schechter
Institute for Sensory Research
Syracuse Univ.
isr@rodan.syr.edu
msschech@rodan.syr.edu
SENSORY@SUNRISE

------------------------------

Date: 13 Nov 89 21:39:36 GMT
From: jnh@ecemwl.ncsu.edu (Joseph N. Hall)
Subject: Brian Kernighan's SF ...

I have heard that Brian Kernighan (of Bell Labs/"C" fame) has written some
sf, and wondered if anyone here knew precisely what that was.  I don't read
this group, so please reply by mail to jnh@ecemwl.ncsu.edu.

Joseph Hall
SP Software/CAD Tool Developer
4116 Brewster Drive
Raleigh, NC  27606
jnh@ecemwl.ncsu.edu

------------------------------

Date: 14 Nov 89 20:32:25 GMT
From: PUGH@ccc.nmfecc.gov
Subject: McCaffrey

The original McCaffrey, Dragonrider of Pern story "Weyr Search" also
appears in the very good anthology Dragon Tales edited by Isaac Asimov,
Martin Harry Greenberg and Charles Waugh.  Great stuff.

Jon

------------------------------

Date: 14 Nov 89 11:22:00 GMT
From: tgmurphy@vax1.tcd.ie
Subject: Anne McCaffery ....Good or Awful?

Recently, due to an impending visit from Anne McCaffrey to the sci-fi
society to which I belong, I began to read some of the "Dragon____s of
Pern" books.  I found them well written , if somewhat light-reading ,
despite inconsistencies in the plot (such as the previously mentioned
problem of queens eating firestone and the main characters forgeting how
useful time travel could be in fighting unexpected threads).

   I'd appreciate other peoples thoughts on the books.  All I can say is
that I liked them but I can't really explain why.  Intelligent criticism or
defense is preferable, anyone can flame but it takes brains to review.

Tom

------------------------------

Date: 15 Nov 89 19:40:40 GMT
From: ln63f1@sdcc4.ucsd.edu (Marjorie Alpert[TA])
Subject: Re: McCaffrey

PUGH@CCC.NMFECC.GOV writes:
>The original McCaffrey, Dragonrider of Pern story "Weyr Search" also
>appears in the very good anthology Dragon Tales edited by Isaac Asimov,
>Martin Harry Greenberg and Charles Waugh.  Great stuff.

On this note, does anyone know the order you are supposed to read these
Pern books in?  I was totally overwhelmed by all of the books I saw at the
local bookstore.

If you could just e-mail me an ordered list, I'd appreciate it!!

Marjorie Alpert
ln63f1@sdcc4.ucsd.edu

------------------------------

Date: 15 Nov 89 14:56:00 GMT
From: RRIEMER@nas.bitnet (Robert Riemer)
Subject: Query

   I would like to corroborate Joel B. Levin's praise of Groff Conklin's
anthologies and put in $0.02 for Judith Merrill.  Her commentary in The
Year's Best SF series was inspired and usually more interesting than some
of the avant-garde pieces.  She was adept at detecting literary (and
social) trends and introducing exponents of experimental and mainstream SF
literature outside of the science fiction category.  Does anyone know if
she edited anything after the last book in the series, embarrassingly
titled something like New English SF Swings?

RRIEMER@NAS.BITNET

------------------------------

Date: 14 Nov 89 08:11:18 GMT
From: BRITZ@kemi.aau.dk
Subject: Imaro, bees, jellyfish.

  I have the first three Imaro books by C. Saunders; has there been a
fourth? While these are not the greatest literature ever written, they do
have their good points, and both my son and I want to know how it all ends.

Thanks.

Dieter Britz
Kemisk Institut
Aarhus Universitet
Aarhus, Denmark.
britz@kemi.aau.dk

------------------------------

Date: 15 Nov 89 20:46:48 GMT
From: JWenn.ESAE@xerox.com
Subject: Re: Imaro, bees, jellyfish

I'm reasonably sure that C. Saunders hasn't published an SF since the third
Imaro book in 1985.  (It's much harder to prove the non-existence of a book
than its existence).

John
JWenn.ESAE@Xerox.com

------------------------------

Date: 15 Nov 89 16:31:36 GMT
From: srt@aerospace.aero.org (Scott "TCB" Turner)
Subject: Re: _The Hex Witch of Seldom_ by Nancy Springer (mild spoiler)

An aspect of this book which Duane Morse didn't mention in his review is
that the book presents a rather specific allegory for coming-of-age and the
awakening of sexuality in a teenage girl.  Many of the images in the book
(the black stallion, the mysterious stranger, etc.) are obviously
allegorical.

It is too Springer's credit that this allegory doesn't interfere with the
functioning of the book as a fantasy.  In both aspects the book is good,
but I cannot give it the same praise that Morse gave.

Scott Turner

------------------------------

Date: 14 Nov 89 08:11:18 GMT
From: BRITZ@kemi.aau.dk
Subject: Imaro, bees, jellyfish.

 Does anyone know what (if anything) Allison Tellure is writing nowadays?
Some years ago now, she wrote a few stories about the evolution of a
jellyfish-like being, which I thought was good stuff; these were serialised
in Analog and the titles had (I think) the word Skysinger in them. Books in
Print doesn't have Tellure, so either she never got the stories into book
form, or it's a long time ago. Can anyone help?  Thanks.

Dieter Britz
Kemisk Institut
Aarhus Universitet
Aarhus, Denmark
britz@kemi.aau.dk

------------------------------

Date: 15 Nov 89 20:46:48 GMT
From: JWenn.ESAE@xerox.com
Subject: Re: Imaro, bees, jellyfish

While I'm not equipped to answer questions about old SF magazine contents,
Allison Tellure hasn't published any books or stories in the SF magazines
between 1985 & 1988.  And the only story I can find that was later
collected in a book is "Green Eyed Lady, Laughing Lady" from the 3/1/82
issue of Analog.  It was collected in the anthology "Aliens from Analog
(Anthology #7)" edited by Stanley Schmidt [2983].

John
JWenn.ESAE@Xerox.com

------------------------------

Date: 13 Nov 89 23:57:44 GMT
From: j_parsons@csc32.enet.dec.com
Subject: Re: Another Vampire Story

While we're on the thread of vampire stories, has anyone read any of the
Saint-Germain books by Chelsea Quinn Yarbro? I bought the whole set of
these books from the SFBC a while back and haven't got around to reading
any of them yet.

Jack

------------------------------

Date: 14 Nov 89 08:11:18 GMT
From: BRITZ@kemi.aau.dk
Subject: Imaro, bees, jellyfish.

Some years ago, I read a fascinating story in which humans and a race of
bee-like beings (beeings?) interacted. The bees came in different tribes,
distinguished and called by their colours. If my memory serves, the Golds
were the goodies. Can anyone tell me author and title(s)?

Thanks.

Dieter Britz
Kemisk Institut
Aarhus Universitet
Aarhus, Denmark
britz@kemi.aau.dk

------------------------------

Date: 15 Nov 89 20:46:48 GMT
From: JWenn.ESAE@xerox.com
Subject: Re: Imaro, bees, jellyfish

The story about the bee-like aliens is "Serpent's Reach" [1980] by C. J.
Cherryh.  As you say, it's a very good book, without the massive
intricacies of later Cherryh novels.

John
JWenn.ESAE@Xerox.com

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

		  Miscellaneous - Alien Aliens (5 msgs) &
                                  Religion in SF (9 msgs)

---------------------------------------------------------------------------

Date: 7 Nov 89 13:48:01 GMT
From: J31@dhdurz2.bitnet
Subject: The Day of the Triffids

JCOPER@ccm.umanitoba.ca (D.J. Creighton) writes:
>There was a show that aired a while back on a local PBS station.  It was
>called "The Day of the Triffids," I believe, and in it, a form of alien
>life came to Earth by some means which I can't remember.  

This movie is based on a novel by the British author John Wyndham.  As
usual, the book is much better than the movie. It was one of the first SF
novels that I ever read and it gor me hooked to the genre.  I don't
remember about the movie, but in the book the question of the origins of
the Triffids is left open. The narrator of the story suspects that the
first Triffid seeds may have come to earth from either outer space or that
the Triffids are the results of some kind of biological experiment
(remember: this was written before we knew anthing about genetical
engineering...).  The Triffid poison is extremely lethal. They use it to
kill their prey, not to blind it. However, the book's main character, by
some lucky coincidence, got stung by an immature Triffid once and survived.
He has developed some resistance to the poison, so when he gets stung by a
Triffid whose angle has not yet completely regenerated (cultivated Triffids
get their angles amputated), he merely turns blind for a short period.  In
the book it is at least implied that these creatures are intelligent.

>...been "used" like a cash crop for some substance - revolted and began a
>worldwide attack.  The attack came from the sky and appeared to be a
>natural phenomenon - a combination of fireworks and aurora borealis - and
>was reported by the media as being world wide.  People watched it intently
>as it went on for hours into the night, and eventually everyone had gazed
>upon the bright lights.  Meanwhile, our star is in the hospital.  His
>attack was only a graze and he was told he would eventually see again.
>After over a day of not being tended to, of not hearing any radio reports
>(the airwaves are silent), of not interacting with another person, he
>decides to remove his bandages, and finds that he can see. The rest of the
>show is sort of a post-nuclear-with-abandoned-cars-in-the-streets-and-
>people-blinded-and-scavenging-for-food-which-they-can't-find-since-they-
>can't-see, and the trifids are having the biggest shmorg of their life.

No, this is not exactly the way it was like in the book.  There, the
"attack" from the sky is never completely explained (everybody who might
have been involved being dead or incommunicado). However, it is strongly
implied that the green flashes in the sky that blind people are some kind
of secret weapon of one or the other superpower that has gone awry. Anyway,
the book rules out the possibility that the attack was staged by the
Triffids. Of course, once almost everybody is blind, the Triffids attack
the helpless people and then wait next to the corpses (because they can eat
the meat only after it is slightly rotten and more soft..).

>...They waited in their suffering, then planned an attack and implemented
>it.
>
>But then again, I may be wrong...

Yes: no planning was involved on the part of the Triffids, possibly the
whole catastrophe striking mankind was only an unfortunate accident.

Wim E. Crusio
J31@DHDURZ2 (EARN/BITNET).

------------------------------

Date: 13 Nov 89 18:17:08 GMT
From: fiddler%concertina@sun.com (Steve Hix)
Subject: Re: The Day of the Triffids (was: Alien Aliens)

There is a prologue in the book that hints at some of the Triffid's
background.  In it, an airplane is described as having been attacked by
someone's missile (or else having a catastrophic accident), leaving a trail
of light, wind-borne seeds as it went down in the arctic.

After this, the book describes news reports (of the "silly season" sort)
about Triffids growing wild in tropical and undeveloped parts of the world.

The narrator of the story had a job in a Triffid farm, raising them for the
oil pressed from their seeds.  The plants' stinger was removed, but they
would grown a replacement after some time.  He got close to one that had
been left alone for too long, and it popped him.  Some of the venom sprayed
through his mesh facemask, and he went to hospital with temporary blinding.
So he missed the "meteor" display...

With the plants loose, things were not ideal in England, and apparently
much worse in other parts of the world, particularly where it was warmer.

Suprising what you remember from reading something once when you're ten.  I
can't remember the title of some book I read a week ago, these days.

------------------------------

Date: 10 Nov 89 18:27:35 GMT
From: jow@media-lab.media.mit.edu (Joel Wachman)
Subject: Re: Alien Aliens

Please excuse me if someone's already mentioned it, but Philip Jose
Farmer's _Strange Relations_ is a collection of three or four short but
related stories about the weirdest aliens I've ever met in fiction.

(I withhold comment about the aliens I've met that weren't fictional...)

------------------------------

Date: 9 Nov 89 17:38:40 GMT
From: Beth.Friedman@p5.f8.n282.z1.fidonet.org (Beth Friedman)
Subject: Re: Alien aliens

austin@bucsf.bu.edu (Austin Ziegler) writes:
>   There is also the story of the Waverlies or something, the aliens which
> absorb Ethereal transmissions, or in other words, all electricity.
> Unfortunately I cannot remember the title or the author.  I think it was
> in _Aliens of Analog_ and it was titled "The Waverlies" but I am not
> sure. Could someone verify this for me?  I do not have access to that
> book offhand.

The story in question is "The Waveries," and it's by Fredric Brown.  It's
collected in Groff Conklin's anthology INVADERS OF EARTH (one of my
favorite anthologies), among other places.
  
Until I checked, I thought it might be by Jack Finney.  It almost reads
like one of his stories.
  
It's interesting.  The story was written in 1947 or so, and at the time the
effective loss of electricity was viewed (by the author's characters) as
something to adjust to, without the overtones of disaster that such an
event would occasion today.  In the story, most people were happier
afterwards.  Can you imagine what life would be like today if _no_ electric
current worked?

Beth Friedman
INTERNET: Beth.Friedman@p5.f8.n282.z1.FIDONET.ORG
UUCP: ...{amdahl,hpda}!bungia!viper!terrabit!8.5!Beth.Friedman

------------------------------

Date: 15 Nov 89 00:15:00 GMT
From: DANNY@ccm.umanitoba.ca
Subject: Alien aliens

I am getting a bit bothered by the silly people who are upset at how most
of the aliens in SF can be explained in human terms.  What other terms
could you explain them in ??

If they were so alien that we could not understand them, then how could we
write about them ??  "These big green things came down scooped up aunt
Martha and left. Why? I dunno, seems pretty alien to me Fred."

I admit that in a book there is no excuse not to make them giant prawns or
group beings, but if they are out here taking rock samples and whisking
away with Elvis, chances are they are curious, and/or have bad taste.

The whole discussion reminds me of a discussion I once had with my brother
about a suffuciently advanced society being indistingusable from magic.  He
kept saying that there would be a reason it all worked and I kept saying
Yea, but how to explain it if we lack the background and basic concepts ??
After ten minutes of blank looks while you try explain field force flow
patterns acting upon particles we haven't found yet with princeples we
can't grasp wouldn't you shrug your sholders (or whatever) and go "Magic".

Same with an Alien who was so truly alien we couldn't understand him.  The
story would be about it landing and people running around.  There have been
books and stories like that.  They were boring.

There's more to say but its all basically the same, if they were so alien
we could not understand them, they would not be worth talking about.

------------------------------

Date: 7 Nov 89 03:09:47 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Religious themes in SF

rod@venera.isi.edu (Rodney Doyle Van Meter III) asks:
>With the recent thread on mythologies, what are people's favorite stories
>involving religions? Clarke's "The Star" is a favorite of mine. .....

Probably the one thing that guarantees a positive reaction from me is when
an author deals with a person of faith without resorting to one of the
"Seven Deadly Stereotypes": Ignorant Bumpkin, Mindless Fanatic, Greedy
Cynical Hypocrite, Repressed Kill-joy, Fool, Primitive Who Doesn't Know
Better, or Angst-ridden Neurotic.

Among my favorites:

Anderson, Poul

   Adzel, from the David Falkayn/Adzel/Chee Lan trader team stories set in
   the Polesotechnic League.  He's a convert to Mayhayana Buddhism, and the
   subject comes up from time to time.  (Ever had a four-meter-long lizard
   explain Enlightenment to you?)

   Father Francis Xavier Axor in _Game of Empire_, a Jerusalem Catholic
   priest.  He's another Wodenite, and a nice, elderly gentleman.

   (I'd like to know more about Wodenites; the only two I've seen stories
   about are both converts to a human religion.  There must be a story
   behind that.)

   Nick van Rijn, also in the Polesotechnic League stories, is Catholic.

   "Kyrie" is primarily from the viewpoint of xenotelepath Eloise Waggoner,
   who is a devout Catholic.

   "A Chapter of Revelation", Anderson's contribution to the book _The Day
   the Sun Stood Still_, one of three novellas based on the premise that,
   in a time of crisis, people get together to pray -- and, as in Biblical
   times, "the earth moved not around the sun, neither did it rotate."  The
   other two novellas were written by Robert Silverberg and Gordon Dickson.
   (Dickson's I found particularly disappointing.  I usually like Dickson's
   work a lot.)

Blish, James

   _A Case of Conscience_.

Henderson, Zenna

   The People, of course.  Religious themes showed up in several of her
   non-People short stories, too.

Lewis, C. S.

   _Out of the Silent Planet_, _Perelandra_, and _That Hideous Strength_.

   The Chronicles of Narnia.

   _The Great Divorce_, sort of an "Inferno" in reverse.

Niven, Larry

   "The Subject is Closed", in the _Convergent Series_ anthology.  The
   Chirpsithra tell why they don't want to discuss religion.  Cute.

   _Inferno_, with Jerry Pournelle, an updating of Dante's work, with a
   deceased SF writer taking the tour through Hell.

Saberhagen, Fred

   The Berserker stories, especially those involving Johann Carlson.

Zahn, Timothy

   _Deadman Switch_.  

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 10 Nov 89 23:07:50 GMT
From: pswecker@med.unc.edu (Peter St.Wecker)
Subject: re: Religious themes in SF

  What about the novel "PennTerra" by Judith Moffit?  I think it's about
time we have some Quaker science fiction!

Peter St.Wecker
Dept. of Physiology
Univ. of North Carolina
Chapel Hill NC
(919) 966-1096
pswecker@uncmed.uucp
pswecker@med.unc.edu 

------------------------------

Date: 10 Nov 89 23:30:31 GMT
From: ryan@svax.cs.cornell.edu (Ryan Borgstrom)
Subject: Re: Religious themes in SF

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>rod@venera.isi.edu (Rodney Doyle Van Meter III) asks:
>>With the recent thread on mythologies, what are people's favorite stories
>>involving religions? Clarke's "The Star" is a favorite of mine. 
>
>Among my favorites:
>   "A Chapter of Revelation", Anderson's contribution to the book _The
>   Day the Sun Stood Still_, one of three novellas based on the premise
>   that, in a time of crisis, people get together to pray -- and, as in
>   Biblical times, "the Earth moved not around the sun, neither did it
>   rotate."  The other two novellas were written by Robert Silverberg
>   and Gordon Dickson.  (Dickson's I found particularly disappointing.
>   I usually like Dickson's work a lot.)

I'd have to disagree -- I rather liked "Things that are Caesar's" (which,
if I recall, is the title of the Dickson story; it's not far wrong, in any
case).  Also, speaking of Dickson's work, he generally treated "Men of
Faith" quite well in the Childe Cycle -- consider "Soldier, Ask Not," for
an example of this.

Ryan S. Borgstrom

------------------------------

Date: 8 Nov 89 12:56:00 GMT
From: Peter.Pautz@f28.n376.z1.fidonet.org (Peter Pautz)
Subject: Re: Religious themes in SF

And let's not forget Alan Ryan's PERPETUAL LIGHT anthology, a collection of
some of the best SF/religious stories I've ever seen, especially Bob
Silverberg's THE POPE OF THE CHIMPS.  What about novels: DUNE et al., Piers
Anthony's TAROT novels, A CANTICLE FOR LEIBOWITZ.  Clarke's "Nine Billion
Names of God" should be mentioned, too.

Peter Pautz
...!usceast!uscacm!28!Peter.Pautz

------------------------------

Date: 11 Nov 89 02:57:05 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Religious themes in SF

ryan@svax.cs.cornell.edu (Ryan Borgstrom) writes:
>mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>> [Mention of the fact that I found Gordon Dickson's contribution to "The
>> Day the Sun Stood Still" to be 'particularly disappointing]
>
>I'd have to disagree -- I rather liked "Things that are Caesar's" (which,
>if I recall, is the title of the Dickson story; it's not far wrong, in any
>case).

It's been a *long* time since I read it, but I thought at the time that
Dickson didn't take the premise seriously, and therefore treated purely as
a fantasy.  (Looking back on it, and knowing a few things now that I didn't
know than, I think perhaps he was coming at it from another perspective
entirely: "What *is* reality, Grasshopper?") Poul Anderson's story seemed
to be based on under what conditions would God so drastically intervene in
human society, and Robert Silverberg's seemed based on what would probably
happen if something like that happened.

>Also, speaking of Dickson's work, he generally treated "Men of Faith"
>quite well in the Childe Cycle -- consider "Soldier, Ask Not," for an
>example of this.

I need to re-read this.  I think it was the first or second non-juvenile SF
novel I read, and I wasn't ready for it.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 13 Nov 89 08:41:45 GMT
From: BECKS@taunivm.bitnet (Sara Beck)
Subject: religious themes in sf

What about the Black Dragon books of R.A.MacAvoy?  They have a fairly heavy
dose of Zen.  (Please do not send me messages reminding me that Zen is not
religion in the Western sense of the word.  Thank you).
   By the way, are there going to be any more Black Dragon books, or has
Mayland found enlightenment and quit?

S. Beck

------------------------------

Subject: Religion in SF
Date: Mon, 13 Nov 89 10:28 CST
From: Jerry Stearns <CORDWAINER@vx.acss.umn.edu>

   There is an anthology called "The Light Fantastic" which is all stories
about religion and spiritual experience.  Edited by Alan Ryan, I think.  It
is available from the SF Book Club, though it came out in paperback first,
back in about 85? or so.  Some very good stories in it, including
Silverberg's "Pope of the Chimps."

   I think I've also seen an older anthology called "Other Worlds, Other
Gods", which was pretty good.  And there's an Elwood-edited anthology which
was quite sub-mediocre, and I refuse to remember it's title.

Jerry Stearns
Academic Computing Services 		
University of Minnesota		
(612) 625-1543 .AT&T
JSTEARNS@UMNACVX.BITNET
CORDWAINER@vx.acs.umn.edu

------------------------------

Date: 14 Nov 89 08:18:35 GMT
From: BRITZ@kemi.aau.dk
Subject: Religious themes & humour

  I might have missed something but in the Digests I saw on the topic of
religious SF, noone mentioned A Case of Conscience, by Blish. An old
classic and a good read although, when you think about it, a bit silly,
unless you are a fundamentalist.

Dieter Britz
Kemisk Institut
Aarhus Universitet
Aarhus, Denmark
britz@kemi.aau.dk

------------------------------

Date: 14 Nov 89 17:06:55 GMT
From: cjh@petsd.ccur.com (Chris Henrich)
Subject: Re: Religious themes in SF

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>rod@venera.isi.edu (Rodney Doyle Van Meter III) asks:
>>With the recent thread on mythologies, what are people's favorite stories
>>involving religions? Clarke's "The Star" is a favorite of mine. 
>
>Among my favorites:
[Excellent list]

to which may I add:
Steve Barnes, _Sin_of_Origin_.
   A segment was published in Isaac Asimov's S.F. Mag about a year ago.  

Regards,

Chris
106 Apple Street
Tinton Falls,N.J. 07724
(201)758-7288

------------------------------

End of SF-LOVERS Digest
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Today's Topics:


	   Books - Barker & Eddings & Ferrin & Hambly (2 msgs) &
                   Kernighan & McCaffrey (7 msgs)

---------------------------------------------------------------------------

Date: 20 Nov 89 05:48:45 GMT
From: malc@tahoe.unr.edu (Vampire In The Sun)
Subject: World

Has anyone out there read Clive Barker's "Weave World" ?  If so, got any
opinions about it you'd care to share?  

------------------------------

Date: 20 Nov 89 02:19:00 GMT
From: crew@cs.stanford.edu (Roger Crew)
Subject: Sorceress of Darshiva (spoiler city)

Capsule Review:  arrgh.  

   Just as I suspected: Eddings doesn't have quite enough material for five
books.  Much time is spent wandering about and dodging armies.  A few
important things happen, but I don't think it needed 400 pages.

   Stylistically, it's as before, with all of the merits and annoyances of
the previous books.

   Wait for it to come out in paperback.  If you read the rest of this
message, you won't even need to bother.

Enjoy the next two years waiting for the final installment.

And now for some major league spoilers...

We spent the last book wandering around Ancient Mallorea and Karanda.  Now
we get to wander around Melcena.  Doubtless, the next book will see the
company be wandering around Dalasia.  Note that the book ends with the
party setting off for Kell to have a look at the original Mallorean
Gospels.  Note that a straight line from Kell to the Turim Reef (a good
candidate for the Place That is No More) cuts right through the middle of
Dalasia.

Can you say ``travelogue''??

BTW - is this world supposed to be round, or what?  How long is it going to
be before someone thinks of sailing from Riva to Mallorea by going *west*?

Or maybe there's another continent in there (to be the subject of yet
another five part series?  Hey, why not?  Doubtless the publisher will coax
Eddings into it, even if he's getting royally sick of this world...)

Urvon and Nahaz are now out of it in a rather permanent sort of way,
courtesy of Durnik.

Urgit has decided he's out of it as well.  Marriage plans proceed
(surprise).  More groundwork is laid for Vella and Beldin.  Belgarath and
Poledra (still not clear what her status is...) reconcile.

Agachak is now dragging along Nathell (the new King of the Thulls).  This
must be for comic relief or something.

Zandramas, currently afflicted with chronic special effects, will also be
out of it eventually, no matter the outcome.

Paid off: Zakath is the Empty One Looks like Cyradis is the designated SO.

And ``now we are twelve'' (carrying with it some implication that the group
is now complete).  Funny, I count slightly more than 12:

                             task                             status
Belgarath/Eternal          sifting through the 3 mysteries    (one to go)
Poledra/(WomanWhoWatches?) beating the **** out of Zandramas  (not done)
(Bel?)Durnik/Mr.TwoLives   beating the **** out of the demons (done)
Polgara/[I forget]         
BelGarion/ChildOfLight     killing Geran? (hmmmm)             (not done)  
CeNedra/Queen              figuring out where the Place is    (not done)
Silk/Guide                 [food, lodging & gruntwork?]
Liselle/Huntress           killing Mengha/Harakan             (done)
Eriond/OrbBearer           he knows, but he's not telling     (not done)
Sadi/NoMan                 [pharmaceuticals?]
Toth/SilentOne             [keeper of the Cyradis Hot-Line]
Zakath/EmptyOne            [token Angarak King]
                           whatever it is, it's really important (not done)
Beldin/?
LoneWolfAndCub/?           okay, maybe these are just along for the ride.

That isn't twelve unless we leave off the last two.  Leaving off Poledra
would leave us without a Woman Who Watches, the only other plausible
candidate being Cyradis --- except that it appears the latter will be
travelling by herself, and she's probably supposed to be impartial
anyway...

Not to mention the as-yet-nameless, friendly Grolim priest that just showed
up (damn, I was sure Eddings was going to bring back Zedar, he could still
do it, but it would be pointless now...)

Not to mention that things'll get really crowded if Unrak & co. show up.
(admittedly they're only planning to be ``close by,'' but doubtless someone
will screw up...)

then we have Zandramas, her puppet duke, Geran, Naradas, and then Agachak,
Nathell along with their respective companies.

I can just see having to rent a small stadium to accommodate all of the
people that will be there for the final confrontation.

Running joke for this book:  Silk and the bean market

No further hints as to who bites it (except that CeNedra thinks it's to be
her).  Belgarath will be ready once he gets through the original version of
the Mallorean Gospels.  Killing Liselle would be a low blow.  Killing
Durnik would be slightly amusing (anyone for 3 lives?).  The others don't
seem to have completed any obvious tasks, yet.

It's also revealed that the only ones who can touch the Sardion are the
ones who can touch the Orb of Aldur.  Whoever does so becomes the new God
of Angarak.  ``Sacrifice'' doesn't necessarily entail death; just some form
of corruption.  Not even Torak wanted this to happen.  3 candidates so far:
    Garion (not likely), 
    Geran  (much doom prophesied if he does), 
    Eriond (gee, I wonder who the new God of Angarak is going to be??)

I could start laying more odds, but I don't see much point to it.

Roger Crew
Usenet: {arpa gateways, decwrl, uunet, rutgers}!cs.stanford.edu!crew
Internet: crew@CS.Stanford.EDU      

------------------------------

Date: 17 Nov 89 04:04:10 GMT
From: aceop@blake.acs.washington.edu (Pat Roehl)
Subject: Mike Ferrin

New books dept:

   Any fans for Mick Ferrin's "The Last Stand of the DNA Cowboys" (1989)?

------------------------------

Date: 16 Nov 89 15:56:23 GMT
From: pfaff@mercury.asd.contel.com (Ray Pfaff - Oakwood 457 934-8162)
Subject: Another Vampire Story

Bill Leue writes:
>With all the discussion of Ann Rice's vampire stories, no one has
>mentioned (I think) Barbara Hambly's new vampire book which just arrived
>in ppb, _Those_that_Hunt_the_Night_. (or is it _They..?)  Anyway, having
>just read it, I would say that it's pretty good.

*** Spoiler ***

Along with another poster, I hated the "Mad Scientist" bit, but what I
really hated was the very weak resolution of problem of how to get away
from the vampires once the murders were solved.  I expected the protagonist
to come up with some form of "dead man's switch" (:-}) to keep Ysidro and
the other vampires from killing him.  Instead Ysidro basically says "Well,
we'll let you go - after all, who'll believe you."  Not only a weak ending,
but this contradicts what they did to other folks that knew of their
existence (i.e. folks trying to find out what happened to their loved
ones).

------------------------------

Date: 20 Nov 89 00:56:09 GMT
From: ralphh@cs.athabascau.ca (Ralph Hand)
Subject: Re: Another Vampire Story

Having read both I would say that "Those Who Hunt The Night" does not even
compare to the Chronicles. You just cannot care as much for the TWHTN
characters as you can for Lestat, Louis, Armand.  Those characters almost
seem to come to life ( so to speak ).

Ralph

------------------------------

Date: 18 Nov 89 07:25:35 GMT
From: ted@aaifs.itstd.sri.com (Ted Nolan)
Subject: Re: Brian Kernighan's SF ...

I've never heard of Kernighan doing any SF and if he has, it hadn't made
its way to libraries as of when I was in college (about 5 yrs ago) and was
doing catalog searches on Kernighan.  However, he did write the classic
_Software Tools_ and _Software Tools in Pascal_ with P.J. Plauger, who is a
Campbell award winning SF writer.  Could that be what you are thinking of?

Ted Nolan
ted@arsocomvax.socom.mil

------------------------------

Date: 16 Nov 89 14:31:35 GMT
From: mercenary@vax1.acs.udel.edu (Chad M Amberg)
Subject: Anne McCaffrey

I just saw a book by McCaffrey called the Coelura.  Didn't have time to
look at it.  Anyone read it?

Jake

------------------------------

Date: 16 Nov 89 18:21:57 GMT
From: IMS103@psuvm.bitnet (Ian)
Subject: Re: Anne McCaffrey ....Good or Awful?

gmurphy@vax1.tcd.ie writes,
>Recently, due to an impending visit from Anne McCaffrey to the sci-fi
>society to which I belong, I began to read some of the "Dragon____s of
>Pern" books.  I found them well written , if somewhat light-reading ,
>despite inconsistencies in the plot (such as the previously mentioned
>problem of queens eating firestone and the main characters forgeting how
>useful time travel could be in fighting unexpected threads).

    I too have enjoyed the Pern books.  Inconsistencies in books have not
really botherd me that much.  I just ignore them while I am reading and
think about them later.  Good point on time travel though, if it is that
easy to travel back in time I always wonderd why didn't a dragonrider go
back in time and save somone else from getting thread-burned.  I guess it
is the same reason why in STTNG they never use that "pattern" trick with
the transporter to bring people back to life after they are killed.  It
just wouldn't be very interesting if after someone dies or gets hurt they
just go back in time and save them.  Anne McCaffrey does not have the
option of saying "they do it by magic" that a lot of other writers seem to
do.  That always seemed like the cheap way out to me.  Or saying "the
filto-nulifer-foobar does this or that by inelgrating the space time
confluxiation systems."

Ian Matthew Smith
ims103@psuvm.bitnet

------------------------------

Date: 17 Nov 89 03:07:40 GMT
From: IMS103@psuvm.bitnet (Ian)
Subject: Re: McCaffrey

ln63f1@sdcc4.ucsd.edu wrote,
>On this note, does anyone know the order you are supposed to read these
>Pern books in?  I was totally overwhelmed by all of the books I saw at the
>local bookstore.

I posted this because I thought more that one person would be interested in
this.  Anne McCaffrey suggested that you read them in the order that they
were published.  I compiled a list of her Pern books in that order...

    Book Name        ISBN Number      Copyright     Publisher

Dragonflight        0-345-33546-5     Jul. 1968     Del Rey
Dragonquest         0-345-33508-2     May  1971     Del Rey
Dragonsong          0-553-10300-8     Mar. 1976     Bantam
Dragonsinger        0-553-25854-0     Feb. 1977     Bantam
The White Dragon    0-345-25373-6     June 1978     Del Rey
Dragondrums         0-553-13189-3     Mar. 1979     Bantam
Moreta              0-345-29873-X     Oct. 1984     Del Rey
Nerilka's Story     .............     .........     Del Rey
Dragonsdawn         0-345-36286-1     Nov. 1988     Del Rey
The Renagades
 of Pern            0-345-34096-5     Nov. 1989     Del Rey

I borrowed _Nerilka's Story_ from the library when I read it so I don't
know the date, but I should be read right after her previous book _Moreta_.

I enjoyed her books very much.  I usually read SF (Asimov, Clarke, Chalker,
Hubbard) but read these on advice from a friend.  They rate right up there
next to The Foundation Trillogy.

Ian Matthew Smith
ims103@psuvm.bitnet

------------------------------

Date: 18 Nov 89 01:47:54 GMT
From: dant@mrloog.wr.tek.com (Dan Tilque)
Subject: Re: Anne McCaffrey ....Good or Awful?

IMS103@PSUVM.BITNET (Ian) writes:
>Good point on time travel though, if it is that easy to travel back in
>time I always wonderd why didn't a dragonrider go back in time and save
>somone else from getting thread-burned.  I guess it is the same reason why
>in STTNG they never use that "pattern" trick with the transporter to bring
>people back to life after they are killed.  It just wouldn't be very
>interesting if after somone dies or gets hurt they just go back in time
>and save them.

McCaffrey falls into the "immutable past" theory of time travel.  By this,
I mean that if it is known that something has happened, you can't go back
and change it.  This avoids all the "go back and kill my grandparents"
paradoxes.  It also prohibits any save from injury type moves: if you know
someone was injured, you can't change that fact; if you don't know he was
injured, there's no reason for you to go back to save him.

>Anne McCaffrey does not have the option of saying "they do it by magic"
>that a lot of other writers seem to do.  That always seemed like the cheap
>way out to me.  Or saying "the filto-nulifer-foobar does this or that by
>inelgrating the space time confluxiation systems."

It's up to the author to give the reader the limitations to an unknown
technology early in the book.  This applies whether it's dragons
teleporting or magicians magicking.  If a violation of those limits occurs
later on in the book, there should be some hint earlier that the
limitations are wrong and that the violation is not really a violation.
Otherwise, it's a "deus ex machina" (or perhaps "deus ex magica" :-).

It speaks well for McCaffrey's integrity as an author that she doesn't use
deus ex machina's (or at least not any big ones; I can't think of any just
off the top of my head).

Dan Tilque
dant@mrloog.WR.TEK.COM

------------------------------

Date: 16 Nov 89 01:15:11 GMT
From: eapu028@orion.oac.uci.edu (Christopher Barrus)
Subject: Anne McCaffrey short stories & Pern

     I dug through some old boxes in my garage and found the date for the
short story "Weyr Search" by Anne McCaffrey.  You can find it in the Oct
1967 issue of Analog.  While I was looking for it, I ran across some other
McCaffrey stories.
   "Dragonrider"       --     Dec 1967   --  Analog
   "A Womanly Talent"  --     Feb 1969   --  Analog
"The Weather on Welladay"--     Mar 1969   --  Galaxy
"A Bridal for Pegasus"   --     Jul 1973   --  Analog
   As for the proper order of reading for the Pern books, my suggestion is
to read them in the order they were written.  i.e.  "Dragonflight",
"Dragonquest", "The White Dragon", followed by the Harper Hall books,
"Dragonsong", "Dragonsinger", and "Dragondrums".  "Moreta", and
"Dragondawn" can be read anytime since they are self-contained and not
dependent on any of the other books.  (Although I would recommend reading
"Moreta" first because of a hidden clue in "Dragondawn") I have yet to read
"Nerilka's Story" and "Renagades of Pern", but as I understand, "Nerilka's
Story" takes place during "Moreta", and "Renagades..." occurs immediately
after "The White Dragon."
   Then there is that one-page story in the back of one of the Friends of
Darkover books...

------------------------------

Date: 19 Nov 89 16:25:07 GMT
From: maujt@warwick.ac.uk (Richard J Cox)
Subject: Re: Anne McCaffrey short stories & Pern

eapu028@orion.oac.uci.edu (Christopher Barrus) writes:
>As for the proper order of reading for the Pern books, my suggestion is to
>read them in the order they were written.  i.e.  "Dragonflight",
>"Dragonquest", "The White Dragon", followed by the Harper Hall books,
>"Dragonsong", "Dragonsinger", and "Dragondrums".

I would read The White Dragon AFTER the Happer hall books, since tWD
relies on characters from the Happerhall books.

Richard Cox
University Of Warwick
Coventry, UK
JANET:  maujt@uk.ac.warwick.cu
ARPA:   maujt@cu.warwick.ac.uk
UUCP:   ...!mcvax!ukc!warwick!maujt
BITNET: maujt%uk.ac.warwick.cu@nsfnet-relay.ac.uk

------------------------------

Date: 19 Nov 89 13:59:54 GMT
From: cernvax!rmal@mcsun.eu.net (richard lucock)
Subject: Re: Anne McCaffrey ....Good or Awful?

dant@mrloog.WR.TEK.COM (Dan Tilque) writes:
>McCaffrey falls into the "immutable past" theory of time travel.  By this,
>I mean that if it is known that something has happened, you can't go back
>and change it.  This avoids all the "go back and kill my grandparents"
>paradoxes.

If you have any sort of (backwards) time travel, it implies that you have
had a hand in creating the future that you came from - even if it is as
trivial as affecting the the light that impinges on you and the air that
you breathe while you are in the past. Even the idea of a viewer which
gazes back into the past implies some sort of interaction with the past,
and therefore some changes.

   [Granted, the 'past' may have spontaneously taken such a form that
travelling back in time simply closes a 'causal loop' - eg a version of the
time traveller was spontaneously created in 1946, and its actions were such
that the ensuing universe brought that time traveller into being in 2146 so
that he could then travel back in time to 1946, closing the loop; I think
such a thing would be very unlikely to happen much.]

Other than the above, I think that *any* time travel *must* imply a
universe evolving in a fifth dimension; therefore removing the grandparents
paradox - i.e. the universe you came back to after killing your
grandparents simply wouldn't have any history of you, or your parents, in
it, although there 'still' 'exists' a universe back along the fifth
dimension where the grandparents *do* 'exist' (the language/tenses are
always incorrect in these examples !).

Richard

------------------------------
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SF-LOVERS Digest           Tuesday, 21 Nov 1989       Volume 14 : Issue 385

Today's Topics:

	 Books - Christopher (2 msgs) & Eddings (2 msgs) & Foray &
                 McCaffrey & McIntyre & Moran (4 msgs) & Rice &
                 Shetterly (2 msgs) & Vance & Joan Vinge (3 msgs)

---------------------------------------------------------------------------

Date: 16 Nov 89 23:32:00 GMT
From: V088KJ6A@ubvmsc.cc.buffalo.edu
Subject: TRIPODS

>with the invasion.  However, it is not a coming of age story like White
>Mountains was.  That's the one thing I didn't like about White Mountains.

I always thought that White Mountains was a refusing-to-come-of-age story,
and in no way a coming of age story. Does anyone else have any feelings
about this?

------------------------------

Date: 18 Nov 89 19:19:21 GMT
From: kleinj@jacobs.cs.orst.edu (Justin Klein)
Subject: Re: TRIPODS

V088KJ6A@UBVMSC.CC.BUFFALO.EDU writes:
>I always thought that White Mountains was a refusing-to-come-of-age story,
>and in no way a coming of age story. Does anyone else have any feelings
>about this?

Quite.  I thought _The White Mountains_ told so very poignantly about
Will's refusal to grow up it almost made me cry.  The particular influences
in his world that caused him to embrace growing up made him do so whether
or not he wanted to.

The best example and element in the process is the way that Henry became
his friend rather than his adversary.  Beanpole served as a role model, in
a way since I've always gotten the impression that he not only admired
Beanpole for his intelligence, Will actually started to envy it.
 
Still, I think the most telling sign, and the biggest prize for Will, was
the acquisition of the friendship of Henry.
 
kleinj@jacobs.cs.orst.edu

------------------------------

Date: 21 Nov 89 00:54:58 GMT
From: JPBION@heap.cisco.com (Joel P. Bion)
Subject: Sorceress of Darshiva (spoilers)

Sigh. I read everything Eddings puts out, but I am getting a *tad* bored
with this series. As a previous poster noted (I am sorry for not
remembering the name), it really reads a lot like DLoK. In fact, I think it
reads a lot like tKotM as well.

'Zakath (what *happened* to the "'"??) became "fast friends" with Garion
again too fast. The scene between Zandramis / Polgara / Poledra read just
like the ending of DLoK. Beldin used the same pseudo-Scottish accent for
humor in this book as well.

Why -- oh why -- don't they see the obvious? Let me add to the "world is
round" point mentioned by the same forgotten author: Why is Eriond always
forgotten? When the prophesy read "Cthrag Sardion can only be touched by
someone who has touched Cthrag Yaska" (or whatever), they all think
"Geran!" How about Eriond -- the obvious God-in-Grooming?  Good gracious,
he convinces the Gods to resurrect Durnik, can read mail that falls to the
sea, read thoughts, and shut down Grolim temples for all eternity, without
so much as a whisper, but they always ignore him!

Jeesh...

Joel

------------------------------

Date: 21 Nov 89 03:53:56 GMT
From: ln63f1@sdcc4.ucsd.edu (Marjorie Alpert[TA])
Subject: Newer Eddings (was Re: S of D (spoilers)

Hey!! Has anyone read The Diamond Throne yet??  I saw it out recently and
it looked interesting.  Any comments??

Marjorie Alpert
ln63f1@sdcc4.ucsd.edu

------------------------------

Date: 18 Nov 89 08:08:12 GMT
From: boyajian@ruby.dec.com (Secretary of the Stratosphere)
Subject: "Verge Foray" (Re: Query)

RRIEMER@nas.BITNET (Robert Riemer) writes...
>I tickle the net for any data on Verge Foray, a short story writer for
>Analog in 1968-1970, whose couple of well-told stories made it into the
>Best of Analog anthologies back then. The name always sounded like a
>pseudonym to me.

It is. His real name is Howard L. Myers. After a couple of years of using
"Verge Foray", he dropped it in favor of his real name. He's only had one
book published that I know of: CLOUD CHAMBER (1977).

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 20 Nov 89 17:13:21 GMT
From: jokim@jarthur.claremont.edu (John H. Kim)
Subject: Re: Anne McCaffrey ....Good or Awful?

dant@mrloog.WR.TEK.COM (Dan Tilque) writes:
>McCaffrey falls into the "immutable past" theory of time travel.  By this,
>I mean that if it is known that something has happened, you can't go back
>and change it.  This avoids all the "go back and kill my grandparents"
>paradoxes.  It also prohibits any save from injury type moves: if you know
>someone was injured, you can't change that fact; if you don't know he was
>injured, there's no reason for you to go back to save him.

I don't think so.  I clearly remember one section that bothered me enough
that I reread it about five times before I concluded McCaffrey meant what
she was writing:

When they are collecting grubs to transport to the northern continent,
there is a statement something like: We marked each grub egg case and
watched for those that were eaten, killed, etc.  Then we went back [in
time] and collected those.  A few wherries missed a meal, maybe, but I
don't think we disturbed the balance too much.

Of course, this raises all sorts of inconsistencies about how they managed
to find traces of their first time-expedition to the southern continent
before they went.  That's why I reread it about five times.

John H. Kim
jokim@jarthur.Claremont.EDU
uunet!muddcs!jarthur!jokim 

------------------------------

Date: 17 Nov 89 16:53:10 GMT
From: MLW@vax01.ams.com (Maxine Wolfson)
Subject: Dreamsnake/v.mcintyre

There is another book by McIntyre called "The Exile Waiting", which seems
to be set in the cities that the healers were trying to reach.  When she
gets to the city, she is told by the person who answers the gate that they
won't let her in, and that person looks like a very close cousin of the
woman who died of the broken spine.  In TEW, there are the families who are
all very inbred who control access to the cities.  Unless VMcI says
otherwise, it sure sounds like two sides of the same coin to me.

How are her Trekkie books, compared to Dreamsnake, et.al.?

------------------------------

Date: 16 Nov 89 19:17:59 GMT
From: everett@hpcvlx.cv.hp.com (Everett Kaser)
Subject: Re: ISBN Data for Moran Books

By the way, has anyone read the "movie novelization" (for a movie not yet
released) by Daniel Keyes Moran called "The Ring".  It's only been out in
hardback, so far as I know, (I saw it at Powell's in Portland over a year
ago).  I just ordered a copy from our local bookstore.  I was just
wondering if anyone else had already read it and, if so, how did it compare
to his other books?

Everett Kaser
(503) 750-3569
...hplabs!hp-pcd!everett
everett%hpcvlx@hplabs.hp.com

------------------------------

Date: 18 Nov 89 00:47:50 GMT
From: wdstarr@athena.mit.edu (William December Starr)
Subject: Re: ISBN Data for Moran Books

> By the way, has anyone read the "movie novelization" (for a movie not yet
> released) by Daniel Keyes Moran called "The Ring".
>
> I was just wondering if anyone else had already read it and, if so, how
> did it compare to his other books?

It was sort of eh, imho.  Not a bad book, but not as good as his original
stuff ("The Ring" is a novelization of *somebody else's* movie script -- it
is *not* a Daniel Keys Moran original).

Awfully long and populated with just a few too many characters that I
really didn't care about.  I could understand why the scriptwriters have
been unable (so far) to get it produced as a movie.

------------------------------

Date: 17 Nov 89 21:55:12 GMT
From: everett@hpcvlx.cv.hp.com (Everett Kaser)
Subject: Re: ISBN Data for Moran Books

Daniel Keyes Moran stated that, although the book was based upon a movie
script by someone else, Moran had man some alterations/additions to tie the
book into his Tales of the Continuing Time series.

Everett Kaser
(503) 750-3569
...hplabs!hp-pcd!everett
everett%hpcvlx@hplabs.hp.com

------------------------------

Date: 20 Nov 89 01:01:39 GMT
From: wdstarr@athena.mit.edu (William December Starr)
Subject: Moran's "The Ring" (was: ISBN Data for Moran Books)

everett@hpcvlx.cv.hp.com (Everett Kaser) said:
> I should have mentioned that the jacket notes for the hardcover "The
> Ring" by Daniel Keyes Moran stated that, although the book was based upon
> a movie script by someone else, Moran had man some alterations/additions
> to tie the book into his Tales of the Continuing Time series.

Really?  The Doubleday hardcover edition that the MIT Science Fiction
Society has says no such thing.  Further, it doesn't seem at all likely (or
even possible) -- "The Ring's" future history isn't at all compatible with
what's been revealed so far of the Continuing Time's course of events.

Moran _did_ alter the screenplay slightly in order to make it compatible
(or at least not totally incompatible) with the future he created in his
standalone novel "The Armageddon Blues," though there's virtually no
connection or overlap between the two books besides (a) the event of a
major nuclerar war in the first decade or so of the 21st century and (b)
the development of a stable, dominant mutation which causes (1) silver
irises and (2) near-total immunity to radiation damage.

------------------------------

Date: 16 Nov 89 22:47:14 GMT
From: rtravsky@outlaw.uwyo.edu (Richard W Travsky)
Subject: Anne Rice Stuff

I read the SFL digest with all the Anne Rice traffic.  I just finished all
three of her vampire novels tooth-to-tooth.  Definitely, _Queen of the
Damned_ was the least of the lot.  It was an episode filler, obviously,
since the "vampire chronicles" are to continue.  For some reason she really
felt compelled to explain their history in detail (nice, but...).
Hopefully she'll get back on track with book four.

On the other hand, I couldn't agree with the criticism of _Ramses The
Damned_.  Ramses was a much stronger character, not at all like the whining
angst-ridden gothic rejects that plod their way through the vampire novels.
The entire flavor of the book, set in the 20's, reminded me of all those
nice, wretched mummy movies (you know, "don't give Kharis too many tana
leaves...").  I liked the backdrop of early 20th century British upper
class society.  And the ending: a brisk set of images of the main
characters, each full of portent.  (Foreshadowing: your clue to quality
literature!)

And yes, if you thought "TV-Movie", you're right, that's how Ramses
started.  CBS (?) first commissioned it, changed their collective minds,
Rice re-did it as a novel, book does very well, network changes its mind,
wants it back as a movie.  (I think I read that on the cover; can't
recall.)

Richard Travsky
Computer Services          
University of Wyoming
Bitnet:   RTRAVSKY @ UWYO
Internet: RTRAVSKY @ CORRAL.UWYO.EDU

------------------------------

Date: 14 Nov 89 15:20:04 GMT
From: David.Dyer-Bennet@p0.f341.n282.z1.fidonet.org (David Dyer-Bennet)
Subject: Re: William Shetterly

> Has he written any other novels?
 
He's written one called THE TANGLED LANDS, which is a sequel to one of the
first two (I think Cats?) in a pretty peculiar way.  It's due out sometime
in the next 6 months.

David Dyer-Bennet
INTERNET: David.Dyer-Bennet@p0.f341.n282.z1.FIDONET.ORG
UUCP: ...{amdahl,hpda}!bungia!viper!terrabit!341.0!David.Dyer-Bennet

------------------------------

Date: 15 Nov 89 03:41:26 GMT
From: Beth.Friedman@p5.f8.n282.z1.fidonet.org (Beth Friedman)
Subject: Re: William Shetterly

> Several years ago William Shetterly wrote a novel called "Witch Blood"
> that I thoroughly enjoyed.  A rambling adventure of a sort of "sorcerous
> warrior monk".  Later he wrote another novel "Cats Have No God".  He was
> also co-editor of a series called (I believe) "Llavek".  Has he written
> any other novels?
  
Actually, WITCH BLOOD came out after CATS HAVE NO LORD, but never mind.
His next book, THE TANGLED LANDS, is due out early next year, I think --
the cover flat has been on display at Uncle Hugo's for several months now.
It's a science fiction novel that is a sequel to CATS HAVE NO LORD, despite
the fact that CATS is fantasy.
  
He is also co-editor of the four Liavek anthologies (along with Emma Bull),
as you mention, and has stories in several, if not all, of the volumes.

Beth Friedman
INTERNET: Beth.Friedman@p5.f8.n282.z1.FIDONET.ORG
UUCP: ...{amdahl,hpda}!bungia!viper!terrabit!8.5!Beth.Friedman

------------------------------

Date: 15 Nov 89 07:10:43 GMT
From: boyajian@ruby.dec.com (Secretary of the Stratosphere)
Subject: Re: Jack Vance: Bibliography and Fanzines

rvermaa@cs.vu.nl (Richard Vermaas ) writes:
>Since I am a big fan of Jack Vance I was pleasantly surprised when I
>noticed the next information in a Science Fiction Magazine:
>
>Demon Prince, the Dissonant Worlds of Jack Vance
>Jack Rawlins
>Borgo Press
>Milford Series nr. 40
>104 pp
>
>It seems to be a bibliography about Jack Vance and his work.
>Also mentioned was:
>
>The Many Worlds of Jack Vance (fanzine)
>Honor to Finuka (fanzine)
>
>Now I would like to ask is:
>
> 1] Are there any more bibliographies on Jack Vance?

Yes, though they are approximately 10 years out of date. Back in 1978, a
small press, Underwood-Miller, published FANTASMS: A JACK VANCE
BIBLIOGRAPHY, by Daniel J. H. Levack and Tim Underwood. It was a
comprehensive bibliography of all English-language appearances of work by
Vance. It's long out of print, and not easy to come by.

A fellow named Kurt Cockrum loaded all of this data on-line, added some
foreign-language editions, and in 1979 published FANTASMS II: A
BIBLIOGRAPHY OF THE WORKS OF JACK VANCE as looseleaf format photocopies of
his database. He had a "print" run of 30 copies.

A year later, Cockrum come out with a greatly expanded version which he
titled FANTASMS 2.1: A BIBLIOGRAPHY OF THE PUBLISHED FICTION OF JACK VANCE,
again in looseleaf photocopy format. I don't know what his total copy count
was, but my copy is numbered "36".

The idea of the looseleaf format was to make it easier to update by just
printing dated update sheets that could be added to the volume.  As far as
I can remember, Cockrum (who at the time was living in the Boston area)
dropped out of sight a couple of years later without ever having done any
updates. I haven't seen or heard hide nor hair of him since.

>2] Can someone tell me if the fanzines (still) exist and supply me
>with either an E-mail or a normal address?

The selfsame Kurt Cockrum was co-editor/-publisher of HONOR TO FINUKA.
Five issues (numbered 0 through 4) appeared in 1979-1980. While it
contained all sorts of news and articles of interest to the Vance fan, it's
primary purpose was to serve as a data collection pool for Cockrum's
bibliographic work.

I've heard of THE MANY WORLDS OF JACK VANCE, but don't know a whole lot
about it. From some mentions of it in HONOR TO FINUKA, it was
edited/published by Robert Offutt, Jr. and appears to have only gone two
issues.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 16 Nov 89 01:10:56 GMT
From: jmck%norge@sun.com (John McKernan)
Subject: Re: Joan Vinge and Megan Lindholm

haste+@ANDREW.CMU.EDU (Dani Zweig) writes:
>wendyb@sco.com (Wendy E. Betts):
>>I'm in the middle of _The Snow Queen_ by Joan Vinge, and it's just
>>wonderful. I can't put it down (except to read news. ;-) ) Can anyone
>>recommend some other books by her, or should I just get them all?
> 
>Bad news, Wendy.  Nothing else Vinge has written comes close.

I thought _Worlds End_ was almost as well written. It was a little slower
paced, and is shorter, less intricate, and less ambitious than _The Snow
Queen_. But _Worlds End_ has the best characteriztion Vinge has ever done,
and has alot of excellent descriptive passages. It is a very different book
than _The Snow Queen_, and I can see how those differences would make for a
less popular book, but they don't mean _Worlds End_ isn't as well written
as _The Snow Queen_.

John L. McKernan
jmck@sun.com

------------------------------

Date: 16 Nov 89 20:34:56 GMT
From: nott@unix.cis.pitt.edu (nancy nott)
Subject: Re: Joan Vinge and Megan Lindholm

You might also want to read Psion.  It's about Cat, a boy who lives on the
streets, discovers he has telepathic powers, and has to come to terms with
himself.  Psion is aimed at younger readers (teens?), and is reminiscent of
some of Andre Norton's better stuff.

Nancy

------------------------------

Date: 16 Nov 89 20:19:43 GMT
From: lhb6v@watt.acc.virginia.edu ("Laura H. Burchard")
Subject: Joan Vinge

nott@unix.cis.pitt.edu writes:
>You might also want to read Psion.  It's about Cat, a boy who lives on the
>streets, discovers he has telepathic powers, and has to come to terms with
>himself.  Psion is aimed at younger readers (teens?), and is reminiscent
>of some of Andre Norton's better stuff.

Reminiscent?  It *is* an Andre Norton book...

Really, it struck me that it must be an intentional tribute to her,
especially the opening section.  We had the Dipple, the abused psychic
adolescent, the name (Cat, of course!)... even the eyes.  Definite Norton,
a treat for those of us that grew up reading the lady.

The sequel is also very good, though less Nortonish and more cyperpunk.

Laura Burchard
lhb6v@virginia.edu

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

     Television - Quantum Leap (5 msgs) & War of the Worlds (3 msgs) &
                  Red Dwarf & Save SF on TV

---------------------------------------------------------------------------

Date: 12 Nov 89 05:08:47 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Quantum Leap - Where Do They Go?

cumming@PICA.ARMY.MIL ("Robert C. Cumming", PEO) writes:
>One thing, however, which continues to puzzle me is the whereabouts of the
>host individuals' consciousness (souls?) while the hero is temporarily
>inhabiting their bodies.  Where do these people go and if they go
>"somewhere" are they aware of it?  Do they remember?

Well, I thought, for a long time, that, yeah, they *did* remember it, and,
the human brain being the wonderful instrument it is, just, uhm, shuffled
things so they wouldn't go crazy.  That is, they would have the memories of
what happened (mostly, probably editing what's-his-name out), and would
then refit the rest of their memories to account for their actions.  (This
has been known to happen, for some cases.)  This is helped out by the fact
that we supposedly have some supreme being helping things along a bit (I
think only a bit, because, otherwise, why even bother using Sam?).

However, then they had an episode where Sam got to be a blind musician.
Sam, of course, isn't blind.  This creates a few problems, doesn't it?

Any other takers?

I should like to point out that it really is a decent show.  Semi-decent
science fiction / fantasy, humour, etc.  I like it.

Sean Eric Fagan
(408) 458-1422 
seanf@sco.COM  

------------------------------

Date: 13 Nov 89 05:46:45 GMT
From: mf2t+@andrew.cmu.edu (Matthew David Fletcher)
Subject: Re: Quantum Leap - Where Do They Go?

mathews@sybil.cs.Buffalo.EDU.UUCP (Ryan D Mathews) writes:
>cumming@PICA.ARMY.MIL (Robert C. Cumming) writes:
>Yup! It said in the premiere episode that the hosts get zapped to the
>future. They experience they same type of problem as whatshisface, only in
>reverse (they look like him).
>
>>Do they remember?

ryan@svax.cs.cornell.edu (Ryan Borgstrom) writes:
>According to one episode, in which the protagonist winds up a minor member
>of the mob, sings "Volare," and deals with a relationship with his
>"boss"'s girlfriend, they don't remember anything.  (Sam winds up bouncing
>into another body, the same time & approximate place, and we get to watch
>his former body act very confused.)  I thought this rather a strange way
>for them to work it out -- but it is official.

It seems to me that the hosts failure to remember is in line with Sam not
being able to remember parts of his own future.  This could be seen as
time's way to avoid paradox.

------------------------------

Date: 10 Nov 89 15:34:44 GMT
From: jsloan@handies.ucar.edu (John Sloan,8292,X1243,ML44E)
Subject: Re: Quantum Leap - How did it all begin

young@netcom.UUCP (Michael Young):
> As I have only recently started watching Quantum Leap I'm a bit lost.
> Could someone give me a quick rundown on the basic premise of the show.

First of all, let's realize that this show is mostly an excuse to do some
social commentary in the context of a fantasy premise, so don't expect a
lot of hard science. Think of it more as a fantasy, or perhaps an excuse
for comment, and you'll do fine. That fact doesn't keep my wife and I from
enjoying it every week. It's one of the better written shows around. The
fact that it also has interesting plots, decent acting, and a good opening
title theme song just makes it better.

> For instance, why is this guy leaping around time, does he have any
> control over where or when he goes?

He's a brilliant scientist, played by Scott Bakula as I recall, who
invented the time travel machine as part of a government research project
in the 1990's. He speaks several languages, has multiple Ph.D.s as well as
an M.D., probably has a Nobel laying around, and is also amazingly enough a
nice guy. Unfortunately (in the pilot episode) he decided to test his
machine late one night on his own, and now his physical body is strapped
into the machine in the lab while his mind has a series of out of body
experiences, inhabiting other peoples bodies. His travel is limited to his
lifetime, i.e. he can only travel from, say, 1956 to 1995 (or whenever),
and he has no control over the leaping. Unfortunatedly the initial leap
also affected his memory, so that only gradually does he remember that he
can play the piano, etc.  When he inhabits a host body, he knows absolutely
nothing about the host; he has no idea where, when, or who he is, so a
substantial part of every episode is spent finding out about the host.

The other main character, played by Dean Stockwell, is an ex-astronaut who
feels he has to live up to the "Right Stuff" image, and hence is more
interested womanizing, partying, and having a good time, then he is in time
travel. But he's an administrator on the time travel project and the
scientist is his friend, so he and Ziggy, a computer back in the lab, try
to help out. The astronaut hesitates to reveal too much of the scientist's
past, for fear that knowledge of future events will cause him to alter the
past... although of course altering some key event in the past is exactly
what causes him to leap. So every episode the two characters try to figure
out what change in the past will cause another leap, hoping that eventually
the scientist will leap back into his own body. Maybe in the last episode.
:-)

While the scientist is in the host body, the original host's personality is
in the scientist's body back in the lab. Since we never see a followup
after the scientist leaves the host, we never know how the original host
handles their own out of body experience.

BTW, they refer to the ex-astronaut as a "hologram" but he's an image
projected into the mind of the scientist, and hence is not visible to
anyone else. Occasionally there will be some neurological fallout, and the
image will be seen by animals, or will be dimly sensed by humans.

The only part of the future we've seen is the teaser in the pilot episode.
Dean Stockwell is driving along in a sort of 1995 Corvette, wearing a
silver sport coat, and stops to pick up a woman along the desert highway (I
dimly recall that perhaps her car had broken down). She was dressed in
mostly spandax. Her earrings and the heels of her high heel shoes had
blinking LEDs. While driving along Stockwell gets a call on his cellular
phone about a lab accident. That's about it.

It's a fun show. Well written, well acted, with interesting characters and
plots... which surely means it will be cancelled very soon.

John Sloan
P.O. Box 27588
Lakewood CO 80227
1 303 497 1243
jsloan@ncar.ucar.edu

------------------------------

Date: 14 Nov 89 15:31:00 GMT
From: BILL@gacvax1.bitnet
Subject: RE: SF-LOVERS Digest   V14 #376

  I saw a posting a bit ago looking for information on _Quantum Leap_.  The
way I understand it, our illustrious hero is actually a wonder boy who is
traveling through time by means of Ziggy, which he designed with the help
of the woman who was going to be his wife and then left him standing at the
altar (one of the episodes dealt with her).  He holds something like seven
doctorates, including physics and medicine for sure, and it was alluded
that he knew at least something about ancient languages.
  When it all started out, he had no clue who he was, just that some
holographic projection (I forget his name) was always popping up and
telling him stuff.  The people running the project ("Project Quantum Leap")
are always forbidding the holograph-guy from giving anything away, on the
basis that too much information might impair his judgement.
   I'm under the impression that Ziggy calculates the people who get
"possessed" and the time in which it happens in order to change various
parts of history.  I also remember an allusion to the fact that Ziggy is
artificially intelligent with the hero's own personality in one respect or
another.
    Sorry I can't be more specific...

Bill Dueber
BILL@GACVX1

------------------------------

Date: 17 Nov 89 17:00:00 GMT
From: CSVV3110@swtexas.bitnet
Subject: Quantum Leap

Quantum Leap may not be the best SF show on TV but I like it.  It is much
better than the mindless sit-coms that have flooded the airwaves.  I just
keep hoping that someday we will see really good SF on TV.

Back to Quantum.  Sam (the jumper) started a time travel experiment in our
future.  He jumped the gun and like all TV scientists experimented on
himself.  His mind was scrambled and he can't remember many things about
his past.  Ziggy (the computer) calculated that this was intentional and
has forbidden Al (the assistant and holo-gram) to fill the gaps in Sam's
memory.  Sam, and maybe Ziggy, decided that God was controlling his Quantum
Leaps in Time.  (I always thought quantum was a small amount) Sam is a
genius, he makes Wesley Crusher (Star Trek: NG) and Doogie Houser MD. look
like morons.  He is a physicist, medical doctor, pianist, singer, etc.  The
problem is that even though he has all of these talents and abilities he
doesn't remember them all (knowm on the show as a "Swiss Cheese brain"
corny but descriptive).  That is why Al is needed.  Sam can play the piano
but unlike the blind pianist he did not play by ear he had to sight read or
memorize the music.  The people he displaces go to his time and are kept
under wraps.  They do not know what is happening and are pretty confused
when they re-enter their bodies.

There are many inconsistencies and will be many more as this is a
complicated show, however, this leaves more for the viewer to sort out on
his own.

The show where Sam is a black man has been shown and it was good to see the
reactions of a white man being treated like blacks have been.  However, it
wasn't the best episode nor as good as it could have been.

csvv3110@SWTEXAS.edu

------------------------------

Date: 15 Nov 89 03:40:28 GMT
From: GSB103@psuvm.bitnet
Subject: Why WAR OF THE WORLDS Changed!

     I recently saw Richard Chaves, the actor who plays Colonel Ironhorse,
at a Star Trek convention a few days ago.  He said that he thinks the
setting of the show changed because the new setting is the result of the
1953 invasion/ war that destroyed half the Earth.  So instead of having the
series conflict with the old movie, the first season of the series
conflicts with both the movie AND the old movie.  Interesting, huh?

------------------------------

Date: 16 Nov 89 02:31:30 GMT
From: SML108@psuvm.bitnet
Subject: Re: War of the Worlds: 2nd Invasion

yu-d@iroquois.cis.ohio-state.edu (David T Yu) says:
>   I happened to catch the last half of a War of the Worlds episode last
>night and I'm rather puzzled (I guess I missed too many of the episodes).
>I'm not a heavy duty watcher of the show but the future projection is
>rather dark and interesting.  First of all it was a War of the Worlds:
>Second Invasion.  The setting was "Blade-Runneresque".  The last I
>remember of the show was that it was in a modern setting with the aliens
>taking over human bodies (that decayed with time).  Harrison with his team
>of people were trying to track down the aliens.  First of all.  What
>happened to Harrison's team from the modern time War of the Worlds?
>Second, are the aliens in the second invasion, the "mothren", the same as
>the body snatching aliens in the modern day series?  What happened to the
>earth and people to make it so dark and ?  depressing
>
>BTW: The episode I saw had a lady from Emin name Seth and her son Tory
>held captive by the Mothren in order to produce some kind of power
>crystals.  Harrison helps Seth to get Tory.  Then Seth and Tory disappear.
>This series is looking kind of interesting and I would just like to know e
>some background on what happened.

Well, you may like the look of the show, I do too, but the scripts have
been utter rubbish this season.  It is as if Frank Mancuso, the new
producer of the show watched the two hour pilot for the first season and
decided to change the show based on faults in that repidly made first
episode.  Colonel Ironhorse, the character who was up to 5 times as popular
as anyone else in the series (according to fan mail to Richard Chaves) was
of course killed in the first episode.  Harrison Blackwood, who was a sort
of new age nut who hated guns (this is what made him interesting) grabbed a
gun in the second episode without a moment's hesitation and has been a
crack shot ever since.  Kincaid, a cheap replacement for Ironhorse (SO WHY
THE PHOTON KILL IRONHORSE IN THE FIRST PLACE) is just that, and far less
interesting a character.
  Norton got nuked, but he knew too much about computers anyways..This is
one of the few things I agreed with them doing.  Finally, the aliens, or as
I call them, The "I was turned down for a supporting role in Plan 9 from
Outer Space Nazis from Mothri"; They are somehow related to the first
season aliens from Mortax (Obviously a regional pronunciation of Mothri)
but are stupid, have none of that lust for torturing humans in new and
funnier ways, and although they have executed the entire 1st season's
aliens as a penalty for their failure to subjugate the planet, have so far
only managed to take over a small abandoned radioactive warehouse in the
really cheap section of some obscure city.  These are the reinforcements
they were talking about last year?  They're a bunch of balding humanoid
slimeballs who worship a ball of jelly floating in a dirty aquarium.

I used to like this show too.

------------------------------

Date: 20 Nov 89 22:53:23 GMT
From: wbates@bucsf.bu.edu (William Bates)
Subject: War of the Worlds

Hello everyone, I am usually on the trek list, but I have a problem and I
thought I would need to speak to some more general sci-fi types.

This new season of war of the worlds is crazy !!  The last time I saw it,
there was a relatively normal world with our whole team and their hi-tech
gear and ironhorse killing all the aliens.

Now there is no ironhorse. The aliens each use about five containers of DEP
to slick their hair and the Earth looks like something out of the road
warrior. Can ANYONE please tell me what the heck is going on ??

Any and All replies greatly appreciated.

wbates@bucsf.bu.edu

------------------------------

Date: 15 Nov 89 11:28:20 GMT
From: q1c59@turing.newcastle.ac.uk (C.D. Elliott)
Subject: New Red Dwarf Series

The NEW series of Red_Dwarf started last night on BBC2.  It is still *very*
funny, and looks like it has an increased special effects budget this time
(not necessarily all a good thing).  Well it had me and my flatmates in
fits of laughter.

*** Spoiler ***

But one or two things are different and were not explained, and will take a
bit of getting used to for the hard fans.

Red Dwarf is dead, long live Red Dwarf..

We have no more Norman Lovitt as Holly, but instead have the ships computer
(girl) from the alternate universe (also called Holly now, why?).

Rimmer has had a change of H on his forehead - now a flat metallic green,
rather than a raised golden colour.

Cryton was back in the story but with a new actor playing the role.

Overall I found the episode very funny still, though a little different.
It was certainly very cleverly worked out with all the backwards things
happening, e.g. bringing up pints into a pint glass instead of downing
them, producing buns, cakes etc out of mouths, and of course what happened
to the cat at the end when he dissappeared into the bushes for a .....
"Don't ask!" is what he said.

Dave
C.D.Elliott@uk.ac.newcastle

------------------------------

Date: 16 Nov 89 06:29:00 GMT
From: brighent@acf5.nyu.edu (Laura Brighenti)
Subject: SAVE S-F ON CHANNEL 31

We are just two enthusiasts of science fiction and comedy.  We're also
supporters - or former supporters - of WNYC.  The former is due to the fact
hat they have been changing their programming policies to suit, basically,
yuppie viewers who want to see how life is "on the other side", like on the
EAST END, or DOWNSTAIRS.
   Now.  There are some of us who prefer to see how life is on Betelgeuze,
Alpha Centauri, or Gallifrey.  How long is WNYC going to ignore us?  Their
next Board of Directors meeting is scheduled for November 28.  For
information about the Board Meetings you can contact:

   Lori Hirschman
   (212)669-8981

for general info call:

   (212)669-7800

     Well, you can start to make your preferences known to WNYC.  WHO do
you want back? Do you want the Doctor back?  CALL!!!

------------------------------

End of SF-LOVERS Digest
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                           Vampires (2 msgs)

---------------------------------------------------------------------------

Date: 10 Nov 89 18:15:52 GMT
From: confiction@cs.eur.nl (ConFiction)
Subject: ConFiction: Progress Report #4 (announcement)

This message is here to announce the fourth Progress Report of ConFiction,
the 1990 Science Fiction Worldcon.

Disclaimer: The following info was passed to me on the phone, and I, nor
the committee of ConFiction, take any responsibility for the correctness of
this information.  Wait for PR4 for details.

Important items in this Progress Report are:

Hotel booking forms:

   There are special package deals including both travel and hotel for
   anybody choosing to depart from a select number of Airports in the
   States.  If you want to use this offer, contact Holland Approach, the
   official travel agent.

   People from other parts of the world will have to arrange their flight
   themselves, and can send their hotel forms directly to ConFiction.

Site selection ballot for 1993:
  Official candidates are San Fransisco, Phoenix, and Zagreb.  The Hawaii
  bid was too late as an official bid, but can be voted for as a write-in.

Hugo nominations forms: These have to be returned to the Hugo
administrator by March 1990.

Some organisational information regarding the World Science Fiction
  Corporation, including:

  The new Constitution
  The "standing rules"
  Business passed on
  the financial report over 1989 of ConFiction

The complete membership list of ConFiction as of Nov 1, 1989.

Information on art show and dealers room is not included, for those people
who want to participate in either, please request the separate information
package at the ConFiction address:

   ConFiction
   p.o.box 95370
   NL-2509 CJ  The Hague
   The Netherlands

If all goes according to plan (does it ever ?) the PR should be sent out on
the fifteenth of this month (November).

Henk Langeveld
e-mail contact for Confiction
confiction@cs.eur.nl
Do not use this adress for convention business, send memberships to
ConFiction; p.o.box 95370; NL-2509 CJ The Hague; The Netherlands

------------------------------

Date: 10 Nov 89 18:17:08 GMT
From: confiction@cs.eur.nl (ConFiction)
Subject: ConFiction: new email address

Hello SF-convention-LOVERS,

This is the first in a series of informational postings from your new
e-mail contact.  (See header or signature for my secret identity).  Much
thanks of course to Jacqueline Cote' for doing this job until now.

This message serves two purposes: first, there is a new electronic contact
address, which should be relatively easy to remember:

   confiction@cs.eur.nl

All mail to this address will be forwarded to the committee for further
processing.  I will try to handle short, simple requests for information as
soon as possible.  If you have got an urgent message for someone on the
committee, I can *try* to short circuit to get a speedy reply.  However,
all official communication (i.e. business) should go through the official
mailbox address:

   ConFiction
   p.o.box 95370
   NL-2509 CJ  The Hague
   The Netherlands

Henk Langeveld
e-mail contact for Confiction
confiction@cs.eur.nl

------------------------------

Date: 17 Nov 89 19:37:49 GMT
From: fasteddy@dftsrv.gsfc.nasa.gov (John McMahon)
Subject: Science Fiction Convention (Washington, DC Area)

			       EVECON SEVEN
		A Science Fiction/Fantasy/Gaming Convention
			In the Washington, DC area

		       January 5th to the 7th, 1990
	 At the Stouffers Concourse Hotel (Site of Evecon 4 and 5)
		 2399 Jefferson Davis Highway/US Route One
			 Arlington, Virginia 22202


For more information or to pre-register:
   FanTek
   1607 Thomas Road
   Fort Washington, MD 20744

------------------------------

Date: 21 Nov 89 04:16:47 GMT
From: ontek!john@uunet.uu.net (John Stanley)
Subject: Convention Announcement-  ConFurEnce One

			      ConFurEnce One
		  January 26, 1990 thru January 28, 1990
	Holiday Inn Bristol Plaza,  Costa Mesa, CA   (714) 557-3000

Theme:

   ConFurEnce is devoted entirely to anthropomorphics, otherwise known as
   furries or funny animals.  If you have ever been to a "Furry Party" at a
   convention, this is the Furry Party to end all Furry Parties!  Anyone
   with an interest in funny animals is strongly urged to attend; this is
   the one and only convention devoted solely to furries, and is quite
   likely the biggest gathering of fur fans anywhere.  Come on down; we'll
   be expecting you!

Contact:

   ConFurEnce
   PO Box 1958
   Garden Grove, CA  92642-1958
   (714) 530-1312

I will be glad to answer any questions you might have about ConFurEnce;
please send E-mail to me, John Stanley, at:

...!uunet!ontek!john
john@ontek.UUCP

------------------------------

Date: 31 Oct 89 16:22:37 GMT
From: palmerc@ingr.com (Chris Palmer)
Subject: Re: Backups (was Transporters)

iwm@doc.ic.ac.uk (Ian Moor) writes:
>Pohl and Williamson (sp?) wrote a couple of books that explore this, the
>only quick interstellar transport operates by creating a copy at the
>destination, as far as the original is concerned he hasn't gone anywhere.
>At one point a character runs across his own body (an earlier copy sent to
>the same destination)

There was also a (pretty) good story by Stephen Goldin called
_The_Eternity_ _Brigade_ where soldier's body patterns are stored and
reconstituted to fight as mercenaries.  As the story progresses, the mercs
lose more and more of their rights.  Their patterns are bought, sold, and
copied.  If they try to rebel, they are "killed" and then reconstituted.
If they are not killed in battle, then their pattern is updated so they can
retain their combat experience.  The story begins in the 1980s or 1990s and
follows a group of soldiers as they are shipped around the universe, only
being awakened to fight.  Ultimately they end up on a planet, thousands of
years in the future, fighting alongside aliens (nobody bothers to tell them
why they are fighting anymore).  The opposing armies include versions of
themselves copied by the same patterns, just wearing different uniforms.

It was an enjoyable read.  It reminded me in writing and them of
_The_Forever_War_ by Haldeman (sp?)

Christopher M. Palmer
Intergraph Corporation
Internet: b14!grimjack!palmerc@ingr.com
UUCP: ...uunet!ingr!b14!grimjack!palmerc

------------------------------

Date: 5 Nov 89 21:14:38 GMT
From: ebert@arisia.xerox.com (Robert Ebert)
Subject: Re: Transporters....

wiml@blake.acs.washington.edu (William Lewis) writes:
>mthome@vax.bbn.com (Mike Thome) writes:
>>Anyway - most of classical AI assumes sort of an Informational Dualism
>>(Mind/Brain = program/computer) which implies that you maybe could pick
>>up your Mind and move it elsewhere (a la Pohl or Vinge... hinted at in
>>Gibson, etc).  Current work in Connectionism/Neural Networks/
>>Neurobiology assumes a much more physical relationship between mind and
>>brain - maybe the only dynamic (in the sense of a running program)
>>phenomena in the brain is short-term memory.
>
>   Hmmm! Now *this* would make an interesting story. Say, a mad scientist
>/ evil government/foreign research lab makes a breakthrough in AI. Now,
>all they have to do is scan you with their Soul-Pointer Debugger Key and
>biuld a new AI, and they can steal your soul from anywhere. Hmmm.  Might
>also be useful for shortening those long commutes, if one can learn to
>control only one body at a time...

There exists a short story by <some author> (George O. Smith?) about a
rejuvenation scheme that involves pouring the customers memories into a
newly grown body.  The story follows the main character into his nth
rejuvenation and out again, except from the viewpoint of the 'old' body...
The upshot was, the 'new' body got the legal identity, money, etc, and the
'old' body was supposed to have been disposed of, but wasn't.  Seems this
'old' body kept all the knowledge and memories... quite a horrifying
concept really, to suddenly become an un-person while some counterfeit who
thinks it's you takes over your life...

The 'old' body in this case was used for high-hazard slave labor.

Bob

------------------------------

Date: 3 Nov 89 21:36:43 GMT
From: gandalf!alayne@scs.carleton.ca (Alayne McGregor)
Subject: Re: Music as a Theme in SF

leue@galen.crd.ge.com (Bill Leue) writes:
> A recent posting started me thinking about SF stories in which music, its
> composition, playing, and effect on people and the universe is an
> important theme.  There is an endless number of such stories, of course.
> 
> How about other such stories in which music is the predominant theme?

The Metallic Muse, by Lloyd BIggle
Narabedla, Inc. by Fred Pohl

Alayne McGregor
dciem!nrcaer!gandalf!alayne

------------------------------

Date: 7 Nov 89 19:12:48 GMT
From: gandalf!alayne@scs.carleton.ca (Alayne McGregor)
Subject: Re: music as theme in SF

OMAR@buasta.BITNET writes:
> I'm afraid this is going to be totally vague, but maybe it'll spark
> someone else's memory who read the story: In a collection of best sf
> stories for the year ____ (I believe it was 1980 or thereabouts) there
> was a story whose title and author completely elude me.  It was a short
> story about a guy who is a musician and for some reason it has been made
> illegal for him to play his music.  He was being punished for something
> by the law, so they removed his vocal chords.  This guy went off to make
> some sort of a living, and eventually starts playing an old beat-up piano
> for the people he works with after-hours.  He's such an excellent
> composer, however, that anytime he does this, his tunes catch on, and
> eventually they reach the law, who catches up with him again to stop him.
> So they remove his fingers.  It's obviously an extremely sad story, and I
> recall wanting to cry on behalf of this character so unfairly abused.
> 
> Anyway, I am very sorry I cannot remember the author or title, and I may
> have the sequence of events wrong as well, but that's the gist of the
> story.  If anyone knows what it is, please let me know.

The story is "Unaccompanied Sonata" by Orson Scott Card. It's in a
short-story collection with the same name (by Card). The story's one of my
favourites, but the whole collection's great reading.

The original collection was published by Dell, and so is long out of print,
but I suspect there may have been a reprint. Otherwise, look through
best-of collections for the late 70's or early 80's, or try the used
bookstores.

On the musical theme again: "Raiders from the Rings" by Alan E. Nourse
mentioned the mournful ballads of the Mauki (women singers in space) many
times. And, of course, there's "Songmaster" by Card.

Alayne McGregor
dciem!nrcaer!gandalf!alayne

------------------------------

Date: 14 Nov 89 20:12:48 GMT
From: PUGH@ccc.nmfecc.gov
Subject: RE: Music in SF

For music in SF, check out the wonderful short story "Doing Lennon" wherein
a corpsicle has prepared himself to impersonate John Lennon when he
awakens.  He disputes the history tapes which are pretty old by then and
takes up where John left off.  It's everything he ever dreamed it would be
until...

Check it out.  The Best SF of the Year #5 edited by Terry Carr, 1976. 

Jon

------------------------------

Date: 16 Nov 89 20:34:54 GMT
From: PUGH@ccc.nmfecc.gov
Subject: Religion and SF

Some short stories that deal with religion are:

The Men in the Walls by William Tenn.  Found in Asimov's Monsters
collection which is World of SF series #8.  A strange story about
religion's role in a society that is very much different from our current
one but hauntingly familiar.

Dark Benedicition by Walter Miller Jr.  Found in Asimov's Catastrophes
collection.  Religion is only peripherally involved except that the
protagonist is overcome by a revelation and acts on a leap of faith. Kind
of an opposite of the Omega Man.  One of my favorite short stories.

Both of these anthologies were assisted by Martin Harry Greenberg and
Charles Waugh, which gives them massive bonus points.

Jon

------------------------------

Date: 17 Nov 89 17:19:25 GMT
From: MLW@vax01.ams.com (Maxine Wolfson)
Subject: religion in sf/f

2 or 3 weeks ago, the New York Times Book Review (Sunday's) had an article
about writers of faith (Nov.5,1989, pg.41) (I just found it) a review by
Madeleine L"engle.

If anyone should be listed as a writer of religion in sf, it is she.  The
Basis of any extraordinary powers in her books comes from faith, and in Arm
of the Starfish and The Young Unicorns, it does appear to be the anglican
church.  Katherine Kurtz can be held as nothing if not a catholic writer.
And she seems to have some grounding in a gardinarian version of wicca and
ceremonial magic, too, that comes out in her books.

There is also an anthology that I picked up second-hand of a Jews in Space
batch of short stories (Wandering Stars?) from the early 70's.

------------------------------

Date: 17 Nov 89 11:53:19 GMT
From: AIN14922@merrimack.edu (Doug Linder)
Subject: Re: Religion and SF

  One of my all-time favorite stories has to do with this.  It is called
_Microcosmic_God_, and is, I'm almost positive, by Theodore Sturgeon,
though I'm not entirely sure.  Anyone know?  And of course don't forget
James Blish' _Surface_Tension_.  --

Douglas D. Linder
Merrimack College
N. Andover, MA
CSNET:	ain14922@merrimack.edu
UUCP:	{uunet,wang,ulowell}!samsung!hubdub!ain14922

------------------------------

Date: 18 Nov 89 00:24:00 GMT
From: UI0T@dkauni2.bitnet ("Thomas Koenig")
Subject: Religion in SF

On the subject of religion in SF, has anyone mentioned one of Heinlein's
last books, "Job - A Comedy of Justice"? I think this one is definitely
worth reading, if you're not afraid of laughing about religious things.
Heinlein uses the old "parallel world" theme, but with a few very good
twists.

Thomas  Koenig
UI0T@DKAUNI2.BITNET
UI0T%DKAUNI2.BITNET@CUNYVM.CUNY.EDU
UI0T@IBM3090.RZ.UNI-KARLSRUHE.DBP.DE

------------------------------

Date: 19 Nov 89 21:16:53 GMT
From: daniels@grue.enet.dec.com (Bradford R. Daniels)
Subject: Re: Religion and SF

One of my favorite SF books involving religion is Moorcock's _Behold the
Man_...  It's about a time traveller who goes back to meet Jesus and ends
up becoming him...  A bit sacrilegious, I suppose, but very
interesting.

Brad Daniels
Digital Equipment Corp.

------------------------------

Date: 12 Nov 89 22:16:09 GMT
From: gandalf!alayne@scs.carleton.ca (Alayne McGregor)
Subject: Re: Religious themes in SF

Two suggestions:
   "A Case of Conscience" by James Blish
      This has been frequently reprinted in paperback since it was printed
      as as a Ballantine original paperback in 1958.

   "Other Worlds, Other Gods: Adventures in Religious Science Fiction"
      (ed.) Mayo Mohs (1971)
      This is an excellent collection of religious science fiction, by
      well-known authors including Arthur C. Clarke, Ray Bradbury, and
      John Brunner. My copy is a 1974 Avon paperback; I've also seen this
      book in hardcover. Try your local library.

Alayne McGregor
dciem!nrcaer!gandalf!alayne

------------------------------

Date: 20 Nov 89 05:31:46 GMT
From: nm0i+@andrew.cmu.edu (Neil Justin McCarthy)
Subject: Re: Friday the 13th: The Series *SPOILERS*

>Also, the seemed to imply that a vampire could either "create" another
>vampire or kill the victim - the choice being the vampire's.  Is the
>one-bite standard?  I thought it was three, or is that just something that
>the _Love at First Bite_ people made up.  What did Bram Stoker say?  What
>about Anne Rice?

Actually, both Anne Rice and Bram Stoker picked their vampire attributes
out of a crowd of vampire legends from different cultures, mostly elements
that were emotion-provoking enough to affect the reader.  Some vampires
just kill people, some vampires turn other people into vampires or
undead... some vampires have poisonous halitosis, some Slavic vampires
actually drink blood only through the soles of the feet, no kidding.  And,
talking of feet, I think there was a Cheslea Quinn Yarbro story about a
vampire who managed to walk around in daylight by filling his *shoes* with
dirt from his coffin.  Well, if it works, and you're persuasive...

------------------------------

Date: 15 Nov 89 13:21:00 GMT
From: Peter.Pautz@f28.n376.z1.fidonet.org (Peter Pautz)
Subject: Re: Another Vampire Story

Remember, though, that those two Saberhagen vampirre novels were preceded
by THE DRACULA TAPE and (I believe) THE HOLMES-DRACULA FILE (or it may have
been SHERLOCK HOLMES VS DRACULA; one of them was by Loren Estleman).
Chelsea Quinn Yarbro has also written at least eight vampire novels,
although her vampires are very different from the usual fangers; these are
very honorable, tragic figures.  There is also Suzy McKee Charnas's THE
VAMPIRE TAPESTRY, two parts of which appeared in OMNI, so again this vamp's
a bat of different color. 

Peter Pautz
...!usceast!uscacm!28!Peter.Pautz

------------------------------
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Today's Topics:

       Books - Barker & Christopher & Eddings & Kennealy (3 msgs) &
               Leiber & McCaffrey (3 msgs) & Tilley & 
               Zelazny (4 msgs) & Humorous Books (3 msgs)

---------------------------------------------------------------------------

Date: 21 Nov 89 17:17:44 GMT
From: PY31NPG@vm.tcs.tulane.edu ("Robert M. Peitzsch")
Subject: Clive Barker's Weave World

In response to the question about Weave World, all I can say is LONG!  In
fact, USELESSLY LONG!  Even better, how about just USELESS?  The story
could and should have ended about 1/3 of the way through and would have
been just as good (bad).  

Rob

------------------------------

Date: 22 Nov 89 04:14:31 GMT
From: REEWILE@yalevm.ycc.yale.edu
Subject: John Christopher book list help?
 
   With all this talk about the "prequel" to the Tripod trilogy, I was
curious if anybody knows a list of all of John Christopher's books - when I
was a young'un, I read *everything* I could find by him. The books I
remember are (descriptions because I don't remember the titles):
   The Tripod Trilogy (already mentioned)
   The Lotus Eaters (already mentioned)
   A trilogy about "burning lands" or something, set in a post-holocaust
      Great Britian (Wales was across the burning lands or something)
   A book about a plague which aged everyone in the world (except for the
      narrator and some others)
   A book about a Robin Hood type in a post-holocaust (?) Great Britain,
      with walled cities (this book was the first of a trilogy, but I
      never saw the other two) (I think it had "Jack" in the title)
 
   Any others? Anything would help - please email responses to me and
if/when I get a comprehensive list, I will post it. Thanks!
 
Bill Reeves
REEWILE @ YaleVM.YCC.Yale.Edu
REEVES @ YaleVM.YCC.Yale.Edu

------------------------------

Date: 21 Nov 89 16:22:51 GMT
From: jwi@cbnewsj.att.com (Jim Winer @ AT&T, Middletown, NJ)
Subject: Re: Newer Eddings (Diamond Throne)

Marjorie Alpert[TA] writes:
> Hey!! Has anyone read The Diamond Throne yet??  I saw it out recently and
> it looked interesting.  Any comments??

I have just finished it. It's quite good and has the advantage of being the
first of trilogy instead of a pentology -- i.e., we may see the end of this
series in this century.

Mostly though, it reminds me how bored I'm getting with Garion.
Fortunately, there's a whole new cast of characters. Unfortunately, they're
off on the usual travelogue through some new world finding the usual
magical objects.

On the whole, I like the new characters much better than the old
characters, but then I liked the old characters in the first five or so
books of the old story.

Jim Winer

------------------------------

Date: 21 Nov 89 13:59:09 GMT
From: nv89-pyl@nada.kth.se (Patrik Yle'n)
Subject: Patricia Kennealy/The Keltiad

Does anybody know if part 4 of the Keltiad has been published in the US
yet? The third novel in the series, 'The Silver Branch', has just emerged
here in Sweden.

Patrik Yle'n
nv89-pyl@nada.kth.se

------------------------------

Date: 22 Nov 89 03:34:54 GMT
From: amadeus@walt.cc.utexas.edu (Susan Harwood)
Subject: Re: Patricia Kennealy/The Keltiad

Regrettably, no.  _The Cloak of Light_ (I think) is in the works.  The list
stands at _The Copper Crown_, _The Throne of Scone_, and _The Silver
Branch_ (my personal favorite).  These three comprise _The Tales of Aeron_;
the next set are to be _The Tales of Gwydion_.  And I can't wait!

Anybody else out there as turned on by these books as I am?

Susan L. Cecelia Harwood
The University of Texas @Austin
amadeus@walt.cc.utexas.edu

------------------------------

Date: 22 Nov 89 12:24:01 GMT
From: abl@dart.ece.cmu.edu (Antonio Leal)
Subject: Re: Patricia Kennealy/The Keltiad

amadeus@walt.cc.utexas.edu (Susan Harwood) writes:
>Regrettably, no.  _The Cloak of Light_ (I think) is in the works.  The
>list stands at _The Copper Crown_, _The Throne of Scone_, and _The Silver
>Branch_ (my personal favorite).  These three comprise _The Tales of
>Aeron_; the next set are to be _The Tales of Gwydion_.  And I can't wait!
>
>Anybody else out there as turned on by these books as I am?

Uh, pardon me, but I'd like to bash these books ... just so that Kennealy
doesn't sound universally and unanimously admired, OK ?

Early in 89 there was some gushing about Kennealy's Keltiad in sf-lovers.
Well, fantasy isn't my strong suite, but the Celtic twist and the
spaceships advertised in the blurbs (like there was _some_ verisimilitude
to the story, Julian May style) got me to buy The Copper Crown and The
Throne of Scone.

Well, that was $10 and a few reading hours wasted, except for some Gaelic
pronunciation rules that you can probably get from somewhere else. The
characters are out of Harlequin romances, the plot is ludicrous, the
society has the consistency of soggy cereal and the writing is nothing to
write home about, either. I could go on at greater length, but I'm not out
to start a flame war, and I don't think the books are worth debating.
Consider this just a consumer warning; unless you like Anne McCaffrey and
Piers Anthony, don't buy without looking more carefully.

Flip side: the best new book I picked up in the last six months was
Neverness by Paul (?) Zindell. Excellent writing in general, and quite a
few interesting ideas tossed liberally around (you can tell it's a first
novel, older authors would have hoarded them more carefully ...).
Actually, the book could have been split in three (continuous) sections.
The setting is an 'old future' (i.e. a society that forgot what happened in
Dec. 3, 1986, if anything), not dissimilar in flavor from those in Hesse's
Glass Bead Game and Wolfe's New Sun. The plot twists are not all there, and
the motivation (the great ancient DNA hunt) and final resolution are a bit
lame, but the quality and poetic tone of the prose bolsters the suspension
of disbelief, and makes reading worthwhile.  I particularly liked the
dialogue with the warrior-poet, around the middle of the book.

Carnegie Mellon University
Pittsburgh, PA. 15213   U.S.A.
[412] 268-2937
abl@maxwell.ece.cmu.edu

------------------------------

Date: 21 Nov 89 23:53:57 GMT
From: VOGTMURR@uregina1.bitnet (Terry Ruxpin)
Subject: Fritz Leiber on darkness

I have a hypothesis that Fritz Leiber's stories show an affinity for
darkness, or at least never an anti-darkness attitude.  See, for example,
THE WANDERER.  The importaznce is that phrases, metaphors, and ideas in our
culture give us an undue anti-darkness bias.  "Black Monday", "the dark
side of human nature", etc., etc.  I asked for comments on this idea about
July 3.  Sorry, but I got none, probably because my file was erased.  Will
any sender please repeat?  I had also asked about Fritz Leiber's story,
GATHER, DARKNESS!  I have since found it, luckily in the Gregg Press
edition, 1980, which has a very penetrating introduction.  I highly
recommend both.

Similarly I lost any answers to my request for comments about the cartoon
series (Japanimation) ASTROBOY/ASTRO, LE PETIT ROBOT.  I'd still like to
get comments, please.  I promise a review of it.  It has a lot of zingers.
It was produced in Canada in l982 in English and French, so it will be seen
more likely on Canadian stations, though it is telecast in 35 countries and
originated from Tezuka in Japan.

------------------------------

Date: 22 Nov 89 01:06:30 GMT
From: dant@mrloog.wr.tek.com (Dan Tilque)
Subject: Time travel for Dragons (was Re: Anne McCaffrey ....Good or Awful?

jokim@jarthur.UUCP (John H. Kim) writes:
> dant@mrloog.WR.TEK.COM (Dan Tilque) writes:
>>McCaffrey falls into the "immutable past" theory of time travel.
>
>When they are collecting grubs to transport to the northern continent,
>there is a statement something like: We marked each grub egg case and
>watched for those that were eaten, killed, etc.  Then we went back [in
>time] and collected those.  A few wherries missed a meal, maybe, but I
>don't think we disturbed the balance too much.

I'd forgotten about that one, but I remember now being bothered by it.  It
seemed to violate the "immutable past" rules that she'd established in all
the preceding time jumps.  It also amazed me that anyone who's not a
biologist would spend that much the time and effort to trace small
invertebrate egg cases through time.

There's another problem with the dragons jumping between: all the jumps
should be time jumps!  Think about it.  Dragons get their coordinates from
their riders.  Their riders provide these coordinates by remembering what
the destination looked like the last time they were there.  Thus the dragon
should jump to the place *and time* of that memory.  After all, that's how
Lessa discovered time betweening in the first place.

Dan Tilque
dant@mrloog.WR.TEK.COM

------------------------------

Date: 21 Nov 89 01:27:02 GMT
From: lpj@hpctdlu.hp.com (Laura Johnson)
Subject: Re: Anne McCaffrey short stories & Pern

Is "Renegades of Pern" new?  More info, please!!

------------------------------

Date: 22 Nov 89 05:25:58 GMT
From: jrwsnsr@jupiter.nmt.edu (Jonathan R. Watts)
Subject: Re: McCaffrey - good or awful?

MLW@VAX01.AMS.COM (Maxine Wolfson) writes:
> to answer your other question about how people could forget salient
> little details like queens eating firestone etc.  please remember, there
> were two hundred years between assaults of thread,

Four-hundred and fifty for a Long Interval!

> where peace and pastoral life seemed to reign (i haven't read renegades
> yet-will that make a difference?)

No, not really.

> Much knowledge can be lost in that amount of time if it is not pertinent
> to day-to-day life.  We have no idea what sort of houses the pilgrams
> built at plymouth, because what seemed obvious in 1620, is no longer so.
> That's why fighting techniques were probably reinvented every 250 years,
> and timing it, which places a lot of stress on rider and dragon, would
> have fallen into disuse.

Also, remember that it had been >2500 Turns(!) since Landing.

As far as I can tell, chewing firestone makes the female dragons
TEMPORARILY sterile; as the greens chew it all the time, they are
effectively permanently sterile.  Kit Ping must have engineered the queens
so that they could not make use of firestone.  (Yes, I know, queen
fire-lizards flamed, but they probably did not chew firestone often enough
to affect their fertility.)

Back to knowledge being lost--Remember that after Moreta died, the Weyrs
deliberately suppressed knowledge of "timing it," and that riders could
ride dragons other than their own.  Also remember that Craftmasters were
traditionally secretive, unwilling to pass on their knowledge.  Whenever
one died prematurely, that was more knowledge lost.

Jonathan Watts
jrwsnsr@jupiter.nmt.edu

------------------------------

Date: 22 Nov 89 01:41:40 GMT
From: sk2f+@andrew.cmu.edu (Seth D. Kadesh)
Subject: Author: Patrick Tilley?

Has anyone heard of Patrick Tilley?  He wrote a couple of novels about a
post-apocopalyptic America.  I think the first book was called Sky Warrior.
Not great fiction, but moderately interesting.  Has he written anything
new?

Seth
Carnegie Mellon University
P254SK2F@CMCCVB
sk2f+@andrew.cmu.edu

------------------------------

Date: 14 Nov 89 17:07:27 GMT
From: eppstein@aldebaran.uucp (David Eppstein)
Subject: Re: _Knight_of_Shadows_   (Spoilers)

mage@hubcap.clemson.edu (Steve L Vissage II) writes:
> Now, for what I really wanted to ask you...  Do you think any, or perhaps
> it's just either, of those Corwins was the real one?

The one in the bedroom with Deirdre was real (does D count as real now
too?).  The one after the fake Dworkin and Oberon was too much like Corwin
not to be real.  I don't think the one in the Hall of Mirrors was real, but
it might have been a dream Corwin was also dreaming.

My question: what does Merlin have to do for the Logris that makes the
pattern want to kill him.  And what about that evil ring?

------------------------------

Date: 15 Nov 89 19:54:50 GMT
From: ln63f1@sdcc4.ucsd.edu (Marjorie Alpert[TA])
Subject: Re: _Knight_of_Shadows_   (Spoilers)

eppstein@aldebaran.UUCP (David Eppstein) writes:
>My question: what does Merlin have to do for the Logris that makes the
>pattern want to kill him.  And what about that evil ring?

I have this big feeling that it all has to do with the Jewel of Judgement.
You remember when Nadya grabbed it from off the table (or out of Merlin's
hand, I dont remember) and yelled that she was finally free? I think that
the Pattern would want to kill him if the Jewel of Judgement was returned
to Chaos, don't you think so?  Or am I totally off base?

As for the evil ring, I don't really know what to make of it except that
it's got some neat spells.

Marjorie Alpert
ln63f1@sdcc4.ucsd.edu

------------------------------

Date: 16 Nov 89 01:06:17 GMT
From: GSB103@psuvm.bitnet
Subject: Zelazny's Amber Novels

I've been waiting about two years or so for the next installment in Roger
Zelazny's new Amber series.  This is the one following Volumes 1 & 2 of the
Chronicles of Amber.  The first was 'Trumps of Doom', followed by 'Signs of
Chaos' and 'Blood of Amber'.  Does anyone know if the fourth book is out?
If not, perhaps why it's been SO LONG since the last one?

 Any info would be greatly appreciated.  Thanks!!!

------------------------------

Date: 13 Nov 89 15:17:13 GMT
From: jar@hpcndaw.cnd.hp.com (Jon Rodin)
Subject: Re: not-so-new Zelazny

>  I'd really prefer another Changeling novel ...

Speaking of Changeling novels, Changeling and Madwand were just rereleased
as a single book called _Wizard World_ (I really hate books with World in
the title).  After rereading them, I was wondering when if ever Z is going
to write the next one, he didn't resolve the Spier mystery nor conclude the
shutting of the gates in the end of Madwand.  At least Zelazny didn't leave
Detson blinded and in chains.

------------------------------

Date: 13 Nov 89 17:29:45 GMT
From: dorothy@cogsci.berkeley.edu (Dorothy Heydt)
Subject: Re: Comic novels, please.

lcairney@cs.strath.ac.uk (Liam C Cairney MATH87) writes:
>I am looking for some good comic novels (i.e not comics or graphic novels
>but books that are funny).

Okay, here is one: COLD COMFORT FARM by Stella Gibbons.  Originally
published 1933, reprinted various times.

There's a farm down in Sussex.  It and its inhabitants are a parody of the
kind of "brutally realistic" rural novel that appears to have been popular
in the 30s.  Think of British _God's Little Acre._ Now think of a parody of
that.  As Josephine Tey summarizes, "Everything went downward except the
steam that rose off the midden, and if Silas had been able to have
downward- pointing steam, he would have had it."

Into this, um, picturesque environment steps a young lady who likes to have
everything rational and tidy, and who takes the farm and its folk in hand.

It's funny.

------------------------------

Date: 13 Nov 89 18:56:41 GMT
From: rawdon@rex.cs.tulane.edu (Michael Rawdon)
Subject: Re: Comic novels, please.

lcairney@cs.strath.ac.uk (Liam C Cairney MATH87) writes:
>I am looking for some good comic novels (i.e not comics or graphic novels
>but books that are funny).

Well, for starters, how about Peter David's (yes, the comic-book writer)
_Knight Life_, which is essentially fantasy, but that's life.  It's about
the reincarnation of King Arthur (& company) in modern-day New Yawk.
Hilarious stuff.

I'd also point to Robert Asprin's _MythAdventures_ series, of course, and
Terry Pratchett's Discworld series (_The Colour of Magic_ et. al.).

And the Asimov-edited _100 [or so] Great Short-Short SF Stories_ has a lot
of 1-5 page long stories, msot of which are punchline (or pun) jokes, but
some of which are genuinely worth reading, and in any event it's a really
fun book anyway.

Hope these suggestions are useful.

Michael Rawdon

------------------------------

Date: 14 Nov 89 19:02:59 GMT
From: dorothy@cogsci.berkeley.edu (Dorothy Heydt)
Subject: Re: Comic novels, please.

levin@BBN.COM (Joel B Levin) writes:
>>	Patrick Dennis ... 
>     Virginia Rowans.....
>
>His real name was Tanner (I forget the first name).  There was at least
>one book under that name that I read.  I believe he used one or two other
>pseudonyms as well.

Edward Everett Tanner, the Third I think, born 1921 and quite possibly
still around.  I took a look through MELVYL and found the following titles.

Auntie Mame by Patrick Dennis
Around the world with Auntie Mame by Patrick Dennis
First Lady, my 30 days upstairs at the White House, by Martha Dinwiddie
   Butterfield as told to Patrick Dennis
How firm a foundation by Patrick Dennis
Tony by Patrick Dennis
The Pink Hotel by Dorothy Erskine and Patrick Dennis
Guestward Ho! by Barbara C. Hooton as indiscreetly confided to Patrick
   Dennis
Genius by Patrick Dennis
Little me, the intimate memoirs of Belle Poitrine, as told to Patrick
   Dennis
House party by Virginia Rowans
The Joyous Season by Virginia Rowans
The Loving Couple by Virginia Rowans
Oh, What a Wonderful Wedding by Virginia Rowans
Love and Mrs. Sargent by Virginia Rowans

So you have here two firmly established pseudonyms, plus some as-told-tos
that I'm not sure about.  Belle Poitrine is definitely a fictional
character; I think Dorothy Erskine is a real person who's written other
things; about Martha Dinwiddie Butterfield I wouldn't dare to guess.

------------------------------
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Today's Topics:

		 Books - Niven (5 msgs) & Peake (4 msgs) &
                         Book Request & Book Clubs

---------------------------------------------------------------------------

Date: 9 Nov 89 16:08:44 GMT
From: madd@world.std.com (jim frost)
Subject: Re: Mixing Niven's universes....

horsch@mcewans.cs.ubc.ca (Michael Horsch) writes:
>I can't recall whether human protectors are bigger and smarter than other
>Pak protectors whose breeders are not as developed intellectually or
>physically as human breeders. I tend to think that Tree of Life is not an
>additive change, but a step function to a common Pak level.

I would tend to believe it's more-or-less an additive.  Remember that the
frontal lobes of the human brain caused the ruination of the normal Pak
sloped face (this was commented on by Pssthpok or however that name was
spelled when they were in the dust pool on Mars); the final brain was
larger than the Pak brain (with all that may or may not imply).

Consider as well that Brennan dramatically improved upon the gravity
polarizer and other Pak inventions, where the Pak had not.  If we discount
Teela's luck, note that she easily took care of the other Ringworld
protectors which were based on "less intelligent" starting points (e.g. the
Vampire race).

We have few examples to deal with but they do seem to point to human-Pak as
being more intelligent than pure-Pak.

Jim Frost
Software Tool & Die
madd@std.com       

------------------------------

Date: 10 Nov 89 15:36:31 GMT
From: mage@hubcap.clemson.edu (Steve L Vissage II)
Subject: Re: mixing niven universes

I have a couple of questions about Niven.  I've read little of his, and I'd
like to know in what novels these Pak you're all talking about appear.  I
would like to know the same about the Kzin.  I have seen the recently
published _The_Man_Kzin_Wars_, but I'd like to know where they first
appeared.
  
Steve L Vissage II
mage@clemson.bitnet
mage@hubcap.clemson.edu

------------------------------

Date: 14 Nov 89 16:48:47 GMT
From: fox-r@kant.cis.ohio-state.edu (Guitarist from hell)
Subject: Re: mixing niven universes

mage@hubcap.clemson.edu (Steve L Vissage II) writes:
>I have a couple of questions about Niven.  I've read little of his, and
>I'd like to know in what novels these Pak you're all talking about appear.
>I would like to know the same about the Kzin.  I have seen the recently
>published _The_Man_Kzin_Wars_, but I'd like to know where they first
>appeared.

Warning, minor spoilers of Ringworld Engineers follow

Well, the Pak are referred to in many stories but are only present in 2
books.  These are Protector and Ringworld Engineers.  In Protector, we are
introduced to the Pak civilization and how that has affected humanity.  We
also find out that the Pak are the builders of the Ringworld in Ringworld
Engineers.  Except for the beginning of Protector, we never really meet a
real Pak Protector.  All other Protectors which we get to meet are human
Protectors (e.g. Teela, Brennan, Roy Truesdale, the other Protectors in
Ringworld Engineers).

The Kzin appear in a few stories as well (not too many).  They first appear
in the story The Warriors (in Tales From Known Space and Shape of Space).
This is the opening of the first Man-Kzin war.  Except for the new Man-Kzin
War books which have just come out, this is the only story taking place
during one of the wars, and this story is the prelude to the first war.

Kzin's make an appearance in Ringworld, Ringworld Engineers and also in the
story The Soft Weapon in Neutron Star (note this story was later turned
into a Star Trek cartoon episode, I believe that the Kzin were replaced by
Klingons but I'm not 100% positive about that).  Both the Kzin's and the
wars are mentioned in other stories but I don't think they make any
appearances in other stories.  Niven is great at making up aliens and alien
races but he never sticks with them.

Richard Fox
Laboratory for Artificial Intelligence Research
The Ohio State University 		
fox-r@tut.cis.ohio-state.edu

------------------------------

Date: 14 Nov 89 16:56:46 GMT
From: ee5391aa@hydra.unm.edu (Duke McMullan n5gax)
Subject: Now: Niven's char.s  Was: Re: mixing niven universes

mage@hubcap.clemson.edu (Steve L Vissage II) writes:
>I have a couple of questions about Niven.  I've read little of his, and
>I'd like to know in what novels these Pak you're all talking about appear.
>I would like to know the same about the Kzin.  I have seen the recently
>published _The_Man_Kzin_Wars_, but I'd like to know where they first
>appeared.

The Pak (Homo habilis; the stock from which humanity (and a number of
similar peoples -- see _Ringworld_) sprang) show up in the novel
_Protector_. The cur- rent paperback version I see on the stands shows a
Pak -- protector stage, of course -- on the cover. The Pak themselves don't
show up, although a protector stage human does, in
_The_Ringworld_Engineers_. That novel also attributes con- struction of the
Ringworld to the Pak (protectors -- the breeder pak aren't smart enough to
do more than use primitive tools, if that).

The Kzinti show up first (in the Known Space chronology -- I'm not sure of
the sequence of publication) in the short story "The Warriors". The
tremendously well-armed Kzinti ship encounters and attacks a human slowboat
moving between stars at fractional-G accelerations (The Kzinti ship is
accelerating at over 200 G's when first spotted.), and decides to attack,
this being the Way of the Kzinti. None of these Kzinti learn the Human
Lesson -- they're wiped out to a Kzin -- but the humans do.

The Kzinti are also found, along with Nessus the Puppeteer, in another
short story called "The Soft Weapon". They are referred to elsewhere -- in
some of the Beowulf Schaffer stories, f'r'stance, and they appear in both
_Ringworld_ and _The_Ringworld_Engineers_ as both minor and (a) major
character(s).

And, of course, they appear in the two Man-Kzin Wars collections. Niven (in
his stories) had spoken of these wars, in both character and authorial
voice, but had never written anything about them. With his blessing, others
have been writing these stories...I especially enjoyed "The Children's
Hour"...good stuff.

Read Niven. If it's not to your taste, of course, you mayn't like it, but
he writes the sort of stuff I enjoy reading, rereading, and rereading
again.

Give it a try

Duke McMullan
ee5391aa@hydra.unm.edu

------------------------------

Date: 14 Nov 89 19:18:19 GMT
From: steve1@kong.gatech.edu (Steve Adelson)
Subject: Re: mixing niven universes

fox-r@cis.ohio-state.edu writes:
>Kzin's make an appearance in Ringworld, Ringworld Engineers and also in
>the story The Soft Weapon in Neutron Star (note this story was later
>turned into a Star Trek cartoon episode, I believe that the Kzin were
>replaced by Klingons but I'm not 100% positive about that).

The Kzinti remain Kzinti in the Star Trek universe.  If I remember right,
the Slavers also existed (i.e. it was still a Slaver weapon they found.  A
very interesting merging of Known Space and Star Trek.

Steve
ARPA: steve1@kong.gatech.edu

------------------------------

Date: 10 Nov 89 15:11:00 GMT
From: rehrauer@apollo.hp.com (Steve Rehrauer)
Subject: Re: Ace Science Fiction Specials and Ballantine Adult Fantasies

msw@excelan.com (Mike Westbrook) writes:
>>Mervyn Peake
>>    Titus Groan [1946]
>>    Gormenghast [1950]
>>    Titus Alone [1959]
>
>I got these in the Penguin edition before, and recently found a hard bound
>edition with all three in the same book.  Peake was an artist and a poet
>and it definitely shows in his prose.  Normally, my mind sort of skips
>over extended visual descriptions in stories; not here.  Very well
>written, and very good.  (Also kind of weird.  I reread them around the
>same time I reread "A Voyage to Arcturus".  Kind of distorts the old
>world-view...)

"Kind of weird" is an understatement, IMO.  Often wonderful, vivid -- but
definitely not a "quick read".  (Not saying it should be, just that this
isn't your garden-variety fantasy with mythical beasties.)

(I was unable to finish "Titus Alone", BTW; most of the charm of the first
two books lay for me in the diverse characters of Gormenghast.  Was it just
me, or did the 3rd book really go nowhere?)

Steve Rehrauer
rehrauer@apollo.hp.com

------------------------------

Date: 11 Nov 89 00:02:19 GMT
From: nm0i+@andrew.cmu.edu (Neil Justin McCarthy)
Subject: Re: Ace Science Fiction Specials and Ballantine Adult Fantasies

rehrauer@apollo.HP.COM (Steve Rehrauer) writes:
>(I was unable to finish "Titus Alone", BTW; most of the charm of the first
>two books lay for me in the diverse characters of Gormenghast.  Was it
>just me, or did the 3rd book really go nowhere?)

Yes, it did go nowhere.  Meryvn Peake died before finishing "Titus Alone,"
and much of it is just a compilation of his notes and first drafts.

In a somewhat related vein, does anyone know if Peake, a famous illustrator
in his time, illustrated his own trilogy?  It would be great to see
Gormenghast, Steerpike, Titus and the rest as Peake imagined them to be.

------------------------------

Date: 12 Nov 89 19:00:09 GMT
From: Engelson-Sean@cs.yale.edu (Sean Engelson)
Subject: Re: Ace Science Fiction Specials and Ballantine Adult Fantasies

nm0i+@andrew (Neil Justin McCarthy) writes:
>rehrauer@apollo.HP.COM (Steve Rehrauer) writes:
> (I was unable to finish "Titus Alone", BTW; most of the charm of the
>>first two books lay for me in the diverse characters of Gormenghast.  Was
>>it just me, or did the 3rd book really go nowhere?)
> 
> Yes, it did go nowhere.  Meryvn Peake died before finishing "Titus
> Alone," and much of it is just a compilation of his notes and first
> drafts.

So *that* explains it!  I had heard somewhere, though, that the US edition
was severely hacked up (read: abridged) for the presumably lower
attention-spanned American reader; and that was why it seemed somewhat
pointless.  Ah well.

> In a somewhat related vein, does anyone know if Peake, a famous
> illustrator in his time, illustrated his own trilogy?  It would be great
> to see Gormenghast, Steerpike, Titus and the rest as Peake imagined them
> to be.

Sure!  The copy I have (not here with me, unfortunately), has a whole bunch
of pen drawings of various scenes in the book.  Not detailed work, but
quite interesting.  The word would probably be "moody"; I guess that fits
the trilogy as well.

------------------------------

Date: 13 Nov 89 13:55:10 GMT
From: ebersman@software.org (ebersman)
Subject: Re: Ace Science Fiction Specials and Ballantine Adult Fantasies

> In a somewhat related vein, does anyone know if Peake, a famous
> illustrator in his time, illustrated his own trilogy?  It would be great
> to see Gormenghast, Steerpike, Titus and the rest as Peake imagined them
> to be.

When I was in London a few years ago, I saw a Penguin edition of the
trilogy that had pen and ink drawings by Peake. They should also be
available in the US by now. Kind of stark, angular stuff (maybe like his
writing style...:-)

Paul A. Ebersman
Software Productivity Consortium
uunet!sunny!ebersman
ebersman@software.org

------------------------------

Date: 17 Nov 89 17:59:48 GMT
From: ST6928@siucvmb.bitnet
Subject: Book request (In religion in SF theme.)

Could somebody help me?

I remember reading these two series several years ago, but don't remember
title or authors (of course... :) Please send replies direct to me, cause I
don't get a chance to read the diges t very often... :(

OK.

Series 1: (at least I think it's a series.) I'm pretty sure is a 'juvenile'
Post cataclysmic.  There is a tribe living by the sea. Two children are
forced to leave, because I think one of them kills someone by accident.  I
think the girls name is Tia. I know she is a telepath, and she has been in
co ntact with another telepath in a group that has retained technology.
The children are pursued as they make their way to the city, following a
river.  They pass a dam that has silted up and is now a waterfall.  (Maybe
thay are going to the sea from inland, because I remember that one of th e
kids steps on a poison snail and is close to death when the hi-tech people
find them.

Series 2: The religious one.
also post cataclysmic... (you can tell what I like, eh... :)
There are three main groups left...  The Coven, seem to be descendants of
todays's neo-Pagans.  Nature worshipers, telepathic(?), have some type of
magic.  A group sets oout for some reason and find the Kris, the remnants
of the Christ ian religion.  The Kris, (This is the part I remember best),
have kept some technology.  They are set up on the lines of
fundamentalists.  The men mine coal, (use it to make steel (?))  The women
are subject to frequent migraines (not called such, but from experien ce, I
know the symptoms described...)  When one of the Coveners tries to heal one
of the women's migraines, he is treated as a witch. The Kric accept the
migraines as a weakness of the flesh.  The coveners are locked in the
basement of the church and one of them (feigns) death.  (sidebar: the Kris
believe the coven to be from the Devil. They believe they can't look at
their holy symbols and live. When the Coveners get to the Kris territory,
they see a large, very life-like crucifix. They all look at it in
revulsion. They are worshippers of life. The Kris worship death.)  The
coveners escape and kill most of the Kris.  One of the Kris leaves with
then.

The third group is the City. they have retained hi Tech, but they live
isolated lives. One of them left at one time and joined the Coven.

If you need more detail on this one write me, I remember quite a bit more,
but this is long enough...

Victor Scott Rose
ST6928@siucvmb.bitnet

------------------------------

Date: 15 Nov 89 15:57:49 GMT
From: hascall@atanasoff.cs.iastate.edu (John Hascall)
Subject: Masterpieces of SF

   I have been reading this group for some time now and one topic I have
not seen discussed is SF book clubs.  I have been subscribed to Eaton
Press's "Masterpeices of SF" for quite a while and am very happy with it.
Although I really enjoy SF I am not really up on the subject, so for me
this has been a great way to be introduced to some authors I had never
heard of (or never knew wrote any SF--see the list below *you* may be
surprised).  The books are fairly expensive but are very nice (and several
are signed).

  Does anyone else have an experience with this "club" or any others?

   Here are the books I have received so far (it seems this would make a
good list of books to read for people starting out in SF which was
discussed a while back):

Around the Moon                        Jules Verne
Before Adam                            Jack London
The Black Cloud                        Fred Hoyle
Bring the Jubilee                      Ward Moore
A Case of Conscience                   James Blish
The Day of the Triffids                John Wyndham
The Demolished Man                     Alfred Bester
Downbelow Station                      C. J. Cherryh
Dragon Masters                         Jack Vance
Dragonflight                           Anne McCaffrey
Dune                                   Frank Herbert
The Forever War                        Joe Haldeman
The Foundation Trilogy                 Isaac Asimov
The Fountains of Paradise              Arthur C. Clarke
From the Earth to the Moon             Jules Verne
Gateway                                Frederik Pohl
The Gods Themselves                    Isaac Asimov
Hothouse                               Brian Aldiss
The Humanoids                          Jack Williamson
Lest Darkness Fall                     L. Sprague deCamp
The Martian Chronicles                 Ray Bradbury
Mission of Gravity                     Hal Clement
Odd John                               Olaf Stapledon
The Poison Belt                        Arthur Conan Doyle
Rogue Moon                             Algis Budrys
Stand on Zanzibar                      John Brunner
A Time of Changes                      Robert Silverberg
The Time Machine                       H. G. Wells
This Immortal                          Roger Zelazny
To Your Scattered Bodies Go            Philip Jose Farmer
The War of the Worlds                  H. G. Wells
Way Station                            Clifford Simak
What Mad Universe                      Fredric Brown
Where Late the Sweet Birds Sang        Kate Wilhelm
The World of null-A                    A. E. Van Vogt

John Hascall
ISU Comp Center
Ames IA

------------------------------
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Today's Topics:

		  Books - The Barsoom Project (6 msgs) &
                          Humor in SF (5 msgs) & 
                          Book Request &
                          Trillion Year Spree & 
                          Cyberpunk

---------------------------------------------------------------------------

Date: 10 Nov 89 09:47:24 GMT
From: hin059@ipl.jpl.nasa.gov (Stupendous Man)
Subject: Re: The Barsoom Project

0C109@AECLCR writes:
> ****MINOR SPOILERS FOLLOW****
>    I recently finished _The Barsoom Project_ and I wonder if anyone has
> the same problem with this book and the one before it, _Dream Park_. In
> both books I really liked the fantasy game part (more so in _Project_)
> and the mystery part was okay (could have been better) but what really
> got me was the way everyone involved covered up murders, let the killer
> GO!! in _Park_, tried to KILL the bad guy in _Project_ (failed, but he
> became a vegetable), and broke god knows how many laws. And what was
> their justification for all this? "But think what the publicity would do
> to the Park!" Not to meantion their cozey jobs. And we are supposed to
> accept this!! I really like Niven's books,

I just finished _The Barsoom Project_ last night, but I do not share your
problem.  While I found the revenge in _Project_ shocking, I think I
understand the motivations behind it.  Actually, I found the fact that some
of the protagonists are capable of extreme nastiness (cruelty?) an asset.
The people are in fact human, and not paragons of virtue.  What would you
have done in Griffin's circumstances?  Not that I condone what was done, of
course, but then again it wasn't happening to me.  I think that many of the
attitudes held are prevalent in today's society, and that similar things
have been done today, so why expect them not to happen in the future?

Ian Novack
hin059@ipl.jpl.nasa.gov

------------------------------

Date: 10 Nov 89 20:06:32 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: The Barsoom Project (spoilers)

0C109@AECLCR writes:
> I recently finished _The Barsoom Project_ and I wonder if anyone has the
> same problem with this book and the one before it, _Dream Park_. In both
> books I really liked the fantasy game part (more so in _Project_) and the
> mystery part was okay (could have been better) but what really got me was
> the way everyone involved covered up murders, let the killer GO!! in
> _Park_, tried to KILL the bad guy in _Project_ (failed, but he became a
> vegetable), and broke god knows how many laws. And what was their
> justification for all this?  "But think what the publicity would do to
> the Park!"

I think it's deliberate; it's showing how Dream Park is becoming a
self-contained nation. It has its own police, its own transit system; in
_Barsoom_ it's a major co-sponsor of a multi-corporate space program.
(Note: multi-*corporate*, not multi-*national*.) Political SF, the growth
of the corporate states. The scary part is how reasonable it seemed at the
time...

Another bit of evidence: Remember the japanime-style game, where two of the
Evil Corporate Execs (or flunkies, I forget) battled it out in simulated
giant robots amidst a simulated cityscape? The game was *very* detailed;
the players could see all the destruction they were causing to the city,
all the people they were crushing, the rescue crews digging in the
rubble... These two hardened corporate-exploiter types staggered out of the
simulators, literally in tears. I'd even bet that Dream Park was using its
standard subliminal tricks to strengthen the guilt trip.
    See, Dream Park has decided that it's going to save the world, and it
certainly helps to be a law unto themselves...

------------------------------

Date: 11 Nov 89 06:42:10 GMT
From: yamauchi@cs.rochester.edu (Brian Yamauchi)
Subject: Re: The Barsoom Project (spoilers)

ap1i+@andrew.cmu.edu (Andrew C. Plotkin) writes:
>I think it's deliberate; it's showing how Dream Park is becoming a
>self-contained nation. It has its own police, its own transit system; in
>_Barsoom_ it's a major co-sponsor of a multi-corporate space program.
>(Note: multi-*corporate*, not multi-*national*.) Political SF, the growth
>of the corporate states. The scary part is how reasonable it seemed at the
>time...
>
>Another bit of evidence: Remember the japanime-style game, where two of
>the Evil Corporate Execs (or flunkies, I forget) battled it out in
>simulated giant robots amidst a simulated cityscape? The game was *very*
>detailed; the players could see all the destruction they were causing to
>the city, all the people they were crushing, the rescue crews digging in
>the rubble... These two hardened corporate-exploiter types staggered out
>of the simulators, literally in tears. I'd even bet that Dream Park was
>using its standard subliminal tricks to strengthen the guilt trip.

It's important to note that these were *not* Evil Corporate Execs, they
were ambassadors from third-world nations -- Libya and the Pan-African
Coalition.  In contrast to being "hardened corporate-exploiter types", they
were actually fervent nationalists convinced of the rightness of their
cause (to destroy the other).

Of course, this reinforces your following point:

>    See, Dream Park has decided that it's going to save the world, and it
>certainly helps to be a law unto themselves...

* Mild spoilers for Islands in the Net follow. *

Actually, this reminds me a bit of Bruce Sterling's Islands in the Net,
where Rizome, a multinational corporation (actually, a "voluntary economic
democracy"), uses its resources and that of the global telecommunications
net to fight against various government/terrorist threats to the world.

Brian Yamauchi
University of Rochester
Computer Science Department
yamauchi@cs.rochester.edu

------------------------------

Date: 12 Nov 89 01:22:37 GMT
From: allbery@ncoast.org (Brandon S. Allbery)
Subject: Re: Heroic Multinational Corporations? (no spoilers)

yamauchi@cs.rochester.edu (Brian Yamauchi):
>Perhaps people are getting tired of the old cliche of "evil multinational
>corporations".  Could this be a trend toward more stories about "heroic
>multinational corporations"?

It is certainly in a multinational's interest to help prevent wars, even
when a war would boost demand for some products temporarily: the loser
might not be in a position to be a customer afterward.  Quite aside from
the fact that many corporations distrust unstable countries -- how many
corporations made sharp reductions in -- or even shut down -- operations in
China after Tienanmen Square?  A multinational stands to benefit more from
peace than from war.

I suspect that Cowles Industries is a somewhat more realistic view of
future multinationals than is, say, Interworld Transport (which destroyed
Acapulco near the beginning of Heinlein's FRIDAY -- just as an example I
could remember on the fly).

Brandon S. Allbery
allbery@NCoast.ORG
uunet!hal.cwru.edu!ncoast!allbery
ncoast!allbery@hal.cwru.edu
bsa@telotech.uucp
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Date: 14 Nov 89 17:21:00 GMT
From: GUNTHAR%MKVAX1@msus1.bitnet (Yog-Sothoth Nebold Zin)
Subject: The Barsoom Project **SPOILERS**

0C109@AECLCR "Donald Simmons" writes:
> what really got me was the way everyone involved covered up murders, let
> the killer GO!! in _Park_, tried to KILL the bad guy in _Project_
> (failed, but he became a vegetable), and broke god knows how many laws.
> And what was their justification for all this? "But think what the
> publicity would do to the Park!" Not to mention their cozy jobs. And we
> are supposed to accept this!!
 
The rational was that the bad publicity would of stalled their plans for
the construction on Mars.  Which, in their view, was going to save mankind
by advancing space travel.
 
I found the abuse of power and responsiblity disturbing also.  ("Thou shalt
not alter thy brother's conciousness without his consent") We have here a
case of assuming the end justifying the means.
 
What's next for the folks at Dream Park? Not happy with the present
government policies? Why let's just give the House and Senate members
unlimited passes to the park!
 
For more in this vein, read "Satan's Children" by Spider Robinson.  I
belive its published in _Meloncholy Elephants_.
 
Guy Bock
 

------------------------------

Date: 17 Nov 89 00:13:38 GMT
From: greg@sj.ate.slb.com (Greg Wageman)
Subject: Re: The Barsoom Project **SPOILERS**

GUNTHAR%MKVAX1@msus1.BITNET writes:
>0C109@AECLCR "Donald Simmons" writes:
>> what really got me was the way everyone involved covered up murders, let
>> the killer GO!! in _Park_, tried to KILL the bad guy in _Project_
>> (failed, but he became a vegetable), and broke god knows how many laws.
>> And what was their justification for all this? "But think what the
>> publicity would do to the Park!" Not to mention their cozy jobs. And we
>> are supposed to accept this!!
>
>The rational was that the bad publicity would of stalled their plans for
>the construction on Mars.  Which, in their view, was going to save mankind
>by advancing space travel.
>
>I found the abuse of power and responsiblity disturbing also.  ("Thou
>shalt not alter thy brother's conciousness without his consent") We have
>here a case of assuming the end justifying the means.

Unquestionably.  It's pretty clear that Dream Park is acting in its own
best interests, regardless of the consequences to individuals.

However, as far as "altering thy brother's consciousness without his
consent", I would argue that Dream Park's methods are well-known, and that
by participating, one is giving one's consent to such alterations.  After
all, people aren't being abducted into Dream Park (far from it!).  As
evidence that the methods are known, consider how many of the characters
give voice to their thoughts about how they are reacting to a situation,
speculating about "subsonics", etcetera.

This isn't really much different than "implied consent" assumptions made by
our own government, for example regarding the draft (i.e.  draft doesn't
violate the Constitutional provision against indentured servitude, because
a citizen gives his implied consent to be drafted, or gives up his
citizenship), or breathalyzer tests (i.e. when you drive on public roads,
you give your implied consent to be tested, or forfit your license).

Where that really becomes serious is with someone like "Eviane", who
already had difficulties distinguishing between fantasy and reality.  They
did seem to have some sort of psychological screening in place to catch
this sort of thing, but by their own admission it failed in her case.

>What's next for the folks at Dream Park? Not happy with the present
>government policies? Why let's just give the House and Senate members
>unlimited passes to the park!

Considering what they did to Fekesh, this sort of thing wouldn't be beyond
them.  Of course, one would *hope* that the legislators would see through
such an attempt to influence them, and that its attempt or and its
discovery would cause severe repercussions for Dream Park and Cowles
Industries.

Greg Wageman
Schlumberger Technologies	
San Jose, CA 95110-1397
UUCP:   {uunet,decwrl,amdahl}!sjsca4!greg
DOMAIN: greg@sj.ate.slb.com

------------------------------

Date: 13 Nov 89 17:29:45 GMT
From: dorothy@cogsci.berkeley.edu (Dorothy Heydt)
Subject: Re: Comic novels, please.

lcairney@cs.strath.ac.uk (Liam C Cairney) writes:
>I am looking for some good comic novels (i.e not comics or graphic novels
>but books that are funny).

Okay, here is one: COLD COMFORT FARM by Stella Gibbons.  Originally
published 1933, reprinted various times.

There's a farm down in Sussex.  It and its inhabitants are a parody of the
kind of "brutally realistic" rural novel that appears to have been popular
in the 30s.  Think of British _God's Little Acre._ Now think of a parody of
that.  As Josephine Tey summarizes, "Everything went downward except the
steam that rose off the midden, and if Silas had been able to have downard-
pointing steam, he would have had it."

Into this, um, picturesque environment steps a young lady who likes to have
everything rational and tidy, and who takes the farm and its folk in hand.

It's funny.

------------------------------

Date: 16 Nov 89 20:10:07 GMT
From: davis@community-chest.uucp (Dave Davis)
Subject: Re: Comic novels, please.

Try anything by Kinsley Amis , such as Jack's Thing.

Some of Graham Greene's work also.

Dave Davis
MITRE Corp.
McLean, VA
ddavis@mitre.org

------------------------------

Date: 17 Nov 89 17:34:00 GMT
From: mark@inmet.inmet.com
Subject: Re: Comic novels, please.

I would recommend books by Craig Shaw Gardner, but not his novelization of
the Batman movie.  Also, I would recommend the Retief stories by Keith
Laumer, but only the earlier short stories.  And Laumer's Time Bender
series.

And Robert Asprin's Myth novels, and Piers Anthony's Xanth novels,
especially the first 3, but the others are ok.  Alexei Panshin's Count
Villiers stories, hard to find since they haven't been in print for
awhile.

Mark
mark@inmet.inmet.com

------------------------------

Date: 21 Nov 89 01:05:32 GMT
From: dasys1!newsome@cmcl2.uucp (Richard Newsome)
Subject: Re: Comic novels, please.

He's out of print and largely forgotten now (except for THREE MEN IN A
BOAT) but Jerome K Jerome is in my opinion the best comic writer of recent
times.  Jerome wrote for PUNCH in the 1890s; his other works include NOVEL
NOTES, IDLE THOUGHTS OF AN IDLE FELLOW, TOMMY & CO., DIARY OF A PILGRIMAGE,
and THREE MEN ON THE BUMMEL.

Richard Newsome
Big Electric Cat Public UNIX
..!cmcl2!hombre!dasys1!newsome

------------------------------

Date: 22 Nov 89 20:21:00 GMT
From: pfaff@mercury.asd.contel.com (Ray Pfaff - Oakwood 457 934-8162)
Subject: Re:  Comic novels, please.

One of my favorites are the Harry Harrison's "Stanless Steel Rat" books.

------------------------------

Date: 18 Nov 89 00:32:31 GMT
From: pyrdc!eliot!reidc@uunet.uu.net (Reid Carson/Development)
Subject: Book title request

   After wondering about this on and off for years, I finally decided to
ask some people who might know.  Some 15 or 20 years ago I read a rather
bad SF novel whose protagonist was named Manning Draco, the only active
telepath in the human race.  The antagonist was a Rigellian, member of a
race of telepaths who, unlike the Rigellians of E. E. Smith's Lensmen
series, were all crooked.
   In one incident, Draco managed to crack the Rigellian's mind shield
while the Rigellian was concentrating on a game they were playing,
something like a giant crossword puzzle for two players.  In another case,
Draco encountered a being from another galaxy, a creature of trilateral
rather than bilateral symmetry.  When this being tried to read anyone's
mind, it physically paralyzed the opponent.  Draco convinced this being to
aid him in foiling the Rigellian's latest plot.  Somehow, I think it
concerned paralyzing the Rigellian while he was involved in a card game.
   Although the book wasn't particularly good, it has stayed with me for
some reason.  If anyone could tell me the title or author, I might be able
to quit worrying about it.

Reid W. Carson
Unitech Software, Inc.
uunet!pyrdc!eliot!reidc

------------------------------

Date: 20 Nov 89 11:54:16 GMT
From: HUSSAIN@v1.ph.rhbnc.ac.uk
Subject: Trillion Year Spree

Trillion Year Spree : The History of Science Fiction
   by Brian W. Aldiss and David Wingrove

  This might have been discussed when this book came out in 1986 but I've
been on this list for only the last year.
  I just found it curious that while John Norman of Gor "fame" gets a
mention, there is no mention or critic of Piers Anthony's work (especially
odd in a book which claims to be the "History of Science Fiction"). Anyone
know why this omission should have occured.

Dr. Zahid Hussain
Dept. of Physics
Royal Holloway & Bedford New College
University of London
Egham Hill, Egham
Surrey TW20 0EX  
England, U.K.               
Janet : HUSSAIN@uk.ac.rhbnc.ph.v1
EARN/BITNET: HUSSAIN@v1.ph.rhbnc.ac.uk

------------------------------

Date: 20 Nov 89 20:50:30 GMT
From: ce202a2@prism.gatech.edu (THOMAS, PETE (TEACHING ASSISTANT))
Subject: Gibson's "Cyberspace"

Out of curiosity, what are some good cyberpunk genre books aside from
Gibson's _Mona Lisa Overdrive_, _Burning Chrome_, _Neuromancer_, and _Count
Zero_.  Just finished _MLO_ and loved it as much as Gibson's other works.
So?  Where do I go from here?

Peter L. Thomas
Georgia Institute of Technology
Atlanta Georgia 30332
{gt5139c,ce202a2}@prism.gatech.edu

------------------------------
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Today's Topics:

	   Books - Barker (2 msgs) & Benford (2 msgs) & Clarke &
                   Davidson & Donaldson (3 msgs) & Eddings &
                   Gardner & Gibson & Hubbard

---------------------------------------------------------------------------

From: ralphh@cs.athabascau.ca (Ralph Hand)
Subject: Weave World
Date: 24 Nov 89 17:21:16 GMT

malc@tahoe.unr.edu writes:
>Speaking of which, has anyone out there read Clive Barker's "Weave World"?
>If so, got any opinions about it you'd care to share?

I found Weave World to be a very interesting book and found myself being
carried along with the story.  I thoroughly recommend it along with another
book by Barker, Cabal, which takes place right up here in Northern Alberta
and is written in the same spirit.

Ralph

------------------------------

Date: 24 Nov 89 18:53:06 GMT
From: j_parsons@csc32.enet.dec.com
Subject: Re: Weave World

ralphh@cs.AthabascaU.CA (Ralph Hand) writes:
>I found Weave World to be a very interesting book and found myself being
>carried along with the story.  I thoroughly recommend it along with
>another book by Barker, Cabal, which takes place right up here in Northern
>Alberta and is written in the same spirit.

Maybe it takes someone from the area the book is set in to appreciate
Cabal, and that's why I thought it was by far the worst thing Barker's ever
written.  I struggled through the entire thing, thinking it eventually had
to get better. It didn't.

Weaveworld is my favorite of Barker's novels, but I also thought it was a
bit of a struggle to finish. I must admit the imagery in the book is quite
impressive.

Jack Parsons
Digital Customer Support Center
Colorado Springs, Colorado 	
j_parsons@csc32.enet.dec.com

------------------------------

Date: 22 Nov 89 10:34:15 GMT
From: paulb@minster.york.ac.uk
Subject: Gregory Benford

Hi!  Does anyone out there know what's happened to Gregory Benford?  Last
year you couldn't walk into a bookshop in the UK without finding whole
shelves full of his work.  Now I can't find ANY of his books anywhere!  As
I rely upon looking in bookshops to find out which new books have been
published, I find this a little worrying.

Benford is, in my opinion, one of the best science fiction authors alive at
the moment (assuming that he IS still alive :-).  It's incredibly
refreshing to read SF in which scientists aren't portrayed as either
brilliant backroom boffins, or as mad, power-crazed geniuses.  His
scientists are actually real people!

Paul Butcher
JANET:paulb@uk.ac.york.minster

------------------------------

Date: 24 Nov 89 16:42:12 GMT
From: jsloan@handies.ucar.edu (John Sloan,8292,X1243,ML44E)
Subject: Re: Gregory Benford

paulb@minster.york.ac.uk:
> Hi!  Does anyone out there know what's happened to Gregory Benford?

Maybe there's just a wave of popularity for his books in the U.K.! :-)

Saw him at Noreascon in August, and am currently reading his latest
paperback, _Tides of Light_, having just read the previous three books in
the series, _In the Ocean of Night_, _In the Sea of Suns_, and _Great Sky
River_. Admittedly it takes a sharp eyed reader to notice the explicit
connection (there is an implicit thematic connection) between the first two
books and the last two books, since about a 1000 years elapses between
them. Did anyone else notice the initials carved on the "Taj Mahal"
monument in the third book, linking it to the first two?

Anyway, Benford is alive and well. I'm on a Greg-Kick, reading everything
by either Greg Benford and Greg Bear that I can lay my hands on. I just
bought Greg Bear's _Eternity_, sequel to _Eon_.

John Sloan
P.O. Box 27588
Lakewood CO 80227
jsloan@ncar.ucar.edu

------------------------------

Date: 23 Nov 89 11:20:22 GMT
From: ukc!hrc63!paj@mcsun.eu.net (Mr P Johnson "Baddow")
Subject: Re: Rama II - Potentially c**p

keith@mva.cs.liv.ac.uk writes:
>Oh dear! I recently found out that Rama II (sequel to Rendezvous with
>Rama) was written by A.C.Clarke AND Gentry Lee. I've ordered the book more
>out of curiosity than uncontrollable longing. If it's anything like Cradle
>(i.e. not very good at all - putting it mildly) then I think it will be
>money wasted.

I have not read Cradle, but having loved RwR, I went and got RamaII.

Very disappointing.  Clarke says in RamaII that Cradle was written by Lee
from an 8000 word (I think: this is from memory) outline.  RamaII was
probably written the same way.

Having said that, perhaps the problem is that I keep expecting Lee to be a
carbon copy of Clarke (now theres an idea for a story...).  He is not, and
so falls between two stools: Clarke fans who dislike him for not being
Clarke, and people who probably would like him, but do not like Clarke and
so do not buy the books.

Perhaps the best part of the book was the history between RwR and Rama2: a
40 year worldwide depression that made 1929 look like a picnic.  I guess
that this was Clarke's idea.

Paul Johnson
GEC-Marconi Research

------------------------------

Date: 23 Nov 89 02:30:10 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Avram Davidson

I've always prefered Avram Davidson's short stories to his novels.  His
novels (particularly the later ones) meander a bit too much for my taste
(even though they are extremely well written).  His short stories are
always witty, literate & amusing.  My favorite short story is "Or All the
Seas with Oysters", which deals with the issue of why one always has more
coat hangers than one thought.

[C] == Short Story Collection.
[O] == Omnibus.  Includes other books.

Davidson, Avram [U.S.A., 4/23/1923- ]
    [Hugo 1959]
    Peregrine Series:
        Peregrine: Primus [1971]
        Peregrine: Secundus [1981]
    The Kar-Chee Reign & Rogue Dragon [1979] [O]
        Rogue Dragon [1965]
        The Kar-Chee Reign [1966]
    Vergil Magus Series:
        The Phoenix and the Mirror [1969]
        Vergil in Averno [1986]
    Or All the Seas with Oysters [1962] [C]
    Mutiny in Space [1964]
    Masters of the Maze [1965]
    Rork! [1965]
    What Strange Stars and Skies [1965] [C]
    Clash of Star-Kings [1966]
    The Enemy of My Enemy [1966]
    The Island Under the Earth [1969]
    Strange Seas and Shores [1971] [C]
    Ursus of Ultima Thule [1973]
    The Enquiries of Dr. Eszterhazy [1975] [C]
    The Redward Edward Papers [1978] [C]
    The Best of Avram Davidson [1979] [C]
    The Collected Fantasies of Avram Davidson [1982] [C]
Davidson, Avram & Moore, Ward
    Joyleg [1962]
Davidson, Avram with Davis, Grania
    Marco Polo and the Sleeping Beauty [1988]

------------------------------

Date: 27 Nov 89 06:37:10 GMT
From: schwartz@psuvax1.cs.psu.edu (Scott Schwartz)
Subject: Re: Stephen Donaldson

John Grohol writes:
>Was Thomas Covenant a wimp or was that his fate from the beginning?  To
>have so much power, so little understanding of it, so many moral values,
>so many feelings locked up perhaps in the wrong places..

Except for a few rabid sci-fi fans (and I use that term advisedly), I
expect that most people would react similarly.  After all, he had all sorts
of indications that he was involved in a dangerous dream, with magical
impossibilities coming at him from every direction.  Next time you have a
nightmare, see how you react.  :-)

Scott Schwartz
schwartz@shire.cs.psu.edu

------------------------------

Date: 27 Nov 89 06:44:45 GMT
From: jvogel@jarthur.claremont.edu (Jeff Vogel)
Subject: Re: Stephen Donaldson

schwartz@psuvax1.cs.psu.edu (Scott Schwartz) writes:
>Except for a few rabid sci-fi fans (and I use that term advisedly), I
>expect that most people would react similarly.  After all, he had all
>sorts of indications that he was involved in a dangerous dream, with
>magical impossibilities coming at him from every direction.  Next time

It was a bit more complicated than that. We saw in the climax of the first
book that Covenant was terrified of having power in the dream. This was
because of his impotent state in the 'real world': if he was powerless
normally, the frustration of his power and then losing it again would
destroy him.

Remember why he calls himself the Unbeliever: he cannot allow himself to
believe that this magical world, where he can be a healthy normal human
being again, exists. He cannot allow himself the hope.

Jeff Vogel
Harvey Mudd College
jvogel@jarthur.claremont.edu

------------------------------

Date: 27 Nov 89 09:06:38 GMT
From: schwartz@psuvax1.cs.psu.edu (Scott Schwartz)
Subject: Re: Stephen Donaldson

Jeff Vogel writes:
>It was a bit more complicated than that. We saw in the climax of the first
>book that Covenant was terrified of having power in the dream. This was
>because of his impotent state in the 'real world': if he was powerless
>normally, the frustration of his power and then losing it again would
>destroy him.

Ok, that's true.  But initially Covenant didn't know he had any power, he
just knew impossible things were happening to him.  As for those who jump
into it with both feet... well Hile Troy was defeated, loosing his life and
his love even though his army survived.

Scott Schwartz
schwartz@shire.cs.psu.edu

------------------------------

Date: 27 Nov 89 01:19:26 GMT
From: kuan@iris.ucdavis.edu (Francisco Kuan)
Subject: Eddings

When I first read Eddings (Belgariad), I liked it a lot. Now, I just
finished Diamond Throne and I can't stand his writing anymore. He really
hasn't developed any other skills since Belgariad. I wouldn't be surprised
if he had a computer program that wrote his books for him. All his
characters talk the same way, and the plot is basically the same.

A David Eddings book is like the Super Friends going on a victory tour. You
get the champion from each state, and they go around kicking butt. The plot
has the depth of a television story. You know that no one important is
going to get killed. And if they can't figure out what to do, a higher
power (prophecy, orb, demon, spirit, god), will direct them to their next
destination. What I liked about Eddings at first was the dialogue between
the characters.  Unfortunately, Diamond Throne has pretty much the same
dialogue, but the geography and characters have different names.

------------------------------

Date: 24 Nov 89 11:29:05 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Craig Shaw Gardner

Craig Shaw Gardner writes humourous fantasy (plus movie novelizations).
The one book that I've read ("A Malady of Magicks"), I didn't find very
funny, but since humor varies so much, your mileage may differ.

[O] == Omnibus.  Includes other books.

Gardner, Craig Shaw
    Ebenezvm Series:
        The Exploits of Ebenezvm [1987] [O]
            A Malady of Magicks [1986]
            A Multitude of Monsters [1986]
            A Night in the Netherhells [1987]
        The Wanderings of Wuntvor [1989] [O]
            A Difficulty With Dwarves [1987]
            An Excess of Enchantments [1988]
            A Disagreement with Death [1989]
   Cineverse Cycle:
       Slaves of the Volcano God [1989]
   The Lost Boys [1987] [movie novelization]
   Wishbringer [1988]
   Batman [1989] [movie novelization]
   Back to the Future II [1989] [movie novelization]

------------------------------

Date: 24 Nov 89 17:04:33 GMT
From: apexepa!peter@uunet.uu.net (Peter Palij)
Subject: Review: Neuromancer (Interplay RPG)

Overview:

Interplay's Neuromancer combines a world based on William Gibson's
Neuromancer with traditional Role-Playing elements.  The user takes on the
role of a down-and-out cyberspace cowboy.  The game is organized into two
phases: an interview and BBS search phase (interview everyone to figure out
what's going on) and a cyberspace phase (battle your way to the goal).

Plot:

The cowboy wakes up in a Chiba City, Japan, bar without any tools of the
trade and several rather annoyed creditors.  The first phase centers on the
cowboy's collecting equipment, locating funding sources (a major challenge
through the first 1/2 to 2/3 of the game), building up the "warz"
(software) and skills needed to function.  The effort focuses on talking
with the locals (all characters out of the _Neuromancer_ series) and
logging into BBSs (invited and uninvited).  The BBSs have postings from
other cowboys (who are drawn from SF literature) and software.

Once equipped, the cowboy can enter cyberspace and begin pursuing various
hints about troubles in cyberspace.  The second phase focuses on breaking
into databases and psyching out AIs (combat in this world).

Play:

The cowboy can only be named.  Skills take the form of implant chips, some
of which improve with use, some with training, some with purchasable
upgrades.  Software of various types (ICE breakers, viruses, cyberspace
corrupters, cyberspace armor and misc.) are collected off of BBS and
cyberspace databases (and occasionally even purchased).  Software is graded
by its capability (1.0 to 15.0), some reusable, some one-shot.  The game
definitely encourages sneakiness, being straight-laced will get the cowboy
killed.  If killed, a body shop restores the cowboy, the price for this
service equal to all the money the cowboy has.  In financial emergencies,
body parts can be sold for credits, though the cheap plastic replacements
drastically cut the cowboy's constitution.

The cowboy can acquire one helpful assistant (not necessary to win), but is
essentially alone on the quest.  Combat consists of confronting a DB's ICE
and attacking it with various mixes of software.  Some DBs have a second
layer of defense, an AI, which is fought by certain skills (essentially
talking the AI to death), one or another of which is the AI's weakness
(such as logic).  All the AIs mentioned in _Neurmancer_ appear, as well as
numerous others, and the Turing folks are around also.

The Chiba City screens are arranged in four windows: 1) a set-piece showing
the location; 2) a mouse hit area showing one selected statistic (money is
the default); 3) a description window for a quick summary of the set-piece;
and, 4) a pop-up conversation/BBS message window.  No mapping is needed,
but a list of BBS passwords and cyberspace addresses for DBs is very
useful.

The graphics are medium quality on an EGA/VGA, perhaps a bit cruder than
would be expected, given the limited number of set-pieces (on the order of
40).  Playing speed is fine.

The focus of the game is atmosphere and story line.  The _Neuromancer_ feel
works extremely well: Interplay truly captured the sense of Gibson's
writing.  Puzzles consist of figuring your way into databases in order to
get information and figuring ways of generating funds without selling parts
of your body.  The humor definitely depends on knowing major SF series
(especially _Neuromancer_ and _Count_Zero_), though nothing obscure.  Until
a successful attack software/skill strategy is developed, combat is
challenging.

Challenge level [editorial]:

PLAYING SPACE: Set-pieces: So-so; BBSs/DBs messages: Excellent.  The
set-pieces are simple and cyberspace itself uninteresting.

GRAPHICS:  Average.  Somewhat coarse.

PLAYING CHALLENGE: Tough.  Until a feel is developed for various elements
(Chiba City, DBs and BBSs) and combat technique refined, it is easy to get
killed.  Threads are sufficient to lead through the story, however, there
are several situations presented early which can only be solved towards the
end of the game.

PLAYING TIME: On the order of 75 hours with no hints and a cold start.
Length depends on the player's ability to follow hints and think in a
sneaky manner.  With all the answers, it would probably take 25-30 hours to
play (lots of tasks to undertake which do take time).

PLAYING PROBLEMS: Only one bug hit when a illogical selection was made.

Editorial Comments:

Neuromancer is definitely recommended to anyone who thought Gibson's series
was OK (or better) _and_ is lukewarm (or more) on RPGs.  As a stand alone
RPG, the game is very good but not top bracket.  The balance between
detective work and combat was very good, slightly leaning towards detective
work.

Given the focus on story line, the limited graphics is somewhat forgivable,
but they could have been much better with a little more effort.

Folks who disliked Gibson's series should definitely avoid this game.

Peter Palij
(412) 681-5083
peter@apexepa.uucp                                      
uunet!apexepa!peter

------------------------------

Date: 26 Nov 89 22:22:34 GMT
From: jvogel@jarthur.claremont.edu (Jeff Vogel)
Subject: Mission:Earth info requested

Does anyone have any helpful comments/criticisms/whatever about L. Ron
Hubbard's slightly large Mission:Earth series? Is it worth it? Has anyone
out there gotten through it all and lived to tell the tale?

(E-mail responses vastly preferred)

Jeff Vogel
Harvey Mudd College
jvogel@jarthur.claremont.edu

------------------------------
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Today's Topics:

     Books - Kurtz & Leiber & de Lint & Maxwell & McCaffrey (2 msgs) &
             Mudd & Sucharitkul & Tilley & Joan Vinge & Yarbro &
             Anti-Utopian Novels (5 msgs)

---------------------------------------------------------------------------

Date: 24 Nov 89 11:36:44 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Katherine Kurtz

Katherine Kurtz is, of course, best known for her Deryni books.  She's also
done two others: "Lammas Night" (a story about witches helping fight WW II)
& "The Legacy of Lehr" (a pretty good juvenile science fiction novel).

I'm not quite sure if "Codex Derynianus" exists.  It was scheduled to be
produced by Borgo Press in 1987, but I'm unable to confirm if it was
actually published.  (Small presses are difficult that way).  Has anyone
actually seen this book, or know for sure it was cancelled?

[C] == Short Story Collection.
[CP] == Chapbook (a very short book, or pamphlet)..
[O] == Omnibus.  Includes other books.
[?] == Not certain this book exists

Kurtz, Katherine [U.S.A., U.K., 1944- ]
    The Deryni Cycle:
        The Chronicles of The Deryni [1985] [O]
            Deryni Rising [1970]
            Deryni Checkmate [1972]
            High Deryni [1973]
        The Legends of Camber of Culdi:
            Camber of Culdi [1976]
            Saint Camber [1978]
            Camber the Heretic [1981]
        The Histories of King Kelson:
            The Bishop's Heir [1984]
            The King's Justice [1985]
            The Quest for Saint Camber [1986]
        The Heirs of Saint Camber:
            The Harrowing of Gwynedd [1989]
        The Deryni Archives [1986] [C]
        Codex Derynianus: Stories, Essays and Poems [1987] [C] [CP] [?]
    Lammas Night [1983]
    The Legacy of Lehr [1986]

------------------------------

Date: 26 Nov 89 22:31:52 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Fritz Leiber on Darkness

About a week ago, someone with the improbable name of Terry Ruxpin posted a
message briefly discussing the attitude of Fritz Leiber on darkness, which
appeared to be a favorable one.  Sorry that I don't have a complete
citation of the message, but it's scrolled off.

In any case, I talked to Fritz today, and mentioned this message to him.
He was pleased, and said, "That's the way things have developed.  Darkness
is favorable -- it's a good word."

Just thought you'd like to know.

Tim Maroney
sun!hoptoad!tim
tim@toad.com

------------------------------

Date: 24 Nov 89 11:25:50 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Charles de Lint

Charles de Lint is one of the foremost writers of
"fantasy-set-in-a-contemporary-setting".  I've read 9/12 of his books (I've
missed "Jack the Giant-Killer" and the two chapbooks), and I've enjoyed
them all.  A good beginning book is "Greenmantle".

[CP] == Chapbook (a very short book, or pamphlet).

de Lint, Charles [Netherlands/Canada, 12/22/1951- ]
    In Same Universe:
        Moonheart [1984]
        Ascian in Rose [1987] [CP]
        Westlin Wind [1989] [CP]
    The Riddle of the Wren [1984]
    The Harp of the Grey Rose [1985]
    Mulengro [1985]
    Yarrow [1986]
    Jack the Giant-Killer [1987]
    Greenmantle [1988]
    Svaha [1988]
    Wolf Moon [1988]
    Philip Jose Farmer's The Dungeon Volume 3: The Valley of Thunder [1989]

------------------------------

Date: 24 Nov 89 11:40:18 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Ann Maxwell

I haven't read any of Ann Maxwell's works, so I don't have any witty
comments handy.

Maxwell, Ann [Elizabeth] [U.S.A., 4/5/1944- ]
    In Same Universe:
        Dancer Series:
            Fire Dancer [1982]
            Dancer's Luck [1983]
            Dancer's Illusion [1983]
        The Singer Enigma [1976]
        The Jaws of Menx [1981]
        Timeshadow Rider [1986]
    Change [1975]
    A Dead God Dancing [1979]
    Name of a Shadow [1980]

------------------------------

Date: 22 Nov 89 22:28:43 GMT
From: ishizaki@hplabsz.hpl.hp.com (Audrey Ishizaki)
Subject: Re: Anne McCaffery short stories & Pern

_Renegades of Pern_ just came out about a week or two ago around here (SF
Bay area).

I finished it last weekend and while I liked parts of it, in all, it was
only alright.  Suffice to say I'm glad I read it, but if money were tight,
I'd borrow it from the library and wait for the paperback to add to my
collection.

Semi-Spoilers Follow

The time of the novel spans from just before Fax (and the the current
ThreadFall)[_DragonFlight_] to just after _The White Dragon_.  Where the
novel covered characters/times not before explained, I liked.
Unfortunately, she also wrote (albeit from a *slightly* different
viewpoint) about things that were covered in _The White Dragon_.  It made
me feel like parts of the book were pasted in from _The White Dragon_.
Some parts felt "hurried", as if she knew she was going over old ground.

I liked the new characters and was interested by the focus on "holdless"
folks (sort of like our homeless).  The character of Thella, however, was
just too malevolent (e.g. Kylara) to be realistic to me.

Audrey Ishizaki

------------------------------

Date: 23 Nov 89 11:07:22 GMT
From: ukc!hrc63!paj@mcsun.eu.net (Mr P Johnson "Baddow")
Subject: Re: Anne McCaffrey

Actually "Weyr Search" is mainly the first half of Dragonflight.  The VERY
first Pern story was "The Smallest Dragon Boy".  You can find it in
McCaffrey's "Get Off The Unicorn" collection.  Also its hero (Keevan) was
mentioned in passing in one of the other books (as K'van).  Sorry I can't
remember exactly, but I think he may have been ferrying Lytol and Jaxom
around, or it might have been Robinton.

Paul Johnson
GEC-Marconi Research

------------------------------

Date: 22 Nov 89 21:48:58 GMT
From: rti!sheol!throopw@mcnc.mcnc.org (Wayne Throop)
Subject: Tangled Webs by Steve Mudd

Questar, 248 pages, 3.95.

You know how, when you're reading a book, getting into it, and then you
start to wonder how they're going to resolve all the plot lines and stuff
so quickly as you get towards the end of the book, and then you get to the
end, and you find out it ends as abruptly as the transitions between the
first Amber series? You know how that is? Well, I hate it when that
happens.  I hated it with the Architect of Sleep, and I hated it with
Tangled Webs.

Not that Tangled Webs is as interesting as Architect of Sleep.  But it was
pretty good maybe a 2+ or 3 on the OtherRealms scale, and I was getting
interested in what was going on.  And then WHAM...  I've just read the
first of another bleepitty bleep SERIES.  This can really get your dandruff
up...

So: does anybody know about this Steve Mudd author, and/or the
publishcritter what done this abomination to me?  Is there going to be a
sequel?  If so when?  Will I have to hold my breath as long as for the
AofS?  And if a chicken and a half lays and egg and a half...

Wayne Throop
<backbone>!mcnc!rti!sheol!throopw
sheol!throopw@rti.rti.org

------------------------------

Date: 24 Nov 89 11:59:44 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Somtow Sucharitkul [aka S. P. Somtow]

Somtow Sucharitkul (I've heard it pronounced SOME-towe suture-WRIT-cool)
also writes as S. P. Somtow.  He's actually had books published under both
names (typically as Sucharitkul first).  In addition to writing SF, he's
also a composer of some fame.  He has also just made a direct-to-video
splatterpunk movie "The Laughing Dead" (starring, probably directed &
possibly written by). I've been told this movie has great production
values, a bizzare plot, and stars many SF authors as special guest zombies
& major characters.  Probably soon available a convention near you.

As for his writing, I find his sense of humor a bit too odd.  I can really
recommend his "Inquestor Tetralogy".  This series has scope, introduces new
art forms, and lots of ideas (even if they get out of control at times).

[C] == Short Story Collection.
[J] == The book is for juveniles (however you define them)
[NSF] == Not SF
also as == Published using this pen name and his real name
as == Originally published using this pen name

Sucharitkul, Somtow [Thailand/U.S.A., 12/30/1952- ]
    The Inquestor Tetralogy:
        Light on the Sound [1982, 1986]
        The Throne of Madness [1983, 1986]
        Utopia Hunters [1984] [C]
        The Darkling Wind [1985]
    Aquiliad Series:
        The Aquiliad: Aquilia in the New World [1983] [also as S. P.
Somtow]
        Aquilia and the Iron Horse [1988] [as S. P. Somtow]
        Aquilia and the Sphinx [1988] [as S. P. Somtow]
    V Televison Series Books:
        V: The Alien Swordmaster [1985]
        V: Symphony of Terror [1988]
    Starship & Haiku [1981] [also as S. P. Somtow]
    Mall World [1981] [C]
    Fire from the Wine-Dark Sea [1983] [C]
    Vampire Junction [1984] [as S. P. Somtow]
    The Fallen Country [1986] [J]
    The Shattered Horse [1986] [as S. P. Somtow]
    Forgetting Places [1987] [NSF] [as S. P. Somtow]
    Moon Dance [planned 1/1990] [as  S. P. Somtow]

------------------------------

Date: 27 Nov 89 04:51:57 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: Author: Patrick Tilley?

sk2f+@andrew.cmu.edu (Seth D. Kadesh) writes:
>Has anyone heard of Patrick Tilley?  He wrote a couple of novels about a
>post-apocopalyptic America.  I think the first book was called Sky
>Warrior.  Not great fiction, but moderately interesting.  Has he written
>anything new?

   The title was _Cloud_Warrior_, the first of (probably a trilogy) called
The Amtrak Wars. Second book was named _The_First_Family_ (a reference to
the first book). I don't think the third book is out yet. They're ok/good,
better than some postapocalyptic novels...

(Spoilers follow, to some extent)

   The books are post-atomic-war. The surviving civilization is the` Amtrak
Federation, a completely underground civilization, which fights the Muties,
people living on the surface. (Mutie being short for mutant.) The stories
are told from the viewpoints on both sides; the Amtrak Federation is trying
to wipe out the Muties while concealing from its citizens the fact that the
surface is perfectly safe; it even goes to the extent of feeding everyone
who regularly goes aboveground large amounts of carcinogens to simulate
radiation exposure.
   The Muties are the "good guys". The catch here is that, for some reason,
many Muties have magical powers (the name of the first book, Cloud Warrior,
derives from this). They are primarily nomadic or primitively_agricultural.

   The books didn't strike me as wonderful when I read them, but they must
have had some redeeming qualities for me to have remembered all this from
the last (and only) time I read them, a while ago.

wiml@blake.acs.washington.edu

------------------------------

Date: 22 Nov 89 22:29:01 GMT
From: cjh@petsd.ccur.com (Chris Henrich)
Subject: Re: Joan Vinge and Megan Lindholm

I recommend both _Psion_ and the recent sequel, _Catspaw_.  This one deals
with an incident in Cat's early adulthood.  _Catspaw_ includes many themes
that are characteristic of "cyberpunk" novels.

Regards,

Chris
106 Apple Street
Tinton Falls,N.J. 07724
(201)758-7288

------------------------------

Date: 24 Nov 89 12:09:13 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Chelsea Quinn Yarbro

For those of you keeping score at home, I made a mistake in my "Ace
Specials" list last month.  The eleventh (and last) of the mid-70's ace
specials was "Time of the Fourth Horseman" by Chelsea Quinn Yarbro.

I've only read a few Chelsea Quinn Yarbro books, all of them in the Count
de Saint-Germain series.  They were entertaining vampire novels,
interesting as much for the historical settig as the plot and characters.
And there were a coupld of novels I couldn't determine if they were SF or
not.

[C] == Short Story Collection.
[CP] == Chapbook (a very short book, or pamphlet)..
[NSF] == Not SF

Yarbro, Chelsea Quinn [U.S.A., 9/15/1942- ]
    In Same Universe:
        The Count de Saint-Germain Series:
            Hotel Transylvania [1978]
            The Palace [1979]
            Blood Games [1980]
            Path of the Eclipse [1981]
            Tempting Fate [1982]
            The Saint-Germain Chronicles [1983]
        The Olivia Chronicles:
            A Flame in Byzantium [1987]
            Crusader's Torch [1988]
            A Candle for d'Artagnan [1989]
    Time of the Fourth Horseman [1976]
    False Dawn [1978]
    Cautionary Tales [1978] [C]
    Ariosto [1980]
    Dead and Buried [1980] [movie novelization]
    On Saint Hubert's Thing [1982] [C] [CP]
    Hyacinths [1983]
    Nomads [1984] [movie novelization]
    Signs and Portents [1984] [C]
    To the High Redoubt [1985]
    A Mortal Glamour [1985]
    A Baroque Fable [1986]
    Firecode [1987]
    Taji`s Syndrome [1988]
    Beastnights [1989] 

    Sins of Omission [1980] [?? NSF ??]
    The Godforsaken [1983] [?? NSF ??]

    In Series:
        Messages from Michael [1979] [NSF]
        More Messages from Michael [1986] [NSF]
        Michael's People [1989] [NSF]
    Charlie Moon Series:
        Ogilvie, Tallant and Moon [1976] [NSF]
        Music When Sweet Voices Die [1979] [NSF]
    A Taste of Wine [1982] [as Vanessa Pryor] [NSF]
    The Making of Australia 5: The Outback [1983] [as Terry Nelson Bonner]
[NSF]
    Locadio's Apprentice [1984] [J] [NSF]
    Four Horses For Tishtry [1985] [J] [NSF]
    Floating Illusions [1986] [J] [NSF]
    The Law in Charity [1989] [NSF]

------------------------------

Date: 20 Nov 89 13:24:49 GMT
From: wwd@rruxi.bae.bellcore.com (Bill Donahue)
Subject: Re: Anti-Utopian Novels

colleen@telesoft.com (Colleen Wirth) writes:
>I was just wondering if anyone out there could add to this list of books.
>I've been in the mood for anti-utopia futuristic books lately.  So far
>I've read or at least own the following:

>We			Z------,------ (Russian; forgot his name)
>1984			Orwell, George (English)
>Animal Farm		Orwell, George (English)
>A Clockwork Orange	Burgess, Anthony (English)
>The Wanting Seed	Burgess, Anthony (English)
>Brave New World	Huxley, Aldous (English)
>When the Sleeper Wakes	Wells, H.G. (English)
>Player Piano		Vonnetgut, Kurt (American)
>The Handmaid's Tale	Atwood, Margaret (Canadian)
>Farenheit 451		Bradbury, Ray (American)
>
>_We_ seems to be the best so far, but all of them have been worth reading.
>Any recommendations welcome.

I cross posted to sf-lovers as there should be many sf works along these
lines. Most memorable recently is _Out on Blue Six_ by Ian McDonald, which
would be a hilarious novel if it weren't so frightening. Related(?) would
be the various `cyberpunk' novels like _Neuromancer_, _Schismatrix_, etc.
Robinson's trilogy of _Wild Shore_, _Gold Coast_ and <unreleased> present
three distopic views of Southern California. Greg Bear's recent _Eon_ and
_Eternity_ would also fit here.  Slightly further back one finds sf
classics like _Jem_ or _Triton_.  The last uncovers in me yet another
evidence of brain damage, as the (in)famous novel beginning "To wound the
autumnal city..." is quite wonderful, but alas, I forget it's name (or the
author).

------------------------------

Date: 20 Nov 89 16:05:15 GMT
From: oravax!ian@cs.cornell.edu (Ian Sutherland)
Subject: Re: Anti-Utopian Novels

wwd@pyuxe.bae.bellcore.com (Bill Donahue) writes:
>Related(?) would be the various `cyberpunk' novels like _Neuromancer_,
>_Schismatrix_, etc.

I think these are not "anti-utopian" in the same sense as most if not all
of the books on the original list.  It's not my impression that the futures
depicted in cyberpunk novels are SUPPOSED to be anti-utopias.  Some aspects
of these futures may be very unpleasant, but to depict possible unpleasant
futures does not seem to be the aim.

Ian Sutherland
301A Harris B. Dates Drive
Ithaca, NY  14850-1313
(607)277-2020
ian%oravax.uucp@cu-arpa.cs.cornell.edu

------------------------------

Date: 20 Nov 89 17:15:13 GMT
From: cerebus@bucsf.bu.edu (Tim Miller)
Subject: Re: Anti-Utopian Novels

Let's see what we can add:

   Half Past Human	Bass, T.J. (English, I think)
   The Godwhale		Bass, T.J. 
   Logan's Run		? (Yes, I know it's a movie, but there's a
                          book too.)
   Dune			Herbert, Frank (Definitely Anti-Utopia)

I can think of a few good movies too:

   Soylent Green
   Westworld
   Logan's Run (again 8)
   THX 1138 (Sort of a Brave New World type story)

Anyone else ahve any others?

Timothy J. Miller
cerebus@bucsf.bu.edu

------------------------------

Date: 20 Nov 89 15:32:37 GMT
From: abrams@dan.amd.bnl.gov (The Ancient Programmer)
Subject: Re: Anti-Utopian Novels

The Time Machine	H.G.Wells

INTERNET:abrams@bnlux0.bnl.gov
BITNET:	abrams@bnlux0.BITNET
UUCP:...philabs!sbcs!bnlux0!abrams

------------------------------

Date: 20 Nov 89 19:12:26 GMT
From: nott@unix.cis.pitt.edu (nancy nott)
Subject: We (was Re: Anti-Utopian Novels)

"We" was written by Yevgeny Zamayatin.     

Buy it.  Read it.  It's good.

Nancy

------------------------------
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Today's Topics:
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---------------------------------------------------------------------------

Date: 27 Nov 89 18:37:52 GMT
From: AJGREEN@irlearn.bitnet (Arthur Green)
Subject: Re: SF-LOVERS Digest   V14 #384

In response to Malc (Vampire in the Sun) ... "Weaveworld" is very good dark
fantasy (i.e. tending strongly to the gruesome - don't read it if you don't
have a strong stomach). It concerns a carpet made by the last remnants of a
magical race of humans and the attempts of sundry bad guys to capture and
destroy it. It includes two of the most repulsive ghosts (or
spirits/whatever) I have ever come across in a book. I don't want to say
any more (no spoilers) but if you want a good horror story and don't mind a
bit of gore and splatter, read it.

In a vaguely similar tone, anybody read "The Saga of Nifft the Lean" by (I
think) Michael Shea? Any comments/opinions?

Arthur Green

------------------------------

Date: 27 Nov 89 22:31:15 GMT
From: ted@ultra.com (Ted Schroeder)
Subject: Gregory Bear

I started (and put down after about 100 pages) _Psychlone_ by Gregory Bear
this weekend.  It was recommended to me by a friend who also recommended
_Eon_ and _The Forge of God_ (I think that's the title).  I thought that
Bear was in the "cyberpunk" mold, but this book sure wasn't that way, more
of a ESP/Psy trash sort of novel.  Should I put these on the "don't bother
to read pile" too, or do they raise some interesting points rather than
being quasi-mystical dribble?

Ted Schroeder
Ultra Network Technologies      
101 Daggett Drive           
San Jose, CA 95134          
408-922-0100
ted@Ultra.com
...!ames!ultra!ted

------------------------------

Date: 27 Nov 89 23:08:14 GMT
From: jsloan@handies.ucar.edu (John Sloan,8292,X1243,ML44E)
Subject: Re: Gregory Bear

ted@ultra.COM (Ted Schroeder):
> I started (and put down after about 100 pages) _Psychlone_

I was disappointed with it too. I wonder if it is an earlier unpublished
(perhaps unsellable) work that he sold after becoming successful. The
copyright date would not be helpful in this respect.  Or perhaps it was
just something fun to write, as with David Brin's _The Practice Effect_,
hardly one of his better novels (as he will admit).  _Psychlone_ is NOT
characteristic, IMHO, of Bear's other SF novels.  Fortunately, I had read
quite a bit of Bear before I read _Psychlone_.  Although I enjoyed it, it
is not the sort of book I typically choose to read because I consider
_most_ of that subgenre a waste of time. It was only due to Bear's writing
style that I finished it. Try one of his other books. I suspect you won't
be disappointed.

John Sloan
P.O. Box 27588
Lakewood CO 80227
jsloan@ncar.ucar.edu

------------------------------

Date: 28 Nov 89 00:04:30 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: Gregory Bear

Ted Schroeder@ultra.COM writes:
[.....]
> a friend who also recommended _Eon_ and _The Forge of God_ (I think
> that's the title).  I thought that Bear was in the "cyberpunk" mold, but
> this book sure wasn't that way, more of a ESP/Psy trash sort of novel.
> Should I put these on the "don't bother to read pile" too, or do they
> raise some interesting points rather than being quasi-mystical dribble?

I've only read _Eon_, but I thought it was good. The interesting points are
in reference to possible cultural results of cheap, common brain/computer
interfacing. Lots of strange but fairly plausible things.

Warning: the beginning of _Eon_ is merely an introduction to the actual
story. This is true no matter what point you choose as the dividing
line.... :-)

------------------------------

Date: 27 Nov 89 20:29:20 GMT
From: srt@aerospace.aero.org (Scott "TCB" Turner)
Subject: Prentice Alvin

The third book in the Alvin the Maker series by Orson Scott Card is now out
in paperback.  I was a bit disappointed in Red Prophet (the second book),
but Prentice Alvin is much better.  Almost all of Prentice Alvin deals with
the "normal" life of Alvin and those around him, rather than concentrating
on large, apocalyptic events like Red Prophet.

Card is cementing his position as the best writer in the fantasy/sf arena,
bar none.

At any rate, the cover blurb on the paperback says something to the effect
that the Alvin the Maker series is the most influential fantasy work since
the Thomas Convenant books.  Now, I happen to think that the original
Convenant series was very good.  But influential?  I can't think of any
other fantasy work so popular and so discussed that has had *less*
influence.  Does anyone really think that Donaldson's work has had much
influence on the fantasy market?

Scott Turner

------------------------------

Date: Mon, 27 Nov 89 09:19:15 EST
From: ALBERGA@ibm.com
Subject: Author request -- Joan Cox

Browsing through the book shelves this weekend I came across "Mind Song",
by Joan Cox (Avon, 1979).  Are there any other books (or stories) by Her?

Cyril N. Alberga

------------------------------

Date: 27 Nov 89 18:22:12 GMT
From: HABOURG@brownvm.brown.edu
Subject: Re: SF-LOVERS Digest   V14 #359

** SPOILER ALERT **

When I got to the end of FOUCAULT'S PENDULUM I was enraged - What?!  That's
it!?? But then I calmed down and on reflection I realized what Mr.  Eco had
done. After close on 600 pages of a bizarre history which swept me up in
its accelerating madness, I felt as though I were tossed through the
windshield of a suddenly stopped automobile. And the final effect - sudden
halt - was possible only by that frantic build-up: I would characterize it
as a "zen" novel.

In FP Eco develops one of the themes inherent in THE NAME OF THE ROSE: the
meaning of history, or rather, is there even such a thing as history.
Taking over for Adso, last seen collecting the remaining scraps of the
pages of books burnt in the inferno of the scriptorium, trying to find
connections in them, FP picks up on the meditation of historical narrative
with the activities of its three major characters. Belbo, Diotalevi, and
Casaubon, the narrator, become engrossed with a game started as an idle
pastime, but eventually pre-empting every aspect of their lives - fatally
for two of them (and fair certainty of death for Casaubon at the end).
Sparked by one of the projects initiated by Mr. Garamond, the owner of the
two publishing houses for which they are employed, the three begin to
plunder incoming manuscripts for the elements which combine to make up "the
Plan" - a fun-house mirror reflection caricaturing history as seen by the
contributors to Garamond's grand exposition of the Occult. The game takes
on a sinister aspect when one of the 'diabolicals', as the contributing
authors are called by the trio, disappears mysteriously after telling his
story of the discovery of a Templar message.

As Antonio Leal pointed out in a previous message, the three then discover
"connections from everything to everything". Like Leal, I too was reminded
of such works as Pynchon's LOT 49 (as well as GRAVITY'S RAINBOW) and Shea
and Wilson's ILLUMINATUS!, but I found a particular resemblance to Wilson's
MASKS OF THE ILLUMINATI, a 'detective' yarn casting Einstein and James
Joyce as a Holmes/Watson team who follow a trail of occult weirdness which
ends in an initiation ceremony. FP also ends with a type of 'initiation' as
Casaubon realizes that he is probably going to be killed like his friend
Belbo, and suddenly discovers the beauty of his immediate surroundings.

The Pendulum, as Tim Maroney pointed out, is a scientific instrument, but
that's not it's function in the novel. D. A. Hosek's comment that it is a
mystic instrument is closer to the mark. There's a passage right at the
beginning of FP where Casaubon, scouting the exhibition hall for a hiding
place, meditates on the pendulum as a symbol: the motion of the plumb in
relation to the ideally dimensionless, unmoving point from which it is
suspended; the alteration of the plumb's trajectory depending on
latitudinal positioning; and also, the relation of Foucault's pendulum to
the rest of the exhibit. Casaubon's rumination eventually leads him to the
perception that the objects on display are not instruments, but symbols.

The death of Belbo on the Pendulum, intended, but accidental in its
execution (so to speak) is an echo (sorry) of the climax in NAME OF THE
ROSE, where William 'solves' the mystery but for the wrong reasons. The
'diabolicals' want from Belbo an answer which he doesn't have to a question
derived from a lunatic plan. After screwing up his courage and delivering
the final 'deflating' insult, Belbo gets entangled in the pendulum's cable
- - midway between the still point and the swinging plumb - where his body's
inertial energy merges with and alters the whole system. (The next chapter
begins, I believe, with the citation of a letter from a physicist
describing in mathematical precision just how a body hanging from the neck
would alter the oscillatory motion of a pendulum.)

I found FP to be thoroughly enjoyable, if at times frustrating, and plan to
make a closer reading of it soon. In addition to the wonderfully demented
plot, there are some hilarious comments on things like writing with
word-processors, the publishing business, and the occult world and its
denizens.

(Maybe this discussion should be moved to LITERARY discussion list.)

Otto Matec

------------------------------

Date: 22 Nov 89 23:07:47 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Heinlein Reissues

To those wondering whether the new versions of Heinlein's old books will be
some underhanded moneymaking ploy:

One thing that becomes *quite* clear in reading GRUMBLES FROM THE GRAVE is
that RAH was frequently pressured by publishers into making changes in his
books that he did *not* approve of.  Eg: the ending of PODKAYNE OF MARS.
As RAH originally wrote it, Poddy *dies* at the end.  And it makes much
more sense, in terms of what the book is about, for her to do so than for
her to live.  (He had intended PoM as a "high tragedy" about a woman --
Poddy's and Charles' mother -- too busy with her career to raise her
children.  Leaving aside the rather obvious and even egregious sexism of
making it solely the mother's responsibility, that *is* a strong theme
worthy of high tragedy.  And one not at all served by having them all live
happily ever after.)  That was changed because the publisher wanted a
"happy ending."

I, for one, will appreciate being able to read these books as Papa Robert
wanted them.  I'm only sorry he didn't get to see them published that way
- -- the reviews and the feedback he got were all based on something he wrote
the way he wrote it under pressure, not by choice.

------------------------------

Date: 24 Nov 89 14:13:45 GMT
From: dl1@ukc.ac.uk (D.Langford)
Subject: Re: Heinlein Reissues

Dan'l suggested that Heinlein was forced to make changes to his later books
by editorial pressure.

We haven't had a Heinlein flame war for a while, but I can't let this one
go.. did the brutal editor terrorize poor Heinlein by threatening to - do
what? Can anyone seriously imagine that if the great man had said,
"artistic integrity; publish as is or I go someplace else" his editor would
have done anything other than roll over with feet in the air?

My guess is that aforementioned editor said something along the lines of
"We'll shift more boxes with a happy ending"; and that was the clincher.

Does anyone actually know the real explanation?

Duncan

------------------------------

Date: 25 Nov 89 04:15:29 GMT
From: ee5391aa@hydra.unm.edu (Duke McMullan n5gax)
Subject: Re: Heinlein Reissues

dl1@ukc.ac.uk (D.Langford) writes:
>Dan'l suggested that Heinlein was forced to make changes to his later
>books by editorial pressure.
>
>...did the brutal editor terrorize poor Heinlein by threatening to - do
>what?
>
>Does anyone actually know the real explanation?

The who, what, where, when, why ($$), and how are pretty much available
now.  See _Grumbles_from_the_Grave_. Heinlein wasn't into the aht and
beauteh kind of writing. He was into selling, for financial reasons. After
many years and lotsa sales, he finally wrote something HE wanted to,
ignoring what the market was doing -- deliberately ignoring it. He didn't
think it was saleable, but his agent proved otherwise, rather to RAH's
amazement. The public's re- action to the book amazed him even more, in
both positive and negative ways.

He had a working title, along with a number of possible titles for
publication.  Neither he nor his wife remember from whence came the title
under which the book was finally published: _Stranger_in_a_Strange_Land_.

See GftG.

Duke McMullan
ee5391aa@hydra.unm.edu

------------------------------

Date: 24 Nov 89 20:25:39 GMT
From: sharon@asylum.sf.ca.us (Sharon Fisher)
Subject: Grumbles from the Grave

I just finished Grumbles from the Grave, Heinlein's posthumous collection
of letters and such, and I'm disappointed.  After all sorts of detail on
his work in the 40s and 50s, it gets to 1970 and basically says, "Then he
wrote Time Enough for Love, <the other six books he's written since then>,
got sick, and died."  I really wanted the same level of detail that was
available on the early years.

It's sort of interesting but I'm not sure that I'll buy it.

------------------------------

Date: 25 Nov 89 08:07:51 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Grumbles from the Grave

>I just finished Grumbles from the Grave, Heinlein's posthumous collection
>of letters and such, and I'm disappointed.  After all sorts of detail on
>his work in the 40s and 50s, it gets to 1970 and basically says, "Then he
>wrote Time Enough for Love, <the other six books he's written since then>,
>got sick, and died."

If you read Virginia's introduction, she points out that 1970 is about when
she took over the business end so he could get back to writing; it's also
the time he got very ill for the first time.

>I really wanted the same level of detail that was available on the early
>years.

So would we all. You can't publish what doesn't exist. 

Peronally, I'm glad to get a detailed insight into one of the people who
was very important in my life. It may not be complete, but given the choice
of reading Heinlein letters or anything by, say, Piers Anthony, there's no
contest. I'm thrilled to see the book and I'm savoring every page.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 25 Nov 89 20:00:23 GMT
From: sharon@asylum.sf.ca.us (Sharon Fisher)
Subject: Re: Heinlein Reissues

dl1@ukc.ac.uk (D.Langford) writes:
>Dan'l suggested that Heinlein was forced to make changes to his later
>books by editorial pressure.
>
>We haven't had a Heinlein flame war for a while, but I can't let this one
>go.. did the brutal editor terrorize poor Heinlein by threatening to - do
>what? Can anyone seriously imagine that if the great man had said,
>"artistic integrity; publish as is or I go someplace else" his editor
>would have done anything other than roll over with feet in the air?
>
>My guess is that aforementioned editor said something along the lines of
>"We'll shift more boxes with a happy ending"; and that was the clincher.
>
>Does anyone actually know the real explanation?

If you'd read the book, you'd know that at the time Heinlein was having
money problems.  He made very, very little on his juveniles.  And Heinlein
didn't have nearly the stature then that he gained recently; hell, science
fiction in general was looked down upon.  Yes indeed, if he'd insisted that
the books not be changed, the editor would have handed him the book and
invited him to take it elsewhere.

------------------------------

Date: 26 Nov 89 03:35:37 GMT
From: tyg@dip.eecs.umich.edu (Tom Galloway)
Subject: Omission from Grumbles from the Grave

One post-1970 letter that I'd heard was going to be included but wasn't was
Heinlein's letter to Niven and Pournelle critiqueing a draft of the Mote in
God's Eye. It was supposed to be a *very* long letter, and one I would have
very much like to have read to see something of what Heinlein considered
important in a story. Anyone have any idea why it didn't make the cut?

tyg
tyg@caen.engin.umich.edu

------------------------------

Date: 27 Nov 89 17:12:58 GMT
From: jgreely@oz.cis.ohio-state.edu (J Greely)
Subject: Re: Heinlein Reissues

djo@PacBell.COM (Dan'l DanehyOakes) writes:
>Eg: the ending of PODKAYNE OF MARS.  As RAH originally wrote it, Poddy
>*dies* at the end.  And it makes much more sense, in terms of what the
>book is about, for her to do so than for her to live.

Y'know, I've always wondered about that.  When I first read it, everything
made it sound like she *had* died, including her brother's thoughts about
how they'd never know who she loved.  The revelation that she was just out
cold for a while made *no* sense.

  Of course, killing her off will involve explaining away one line at the
end of "Number of the Beast".

J Greely
jgreely@cis.ohio-state.edu
osu-cis!jgreely

------------------------------
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SF-LOVERS Digest           Tuesday, 28 Nov 1989       Volume 14 : Issue 394

Today's Topics:

		Books - Donaldson (3 msgs) & Lem (2 msgs) &
                        McCaffrey (2 msgs) & Tilley (3 msgs) & 
                        Zelazny (3 msgs) & Anti-Utopian Novels (5 msgs)

---------------------------------------------------------------------------

Date: 27 Nov 89 17:42:41 GMT
From: kuan@iris.ucdavis.edu (Francisco Kuan)
Subject: Re: Stephen Donaldson

Actually, Troy became the whatchamacallit. He took over the job of the old
guy who ran around the Forest. Thomas Covenant was a too wimpy most of the
time, but that's what made the series interesting.  People tend to get
tired of invincible super characters running around.

------------------------------

Date: 27 Nov 89 18:19:40 GMT
From: nicholas@mcs.nlm.nih.gov (Nicholas Tolstoshev)
Subject: Re: Stephen Donaldson

schwartz@psuvax1.cs.psu.edu (Scott Schwartz) writes:
>Jeff Vogel writes:
>> It was a bit more complicated than that. We saw in the climax of the
>>first book that Covenant was terrified of having power in the dream. This
>>was because of his impotent state in the 'real world': if he was
>>powerless normally, the frustration of his power and then losing it again
>>would destroy him.
>
>Ok, that's true.  But initially Covenant didn't know he had any power, he
>just knew impossible things were happening to him.  As for those who jump
>into it with both feet... well Hile Troy was defeated, loosing his life
>and his love even though his army survived.

  Actually, Covenant was worried about the fact that he had feeling in his
feet and hands.  He could not let himself believe that it was real for two
reasons; he would be heartbroken at losing feeling in his extremities when
he returned to the 'real' world, and, more importantly, he would lose his
survival habits (ie. checking himself for injuries frequently).

  He is also afraid of letting himself have any feelings for another
person.  In the real world, he has learned to live without human contact,
particularly his wife and son.  If he were to open up in his dream, he
couldn't deal with his solitary existence when he awoke.

Nicholas Tolstoshev
nicholas@mcs.nlm.nih.gov

------------------------------

Date: 27 Nov 89 22:39:23 GMT
From: RAN101@psuvm.bitnet
Subject: Re: Stephen Donaldson

Speaking of Stephen R. Donaldson, does anyone know if/when his next novel
will be out? It's been 1 or 2 years since his last one (A Man Rides
Through)

Robb nedwick
ran101@psuvm

------------------------------

Date: 28 Nov 89 05:56:17 GMT
From: MPalandri.SD@xerox.com
Subject: Stanislaw Lem's Eden

I've seen a book of Lem's recently called "Eden." Has Anyone read it that
could give me a summary/opinion of the contents? I'd hate to blow ~ $20 for
the hardback if it isn't worth it.

Mark

------------------------------

Date: 28 Nov 89 07:36:54 GMT
From: pn88384@uikku.tut.fi (Petri J. Nurminen)
Subject: Re: Stanislaw Lem's Eden

MPalandri.SD@XEROX.COM writes:
>I've seen a book of Lem's recently called "Eden." Has Anyone read it that
>could give me a summary/opinion of the contents? I'd hate to blow ~ $20
>for the hardback if it isn't worth it.
 
I read it many years ago, so I can't remember exactly what happened in it
but I don't think that it is worth of $20. In fact I think that it is one
of Lem's worst books.
	
Petri Nurminen
pn88384@tut.fi

------------------------------

Date: 27 Nov 89 20:28:57 GMT
From: dat_40@jhunix.hcf.jhu.edu (Felan shena Thoron'edras)
Subject: Re: Anne McCaffrey

paj@hrc63 writes:
>Actually "Weyr Search" is mainly the first half of Dragonflight.  The VERY
>first Pern story was "The Smallest Dragon Boy".  You can find it in
>McCaffrey's "Get Off The Unicorn" collection.  Also its hero (Keevan) was
>mentioned in passing in one of the other books (as K'van).  Sorry I can't
>remember exactly, but I think he may have been ferrying Lytol and Jaxom
>around, or it might have been Robinton.

K'van shows up in The White Dragon with F'nor, the first time F'nor comes
to the cove to start the building.  K'van was one of three of the riders
F'nor brought.

Does anyone know when in the timeline "Smallest" is?  All I know for sure
is that it's after Dragonflight and before White Dragon.

------------------------------

Date: 28 Nov 89 07:26:03 GMT
From: jrwsnsr@jupiter.nmt.edu (Jonathan R. Watts)
Subject: Re: Anne McCaffrey

dat_40@jhunix.HCF.JHU.EDU (Felan shena Thoron'edras) writes:
>paj@hrc63 (PUT YOUR NAME HERE) writes:
>>Actually "Weyr Search" is mainly the first half of Dragonflight.  The
>>VERY first Pern story was "The Smallest Dragon Boy".  You can find it in
>>McCaffrey's "Get Off The Unicorn" collection.

Are you sure it was the first Pern story?  The copyright date is 1973.
("Weyr Search" was 1967.)  To be more precise, "Weyr Search" was the first
quarter of _Dragonflight_, "Dragonrider" the second quarter (renamed to
"Dragonflight"), and two new sections ("Dust Fall" and "The Cold Between")
were added to the end.

> K'van shows up in The White Dragon with F'nor, the first time F'nor comes
> to the cove to start the building.  K'van was one of three of the riders
> F'nor brought.
> 
> Does anyone know when in the timeline "Smallest" is?  All I know for sure
> is that it's after Dragonflight and before White Dragon.

I would also like to know the timeline of "Smallest."  Also, K'van shows up
quite a bit in _The_Renegades_of_Pern_.

Jonathan Watts
jrwsnsr@jupiter.nmt.edu

------------------------------

Date:        Monday, 27-Nov-89 15:42:27-GMT
From: RICK BLAKE (on Essex DEC-10) <rick@essex.ac.uk>
Subject:     Patrick Tilley

sk2f+@andrew.cmu.edu (Seth D. Kadesh) writes:
>Has anyone heard of Patrick Tilley?  He wrote a couple of novels about a
>post-apocopalyptic America.  I think the first book was called Sky
>Warrior.  Not great fiction, but moderately interesting.  Has he written
>anything new?

I've been wondering if anybody was ever going to mention Tilley. I had come
to the conclusion that, although he was, indeed, writing about a
post-nuclear-holocaust America, he was probably a Brit, since he never got
mentioned on the net. *Mild spoilers ahead* . He has so far had 4 books
published in the UK:

Cloud Warrior
The First Family
The Iron Masters
Blood River

in order. Essentially, the government of America lives underground
somewhere in Texas, leaving the countryside to mutated Amerinds, some of
whom have psionic (magic) powers. New England has been occupied by Asiatics
(the model seems to be Japanese). They're a good read, but as Seth says,
not great fiction. The series has not ended with Blood River (though I
don't know what's going to happen next - he may have lost his way a
little).

Rick Blake.
rick@essex.ac.uk

------------------------------

Date: 27 Nov 89 18:53:21 GMT
From: am931f89@trillium.waterloo.edu (David Weil)
Subject: Re: Author: Patrick Tilley?

wiml@blake.acs.washington.edu (William Lewis) writes:
>sk2f+@andrew.cmu.edu (Seth D. Kadesh) writes:
>>Has anyone heard of Patrick Tilley?  He wrote a couple of novels...
>>[speculation and opinion deleted ]
>   The title was _Cloud_Warrior_, the first of (probably a trilogy) called
>The Amtrak Wars. Second book was named _The_First_Family_ (a reference to
>the first book). I don't think the third book is out yet. They're ok/good,
>better than some postapocalyptic novels...  [brief intro. deleted]

It was a trilogy, but then the author decided to add a fourth book.  The
books are (in order): 
   _Cloud_Warrior_
   _First_Family_
   _Iron_Master_
   _Blood_River_

I haven't read them, but my roommate thinks that they are "pretty good"
(He's pretty non-committal when giving opinions, to my endless
frustration).  He's only got the fourth book here, but the publisher is
"Sphere", and the book's ISBN # is 0-7474-0000-8.  I seem to recall there
being some kind of an illustrated guide to the world of the Amtrak Wars,
and I think Tilley's written at least one other book.

Hope this helps.

Dave

------------------------------

Date: 25 Nov 89 23:20:00 GMT
From: Peter.Pautz@f28.n376.z1.fidonet.org (Peter Pautz)
Subject: Re: Author: Patrick Tilley?

The only SF I've ever seen from him was FADE-OUT in '75.

Peter Pautz
...!usceast!uscacm!28!Peter.Pautz

------------------------------

Date: 27 Nov 89 17:08:50 GMT
From: roc@crg5.uucp (Ron Christian)
Subject: Re: Zelazny (new amber is out!)  (no spoilers)

I finished it last Friday.  Folks, this plot is out of control.  In "Fire
and Ice" Zelazny admitted that sometimes he loses control of a plot.  This
looks like a prime example.

Geeze, I expected him to start winding things down by the fourth book.  Now
things are more complex than ever.  I don't see how he can possibly sew up
all the plot threads in a couple hundred more pages.

It's a quick read.  I went through it in about 3 hours.  Eighteen months
waiting, and gone in a single evening.  Oh, well.

Ron

------------------------------

Date: 27 Nov 89 23:24:03 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Zelazny (new amber is out!)  (no spoilers)

>Folks, this plot is out of control.  In "Fire and Ice" Zelazny admitted
>that sometimes he loses control of a plot.  This looks like a prime
>example.
>
>Geeze, I expected him to start winding things down by the fourth book.
>Now things are more complex than ever.

I'll disagree. I think he is under control. I think things are starting to
be made clear(er). And I think we are closer now to the final explanation
than we were at the beginning. We've found out what the real conflict is
and who is really behind it -- that's not progress?

In retrospect, it all makes sense (and explains why everyone is interested
in Merlin) -- although until I read Knight of Shadows [which is, now that I
think of it, a really amusing title. It says more than you might think] I
never would have guess that Zelazny would have pulled this particular
rabbit out of his hat.

Hmm. If I get any more specific, I'll have to toss in spoiler warnings. I
think I'll let folks ponder on it for a while...

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 28 Nov 89 01:03:45 GMT
From: steyn@eniac.seas.upenn.edu (Gavin Steyn)
Subject: Re: Zelazny (new amber is out!)  (no spoilers)

>Folks, this plot is out of control.  In "Fire and Ice" Zelazny admitted
>that sometimes he loses control of a plot.  This looks like a prime
>example.
>
>Geeze, I expected him to start winding things down by the fourth book.
>Now things are more complex than ever.

  Although I'm not particularly impressed by the new series, I think this
claim is a way off base.  Just take a look at the fourth Amber novel-
nothing at all really starts winding down there.  We just get a lot more
confusion, what with Oberon and the original pattern suddenly entering the
picture, amidst other unexplained elements (of course, not all are
explained in the fifth book either, but hey... :-)).  I just hope the rumor
that he's writing another five is wrong, and that he ties the thing up in
the next book.

Gavin Steyn
steyn@eniac.seas.upenn.edu

------------------------------

Date: 20 Nov 89 20:56:09 GMT
From: ce202a2@prism.gatech.edu (THOMAS, PETE (TEACHING ASSISTANT))
Subject: Re: Anti-Utopian Novels

cerebus@bucsf.bu.edu (Tim Miller) writes:
>Dune			Herbert, Frank (Definitely Anti-Utopia)

What??  I would never think such a thing.  If Dune is "Definitely
Anti-Utopia" then so is any other unique and well-realized universe.  The
scattered "specialization" of man-kind is a fairly common one (Another
example being the _Dorsai_ series).  Please don't go slandering Herbert by
calling his work dystopic.

Peter L. Thomas
Georgia Institute of Technology
Atlanta Georgia, 30332
{gt5139c,ce202a2}@prism.gatech.edu

------------------------------

Date: 21 Nov 89 00:06:32 GMT
From: kddlab!muse.csl.sony.jp!cash@uunet.uu.net (Peter Cash)
Subject: Re: Anti-Utopian Novels

ian@oravax.odyssey.UUCP (Ian Sutherland) writes:
>wwd@pyuxe.bae.bellcore.com (Bill Donahue) writes:
>>Related(?) would be the various `cyberpunk' novels like _Neuromancer_,
>>_Schismatrix_, etc.
>
>I think these are not "anti-utopian" in the same sense as most if not all
>of the books on the original list.  It's not my impression that the
>futures depicted in cyberpunk novels are SUPPOSED to be anti-utopias.
>Some aspects of these futures may be very unpleasant, but to depict
>possible unpleasant futures does not seem to be the aim.

Quite right, but why should we disqualify unintentional anti-utopianism?
Actually, one could make a case for saying that the authors of these books
had no intentions whatever (aside from making another bank deposit).  

Certainly, the moral and intellectual vacuity of the world depicted in
books like _Neuromancer_ would make shudders run up Aldous Huxleys brave
new veins.  The fact that this vacuity is parallelled by similar lacunae in
the author's personalities should have no bearing on these book's status as
"anti-utopias". 

Peter Cash
convex

------------------------------

Date: 21 Nov 89 03:09:22 GMT
From: ncramer@bbn.com (Nichael Cramer)
Subject: Re: Anti-Utopian Novels

cash@convex.COM (Peter Cash) writes:
>ian@oravax.odyssey.UUCP (Ian Sutherland) writes:
>Quite right, but why should we disqualify unintentional anti-utopianism?

The use of "intentional" here is interesting and set me to wondering...

Are there any books set in the future that are *not* explicitly *either*
utopian or dystopian in their intent?

Are there any if we explicitly exclude overt science fiction?

------------------------------

Date: 22 Nov 89 01:37:39 GMT
From: dant@mrloog.wr.tek.com (Dan Tilque)
Subject: Re: Anti-Utopian Novels

ncramer@labs-n.bbn.com (Nichael Cramer) writes:
>Are there any books set in the future that are *not* explicitly *either*
>utopian or dystopian in their intent?

Much recent sf is not.  I think I understand what you mean, though.  A lot
of the sf from the "golden age" is utopian.

>Are there any if we explicitly exclude overt science fiction?

Very few, if any.  The dystopian (but not utopian) novel is about the only
sub-genre of sf which is not considered trash by the literary mainstream.

Dan Tilque
dant@mrloog.WR.TEK.COM

------------------------------

Date: 22 Nov 89 00:39:23 GMT
From: novavax!maddoxt@ssd.harris.com (Thomas Maddox)
Subject: Re: Anti-Utopian Novels

ncramer@labs-n.bbn.com (Nichael Cramer) writes:
>ian@oravax.odyssey.UUCP (Ian Sutherland) writes:
>>Quite right, but why should we disqualify unintentional anti-utopianism?
>
>The use of "intentional" here is interesting and set me to wondering...
>
>Are there any books set in the future that are *not* explicitly *either*
>utopian or dystopian in their intent?

   Though I have not thought this one through with any particular rigor, it
seems to me that the class of utopian and dystopian fictions is one of the
few where the author's intention is of importance.  This seems particularly
the case with regard to dystopias, where the fundamental intent of the
narrative is taken to be a dramatization of what horrible things will come
to pass if some existing set of circumstances continues; in short,
dystopias seem fundamentally didactic and moralistic in nature.  (The
problem is a little more complex with regard to utopias because they can
more easily be ironic-- and thus all sorts of interesting problems occur
with regard to intention.)

   Thus, my provisional answer to the question would be, most books set in
the future are neither utopian nor dystopian in their intent because most
have esthetic (broadly construed) ends--pleasure, entertainment, etc.  (We
will factor out mere money-grubbing to simplify things.) However, we might
conceive of a sliding scale of u/dys/topianism - non-u/dys/topianism, where
certain narratives are seen as having a significant degree of didactic
intent and so discussing them in these terms should be worthwhile.

>Are there any if we explicitly exclude overt science fiction?

   Non-sf future stories tend more to u/dystopianism, probably because the
narratives need an *alibi* in mainstream terms in order to justify their
dealing with what are usually genre themes.  _White Noise_ and _The
Handmaid's Tale_ spring to mind in recent years, and I am sure people will
be able to think of many others without much effort.  Atwood and her
critics deny that _HT_ is sf, and maybe they're right to the extent that
the book refuses to indulge in what has always seemed to me one of the
purest pleasures of sf: speculation about the future unconstrained by petty
moralism.

   The danger I see in making the u/dystopian category too inclusive is
that it loses much of its analytical value: for instance, if it includes
both _Neuromancer_ and _HT_, I think its focus is too soft.

   However, whatever people's answers, I think these are interesting
questions.

Tom Maddox 
UUCP: ...{ucf-cs|gatech!uflorida}!novavax!maddoxt
Internet: novavax!maddox@bikini.cis.ufl.edu

------------------------------
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SF-LOVERS Digest           Thursday, 30 Nov 1989      Volume 14 : Issue 395

Today's Topics:

	       Books - Asimov & Card (6 msgs) & Donaldson &
                       McCaffrey & Walpole & Book Request

---------------------------------------------------------------------------

Date: 30 Nov 89 10:51:10 GMT
From: HUSSAIN@v1.ph.rhbnc.ac.uk
Subject: Isaac Asimov

Hi,
   I am reading Prelude to Foundation by Isaac Asimov. While it is a good
read like so many of Asimov's books, I find I am always disappointed by the
lack of deep characterization in his novels. Often I feel, the wrong
characters are the proponent of an argument. Do others find this irritating
in his style?

(* Mild spoiler follows *)
Take for example the discussion between Dors and Hari Sheldon that occurs
after Hari has recovered from his experience of the outside and before
travelling to Mycrogen. Hari wants to consult vary old archives (from 1000
GE) to develop the laws of Phychohistory but Dors points to him correctly
that all data from this period is unlikely to be available. Hari finds it
surprising that records on computer from this period does not exist in any
quantity.

Now I find surprising that Hari should *even* think this. He is a
mathematician and a computer programer. It should be expected that he
should have some familiarity with archiving. There always has to be
selection in material chosen for achieving. No storage method so far
devised is perfect (and may never be perfect), and therefore as material is
less frequently accessed there is a greater chance of it being lost.
Furthermore, let's consider the way scientific knowledge disseminates
(something Hari should be familiar with). Our knowledge grows
incrementally, many of us have studied Newtonian mechanics. Many have
contributed to the sum total of our knowledge in this field over a period
of centuries, but to study it we consult text books which is a paraphrase
of the work not the original papers and many original contribution may
indeed have been lost.

So it is the discussion of the obvious which I find annoying. I think a
short statement of the fact that complete archives do not exist need to be
made but surely not a long dialogue! Do others find this annoying (not just
in this book)? Or is it just me?

Zahid Hussain
Dept. of Physics,
Royal Holloway & Bedford New College
University of London
Egham Hill, Egham
Surrey TW20 0EX  
England, U.K. 
Janet : HUSSAIN@uk.ac.rhbnc.ph.v1
EARN/BITNET: HUSSAIN@v1.ph.rhbnc.ac.uk

------------------------------

Date: 29 Nov 89 13:39:00 GMT
From: 0C109@AECLCR
Subject: Orson Scott Card

srt@aerospace.aero.org (Scott Turner) writes
>Card is cementing his position as the best writer in the fantasy/sf arena,
>bar none.

Absolutely. The first book of his I read was _Ender's War_, a book club
combination of _Ender's Game_ and _Speaker_for_the_Dead_, and both just
blew me away. Not only does Card have some of the most original ideas
around, in _Speaker_ especially he has some of the finest and most
thought-provoking dialog I have ever read. (It's really too bad real people
can't talk like that.) Card was in Toronto recently at Bakka Books (a prize
to anyone who can tell me where 'Bakka' comes from) for an autograph
session and there was a pretty good turnout to see him (or so my brother
told me, I don't live there any more).

Card's _Alvin Maker_ series gets equally high praise from me. Anyone know
when the next book is due out? Also, I heard somewhere that Card may be
writing a third Ender book. Any truth to this?

Donald Simmons
0C109@AECLCR

------------------------------

Date: 29 Nov 89 17:18:10 GMT
From: mrsvr!hlaban@uwm.edu (Tom Hlaban)
Subject: Re: Orson Scott Card

0C109@AECLCR wrrites:
> Card's _Alvin Maker_ series gets equally high praise from me. Anyone know
> when the next book is due out?

You are aware that the Prentice Alvin is in paperback now, right?  Do you
mean to say that the plot leaves open the possibility of a 4th book?  I
sort of gleaned that from looking at the covers, and I was worried that he
might not bring a resolution to the story in that volume.  I really hated
the way Farmer kept dragging out Riverworld.  For that matter, I think
Herbert milked Dune for more than it was worth, too.  Why do series seem to
decline in quality as they progress?  Why can't writers have new ideas,
instead of revisiting old ones over and over and over?  The ideas which
formed the Alvin Maker series are innovative, and fascinating (This from a
normally hard-SF reader), I would just hate to see them dragged down into
endless reruns.

------------------------------

Date: 29 Nov 89 17:46:44 GMT
From: phoenix@ms.uky.edu (R'ykandar Korra'ti)
Subject: Re: Orson Scott Card

hlaban@mrsvr.UUCP (Tom Hlaban) writes:
>0C109@AECLCR writes:
>> Card's _Alvin Maker_ series gets equally high praise from me. Anyone
>> know when the next book is due out?
>You are aware that the Prentice Alvin is in paperback now, right?  Do you
>mean to say that the plot leaves open the possibility of a 4th book?

   If I'm remebering this right, he said in an interview we published that
there would be both a fourth and a fifth book, but that would be all...
   [thocking head - waitaminite, I've got a copy of the interview here
somewhere... oh, here it is...]
   "Card: I'm hoping to finish it with a total of five. The original
contract was for a trilogy... _Prentice_ _Alvin_, _Alvin_ _Journeyman_, and
_Alvin Maker_....
   [major spoilers deleted]
     ...The first chapter became the novel _Seventh_ _Son_. _Red_ _Prophet_
is the chapter I planned in which Alvin is captured by Indians. They kind
of got out of hand. If a sixth volume is needed, its title will be _The_
_Crystal_ _City_... but I hope to finish without it."
     (from LOW ORBIT #42, Summer 1989)

phoenix@ms.uky.edu
phoenix@ukma.bitnet

------------------------------

Date: 29 Nov 89 18:49:43 GMT
From: jagardner@watmath.waterloo.edu (Jim Gardner)
Subject: Re: Orson Scott Card

0C109@AECLCR writes:
>Card's _Alvin Maker_ series gets equally high praise from me. Anyone know
>I heard somewhere that Card may be writing a third Ender book. Any truth
>to this?

When he was at Clarion West this past summer, he said that he planned to
finish the third Ender book some time in August.  The working title was
"Ender's Children".  Considering the usual time lags in publishing, it
could be out as early as next April or May.  Of course, it may be out later
than that, depending on how it fits into the publisher's schedules.

I believe the next Alvin Maker book is going to be somewhat delayed.  Scott
has gone back to school to get his Ph.D. and that's going to cut into his
writing time.  (Ultimately, he wants to teach at a university level.)

Jim Gardner
University of Waterloo

------------------------------

Date: 29 Nov 89 23:22:24 GMT
From: jjmhome!lmann@m2c.m2c.org (Laurie Mann)
Subject: Re: Orson Scott Card

0C109@AECLCR writes:
> srt@aerospace.aero.org (Scott Turner) writes
>>Card is cementing his position as the best writer in the fantasy/sf
>>arena, bar none.
> Absolutely.

Maybe it was just me, but I didn't care much for either the Alvin Maker or
the Ender books.  I think his short works are superb, but I don't normally
like his recent novels.  (Wyrms was an exception.)

If you like Card, try "The Lost Boys," a wonderful, moving little story
published in a recent (October?) F & SF.  It's somewhat autobiographical.

Laurie Mann
Stratus Computer
harvard!m2c!jjmhome!lmann
lmann%jjmhome@m2c.m2c.org
lmann@jjmhome.UUCP

------------------------------

Date: 30 Nov 89 10:02:00 GMT
From: A4RCS@ccvax.iastate.edu (TOM HILLSON)
Subject: Alvin the Maker series by Orson Scott Card

>The third book in the Alvin the Maker series by Orson Scott Card is now
>out in paperback.  I was a bit disappointed in Red Prophet (the second
>book), but Prentice Alvin is much better.  Almost all of Prentice Alvin
>deals with the "normal" life of Alvin and those around him, rather than
>concentrating on large, apocalyptic events like Red Prophet.

     I have enjoyed all three of the books in the Alvin the Maker series.
Card used these books to develop the character of Alvin and to build the
surrounding environment in which Alvin with grow and live.  He continued
this with the Prentice Alvin bringing in new characters and expanding the
roles of ones that Alvin had contact with in the first two books. Card has
taken the early-19th century and twisted it to produce a novel world for
his characters that has a solid base in history.  I am waiting with great
interest to see where Alvin will go as a journeyman, and how his story will
continue to develop.

     I am also fascinated by the way Card has built a social commentary
with in the story in all of his books . The social commentary in the
Seventh Son was on narrow minded people and the way people with special
gifts are treated by the rest of society. This has followed through each of
the other stories. In Red Prophet we see the in human and irrational
treatment of the Indians by white men. Card builds a different picture of
the Indians than that typically given to us in western movies and books. In
Prentice Alvin we see America's worst nightmare, slavery its degradation of
the blacks by whites. We again see the main theme of narrow minded people
with the treatment of Alvin by his master, and Peggy and Arthur Stuart by
the people in Hatrack. It will be interesting to see where Card goes with
his books next. He has in all of his books shown the capability to entrance
the reader with the story and build a social commentary within the story.

     I know people who don't like this social commentary in the Alvin Maker
series. This was especially true in Red Prophet where many of my friends
said they didn't like the book. Most of their problems came from his
treatment of American Indians differently from the way we were raised to
think about them. If you don't like Red Prophet read it again and then read
some of the other books on the white man's treatment of Indians (ie books
on Souix, Seminole or Cherokee Indians). Or if you want to be blind, ignore
the commentary and read the book for its entertainment value.

>Card is cementing his position as the best writer in the fantasy/sf arena,
>bar none.

     Card doesn't have to cement his position, he is the best writer to
come along in any area not just SF/Fantasy.  From Ender's Game through the
Alvin the Maker series he has show us a depth to his characters and an
outstanding story line. I hope he does not abandon SF/Fantasy, but I feel
Card could publish in any genre he wanted to.  I have recommended his books
to several non-SF readers and amazed them with the depth and quality of his
writing.  Most non-SF readers think SF/Fantasy is just what you find in the
old pulp magazines with no character development and a ragged story line.

Thomas Hillson
Iowa State University

------------------------------

Date: 28 Nov 89 19:47:55 GMT
From: eapu028@orion.oac.uci.edu (Christopher Barrus)
Subject: Re: Stephen Donaldson

RAN101@PSUVM.BITNET writes:
> Speaking of Stephen R. Donaldson, does anyone know if/when his next novel
> will be out? It's been 1 or 2 years since his last one (A Man Rides
> Through)

  Donaldson was at a book signing several months back at Change Of Hobbit
up in Santa Monica, CA.  He mentioned that he was going to write another
mystery book under his "Reed Stevens" pseudonym.  As I recall, this will be
his fourth book under the Reed Stevens name.  As an aside, I haven't been
able to find any of these books anywhere so I don't know how they are.

Chris Barrus

------------------------------

Date: 28 Nov 89 21:15:08 GMT
From: fedykin@ac.dal.ca
Subject: Re: Stephen Donaldson

schwartz@psuvax1.cs.psu.edu (Scott Schwartz) writes:
> Jeff Vogel writes:
>> It was a bit more complicated than that. We saw in the climax of the
>> first book that Covenant was terrified of having power in the dream.
>> This was because of his impotent state in the 'real world': if he was
>> powerless normally, the frustration of his power and then losing it
>> again would destroy him.
>
> Ok, that's true.  But initially Covenant didn't know he had any power, he
> just knew impossible things were happening to him.  As for those who jump
> into it with both feet... well Hile Troy was defeated, loosing his life
> and his love even though his army survived.  

If I may suggest it, is not this an allegory of how people react to the new
and different.  Some people accept embrace and use the new and different
while others shy back from such revolutionary things as computers.  How did
people react to such impossible things as aircraft.  Yes Hile Troy jumped
in with both feet and was eventually died but before that happened he was
able to see again, us his talents and make a contribution to his new world.
I realize that everything Covenant had been trained in taught him to reject
hope because in the real world there was no hope for a cure for leprosy but
that is where the tragedy in The Cronicles comes from his rejection of
hope.

------------------------------

Date: 30 Nov 89 06:54:49 GMT
From: h50@sage.cc.purdue.edu (Sean Farley)
Subject: Re: Anne McCaffrey

jrwsnsr@nmtsun.nmt.edu (Jonathan R. Watts) writes:
>paj@hrc63 writes:
>>Actually "Weyr Search" is mainly the first half of Dragonflight.  The
>>VERY first Pern story was "The Smallest Dragon Boy".  You can find it in
>>McCaffery's "Get Off The Unicorn" collection.
>
>Are you sure it was the first Pern story?  The copyright date is 1973.
>("Weyr Search" was 1967.)  To be more precise, "Weyr Search" was the first
>quarter of _Dragonflight_, "Dragonrider" the second quarter (renamed to
>"Dragonflight"), and two new sections ("Dust Fall" and "The Cold Between")
>were added to the end.

A major point is that "Weyr Search" won a Hugo around the year 1969 give or
take a year or so.  This is what started her series about Pern.  I read it
a couple of years ago in a book of Hugos dealing with short stories.  It
was edited by Isaac Asimov (surprise, surprise, surprise).  I believe he
mentioned that she based her Pern books on winning a Hugo for "Weyr
Search."

------------------------------

Date: 28 Nov 89 16:34:32 GMT
From: ecl@cbnewsj.att.com (Evelyn C. Leeper)
Subject: THE CASTLE OF OTRANTO by Horace Walpole

		  THE CASTLE OF OTRANTO by Horace Walpole
	     (in THREE GOTHIC NOVELS edited by E. F. Bleiler)
		  Dover, 1966 (1811c), ISBN 0-486-21232-7
		     A book review by Evelyn C. Leeper

     Every once in a while, I decide to dig out some older fantasy work and
read it.  Two years ago it was VARNEY THE VAMPIRE (1847) and THE VAMPYRE
(1819), last year it was WAGNER, THE WEHR-WOLF (1846), and earlier this
year it was VIKRAM AND THE VAMPIRE (an 1893 translation of a 1799 version
of an 11th Century work).  Because of the titles, I was asked whether I had
some personal preference for the end of the alphabet.  So, perhaps in
response to that, I started reading THE ARABIAN NIGHTS (an on-going
project) and THE CASTLE OF OTRANTO.  It's probably good that I'm working on
THE ARABIAN NIGHTS, because THE CASTLE OF OTRANTO could easily lead one to
flee back to the end of the alphabet (which is, by the way, easy to do in
this edition, since the omnibus volume also includes THE VAMPYRE and
VATHEK.)

     Walpole originally claimed this novel (novella, actually, with a word
count of approximately 38,000) was a translation of an Italian work and
only with the second edition did he reveal the truth.  It's full of evil
princes, virtuous maidens, religious hermits, and gigantic ghosts, yet in
spite of all that manages to be supremely dull.  This has been cited on
occasion as a classic that no one has read, and I think I understand why.
In some ways, I found Sir Walter Scott's Introduction and Bleiler's
prefatory remarks about Walpole more interesting than the work itself, and
while it may be that THE CASTLE OF OTRANTO "has been called one of the
half-dozen historically most important novels in English" and "the founder
of a school of fiction, the so-called Gothic novel," I have to say that it
has been far exceeded by its imitators.

     I suppose now I'll head back to the end of the alphabet and VATHEK.

Evelyn C. Leeper
+1 201-957-2070
att!mtgzy!ecl
ecl@mtgzy.att.com

------------------------------

Date: 28 Nov 89 19:03:00 GMT
From: EEP032@vaxa.complab.bangor.ac.uk (Paul Mather)
Subject: Book information request

I'm posting this on behalf of someone else; his query is:

    "In 1978, Wildwood House published Edward Whittemore's `Sinai
    Tapestry'; the 1979 Magnum Books (then Methuen Paperbacks) published
    the paperback version which declared it to be the first part of a
    trilogy.  Despite much research, I cannot trace parts two and three;
    can anyone out there quote titles, publishers and dates?"

I figure if anyone can help him, you lot can.

Paul Mather.
p.mather@vaxa.complab.bangor.ac.uk
JANET:  p.mather@uk.ac.bangor.complab.vaxa
EARN/BITNET:  p.mather%vaxa.complab.bangor.ac.uk@ukacrl.bitnet
Internet:  p.mather%vaxa.complab.bangor.ac.uk@cunyvm.cuny.edu
           p.mather%vaxa.complab.bangor.ac.uk@nsfnet-relay.ac.uk
UUCP:  ...psuvax1!cunyvm.bitnet!vaxa.complab.bangor.ac.uk!p.mather
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Today's Topics:

			Books - Heinlein (6 msgs) &
                                Anti-Utopian Novels (8 msgs)

---------------------------------------------------------------------------

Date: 28 Nov 89 18:53:09 GMT
From: dlow@hpspcoi.hp.com (Danny Low)
Subject: Re: Omission from Grumbles from the Grave

>I just finished Grumbles from the Grave, Heinlein's posthumous collection
>of letters and such, and I'm disappointed.  After all sorts of detail on
>his work in the 40s and 50s, it gets to 1970 and basically says, "Then he
>wrote Time Enough for Love, <the other six books he's written since then>,
>got sick, and died."  I really wanted the same level of detail that was
>available on the early years.

Considering that Heinlein was sick during this period and could not write
many letters and the book is a collection of his letters, you should expect
very little detail during this period. The later part of the book has the
most editorial comments by Virginia Heinlein. This is an unfortunate but
inherent problem with any such collection of personal papers.

I found the early part of the book fascinating enough to recommend it for
any Heinlein fan. I thought it interesting that Heinlein did not want to
become an over the hill author selling junk based on his past reputation
and yet to a certain extent this was what he did become. It was interesting
to read that Heinlein wanted to write the juveniles because he wanted to
use them to inspire the youth of America to transform science fiction into
science fact as adults. He certainly succeeded.

Danny Low
dlow%hpspcoi@hplabs.hp.com
...!hplabs!hpspcoi!dlow 

------------------------------

Date: 27 Nov 89 16:28:09 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Heinlein Reissues

dl1@ukc.ac.uk (D.Langford) writes:
>did the brutal editor terrorize poor Heinlein by threatening to - do what?
>Can anyone seriously imagine that if the great man had said, "artistic
>integrity; publish as is or I go someplace else" his editor would have
>done anything other than roll over with feet in the air?

Well, first off, Heinlein was not, until the late '60s when the paperback
of STRANGER became a cult classic, any kind of powerful force in the World
of Publishing.  His juvenile novels sold well enough to remain in print,
but that was largely through library sales; his adult novels sold slightly
well for SF, but nowhere near bestsellerdom.

What Mr Langford is failing to understand is that writing is a business as
well as an art, and that Heinlein understood it at least as well in the
former terms as in the latter.  In GRUMBLES FROM THE GRAVE, he continually
refers to "pleasing [or satisfying] the cash customers," in precisely those
terms.

His direct customer was the publisher; the publisher's, and his only by
extension, was the reader.  He intended to please the reader, since what he
was selling to the publisher was the saleability of his books.

Nevertheless...

Yes, he probably could have taken his books elsewhere, and eventually he
did.  But you will find, if you bother to read GRUMBLES, that --
particularly in the 1950s, but even well into the 1960s and the time of
PODKAYNE -- Heinlein did not jump publishers easily.  When he contracted
with a publisher to deliver a book, he considered that book that
publisher's property (again, the business attitude), and modified, e.g.,
RED PLANET to include matter at the publisher's request that put him in the
position (as he noted in several letters) of seeming to espouse a position
(re gun ownership) that he found abhorrent, to the extent that he asked
that his editor's name be put on the cover as co-author (this request was
denied).

Again, if Mr. Langford believes that any writer short of a Stephen King or
a Thomas Pynchon -- that is, anyone other than (a) a guaranteed best-seller
money-machine or (b) a "prestige" writer -- is in a position to dictate
that his or her books be published unmodified when a publisher feels
otherwise, then Mr. Langford is sadly mistaken.  The publishing world is
neither more nor less than a sossidge factory, a business turning out a
product for a profit.  While today writers have more freedom than they did
even in the mid-'60s (remember, those *were* fairly repressive times), the
publisher is still the final arbiter of what is "publishable" and what
isn't.

Dan'l

------------------------------

Date: 27 Nov 89 16:31:01 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Grumbles from the Grave

chuq@Apple.COM (Chuq Von Rospach) writes:
>If you read Virginia's introduction, she points out that 1970 is about
>when she took over the business end so he could get back to writing; it's
>also the time he got very ill for the first time.

Well, no, Chuq; actually, there was a fairly major illness in the previous
decade.  And then there was that wee touch o' tuberculosis back in the '30s
or so that got him disabled out of the Navy and was thus the proximate
cause of his becoming a writer in the first place...

Dan'l

------------------------------

Date: 29 Nov 89 23:07:11 GMT
From: ddb@ns.network.com (David Dyer-Bennet)
Subject: Re: Heinlein Reissues

The books under discussion are mostly his early juvenile novels.  These
were his very first novel-length sales.  He wasn't, to the large hardcover
publishers, an important writer at all back then.  Also, being in the
juvenile market back then imposed some EXTREMELY strong restrictions, at
least as viewed by the editors.  They were, apparently, seriously willing
to not publish books that didn't conform to their idea of a proper
juvenile.

To the extent that the "real explanation" is knowable, the letters
published in GftG are as definitive as we're likely to get.  What he
actually said *to his agent* (somebody who essentially worked for Heinlein,
with whom there should be no advantage in lying about his position) *at the
time*.

------------------------------

Date: 29 Nov 89 23:03:00 GMT
From: ddb@ns.network.com (David Dyer-Bennet)
Subject: Re: Heinlein Reissues

djo@PacBell.COM (Dan'l DanehyOakes) writes:
>the ending of PODKAYNE OF MARS.  As RAH originally wrote it, Poddy *dies*
>at the end.  And it makes much more sense, in terms of what the book is
>about, for her to do so than for her to live.  (He had intended PoM as a
>"high tragedy" about a woman -- Poddy's and Charles' mother -- too busy
>with her career to raise her children.

I've read the changed pieces published in GftG; I haven't re-read the whole
book recently, but as I recall it, there must have been a lot more changes
than published, or else the original version was pretty wrenching at the
end.  The book as published cannot POSSIBLY be interpreted as the tragedy
of Poddy's mother, and the ending published in GftG is only enough to turn
the book, belatedly, into Clark's story.

Of course, it would be stupid to waste much time discussing this when the
full original will apparently eventually be available, and we can then
discuss it from a position of knowledge.

------------------------------

Date: 29 Nov 89 13:53:32 GMT
From: AIN14922@merrimack.edu (Doug Linder)
Subject: Heinlein Family Tree??

  Does anyone have a "family tree" for Heinlein's later novels?  I'm not
stupid, but I get so confused sometimes as to who is related to whom and
how, what with time/universe travel, longevity/rejuvenation, multiple
partners/marriages/line marriages etc.  Also, exactly what is a "line"
marriage?  How does it work, economically and "socially?"  I gather that
it's some sort of commune/business type deal, but I'm not sure.  Help?
Email or post, I care not.  Thanks in advance.

A love/hate Heinlein fan.

Douglas D. Linder
Merrimack College
N. Andover, MA
CSNET:	ain14922@merrimack.edu
UUCP:	{uunet,wang,ulowell}!samsung!hubdub!ain14922

------------------------------

Date: 24 Nov 89 01:39:50 GMT
From: ncramer@bbn.com (Nichael Cramer)
Subject: Re: Anti-Utopian Novels

maddoxt@novavax.UUCP (Thomas Maddox) writes:
>ncramer@labs-n.bbn.com (Nichael Cramer) writes:
>>ian@oravax.odyssey.UUCP (Ian Sutherland) writes:
>>Are there any books set in the future that are *not* explicitly *either*
>>utopian or dystopian in their intent?  Are there any if we explicitly
>>exclude overt science fiction?
>
>   Non-sf future stories tend more to u/dystopianism, probably because the
>narratives need an *alibi* in mainstream terms in order to justify their
>dealing with what are usually genre themes.  _White Noise_ and _The
>Handmaid's Tale_ spring to mind in recent years,...

Now that I think about, another class that comes to mind is the political
thriller, particularly of the kind that were such a rage in the early 60's.
From _Seven Days in May_, _The Best Man_ and _Failsafe_ on down to _The
White House Mess_ these books are (sort of) set in the "Near Future".
"Sort of" because they are actually set in more of an "Alternative Present"
rather than a true future; most likely for reasons that you sketch out
above.  Also, it would be virtually impossible --for fairly obvious
reasons-- for the writers of such things to try an "Alternative Worlds"
approach.

Nichael Lynn Cramer
Nichael@BBN.Com
NCramer@BBN.Com

------------------------------

Date: 24 Nov 89 10:53:09 GMT
From: helen@zengrange.co.uk (Helen Grayson)
Subject: Re: Anti-Utopian Novels

cerebus@bucsf.bu.edu (Tim Miller) writes:
>I can think of a few good movies too:
>
>   Soylent Green
>   Westworld
>   Logan's Run (again 8)
>   THX 1138 (Sort of a Brave New World type story)

I believe that `Soylent Green' was based on the novel `Make Room, Make
Room' by Harry Harrison.

I thought the earlier Charlton Heston SF movie, `The Omega Man', was
excellent.

Most of John Wyndham's novels are dystopian:

The Day of the Triffids
   Mankind goes blind [mostly] and is threatened by mutant ambulatory
   carniverous plants.

The Kraken Wakes
   Aliens land in the sea, then send death-slugs ashore.

The Chrysalids		
   Post-nuclear world; telepathic children persecuted by fundamentalists.

Btw, Jefferson Airplane's song `Crown of Creation' (from the album of the
same name) is based on the latter.  It was quite a weird experience
discovering this when I realised that the words I was reading, and the
lyrics I was hearing, were the same.

Helen

------------------------------

Date: 27 Nov 89 18:35:40 GMT
From: HABOURG@brownvm.brown.edu
Subject: Re: Anti-Utopian Novels

Here's a strange and probably obscure one by the author of "The Song of
Bernadette":

   "Star of the Unborn"  by Franz Werfel

It struck me as a mix of Bellamy's "Looking Backwards" and Wells's "Time
Machine". Probably only available in a library by now.

------------------------------

Date: 27 Nov 89 19:43:40 GMT
From: scorpion@titan.rice.edu (Vernon Lee)
Subject: Re: Anti-Utopian Novels

No one has mentioned these by Brunner:

   The Shockwave Rider (is that dangerous to mention here? :-)
   Stand on Zanzibar
   The Sheep Look Up

These all have cautionary themes in them, which I suppose is what a
dystopian novel is all about.

Vernon Lee
scorpion@rice.edu

------------------------------

Date: 27 Nov 89 18:04:02 GMT
From: levin@bbn.com (Joel B Levin)
Subject: Re: Anti-Utopian Novels

ncramer@labs-n.bbn.com (Nichael Cramer) writes:
> maddoxt@novavax.UUCP (Thomas Maddox) writes:
>Now that I think about, another class that comes to mind is the political
>thriller, particularly of the kind that were such a rage in the early
>60's.  From _Seven Days in May_, _The Best Man_ and _Failsafe_ on down to
>_The White House Mess_ these books are (sort of) set in the "Near Future".
>"Sort of" because they are actually set in more of an "Alternative
>Present" rather than a true future; most likely for reasons that you
>sketch out above.  Also, it would be virtually impossible --for fairly
>obvious reasons-- for the writers of such things to try an "Alternative
>Worlds" approach.

And soon these books merge into a class you might call "Alternative Past".
I can still think fondly of books like Drury's--ADVISE AND CONSENT, A SHADE
OF DIFFERENCE(?) (I only read the first two); also, Irving Wallace's THE
MAN.  Since I read these when they were "Alternative Present" I can still
relate to them, but what does someone born after, say, 1968 think of these,
not having lived with all the context?

levin@bbn.com
{...}!bbn!levin  

------------------------------

Date: 21 Nov 89 12:43:00 GMT
From: Phillip.Jones@f28.n376.z1.fidonet.org (Phillip Jones)
Subject: Re: Anti-Utopian Novels

> I think these are not "anti-utopian" in the same sense as most if not all
> of the books on the original list.  It's not my impression that the
> futures depicted in cyberpunk novels are SUPPOSED to be anti-utopias.
> Some aspects of these futures may be very unpleasant, but to depict
> possible unpleasant futures does not seem to be the aim.

William Gibson states in an interview with Tim Leary in the Fall '89 issue
of Mondo 2000 that he finds the future depicted in _Neuromancer_ a very
appealing one, one to which he would like to go. Leary makes the point that
the book is a very optomistic one, and Gibson doesn't disagreee with him.
Gibson doesn't seem to have _wanted_ to do a dystopia. It seems to me that
we are just given a slice of a rather dingy side of the life in the sprawl.
The wonders of the age are mostly hinted at.

Phillip Jones
...!usceast!uscacm!28!Phillip.Jones

------------------------------

Date: 28 Nov 89 20:08:13 GMT
From: nienart@silver.ucs.indiana.edu (Mary (Not J.Nienart) Rodes)
Subject: Re: Anti-Utopian Novels

>Are there any books set in the future that are *not* explicitly *either*
>utopian or dystopian in their intent?

RINGWORLD by Larry Niven, plus everything else in his "Known Space" series.
Probably Heinlein's and Asimov's future histories--as a matter of fact,
LOTS of sf answers to this description. Heinlein's FRIDAY, Card's ENDER'S
GAME (some might call this dystopian but I don't), even Star Trek novels if
you can bring yourself to read them--although they're halfway
utopian....Piers Anthony's BIO OF A SPACE TYRANT series is a sort of
metaphor for our own society--there's lots more but I don't get much chance
for leisure reading, so I havn't read too many more.

I would HIGHLY recommend Niven's stuff.  He depicts the world of the future
as one which will have just as many problems as our own, but they will be
related to the developments and changes that come along after our time. For
instance, organ transplant operations soon become routine, and the
technology is perfected to preserve living organs indefinitely, which seems
wonderful, but leads to formerly minor crimes becoming capital offenses--in
order to keep the "organ banks" stocked. And there are still shortages,
since everyone who has a vision problem wants new eyes, people with a cough
want new lungs, anyone with a broken toe wants a new foot, etc. This leads
to "organlegging" which is the subject of THE LONG ARM OF GIL HAMILTON.
And new developments in the technology lead to new situations, such as when
the obsolescence of the organbanks leads to a revolution in A GIFT FROM
EARTH. And so on, and so forth. I find it all fascinating, and it all fits
together chronologically. The best starting point is NEUTRON STAR, I think,
which is a collection of (mostly) related short stories.

Mary Rodes
nienart@silver.bacs.indiana.edu

------------------------------

Date: 28 Nov 89 20:14:34 GMT
From: nienart@silver.ucs.indiana.edu (Mary (Not J.Nienart) Rodes)
Subject: Re: Anti-Utopian Novels

helen@zen.UUCP (Helen Grayson) writes:
> cerebus@bucsf.bu.edu (Tim Miller) writes:
>>
>>I can think of a few good movies too:
>>
>>   Soylent Green
>>   Westworld
>>   Logan's Run (again 8)
>>   THX 1138 (Sort of a Brave New World type story)
>
>I believe that `Soylent Green' was based on the novel `Make Room, Make
>Room' by Harry Harrison.

But when Harrison saw it he refused to take any credit or to have his book
officially associated with it, because it was so bad. At least he thought
so, and I'm inclined to agree with him, having seen the movie.  Apparently
"Make Room, Make Room" is a serious book about the dangers of
overpopulation, and the mysterious origin of the citizens' food (Soylent
Green) is completely the invention of the filmmaker. In the film, of
course, the overpopulation thing is barely touched on--mostly it's food and
"furniture" people care about.

Mary Rodes
nienart@silver.bacs.indiana.edu

------------------------------
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Today's Topics:

	   Books - Asimov (4 msgs) & Card (3 msgs) & 
                   Donaldson & Heinlein (3 msgs)

---------------------------------------------------------------------------

Date: 30 Nov 89 20:03:58 GMT
From: goetz@sybil.cs.buffalo.edu (philip s goetz)
Subject: Re: Isaac Asimov

What I found a lot more annoying was:
1. The fight scenes, which Asimov obviously put in on the request of some
editor or to cater to some imagined popular audience.  They are out of
character for Hari Seldon, and out of place in the book.  (I heard it on a
cassette tape, and they played "dramatic" music during those 3 scenes,
which made it even more ridiculous.)

2. The fact that, after hearing it, it dropped out of my memory completely.
I haven't given it a 2nd thought since pushing "eject".  It contained no
new ideas.

I would say the strongest point of the book is the gradual discovery of who
whatsisname the journalist is.  (Asimov likes mystery novels, BTW.)

I read SF for ideas.  I like SF only when it contains something that makes
me say, "Wow!  I bet that is possible!  I never thought of that!"  That is
why I love Asimov's short stories - Asimov isn't much of a Writer(TM), but
he has great ideas & puts them into great little stories.  (The Last
Question, The Last Answer, Not Final!, The Bicentennial Man, etc.)

Phil Goetz

------------------------------

Date: 1 Dec 89 02:18:49 GMT
From: dant@mrloog.wr.tek.com (Dan Tilque)
Subject: Re: Isaac Asimov

HUSSAIN@v1.ph.rhbnc.ac.UK (Zahid Hussain) writes:
>   I am reading Prelude to Foundation by Isaac Asimov. While it is a good
>read like so many of Asimov's books, I find I am always disappointed by
>the lack of deep characterization in his novels. Often I feel, the wrong
>characters are the proponent of an argument. Do others find this
>irritating in his style?
>
>So it is the discussion of the obvious which I find annoying.  Do others
>find this annoying (not just in this book)? Or is it just me?

I also find it annoying and for that reason, plus some others, do not read
much Asimov anymore.  The "discussion of the obvious" is pervasive
throughout Asimov's books.  My guess as to why he does this because of who
he perceives his audience is.  Basically, he seems to be writing to the 8th
grade level reader, just like newspapers do.  That makes him popular, but
then so are TV sitcoms.

Dan Tilque
dant@mrloog.WR.TEK.COM

------------------------------

Date: 1 Dec 89 05:33:20 GMT
From: nathans@eleazar.dartmouth.edu (Nathan Shafer)
Subject: Re: Isaac Asimov

"Asimov isn't much of a Writer(TM), but he has great ideas & puts them in
great little stories"

Am I missing something, or isn't that the definition of a good writer?

Nathan Shafer
Dartmouth College
Hanover NH 03775

------------------------------

Date: 1 Dec 89 23:59:32 GMT
From: jsp@key.com (James Preston)
Subject: Re: Isaac Asimov

nathans@eleazar.dartmouth.edu (Nathan Shafer) writes:
>"Asimov isn't much of a Writer(TM), but he has great ideas & puts them in
>great little stories"
>
>Am I missing something, or isn't that the definition of a good writer?

Yes, you're missing a lot.  Good writing entails such elements as plot,
characterization, style, pacing, etc. etc. etc.  Ideas are a dime a dozen;
it's the ability to turn a good idea into a good story or novel that makes
a Writer(tm).  The "definition of a good writer" could fill volumes--and
not surprisingly, does.  Go take a writing course, or a literature course
to find out what you're missing.

James Preston

------------------------------

Date: 2 Dec 89 17:55:51 GMT
From: jim@mks.com (Jim Gardner)
Subject: Re: Alvin the Maker series by Orson Scott Card

A4RCS@CCVAX.IASTATE.EDU (TOM HILLSON) writes:
>     I am also fascinated by the way Card has built a social commentary
>with in the story in all of his books . The social commentary in the
>Seventh Son was on narrow minded people and the way people with special
>gifts are treated by the rest of society. This has followed through each
>of the other stories. In Red Prophet we see the in human and irrational
>treatment of the Indians by white men. Card builds a different picture of
>the Indians than that typically given to us in western movies and books.
>In Prentice Alvin we see America's worst nightmare, slavery its
>degradation of the blacks by whites. We again see the main theme of narrow
>minded people with the treatment of Alvin by his master, and Peggy and
>Arthur Stuart by the people in Hatrack. It will be interesting to see
>where Card goes with his books next.

At a con many moons ago, Scott said that the fourth book would deal with
Alvin's relationships with women...yet another group with a long history of
mistreatment.

Jim Gardner
Mortice Kern Systems

------------------------------

Date: 3 Dec 89 08:35:05 GMT
From: elf@walt.cc.utexas.edu (jon gibson)
Subject: Re: Alvin the Maker series by Orson Scott Card

I to am greatly interested in the themes in Card's novels.  I was first
introduced to Card's work with _The Worthing Chronicles_, and then read
_Speaker for the Dead_ and _Enders Game_.  All of these had themes that
interested me, but the Maker Alvin series fascinates me.  This is due in
part to the fact that I am a history major specializing in religious
history in America, and also the early 19th century.

So far in this series, Card has dealt with some of the most important
issues of the 1820's, 30's, and 40's. (Not to mention some general issues
that pertain to all times, such as Tom Hillson brings up)
 
I agree with Tom that the major theme of _Red Prophet_ is Indian-White man
conflict.  Starting around the end of the War of 1812, this issue exploded
in America.  Previous to that, during the Jeffersonian period, there had
been a view that the red man could one day live in some state of equality
with white man after he was civilized (blacks were never viewed in this
light).  With the massive expansion of the white man west (Cumberland Road,
and Erie canal helped) the demand for land in part changed this attitude.
If you are interested in this change in attitude there is a good book out
called _Seeds of Extinction_ (I forget the author's name) which deals with
the issue.  <note: Tecumsah and the Prophet were real people. Tecumsah was
killed but the Prophet fled to Canada when their alliance of tribes was
crushed.  Later the Prophet returned to the US, with the governments
permission, to help move his people west of the Mississippi.>

In _Prentice Alvin, the theme was slavery.  Also a issue that exploded in
the early 19th century.  What really interested me was the pro-slavery
characters attempts to support slavery on a biblical and religious base,
much as those who supported slavery during that time period did.  Card did
a good job of also showing that those in the North were often no less
racist than those in the South.  Those who helped free slaves often did not
relish the idea of living with blacks, or thinking of them as equals.  More
often than not they just believed that in a society based on democracy and
ideas of freedom, one could not let anyone be enslaved or one was admitting
that everyone could be enslaved.  I will recommend yet another book, _The
Problem of Slavery in an Age of Revolution_.  This book deals not only with
the American debate over slavery and wether or not a "free" nation could
tolerate it, but also the equivalent problems in England and France.

The tie of _Seventh Son_ to a historical theme is a little more tenuous.
What I see is a theme on the conflicting interpretations of religion (the
beginning of the 19th century is also known as the time of the 2nd Great
Awakening).  This time period was a time of move into religious plurality
in America.  Established state churches were done away with and the average
church member had a lot more say in what went on in his church.  <This is
sortof tenuous theme> A more prevalent theme is that of folk magic.  People
do not realize how prevalent the belief in folk magic, what Card portrays
as 'knacks' and 'hexes', was at this time.  They were practically drowning
in it.  The emerging churches did a lot to try and suppress these folk
("pagan") beliefs.  This conflict is obvious in _Seventh Son_. <It is funny
though that the Thrower sees a white salamander, which was a rather well
known symbol of magic in those days.> No specific books to recommend on
this subject although I do know a couple which do touch on it.

Prevalent throughout all three works is a sense of the change and conflict
that made up the early 19th century.  The period was one that defined what
Americans believed in and what America was to become.

Sorry if this rambled or went on for too long, but these books have
captivated me because of their novel treatment of what I plan to study.

If you want more specific information on any of the books I have mentioned
or some more on the subject, e-mail me and I will endeavor to please.
Thanks for listening.

Jon Gibson
elf@walt.cc.utexas.edu

------------------------------

Date: 4 Dec 89 08:10:30 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Orson Scott Card

hlaban@mrsvr.UUCP (Tom Hlaban) writes:
>Why do series seem to decline in quality as they progress?  Why can't
>writers have new ideas, instead of revisiting old ones over and over and
>over?

Because most writers, good as they might be, are not capable of it.  That
is, generally, when a sequel is written, it is usually written to be a
sequel, not as a new story with the same background.

Card is an exception (there are others, of course, but Card is whom I would
consider the foremost exception 8-)).  _Speaker For the Dead_ was, IMNSHO,
better than the novelization of _Ender's Game_ (although I preferred the
original novella of EG to the novel.  That is not true, however, for
_Hart's Hope_, although I preferred the first novelization to the second
one, with the novella being third in my list for that one).

As I've said elsewhen, there are, off the top of my head, three "modern"
authors whose work I really look forward to: David Brin (I've enjoyed most
or all of what he's written), Barry Longyear (_Enemy Mine_, in both written
incarnations, was truly excellent.  Four of his short stories that I've
read are also excellent.  However, he's been iffy the rest of the time).
Card, of course, is the third.  Of the three, I would say that Card is the
most gifted writer, and the one most likely be considered "the" "important"
SF author of this (and the next) decade.

Sean Eric Fagan
(408) 458-1422 
seanf@sco.COM  

------------------------------

Date: 4 Dec 89 07:55:39 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Thomas Covenant (was Re: Stephen Donaldson)

nicholas@nlm-mcs.UUCP (Nicholas Tolstoshev) writes:
>  Actually, Covenant was worried about the fact that he had feeling in his
>feet and hands.  He could not let himself believe that it was real for two
>reasons; he would be heartbroken at losing feeling in his extremities when
>he returned to the 'real' world, and, more importantly, he would lose his
>survival habits (ie. checking himself for injuries frequently).
>
>  He is also afraid of letting himself have any feelings for another
>person.  In the real world, he has learned to live without human contact,
>particularly his wife and son.  If he were to open up in his dream, he
>couldn't deal with his solitary existance when he awoke.

Part of the problem was that, in the first chronicles, Covenant hasn't
"found" himself.  That is, he had everything taken from him (wife, son,
health, became an outcast, etc.), and he was in a kind of shock.  He
decided to survive, at all costs, and this meant becoming a kind of social
outcast.  As you say, he had to learn to live without human contact; more,
he had to learn to live with *revulsion* from other people, which is more
difficult to accept.  But, he learned to live with it, and this pretty much
is what turned him into the "moral leper" we all know and hate.

Between the end of the first chronicles and the beginning of the second, he
has learned to survive another way.  He doesn't necessarily have a truly
incredible social life, but he *does* have at least one friend, even though
he may not think of it that way (the doctor, who convinces Linden to go
visit him).  He's writing again, better in fact, and makes anonymous
donations to the hospital.  He's *human* again, and can allow himself to
care (he cares for Joan, as best he can, and, while he's rude to Linden
originally, I got the impression that, if she'd been in trouble, he would
have helped her, something the Covenant we originally meet probably
wouldn't).

What does this have to do with the discussion at hand?  Well, as stated,
Covenant couldn't accept his power for several reasons; he had to believe
that the Land was a dream, a fantasy.  By the end of the first chronicles,
however, he realises that, even if it *is* a dream, he can, and should, "go
with the flow."  He tries to explain this to Linden in the second series,
who has a similar problem: while she will act in the Land, she believes
that her power is evil, and, therefore, so is she.  Covenant, on the other
hand, is now faced with the prospect that his "dream" has turned into a
nightmare: he is now a tool of Foul, and therefore powerless to act on his
own.

*sigh* Enough of this, for now.  Hope that some of what I wanted to say
made it through 8-).

Sean Eric Fagan
(408) 458-1422 
seanf@sco.COM  

------------------------------

Date: 30 Nov 89 20:46:47 GMT
From: ce202a2@prism.gatech.edu (THOMAS, PETE (TEACHING ASSISTANT))
Subject: Re: Heinlein Family Tree??

AIN14922@merrimack.edu (Doug Linder) writes:
>Also, exactly what is a "line" marriage?  How does it work, economically
>and "socially?"  I gather that it's some sort of commune/business type
>deal, but I'm not sure.

One original marriage, alternating addition of husbands, wives (generally).
Children raised communally; typically opting into other families.
(Occasionally a child will marry back into the family, e.g. Ludmilla
Davis-Davis in _MiaHM_).  Great for stability, especially in an environment
where small mistakes can kill off a parent awfully quickly.  Also, as
Heinlein points out, an extended family like this is great for the
conservation of capital.

This may not be rigorous or all-inclusive, there are substantial
descriptions of the line marriage in _MiaHM_.  I point you there for the
rest.

Peter L. Thomas
Georgia Institute of Technology
Atlanta Georgia, 30332
{gt5139c,ce202a2}@prism.gatech.edu

------------------------------

Date: 1 Dec 89 00:15:23 GMT
From: allbery@ncoast.org (Brandon S. Allbery)
Subject: Re: Heinlein Reissues

jgreely@oz.cis.ohio-state.edu (J Greely):
>> djo@PacBell.COM (Dan'l DanehyOakes) writes:
>>Eg: the ending of PODKAYNE OF MARS.  As RAH originally wrote it, Poddy
>>*dies* at the end.  And it makes much more sense, in terms of what the
>>book is about, for her to do so than for her to live.
>
>Y'know, I've always wondered about that.  When I first read it, everything
>made it sound like she *had* died, including her brother's thoughts about
>how they'd never know who she loved.  The revelation that she was just out
>cold for a while made *no* sense.

Strange... in the copy I read, she *did* die at the end.  She wasn't just
out cold.  So when did this get published if the original publisher didn't
like it?  (No, I have no idea of the publication data for that copy; it was
about 6 years ago and a library book and I don't even remember which
library any more.)

>Of course, killing her off will involve explaining away one line at the
>end of "Number of the Beast".

Snort.  NOTB is like the Bible: you can prove *anything* from it.
Explaining away that one line is as simple as poking into Yet Another
Nearby Universe.

Brandon S. Allbery
allbery@NCoast.ORG
uunet!hal.cwru.edu!ncoast!allbery
ncoast!allbery@hal.cwru.edu
bsa@telotech.uucp

------------------------------

Date: 1 Dec 89 14:12:55 GMT
From: elron@bsu-cs.bsu.edu (Jim Campbell)
Subject: Re: Heinlein Family Tree??

AIN14922@merrimack.edu (Doug Linder) writes:
>   Does anyone have a "family tree" for Heinlein's later novels?  I'm not
> stupid, but I get so confused sometimes as to who is related to whom and
> how, what with time/universe travel, longevity/rejuvenation, multiple
> partners/marriages/line marriages etc.  "

Read Heinlein's last novel, To Sail Beyond the Sunset, in the back of it
there is a very good listing of all the characters, who's who, when, what,
even the timelines they originated on.  It should be able to answer most of
your questions.

Jim Campbell

------------------------------
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Date: 1 Dec 89 23:23:18 GMT
From: klh@holin.att.com (Ken Hinds)
Subject: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

Well I've just completed David Eddings' New (4th) installment of the
Mallorean (SoD) and I'm waiting (impatiently ;-) for the last,
_Seeress_of_Kell_.

Does anyone have any idea as to when the 5th and final book will be out ??
Are we going to have to wait another whole year for this or what ??

I'm really upset with Del Rey books.  It seems to me that they prolonged
the wait in releasing the 4th book just to capitalize on the
Christmas/Holiday rush... sort of like "which-ever-movie-studio's" decision
to push on releasing the "Batman" movie to video cassette so quickly, as to
make the holiday shopping spree!!

I notice the time span between each release of the books is not the same,
either... example time line:

book 1                 book 2         book 3                    book 4
GotW     6-8 months    KotM   3/4mo.  DLoK     over 1 year     SoD

Anyone have any Idea's as to what the publishing company's motive is for
doing this ???  .... Okay, stupid question,... I know.  ;-) ;-) Money, of
course, is the BIG motivator!  But, what are the reasons for the different
time delays ??  ... The books are all written!!

Oh well, all I can say is: Bravo! David Eddings and Booo! Hisssss!  Del
Rey!

Granted I'm not well informed of the publisher's motivations,...  I'm just
a little 'miffed' ;-)

Now for some spoilers and speculation: (Warning: SPOILER Alert!!!)

All members of Belgarion's Company have reported in with the addition of
Zakath... We have:
 
BELGARION: The Child of Light 
   TASK: Final confrontation with Child of Dark  (Yet to come)

CE'NEDRA: The Queen/Mother of Geran
   TASK: Revealing the Place of the Final Confrontation. (Yet to come)

BELGARATH: The Eternal One    
   TASK: Sifting through the Mysteries of the Mrin Codex, Ashabine Oracles,
         and the original Mallorean Gospels (in Kell)   (Ongoing)

POLGARA: I don't recall her title
   TASK:  Not exactly sure,.. watching over Eriond (??)  (Ongoing)

ERIOND: The Orb Bearer          
   TASK:  Not sure either.. but, HE seems to know.   (Yet to come)
	  (speculation later...)

POLEDRA: The Woman Who Watches (I guess)
   TASK:  Confrontation with Zandramas  (Yet to come)

DURNIK:  The Man with Two Lives   
   TASK:  Eliminate the pursuing demons, and becoming
	  Disciple of Aldur.. brother to Bel*         (Completed)

SILK:  The Guide                 
   TASK: Get the company to where they're going (travel agent) (Ongoing)

VELVET (Liselle): The Huntress           
   TASK:  Killing Mengha/Harakan    (Completed)

SADI: The Man Who is No Man                 
   TASK:  Not sure,... but, his potions,medicines,etc. are useful (Ongoing)

TOTH: The Silent One       
   TASK:  Company's sole contact to Cyradis (Ongoing)

ZAKATH: The Empty One            
   TASK:  The Angarak King who must be present  at the Final
	  Confrontation (Yet to come)

But, why is BELDIN along ???  And what of Belgarion's new friend the
She-Wolf and her cub ???

They are additions to the company not mentioned in the prophecies ??

Beldin is acting in the role of scout & advisor to Belgarath ... and I
can't wait to see what role the She-Wolf will play !!!

Oh, and what about Eriond's Horse (kinda special and Aldur has something
for them both to do which hasn't happend yet ??)

My two bits as to the out come are:

1)  Poledra will eliminate Zandramas.

2) Cyradis will make a decision based on something that happens Between
    Garion and his son, Geran... I don't think Geran will be the new god
    and I don't think Garion will kill him... and Garion relinquishes his
    title "Child of Light"

3) The person who dies will be Eriond but, he goes on to bigger and better
    things... I think he /or his essence becomes the new God of Angarak...
    (With Zakath as OverKing of Angaraks ... and our friendly neighborhood
    Grolim as the new High-Priest)

Any other ideas Anyone ????

Kenneth Hinds           
AT&T DSG Holmdel,NJ
UUCP:  ...!att!holin!klh
       klh@holin.att.com
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Date: 2 Dec 89 05:49:54 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

klh@holin.ATT.COM (Ken Hinds) writes:
>I'm really upset with Del Rey books.  It seems to me that they prolonged
>the wait in releasing the 4th book just to capitalize on the
>Christmas/Holiday rush...
>
>Anyone have any ideas as to what the publishing company's motive is for
>doing this ???  .... Okay, stupid question,... I know.  ;-) ;-) Money, of
>course, is the BIG motivator!  But, what are the reasons for the different
>time delays ??  ... The books are all written!!

   No, they're not. In the slot between DLoK and SoD, Eddings turned in the
manuscript to _The Diamond Throne_ instead of _Sorceress of Darshiva_.  So
Ballantine Del Rey published that. They are hardly going to refuse to
publish such a popular author just because the book he gave them wasn't the
one they wanted. Eddings is at fault here, not Del Rey.

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------

Date: 3 Dec 89 04:21:00 GMT
From: ennael@jhunix.hcf.jhu.edu (Felan shena Thoron'edras)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

klh@holin.ATT.COM (Ken Hinds) writes:
Warning:SPOILERS

>All members of Belgarion's Company have reported in with the addition
>of Zakath... We have:
>BELGARION: The Child of Light 
>   TASK: Final confrontation with Child of Dark  (Yet to come)

That is not his task.  In one of the previous books, the Awareness of the
prophecy of Light (anyone have anything shorter to call him?) (or maybe it
was someone else.  I don't remember) said that before the end, the roles of
Child of Dark and Child of Light will pass to others.  Presumably, after
the confrontation in the place which is no more there will be no other
Child of Dark (once the Light prevails, should it prevail), so this implies
that Garion will not be the one in the final confrontation.  Anyone else
agree?

>And what of Belgarion's new friend the She-Wolf and her cub ???

Is it just me or when Belgarath first changed shape around her did she use
the same words as did Poledra so long ago (I can't remember where this came
up -- maybe fourth or fifth book of Belgariad?)?

Felan shena Thoron'edras

------------------------------

Date: 2 Dec 89 19:35:36 GMT
From: markc@hpcvlx.cv.hp.com (Mark Cook)
Subject: KK Drives and SCCAM shells?

I've been reading Allen Dean Foster's _Commonwealth_ books for years and
one thing has always bugged me.  To the best of my knowledge, he's only
explained the meaning of the "KK" in "KK drive" once (I forget which book)
and has NEVER told his readers what the acronym "SCCAM" in SCCAM shell
means!

I'm planning on starting a MegaTraveller (SF role-playing) game which
incorporates elements of the Commonwealth, and I really need to know what
"KK" and "SCCAM" stand for.  If any of you diehard Foster readers know the
answers, could you please post or E-mail them to me?  If so, I'd also like
to know which book (and where in the book) you found the answer.  I have
most of his novels and collections, and I'm stumped!

Thanks in advance!

Mark F. Cook
User Interface Technical Support
Hewlett-Packard - Corvallis Information Systems
1000 NE Circle Blvd.
Corvallis, OR 97330
ARPA: markc%hpcvss@hplabs.HP.COM
UUCP: {cmcl2, harpo, hplabs, rice, tektronix}!hp-pcd!hpcvss!markc
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Date: 4 Dec 89 09:48:22 GMT
From: ESC1325@esoc.bitnet
Subject: Re: Stanislaw Lem's Eden

I think "Eden" is one of Lem's best books.  It tells the story of a
spaceship crew which accidentally makes a crash-landing on a barely known
planet.  While repairing their spacecraft they explore the surroundings and
find that the planet has intelligent inhabitants.

What strikes me most at this story is the way the aliens are described.
Lem manages to create a feeling of strangeness, the alien culture remains
(nearly up to the end) somehow chaotic and "not fit to human thinking", a
feeling which I also expect from a "real" alien culture.

Regards.

Lutz Massonne            
mbp Software&Systems GmbH
Orbit Attitude Division  
European Space Operations Centre
Robert-Bosch Str. 5             
D-6100 Darmstadt, FRG           
ESC1325@ESOC.BITNET        

------------------------------

Date: 30 Nov 89 19:38:21 GMT
From: rawdon@rex.cs.tulane.edu (Michael Rawdon)
Subject: George R. R. Martin's FEVRE DREAM review

FEVRE DREAM by George R. R. Martin (NIGHTFLYERS, SANDKINGS, TUF VOYAGING,
etc.)  is an excellent book, probably an even better vampire tale than the
Anne Rice stories (INTERVIEW, LESTAT, et. al.).

It concerns a riverboat captain (one Abner Marsh) in the 1850s who allies
himself with a "vampire" (Martin's interpretation) to run the grandest
riverboat ever built and fulfill his dreams.

The vampire, Joshua York, has his own agenda, however.  He wishes to find
other members of his dying race to unite them and ally with humanity to
their mutual benefit.

The book has some really interesting views on vampires, including a genetic
hierarchical structure of their society, and it deals with vampire society
(such as it is) in much the same straightforward way that the Rice books
do.

What really endeared it to me, however, was the interplay between Marsh and
the vampires.  Marsh is a truly driven man, but he's also a truly noble
character who gives his all for his partner when things go bad.  The
characterization of Marsh and his supporting characters, and even the
vampires (who are generally displayed as an emotionless lot, but not
entirely) is what really makes the book great.

The end of the book is damned depressing; it affected me like no other book
since Martin's TUF VOYAGING has, only more intensely.

The bottom line is that it is an enjoyable and very intriguing read, giving
the reader lots to think about, and is highly recommended to all lovers of
SF/fantasy vampire lore out there.

Michael Rawdon
Tulane University
New Orleans, Louisiana
rawdon@rex.cs.tulane.edu
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Date: 30 Nov 89 21:09:14 GMT
From: chris@adms-rad.unisys.com (Chris Sterritt)
Subject: Catspaw and Psion by J. Vinge

Hello the net!

   I recently got _Catspaw_ by Joan Vinge on the recommendation of various
on the net, and *then* was told that it was the sequel to her book _Psion_.
Are they pretty direct sequels, that is, can I read _Catspaw_ first, or
should I wait until I can find _Psion_?  I also read that _Psion_ is out in
hardback -- is it out in paper yet?

Thanks.

Chris Sterritt
chris@adms-rad.unisys.com

------------------------------

Date: 1 Dec 89 15:55:29 GMT
From: nott@unix.cis.pitt.edu (nancy nott)
Subject: Re: Catspaw and Psion by J. Vinge

chris@adms-rad.unisys.COM (Chris Sterritt) writes:
>I recently got _Catspaw_ by Joan Vinge on the recommendation of various on
>the net, and *then* was told that it was the sequel to her book _Psion_.
>Are they pretty direct sequels, that is, can I read _Catspaw_ first, or
>should I wait until I can find _Psion_?  I also read that _Psion_ is out
>in hardback -- is it out in paper yet?

If you want to read them in chronological order, read Psion first.  It's
been out for years.  Try the library if you can't find it in a book store
(depending on how your local library does things, it may be in the
"juvenile" section).

It's not absolutely necessary to have read Psion in order to enjoy Catspaw.
Vinge does give you background on it.  If you want to save the better book
for last, read Catspaw first.

Nancy

------------------------------

Date: 28 Nov 89 23:38:54 GMT
From: roc@crg5.uucp (Ron Christian)
Subject: Re: Zelazny (new amber is out!)  (vague spoilers)

chuq@Apple.COM (Chuq Von Rospach) writes:
>>Geeze, I expected him to start winding things down by the fourth book.
>>Now things are more complex than ever.
>
>I'll disagree. I think he is under control. I think things are starting to
>be made clear(er). And I think we are closer now to the final explanation
>than we were at the beginning. We've found out what the real conflict is
>and who is really behind it -- that's not progress?

I don't think it's at all clear that the (new) conflict revealed in Knight
of Shadows has anything to do with the earlier conflict.  It's like, "let's
keep Merlin busy for 3 books, then lay all that aside and really twist
things around".  Most of the plot up to the beginning of Knight was waved
away during the dinner conversation.  (You know the one I mean.)  What
happens afterwards adds to the cast of characters and plot devices without
fitting in very well with Events Thus Far.

>In retrospect, it all makes sense (and explains why everyone is interested
>in Merlin)

It wasn't hard to guess.  His dual lineage had to come to play at some
point.

>-- although until I read Knight of Shadows [which is, now that I
>think of it, a really amusing title.

I got that, too.  A minor gripe is that the title itself is a spoiler.

>It says more than you might think] I never would have guess that Zelazny
>would have pulled this particular rabbit out of his hat.

<Shrug> He had so much to dip into thus far, I didn't see the point.  It's
like he pulled out a rabbit after first dumping in automobile parts.  The
relationship is hard to fathom.

>Hmm. If I get any more specific, I'll have to toss in spoiler warnings. I
>think I'll let folks ponder on it for a while...

Right.  I tried to remain non-specific as well.

Mind you, it was an enjoyable read (although a little on the short side)
and I may get more out of it the second or third time.  My feeling remains,
however, that Zelazny doesn't have a clear direction at this point.  I hope
the final book doesn't have to force a resolution to all these plot
threads.  That would be disappointing.

Ron

------------------------------

Date: 27 Nov 89 21:13:53 GMT
From: ZAK@cu.nih.gov
Subject: TITLE REQUEST

ST6928@SIUCVMB.BITNET writes:
> Series 1: (at least I think it's a series.) I'm pretty sure is a
> 'juvenile' Post cataclysmic.  There is a tribe living by the sea. Two
> children are forced to leave, because I think one of them kills someone
> by accident.  I think the girls name is Tia. I know she is a telepath,
> and she has... [MORE]

One of my favorites!  *Children of Morrow*, by H. M. Hoover.  Four Winds
Press.  Her first, I think.

------------------------------

Date: 27 Nov 89 21:58:42 GMT
From: verseman@stl-07sima.army.mil ("Amy N. Verseman")
Subject: Re:  SF-LOVERS Digest V14 #389

In reply to Victor Scott Rose' book request, I can help with number 2.
That would be 'The Masters of Solitude' and 'Wintermind' by Parke Godwin
and Marvin Kaye.  There was to have been a third book, 'Singer Among the
Nightengales', but it has never, to my knowledge, been published.  If any
one knows of any more information concerning this, I would be intensely
grateful.  Thank you.

------------------------------

Date: 28 Nov 89 12:52:56 GMT
From: rwex@ida.org (Richard Wexelblat)
Subject: Re:  SF-LOVERS Digest V14 #389

verseman@STL-07SIMA.ARMY.MIL ("Amy N. Verseman") writes:
>In reply to Victor Scott Rose' book request, I can help with number 2.
>That would be 'The Masters of Solitude' and 'Wintermind' by Parke Godwin
>and Marvin Kaye.  There was to have been a third book, 'Singer Among the
>Nightengales', but it has never, to my knowledge, been published.  If any
>one knows of any more information concerning this, I would be intensely
>grateful.  Thank you.

Marv and Parke have had a friendly parting of the ways and probably neither
will complete the trilogy.  (This info is about two years old but I don't
think anything major has occurred to change the situation.)

Dick Wexelblat
rwex@ida.org

------------------------------

Date: 20 Nov 89 22:21:00 GMT
From: Phillip.Jones@f28.n376.z1.fidonet.org (Phillip Jones)
Subject: Cyberpunk: A worthy Genre?

I am trying (so far, without success) to convince my advisors that
Cyberpunk is a genre worthy of (20th C. American) dissertation level
discussion. I am currently exploring the connection between Pynchon and
Cyberpunk as an avenue, and am especially intriqued by the relationship
between the cyber-realm and the deconstructionists (yech). My current
position is that the cyber-stuff DOES priviledge the individual in relation
to a system, where deconstruction (yech) barely (if at all) recognizes
individualism, thus that cyber offers an "answer" to deconstruction (yech).
Can anyone offer any assistance on 1) the worth of Cyber as a genre worthy
of this level of exploration, 2) The relationship of Pynchon to cyber, and
3) The relative positions vis a vis the individual of Cyber and
deconstruction (yech).

I find my connection to the Usenet tenuous at times, so I include my FIDO
address.....

Thank you.

Phillip Jones
Fido 376/28
SDN 188.10
...!usceast!uscacm!28!Phillip.Jones

------------------------------
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Date: 20 Nov 89 18:29:17 GMT
From: cerebus@bucsf.bu.edu (Tim Miller)
Subject: Neat things

Okay; let's get back to playing with some *serious* 8) ideas:

Idea Time!

Given the latest topic of vampires:

Would a Muslim vampire fear a copy of the Koran?

Could you kill a vampire with a pistol loaded with a blank and a pencil
stuck in the barrel?

How about an arrow?

A vampire is killable by immersion in running water.  Does a shower
qualify?  How about tap water?

Could you use a sunlamp to ward off a vampire?

Could you trap a vampire in his coffin by ringing it with sunlamps?

Is vampirism genetic, or induced by an agent like a virus?

Werewolves:

How much silver does it take to kill a werewolf? Why?

Does a werewolf retain any of its intelligence in wolf-form?

What are the mechanics of the transformation?

Is a werewolf a wolf who is also a man, or a man who is also a wolf?
(i.e., is it a man or wolf in 'natural' state?)

If a man, does he go into heat like a wolf?

If a wolf, is it uninterested in human sex?

Can a werewolf mate with *both* humans and wolves?

If so, does it need to be in the *same form* to do so?

Is the aversion to silver an allergic reaction?

What happens to a werewolf (or vampire, for that matter) if you dismember
it?  (They are supposed to be immortal unless killed in special ways.)

Is werewolfism genetic, or induced?  How?

More later.

Timothy J. Miller
cerebus@bucsf.bu.edu

------------------------------

Date: 20 Nov 89 19:46:03 GMT
From: jagardner@watmath.waterloo.edu (Jim Gardner)
Subject: Re: Neat things

cerebus@bucsf.bu.edu (Tim Miller) writes:
>Given the latest topic of vampires:
>Would a Muslim vampire fear a copy of the Koran?

Pick your favorite style of vampire.  Lots of vampires (e.g.  Yarbro's,
Saberhagen's, George R.R. Martin's) had no problem with religious artifacts
of any kind.  The Marvel Comics Dracula had a nice explanation for vampires
who are repulsed by religious artifacts: the process of becoming a vampire
requires a total denial of the faiths of your former life.  Therefore, you
are repulsed by reminders of that faith.  The stronger the reminder, the
stronger the repulsion.  Any artifact that you recognize as religious will
bother you somewhat, but those of your former religion will have the most
effect.

>Could you kill a vampire with a pistol loaded with a blank and a pencil
>stuck in the barrel?
>
>How about an arrow?

Vampire hunters have been using arrows for ages.  See "Bloodhunt" by
Garfield Reeves-Stevens, the Marvel Comics Dracula, etc.  The pencil is a
natural extension, although I wonder about the physics.  It seems to me
that a pencil wouldn't hold together under the force of propulsion and
impact, but that's just a guess.

>A vampire is killable by immersion in running water.  Does a shower
>qualify?  How about tap water?

I believe it was "They Thirst" by Robert McCammon where a young boy held
off a vampire for a while by repeatedly flushing the toilet.  The toilet
pipes ran under the floor and the vampire could not go over the running
water.  The premise was that running water is running water.  On the other
hand, one of George R.R. Martin's vampires specifically set up his home on
a riverboat to disprove the nonsense that running water had an effect on
vampires.

>Could you use a sunlamp to ward off a vampire?
>Could you trap a vampire in his coffin by ringing it with
>sunlamps? 

Sometimes vampires are harmed by the light itself, as if they had a severe
allergy (George R. R. Martin's "Fevre Dream").  Sometimes sunlight doesn't
hurt them a bit (in Stoker's Dracula, Dracula wandered around London during
the day).  Sometimes they turn to ash on contact with the sun because of
its mystic power; the sun is one of the prime symbols of almost all
primitive religions.

>Is vampirism genetic, or induced by an agent like a virus?

Parasites (Brian Lumley, Necroscope).  Microorganisms (Richard Matheson, My
Name is Legion).  A separate race that evolved in parallel with humans
(George R.R. Martin, Fevre Dream, and Fred Saberhagen, The Holmes Dracula
File).  Passed from father to son (Scott Baker, Thampire).  A type of
infection (Anne Rice, Interview with the Vampire).  People from an
alternate universe (a story I read in Asimov's or F&SF recently; can't
remember author or title, unfortunately).

In other words, every writer tends to create his or her own explanation.
Most writers try to think of a variation on everything that's gone before.
SF is constant invention.

Jim Gardner
University of Waterloo

------------------------------

Date: 21 Nov 89 00:10:51 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: Neat things

I think I was most impressed by Poul Anderson's _Operation Chaos_.
Werewolves needed a particular frequency of light to change (stimulated the
pineal gland, or something) and ultraviolet inhibited the same mechanism.
So the (werewolf) protagonist could change in moonlight, but not in
sunlight. But all he really had to do was get into a dark closet, and pull
out his Lun-O-Lume flashlight -- made by Polaroid, not too expensive...

------------------------------

Date: 22 Nov 89 02:14:04 GMT
From: troly@redwood.math.ucla.edu (Bret Jolly)
Subject: Re: Neat things

jagardner@watmath.waterloo.edu (Jim Gardner) writes:
>cerebus@bucsf.bu.edu (Tim Miller) writes:
>>Could you kill a vampire with a pistol loaded with a blank 
>>and a pencil stuck in the barrel?

  A vampire is severely wounded in this manner in Saberhagen's _An Old
Friend Of The Family_.

>>	Is vampirism genetic, or induced by an agent like a virus?
>Parasites (Brian Lumley, Necroscope).  Microorganisms (Richard Matheson,
>My Name is Legion).  A separate race that evolved in parallel with humans
>(George R.R. Martin, Fevre Dream, and Fred Saberhagen, The Holmes Dracula
>File). [...]

  Saberhagen's vampires are not members of a separate parallel race: they
are former humans, except in certain cases where a vampire may be born to a
human woman after sharing blood with a vampire.  Saberhagen's Dracula was
once the living, breathing, historical Dracula, (Vlad the Impaler).

------------------------------

Date: 22 Nov 89 02:48:03 GMT
From: cerebus@bucsf.bu.edu (Tim Miller)
Subject: Re: Neat things

jagardner@watmath.waterloo.edu (Jim Gardner) said:
> Pick your favorite style of vampire.  Lots of vampires (e.g.  Yarbro's,
> Saberhagen's, George R.R. Martin's) had no problem with religious
> artifacts of any kind.  The Marvel Comics Dracula had a nice explanation
> for vampires who are repulsed by religious artifacts: the process of
> becoming a vampire requires a total denial of the faiths of your former
> life.  Therefore, you are repulsed by reminders of that faith.  The
> stronger the reminder, the stronger the repulsion.  Any artifact that you
> recognize as religious will bother you somewhat, but those of your former
> religion will have the most effect.

Fear of religious icons/symbols is a part of vampire lore since the
beginning.  I'm not sure a "vampire" story could throw that particular bit
out.

Taking that as given, I like the idea that vampires are not afraid of the
symbol, but the belief in the symbol itself.  Thus, on many occasions,
writers have had characters lose out even though they hold their
cross/bible/star of David, even; while the character who makes a cross out
of popsicle sticks and 'blesses' it with a makeshift prayer can use it to
ward off a major vampire (Stephen King, _'Salem's Lot_).

Also, why hasn't anyone offered any explanations as to whether
dismemberment of these "immortal" vampires would/would not work?

Any comments on the alien vampires of Hal Clement?

Timothy J. Miller
cerebus@bucsf.bu.edu

------------------------------

Date: 21 Nov 89 22:04:48 GMT
From: markc@hpcvlx.cv.hp.com (Mark Cook)
Subject: Re: Neat things

jagardner@watmath.waterloo.edu (Jim Gardner) writes:
>>	Is vampirism genetic, or induced by an agent like a virus?
>Parasites (Brian Lumley, Necroscope).  Microorganisms (Richard Matheson,
>My Name is Legion)...

Actually _My_Name_is_Legion_ was written by Roger Zelazny.  The Richard
Matheson novel you're referring to is _I_am_Legend_ (which was the basis
for the movies _The_Last_Man_on_Earth_ and _The_Omega_Man_).

Regards,

Mark F. Cook
User Interface Technical Support
Hewlett-Packard - Corvallis Information Systems
1000 NE Circle Blvd.
Corvallis, OR 97330
ARPA: markc%hpcvss@hplabs.HP.COM
UUCP: {cmcl2, harpo, hplabs, rice, tektronix}!hp-pcd!hpcvss!markc

------------------------------

Date: 22 Nov 89 16:58:09 GMT
From: palmerc@ingr.com (Chris Palmer)
Subject: Re: Neat things

jagardner@watmath.waterloo.edu (Jim Gardner) writes:
>cerebus@bucsf.bu.edu (Tim Miller) writes:
>>A vampire is killable by immersion in running water.  Does
>>a shower qualify?  How about tap water?
>
>...running water is running water.  On the other hand, one of George R.R.
>Martin's vampires specifically set up his home on a riverboat to disprove
>the nonsense that running water had an effect on vampires.

This may belong in rec.arts.comics, but an excellent story line in DC's
Swamp Thing by Alan Moore a few years back had some aquatic vampires.
Their explanation was that an entire town had fallen victim to vampirism
had some good willing Van Helsing type had wiped them out by dynamiting the
dam above the town.  The running water killed almost all of them.  The
catch was that the vampires not in the running water were not killed.  A
large lake was formed with the vampires living in the underwater ruins of
their town.  It had a few particularly nasty moments with the rotting
undead grabbing swimmers legs in the lake. Eek.

Christopher M. Palmer
Intergraph Corporation
Internet: b14!grimjack!palmerc@ingr.com
UUCP    : ...uunet!ingr!b14!grimjack!palmerc

------------------------------

Date: 22 Nov 89 11:48:41 GMT
From: adrian@cs.heriot-watt.ac.uk (Adrian Hurt)
Subject: Re: Neat things

cerebus@bucsf.bu.edu (Tim Miller) writes:
>Given the latest topic of vampires:
>Would a Muslim vampire fear a copy of the Koran?

The latest Dr. Who story puts a new angle on this.  I won't say much, to
avoid spoilers.  But the trick there is that it's the wielder's faith which
sets up some sort of psychic field and drives off the vampire - a Russian
soldier did it with his red star and belief in the Revolution.  So, any
vampire would fear a copy of the Koran, if a devout Muslim were waving it.

>Could you use a sunlamp to ward off a vampire?

I'd say yes.  Vampires aren't worried by daytime; it's always daytime
somewhere.  They aren't worried by light or heat, as such; they operate
quite happily in lit, heated rooms.  Therefore, it's some unique property
of sunlight which harms them, and my guess is ultra-violet light.  Sunlamps
and EPROM erasers would be good.  But beware people who buy lots of suntan
lotion and expensive sunglasses!

>Is vampirism genetic, or induced by an agent like a virus?

The latter.  It must be, if a vampire's victim subsequently becomes a
vampire.  Genetic disorders would only affect the victim's children, if
anyone.

I'll leave the questions on werewolves to others.

Adrian Hurt
UUCP: ..!ukc!cs.hw.ac.uk!adrian
ARPA:   adrian@cs.hw.ac.uk
JANET:  adrian@uk.ac.hw.cs

------------------------------

Date: 27 Nov 89 20:14:07 GMT
From: rush@mnementh.metaphor.com (Ed Rush)
Subject: Re: Neat things

cerebus@bucsf.bu.edu (Tim Miller) writes:
>Would a Muslim vampire fear a copy of the Koran?

Well, in Roman Polanski's wonderful movie, `The Fearless Vampire Killer',
the middle-aged Jewish vampire gets into the Beautiful Maiden's (tm) room,
she screams and holds up the cross, and he says `Boy, have you got the
wrong vempire!' and proceeds.

Ed Rush
Metaphor Computers
Mt. View, CA

------------------------------

Date: 29 Nov 89 12:59:49 GMT
From: smith@mscf.med.upenn.edu (Amelia T. Smith)
Subject: Re: Neat things

cerebus@bucsf.bu.edu (Tim Miller) writes:
>Given the latest topic of vampires:
>   Is vampirism genetic, or induced by an agent like a virus?

I've noticed no references to the following tome, so I'll list it below.
If I remember correctly (been a long time since I read it!), this book
would define vampirism as induced by an agent. (I seem to remember that
semen is a *mild* agent; not enough to cause "full blown" vampirism, but
enough to cause certain physiological changes in one of the characters.)
Anywho, the front cover of my tome reads:

   _Tabitha Fffoulkes_
   John Linssen
   Arbor House 
   ISBN 0-87795-192-6
   August 28, 1978
   Uncorrected proof

Has anyone else seen (or read) this book? I can't remember where I bought
it!

Amelia
University of Pennsylvania
Medical School Computer Facility
C511 Richards Bldg.
Philadelphia, PA 19104-6062 U.S.A.
(215) 898-7158 (work)
smith@mscf.med.upenn.edu

------------------------------

Date: 29 Nov 89 18:11:53 GMT
From: rip1@tank.uchicago.edu (The Armchair Ninja)
Subject: Series

hlaban@mrsvr.UUCP (Tom Hlaban) writes:
>I really hated the way Farmer kept dragging out Riverworld.  For that
>matter, I think Herbert milked Dune for more than it was worth, too.  Why
>do series seem to decline in quality as they progress?  Why can't writers
>have new ideas, instead of revisiting old ones over and over and over?

   I personally feel that Piers Anthony is the canonical example of a
writer who declines in quality as his series progress.  I hear (only by
repute) that For Love Of Evil (the Satan book of the Incarnations of
Immortality series) had a very good first half, then declined to what you
would expect of the 6th book in a Piers Anthony series.
   It is for this reason that I call Anthony the Anti-Cook.  IMHO, Glen
Cook's series start good, and get better with each passing book.  This has
held for his Black Company series, and his Garrett novels.  One of these
days I'll be able to find the Dread Empire books (if it's the same Glen
Cook and not another one..)

------------------------------

Date: 29 Nov 89 22:11:35 GMT
From: viljanen@cs.helsinki.fi (Lea Viljanen)
Subject: Re: Series

rip1@tank.uchicago.edu (The Armchair Ninja) writes:
>I personally feel that Piers Anthony is the canonical example of a writer
>who declines in quality as his series progress.  I hear (only by repute)
>that For Love Of Evil (the Satan book of the Incarnations of Immortality
>series) had a very good first half, then declined to what you would expect
>of the 6th book in a Piers Anthony series.

I thought it almost vice versa... The first third or so was awful
(especially the opening scene!), I nearly dropped the book, but the middle
part was quite good actually. And the end... Well, typical Anthony, but
still more readable than the first third.

Lea Viljanen
viljanen@finuha.bitnet
viljanen@cs.helsinki.fi

------------------------------

Date: 30 Nov 89 18:55:13 GMT
From: dougm@unix386.convergent.com (The Manic Tinker)
Subject: Re: Series

rip1@tank.uchicago.edu (The Armchair Ninja) writes:
>It is for this reason that I call Anthony the Anti-Cook.  IMHO, Glen
>Cook's series start good, and get better with each passing book.

I think Julian May's Pliocene books are this way, also.  The Many Colored
Land was very good; The Adversary was excellent.

The Riverworld books were a classic case of "Let's have one character be so
brilliant that he just figures everything out and explains it 20 pages
before the end of the last book."

Rumor has it that after the third Dune book, they start getting better
again.  Any comments?

Doug Moran
ctnews!pyramid!unix386!dougm
dougm@unix386.Convergent.com

------------------------------

Date: 1 Dec 89 23:15:10 GMT
From: ktoh@blue_devil.berkeley.edu (Kenny Toh)
Subject: Re: Series

durrell@husc4.UUCP (Speaker-To-Eris) writes:
>>IMHO, Glen Cook's series start good, and get better with each passing
>>book.  This has held for his Black Company series, and his Garrett
>>novels.  One of these days I'll be able to find the Dread Empire books
>>(if it's the same Glen Cook and not another one..)
>
>Yeah, it's the same Glen Cook. I too am a member of the Glen Cook is the
>most underrated writer in fantasy club. If anybody still has the dealers
>room guide from Noreascon, the bookseller right across from Black Prince
>Armory (I forgot the name) was actually Glen Cook. They/he does mail
>order, I think, and the address is in the dealer's guide. Hopefully
>someone can post it.

Speaking of Glen Cook, does anyone here know what he plans to do with his
Dread Empire and his Black Company series?  His last Dread Empire (the one
where Bragi almost gets squished) ended on a a really weird note which just
begged for a sequel.

And as for his Book of the South (_Shadow Games_) ... where's Book 2???  A
real cliffhanger if you ask me.

Also, has anyone here read his latest hardcver book _Tower of Fear_?  (at
least I think that's the title) Any comments on this?

Kenny Toh
ktoh@cy.berkeley.edu

------------------------------

End of SF-LOVERS Digest
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Date: 4 Dec 89 21:27:16 GMT
From: sksircar@phoenix.princeton.edu (Subrata Kumar Sircar)
Subject: Piers Anthony and other things...

IMS103@PSUVM.BITNET writes:
>     I think Piers Anthony should take a quick lesson from Jack L.
>Chalker.  (wishing Peter isn't reading this thread :-) Although he has his
>problems, he always finishes up a series before it gets bad.  In the last
>of the the Well World books he is talking about why he is not going to be
>writing Well World #43 by saying he goes by the rule "always leave them
>wanting more".  I am not saying he dosen't have his faults, but he does
>seem to know when to stop.
>
>     At the end of all his series I find myself wishing he would write
>another I am glad he stopped so he could start new series.  IMHO, better 4
>trilogies than one 12 book series.

Two points; first, Piers Anthoony often gets knocked because of the length
of the Xanth series and the (perceived) degradation of quality in each
book.  This is not the case if you notice that since book three, the series
has shifted audiences.  He used to be writing young readers fantasy books
and he's now writing punfests aimed at younger readers yet.  I admit that
the first three books are excellent (I liked the second one best) and the
rest are not nearly as much fun for me to read, but maybe the kids like
them, puns and all.

Second, Jack L. Chalker does write 12 books series, if you consider a book
to be a part of a series if it deals with the same topics, themes and ideas
in the same way... I like to read his books, but they get to be all the
same after a while...

On a different note, what did you people think of the second Blue Adept
trilogy that just finished up a little while ago?  Any good?  Different?
The same?  Other?

Subrata K. Sircar
sksircar@phoenix.princeton.edu
SKSIRCAR@PUCC.BITNET

------------------------------

Date: 5 Dec 89 02:58:02 GMT
From: griffith@con.berkeley.edu (Jim "The Big Dweeb" Griffith)
Subject: Re: Piers Anthony and other things...

sksircar@phoenix.Princeton.EDU (Subrata Sircar) writes:
>On a different note, what did you people think of the second Blue Adept
>trilogy that just finished up a little while ago?  Any good?  Different?
>The same?  Other?

I didn't like it.  I think a lot of it was due to the fact that the most
attractive aspect of the first trilogy was the novelty of the setting.
That began to wear off by book three, and it was mainly the fact that I'd
become so attached to the characters that made me keep reading.  The first
trilogy was quite good, especially the first book.  However, the novelty is
gone, and he seems to be taking liberties with his universe in order to
create the second trilogy, and that bothers me.  I haven't read the third
one yet, and I doubt I will.  For a while, that is.

Jim Griffith
 ...!ucbvax!scam!griffith

------------------------------

Date: 4 Dec 89 18:19:17 GMT
From: derek@leah.albany.edu (Derek L.)
Subject: Rama II

Has anyone read Clarke's sequel to _Rendezvous_With_Rama_ yet?  It's out in
hardcover only, so I flatly refuse to buy it (I'll accept gifts, though).
:-) The original novella was one of my favorite stories -- calm and
rational while at the same time REALLY intense!

Anyway, I'm hoping this will be good -- I found 2061 to be a disappointing
sequel to the first two books in THAT series, and I'm hoping the subject
was just getting boring for him, and not writing in general... (But that
was just me -- I know a lot of people liked 2061.)

Derek L.
BITnet: derek@albnyvms
InterNet: derek@uacsc1.albany.edu

------------------------------

Date: 4 Dec 89 21:27:56 GMT
From: fishman@cbnewse.att.com (joseph.a.karpierz)
Subject: Re: Rama II

derek@leah.Albany.Edu (Derek L.) writes:
> Has anyone read Clarke's sequel to _Rendezvous_With_Rama_ yet?  It's out
> in hardcover only, so I flatly refuse to buy it (I'll accept gifts,
> though).  :-) (Two lines deleted)
>
> Anyway, I'm hoping this will be good -- I found 2061 to be a
> disappointing sequel to the first two books in THAT series, and I'm
> hoping the subject was just getting boring for him, and not writing in
> general... (But that was just me -- I know a lot of people liked 2061.)

I'm in agreement with you about 2061.  It really didn't grab me or hold my
attention at all until the very last paragraph or so which mentioned that
the monolith was waking up (I think...it's been a while since I read the
book and pretty much forgot what the rest was about).  For me, it was a
tantalizing lead-in to what I understand is to be the last book.

I've picked up RAMA II, and the only reason I did, to be honest, is that
was on a dealer's table at the entrance to the huckster's room at Windycon
this year.  I've been pretty disappointed with a lot of Clarke's work
anyway, so the purchase was pretty irrational and impulsive.  It's on my
to-read stack and I hope to get to it soon.

Joe Karpierz

------------------------------

Date: 5 Dec 89 02:49:21 GMT
From: jfc@athena.mit.edu (John F Carr)
Subject: Re: Rama II

derek@leah.Albany.Edu (Derek L.) writes:
>Anyway, I'm hoping this will be good -- I found 2061 to be a disappointing
>sequel to the first two books in THAT series, and I'm hoping the subject
>was just getting boring for him, and not writing in general... (But that
>was just me -- I know a lot of people liked 2061.)

I liked _Rama II_, though not as much as I did _Rendezvous with Rama_.  It
is certainly better that 2061 (which was not a bad book, but not in my
opinion a very good one).  Be warned, Clarke mentions in the introduction
that this is the first of three new books.

John Carr
jfc@athena.mit.edu

------------------------------

Date: 5 Dec 89 05:28:02 GMT
From: ncramer@bbn.com (Nichael Cramer)
Subject: Re: Rama II

jfc@athena.mit.edu (John F Carr) writes:
>Be warned, Clarke mentions in the introduction that this ["Rama II"] is
>the first of three new books.

Actually, it is the *second* of a projected four to be co-written with
Gentry Lee.

The first was "Cradle".  And, as much as I love Clarke, I have to say this
was one of the worst books I've ever read, bar none.  Much of the prose
could have come directly from one of the "A Dark and Stormy Night"
competitions.

The only thing good I can say about it is that it seemed pretty clear that
the book was mostly filling out an outline by Clarke and that he had little
to do with the actually writing of it.

Nichael Lynn Cramer
Nichael@BBN.Com
NCramer@BBN.Com

------------------------------

Date: 2 Dec 89 04:54:11 GMT
From: wdstarr@athena.mit.edu (William December Starr)
Subject: Glen Cook series status

ktoh@blue_devil.berkeley.edu.UUCP (Kenny Toh) said:
> Speaking of Glen Cook, does anyone here know what he plans to do with his
> Dread Empire and his Black Company series?  His last Dread Empire ended
> on a a really weird note which just begged for a sequel.

Yes, but don't hold your breath.  According to Cook, the Dread
Empire/Braggi Ragnarson books have never made money for any publishers, so
it's not likely that anyone's going to offer him money to write any more of
them (and Cook is not wealthy enough to be able to afford to just write
what he wants).  Apparently [this is about half and half fact and rumour]
there are a few professional book editors who think very highly of Cook and
who used their discretion at a few of the publishing houses at which they
worked to get/keep his Ragnarson stuff in print.  Unfortunately, there's a
limit to how far and how long this can go on before the bottom-liners make
them stop.

> And as for his Book of the South (_Shadow Games_) ... where's Book 2???
> A real cliffhanger if you ask me.

A-yup.  I heard second-hand that at a reading he gave at Noreascon -- which
wasn't really a reading because he doesn't really like to read his stuff
out loud, so a Q & A was held instead -- he said that there'd be at least
two more South books, maybe more if he couldn't get everything tied up by
the end of Black Company 6/South 3 (in overtime :-).  Apparently the Black
Co. stuff is selling well enough that the publication of the rest of the
series is pretty certain.

------------------------------

Date: 3 Dec 89 17:11:45 GMT
From: gphg1125@uxa.cso.uiuc.edu (Glenn P Hoetker)
Subject: Re: Glen Cook series status

According to the kind folks at Tor books, publishers of the Black Company
books, the next book of the Black Company series will come out in Spring or
Summer of 1990 and be titled Dreams of Steel.  It will concentrate on the
Lady's efforts to rebuild the Company..

Great books, aren't they!!

------------------------------

Date: 5 Dec 89 00:15:42 GMT
From: ap1i+@andrew.cmu.edu (Andrew C. Plotkin)
Subject: Re: Sorceress of Darshiva (SPOILERS)

>>And what of Belgarion's new friend the She-Wolf and her cub ???
> Is it just me or when Belgarath first changed shape around her did she
> use the same words as did Poledra so long ago (I can't remember where
> this came up -- maybe fourth or fifth book of Belgariad?)?

Not really: the new wolf said something like "How very remarkable"; Poledra
had said "Oh, so that's how you do it."  But Belgarath *was* surprised; he
reacted with "*What* did you say?" or something similar. I'm going to make
another Zarfoid Wild Prediction and say that Belgarath is *finally* going
to get over his wife's (approximate) death, and fall in love with and marry
this new bitch.  (:-) He's already started the first part (Poledra had that
private chat with him), and the final decision will come when Poledra dies
/ dissipates / whatever in her final meeting with Zandramas.

(For the record, my first Wild Prediction (after reading the third book)
was that Geran would be the Child of Dark, and Garion would have to kill
him. Wrong on details, right on theme. I'm happy.)

------------------------------

Date: 4 Dec 89 18:12:37 GMT
From: skitchen@pica.army.mil ("D. Scott Kitchen", CCH-V)
Subject: How Should I Read Heinlein??

I've got a small problem here.  I'm currently in the process of reading
quite a bit of Heinlein, including Time Enough for Love, Cat Who Walks
Through Walls, To Sail Beyond the Sunset, The Past Through Tomorrow, etc.

My question is this: assuming I go out some day and acquire the books that
Heinlein's written that include Lazarus Long, is there some particular
order (chronologically) that they should be read so I don't become confused
or anything like that?  It's my understanding that Long makes quite a few
appearances in Heinlein's works, and I want to get things straight right
off the bat...

Thanks for your help.

Scott Kitchen		     
Mechanical Engineer
(201) 724-6609                  
skitchen@cc1.pica.army.mil

------------------------------

Date: 4 Dec 89 19:29:40 GMT
From: laz@clutx.clarkson.edu (Lazarus Long,,,)
Subject: Re: How Should I Read Heinlein??

skitchen@PICA.ARMY.MIL ("D. Scott Kitchen") writes:
> My question is this: assuming I go out some day and acquire the books
> that Heinlein's written that include Lazarus Long, is there some
> particular order (chronologically) that they should be read so I don't
> become confused or anything like that?

I would suggest reading _Methuselah's Children_ first then Time enough for
love.

Matt Parker
11 Lawrence Ave
Potsdam, NY  13676
(315)-265-3763
Laz@clvm.clarkson.edu
parkerm@clutx.clarkson.edu 

------------------------------

Date: 5 Dec 89 01:19:10 GMT
From: dmm0t@hudson.acc.virginia.edu (David M. Meyer)
Subject: Re: How Should I Read Heinlein??

laz@clutx.clarkson.edu writes:
>skitchen@PICA.ARMY.MIL ("D. Scott Kitchen") writes:
>> My question is this: assuming I go out some day and acquire the books
>> that Heinlein's written that include Lazarus Long, is there some
>> particular order (chronologically) that they should be read so I don't
>> become confused or anything like that?
>
>I would suggest reading _Methuselah's Children_ first then Time enough for
>love.

Actually, the book you want is _The Past Through Tomorrow_, which contains
all of Heinlein's Future History short stories, as well as the novella
Methuselah's Children.  Highly recommended.  Then you probably want to read
_Time Enough for Love_, which is also highly recommended.

Dave Meyer
dmm0t@virginia.edu

------------------------------

Date: 4 Dec 89 15:12:01 GMT
From: cs225202@umbc5.umbc.edu (Sang J. Moon)
Subject: Space Merchants

Does anybody know the titles to all the books in the Frederick Pohl series
starting with the Space Merchants?

------------------------------

Date: 28 Nov 89 10:53:03 GMT
From: lcairney@cs.strath.ac.uk (Liam C Cairney MATHS87)
Subject: Re: Author: Patrick Tilley?

I have a copy of a book called _Xan_ which I am sure (well fairly sure) is
by Tilley. It is basically about an alien creature that crash lands on
earth, in America somewhere, and proceeds to take over a small town in
order to get home. In the process it has no qualms about killing most of
the population.

***Possible Spoilers***

In the end the creature finds that it is going to need a whole lot of
energy (I forget how it gets the energy, but it requires the wholesale
slaughter of a major city), so it sets off for the said city. All through
the book, you see, the alien has been growing stronger and as it heads off
towards the city you are given the impression that it is invincible.

The story ends here and is not resolved. I quite liked it, though the
unresolved ending is a little annoying. Having said that, it is the ending
that sticks in my mind. I liked it and would recommend it (though it
certainly isn't a 'classic').

Liam C Cairney
University of Strathclyde
Internet: lcairney%cs.strath.ac.uk@nsf.ac.uk
Janet   : lcairney@cs.strath.ac.uk

------------------------------

Date: 30 Nov 89 22:16:59 GMT
From: HEMMER@norunit.bitnet
Subject: 'Amtrak Wars' by Patrick Tilley

sk2f+@andrew.cmu.edu (Seth D. Kadesh) and wiml@blake.acs.washington.edu
(William Lewis) wrote about this series. William said that he thought it
was a trilogy.  This is wrong, so far I've seen four books and the fourth
is not ending the series.  After 'Cloud Warrior' and 'The First Family'
there is 'Iron Face'(Not sure about this title) and 'Blood River'.

------------------------------

Date: 4 Dec 89 12:08:31 GMT
From: ukc!ucl-cs!T.Day@mcsun.eu.net
Subject: Re: Author: Patrick Tilley?

> I don't think the third book is out yet

Hmmm... I've just finished reading the fifth.

The third, ``The Iron Masters'' (I think), was out about 3 years ago,
followed by ``Blood River'' and most recently ``Death Bringer''.  The
series hits something of a low in ``Blood River'' which just seems to be
there to mark time, but is back to the usual mixture of
wheels-within-wheels politics, sex and mass carnage in ``Death Bringer''.
There is also ``An illustrated guide to the Amtrak Wars'' (or something
like that).  I always Tilley's world would be a great place to set an RPG
campaign...  Anyone tried it ?

Tim Day
Department of Photogrammetry
UCL, Gower St., London  WC1E 6BT

------------------------------

Date: 30 Nov 89 22:08:00 GMT
From: PERKINS@msupa.bitnet
Subject: David Zindell; was "Re: Patricia Kennealy/The Keltiad"

abl@dart.ece.cmu.edu (Antonio Leal):
> Flip side: the best new book I picked up in the last six months was
> Neverness by Paul (?) Zindell. Excellent writing in general, and quite a
> few interesting ideas tossed liberally around (you can tell it's a first
> novel, older authors would have hoarded them more carefully ...).

_Neverness_ is by David Zindell.  Paul Zindel (one 'l') wrote "The Effect
of Gamma Rays on Man-in-the-Moon Marigolds" and a number of other plays
back in the 1970s.

George J Perkins
East Lansing, MI
perkins@msupa.pa.msu.edu
perkins@msupa.Bitnet

------------------------------

Date: 27 Nov 89 18:02:49 GMT
From: ANDERSOE@grin1.bitnet ("Brownbeard, the Marauder ", Anderson,Eric H)
Subject: comical books

Here's one that's not so much a book, but a collection. A few years ago
(83, 84?) Analog did a special Mid-December Spoof issue. It contained a lot
of good, funny, stories and an editorial.

I would also recommend Terry Pratchett's books, as well as, of course, The
hitchhikers series.

Eric Anderson
ANDERSOE@GRIN1.BITNET

------------------------------

Date: 28 Nov 89 19:02:00 GMT
From: KNKR9043@wooster.bitnet
Subject: Humor in SF

   Micheal Bishop and Thomas Motelaoni (SP!) have a novel titled, "Rails
Across the Galaxy," that is quite funny and worth a read. I believe it has
a prequel that appeared way back in the early 70s. Rails came out in 81 or
82.  Quite funny and with a healthy smattering of solid SF in it.

Ken Knight
KNKR9043@Wooster.bitnet

------------------------------
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Date: Wed, 14 Jun 89 08:00:52 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Subject: SPOILER WARNING

****WARNING****

The following message features a discussion of the new movie, "Back to the
Future II" Some of the material and comments presented in this discussion
may give away key elements of the plot of the movie.  Those of you that
have not yet seen the film, may want to skip this message.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 7 Nov 89 19:12:22 GMT
From: ws1r+@andrew.cmu.edu (William Geoffrey Shotts)
Subject: Re: "Back To the Future part II" (SPOILERS)

I just read the book too: the movie should be interesting.

I did find one flaw though:
   When Doc and Marty are in the alternate 1985 (the one where Biff is
rich) Doc mentions that they cannot go forward to the future to prevent
Biff getting the book, as they would end up in a 2015 that follows from the
Biff-rich timeline.  Ergo: they must go back to 1955 to stop Biff from
using the book.
   But then *HOW DID OLD-BIFF GET BACK TO THE "ORIGINAL" 2015?* He went
back and gave the book to Biff: thus from that time on, we have the
Biff-rich line.  So if Old-Biff moves forward from that point on, he would
end up in a different 2015 than the one he left!!! He would not return to
the alternate line where Doc and Marty are/were/will be, since he is no
longer along that timeline.

Note the Diagram:

         (Biff gets book from Old-Biff)------->Biff-rich------>2015
        /
    1955
        \
         (Biff doesn't get book)---------->Biff auto-dealer--->2015 (with
                                                              Doc & Marty)

When Old-Biff gives the book, he creates that Biff-rich line: thus he can
then only move forward on that line.  Thus he will end up in a different
2015.  So To Doc and Marty, it would seem as if the Delorean was stolen and
never returned: Thus they are trapped in 2015.

Comments? (I tried to follow time-travel movement as it is described in the
book, so try to stick with that)

WGS
ws1r@andrew.cmu.edu

------------------------------

Date: 28 Nov 89 18:23:00 GMT
From: morgan@noah.arc.cdn (Sean Morgan)
Subject: Back to the Future 2 -- Errata

I noticed quite a whole in the plot ...

***SPOILER WARNING***

After Biff had dropped off the sports almanac in 1955, he returned to the
2015 that he had originally left, not the future of the 1955 that he had
just created.  This is not consistent with the rest of the movie.  For
example, when Doc Brown and Marty were in the "bad" 1985, Doc said that
they could not go into the future to prevent Biff from stealing the time
machine, because if they went forward they would see a future version of
the rich and powerful Biff, not the one who had stolen the time machine
(assuming his expensive vices had not killed him by then).  Thus they had
to go into their common PAST to reverse the damage.

In summary, as soon as Biff left 2015, the universe should have changed
(according to the BTTF theory of causality) and then Marty and the Doc
would never have had a chance to get their machine back and change the past
(yet again).

(Please don't flame me on my use of tenses.  The English language isn't
really adequate for discussing time travel paradoxes).

Sean Morgan
Advanced Technologies Department
Alberta Research Council
Calgary, Alberta

------------------------------

Date: 28 Nov 89 20:22:36 GMT
From: phoenix@ms.uky.edu (R'ykandar Korra'ti)
Subject: Re: Back to the Future 2 -- Errata

morgan@noah.arc.CDN (Sean Morgan) writes:
>After Biff had dropped off the sports almanac in 1955, he returned to the
>2015 that he had originally left, not the future of the 1955 that he had
>just created.  This is not consistent with the rest of the movie.

   Yes and no. If you'll note, Biff, after returning to the future, was
suffering pretty much the same effects that Marty suffered in the first
movie as the time-change caught up with him - i.e., he was collapsing (and
would soon disappear, along, no doubt, with the rest of that future).
   Specifically; this happened to Marty at the dance in the first movie;
the closer he got to the point wherein his parents did/did not kiss, the
sicker he got - hence his collapse on stage.
   They also mentioned a few time about the "time ripple" effect - that it
takes time for changes in the continuum to work their way through to the
future. This would explain why he didn't disappear at once - and why Marty
and Doc Brown had time to go back in time, in the process jumping "over"
the oncoming reality re-orientation...
   I thought the movie was pretty solid, myself.

phoenix@ms.uky.edu
phoenix@ukma.bitnet

------------------------------

Date: 28 Nov 89 20:20:41 GMT
From: rogers@iris.ucdavis.edu (Brewski Rogers)
Subject: Re: Back to the Future 2 -- Errata

>After Biff had dropped off the sports almanac in 1955, he returned to the
>2015 that he had originally left, not the future of the 1955 that he had
>just created.  This is not consistent with the rest of the movie.  For

Why not? Obviously, Marty and the doc will (did) intercept the book from
Biff in 1955, so the Future Biff returned to had already been fixed...
Don't forget - old Biff had to be convinced he had left the book with young
Biff, even though he would know as soon as he returned, that he would never
remember owning it!

Seriously, time travel (especially this version of it) Just isn't worth
thinking about.

NOTE: If you don't want to pay $7.00 for the first installment of a
mini-series avoid this movie at all costs!

Bruce Rogers
2727 Eel
Davis, Ca 95616
916-756-2684   
rogers@iris.ucdavis.edu

------------------------------

Date: 29 Nov 89 16:13:00 GMT
From: morgan@noah.arc.cdn (Sean Morgan)
Subject: Back to the Future 2 -- Errata

***SPOILER WARNING***

dmi@peregrine.COM writes:
>> In summary, as soon as Biff left 2015, the universe should have changed
>> (according to the BTTF theory of causality) and then Marty and the Doc
>> would never have had a chance to get their machine back and change the
>> past (yet again).
>
> There seems to be a delay in the effect of past changes.  Marty did not
> immediately disappear when he prevented his father from meeting his
> mother, but gradualy faded over a period of days.

Good point, but when they got back together the fading disappeared
instantly. Also, (this is the big one) recall from the first movie that
when Marty moved from 1955 to 1985 the changes had already taken place
there, his new truck and so on.

I suppose it is possible that in making the bigger jump from 1955 to 2015
Biff was somehow able to "outpace" the changes he had initiated (though
this is NOT consistent with creation of the "New Truck" universe).  Then as
the Doc, Marty and Jen moved from 2015 to 1985A (the "Pleasure Palace"
universe), they passed the wavefront of these changes.

BTW, this is an idea that recurs in SF.  For example in both Benford's
_Timescape_ and Hogan's _Thrice Upon a Time_ there are scenes where
character sends a message back in time that will "erase" his present.  The
characters then wait for their respective universes to disappear.
Presumably if Jennifer in BTTF was conscious on her(?) porch swing we could
have had the same scene, but it would have been too tragic for this kind of
movie.

(Back to the movies).  Notice that there did not seem to be any consistency
in the rate at which changes propagate through the time lines.  The
incident at the court house changed the next day's newspaper picture
immediately.  But then so did the change that led to the prevention of the
murder of George MacFly, even though it was years in the past.  And, as was
mentioned above, it took days for the interference in Marty's parents'
meeting to have an affect, but only seconds for that of their reunion.

Don't you just love time travel paradoxes?

Sean Morgan

------------------------------

Date: 29 Nov 89 17:40:30 GMT
From: phoenix@ms.uky.edu (R'ykandar Korra'ti)
Subject: Re: Back to the Future 2 -- Errata

morgan@noah.arc.CDN (Sean Morgan) writes:
>> There seems to be a delay in the effect of past changes.  Marty did not
>> immediately disappear when he prevented his father from meeting his
>> mother, but gradualy faded over a period of days.
>
>Good point, but when they got back together the fading disappeared
>instantly. Also, (this is the big one) recall from the first movie that
>when Marty moved from 1955 to 1985 the changes had already taken place
>there, his new truck and so on.

   The fading-out took longer because Marty hadn't yet reached the critical
point wherein his father and mother would kiss or fail to kiss and be set
on the path that would end with them married, et al. Once they kissed, he
was past the critical point and everything could proceed, in reference to
his existence, the same way it did originally - i.e., no "changes" needed
to be made at all.

phoenix@ms.uky.edu
phoenix@ukma.bitnet

------------------------------

Date: 30 Nov 89 05:20:33 GMT
From: llkl@uhura.cc.rochester.edu (Laurie Kleiner)
Subject: Re: Back to the Future 2 -- Errata

morgan@noah.arc.CDN (Sean Morgan) writes:
>After Biff had dropped off the sports almanac in 1955, he returned to the
>2015 that he had originally left, not the future of the 1955 that he had
>just created.  This is not consistent with the rest of the movie.  For
>
>In summary, as soon as Biff left 2015, the universe should have changed
>(according to the BTTF theory of causality) and then Marty and the Doc
>would never have had a chance to get their machine back and change the
>past (yet again).  

I wondered about this, too.  But I think that if you remember Biff's
condition (beaten up, breathing hard, etc), well, it looks like something
while the camera was not on him.  I.e., there is more of a story to tell.
I have this funny feeling that this will be covered in BttF III.  Who
knows, maybe the time-machine broke then and sent him to the wild-west,
too.  Anyone remember any clues as the condition of the car?

Laurie Kleiner
LLKL_SS@DB1.CC.ROCHESTER.EDU 

------------------------------

Date: 30 Nov 89 23:27:36 GMT
From: brunix!cs127050@uunet.uu.net (Garrett Fitzgerald)
Subject: Re: Back to the Future 2 -- Errata

morgan@noah.arc.CDN (Sean Morgan) writes:
>Good point, but when they got back together the fading disappeared
>instantly. Also, (this is the big one) recall from the first movie that
>when Marty moved from 1955 to 1985 the changes had already taken place
>there, his new truck and so on.

I haven't seen II yet, but in I, Marty goes home and goes to sleep. If the
changes had taken effect immediately, he would have noticed the two new
cars in the driveway.

Garrett Fitzgerald
cs127050@cs.brown.edu
st902620@brownvm.brown.edu

------------------------------

Date: 2 Dec 89 04:25:15 GMT
From: arromdee@crabcake.cs.jhu.edu (Kenneth Arromdee)
Subject: Back to the Future II

Another rather glaring mistake: we're told that someone meeting themself is
going to be knocked unconscious.  We're even shown it with Marty's
girlfriend, etc....  Yet somehow Biff manages to do it with no problem.

Kenneth Arromdee
UUCP: ....!jhunix!arromdee
BITNET: arromdee@jhuvm
INTERNET: arromdee@crabcake.cs.jhu.edu

------------------------------

Date: 4 Dec 89 19:41:41 GMT
From: phoenix@ms.uky.edu (R'ykandar Korra'ti)
Subject: Re: Back to the Future II

arromdee@crabcake.cs.jhu.edu (Kenneth Arromdee) writes:
>Another rather glaring mistake: we're told that someone meeting themself
>is going to be knocked unconscious.  We're even shown it with Marty's
>girlfriend, etc....  Yet somehow Biff manages to do it with no problem.

   ...because BIFF knows what is going on. The reason that Marty's
girlfriend is knocked out is because she has no idea what is about to
happen. I.e., mental shock.
     That's the same reason Marty didn't pass out when he saw himself in
his past time travel events.

phoenix@ms.uky.edu
phoenix@ukma.bitnet

------------------------------

Date: 4 Dec 89 20:40:25 GMT
From: arromdee@crabcake.cs.jhu.edu (Kenneth Arromdee)
Subject: Re: Back to the Future II

phoenix@ms.uky.edu writes:
>>Another rather glaring mistake: we're told that someone meeting themself
>>is going to be knocked unconscious.  We're even shown it with Marty's
>>girlfriend, etc....  Yet somehow Biff manages to do it with no problem.
>
>    ...because BIFF knows what is going on. The reason that Marty's
>girlfriend is knocked out is because she has no idea what is about to
>happen. I.e., mental shock.  That's the same reason Marty didn't pass out
>when he saw himself in his past time travel events.

No good.

The older Biff knew what was going on, but the younger one did not and
according to this reasoning should therefore have passed out.

Kenneth Arromdee
UUCP: ....!jhunix!arromdee
BITNET: arromdee@jhuvm
INTERNET: arromdee@crabcake.cs.jhu.edu

------------------------------

Date: 4 Dec 89 23:09:32 GMT
From: mathews@sybil.cs.buffalo.edu (ryan d mathews)
Subject: Re: Back to the Future II

arromdee@crabcake.cs.jhu.edu (Kenneth Arromdee) writes:
>The older Biff knew what was going on, but the younger one did not and
>according to this reasoning should therefore have passed out.

I don't know about this. Would you recognize yourself sixty years in the
future? I think I'd have trouble, and I consider myself a fairly
intelligent guy. Biff is a bull-headed moron.

It was as much as stated in the film that Biff did not recognize his older
self. "Some old geezer gave me this book. He claimed to be a distant
relative. I didn't see a resemblance."

Jennifer, on the other hand, immediately recognized herself. "You're me!"
"You're me!" THUD! THUD!

I also got the feeling that the Doc was slightly exaggerating about the
effect of meeting oneself. He's an excitable guy.

All in all, an enjoyable film, I thought. Not the best treatment of
time-travel around, but then, neither was its predecessor and I liked it
too.

Ryan Mathews
Internet : mathews@cs.buffalo.edu
Bitnet   : mathews@sunybcs
UUCP     : ...!{boulder,decvax,rutgers}!sunybcs!mathews

------------------------------

Date: 5 Dec 89 04:15:51 GMT
From: arromdee@crabcake.cs.jhu.edu (Kenneth Arromdee)
Subject: Re: Back to the Future II

mathews@sybil.cs.Buffalo.EDU.UUCP (ryan d mathews) writes:
>All in all, an enjoyable film, I thought. Not the best treatment of
>time-travel around, but then, neither was its predecessor and I liked it
>too.

The two major flaws in the time travel (IMHO, of course) were 1) the
silliness with the newspaper, matchbook, etc.... changing as people were
looking at them, and 2) the leaving of Jennifer and the dog Einstein in the
altered 1985, with the lame explanation that things will change around them
(which is essentially the same error as #1).  This was what they did in the
first movie with Marty looking at the photograph and seeing his brother
disappear, then him, but they reappeared after his parents got together.

Another problem: In the second movie, we actually see the same scene with
the earlier Marty looking at the photograph.  At that point, the later
Marty had not yet retrieved the sports almanac.  This means that history
had _not_ changed back to normal yet (the parents-meeting had been fixed,
but the sports almanac one had not) and thus the earlier Marty should not
have seen the photograph turning to normal yet--even if you do accept the
silliness with the photograph.

And about Jennifer: in the altered 1985, there might have been a Jennifer,
too.  But _this_ Jennifer would _never_have_left_ since this reality had
"inventor committed", and no time machine.  Thus, she should have met her
counterpart in the altered 1985...

DISCLAIMER: No, I'm not nit-picking.  These errors were blatant enough that
I spotted them immediately, and they certainly did interfere with my
enjoying of the film--otherwise I wouldn't bother talking about them.

BTW, any guesses as to how he's going to rescue Doc in the next movie?  The
best I could think of is that he's going to send another Western Union
message, to Doc of 1985, who can then come and pick him up.

The trouble with this is that it requires that Marty live out 30 years out
of his normal time zone, and only then does Doc find the telegram and go
back 30 years, picking up Marty (and thus undoing the necessity for Marty
to wait 30 years--but he _did_ wait 30 years, even though it later gets
undone).

I was also thinking that maybe Marty's second trip to 1955 would change
things back to the way they'd been in the original timeline (where his
father is a nobody, and where it's "twin pine mall").  Guess not, though.

Kenneth Arromdee
UUCP: ....!jhunix!arromdee
BITNET: arromdee@jhuvm
INTERNET: arromdee@crabcake.cs.jhu.edu

------------------------------
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Today's Topics:

	 Books - Anthony (2 msgs) & Asimov & Card & Christopher &
                 Clarke (2 msgs) & Donaldson & Duane (2 msgs) &
                 Frankowski & Hughes & Lem

---------------------------------------------------------------------------

Date: 5 Dec 89 13:16:28 GMT
From: serduke@cory.berkeley.edu (David Serduke)
Subject: Re: Piers Antony and other things... (minor spoilers)

>On a different note, what did you people think of the second Blue Adept
>trilogy that just finished up a little while ago?  Any good?  Different?
>The same?  Other?

I didn't think it was nearly as good as the first series.  One of the main
reasons was that I was very disappointed in the way Stile changed.  I
really liked his character in the first series and he almost seemed to be a
different person in the second.  PA tried to fix it when the Lady Blue
spoke is Fleta in the second book of the second series (I think it was the
second) but it just wasn't the same.

David Serduke
serduke@cory.berkeley.edu

------------------------------

Date: 5 Dec 89 20:49:28 GMT
From: jherbers@zip.eecs.umich.edu (Joseph Edward Herbers)
Subject: Re: Piers Antony and other things...

sksircar@phoenix.Princeton.EDU (Subrata Sircar) writes:
>IMS103@PSUVM.BITNET writes:
>> I  think  Piers  Anthony  should  take a quick lesson from Jack L.
>>

I agree...he doesn't know when to stop.

>Two points; first, Piers Anotony often gets knocked because of the length
>of the Xanth series and the (perceived) degradation of quality in each
>book.  This is not the case if you notice that since book three, the
>series has shifted audiences.  He used to be writing young readers fantasy
>books and he's now writing punfests aimed at younger readers yet.  I admit
>that the first three books are excellent (I liked the second one best) and
>the rest are not nearly as much fun for me to read, but maybe the kids
>like them, puns and all.
>

I don't think that shifting audiences is a valid excuse for writing fluff.
One of his recent books had the quote "Light and fast moving" on the cover
as a blurb to help sell it (Robot Adept maybe or a late Xanth) To me, this
is no compliment!  The first books of Xanth were not only original in
ideas, but were very well written with good characters and interesting
plots.  Of course later books in the series may lack some of the
originality by virtue of being sequels, but that is no excuse to just keep
churning out books in the same world with bland characters and "light"
plots.  I thought the first 6 books of Xanth were excellent and I liked
Crewel Lye a lot. But Vale of the Vole and the rest have been nothing but
fluff.  I really don't understand why (money maybe?)  he keeps producing
these sequels.  I used to look forward to them.  Now I give them to my 14
year old brother and he's bored with them.

Now, even if the above argument about "shifting audiences" in terms of age
was plausible, the books could have better stories.  AND I don't think its
"fair" to publish them under the same name as the original "mature"
series...call 'em the Xanthette series or something.

>On a different note, what did you people think of the second Blue Adept
>trilogy that just finished up a little while ago?  Any good?  Different?
>The same?  Other?

My wife read the first two (after loving the first three as I did) and said
they were bland trash.  Same problems as Xanth.

Piers Anthony used to be our favorite author, and we read many other books
by him (Shade of the Tree, Anthonology, Steppe, Ghost, etc.)  that were
good.  But now he's just degrading two great sets of books by churning out
mindless sequels!

Sorry for the vehemence (don't flame me too hard), but he has written such
good stuff in the past that I hate to keep seeing these new "books" fill up
the shelves at the book store.

------------------------------

Date: 5 Dec 89 21:42:34 GMT
From: gateley@m2.csc.ti.com (John Gateley)
Subject: Re: Isaac Asimov

jmann@bigbootay.sw.stratus.com (Jim Mann) writes:
>One important aspect of good writing is missing from most of Asimov's
>work: characterization.  With few exceptions, his characters are not well
>done, and don't really have any life outside the story. They're there just
>to carry his story along.

Why do you say this? Maybe his ``characterization'' is not great, but I
think it is good. Remember the mule, or the anthropologist from the second
to last foundation book, or crazy rik. or the poor guy who reinvented
mathematics, or the ``female'' alien from "the gods themselves" or ...?
Maybe these are not great characters, but I can picture/understand them
better than most.

John
gateley@m2.csc.ti.com

------------------------------

Date: 5 Dec 89 19:13:56 GMT
From: srt@aerospace.aero.org (Scott "TCB" Turner)
Subject: Re: Orson Scott Card

lmann@jjmhome.UUCP (Laurie Mann) writes:
>Maybe it was just me, but I didn't care much for either the Alvin Maker or
>the Ender books.  I think his short works are superb, but I don't normally
>like his recent novels.

If you haven't yet read "Prentice Alvin", you might like it better than the
previous Alvin books.  It is much better than "Red Prophet", which I found
disappointing.

My favorite OSC:

   1.  Songmaster.
   2.  Ender's Game (the short story version).
   3.  Prentice Alvin.

Scott Turner

------------------------------

Date: 6 Dec 89 11:08:41 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: John Christopher

John Christopher is now best known for his good juvenile (young adult,
whatever you want to call them) novels.  The ones I've read (The Tripods
Trilogy) was a pretty good post-alien invasion yarn.  The first two novels
were produced as a BBC TV mini-series.

John Christopher's earlier fame, however, was as one of several brits who
destroyed civilization in dozens of ways in the late 50's & early 60's.
Other members of this exclusive club include J. G. Ballard and John
Wyndham.  The best of these is probably "No Blade of Grass" (also filmed).
In it, a world wide plague kills all variety of grass.  Which doesn't sound
too bad until you realise that rice, wheat, oats, rye, etc. all all
"grasses".  He follows several ordinary people through the entire disaster.

He's also written in a variety of other genres using the names Anthony Rye,
William Godfrey, Peter Nichols, Samuel Youd, Peter Graf and Hilary Ford.

[C] == Short Story Collection
[J] == The book is for juveniles (however you define them)
[O] == Omnibus.  Includes other books
aka == Also known by this other title

Youd, Christopher Samuel [U.K., 4/16/1922- ]
    [as John Christopher]
    Triopds Series:
        The Tripods Trilogy [1980] [O] [J]
            The White Mountains [1967]
            The City of Gold and Lead [1967]
            The Pool of Fire [1968]
        When the Tripods Came [1988] [prequel]
    The Sword of the Spirits Trilogy [1980] [O] [J] [aka "The Prince
                                    in Waiting Trilogy"]
        The Prince in Waiting [1970]
        Beyond the Burning Lands [1971]
        The Sword of the Spirits [1972]
    Other Juveniles: [J]
        The Lotus Caves [1969]
        The Guardians [1970]
        Dom and Va [1973]
        Wild Jack [1974]
        Empty World [1977]
        Fireball [1981]
        New Found Land [1983]
        Dragon Dance [1986]
    The Twenty-Second Century [1954] [C]
    The Year of the Comet [1955] [aka "Planet in Peril"]
    No Blade of Grass [1956] [aka "The Death of Grass"] 
    The Long Winter [1962] [aka "The World in Winter"]
    The Possessors [1964]
    Sweeny's Island [1964] [aka "Cloud on Silver"]
    The Ragged Edge [1965] [aka "A Wrinkle in the Skin"]
    The Little People [1967]
    Pendulum [1968]

------------------------------

Date: 5 Dec 89 16:26:35 GMT
From: dorothy@cogsci.berkeley.edu (Dorothy Heydt)
Subject: Re: Rama II

ncramer@labs-n.bbn.com (Nichael Cramer) writes:
>"Cradle".....
>
>The only thing good I can say about it is that it seemed pretty clear that
>the book was mostly filling out an outline by Clarke and that he had
>little to do with the actually writing of it.

He had nothing to do with writing it.  He looked it over when it was done
to decide whether or not he wanted to have his name associated with it.  He
decided he did.  That may have been his mistake.  Incidentally, Gentry Lee
is apparently a very bright light at JPL -- which is no way of guaranteeing
that a person can write.

------------------------------

Date: 5 Dec 89 18:42:47 GMT
From: duncan@dduck.ctt.bellcore.com (Scott Duncan)
Subject: Gentry Lee (was Re: Rama II)

dorothy@cogsci.berkeley.edu.UUCP (Dorothy Heydt) writes:
>Incidentally, Gentry Lee is apparently a very bright light at JPL -- which
>is no way of guarantee- ing that a person can write.

I heard Gentry Lee speak at an IBM User Group meeting (SHARE) last February
in Los Angeles -- I think that's when it was.  Anyway, he was talking about
the likelihood of intelligent life in the universe (other than on Earth
:-)) and the likelihood that such life visited, visits, or will visit
Earth.  It was a very coherent and clear explanation for a lay audience
regarding issues of interstellar travel and probabilities.  It also dealt
with the issue of how a sufficiently advanced technological society could
destroy itself before it got to interstellar travel.

It was a very good talk.  On the other hand, if he wrote sci-fi this way,
it could probably come out sounding somewhat childish.  His talk indicated
that it was his pre-teen kids aupon whom he often practiced some of his
ideas and presentations before delivering them to lay audiences.  If that's
about the right level of sophistication for general audiences (even
otherwise 'technical' ones like at a user group meeting), then
sophisticated sci-fi fans might find it disappointing.

Then again, I have't read Lee's writing, sci-fi or otherwise, but I'd go
hear him speak whenever I had the chance.

Scott P. Duncan
Bellcore
444 Hoes Lane
RRC 1H-210
Piscataway, NJ  08854
(201-699-3910 (w)   609-737-2945 (h))
duncan@ctt.bellcore.com
...!bellcore!ctt!duncan

------------------------------

Date: 7 Dec 89 00:17:10 GMT
From: scott@qip.uucp (Scott Gibson)
Subject: Re: Thomas Covenant (was Re: Stephen Donaldson)

seanf@sco.COM (Sean Fagan) writes:
>nicholas@nlm-mcs.UUCP (Nicholas Tolstoshev) writes:
>>  Actually, Covenant was worried about the fact that he had feeling in
>>his feet and hands.  He could not let himself believe that it was real
>>for two reasons; he would be heartbroken at losing feeling in his
>>extremities when he returned to the 'real' world, and, more importantly,
>>he would lose his survival habits (ie. checking himself for injuries
>>frequently).

Hmmmm.

I see this *very* differently.  Covenant has an extremely compelling reason
for "unbelief": He is convinced that the world he finds himself is a
construct of his own imagination; that he is going mad.

His leprosarium training focused on the acceptance of his plight: That his
condition is uncurable.  He is taught that to believe in his own health is
insanity, and that insanity will lead to death; in fact, an extremely
moving account of this process is told to him.

To believe in the land, to surrender disbelief, would be to succumb to
madness; this is a step he steels himself against.

>What does this have to do with the discussion at hand?  Well, as stated,
>Covenant couldn't accept his power for several reasons; he had to believe
>that the Land was a dream, a fantasy.  By the end of the first chronicles,
>however, he realises that, even if it *is* a dream, he can, and should,
>"go with the flow."

This position becomes his second line of defense.  When his "symptoms of
madness" turn out to be internally consistent, and he discovers that he
will suffer remorse for inaction *regardless* of his unbelief, he seeks
another defense that will allow him to retain sanity.  That defense is to
focus on events as if they were a dream: Act them out, and when they go
away, sanity will remain.

Actually, at this point he has lost his struggle, IMHO.  Had events
actually been symptomatic of the onset of insanity, the decision to act out
the "dream" is, effectively, the acceptance of those symptoms.  He would
have sunken into insanity, and died.

Scott

------------------------------

Date: 6 Dec 89 03:27:02 GMT
From: ST902620@brownvm.brown.edu (Garrett Fitzgerald)
Subject: Diane Duane bibliography

This is a different one than JWenn (thank you so much) posted in his Author
List series. Enjoy! (If anyone has any additions or corrections, _please_
let me know!)

Garrett Fitzgerald
st902620@brownvm.brown.edu
and
Kathy Li
shipit!kathy@celerity.fps.com

Star Trek:
THE WOUNDED SKY
MY ENEMY, MY ALLY
THE ROMULAN WAY (with Peter Morwood)
SPOCK'S WORLD
"The Starship Captain's Lament" (Dr. Who/real world crossover on
    Compuserve-no longer available, I think)
DC STAR TREK #24-25,28 (In 28, McCoy wakes up and says "I'm dead, Jim")
ST:TNG episode "Where No One Has Gone Before"
THE KOBAYASHI ALTERNATIVE (computer text adventure from Simon+Schuster)
"Enterprise, Starship"-filksong, partially printed in TWS. (I have the
    complete song--GSF.)

Middle Kingdoms:
THE DOOR INTO FIRE (This comes in two editions-the original book, and a
    rewritten version that fits the series better.  The biggest changes are
    the scene at the Ferry Tavern where the innkeeper talks to Lorn about
    being a king, and later when Lorn explains to Herewiss why Arlen is
    dying. These scenes were inserted in the rewrite.  The original has a
    explanation of the languages, and a bit more description. Also,
    Sunspark is more confused.)
THE DOOR INTO SHADOW
THE DOOR INTO SUNSET (upcoming)
THE DOOR INTO STARLIGHT (upcoming)
"Lior and the Sea" in _Moonsinger's Friends_ (ed. Susan Schwartz)
"Mdaha" (short story, predating and expanding a scene in SHADOW)
    (from Fantasy Book magazine)
"Parting Gifts" in Flashing Swords #5 (ed. Lin Carter)

The "Wizard" Series:
SO YOU WANT TO BE A WIZARD
DEEP WIZARDRY
WIZARDS AT LARGE (?) (upcoming)
"Uptown Local" in DRAGONS AND DREAMS (ed. Yolen)

Other:
GUARDIANS OF THE THREE: KEEPER OF THE CITY (with Peter Morwood--listed
    under Bill Fawcett)
THE DREAMERY comic--stories about Prince Ivan. Issues 8 (?) to 14
Three THIEVES' WORLD stories (in 6,7, and 9) (Another upcoming(?))
"Midnight Snack" in _16 Short Stories by Outstanding Authors For Young
    People_ (ed. Gallo)
Story editor + writer for DINOSAUCERS (animated show)

------------------------------

Date: 6 Dec 89 22:57:13 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Subject: Re: Diane Duane bibliography

ST902620@BROWNVM.BROWN.EDU (Garrett Fitzgerald) writes:
>The "Wizard" Series:
>SO YOU WANT TO BE A WIZARD
>DEEP WIZARDRY
>WIZARDS AT LARGE (?) (upcoming)

  _High Wizardry_.

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------

Date: 6 Dec 89 11:10:18 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Leo Frankowski

Sorry, I haven't read any of his books, but he has been discussed on the
net.

Frankowski, Leo [U.S.A., 12/13/1943- ]
    The Adventures of Conrad Stargard: 
        The Cross-Time Engineer [1986]
        The High Tech Knight [1989]
        The Radiant Warrior [1989]
        The Flying Warlord [1989]
    Copernick's Rebellion [1987]

------------------------------

Date: 6 Dec 89 11:12:11 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Robert Don Hughes

I haven't read any of Robert Don Hughes' books either.  My reputation for
being an omnivorous reader is being tarnished.

Hughes, Robert Don
    The Pelmen The Powershaper Trilogy:
        The Prophet of Lamath [1979]
        The Wizard in Waiting [1982]
        The Power and the Prophet [1985]
    Wizard and Dragon Series:
        The Forging of the Dragon [1989]

------------------------------

Date: 5 Dec 89 21:11:00 GMT
From: UI0T@dkauni2.bitnet ("Thomas Koenig")
Subject: Re: Stanislav Lem's Eden

MPalandri.SD@XEROX.COM writes:
>I've seen a book of Lem's recently called "Eden." Has Anyone read it that
>could give me a summary/opinion of the contents? I'd hate to blow ~ $20
>for the hardback if it isn't worth it.

I have read it some years ago. I liked it, although I am not sure I would
spend $20 to buy it.  It is one of Lem's heavier books, with quite a few
philosophical and political subjects in between the narrative.  As usual
with Lem, you can forget about the science; he rarely uses it, and when he
does, he gets it wrong.

(short intro, minor spoilers)

A spaceship crashlands on a planet. The crew (about 5 or 6 people), in
between repairing it, also go on exploration trips.  They find an alien,
intelligent species with quite a few strange and, for them, terrifying
aspects, especially in the alien society.

The parts of the book the book I liked most were the ones where the crew of
the spaceship go out and witness (for them) quite incomprehensible things,
such as (if my memory serves me right) a mass stampede of the aliens.
These scenes are on par with anything about "alien aliens" I have ever
read.

(spoilers end)

If you liked "Solaris" or "The Invincible", you will probably like "Eden".

Thomas  Koenig
UI0T@DKAUNI2.BITNET
UI0T%DKAUNI2.BITNET@CUNYVM.CUNY.EDU
UI0T@IBM3090.RZ.UNI-KARLSRUHE.DBP.DE

------------------------------
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Today's Topics:

		    Films - Star Wars & Solar Crisis &
                            Back to the Future II (11 msgs)

---------------------------------------------------------------------------

Date: 17 Nov 89 04:36:03 GMT
From: nsw@cbnewsm.att.com (Neil Weinstock)
Subject: 3 more Star Wars movies

Caught bits of an interview with George Lucas on Primetime Live just now,
and it was mentioned that Lucas does intend to do the next three Star Wars
flicks (presumably the "first" trilogy).  Is this old news?  What I've
heard in the past has been very much on-again off-again, so hearing this
from Lucas makes me a little more optimistic.  I didn't hear anything
mentioned about *when* they would get made...

Neil Weinstock
AT&T Bell Labs
att!cord!nsw
nsw@cord.att.com

------------------------------

Date: 29 Nov 89 16:31:00 GMT
From: rtravsky@outlaw.uwyo.edu (Richard W Travsky)
Subject: Charlton Heston

While sitting in the Dallas airport last week, I came across the following:
Charlton Heston will star in 'Solar Crisis', a sci-fi film about a group
trying to save the Earth from destruction by the sun.  Also starring Jack
Palance, Peter Boyle, and Corin Nemec.  Director Richard Serafian.  The
company behind this is the Japan-American Picture Company.

Richard Travsky
Computer Services          
University of Wyoming
Bitnet:   RTRAVSKY @ UWYO
Internet: RTRAVSKY @ CORRAL.UWYO.EDU

------------------------------

Date: Thu, 7 Dec 89 08:00:52 EDT
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Subject: SPOILER WARNING

****WARNING****

The following message features a discussion of the new movie, "Back to the
Future II".  Some of the material and comments presented in this discussion
may give away key elements of the plot of the movie.  Those of you that
have not yet seen the film, may want to skip this message.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 5 Dec 89 09:40:08 GMT
From: boyajian@ruby.dec.com (Secretary of the Stratosphere)
Subject: Re: Back to the Future 2 -- Errata

morgan@noah.arc.CDN (Sean Morgan) writes:
>Also, (this is the big one) recall from the first movie that when Marty
>moved from 1955 to 1985 the changes had already taken place there, his new
>truck and so on.

No, things were still the same when he returned (recall that there was
still an "old" Marty at the Mall), and as someone else pointed out, he
would've noticed that the car had not been wrecked. Nor did he apparently
notice the new furniture in the house (this was the first thing he noticed
after waking up). The temporal ripple had not propagated to 1985 until
after he'd gone to sleep. He woke up to find things had changed.

The only change that *had* taken place before he got back to 1985 was the
Twin Pines Mall changing into the Lone Pine Mall, but since the event that
caused that change (Marty's running over the pine while "escaping" from Mr.
Peabody) occurred a week (subjectively) before the other changes (resulting
in the new, improved, lemon-freshened McFly's), it *did* have a change to
propagate to 1985 before Marty got back.

What the English language needs is something like a "meta-subjunctive" case
in order to deal with time-travel discussions. :-)

>I suppose it is possible that in making the bigger jump from 1955 to 2015
>Biff was somehow able to "outpace" the changes he had initiated (though
>this is NOT consistent with creation of the "New Truck" universe).

Given that (a) there's 60 years worth of between time in Biff's case and
only 30 in Marty's case, and (b) time travel is instantaneous, regardless
of the "length" of the jump, while the temporal ripples are apparently not,
then, yes, Biff must have "outpaced" the changes.

>BTW, this is an idea that recurs in SF.  For example in both Benford's
>_Timescape_ and Hogan's _Thrice Upon a Time_ there are scenes where
>character sends a message back in time that will "erase" his present.  The
>characters then wait for their respective universes to disappear.

Another instance of this "ripple" effect is in Saberhagen's BROTHER
BERSERKER.

>Notice that there did not seem to be any consistency in the rate at which
>changes propagate through the time lines.  The incident at the court house
>changed the next day's newspaper picture immediately.

That's because Marty was at the exact point in time of the change.  There
was no temporal "distance" to speak of to propagate over.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 5 Dec 89 08:19:20 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Back to the Future II

arromdee@crabcake.cs.jhu.edu (Kenneth Arromdee) writes:
>BTW, any guesses as to how he's going to rescue Doc in the next movie?
>The best I could think of is that he's going to send another Western Union
>message, to Doc of 1985, who can then come and pick him up.

Nah, what Doc(1885) is going to do is put the shorted-out DeLorean in
storage in a gold mine somewhere.  Marty either already has the Western
Union message telling him where to find it, or it will be delivered to
Doc(1955).  He and Doc(1955) will fix it, and Marty will go back to rescue
Doc(1885).

Mike Van Pelt
Headland Technology
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 5 Dec 89 14:36:30 GMT
From: sf-lovers-request@rutgers.edu (The Moderator Saul Jaffe)
Subject: SF-LOVERS Digest   V14 #401

>        (Biff gets book from Old-Biff)------->Biff-rich------>2015
>       /
>   1955
>       \
>        (Biff doesn't get book)---------->Biff auto-dealer--->2015 (with
>                                                             Doc & Marty)

   It may still be a point, but I saw the time line as

                      / Biff uses book ----> Biff rich 2015
1955 - Biff gets book
                       Biff doesn't use book ---> Orignal 2015

>Another rather glaring mistake: we're told that someone meeting themself
>is going to be knocked unconscious.  We're even shown it with Marty's
>girlfriend, etc....  Yet somehow Biff manages to do it with no problem.

Recognition and shock are the keys to fainting.  "Old" Biff knew he'd be
meeting "Young" Biff.  "Young" Biff was too stupid and arrogant to
recognize himself.

I wasn't real pleased with the film ... I kind of like movies to end at the
end, you see.  I'm not going to nit-pick about all the time-line paradoxes,
however, because you can easily get into quite a battle about multiple time
lines.  (One theory states that the universe splits in two each time any
decision is made, no matter how trivial.  That means your decision to have
waffles for breakfast instead of french toast causes the universe to split
<being two minutes late because you had french toast you were or were not
involved in a fatal accident, for example>) The time lines
meshing/changing/interacting/whatever are too much for the average movie
viewer/writer to handle if you are going to keep jumping times.  (I really
liked the way it was handled in TERMINATOR, however, because everything was
pre-ordained and a straight time line.  Even that was too much for some of
my non-SF friends to handle.)

My advice is go on a cheap show night, and plan on seeing III if you are
going to make any sense of it.

------------------------------

Date: 5 Dec 89 19:38:56 GMT
From: phoenix@ms.uky.edu (R'ykandar Korra'ti)
Subject: Re: Back to the Future II

arromdee@crabcake.cs.jhu.edu (Kenneth Arromdee) writes:
>Another problem: In the second movie, we actually see the same scene with
>the earlier Marty looking at the photograph.  At that point, the later
>Marty had not yet retrieved the sports almanac.  This means that history
>had _not_ changed back to normal yet (the parents-meeting had been fixed,
>but the sports almanac one had not) and thus the earlier Marty should not
>have seen the photograph turning to normal yet--even if you do accept the
>silliness with the photograph.

   Hah? Of COURSE we would. The three children were photographed together,
without anybody else in the picture. Clearly time attempts to conserve
itself here, so it just arranged itself so that the picture would be taken
later regardless. The ALTERNATIVE is to set up a paradox, which, as has
been clearly stated, is sometime time cannot abide doing.

>And about Jennifer: in the altered 1985, there might have been a Jennifer,
>too.  But _this_ Jennifer would _never_have_left_ since this reality had
>"inventor committed", and no time machine.  Thus, she should have met her
>counterpart in the altered 1985...

   ASSUMING that she still lived at the same address, which is a big
assumption. If I were her parents, I'd have moved out of town long ago.
   You DID notice that "her" house was in very poor shape and that the
neighborhood wasn't much better off... doesn't seem like her or her family
(from what we know of them) to me...

>BTW, any guesses as to how he's going to rescue Doc in the next movie?
>The best I could think of is that he's going to send another Western Union
>message, to Doc of 1985, who can then come and pick him up.

   No clue. Obviously, something is wrong with the DeLorean, or Doc would
have simply come forward after being blasted back - unless, of course, he
wants to stay there.
   It might have something to do with the clock; possibly the machineing
capabilities necessary to repair the car will only come into existance at
that location if the clock is brought into the town.

phoenix@ms.uky.edu
phoenix@ukma.bitnet

------------------------------

Date: 5 Dec 89 22:34:19 GMT
From: mathews@sybil.cs.buffalo.edu (ryan d mathews)
Subject: Back to the Future, Part II

>I wasn't real pleased with the film ... I kind of like movies to end at
>the end, you see.

Me too, which is why I went into the movie theater expecting to be as
furious as I was at the end of The Empire Strikes Back. Instead I was
merely slightly irked. My anger was buffered by three things :

1) The end note said "To Be Concluded". Not "To Be Continued". They're
going to end it! And here I thought the art of quitting while you're ahead
(or at least not totally in the gutter) was lost forever.

2) Scenes from the next movie, with a note that I'll only have to wait six
months for the conclusion (as opposed to about two years for the conclusion
to Empire). It was a blatant advertising ploy, but at least I'm not left
totally in suspense about what's going to happen.

3) I only paid $3.50 to get in.

I might add that I expected to see a light SF-comedy rather than a serious
treatment of time-travel. Lower expectaions => less disappointment.

Ryan Mathews
Internet : mathews@cs.buffalo.edu
Bitnet   : mathews@sunybcs
UUCP     : ...!{boulder,decvax,rutgers}!sunybcs!mathews

------------------------------

Date: 5 Dec 89 17:02:06 GMT
From: roys@syma.sussex.ac.uk (Roy Stead)
Subject: Re: Back to the Future II

arromdee@crabcake.cs.jhu.edu (Kenneth Arromdee) writes:
>Another rather glaring mistake: we're told that someone meeting themself
>is going to be knocked unconscious.  We're even shown it with Marty's
>girlfriend, etc....  Yet somehow Biff manages to do it with no problem...

I thought of this one like someone meeting *and recognising* their past or
future self would fall unconscious.

That is, it's a purely psychological shock - not a physical reaction.

Biff went back in time with the *specific* intention of meeting his former
self, while young Biff didn't recognise the old man - thus, no
psychological shock and no fainting.

Of course, it could be just that the writers screwed up ;-)

All the best,

Roy Stead
University of Sussex
Brighton BN1 9QN, ENGLAND
JANET: roys@syma.sussex.ac.uk
BITNET: roys%syma.sussex.ac.uk@uk.ac

------------------------------

Date: 5 Dec 89 23:07:28 GMT
From: gtchen@tybalt.caltech.edu (George T. Chen)
Subject: Re: Back to the Future II

We've been given several examples of how altering the current time frame
will alter objects taken from a future time frame.  Namely, the matchbook,
and the newspapers.  Does this include the Almanac?  Specifically, since in
the "bad" time stream, Biff becomes such a powerful figure that he probably
changes history, will the sportbook automatically update itself to
continually give only the correct answers?

------------------------------

Date: 6 Dec 89 19:12:31 GMT
From: arromdee@crabcake.cs.jhu.edu (Kenneth Arromdee)
Subject: Re: Back to the Future II

roys@syma.susx.ac.uk (Roy Stead) writes:
>>Another rather glaring mistake: we're told that someone meeting themself
>>is going to be knocked unconscious.  We're even shown it with Marty's
>>girlfriend, etc....  Yet somehow Biff manages to do it with no problem...
>
>I thought of this one like someone meeting *and recognising* their past or
>future self would fall unconscious.  That is, it's a purely psychological
>shock - not a physical reaction.

Two problems with this:
1) Doc earlier says that the consequences of meeting one's future self
could be as great as the destruction of the universe.  While he does take
it a bit :-) too far to extremes, this does suggest that the effect is
physical.

2) There's this scene in 1955 when Doc almost runs into his earlier self
and takes great pains not to look at him.

Kenneth Arromdee
UUCP: ....!jhunix!arromdee
BITNET: arromdee@jhuvm
INTERNET: arromdee@crabcake.cs.jhu.edu

------------------------------

Date: 7 Dec 89 00:09:11 GMT
From: boyajian@ruby.dec.com (Secretary of the Stratosphere)
Subject: Re: Back to the Future II

arromdee@crabcake.cs.jhu.edu (Kenneth Arromdee) writes:
>1) Doc earlier says that the consequences of meeting one's future self
>could be as great as the destruction of the universe.

Only in a worst-case scenario. :-)

>While he does take it a bit :-) too far to extremes, this does suggest
>that the effect is physical.

No it doesn't. What I believe he meant was that there would be the
temptation of exchanging information that could change the time stream.
Otherwise it simply doesn't make sense. Marty sees himself in several
scenes in 1955 (hell, he was even backstage watching his other self playing
guitar), Doc *talks* to himself in 1955. Biff has a face to face discussion
with himself in 1955. Why should the simply fact of *meeting* cause
something physical that wouldn't happen with just noting that there's a
"duplicate" over there?

It *has* to be psychological, and it's already been explained why Biff's
talking with his younger self didn't do any psychological damage.

Besides, Doc was only speculating. He has no empirical evidence that any
significant damage could be done.

>2) There's this scene in 1955 when Doc almost runs into his earlier self
>and takes great pains not to look at him.

Because he doesn't want his 1955 self to see a future self. Maybe because
he doesn't *remember* having met another Doc in 1955, and figures that if
he allowed it to happen, it might cause a change in the time stream. Also,
he couldn't take the chance that the 1955 Doc would fall unconscious when
he has to be getting the lightning rod stuff set up.

Speaking of which, I think that final scene of Marty with the 1955 Doc at
the end was too wordy. It would've been a much tighter ending if he'd just
spun Doc around and said "Doc, you gotta help me!" and Doc faints.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 6 Dec 89 19:29:27 GMT
From: jwn770@uunet!unhd (Jason W Nyberg)
Subject: Re: Back to the Future II

arromdee@crabcake.cs.jhu.edu (Kenneth Arromdee) writes:
>phoenix@ms.uky.edu (R'ykandar Korra'ti) writes:
>>>Another rather glaring mistake: we're told that someone meeting themself
>>>is going to be knocked unconscious.  We're even shown it with Marty's
>>>girlfriend, etc....  Yet somehow Biff manages to do it with no
>>>problem...
>>     ...because BIFF knows what is going on. The reason that Marty's
>>girlfriend is knocked out is because she has no idea what is about to
>>happen. I.e., mental shock.  That's the same reason Marty didn't pass out
>>when he saw himself in his past time travel events.
>
>No good.
>
>The older Biff knew what was going on, but the younger one did not and
>according to this reasoning should therefore have passed out.

The younger Biff didn't pass out because he DIDN'T know what was going on.
Marty's girlfriend recognized her future self, and thus went into shock, or
whatever.  (Young) Biff didn't even recognize his older self, thus, was to
him just like Biff.old said: A relative.  I don't think Biff.young would
have passed out anyway, being the rough and tough guy he was.  Doc probably
took into account in his prediction women's tendency to overreact to
stimulus :^) (please women, I'm just kidding. (cringe cringe) PLEASE DON'T
FLAME ME)

------------------------------
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Date: 5 Dec 89 16:12:47 GMT
From: erica@kong.gatech.edu (Erica Liebman)
Subject: Re: Sorc. of Darshiva [spoilers]

My bet is on the E-kid buying it.  Assertion #1 - no gods (but he) left on
the earth.  Assertion #2 - he has been moaning a bit too much about the
sacrifice he will be making -- remember he decides that as neat as life is,
sometimes it is better to give it up for a cause.

Discussion : Wolf & Child - wild guess - could this perhaps be Zandramas
and Geran?  No probably not.  Could it be Poledra and Geran -- Belgarath
would have recognized her (I think).  Somehow after all this, I don't think
Poledra is going to dissipate, even so.  That leaves the question : WHY has
Eddings brought in the Wolf & cub?  is there a good reason or perhaps it is
just for interest sake.  Another thing (as long as I can't keep a coherent
thought in my head) Will Zakath (no ') marry the Seer and unite Dal with
Maloria.  After the end of the last 5, Garion became overlord of the west,
after killing the local god in residence (of the Angaraks) Torak.  I
wouldn't be suprised if (1) Zakath becomes the child of the dark and (2) he
has to kill Eriond who he has grown to care for because (3) eriond must
give up his mortal life to become a god but wants it from (4) the hand of a
friend. and thus (5) Zakath (the god killer THIS time) becomes the overlord
of the east.

Thoughts?

Erica J. Liebman
Georgia Institute of Technology
Atlanta Georgia, 30332
erica@kong.gatech.edu

------------------------------

Date: 5 Dec 89 13:14:55 GMT
From: ano@csleaf.cs.reading.ac.uk (Adrian N Ogden)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

Ken Hinds gave his speculations for the Malloreon, and I'd like to add
mine.
 
> BELGARION: The Child of Light 
>    TASK: Final confrontation with Child of Dark.

No. UL explicitly told Garion that the roles of child of light/dark would
would pass from both him and Zandramas before the confrontation.

> ERIOND: The Orb Bearer          
>    TASK:  Not sure ... but, HE seems to know.

Eriond is like Garion in many ways. He is an orphan, his name was hidden to
protect him from the burden of his purpose, he can touch the orb, and the
prophecy can speak to him as it does to Garion. And he is developing powers
even Belgarath can't understand. The new Child of Light, perhaps...

> POLGARA: I don't recall her title
>    TASK:  Not exactly sure,.. watching over Eriond (??)

Just as she did with Garion. Another pointer to Eriond's being the Child
of Light.

> TOTH: The Silent One       
>    TASK:  Company's sole contact to Cyradis 

Here's a thought. Maybe it's Toth who dies, to swing Cyradis' decision,
just as Durnik had to die at the last confrontation.

> But, why is BELDIN along ???
> And what of Belgarion's new friend the She-Wolf and her cub ???
>
> They are additions to the company not mentioned in the prophecies ??

Cyradis said they would be joined by others along the way, but that only
those named should be at the final confrontation. Urgit fitted that
description, why shouldn't Beldin and the She-Wolf? (mind you, I'm a
paperback buyer so I'm one book behind you. I haven't even met the She-Wolf
yet.)

Adrian Ogden
ano@rdg.ac.uk

------------------------------

Date: 6 Dec 89 04:05:08 GMT
From: erich@tybalt.caltech.edu (Erich Schneider)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

My predictions for _Seeress_of_Kell_:

I think that Belgarath is the one who is going to die. Reason?  It would
just be too poetic. Belgarath's pain ended forever, as he joins his wife in
the afterworld (or in this bizarre half- existence that Poledra has). This
is the death which would make things turn out the most tidily (and we know
prophecies are obsessed with tidiness).  Also, I'm betting that Zakath
becomes the new God and Eriond becomes Beleriond, Aldur's new chief rep on
Earth. (Seriously, Eriond is ten times more mature that Belgarion was at
that age.) Quote from Zakath: "They don't need a God, they have me."

Also, I'm a bit disappointed Urvon is dead. I was hoping that, after
acquiring the King of the Thulls, he would continue to attempt to
assassinate Zandramas, with the hopes of becoming the Child of Dark, right
up to the final meeting at Kell. After all, he would have all the
requirements satisfied. (And imagine the God of Angarak with Nahaz pulling
the strings!)

Erich
erich@{tybalt.caltech.edu|anet.UUCP}
ames!elroy!cit-vax!tybalt.caltech.edu!erich
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Date: 6 Dec 89 18:47:16 GMT
From: dresnick@athena.mit.edu (David I Resnick)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

erich@tybalt.caltech.edu.UUCP (Erich Schneider) writes:
>My predictions for _Seeress_of_Kell_:
>[prediction about Belgarath biting it omitted].
>Also, I'm betting that Zakath becomes the new God and Eriond becomes
>Beleriond, Aldur's new chief rep on earth. (Seriously, Eriond is ten times
>more mature that Belgarion was at that age.) Quote from Zakath: "They
>don't need a God, they have me."

The evidence supporting Eriond's divinity is fairly extensive.  Some points

1. Eriond is ALL KNOWING (shown at many points) 

2. Eriond's assistance was required to reincarnate Durnik - remember that
   it didn't work until he touched the orb.  Hmmm - they imply that it
   requires ALL the gods to bring someone back to life, so what does that
   make him?

3. When Belgarath, Polgara, Beldin, Durnik, and Belgarion (+ orb) are
   confronting Nahaz in Ashaba, Nahaz is initially unafraid.  He then
   notices something (that Errand has joined them, perhaps?) and runs away
   - this is not conclusive evidence but...

Zakath would be a poor choice as a God.  He will probably end up marrying
Ciradis.  The choice for godhood will be between Eriond and Geran, since
only they will be able to touch the two Orbs.

Another question which I have had is who will make which choice.  Obviously
Ciradis will be making some choice, but someone (Ul or Aldur, I forget
which) told Garion that fate will not rest upon the use of his sword but
upon a choice which he must make.  Forcing Garion to choose between Eriond
and Geran would be too cruel.  Also the question of "blind choice" arises -
why will "a blind choice" determine the fate of the universe if Zand. gets
Geran to the Place Which is No More???

>Also, I'm a bit disappointed Urvon is dead. I was hoping that, after
>acquiring the King of the Thulls, he would continue to attempt to
>assassinate Zandramas, with the hopes of becoming the Child of Dark, right
>up to the final meeting at Kell. After all, he would have all the
>requirements satisfied. (And imagine the God of Angarak with Nahaz pulling
>the strings!)

Urvon didn't acquire the king of the Thulls - Agachak (sp?) the head Grolim
of the Murgo church (after Ctuchik died) was the one who got the Thullish
dunce.

One minor inconsistency (among the many in the series) which I have
speculated about is the apparent discrepancy between Aldur's conversation
with Polgara about only people with equal powers being able to marry and
the marriage of Ce'Nedra and Garion.  As it stands now, Garion is
effectively immortal while Ce'Nedra has a normal life span (possibly
enhanced as a Dryad, but certainly not of indeterminate length).  Could
Ce'Nedra too have some power - that would be a welcome change, since she
has not done anything at all constructive since she raised the army, and
her major activities involve insane bursts of irrationality (charging
Zandramas, going after plague stricken child) as well as crying at every
opportunity.  While being upset at the theft of Geran is all very well, why
doesn't she EVER do anything positive or useful?(maybe this is too harsh,
but I never really liked her character much, and like it less with each
book)

------------------------------

Date: 6 Dec 89 22:03:01 GMT
From: erica@kong.gatech.edu (Erica Liebman)
Subject: Sorc of Darshiva (spoilish)

Some more incoherent thoughts :

1.  Is it going to be Beldurnik now?  Gah, what a name!
2.  It seems that Zandy has the same orders that Garion does, after
    re-reading guardians of the west - she has been told to kill
    Eriond, kiddo of the light.
3.  Zandy is turning all starry - into the universe one may say.
    If Zandy marries Eriond after turning into the universe,
    does this hint at an oedipal complex? 
4.  IS Polgara pregnant?  -- this one is driving me batty.  We
    weren't told yes, but we weren't told no.
5.  I agree -- Ce'Nedra can really get on my nerves and shows
    no magical ability, but I think her many hundred year lifespan
    will probably offset her inabilities.  Clearly Garion is going
    to have to give up his throne at some point.  (Who wants an
    immortal king).
6.  What if the blind choice is between the life of Toth and of
    Zakath -- which would our blind-folded friend choose?

Thoughts?  Answers?

Erica J. Liebman
Georgia Institute of Technology
Atlanta Georgia, 30332
erica@kong.gatech.edu

------------------------------

Date: 6 Dec 89 23:42:20 GMT
From: dfc@hpindda.hp.com (Don Coolidge)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

>> BELGARION: The Child of Light 
>>    TASK: Final confrontation with Child of Dark.
>No. UL explicitly told Garion that the roles of child of light/dark would
>would pass from both him and Zandramas before the confrontation.

Right. He won't be the Child of Light. However, Cyradis has also told
Garion that once again it is he who will take part in the big confrontation
at the end. Despite Poledra's repeated challenges to Zandramas that will be
the two of them who will struggle, the _also_ repeated confrontations
between Zandramas (as the dragon) and Garion with the Orb make me think
that he and she also have a battle in their future.

>> ERIOND: The Orb Bearer          
>>    TASK:  Not sure ... but, HE seems to know.
>Eriond is like Garion in many ways. He is an orphan, his name was hidden
>to protect him from the burden of his purpose, he can touch the orb, and
>the prophecy can speak to him as it does to Garion. And he is developing
>powers even Belgarath can't understand. The new Child of Light, perhaps...

Yes, just so. And then, he has to be the new God of the Angaraks. He's
already performed godly acts (putting out the temple fires, teleporting,
holding the Orb, farseeing, mindreading, etc...), and has been instructed
by both UL and Aldur, to neither of whom he felt the slightest awe. We now
know that the new God will either be Geran, or the other "sacrifice".
Eriond will be the COL, and Geran the COD.

>> POLGARA: I don't recall her title
>>    TASK:  Not exactly sure,.. watching over Eriond (??)
>Just as she did with Garion. Another pointer to Eriond's being the Child
>of Light.

Yes. And I'm curious - has Aldur ever formally accepted her as his disciple
(as he has Garath, Din, and Durnik)? I can't remember that ever having been
mentioned - though she does refer to him as "Master".

>> TOTH: The Silent One       
>>    TASK:  Company's sole contact to Cyradis 
>Here's a thought. Maybe it's Toth who dies, to swing Cyradis' decision,
>just as Durnik had to die at the last confrontation. 

We already have a strong clue that Toth will be the one who dies. When
Cyradis was describing the whole journey and task to Garion in _Guardians_,
she named everybody except Toth (referring to him as one who would be named
later) and said that these must be with him at the final confrontation. She
then said that one of his companions would die before that confrontation.
She then named Toth.

I think the comparison with Durnik is dead-center. I just hope he comes
back to life, too...

>> But, why is BELDIN along ???
>> And what of Belgarion's new friend the She-Wolf and her cub ???
>>
>> They are additions to the company not mentioned in the prophecies ??
>Cyradis said they would be joined by others along the way, but that only
>those named should be at the final confrontation. Urgit fitted that
>description, why shouldn't Beldin and the She-Wolf? (mind you, I'm a
>paperback buyer so I'm one book behind you. I haven't even met the
>She-Wolf yet.)

I don't think that 'Zakath will wind up with Cyradis, as some posters have
wondered. She's too closely bound to Toth, and has renounced the rest of
the world to be a seer. I think he'll wind up with the she-wolf. There's
been a bit of foreshadowing that the she-wolf will become a changeling a la
Poledra - when she first saw Garion change shape, she used the exact words
that Poledra used on first seeing Belgarath change : "How remarkable."
That she's being brought along says that there's something important in her
future. Moreover, I think that for her to wind up with a lifelong cynic
(OK, nonbeliever) like 'Zakath would be just perfect - he is the Empty One;
maybe he could use a little something inside.

Don Coolidge

------------------------------

Date: 8 Dec 89 00:27:50 GMT
From: raven@pawl.rpi.edu (Jennifer Lynn Piatek)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

Another possiblity--in Castle of Wizardry, when Eriond (then Errand) first
met Horse, the "voice" in Garion's mind mentioned something like "done!"
and there was that weird bell tone....Later, the Prophecy mentions
something about the joining of two that were separate.....could this be
Eriond and Horse?  Perhaps the reason Eriond is not a God at this point in
time is that he needs to be joined (somehow) with Horse.

Either that, or the Orb and the Sardion will become one

An interesting fact....Chretienne, Garion's mighty stallion is a bit
ineptly named--if you look up the word chretienne in a French dictionary it
means a christian of the female gender.

Jen

------------------------------

Date: 8 Dec 89 00:28:55 GMT
From: whittajl@clutx.clarkson.edu (Jeff Whittaker,,,)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

   I know some people were talking about the "she-wolf" in some earlier
postings, so I'm not entirely sure if this was brought up ...  My theory
about her is that she and the cub are Zandramas and Geran.  I figure since
she can't enter Kell as a grolim maybe she can as a wolf or maybe she wants
to be close by the others so she can easily find out what they learn in
Kell.
  Comments?

  I realize she was around when Zandramas showed up at the end of the
novel, but I think it might have been an illusion.

Jeffrey L. Whittaker
whittajl@clutx.clarkson.edu

------------------------------

Date: 8 Dec 89 02:27:02 GMT
From: dat_40@jhunix.hcf.jhu.edu (Felan shena Thoron'edras)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

Does anyone remember what happened to the nonhumans of Ulgoland when Torak
cracked the world?

I ask this because I was trying to remember if there was any place in the 
story of the Ulgos other than Prolgu that was named.  

I was thinking that if Ce'Nedra's task is to find/identify the Place which
Is No More, it would probably have to relate in some way to her heritage,
since as a Tolnedran she is not likely to have been taught much about the
more mystical things that happened during the course of the world's
history.  So if this is true (a very big if, and I'm also speaking out of
almost complete ignorance of the book -- other than what's been said on
this group and the little I saw when I glanced through it I haven't got a
clue what happens), then it's either from her Tolnedran side or her Dryad
side.  Anybody have any clues at all if any of this is right, and therefore
where this place is?

Felan shena Thoron'edras

------------------------------

Date: 5 Dec 89 21:54:28 GMT
From: jmdoyle@phoenix.princeton.edu (Jennifer Mary Doyle)
Subject: Tracy Kidder

Has anyone out there read Tracy Kidder's latest book _About
Schoolchildren_?  Is it as good as _House_ and _The Soul of a New Machine_?
Also, can anyone direct me to other Tracy Kidder books, or authors with
similar styles? I've read _tSoaNM_ which lead me to _House_. Both were
quite good and come highly recommended.

Jennifer Doyle
jmdoyle@phoenix.princeton.edu  

------------------------------

Date: 6 Dec 89 11:52:31 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Thomas Swann

Although I own a couple of books by Thomas Swann, I haven't read any yet.
What good is a library if you've already read all the books?  Reportedly he
wrote an interesting mixture of mythology in a historical setting.

[C] == Short Story Collection

Swann, Thomas Burnett [U.S.A., 10/11/1928-5/5/1976]
    The Minotaur Series:
        Day of the Minotaur [1966]
        The Forest of Forever [1971]
        Cry Silver Bells [1977]
    The Mellonia Series: 
        Green Phoenix [1972]
        Lady of the Bees [1976]
    The Weirwoods [1967]
    Moondust [1968]
    The Dolphin and the Deep [1968] [C]
    Where is the Bird of Fire? [1970] [C]
    The Goat Without Horns [1971]
    Wolfwinter [1972]
    How Are the Mighty Fallen [1974]
    The Not-World [1975]
    The Gods Abide [1976]
    The Minikins of Yam [1976]
    The Tournament of Thorns [1976]
    Will-O-the-Wisp [1976]
    Queens Walk in the Dusk [1977]

------------------------------
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Today's Topics:

	    Books - Asimov & Donaldson & Merritt & Pinkwater &
                    Pratchett (5 msgs) & Shaw & Tilley & 
                    Joan Vinge

---------------------------------------------------------------------------

Date: 7 Dec 89 10:15:37 GMT
From: lehi3b15!lafcol!learnd@bpa.bell-atl.com (A servant of the Lord)
Subject: Re: Is Data an Asimovian robot?

scott@qip.UUCP (Scott Gibson) writes:
> Asimov himself took this on a couple of times.  It is all very well to
> say that a robot can be programmed so as not to harm a human.  However,
> if one then defines "human" as that group comprising me and my friends,
> the robot becomes very dangerous to other humans indeed.

I realize this getting off the subject of Star Trek, but what the heck.

Asimov showed this in _Robots and Empire_, where one robot was programmed
not to treat anyone as truly human unless they had a Solarian accent.
Gladia managed to save the day because she was originally from Solaria and
the robot accepted her as human.

Later on, a group of Daneel-type robots assisted Mandamus in his scheme to
kill every human on Earth.  Simply, any human who wasn't a Spacer didn't
count as human.  Brutal, huh?

> There is also that concept of the Zeroeth Law: A robot may not harm
> humanity, or through inaction allow humanity to come to harm.  This one
> causes *very* unpredictable effects; does a robot prevent or aid the
> progress of something like, say, the Atomic Bomb?

Well, Daneel and Giskard were faced with this problem.  Giskard mind-wiped
Mandamus and Doctor so-and-so, but because he wasn't sure that was best for
humanity, he shut down.

In _Foundation and Earth_ we learn of one of Daneel's solutions to this
problem.  Make humanity a single entity, and it's concrete; you know what's
best for it.  Hence his plan with the colony on Gaia.

And in _Prelude to Foundation_, he wrestled with the "being sure" problem.
By coming up with definite laws of psychohistory, he could be sure what the
best tactic was.

> I think a classical Asimovian robot might make a decent navigator
> (doubtful), but would make a *lousy* officer.  The three (or four) laws
> replace the human's judgement, but do so rigidly.  This, I think, would
> result in an officer who would *always* react to the same situation in
> the same way, EVEN after that reaction was found wanting.

Not really.  Daneel was a very complex robot -- if his response brought
about harm to humans the first time, he would not do the same thing again.
What's more, the chances of a bad call are reduced drastically by that
amazing positronic brain.  If Data is like Daneel and not Robbie (from _I,
Robot_), he'd be a good commanding officer.

Dave Learn
learnd@lafcol.uucp
learnd@lafayett.bitnet
dl20@lafayacs.bitnet 

------------------------------

Date: 8 Dec 89 09:07:19 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Thomas Covenant (was Re: Stephen Donaldson)

scott@qip.UUCP (Scott Gibson) writes:
>>By the end of the first chronicles, however, he realises that, even if it
>>*is* a dream, he can, and should, "go with the flow."
>
>Actually, at this point he has lost his struggle, IMHO.  Had events
>actually been symptomatic of the onset of insanity, the decision to act
>out the "dream" is, effectively, the acceptance of those symptoms.  He
>would have sunken into insanity, and died.

I disagree with that.  By not acting as he "should" have, even if it were
only a dream, he set himself up for too much internal conflict.  Remember
what happened with the truck stop... because he couldn't accept the Land
for what it was, he had to prove to himself that the Earth was real; he did
this, and ended up endangering his life.  He was saved only when he finally
*did* accept the Land, and the Creator offered him his reward.

By accepting the Land as a dream, and acting within that dream, he was in
no danger of becoming insane.  Only if he imposed the Land upon the Earth
would he have been in danger (which is an interesting point to make,
considering the beginning of the second Chronicles...).

Sean Eric Fagan
(408) 458-1422 
seanf@sco.COM  

------------------------------

Date: 6 Dec 89 11:23:35 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: A. Merritt

A. Merritt's prose style is about as "ornate" as I can enjoy, But I do like
his work.  My favorite is his least typical, "The Ship of Ishtar".  It's
his one pure fantasy (his others wree at least marginally SF when they were
written).  It's the story of an archeologist transported to an alternate
world of Babylonian mythology.  I also like "The Metal Monster" and
"Dwellers in the Mirage", which are interesting "lost race" type stories.
The first is concerns an alien race of metalic, hive-like beings in the
Himalayas, and the second is about a hidden valley in Alaska and it's
unique life.  Worth a try to see if it's to your taste.

[C] == Short Story Collection
[CP] == Chapbook (a very short book, or pamphlet)
[O] == Omnibus.  Includes other books
aka == Also known by this other title
contains == The other book is a subset of this one

Merritt, A[braham] [P] [U.S.A., 1/20/1884-8/30/1943]
    Dr. Goodwin series:
        The Moon Pool [1919]
        The Metal Monster [1946]
    Dr. Lowell series:
        Burn, Witch, Burn! [1933] [filmed as "The Devil Dolls"]
        Creep, Shadow! [1934] [aka "Creep, Shadow, Creep!"]
    Seven Footprints to Satan and Burn, Witch, Burn! [1952] [O]
        Seven Footprints to Satan [1928]
        [also contains "Burn, Witch, Burn!"]
    Dwellers in the Mirage and The Face in the Abyss [1953] [O]
        Dwellers in the Mirage [1932]
        The Face in the Abyss [1931]
    The Ship of Ishtar [1926]
    Thru the Dragon Glass [1932] [CP]
    Three Lines of Old French [1937] [CP]
    The Drone Man [1948] [CP]
    The People of the Pit [1948] [CP]
    Rhythm of the Spheres [1948] [CP]
    Woman of the Wood [1948] [CP]
    The Fox Woman & Other Stories [1949] [C] [contains "Thru the Dragon
        Glass", "The Drone Man", "The People of the Pit", "Rhythm of the
        Spheres" & "Woman of the Wood"]
Merritt, A & Bok, Hannes
    The Fox Woman and The Blue Pagoda [1946] [C]
    The Black Wheel [1947]

------------------------------

Date: 6 Dec 89 11:28:22 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Daniel Pinkwater

Daniel Pinkwater has a weird sense of humor, but I like him.  He definitely
writes kids books, but like the best of them (e.g. Dr. Seuss or Rocky &
Bulwinkle cartoons) can also be enjoyed by adults with a suitably sick
mind.  All of his books I've read do have some sort of SF, Fantasy or
Non-Reality slant to them, so he really does belong in SF-Lovers.  A good
place to start would be the "Snarkout Boys" books.

[C] == Short Story Collection
[J] == The book is for juveniles (however you define them)
as == Originally published using this pen name
includes == This book wholely includes the other

Pinkwater, Daniel Manus [U.S.A., 11/15/1941- ]
    [All books cconsiderd [J]]
    Magic Moscow series:
        The Magic Moscow [1980]
        Attila the Pun [1981]
        Slaves of Spiegel [1982]
    Snarkout Boys series:
        The Snarkout Boys and the Avocado of Death [1982]
        The Snarkout Boys and the Baconburg Horror [1984]
    The Terrible Roar [1970] [as Manus Pinkwater]
    Bear's Picture [1972] [as Manus Pinkwater]
    Wizard Crystal [1973]
    Fat Elliot and the Gorilla [1974] [as Manus Pinkwater]
    Magic Camera [1974]
    Blue Moose [1975] [as Manus Pinkwater]
    Three Big Hogs [1975] [as Manus Pinkwater]
    Wingman [1975] [as Manus Pinkwater]
    Around Fred's Bed [1976] [as Manus Pinkwater]
    Lizard Music [1976]
    The Big Orange Splot [1977]
    The Blue Thing [1977]
    Fat Men From Space [1977]
    The Hoboken Chicken Emergency [1977]
    The Last Guru [1978]
    Alan Mendelsohn: The Boy from Mars [1979]
    Pickle Creature [1979]
    Return of the Moose [1979]
    Yobgorgle: Mystery Monster of Lake Ontario [1979]
    The Wuggie Norple Story [1980]
    Tooth-Gnasher Superflash [1981]
    The Worms of Kukumlima [1981]
    Young Adult Novel [1982]
    Roger's Umbrella [1982]
    I Was a Second Grade Werewolf [1983]
    Devil in the Drain [1984]
    Ducks! [1984]
    Young Adults [1985] [C] [includes "Young Adult Novel"]
    Jolly Roger: A Dog of Hoboken [1985]
    The Muffin Fiend [1986]
    The Frankenbagel Monster [1986]
    The Moosepire [1986]
    Aunt Lulu [1988]
    Guys from Space [1989]
    Uncle Melvin [1989]
    Fish Whistle [1989]
Pinkwater, Daniel Manus & Keele, Luqman
    Java Jack [1980]
Pinkwater, Daniel Manus & Pinkwater, Jill
    Superpuppy: How To Choose, Raise, And Train The Best Possible
                        Dog For You [1977]

------------------------------

Date: 6 Dec 89 11:33:38 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Terry Pratchett

Terry Pratchett is another guy with a strange sense of humor, but he writes
on a more adult level.  I really like his "Discworld" series, which is a
really, really funny lampoon of every fantasy idea you've ever read.  The
main disadvantage is that since he is British, his books are published on
the American side of the pond one year later.

Pratchett, Terry
    Discworld:
        The Colour of Magic [1983]
        The Light Fantastic [1985]
        Equal Rights [1987]
        Mort [1987]
        Sorcery [1988]
        Wryd Sisters [1988]
        Pyramid [1989]
        Guards, Guards! [1989]
    In Series:
        Strata [1981]
        The Dark Side of the Sun [1976]
    Truckers [1989]

------------------------------

Date: 6 Dec 89 17:44:29 GMT
From: lfd@cbnewsm.att.com (leland.f.derbenwick)
Subject: Re: Author Lists: Terry Pratchett

A couple title corrections, at least as they were published in the U.S.

JWenn.ESAE@xerox.COM writes:
> Terry Pratchett is another guy with a strange sense of humor, but he
> writes on a more adult level.
[ ...stuff deleted, including several titles]

>         Equal Rights [1987]

          Equal Rites

>         Sorcery [1988]

          Sourcery  [ _just_ came out: December, 1989 ]

>         Wryd Sisters [1988]
>         Pyramid [1989]
>         Guards, Guards! [1989]

These three aren't out yet here, as far as I know.   :-(

Lee Derbenwick
AT&T Bell Laboratories
Warren, NJ
lfd@cbnewsm.ATT.COM
<wherever>!att!cbnewsm!lfd

------------------------------

Date: 7 Dec 89 13:33:27 GMT
From: mage@hubcap.clemson.edu (Steve L Vissage II)
Subject: Re: Author Lists: Terry Pratchett

lfd@cbnewsm.ATT.COM (leland.f.derbenwick):
>JWenn.ESAE@xerox.COM writes:
>> Terry Pratchett is another guy with a strange sense of humor, but he
>> writes on a more adult level.
> [ ...stuff deleted, including several titles]
> 
>>         Sorcery [1988]
>
>           Sourcery  [ _just_ came out: December, 1989 ]
  
So, has anybody else read Sourcery yet?  I read it on Sunday, and I think
I've waited long enough for all you slow readers out there to catch up.  So
what did you think?
  
I hardly even chuckled in the first quarter of the book, but around page
221, I laughed so hard I nearly choked.  In other words, it was funny, and
I enjoyed the (Bleep) out of it!
 
Would anyone like to share their thoughts on the piece?
 
Steve L Vissage II
mage@clemson.bitnet
mage@hubcap.clemson.edu

------------------------------

Date: 7 Dec 89 10:56:27 GMT
From: maujt@warwick.ac.uk (Richard J Cox)
Subject: Re: Author Lists: Terry Pratchett

JWenn.ESAE@xerox.COM writes:
>Terry Pratchett is another guy with a strange sense of humor, but he
>writes on a more adult level.  I really like his "Discworld" series, which
>is a really, really funny lampoon of every fantasy idea you've ever
>read...

Yes they are VERY good.

>...main disadvantage is that since he is British, his books are published
>on the American side of the pond one year later.

Well this is a change for us in the UK, rather than us waiting for ages for
books we hear about from the net but have yet to be published here.

>Pratchett, Terry
>    Discworld:

All ok.
>    In Series:
>        Strata [1981]
>        The Dark Side of the Sun [1976]

These two are totally independent.

>    Truckers [1989]

For children, but from the description he gave our local SF & Fantasy
society here it sounds great for everybody, apparently there will be a
sequel.

Two books you missed:
   The Carpet People [????] - his first book.
   The Complete Cat [1989] - non SF but still commedy.

Richard Cox
University Of Warwick
Coventry, UK
JANET:  maujt@uk.ac.warwick.cu
ARPA:   maujt@cu.warwick.ac.uk
UUCP:   ...!mcvax!ukc!warwick!maujt
BITNET: maujt%uk.ac.warwick.cu@nsfnet-relay.ac.uk

------------------------------

Date: 7 Dec 89 19:02:49 GMT
From: steyn@eniac.seas.upenn.edu (Gavin Steyn)
Subject: Re: Author Lists: Terry Pratchett

mage@hubcap.clemson.edu (Steve L Vissage II) writes:
>So, has anybody else read Sourcery yet?  I read it on Sunday, and I think
>I've waited long enough for all you slow readers out there to catch up.
>So what did you think?

I really enjoyed it.  It's not a barrel of laughs all the way through, but
there's a lot of very funny material there.  Now we've just got to wait for
the rest to come out here (although a friend got me Wyrd Sisters already,
but I haven't had a chance to read it).

Gavin Steyn
steyn@eniac.seas.upenn.edu

------------------------------

Date: 6 Dec 89 11:46:15 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Bob Shaw

I haven't read very much of Bob Shaw's books, but I do like what I've read.
My favorite is "Other Days, Other Eyes".  He introduces one technological
invention, and then develops the consequnces realistically and with
attention to the people involved.  The invention in this case is "Slow
Glass", a substance that traps light for weeks or years, then exactly
transmits what it received.  I'll let others who are better read recommend
some of his other works.

[C] == Short Story Collection
rev == revision of an older title

Shaw, Bob [/Robert] [U.K., 12/31/1931- ]
    The Orbitsville Series:
        Orbitsville [1975]
        Orbitsville Departure [1983]
    In Series:
        The Ragged Astronauts [1986]
        The Wooden Spaceships [1988]
    Night Walk [1967]
    The Two-Timers [1968]
    Shadow of Heaven [1969]
    The Palace of Eternity [1969]
    One Million Tomorrows [1970]
    Ground Zero Man [1971]
    Other Days, Other Eyes [1972]
    Tomorrow Lies in Ambush [1973] [C]
    A Wreath of Stars [1976]
    Medusa's Children [1977]
    Cosmic Kaleidoscope [1976, 1977] [C]
    Who Goes Here? [1977]
    Ship of Strangers [1978]
    Vertigo [1979]
    Dagger of the Mind [1979]
    The Ceres Solution [1981]
    Galactic Tours [1981]
    A Better Mantrap [1982] [C]
    Fire Pattern [1984] 
    The Peace Machine [1985] [rev. of "Ground Zero Man"]
    Dark Nights in Toyland [1989] [C]
    Killer Planet [1989]
Carr, Terry / Shaw, Bob
    Between Two Worlds / Messages Found in an Oxygen Bottle [1986] [C]

------------------------------

Date: 6 Dec 89 11:55:22 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Patrick Tilley

I have read the first three books of Patrick Tilley's Amtrak series.  (They
are the only ones in the series to be published in America, all the others
have only been published in Great Britian).  They are a pretty good post-WW
III story, but I did enjoy the first two more than the third.

[NF] == Non-Fiction

Tilley, Patrick [U.K., 7/4/1928- ]
    The Amtrak Wars/Talisman Prophesy: 
        The Cloud Warrior [1983]
        The First Family [1985]
        Iron Master [1987]
        Blood River [1988]
        Death Bringer [1989]
        Dark Visions: An Illustrated Guide to the Amtrak Wars [1988] [NF]
    Fade-Out [1975]
    Mission [1981]
    Xan [1986]

------------------------------

Date: 8 Dec 89 00:48:55 GMT
From: ST902235@brownvm.brown.edu (Cecilia Tan)
Subject: Re: SF-LOVERS Digest   V14 #398

Chris,

PSION is very definitely a paperback as it was released as a "Young Adult"
novel.  In fact, they printed it on very very thin but dense paper so it
would look small (and supposedly undaunting) to a "young adult reader."
Joan Vinge told me this at Worldcon.

Psion wasn't really meant to be a YA novel, but her editor really wanted to
publish it at a time when his adult sf line was being phased out.  So he
put it out as a YA novel.

As for waiting to read CATSPAW, don't!  Catspaw refers quite a lot to the
events in PSION, but no prior knowledge of them is needed to enjoy CATSPAW
thoroughly. The styles are also quite different.  PSION was good, but
CATSPAW was one of the few books I have read recently that I have wnated to
read over again and again!  (unfortunately, I lent it to someone...)

------------------------------

End of SF-LOVERS Digest
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Today's Topics:

	  Books - Heinlein (15 msgs) & Vonnegut & Webb & Zelazny

---------------------------------------------------------------------------

Date: 5 Dec 89 18:27:25 GMT
From: rjd@dell.dell.com (Randall J. Davis)
Subject: Re: How Should I Read Heinlein??

dmm0t@hudson.acc.Virginia.EDU (David M. Meyer) writes:
>Actually, the book you want is _The Past Through Tomorrow_, which contains
>all of Heinlein's Future History short stories, as well as the novella
>Methuselah's Children.  Highly recommended.  Then you probably want to
>read _Time Enough for Love_, which is also highly recommended.

  As a different viewpoint, let me make a recommendation that you skip
_Time_ _Enough_for_Love_....  I am a diehard Heinlein fan, yet, for some
reason, I found TEfL the most boring book I have ever seen.  Just a
personal opinion, mind you, and one that few seem to agree with, as it
seems that most people place TEfL as one of RAH's best, next to
_Stranger_in_a_Strange_Land (another one that did not thrill me too much).

  Of course, this is from someone who has read
_The_Moon_is_a_Harsh_Mistress_ upwards of ten times...

Randy Davis
UUCP: dell.dell.com!rjd

------------------------------

Date: 5 Dec 89 21:52:19 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: How Should I Read Heinlein??

rjd@dell.UUCP (Randall J. Davis, ) writes:
>  As a different viewpoint, let me make a recomendation that you skip
>_Time_ _Enough_for_Love_....  I am a diehard Heinlein fan, yet, for some
>reason, I found TEfL the most boring book I have ever seen.

TEfL is really not a novel, but a collection of stories bound together by a
framing story.  The stories are of varying quality.  I think "The Tale of
the Adopted Daughter" is one of the best things Heinlein ever wrote.  On
the whole, I enjoyed the book.

>  Of course, this is from someone who has read
>_The_Moon_is_a_Harsh_Mistress_ upwards of ten times...

That one of the OTHER "best things Heinlein ever wrote."

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 6 Dec 89 01:47:59 GMT
From: dougm@unix386.convergent.com (The Manic Tinker)
Subject: Re: How Should I Read Heinlein??

rjd@dell.dell.com (Randall J. Davis) writes:
>   As a different viewpoint, let me make a recomendation that you skip
> _Time_ _Enough_for_Love_....  I am a diehard Heinlein fan, yet, for some
> reason, I found TEfL the most boring book I have ever seen.  Just a
> personal opinion,

I feel that "The Tale of the Adopted Daughter" is the best story that
Heinlein ever wrote.  If you read nothing else in TEfL, I think you should
read that story.

Doug Moran
ctnews!pyramid!unix386!dougm
dougm@unix386.Convergent.com

------------------------------

Date: 6 Dec 89 16:54:48 GMT
From: jmann@bigbootay (Jim Mann)
Subject: Re: How Should I Read Heinlein??

Actually, while it isn't that great as a NOVEL (it's over-long, and it
doesn't hang together well), _Time Enough For Love_ is worth reading. It
contains several very good short works, that would have received much more
attention had they not been buried in that novel.

In any case TEFL is not his worst book. That honor goes to _I Will Fear No
Evil_, which is also one of the worst SF books ever.

------------------------------

Date: 7 Dec 89 00:33:08 GMT
From: jmdoyle@phoenix.princeton.edu (Jennifer Doyle)
Subject: Re: How Should I Read Heinlein??

jmann@bigbootay.sw.stratus.com (Jim Mann) writes:
>In any case [_Time Enough For Love_] is not [Heinlein's] worst book. That
>honor goes to _I Will Fear No Evil_, which is also one of the worst SF
>books ever.

I'd have to disagree. I found IWFNE entertaining, though I admit it was
heavy on the sex. IMHO, Heinlein's worst book is _Farnham's Freehold_

Jennifer Doyle
jmdoyle@phoenix.princeton.edu  

------------------------------

Date: 7 Dec 89 04:58:23 GMT
From: davisp@everest.scl.cwru.edu (Palmer Davis)
Subject: Re: How Should I Read Heinlein??

jmann@bigbootay.sw.stratus.com (Jim Mann) writes:
>In any case TEFL is not his worst book. That honor goes to _I Will Fear No
>Evil_, which is also one of the worst SF books ever.

I thought I WILL FEAR NO EVIL was great.  As was most of the stuff he wrote
from STRANGER on... (i.e. the stuff he wrote without having to worry too
much about the marketplace).  (And yes, I realize that BEYOND THE SUNSET
wasn't very good... but all it was really intended to do was to wrap up his
loose ends anyway.)

Palmer Davis
Case Western Reserve University 
davisp@skybridge.scl.cwru.edu
{att,sun,decvax,uunet}!cwjcc!skybridge!davisp

------------------------------

Date: 7 Dec 89 05:59:38 GMT
From: derek@leah.albany.edu (Derek L.)
Subject: Re: How Should I Read Heinlein??

jmann@bigbootay (Jim Mann) writes:
> In any case TEFL is not his worst book. That honor goes to _I Will Fear
> No Evil_, which is also one of the worst SF books ever.

   Wait -- you mean that wasn't indicative of his general work?  That, and
one other unmemorable book (I'd give you the title, only I can't quite
remember it), was the reason I came to have such a negative opinion of
Heinlein as an egotistic, sexist, BORING writer.  His other books are
better, I guess, but are they much better?  Should I bother?

Derek L.
BITnet: derek@albnyvms
InterNet: derek@uacsc1.albany.edu

------------------------------

Date: 7 Dec 89 06:54:18 GMT
From: f3w@mentor.cc.purdue.edu (Mark Gellis)
Subject: Re: How Should I Read Heinlein??

Should you read Heinlein?  Only if you enjoy good fiction.  (Not even sf;
Heinlein is flat out an excellent writer of prose fiction.)  Now, it is
true that he comes from an ideology that seems sexist and right-wing from
some points of view, but he also is one of the most American sf writers who
ever put ink to paper.  Think of him as the John Wayne of sf and you may
have a little more patience with him; the Duke's politics are hardly the
stuff the legend, but he sure did make some good westerns.  And if you're
not looking for deep, really deep stuff, he does make some good social
points (which the Duke did not, I fear)--I refer to the two novels that I
consider his best, his most worth reading...

     The Moon is a Harsh Mistress

     Starship Troopers (tell me R.H. did not steal some of this story from
a Jack Webb--the guy who went on to be Joe Friday--movie called "The D.I.")

   And of course if you're looking for light reading, his early juveniles
are delightful and wonderfully 40's-conservativeish.  My favorites are

   The Rolling Stones
   Time for the Stars
   Space Cadet (a phrase which HAS become the stuff of legend)

Take care all.

------------------------------

Date: 4 Dec 89 16:57:03 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Heinlein Reissues

ddb@ns.UUCP (David Dyer-Bennet) writes:
>The books under discussion are mostly his early juvenile novels.

Not only the early juveniles, but even PODKAYNE OF MARS, his *last*
juvenile.

>These were his very first novel-length sales.  

Wrong again...  As is made quite clear in the book, he'd sold novels
(example: METHUSALEH'S CHILDREN) to John Campbell before the war.  They
were, however, among the first *books* he published.

Dan'l

------------------------------

Date: 4 Dec 89 17:09:17 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Heinlein Family Tree??

AIN14922@merrimack.edu (Doug Linder) writes:
>  Does anyone have a "family tree" for Heinlein's later novels?  

Okay...  Lazarus Long (from METHUSALEH'S CHILDREN) is, of course, the hero
of TIME ENOUGH FOR LOVE.

The four characters from "THE NUMBER OF THE BEAST --" meet a number of
"Black Hats," who are apparently Bob and Virginia Heinlein under various
guises.  They also meet Lazarus some years later, when he's rescued Andy
Libby (from "Misfit" and also METHUSALEH'S CHILDREN), who had been
"presumed dead."  They all go and rescue Maureen Smith, Lazarus' mama.

At the end of "tNotB," they have a party in which they meet a number of
real and fictional people from Heinlein's life and elsewhere, notables
including Isaac Newton, Poul Anderson, the heroes of GLORY ROAD, THE
ROLLING STONES, STRANGER IN A STRANGE LAND, and many of RAH's other works,
but notably *not* Hugh Farnham or any of his cast.

The characters of FRIDAY and JOB never tie into that multiverse so's you'd
notice, though FRIDAY is related to the novella "Gulf."

The heroine of THE CAT WHO WALKS THROUGH WALLS turns out to be Hazel Stone,
now married into the Long clan.

And TO SAIL BEYOND THE SUNSET is, of course, Maureen's story.

>Also, exactly what is a "line" marriage?  

A man marries a woman, who marries another man, who marries another
woman...  The only one we know of in any detail is Manny's family in THE
MOON IS A HARSH MISTRESS, which has fairly strict male-female alteration
(though they make an exception in the course of the novel).

The Long clan is *not* a line marriage, but more of a commune.  You marry
everyone simultaneously.

Dan'l

------------------------------

Date: 7 Dec 89 14:07:20 GMT
From: jmann@bigbootay (Jim Mann)
Subject: Re: How Should I Read Heinlein??

Actually, I found most of the stuff Heinlein wrote after _Stranger_ to be
poor, with the exception of _The Moon Is a Harsh Mistress_, parts of _Time
Enough for Love_, and _Job_ (minor but fun).

In fact, the second half of _Stranger_ isn't very good. _Farhnam's
Freehold_ is bad. _Glory Road_ is bad. _Podycane_ (did I spell that right?)
is poor. _I Will Fear No Evil_ is awful. _Number of the Beast_ is poor.
Both _Friday_ and _The Cat Who Walked Through Walls_ showed some promise,
but were badly in need of editing.

Give me _Double Star_, _The Star Beast_, _The Past Through Tomorrow_,
_Citizen of the Galaxy_ and _Have Spacesuit, Will Travel_ any day.

------------------------------

Date: 7 Dec 89 20:16:02 GMT
From: davidsen@crdos1.crd.ge.com (Wm E Davidsen Jr)
Subject: Re: How Should I Read Heinlein??

jmann@bigbootay.sw.stratus.com (Jim Mann) writes:
>In fact, the second half of _Stranger_ isn't very good. _Farhnam's
>Freehold_ is bad. _Glory Road_ is bad. _Podycane_ (did I spell that
>right?) is poor. _I Will Fear No Evil_ is awful. _Number of the Beast_ is
>poor. Both _Friday_ and _The Cat Who Walked Through Walls_ showed some
>promise, but were badly in need of editing.

  I guess we might as well get flamed together. I think he kind of lost the
ability to finish a book once it really got rolling. My first inkling of
this was _stranger_ when he developed a persona with great powers and
abilities, able to reform the world. Then what? Drugs and free love, of
course. Foo. Drugs and free love were current tech on almost every campus
in those days, and it didn't seem to result in a better world. (Did it?)

  I agree with you, right down to the two which you thought were better.  I
guess the editing someone has the guts to do is in inverse proportion to
their fame (note lack of smiley).

Bill Davidsen
davidsen@crdos1.crd.GE.COM
uunet!crdgw1!crdos1!davidsen

------------------------------

Date: 7 Dec 89 21:43:40 GMT
From: skitchen@pica.army.mil ("D. Scott Kitchen", CCH-V)
Subject: Heinlein Resolved

Well, having culled the numerous responses to my posting about reading
Heinlein's works about Lazarus Long, I have come to the conclusion that the
books should be read in the following order:

The Past Through Tomorrow (which includes Methuselah's Children)
Time Enough For Love
The Number of the Beast
The Cat Who Walks Through Walls
To Sail Beyond the Sunset

These form the kernel of the Lazarus Long books, and also serve as a good
introduction to the remainder of Heinlein's works.  Thanks to all who
responded.

Scott Kitchen
Mechanical Engineer
(201) 724-6609
skitchen@cc1.pica.army.mil

------------------------------

Date: 7 Dec 89 23:47:18 GMT
From: netcom!barry@claris.com (Kenn Barry)
Subject: Re: How Should I Read Heinlein??

William Davidson writes:
>  I guess we might as well get flamed together. I think he kind of lost
>the ability to finish a book once it really got rolling. My first inkling
>of this was _stranger_ when he developed a persona with great powers and
>abilities, able to reform the world. Then what? Drugs and free love, of
>course. Foo. Drugs and free love were current tech on almost every campus
>in those days, and it didn't seem to result in a better world. (Did it?)

   SIASL was published in 1961, Bill, and much of it was written in the
1950s. So, no, drugs and free love weren't current tech on the campuses.
Anyway, what have drugs to do with it? There are no drug references in
SIASL. RAH, in fact, seemed to be horrified by drug use.  His last book,
_To Sail Beyond The Sunset_, expresses an extremely negative attitude
toward drugs; none of his other books say much about them, best I recall.

   As you can see, this is not a flame, but a flame would have been easy to
write. You're practically driving the nails in your own wrists when you
make a strong criticism of a book based on a completely false synopsis.
Putting drugs in SIASL is a definite howler. Keep your Nomex undies handy
:-).

Kenn Barry
apple!netcom!barry
barry@aurora.arc.nasa.gov

------------------------------

Date: 7 Dec 89 23:04:40 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: How Should I Read Heinlein??

dougm@unix386.Convergent.COM writes:
>I feel that "The Tale of the Adopted Daughter" is the best story that
>Heinlein ever wrote.  If you read nothing else in TEfL, I think you should
>read that story.

Well, I wouldn't go that far: I would place it on par with "The Long
Watch," although I'm not going to try to say which was best.  It *is*,
however, an excellent piece of prose, and is incredibly moving at the end.

Anyway, there's also a mention of tTotAD towards the end of the book
(before Lazarus goes back to his family in 1915 or so), where we learn how
much Lazarus was affected by Dora, and how deep the feelings between him
and Minerva are.  That is also worth reading.

Sean Eric Fagan
(408) 458-1422 
seanf@sco.COM  

------------------------------

Date: 6 Dec 89 12:24:34 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Kurt Vonnegut Jr.

Most of Kurt Vonnegut's "real" SF was published by the middle 60's.  And
those books are all quite good: "Player Piano", "The Sirens of Titan",
"Cat's Cradle", and "Slaughterhouse-Five" are all very good SF.  After
that, however, things get complicated.  In remarks widely discussed in the
SF community, he publicly stated he wanted out of the label of "Science
Fiction" writer.  The repercussions that had is beyond the scope of this
introduction.  Since then he's written books that at least skirt the edges
of SF (on both sides).

And on a bibliogaphic note, I should mention the book "Venus on the
Half-Shell". When it was first published, the author was listed as "Kilgore
Trout".  Kilgore Trout is a Kurt Vonnegut character; a hack SF writer who
appears in several of Vonnegut's books.  This confused some people, who
thought that it must have been written by Vonnegut. The novel was actually
written by Philip Jose Farmer.  So don't be fooled.

[C] == Short Story Collection
[NSF] == Not SF
[O] == Omnibus.  Includes other books
[S] == Scholarly
aka == Also known by this other title

Vonnegut, Kurt, Jr. [U.S.A., 11/11/1922- ]
    Kurt Vonnegut [1980] [O]
        Player Piano [1952] [aka "Utopia 14"]
        The Sirens of Titan [1959]
        Mother Night [1962] [NSF]
        Cat's Cradle [1963]
        Slaughterhouse-Five, or the Children's Crusade [1969]
        Breakfast of Champions [1973] [NSF]
    Canary in a Cat House [1961] [C]
    God Bless You, Mr. Rosewater [1965] [NSF]
    Welcome to the Monkey House [1968] [C]
    Happy Birthday, Wanda June [1970] [play]
    Between Time and Timbukto [1972] [play]
    Wampeters, Foma, and Granfalloons [1974] [C] [S]
    Slapstick, or Lonesome No More! [1976]
    Jailbird [1979] [NSF]
    Deadeye Dick [1982]
    Galapagos [1985]
    Bluebeard [1987] [NSF]
Vonnegut, Kurt, Jr. & Chermayeff, Ivan
    Sun, Moon, Star [1980] [J] [NSF]

------------------------------

Date: 6 Dec 89 03:57:46 GMT
From: ST5616@siucvmb.bitnet (Andrew Thompson)
Subject: Another list...

Here's a weird one for y'all. Back in the late 70's/early 80's, Sharon Webb
(remember her?) wrote a series of stories about one Terra Tarkington, a
nurse assigned to the Pleiadean regions, known as the Bull Run. I only know
of four of them, all of which appeared in Issac Asimov's. They are:
   Itch on the Bull Run
   Niche on the Bull Run
   Switch on the Bull Run
   Bitch on the Bull Run

That's all I've ever found. Anyone else know of any more? Reply direct, as
I don't know when I'm likely to get the digest, and I have little more than
a week left. Thanks!

------------------------------

Date: 8 Dec 89 03:14:04 GMT
From: phoenix@ms.uky.edu (R'ykandar Korra'ti)
Subject: Bizzare typographical errors; has anyone noticed?

   A couple of friends of mine have asked me to post about the many bizarre
typographical errors in their hardback copy of _Knight of Shadows_.  It
seems that after page 78, an average of two periods are missing from each
page. Never other symbols; and room has clearly been left for periods, but
they're just not there.
   Since I've seen nothing on the net about this, they were wondering
whether anybody else has noticed this, and if it is everywhere or in just a
few copies.

phoenix@ms.uky.edu
phoenix@ukma.bitnet

------------------------------
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Date: Mon, 25 Dec 89 18:10:30 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Subject: Explanations

I suppose you are all wondering why SF-Lovers has been so quiet for the
last 2.5 weeks.  Well, it seems that my body decided it really wanted a
vacation and couldn't wait for the Christmas break, and so for my birthday
on the 8th it gave me a gift of pneumonia.  My body was really more
generous than it needed to be since it also gave me bronchial asthma to go
with the rest.  

Now, after lots of drugs, sleep, and the tender care of a doctor and
several nurses at the hospital, I am ready to resume sending out the
digests once more.  

Those of you on vacation now, will no doubt be surprised to find your
mailboxes full with all of the digests that I intend to get out this week
in order to catch up with the mails.  Those that are still around and are
not lucky enough to be off for the holidays, you can stop suffering from
Sf-Lovers withdrawal and read quickly.

------------------------------

Date: 14 Dec 89 08:30:22 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Robert Asprin & Lynn Abbey

With the *last* "Thieves' World" anthology just published (it must be the
conclusion, it says so on the cover), I thought I'ld do Robert Asprin &
Lynn Abbey.  Personally I found the first few Thieves' World books
interesting, but I lost interest after #4.  Now individually, both authors
have written good stuff.

I like the Myth Adventure series.  Be warned that you must enjoy puns of
the lowest order to really appreciate these books.  A quick reading of the
titles would convince you of that.  In the first book, I also like the
quotes at the beginning of each chapter (e.g., [approximately] "Travel is a
great way of seeing new places and meeting interesting people" - A. the
Hun).  Like most series, the best are the first books, but I still like the
later ones.  And I rather enjoyed Lynn Abbey's "Daughter of the Bright
Moon" novel.

Interested people should also check out various related comic books.  Ones
I know are a Thieves' World, a Myth Adventures series, and two Duncan &
Mallory books.

[A] == Anthology. (A bunch of stories written by other people)
[O] == Omnibus.  Includes other books
aka == Also known by this other title

Asprin, Robert L[ynn] [U.S.A., 6/28/1946- ]
    [married to Lynn Abbey]
    The Myth Adventure Series:
        Myth Adventures [1984] [O]
            Another Fine Myth [1978]
            Myth Conceptions [1980]
            Myth Directions [1982]
            Hit or Myth [1983]
        Myth Alliances [1987] [O]
            Myth-ing Persons [1984]
            Little Myth Marker [1985]
            M.Y.T.H., Inc. Link [1986]
        Myth-Nomers and Im-Pervections [1987]
    Thieves' World Series: [see also Asprin & Abbey]
        Sanctuary [1982] [O] [A]
            Thieves' World [1979] [A]
            Tales of the Vulgar Unicorn [1980] [A]
            Shadows of Sanctuary [1981] [A]
        Storm Season [1982] [A]
    The Cold Cash War [1977]
    Tambu [1979]
    The Bug Wars [1979]
Asprin, Robert & Abbey, Lynn
    Thieves' World Series: [see also Asprin]
        Cross-Currents [1985] [O] [A]
            Storm Season [1982] [A] [Asprin alone]
            The Face of Chaos [1983] [A]
            Wings of Omen [1984] [A]
        The Shattered Sphere [1986] [A]
            The Dead of Winter [1985] [A]
            Soul of the City [1986] [A]
            Blood Ties [1986] [A]
        Aftermath [1987] [A]
        Uneasy Alliances [1988] [A]
        Stealer's Sky [1989] [A]
Asprin, Robert & Takei, George
    Mirror Friend, Mirror Foe [1979]

Abbey, Lynn [/Marilyn] [Lorraine] [U.S.A., 9/8/1948- ]
    [maried to Robert Asprin]
    In Series:
        Daughter of the Bright Moon [1979]
        The Black Flame [1980]
    In Series:
        Unicorn & Dragon [1987]
        Conquest [1988] [aka "The Green Man"]
    The Guardians [1982]

------------------------------

Date: 14 Dec 89 16:30:17 GMT
From: eaubry@eagle.wesleyan.edu (Ed Aubry)
Subject: Marion Zimmer Bradley question

Does anyone out there have any idea what the chronological order for all
the Darkover stories is?  I know that there is a chronology printed in some
of them, but since they are published by two different publishers, only
some of them are listed.  Has anyone read all of them and could give me
some idea how I should read them?

Ed

------------------------------

Date: 18 Dec 89 14:53:06 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Lois McMaster Bujold

Lois McMaster Bujold writes fun, well written science fiction.  In many
ways it reminds me of early Heinlein.  Not so much in the details, but
rather for the reaction they produce.  Her character "Miles Naismith
Vorkosigan" is one of the most appealing characters written in years.
Really recommended for a wonderful read.

[C] == Short Story Collection
[O] == Omnibus.  Includes other books

Bujold, Lois McMaster
    [Nebula 1988]
    In Same Universe:
        Test of Honor [1988] [O]
            Shards of Honor [1986]
            The Warrior's Apprentice [1986]
        Ethan of Athos [1986]
        Falling Free [1988]
        Brothers in Arms [1989]
        Borders of Infinity [1989] [C]

------------------------------

Date: 8 Dec 89 22:27:40 GMT
From: dresnick@athena.mit.edu (David I Resnick)
Subject: Glen Cook

After reading several fairly enthusiastic recommendations about Glen Cook
on the net, I went out and bought _The Black Company_.  I thought that it
was ok, but not great - it had its good points but I wasn't really grabbed
by any of the characters.  Is this typical of his work - does the BC series
improve?  Are his other books/stories better?

------------------------------

Date: 10 Dec 89 21:15:37 GMT
From: dmm0t@hudson.acc.virginia.edu (David M. Meyer)
Subject: Re: Glen Cook

dresnick@athena.mit.edu (David I Resnick) writes:
>After reading several fairly enthusiastic recommendations about Glen Cook
>on the net, I went out and bought _The Black Company_.  I thought that it
>was ok, but not great - it had its good points but I wasn't really grabbed
>by any of the characters.  Is this typical of his work - does the BC
>series improve?  Are his other books/stories better?

I really liked all of the Black Company stuff.  My guess is that if you
didn't like _The Black Company_, then you won't like any of the rest of the
series, nor will you like his Dread Empire stuff (which I also like; if you
like his Black Company novels, give his Dread Empire stuff a try).

Cook also has written four novels about a Mike Hammer type detective in a
fantasy setting, and done a pretty good job.  They're pretty funny and well
written.  Give'em a try.  The first one is _Sweet Silver Blues_ (I think),
and if you don't like that you probably won't like any of the rest.

------------------------------

Date: 11 Dec 89 18:18:40 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Thomas Covenant (was Re: Stephen Donaldson)

scott@qip.UUCP (Scott Gibson) writes:
>Covenant has an extremely compelling reason for "unbelief": He is
>convinced that the world he finds himself is a construct of his own
>imagination; that he is going mad.

In fact, Covenant has an even more compelling reason for "unbelief" than
any thus far cited: Covenant, at the beginning of the first set, has a
"victim mentality."  He believes himself to be a helpless victim, given
this socially- crippling disease for no apparent reason, and being cut off
forcibly from all human society (thus, the opening scene at the "telephone
company" where he finds that someone's paid his bill to keep him from
coming into town and paying it).

Of course, Covenant *is* a victim, but, as the entire first trilogy shows
him, he is *not* a helpless victim, and he is not *just* a victim.

But in the opening novel, he thinks of himself as nothing but.  This is why
he cannot accept the reality of the Land: anything that seems to offer him
health and power is "obviously" a fraud, and probably another deliberate
trick to victimize him further.  This also goes a good long way toward
explaining the rape of Lena: because rape is not, ultimately, "about" sex;
rape is "about" power, and is usually committed by someone feeling himself
to be somehow "powerless," as a way of establishing power over another
individual.  (This is why rapists like to fantasize about rich and powerful
women, but usually rape lower-to-middle-class women: they don't feel
threatened by them.)  (And, lest someone think I'm "justifying" the rape
scene, let me clarify: I think the scene is justified, but not the rape;
that is, it's handled properly, which means that Donaldson's behavior is
justified, though Covenant's is not.)

By the end of the third book, Covenant has accepted the Land in his
peculiar Unbelieving way, and -- more important -- he has accepted
responsibility.  This is his escape from "victim mentality": One of the
seductions of victimhood is that it relieves you of all responsibility;
"it's not my fault" becomes not a whine, but a profound truth for the
victim-mind.  To accept responsibility, for *anything*, is to break out of
the victim-mindset.  The opposite of responsibility, seen in this light, is
despair: and it is despair that Lord Foul's "Despite" attempts to inculcate
in all beings, everywhere.

The critical point is, of course, the little girl with the timber rattler.
At that point in the story, he has not yet accepted responsibility for
anything; he has just gone around feeling a dull resentment of everything
and everybody, and refused responsibility whenever it tried to thrust
itself his way.  But he sees the child in danger and takes responsibility
for saving her.  His refusal to accept Lord Mhoram's summons, seen in this
light, is the most responsible thing he could do; the girl is his
responsibility, taken voluntarily, and he must see it through.  The Land is
still a fantasy to him.

Accepting responsibility for the girl opens the mental door that allows him
to take responsibility in the Land; and accepting his responsibility there
is what finally allows him to take responsibility for his "real" life in
the "real" world.

Thus, at the beginning of the second trilogy, we find that, though he has
not returned to the Land in the intervening years, Covenant has completely
changed his life.  He has developed the "habit of responsibility," and is
no longer a victim.

The second trilogy is still about responsible vs. victimized attitudes,
however; both Covenant and Avery illustrate the conflict.  Both of them
attempt to take *too* *much* responsibility: he, for the Land; she, for
everything and everyone she meets.  Her desire to heal comes from her own
despair, which came from a rejection of victim mentality: she refused to
accept her helplessness to fight odds that were truly hopeless early in
life.  Her overdeveloped sense of responsibility is essentially a refusal
to admit that there *are* some things against which one is helpless.

Covenant's own situation in the second trilogy, though different, is
analogous.  He, too, bears a burden too great for him: responsibility,
voluntarily shouldered, for both his wife and the Land -- and for Linden
Avery.  He will not share it, he will not bend.

In all this, Foul's part is to attack them where they are weakest: He
attempts to return Covenant to the victim-mentality through the despair of
true helplessness, by making his former strengths liabilities and making
him literally helpless to save himself or the Land.  Covenant is, in fact,
the lynchpin of Foul's plan.

Avery's "choosing" is unforseen by Foul, who must attack her at a different
level entirely: she must be driven to accept responsibility for more and
more until at last she breaks.

Covenant again wins through change.  He accepts his own helplessness
without despairing in its face: and so Foul has no power at all.  This is
the answer to Mhoram's riddle: "You *are* the white gold."

Dan'l Danehy-Oakes

------------------------------

Date: 12 Dec 89 17:38:33 GMT
From: mf2t+@andrew.cmu.edu (Matthew David Fletcher)
Subject: Re: Thomas Covenant (may be spoilers)

Just as a note, I know someone who strongly maintains that the rape scene
was so Donaldson wouldn't have to write Lena's mother-Covenant dialogue on
the trip to Revelstone.  It makes an interesting theory.  It also might
explain why Covenant was unconscious for 300 pages in THE ONE TREE.

------------------------------

Date: 12 Dec 89 15:17:13 GMT
From: davidsen@crdos1.crd.ge.com (Wm E Davidsen Jr)
Subject: Re: Thomas Covenant (may be spoilers)

  If you like a series about a character who is the penultimate wimp, this
is for you. After reading the first four I decided that he was hopeless and
was just frustrating me reading about him. I have the rest of the 2nd
series and never bothered to read them.

  If helpless wimps with no guts or sense of self-preservation bother you,
you will despise this character.

Bill Davidsen
davidsen@crdos1.crd.GE.COM
uunet!crdgw1!crdos1!davidsen

------------------------------

Date: 16 Dec 89 10:39:18 GMT
From: mpm00596@uxa.cso.uiuc.edu
Subject: Re: The Ultiamte Wimp (was: Thomas Cove

I really don't think that Thomas Covenant was a wimp. Those books weren't
"lets follow the hero around". They were more a journey of self-discovery,
and if I remember correctly, he did lose his temper and fight when he had
to.

M.Maley
m-maley@uiuc.edu

------------------------------

Date: 12 Dec 89 14:36:17 GMT
From: magnus@thep.lu.se (Magnus Olsson)
Subject: Farmer question

I've just finished reading "Dark is the Sun" by Philip Jose Farmer.

It's certainly not the best book I've read (but not the worst one, either).
What irritates me most is not the ignorance the author shows about some of
the underlying science (e.g. the Sloosh, the plant- man is "half vegetable,
half protein". Obviously Farmer doesn't know that vegetables consist of
proteins, too!) but rather the sketchiness of the whole work; Farmer has
obviously had too many good ideas to be able to exploit any single one
fully, and many of his solutions to the problems he poses simply aren't
convincing.

Some of the questions he leaves open seems to be intentional; the heroes
simply can't explain all the strange mysteries they meet on their odyssey.
One of them keeps nagging my mind, though:

Why on earth was the sleeping man in the house of the flying characters
dressed as Santa Claus????

Anybody out there got any ideas?

Magnus Olsson
Dept. of Theoretical Physics
University of Lund
Solvegatan 14 a
S-223 62 LUND, Sweden

------------------------------

Date: 28 Nov 89 22:59:00 GMT
From: GUNTHAR%MKVAX1.DECNET@msus1.bitnet (Yog-Sothoth Nebold Zin)
Subject: RE: The Barsoom Project **SPOILERS**
 
greg@sj.ate.slb.com (Greg Wageman) writes: 
>>I found the abuse of power and responsiblity disturbing also.  ("Thou
>>shalt not alter thy brother's conciousness without his consent") We have
>>here a case of assuming the end justifying the means.
 >
>I would argue that Dream Park's methods are well-known, and that by
>participating, one is giving one's consent to such alterations.  After
>all, people aren't being abducted into Dream Park (far from it!).  As
>evidence that the methods are known, consider how many of the characters
>give voice to their thoughts about how they are reacting to a situation,
>speculating about "subsonics", etcetera.
 
Yes, the people entering the park are in effect giving their consent to
Cowles Industries to poke dirty little fingers into their brains.  But,
supposedly for entertainment purposes only!  Dream Park is not supposed to
be putting ideas/beliefs into people's heads.  I.e. you can use your
chemo-electronic methods to scare me silly when I see some holographic
boogy-man, but not to turn me into a republican.  The people at Dream Park
follow this rule scrupulously except in the following circumstances:
 
1.  When (wo)mankind is going to destroy itself.
 
2.  When someone injures a Dream Park "family-member".
 
3.  When they feel like it.
 
I agree that the characters are probably no better or no worse than people
in real life, but to misquote a well known scifi character:
 
"Dream Park technology is like any other tool. It's either good or bad; if
it's good, I wouldn't write to scifi-lovers about it."
 
Guy Bock

------------------------------
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---------------------------------------------------------------------------

Date: 8 Dec 89 17:41:00 GMT
From: rehrauer@apollo.hp.com (Steve Rehrauer)
Subject: Re: Piers Antony and other things...

jherbers@zip.eecs.umich.edu.UUCP (Joseph Edward Herbers) writes:
>Piers Anthony used to be our favorite author, and we read many other books
>by him (Shade of the Tree, Anthonology, Steppe, Ghost, etc.)  that were
>good.  But now he's just degrading two great sets of books by churning out
>mindless sequels!

As long as we're airing opinions, I'll add that I stopped reading him well
before the books you mention.  The last Anthony works I enjoyed were the
first two books of the "Cluster" trilogy, the first two or three "Xanth"
books, and the first of the "Blue Adept" books.  I guess "brand loyalty"
kept me reading for awhile after those.  For that matter, even they didn't
really grab me like "Chthon", "Macroscope" or "Battle Circle" did.

Face it, today he's the SF/Fantasy equivalent of Cheez-Whiz or Marshmallow
Fluff: empty calories.  No one likes to admit that they eat it, but an
amazing amount of it is consumed nonetheless. ;-)

Steve Rehrauer
rehrauer@apollo.hp.com

------------------------------

Date: 12 Dec 89 09:22:00 GMT
From: C78KCK@irishmvs.cc.nd.edu ("Rallen Jervis: The Nightflyer!")
Subject: Recent Vampiric reading

I don't normally read novels in the horror genre, but one I have read
recently that dealt with vampires in an interesting way (ala the separate
race storyline) was SUNGLASSES AFTER DARK, by Nancy Collins.
 An excellent handling by a first time author. (IMHO) I won't do spoilers
here, other than to ask if anyone works out what race the main antagonist
(female) was please let me know... I missed it somewhere or it wasn't
revealed.

Thanks all,

R.allen Jervis
P.O.B. 743
Notre Dame,IN
46556-0743
c78kck@irishmvs.bitnet
Voyager@irishmvs.bitnet

------------------------------

Date: 18 Dec 89 14:54:26 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Peter Dickinson

Peter Dickinson has a name for himself in the mystery genre as well as SF.
I've only read his "Changes" trilogy, a good juvenile series where almost
everyone in England develops a sudden loathing of machines.  Note that you
should read them in the reverse order that they were published, that's the
way the internal chronology works.

[J] == The book is for juveniles (however you define them)
[O] == Omnibus.  Includes other books

Dickinson, Peter [Malcolm] [Zambia, U.K., 12/16/1927- ]
    The Changes Trilogy [1975] [O] [J] [aka "The Changes"]
        The Devil's Children [1970, 1986]
        Heartsease [1969, 1986]
        The Weathermonger [1968]
    Emma Tupper's Diary [1971] [J]
    The Dancing Bear [1972] [J]
    The Green Gene [1973]
    The Gift [1973] [J]
    The Poison Oracle [1974]
    King & Joker [1976]
    The Blue Hawk [1976] [J]
    Annerton Pit [1977] [J]
    Tulku [1979] [J]
    The Flight of Dragons [1979]
    Healer [1983] [J]
    A Box of Nothing [1985] [J]
    Eva [1988]
    Merlin Dreams [1988] [J]

------------------------------

Date: 14 Dec 89 06:46:50 GMT
From: icsu6000@caesar.cs.montana.edu (Jaye Mathisen)
Subject: Raymond Feist and the Riftware Saga... Is it good?

What's your opinion on the Riftwar Saga by Raymond Feist?  I've started it,
and enjoy it, I was wondering what everybody else thought.

Jaye Mathisen
410 Roberts Hall
Dept. of Computer Science	                             
Internet: icsu6000@caesar.cs.montana.edu
BITNET: icsu6000@mtsunix1.bitnet      

------------------------------

Date: 14 Dec 89 11:15:22 GMT
From: schanck@harmonica.cis.ohio-state.edu (Christopher Schanck)
Subject: Re: Raymond Feist and the Riftware Saga... Is it good?

icsu6000@caesar.cs.montana.edu (Jaye Mathisen) writes:
>What's your opinion on the Riftwar Saga by Raymond Feist?  I've started
>it, and enjoy it, I was wondering what everybody else thought.

Rather liked it.  In particular, I liked _Silverthorn_ and _Darkness at
Sethenon_.  The first two books, which dealt with Pug, were not nearly as
enjoyable as the latter two dealing with Arutha, Martin, Jimmy, etc.

I also bought _Prince of the Blood_ when it came out in hardcover, but if I
were you I would wait for the paperback version.  The book isn't bad,
though it takes a depressing turn at the end, it just is too much, ummm,
hmmm, I dunno, it just didn't float my boat.

If you like any of the Riftwar stuff, buy _Daughter of Empire_, a
collaboration between Price and someone else (I mismremember who).  It
takes place entirely on Kelewan and is chock-full of intrigue and fun.  I
loved it.

Christopher Schanck
schanck@cis.ohio-state.edu

------------------------------

Date: 17 Dec 89 05:15:30 GMT
From: pa2027@sdcc13.ucsd.edu (Stupendous Man)
Subject: Raymond Feist and RIFTWAR SAGA

Raymond Feist's series is incredible.  I found it thoroughly entertaining
and very well devised and written.  It is fairly reminiscient of some of
Tolkien's works with the scope that it encompasses.  I haven't had a chance
to read the newest one, PRINCE OF THE BLOOD, but I can bet it is similar in
its enjoyablity and imagination.

Hey, you might want to try out FAIRIE TALE.  It deals with the Irish myths
of Leprechauns and the Sidhe.  Very good.

'Nuff said

Michael Butler

------------------------------

Date: 18 Dec 89 16:35:49 GMT
From: klh@holin.att.com (Ken Hinds)
Subject: Re: Raymond Feist and the Riftware Saga... Is it good?

The Riftwar Saga, is perhaps, one of the better fantasy series that I've
read...  I haven't read "Daughter of the Empire" so I can't comment on that
one but, _The_Riftwar_ definitely casts Raymond Feist among the best,
Modern Science Fantasy writers of today,... IMHO.

I ventured to read one of his newer books, _Farie_Tale_, which was based on
Irish mythology,... the sidhe and the like.  I found it to be a pretty good
read.  Not only was a supernatual element present in the book but, Feist
added a touch of horror to it, along the lines of Stephen King...  pretty
neat stuff.

Kenneth Hinds
AT&T DSG
Holmdel,NJ
...!att!holin!klh
klh@holin.att.com

------------------------------

Date: 19 Dec 89 02:29:03 GMT
From: steyn@eniac.seas.upenn.edu (Gavin Steyn)
Subject: Re: Raymond Feist and the Riftware Saga... Is it good?

  Well, everyone's been praising the Riftwar saga, so I'll put in my
dissenting view for balance :-)
  I only read the first book, Magician (or three books, since they've now
split it up), and I was mainly bored.  It wasn't particularly bad or
anything, there just wasn't anything in it to make it stand out.

Gavin Steyn
steyn@eniac.seas.upenn.edu

------------------------------

Date: 20 Dec 89 01:14:56 GMT
From: mcmanuej@clutx.clarkson.edu (Ted McManus,203 Van Note,2682014,2682014)
Subject: Re: The Riftwar Saga

  As for The Riftwar Saga by Feist, I thought that Magician was a truly
inspired piece of work - Feist did a wonderful job of creating a rich
culture. Silverthorn and Darkness at Sethanon, however, didn't seem to live
up to the originality of Magician. They almost seemed to take place in a
standard fantasy world (that is, distinct, but unremarkably so). I haven't
read Daughter of the Empire.

Ted McManus
mcmanuej@clutx.clarkson.edu

------------------------------

Date: 14 Dec 89 10:32:44 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: James Gunn

James Gunn really seems to like one word titles (well two words if you
count "The").  His only book that I've read is "The Immortals", basis of
the TV series.  The series only covered the first 1/3 of the book, where a
mega-millionaire discovers that one individual (and possibly his relatives)
has blood that keeps him immortal (immune to disease and aging).  The rest
of the book carried the idea much further, where all of medical science and
research is directed to the prolongation of life to the few who can afford
it.  He's also done a good anthology series on the history of science
fiction (The Road to Science Fiction, volumes 1 to 4 "From Gilgamesh to
Wells", "From Wells to Heinlein", "From Heinlein to Here" and "From Here to
Forever") and a couple of non-fiction science fiction related books.

[C] == Short Story Collection
[S] == Scholarly
aka == Also known by this other title

Gunn, James E[dwin] [U.S.A., 7/12/1923- ]
    This Fortress World [1955]
    Station in Space [1958] [C]
    The Joymakers [1961]
    The Immortals [1962] [basis for "The Immortal" tv series]
    Future Imperfect [1964] [C]
    The Witching Hour [1970] [C]
    The Immortal [1970] [tv movie novelization]
    Breaking Point [1972] [C]
    The Burning [1972]
    The Listeners [1972]
    Some Dreams Are Nightmares [1974] [C]
    The End of the Dreams [1975] [C]
    Alternate Worlds: The Illustrated History of Science Fiction [1975] [S]
    The Discovery of the Future: The Ways Science Fiction Developed [1975]
[S]
    The Magicians [1976]
    Kampus [1977]
    The Dreamers [1981] [aka "The Mind Master"]
    Crisis! [1986]
    The New Encylopedia of Science Fiction [1988] [S]
Williamson, Jack & Gunn, James
    Star Bridge [1955]

------------------------------

Date: 14 Dec 89 10:52:49 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Edmond Hamilton

Edmond Hamilton was one of the original space opera hacks, known as "World
Destroyer/Saver" Hamilton.  (Hack being used in the purely good sense).  If
you have a taste for this sort of thing, it's all in good fun, even if his
work hasn't aged as well as E. E. ''Doc" Smith.  Towards the end of his
career he did write several much more "literary" short stories, many of
which are collected in "The Best of Edmond Hamilton".

[C] == Short Story Collection
[CP] == Chapbook (a very short book, or pamphlet)
[O] == Omnibus.  Includes other books
aka == Also known by this other title
as == Originally published using this pen name

Hamilton, Edmond [Moore] [U.S.A., 10/21/1904-2/1/1977]
    [husband of Leigh Brackett]
    The Captain Future Series:
        Danger Planet [1968] [as Brett Sterling]
        Outlaw World [1969]
        Quest Beyond the Stars [1969]
        Outlaws of the Moon [1969]
        The Comet Kings [1969]
        Planets in Peril [1969]
        Calling Captain Future [1969]
        Captain Future's Challenge [1969]
        Galaxy Mission [1969]
        The Magician of Mars [1969]
        Captain Future and the Space Emperor [1969]
    The Starwolf Series:
        The Weapon from Beyond [1967]
        The Closed Worlds [1968]
        World of the Starwolves [1968]
    The Interstellar Patrol:
        Outside the Universe [1964]
        Crashing Suns [1965] [C]
    Chronicles of the Star Kings [1986] [O]
        The Star Kings [1949] [aka "Beyond the Moon"]
        Return to the Stars [1970]
    The Metal Giants [1933] [CP]
    The Horror on the Asteroid [1936] [C]
    Tiger Girl [1945] [CP]
    Murder in the Clinic [1946] [C] [CP]
    Tharkol, Lord of the Unknown [1950]
    A Yank at Valhalla [1950] [aka "The Mosters of Juntonheim"]
    City at World's End [1951]
    The Sun Smasher [1959]
    The Star of Life [1959]
    The Haunted Stars [1960]
    Battle for the Stars [1961]
    The Valley of Creation [1964]
    Fugitive of the Stars [1965]
    Doomstar [1966]
    What It's Like Out There? [1974] [C]
    The Best of Edmond Hamilton [1977] [C]

Captain Future Series by other authors:
    The Solar Invasion (#2) [1968] [by Manly Wade Wellman]
    The Tenth Planet (#12) [1969] [by Joseph Samachson 
                  writing as Brett Sterling]

------------------------------

Date: 15 Dec 89 20:48:15 GMT
From: kayuucee@cvl.umd.edu (Kenneth W. Crist Jr.)
Subject: Retief books

   I just picked up my first Retief book, ENVOY TO NEW WORLDS, by Keith
Laumer.  Could someone please send me a list of the books chronological
order?  I would appreciate it.

Ken Crist
kayuucee@cvl.umd.edu

------------------------------

Date: 16 Dec 89 01:36:43 GMT
From: efwong@orchid.waterloo.edu (Eric F. Wong)
Subject: Wild Cards VI

Will there be a Wild Cards VI, and if so, when it will be released?

------------------------------

Date: 16 Dec 89 02:39:38 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Wild Cards VI

>Will there be a Wild Cards VI, and if so, when it will be released?

Wild Cards VI: Ace in the Hole. Bantam/Spectra, February, 1990. 

Look for it around mid January.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 8 Dec 89 20:42:16 GMT
From: rti!sheol!throopw@mcnc.mcnc.org (Wayne Throop)
Subject: The Third Eagle by R.A. MacAvoy

Bantam/Spectra, US$4.50, 261 pages.

This is MacAvoy's first excursion into really science-fictiony
science-fiction.  I quite liked it, partly simply for the interesting
glimpses of her universe as seen through the filter of a relatively simple
adventure/coming-of-age story.

There are some problems, such as why the technology isn't more advanced
than it seemed, but the depicted events felt like real events, rather than
being too apparently there only to prop up the author's intent.  And the
universe (as such things, I think, ought to do) leaves one wishing for more
detail instead of explaining everything too neatly.

Further, I'd like to know how she learned to write fight scenes so well (at
least, so well to my taste).  Zelazny, Tubb (when potboiling another
Dumarest yarn), or on a different level, Steve Perry or Steve Barnes all do
quite well.  MacAvoy shows she can do as well as any of these.

I liked it.  A lot.  Maybe four OtherRealms stars.

Wayne Throop
<backbone>!mcnc!rti!sheol!throopw
sheol!throopw@rti.rti.or

------------------------------

Date: 8 Dec 89 19:49:53 GMT
From: gt0297a@prism.gatech.edu (Tim Drury)
Subject: Jason Cosmo

     There is a book that came out just recently called "Jason Cosmo" by
Dan McGirt.  It is his first so it only comes in paperback and has a
limited distribution.  It is available in Atlanta and Athens, Georgia, and
possibly other areas.  The book is absolutely fantastic.  While it has a
fairly serious plot the book is riddled with that Asprin' type humor (Myth
Adventures).

     I was wondering if anybody else has read it and what their thoughts
about the book are.

Tim Drury
Georgia Institute of Technology
gt0297a@prism.gatech.edu

------------------------------

Date: 11 Dec 89 23:05:34 GMT
From: ut-emx!chm@cs.utexas.edu (Vance Strickland)
Subject: Norton

What is the title of the sequel to "The Zero Stone", a novel by Norton
about a man and his alien companion Eet thrown together in search of the
origins of the forerunner gems having the ability to amplify energy?

Christopher Marshall
chm@emx.utexas.edu

------------------------------

Date: 15 Dec 89 14:36:00 GMT
From: rehrauer@apollo.hp.com (Steve Rehrauer)
Subject: Re: Norton

chm@ut-emx.UUCP (Vance Strickland) writes:
>What is the title of the sequel to "The Zero Stone", a novel by Norton
>about a man and his alien companion Eet thrown together in search of the
>origins of the forerunner gems having the ability to amplify energy?

Pardon the net-clutter, everyone; my mailer is flaking out.  "Uncharted
Stars" is the sequel's title.  Much fun, both of them.

Steve Rehrauer
rehrauer@apollo.hp.com

------------------------------

Date: 30 Nov 89 16:43:26 GMT
From: RPK@ibm.com ("Richard P. King")
Subject: Title? Author?

My sister-in-law hopes to learn the title & author of a story of which she
recalls only the following.

  Earth people go to a planet where the natives, as they grow older,
  pattern their skin differently.  As they reach full maturity their skin
  pattern determines whether they get re-absorbed into a Mother Creature
  who lives underground.  (This Mother Creature may be an alien in re: to
  this planet.)  One earthman decides he wants to go native.  He has a
  native (?) friend named Harlequin.

I couldn't resist adding the (?) about the friend being native, given the
uncertainty about the origin of the Mother Creature.  So, any ideas?

Richard

------------------------------

Date: 1 Dec 89 20:45:39 GMT
From: kohyjk@wam.umd.edu
Subject: Title/Author Request

Hello, netpeople,

I've been trying to remember the title of a book I read a long time ago.
I'd appreciate any help.  Here's a brief summary of the plot (as I remember
it)

  It's set around the Ancient Greek (or Roman) era.  A group of slaves
  bound on a gallery ship escape and end up in Egypt.  There, they decide
  to flee through Africa, ending up in present day Zaire, There's also a
  precious gem which plays a big part in the book (I can't remember,
  though).  Along the way, they must fight their way through Sahara Desert,
  wild animals, and native tribes.

Any takers?  I know it's kind of vague, but I'd appreciate ANY help.

Young J Koh
kohyjk@wam.umd.edu

------------------------------

Date: 4 Dec 89 23:41:25 GMT
From: sgilley@cbnewsl.att.com (Unbeliever)
Subject: Author of book wanted

I'm looking for the author (and a copy of) a book named "Code Three".  This
was about a future in which there were super highways, with about five
lanes per direction and two center lanes for police.  The police drove
these highways in large vehicles that they lived in; sort of a combination
motor home/ambulance/jail.  This book concerned one crew of one of these
vehicles, two men and one women.  It ended with the senior of the crew
dying while testing a newer, faster model cruiser.

Note: there is a more recent book out with the same name.  I'm not
interested in that one.  Any response would be appreciated.

attunix!oac!slg
attmail!sgilley

------------------------------
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Today's Topics:

	    Books - Brin (3 msgs) & Daley (2 msgs) & del Rey &
                    King (4 msgs) & Myers & Request Answers (3 msgs)

---------------------------------------------------------------------------

Date: 9 Dec 89 07:12:34 GMT
From: jkl@csli.stanford.edu (John Kallen)
Subject: Forthcoming David Brin books?

After getting psyched up about the universe Brin creates in 'Sundiver',
'Startide Rising' and 'The Uplift War', I'm getting anxious to know whether
he is working on another book in this universe. I am especially interested
in how the [Human/Tymbrimi] - Thennanin alliance works out.  Anybody know
more about this?

John Kallen
PoBox 11215
Stanford CA 94309
jkl@csli.stanford.edu

------------------------------

Date: 9 Dec 89 17:45:16 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Forthcoming David Brin books?

jkl@csli.Stanford.EDU (John Kallen) writes:
>After getting psyched up about the universe Brin creates in 'Sundiver',
>'Startide Rising' and 'The Uplift War', I'm getting anxious to know
>whether he is working on another book in this universe.

Brin's next work is "Earth" (June 1990, Bantam HC). It's not related to the
Sundiver books in any way.

He does say (Locus, December, 1989, P 69) that he feels obligated to do
another Uplift book. He's under contract to Bantam for two more books, one
of which will be an Uplift (the next one), but from the sound of it it
isn't finished yet, so it'll be a while.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 11 Dec 89 07:44:04 GMT
From: dave@fps.com (Dave Smith)
Subject: Re: Forthcoming David Brin books?

Has Brin done any short stories set in the Uplift universe?  Jacob Demwa,
in Sundiver, seems like a character that had been well established.
Perhaps there's a short story on what happened in the Needles?

David L. Smith
FPS Computing
San Diego
ucsd!celerity!dave
dave@fps.com

------------------------------

Date: 14 Dec 89 08:32:09 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Brian Daley

I've read Brian Daley's "Coramonde" series, and found it pretty good, but
not interesting enough for me to seek out any of his other works.  Any of
his fans out there?

[O] == Omnibus.  Includes other books

Daley, Brian C. [U.S.A., 12/22/1947- ]
    The Coramonde Series:
        The Doomfarers of Coramonde [1977]
        The Starfollowers of Coramonde [1979]
    The Exploits of Han Solo [1982] [O]
        Han Solo at Star's End [1979]
        Han Solo's Revenge [1979]
        Han Solo and the Lost Legacy [1980]
    In Series:
        Requiem for a Ruler of Worlds [1985]
        Jinx on a Terran Inheritance [1985]
        Fall of the White Ship Avatar [1987]
    Tron [1982] [movie novelization]
    A Tapestry of Magics [1983]

------------------------------

Date: 20 Dec 89 05:31:50 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re: Author Lists: Brian Daley

JWenn.ESAE@XEROX.COM writes:
>I've read Brian Daley's "Coramonde" series, and found it pretty good, but
>not interesting enough for me to seek out any of his other works.  Any of
>his fans out there?

   I thought his Hobart Floyt/Alacrity Fitzhugh books (Requiem, Jinx, and
Fall) were very, very good. I remember reading the Han Solo books a few
years ago and at the time thought they were pretty good. I thought the
Coramonde books should be mulched, though...
   What I liked the most about the Floyt/Fitzhugh books was the gadgetry, I
have to admit, although they had a lot of other good points too.

wiml@blake.acs.washington.edu

------------------------------

Date: 14 Dec 89 08:51:23 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Lester del Rey

Lester del Rey is probably the winner of the longest original name in SF.
I've only read the "The Best of Lester Del Rey", but it had some very good
tales.  "Helen O'Loy" & "Hereafter, Inc" are both memorable.  He's also
important to the field as an editor, first in various magazines then
fantasy editor at Ballantine then editor of Del Rey books.

A word about those "Collaborations".  I've read descriptions of these books
ranging from "it was completely ghost written by Paul Fairman" to "Paul
Fairman wrote it from an outline created by Lester del Rey" to "they were
co-writers". The exact degree of collaboration probably varied from book to
book.

[C] == Short Story Collection
[J] == The book is for juveniles (however you define them)
abr == Abridgement of other listed title
aka == Also known by this other title
as == Originally published using this pen name

del Rey, Lester [U.S.A., 6/2/1915- ]
    [pseudonym of Ramon Felipe San Juan Mario Silvio Enrico Smith 
            Heathcourt-Brace Sierra y Alvarez-del Rey y de los Verdes]
    [other sources say his name is Ramon Felipe San Juan Mario Silvio 
            Enrico Alvarez-del Rey]
    The Moon Trilogy: [J]
        Step To The Stars [1954]
        Mission To the Moon [1956]
        Moon of Mutiny [1961]
    Juvenile Novels With Paul Fairman as uncredited co-author: [J]
        The Runaway Robot [1965]
        Tunnel Through Time [1966]
        The Infinite Worlds of Maybe [1966]
        Rocket from Infinity [1966]
        Prisoners of Space [1968]
    Other Juveniles: [J]
        Marooned on Mars [1952]
        Rocket Jockey [1952] [aka "Rocket Pilot"] [as Philip St. John]
        Attack from Atlantis [1953]
        Battle on Mercury [1953] [as Eric Van Lhin]
        The Mysterious Planet [1953] [as Kenneth Wright]
        Rockets to Nowhere [1954] [as Philip St. John]
        The Cave of Spears [1957]
        Outpost of Jupiter [1963]
    Novels With Paul Fairman as uncredited co-author:
        The Scheme of Things [1966]
        Siege Perilous [1966] [aka "The Man Without A Planet"]
    Early Del Rey [1975] [C] [split into:]
        The Early Del Rey: Vol. 1 [1975] [C]
        The Early Del Rey: Vol. 2 [1975] [C]
    ...And Some Were Human [1948] [C]
    Police Your Planet [1956, 1975] [as Eric Van Lhin]
    Nerves [1956, 1976]
    Robots and Changelings [1957] [C]
    Day of the Giants [1959]
    Tales of Soaring Fantasy [1961] [C] [abr. of "...And Some Were Human"]
    The Eleventh Commandment [1962, 1970]
    The Sky is Falling; Badge of Infamy [1963] [two novels]
    Mortals and Monsters [1965] [C]
    Pstalemate [1971]
    Gods and Golems [1973] [C]
    Badge of Infamy [1976] [split from "The Sky is Falling..."]
    The Best of Lester Del Rey [1978] [C]
    The World of Science Fiction: 1926-1976 [1980] [S]
del Rey, Lester & Jones, Raymond F.
    Weeping May Tarry [1978]
del Rey, Lester & Pohl, Frederik
    Prefered Risk [1955] [as Edson McCann]

------------------------------

Date: 8 Dec 89 13:00:05 GMT
From: dasys1!tdale@cmcl2.uucp (Thomas Dale Kelsey)
Subject: Steven King SF novel

Does anyone know anything about the Stephen King proposed Trilogy called
either "The Tower" or "The Dark Tower"?  I believe there are two books out,
and a proposed 3rd on the fire.  First one has to do with a mysterious
cowboy, and the second one I think has him in the 20th century.  Would like
to know more of the plot outlines if any one has read either of these.
   
Thomas Dale Kelsey
..!cmcl2!{ccnysci,cucard,hombre}!dasys1!tdale

------------------------------

Date: 14 Dec 89 21:14:19 GMT
From: cbis3!nsscb!sdc@psuvax1.cs.psu.edu (Sheryl D Chapin)
Subject: Re: Steven King SF novel

tdale@dasys1.UUCP (Thomas Dale Kelsey) writes:
>Does anyone know anything about the Stephen King proposed Trilogy called
>either "The Tower" or "The Dark Tower"?

"The Dark Tower" is the first of the trilogy.  It originally came out 4 or
5 years ago in a very limited publication.  My copy of it came from England
because it was easier to get the import.  It was an awful book (IMHO) and I
am a big SK fan.  However that doesn't mean I am blind to bad writing and
this book is bad! It is actually three stories very loosely tied together.
From what I understand, he wrote them over the course of ten years and
finally put them together.  I also have the second book but I could never
bring myself to actually read it and I probably will never get the third if
and when it ever comes out.

However if you are interested, following is the name of a dealer in SK
memorabilia, where I get all my stuff, he also deals in Science Fiction and
other Horror.  When a fan asked SK how to get some of his stuff, SK gave
him this guy's name and number.

Craig Goden
The Time Tunnel
313 Beechwood Ave
Middlesex, NJ  08846
201-560-0738

Craig deals thru mail order.

Also I just gave him a quick call and he said the name of the second book
is Dark Tower II and the status of the third book is not yet written.

Hope this helps.

Sheryl D. Chapin
...ulysses!nsscb!sdc

------------------------------

Date: 15 Dec 89 11:29:56 GMT
From: boyajian@ruby.dec.com (Secretary of the Stratosphere)
Subject: Re: Steven King SF novel

sdc@nsscb.UUCP (Sheryl D Chapin) writes:

>"The Dark Tower" is the first of the trilogy.

Actually, King projects a series of six or seven books total.

>It originally came out 4 or 5 years ago in a very limited publication.

It originally came out in 1982.

>My copy of it came from England because it was easier to get the import.

"The import"???  It never had a British publication until recently.

>It was an awful book (IMHO) and I am a big SK fan.

I thought it was more enjoyable than most of his books (and I am a "big SK
fan" too). One of the reasons that it had appeared only as a limited
edition for all these years is that King didn't think that it would appeal
to the same audience that his horror novels do, given that TDT is fairly
off-the-beaten-path fantasy.

>It is actually three stories very loosely tied together.

Actually, five.

>From what I understand, he wrote them over the course of ten years and
>finally put them together.

I'm not sure how long a period he actually *wrote* them over, but the
individual stories were originally published over a period of 3-4 years in
THE MAGAZINE OF FANTASY & SCIENCE FICTION. The book came out within a year
of the last magazine appearance.

>Also I just gave him a quick call and he said the name of the second book
>is Dark Tower II [...]

Actually, it's THE DARK TOWER II: THE DRAWING OF THE THREE. (And the first
one is THE DARK TOWER: THE GUNSLINGER.)

>[...] and the status of the third book is not yet written.

That is correct.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 15 Dec 89 16:42:49 GMT
From: kai@herjan.uio.no (Kai Ivo Quale)
Subject: Re: Steven King SF novel

sdc@nsscb.UUCP (Sheryl D Chapin) writes:
> "The Dark Tower" is the first of the trilogy.  It originally came out 4
> or 5 years ago in a very limited publication.  My copy of it came from
> England because it was easier to get the import.  It was an awful book
> (IMHO) and I am a big SK fan.  However that doesn't mean I am blind to
> bad writing and this book is bad! It is actually three stories very
> loosely tied together.  From what I understand, he wrote them over the
> course of ten years and finally put them together.  I also have the
> second book but I could never bring myself to actually read it and I
> probably will never get the third if and when it ever comes out.

Now this only goes to show that quality is subjective. IMO the Dark Tower
series is the most promising stuff SK has turned out for some time (with
the exception of The Dark Half). The *series* is called The Dark Tower.
Book I is called The Gunslinger. The protagonist, Roland, is "the last of
the Gunslingers" (drum roll). The G.'s are/were a kind of knights, or
"champions of Good", in a world that is "moving on" (falling to pieces).
The book starts with Roland chasing a faceless figure across the desert -
the Man in Black (who strongly reminds one of Randall Flagg in The Stand).
Roland has two missions - killing the Man in Black and finding the Dark
Tower. Neither is explained directly, only in hints. Maybe this sounds
metaphysical and "literary", but it isn't. The book is filled with the
gritty action and intense description of persons one has come to love, and
expect from King.

The Gunslinger is evocative and haunting. It's not horror, and I'm not sure
whether to classify it as SF or fantasy. The G.'s world seems to be an
alternate or future Earth (after the apocalypse in The Stand ?).

Book II is called The Drawing of the Three. The story continues as Roland
"draws" people from our Earth to accompany him on his mission. It's every
bit as good as The Gunslinger.

King himself says that he has planned the saga of Roland to be somewhere
around 9000 pages long, and that he probably won't live to see the end of
it. If you enjoy King also when he is writing non-horror, BUY THEM.

Kai Quale

------------------------------

Date: 10 Dec 89 10:30:09 GMT
From: FSKWB@alaska.bitnet ("Who, moi? ", innocent look)
Subject: (none)

This is an Author search.

I'm looking for a list of everything that John Myers Myers ever wrote,
beyond _Silverlock_, as well as some biographical material as well.  I am
considering doing my senior thesis on the literary merits of his works.
E-mail would be appreciated.

Many thanks, in advance.

Ken Burnside
FSKWB@ALASKA.BITNET
FSKWB@acad3.fai.alaska.edu

------------------------------

Date: 30 Nov 89 17:55:15 GMT
From: rescigja@clutx.clarkson.edu (John A. Rescigno)
Subject: Re: Title? Author?

RPK@IBM.COM ("Richard P. King") writes:
>Earth people go to a planet where the natives, as they grow older, pattern
>their skin differently.  As they reach full maturity their skin pattern
>determines whether they get re-absorbed into a Mother Creature who lives
>underground.  (This Mother Creature may be an alien in re: to this
>planet.)  One earthman decides he wants to go native.  He has a native (?)
>friend named Harlequin.

That sounds somewhat like "Speaker For The Dead" by Orson Scott Card.
Actually, now that I think about it, it IS SFTH. So there.  That book is
the sequel to "Ender's Game". Both books are quite excellent.

John Rescigno
Clarkson University
rescigja@clutx.clarkson.edu

------------------------------

Date: 5 Dec 89 08:05:14 GMT
From: mcb@presto.ig.com (Michael C. Berch)
Subject: Re: Author of book wanted

sgilley@cbnewsl.ATT.COM (Unbeliever) writes:
> I'm looking for the author (and a copy of) a book named "Code Three".
> This was about a future in which there were super highways, with about
> five lanes per direction and two center lanes for police.  The police
> drove these highways in large vehicles that they lived in; sort of a
> combination motor home/ambulance/jail.  This book concerned one crew of
> one of these vehicles, two men and one women.  It ended with the senior
> of the crew dying while testing a newer, faster model cruiser.

It was Rick Raphael.  CODE THREE has the personal distinction for me of
being the absolute worst SF novel that I actually read from beginning to
end, bar none.  The plot made absolutely no sense whatsoever, and a bright
six-year-old could have found a couple of dozen logic holes in the
technological premise.  I thought at first the author intended sort of a
tongue-in-cheek treatment, but no such luck.  It was so bad I traded it in
on a Piers Anthony novel. ;-)

(Why did I finish it, you ask?  During some college co-op house hijinks I
managed to fall backwards off a chair onto my head, and was constrained to
spend the night in the infirmary. This book was the only reading material
handy, no doubt left by some "thoughtful" volunteer.  I went home in the
morning with a splitting headache, at least half of which, I'm quite sure,
was due to the novel.)

Michael C. Berch
mcb@presto.ig.com
ames!bionet!mcb

------------------------------

Date: 9 Dec 89 19:53:26 GMT
From: Beth.Friedman@p5.f8.n282.z1.fidonet.org (Beth Friedman)
Subject: Re: Author of book wanted

> It was Rick Raphael.  CODE THREE has the personal distinction for me of
> being the absolute worst SF novel that I actually read from beginning to
> end, bar none.  The plot made absolutely no sense whatsoever, and a
> bright six-year-old could have found a couple of dozen logic holes in the
> technological premise.  I thought at first the author intended sort of a
> tongue-in-cheek treatment, but no such luck.  It was so bad I traded it
> in on a Piers Anthony novel. ;-)
  
Hmm.  I rather liked CODE THREE, or rather the individual novellas when
they were published in ANALOG.  I wonder if part of your dissatisfaction
stems from the fact that the book was never meant to be a novel; it's a
collection of three novellas, no matter how the publisher marketed it.

Beth Friedman
INTERNET: Beth.Friedman@p5.f8.n282.z1.FIDONET.ORG
UUCP: ...{amdahl,hpda}!bungia!viper!terrabit!8.5!Beth.Friedman

------------------------------
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Today's Topics:

	    Films - Watchmen & Back to the Future II (14 msgs)

---------------------------------------------------------------------------

Date: 21 Nov 89 12:34:50 GMT
From: DLISA@kentvm.bitnet (Dave Lisa)
Subject: WATCHMEN FILM NEWS

A couple weeks ago, at Mid-Ohio-Con, it was mentioned on a DC Comics panel
that the WATCHMEN film had again landed at 20th Century Fox and that Terry
Gilliam is off the project.  I got the impression that the studio didn't
like the size of the budget.  No mention was made of any casting at all.

Meanwhile, at another local convention, I got a look at the French
hardcover editions of WATCHMEN.  They were larger than the US editions, and
the colors were kinda washed-out.  I was disappointed.

Are there any other comics fans who are also interested in SF (like me)
that subscribe to this net?  I rarely see any conversation about comics on
SFLOVERS.  Let's see more talk about comicdom (or is there a special
discussion network for comics that I don't know about?).

------------------------------

Date: Mon, 25 Dec 89 22:30:52 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of the new movie, "Back to the
Future - Part II." Some of the material and comments presented in this
discussion may give away key elements of the plot of the movie.  Those of
you that have not yet seen the film, may want to skip this message.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 7 Dec 89 23:03:13 GMT
From: giacobbe@pilot.njin.net (Jeff Giacobbe)
Subject: Back to the Future I & II

Two quick (????) questions:

Back to the Future I:

Why doesn't Mr. and Mrs. Mcfly (the 'new' ones) recognize Marty as the boy
they met in 1955?  He made such a difference in their lives and he
interacted with them for almost a week.  They even name (will name?)  one
of their children after him (which is in fact Marty anyway...but never mind
that)

Don't you think Mom and Pop would look at their son (in the 'better' 1985)
and say "Hmm...you know, he looks EXACTLY like the Marty that helped bring
us together 30 years ago"

But no, they credit Biff with getting them together.

Also, in BTTF part II:

What do you think is the significance of Biff (in the 'better' 1985) seeing
the Delorean take off????

J.G.

------------------------------

Date: 7 Dec 89 16:06:01 GMT
From: hin059@ipl.jpl.nasa.gov (Stupendous Man)
Subject: Re: Back to the Future I & II

***SPOILER WARNING***

giacobbe@pilot.njin.net (Jeff Giacobbe) writes:
[stuff deleted]
> Also, in BTTF part II:
> 
> What do you think is the significance of Biff (in the 'better' 1985)
> seeing the Delorean take off????

Ahh!  Therein lies the story.  'Better' Biff says "A flying DeLorean?", and
then 2015 Biff says the same thing later, adding "I haven't see one of
those since...."  This establishes the fact that Biff realizes that
something is wrong, and thus he spies on Marty and the Doc.

Ian Novack
Jet Propulsion Laboratory
Malathionville, CA
hin059@ipl.jpl.nasa.gov

------------------------------

Date: 7 Dec 89 23:07:42 GMT
From: seanf@sco.com (Sean Fagan)
Subject: Re: Back to the Future 2 -- Errata

mark@ukc.ac.uk (Mark Grant) writes:
>Not true. The changes happened straight away. When Marty first arrives
>back in 1985 he goes back to the shopping mall to save the doc, and if you
>watch closely you will notice that the name of the mall has changed from
>'Twin Pines Shopping Mall' to 'Lone Pine Shopping Mall' - one of the pines
>got shot when Marty was escaping from the farm he landed in in '55.

But remember: Marty crashed into the pine within minutes of arriving in
1955.  He didn't leave until a week later, so there was certainly "time" to
propogate the change.  Now, an interesting question would be: which name
does the Marty that we follow remember?  Lone Pine, Twin Pines, or both?

Sean Eric Fagan
(408) 458-1422 
seanf@sco.COM  

------------------------------

Date: 6 Dec 89 01:20:16 GMT
From: mears@hpindda.hp.com (David Mears)
Subject: Re: Back to the Future 2 -- Errata

>> Also, (this is the big one) recall from the first movie that when Marty
>> moved from 1955 to 1985 the changes had already taken place there, his
>> new truck and so on.
> 
> No, things were still the same when he returned (recall that there was
> still an "old" Marty at the Mall), and as someone else pointed out, he
> would've noticed that the car had not been wrecked. Nor did he apparently
> notice the new furniture in the house (this was the first thing he
> noticed after waking up). The temporal ripple had not propagated to 1985
> until after he'd gone to sleep. He woke up to find things had changed.

Not necessarily.  If you'll recall, Marty had a habit of entering his house
by going around to the back and crawling in his window.  It is not beyond
the stretch of imagination to believe that the changes in the car, truck,
furniture, etc. had taken place, but Marty was not in a position until
morning to notice tham.

David B. Mears
Hewlett-Packard
Cupertino CA
hplabs!hpda!mears
mears@hpda.HP.COM

------------------------------

Date: 8 Dec 89 18:51:45 GMT
From: mathews@sybil.cs.buffalo.edu (ryan d mathews)
Subject: Back to the Future, Part II

Here's a question :

Marty is shown is this movie to hate being called "chicken". I don't
remember this from the first movie. This wouldn't seem too consistent with
the "wimp for a Dad" Marty from the first movie (the Marty who was afraid
to send his audition tapes in), anyway. It *would* be consistent with a
Marty who was trying to live up to his famous Dad.

So what do ya think? Changes in history finally caught up with him?

Ryan Mathews
Internet : mathews@cs.buffalo.edu
Bitnet   : mathews@sunybcs
UUCP     : ...!{boulder,decvax,rutgers}!sunybcs!mathews

------------------------------

Date: 9 Dec 89 04:46:19 GMT
From: l4oj@vax5.cit.cornell.edu
Subject: Time travel "fadeout" explanation?

     I haven't seen Back to the Future II yet, so I'm not sure if this fits
but I have an idea about the picture "fading out" in Part I.  It seems
logical that several different universes could have produced the Marty who
went back in time.  After all, any given person only perceives a small
amount of what is going on.  What if the fading in the picture is
proportional to the "number" of universes which could have led to that
occurrence.
  There might be some sort of upper threshold, over which things seem
stable, and a lower threshold, below which the thing "doesn't exist".  This
would serve as a back-up solution to the grandfather paradox, perhaps.  "He
picked up the gun, pulled the trigger, and missed.  He tried again and the
gun jammed.  He finally reached over to trigger the ULTRA-LETHAL bomb, only
to vanish as his finger touched the button." :-)

Doug Elrod
L4oj@vax5.cit.cornell.edu

------------------------------

Date: 9 Dec 89 10:44:29 GMT
From: meg01175@uxa.cso.uiuc.edu
Subject: Re: Back to the Future I & II

>Back to the Future I:
>
>Why doesn't Mr. and Mrs. Mcfly (the 'new' ones) recognize Marty as the boy
>they met in 1955?  He made such a difference in their lives and he
>interacted with them for almost a week.  They even name (will name?)  one
>of their children after him (which is in fact Marty anyway...but never
>mind that)
>
>Don't you think Mom and Pop would look at their son (in the 'better' 1985)
>and say "Hmm...you know, he looks EXACTLY like the Marty that helped bring
>us together 30 years ago"
	
   Would you remember the appearance of someone you saw for only a few days
30 years ago?
 
Michael E. Gorrell
University of Illinois at Urbana-Champaign
meg01175@uxa.cso.uiuc.edu

------------------------------

Date: 9 Dec 89 15:14:16 GMT
From: boyajian@ruby.dec.com (Secretary of the Stratosphere)
Subject: Re: Back to the Future 2 -- Errata

bob@castle.ed.ac.uk (Bob Gray) writes:
>> That's correct. *Except* that he destroyed the pine tree on 5 Nov 1955,
>> and the ripple from that change started propagating towards the future.
>
> Now if someone could explain exactly how knocking down a pine tree caused
> all the other changes in the town...

All *what* other changes? As far as I can tell, the only change that the
knocking down of the pine tree caused was the name of the mall. The changes
in some of the personalities were caused by what happened at the dance, not
by running over the pine tree. I don't recall any other changes.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 9 Dec 89 19:55:23 GMT
From: GWO109@uriacc.bitnet (J Metz)
Subject: Re: Back to the Future II

   I'm really sorry about the delay in responding to this, but it's Crunch
Time :) I saw the movie for the second time last night, so I'm glad to say
that I have a fresh memory of it.  I'm not sure what type of discussion was
made on the FIRST movie, but my friends and I figured something out.

   First of all, there must have been a time (relative term :) when the
prof doesn't know that he is going to get killed (i.e., there is the very
FIRST time of the sequence of building the flux capacitor, the DeLorean,
etc.).  Hence, he MUST die in one sequence.  However, we see that he
doesn't die, because Marty comes back ten minutes earlier to stop his
death, and 'fails.'  Also, the Mall name changes from Twin Pines to Lone
Pine, meaning that things have changed because of Marty's trip.
   Here's what we have figured out.  There must have been the original
Marty, who's father was a wimp, and a nobody.  THIS Marty was the one we
watched go back in time.  When HE left, two things happened.  First, the
Doc died, because there was no way anyone could have warned him in the
first place.  Second, two Marty's were created.  The one we followed, and
the one which went back in time to the opposite 1955.  It's confusing, I
know, but bear w/ me.  Now, the key here is the other Marty that Marty saw
when he came back to 1985 (with the Lone Pine Mall).  THAT, Marty was the
OTHER Marty (call him, just for grins and giggles, Marty B).  Marty B's
parents were the exact opposite of Marty A's.  HIS parents were always
confident, always secure, and Biff was always meek since George popped him
one.  Basically what happened is when the original Marty went back, he
ceased to exist and instead created two totally different Marties with
opposite backgrounds.  Also, they switched futures.  I.e., when Marty B
came back, he saw his parents were now wimps, and that Biff was running
things, the car is trashed, no truck, etc.  Basically, HE takes Marty A's
old life.  Too confusing?  *sigh*

   Now, in Back to the Future II, there are a number of problems.  Now, Doc
says that the time will ripple effect around Jennefer and Eini, but that
isn't what happened in the first movie.  For example, that's not what
happened with Dave and Linda (Marty's brother and sister).  Also, Joey's
still in Jail, no?
   For example, if Biff goes back to the past, and alters it, then
theoretically, he should not be able to go back to the same future from
whence he came!  He should go to that ALTERED future that he created with
the young Biff, and Doc and Marty should never have been able to get the
DeLorean back in the first place.
   Also, I have a question.  What happened to him that he was breathing so
hard when he came back?  We never saw him leave.  I had originally thought
that the shock of seeing his younger self would do it, but that obviously
wasn't the case when we got to see the two of them together.
   Also, who was Needles?  He was played by an actor with the name Flea.  I
know I have seen him, but was it in the first movie?  He just has that face
that I can't quite put my finger on.  I also wish that they would have
elaborated a little more on the accident that put Marty out of commission.
According to the exposition that Lorraine (as a grandmother) had, it was
'about thirty years ago' (which puts it in 1985) that Marty had a certain
accident with a Rolls that broke his hand.  I hope they finish this up in
the last movie.  And GOD!  I HATED that dual tie!

   There was more, but I think I've used up more than my share.

------------------------------

Date: 9 Dec 89 20:37:09 GMT
From: GWO109@uriacc.bitnet (J Metz)
Subject: Re: Back to the Future II

   I don't know if anyone has said this yet (I don't know if *I* said it
before :), but I think I may have figured out how Biff gets back to the
"Original" 2015.

   Assuming that time changes on a ripple scale (the paper in which the
news of his father is dead changes, and then the matchbook changes,
indicating that time changes in a chronological order), then perhaps the
old Biff left before that night of the dance, and before Biff actually took
him seriously.  That way, he would have left before the ACTUAL change of
the course of history took place.

  No flamers please, I admit I'm just guessing.

------------------------------

Date: 9 Dec 89 21:51:22 GMT
From: mathews@sybil.cs.buffalo.edu (ryan d mathews)
Subject: Back to the Future, Part II (was Re: SF-LOVERS Digest   V14 #403)

GWO109@uriacc.BITNET (J Metz) writes:
[Incredibly original analysis of time travel paradox deleted.]
>    Now, in Back to the Future II, there are a number of problems.  Now,
>Doc says that the time will ripple effect around Jennefer and Eini, but
>that isn't what happened in the first movie.  For example, that's not what
>happened with Dave and Linda (Marty's brother and sister).  Also, Joey's
>still in Jail, no?

[engage rationalization mode]

Jennifer and Einstein are from the universe that they are going to
"re-create". When the future changes back, they will just "pop" back into
their rightful positions in the continuum. Dave and Linda were not from
that universe and were therefore altered.  [rationalization mode off]

Actually the "ripple" effect was never explained at all in the movie.  It
was just an excuse to toss Jennifer and Einstein out of the plot.  This
would have been unnecessary if they had not been in the plot to begin with,
but unfortunately, the ending to BTTF I made that impossible.

>   For example, if Biff goes back to the past, and alters it, then
>theoretically, he should not be able to go back to the same future from
>whence he came!  He should go to that ALTERED future that he created with
>the young Biff, and Doc and Marty should never have been able to get the
>DeLorean back in the first place.
>   Also, I have a question.  What happened to him that he was breathing so
>hard when he came back?

You just answered your own question. Biff outraced the "time-waves",
getting here before the changes made in 1955 propogated to 2015. This is a
necessary assumption or else the whole premise of the movie falls apart
(not that it isn't shaky to begin with). So Biff makes it back to find that
nothing has changed yet. But guess what folks? Biff destroyed himself! The
Biff that exists in that universe isn't the Biff we saw in 2015. Hell, with
the life he was leading, I'd be surprised if Biff lived that long. So Biff
is ceasing to exist. I think it would have been much more clear if they'd
had him fade like Marty did for a awhile in part I.

Frankly, any serious attempt to analyze the time-travel paradoxes in Back
to the Future, Part I or II makes my brain hurt. BTTF doesn't stand up to
serious analysis. It's not supposed to. It's not a hard science-fiction
movie, it's just a light sci-fi comedy-adventure. I really enjoyed Part II,
even though the plot has more holes than Swiss cheese.

Ryan Mathews
Internet : mathews@cs.buffalo.edu
Bitnet   : mathews@sunybcs
UUCP     : ...!{boulder,decvax,rutgers}!sunybcs!mathews

------------------------------

Date: 11 Dec 89 15:01:24 GMT
From: rtravsky@outlaw.uwyo.edu (Richard W Travsky)
Subject: Back To The Future In-Joke

Just saw _Back To The Future II_ and noticed a nice in-joke of sorts.
There were probably lots, but I usually have to have these pointed out to
me, so I'm real proud of this one.  Anyway, it's towards the first part.
Marty's son (I think I recall correctly) is crossing the street.  A car
comes close to hitting him, and he yells out "I'm walking here, I'm walking
here!".  This is an ad-lib of Dustin Hoffman's from the _Midnight Cowboy_,
and was a nice touch here.

P.S. I noticed the license tag on Marty's truck was "2BAK860" (might not
have the numbers right, but the first part was 2BAK).

------------------------------

Date: 11 Dec 89 13:18:00 GMT
From: CHAPMAN@ducvax.auburn.edu
Subject: RE: SF-LOVERS Digest   V14 #401

More BACK TO THE FUTURE II...

A thought just occurred to me - when Marty and Doc return to 1985 - things
are really screwed up and the Doc was committed years earlier...

Question - if the Doc is committed then where does the DeLorean from the
first time trip come from????  How does Marty then go back and prevent his
parents meeting as seen by Marty's second time trip to 1955????? Just
curious.

------------------------------
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Today's Topics:

	  Television - Red Dwarf (3 msgs) & Blake's 7 (2 msgs) &
                       The Lathe of Heaven (3 msgs) & 
                       Beauty and the Beast (2 msgs)

---------------------------------------------------------------------------

Date: 15 Nov 89 10:50:37 GMT
From: bob@castle.edinburgh.ac.uk (Bob Gray)
Subject: RED DWARF III

RED DWARF III: The same Generation - Nearly -

The first episode of the new series appeared last night, at least we were
told that it was supposed to be. What was shown was a very different show
to the preceding series.

If you remember, in the last episode of the last series Lister got himself
pregnant. This tied into an episode in the first series where he is shown
with twin boys.

This whole storyline vanishes in a series of high speed titles shooting off
the top of the screen at the start of the episode. You need a video
recorder on slow motion or freeze frame to be able to read it properly and
discover what has happened. (if there is any demand, I'll see about
transcribing the explanation and post it).

Then we discover that Lister has given up growing fungus in his socks,
toned down his language (not a smeggin' expletive passes his lips), and has
become some sort of mechanical wizard (he re-built Kryton). Cat has been
neutered and is heavilly doped with tranquilisers. And Rimmer has become
some sort of "Captain Scarlet" clone.

The new special effects and sets are very well done, but the new spaceship
design must have been by the same person who did those famous blueprints of
the Enterprise. There doesn't seem to be any toilets, why else would Cat
disappear into the bushes?

All in all rather disappointing, but still much better than most of the
rest of the stuff on TV. I'll keep watching.

Bob

------------------------------

Date: 22 Nov 89 07:51:22 GMT
From: edwvegm@cs.vu.nl (Edward van Egmond)
Subject: Re: New Red Dwarf Series

The first episode was okay, but the original ship computer, holly 1, was
much better. Last night was episode 2 on the tv and this one was a downer.
I hope the new series will improve, also in the series of last year there
were robots. These robots were actually maintenance and very funny, like
giving the finger to Rimmer.

This is just my point of view.

Edward van Egmond
...!mcsun!cs.vu.nl!edwvegm

------------------------------

Date: 21 Nov 89 17:35:50 GMT
From: bob@castle.edinburgh.ac.uk (Bob Gray)
Subject: RED DWARF III: The introduction

I have had a number of requests for this, so here is the text of the
high-speed message seen at the start of the first episode of RED DWARF III.

Thanks to Mike Bayliss <mike@uk.co.siesoft> who sent me a copy of the text
which he had already typed in, and saved me the trouble.

Think of this as a sort of anti-spoiler. The text really should be read
before seeing the first episode to know what has happened and why
everything has changed, but you can't be meant to read it given the speed
it scrolls up the screen.

OK, to set the scene, imagine a starfield.  Blue/white lettering scrolls
into the bottom of the picture and up and away from the screen, exactly as
at the start of "Star Wars".

		  RED DWARF III
		    THE SAGA
		    CONTNUUMS

	       THE STORY SO FAR...

	   Three million years in the
	  future, Dave Lister, the last
	   human being alive discovers
	  he is pregnant after a liason
       with his female self in a parallel
	     universe. His pregnancy      [ Text speeds up ]
	  concludes with the successful
	 delivery of twin boys, Jim and
	  Bexley. However, because the
	 twins were conceived in another
	universe, with different physical
	  laws, they suffer from highly
	  accelerated growth rates, and
	   are both eighteen years old
	   within three days of being
	  born. In order to save their
	  lives, Lister returns them to
	  the universe of their origin,
	  where they are reunited with
	   their father (a woman), and
	 are able to lead comparatively
	  normal lives. Well as normal
	  as you can be if you've been
	 born in a parallel universe and
	    your father's a woman and
	     your mother's a man and
	   you're eighteen years three
	 days after your birth. Shortly
	     afterwards, Kryten, the
	 service mechanoid who had left
	  the ship after being rescued
	  from his own crashed vessel,
	 the Nova 5, is found in pieces
	   after his space bike crash
	 lands onto an asteroid. Lister
	rebuilds the 'noid, but is unable
	     to recapture his former
		  personality.
	      Meanwhile, Holly, the
	 increasingly erratic Red Dwarf
	    computer, performs a head
	     sex change operation on
	 himself. He bases his new face
	   on Hilly, a female computer  [ Text slows down again ]
	   with whom he'd once fallen
		 madly in love.

	   And now the saga continuums

		AND NOW THE SAGA
		  CONTINUUMS...

		  RED DWARF III

	       THE SAME GENERATION
		   - NEARLY -

The new title sequence then begins.

Bob

------------------------------

Date: 27 Nov 89 18:46:00 GMT
From: EEP032@vaxa.complab.bangor.ac.uk (Paul Mather)
Subject: RE: New Blake's 7 series

A few issues ago, somebody asked if there was any truth to the rumours they
had been hearing that a new series/spin-off of Blake's 7 was to be made in
the USA.

Now I don't know if this is the answer to that query but anyway, let me
quote from the news section of the current issue of Dreamberry Wine
(Editor: Mike Don):

``Somebody has worked a con-trick based on BLAKE'S 7; In 1987 one `Samantha
Grant' claiming to be an actress who had had bit parts in the series,
turned up in New Hampshire claiming to be auditioning for the pilot to a
new spin-off series.  After local outfits, from a nightclub to a hair
salon, had donated their services, and 500 hopefuls had been auditioned,
`Grant' disappeared leaving massive unpaid bills.  The BBC have never heard
of her....''

Can anyone confirm/deny this?

All the best,

Paul Mather
p.mather@vaxa.complab.bangor.ac.uk

------------------------------

Date: 27 Nov 89 20:54:50 GMT
From: jeana@cbnewse.att.com (nancy.j.airey)
Subject: Re: New Blake's 7 series

Well, this version of post doesn't include the old article -- but this is
in answer to the "Samantha Grant" scam posted earlier.  There was a similar
article in SF Chronicle about six months ago.  If true, this woman managed
to thoroughly fool a lot of people.  (I think the SF Chronicle article even
said she claimed that JNT (Producer for Doctor Who) was going to produce
the "new" series).  All I can say is that if there are any plans for a new
B7 series, Paul Darrow doesn't know anything about it -- and Terry Nation
has always said that Avon and Vil *did* survive Gauda Prime.  BTW, Nation
*is* writing *his* version of what happens after "Blake."  I have no idea
about when it will be published -- but it is definitely "in the works."
That should be very interesting to read, as his primary media has always
been writing for TV.  Anyone know of another author (Besides Douglas Adams)
who made the transition?

------------------------------

Date: 10 Dec 89 03:23:17 GMT
From: 3036_3111@uwovax.uwo.ca
Subject: LATHE OF HEAVEN -question

   I recall that about ten years ago PBS aired an adaption of Ursula K.
LeGuin's "The Lathe of Heaven". It was an excellent made for TV movie
apparently produced by PBS, and I have not seen or heard of it since.
   Does anyone out there remember it, and can anyone tell me if it is
available on video, and where I might find it?  

Brian W. Callen
3036_3111@uwovax.uwo.ca
3036_3111@uwovax.bitnet

------------------------------

Date: 11 Dec 89 02:48:03 GMT
From: boyajian@ruby.dec.com (Secretary of the Stratosphere)
Subject: Re: LATHE OF HEAVEN -question

3036_3111@uwovax.uwo.ca writes:
>I recall that about ten years ago PBS aired an adaption of Ursula K.
>LeGuin's "The Lathe of Heaven".

Yes, they did. January 1980, to be precise.

>It was an excellent made for TV movie [...]

I thought it was OK, but far from excellent (but then, I didn't like the
novel, either).

>...apparently produced by PBS, and I have not seen or heard of it since.

It's been repeated at least once since then, according to some people,
though I don't recall ever seeing it after the original broadcast.

>Does anyone out there remember it, and can anyone tell me if it is
>available on video, and where I might find it?

It is not available on commercially-released videotape. Your best bet would
be to call your local PBS station and request that they broadcast it again
(it might help if you greased the wheel a little with a "donation" :-)).

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 13 Dec 89 13:54:57 GMT
From: llama.rtech!glenk@rutgers.edu (Glen Kilpatrick)
Subject: Re: LATHE OF HEAVEN -question

3036_3111@uwovax.uwo.ca writes:
>I recall that about ten years ago PBS aired an adaption of Ursula K.
>LeGuin's "The Lathe of Heaven". It was an excellent made for TV movie
>apparently produced by PBS, and I have not seen or heard of it since.
>Does anyone out there remember it, and can anyone tell me if it is
>available on video, and where I might find it?

I remember it well; it remains my all-time favorite movie (based on seeing
it only four times, the last years ago), and I used a quote from the book
in my marriage ceremony.  However, I contacted WNET/NYC last year re
Sacramento Public TV (KVIE) getting it, and was told the relevant
contract(s) had expired years ago, and getting contract(s) needed for a
re-issue would require consent of ALL involved in the original production,
a monumental task no one was interested in.  I only wish it were available
on video, re-issued to PBS, sold to Ted Turner, whatever, but SOMEHOW
available.  To have it existing only in a film/tape vault (& our memories)
seems such a loss.

------------------------------

Date: 13 Dec 89 05:03:09 GMT
From: SML108@psuvm.bitnet
Subject: Re: B&B **SP**

***SPOILERS WARNING***

Well, now that that's out of the way, I have to admit I liked what they
did...  I liked the show when it first came on, but it had become too sappy
and romantic for my tastes.  I thought the whole point of the show was
that these two people were in love, and the beast WAS a beast, it's just
that he was also a very sophisticated person.  There wasn't much else they
could do with the love story....This gives them an opportunity to make
Vincent sophisticatedly vicious again; like he was in the first episode.
They have also dumped every major previous plotline i.e. the death of
Paracelsus.  Why it's almost like the guy regenerated.

I did not know anything about the rumors before I watched the episode so it
was a pleasant surprise to see them take risks.  Yeah frightening images of
Colonel Ironhorse passed through my head when they killed her but all in
all, the show was well written.  I think I'll start watching it again.

One question: Did Linda Hamilton leave because she wanted to or because
they decided her character was no longer needed.  I truly hope the latter
as that would signify these guys know how to take risks.

Scott le Grand
SML108@PSUVM.PSU.EDU

------------------------------

Date: 13 Dec 89 16:44:42 GMT
From: mae@aplpy.jhuapl.edu (Mary Anne Espenshade)
Subject: Re: Beauty and the Beast

Dawn K Archdeacon (ssffs@smith) writes:
>These people are good writers, and they care about this show.  They are
>_not_ going to do anything to betray us.  So no more complaining,
>spreading vicious rumours, etc. (at least until you've given them a
>chance). OK?

The best TV writers in the world (which these may very well have been for
the last two seasons, I agree) still have to work within network demands if
they want a network to keep buying their series'.  And CBS told them to
drop the fairy tale romance and give them an action adventure show.  I
don't think this TV season needs yet another action adventure show, I
certainly don't need to watch one, I want more fantasy and specifically I
want THIS fantasy.  They turned my favorite show into crap and I don't have
to accept that, I bought a television with an off switch (and I have tapes
of the last two seasons but I'll probably be too upset to watch them for a
while).  We don't have to accept whatever they do just be cause we (fandom)
wrote asking for the show to continue - we wanted the SAME show to continue
growing, not something completely different with the same title and a few
of vaguely similar characters.

I'm deliberately posting this before reading any news today (12/13), so my
reactions won't be influenced by any others (the posting I'm responding to
I saved from yesterday).  The following is based on comments I wrote down
while watching last night, somewhat stream-of-reaction and only sarcastic
in places.

The introduction and recap of last season played up the violence, with the
least popular episodes to fans.  I'll start with my one positive comment -
it was a good recovery from the rotten ending last season, we all knew
Catherine could stop Vincent's rampage just by calling him (based on fan
discussions at cons over the summer and fall, most fans hated the ending of
that episode).  I was right on one prediction here, from my posting to
rec.arts.tv November 14:

>They go from two characters who have bearly kissed each other once to
>Catherine having a baby.  How did she get pregnant, wishful thinking?
>Aren't they missing a few steps in the relationship here?

It must have been wishful thinking, straight from one kiss to, oh, by the
way, you're pregnant.  I can't for the life of me figure out when they were
supposed to have had sex, while he was unconscious?  If that's the writers'
idea of a romantic scene, they're even weirder than I thought (people
attending a Beauty and the Beast con in CA were told by a writer that there
would be a romantic scene leading to Catherine's pregnancy).  The
developing romantic relationship all the fans (and Linda Hamilton) were
wanting ... right out the window.  Like the quote I saw in the preview in
Tuesday's paper - "When a network changes a show, it's like brain surgery
with a baseball bat", Stephanie A. Wiltse, editor of a fan newletter.  They
dropped the bond right away so he's set up to meet his new girl, wiped his
memory so he won't be quoting all the mushy poetry the CBS execs don't want
and so he can break off his relationships Below, dropping the development
of Below that was one of the favorite themes to fandom so he can go
wandering around to look for the villain.  Showed him walking around in the
daylight - this is shit.  And we must not forget the supervillain that
suddenly owns the DA and most of the city, with his own private uniformed
army (I know, it's a network executive!).  They certainly turned Catherine
into the docile doormat CBS wanted and Linda H. wasn't interested in
playing.  In six months they know Vincent's name but haven't found anything
about her.  End with lots of good violence instead of that romantic junk -
children might be watching and we wouldn't want to corrupt them with love.
From the commercials and previews for tonight's episode continuity will go
out the window here (and it was always such a strong point of the show) -
the baby will probably be grown before Vincent sees him, never mind the
fact that we know from flashback episodes that Vincent had a normal
childhood.  And never mind lots more violence, of course.  We know now how
they were lying to the fans, as we do see Catherine die, in spite of the
hints that they would bring her back by the end of this 12 hour season, and
all the letters they sent out in response to fans - not to worry, they
weren't going to change anything important - bull.  And we know what they
thing of women - don't be a strong character - be a docile baby factory and
die on cue.  I wonder if Viewers for Quality Television will retract their
endorsement - their big push is for less violent TV and more well written,
family oriented programming, which this definitely no longer is.  To quote
the Washington Post reviewer (in Tuesday's preview article) - "The CBS eye
should perhaps be on the lookout for a sharp, pointy stick." - just as soon
as I find one.

I'm still a fan - of the real show, and I'll keep collecting zines that
continue it in character.  But I'll be watching Alien Nation and Quantum
Leap this season instead and won't have to waste a tape while I'm at
rehearsals Wednesday evenings.

Feeling disgusted, disappointed and betrayed:

Mary Anne Espenshade
UUCP: ...!allegra!mimsy!aplcen!aplpy!mae
ARPA: mae@aplvax.jhuapl.edu

------------------------------
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Today's Topics:

	       Television - Beauty and the Beast (3 msgs) &
                            Lost in Space (3 msgs)

---------------------------------------------------------------------------

Date: 13 Dec 89 22:31:32 GMT
From: SML108@psuvm.bitnet
Subject: Re: B&B **SP**

Continuing thoughts on the changes in Beauty and the Beast:

  The producers of the show were faced with the departure of Linda
Hamilton.  This leaves them with two possibilities; cancellation or writing
her out of the show.  She is madly in love with Vincent who loves her
equally.  Therefore she cannot leave for a job in Boston or something.  She
must die as far as I'm concerned.  Alternatively, they could have canned
the show and done a two hour wrap-up.  This is what probably would have
pleased fans the most.

  I thought the show had gotten stale by mid second season.  You just can't
continue an unconsummated love affair when there is no reason not to do so.
Their escape last year was to introduce new characters and drift through
the underworld.  While the underworld is fascinating, and very well thought
out, it cannot replace the protagonists.  I was originally a fan of the
show, but I found it had become a Harlequin romance by the second season.
This is as cheap as making it a revenge trip.  They are both easy ways out
of being truly creative.

  Of course, the show could easily soon stink, but unlike another show that
was radically changed this year (War of the Worlds), they have their
original production staff, the same world, and the original cast.  Give
them a chance before you dump them.

Faults I saw in last nights episode:

1) Catherine is usually one tough hombre who should have at least tried
   to escape that skyscraper although she WAS pregnant...

2) You're right guys, there should have been a love scene....

3) If they give Vincent another woman, then Catherine's death loses
   all meaning, and fer Chrissakes, a psychic?  Yeeeuurrgggghhh..

4) Vincent in the daylight?  Well this actually has possibilities if
   any of you have read Saberhagen's Dracula books as I assume they have...

Scott Le Grand
sml108@psuvm.psu.edu

------------------------------

Date: 16 Dec 89 12:56:51 GMT
From: boyajian@ruby.dec.com (Secretary of the Stratosphere)
Subject: Re: Beauty and the Beast

greg@sj.ate.slb.com (Greg Wageman) writes:
>>These people are good writers, and they care about this show.
>>They are _not_ going to do anything to betray us.
>
>I'm sorry, but I do feel we have been betrayed. [...]  For a noble
>purpose?  To illustrate a moral?  No.  To make the show more "macho", so
>they could garner more males in their Neilsons.

Sorry, but I disagree. You're blaming the wrong people. CBS wanted the
production company to give the show more action. Producers Koslow, Gansa,
Gordon, and Martin had a choice: let the show be cancelled, or do what the
network asked them to. If they let the show be cancelled, then everyone
loses out. If they do what CBS asked them to, they can still try to do as
much as they used to within the new parameters. I really think that they
wouldn't have continued with the show unless they thought they could add
more action and still keep doing what they're doing.

They didn't kill off Catherine just to give Vincent a motive for kicking
butt. Linda Hamilton wanted off the show. They could either send the
character elsewhere without killing her off (which most fans wouldn't have
gone along with, either), replaced her with another actress (which I don't
think would've flown), or did what they did.

I thought the season opener was reasonable. Not great, but better than I'd
expected. The second episode was much better than any I've seen in quite a
while. And, unlike your speculation, it wasn't filled with machismo.

As for the Vincent's leg-breaking proclivities, is this really any
different than previous episodes? Seems to me that one of the things that
one could reasonably expect to see in any given episode was to see: (1)
Catherine in danger, (2) Vincent bursting through a wall, or leaping from
above, (3) Vincent growling, (4) Vincent doing damage to whoever is
bothering Catherine.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 15 Dec 89 20:04:03 GMT
From: myers@hpfcdj.hp.com (Bob Myers)
Subject: Re: Re: B&B **SP**

>But you did get it - they killed Catherine so they could drop the romance
>and turn it into a VIOLENT mindless revenge story, claiming this would
>attract the male audience the network wants instead of the primarily
>female audience they had.  The truely frightening thing will be if this
>works, but unfortunately, the only other posting I've seen so far backs
>this up:

I don't know, Mary.  I've always liked B&B, and I'm not usually very big on
romance stories.  The reason I liked it has more to do, I think, with the
excellent writing and characterization.  The character of Vincent is
particularly interesting - torn between man and beast, the unwilling
subject of fear and hate.  The romance aspect of the story, with Catherine,
was not the only thing which made B&B a good story.  And let's face it - it
was not the Catherine character which was special, it was always Vincent.
Catherine could've been *any* woman (and this may be part of the reason for
the show's popularity being for the most part restricted to a female
audience).  But, after the first two seasons, where was the story to go?
The Tunnel World had been thoroughly explored, and there were damn few
options open for continuing to explore the relationship between Vincent and
Catherine.  The show was in danger of becoming stuck in the formula of
"Catherine, the crusading D.A., takes on Bad Guys.  Bad Guys threaten
Catherine.  Vincent saves Catherine, beating the daylights out of the bad
guys in the process."

Now, there is the possibility of doing something new with the Vincent
character.  Hopefully, this does NOT mean that it becomes a "mindless
revenge" story.  We can, with luck, look forward to stories which examine
how Vincent deals with this loss, and eventually regains the confidence
needed to enter a *new* relationship.  (Which of course is being set up by
introducing a female detective who *must* eventually find Vincent - and
hopefully, by then, will have a chance of understanding who he is.)  As the
ads have been saying, this is NOT a fairy tale any more - which is good,
because it is so very rare in real life to find the true love of your life
and live happily ever after on the first go-round.  Give 'em a chance to
work with these new possibilities.  And be very, very glad that the
producers and writers *have* chosen to take it slow in developing these
aspects, rather than to try to make ALL of the changes take place in one
two-hour TV-movie.

Bob Myers
myers%hpfcla@hplabs.hp.com

------------------------------

Date: 5 Dec 89 18:44:45 GMT
From: rtravsky@outlaw.uwyo.edu (Richard W Travsky)
Subject: Irwin Allen and Lost In Space

The USA Network has been showing Lost In Space reruns.  Just this week it
appears they started over with the first year's shows, all black and white.
They're also the only decent ones of the series.  I hadn't seen these
things since they first aired.  I was impressed for a show vintage 1965
show (or was it 1966?).  Irwin (Master of Disaster) Allen went did a lot of
work with LiS.  It's still a turkey, but it was a fun turkey.  There was a
lot of attention to detail (ship's quarters etc.) and the sets are
elaborate.  Very impressive was the Chariot.  This was a full size working
vehicle; there are scenes of this driving around on location.  (Anyone know
what happened to the Chariot?)  Outside of Batman's Batmobile (and possibly
the Green Hornet's Black Beauty) I'm not aware of too many (sci-fi) shows
that went to such lengths.  Most entertaining.

Now what I'd like to know is: Why did nearly everything Irwin Allen do
(Time Tunnel, Voyage to the Bottom of the Sea) turn to ca-ca?  Did he just
get tired of the show and told the writers to write crap so it'd get
cancelled?  I'm mean, I recall a LiS episode with a carrot man, for Crom's
sake.  Voyage to the Bottom of the Sea - my grandparents liked that show!
My grandparents, who came over from Czechoslovakia in the 1920's, and spoke
with accents.  Then look what VttBotS turned into.  Barf-o-la.  Even as a
kid I had trouble sitting through them.  For sci-fi on TV, Allen was ok,
but he must tire easily or something.

I missed the USA re-run.  Anyone remember the second half or see the
re-run?  What happened?  I recall Smith killed a guard to get on board the
Jupiter II.  I've wondered about this for 20+ years.  Help an old man out!

------------------------------

Date: 9 Dec 89 03:43:42 GMT
From: jjmhome!lmann@m2c.m2c.org (Laurie Mann)
Subject: Re: Irwin Allen and Lost In Space

rtravsky@OUTLAW.UWYO.EDU (Richard W Travsky) writes:
> The USA Network has been showing Lost In Space reruns.  Just this week it
> appears they started over with the first year's shows, all black and
> white.  They're also the only decent ones of the series.

I watched this show religiously until Batman premired.  Batman played
AGAINST LIS for at least a half season.  I remember this because my brother
and I used to always fight over watching LIS (an hour-long show) or Batman
(a half-hour long show).  Back in those days, we only had one TV.

The first year had some very good (for people of ANY age) shows,
particularly:

1.  The first 5 episodes.  Getting to the first planet, and the Robinsons'
    initial exploration of the planet, was very well done.  Dr. Smith was a
    serious character in those days, and not a joke.  And no one knew quite
    what to expect from the robot.

2.  Mirror/Mirror where Penny falls under the spell of a young man (Michael
    J. Pollard!) who lives behind a mirror.

3.  The one with the mute telepaths who have a son about Will's age.  A
    suberb (and almost subtle) exploration of bigotry.

4.  The one where Will winds up in Vermont in 1996 by using a teleportation
    booth that the previously-described aliens leave.  A good show, but it
    sufferred badly from a classic LIS problem I'll describe momentarily.

5.  The Keeper, with Michael Rennie.  LIS's only two-parter.  OK, who
    knows: Was ST's the Menagerie filmed before or AFTER the Keeper?  The
    theme (highly-advanced being collecting all sorts of specimens,
    including humans) was similiar in both shows.

> I hadn't seen these things since they first aired.  I was impressed for a
> show vintage 1965 show (or was it 1966?).  Irwin (Master of Disaster)
> Allen went did a lot of work with LiS. It's still a turkey, but it was a
> fun turkey.

When I was 8 and 9, the show pumped up my sensa-wonder.  The next year,
Star Trek left it flat.  However, LIS worked for me because it was aimed at
a child's sensibilities, while ST attempted to aim at an adult's.

However, as a child, I observed the following problems:

1.  Dr. Smith was better as a villain than as a wimp.  He initially was
    only supposed to last 5-6 episodes, and then be killed off.  But he was
    so popular that they couldn't kill him.

2.  The show quickly became a "monster of the week" show.

3.  The technology on the show was generally abysmally-handled.  I'll never
    forget the way they showed Penny, an adolescent in 1996, using a
    portable reel-to-reel tape player!!  Cassette players weren't exactly
    unknown in 1965.  Vermont in 1996 was depicted as being backwards for
    Vermont in 1965, which, as a native, I found offensive.  In an episode
    where the Robinsons wound up on Earth in 1947, Maureen Robinson was
    shown handling an old-style, crank telephone, as if it were an alien
    device.  Yes, "she" probably had never used that type of phone, but
    "she" would have grown up in the '60s and would have seen many other
    people use that type of phone on TV (particularly an actress named June
    Lockhart on a show called Lassie :-))

5.  The sexism on the show.  Yes, Maureen was a doctor, but she invariably
    deferred to the men.  And Judy, *gag* I knew who I didn't want to grow
    up to be like!
	
> Now what I'd like to know is: Why did nearly everything Irwin Allen do
> (Time Tunnel, Voyage to the Bottom of the Sea) turn to ca-ca?  Did he
> just get tired of the show and told the writers to write crap so it'd get
> canceled?  I'm mean, I recall a LiS episode with a carrot man, for Crom's
> sake.

There was also a giant skunk cabbage.

Maybe Allen became a vegetarian??

I think he underestimated the public's intelligence.

> I missed the USA re-run.  Anyone remember the second half or see the
> re-run?  What happened?  I recall Smith killed a guard to get on board
> the Jupiter II.  I've wondered about this for 20+ years.  Help an old man
> out!

Smith lived.  (unfortunately).

Initially, he was under a sort of house arrest, but that died pretty
quickly.

Laurie Mann
Stratus Computer
harvard!m2c!jjmhome!lmann
lmann%jjmhome@m2c.m2c.org
lmann@jjmhome.UUCP
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Date: 10 Dec 89 05:59:17 GMT
From: usblues!tom@uunet.uu.net (Tom Markson)
Subject: Re: Irwin Allen and Lost In Space

>1.  The first 5 episodes.  Getting to the first planet, and the Robinsons'
>    initial exploration of the planet, was very well done.  Dr. Smith was
>    a serious character in those days, and not a joke.  And no one knew
>    quite what to expect from the robot.

Although I've never seen it, I'm told that the pilot originally consisted
of what now are the first five episodes of the series, without the Robot
and Dr. Smith.  Maybe that explains the continuity.

The robot started to get gradually friendlier as the first season pressed
on.  One big change occured after "My friend, Mr. Nobody" when the robot
was reprogrammed to recognize orders from everyone (not just Smith).  That
marked the point when the robot was no longer manacing ("eliminate all
unnecessary personnel...").

>3.  The one with the mute telepaths who have a son about Will's
>    age.  A suberb (and almost subtle) exploration of bigotry.

The episode is called "The Sky is Falling" and just re-aired a few days ago
on USA.  I hadnt seen it for many years and was amazed at just how solid an
episode it is.  It's message of the dangers of ignorance, misunderstanding,
and hasty actions is still relevant.  I think it is as good a
science-fiction tale as any on star trek.

> 1.  Dr. Smith was better as a villain than as a wimp.  He initially
>     was only supposed to last 5-6 episodes, and then be killed off.
>     But he was so popular that they couldn't kill him.

He WAS better as evil than a wimp.  By the time the third season rolled by,
he was more of bumbling idiot than anything else.  What a shame.

> 5.  The sexism on the show.  Yes, Maureen was a doctor, but she
>     invariably deferred to the men.  And Judy, *gag* I knew who I didn't
>     want to grow up to be like!

Yeah, the show definitely was sexist.  As you mention, Maureen was a
doctor, but seemed to do mostly cooking, cleaning, etc. (they should have
taken Hazel!).
	
>> Did he [ Irwin Allen ] just get tired of the show and told the writers
>> to write crap so it'd get cancelled?  I'm mean, I recall a LiS episode
>> with a carrot man, for Crom's sake.

The giant Carrot was in an episode "the great vegetable rebellion", which
IMHO, represents the true low-point of the show.  From all the I've read
and heard, Batman sealed LIS's fate to camp.  The Campy Batman, began to
grab a BIG audience, so it was decided that LIS should turn to the same
sort of thing.  What a shame.

> There was also a giant skunk cabbage.

From, "The Raft". Technically, it wasn't a giant skunk cabbage.  That's
what Smith called the thing when he thought the raft had taken them to
Earth.

On the whole, I like Lost in Space (especially the first season).  I've
been taping the series for archival purposes ( this may be the last
chance!).  I like the first season, some of the second season is solid and
several episodes in the third season (especially Visit to a Hostile
planet).  Chalk up the discrepancies as fun.

Tom Markson
...!uunet!usblues!tom
...!cbmvax!amix!blekko!usblues!tom
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Date: 8 Dec 89 17:10:47 GMT
From: marks@whoville.umiacs.umd.edu (Mark A. Schleifer)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

whittajl@clutx.clarkson.edu writes:
>   I know some people were talking about the "she-wolf" in some earlier
>postings, so I'm not entirely sure if this was brought up ...  My theory
>about her is that she and the cub are Zandramas and Geran.  I figure since
>she can't enter Kell as a grolim maybe she can as a wolf or maybe she
>wants to be close by the others so she can easily find out what they learn
>in Kell.  Comments?

   This doesn't seem possible considering Garion describes the "other form"
as being something individual to each person: Garion is a Wolf, Aunt Pol is
an owl, Beldin is a hawk, and so on.  Geran's form is probably a wolf but
we know that Zandramas is a dragon.  I don't think she can use a wolf as an
"other form."  Also Geran would have to change himself just as Garion did.
I don't think anyone else can force a change on you.

Mark Schleifer  
UMIACS
Univ. of Maryland
College Park, MD 20742
+1-301-454-7678
marks@umiacs.umd.edu
uunet!mimsy!umiacs!marks
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Date: 8 Dec 89 18:03:38 GMT
From: thomae@csl36h.ncsu.edu (Doug Thomae)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

marks@umiacs.umd.edu (Mark A. Schleifer) writes:
>   This doesn't seem possible considering Garion describes the "other
>form" as being something individual to each person: Garion is a Wolf, Aunt
>Pol is an owl, Beldin is a hawk, and so on.  Geran's form is probably a
>wolf but we know that Zandramas is a dragon.  I don't think she can use a
>wolf as an "other form."  Also Geran would have to change himself just as
>Garion did.

I don't think that's right.  In _Enchanter's Endgame_ Belgarath relates his
search for Belar after Torak stole the Orb saying that at first he took the
shape of an eagle, and after deciding he didn't like that shape took the
shape of a wolf.  In the same book, in talking about some of his
experiences with Poledra, Belgarath remarked that although she was fondest
of the shape of the owl, Poledra enjoyed startling him, and he never knew
what shape he would see when he turned around.  Also, in _Demon Lord of
Karanda_ Belgarath took the shape of a salmon to look over the underwater
temple in which the Sardion stayed before it went (was taken?) to the Place
Which is No More.  I think that the characteristic shapes are nothing more
than a personal preference combined with the learned skills that each of
them has built up over the years (remember Garion and Durnik learning to
fly as hawks in _Guardians of the West).

------------------------------

Date: 8 Dec 89 17:12:49 GMT
From: klh@holin.att.com (Ken Hinds)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

erich@tybalt.caltech.edu (Erich Schneider) writes:
> My predictions for _Seeress_of_Kell_:
> I think that Belgarath is the one who is going to die. Reason?  It would
> just be too poetic. Belgarath's pain ended forever, as he joins his wife
> in the afterworld (or in this bizarre half- existence that Poledra has).
> This is the death which would make things turn out the most tidily (and
> we know prophecies are obsessed with tidiness).

Wow! ... I never thought about that... THAT would certainly be most poetic
AND MOST PROBABLE!!!  ... Okay you got me,.. Odds are Belgarath will be the
one to die.

> Also, I'm betting that Zakath becomes the new God and Eriond becomes
> Beleriond, Aldur's new chief rep on Earth. (Seriously, Eriond is ten
> times more mature that Belgarion was at that age.) Quote from Zakath:
> "They don't need a God, they have me."

No I don't think so,... I still have to go with my hunch that Eriond will
be the new God of Angarak...  I really don't consider Belgarath as Aldur's
"chief rep" ... All of Aldur's disciples carry the same weight and because
Eriond is "so mature for his age" it implies a severe, serene,.. whatever
discipline ... maybe equal to that of a god ?????? ... just guessing, of
course. ;-) IMHO, Zakath's quote: "They don't need a God, they have me" has
no real weight... I just chalk it up to ego.  ;-)

> Also, I'm a bit disappointed Urvon is dead. I was hoping that, after
> acquiring the King of the Thulls, he would continue to attempt to
> assassinate Zandramas, with the hopes of becoming the Child of Dark,
> right up to the final meeting at Kell. After all, he would have all the
> requirements satisfied. (And imagine the God of Angarak with Nahaz
> pulling the strings!)

Yes, that would definitely add some spice to the story but, it also leaves
it open-ended for yet another 5 book story... You can't have a Demon Lord
using a god as a puppet and NOT have another story come out ;-) ;-) ... And
I refuse to be tortured once again by the publisher's waiting period
between books!!!!  ;-) From now on, I buy only those books where the FINAL
chapter has been written AND IS ON THE BOOKSTORE shelf!!!

So, here I have  some predictions revisited/revised:

1.  Poledra will eliminate Zandramas.
2.  Belgarath will be the one to die.
3.  Erion will be the New God of the Angaraks.
4.  Belgarion will save Geran, and NOT kill him....
  .....BUT, HOW???  Any Ideas ??... I think it will have to do with the
  choice Cyradis has to make but, I can't guess ??

5.  The Seeress of Kell will be released.   ;-)  BUT WHEN?????  ;-)  ;-)

Kenneth Hinds
AT&T DSG 
Holmdel,NJ
...!att!holin!klh
klh@holin.att.com
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Date: 9 Dec 89 02:52:19 GMT
From: dat_40@jhunix.hcf.jhu.edu (Felan shena Thoron'edras)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

thomae@csl36h.UUCP (Doug Thomae) writes:
>marks@umiacs.umd.edu (Mark A. Schleifer) writes:
>>   This doesn't seem possible considering Garion describes the "other
>>form" as being something individual to each person: Garion is a Wolf,
>>Aunt Pol is an owl, Beldin is a hawk, and so on.  Geran's form is
>>probably a wolf but
>
>I don't think thats right.  In _Enchanter's Endgame_ Belgarath relates I
>think that the characteristic shapes are nothing more than a personal
>preference combined with the learned skills that each of them has built up
>over the years (remember Garion and Durnik learning to fly as hawks in
>_Guardians of the West).

I agree with you about both preference and learned skills.  Remember also
that when Garion was first learning to take wolf shape he had trouble with
the tail.  He had to get used to having a tail and _then_ he became good as
a wolf.  What I'd like to know is, what's the animal on his medallion?
Belgarath's is a wolf, Polgara's is a hawk, (Ce'Nedra's is a tree -- how
convenient that that's what Belgarath made his daughter's medallion), so
does Garion's medallion have a definite animal on it yet?  I wouldn't be
surprised if it did change.  Also, does Eriond or Durnik have one?  In the
first eight books there is absolutely no mention of medallions for them,
but I haven't actually read SoD yet, so maybe it's in there.  Sorry about
the random ramblings.  I didn't mean to say all this, just the stuff about
Garion learning to be a wolf.

Felan shena Thoron'edras
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Date: 9 Dec 89 03:01:38 GMT
From: dat_40@jhunix.hcf.jhu.edu (Felan shena Thoron'edras)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

I write:
>Belgarath's is a wolf, Polgara's is a hawk, (Ce'Nedra's is a tree -- how
>convenient that that's what Belgarath made his daughter's medallion), so

Speaking of Ce'Nedra's medallion, aside from the power she gets from that,
Ce'Nedra does have some non-standard ability.  Specifically, she can
communicate with trees.  Remember how she found the campsite on the way to
Ulgo?  And how she says the trees in the forest in Cthol Murgos hate each
other?  This is most likely because of her Dryad heritage, since she had it
before she wore the medallion for the first time.  But she hasn't used it
for anything constructive this series, and that's something she should have
been doing.  It would be a good way to contribute to the progress of the
group, instead of just being baggage to be carried along until she performs
her task and then when they have found Geran.

Disclaimer:I haven't read SoD yet, so she might do this there.  I don't
know, so please if she has, please don't flame.

Felan shena Thoron'edras

------------------------------

Date: 9 Dec 89 04:21:22 GMT
From: marks@whoville.umiacs.umd.edu (Mark A. Schleifer)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

   Ok, I have to agree that the "other form" is just a personal thing and
not forced upon them for all time.

   One thing I just thought of is the Orb.  Garion has been using the Orb
to follow Geran all along.  Wouldn't the Orb tell him that his son was
there with him?

Mark A. Schleifer  
UMIACS
Univ. of Maryland
College Park, MD 20742
+1-301-454-7678
marks@umiacs.umd.edu
uunet!mimsy!umiacs!marks
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Date: 9 Dec 89 16:57:07 GMT
From: dresnick@athena.mit.edu (David I Resnick)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

ennael@jhunix.UUCP (Felan shena Thoron'edras) writes:
>What I'd like to know is, what's the animal on his[Garion's] medallion?
>Belgarath's is a wolf, Polgara's is a hawk, (Ce'Nedra's is a tree -- how
>convenient that that's what Belgarath made his daughter's medallion), so
>does Garion's medallion have a definite animal on it yet?  I wouldn't be
>surprised if it did change.  Also, does Eriond or Durnik have one?

Garion's amulet is described as 'a curiously carved silver amulet' in Queen
of Sorcery, and is not an animal.  I think that the design of the amulet is
not linked to shape changing, but rather to some aspect of the personality
or nature of the wearer.  Durnik's amulet, obtained in SOD, is in the shape
of a hammer.  Eriond is not a disciple of Aldur, and thus has no amulet.
Ce'Nedra is also not a disciple (I think), but then her amulet is of a
different variety.  By the way, I am pretty sure that Pol's amulet is an
owl, not a hawk.

------------------------------

Date: 10 Dec 89 00:57:34 GMT
From: dat_40@jhunix.hcf.jhu.edu (Felan shena Thoron'edras)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

Does Sorceress of Darshiva say how the Sardion moved?  At the end of DLoK,
Belgarath says that the Sardion was underneath that pond/small lake,
whatever it was.  NOTE : If the answer is yes, that's all I want.  If it's
no, some speculation would be nice.

Also, does it say anything about whether Zandramas has any companions?  I
always thought it was a bit unfair that the Child of Light has so many
people gallivanting around with him, and the Child of Dark (apparently) has
to go it alone.

Felan shena Thoron'edras

------------------------------

Date: 10 Dec 89 16:44:38 GMT
From: dcscg1!sgadd@dsac.dla.mil (Steven E. Gadd)
Subject: Sorceress of Darshiva

Here is my two cents worth if anyone is interested:

1) Eriond will be the new God of Angarank (sp?).  We have been quite a few
hints about that (his powers, etc.).  He will also be the next Child of
Light.

2) Geran will be the next Child of Darkness!! Hold on before you say
WHAT??!!

3) Cyradis (sp?) will have to make a choice on who is to die, Eriond or
Geran.  If she chooses Eriond, things will be peachy.  If she chooses
Geran, well let's just say that he would make Torak look good.

ennael@jhunix.UUCP (Felan shena Thoron'edras) writes:
>What I'd like to know is, what's the animal on Garion's medallion?

This is just a SWAG (Scientific Wild Ass Guess), but I think Garion doesn't
havean animal on his medallion.  I think he has a picture of the Orb.  This
would best fit the profile of the picture on the other medallions
(Belgarath's -Wolf, Poldara's -Owl, Ce'Nedra's -Tree, Durnik's -Hammer).
By the way, has anyone noticed if Beldin and the Twins have medallions.  I
suspect that they do since they are Disciples of Aldur.

Steven E. Gadd
Defense Construction Supply Center - ZOCD
osu-cis!dsac!dcscg1!sgadd
Internet:sgadd@dcscg1.dla.mil 
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Date: 10 Dec 89 20:29:16 GMT
From: gh1r+@andrew.cmu.edu (Gaurang Hirpara)
Subject: Re: Sorceress of Darshiva

You might have a point about Eriond and Geran. However, I think that there
is something else he has to do before he can be the Child of Light. When
Poledra came to the farm, she asked Eriond is he knew what he had to do,
and he said "Yes. It's a simple thing, really." I don't think becoming the
new God of Angarak is a simple thing. Your argument is very compelling,
however.
   
I believe that Garion's medallion had the wolf on it, the same as
Belgarath. The only reference to it was when he actually got the medallion,
so many thousands of pages before. It seems to me that, at least for the
original Brotherhood (and one sister if you count Polgara), the medallion
pictures were the other forms the sorcerors went as.

What are everybody's ideas as far as:

   1. Which companion will die (I think it will be either Silk or Zakath)

   2. Who is The Woman Who Watches (Cyradris or Poledra?)

Dan

------------------------------

Date: 10 Dec 89 20:39:34 GMT
From: gh1r+@andrew.cmu.edu (Gaurang Hirpara)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

Correction on my comment on the animal on Garion's amulet. The image of the
standing wolf was on Belgarath's amulet, not Garion's. Sorry.

Dan Hirpara
gh1r@andrew.cmu.edu

------------------------------

Date: 10 Dec 89 20:36:53 GMT
From: gh1r+@andrew.cmu.edu (Gaurang Hirpara)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

Yes, SoD does say how the Sardion moved.

And yes, Zandramas does have companions. Actually, the Child of Dark has it
much better, since he/she has always had legions of Grolims to help.  I've
always considered it unfair that the Sorcerors have had to limit their use
of sorcery (because the noise might attract Grolims), while the followers
of the Child of Dark can use all their power any time they want. They have
nothing to worry about. The Child of Light has had maybe 10-15 people with
him at the most. He must travel through lands controlled by the Child of
Dark, where all her Grolims can get at him. I think things would be
distinctly different if Zandramas had to fight it out in Aloria instead of
Mallorea.

------------------------------

Date: 10 Dec 89 20:46:07 GMT
From: gh1r+@andrew.cmu.edu (Gaurang Hirpara)
Subject: Re: Sorc. of Darshiva [spoilers]

Okay. There is a chance that Eriond will be the next God of Angarak. In
that case, the Prophecy of Light winds. Now, as far as Zakath becoming
Overlord of the East, that would place him right back where he started in
the beginning. He's already Overlord of the East, since the Mallorean
Emperorship includes everything east of the Sea of the East. Zakath is the
Empty One, so the question becomes, how will he become "UnEmpty".  As far
as Zakath marrying the seer, I don't think so. Dal is already under
Mallorean protectorship. The task of the Seers will be complete after the
final meeting of the Child of Light and the Child of Dark. The Seeress will
have made the choice, and I think that the Dal race will either vanish or
revert to more "normal" people.

Dan
gh1r@andrew.cmu.edu

------------------------------

Date: 10 Dec 89 20:55:49 GMT
From: gh1r+@andrew.cmu.edu (Gaurang Hirpara)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

Aldur has imposed a task on Eriond, and I can't speculate as to what that
is. When he says "it's a simple thing, really", that makes me nervous. I
don't think a simple thing is dying and becoming a God (maybe it's simple
to Eriond?). Beldin is not along I don't think. He's a part of the company
that comes in later. He was there when Garion/Silk/Belgarath were going to
Mallorea, and he's acting in almost the same capacity here. Maybe he is, as
he says at the University of Melcena, just a flunky, along for comic
relief?

Dan
gh1r@andrew.cmu.edu

------------------------------

Date: 10 Dec 89 21:07:11 GMT
From: gh1r+@andrew.cmu.edu (Gaurang Hirpara)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)
 
>Also, I'm a bit disappointed Urvon is dead. I was hoping that, after
>acquiring the King of the Thulls, he would continue to attempt to
>assassinate Zandramas, with the hopes of becoming the Child of Dark, right
>up to the final meeting at Kell. After all, he would have all the

    I'm not sure Urvon would have been sane enough to do it. One thing, it
was Agachak (sp) who got the King of the Thulls (that halfwit Nathel). I
don't know what his role is. I think it's important to read in Cyradris'
words. The only people who will matter are the Child of Light/Dark, and
Cyradris herself. Therefore, Urvon had to go, Agachak will go. And also,
"demons don't play a part in the outcome, so she (Cyradris) will ignore
them". So Nahaz wouldn't have made it.

Dan
gh1r@andrew.cmu.edu

------------------------------
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Today's Topics:

	  Books - Bellairs & Fox & Palmer & Pratchett (7 msgs) &
                  Book Request & The Chameleon Corps & 
                  Humor in SF (4 msgs)

---------------------------------------------------------------------------

Date: 18 Dec 89 14:34:42 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: John Bellairs

John Bellairs' work can be divided into two categories: "The Face in the
Frost" and his juvenile fantasy/mysteries.  "The Face in the Frost" is a
wonderful fantasy, at turns funny, witty and scary.  Really recommended.
His juveniles are an interesting mixture of magic and mysteries.  I own
most of them, but have only read novels in the "Johnny Dixon" series.
Quite fun.  The illustrations by Edward Gorey (a marvelous illustrator, he
did the opening sequence of PBS's Mystery series) help add to the
atmosphere.

[J] == The book is for juveniles (however you define them)

Bellairs, John [U.S.A., 1/17/1938- ]
    The Lewis Barnavelt Series: [J]
        The House with a Clock in Its Walls [1973]
        The Figure in the Shadows [1975]
        The Letter, the Witch and the Ring [1976]
    The Anthony Monday Series: [J]
        The Treasure of Alpheus Winterborn [1978]
        The Dark Secret of Weather End [1984]
        The Lamp from the Warlock's Tomb [1988]
    The Johnny Dixon Series: [J]
        The Curse of the Blue Figurine [1983]
        The Mummy, the Will and the Crypt [1983]
        The Spell of the Sorcerer's Skull [1984]
        The Revenge of the Wizard's Ghost [1985]
        The Eyes of the Killer Robat [1986]
        The Trolley to Yesterday [1989]
        The Chessmen of Doom [1989]
    The Face in the Frost [1969] 

------------------------------

Date: 18 Dec 89 14:56:09 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Gardner F. Fox

I've never read any of Gardner F. Fox's work.  He's probably as well known
for his comic book work (Superman & Hawkman, among others) as for his SF.
His novel "Escape Across the Cosmos" is perhaps unique in that it was
plagiarized twice by the same person and sold to two different publishers!

as == Originally published using this pen name

Fox, Gardner F[rancis] [U.S.A., 5/20/1911-12/24/1986]
    The Kothar Series:
        Kothar - Barbarian Swordsman [1969]
        Kothar of the Magic Sword [1969] [2 novels]
        Kothan and the Demon Queen [1969]
        Kothan and the Conjurer's Curse [1970]
        Kothan and the Wizard Slayer [1970]
    The Kyrick Books:
        Kyrick: Warlock Warrior [1976]
        Kyrick Fights the Demon World [1976]
        Kyrick and the Wizard's Sword [1976]
        Kyrick and the Lost Queen [1976]
    The Llarn Books:
        Warrior of Llarn [1964]
        Thief of Llarn [1966]
    The Commander Craig Books: [as Bart Somers]
        Beyond the Black Enigma [1965]
        Abandon Galaxy [1967]
    Five Weeks in a Balloon [1962] [movie novelization]
    The Arsenal of Miracles [1964]
    Escape Across the Cosmos [1964]
    The Hunter Out of Time [1965]
    The Druid Stone [1967] [as Simon Majors]
    Conehead [1973]
    Carty [1977]

------------------------------

Date: 9 Dec 89 05:54:58 GMT
From: efwong@orchid.waterloo.edu (Eric F. Wong)
Subject: David R. Palmer

David R. Palmer wrote two books (that I am aware of) entitled _Emergence_
and _Threshold_.  I read these two books about four years ago and found
them to be good reads.  Since _Threshold_ was the first of a trilogy, I
looked for the continuation and other books by Palmer without success.  Is
Palmer still around, and if so, does he plan to write more novels?  Since
reading those books, the only mention of Palmer I have encountered was in
one of Piers Anthony's notes, where Anthony said he attended a book
convention which featured David R. Palmer.

------------------------------

Date: 8 Dec 89 19:01:20 GMT
From: keith@microvax-a.computer-science.liverpool.ac.uk
Subject: Re: Author Lists: Terry Pratchett

JWenn.ESAE@xerox.COM writes:
> really, really funny lampoon of every fantasy idea you've ever read.  The
> main disadvantage is that since he is British, his books are published on
> the American side of the pond one year later.

Strange, I always thought that was the problem with American authors; we
have to wait inconvenient amounts of time over here.

Anyway, you missed another Pratchett novel (for children):

   The Carpet People. [1975ish]

The sequel to Truckers is to be published soon; I think it's title is to
be:

   Aviators [1990]    (I may be wrong about the title)

Incidentally, the cover illustrations for the discworld books et al. are
available in a poster format book (huge) called

   The Josh Kirby Discworld Poster Book [1989]

It contains the cover illustrations as is, plus a few enlargements of Death
(Mort), the Luggage (on it's hundreds of dear little legs) and Rincewind
and TwoFlower sat astride the Luggage.

Keith

------------------------------

Date: 10 Dec 89 19:31:00 GMT
From: GUNTHAR%MKVAX1.DECNET@msus1.bitnet (covered in guilt)
Subject: Sourcery by Terry Pratchett

mage@hubcap.clemson.edu (Steve L Vissage II) writes:
>So, has anybody else read Sourcery yet?  I read it on Sunday, and I think
>I've waited long enough for all you slow readers out there to catch up.
>So what did you think?
> 
>I hardly even chuckled in the first quarter of the book, but around page
>221, I laughed so hard I nearly choked.  In other words, it was funny, and
>I enjoyed the (Bleep) out of it!
 
I'm only on page 40 and I'm allready enjoying the (BLEEP) out of it.  Ugh,
I shudder each time I reach a footnote in the story because I know I'm
going to be rolling on the floor after I've read it.
 
The people who ask Terry about the inconsistencies of Discworld geography
must be getting to him.  The dedication at the begining of Sourcery reads
in part:
 
"This book does not contain a map.  Please feel free to draw your own."
 
Now, can anyone tell me what "Oook" means? :-)
 
Guy Bock
gunthar%mkvax1@msus1.msus.edu

------------------------------

Date: 11 Dec 89 05:00:47 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Terry Pratchett (corrected version)

Well I made enough mistakes (true most were mispellings, but mistakes never
the less) on my Terry Pratchett list that it's worth while to give the
corrected version.  So here it is.

Terry Pratchett is another guy with a strange sense of humor, but he writes
on a more adult level.  I really like his "Discworld" series, which is a
really, really funny lampoon of every fantasy idea you've ever read.  The
main disadvantage is that since he is British, his books are published on
the American side of the pond one year later.

[J] == The book is for juveniles (however you define them)
[NF] == Non-Fiction

Pratchett, Terry
    Discworld:
        The Colour of Magic [1983]
        The Light Fantastic [1985]
        Equal Rites [1987]
        Mort [1987]
        Sourcery [1988]
        Wyrd Sisters [1988]
        Pyramids [1989]
        Guards! Guards! [1989]
    The Carpet People [1971] [J]
    The Dark Side of the Sun [1976]
    Strata [1981]
    Truckers [1989]
    The Unadulterated Cat [1989] [NF] [but still funny]

------------------------------

Date: 12 Dec 89 09:25:14 GMT
From: Lindsay.Marshall@newcastle.ac.uk (Lindsay F. Marshall)
Subject: Guards! Guards!

I finished the new Terry Pratchett (Guards, Guards) a few days ago.  Pretty
good. Not as good as Pyramids, but MUCH better than Sourcery and Wyrd
Sisters. He seems to be back on an upswing after slipping a little.

Read it.

Lindsay
Computing Laboratory
The University
Newcastle upon Tyne
UK NE1 7RU
+44-91-222-8267
Lindsay.Marshall@newcastle.ac.uk

------------------------------

Date: 12 Dec 89 18:03:57 GMT
From: lee@liberty.cs.umass.edu (Peter Lee)
Subject: Re: Author Lists: Terry Pratchett

Terry Pratchett spoke at Noreascon III in Boston on Labor Day weekend this
year (If you get a chance to see him speak, go -- he's very entertaining!).
He mentioned that he plans to re-issue his first novel ("The Carpet
People", previously mentioned by other folks in this thread), although he
plans to do some extensive re-writing first, since he feels he is a much
better writer these days.  He also said that he had begun work (or at least
thinking) on the next Discworld novel (after "Guards! Guards!"), which will
be called "Hooray For Holy Wood" (spelling approximate), and which pokes
fun at (you guessed it) film and film stars.  From his description, it
looks to be great!

He said that he was releasing discworld books roughly every six months in
England, but has no idea how long they would take to make it out in the US.
If you'd like to see the rest of the lot released over here sooner, write
to the publisher!

Pratchett trivia (gleaned from the talk):
   His favourite novel so far is probably "Wyrd Sisters", with "Mort"
running a close second.
   He finds that some of his characters (particularly Granny Weatherwax and
Death) have taken up permanent residence in parts of his mind, and he finds
himself thinking like one of them every now and then.
   There is no map of the Discworld per se -- he makes up new pieces
whenever it suits him, but he now keeps all of his books in a word
processor so that he can try to be consistent about locations he has
already written about.  He does this mostly for fear that some fan will
come up to him and say "No!  You said here that she turns LEFT to go to the
tavern, but it's to the RIGHT!"

Peter E. Lee
University Of Mass at Amherst
(413) 549-6366      
lee@cs.umass.edu
Fuligin@umass.bitnet

------------------------------

Date: 13 Dec 89 17:08:07 GMT
From: keith@microvax-a.computer-science.liverpool.ac.uk
Subject: Re: Guards! Guards!

Lindsay.Marshall@newcastle.ac.uk (Lindsay F. Marshall) writes:
> I finished the new Terry Pratchett (Guards, Guards) a few days ago.
> Pretty good. Not as good as Pyramids, but MUCH better than Sourcery and
> Wyrd Sisters. He seems to be back on an upswing after slipping a little.

I beg to differ. Pyramids isn't a patch on Guards! Guards! However I still
think that Mort is still his best discworld novel, especially Ly Tin
Wheedle's discourse on regal succession and its use of elementary particles
(kingons and queons) and the antiparticle republicon.

Keith

------------------------------

Date: 17 Dec 89 04:38:01 GMT
From: hoptoad!tim@uunet.uu.net (Tim Maroney)
Subject: Re: Author Lists: Terry Pratchett

lee@liberty.CS.UMASS.EDU (Peter Lee) writes:
>Terry Pratchett spoke at Noreascon III in Boston on Labor Day weekend this
>year (If you get a chance to see him speak, go -- he's very
>entertaining!).

Damn, wish I'd known.  Geo. Effinger and I collared him at the anniversary
thing and fawned disgustingly in stereo, though.  Turns out he'd like to be
involved with computer networks, but (as close as I can recall) "The
British phone lines are awful!  I was collaborating with this chap over a
modem and the best we could do was 300 baud; might as well have been
hauling the bloody thing by donkey!"

>He said that he was releasing discworld books roughly every six months in
>England, but has no idea how long they would take to make it out in the
>US.  If you'd like to see the rest of the lot released over here sooner,
>write to the publisher!

Doubt it would do any good, but nice thought.  I told him I'd paid an
obscene sum to a huckster for a galley of WYRD SISTERS, and his reaction
was "Jesus Christ!  That's over thirty pounds!"  Those of us who are
serious Pratchett freaks are going to go on getting stiffed, I'm afraid.

>His favourite novel so far is probably "Wyrd Sisters", with "Mort" running
>a close second.

Funny, those are my preferences exactly.  His take on Shakespeare in WYRD
SISTERS is a must-read.  MORT, on the other hand, is his best in terms of
sheer comic timing, mythological parody, and ludicrous situations.

One thing I especially like about his work is that he knows not only
classical mythology (probably best spoofed overall in PYRAMIDS, yet to be
released in the States), but modern magick.  EQUAL RITES was a wonderful
commentary on the Neo-Pagan/Ceremonial Magick split.

>He finds that some of his characters (particularly Granny Weatherwax and
>Death) have taken up permanent residence in parts of his mind, and he
>finds himself thinking like one of them every now and then.

True of any good writer.  The key to characterization is that a fragment of
one's mind takes up the thread and *becomes* that character.

>There is no map of the Discworld per se -- he makes up new pieces whenever
>it suits him, but he now keeps all of his books in a word processor so
>that he can try to be consistent about locations he has already written
>about.  He does this mostly for fear that some fan will come up to him and
>say "No!  You said here that she turns LEFT to go to the tavern, but it's
>to the RIGHT!"

I've always liked his comment on people who write him asking for a map of
the Discworld -- "You know, it's not real, it's only a story"....

Tim Maroney
sun!hoptoad!tim
tim@toad.com

------------------------------

Date: 3 Dec 89 19:12:00 GMT
From: KANDERSON@hampvms.bitnet (Keith 'Fnords!' Anderson)
Subject: anti-utopian novels

Has anyone read a really strange book called (I think) _Travels in
Nihlihon_?  As I remember, it was the story of a group of journalists
allowed into this strange country, Nihlihon(?) that was supposed to have a
completely nihilistic government (Again, ?).  I Remember something about
not being allowed to drive _unless_ you were drunk, and the fact that their
military coups so often that a cafe on the main square had bullet-proof
glass so you could watch the "action" without getting hurt.  I can't
remember who wrote it is the problem.  Later on I read _Ecotopia_ by Ernest
Callenbach, and it reminded me of Nilihon because it too was about a
jounalist travelling in a strange country.

Has anyone else read either (particularly the former)?

Keith Anderson
Box 42
Hampshire College
Amherst MA, 01002
KANDERSON@HAMPVMS

------------------------------

Date: 5 Dec 89 10:41:32 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Subject: The Chameleon Corps

   Some while ago, someone posted a message asking about a series of
stories involving a "Chameleon Corps". Nobody was able to help him.
   Recently, while browsing the used hardcovers at "The Other Change of
Hobbit", I came across a book entitled _The Chameleon Corps and Other
Shapechangers_, by Ron Goulart. It collected a series of short stories,
most of them from _The Magazine of Fantasy and Science Fiction_ from the
mid-sixties.
   If whoever posted the original message sees this and thinks it's the
book he's looking for, send me email--"Hobbit" does do mail order.

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------

Date: 7 Dec 89 09:34:35 GMT
From: MOLLA@trboun.bitnet (LEVENT MOLLAMUSTAFAOGLU)
Subject: Humor In SF

Some SF works that are humorous :

HitchHiker's Guide To The Galaxy by Douglas Adams, addictive for some, but
   loathsome for others,
SpacePaw    by Gordon Dickson
Most of the works of Robert Sheckley
The Starbeast  by Robert A. Heinlein
Some Cybernetic stories of Stanislaw Lem
The Sirens of Titan, Cat's Cradle and other works by Kurt Vonnegut, Jr.

Levent Mollamustafaoglu
Research Assistant     
Dept. of Industrial Eng'g
Bogazici University P.K.  2
Bebek - Istanbul - Turkey  
Molla@Trboun.bitnet

------------------------------

Date: 7 Dec 89 17:32:24 GMT
From: jf2z+@andrew.cmu.edu (John Charles Fiala)
Subject: Re: Humor In SF

My favorite sf funny book is "How much for Just the Planet?"  one of the
Star Trek books.  It incorporates Alfred Hitchcock, Gilbert & Sullivan,
50's pulp adventures, etc...

A must read.

Also good is {The Incredable Unbrella | The Amourous Umbrella}, by Martin
Kaye.  The absolute weirdest multiple-universe travel machine you will ever
see.  Really.

John C Fiala
jf2z+@andrew.cmu.edu

------------------------------

Date: 8 Dec 89 15:22:53 GMT
From: uucibg@swbatl.swbt.com (3929)
Subject: Re: Humor In SF

_Waiting_for_the_Galactic_Bus_, by.....er....d*mn, I forget!  However, be
warned that this book is may offend (some though no necessarily all)
Christians.  He also has a sequel (the name escapes me), which I have and
am looking forward to reading (it's in the queue :-).

Brian R. Gilstrap
One Bell Center
Rm 17-G-4      
St. Louis, MO 63101
(314) 235-3929     
...!{ texbell, uunet }!swbatl!uucibg
uucibg@swbatl.UUCP

------------------------------

Date: 9 Dec 89 19:44:00 GMT
From: drivax!g1@amdahl.uts.amdahl.com (Bruce Holloway)
Subject: Re: Humor In SF

uucibg@swbatl.UUCP (3929) writes:
>_Waiting_for_the_Galactic_Bus_, by.....er....d*mn, I forget!  However, be
>warned that this book is may offend (some though no necessarily all)
>Christians.  He also has a sequel (the name escapes me), which I have and
>am looking forward to reading (it's in the queue :-).

a) Parke Godwin
b) The Snake Oil Wars

Bruce Holloway
uunet!amdahl!drivax!holloway

------------------------------

End of SF-LOVERS Digest
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SF-LOVERS Digest           Tuesday, 26 Dec 1989       Volume 14 : Issue 415

Today's Topics:

	      Books - Adams & Paxson & Slonczewski (3 msgs) &
                      Stirling (2 msgs) & Vance (2 msgs) &
                      Webb & Williams (3 msgs) & Zelazny &
                      Vietnam (2 msgs)

---------------------------------------------------------------------------

Date: 14 Dec 89 08:17:34 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Douglas Adams

Douglas Adams is the other really funny person in SF writing today (I did
Terry Pratchett last batch).  Most of this fame rests on "The Hitchhiker's
Guide to the Galaxy" series.  This is a true multimedia event, having been
done as Radio Drama, TV, Books, Records, Pop Songs, a Stage Play, and
discussion of a movie (sorry, no comic books as far as I know).  My
personal favorite is still the original 12 episode radio drama.  Give it a
listen (NOT the reading of the books).  For people who buy the omnibus
edition, there's a extra bonus story "Young Zaphod Plays It Safe".  He's
also written a couple of Dr. Who episodes, and the fairly good Dirk Gently
books.

[NSF] == Not SF
[O] == Omnibus.  Includes other books
aka == Also known by this other title

Adams, Douglas [Noel] [U.K., 3/11/1952- ]
   The Hitchhiker Books:
      The More Than Complete Hitchhiker's Guide [1986] [O] [+ one story]
               [aka "The Hitch Hiker's Guide to the Galaxy: A Trilogy in
               Four Parts"] [aka "The Hitchhiker's Quartet"]
            The Hitch Hiker's Guide to the Galaxy [1979]
            The Restaurant at the End of the Universe [1980]
            Life, the Universe and Everything [1982]
            So Long and Thanks for All the Fish [1984]
       The Original Hitchhiker Radio Scripts [1985] [aka "The Hitchhiker's
                     Guide to the Galaxy: The Original Radio Scripts"]
   Dirk Gently Series:
        Dirk Gently's Holistic Detective Agency [1987]
        The Long Dark Tea-Time of the Soul [1988]
Adams, Douglas & Lloyd, John
    The Meaning of Liff [1983] [NSF]

------------------------------

Date: 18 Dec 89 15:02:29 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Diana Paxson

Diana Paxson writes fairly good fantasy.  Of all her books I've read,
probably the best was "The White Raven", a retelling of the legend of
Tristan and Isolde (in a semi-realistic post-Arthurian setting).  The most
interesting, however, was "The Paradise Tree", a battle of good versus evil
with angels & devils in modern Berkeley.

Paxson, Diana L.
    The Westria Series:
        Lady of Light [1982]
        Lady of Darkness [1983]
        Silverhair the Wanderer [1986]
        The Earthstone [1987]
        The Sea Star [1988]
    Brisingamen [1984]
    White Mare, Red Stallion [1986]
    The Paradise Tree [1987]
    The White Raven [1988]

------------------------------

Date: 20 Dec 89 01:14:56 GMT
From: mcmanuej@clutx.clarkson.edu (Ted McManus,203 Van Note,2682014,2682014)
Subject: A Door Into Ocean

Hey,

  Has anybody read _A Door Into Ocean_ by Joan Slonczewski?  It came out a
few years ago and I thought it was really spectacular, but I've yet to find
anybody else who's even READ it, much less who has an opinion on it!

Ted McManus
mcmanuej@clutx.clarkson.edu

------------------------------

Date: 20 Dec 89 16:28:58 GMT
From: nott@unix.cis.pitt.edu (nancy nott)
Subject: Re: A Door Into Ocean

I too enjoyed A Door Into Ocean, so you're not alone. :-) What intrigued me
was how Slonczewski took LeGuin's image of the opposite, opposing moons
(Valedon : Shora :: Urras : Annares), and turned it inside out.  There's
also the theme of the traveler who must leave the community to find his
place in the community.  She does this without being derivative -- "Ocean"
is very different from "The Dispossesed" in content and tone.

Has Slonczewski written anything else lately?

Nancy

------------------------------

Date: 20 Dec 89 17:10:10 GMT
From: f31915s@taltta.hut.fi (Juha Haataja)
Subject: Re: A Door Into Ocean

mcmanuej@clutx.clarkson.edu writes:
>Has anybody read _A Door Into Ocean_ by Joan Slonczewski?  It came out a
>few years ago and I thought it was really spectacular, but I've yet to
>find anybody else who's even READ it, much less who has an opinion on it!

I asked the same question a few months back - and got a few answers. So,
some people have read the book. I personally liked it a lot, too.

Joan Slonczewski's first novel was titled _Still Forms on Foxfield_, and it
didn't do too well; _A Door into Ocean_ made a bigger impact - after that
the first book was reprinted as a paperback (Avon Books 1988).  _Still
Forms_ develops somewhat similiar themes as the second novel, but is not as
good.

Hope this helps. 

Juha Haataja
Helsinki University of Technology Computing Centre    
lk-joh@finhut.bitnet

------------------------------

Date: 13 Dec 89 13:33:00 GMT
From: 0C109@aeclcr.bitnet (Donald Simmons)
Subject: The Cage

     Just finished this great fantasy novel 'The Cage' by S. M. Stirling
and Shirley Meier, who I believe are both from Toronto. Have these two
written any other novels?

Donald Simmons
0C109@AECLCR

------------------------------

Date: 17 Dec 89 07:36:28 GMT
From: grr@cbmvax.commodore.com (George Robbins)
Subject: Re: The Cage

0C109@aeclcr.BITNET (Donald Simmons) writes:
>Just finished this great fantasy novel 'The Cage' by S. M. Stirling and
>Shirley Meier, who I believe are both from Toronto. Have these two written
>any other novels?

Stirling is the author of _Marching through Georgia_ and its sequel.  I'm
not sure what to say about these, but they are interesting and disturbing
reading.

I'm not familiar with anything else involving Shirley Meier.

George Robbins
uucp: {uunet|pyramid|rutgers}!cbmvax!grr
arpa: cbmvax!grr@uunet.uu.net

------------------------------

Date: 12 Dec 89 13:29:19 GMT
From: jerryh@pnet01.cts.com (Jerry Hewett)
Subject: Vance Bibliography Help Request

I've just signed a contract with Borgo Press for a bibliography on the
complete works of Jack Vance, and I need YOUR help to make this thing as
comprehensive and detailed as possible.

If you, or anyone you know, can supply me with *ANY* of the following items
*please* invest a little time and a 25 cent stamp to let me know what
you've got.  Immortality (by way of the credits page ;-) is guaranteed to
everyone that can come up with something I haven't seen before.

1. A list of all novels you have that were written by Jack Vance, John
   Holbrook Vance, Peter Held, or Alan Wade.  I need to know who the
   publisher is, the publication date, the edition (I'm especially
   interested in any editions other than firsts) or printing, and any ISBN
   numbers or other publication codes that might appear in the book or on
   the spine.

   Foreign editions, translations, reprints, and Science Fiction Book Club
   editions are just a few of the items that I need to know about.  Even if
   you think the books in your collection are commonplace there's always
   the off chance that you're the one person I hear from that has that
   paperback 4th edition of "Big Planet" I've been searching for!

2. A list of any collections you own that contain one or more Jack Vance
   stories.

3. Any magazines, fanzines, or other publications that contain stories,
   reviews, or anything else associated with Jack Vance.  I'm especially
   interested in letters to the editor and F&SF convention brochures that
   mention Vance.

4. If you know anyone that owns an original Jack Vance manuscript, a proof
   copy of one of his books, or has received a letter from either Vance or
   one of his publishers/agents, *please* have them contact me.

5. Scripts and/or video tapes for the six "Captain Video" episodes written
   back in the early 1950's.  Also need to hear from anyone that can tell
   me about any other film/television productions based on any of his
   stories (I'm aware of two, but don't have any solid details).

6. Any artwork or other materials related to Vance creatures/creations.

7. And, of course, anything else you might think of that I've missed...

I'm trying to create the most complete and comprehensive bibliography ever
compiled, and I definitely won't be able to do it without your help.  If
you've got something -- anything! -- on Vance, no matter how trivial or
commonplace you think it might be, please write to:

Jerry Hewett
P.O. Box 4313
La Mesa, CA 92044

Even though I have accounts on a few of the major networks I'd prefer to
receive your letter via regular mail if at all possible.  

Thanks in advance for your time and assistance!

Jerry H.
UUCP: {hplabs!hp-sdd ucsd nosc}!crash!pnet01!jerryh
ARPA: crash!pnet01!jerryh@nosc.mil
INET: jerryh@pnet01.cts.com

------------------------------

Date: 18 Dec 89 21:30:08 GMT
From: jcc@cs.umd.edu (John Cherniavsky)
Subject: New Vance

I just finished Jack Vance's third Lyonese (sp) novel Madouc (sp). It comes
in a special edition from Underwood-Miller (signed limited 600 copies or
so).  I found it a good read; vintage Vance. The book itself is of high
quality. The paper is of acid free rag with a very pleasing typeface and
tightly sewn bindings.

------------------------------

Date: 9 Dec 89 20:15:27 GMT
From: boyajian@ruby.dec.com (Secretary of the Stratosphere)
Subject: Terra Tarkington (Re: Another list...)

ST5616@siucvmb.BITNET (Andrew Thompson) writes:
> Here's a weird one for y'all. Back in the late 70's/early 80's, Sharon
> Webb (remember her?) wrote a series of stories about one Terra
> Tarkington, a nurse assigned to the Pleiadean regions, known as the Bull
> Run. I only know of four of them, all of which appeared in Isaac
> Asimov's. They are:
>     Itch on the Bull Run
>     Niche on the Bull Run
>     Switch on the Bull Run
>     Bitch on the Bull Run
> That's all I've ever found. Anyone else know of any more? Reply direct,
> as I don't know when I'm likely to get the digest, and I have little more
> than a week left. Thanks!

I'm sending this by mail right to Andrew, but I also thought it'd be nice
not to leave this hanging in case others were curious.

There are six all together that I know of [all "...on the Bull Run"]:

Hitch   (7/79)    Switch  (1/80)    Twitch  (4/13/81)
Itch    (8/79)    Niche   (9/80)    Bitch   (6/ 8/81)

All but "Niche..." were collected into book form under the title THE
ADVENTURES OF TERRA TARKINGTON, R.N. (Bantam, 1985).

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 14 Dec 89 12:20:04 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Paul O. Williams

Paul O. Williams has done one really good series: the Pelbar Cycle.  This
is an extremely well done post-apocolypse setting.  Unlike most stories in
this vein, I actually *believed* there would be enough people to start
over. It takes place about 1000 years after the devastation (hint, it's not
your standard nuclear war even though there is a number of uninhabitable
radioactivite areas).  By this point the population has built up where
isolated groups of people are begining to expand beyond their borders. The
books have a rich variety of political, economic, and religious systems,
languages, art, technology. etc.  The story follows a natural progression
as the society and people change as a result of the events of all the
previous books.  Heros are explorers, inventors, diplomats, warriors as the
needs of the environment change.  Recommended.

Williams, Paul O[sborne] [U.S.A., 1/17/1935- ]
    The Pelbar Cycle:
        The Breaking of Northwall [1980]
        The Ends of the Circle [1981]
        The Dome In the Forest [1981]
        The Fall of the Shell [1982]
        An Ambush of Shadows [1983]
        The Song of the Axe [1984]
        The Sword of Forbearance [1985]
    Only Apparently Real: The World of Philip K. Dick [1986] [Biography]
    The Gifts of the Gorboduc Vandal [1989]

------------------------------

Date: 14 Dec 89 14:28:07 GMT
From: boyajian@ruby.dec.com (Secretary of the Stratosphere)
Subject: Re: Author Lists: Paul O. Williams

JWenn.ESAE@XEROX.COM writes:
>Paul O. Williams has done one really good series: the Pelbar Cycle.  [...]
>The story follows a natural progression as the society and people change
>as a result of the events of all the previous books.  [...]

While overall, I enjoyed this series quite a bit, the individual books vary
widely in quality. The better ones, I think, are those (all the
odd-numbered ones, if memory serves) in which discoveries or developments
made in them cause fairly sweeping changes in the society of post-holocaust
America. But, as much as I liked the series, I hope it's done with;
Williams ended it at a good place.  It's good to see that he's done another
novel not in the series.  I haven't gotten around to reading it yet, but
I'm looking forward to it.

>Only Apparently Real: The World of Philip K. Dick [1986] [Biography]

Correct me if I'm wrong, but I was under the impression that this was by a
different Paul Williams.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 18 Dec 89 09:16:42 GMT
From: JWenn.ESAE@xerox.com
Subject: Re: Author Lists: Paul O. Williams

boyajian@ruby.dec.com (Jerry Boyajian) writes:
>While overall, I enjoyed this series quite a bit, the individual books
>vary widely in quality. The better ones, I think, are those (all the
>odd-numbered ones, if memory serves) in which discoveries or developments
>made in them cause fairly sweeping changes in the society of
>post-holocaust America. But, as much as I liked the series, I hope it's
>done with; Williams ended it at a good place.  It's good to see that he's
>done another novel not in the series.  I haven't gotten around to reading
>it yet, but I'm looking forward to it.

Yep, I'll agree that the series had its ups and downs (most every series
does). But it was several hundred books ago when I last read them, so exact
details are fuzzy.  It was definitely a good place to end the series,
though.  His latest novel was OK, but didn't impress me as much as the
previous books.

>> Only Apparently Real: The World of Philip K. Dick [1986] [Biography]
>Correct me if I'm wrong, but I was under the impression that this was by a
>different Paul Williams.

Oh goody, a chance to correct Jerry when he's wrong.  Yes it is the same
Paul Williams, at least according to "Contemporary Authors, Revised Series,
Volume 24" [1988].  The article not only lists the book in the
bibliography, but discusses it in the essay.  And since this reference
depends on book lists directly from the authors themselves, the reliability
is usually quite high.

John
JWenn.ESAE@Xerox.com

------------------------------

Date: 9 Dec 89 05:36:39 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: The next Amber book

Zelazny is in the Bay Area doing a series of signings and today I spent
some time talking to the owner of one of the shops he was at (I wasn't able
to make the signing myself. sigh). Here's what I found out about the future
of the Amber series:

The next book is going to be a while. It isn't written yet. This implies
we're probably going to wait at least two years for it (a year of writing,
a year of production). The earliest you can reasonably see it is 18 months,
or early 1991. I'd say Christmas 1991 is more likely.

The next book *may* be books, as in plural. He's not sure if what he wants
to do will fit in one more book. If it doesn't, the second Amber trilogy
will end up being six books instead of five. Or maybe seven, who knows?

Anyway, Amber is a fair bit from completion.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 8 Dec 89 18:46:47 GMT
From: d88-bli@nada.kth.se (Bo Lindbergh)
Subject: Vietnam

I'm investigating the strange sub-genre "N American soldiers get snatched
from Vietnam, are dumped in Fantasy Land and take up the fight against evil
with modern weapons."  I've found three specimens so far:

   The Doomfarers of Coramonde	by Brian Daley
   Janissaries			by Jerry Pournelle
   Godslayer			by Mickey Zucker Reichert

Does anyone know about any others?  Are there any examples of "N American
soldiers, etc, take up the fight FOR evil with modern weapons?"

Bo Lindbergh

------------------------------

Date: 9 Dec 89 01:42:38 GMT
From: pa2027@sdcc13.ucsd.edu (Stupendous Man)
Subject: Re: Vietnam

d88-bli@nada.kth.se (Bo Lindbergh) writes:
>I'm investigating the strange sub-genre "N American soldiers get snatched
>from Vietnam, are dumped in Fantasy Land and take up the fight against
>evil with modern weapons."  I've found three specimens so far: Does anyone
>know about any others?  Are there any examples of "N American soldiers,
>etc, take up the fight FOR evil with modern weapons?"

I can give you the name of a comic miniseries that does:
    
   LIGHT AND DARKNESS SAGA
   Epic Comics
   issues 1-6 (1989)

Michael Butler

------------------------------
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Date: 1 Dec 89 11:14:57 GMT
From: A410JACQ@hasara11.bitnet ("Drs. Jacqueline Cote")
Subject: umbb.worldcon New email address + Con Report.

Hi folks!

As each and every one of the members of the 1990 WordlCon (ConFiction, in
The Hague) could have read in the latest Con Progress Report (#4),
ConFiction has a new e-mail address. The email address is:

confiction @ cs.eur.nl

the person behind this is Henk Langeveld. However, in The States the domain
.nl (for the Netherlands) is often not implemented. In that case, route
your mail as follows:

confiction%cs.eur.nl @ mcvax.uucp

According to the BITNET information files on Gateways, the mailer that
handles the mail for the Dutch domain is MAILER @ HEARN (on BITNET).

Mail sent to me (the old email contact) will be forwarded to the new
address.  The old info files are severely out-of-date, and should no longer
be ordered. Unfortunately, I no longer have the time to update them.

Greetings, and see you next August, Jacqueline

Jacqueline Cote'
Astronomical Institute
City University of Amsterdam
Roetersstraat 15
1018 WB Amsterdam
The Netherlands
BITNET:A410JACQ@HASARA11

------------------------------

Date: 2 Dec 89 22:13:07 GMT
From: jf2z+@andrew.cmu.edu (John Charles Fiala)
Subject: Balticon

Hey, does anyone have any info on Balticon?  I know where it's to be, and
registration info, but I'd like any other info other people have.

Thanks a lot.

John C Fiala
jf2z+@andrew.cmu.edu

------------------------------

Date: 3 Dec 89 04:20:40 GMT
From: steyn@eniac.seas.upenn.edu (Gavin Steyn)
Subject: Lunacon

Does anyone have info on Lunacon?

Gavin Steyn
steyn@eniac.seas.upenn.edu

------------------------------

Date: 3 Dec 89 23:50:38 GMT
From: aplcen!jhunix!raleff@mimsy.umd.edu (Raleff the Wanderer)
Subject: Re: Balticon

As I recall, someone wished to know any information about Balticon this
year.  These are some excerpts from the flyer they sent me with the
registration form.

			BALTICON 24
		     April 13-15, 1990
		    The Hunt Valley Inn

		       Guest of Honor
		       ROBIN MCKINLEY

		    Art Guests of Honor
	      CHARLES LANG AND WENDY SNOW LANG				


	Art Show
"Artists are asked to pre-register..."

	Masquerade
"Masquerade will be held on Friday, April 13 starting at 9:30 p.m. in the
Valley Ballroom.  ...  You can register at the Con up until 7:00 p.m. on
Friday or by mail by sending a self addressed stamped business envelope to
Balticon 24 Masquerade, P.O. Box 686, Baltimore, MD 21203-0686 and
requesting a copy of the masquerade rules and a masquerade registration
form."

	Gaming
"...These events are running 24 hours per day during the convention."

	Contests 
"We may have the Computer Gaming Contest and the Short Film Contest again
this year."

	Writers Workshop
"If there is sufficent interest, there will be a writers workshop again
this year..."

	Party Coordinators
"There will be a party area.  If you plan to host a party, please contact
us so we can put you in the party area..."

Pretty much that's all that it really says, unless you are a Dealer or need
a baby-sitter.  Everything else is just mentioning how to use the
registration form, etc.
   I hope I answered any questions you might have had.

raleff@jhunix.HCF.JHU.EDU 

------------------------------

Date: 5 Dec 89 07:06:46 GMT
From: khijol!erc@cs.utexas.edu (Edwin R. Carp)
Subject: When's the next convention in the San Antonio/Austin/Dallas area?

When's the next scheduled sci-fi convention in this area?  Are they
annually, or what?  They sure don't get much publicity down here...

Ed Carp
1800 E. Stassney #1205
Austin, Tx  78744
erc@puzzle!khijol

------------------------------

Date: 11 Dec 89 22:15:00 GMT
From: SSFFS@smith.bitnet (Smith Science Fiction & Fantasy Society)
Subject: Convention

				TUNNELCON I
	   an exclusively _Beauty and the Beast_ con to be held
			      July 20-22 1990
			       Sahara Hotel
			     Las vegas, Nevada

Special guests include:
   Roy Dotrice
   Jay Acovone
   David Greenlee
   Ron Koslow
   Howard Gordon
   George R R Martin
   Victor Lobl
   (more guests pending)

For registration info, send SASE to:
   Dorothy Seltzer
   3492 Montego Drive
   Las Vegas, Nevada  89121

If you would like to sponsor a guest, or are interested in having a
dealer's table write to:
   Betty Neiswender
   6341 Clarice ave
   Las Vegas, NV  89107
   
That's all folks.

Dawn K Archdeacon
ssffs@smith

------------------------------

Date: 7 Dec 89 21:11:17 GMT
From: AIN14922@merrimack.edu (Doug Linder)
Subject: "BOSCON?"

  Is there still a BOSCON each year in Boston?  I have heard good things
about it, but haven't been able to attend.  If anyone has any info on this
could they please send it to me?  Thanks in advance.

Douglas D. Linder
Merrimack College
N. Andover, MA
CSNET:	ain14922@merrimack.edu
UUCP:	{uunet,wang,ulowell}!samsung!hubdub!ain14922

------------------------------

Date: 13 Dec 89 13:55:58 GMT
From: jmann@bigbootay (Jim Mann)
Subject: Re: "BOSCON?"

Boskone is still around, though it is no longer in Boston (it's in
Springfield) and is a much smaller convention than it was years ago (about
1200-1400 people). It still has a large program (more tracks and more
people than most other cons, even those cons that are twice as big as it)
and still has a large art show.

It's held over President's day weekend. This year's guests are Glen Cook,
David Cherry, and Charles Ryan.  

By the way, the name is Boskone (name taken from the E.E. Smith Lensman
series).

------------------------------

Date: 7 Dec 89 17:11:27 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Series & Important Writers (was Re: Orson Scott Card)

seanf@sco.COM (Sean Fagan) writes:
>hlaban@mrsvr.UUCP (Tom Hlaban) writes:
>>Why do series seem to decline in quality as they progress? 

Not all -- some do, some don't.  Generally they don't when they're planned
from the beginning (e.g., Scott's "Alvin Maker" stories) and do when each
is tacked on to an existing structure (e.g., Xanth or Amber).  Imho, of
course.

>[Card is]...the one most likely be considered "the" "important" SF author
>of this (and the next) decade.

To be fair, that's a reasonable take on the three writers you named --
Barry B. Longyear has done nothing to be considered "important," and Brin
has pissed away an enormous talent, while Card, for all his quirks, works
seriously at craftsmanship and gets better as he goes along.

Nonetheless -- I have to *seriously* question thinking of Card as "the"
"important" SF author of a decade that included the coming to prominence of
Gene Wolfe, and the appearance on the scene of William Gibson and Lucius
Shepard.  (For my money, if we count only basically-new writers -- and that
lets both Card and Wolfe out -- then Shepard may well be the most important
writer of *any* sort in this decade.)

Dan'l Danehy-Oakes

------------------------------

Date: 10 Dec 89 01:32:50 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Series & Important Writers (was Re: Orson Scott Card)

djo@PacBell.COM (Dan'l DanehyOakes) writes:
>>[Card is]...the one most likely be considered "the" "important" SF author
>>of this (and the next) decade.
>
>To be fair, that's a reasonable take on the three writers you named --
>Barry B. Longyear has done nothing to be considered "important," and Brin
>has pissed away an enormous talent, while Card, for all his quirks, works
>seriously at craftsmanship and gets better as he goes along.

Have you read "Sea of Glass" or his new "Godbox?" He may not have the
visibiliy of some writers, but that doesn't mean he isn't as good.

>Nonetheless -- I have to *seriously* question thinking of Card as "the"
>"important" SF author of a decade that included the coming to prominence
>of Gene Wolfe, and the appearance on the scene of William Gibson and
>Lucius Shepard.  (For my money, if we count only basically-new writers --
>and that lets both Card and Wolfe out -- then Shepard may well be the most
>important writer of *any* sort in this decade.)

For the 1980's, it had to be the decade of Gibson and Shepard. Wolfe's a
strong player *any* time he's writing, but the Urth books started pre-1980
(Claw of the Conciliator was a 1981 Nebula). I'd also say the 1980's were a
time of Greg Bear, Greg Benford and John Varley (Varley was strong in the
early 80's, he's been more or less missing the last few years). And Roberta
MacAvoy. Gads. I'm going to have to go back and look at stuff and see who
I'm missing...

Orson's a good writer, but he's not a Gene Wolfe or a Gibson or a Shepard.

Going into the 90's?  I'd toss in Tad Williams, the growing prominence of
Mike Resnick, Mike Bishop, Dan Simmons, Geo Effinger, Pat Murphy.

As a start...

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 13 Dec 89 05:16:53 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Series & Important Writers (was Re: Orson Scott Card)

lmann@jjmhome.UUCP (Laurie Mann) writes:
>chuq@Apple.COM (Chuq Von Rospach) writes:
>> For the 1980's, it had to be the decade of Gibson and Shepard. Wolfe's a
>> strong player *any* time he's writing,
>
>I think both Card and Tim Powers need to be on this list.  What about CJ
>Cherryh?

I'll agree with Powers. He's a damn fine writer. I personally find him
unreadable (for reasons I've never quite fathomed) but that's not his
fault.  It's mine. He's a wonderful stylist that drives me crazy for some
reason.

I won't agree with CJ. She's good. She's very good. Lots of her stuff,
though, doesn't come up to her potential and she spends far too much time
slumming in the shared-world universes where her stories are merely okay.

>It's funny about both Resnick and Effinger because both have been writing
>for years, but you're right.  Both are growing in prominence.

I once remarked that Geo. was a good, solid journeyman writer, and that
"When Gravity" was that one special novel that all writer's seem to have
(if they can only find it). Since then, though, "Fire in the Sun" is out,
and I've been able to read some bits of "Exile Kiss" in first draft (the
third book) and went back and found some of his older short fiction, and
I've been underestimating him. He's at a new, stronger level and he's going
to be a voice to reckon with.

Resnick spent many years writing good, solid "pay the bills" fiction. I
just finished doing some work for him on a book you never heard of from a
few years back, and the differences are astounding. He's finally decided
that now he doesn't need to write to eat, he's going to write what he
bloody well wants, and from "Ivory" and "Paradise" I think he's got a shot
of changing how we think of SF in the next ten years. If there's *any*
writer that I think can be as influential in SF in the future as Wolfe has
been, it's Mike (if he stops smoking so he lives long enough to do it, and
if he doesn't get stomped on by an elephant in Africa in the meantime).

>I can't think of any of the newer writers who are any good.  I have hopes
>for Allen Steele

I probably should have mentioned Elizabeth Moon. She shows all the signs
that MacAvoy did early on, and looks like she'll avoid the sophomore slump
that MacAvoy went into. Melissa Scott has some really good stuff. Lois
McMaster Bujold, too, although she's more of a strong entertainment writer.
Michaela Roessner (hmm. Why are almost all the good *new* names female?

If Clare Bell can find her audience, she could do it. Her juvenile work has
been pretty good. Charles de Lint. Tom Deitz. Emma Bull. Tad Williams.

(No. I'm not suggesting these are all classic-grade writers. Just new
writers with lots of promise. Some will make the grade, but these are the
voices of the future....)

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 13 Dec 89 15:24:00 GMT
From: betsyp@apollo.hp.com (Betsy Perry)
Subject: Re: Series & Important Writers (was Re: Orson Scott Card)

lmann@jjmhome.UUCP (Laurie Mann) writes:
>chuq@Apple.COM (Chuq Von Rospach) writes:
>> For the 1980's, it had to be the decade of Gibson and Shepard. Wolfe's a
>> strong player *any* time he's writing, but the Urth books started
>> pre-1980 (Claw of the Conciliator was a 1981 Nebula). I'd also say the
>> 1980's were a time of Greg Bear, Greg Benford and John Varley (Varley
>> was strong in the early 80's, he's been more or less missing the last
>> few years). And Roberta MacAvoy. Gads. I'm going to have to go back and
>> look at stuff and see who I'm missing...
>
>I think both Card and Tim Powers need to be on this list.  What about CJ
>Cherryh?  She isn't quite the stylist that Powers is, but she's a dammned
>good, prolific writer.  What about Connie Willis, a short fiction writer
>admired by many in the field??
>
>I can't think of any of the newer writers who are any good. 

I agree about Powers and Card; and if you are including stylists, I don't
see how you can leave out James Blaylock.  Reading Blaylock is like eating
(good) fruitcake: each bite is wonderful, but it's sometimes hard to
continue to the end.  He's a very fine writer, but his plots are so
extremely bizarre that it can be difficult to keep track of all the players
and occurrences until the book's resolution.

Egads!  I am shocked that nobody has yet mentioned Sherri Tepper.  Not only
was the "True Game" series the first *good* based-on-a-game fantasy set
that I remember reading, but her more recent novels have continued to
branch off in interesting directions.  Whether or not you agree with the
social politics of "The Gate to Women's Country", it's well-written,
extremely clever in structure, and thought-provoking.  I thought "Grass"
was superb, although the last sixth or so dragged rather.  The "Marianne"
books are engrossing adventure novels, although not as morally profound as
some of Tepper's other works.

Tepper has a gift for creating highly-complex cultures and making them
convincing; she's also very good at the ambiguous way in which human
relationships work.  (And she's wonderful at creating genuinely unusual
names; reminds me rather of Ursula LeGuin in that respect.)

In the "newer writers" section, it seems to me that many of the
Minneapolis-based writers are remarkably fine.  Check out either of Emma
Bull's recent novels, any of Steve Brust, Will Shetterly's two novels, or
the Liavek anthologies...  I look forward to seeing what these writers will
do in the 'nineties.

Heather Gladney ("Teot's War", "Bloodstorm") also has shown a great flair
for character and culture.  I can't claim she's a major cultural influence
yet, but she writes well.

Betsy Perry
Apollo Division
Hewlett-Packard, Inc.
betsyp@apollo.com

------------------------------

Date: 14 Dec 89 23:24:52 GMT
From: carole@rosevax.rosemount.com (Carole Ashmore)
Subject: Re: Series & Important Writers (was Re: Orson Scott Card)

>>> For the 1980's, it had to be the decade of Gibson and Shepard. Wolfe's
>>> a strong player *any* time he's writing,
>
>> I think both Card and Tim Powers need to be on this list.  What about CJ
>>Cherryh?
>
> I won't agree with CJ. She's good. She's very good. Lots of her stuff,
> though, doesn't come up to her potential and she spends far too much time
> slumming in the shared-world universes where her stories are merely okay.

I think you have a strange way of comparing writers.  I don't think it's
meaningful to compare for instance Gibson's *average* output quality with
Cherryh's *average* output quality.  Gibson has not, after all, been a very
prolific writer.  [NEUROMANCER, COUNT ZERO, the short stories collected in
BURNING CHROME, and MONA LISA OVERDRIVE.  Have I missed any?]

Now it would seem to me that if I could find four Cherryh books that
matched or exceeded these in quality, then she would be as good a writer,
regardless of her other work.  I would suggest DOWNBELOW STATION, HUNTER OF
WORLDS, THE PRIDE OF CHANUR, and CYTEEN as candidates.  Also, any book of
collected Cherryh stories that included "Pots" and "Scapegoat" would exceed
the average quality of BURNING CHROME if the rest of it were filled with
her worst short writing.

I think it's also worth considering that Gibson seems to be following the
Frank Herbert pattern --a writer with one magnificant book depicting one
magnificant new universe who then proceeds to go downhill with a series of
explorations of that universe in lesser works.  I hope he never reaches the
"Son of DUNE meets Frankenstein" level of Herbert's last works; but it is
unmistakably true that COUNT ZERO is a lesser work than NEUROMANCER and
MONA LISA OVERDRIVE is not as good as either.  Cherryh, on the other hand,
is still growing.  CYTEEN is a significantly better book than DOWNBELOW
STATION.

Carole Ashmore
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Date: Thu, 28 Dec 89 20:00:52 EST
From: sfl@elbereth.rutgers.edu (SF-LOVERS)
Subject: SPOILER WARNING

****WARNING****

The following messages feature a discussion of the new movie, "Back to the
Future - Part II" Some of the material and comments presented in this
discussion may give away key elements of the plot of the movie.  Those of
you that have not yet seen the film, may want to skip this message.

Saul Jaffe
Moderator SF-LOVERS Digest
sf-lovers-request@rutgers.edu

------------------------------

Date: 10 Dec 89 01:12:17 GMT
From: acd4!dwj@uunet.uu.net ( Dan Johnson         )
Subject: Re: Back to the Future 2 -- Errata

boyajian@ruby.dec.com writes:
>That's correct. *Except* that he destroyed the pine tree on 5 Nov 1955,
>and the ripple from that change started propagating towards the future.
>It wasn't until 12 Nov 1955 that the other changes were made starting a
>second ripple that "de-wimped" his family. So, when he returned to 1985,
>the first ripple, causing the Twin Pines/Lone Pine change, had already
>reached 1985, but the second change didn't happen until after he got back
>home and fell asleep.

Ah, but this leaves out one other change which happened shortly before 12
Nov 1955 22:00 and which had effects *before* he went home.  I am referring
to the "note" incident.  When Marty got to Doc, Doc was wearing the
bulletproof vest and had the torn-up note.  It is possible, of course, that
the ripple hit Doc while Marty was crouched over him.  I do have three
ideas which could still explain it.  One is the idea that the "de-wimp"
effect did happen before Marty went home, but he didn't notice them (he
could have gone through his bedroom window and thought that the wreck was
in the garage).  I don't have a tape of the movie (or a VCR, for that
matter), so I don't know if he had a chance to notice anything like that.
(I also don't remember if anyone has re-watched the end of the movie and
posted a definitive answer).  Another idea is that the "note" effect
rippled faster because it had a tighter chain of causality (tape note, read
note, buy vest, wear vest).  Finally, the silly idea is that Marty forced
the "note" effect to reach 1985 early by bending over Doc like that and
being about to check for signs of life.

I have one other thought (*POSSIBLY MINOR SPOILER*), on why the undesirable
changes seem to take longer to happen than the desirable changes.  The
undesirable changes are weaker because they eventually get reversed.
(Remember that time travel does horrible things to causality.)

Daniel W. Johnson
Applied Computing Devices, Inc.
UUCP: ...!uunet!acd4!dwj       
ARPA: acd4!dwj@uunet.uu.net    

------------------------------

Date: 11 Dec 89 19:33:44 GMT
From: jeh@simpact.com
Subject: Re: Back to the Future 2 -- Errata

boyajian@ruby.dec.com writes:
>bob@castle.ed.ac.uk (Bob Gray) writes:
>>> That's correct. *Except* that he destroyed the pine tree on 5 Nov 1955,
>>> and the ripple from that change started propagating towards the future.
>
>> Now if someone could explain exactly how knocking down a pine tree
>> caused all the other changes in the town...
>
> All *what* other changes? As far as I can tell, the only change that the
> knocking down of the pine tree caused was the name of the mall. The
> changes in some of the personalities were caused by what happened at the
> dance, not by running over the pine tree. I don't recall any other
> changes.

This reminds me of an interesting point: There are a few things that Marty
does in BTTF I's 1955 which become a part of the 1985 he already remembers!
Examples: He suggests that "Goldie" Wilson run for mayor; he introduces the
song "Johnny B. Goode" to Chuck Berry (via his cousin Marvin Berry).  This
is consistent with the "one and only one timeline" model, in which you
can't change the past because any actions which you, as a time traveler,
intend to take in the past have already been made, and are already part of
the past.

(Also known as the theory of absolute predestination.  Say, isn't this
known as Calvinism?  Could it be that... nyyyahhh!)

Of course, had "Calvin Klein" not appeared, Goldie might have gotten the
idea to run for Mayor anyway, and when Marvin made that frantic phone call
to Chuck, Chuck might have said, "What the HELL is going on -- I just wrote
that song last week!"

Jamie Hanrahan
Simpact Associates
San Diego CA
jeh@simpact.com
jeh@crash.cts.com
...{crash,scubed}!simpact!jeh 

------------------------------

Date: 12 Dec 89 01:57:44 GMT
From: kirkl@ism780c.isc.com (Kirk Lillis)
Subject: Re: Back to the Future, Part II (was Re: SF-LOVERS Digest   V14 #403)

mathews@sybil.cs.Buffalo.EDU.UUCP (Ryan D Mathews) writes:
>Actually the "ripple" effect was never explained at all in the movie.  It
>was just an excuse to toss Jennifer and Einstein out of the plot.  This
>would have been unnecessary if they had not been in the plot to begin
>with, but unfortunately, the ending to BTTF I made that impossible.

You've missed the obvious: BTTF IV.  When Marty & Doc get back from the
past in BTTF III, he'll fall into her arms as she breaks the news to him
that he fumbled his career at 47.  Also, his guitar expertise was played up
in BTTF I.  Of course there will be some resolution to his loss of talent
as seen in BTTF II.

Kirk

------------------------------

Date: 12 Dec 89 03:22:13 GMT
From: mathews@sybil.cs.buffalo.edu (ryan d mathews)
Subject: Re: Back to the Future, Part II (was Re: SF-LOVERS Digest   V14 #403)

kirkl@ism780c.UUCP (Kirk Lillis) writes:
>You've missed the obvious:  BTTF IV.

The end of BTTF II said "To Be Concluded". So that means BTTF III will be
the last one. They wouldn't lie to us, would they? I'll be furious if they
do.

I think you can be almost certain that Part III will be the end of the
"mini-series" plot.

Ryan Mathews
Internet : mathews@cs.buffalo.edu
Bitnet   : mathews@sunybcs
UUCP     : ...!{boulder,decvax,rutgers}!sunybcs!mathews

------------------------------

Date: 13 Dec 89 05:37:56 GMT
From: stevem@katmandu.solbourne.com (Stephen Matson)
Subject: Re: Back to the Future, Part II (was Re: SF-LOVERS Digest   V14 #403)

kirkl@ism780c.UUCP (Kirk Lillis) writes:
>You've missed the obvious: BTTF IV.  When Marty & Doc get back from the
>past 

M.J. Fox has said that there wil not be a BTTF IV. That any unresolved
questions will be cleared up and the movie will have a definite no-doubt
about it ending.

But when we are talking about the MAJOR $$$$$$$ , well ...

They'll make another one, no matter how "DONE" BTTF III is.

stevem@Solbourne.COM                   

------------------------------

Date: 12 Dec 89 17:43:00 GMT
From: bob@castle.edinburgh.ac.uk (Bob Gray)
Subject: Re: Back to the Future 2 -- Errata

boyajian@ruby.dec.com writes:
>bob@castle.ed.ac.uk (Bob Gray) writes:
>>> That's correct. *Except* that he destroyed the pine tree on 5 Nov 1955,
>>> and the ripple from that change started propagating towards the future.
>> Now if someone could explain exactly how knocking down a pine tree
>> caused all the other changes in the town...
>
>All *what* other changes? As far as I can tell, the only change that the
>knocking down of the pine tree caused was the name of the mall. The
>changes in some of the personalities were caused by what happened at the
>dance, not by running over the pine tree. I don't recall any other
>changes.

Except that if we are going to invoke the time ripple to explain why the
changes were delayed, and say that the changes in Marty's parents and house
(caused by events at the dance) arrived during the night, we have to assume
any changes in the town visible when Marty arrives back are due to other
changes he caused earlier.

The only other major change, and in fact the first change he made, was to
run over a tree.

Bob

------------------------------

Date: 13 Dec 89 12:08:32 GMT
From: lcairney@computer-science.strathclyde.ac.uk (Liam C Cairney MATHS87)
Subject: The Ultimate Solution to THAT Problem.

[Lots of paradoxical problems deleted.]

OK. The way I see it is that there are a few apparent inconsistencies in
the two movies. Some may be resolved, some may not. However, a lot of
people are making the whole thing a lot more complicated than it is,
particularly with regard to the "two Martys" at the end of the first film
and the Doc wearing a bullet proof vest.

Perhaps the best way to consider the problem is to view the movies in
'linear time' starting in 1955 (obviously ignoring any new developments
that may arise th BttF3).

1955

Marty arrives in 1955. Events in first film follow.

Old Biff arrives in 1955. Gives book to young Biff. Perhaps he goes
straight home, or stays a while (thus giving Marty a neat way to get to
1885).  Eventually, however, he returns to his own time.

While this is happening Marty returns to 1955 (i.e. while he is still here
from the first film and while Old Biff is there). He avoids his earlier
self and gets the book back. Meanwhile the Doc is also there, along with
his 1955 self, whom he meets briefly.

Marty 1 (i.e. Marty from the first film) returns home thanks to 1955 Doc.
1985 Doc and Marty 2 try to get home but before this can happen 1985 Doc
gets zapped by lightning and sent back to 1885. Marty gets the Doc's letter
(from 1885) and rushes to find 1955 Doc just as 1955 Doc has sent Marty 1
back to 1955.  Doc (1955) faints. Cue BttF 3.

1955-1985

Sometime here the Doc reassembles Marty's letter and reads it, and decides
to wear the bullet proof vest.

1985

Marty 1 arrives back from 1955, just in time to see....

Start of first film. Doc 1985 is shot and the impact of the bullet on his
vest knocks him out. Marty thinks he is dead an escapes the Libyans by
travelling back to 1955. Marty 2 rushes to Doc an finds that he is alive.
Doc zooms off to 2015. Marty goes home, and next morning finds out that his
family have changed.

Doc arrives back to warn Marty about his kids. Doc, Marty, Jennifer and
Einstein fly off to 2015. Cue BttF2.

2015

Doc arrives in 2015 and makes the changes to the Time Machine (tm) (as well
as buying a new wardrobe), finds out about Marty's kids and returns to 1985
to fetch Marty. (Obviously, we don't see this).

Doc et al, arrive. Marty saves his kids and finds he will have problems in
the future. Jennifer also learns some things. Old Biff steals the Time
Machine (tm) and gives the book to 1955 Biff. Old Biff returns in some
distress.  Doc and Marty return to bad 1985, and decide that they must
return again to 1955 to get the book back.

I hope that I have not missed any major points out.

The key to it making (some kind of ) sense is to realise that Marty 1 is
exactly equal to Marty 2. If he makes a major mistake like stopping his
parents meeting, he will not be born and will cease to exist. Other things
that are changed such as George standing up to Biff will cause changes to
the people around him and to his *LIFESTYLE* but not to his actual person.

Nor will his memories be changed. Why not? Because he is the time
traveller.  He (and the Doc to a great extent) are the key to what we see.
They can change the past, the present or the future. They can change their
lives (e.g. by betting on results they know). They can even cause
themselves to cease to exist. However (assuming they don't do the latter)
they cannot change their own physical selves.

A slight problem arises if we consider the BAD 1985 scenario (George dead
etc.). It should be cancelled automatically by the above reasoning (i.e.
Marty gets the book back so the BAD 1985 never happens). Obviously, Doc and
Marty had to see the BAD 1985 so that they could return to 1955 to stop
Biff using the book, so how do they do it? The key to this I think lies in
the above fact that Marty (and the Doc) are the the central points of the
movie.

What we are viewing in the film is "X days in the life of Marty". In his
(and Doc's) personal time lines they get to see what 1985 turns out like if
Biff keeps the book, even though this timeline is wiped out before it
happens. (If you like you can think of an alternative timeline as being bad
1985). You could use the dreaded "ripple effect" to explain BAD 1985 (i.e.
the ripple of Biff making it big had reached 1985 and turned it bad, but
the ripple of Marty getting the book back had not yet arrived), you can
choose whichever you feel happiest with.

As to BttF 3, I won't speculate except to say what I have already said,
that the only clean way to resolve the plots would be to stop the 1985 Doc
from using the machine at all. He must be allowed to invent it though to
preserve the time line from the start of the first movie.

Phew! The most important thing to remember is that it is only a movie!!!
It is fun to try and rationalise everything, but in the end...  it ain't
all that important. Thanks for listening.

Liam C Cairney
University of Strathclyde
Internet: lcairney%cs.strath.ac.uk@nsf.ac.uk
Janet   : lcairney@cs.strath.ac.uk

------------------------------

Date: 14 Dec 89 15:20:48 GMT
From: Gellerman.SD@xerox.com
Subject: Back to the Future: What if?

What do people think would/should have happened in the following scenario?

What if, while back in 1955, the new Doc and the new Marty somehow screwed
up the lightning rod plan to return the first Marty and the Delorean back
to 1985?

IF that happened, would the new Doc and new Marty simply have disappeared
from existence since Marty never would have made it back, and thus never
would have made it to the future, and thus never would have had a reason
(much less a way) to get back to 1955.  And what about the Almanac which
never would have been brought to 1955?

Just curious.

Scott

------------------------------

Date: 14 Dec 89 21:04:14 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: The Ultimate Solution to THAT Problem.

lcairney@cs.strath.ac.uk writes:
>However, a lot of people are making the whole thing a lot more complicated
>than it is,

How very, very true.  The solution is elegant and simple:

STEPHEN SPIELBERG IS A JERK WHO DOESN'T HAVE THE SLIGHTEST IDEA HOW TO PLOT
A MOVIE SO THAT IT MAKES SENSE.

This has been clear since at least CE3K, and was rampant in GREMLINS,
ET:tEiHAoE, and especially those sillyassed Indiana Jones movies.  He is
mean, venal, and caters to the lowest possible common denominator; and all
you people wasting your time trying to force his gibberish into a mold
where it will make sense are demonstrating a willingness to run with the
lcd.

This is particularly embarassing since I *know* some of you are too
intelligent to bother with this crap.

Observation: there is a difference between the intellectual game of trying
to work out the levels of a work like THE NAME OF THE ROSE or THE BOOK OF
THE NEW SUN, where the author has clearly worked things out in detail and
with care, and trying to force some framework of logic onto crap like
Spielberg or Lucas spew forth (or, for that matter, trying to make sense of
STAR TREK -- either model).

Dan'l Danehy-Oakes

------------------------------

Date: 15 Dec 89 18:54:43 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: The Ultimate Solution to THAT Problem.

djo@PacBell.COM (Dan'l DanehyOakes) writes:
>and all you people wasting your time trying to force Spielberg's gibberish
>into a mold where it will make sense are demonstrating a willingness to
>run with the lcd.

Lcd?  Digital watches?  :-)

>This is particularly embarassing since I *know* some of you are too
>intelligent to bother with this crap.

It's sort of like lying out on a hill and trying to make coherent shapes
out of the clouds, or lying in bed trying to find patterns in that
cottage-cheese glop they put on ceilings.  The human brain seems to have a
built-in compulsion to find patterns in randomness.

I don't think Spielberg is all *that* bad, and I've found most of his films
entertaining, but you do have a point -- consistency is certainly not one
of his strong points.  Probably the worst was the "Coyote Physics" in
"Temple of Doom", a truely awsomely *WRETCHED* movie.

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 20 Dec 89 01:56:24 GMT
From: IMS103@psuvm.bitnet
Subject: BttFII time travel goof

In the beginning of BttFII Marty and the Doc go forward in time right in
front of Marty's house.  But when they come out they are way up in the air
and are in the "high" :) way.  In every other time travel sequence you
appear in the exact place you left.  I think the writers just wanted a
little action and thought nobody would notice.

Personally I think that going back in time to another place on Earth is
just plain impossible.  If you go back in time and appear in the exact same
place you are going to either appear in deep space or smack inside a sun or
planet.  The Earth spins on it's axis and revolves around the sun which
revolves aroung the center of the galaxy which is also moving.  Unless you
can go anyplace as well as anywhen you are stuck.  And if you can go
anywhere when traveling in time why not make a time machine that sends you
forward in time a billionth of a second and put you anywhere on the planet.
Presto.. teleportation.  Ahh, that's enough complaining for today.

Ian Smith
ims103@psuvm.bitnet

------------------------------
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Date: 11 Dec 89 15:03:13 GMT
From: acura@cbnewsi.att.com (james.r.feeney)
Subject: I would like info on Larry Niven Stories

A friend loaned me "Lucifer's Hammer" and "Ringworld" by Larry Niven. I
enjoyed them both! Any suggestions on other books/stories by him? Also in
these two books the author seemed very into the "science" part of the
science fiction.  Does Larry Niven come from a science background or does
he just tell a believable story ( after Lucifer's Hammer I find myself
looking up more often than I use to :-) ).

Jim Feeney

------------------------------

Date: 11 Dec 89 17:53:27 GMT
From: rose@rex.cs.tulane.edu (April Rose)
Subject: Re: I would like info on Larry Niven Stories

A collection of short stories I would suggest is _All the Myriad Ways_ by
Larry Niven.

April Rose
Internet: rose@rex.cs.tulane.edu
Bitnet:   tcar000@tcsvm

------------------------------

Date: 11 Dec 89 19:11:28 GMT
From: laz@clutx.clarkson.edu (Lazarus Long,,,)
Subject: Re: I would like info on Larry Niven Stories

acura@cbnewsi.ATT.COM (James.R.Feeney):
> ...books the author seemed very into the "science" part of the science
> fiction.  Does Larry Niven come from a science background or does he just
> tell a believable story Jim Feeney

Try reading the story 'Man of Steel, Woman of Kleenex' in the book _Flight
of the Horse_...

Matt Parker
11 Lawrence Ave
Potsdam, NY  13676
(315)-265-3763
Laz@clvm.clarkson.edu
parkerm@clutx.clarkson.edu 

------------------------------

Date: 11 Dec 89 23:10:47 GMT
From: nienart@silver.ucs.indiana.edu (Mary "Not J. Nienart" Rodes)
Subject: Re: I would like info on Larry Niven Stories

acura@cbnewsi.ATT.COM (James.R.Feeney) writes:
>A friend loaned me "Lucifer's Hammer" and "Ringworld" by Larry Niven. I
>enjoyed them both! Any suggestions on other books/stories by him? Also in
>these two books the author seemed very into the "science" part of the
>science fiction.  Does Larry Niven come from a science background or does
>he just tell a believable story ( after Lucifer's Hammer I find myself
>looking up more often than I use to :-) ).

Larry Niven has a degree in Math, I believe. If you liked "Ringworld," you
should read the rest of the "Known Space" series: TALES OF KNOWN SPACE,
NEUTRON STAR, THE LONG ARM OF GIL HAMILTON, A GIFT FROM EARTH, WORLD OF
PTAVVS, THE RINGWORLD ENGINEERS, PROTECTOR, and maybe one other short story
collection.  (the first three in the list are short story collections, the
rest are novels) NEUTRON STAR is the best of these, IMHO, but I love them
all. When you're done with these (or before; I don't mind) read ALL THE
MYRIAD WAYS, A HOLE IN SPACE, LIMITS, and particularly CONVERGENT
SERIES--short story collections, all. Oh, and THE FLIGHT OF THE HORSE, too.
And for more novels get A WORLD OUT OF TIME, and THE INTEGRAL TREES and its
sequel, THE SMOKE RING.  And if you like the Pournelle collaborations (I
prefer solo Niven, incidentally) try THE MOTE IN GOD'S EYE or THE LEGACY OF
HEOROT, a new(ish) one by Niven, Pournelle and Stephen Barnes.

Since you've read RINGWORLD I would recommend THE RINGWORLD ENGINEERS, its
sequel, which is excellent. Then TALES OF KNOWN SPACE for an overview of
Niven Future continuity--the stories span a lot of years plus it has a
timeline and bibliography of his publications up to about 1970.  Then
NEUTRON STAR for a real treat--several stores taking place about 200 years
before RINGWORLD, with various characters you can follow from story to
story. The title story won the Hugo + Nebula, and deserved to. And then
fill in the gaps, reading what the timeline tells you.

Anyway, I've gone on long enough--my eyes are probably beginning to glow.
Be warned: some people don't like Niven, but if you do, he's addicitive--I
started with RINGWORLD eight years ago and have been devouring his stories
ever since. In fact, think I'll go re-read "Neutron Star" for the
quadrillionth time.

Enjoy,

Mary Rodes
nienart@silver.ucs.indiana.edu

------------------------------

Date: 11 Dec 89 21:30:29 GMT
From: dmm0t@hudson.acc.virginia.edu (David M. Meyer)
Subject: Re: I would like info on Larry Niven Stories

acura@cbnewsi.ATT.COM (James.R.Feeney) writes:
>A friend loaned me "Lucifer's Hammer" and "Ringworld" by Larry Niven. I
>enjoyed them both! Any suggestions on other books/stories by him? Also in
>these two books the author seemed very into the "science" part of the
>science fiction.  Does Larry Niven come from a science background or does
>he just tell a believable story ( after Lucifer's Hammer I find myself
>looking up more often than I use to :-) ).

Lucifer's Hammer was written by Niven & Pournelle.  They have also written
Oath of Fealty, Footfall, Inferno, Legacy of Hereot (sp?), Mote in God's
Eye, and maybe some others I'm forgetting.

Niven has written few novels that I'd recommend.  The good ones are
Ringworld, Ringworld Engineers, and Protector.  All three are Known Space
stories.  He also has somewhere between half a dozen and a dozen short
story collections.  Neutron Star, Tales of Known Space, Limits, Gil the
ARM, and some others I'm forgetting.

All of the above I highly recommend.

Dave Meyer
dmm0t@virginia

------------------------------

Date: 12 Dec 89 19:42:53 GMT
From: wheaton!kroth@obdient.chi.il.us (Ken Roth)
Subject: Re: I would like info on Larry Niven Stories

acura@cbnewsi.ATT.COM (James.R.Feeney) writes:
>A friend loaned me "Lucifer's Hammer" and "Ringworld" by Larry Niven. I
>enjoyed them both! Any suggestions on other books/stories by him? Also in
>these two books the author seemed very into the "science" part of the
>science fiction.  Does Larry Niven come from a science background or does
>he just tell a believable story ( after Lucifer's Hammer I find myself
>looking up more often than I use to :-) ).  Jim Feeney

These are possibly two of the best science fiction books that I have ever
read.  Ringworld itself is considered by many (not just me) to be one of
the three books of that genre in the world.  Lucifer's Hammer is also an
incredible book, with an incredible mix of hard core science.

On to your question...
These are some Niven books that I enjoyed greatly:
  "The Integral Trees"-Another incredible book.  It is about a colony of
     prisoners who are unintentionally forced to live in a gas torus around
     a sun.  The concepts are just great.  The follow-up book is "Smoke
     Ring" which is not quite as good, but is also enjoyable.
  "The Ringworld Engineers"-A sequel to "Ringworld" which kind of attemps
     to describe who created the Ringworld and how it works.
  "Footfall"-a team effort with Jerry.  About an invasion by baby elephants
     with a different set of battle morals than mankind.  A great earth
     invasion book.
  "Mote in God's Eye"-A good, but sometimes confusing book about mankind
     running into another race of beings.  Will they be nice or not?  Read
     when you are in a strange mood.
  "Man-Kzin Wars"-He didn't write these, but they give stories about the
     wars that come up in the Ringworld books.  There are 2 books so far,
     probably with more to come.
  "Dream Park","Inferno","Neutron Star", +more-I haven't had the pleasures
     of reading these yet, but Dream Park and its sequel are on my list.
This is not a complete listing of what he has written, but these are all
good reading books.  READ THEM.

As far as I can tell, he must have some sort of science background, because
the science in his stories was what first attracted me to them.

Good Reading.

------------------------------

Date: 13 Dec 89 00:03:50 GMT
From: cerebus@bucsf.bu.edu (Tim Miller)
Subject: Re: I would like info on Larry Niven Stories

   This is as near a complete list as my memory would allow.  I did catch a
few that no-one else did.

Okay, here we go:

Novels:
   RINGWORLD             	(Known Space)
   RINGWORLD ENGINEERS   	(Known Space)
   PROTECTOR             	(Known Space)
   A GIFT FROM EARTH     	(Known Space)
   THE PATCHWORK GIRL    	(Known Space, Belt civilization)
   WORLD OF PTAVVS		(Known Space, Belt civilization)
   THE MAGIC GOES AWAY	        (Fantasy)
   INTEGRAL TREES		(State)
   THE SMOKE RING		(State)
   A WORLD OUT OF TIME	        (State)

Collections:
   TALES OF KNOWN SPACE		(Known Space w/Timeline)
   A HOLE IN SPACE		(Misc. Stories, some Known Space)
   FLIGHT OF THE HORSE		(Misc. Stories)
   ALL THE MYRIAD WAYS		(Misc. Stories)
   THE LONG ARM OF GIL HAMILTON	(Known Space, Belt civilization)
   LIMITS			(Misc Stories, Draco Tavern)
   NEUTRON STAR			(Known Space)
   CONVERGENT SERIES		(Draco Tavern, misc. stories)

Collaborations:
   MOTE IN GOD'S EYE   (N/P)	Damn good.
   INFERNO	       (N/P)	Magnificent.
   OATH OF FEALTY      (N/P)	Ate it up.
   LUCIFER'S HAMMER    (N/P)	Great.
   FOOTFALL            (N/P)	Great.
   DREAM PARK          (N/B)	Damn good.
   THE BARSOOM PROJECT (N/B)	Good.
   LEGACY OF HEOROT    (N/B/P)	Best of them all.
   DESCENT OF ANANSI   (N/B)    Not *quite* forgotten.

------------------------------

Date: 13 Dec 89 15:21:44 GMT
From: fox-r@tut.cis.ohio-state.edu (Guitarist from hell)
Subject: Re: I would like info on Larry Niven Stories

I am a big Niven fan and have read almost everything by him, on many
occasions, I have read these books several times.  I would like to add my
comments to Tim Miller's which follow below:

cerebus@bucsf.bu.edu (Tim Miller) writes:
>THE MAGIC GOES AWAY	(Fantasy)

Also 2 other Magic books that Niven edited (probably the worst of the Niven
books)

Of the Known Space stories, Ringworld stands out as the best.  Ringworld
Engineers was interesting as a sequel (Niven rarely writes sequels) but I
would also recommend A Gift From Earth and A World Out Of Time as the must
reads of the above books.  Note that World Out of Time really has nothing
in common with Integral Trees and Smoke Ring as WOoT takes place 3 million
years after IT and SM.

>ALL THE MYRIAD WAYS		(Misc. Stories) 

Contains some Known Space stories as well which are also in Tales.

>	THE LONG ARM OF GIL HAMILTON	(Known Space, Belt civilization)

And the Patchwork Girl -- both Gil Hamilton books

Now that the Known Space stories have been listed, here is the order with
which they should be read to preserve the temporal continuity (that is,
this is the order which the stories occur within the Time Line)
   Early stuff from Tales of Known Space (stuff from late 1900s, early 
      2000s)
   World of the Ptavvs - we are introduced to the Slaver race which would
      be mentioned in many succeeding stories
   Long Arm of Gil Hamilton and Patchwork Girl 
   Protector - introduction to the Pak which would also be mentioned
      in some subsequent stories
   A Gift From Earth - the only real Niven story to take place on a
      colony world and really center around the lifestyles of one of the
      colonies.  Takes place in the year 2340 or so I believe.
   Neutron Star - primarily stories in the 2500's mainly revolving
      around the life of Beowulf Schaeffer.
   Ringworld and Ringworld Engineers - into the 2800's, these two 
      stories are mainly about the exploration of the Ringworld.  However,
      we learn a good deal about other events in the Known Space history.
   Others - there are other stories from Tales Of Known Space which
      occur during some of the periods such as The Warriors (introduces the
      Kzinti) took place around the 2300s.  There is a Tide is a Louis Wu
      story taking place some 20 years before Ringworld.  And so on.

>Collaborations:
>MOTE IN GOD'S EYE   (N/P)	Damn good.
>INFERNO	     (N/P)	Magnificent.
>OATH OF FEALTY	     (N/P)	Ate it up.
>LUCIFER'S HAMMER    (N/P)	Great.
>FOOTFALL            (N/P)	Great.
>DREAM PARK          (N/B)	Damn good.
>THE BARSOOM PROJECT (N/B)	Good.
>LEGACY OF HEOROT    (N/B/P)	Best of them all.
>DESCENT OF ANANSI   (N/B)	Not *quite* forgotten.

Of the above, I would say that Mote, Legacy and Footfall are the best.
Lucifer's Hammer would also be a best but now it seems out of date.  All of
the above are worth reading except for Descent which was just a mediocre
book.  Dream Park was ok but the sequel, the Barsoom Project, was much
better.

Also the Flying Sorcerers by Niven and David Gerrold, a very funny book
about a space man who is mistaken for a sorcerer and has his landing craft
ruined by a jealous wizzard who is afraid of losing his power to the space
man.

My comments, read them all!!!!!! (except for the Magic books)

Richard Fox
Laboratory for Artificial Intelligence Research
The Ohio State University
fox-r@tut.cis.ohio-state.edu

------------------------------

Date: 13 Dec 89 19:06:16 GMT
From: nienart@silver.ucs.indiana.edu (Mary "Not J. Nienart" Rodes)
Subject: Re: I would like info on Larry Niven Stories

fox-r@tut.cis.ohio-state.edu writes:
>Now that the Known Space stories have been listed, here is the order with
>which they should be read to preserve the temporal continuity (that is,
>this is the order which the stories occur within the Time Line)
>
>   Early stuff from Tales of Known Space (stuff from late 1900s, early 
>      2000s)
>   World of the Ptavvs - we are introduced to the Slaver race which would
>      be mentioned in many succeeding stories
>   Long Arm of Gil Hamilton and Patchwork Girl 
>   Protector - introduction to the Pak which would also be mentioned
>      in some subsequent stories
>   A Gift From Earth - the only real Niven story to take place on a
>      colony world and really center around the lifestyles of one of the
>      colonies.  Takes place in the year 2340 or so I believe.
>   Neutron Star - primarily stories in the 2500's mainly revolving
>      around the life of Beowulf Schaeffer.
>   Ringworld and Ringworld Engineers - into the 2800's, these two 
>      stories are mainly about the exploration of the Ringworld.  However,
>      we learn a good deal about other events in the Known Space history.
>   Others - there are other stories from Tales Of Known Space which
>      occur during some of the periods such as The Warriors (introduces
>      the Kzinti) took place around the 2300s.  There is a Tide is a Louis
>      Wu story taking place some 20 years before Ringworld.  And so on.

I would like to add to this useful guide that since these stories were not
written in this order or anything, they are all reasonably self contained,
and so preserving temporal continuity is not as important as it might be
with some other things. I didn't read them in any particular order and did
just fine.  I particularly would discourage people to hold off on NEUTRON
STAR and RINGWORLD before reading WORLD OF PTAVVS and PROTECTOR, because
the former is impossible to find (took me more than a yaer) some places,
and the latter is pretty dull if you're not dying of curiosity about the
Pak, which you won't be until you read...well, you'll see.

Anyway for people just starting out on Niven Known Space I would recommend
RINGWORLD, NEUTRON STAR and THE LONG ARM OF GIL HAMILTON to start off,
simply because they're good and will hook you so you have the incentive to
go find all of the other ones.

And once you've found everything and have read all of it, THEN you go back
and read it all "in order."

And then you browse through and read just your favorites.

And then you go through and re-read all the ones you can't remember
perfectly.

And then you go read everything else he ever wrote.

And then you re-read all your favorites.

Anyone who says Larry Niven isn't addictive; they LIE.

Mary Rodes
nienart@silver.ucs.indiana.edu

------------------------------

Date: 13 Dec 89 16:22:32 GMT
From: dougm@unix386.convergent.com (The Manic Tinker)
Subject: Re: I would like info on Larry Niven Stories

kroth@wheaton.UUCP (Ken Roth) writes:
>   "The Integral Trees"-Another incredible book.  

This is one of those "great idea, dull story" books, in my opinion.

>   "Footfall"-a team effort with Jerry.

Mind-candy.  Mighty chewy mind candy, but still mind candy.  A good battle
scene in which you see "your tax dollars at work."

>   "Mote in God's Eye"-A good, but sometimes confusing book about mankind
>running

Too militaristic for some.  One of my all-time favorites.  If you enjoy
Heinlein, you'll enjoy this.  I didn't find it all that confusing.

Just one person's opinions.

Doug Moran
ctnews!pyramid!unix386!dougm
dougm@unix386.Convergent.com

------------------------------

Date: 14 Dec 89 16:43:14 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Niven

dave@viper.Lynx.MN.Org (David Messer) writes:
>In other words, although MOTE is pretty good, IMHO FOOTFALL is the worst
>thing Niven has ever put is name on.

Sigh. I *liked* Footfall. No, it's not an award winner, and it's not
something I'd reread any time soon, but it a was a fun, quick romp through
a story. And those pseudo-aliens are some of the cutest I've seen since the
Groaci.

You want *bad* Niven, let's bring up "Dream Park" or "Ringworld Engineers".

The real answer is that we can find really bad Niven collaborations and
really bad Niven solo books. And good books in both categories, too.

Chuq Von Rospach
chuq@apple.com

------------------------------
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Date: 4 Dec 89 18:28:48 GMT
From: ferman@offpls.enet.dec.com (Nancy A. Ferman 264-6746)
Subject: RE:Neat Things

Tim Miller asked about dismemberment as being a way to kill vampires.  I
remember from my younger days when I read anything about vampires, that one
of the superstitions about them involved cutting their heads off, stuffing
the head or neck cavity with garlic and then putting the head back in the
coffin upside down.  Having never personally met a vampire, I have never
tried out the theory, but they say it works.

Nancy 

------------------------------

Date: 4 Dec 89 21:45:23 GMT
From: MERRYF@brownvm.brown.edu (Marilyn Fenton)
Subject: Werewolves

If anyone is interested in a book which treats werewolves sort of like the
Anne Rice books treated vampires, try _The Wolf's Hour_ (I think that's
right) by Robert McCammon.  It has a really believable story line, kind of
like a Ludlum, and at the same time it explains a lot about werewolves.
McCammon also wrote _Swan Song_, a great book that's very much like _The
Stand_.

------------------------------

Date: 5 Dec 89 16:36:52 GMT
From: J31@dhdurz2.bitnet
Subject: Neat Things

ap1i+@andrew.cmu.edu (Andrew C. Plotkin) writes:
> I think I was most impressed by Poul Anderson's _Operation Chaos_.
> Werewolves needed a particular frequency of light to change (stimulated
> the pineal gland, or something) and ultraviolet inhibited the same
> mechanism.  So the (werewolf) protagonist could change in moonlight, but
> not in sunlight. But all he really had to do was get into a dark closet,
> and pull out his Lun-O-Lume flashlight -- made by Polaroid, not too
> expensive...

It was not a particular *frequency*, but only the *nature* of the light,
that is, the light should be polarized. The light of the moon being
reflected light, it is polarized, the sunlight is not. That's why
*Polaroid* produced the Lun-O-Lume flashlights producing polarized light.

Wim E. Crusio
J31@DHDURZ2.bitnet

------------------------------

Date: 6 Dec 89 19:32:02 GMT
From: wmartin@stl-06sima.army.mil (Will Martin)
Subject: Re:  Neat things

>Is a werewolf a wolf who is also a man, or a man who is also a wolf?
>(i.e., is it a man or wolf in 'natural' state?)
>If a man, does he go into heat like a wolf?
>If a wolf, is it uninterested in human sex?
>Can a werewolf mate with *both* humans and wolves?
>If so, does it need to be in the *same form* to do so?

Ahem... When mating (or attempting to do so) with a she-wolf, he had
*better* be in wolf form... Else we would probably see the answer to your
"dismemberment" question....  :-)

Regards, Will

------------------------------

Date: 6 Dec 89 22:43:00 GMT
From: gt4115a@prism.gatech.edu (HARDIE,PETER THOMAS)
Subject: Re:  Neat things

In Niven's stories about the Warlock (The Magic Goes Away, etc.), there is
a young werewolf who is very surprised when he enters a mana-poor area and
stays a wolf - he *thought* he was a man who became a wolf under magic, but
he's a wolf who becomes a man under magic.

Pete Hardie
Georgia Institute of Technology
Atlanta Georgia, 30332
uucp:	  ...!{decvax,hplabs,ncar,purdue,rutgers}!gatech!prism!gt4115a
Internet: gt4115a@prism.gatech.edu

------------------------------

Date: 8 Dec 89 04:11:05 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re:  Neat things

>Is a werewolf a wolf who is also a man, or a man who is also a wolf?
>(i.e., is it a man or wolf in 'natural' state?)
>If a man, does he go into heat like a wolf?
>If a wolf, is it uninterested in human sex?
>Can a werewolf mate with *both* humans and wolves?
>If so, does it need to be in the *same form* to do so?

See "What Good is a Glass Dagger", "Operation Chaos", and undoubtedly
something by Piers Anthony (he's addressed every other possible combination
of nonhuman sex I can think of, offhand). Oh yes, Koontz' "The Haunted
Earth". And on and on and on...

Peter da Silva
peter@sugar.hackercorp.com

------------------------------

Date: 8 Dec 89 23:45:00 GMT
From: DPARMENTER@hampvms.bitnet (Parmenator X)
Subject: More on werewolves and vampires

cerebus@bucsf.bu.edu (Tim Miller) writes:
>Given the latest topic of vampires:
>
>A vampire is killable by immersion in running water.  Does a shower
>qualify?  How about tap water?
>
>Is vampirism genetic, or induced by an agent like a virus?

Somebody mentioned this, but I'll go into a little more detail.  During
Alan ("Watchmen") Moore's superb run on Swamp Thing (the comic book), he
did a 2-parter on vampires.  The way that this colony of vampires survived
was by hiding out underwater.  They were deep enough that it was always
dark, and the water was still (not running).  Moore suggested that the
virus that casued vampirism was anaerobic and that it died from oxygen-rich
water (running).

>Werewolves:
>How much silver does it take to kill a werewolf? Why?
>Does a werewolf retain any of its intelligence in wolf-form?
>What are the mechanics of the transformation?
>Is a werewolf a wolf who is also a man, or a man who is also a wolf?
>(i.e., is it a man or wolf in 'natural' state?)
>If a man, does he go into heat like a wolf?
>If a wolf, is it uninterested in human sex?
>Can a werewolf mate with *both* humans and wolves?
>If so, does it need to be in the *same form* to do so?
>Is the aversion to silver an allergic reaction?

Interestingly, the VERY NEXT ISSUE of Swamp Thing (these are issues 38-40,
by the way) dealt with Werewolves, and answered MANY of your questions.
This particular story was a feminist allegory.  The story was about a woman
who transformed into a werewolf after one too many stupid remarks from her
rotten husband ("she lost her figure after the first kid", "she always gets
a little cranky around this time of the month").  The story is interspersed
with a parallel narrative about Native American women who were forced to
enter a sweat lodge during their menstrual cycle and were kept away from
men because they were considered evil and untouchable.

The mechanics of the transformation were unusual.  The werewolf form
literally shed the skin of the human (you could see the human skin like a
suit - this is a prevalent image in Moore's work) like a snake or
something.  It was creepy as hell.

Anyway, the story is excellent.  The ending is a little unsatisfactory (it
says nothing really) but it somehow manages to incorporate all of the
imagery and mythology of werewolves in a moving and chilling story.

Another story which gets into the strange silver mythology of werewolves is
one whose name and author I forget (but I'd guess that it was Frederic
Brown or John Collier or someone of that ilk).

** SPOILERS FOLLOW **

The reason that the Lone Ranger used silver bullets is because in addition
to cleaning up the old west, he was very concerned about the werewolf
problem.

If anyone remembers the author of that story, I'd appreciate a posting to
that effect.

Dan Parmenter
box 808
Hampshire College
Amherst, MA 01002
(413) 549-4600 x343
BITNET:dparmenter@hampvms.bitnet
INET:dparmenter%hamp@crash.cs.umass.edu (fast)

------------------------------

Date: 9 Dec 89 02:59:47 GMT
From: jjmhome!lmann@m2c.m2c.org (Laurie Mann)
Subject: Re: Werewolves

I'd also recommend Wolf Moon (?correct title?) a fairly recent book by
Charles de Lint.

Laurie Mann
Stratus Computer
harvard!m2c!jjmhome!lmann
lmann%jjmhome@m2c.m2c.org
lmann@jjmhome.UUCP

------------------------------

Date: 11 Dec 89 13:44:40 GMT
From: A.Waterworth@newcastle.ac.uk (A Waterworth)
Subject: Re: More on werewolves and vampires

DPARMENTER@hampvms.BITNET writes:
>cerebus@bucsf.bu.edu (Tim Miller) writes:
>>Given the latest topic of vampires:
>
>>A vampire is killable by immersion in running water.  Does a shower
>>qualify?  How about tap water?

According to mythology/legend/call-it-what-you-will vampires _were not_
"killable by immersion in running water". They were unable to _cross_
running water. (For example rivers, streams, etc.) The bit about vampires
being killed by running water is largely (I think) a result of the way in
which Count Dracula (played by Christopher Lee) was finally killed in the
Hammer film "Dracula - Prince of Darkness". (Yes folks, that's the one
where he gets dropped in the frozen river by the sharpshooting of a monk
whose name I have forgotten, but who was played by Andrew Keir, I think!)

Something like that anyway...?

Adrian Waterworth
Computing Lab
University of Newcastle upon Tyne
UK. NE1 7RU
+44 91 222 6000		
JANET: A.Waterworth@uk.ac.newcastle
ARPA: A.Waterworth@newcastle.ac.uk
UUCP: ...!ukc!newcastle.ac.uk!A.Waterworth

------------------------------

Date: 12 Dec 89 17:24:57 GMT
From: kwatts@tahquitz.sun.com (Kevin Watts)
Subject: Vampire countermeasures

A previous posting contained some text about vampires being immersed in
running water as a method of destruction. I have never heard of this use of
running water in connection with vampires. Here is a list of standard
countermeasures that I have heard of...

Detection Countermeasures

   A vampire has no reflection in mirrored surfaces.
   A Vampire cannot enter a dwelling unless invited.
   A Vampire cannot walk on hallowed/sacred ground.
   A Vampire cannot CROSS OVER running water.
   A Vampire only comes out after sunset.
   A Vampire always retires before sunrise/the cock crows.

Avoidance Countermeasures

   Garlic repels vampires.
   The Cross/religious conviction repels vampires.

Neutralization Countermeasures

   Sever the vampires head from its body and turn head face down in 
      coffin.
   Fill coffin with roses.
   Place a rose in the mouth of the vampire.
   Drive a stake of ash through the vampires heart.

Destruction Countermeasures

   Exposure to direct sunlight.
	
Misc 

   A Vampire must sleep in a coffin filled with dirt from its own grave.
   A Vampire must drink blood to survive.
   A Vampire can change into a Wolf, Bat, Rat, or Smoke.
   A Vampire can mesmirize people.

Don'ts

   Don't pull the stake out of the remains.
   Don't invite anyone in unless you've seen them out in the sun.

If anyone has any others I've missed please post them. I DON'T WISH TO
ARGUE THE PHYSICAL LAWS OF THE UNIVERSE AS THEY PERTAIN TO VAMPIRES, So
please NO ANNE RICE. ONLY CLASSIC/MYTHIC Vampire traits.

Kev

------------------------------

Date: 12 Dec 89 15:11:12 GMT
From: davidsen@crdos1.crd.ge.com (Wm E Davidsen Jr)
Subject: Re: More on werewolves and vampires

A.Waterworth@newcastle.ac.uk (A Waterworth) writes:
>According to mythology/legend/call-it-what-you-will vampires _were not_
>"killable by immersion in running water". They were unable to _cross_
>running water.

  An exception to this is in _Fevre Dream_, in which the vampire
actually operates a riverboat.

  I recommend this book highly. It represents another vampire paradigm,
separate from the Anne Rice type or the _Those Who Hunt by Night_ type.  I
rather like it, although it does not lend itself to becoming a series.  I
liked it enough to buy a 2nd copy to give to my daughter, which makes it a
member of a damn small set.

Bill Davidsen
davidsen@crdos1.crd.GE.COM
uunet!crdgw1!crdos1!davidsen

------------------------------

Date: 12 Dec 89 17:46:45 GMT
From: levin@bbn.com (Joel B Levin)
Subject: Re: More on werewolves and vampires

A.Waterworth@newcastle.ac.uk (A Waterworth) writes:
>According to mythology/legend/call-it-what-you-will vampires _were not_
>"killable by immersion in running water". They were unable to _cross_
>running water. (For example rivers, streams, etc.) . . .

Though in their native earth (e.g. a box of it) they could be transported
across running water; this is how Dracula got to England(*).  (Come to
think of it, at sea he was nevertheless quite active at night.)

Another recent addition to the legend, I think, is the business about
burning up in sunlight.  Some of the B movies used this, as did Anne Rice;
but Dracula was able to move around quite freely during the day.  I recall
that he was unable to change form during daylight, except at sunrise, noon,
and sunset.  After dark, though, no rules applied.

(*)I'm treating Stoker's DRACULA as my "source".

levin@bbn.com
{...}!bbn!levin

------------------------------

Date: 13 Dec 89 04:10:39 GMT
From: gh1r+@andrew.cmu.edu (Gaurang Hirpara)
Subject: Re: More on werewolves and vampires

In regards to vampires being killed by immersion in water, I think that
this idea came from obscure references in fantasy role playing games. At
least in AD&D, it is mentioned that a vampire can be killed by immersion in
water. However, to the best of my knowledge, this is the only place where
this idea is mentioned. I have heard about vampires not being able to cross
water, but not about being killed by immersion.

Dan
gh1r@andrew.cmu.edu

------------------------------

Date: 13 Dec 89 14:12:00 GMT
From: rehrauer@apollo.hp.com (Steve Rehrauer)
Subject: Re: More on werewolves and vampires

davidsen@crdos1.crd.ge.COM (Wm E Davidsen Jr) writes:
>  I recommend this book highly. It represents another vampire paradigm,
>separate from the Anne Rice type or the _Those Who Hunt by Night_ type.

I second the recommendation for "Fevre Dream".  Excellent (as is all of
George R.R. Martin's work, im my opinion of course)!

>I rather like it, although it does not lend itself to becoming a series.

Sheeez!  Since when is this a bad thing?? ;-) Seriously, it's a welcome
change to read a new book that doesn't need or proclaim a coming sequel.

Steve Rehrauer
rehrauer@apollo.hp.com

------------------------------

Date: 13 Dec 89 19:31:45 GMT
From: nienart@silver.ucs.indiana.edu (Mary "Not J. Nienart" Rodes)
Subject: Re: Vampire countermeasures

kwatts@tahquitz.Sun.COM (Kevin Watts) writes:
>A previous posting contained some text about vampires being immersed in
>running water as a method of destruction. I have never heard of this use
>of running water in connection with vampires. Here is a list of standard
>countermeasures that I have heard of...

Well, I'm not up on the majority of modern vampire lore, but I've read
Dracula a couple of times.

As for running water, a vampire can be CARRIED across running water, but
can't cross it on his own. Dracula spends much of his time on ships,
travelling about. No, wait, sea watter isn't running, is it? Hmm. Anyway,
he always has himself carried onboard in his box.

>Detection Countermeasures
>
>   A vampire has no reflection in mirrored surfaces.
>   A Vampire cannot enter a dwelling unless invited.
>   A Vampire connot walk on hallowed/sacred ground.
>   A Vampire cannot CROSS OVER running water.
>   A Vampire only comes out after sunset.
>   A Vampire always retires before sunrise/the cock crows.

Also they have long teeth. Also red eyes, according to some stories.

>Avoidance Countermeasures
>
>   Garlic repels vampires.
>   The Cross/religious conviction repels vampires.

I don't know about religious conviction, but the cross works and so do
other religious symbols (Star of David, for instance) in some stories.  Not
most of the old ones because everyone was Christian back then, supposedly,
or didn't count. Also communion wafers work good--wear one around your
neck, etc. In the book an apprentice vampire, pure of spirit though she is
as yet, is burned when some kindly gent puts a wafer on her forehead, and
the mark stays there. This before she's even dead yet.  Bummer. In the book
it was garlic FLOWERS, by the way, not cloves.

>Neutralization Countermeasures
>
>   Sever the vampires Head from its body and turn head face down in coffin
>   Fill coffin with roses.
>   Place a rose in the mouth of the vampire.
>   Drive a stake of ash through the vampires heart.

Silver works as good as wood--I don't think the brand of wood always
matters.  This "rose" stuff sounds like modern secular humanism at
work...you stop a vampire's returning to its coffin by placing consecrated
communion wafers in its coffin. Then it gets caught when the sun comes up
and fries. You keep a vampire away from you by making a circle aroud you
with crumbled communion wafers (consecrated, of course.) Various other
things to do--cut out its heart/ stake it, sever head, fill mouth with
garlic/ stake, sever head, burn head and body in separate pyres/ stake,
etc, bury at crossroads. Etc. etc.

>Destruction Countermeasures
>   Exposure to direct sunlight.
>	
>Misc 
>   A Vampire must sleep in a coffin filled with dirt from its own grave.
>   A Vampire must drink blood to survive.
>   A Vampire can change into a Wolf, Bat, Rat, or Smoke.
>   A Vampire can mesmirize people.
>
>Don'ts
>
>   Don't pull the stake out of the remains.
>   Don't invite anyone in unless you've seen them out in the sun.

Also if you get chomped DON'T die before the guy who chomped you does. And
if your friend seems ill and pale when you find her out on the moor at
night, DON'T assume that those holes in her throat are from her
accidentally poking herself with a pin....

P.S. Everyone read DRACULA; it's really very good.

Mary Rodes
nienart@silver.ucs.indiana.edu

------------------------------
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Date: 7 Dec 89 20:46:55 GMT
From: "Leeanna_Dibrell.osbunorth"@xerox.com
Subject: Re new Pern book

brooksj@umd5.umd.edu (Joanne Brooks) writes:
>Just picked up the pb of 'Draonsdawn', and noticed on the "other books"
>page that 'Renegades of Pern' was listed after 'The White Dragon'.
>
>Does anyone have any info on this book, like when is it scheduled to hit
>the stores, or what it's about??

On Dec. 2, I saw a hardcover copy of THE RENEGADES OF PERN in Dalton book
store.  I didn't buy it as I will wait for the paperback.  The jacket said
that it was about the "gypsies" that were mentioned in the book about the
first people to arrive at and settle Pern from Earth (forgot the name).
Remember one of the main characters ( a son) came from that group and was
the first one to catch newly hatched fire lizards and impress them and he
later became a dragon rider.  (didn't he) sorry my memory is so bad.  Well,
it follows some of the gypsies and their fight for survival among rival
"gangs" or bands.

Leeanna Dibrell

------------------------------

Date: 13 Dec 89 15:46:49 GMT
From: iadt1kr@prism.gatech.edu (J. Kenneth Riviere (JoKeR))
Subject: Re: Re new Pern book (spoilers)

"Leeanna_Dibrell.osbunorth"@XEROX.COM writes:
>On Dec. 2, I saw a hardcover copy of THE RENEGADES OF PERN in Dalton book
>store.  I didn't buy it as I will wait for the paperback.  The jacket said
>that it was about the "gypsies" that were mentioned in the book about the
>first people to arrive at and settle Pern from earth (forgot the name).
>Remember one of the main characters ( a son) came from that group and was
>the first one to catch newly hatched fire lizards and impress them and he
>later became a dragon rider.  (didn't he) sorry my memory is so bad.
>Well, it follows some of the gypsies and their fight for survival among
>rival "gangs" or bands.

While it does deal with these characters, the best part of the book deals
with the continued expansion into the Southern continent and what is found
there.  I am going to have to reread the earlier books to fully appreciate
the many scenes with the characters from the previous books including Lord
Jaxom (and Ruth), Lessa, F'Lar, Master Robitun, Piemur, Menolly (sorry for
any spellings I've mangled here, but having returned the Library copy of
the book I don't have it with me to check them), and others.  This book
ties together just about all of the characters and storylines from the
previous books and could be either the end of the series or the opening of
a whole new series as the Pernese rediscover the knowledge of their
ancestors.  Unlike most of the rest of the books in the series there is not
a single burning crisis that occupies everyone daily so that a very tight
story is told where we know what people are doing on an almost daily basis.
Instead the book covers several turns and we just see occasional glimpses
of the lives of the characters as major developments are revealed.  I got
bogged down a bit in the middle of the book as a lot of time was spent on
characters in whom I was not very interested, but it soon picked back up
and had a strong finish.  I certainly enjoyed this more than Moreta.

J. Kenneth Riviere
Georgia Institute of Technology
Atlanta Georgia, 30332
uucp: ...!{allegra,amd,hplabs,seismo,ut-ngp}!gatech!prism!iadt1kr
ARPA: iadt1kr@prism.gatech.edu

------------------------------

Date: 13 Dec 89 19:44:11 GMT
From: IMS103@psuvm.bitnet
Subject: Re: new Pern book (spoilers)

iadt1kr@prism.gatech.EDU (J. Kenneth Riviere) writes:
>[...]  the book I don't have it with me to check them), and others.  This
>book ties together just about all of the characters and storylines from
>the previous books and could be either the end of the series or the
>opening of a whole new series as the Pernese rediscover the knowledge of
>their ancestors.  Unlike most of the rest of the books in the series there
>is not

That would make a great book.  If she wrote it I wonder if she would put it
in the same universe that her other books fall into.  It would be
interesting to see if dragons could jump to other star systems, talk
through interstellar distances ect...  I have a feeling that if she writes
another one we won't see it for about 2 more years. (sigh)

>of the lives of the characters as major developments are revealed. I got
>bogged down a bit in the middle of the book as a lot of time was spent on
>characters in whom I was not very interested, but it soon picked back up
>and had a strong finish.  I certainly enjoyed this more than Moreta.

Moreta would have been much better if it was not so darn *depressing*.
Half the book introduces you to new characters and then they all die in the
other half.  This is not a book, it is an obituaray.  Half the population
dies and I can only think of 2 of main characters that lived through then
end of it.  I did like Nerelkas (sp?) story much better though.

Ian M. Smith
ims103@psuvm.bitnet

------------------------------

Date: 14 Dec 89 04:11:56 GMT
From: rogers@iris.ucdavis.edu (Brewski Rogers)
Subject: inconsistencies in PERN

   Since all these people are asking about inconsistencies in McCaffrey's
Pern stories, can anyone answer this:

   Why is it that thread only falls during the DAY, when the dragon riders
can see it? It doesn't seem likely that the thread is scared of the dark,
since it seems pretty mindless.  Fact-based replies are welcomed, but
opinionated drivel is okay too.

Bruce Rogers
2727 Eel    
Davis, Ca 95616
916-756-2684   
rogers@iris.ucdavis.edu

------------------------------

Date: 14 Dec 89 06:28:41 GMT
From: russotto@eng.umd.edu (Matthew T. Russotto)
Subject: Re: inconsistencies in PERN

rogers@iris.ucdavis.edu (Brewski Rogers) writes:
>Why is it that thread only falls during the DAY, when the dragon riders
>can see it? It doesn't seem likely that the thread is scared of the dark,
>since it seems pretty mindless.

Thread needs continuous energy input from the sun (though not much) When it
enters the shadow of Pern, it quickly dies.  (Just a theory.)

Matthew T. Russotto
russotto@eng.umd.edu
russotto@wam.umd.edu

------------------------------

Date: 14 Dec 89 15:13:40 GMT
From: iadt1kr@prism.gatech.edu (J. Kenneth Riviere (JoKeR))
Subject: Re: new Pern book (spoilers)

IMS103@PSUVM.BITNET writes:
>Moreta would have been much better if it was not so darn *depressing*.

The problem I had with Moreta was that the implementation of the solution
was nonsense.  Having figured out how to travel through time in order to
have enough time to actually save people why push people and dragons beyond
their limits in an effort to save people.  Rest a day or two and jump a few
days instead of a few hours back in time.  Thus the sacrifice which was
made was unnecessary.  Instead of being tragic it was stupid.

J. Kenneth Riviere
Georgia Institute of Technology
Atlanta Georgia, 30332
uucp: ...!{allegra,amd,hplabs,seismo,ut-ngp}!gatech!prism!iadt1kr
ARPA: iadt1kr@prism.gatech.edu

------------------------------

Date: 14 Dec 89 16:35:52 GMT
From: mf2t+@andrew.cmu.edu (Matthew David Fletcher)
Subject: Re: inconsistencies in PERN

rogers@iris.ucdavis.edu (Brewski Rogers) writes:
>Why is it that thread only falls during the DAY, when the dragon riders
>can see it? It doesn't seem likely that the thread is scared of the dark,
>since it seems pretty mindless.

Isn't the red star between Pern and the sun?  Then thread would only fall
on areas facing the sun.

------------------------------

Date: 14 Dec 89 18:31:12 GMT
From: nv89-pyl@nada.kth.se (Patrik Yle'n)
Subject: Re: inconsistencies in PERN

mf2t+@andrew.cmu.edu (Matthew David Fletcher) writes:
>rogers@iris.ucdavis.edu (Brewski Rogers) writes:
>>Why is it that thread only falls during the DAY, when the dragon riders
>>can see it? It doesn't seem likely that the thread is scared of the dark,
>>since it seems pretty mindless.
>
>Isn't the red star between Pern and the sun?  Then thread would only fall
>on areas facing the sun.

The red PLANET is, as I see it, not between Pern and the sun. In
Dragonsdawn the planet is described as having a strange kind of elliptical
orbit.  (Hence the long intervals between Fall.)

Also (I think), the Thread was said to come down in bigger "lumps" as it
hit the atmosphere. Wouldn't this imply that Thread _should_ fall at night
as well as in the day, since the larger "lumps" would break down into
smaller ones during the fall and be caught up by the winds to be spread all
around the planet? And how can they predict _when_ a Fall is due?

Patrik

------------------------------

Date: 14 Dec 89 20:17:55 GMT
From: jmdoyle@phoenix.princeton.edu (Jennifer Doyle)
Subject: Re: inconsistencies in PERN

rogers@iris.ucdavis.edu (Brewski Rogers) writes:
>Why is it that thread only falls during the DAY, when the dragon riders
>can see it? It doesn't seem likely that the thread is scared of the dark,
>since it seems pretty mindless.

The falling of thread has to do with the rotation of Pern, the thread
planet, and the star, and most of the settlements are on the north side of
Pern, so possibly the movement affects the thread falling, so that it falls
on the Southern Continent at night, and the Northern during the day, except
for a strip of space between the two. Maybe.

Jennifer Doyle
jmdoyle@phoenix.princeton.edu  

------------------------------

Date: 14 Dec 89 19:55:39 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: inconsistencies in PERN

russotto@eng.umd.edu (Matthew T. Russotto) writes:
>rogers@iris.ucdavis.edu (Brewski Rogers) writes:
>>Why is it that thread only falls during the DAY ...
>When it enters the shadow of Pern, it quickly dies.  (Just a theory.)

I think Matthew's right: Thread is very sensitive to cold.  Remember how if
crumbles up and flakes away when the Thread-scored dragon & rider jump to
the cold of Between?

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 14 Dec 89 18:51:00 GMT
From: friedman@m.cs.uiuc.edu
Subject: Re: inconsistencies in PERN

Bruce Rogers (rogers@iris.ucdavis.edu) asks about Pern:
> Why is it that thread only falls during the DAY, when the dragon riders
> can see it? It doesn't seem likely that the thread is scared of the dark,
> since it seems pretty mindless.

I don't see any evidence that thread only falls during the day, although I
can't think of any example of the author mentioning a nighttime threadfall
that was fought by dragons.  I do recall, near the beginning of the Fall in
F'lar's time, that there was a report of the ash of a threadfall in the
cold mountains (thread that was killed by cold, not by flame); it's been a
while since I read that, but I have the impression that that fall was at
night.

H. George Friedman, Jr.
Department of Computer Science
University of Illinois at Urbana-Champaign
1304 West Springfield Avenue
Urbana, Illinois  61801
217/333-7505
CSNET, ARPA, INTERNET:   friedman@cs.uiuc.edu
USENET, UUCP:  {uunet|convex|pur-ee}!uiucdcs!friedman
BITNET:        friedman%cs.uiuc.edu@uiucvmd.bitnet

------------------------------

Date: 15 Dec 89 02:21:51 GMT
From: dant@mrloog.wr.tek.com (Dan Tilque)
Subject: Re: Time Travel (minor Pern spoilers) (was: SF Digest)

IMS103@PSUVM.BITNET writes:
>In the Pern books nobody has met themselves (yet).  

Not quite true.  Remember the first instance of timing between when Lessa
goes to Ruatha and accidently goes back.  She's hovering above the
courtyard and sees a figure emerge and walk out to look at the Red Star.
Now remember how the whole thing started: "Lessa woke cold."  (It's amazing
how I can remember the first line of a story I haven't read in years.)

The same kind of thing occured to F'lar in his first trip back.

Granted, these aren't face to face meetings, but a future self did see an
earlier self.

Dan Tilque
dant@mrloog.WR.TEK.COM

------------------------------

Date: 14 Dec 89 21:06:19 GMT
From: dat_40@jhunix.hcf.jhu.edu (Felan shena Thoron'edras)
Subject: Re: Time Travel (minor Pern spoilers) (was: SF Digest)

IMS103@PSUVM.BITNET writes:
>>shock that causes the fainting...but then again, as in the Pern books,
>>(it's be en a while) isn't there somewhat of a metaphysical split that
>>can result in physical/mental deterioration if one meets ones' other time
>>self?
>
>...quite consistent on this point.  (what a surprise :) In Moreta a group
>of people go forward in time and suffer no discomfort at all.

_Moreta_ was affected.  She felt a "curious disorientation".  Since we
couldn't see that trip from anyone else's mind, I don't know about the
others.

Felan shena Thoron'edras

------------------------------

Date: 16 Dec 89 02:11:10 GMT
From: simmons@cs.odu.edu (Gregory S. Simmons)
Subject: Pern Questions in desperate need of answering....please

I have recently finished these Pern books:

Dragonflight
Dragonquest
The White Dragon

1) Would somebody please tell me the proper order to read the rest of the
   available Pern books?

2) Would somebody please tell me what happens in the other books?

3) MOST IMPORTANT: How does the three volume harpers series fit into the
   Pern series.  What's it about.  If it doesn't deal at all with the
   dragon riders or the southern continent, why should I be interested in
   reading it?

Greg Simmons
simmons@xanth.cs.odu.edu

------------------------------

Date: 16 Dec 89 12:47:09 GMT
From: boyajian@ruby.dec.com (Secretary of the Stratosphere)
Subject: Re: Pern Questions in desperate need of answering....please

simmons@cs.odu.edu (Gregory S. Simmons) writes:
>I have recently finished these Pern books:
>
>Dragonflight
>Dragonquest
>The White Dragon
>
>1) Would somebody please tell me the proper order to read the rest of the
>   available Pern books?

Publication order is good enough, which means:

DRAGONSONG, DRAGONSINGER, DRAGONDRUMS, MORETA, NERILKA'S STORY,
DRAGONSDAWN, THE RENEGADES OF PERN.

>2) Would somebody please tell me what happens in the other books?

Why?  Wouldn't that spoil it for you?

(Besides, I haven't read anything from MORETA onward.)

> 3) MOST IMPORTANT: How does the three volume harpers series fit into the
>   Pern series.  What's it about.  If it doesn't deal at all with the
>   dragon riders or the southern continent, why should I be interested in
>   reading it?

The "Harperhall Trilogy" takes place just about concurrently with
DRAGONQUEST. They are more oriented towards young adult readers, but they
are perfectly worthwhile reading for adults (assuming of course, that you
think McCaffrey in general is worth reading).

Why should you be interested in reading the Harperhall Trilogy?  I don't
know...maybe because they're good? Personally, I think they are much better
than the three that you've already read.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 17 Dec 89 01:38:54 GMT
From: friedman@m.cs.uiuc.edu
Subject: Re: Pern Questions in desperate need of

Greg Simmons (simmons@xanth.cs.odu.edu) wrote:
> I have recently finished these Pern books:
>
> Dragonflight
> Dragonquest
> The White Dragon
>
> 1) Would somebody please tell me the proper order to read the rest of the
>    available Pern books?

In general, read them in the order they were written, i.e., after the three
above, read:

The Harper Hall Trilogy:
   Dragonsong
   Dragonsinger
   Dragondrums
The two Moreta novels:
   Moreta, Dragonlady of Pern
   Nerilka's Story
Dragonsdawn
The Renegades of Pern

> 2) Would somebody please tell me what happens in the other books?

Well, without major spoilers:
The Harper Hall trilogy chronicles life in the Harper Hall.  Main
   characters are Menolly and Piemur, apprentices during the events of
   Dragonsinger.  The time period overlaps the original three novels,
   ending before the time of the ending of White Dragon.
The Moreta novels chronicle the events memorialized in the Ballad of
   Moreta's Ride.  The two books overlap in time, describing the events
   from the points of view of two different but overlapping groups of
   people.
Dragonsdawn is the story of the founding of Pern by colonists from Earth.
Renegades of Pern overlaps in time the original 3 novels, Dragonflight,
   Dragonquest, and The White Dragon, introducing new characters and
   events, and extending further in time than White Dragon.

> 3) MOST IMPORTANT: How does the three volume harpers series fit into the
>    Pern series.  What's it about.  If it doesn't deal at all with the
>    dragon riders or the southern continent, why should I be interested in
>    reading it?

For how it fits, see above.  As to why read it....  The third Harper Hall
novel, Dragondrums, does develop the southern continent story.  But the
real reason to read these is that they are good stories.  IMHO, they are
also fascinating as a view of life in a musical environment.  (I have no
idea whether it's an accurate view of such a life, but I enjoyed it very
much.)

H. George Friedman, Jr.
Department of Computer Science
University of Illinois at Urbana-Champaign
1304 West Springfield Avenue
Urbana, Illinois  61801
217/333-7505
CSNET, ARPA, INTERNET:   friedman@cs.uiuc.edu
USENET, UUCP:  {uunet|convex|pur-ee}!uiucdcs!friedman
BITNET:        friedman%cs.uiuc.edu@uiucvmd.bitnet

------------------------------
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Date: 10 Dec 89 21:13:01 GMT
From: gh1r+@andrew.cmu.edu (Gaurang Hirpara)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

>Another possiblity--in Castle of Wizardry, when Eriond (then Errand) first
>met Horse, the "voice" in Garion's mind mentioned something like "done!"
>and there was that weird bell tone....Later, the Prophecy mentions
>something about the joining of two that were seperate.....could this be
>Eriond and Horse?  Perhaps the reason Eriond is not a God at this point in
>time is that he needs to be joined (somehow) with Horse
>
>Either that, or the Orb and the Sardion will become one

An interesting point is raised about Eriond. I think the majority opinion
is that Eriond will become the new god of Angarak. He certainly seems to
have the innate ability for it. I don't understand, however, about the
joining of Eriond with Horse.

As for the Orb and Sardion becoming one, I think there is an obscure
reference to that in one of the books which in effect says: it ain't gonna
happen.

Dan
gh1r@andrew.cmu.edu

------------------------------

Date: 10 Dec 89 21:20:48 GMT
From: gh1r+@andrew.cmu.edu (Gaurang Hirpara)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

Just a short note: 

    Methinks it wasn't "convenient" that Beldaran's amulet had a tree on
it. As I remember someone saying: "The prophecy leaves nothing to chance."
There's a reason for everything, and since the Prophecy can move forwards
and backwards in time at will...

Dan
gh1r@andrew.cmu.edu

------------------------------

Date: 11 Dec 89 14:25:38 GMT
From: dat_40@jhunix.hcf.jhu.edu (Felan shena Thoron'edras)
Subject: Re: Sorceress of Darshiva

gh1r+@andrew.cmu.edu (Gaurang Hirpara) writes:
>    2. Who is The Woman Who Watches (Cyradris or Poledra?)

My guess is Poledra.  She's been watching for about 3000-4000 years
(however long Polgara has been alive).  And since the Woman Who Watches is
part of Garion's company, I don't really think it is Cyradis.  Claiming she
part of his company would imply that she is not as impartial as she is
supposed to be, until the actual confrontation.  Somewhere, Belgarath(?)
speculates that she's been giving instructions to Zandramas the entire
time, just like to Garion.

Felan shena Thoron'edras

------------------------------

Date: 11 Dec 89 14:40:55 GMT
From: dat_40@jhunix.hcf.jhu.edu (Felan shena Thoron'edras)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

gh1r+@andrew.cmu.edu (Gaurang Hirpara) writes:
>Yes, SoD does say how the Sardion moved.

Thanks.  Nice to know that _somebody_ reads those little requests at the
ends of posts. :-)

>And yes, Zandramas does have companions. Actually, the Child of Dark has
>it much better, since he/she has always had legions of Grolims to help.

Actually, what I meant was, does the Child of Dark have Named companions,
as Garion does?  (Guide, Queen of the World, Silent Man, etc.)  I knew that
Grolims were assisting Zandramas, from the end of DLoK.  But Torak didn't
have anybody there except Zedar, and we all know what happened to him.
Besides, that happened before Torak was actually awake.

>I've always considered it unfair that the Sorcerors have had to limit
>their use of sorcery (because the noise might attract Grolims), while the
>followers of the Child of Dark can use all their power any time they want.
>They have nothing to worry about. The Child of Light has had maybe 10-15
>people with him at the most. He must travel through lands controlled by
>the Child of Dark, where all her Grolims can get at him. I think things
>would be distinctly different if Zandramas had to fight it out in Aloria
>instead of Mallorea.

I agree.  For one thing, it might actually be easier for Garion than it is
now for Zandramas.  Consider: Garion has the absolute loyalty of some of
the finest knights in the world -- the Mimbrate Arends - and that of some
of the finest archers (and hunters) -- the Asturian Arends.  The comparable
group of knights is the Temple Guardsmen, and those owe their allegiance to
Urvon, (I think), rather than to Zandramas.  The Tolnedrans would obey
Ce'Nedra; Varana would follow her, I think.  The Alorns would, so would the
Sendars.  Zandramas has to run through land controlled by her enemies even
when those enemies are the enemies of the Child of Light as well.

"The evil has many faces and the faces do not always agree."

Felan shena Thoron'edras

------------------------------

Date: 11 Dec 89 14:47:54 GMT
From: dat_40@jhunix.hcf.jhu.edu (Felan shena Thoron'edras)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

gh1r+@andrew.cmu.edu (Gaurang Hirpara) writes:
>>Another possiblity--in Castle of Wizardry, when Eriond (then Errand)
>>first met Horse, the "voice" in Garion's mind mentioned something like
>>"done!" and there was that weird bell tone....Later, the Prophecy
>>mentions something about the joining of two that were seperate.....could
>>this be Eriond and Horse?  Perhaps the reason Eriond is not a God at this
>>point in time is that he needs to be joined (somehow) with Horse

Didn't the voice also say something like "There are things I want/need
these two to be doing together" when Garion asked him what he meant by
"Done"?  Either that, or it was right after Garion gave Horse to Eriond, in
GotW.

>>Either that, or the Orb and the Sardion will become one
>As for the Orb and Sardion becoming one, I think there is an obscure
>reference to that in one of the books which in effect says: it ain't gonna
>happen.

"The day shall come when all division will end and all will be made one
again - _except_ that the division between the two stones is so great that
they shall never be rejoined."

From some thing or other.  I think it was from the Book of Ages that
Cyradis had the western Dals give to Belgarath.  There's a bit more, but
that's the important bit.

Felan shena Thoron'edras

------------------------------

Date: 11 Dec 89 12:11:18 GMT
From: spt1@ukc.ac.uk (S.P.Thomas)
Subject: Malloreon - the place which is no more

In GotW Belgarath comments that there is something about the phrase "the
place which is no more" that bothers him - it nags at his memory.  I am
surprised no-one else on the newsgroup has remembered (well, if they have,
I haven't read it) but in EEG in the prologue it mentions that Torak went
to "The High Places of Korim, which are no more" to plead with his father.
I am sure it mentions the place in PoP,

So now we have a name of the place which is no more, but that still leaves
the question of where is is, or rather, was.

Stephen Thomas
Computing Lab
University of Kent at Canterbury
spt1@ukc.ac.uk

------------------------------

Date: 11 Dec 89 17:45:19 GMT
From: dresnick@athena.mit.edu (David I Resnick)
Subject: Eddings/Zedar

One thing which I have wondered about is whether Belgarath will relent in
the end and release his 'brother' Zedar.  Eriond in particular may want
this, since he did seem sort of fond of Zedar for all his flaws...

On the issue of who dies, a few considerations

1. It should be one of the 'important' characters - one that people care
   about.  Otherwise it simply won't be dramatic enough.  Liselle, 'Zakath,
   Sadi, and Toth simply haven't been around long enough.  Of course,
   Eddings logic may be different from mine.

2. Probably not (in fairness) a member of a matched pair.  Probably not
   Garion (unthinkable) or Ce'Nedra (I wish!), probably not Polgara or
   Durnik (not again!!).  If Poledra comes back, it would be rather unfair
   to kill off Belgarath, though it could happen.

3. Who's left and why kill them?
   a. Belgarath - his task will be done, and if Poledra doesn't come back
      why shouldn't he join her?  Poledra once told Belgarath something to
      the effect of 'a wolf lives as long as he has to'.
   b. Eriond - easy way out - 'dying' is being converted into a god - NOT
      very dramatic or interesting, but possible
   c. Silk - unlikely but interesting.  The cynical Kheldar making the
      ultimate sacrifice.  Doubt it though, because he will suffer a fate
      which he has been trying to avoid for a long time - marriage.

------------------------------

Date: 11 Dec 89 20:47:07 GMT
From: gh1r+@andrew.cmu.edu (Gaurang Hirpara)
Subject: Re: Sorceress of Darshiva (Woman Who Watches)

The Woman Who Watches may be Poledra. But someone said something about
Cyradris journeying with the party "will she journey with us?" and the
response was that unless the Task in Darshiva in completed (i won't give
away which one just in case you haven't read it), she will have to journey
alone to the PWINM. Since the Task is completed, that implies she
(Cyradris), won't be journeying alone.

Dan
gh1r@andrew.cmu.edu 

------------------------------

Date: 11 Dec 89 20:51:36 GMT
From: gh1r+@andrew.cmu.edu (Gaurang Hirpara)
Subject: Re: SoD/Companions
 
>I agree.  For one thing, it might actually be easier for Garion than it is
>now for Zandramas.  Consider: Garion has the absolute loyalty of some of
>the finest knights in the world -- the Mimbrate Arends - and that of some
>of the finest archers (and hunters) -- the Asturian Arends.  The
>comparable group of knights is the Temple Guardsmen, and those owe their
>allegiance to Urvon, (I think), rather than to Zandramas.  The Tolnedrans
>would obey Ce'Nedra; Varana would follow her, I think.  The Alorns would,
>so would the Sendars.  Zandramas has to run through land controlled by her
>enemies even when those enemies are the enemies of the Child of Light as
>well.
>
>"The evil has many faces and the faces do not always agree."

True enough. The only problem is that Garion can't call on any of those
knights and bowmen,etc. The only ones allowed with him are the named
companions and "others who will join him at various times." If you haven't
read SoD, there is an interesting plot development concerning his old
friends.

Dan
gh1r@andrew.cmu.edu

------------------------------

Date: 11 Dec 89 20:56:37 GMT
From: gh1r+@andrew.cmu.edu (Gaurang Hirpara)
Subject: Re: Eddings/Zedar

In regards to who will die:
>  c. Silk - unlikely but interesting.  The cynical Kheldar making the 
>     ultimate sacrifice.  Doubt it though, because he will suffer
>    a fate which he has been trying to avoid for a long time - marriage.

    I dunno. If Eddings' humor is dark enough. I mean, if Silk is as
opposed to marriage as he claims, dying may be the only way out. I doubt it
though.

------------------------------

Date: 12 Dec 89 00:40:03 GMT
From: simmons@cs.odu.edu (Gregory S. Simmons)
Subject: Re: Sorceress of Darshiva/Seeress of Kell

> My predictions for _Seeress_of_Kell_:
> I think that Belgarath is the one who is going to die. Reason?  It would
> just be too poetic. Belgarath's pain ended forever, as he joins his wife
> in the afterworld (or in this bizarre half- existence that Poledra has).
> This is the death which would make things turn out the most tidily (and
> we know prophecies are obsessed with tidiness).

Nah.... I don't think David Eddings is so poetic as to kill off Belgarath.
I'm curious, since it's been so long between volumes, is it possible that
"death" is an interpretation of going from common man to God?  Essentially
you would have to die in this world.  And since Belgarth has resolved his
crisis over Poledra, what about a possible romantic link between him and
the new she-wolf :-), wouldn't that be just sooooo special :-).

> No I don't think so,... I still have to go with my hunch that Eriond will
> be the new God of Angarak...  I really don't consider Belgarath as
> Aldur's "chief rep" ... All of Aldur's Disciples Carry the same weight
> and Because Eriond is "so mature for his age" it implies a severe,
> serene,.. whatever discipline ... maybe equal to that of a god ?????? ...
> just guessing, of course. ;-) IMHO, Zakath's quote: "They don't need a
> God, they have me" has no real weight... I just chalk it up to ego.  ;-)

How about the time Belgarath and Eriond took a gallop up a hill alone and
Eriond said basically "let's reform the world and make it a kinder gentler
place."  This seems to me to be a foreshadow as to what the world will be
like with him as the new God and point to him as the prime candidate.

> From now on, I buy only those books where there FINAL chapter has been
> written AND IS ON THE BOOKSTORE shelf!!!

Does anyone think they can guess how massively pissed off I was with David
Eddings at the sight of the first book in a new series on the shelf at my
favorite bookstore?  I was screaming mad and even refused to read it until
he delivered the balance of this series, but in a weekend of weakness I got
the book and read it and was delighted that he has started another series I
can enjoy.  But I'm stilled pissed that he spent time on the new series
with me foaming at the mouth for the conclusion of the old series.  The
only real allowance I can give him is perhaps it prevented a burnout that
would have resulted in a less that excellent finale.

Does anyone know whether we'll see the finale or another of the diamond on
the throne series next?

> So, here I have  some predictions revisited/revised:
> 
> 1.  Poledra will eliminate Zandramas.

Probably.

> 2.  Belgarath will be the one to die.

Nah, Belgarath is just too much fun to have around.

> 3.  Erion will be the New God of the Angaraks.

Check that too.

> 4.  Belgarion will save Geran, and NOT kill him....

Also most probable.

> 5.  The Seeress of Kell will be released.   ;-)  BUT WHEN?????  ;-)  ;-)

6.  Ce'nedra will drive us all crazy with her mindless existence as a part
    of this group.  I too am puzzled by the Belgarion:immortal and
    Ce'nedra:mortal relationship.  Certainly I would like to see Belgarion
    get his chance to persue a study of the world not as king but as a
    Belgarath type wanderer, but I don't see Ce'nedra in this picture.  I
    also don't see Belgarion "going on in life without his true love."  I
    also agree with others, who wants to be king forever?

Greg Simmons
simmons@xanth.cs.odu.edu

------------------------------

Date: 12 Dec 89 03:14:16 GMT
From: dresnick@athena.mit.edu (David I Resnick)
Subject: Re: SoD/Companions

gh1r+@andrew.cmu.edu (Gaurang Hirpara) writes:
>...If you haven't read SoD, there is an interesting plot development
>concerning his old friends.
SoD Spoilers ahead

I personally find the notion of Mandorallen, Lelldorin, Hettar, Relg,
Barak, and Unrak touring Mallorea without someone to hold their hands to be
rather dubious. Well they are a good bunch in a fight, without a _guide_
like Silk or Belgarath to lead them through such hostile territory, they
would seem on the face of it to have little chance to survive.  All it
would take is a demon or a few Grolims and Chandim to reduce them to
mincemeat.  Sounds like the gods/prophecy will be pretty busy keeping them
out of trouble....

------------------------------

Date: 11 Dec 89 23:42:58 GMT
From: dat_40@jhunix.hcf.jhu.edu (Felan shena Thoron'edras)
Subject: Re: Eddings/Zedar

dresnick@athena.mit.edu (David I Resnick) writes:
>One thing which I have wondered about is whether Belgarath will relent in
>the end and release his 'brother' Zedar.  Eriond in particular may want
>this, since he did seem sort of fond of Zedar for all his flaws...

I don't think so.  He said in Demon Lord of Karanda, when asked by (I
think) Ce'Nedra, that he would probably not release him.  Beldin added that
if he did, Beldin would just go in and "stuff him back".

Felan shena Thoron'edras

------------------------------

Date: 12 Dec 89 12:31:22 GMT
From: pdb059@ipl.jpl.nasa.gov (Paul Bartholomew)
Subject: Sorceress of Darshiva

I haven't read "Sorceress of Darshiva" yet, but all this discussion has got
me curious.  It seems to me that in the first few books of the series,
Eddings has been gradually changing Belgarion.  He's quicker to anger, less
willing to be restrained by Belgarath or Polgara, quicker to kill (remember
that gang of marauders he killed?), and more willing to talk about revenge.
I can't help but wonder if Eddings is setting something up where we'll see
the "dark side of the force."  Hey, how about Belgarion as the new Child of
Dark?

Does Eddings continue this trend in SoD?

Paul Bartholomew
pdb059@ipl.jpl.nasa.gov

------------------------------

Date: 12 Dec 89 17:46:42 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Subject: Re: Eddings/Zedar

dresnick@athena.mit.edu (David I Resnick) writes:
>On the issue of who dies, a few considerations
[...]
>   Probably not Garion (unthinkable) 

    Also contradicted by a passage in the first series. The Prophecy is
talking to Garion about the purpose of the Universe, and Garion asks it
what that is.  It replies, "If you succeed in your quest, you'll live to
see it."
    I was thinking that this second series would be about *that*. Instead,
all we get is a rehash of the first. :-(

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------
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Today's Topics:

	 Books - Rick Cook & Crowley (2 msgs) & Gibson (2 msgs) &
                 Holdstock (2 msgs) & MacDonald & Peake & 
                 Powers (5 msgs) & Tad Williams &
                 Book Request

---------------------------------------------------------------------------

Date: 24 Dec 89 01:18:21 GMT
From: reed!mehawk@cse.ogi.edu (Michael Sandy)
Subject: Recommendation for a book to read

For those of you who don't know, a while ago Rick Cook wrote a great book
called _Wizard's Bane_ about a Forth programmer summoned into a world of
magic to fight the evil Dark League of sorcerors.  It was fantastic!!!
Probably THE best book in that related genre in years.

I recommend you all buy this book so that the author will be encouraged to
write another sequel someday.

For those of you who wish spoilers, my address is mehawk@reed.bitnet or
mehawk@reed.uucp

It's hilarious and well thought out.  A new look at what happens when magic
and technology meet.

The books in the series so far:

   Wizard's Bane
   The Wizardry Compiled

Michael Sandy

------------------------------

Date: 12 Dec 89 17:03:29 GMT
From: ukc!ucl-cs!C.Knott@mcsun.eu.net
Subject: John Crowley

Has anyone out there heard of John Crowley, author of `Little, Big',
`Beasts' and the wonderful `AEgypt'?

Does anyone know if he's published anything (anywhere) since `AEgypt'? (I
know that that `AEgpyt' was supposed to be the start of a four book series,
but since it took him (apparently) five years to research and write it I
don't suppose that I should hold my breath).

Christian

------------------------------

Date: 14 Dec 89 19:22:56 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: John Crowley

C.Knott@ucl-cs.UUCP writes:
>Does anyone know if he's published anything (anywhere) since `AEgypt'?

Yes.  Last spring a book of four short works (short-story-to-novella) came
out.  It's called NOVELTY and is available in trade (large-expensive)
paperback.

Dan'l Danehy-Oakes

------------------------------

Date: 18 Dec 89 14:53:51 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: John Crowley

John Crowley, on the other hand, writes wonderful, intricate, rewarding SF.
For me, his only peer for sheer prose style in SF today is Gene Wolfe.
But, while Gene Wolfe's prose is just wonderful to behold, John Crowley has
a marvelous deceptive clarity.  It's always readable.  I'm caught up in the
story, hardly noticing how I'm being carried along.  But later, on closer
examination, the harder I look, the deeper it gets.  For the beginning
reader, I'd recommend "Engine Summer", a marvelous story that's still very
approachable.  To me, however, "Little, Big" is his best work, dealing with
many marvelous, quirky characters, the modern world and the land of Faery.
It does take some some effort to complete, but is entirely worth it.  I'm
still not quite sure what to make of "AEgypt".  Part of it is probably my
obtuseness (and I've only read it once), part of it is that fact that it's
not complete: there is going to a couple more books to complete the story.
All of his books deserve to be read.

[C] == Short Story Collection

Crowley, John [U.S.A., 12/1/1942- ]
    The Deep [1975]
    Beasts [1976]
    Engine Summer [1979]
    Little, Big [1981]
    AEgypt [1987]
    Novelty [1989] [C]

------------------------------

Date: 16 Dec 89 10:20:34 GMT
From: kps!pesv@sweden.eu.net (Peter Svensson /Ext)
Subject: William Gibson

I wonder if any cyberly inclined netite out there know what William Gibson
is doing currently.  It has been - what, two years? - since MLO.  When will
he produce something new?  Is he alright?  Why didn't the AliensIII script
work out??  Does anyone have local lore that can add some fire to the dying
embers of my hope?  When will we see another book?

Sincerely,

Peter

------------------------------

Date: 16 Dec 89 12:52:57 GMT
From: boyajian@ruby.dec.com (Secretary of the Stratosphere)
Subject: Re: William Gibson

pesv@kps.UUCP (Peter Svensson ) writes:
>Why didn't the AliensIII script work out??

Because Renny Harlin, who took over the directorial reins on the film from
Ridley Scott, decided that Gibson's script wasn't "his kind of movie", so
he commissioned a new script (from someone else). Now that Harlin is off
the picture, I have no idea whether the new director (I haven't heard any
names as of yet) will pick Gibson's script back up or not.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 13 Dec 89 11:30:24 GMT
From: jrwsnsr@jupiter.nmt.edu (Jonathan R. Watts)
Subject: Lavondyss by Robert Holdstock (possible slight spoilers)

Has anyone else read _Lavondyss_, by Robert Holdstock.  I just finished it,
and it makes me want to scream!  Arrrgghhhh!!  (There, now I feel better.
:-) ) Talk about paradox!  He better write another volume to explain what
happened!  And here I thought _Lavondyss_ would explain _Mythago Wood_!
Instead it left me more confused than ever!  Sigh.  Arrghhh!
 
Jonathan Watts
jrwsnsr@jupiter.nmt.edu

------------------------------

Date: 18 Dec 89 14:57:32 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Robert Holdstock

I've read a couple of Robert Holdstock novels that were pretty good. But
they didn't prepare me for how wonderful "Mythago Wood" would be.  This
book explores a couple of acres of England forest that's the remnant of the
original primeval woods.  It turns out to be much larger on the inside than
on the outside, and is populated with the original mythological creatures
of human history.  Myths have been greatly sanitised over the years, the
inhabitants are much more dangerous and capricious than most would expect.
I'm eagerly waiting for the sequel "Lavondyss" to come out in paperback.
(I almost never by hardcovers.  At the rate that I buy books, it's not
economically feasible).

[C] == Short Story Collection
[NF] == Non-Fiction
[O] == Omnibus.  Includes other books
aka == Also known by this other title
as == Originally published using this pen name

Holdstock, Robert P. [U.K., 8/2/1948- ]
    Nighthunter Series [as Robert Faulcon]
        The Stalking [1987] [O]
            The Stalking [1983] [aka "Night Hunter"]
            The Tailsman [1983]
        The Ghost Dance [1987] [O]
            The Ghost Dance [1984]
            The Shrine [1984]
        The Hexing and the Labryinth [1989] [O]
            The Hexing [1984]
            The Labryinth [1988]
    In Series:
        Mythago Wood [1984]
        Lavondyss [1988]
    Eye Among the Blind [1976]
    Legend of the Werewolf [1976] [screenplay novelization] [as Robert
Black]
    Earthwind [1977]
    The Satanists [1978] [screenplay novelization] [as Robert Black]
    Necromancer [1978]
    Where Time Winds Blow [1981]
    In the Valley of the Statues [1982] [C]
Holdstock, Robert P. & Edwards, Malcolm
    Alien Landscapes [1979] [NF]
    Tour of the Universe [1980] [NF]
    Magician [1982] [NF]
    Realms of Fantasy [1983] [NF]
    Lost Realms [1984] [NF]

------------------------------

Date: 18 Dec 89 15:01:26 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: George MacDonald

Of the many George MacDonald fantasies, five are consistently in print: the
two Curdie books, "At the Back of The North Wind", "Phantastes" & "Lilith".
I've only read the two Curdie stories and "Phantastes", even though I own
all five plus "Evenor".  (Regular readers will recognize that I'm a sucker
for a well told juvenile).  The Curdie books are good, classic fairy tales
of a princess, a miner's son in a magical country of goblins and evil
monsters.  "Phanastes" was tougher going, being a young man's journey of
self-discovery through Faerie (I have a mild allergy to allegory).

[C] == Short Story Collection
[CP] == Chapbook (a very short book, or pamphlet)
[J] == The book is for juveniles (however you define them)
[O] == Omnibus.  Includes other books
aka == Also known by this other title
contains == The other book is a subset of this one

MacDonald, George [U.K., 12/10/1824-9/18/1905]
    Curdie Series: [J]
        The Princess and the Goblin [1871]
        The Princess and Curdie [1883]
    Visionary Novels: Lilith; Phantastes [1954] [O] [aka "Phantastes; and
Lilith"]
        Phantastes [1858]
        Lilith [1895]
    The Fantasy Stories of George MacDonald [1980] [4 volumes]:
        The Wise Woman and Other Fantasy Stories [1980] [C]
        The Gold Key and Other Fantasy Stories [1980] [C]
        The Gray Wolf and Other Fantasy Stories [1980] [C]
        The Light Princess and Other Fantasy Stories [1980] [C]
    Adela Cathcart [1864]
    The Portent [1864]
    Dealings With Fairies [1867] [C]
    At the Back of The North Wind [1870] [J]
    Works of Fancy and Imagination [1871] [C]
    The Wise Woman [1875] [aka "The Lost Princess"] [aka "A Double Story"]
                               [aka "Princess Rosamund"]
    The Gifts of the Christ Child [1882] [C]
    The Light Princess and Other Fairy Stories [1890] [C]
    The Portent, and Other Stories [1909] [C] [contains "The Portent"]
    Fairy Tales [1920] [C]
    The Light Princess and Other Stories [1961] [C] [J]
    The Golden Key [1967]
    Evenor [1972] [C]
    The Complete Fairy Tales of George MacDonald [1979] [C] [J]
    The Day Boy and the Night Girl [1988]
    Little Daylight [1988] [CP]

------------------------------

Date: 9 Dec 89 14:55:04 GMT
From: DRUCKER@dickinsn.bitnet ("Drucker, Thomas")
Subject: New Book on Peake

   Has anyone seen Tanya Scott-Gardiner's Mervyn Peake: The Evolution of a
Dark Romantic (published by Peter Lang)?  Since its price is $45, I should
be glad to have a recommendation before ordering it, and I don't expect to
see it on many bookstore shelves.  When the publisher's description talked
about the Gormenghast trilogy's links with Holocaust literature, I couldn't
tell if that was to broaden the market or a serious description.

T. Drucker
DRUCKER@DICKINSN.bitnet

------------------------------

Date: 13 Dec 89 21:05:02 GMT
From: rose@rex.cs.tulane.edu (April Rose)
Subject: Tim Powers (was Re: Series & Important Writers)

With the mentioning of Tim Powers as one who should be added to the list, I
would like to know what else he has written.  I have read _On Stranger
Tides_, which I thoroughly enjoyed and recommend to anyone who likes to
read about pirates, voodoo, the Caribbean, and the fountain of youth. The
only other books the inside of my copy has are _The Anubis Gates_ and
_Dinner at Deviant's Palace_. Is this all he has written so far, or is
there more?

April Rose
Internet: rose@rex.cs.tulane.edu
Bitnet:   tcar000@tcsvm

------------------------------

Date: 15 Dec 89 03:45:32 GMT
From: andy@cbmvax.commodore.com (Andy Finkel)
Subject: Re: Tim Powers (was Re: Series & Important Writers)

rose@rex.UUCP (April Rose) writes:
>youth. The only other books the inside of my copy has are _The Anubis
>Gates_ and _Dinner at Deviant's Palace_. Is this all he has written so
>far, or is there more?

There's also my favorite, _The Drawing of the Dark_

Andy Finkel
Commodore-Amiga, Inc.
{uunet|rutgers|amiga}!cbmvax!andy

------------------------------

Date: 15 Dec 89 16:03:54 GMT
From: holstege@neon.stanford.edu (Mary Holstege)
Subject: Re: Tim Powers (was Re: Series & Important Writers)

Tim Powers has several books out (The Drawing of the Dark, Dinner at the
Deviant's Palace, On Stranger Tides, The Anubis Gates, probably others that
have escaped my mind).  On one level they are all radically different and
wildly inventive, and on another they are curiously the same.

We have a guy, Our Hero, who either starts out down in the cups or goes
there fairly quickly, who gets drawn into some magical setting.  At some
point in the tale he will engage in an act of self-mutilation (that will
make me cringe to read about) to forge a bond between blood and soil to
fight off the forces of darkness.  Less constant: Our Hero is usually out
(at least obliquely) to save or win some particular woman, but he will
either fail or save her and end up with someone else entirely.

As spoiler-free as possible:
Drawing of the Dark: Beer, aging and drunken warrior in mystical battle
   between East and West
Anubis Gates: (Alcohol downplayed, but present in many scenes), middle-aged
    and sickly educator in mystical battle between East and West
On Stranger Tides: Rum, drunken ex-?physician, I forget, in mystical battle
    over the fountain of youth
Dinner at the Deviant's Palace: Tequila, down-at-heels musician in mystical
    battle against evil cult

At this point someone is probably misunderstanding me to be saying that
Powers is 'ripping off' someone (presumably himself).  I don't mean that at
all.  Powers is playing off pieces of myths and folklore -- the sacred
ecstacy of alcohol, the sacred bond between blood and the Earth, etc. --
and that's fine.  All I'm saying is that he seems to have a rather limited
repertoire of essential myths, more's the pity, because I like what he does
with the ones he makes use of.

Mary
Holstege@cs.stanford.edu
holstege%cs@score.stanford.edu
holstege%cs@STANFORD.BITNET
{arpa gateways, decwrl, sun, hplabs, rutgers}!cs.stanford.edu!holstege

------------------------------

Date: 16 Dec 89 12:59:37 GMT
From: gsmith@garnet.berkeley.edu (Gene W. Smith)
Subject: Re: Tim Powers (was Re: Series & Important Writers)

andy@cbmvax (Andy Finkel) writes:
>rose@rex.UUCP (April Rose) writes:
>>youth. The only other books the inside of my copy has are _The Anubis
>>Gates_ and _Dinner at Deviant's Palace_. Is this all he has written so
>>far, or is there more?
>
>There's also my favorite, _The Drawing of the Dark_

  Not to mention that Lesser Work, "Forsake the Sky".

  If you run out of Powers, you can always read Blaylock. In fact you can
anyway--and you might even run across a familiar Powers character in the
process.

Gene Ward Smith
Berkeley CA 94720
ucbvax!garnet!gsmith

------------------------------

Date: 19 Dec 89 00:27:11 GMT
From: stuart@rennet.cs.wisc.edu (Stuart Friedberg)
Subject: Re: Tim Powers (was Re: Series & Important Writers)

holstege@Neon.Stanford.EDU (Mary Holstege) writes:
>Tim Powers has several books out. [...] On one level they are all
>radically different and wildly inventive, and on another they are
>curiously the same.
[...]
>All I'm saying is that he seems to have a rather limited repertoire of
>essential myths, more's the pity, because I like what he does with the
>ones he makes use of.

Hmmm, I mildly disagree, but it depends on what you mean by "essential
myth".  The points of similarity you mention do exist, but I think they are
neither essential nor prominent.  (That's obviously just my opinion.)  If
you mean elements of the background mythology, I'd claim he hasn't repeated
himself once yet.  If you mean the mythologies he uses have common
foundations, I'd be willing to argue about it, but it's certainly not
*Powers'* deficiency considering the range of mythologies he's used.

Powers does a good job of researching his mythology and then filling in the
historical and cultural gaps in a logical way.  He's done pre-Christian
Western Europe, Egyptian, and African/Central American.  I haven't read his
most recent hardcover (Sunset somethingorother??) but it's got a
Russian/North Asian background, I believe.  I'm not sure what Dinner at
Deviant's Palace is based on (other than weirdness), and his first book (I
forget the title) doesn't fit this mold at all, being completely unmagical.

Stu Friedberg
stuart@cs.wisc.edu

------------------------------

Date: 21 Dec 89 23:57:53 GMT
From: aru@mentor.cc.purdue.edu (Sriram Ramkrishna)
Subject: The DragonBone Chair: Tad Williams

I am currently reading the Dragonbone Chair and I was wondering (this book
as a Tolkienish feel for some reason) are the Sithi actually the Irish
fairies, the Sidhe??  Has anybody read it?  Comments?  Flames? (okay, don't
give me the flames) :) :)

This leads me to another question, how close are the Sidhe and the Elves
related.  They seem almost like the same race.  Anybody want to shed some
light on this subject for me?

While on the subject of the Sidhe, I was reading the new book by Tom Deitz
and I was wondering how many people have read his books?  I loved a quote
by one of the Sidhe in which he describes that leprechauns are a myth, they
do not save gold but rather beer and food.  :)

Sri
aru@mentor.cc.purdue.edu

------------------------------

Date: 11 Dec 89 23:05:34 GMT
From: ut-emx!chm@cs.utexas.edu (Vance Strickland)
Subject: Trip down memory lane

Does anyone know the title/author/publisher of a novel about a universe
where the human race has spread throughout the galaxy but is being used as
food for a galaxy-sized creature living in another dimension.  The creature
dominates human civilization but is opposed by a quasi-monastic order
dedicated to the recovery of mankind from the oppression.

The monastic order is divided into two levels marked by their different
colors of robes.  The lower level adepts wear blue robes while the upper
level adepts wear red.  The order is training human psis to the point where
they can support a revolution against the oppressor.

The novel focuses on a new red adept who is able to channel the energy of
the sun into a directed weapon.  Ultimately he uses this ability to channed
the energy from a cluster of suns into the alien creature's dimension to
kill it and free humanity.

Thanks in advance and reply by e-mail if possible!

Christopher Marshall
chm@emx.utexas.edu

------------------------------
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Today's Topics:

	Books - Anthony (3 msgs) & Cook & Book Requests (5 msgs) &
                Remaindered Books & A Reading List &
                Some Questions & Some Comments on Authors (2 msgs)

---------------------------------------------------------------------------

Date: 26 Dec 89 20:49:25 GMT
From: hennebry@plains.nodak.edu (Michael J. Hennebry)
Subject: Re: Piers Antony and other things...

Piers Anthony seems to be rather interested in mixing cultures. The second
Phase/Proton trilogy, soon to be followed by a Photon trilogy, is the most
extreme example. Culture mixing seems to be the driving force behind it and
to exclude things like sensible behavior by characters: dragon riding was
stupid, so was the rules interpretation when the goblins "won" the Game
even though both flags were moving.  There are other examples, but it's
been a while since I read the trilogy and don't have the urge to do so
again.

To me the Xanth trilogy (PA's math not mine) is quite good except for the
three books ending with Man from Mundania and for some stupid behavior by
some characters. MfM is not the last: PA has at least the titles for at
least six more. Hurray. Ogre Ogre and Crewel Lye are my favorites.  Ogre
Ogre is the one that got me hooked.

A Spell for Cameleon and The Source of Magic have logical flaws that go
away only if one assumes that Bink's talent does a whole lot more than is
explicitly stated, such as killing Trent's family and the Storm king and
such as suppressing most of Xanth's magic during the time of no magic.
There are other examples, but most of them do not drive the stories.

By the time of Night Mare King Trent really should have done something
about possible Waves. At the very least he should have installed a warning
device. A doorbell for people who want to enter peaceably would also seem a
good idea.  ASfC suggested that he would be working on ways to ensure a
continuous flow of mundane humans into Xanth.

I don't know what it is that I dislike about Vale of the Vole; MfM
certainly has more stupid behavior than VotV or Heaven Cent, but so far MfM
is the only one of the three that I've read more than once.

Mike Hennebry

------------------------------

Date: 26 Dec 89 22:01:07 GMT
From: hennebry@plains.nodak.edu (Michael J. Hennebry)
Subject: Re:  Neat things

Actually Piers Anthony has missed at least one combination.  So far as I
know Xap Human and Zora Zombie don't have any kids yet.

Mike Hennebry

------------------------------

Date: 27 Dec 89 18:34:40 GMT
From: hennebry@plains.nodak.edu (Michael J. Hennebry)
Subject: Piers Anthony's Xanth

Oops. Xap is a Hippogryph. Xavier Human is Zora Zombie's husband. So far as
I know they have no children. PA has missed at least one form of
crossbreed. Perhaps they have to wait for a zombie stork to make the
delivery.

Mike Hennebry

------------------------------

Date: 26 Dec 89 19:59:47 GMT
From: mcculley@alien.enet.dec.com (Maybe confused but not sure  26-Dec-1989 1439)
Subject: Glen Cook

dresnick@athena.mit.edu (David I Resnick) wrote about _The Black Company_
by Glen Cook:
> [...] I thought that it was ok, but not great - it had its good points
>but I wasn't really grabbed by any of the characters.  Is this typical of
>his work - does the BC series improve?  Are his other books/stories
>better?

and dmm0t@hudson.acc.virginia.edu (David M. Meyer) responded:
>I really liked all of the Black Company stuff.  My guess is that if you
>didn't like _The Black Company_, then you won't like any of the rest of
>the series, nor will you like his Dread Empire stuff (which I also like;
>if you like his Black Company novels, give his Dread Empire stuff a try).
>
>Cook also has written four novels about a Mike Hammer type detective in a
>fantasy setting, and done a pretty good job.  They're pretty funny and
>well written.  Give'em a try.  The first one is _Sweet Silver Blues_ (I
>think), and if you don't like that you probably won't like any of the
>rest.

I like everything I've read by Glen Cook so far.  My biggest complaint was
that I was reading them faster than he wrote them, so I stopped for awhile
to let him get ahead of me.  One of the things that impressed me was the
range he showed, so I wouldn't say that disliking one of his series means
you won't like other of his works.

Specifically, I think the _B_C_ ranks somewhat behind the others in terms
of strength of characters.  The Dread Empire series is stronger, and the
Garret series (_Sweet Silver Blues_ etc.) is considerably stronger in this
regard.

Also, Cook wrote a series that is more spacefaring science fiction instead
of sword-and-sorcery stuff, called the Starfishers series.  I enjoyed it
also, but can't right now remember anything particular about it.

I think that last is a good clue, if you are looking for a good read to
enjoy while you relax, I don't think anything by Cook will disappoint.  If
you want strong characterization and plot development, some of his works
are better than others (and any or all may or may not be to your own
taste).  I rank the _Black Company_ as least strong of all his works on
that scale, the Starfishers may be on a similar level.  If you want
literary aspirations, the Mike Hammer analogy should clue you as to the
level to expect...

Personally, I would recommend sampling the various series, with the Garret
books my suggestion as the place to start for the best bet.

------------------------------

Date: 9 Dec 89 17:04:07 GMT
From: steve1@kong.gatech.edu (Steve Adelson)
Subject: Help finding a short story.

Ok, here it is: A new (3rd grade?) school teacher enters a classroom at
mid-year.  She convinces the students that the American Flag is important
enough that they should each have a piece.  It is cut up and distributed
amoung the children.  At the end, it is found that this is the beginning of
a communist plan to re-educate American children (after a war maybe).

I recall reading this many years ago.  Does it sound familiar to anyone?

Steve
steve1@kong.gatech.edu

------------------------------

Date: 13 Dec 89 10:14:30 GMT
From: furlong@tdoc9.mdcbbs.com.McDonnell.Douglas (Carey M. Furlong)
Subject: Forest Green

I'm trying to find the title and author of an SF short story that I read
around 1971 in an anthology. It was about a man who travelled to Southeast
Asia looking for a friend who had disappeared earlier in dense remote
jungle.  Upon arriving in the area he heard of a legend from the natives
that told of a drug that temporarily changed a man's time frame so that it
matched that of the jungle forest. The man's life processes would slow down
to a fantastically slow rate and the flora of the forest would appear to
come alive, animated and moving at an apparently normal pace. Fleeting
things such as animals moving by, would be unrecognizable and nothing more
than a blur, and a man on the drug would be like a statue, immobilized for
weeks. The natives revered such 'Men of the Forest' (not orangutans!) and
guarded them from predators and outsiders.

The intriguing thing about the story was how the forest seemed to come
alive and move in a surrealistic distoriton of time. Every plant and tree
was moving, growing fast and struggling against competitors for the little
light that leaked through the thick and lush triple canopy. The creeping
Strangler plants were particularly frightening.

The protagonist of course takes the drug and visits this world of living
green that surrounds us. I believe he was attacked by the Strangler plants.
Anyone know of this short story? I think it was originally written in the
40's.

Carey Furlong
McDonnell Douglas SIC
5701 Katella Ave.    
Cypress, CA  90630
(714) 952-6692
UUCP: uunet!mdcbbs!tdocm.mdcbbs!furlong
Internet: furlong@tdocm.mdcbbs.com

------------------------------

Date: 14 Dec 89 00:13:00 GMT
From: dasys1!dawyd@cmcl2.uucp (David Gurzynski)
Subject: Superfolks

Good people:
   I have for several years been looking for a book called "Superfolks".  I
read it in about 1978 or so and have not seen it in print or used in many a
year.  Would anyone out there happen to know where I might be able to get a
copy of this book?
   It involved "the mightiest of all" superheroes as he is into middle age,
after about 10 years of retirement, with a job, wife, and kids (non-super).
Other superheroes have seemed to have either died out, or been killed
off,or just vanished.  It deals with the problems of a potential immortal
when he gets firmly connected with the "mundane" world, and then begins to
turn mundane himself.
   It was a good satire! Thanks for any help!

David Gurzynski
Jamaica NY
dasys1!dawyd@cmcl2.nyu.edu

------------------------------

Date: 20 Dec 89 19:23:08 GMT
From: henk@cs.eur.nl (Henk Langeveld)
Subject: Looking for details on Patricia Wrede: Snow-White and Rose-Red.

Earlier this year (it's still '89), I saw a reference to a new series of
classical fairy tales rewritten by modern authors.  The first of these was
Snow-White and Rose-Red by Patricia Wrede.  However, I can't remember the
publisher, nor any other details, such as format (paberback or hardcover)
and plans for other installments in the series.

As I am very interested in this series, I would appreciate any information
I can get.

Please reply by e-mail.

Thanks.

Henk Langeveld
Department of Computer Science	
Erasmus University Rotterdam
Room H5-05
P.O.Box 1738 NL-3000 DR
Rotterdam, The Netherlands
+31 10 4081346
henk@cs.eur.nl
langeveld@hroeur5.bitnet

------------------------------

Date: 27 Dec 89 04:48:00 GMT
From: BEN@spcvxa.bitnet (Ben Cohen)
Subject: Book Request

Hi, all.
   I'm trying to find author/title of a book that I borrowed from the
library quite a while back. Since it was a while back, I'm rather sketchy
on the plot but some of the high points are:
   The hero was an android who used to work-for/be-owned-by an interstellar
race of dragons who discovered hyperspace and gave that knowledge to other
interstellar races (including humans). The android now works for a human
family. The end of the universe is coming and the android
realizes/finds-out that the dragons are planning on surviving the death of
the universe by hiding out in hyperspace until after a new universe is
re-established. He takes a ship and (I think) two children from the family,
jumps into hyperspace, waits around with the dragons, then comes back into
the new universe. End of book.
   Any assistance would be _gratefully_ appreciated. I've been wanting to
find this book again (I enjoyed it, even if everyone tells me it was a
terrible book :-), but haven't been able to remember either of the key bits
of information.
   Thanks in advance.

Ben Cohen
Saint Peter's College
Jersey City, NJ  USA            
1-201-451-5959
Bitnet:   Ben@SPCVXA
Internet: Ben%SPCVXA.Bitnet@cunyvm.cuny.edu

------------------------------

Date: 15 Dec 89 10:40:00 GMT
From: MCINTYRE@tranya.cpac.washington.edu
Subject: RE: SF-LOVERS Digest   V14 #406

A lot of writers (including me) hate to see their books go onto remainder
tables, so we buy them from the publisher and then are faced with the
problem of how to let people know that we have them.  Over on CompuServe,
the Literary Forum administrator, Alex Krislov, is putting together a list
of books available from writers.  I offered to let folks over here know
about the list, which is likely to include books by quite a few sf writers.
 
Please let me know if you're interested in more information about this.
 
Vonda N. McIntyre

------------------------------

Date: 18 Dec 89 01:04:57 GMT
From: lsuc!nrcaer!cognos!roberts@neat.ai.toronto.edu (Robert Stanley)
Subject: a reading list

This is just a not-quite-idle musing for a lonely Sunday evening waiting
for a sysgen to finish...

A friend of mine, computer-oriented technical writer by profession and
ex-broadcast-tv technician, wanted some good SF to read while recuperating
from surgery.  I took a walk along my shelves and pulled what I thought
would be good introductory works for someone with that background, but only
the most cursory of acquaintances with the field.  I pulled each book
individually as I took an alphabetical-by-author stroll, but the resultant
list was quite interesting:

  Startide Rising - David Brin
  The Shockwave Rider - John Brunner
  (I considered Stand on Zanzibar first)
  The Stars My Destination - Alfred Bester
  Babel-17 - Samuel R. Delany
  A Wrinkle In Time - Madeleine L'Engle
  Planet Story - Harry Harrison
  (This only because the illustrations are so much fun)
  God Stalk - P.C. Hodgell
  Emergence - David R. Palmer
  (I promised her that the heroine would drive her crazy!)
  Lincoln's Dreams - Connie Willis
  Bug Jack Baron - Norman Spinrad

I didn't include either Neuromancer (William Gibson) or any Cordwainer
Smith (my personal favourite author) because I had introduced those on
previous occasions.  I was simply surprised by what I found memorable that
I thought would also appeal to a relative SF neophyte, and I thought that
I'd share it.

Robert Stanley
Cognos, Inc.     
(Research)
(613) 738-1338 x6115 
UUCP: uunet!mitel!sce!cognos!roberts
INET: roberts%cognos.uucp@uunet.uu.net

------------------------------

Date: 21 Dec 89 22:54:37 GMT
From: ST401873@brownvm.brown.edu (Chris Meli)
Subject: Lingering Questions

I have been reading this list for over a year now, and have found it very
enlightening - it has introduced me to a number of good books.  However, I
still have a few questions...

1) In a c.1979 issue of a paperback periodical which I believe was called
"Destinies", there was a review by (I believe) Norman Spinrad of the book
_The Wanting of Levine_ by a Michael Halberstam.  He gave it an excellent
review, although he said it was not being sold as science fiction, but as
mainstream fiction.  As far as I know, this book has been out of print for
some time.  Has anyone read this book?  Is it worth keeping towards the top
of my list for the used bookstores?

2) Towards the beginning of 1989, I read many reviews of John M. Ford's
Star Trek novel _The Final Reflection_.  I read the book, and was not
disappointed (although it gave me a false sense of security which led me to
read _Spock's World_, which returned me to the feeling that most Star Trek
novels are junk).  However, later I read that Roddenberry has negative
feelings about this novel (Brandon S. Allbery, 1/16/89).  I don't normally
pay attention to this business, but I am very curious about this point -
can someone please elaborate?

3) I find Michael Bishop to be an above average writer, as science fiction
writers go, although I find his plots to be frustrating.  My question
concerns the books _Funeral for the Eyes of Fire_ and _Transfigurations_ -
I haven't read either of them.  Did he write both of them?  Are they the
same book with different titles?  Are they any good?  I remember picking up
a reissue of one of them (a couple of years ago), which contained a short
preface by Bishop where he explained that the first publishing had been
against his wishes, and so the reissue had been heavily rewritten/edited.
Has anyone read both versions?  Which in your opinion is better?  Finally,
are either or both still in print?

Thanks.

Chris Meli
Brown University
ST401873@BROWNVM.BROWN.EDU

------------------------------

Date: 22 Dec 89 16:04:05 GMT
From: leue@galen.crd.ge.com (Bill Leue)
Subject: Various Favorite Authors

Some random ramblings about fast and future works from a few favorite
authors:

One author I haven't heard much about is Linda Haldeman.  I have two of her
books:
   The Lastborn of Elvenwood
   Esbae: A Winter's Tale
both excellent -- fantasy with blended reality, and strong
characterizations. 

I wonder if anyone has ever found the second book of Ted White's trilogy:
   Phoenix Prime
   The Sorceress of Quaar (sp?)
   Starwolf! (?)
I own the first and last, but could never find the second.  It was
published by Avon, I think, sometime in the 70's.

Does anyone know if Phylis Eisenstein's sequel to _Sorcerer's Son_ has been
released in paper yet?  The sequel to _Born to Exile_ (In the Red Lord's
Reach) appeared a month or so ago.  IMHO, the BtE, ItRLR series is vastly
inferior to _Sorcerer's Son_.

Also, I wonder if Jim Blaylock is ever going to finish off Selzack the
dwarf?  His most recently published book in that series, _The Stone
Giants_, is really a kind of "prequel", not the trilogy-finishing volume
that I (and others) are looking for.

Well, enough.  Happy holidays!

Bill Leue
leue@crd.ge.com

------------------------------

Date: 22 Dec 89 19:58:00 GMT
From: gphg1125@uxa.cso.uiuc.edu (Glenn P Hoetker)
Subject: Re: Various Favorite Authors

Just wanted to second Haldeman's book Esbae as a really good read.  Another
author I would mention is Susan Cooper.  Her Dark Is Rising sequence is
quite good.  It is supposedly a children's/young adult's series (The Grey
King won the Newberry), but it is an excellent tale on all levels.  Anyone
else have any comments about it?

Glenn Hoetker
University of Illinois
Graduate School of Library and Information Science
g-hoetker@uiuc.edu
ghoetker@UIUCVMD

------------------------------
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Today's Topics:

	   Books - Heinlein (11 msgs) & Request Answers (2 msgs)

---------------------------------------------------------------------------

Date: 8 Dec 89 09:04:43 GMT
From: root@kunivv1.sci.kun.nl (Privileged Account)
Subject: Re: How Should I Read Heinlein??

jmann@bigbootay.sw.stratus.com (Jim Mann) writes:
>In any case TEFL is not his worst book. That honor goes to _I Will Fear No
>Evil_, which is also one of the worst SF books ever.

If IWFNE is one of the worst SF books ever in your opinion because there's
not much in it that's really SF, o.k.  Still, I think it's a great novel -

*SPOILER* (if you haven't read it, even after all those years)

because the basic idea (male mind transplanted into female body, the old
boss's into his lovely young secretary's) was good, and RAH came up with a
lot of interesting consequences that it would have.

Eerke Boiten
Department of Informatics, K.U.Nijmegen
Toernooiveld, 6525 AD Nijmegen
The Netherlands.
+31-80-612236
eerke@cs.kun.nl

------------------------------

Date: 8 Dec 89 15:51:13 GMT
From: pfaff@mercury.asd.contel.com (Ray Pfaff - Oakwood 457 934-8162)
Subject: Re:  SF-LOVERS Digest   V14 #406

jmann@bigbootay.sw.stratus.com (Jim Mann) writes:
>In any case [_Time Enough For Love_] is not [Heinlein's] worst book. That
>honor goes to _I Will Fear No Evil_, which is also one of the worst SF
>books ever.

Jennifer Doyle writes:
>I'd have to disagree. I found IWFNE entertaining, though I admit it was
>heavy on the sex. IMHO, Heinlein's worst book is _Farnham's Freehold_

Personally, I thought _Friday_ was his worst book, I guess that just shows
everybody has his own opinion...

** MAJOR spoiler **

While I liked the beginning of the book, I remember looking at the last 20
pages or so and thinking "How is he gonna resolve all the little subplots
in only 20 more pages?".  The answer was "He didn't, he just left us all
hanging."  

------------------------------

Date: 8 Dec 89 23:09:29 GMT
From: mejac!argosy!kevin@decwrl.dec.com (Kevin S. Van Horn)
Subject: Re: How Should I Read Heinlein??

jmdoyle@phoenix.Princeton.EDU (Jennifer Mary Doyle) writes:
> IMHO, Heinlein's worst book is _Farnham's Freehold_ 

I have to disagree.  I think it is a tribute to Heinlein's talents that the
scene were the main character's son *chooses* to remain a slave comes off
as far more horrifying than the revelation that the slaveowners eat human
(slave) meat at times.

Kevin S. Van Horn

------------------------------

Date: 10 Dec 89 05:27:30 GMT
From: dmm0t@hudson.acc.virginia.edu (David M. Meyer)
Subject: Re: Heinlein Resolved

skitchen@PICA.ARMY.MIL ("D. Scott Kitchen") writes:
>Well, having culled the numerous responses to my posting about reading
>Heinlein's works about Lazarus Long, I have come to the conclusion that
>the books should be read in the following order:
>
>The Past Through Tomorrow (which includes Methuselah's Children)
>Time Enough For Love
>The Number of the Beast
>The Cat Who Walks Through Walls
>To Sail Beyond the Sunset

A pretty good summary.  I would also recommend to anyone planning on
starting these books that they read _The Moon is a Harsh Mistress_ before
reading _The Cat Who Walks Through Walls_.  While it isn't a Lazarus Long
novel, TMiaHM does relate to Heinlein's attempt to consolidate his several
(apparently mutually exclusive) universes.  It's also a really good book,
and one I'd highly recommend to anyone.

------------------------------

Date: 10 Dec 89 06:37:19 GMT
From: yamauchi@cs.rochester.edu (Brian Yamauchi)
Subject: Re: How Should I Read Heinlein??

davidsen@crdos1.crd.ge.COM (Wm E Davidsen Jr) writes:
>  I guess we might as well get flamed together. I think he kind of lost
>the ability to finish a book once it really got rolling. My first inkling
>of this was _stranger_ when he developed a persona with great powers and
>abilities, able to reform the world. Then what? Drugs and free love, of
>course. Foo. Drugs and free love were current tech on almost every campus
>in those days, and it didn't seem to result in a better world. (Did it?)

Actually, I have a different complaint against (some of) Heinlein's
endings.

Has anyone else noticed the tendency for Heinlein's protagonists (both male
and female) to start out being these extremely independent adventurers and
end up getting married, settling down, having kids, and becoming otherwise
domesticated?  Two cases in which this seemed particularly incongruous were
Beyond This Horizon and Friday.  One thing I always liked about Heinlein's
juveniles was that the characters were always heading off to new adventures
in the end.

Disclaimer: I read the Heinlein juveniles and Beyond This Horizon at least
a decade ago (in elementary / junior high) so my memories may be a bit
fuzzy.

Brian Yamauchi
University of Rochester
yamauchi@cs.rochester.edu

------------------------------

Date: 9 Dec 89 20:40:29 GMT
From: rsoft!mindlink!a80@wimsey.bc.ca (Greg Goss)
Subject: Re: Heinlein Resolved

"The Moon is a Harsh Mistress" *MUST* be read before "The Cat Who Walks
Through Walls".  Much of the humour of the moon sequences is based on
circumstances established in that book.  "Cat" is in many ways a sequel to
"Mistress".  Some insight into the character of one of the main characters
in Cat are provided by "The Rolling Stones", but this book is only
incidental.  Missing it does not impact the enjoyment of Hazel much.  It is
interesting to find the same Hazel Mead in "mistress" as in "Stones" even
though the history of the two books diverges widely.  Must be a side effect
of the Burroughs drive.  (grin).

Greg

------------------------------

Date: 11 Dec 89 13:44:21 GMT
From: J31@dhdurz2.bitnet
Subject: How Should I Read Heinlein??

jmann@bigbootay (Jim Mann) writes:

> Actually, I found most of the stuff Heinlein wrote after _Stranger_ to be
> poor, with the exception of _The Moon Is a Harsh Mistress_, parts of
> _Time Enough for Love_, and _Job_ (minor but fun).
>
> In fact, the second half of _Stranger_ isn't very good. _Farhnam's
> Freehold_ is bad. _Glory Road_ is bad. _Podycane_ (did I spell that
> right?)  is poor. _I Will Fear No Evil_ is awful. _Number of the Beast_
> is poor.  Both _Friday_ and _The Cat Who Walked Through Walls_ showed
> some promise, but were badly in need of editing.
>
> Give me _Double Star_, _The Star Beast_, _The Past Through Tomorrow_,
> _Citizen of the Galaxy_ and _Have Spacesuit, Will Travel_ any day.

In my opinion, RAHs later novels are much better with regard to
characterization, ideas, comments on issues that face our society
(sometimes in disguise: _Friday_), etc. etc., than his first novels.
Although early novels like _Double Star_ and others are still much better
than many novels by less gifted writers, they do not exceed the normal
quality-level of other space operas by much. The later novels are just
superb. They vary from deliciously satirical (_Glory Road_) to genial
society criticism (Lazarus Long books).  I admit that RAH sometimes got
carried away with his own themes, the worst example being _The Number of
the Beast_, in which the main characters spend pages and pages debating
about who should be in command and why the commander should be
unconditionally obeyed. _The Cat Who Walked through Walls_ and _To Sail
Beyond the Sunset_ were only slightly better, but _Job_ was on to it again.
In fact, the only less literary books by RAH that I found equally
entertaining as books like tGR and TEfL were _The Moon is a Harsh Mistress_
and _The Door into Summer_.

Wim E. Crusio
J31@DHDURZ2.bitnet

------------------------------

Date: 13 Dec 89 08:10:42 GMT
From: jim@eda.com (Jim Budler)
Subject: Re: Heinlein Resolved

fedykin@ac.dal.ca writes:
>The Lazarus Long series is not a good way to introduce one to Heinlein

Yes

>should only be read after everything else by the man so you aren't put off
>by it.

Not quite.

Certain early definitive works are:

A:
Citizen of the Galaxy
Door into Summer
Double Star
Sixth Column
Waldo & Magic, Inc.
Starship Troopers
Have Spacesuit, Will Travel

B:
The Rolling Stones
Between Planets
Red Planet
Starman Jones
The Star Beast
Between Planets

I remember all of these, have reread with pleasure most of them (would have
willingly reread all of them, but can't find all of them)

Group A are, I believe, independent stories. Group B all, though
independent enough, and perhaps independent at the time of writing, are, I
believe, part of the fabric upon which the universe in which the Lazarus
Long stories are based.

I know well which Heinlein I first read: Starship Troopers, a birthday gift
from my brother (thank you, Rich). Followed quickly, courtesy our county
library by Red Planet.

Those two stories, in their juxtaposition, defined Heinlein to me. 

Starship Troopers: "What an intelligent government can do".

Red Planet: "How a corrupt government can be overcome".

In later years I can see the flaws in his "intelligent governement" but I
still see the concept he was trying to portray. Having been in the
military, I can also see some of the accuracies in his details.

If you substitute "some sort of powerful entity" for the word government in
the two concepts above all of his stories contain one or the other of these
concepts (in fact the powerful entity in Red Planet was not really a
government but a government chartered commercial enterprise ala "Hudson's
Bay Company" or "East India Company", but since the charter in all three of
these cases included judicial power they are in effect the government).

Double Star is a little different 'cause it pits one powerful entity ( a
political party ) against another ( a different political party ). He
breaks the protagonist party into people, and leaves the opposing party a
powerful entity. So it fits.

I've always been able to see these threads in his stories, and enjoyed
these threads, so have always liked his stories despite the many faults
I've noticed.

I'm sure you'll tell me where I'm wrong. If you come up with a detail, I'll
go reread the book to check if you are right.  And I'll enjoy the book
again, whether you are right or wrong, even if I'm wrong. So I'll win, one
way or the other.

BTW: The "you" in the last paragraph refers to the net in general, not the
particular poster I followed up to.

Jim Budler
+1 408 986-9585
jim@eda.com
...!{decwrl,uunet}!eda!jim

------------------------------

Date: 14 Dec 89 16:43:19 GMT
From: bob@castle.edinburgh.ac.uk (Bob Gray)
Subject: Re: Heinlein Family Tree??

grr@cbmvax.UUCP (George Robbins) writes:
>I think the correct statment is that the *names* of the beast(s) are
>permutations of RAH, Virgina and some of RAH's pen names, not that the
>beast(s) are supposed to be RAH or Virginia.

Major spoilers follow:

One of the major themes in the book is that of the multiverse as fiction.
EVERY universe exists as fiction in one of the other universes.

Another point made is that there is one person who is by far the greatest
enemy of any character in a book. The person who is responsible for
everything, literaly EVERYTHING, which happens to the character.

That person is the author.

The "beast" who shows up in "Number of the Beast" is actualy the author.
Heinlein has written himself, in various disguises, into his own book.

The same themes were explored further in "The Cat Who Walked through
Walls". Thus the ending.

In my opinion, some of his best work. But you need to think about what what
he has written, and work out the various different levels of meaning
throughout.

But then I found most of his earlier works extremely dated and simply told
stories, mostly aimed at as wide an audience as possible.

Bob

------------------------------

Date: 24 Dec 89 16:38:46 GMT
From: sharon@asylum.sf.ca.us (Sharon Fisher)
Subject: New Version of The Puppet Masters

After Heinlein's death, it was announced that new versions of some of his
books, with additional information that had been cut from the original
versions, would be released.  Two of these are out: The Red Planet and The
Puppet Masters.  Now, I've never read The Red Planet, but I've read The
Puppet Masters a lot, so I thought I'd check the new version to see what
changes were made.

There's not that much difference.  (I won't go into detail unless
requested, because I don't want to get flamed for putting in spoilers.)
There's about 3 or 4 sections of an additional 3 pages each, and a few
paragraphs and sentences added here and there.  The results are that:
   Sam is a much more horny guy :-)
   The relationship between Sam & Mary isn't nearly so two-dimensional
   The book is a little more mature

It's interesting but I don't know if it's worth buying.  The cover is the
same as the older cover, with a splash of "For the first time! The complete
story!" or something like that.  Oh, and it's in paperback.

------------------------------

Date: 29 Dec 89 07:23:51 GMT
From: jgreely@giza.cis.ohio-state.edu (J Greely)
Subject: Re: New Version of The Puppet Masters

sharon@asylum.SF.CA.US (Sharon Fisher) writes:
>After Heinlein's death, it was announced that new versions of some of his
>books, with additional information that had been cut from the original
>versions, would be released.

(A quiet "hurrah" is heard from the cheap seats) Anyone know the release
schedule for the new editions, or at least a list of which ones are being
revised?  Most of my juveniles got ripped off years ago, and I put off
replacing them.  Now I have a perfect excuse.

>Two of these are out: The Red Planet and The Puppet Masters.  Now, I've
>never read The Red Planet, but I've read The Puppet Masters a lot, so I
>thought I'd check the new version to see what changes were made.

I did the same with Red Planet.  Overall the changes are minor, but
intriguing.  The one that was easiest to spot was the change in Our Hero's
sister: she's more independent, outspoken, and boasts of being a better
shot than her brother (while trying to convince her father to let her get
her gun license).  Still a minor character, but of a different flavor.  I'm
curious to see what happens to The Rolling Stones (if it gets re-released).

>It's interesting but I don't know if it's worth buying.  The cover is the
>same as the older cover, with a splash of "For the first time! The
>complete story!" or something like that.  Oh, and it's in paperback.

I'll be buying them.  Buyers note: make sure you check for the "complete,
uncut" label before picking these up.  Many stores still stock the old
ones, and they're identical except for that.

J Greely
jgreely@cis.ohio-state.edu
osu-cis!jgreely

------------------------------

Date: 13 Dec 89 17:38:56 GMT
From: djo@pacbell.com (Dan'l DanehyOakes)
Subject: Re: Help finding a short story.

steve1@kong.UUCP (Steve Adelson) writes:
>A new (3rd grade?) school teacher enters a classroom at mid-year.  She
>convinces the students that the American Flag is important enough that
>they should each have a piece.  It is cut up and distributed amoung the
>children.  At the end, it is found that this is the beginning of a
>communist plan to re- educate American children (after a war maybe).

This would be THE CHILDREN'S STORY, by James Clavell, a short novel that
did absolutely nothing saleswise, was even more disappointing to the
paperback publisher, and vanished utterly.

The story begins, as I recall, with the teacher explaining to the children
why they aren't going to say the Pledge of Allegiance today.

Dan'l Danehy-Oakes

------------------------------

Date: 12 Dec 89 19:17:44 GMT
From: lhb6v@watt.acc.virginia.edu ("Laura H. Burchard")
Subject: The Children's Hour

boyajian@ruby.dec.com writes:
>This is THE CHILDREN'S STORY by James Clavell (yes, the author of SHOGUN,
>et alia).
>
>In the story, the New Teacher (played in the tv version by Michaella Ross,
>that very same daughter of Clavell's) systematically turns the words of
>the PofA on their collective head by "converting" the children to her
>viewpoint with those very same words, all in a horrifyingly short period
>of time.
>
>I think the story is even more apropos now -- in these days when our
>government is trying to convince us that a red, white, and blue piece of
>cloth is more important than what it stands for -- than it was when it was
>first published.
>
>Find it. Read it.

If they'll let you.  Just a couple of weeks ago, the principal of one of
the local schools (back home, not C'ville) banned a performance of "The
Children's Hour" (the play version of the story) because it involved
cutting up an American flag.  No, I am not kidding.  No, this was not in
some little town deep in the South.  This was in Northern Virginia, one of
the richest and best educated places in the entire country.  Not only was
it banned, but the drama students who were going to perform it have been
harassed for being "unpatriotic" by other students.

<pounds head against wall>

Oh, yeah, and then there was the other NoVa principal who sent letters home
to parents, telling them to watch out if their kids wore black, cause that
meant... SATAN!

Ah, what wunnerful times are ours.

Laura Burchard
lhb6v@virginia.edu

------------------------------
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Today's Topics:

		    Miscellaneous - Star Wars (11 msgs)

---------------------------------------------------------------------------

Date: 12 Dec 89 20:18:23 GMT
From: drwho@wpi.wpi.edu (Eric Ant Von Laudermann)
Subject: Star Wars

Is it true that there were originally nine Star Wars novels?  "Star Wars"
itself was pretty self-contained, and nobody expected there to be a sequel
(in fact, "Empire" was the start of modern Sequelmania).  And, I've been
looking in libraries all over the place and I CAN'T FIND ANY OF THE NOVELS
AND I'M BEGINNING TO DOUBT THEY ACTUALLY EXIST!!!  The only time I've ever
seen one of the novels was right after the movies came out, so I know those
three exist.

And why did George Lucas start at part four?  Probably an excuse to film
the first three, years later.  Was I imagining things or was there an
article in rec.arts.movies that said he was working on part one?  Those
first three movies will probably be called "the prequels."  Parts seven,
eight and nine will be referred to as "the sequels."  And the original
"Star Wars", "Empire" and "Return" will be.....

..."the equals."

Puns, puns, puns!:-)

Eric

------------------------------

Date: 14 Dec 89 19:03:36 GMT
From: cerebus@bucsf.bu.edu (Tim Miller)
Subject: Re: Star Wars

   As I remember the story (and this is going on ten years.... My God!  10
years?  It's been that long?) Lucas' plan was the following:

   The Star Wars saga comes in 9 parts; filmed in 3 part packets.  This is
mainly because the time involved will be so long that the actors might not
live to see all 9 films.  Thus, each pack of 3 has its own group of
characters.

   Episode IV was filmed first simply because it was the most interesting
time to enter the story, chronicling the rise of the Rebellion and the Fall
of Empire.  Parts I to III are mainly to be the Darth Vader origin story,
and the story of the Empire's rise; including the Last Jedi War, of which
Obi Wan is a fugitive.

   Episodes VII to IX are kind of vague; I expect the rise of the New
Republic, and mopping up the last of the Empire.  This will most likely
follow the children of our characters in IV-VI.

   As for books, I don't believe they exist-- yet.  The whole plan is in a
manuscript somewhere in G.Lucas' vault, and is being turned into
novelizations as the movies are produced.  I've never heard of a complete
novelization that follows Lucas' plans and is authorized by him.

   Hope this helps.

Timothy J. Miller
cerebus@bucsf.bu.edu

------------------------------

Date: 14 Dec 89 19:05:05 GMT
From: rdd@walt.cc.utexas.edu (Robert Dorsett)
Subject: Re: Star Wars

George Lucas had been sketching an epic saga for years prior to Star Wars.
There were nine or ten definite "chapters" in the outline.  Star Wars (the
movie) started with Chapter IV.  Chapters I-III deal with the rise of the
Empire and decay of the Republic (starts with the training of Obi-Wan and
Darth, and how Darth turned out to be a Bad Apple).  They are supposed to
be more cerebral (or should I say less adventurous?) than Chapters IV-VI.
V-IX (or X) deal with the victory of the Rebels and *their* ultimate decay.
The continuity in all the chapters is provided by--you guessed it--R2-D2
and C-3P0.

The above is from Newsweek, so take it with a grain of salt.  What IS
definite, however, is that the specifics of the storyline are Top Secret.
There have been no novelizations except for the movies.  Don't (PLEASE
don't) confuse the Alan Dean Foster novels with the Outline (though I must
admit that on the basis of effectively using characters and technology, his
books he's written have been better written than most of the Pocket Books
Trek-crap).

As for Lucas' involvement in the next movie, my understanding is that by
the end of Jedi he was burned out.  He's rumored to be in pre-production
for the next Star Wars flick, though.

My main concerns are that (a) if they take ten years to finish another
three films, Alec Guinness (not to mention the other major characters) will
be REALLY long in the tooth, and (b) I hope that Lucas gets over his
fondness for fake matte scenery and puppets.  Every time I see that shit, I
see fake matte scenes and puppets.  ILM's good, but they can't simulate all
aspects of reality (yet :-)).  And from now on, I'll boycott every film
that has a cute stuffed anthropomorphic animal in it. :-)

>And why did George Lucas start at part four?  

Sign of the times?  Decay & war's a lot more interesting than creation...
:-)

Robert Dorsett                                   
Internet: rdd@rascal.ics.utexas.edu               
UUCP: ...cs.utexas.edu!rascal.ics.utexas.edu!rdd  

------------------------------

Date: 14 Dec 89 18:47:37 GMT
From: kayuucee@cvl.umd.edu (Kenneth W. Crist Jr.)
Subject: Re: Star Wars

drwho@wpi.wpi.edu (Eric Ant Von Laudermann) writes:
> Is it true that there were originally nine Star Wars novels?

   No. Lucas wanted to do a Flash Gordon movie, but was turned down. He
decided to create a new universe to tell a science fantasy story in. What
he eventually ended up with was a twelve part story line, nine of which he
intended to film. There were no "novels", but basic story outlines.

> "Star Wars" itself was pretty self-contained, and nobody expected there
> to be a sequel.

   Actually, "A New Hope" was intended to end with a cliffhanger, but 20th
Century Fox execs didn't think the movie would do well enough to warrant a
sequel, so the movie had an ending. This is why I think it is stupid when
people complain about the cliffhanger at the end of "The Empire Strikes
Back."

> I've been looking in libraries all over the place and I CAN'T FIND ANY OF
> THE NOVELS AND I'M BEGINNING TO DOUBT THEY ACTUALLY EXIST!!!

   You're right, they don't. Lucas, even if the stories were written,
wouldn't publish them years before he made the movies. Until he writes the
scripts, all he has are one to two pages of plot outline. This is why there
was a three year wait between movies. Lucas said it took a year to write
the script, a year to film it and a year to add special effects (estimates
only.)  In an interview around the time of "Return" he said that if he
worked on anymore of the movies he would write all three scripts together
to cut down on the time between movies.

> And why did George Lucas start at part four?

   He started at part IV because he felt the middle trilogy was where the
most "action" took place and so would appeal to a wider audience.

------------------------------

Date: 15 Dec 89 05:47:20 GMT
From: jay@oak.circa.ufl.edu
Subject: Re: Star Wars

lightnin@wpi.wpi.edu writes:
>Yes, there are nine Star Wars novels. The names escape me at the moment,
>but they are definitely real, physical manifestations.  I think that if
>you visit the Wilmington Public Library (Yes, I am using advance
>knowledge that I know this person lives in Massachusetts, but hey, I'm
>allowed) That's Wilmington, Massachusetts, You will find copies of all
>nine books in the series.

Ha! Good luck.  As others have pointed out, there are **NO** other Star
Wars novels other than the movie novelizations, the 3 Brian Daley Han Solo
novels, the 3 Lando Calrissian novels, and Foster's _Splinter of the Mind's
Eye_, which are ALL tie-in material based on the movies.  There are no
published books upon which the films were based (barring basic inspiration
Lucas got here and there, of course). All nine stories are on yellowed
pages collecting dust on some shelf in Lucas' house (and in his head).

Jay

------------------------------

Date: 15 Dec 89 19:06:25 GMT
From: bskendig@phoenix.princeton.edu (Brian Kendig)
Subject: Re: Star Wars

George Lucas had a reason to start with Episode IV, but I can't remember
offhand what it was.  In fact, the caption 'Episode IV' was only added to
the opening captions of the movie a few weeks after it was released,
because Lucas originally feared that it might have confused some people.

mathu@sssab.se (Mats Hultqvist) writes:
>Part 1-3 will be about Darth Vader (Arrac Skywalker (sp?), Luke's father)
>and Obi wan Kenobi as young (and how Luke's father becomes Darth Vader).
>The ending of part 3 should round up somewhere when Luke and Leia are
>born.

That's Anakin Skywalker (who later became Darth Vader), Ben Kenobi
(nicknamed 'Obi-Wan', after someone who might well have been a participant
in the earlier wars), Luke Skywalker, and Princess Leia Organa (Leia Organa
Skywalker).  Nothing has been said about the time frame of the first
trilogy - it might well conclude with Ben as a young man of Luke's age.

>These 3 movies will probably be named the Clone Wars.

I doubt it.  The Clone Wars may have been merely a skirmish in a greater
battle.

>And part 7-9 will probably be named 'something' Wars.

You're second-guessing Lucas too much.  Don't second-guess Lucas.  :-)

Consider the names of the movies this far:

   Episode IV: A New Hope
   Episode V:  The Empire Strikes Back
   Episode VI: Return of the Jedi

This would seem to imply that, over the course of the first three movies,
the Empire managed to defeat the Rebels to a large extent, probably wiping
out the Jedi in the process.

All this may be moot - we'll see when (if?  when!) Star Wars 1, 2, 3, 7, 8,
and 9 are released.

By the way, it has been officially said by the Man himself that C-3PO and
R2-D2 are going to be the only characters appearing in all nine films to
give the series some sort of continuity.  I presume that this means the
films will span a period of time in the Empire greater than the lifespans
of any characters in them.

Again, we'll see.

Brian S. Kendig
Computer Engineering
Princeton University
bskendig@phoenix.Princeton.EDU    
bskendig@PUCC.BITNET              

------------------------------

Date: 15 Dec 89 20:10:51 GMT
From: jay@oak.circa.ufl.edu
Subject: Re: Star Wars

bskendig@phoenix.Princeton.EDU  (Brian Kendig) writes:
>In fact, the caption 'Episode IV' was only added to the opening captions
>of the movie a few weeks after it was released, because Lucas originally
>feared that it might have confused some people.

Actually, "Episode IV: A New Hope" was added for the 1978 re-release.  It
screwed up the timing of the music during the opening crawl, too. I
remember in the original version a new surge of music would coincide with
the emergence of each new paragraph of text, but the extra lines did away
with that.

Jay

------------------------------

Date: 15 Dec 89 22:31:10 GMT
From: atari!mn@ames.arc.nasa.gov (Mike Nowicki)
Subject: Re: Star Wars

jay@oak.circa.ufl.edu writes:
>Ha! Good luck.  As others have pointed out, there are **NO** other Star
>Wars novels other than the movie novelizations, the 3 Brian Daley Han Solo
>novels, the 3 Lando Calrissian novels, and Foster's _Splinter of the
>Mind's Eye_, which are ALL tie-in material based on the movies.  There are
>no published books upon which the films were based (barring basic
>inspiration Lucas got here and there, of course). All nine stories are on
>yellowed pages collecting dust on some shelf in Lucas' house (and in his
>head).

   But there are floating around many script treatments for the pre-Star
Wars movies. One of them I have here at my desk. The front page says --

   STAR WARS

   EPISODE III
   FALL OF THE REPUBLIC

   story treatment by John L. Flynn

   Adapted from Part 1:
   The Adventures of Obi-Wan Kenobi
   THE JOURNAL OF THE WHILLS
   by George Lucas

  Of course I have no way of authenticating it but it is interesting
reading and goes into Darth Vader's early days and the origins of his
life/death relationship with the Emperor.
  In the last film, Return of the Jedi, when Vader tosses him over the
railing he gets real weak, real quick, and I always wondered why.

Michael Nowicki
Atari Corp
Sunnyvale CA

------------------------------

Date: 16 Dec 89 13:52:52 GMT
From: boyajian@ruby.dec.com (Secretary of the Stratosphere)
Subject: Re: Star Wars

mn@atari.UUCP (Mike Nowicki) writes:
>But there are floating around many script treatments for the pre-Star Wars
>movies. One of them I have here at my desk. The front page says --
>
>   STAR WARS
>
>   EPISODE III
>   FALL OF THE REPUBLIC
>
>   story treatment by John L. Flynn
>
> Of course I have no way of authenticating it [...]

And you never will. It's bogus, no more official than any fan fiction.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 23 Dec 89 10:39:50 GMT
From: dancey@milton.u.washington.edu (Mikel Stromberg)
Subject: Re: Star Wars

George Lucas conceived the story as nine chapters in a saga which spanned
the time from the end of the Jedi Knights and the Old Republic through the
Rebellion against the Empire, and during the establishment of the New
Republic.
 
If you rent a copy of Star Wars, you'll see that it has been subtitled
Chapter IV, A new hope.  This is Lucas' way of admitting that he has begun
his vast saga in the middle.  The next two films, Empire and Return are
both Star Wars then subtitled V: The Empire Strikes Back and VI: The Return
of the Jedi.

There are currently plans in the works to film Star Wars I, but there are
numerous lawsuits, countersuits, funding necessities and intercine
squabbles to overcome first.  Lucas has been told that either he will help
produce and write SWI, or it will be done without him.  I suspect he will
work on the project under protest.

The only two characters which are constant throughout the saga are the two
droids, R2D2 and C-3PO.  They will appear in all nine films, should they
ever be made.

The entire rough story exists in nine red loose leaf binders in Lucas'
study.  No one outside his circle of close friends has red these rough
drafts, but all who have seen them claim that if they could be brought to
film, each would rival the brilliance of the first three.

There have been five other novels written in the Star Wars universe that I
can think of off hand.  'Splinter of the Mind's Eye' by Alan Dean Foster,
and four 'Han Solo' novels.  I believe there may also have been some
stories based loosely on the adventures of Lando Calrissian.

About five years ago, a special was produced featuring the Ewoks, and that
was the genesis for the Ewoks cartoon show.  The Droids cartoon show was
independently produced, though it did have Lucas' blessing.  About seven to
eight years ago, a special was produced which revolved around Chewbacca's
return to the Wookie homeworld for a visit, but I saw it so long ago I
don't remember if it featured live action or animation.  Needless to say,
all these materials are subsequent to the adventures of Luke, Han, Leia,
and Chewie, and are only trivially connected to the three movies.

------------------------------

Date: 23 Dec 89 13:32:58 GMT
From: boyajian@ruby.dec.com (The Dread Pirate Roberts)
Subject: Re: Star Wars

dancey@milton.acs.washington.edu (Mikel Stromberg) writes:
>There are currently plans in the works to film Star Wars I, but there are
>numerous lawsuits, countersuits, funding necessities and intercine
>squabbles to overcome first. Lucas has been told that either he will help
>produce and write SWI, or it will be done without him.

And who exactly has told him that? Lucas *owns* the property lock, stock,
and barrel. The only thing that Lucas does not own is the distribution
rights for the first film, which is the reason why it was released to
television and home video over his objections (by the time the others were
released to video, he didn't really much care anymore).

>There have been five other novels written in the Star Wars universe that I
>can think of off hand.  'Splinter of the Mind's Eye' by Alan Dean Foster,
>and four 'Han Solo' novels.  I believe there may also have been some
>stories based loosely on the adventures of Lando Calrissian.

There were only three Han Solo novels, and also three Lando Calrissian
novels.

>About five years ago, a special was produced featuring the Ewoks [...]

THE EWOK ADVENTURE (1984), which was followed by EWOKS: THE BATTLE FOR
ENDOR (1985).

>About seven to eight years ago, a special was produced which revolved
>around Chewbacca's return to the Wookie homeworld for a visit, but I saw
>it so long ago I don't remember if it featured live action or animation.

This was THE STAR WARS HOLIDAY SPECIAL, and it appeared longer ago than
seven to eight years. It was broadcast around Thanksgiving in 1978 or 1979.
It was live-action (with Peter Mayhew reprising the role of Chewie) This
was merely the frame for various "variety"-type acts, such as a rock number
by Jefferson Starship. That sort of thing. There was one animated segment
- -- which I've mentioned not too long ago -- that featured an "untold tale"
of Luke &co.'s first encounter with Boba Fett.  (This is how I remember
that this appeared that far back -- this cartoon segment was billed as the
first appearance of Fett.)

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM
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Date: 13 Dec 89 02:15:57 GMT
From: gh1r+@andrew.cmu.edu (Gaurang Hirpara)
Subject: Re: Sorceress of Darshiva

>He's quicker to anger, less willing to be restrained by Belgarath or
>Polgara, quicker to >kill (remember that gang of marauders he killed?),
>and more willing >to talk about revenge.

I don't know that Eddings is trying to change Belgarion all that much. I
think he's just showing that Belgarion is still young, and has all the
illusions of the young. His only son has been kidnapped, and he is venting
his frustration. Zandramas continually taunts him, nearly drives his wife
mad, is always ahead of them, and has his son. That kind of thing sort of
sets one's teeth on edge. Polgara, Belgarath, and Beldin, who have been at
this thing for millenia, can set aside personal feelings to get the job
done. Garion, however, can still get sidetracked by his personal feelings
about certain matters.

------------------------------

Date: 13 Dec 89 01:59:30 GMT
From: gh1r+@andrew.cmu.edu (Gaurang Hirpara)
Subject: SoD (POSS...)

In regards to the three questions:

>1.  Will Polgara turn out to be pregnant?
>2.  Has Sadi already completed his Task? If so what was it?
>3.  How long will we have to wait for Seeress of Kell?

1. I don't think Polgara is pregnant. The idea was another one of Beldin's
pompous theories, and I think it served only a explanation as to why she
was so noisy in opening up the volcano.

2. Sadi may have already completed his task, which might have been as
simple as getting the group in and out of Cthol Murgos (as slavers). The
fact that he must be at the PWINM indicates, as you say, that his task may
not be complete.

3. Judging from past Dell-Rey methods, I think the paperback of SoD will be
out in, oh say 6 months, and SeK in 9 months?

Dan
gh1r@andrew.cmu.edu

------------------------------

Date: 12 Dec 89 23:10:10 GMT
From: garyt@unix386.convergent.com (Gary Tse)
Subject: Re: Sorceress of Darshiva/Seeress of Kell

simmons@cs.odu.edu (Gregory S. Simmons) writes:
>I too am puzzled by the Belgarion:immortal and Ce'nedra:mortal
>relationship.
[later in the article]
>I also don't see Belgarion "going on in life without his true love."

I wouldn't worry about it too much.  Ce'Nedra is, after all, a dryad.
Lifespan of a tree and all that.  She and Garion should have many happy
years of marriage together. :)

------------------------------

Date: 12 Dec 89 19:12:06 GMT
From: goudreau@dg-rtp.dg.com (Bob Goudreau)
Subject: Re: Sorc. of Darshiva [spoilers]

erica@kong.UUCP (Erica Liebman) writes:
>Will Zakath (no ') marry the Seer and unite Dal with Maloria.

Why would this be necessary, given that Zakath is already Emperor of
Mallorea?  The Dalasian Protectorates had been part of the Empire for a
couple millennia (or perhaps I should say "eons", since Eddings tends,
annoyingly enough, to use "eon" as a synonym for "millennium") by the time
of Zakath's reign.  Why is there a need to unite what's already united?

But even though that motive is out, I still agree that it looks like
Cyradis will end up as Zakath's bride.

Bob Goudreau
Data General Corporation
62 Alexander Drive			
Research Triangle Park
NC  27709, USA
+1 919 248 6231
...!mcnc!rti!xyzzy!goudreau
goudreau@dg-rtp.dg.com

------------------------------

Date: 13 Dec 89 15:57:26 GMT
From: klh@holin.att.com (Ken Hinds)
Subject: Re: Sorceress of Darshiva/Seeress of Kell

simmons@cs.odu.edu (Gregory S. Simmons) writes:    
[some stuff about Belgaraths poetic death deleted]
> How about the time Belgarath and Eriond took a gallop up a hill alone and
> Eriond said basically "let's reform the world and make it a kinder
> gentler place."  This seems to me to be a foreshadow as to what the world
> will be like with him as the new God and point to him as the prime
> candidate.

Just a small correction: I believe it was _Garion_ and Eriond who took that
gallop,... not Belgarath.  But, I agree, that there is some foreshadowing
going on here... I didn't really see this until you just pointed it out!

>> From now on, I buy only those books where there FINAL chapter has been
>> written AND IS ON THE BOOKSTORE shelf!!!
>
> Does anyone think they can guess how massively pissed off I was with
> David Eddings at the sight of the first book in a new series on the shelf
> at my favorite bookstore?  I was screaming mad and even refused to read
> it until he delivered the balance of this series, but in a weekend of
> weakness I got the book and read it and was delighted that he has started
> another series I can enjoy.  But I'm stilled pissed that he spent time on
> the new series with me foaming at the mouth for the conclusion of the old
> series.  The only real allowance I can give him is perhaps it prevented a
> burnout that would have resulted in a less that excellent finale.

I can appreciate those feelings!!! and I felt the same way!!! but, I don't
think you should direct your anger "completely" towards Eddings.  As I
understand it, He HAS delivered all 5 books, completed to the publisher
(Del Rey I think ??).  We just have to sit and wait for the publisher
now,... NOT Eddings,... he's just sitting back and counting his royalities
;-) .... IMHO.

> Does anyone know whether we'll see the finale or another of the diamond
> on the throne series next?

I don't care!  I won't eve consider reading the DT until all works in the
story are completed and on the bookshelf!!!!!  ;-)

>> So, here I have  some predictions revisited/revised:
>> 1.  Poledra will eliminate Zandramas.
>Probably.
>> 2.  Belgarath will be the one to die.
>Nah, Belgarath is just too much fun to have around.

Sorry, but,... they won't need Belgarath around anymore after the task is
complete... and I don't think Eddings will be visiting the
Belgariad/Mallorean world again... It won't be a big loss if Belgarath dies
in the end.

>> 3.  Erion will be the New God of the Angaraks.
>Check that too.
>> 4.  Belgarion will save Geran, and NOT kill him....
>Also most probable.
>> 5.  The Seeress of Kell will be released.   ;-)  BUT WHEN?????  ;-)  ;-)

WEEELLL????   ANYONE?????

Kenneth Hinds
AT&T DSG 
Holmdel,NJ
...!att!holin!klh
klh@holin.att.com

------------------------------

Date: 13 Dec 89 22:15:51 GMT
From: dfc@hpindda.hp.com (Don Coolidge)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

ano@csleaf.cs.reading.ac.uk (Adrian N Ogden) writes:
>>...the she-wolf will become a changeling a la Poledra - when she first
>>saw Garion change shape, she used the exact words that Poledra used on
>>first seeing Belgarath change : "How remarkable."
>
>Close, but no cigar. Poledra said that after helping Belgarath kill Grul
>the eldrak in the mountains of Ulgoland. What you're thinking of was, "So
>that's how you do it".

Uh...no cigar for you, either...;-)

The first time Poledra saw Belgarath change from a wolf to a man, she
really did say, "How remarkable." She later proceeded to stick around
Belgarath's tower for what turned out to be thousands of years.

(She _also_ said it in Ulgoland, but by then it was understood by the
reader that it was one of her common phrases when in Belgarath's presence.
And he reacted especially strongly to that particular phrase because of the
time he'd first heard her say it. That's also why he was so startled to
hear the new she-wolf say it.)

At some point after all those years in the tower, still in wolf form, she
was watching especially closely one time when he made the change. _That's_
when she said, "So that's how you do it," and immediately changed shape
herself for the first time.

------------------------------

Date: 14 Dec 89 15:32:07 GMT
From: gh1r+@andrew.cmu.edu (Gaurang Hirpara)
Subject: Re: Sorceress of Darshiva/Seeress of Kell

Another note to add about Ce'nedra's dryad heritage. Since she's only
half-dryad, and there has never been a mention of "her tree", is it
possible that the old tree in the Vale is her tree (it's on the amulet), so
she can be immortal because the tree is?

Dan
gh1r@andrew.cmu.edu

------------------------------

Date: 14 Dec 89 21:23:51 GMT
From: dat_40@jhunix.hcf.jhu.edu (Felan shena Thoron'edras)
Subject: Re: Sorceress of Darshiva/Seeress of Kell

gh1r+@andrew.cmu.edu (Gaurang Hirpara) writes:
>Another note to add about Ce'nedra's dryad heritage. Since she's only
>half-dryad, and there has never been a mention of "her tree", is it
>possible that the old tree in the Vale is her tree (it's on the amulet),
>so she can be immortal because the tree is?

Actually, there _is_ a mention of it.  Remember the two trees (the Dryad
symbol for marriage) that Xera brought to the wedding? (OK, they weren't
trees yet; they were seeds) Well, Ce'Nedra says that one of the seeds is
from Xantha's tree and the other is from her own.  Since I _think_ I
remember reading that _the_ tree never produces seeds, that lets out that
theory.  Sorry.

Felan shena Thoron'edras

------------------------------

Date: 15 Dec 89 22:50:14 GMT
From: ackerman@griffin.uvm.edu (Steve Ackerman)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

marks@whoville.umiacs.umd.edu (Mark A. Schleifer) writes:
>we know that Zandramas is a dragon.  I don't think she can use a wolf as
>an "other form."  Also Geran would have to change himself just as Garion
>did.  I don't think anyone else can force a change on you.

   I believe Polgara's turning Queen Salmirissa (sp?) into a snake
qualifies as "forcing a change".  However, I don't think Geran and
Zandramas are the she-wolf and cub, but I think they'll have an important
role coming up.

   Referring to the next God, I do believe Eriond will be it.  All the
foreshadowing I've seen seems to indicate this: his needing to talk with
Aldur (which greatly upset Belgarath & Polgara), his omniscience, and his
wish that "everyone could live in peace".  Also, I seem to recall something
about whoever is to become the God is going to have to touch the Orb.  I
believe the only people who have/can touched the Orb are Garion, Geran, and
Eriond.  Since Garion is not going to be the COL this time, the two choices
are either Geran or Eriond.  Geran is (a) with Zandramas, and (b) showing
_hatred_ (of Zandramas).  Eriond on the other hand, is still very trusting.
And, the Prophecy has been talking with Eriond -- the only other people I
can think of who have actually "spoken" with the prophecy is Belgarath (as
a boy) and Garion.

   On another aside, I seem to remember Torak (in a Belgariad prologue)
speaking to his people, informing them of "his" side of the story.  He said
something about talking his brothers into creating the world, and further
down, he said he "went to Korim..the places which are no more".  I don't
have the book with me, so I can't remember exactly what he was saying.
But, is this just a coincidence, or tremendous foreshadowing?  (After
finishing SOD, I started re-reading the Belgariad, and this kind of struck
me).

Steven Ackerman
ackerman@uvm.edu

------------------------------

Date: 16 Dec 89 02:01:35 GMT
From: simmons@cs.odu.edu (Gregory S. Simmons)
Subject: Re: Sorceress of Darshiva/Seeress of Kell

Ken Hinds writes:
> Gregory S. Simmons writes:    
>> ... Eriond said basically "let's reform the world and make it a kinder
>> gentler place."  This seems to me to be a foreshadow as to what the
>> world will be like with him as the new God and point to him as the prime
>> candidate.
>
> Just a small correction: I believe it was _Garion_ and Eriond who took
> that gallop,... not Belgarath.

Seriously, I knew that, but for some reason my fingers typed Belgarath
while my mind was thinking Belgarion.  Please forgive my error.

> some foreshadowing going on here... I didn't really see this until you
> just pointed it out!

Glad I could help.  When I finished reading SoD my mind was in a true
frenzy dealing with all that I had learned so far, this was just one of the
things that just "popped" into my head.  Although I don't usually credit D.
Eddings with a major desire to steer readers in all sorts of misdirections,
that scene was either a setup or a foreshadow.  Personally I think
foreshadow but who knows...... only book number 10, the final chapter will
tell.  That will be a book I will surely read quicker that any other in my
history.

>> Does anyone think they can guess how massively pissed off I was with
>> David Eddings at the sight of the first book in a new series on the
>> shelf at my favorite bookstore?  I was screaming mad and even refused to
>> read it until he delivered the balance of this series, but in a weekend
>> of weakness...
>
> I can appreciate those feelings!!! and I felt the same way!!! but, I
> don't think you should direct your anger "completely" towards Eddings.
> As I understand it, He HAS delivered all 5 books, completed to the
> publisher (Del Rey I think ??).  We just have to sit and wait for the
> publisher now,... NOT Eddings,... he's just sitting back and counting his
> royalities ;-) .... IMHO.

You're probably right.  But please, my comments are in jest, I truly love
D. Eddings writing style, a factor that I really took notice of after
reading the first in the DT series.

>> Does anyone know whether we'll see the finale or another of the diamond
>> on the throne series next?
> I don't care!  I won't eve consider reading the DT until all works in the
> story are completed and on the bookshelf!!!!!  ;-)

Yeah, but I'll read whichever comes out, I just hope it is the finale, SoK,
So that I can put to rest this 10 volume series.

>Sorry, but,... they won't need Belgarath around anymore after the task is
>complete... and I don't think Eddings will be visiting the
>Belgariad/Mallorean world again... It won't be a big loss if Belgarath
>dies in the end.

Yes, I agree there probably will be no return to the Belgariad/Mallorean
world.  But to deal with a possible future of the characters in this world
we must remember that even as these events, at least 19.000 years in the
making, come to a conclusion, prophecy is being written for the next 19.000
years and somebody will be needed to straighten out events then also, maybe
;-).

Greg Simmons
simmons@xanth.cs.odu.edu

------------------------------

Date: 16 Dec 89 12:45:32 GMT
From: goldfarb@ocf.berkeley.edu (David Goldfarb)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

ackerman@griffin.uvm.edu (Steve Ackerman) writes:
>marks@whoville.umiacs.umd.edu (Mark A. Schleifer) writes:
>>...we know that Zandramas is a dragon.  I don't think she can use a wolf
>>as an...
>
>...prologue) speaking to his people, informing them of "his" side of the
>story.  He said something about talking his brothers into creating the
>world, and further down, he said he "went to Korim..the places which are
>no more".  I don't have the book with me, so I can't remember exactly what
>he was saying.  But, is this just a coincidence, or tremendous
>foreshadowing?  (After finishing SOD, I started re-reading the Belgariad,
>and this kind of struck me).

    In the prologue to _Enchanter's End Game_, Torak speaks of going to
"the high places of Korim, which are no more". I'd been speculating for
some time that the Place Which Is No More might be someplace that was
destroyed when Torak cracked the world -- that is, someplace underneath the
Sea of the East. In the prologue to _Pawn of Prophecy_, it mentions *where*
Torak was when he cracked the world.
   You guessed it; those same "high places of Korim". I think that that's
the front-runner for the Place Which Is No More.

David Goldfarb
goldfarb@ocf.berkeley.edu

------------------------------

Date: 16 Dec 89 18:01:32 GMT
From: d88-bli@nada.kth.se (Bo Lindbergh)
Subject: Sorceress of Darshiva (*SPOILERS*)

What do you think of this one: Ce'Nedra is the one who is going to die.
After some suitable period of time (a thousand years perhaps) Garion will
marry the she-wolf.  She did ask about Garion's marital status, remember?

------------------------------

Date: 17 Dec 89 01:55:11 GMT
From: erica@kong.gatech.edu (Erica Liebman)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

Somehow, I really hope that Eddings doesn't let Eriond's childish "Everyone
is Good" boring world come to be.  That is why I think there has to be a
"sacrifice" to let Eriond grow up a bit and become a more mature (though
still good) God.  I mean, sheesh, don't start handing out the harps and
wings yet.

Erica J. Liebman
Georgia Institute of Technology
Atlanta Georgia, 30332
erica@kong.gatech.edu

------------------------------

Date: 18 Dec 89 13:51:29 GMT
From: aru@mentor.cc.purdue.edu (Sriram Ramkrishna)
Subject: Re: Sorceress of Darshiva (POSSIBLE SPOILERS)

Hi, I have a question.  What is so special about Unrak, Barak's son?
Eddings once again made me go stark raving mad when he starting hinting
that something was out of the ordinary.

Sri

------------------------------
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---------------------------------------------------------------------------

Date: 17 Dec 89 01:41:21 GMT
From: dant@mrloog.wr.tek.com (Dan Tilque)
Subject: Re: inconsistencies in PERN

nv89-pyl@nada.kth.se (Patrik Yle'n) writes:
>The red PLANET is, as I see it, not between Pern and the sun. In
>Dragonsdawn the planet is described as having a strange kind of elliptical
>orbit.  (Hence the long intervals between Fall.)

First of all, the orbit of the Red Star is most improbable, if not
impossible.  Let's first list a couple of facts (I haven't read more than a
little of Dragon's Dawn, so I may not have all the known facts about it,
but these will suffice):

   1. Long period; either 200 or 250 turns
      (1 turn = Pern's period ~= 1 year)
   2. For 50 turns of most of its orbits, the Red Star orbits the
      sun in loose "formation" with Pern without going into
      permanent orbit around Pern.

Any celestial mechanic (even just an informed layman like myself) knows
that these two facts make for a most improbable orbit.  Planets don't orbit
in formation unless they have exactly the same orbital period.  Even a
small difference in the respective periods will cause them to separate
significantly in a few orbits, if not sooner.

I suppose you could come up with some gavitational resonance theory to
account for orbiting in formation, but then you must explain what causes
them to be in this resonance during only part of the Red Star's orbit.

I would speculate that McCaffrey got her ideas about the Red Star's orbit
from that of comets.  She probably modified them to suit the needs of the
first two Pern novellas.  That the modifications made the celestial
mechanics impossible was probably irrelevant to her.

Dan Tilque
dant@mrloog.WR.TEK.COM

------------------------------

Date: 17 Dec 89 17:31:23 GMT
From: allbery@ncoast.org (Brandon S. Allbery)
Subject: Re: inconsistencies in PERN

dant@mrloog.WR.TEK.COM (Dan Tilque) writes:

>   1. Long period; either 200 or 250 turns
>      (1 turn = Pern's period ~= 1 year)
>   2. For 50 turns of most of its orbits, the Red Star orbits the
>      sun in loose "formation" with Pern without going into
>      permanent orbit around Pern.

Finish reading DRAGONSDAWN, then try again.  #2 is false.  Pern passes
through the "cometary tail" of the Red Star for 50 "turns".  Which makes
sense, given the assumption that the planet *has* such a tail.  (Of course,
that may not be too likely, either.)

Brandon S. Allbery
allbery@NCoast.ORG
uunet!hal.cwru.edu!ncoast!allbery
ncoast!allbery@hal.cwru.edu
bsa@telotech.uucp

------------------------------

Date: 17 Dec 89 16:48:12 GMT
From: draphsor@portia.stanford.edu (Matt Rollefson)
Subject: Re: inconsistencies in PERN

rogers@iris.ucdavis.edu (Brewski Rogers) writes:
>Why is it that thread only falls during the DAY, when the dragon riders
>can see it? It doesn't seem likely that the thread is scared of the dark,
>since it seems pretty mindless.

There has been a good deal of discussion and quite a bit of misassumptions
which I'd like to try to clear up...

mf2t+@andrew.cmu.edu (Matthew David Fletcher) writes:
>Isn't the red star between Pern and the sun?  Then thread would only fall
>on areas facing the sun.

and

rwillis@hubcap.clemson.edu (Richard Willis) writes:
>Actually, thread falls ONLY during the day because the Red Planet,
>according to the Atlas of Pern, orbits between the sun and Pern.  Thus

It should be realized that, while good and developed in consultation with
the author, the Atlas of Pern is *not* official material.

nv89-pyl@nada.kth.se (Patrik Yle'n) writes:
>The red PLANET is, as I see it, not between Pern and the sun. In
>Dragonsdawn the planet is described as having a strange kind of elliptical
>orbit.  (Hence the long intervals between Fall.)

Exactly.  The red planet is described as having a period of 400 turns.
This means it *has* to get outside of Pern's orbital radius to avoid
plunging into the sun.  It could be at a high angle relative to the solar
plane, of course (which is perhaps the case in the Atlas - I haven't read
it), but Thread comes in spores which could get whipped around by
atmosphere to the night side as they were unraveling into Thread.

Also, while they don't come to any definite conclusion, it is fairly
obvious in _Dragonsdawn_ that Thread is in fact material from the local
Oort cloud.  The Red Star (which people now know to be a planet) is not the
originator of Thread - it is merely the transport mechanism.

>...how can they predict _when_ a Fall is due?

This one I'm not so sure on - it may be determined by basic orbital
mechanics.  Any astronomers out there?

jmdoyle@phoenix.Princeton.EDU (Jennifer Doyle) writes:
>The falling of thread has to do with the rotation of Pern, the thread
>planet, and the star, and most of the settlements are on the north side of
>Pern, so possibly the movement affects the thread falling, so that it
>falls on the Southern Continent at night, and the Northern during the day,
>except for a strip of space between the two. Maybe.

Nice theory, but I'm afraid it doesn't hold up.  We see several examples of
threadfall on the Southern Continent during the day, and not just around
Southern Weyr.  Landfall and surrounding area also got hit during the day.

friedman@m.cs.uiuc.edu writes:
>I don't see any evidence that thread only falls during the day, although I

The evidence that Thread only falls during the day is that the croplands
aren't all eaten up by Thread!  If Thread fell at night with no dragons to
protect the land (and they couldn't without light to see by), the Thread
would just eat up the land and the population of Pern would rapidly starve
to death.

mvp@v7fs1.UUCP (Mike Van Pelt) writes:
>russotto@eng.umd.edu (Matthew T. Russotto) writes:
>>When it enters the shadow of Pern, it quickly dies. (Just a theory).
>
>I think Matthew's right: Thread is very sensitive to cold.  Remember how
>if crumbles up and flakes away when the Thread-scored dragon & rider jump
>to the cold of Between?

This makes sense, and has definite foundation.  Thread travels through
space in spores, which are apparently very resistant and house the lifeform
in its dormant stage.  When it hits atmosphere, it spins out into the
Thread that the surface dwellers are familiar with.  In this form it is
very delicate, and requires sunlight to survive until it gets to the ground
where it can gorge on organic material.  Without this sunlight, or if the
air is too cold, it merely breaks up into black dust.

Matt Rollefson
Stanford University
draphsor@portia.stanford.edu

------------------------------

Date: 17 Dec 89 18:40:05 GMT
From: brad@looking.on.ca (Brad Templeton)
Subject: Re: inconsistencies in PERN

It is implied that the Red Star is no mere planet -- that possibly it is
inhabited, or even a construct.  We know there is something highly unusual
about the Red Star -- it has defenses of some sort, it seems.

One theory might be that the red star is a construct -- a weapon placed in
the Pern system by an ancient enemy of a long extinct Pern race.  Designed
to wipe out all life on Pern, and keep it wiped out.  But something has
gone wrong.

Or perhaps it's a Berseker machine, again designed to wipe out all life.

Brad Templeton
ClariNet Communications Corp.
Waterloo, Ontario
519/884-7473

------------------------------

Date: 18 Dec 89 02:21:56 GMT
From: wlp@calmasd.prime.com (Walter Peterson)
Subject: Re: Pern Questions in desperate need of answering....please

simmons@cs.odu.edu (Gregory S. Simmons) writes:
> I have recently finished these Pern books:
> 
> Dragonflight
> Dragonquest
> The White Dragon

Since you are asking about the other Pern books I must assume that you not
only read the _Dragonflight_ series, but also enjoyed them.  Pern must have
more fantasy "citizens" than any other science fiction world!

> 1) Would somebody please tell me the proper order to read the rest of the
>    available Pern books?

According to the frontispiece in _The Renegades of Pern_ Anne McCaffrey
herself "respectufully requests that the books in the Pern series be read
in the order in which they were published. Which is:

     Dragonflight                   Dragonsong
     Dragonquest                    Dragonsinger
                                    Dragondrums
     The White Dragon
                                    Nerilka's Story
     Moreta, Dragonlady of
     Pern

     Dragonsdawn
     Renegades of Pern
"

Since you have already read the original series, you don't really have to
worry about any "spoilers" and while this order is obviously the "best" it
is not essential.

The _Harper Trilogy_ ( _Dragonsong_, _Dragonsinger_ and _Dragondrums_ )
should be read in that order and the current paperback editions are labeled
Vol. one, etc.  These parallel in time the events in the _Dragonflight_
series and deal with Harpers Menolly and Piemur.

_Nerilk's Story_ takes place 900 Turns before Lessa's Impression of Ramoth.
_Moreta: Dragonlady of Pern_ takes place in the same time and generally
tells the same events from a different point of view.

_Dragonsdawn_ takes place at the time of Landing.

_Renegades of Pern_ takes place in the time of Lessa, F'lar, et. al.

> 2) Would somebody please tell me what happens in the other books?

No.  I won't spoil them for you! Scorch any smokeless weyrling who does!

> 3) MOST IMPORTANT:  How does the three volume harpers series fit into 
>    the Pern series.  What's it about.  If it doesn't deal at all with the
>    dragon riders or the southern continent, why should I be interested in
>    reading it?

The _Harper Trilogy_ fits in quite nicely thank you.  It is about harpers.
Dragon riders are wonderful folk, but harper, holder and crafter are
important to Pern too !  One can not say too much about Pern without
talking about Southern.  You should be interested in them because they are
about Pern, the only place in the known universe with dragons and fire
lizards.

There are also some other books which may interest you.  

"The Atlas of Pern" by Karen Wyn Fonstad

"The Dragonlover's Guide to Pern" by Jody Lynn Nye with Anne McCaffrey

"The People of Pern" by Robin Wood with intro by Anne McCaffrey

"Dragonfire" by Jody Lynn Nye

and 

"Dragonharper" by Jody Lynn Nye

These last two are "Crossroads Adventure" books. They are interactive
novels based on the principles of role-playing games.

Walt Peterson
wlp@calmasd.Prime.COM

------------------------------

Date: 19 Dec 89 17:09:28 GMT
From: klong@umd5.umd.edu (Kim Long)
Subject: Re: Pern Questions in desperate need of

I was told by some friends that McCaffrey wrote the Harper series to appeal
to younger readers (juvenile section of the book store).  I had read the
stories long before I was told this and it had never occurred to me until
it was mentioned.

Kim

------------------------------

Date: 19 Dec 89 19:35:09 GMT
From: deand@intermec.com (Dean Dretske x6970)
Subject: Re: inconsistencies in PERN

A Dragonlovers Guide to Pern (a new book authorized by Anne McCaffery)
indicates that the Red Planet has a very eliptical orbit.  This orbit takes
it from just outside of Pern's orbit out to the Oort Cloud.  As the Red
Planet passes through the Oort cloud, it's gravition allegedly causes the
formation of a tail (made up of the material in the Oort cloud - thread
spores) which is dragged into the inner system.

Since the Red Planet passes through/by the orbit of Pern (pictured in the
book), Pern passes through the tail of the Red Planet.  As the spores enter
the atmosphere of Pern, they heat up and stretch out.  The book also
specifies that the thread spores are mytozoids (sp?)  and gives examples of
growth rates after contact with vegetation.

I presume that some of this is covered in the latest Pern books (I haven't
read anything after Moreta's Ride).

If I remember my orbital mechanics correctly, the speed of a planet is
slowest at its furthest point from the sun.  Since this is the case, the
Oort cloud material would just descend onto the Red Planet and not form
into a tail.  There may be some material which is disturbed into a
direction which would cause it to move into the system, but I think this
would disperse and fall toward the sun - not form into a tail which would
follow the planet.

Dean
deand@intermec.com

------------------------------

Date: 19 Dec 89 19:02:00 GMT
From: friedman@m.cs.uiuc.edu
Subject: Re: inconsistencies in PERN

Matt Rollefson (draphsor@portia.stanford.edu) writes in response to my
note:
>>I don't see any evidence that thread only falls during the day, 
>
>The evidence that Thread only falls during the day is that the croplands
>aren't all eaten up by Thread!  If Thread fell at night with no dragons to
>protect the land (and they couldn't without light to see by), the Thread
>would just eat up the land and the population of Pern would rapidly starve
>to death.

You are assuming that dragons cannot fight thread at night.  I see no
evidence for this in the books, one way or the other, except the negative
evidence that there doesn't seem to be much mention of night threadfalls.
Such negative evidence is weak; it takes only one instance to refute it,
and I cited one instance in my original note.

Your conclusion that "the Thread would just eat up the land and the
population of Pern would rapidly starve to death" cannot be correct,
either.  What happened before humans came to Pern?  Plenty of native flora
and fauna survived unknown numbers of passes without draconic protection.
Of those, only the fire lizards are known to have had any defense other
than hiding (plus the life forms that live in water).  In particular, by
your argument, there should be no native flora on land at all, and that is
demonstrably false.

Strident tones not intended.....  :-)

H. George Friedman, Jr.
Department of Computer Science
University of Illinois at Urbana-Champaign
1304 West Springfield Avenue
Urbana, Illinois  61801
217/333-7505
CSNET, ARPA, INTERNET:   friedman@cs.uiuc.edu
USENET, UUCP:  {uunet|convex|pur-ee}!uiucdcs!friedman
BITNET:        friedman%cs.uiuc.edu@uiucvmd.bitnet

------------------------------

Date: 20 Dec 89 05:20:44 GMT
From: wiml@blake.acs.washington.edu (William Lewis)
Subject: Re^3: inconsistencies in PERN

rwillis@hubcap.clemson.edu (Richard Willis) writes:
>Actually, thread falls ONLY during the day because the Red Planet,
>according to the Atlas of Pern, orbits between the sun and Pern.  Thus
>only one side at a time gets Threaded.

  No. To quote, the Red Planet has a "wildly erratic elliptical orbit".
From memory and extrapolation, the Red Planet has a 250-year-plus period
(200 year Intervals and 50 year Falls). So its average distance from Rukbat
should be the same as Pluto's (247.7 year period in my ancient physics
book) or 40 AUs. (5,900,000,000 kilometers.) For it to be anywhere *near*
Pern, ever, it would have to have a quite elliptical orbit. (I'm not going
to try to calculate the eccentricity from these numbers!!)
  Actually, this seems to be leading to an inconsistency to me... For TRP's
average radius to be 40 AUs, with a minimum of under 1 AU, the max (and
therefore the eccentricity) will have to be quite large. It would probably
spend a fair amount of time out near the Oort cloud (Halley's goes farther
in, but has a shorter period, than TRP ...) and its orbit would be
needle-thin (looking at it at scale, of course). But the time TRP spends in
the Pern-radius section of its orbit should be comparable to one Pernese
half-year (more, because of the time it spends outside the orbit, but hardy
fifty years!!) ..
  [POSSIBLE IGNORANCE WARNING: I'm just guessing about this part here]
   Anyway, assuming that the amount of time a highly eccentric planet
spends at perihelion is about the same as the half-period of something that
lives there normally (I think most of my assumptions should cancel out),
Rukbat would have a periapsis of, say, 2,000 gigameters (halfway between
Saturn and Uranus). This hardly sounds very close to Pern (avg. radius 150
gigameters, assuming it's Earth-like). It would have to be an incredibly
huge object to show a disk at that distance.  None of these facts hold
together very well. (But then, I hardly expect Anne McCaffrey to be an
astronomer =8) )
  
   Actually, there is a way to make it work out. If we assume that Pern is
in the outer Lagrange point of a very small, very massive (black hole?)
orbiting at one AU, which incidentally acts as a gravitational lens to keep
Pern lit. (Unfortunately, this is a bit unstable ... but hey, so was the
Ringworld...) Now, it has a radius of 2,000 gigameters, but whips around
Rukbat once a year (lookat that planet go!!!). The Red Planet then would be
near Pern for long enough...
   Somehow, I think the original settlers would have noticed this, and it
would have shown up on the planet charts. ("Gee, there's a black hole
orbiting Rukbat, and Pern is out here whizzing around behind Saturn.  Think
we should write it down?" "Nah, nobody cares about stuff like that
anyway.")
   
wiml@blake.acs.washington.edu

------------------------------
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Today's Topics:

		 Miscellaneous - Packing Books (4 msgs) &
                                 Publication Schedules (8 msgs)

---------------------------------------------------------------------------

Date: 7 Dec 89 14:16:23 GMT
From: jow@media-lab.media.mit.edu (Joel Wachman)
Subject: How To Pack Books

Can anyone tell me the best way to pack books for storage in a warehouse so
that they won't become damp, crusty, or bug-eaten?

I am moving into a place that is considerably smaller than where I live now
and I am going to put my books into a self-storage room.  I plan to line
cardboard boxes with plastic and then put the books in them and seal the
plastic with tape.  Do you think this is a good idea?

Joel Wachman
(617) 258-5956
jow@media-lab.media.mit.edu

------------------------------

Date: 7 Dec 89 16:54:22 GMT
From: rwex@ida.org (Richard Wexelblat)
Subject: Re: How To Pack Books

jow@mit-amt.MEDIA.MIT.EDU (Joel Wachman) writes:
>Can anyone tell me the best way to pack books for storage in a warehouse
>so that they won't become damp, crusty, or bug-eaten?
>
>I am moving into a place that is considerably smaller than where I live
>now and I am going to put my books into a self-storage room.  I plan to
>line cardboard boxes with plastic and then put the books in them and seal
>the plastic with tape.  Do you think this is a good idea?

Dangerous.  Plastic keeps moisture in as well as out.  (Use gore-tex? ;-)
I'd recommend plastic on 5 sides but not the top.  OK to seal all cracks
with tape if you know that temperature won't get above, say, 110F.  The
corregated will breathe.

The worst problem with storing books is crushing by being over-heavily
stacked.  If at all possible, pack them horizontally rather than
vertically, filling the extra holes on the cartons with plastic peanuts or
bubble plastic paper.  (Crumpled clean newsprint will do, too.)

Dick Wexelblat
rwex@ida.org

------------------------------

Date: 7 Dec 89 19:08:28 GMT
From: welch@mars.ral.rpi.edu (Henry Welch)
Subject: Re: How To Pack Books

jow@mit-amt.MEDIA.MIT.EDU (Joel Wachman) writes:
>I am moving into a place that is considerably smaller than where I live
>now and I am going to put my books into a self-storage room.  I plan to
>line cardboard boxes with plastic and then put the books in them and seal
>the plastic with tape.  Do you think this is a good idea?

When you pack books for storage in plastic you have to be careful of the
composition of the plastic.  Some plastics contain acids(?) which in time
will break down and damage your books.  Some plastics (most notably trash
bags) are coated with oils (for easy opening) which may also be harmful to
the books.

Good luck!

Henry Welch

------------------------------

Date: 7 Dec 89 18:36:09 GMT
From: dim@cbnews.att.com (Dennis L. McKiernan)
Subject: Re: How To Pack Books

jow@mit-amt.MEDIA.MIT.EDU (Joel Wachman):
> Can anyone tell me the best way to pack books for storage in a warehouse
> so that they won't become damp, crusty, or bug-eaten?

Use a good dessicant to keep them from becoming damp, mildewed.  Use
appropriate measures to keep them from becoming bug eaten, such as blocking
the boxes up off the floor (prevents water damage as well for small floods;
how small?  less than block height), using bug barriers (books in plastic
bags tied with the permeable dessicant bags inside the plastic bag),
heavyduty cardboard boxes (moving companies have boxes specifically for
books; so do places like "The Box Shop," etc.), mouse and rat traps and
roach hotels placed here and there in the storage room, and so on.

I.e., consider what might happen to the books (water, bugs, mildew, rats,
mice, fire, stench, etc., and take appropriate steps to nullify the threat.

> I plan to line cardboard boxes with plastic and then put the books in
> them and seal the plastic with tape.  Do you think this is a good idea?

On the surface it seems a good idea to me, especially if the plastic acts
like a sealed plastic bag; but I'd be sure to seal a good dessicant inside
the plastic bag.

I think that I'd also call a library or a book warehouse to see how they
deal with long-term storage of books.

Regards,

Dennis L. McKiernan

------------------------------

Date: 12 Dec 89 19:32:12 GMT
From: jow@media-lab.media.mit.edu (Joel Wachman)
Subject: Book Publication Schedules

I have a question about book printing policies.  For about six months I've
been trying to find some books by a certain author (Sam Delany, an sf
writer) but I have had no luck.  He is a very popular writer, but I can't
find his books on the shelves.

One bookseller told me that publishers don't always keep current books in
print.  Sometimes, when they sell out, they just keep the book back for a
while because they don't feel like printing it.  Is this true?  I think
Delany publishes under Del Rey or Ace.  Why would a publisher not print
ANY books for a particular author, especially one who is so popular?

I enjoy visiting used book stores, and that's what I'll do to find
Delany's stuff, but could anyone offer any insight?

Joel Wachman
MIT Media Laboratory
Cambridge, MA
(617) 258-5956
jow@media-lab.media.mit.edu

------------------------------

Date: 12 Dec 89 19:58:27 GMT
From: dorothy@cogsci.berkeley.edu (Dorothy Heydt)
Subject: Re: Book Publication Schedules

jow@mit-amt.MEDIA.MIT.EDU (Joel Wachman) writes:
[looking for copies of works by Delany]
>One bookseller told me that publishers don't always keep current books in
>print.  Sometimes, when they sell out, they just keep the book back for a
>while because they don't feel like printing it.  Is this true?  I think
>Delany publishes under Del Rey or Ace.  Why would a publisher not print
>ANY books for a particular author, especially one who is so popular?

Maybe because they didn't sell _fast enough_ to please the bean-counters in
the management.  I looked in the column "Along Publishers' Row" in the
current _Locus_, where sf publishers list their forthcoming releases,
including reprints.  I looked under Ace and under Ballantine/Del Rey and
didn't see any mention of Delany.  I gave the rest of the column a quick
scan and still didn't see Delany, but it's eight *pages* of small type.
If you can find out for sure who he publishes with, email me and I'll look
under that publisher.

>I enjoy visiting used book stores, and that's what I'll do to find
>Delany's stuff....

Good plan.

------------------------------

Date: 13 Dec 89 06:34:32 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Book Publication Schedules

jow@mit-amt.MEDIA.MIT.EDU (Joel Wachman) writes:
>I have a question about book printing policies.  For about six months I've
>been trying to find some books by a certain author (Sam Delany, an sf
>writer) but I have had no luck.  He is a very popular writer, but I can't
>find his books on the shelves.

Well, problem one: Delany is a very popular writer, but in a relatively
small audience. His books don't always sell especially well.

Problem two: chain booksellers don't keep books in stock that aren't
considered hot. Many times, if they order four copies and sell all four,
they don't bother to re-order unless their magical computers at corporate
tell them to.

Problem three: Thanks to our dear friends the IRS, it is bad finances, for
tax purposes, to keep books in inventory in the warehouse. So publishers
have had to change the way they publish things, going to smaller printruns
and putting books out of print sooner.

The upshot of all of this is pretty simple. Six months after publication,
75% or more books published are no longer in the chain stores. Many are out
of print and unavailable unless you can find a real bookstore that has
decent stock or convince them to special order (and then only if it's still
in the warehouse). The things that are still in there are the ones that
haven't sold that they haven't stripped and returned, stuff their computers
say is selling well nationally, stuff the buyers feels ought to be pushed
and stuff that the publishers can convince them to stock. None of which
necessarily reflect what the reader wants to read, I might note.

And problem four: Delany is a fairly controversial writer, being publicly
gay, writing with gay themes in a literary style. And there are rumors that
for this reason the chains really don't want to deal with him, making the
poor sales in problem one a self-contained prediction. A further rumor is
that one of his books was bought, then unbought when a chain looked at it
and refused to stock it at all (this is, of course, unconfirmed, because
the chain involved would likely get in deep trouble if it were proven true
for fairly blatant censorship.)

I'm not at all surprised you can't find Delany in a chain store. He's not
mainstream (mainstream in the SF genre, not mainstream fiction in general),
and chain stores specialize in the mainstream and common. It'd be like
walking into a 7-11 and expecting to see Okra in the vegetable counter,
when stores like that deal with milk and iceberg lettuce.

>One bookseller told me that publishers don't always keep current books in
>print.  Sometimes, when they sell out, they just keep the book back for a
>while because they don't feel like printing it.  Is this true?

Your bookseller is sort of dancing around the issue. No, they don't keep
books in print. The IRS doesn't want them to (*that* is a weird situation
that has to do with a Tax Court ruling on machine parts. You really don't
want to know....). But the chains are the ones who sell out and don't
bother to re-order, and lack of re-orders is what keeps publishers from
reprinting.

>Why would a publisher not print ANY books for a particular author,
>especially one who is so popular?

Hope this helps answer it. The answer really is "it's not logical, but this
is the publishing industry."

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 13 Dec 89 22:47:35 GMT
From: pepke@loligo (Eric Pepke)
Subject: Re: Book Publication Schedules

Of course, Chuq knows orders of magnitude more than I do about the
publishing industry, but...

I have never had any difficulty finding Sam Delany paperbacks in the mass
market bookstores, including Waldenbooks and B. Daltons.  I have even seen
his books in the Winn Dixie grocery store, which has only a token book
department, with a single chest-high rack of SF books maybe a meter wide.
It is easier for me to find a good selection of Delany than to find a good
selection of Frederik Pohl or Ray Bradbury.  Of course, if you're looking
for _The Jewels of Aptor_, you're probably out of luck, but then again, you
might have a little trouble finding _When Robots Last in the Dooryard
Bloomed_ as well.  As for his being controversial because gay, well, one of
the local "family" bookstores that is about 1/3 Bibles (and believe you me,
this *is* the Bible belt) has a better selection than the local lesbian
bookstore.

There is probably a lot of truth to what Chuq says about the publishing
industry, but as a practical matter, it may be better to assume that the
reason those particular stores do not carry Delany is that their owners
have no brains.  If the bookstores give you a hard time, write them letters
explaining exactly why you will never buy a book from them again.  Remember
that the IRS may be irritating, but if people don't give them any money at
all, they go out of business.  Consumer pressure in a capitalist system is
effective, but only if you are unwilling to be snowed by cheap excuses.

------------------------------

Date: 13 Dec 89 23:25:24 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Book Publication Schedules

pepke@loligo (Eric Pepke) writes:
>I have never had any difficulty finding Sam Delany paperbacks in the mass
>market bookstores, including Waldenbooks and B. Daltons.

That may well be true. I don't think I've bought more than half a dozen SF
books in a chain store in the last five years because I don't like their
level of support or their attitudes. I'm a firm believer in supporting
stores that care about their customers and are willing to know their stock,
make decisions about buying and re-ordering locally and generally think of
books as books instead of as widgets on a balance sheet.

My opinion of buying at a Dalton (which I stopped going to when they
started their "Books" Dalton campaign, since I find that character
insulting) or a Waldenbooks is the same as buying at a 7-11: if you buy
your groceries at a 7-11, you shouldn't complain about the poor selection.

The corollary: people who do most of their buying at a 7-11 shouldn't
complain when the supermarket goes bankrupt. Hence I do almost all my
buying at stores that care about their customers, since even though I can
buy the books at a Dalton or a Crown and perhaps even save a couple of
dollars here and there, it's those purchased books that keep the
independent stores alive long enough for them to do the obscure orders and
book searches I do once in a while (Other Change of Hobbit once spent three
years looking for some obscure Arthurian books for me; another time they
spent two years looking for a copy of Pat Murphy's first novel. Try *that*
at a B. Dalton).

Every book that is bought in a chain is a vote of support for the chains
(collective) stupid purchasing and reordering policies. Hence I refuse to
buy there. But I digress.

>If the bookstores give you a hard time, write them letters explaining
>exactly why you will never buy a book from them again.

Definitely. If they don't have a book, ask for it. Ask them to order it
Talk to their manager about it. And if they aren't going to give you the
service you as a customer want, then find a new bookstore.

Once you find a good bookstore, give it all of your business. Reward people
for doing the right thing, or they won't be around when you need them.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 14 Dec 89 17:27:09 GMT
From: jow@media-lab.media.mit.edu (Joel Wachman)
Subject: Re: Book Publication Schedules

chuq@Apple.COM (Chuq Von Rospach) writes:
>I'm not at all surprised you can't find Delany in a chain store. He's not
>mainstream (mainstream in the SF genre, not mainstream fiction in
>general), and chain stores specialize in the mainstream and common. It'd
>be like walking into a 7-11 and expecting to see Okra in the vegetable
>counter, when stores like that deal with milk and iceberg lettuce.

Actually, I don't frequent chain bookstores.  I don't want to seem snobbish
or anything, but I find that the chains (Waldenbooks, B. Dalton's, Barnes &
Noble, etc) don't usually stock anything but bestsellers and picture books.

The bookseller I spoke with was the owner of a local science fiction book
store. He is a small, gnomelike man who knows a great deal about SF.  This
was a real specialty store.

I also checked out my two favorite general book stores.  They are by no
means mainstream, as they cater to a very well educated and picky
university crowd.

Your points are well taken, though.  The thing about the IRS discouraging
inventory is particularly rotten, but I have heard of it before.  The
company I used to work for practiced "just-in-time" manufacturing for just
this reason.

Joel Wachman
MIT Media Laboratory
Cambridge, MA
(617) 258-5956
jow@media-lab.media.mit.edu

------------------------------

Date: 18 Dec 89 22:34:10 GMT
From: jzimm@walt.cc.utexas.edu (Joann Zimmerman)
Subject: Re: Book Publication Schedules

chuq@Apple.COM (Chuq Von Rospach) writes:
>Your bookseller is sort of dancing around the issue. No, they don't keep
>books in print. The IRS doesn't want them to (*that* is a weird situation
>that has to do with a Tax Court ruling on machine parts. You really don't
>want to know....).

Seems to me that there might possibly be a good case for a claim of prior
restraint of First Amendment rights here. If because of such a tax court
ruling, I am prevented from exercising my rights to read whatever I want
because the books never got printed, then something is ascrew here, and
it's not my reading habits ...

Chuq, has anybody ever tried this argument?

Joann Zimmerman   
jzimm@walt.cc.utexas.edu
cs.utexas.edu!walt.cc.utexas.edu!jzimm

------------------------------

Date: 19 Dec 89 01:00:36 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Book Publication Schedules

jzimm@walt.cc.utexas.edu (Joann Zimmerman) writes:
>chuq@Apple.COM (Chuq Von Rospach) writes:
>>No, they don't keep books in print. The IRS doesn't want them to
>
>Seems to me that there might possibly be a good case for a claim of prior
>restraint of First Amendment rights here.

Nope. Wouldn't work. First, the ruling isn't specific to publishers.
Publishers, literally, got caught in broadside by a ruling in an unrelated
industry. There's no attempt to coerce publishers to not publish, just to
collect due taxes. (also, they aren't keeping publishers from publishing
books, if publishers don't want to publish books for tax purposes, it's not
the IRS's fault [using IRS logic I note]). Finally, the IRS has the right
to implement the rules of Congress in collecting revenues, so it'd be
unlikely to stand to any test.

Chuq Von Rospach
chuq@apple.com

------------------------------
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Today's Topics:

	   Books - Brust & Cooper & Deitz & Heinlein (2 msgs) &
                   McCaffrey (3 msgs) & Somtow & 
                   Stableford (2 msgs) & Tolkien (3 msgs)

---------------------------------------------------------------------------

Date: 29 Dec 89 11:32:30 GMT
From: seanf@sco.com (Sean Fagan)
Subject: _Cowboy Feng's Space Bar and Grille_ review (some SPOILERS)

CFSBaG starts out, it seemed to be, as a fantasy / science fiction.  A
poor-man's clone of Hitchhiker, kind of like what A. D. Foster did (can't,
fortunately, remember the title 8-)).  After a few chapters, however, it
turned into hard science fiction (assuming you consider time travel to be
science fiction and not fantasy), and a damned good book.  Not
surprisingly, I guess.

I give it a +3.5 on the IMMLSoMFtPF (Infamous Modified Mark Leeper Scale of
- -5 to +5).  A good book by a good author, and well worth an evening's
diversion (well, that's how long it took *me*, but I read quickly).

Some small spoilers below

Well, I will try not to give away more than you could get by reading the
back cover and inside cover blurbs.  Anyway, the plot is, basically, about
a Bar (and Grille, obviously) that hops around time and space, from one
nuclear war to another.  How it manages to survive, or go to just the right
place / time is a mystery for the first few chapters, but, even after the
explanation, it doesn't make a great deal of sense for a few more chapters.

As is to be expected from Brust, the book has 17 chapters, and this *might*
be a shortcoming.  The only problem I really had with it was that the main
character couldn't really be who he was by the end of the book, at least in
my opinion (ok, ok: after a few nights of sleeping about it, I thought,
"Ok.  Artistic license, and it could go like that, I guess"), and the last
chapter or two seemed rushed (maybe it was, and that was to fit it into 17
chapters, or it could have been me, knowing that the book would only have
17 chapters).

Again, a worthwhile read.  Maybe it will stir up some Brust interest again
(on the net, that is).

Sean Eric Fagan
(408) 458-1422 
seanf@sco.COM  

------------------------------

Date: 23 Dec 89 18:50:09 GMT
From: jderby@uns-helios.nevada.edu (Jerry Derby)
Subject: Re: Various Favorite Authors

>Another author I would mention is Susan Cooper.  Her Dark Is Rising
>sequence is quite good.  It is supposedly a children's/young adult's
>series (The Grey King won the Newberry), but it is an excellent tale on
>all levels.  Anyone else have any comments about it?

I also liked the Dark is Rising series.  The only problem that I found with
the series is the first novel.  I found it quite dull.  I haven't read the
series since I was in junior high school so if I re-read it now I might
like the first book.  Of the series I believe the second book was my
favorite (the book where Will was introduced).  I also seem to think that 2
awards were given to the series.  The Newberry to The Grey King, but I
thought that another book in the series was also given an award, but it is
hard to know for sure since it has been so long.

Jerry L. Derby
internet:jderby@uns-helios.nevada.edu
bitnet:jderby@uns-helios.bitnet
uucp:jderby@uns-helios.uucp

------------------------------

Date: 22 Dec 89 19:31:38 GMT
From: aru@mentor.cc.purdue.edu (Sriram Ramkrishna)
Subject: Re: Tom Deitz

gt4115a@prism.gatech.EDU (HARDIE,PETER THOMAS) writes:
>If I am remembering the name correctly, Tom Deitz's novel have many real
>people written into them, drawn from the author's friends in the Athens,
>GA area.

Yes, I believe he mentioned that from the first novel.  The only complaint
I have with his writing is the use of the same setting and place.  Not that
Georgia is a bad place or anything.  I see a lot of inconsistencies with
Sidhe myths.  For instance, Nuada Silverhand lost his arm in the battle
with the Firbolgs, in the book Silverhand lost his hand when he did battle
with the Formor.  (The battle when they won against the Formor.) There are
others but I won't go into details.

Sri

------------------------------

Date: 29 Dec 89 17:01:49 GMT
From: joel@peora.ccur.com (Joel Upchurch)
Subject: Re: The New Version of The Puppet Masters (Spoilers)

I read the new version last night.

I noticed that new edition was a lot stronger with anti-communist
statements than the old one. Considering when it was published (1951), I
wonder why they bothered. It seems to me that they would have fit in with
the general sentiment of the time. Of course it might just have been the
editor's taste in the matter.

I'm not surprised they deleted the section concerning the parasite's tastes
in entertainment. It is pretty rough stuff even by today's standards.

***Spoiler Warning***

It is also interesting that the older version tries to hide the
relationship between Sam and his father and save it for a surprise near the
end.

Joel Upchurch
Concurrent Computer Corp
2486 Sand Lake Rd
Orlando, FL 32809
(407) 850-1040
joel@peoraf.ccur.com
{uiucuxc,hoptoad,petsd,ucf-cs}!peora!joel

------------------------------

Date: 30 Dec 89 00:39:40 GMT
From: dlow@hpspcoi.hp.com (Danny Low)
Subject: Re: The New Version of The Puppet Masters

>(A quiet "hurrah" is heard from the cheap seats).  Anyone know the release
>schedule for the new editions, or at least a list of which ones are being
>revised?  Most of my juveniles got ripped off years ago, and I put off
>replacing them.  Now I have a perfect excuse...

The revised Red Planet and Puppet Masters are out NOW. I know that Stranger
in a Strange Land is another that will be substantially revised but have no
publication date for that. The revised editions have a little white notice
on the cover saying it's a revised edition.

Danny Low
HP SPCD
dlow%hpspcoi@hplabs.hp.com
...!hplabs!hpspcoi!dlow 

------------------------------

Date: 22 Dec 89 19:31:58 GMT
From: dant@mrloog.wr.tek.com (Dan Tilque)
Subject: Re: inconsistencies in PERN

allbery@ncoast.ORG (Brandon S. Allbery) writes:
>dant@mrloog.WR.TEK.COM (Dan Tilque) writes:
>>   1. Long period; either 200 or 250 turns
>>      (1 turn = Pern's period ~= 1 year)
>>   2. For 50 turns of most of its orbits, the Red Star orbits the
>>      sun in loose "formation" with Pern without going into
>>      permanent orbit around Pern.
>
>Finish reading DRAGONSDAWN, then try again.  #2 is false.  Pern passes
>through the "cometary tail" of the Red Star for 50 "turns".  Which makes
>sense, given the assumption that the planet *has* such a tail.  (Of
>course, that may not be too likely, either.)

I guess I must have been misled by the sight through the telescope.
Remember when F'Nor looked through it, he saw both weather patterns and
continental-sized surface features.  This would mean that the Red Planet is
quite close: say only two or three million miles (the telescope was not
that big).

Since this was several turns after the start of the current Pass (I assumed
that the beginning of the Pass was roughly correspondent to the perihelion
of the Red Planet), I figured it must be orbiting in rough formation to
Pern.  If my assumption is right, the Red Planet should be well on its way
to the outer system.

As for finishing DRAGONSDAWN, I'm having difficulty.  The book just isn't
that interesting; I've picked it up several times and just read a couple
pages and lost interest.

Dan Tilque
dant@mrloog.WR.TEK.COM

------------------------------

Date: 28 Dec 89 12:52:56 GMT
From: jvb7u@astsun1.astro.virginia.edu (Jon Brinkmann)
Subject: New Pern Book?

I was reading my copy of THE PEOPLE OF PERN yesterday when I came across a
reference to an as yet unpublished book in the series: ALL THE WEYRS OF
PERN.  (For those of you with a copy of TPOP, it's mentioned in the
next-to-the-last paragraph of Anne McCaffrey's introduction).

Does anyone know the status of this book?  I know that THE RENEGADES OF
PERN (also mentioned) was just released last month.  Does this mean I'll
have to wait until next Christmas for WEYRS?

Jon Brinkmann
Astronomy Department
University of Virginia
P.O. Box 3818
Charlottesville, VA 22903-0818
Internet:	jvb7u@Virginia.EDU
UUCP:		...!uunet!virginia!jvb7u

------------------------------

Date: 29 Dec 89 03:35:08 GMT
From: jokim@jarthur.claremont.edu (John H. Kim)
Subject: Re: inconsistencies in PERN

friedman@m.cs.uiuc.edu writes:
>You are assuming that dragons cannot fight thread at night.  I see no
>evidence for this in the books, one way or the other, except the negative
>evidence that there doesn't seem to be much mention of night threadfalls.

Now that I think about it, wasn't it said in one of the books that dragons
had good night vision?  I think it had something to do with their eyes
glowing in the dark.

John H. Kim
jokim@jarthur.Claremont.EDU
uunet!muddcs!jarthur!jokim 

------------------------------

Date: 30 Dec 89 08:38:06 GMT
From: rcf@pnet01.cts.com (Bob Forsythe)
Subject: Moondance/S.P. Somtow

   I am in the process of reading "Moondance", and although I've brought up
the topic a couple of times in the past, I think it's worth repeating; READ
THIS BOOK.

   I'm not one to read horror.  In fact, given the choice between poking
needles in my eyeballs and reading Stephen King, I'll take the former.
"Moondance" is different, however.  Somtow spent several months with the
Sioux researching this book, and, quite obviously, he came away with a real
understanding and love of American Indian folklore.

   On the surface, the book is rather simple; Old World werewolves meet
Amerind shapechangers, and a struggle for dominance ensues.  How he gets
there, however, is 90 percent of the fun.  Underlying that basic premise,
however, is one Hell of a story, written with an understanding of the
language that is rarely found in any sort of SF/fantasy/horror.

   As a disclaimer, I should say that I do know Somtow and think very
highly of him, but in defense of this review, I would add that there are
things he's written that I could care less about.  "Moondance" is not one
of them.  Somtow is maturing as a writer and the early promise that could
be seen in "Starships and Haiku" has reached a high-point with this work.

   I apologise if I seem to be ranting on about this book, but it really is
one of the better pieces of fiction I've read in a long, long time.  If
this doesn't establish Somtow as a major force in the genre, I have no idea
what will.  To repeat; READ THIS BOOK.

R.C. Forsythe

------------------------------

Date: 14 Dec 89 10:56:15 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Brian Stableford

I haven't read any of Brian Stableford's work, although I've been told that
it's important to read his "Star Pilot Grainger" series in order. Any fans
want to point out a good starting place for the rest of us?

[C] == Short Story Collection
[CP] == Chapbook (a very short book, or pamphlet)
[J] == The book is for juveniles (however you define them)
[NF] == Non-Fiction
[S] == Scholarly
aka == Also known by this other title
includes == This book wholely includes the other

Stableford, Brian M. [U.K., 7/25/1948- ]
    The Deus Irae Series:
        The Days of Glory [1971]
        In the Kingdom of the Beasts [1971]
        Day of Wrath [1971]
    The Star Pilot Grainger Series:
        The Halcyon Drift [1972]
        Rhapsody in Black [1973]
        Promised Land [1974]
        The Paradise Game [1974]
        The Fenris Device [1974]
        Swan Song [1975]
    The Daedalus Novels:
        The Florians [1976]
        Critical Threshold [1977]
        Wildblood's Empire [1977]
        The City of the Sun [1978]
        Balance of Power [1979]
        The Paradox of the Sets [1979]
    Cradle of the Sun [1969]
    The Blind Worm [1970]
    To Challenge Chaos [1972]
    Man in a Cage [1975]
    The Mind-Riders [1976]
    The Face of Heaven [1976]
    The Realms of Tartarus [1977] [includes "The Face of Heaven"]
    The Last Days on the Edge of the World [1978] [J]
    The Walking Shadow [1979]
    Optiman [1980] [aka "War Games"]
    The Castaways of Tanagar [1981]
    Masters of Science-Fiction: Essays on Science-Fiction Authors [1981]
[S]
    Journey to the Center [1982]
    The Gates of Eden [1983]
    The Sociology of Science Fiction [1985] [S]
    Scientific Romance in Britian [1985] [S]
    The Cosmic Perspective / Custer's Last Stand [1985] [C] [CP]
    The Empire of Fear [1988]
    The Way to Write Science Fiction [1989] [NF]
Stableford, Brian & Langford, David
    The Third Millennium: A History of the World: AD 2000-3000 [1985] [NF]
Stableford, Brian & Nicholls, Peter & Langford, David
    The Science in Science Fiction [1982] [S]

------------------------------

Date: 18 Dec 89 17:46:41 GMT
From: bob@castle.edinburgh.ac.uk (Bob Gray)
Subject: Re: Author Lists: Brian Stableford

JWenn.ESAE@XEROX.COM writes:
>I haven't read any of Brian Stableford's work, although I've been told
>that it's important to read his "Star Pilot Grainger" series in order. Any
>fans want to point out a good starting place for the rest of us?

Also refered to as the "Hooded Swan" series.

The series is really one very long story told in a series of episodes.
While each book can be read on its own, later books assume knowledge of
earlier character development.  Reading in order is strongly recommended.

Bob

------------------------------

Date: 11 Dec 89 14:13:00 GMT
From: otten@cincom.umd.edu ("NEIL OTTENSTEIN")
Subject: "new" Tolkien books

I was wondering whether anyone has taken a good look at the latest two
Tolkien volumes - "The Return of the Shadow" and "The Treason of Isengard".
Just glancing at them in a bookstore, they look interesting, but I'm not
yet convinced to buying them yet.  Does anyone have any comments on them?

Thanks.

Neil Ottenstein
Internet: otten@cincom.umd.edu
Bitnet: otten@umcincom

------------------------------

Date: 14 Dec 89 12:31:06 GMT
From: A.Waterworth@newcastle.ac.uk (A Waterworth)
Subject: Re: "new" Tolkien books

otten@CINCOM.UMD.EDU ("NEIL OTTENSTEIN") writes:
>I was wondering whether anyone has taken a good look at the latest two
>Tolkien volumes - "The Return of the Shadow" and "The Treason of
>Isengard".  Just glancing at them in a bookstore, they look interesting,
>but I'm not yet convinced to buying them yet.  Does anyone have any
>comments on them?

   I haven't read them yet, but I have read all of the others in the
History of Middle Earth and I assume that these two will be in the same
format.  BoLT1, BoLT2, Lays of Beleriand, Shaping of Middle Earth and The
Lost Road do not actually contain fantasy stories as such. They actually
contain Tolkien's notes/essays etc. which led to the stories of the First
Age of Middle Earth. Presented in as logical an order as possible and
heavily commented by Christopher Tolkien, the History of Middle Earth books
are more a study of J.R.R. Tolkien's work than a set of stories. It's all
pretty heavy going and if you're not an absolutely manic, avid Tolkien fan
you should avoid this stuff like the plague. It reads more like a
literature text book than anything else. Having said that, I love the stuff
and am just waiting for Return of the Shadow to come out in paperback
before I buy it (I assume Treason of Isengard is the book which follows
RotS?)

In summary, take a good look at these books before you buy them and only
part with your money if you're certain!! They aren't really fantasy or
light reading - they're more like extended literary reviews!!!

Adrian Waterworth
Computing Lab
University of Newcastle upon Tyne
UK. NE1 7RU
+44 91 222 6000
JANET : A.Waterworth@uk.ac.newcastle
ARPA  : A.Waterworth@newcastle.ac.uk
UUCP  : ...!ukc!newcastle.ac.uk!A.Waterworth

------------------------------

Date: 15 Dec 89 19:18:21 GMT
From: sksircar@phoenix.princeton.edu (Subrata Sircar)
Subject: Re: "new" Tolkien books

A.Waterworth@newcastle.ac.uk (A Waterworth) writes: BoLT1, BoLT2, Lays of
>Beleriand, Shaping of Middle Earth and The Lost Road do not actually
>contain fantasy stories as such. They actually contain Tolkien's
>notes/essays etc. which led to the stories of the First Age of Middle
>Earth. Presented in as logical an order as possible and heavily commented
>by Christopher Tolkien, the History of Middle Earth books are more a study
>of J.R.R. Tolkien's work than a set of stories. It's all pretty heavy
>going and if you're not an absolutely manic, avid Tolkien fan you should
>avoid this stuff like the plague. It reads more like a literature text
>book than anything else.

You're forgetting Unfinished Tales, which in my opinion is the best of the
bunch.  It consists of unpolished versions of the stories and tales
referred to elsewhere by Tolkien, and is the closest to the LoTR material -
presumably it would have been published at some point, after being
polished, by JRR Tolkien.  It reads a lot like the Silmarillion.

Otherwise, I share your opinion on the other books.  I only own BoLT1 & 2,
and the others were just a little too heavy for me...

Subrata K. Sircar
sksircar@phoenix.princeton.edu
SKSIRCAR@PUCC.BITNET

------------------------------
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Today's Topics:

	   Books - Eddings (11 msgs) & Request Answers (3 msgs)

---------------------------------------------------------------------------

Date: 17 Dec 89 11:12:24 GMT
From: ukc!hrc63!paj@mcsun.eu.net (Mr P Johnson "Baddow")
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

klh@holin.ATT.COM (Ken Hinds) writes:
>... And I refuse to be tortured once again by the Publisher's waiting
>period between books!!!!  ;-) From now on, I buy only those books where
>there FINAL chapter has been written AND IS ON THE BOOKSTORE shelf!!!

I quite agree, but I can't bear to wait.  So far I have been buying them in
hardback!

>So, here I have  some predictions revisited/revised:

And here are my comments on them:
>1.  Poledra will eliminate Zandramas.

Yup.  Should be quite spectacular.

>2.  Belgarath will be the one to die.

Nope.  I side with the Toth theory, partly because of what Cyradis said at
Rheon, partly because of the parallels between Durnik & Toth.  Remember
that many of the things that have happened in the Mallorean are explicitly
replays of events in the Belgariad.

>3.  Erion will be the New God of the Angaraks.

Yup.  Incidently, I think Eriond is Aldur's son.  He would have to be the
son of a god to be a god, and remember in GotW when Eriond visits Aldur,
Aldur asks if Eriond is happy with Polgara.  Eriond seemed to know that the
answer was important to Aldur.  If Eriond is only a human, Aldur would have
known.

>4.  Belgarion will save Geran, and NOT kill him....
> .....BUT, HOW???  Any Ideas ??... I think it will have to do with the
> choice Cyradis has to make but, I can't guess ??

Maybe Geran makes the choice.  He is old enough to talk.  Does it say
anywhere that Cyradis has to make the choice, or just that there will be a
choice?  Beyond that I have no strong ideas.

Paul Johnson
GEC-Marconi Research

------------------------------

Date: 18 Dec 89 14:06:53 GMT
From: aru@mentor.cc.purdue.edu (Sriram Ramkrishna)
Subject: Re: Sorceress of Darshiva/Seeress of Kell

simmons@cs.odu.edu (Gregory S. Simmons) writes:
>Yes, I agree there probably will be no return to the Belgariad/Mallorean
>world.  But to deal with a possible future of the characters in this world

Some time ago, Waldenbooks had an interview with David Eddings and I seem
to recall that he was going to do some books on previous histories of the
Belgariad world.  For instance, the stealing of the orb from Torak, or what
the heck Brand uncovered when he had that shield covered or better yet if
it was the orb, how did they install it (install?  Jeez, I have been
computing too long) on the shield.  It's got some possibilities, I think.
Then again, I could be totally and utterly wrong about it. Does anybody
still have that article from Waldenbooks?  It's part of that Otherworlds
Club deal that Walden books had about 3 years ago.

Sri

------------------------------

Date: 18 Dec 89 16:10:11 GMT
From: klh@holin.att.com (Ken Hinds)
Subject: Re: More Speculation on Sorceress of Darshiva (SPOILERS)

sgadd@dcscg1.UUCP (Steven E. Gadd) writes:
> A little speculation on TPWINM.  In GOTW, Eriond (then Errand) goes to
> the Tree in the Vale to learn "the simple truth about time".  Then we
> discover that Horse has a special talent to "Move" between places.

Well to take it further,... My perception is that Horse has the talent to
"move" between places (space) AND _Time_.  This being the case, the
following has some merit:

> Could this be leading to Eriond riding Horse through time to TPWINM?

Hmmmm, Well since "The Place Which is No More" must have "Once been" ;-) It
seems to me that it is possible that Eriond could, in fact, travel through
Time with the aid of Horse's talents.... But, then again, if Eriond is
going to become a god (most people on the Net agree with this possibility)
why would a god need help of another being to travel through time ???

   Shades of Star Trek V: The Final Frontier:
      Kirk:  "Excuse Me! But, what does God need with a Starship ???"  ;-)

      Sorry, for that brief interruption...  ;-)  ;-)

Anyway, it is a probable thought that Horse could take Eriond to "The Place
Which is No More" But, what about the rest of the company ??  I mean, the
Prophecy does say that they should all be present at the time of the
"decision"....  Hmmmmm, I wonder...  Will Belgarath and/or Beldin discover
how to travel through time ???  ;-)

Kenneth Hinds
AT&T DSG 
Holmdel, NJ
...!att!holin!klh
klh@holin.att.com

------------------------------

Date: 18 Dec 89 18:09:04 GMT
From: klh@holin.att.com (Ken Hinds)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

paj@hrc63.uucp (Mr P Johnson "Baddow") writes:
>klh@holin.ATT.COM (Ken Hinds) writes:

>>2.  Belgarath will be the one to die.
> Nope.  I side with the Toth theory, partly because of what Cyradis said
> at Rheon, partly because of the parallels between Durnik & Toth.
> Remember that many of the things that have happened in the Mallorean are
> explicitly replays of events in the Belgariad.

Hmmmm, Well I admit, Toth would be the easiest one for Eddings to kill off,
but, I still like the poetic death of Belgarath... His task complete, he
has no purpose left in the material world,.. so, he is reunited with
Poledra.  Mind you, I don't want to see Belgarath die, but, I can accept it
in this way... hey, call me a romantic!  ;-) ;-)

>>3.  Erion will be the New God of the Angaraks.
> Yup.  Incidently, I think Eriond is Aldur's son.  He would have to be the
> son of a god to be a god, and remember in GotW when Eriond visits Aldur,
> Aldur asks if Eriond is happy with Polgara.  Eriond seemed to know that
> the answer was important to Aldur.  If Eriond is only a human, Aldur
> would have known.

Son of Aldur????  Hey why not??  UL is the father of the other Gods!  ...
and in the conversation between Eriond & Aldur you just mentioned, Eriond
DOES call Aldur "father" but, I kind of chalked that one up to a religious
title rather than its paternal reference.  Perhaps there is a double
meaning there ???

>>4.  Belgarion will save Geran, and NOT kill him....
>>  .....BUT, HOW???  Any Ideas ??... I think it will have to do with the
>>  choice Cyradis has to make but, I can't guess ??
>
> Maybe Geran makes the choice.  He is old enough to talk.  Does it say
> anywhere that Cyradis has to make the choice, or just that there will be
> a choice?  Beyond that I have no strong ideas.

Well I don't know, Belgarion and friends seem to feel that it is Cyradis
who has to make the choice.  I can't cite any examples but, I'm pretty sure
this is the case.

HOWEVER, Cyradis claims that "a choice will be made" but, I don't recall
her saying that it would be her that makes the choice.  I still can't guess
as to what Eddings is going to do.

Kenneth Hinds
AT&T DSG 
Holmdel, NJ
...!att!holin!klh
klh@holin.att.com

------------------------------

Date: 18 Dec 89 21:20:25 GMT
From: d88-bli@nada.kth.se (Bo Lindbergh)
Subject: Re: Sorceress of Darshiva (SPOILERS)

aru@mentor.cc.purdue.edu (Sriram Ramkrishna) writes:
>Hi, I have a question.  What is so special about Unrak, Barak's son?
>Eddings once again made me go stark raving mad when he starting hinting
>that something was out of the ordinary.

My guess is: nothing!  In SoD Unrak spouts off some nonsense about being
the hereditary protector of the Rivan kings, just because his father was
Garion's protector during the events leading up to the last meeting of
Light and Dark.  If there is something in the prophecies that supports
this, Eddings hasn't told us.

Now consider this: Unrak's little expedition to Mallorea directly defies
Cyradis's instructions given to Belgarion.  Is Eddings actually going to
let Unrak & co. foul up the prophecy and treat us to an *UNHAPPY END*?

------------------------------

Date: 21 Dec 89 17:58:04 GMT
From: aru@mentor.cc.purdue.edu (Sriram Ramkrishna)
Subject: Re: Sorceress of Darshiva (SPOILERS)

d88-bli@nada.kth.se (Bo Lindbergh) writes:
>aru@mentor.cc.purdue.edu (Sriram Ramkrishna) writes:
>>Hi, I have a question.  What is so special about Unrak, Barak's son?
>>Eddings once again made me go stark raving mad when he starting hinting
>>that something was out of the ordinary.
>
>My guess is: nothing!  In SoD Unrak spouts off some nonsense about being

Well that voice of Garion's started to hint at something when the Prince of
Drasnia (the baby) met Unrak.  I could be wrong of course.

Has anybody ever noticed how many hints Eddings put in his first series,
the Belgariad about what is going to happen??  I have read the series about
20 times (literally) and kept finding new hints in there.  Nice thing that.

Sri

------------------------------

Date: 21 Dec 89 20:21:56 GMT
From: sksircar@phoenix.princeton.edu (Subrata Sircar)
Subject: Re: Sorceress of Darshiva (SPOILERS)

aru@mentor.cc.purdue.edu (Sriram Ramkrishna) writes:
>Well that voice of Garion's started to hint at something when the Prince
>of Drasnia (the baby) met Unrak.  I could be wrong of course.

Also, Errand does something soothing to the baby Unrak when they first
meet.

>Has anybody ever noticed how many hints Eddings put in his first series,
>the Belgariad about what is going to happen??  I have read the series
>about 20 times (literally) and kept finding new hints in there.  Nice
>thing that.

I just reread the "Belgariad" and found a lot that I'd forgotten before,
most already mentioned here, such as:
   After the "removal" of Cthuchik, as they escape the destruction of Rak
Cthol, the Prophecy tells Garion "Save the Child!  Save the child or
everything that has ever happened is meaningless!"  Yet Errand doesn't have
a major role in the rest of the series other than carrying the Orb (which
they didn't need him to do - they could have kept it in the pouch).
Interesting...
  Errand touching the Orb to bring Durnik back.
   Zedar's account of how he stole the Orb: "I suddenly realized that while
we all knew the Orb would destroy someone with evil intent, what about a
total innocent? ... I turned into an alley and there he was...  It may be
that I didn't find him, but he found me, and someone put the idea into my
head"

Anyway, I do like the tightness of the two sagas (everything happens for a
reason, and is important, and the characters develop and do things in
character to develop themselves) and was wondering: Did Eddings write the
first series with the second in mind and already partly developed, or did
he go back, realize all the hints he'd left and write a series about them?
It would seem to me, judging by the care he took with the rest of the
details, that he must already have written some of the second series.

Subrata K. Sircar
sksircar@phoenix.princeton.edu
SKSIRCAR@PUCC.BITNET

------------------------------

Date: 21 Dec 89 19:08:55 GMT
From: arcturus!mitch@zardoz.cpd.com (Mitchell S. Gorman)
Subject: Re: More Speculation on Sorceress of Darshiva (Poss SPOLIERS)

sgadd@dcscg1.UUCP (Steven E. Gadd) writes:
>A little speculation on TPWINM.  In GOTW, Eriond (then Errand) goes to the
>Tree in the Vale to learn "the simple truth about time".  Then we discover
>that Horse has a special talent to "Move" between places.  Could this be
>leading to Eriond riding Horse through time to TPWINM?

   Well, not bad, but what about Ce'Nedra?  She is supposed to be the one
who leads the party to TPWINM, right?

   So, okay, she could come up with the clue that allows Eriond to figure
out how to _get_ Horse to go there, but...
	
   Ahhh....  I'm getting tired of these endless speculations, anyway!  :^)

   Aside to the originator of the idea: I thought that
Tree-of-the-Vale-is-Ce'Nedra's-Tree idea was pretty good.  Too bad someone
with a better memory than yours and mine had to go and remember that the
Tree has no need for nuts or seeds.

Mitch
@arcturus.uucp

------------------------------

Date: 23 Dec 89 07:03:30 GMT
From: mfterman@phoenix.princeton.edu (Martin Frederick Terman)
Subject: Re: Speculation on Sorceress of Darshiva

As a possible idea for who is going to die in the last book in the
Malloriad, it is worth noting that in Pawn of Prophecy, Garion tells Barak
that when he was a child, a fortuneteller told them that Durnik was going
to die twice. For those who want to look it up, it's when Barak tells
Garion about the doom that he's going to turn into a bear.

So far Durnik has used up one of those deaths. He still has one to go. Not
that this death has to take place during this series, but it does leave him
wide open as a possibility.

Martin Terman
mfterman@phoenix.princeton.edu
MFTERMAN@PUCC.BITNET          

------------------------------

Date: 24 Dec 89 16:57:50 GMT
From: aru@mentor.cc.purdue.edu (Sriram Ramkrishna)
Subject: Re: Speculation on Sorceress of Darshiva

mfterman@phoenix.Princeton.EDU writes:
>was a child, a fortuneteller told them that Durnik was going to die twice.
>For
>
>So far Durnik has used up one of those deaths. He still has one to go. Not
>that this death has to take place during this series, but it does leave
>him wide

This would not work because Durnik is known as "The Man with Two Lives" so
he would probably not be the one being killed.  He already went through
that hell already once.  Besides, Polgara would be one pissed individual,
and we already seen what happens if something ticks her off.  (Castle of
Wizardry) :)

Sri

------------------------------

Date: 27 Dec 89 19:48:01 GMT
From: hennebry@plains.nodak.edu (Michael J. Hennebry)
Subject: Re: Sorceress of Darshiva/Seeress of Kell (SPOILERS)

>Son of Aldur????  Hey why not??  UL is the father of the other Gods!  ...
>and in the conversation between Eriond & Aldur you just mentioned, Eriond
>DOES call Aldur "father" but, I kinda chalked that one up to a religious
>title rather than its paternal reference.  Perhaps there is a double
>meaning there ???

In this case "father" makes no sense as a religious title. In one of the
prologues it is explicitly stated that Ul took no part in making the world.
I figure that Ul is literally Eriond's father, but I have no idea who his
mother would be. Perhaps being a god Ul did not need female help.
 
>Well I don't know, Belgarion and friends seem to feel that it is Cyradis
>who has to make the choice.  I can't cite any examples but, I'm pretty
>sure this is the case.
>
>HOWEVER, Cyradis claims that "a choice will be made" but, I don't recall
>her saying that it would be her that makes the choice.  I still can't
>guess as to what Eddings is going to do.

Somewhere someone says "her choice" clearly refering to Cyradis.
Addressing Zandramas Cyradis says "my choice".
 
I would like to know if Mara answered the question of the Mother of Race
that Died and if so what the answer was. She asked what about a god's duty
to its people. I don't remember her name. She married an Ulgo.  That
question, among other things, drove him crazy.

Mike Hennebry

------------------------------

Date: 16 Dec 89 13:35:01 GMT
From: boyajian@ruby.dec.com (Secretary of the Stratosphere)
Subject: Re: Superfolks

dawyd@dasys1.UUCP (David Gurzynski) writes:

>Would anyone out there happen to have access to a copy of a book called
>Superfolks which they would like to sell?  I had read the book at a
>library I worked at in about 1978, and after I got out of College I
>couldn't find it anywhere.

It's certainly not easy to come by. Your best bet would be to find a
used-book store with a search service.

The author, by the way, is Robert Mayer.

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 27 Dec 89 06:35:56 GMT
From: durrell@husc2.harvard.edu (Bryant Durrell)
Subject: Re: Book Request

This is VERY bizarre. I just brought most of my books from my parents house
to mine, and in fact, the book that you are describing is among them. It is
_The Last Immortal_ by J. O. Jeppson, who is, incidentally, Isaac Asimov's
wife (if I'm not mistaken). I read it quite a long time ago, but if I
remember correctly it was okay. Good luck finding it. Looking inside the
front cover, I see that it is copyright 1980, and my copy is a 1981 Fawcett
Crest Printing.  I have no idea if it was ever reprinted. Again, good luck.

------------------------------

Date: 28 Dec 89 17:27:53 GMT
From: MLW@vax01.ams.com (Maxine Wolfson)
Subject: Ecotopia/Vietnam

Ecotopia 1st: I read it numerous years ago while dating a person out that
way.  It didn't do that much for me (very laid-back ecology Eden in the
gods' gift to northwesterners) maybe you have to be Californian to
appreciate it.  I've forgotten most of it, it was that memorableto this
eastcoast junkie.

North American soldiers translated/transported/transferred to somewhere
else where they continue the fight (good or otherwise): H. Beam Piper's
reissues have some good short stories, usually of the soldier brought
elsewhere at the point of death, or in one instance (make that 2) picked up
and dropped into another timeline by the timetravelers of his alternate
timeline, but that was a Korean vet who was currently a Pennsylvania state
trooper.

------------------------------
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Date: 23 Dec 89 06:35:34 GMT
From: reed!mehawk@cse.ogi.edu (Michael Sandy)
Subject: Re: Various Favorite Authors

leue@galen.crd.ge.com (Bill Leue) writes:
>Does anyone know if Phylis Eisenstein's sequel to _Sorcerer's Son_ has
>been released in paper yet?  The sequel to _Born to Exile_ (In the Red
>Lord's Reach) appeared a month or so ago.  IMHO, the BtE, ItRLR series is
>vastly inferior to _Sorcerer's Son_.

If you mean, _A Crystal Palace_, yes, it's out in paperback and is also
vastly inferior to Sorceror's Son.  I loved Cray Ormoru's wanderings and
the "normal" world he wandered through.  This world was almost completely
ignored in the sequel, and his accounts of the elemental world weren't as
good either, even if there were more of them.

Michael Sandy
mehawk@reed.bitnet

------------------------------

Date: 15 Dec 89 02:15:05 GMT
From: v7fs1!mvp@vicom.com (Mike Van Pelt)
Subject: Re: Niven's Known Space

roberts@studguppy.lanl.gov (Doug Roberts) writes:
>The "Integral Trees", however, put me to sleep. On another Niven note: I
>just re-read "his "World of Ptaavs" last night. It is one of his earlier
>works, and still one of my favorites.

That's one of my favorites, too.

I've heard rumors that the "Man-Kzin Wars" books have gotten Niven
interested in Known Space again, which would be wonderful, if true.  Maybe
he'll whip _Down in Flames_ into consistency with the later Known Space
stories.  (I'd sure like to see the Greenbergs rescued from the _Lazy Eight
III_.)

Mike Van Pelt
...ames!vsi1!v7fs1!mvp

------------------------------

Date: 15 Dec 89 15:54:38 GMT
From: cerebus@bucsf.bu.edu (Tim Miller)
Subject: Re: Niven's Known Space

   Naahhhh.  He'll *never* use _Down in Flames_.  Like he said, too many
non-humans, too damn *many people* period.  (More than 1 *billion*
Protector-stage humans go chasing after the tnuctip.  Whew.  Bit *too*
big.)

   Besides, why kill off a good universe?  Especially when it's making him
money.

Timothy J. Miller
cerebus@bucsf.bu.edu

------------------------------

Date: 15 Dec 89 05:53:33 GMT
From: dvanderr@oracle.oracle.com (Danny Vanderryn)
Subject: Re: I would like info on Larry Niven Stories

dmm0t@hudson.acc.Virginia.EDU (David M. Meyer) writes:
>Lucifer's Hammer was written by Niven & Pournelle.  They have also written
>Oath of Fealty, Footfall, Inferno, Legacy of Hereot (sp?), Mote in God's

The Legacy of _Heorot_ was Niven and Pournelle joined by Steven Barnes (a
newcomer?).  It was one of the best books I've read in a while.  The title
is a reference to the Beowulf saga, which becomes apparent rather quickly.
As I have not read Beowulf, I can honestly say that the book is excellent
w/o the knowledge (IMHO).  Anyone out there who has read both that can
give us an opinion?

Danny
dvanderr@oracle.com

------------------------------

Date: 16 Dec 89 19:00:21 GMT
From: cerebus@bucsf.bu.edu (Tim Miller)
Subject: Re: I would like info on Larry Niven Stories

dvanderr@oracle.oracle.com (Danny Vanderryn) said:
> The Legacy of _Heorot_ was Niven and Pournelle joined by Steven Barnes (a
> newcomer?).  It was one of the best books I've read in a while.  The
> title is a reference to the Beowulf saga, which becomes apparent rather
> quickly.  As I have not read Beowulf, I can honestly say that the book is
> excellent w/o the knowledge (IMHO).  Anyone out there who has read both
> that can give us an opinion?

   First, Barnes is *not* a newcomer.  Niven has written several books with
him over the years: _Dream Park_, _The Barsoom Project_, and _Descent of
Anansi_ (not *great*, but not too bad. Average)

  Second, I have read both _Beowulf_ and _Heorot_.  In fact, the original
reason I bought the book when I did was because I was in the middle of
reading _Beowulf_ when _Heorot_ hit the stands in paperback.

   Okay.  _Heorot_ was one of the *best* s-f novels I've read in a *long*
time.  I loved just about everything about the novel.  Barnes, Pournelle
and Niven work quite well as a team; I'm looking forward to more from the
three together in the future (a _Heorot_ sequel?  Hmmmm.).

   Knowledge of the _Beowulf_ epic really is not necessary for reading the
novel-- but I felt that it enhanced the reading.  The retelling (with a
twist) of the _Beowulf_ legend was absolute brilliance.  There are points
where the parallelism makes one giggle with glee as the novel progresses--
you know generally what's going to happen next (like the descent into the
caves/ descent into Grendel's lair and battle with Grendel's mother) but
you have no idea what twist is going to be added.

   Not needed, surely.  But I recommend reading both _Beowulf_ and _Heorot_
(in that order) even if only for _Beowulf_, which has suffered too much
neglect in US schools.  As a Germanic epic, it goes ignored.  Too bad.

Timothy J. Miller
cerebus@bucsf.bu.edu

------------------------------

Date: 18 Dec 89 02:28:57 GMT
From: dmm0t@hudson.acc.virginia.edu (David M. Meyer)
Subject: Moat Around Murcheson's Eye

I've heard that a sequel to _Mote in God's Eye_, by Niven and Pournelle,
has been written (but not yet published), and it's supposedly called _Moat
Around Murcheson's Eye_.

I have two questions:

  a) Is there any truth to this?

  b) If so, when will it hit the bookstores?

------------------------------

Date: 20 Dec 89 02:13:26 GMT
From: labii!shevett@princeton.edu (Dave Shevett)
Subject: Re: I would like info on Larry Niven Stories

slangner@lopez.UUCP (slangner) writes:
>    I have three books by Niven and Pournelle: Lucifer's Hammer, Oath of
> Fealty, and Footfall.  The first and third are great reading, OOF stunk
> IMHO.

AAARGH!  I ran into a bunch of people who thought Oath of Fealty was a
lousy book.  Here's another!  If the book is taken at face value (which is
MIGHTY difficult to do, but some people just read books for bulk), the
'story' as it is is none too interesting.  BUT, I LOVED the social topics
of the story - How one society can (or cannot) co-exist within another one
of completely different ideals...  An analysis on Arcologies, and how they
can function with the right people running them (and the right support from
the 'outside'.

HIGHLY recommended reading (of course, IMHO) - In one of Niven's short
stories books (All the Myriad Ways?), he uses the line 'Think of it as
evolution in action' - saying that stupidity can be a form of natural
selection) - this line is part of the underlying feeling of the Arcology
toward the city that supports it (LA).  Really a fine book.

Dave Shevett
shevett@labii.UUCP

------------------------------

Date: 20 Dec 89 18:17:05 GMT
From: acura@cbnewsi.att.com (james.r.feeney)
Subject: I just read a Niven "organ bank" story

 I just finished "A Gift from Earth" and a short story in "Myriad ways"
about organ banks. After I did I found myself noticing how many articles
are in the newspapers about demands for organs and the need for more
donors. Especially interesting is a current debate about whether people can
receive multiple organs in a transplant or should they be distributed as
widely as possible. A doctor said a current moral problem is how long
should a team work on a patient who has "died" to try and restore life,
when every second of oxygen loss can mean possible damage to organs that
are desperately needed! Scary stuff!!

Jim Feeney

------------------------------

Date: 18 Dec 89 15:04:19 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Lawrence Watt-Evans

Sorry, haven't read anything by him.  Any comments?

Watt-Evans, Lawrence [Evans, Lawrence Watt] [U.S.A., 7/26/1954- ]
    [Hugo 1988]
    The Lords of Dus Series:
        The Lure of the Basilisk [1980]
        The Seven Altars of Dusarra [1981]
        Sword of Bheleu [1982]
        The Book of Silence [1984]
    In Series:
        The Cyborg and the Sorcerers [1982]
        The Wizard and the War Machine [1987]
    In Same Universe:
        The Misenchanted Sword [1985]
        With a Single Spell [1987]
        The Unwilling Warlord [1989]
    The Chromosomal Code [1984]
    Shining Steel [1986]
    Denner's Wreck [1988]
    Nightside City [1989]

------------------------------

Date: 14 Dec 89 11:31:20 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: James White

James White is one of the few writers of Medical SF (other major ones
include Alan Nourse & Murry Leinster's "Med" series).  His Sector General
stories are set in a multi-multi-species (& environment) hospital set
between galactic arms.  Often the problem is to figure out what is normal
for a new species before one can heal it.  His alien species do suffer a
bit from the "man in a rubber suit" too-human characterization, but the
species are interesting (and mostly plausible) and the stories are well
constructed and compentently written.

[C] == Short Story Collection
aka == Also known by this other title
contains == The other book is a subset of this one

White, James [U.K., 4/7/1928- ]
    The Sector General Series:
        Hospital Station [1962] [C]
        Star Surgeon [1963]
        Major Operation [1971] [C]
        Ambulance Ship [1979, 1980]
        Sector General [1983] [C]
        Star Healer [1985]
        Code Blue - Emergency! [1987]
    The Secret Visitors [1957]
    Second Ending [1962]
    Deadly Litter [1964] [C]
    The Escape Orbit [1965] [aka "Open Prison"]
    The Watch Below [1966]
    All Judgement Fled [1968]
    The Aliens Among Us [1969] [C]
    Tomorrow is Too Far [1971]
    Lifeboat [1972] [aka "Dark Inferno"]
    The Dream Millenium [1974]
    Monsters and Medics [1977] [C] [contains "Second Ending"]
    Underkill [1979]
    Futures Past [1982, 1988] [C] [contains one Sector General story]
    Federation World [1988]

------------------------------

Date: 23 Dec 89 14:08:08 GMT
From: boyajian@ruby.dec.com (The Dread Pirate Roberts)
Subject: Ted White (Re: Various Favorite Authors)

leue@galen.crd.ge.com (Bill Leue) writes:
>I wonder if anyone has ever found the second book of Ted White's trilogy:
>Phoenix Prime [...] The Sorceress of Quaar (sp?) [...]  Starwolf! (?)  I
>own the first and last, but could never find the second. It was published
>by Avon, I think, sometime in the 70's.

Actually, the first two were published by Lancer Books in 1966.  The last
was also from Lancer, in 1971. Yes, I have a copy of the second (as well as
the first; don't think I have a copy of the third one, though).

 --- jayembee (Jerry Boyajian)
UUCP:	...!decwrl!ruby.enet.dec.com!boyajian
ARPA:	boyajian%ruby.DEC@DECWRL.DEC.COM

------------------------------

Date: 14 Dec 89 12:22:23 GMT
From: JWenn.ESAE@xerox.com
Subject: Author Lists: Timothy Zahn

I haven't read any Timothy Zahn, but from the looks of things (a Hugo award
& 1/2 of a Tor double [a good series]) I probably should check him out.
Any suggestions?

[C] == Short Story Collection

Zahn, Timothy [U.S.A., 9/1/1951- ]
    [Hugo 1984]
    The Cobra Series:
        Cobra [1985]
        Cobra Strike [1986]
        Cobra Bargin [1988]
    The Blackcollar Series:
        The Blackcollar [1983]
        The Backlash Mission [1986]
    A Coming of Age [1985]
    Spinneret [1985]
    Cascade Point and Other Stories [1986] [C]
    Triplet [1987]
    Deadman Switch [1988]
    Time Bomb and Zahndry Others [1988] [C]
Bear, Greg / Zahn, Timothy
    Hardfought / Cascade Point [1988] [Tor Double]

------------------------------

Date: 20 Dec 89 21:37:35 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: Looking for details on Patricia Wrede: Snow-White and Rose-Red.

henk@cs.eur.nl (Henk Langeveld) writes:
>I saw a reference to a new series of classical fairy tales rewritten by
>modern authors.  The first of these was Snow-White and Rose-Red by
>Patricia Wrede.  However, I can't remember the publisher, nor any other
>details, such as format (paberback or hardcover) and plans for other
>installments in the series.

Well, yes and no. 

The series is called "Fairy Tales". It's actually been around for a while,
starting with Ace books at hardcovers (and later paperbacks). They are
edited by Terri Windling, who was at Ace at the time. There was a parting
of the ways, and Terri moved over to Tor.

So the first few books in the series were Ace, and the newer books are now
with Tor. They all start out as hardcovers, with later publication in
paperback. "Snow White and Rose Red" may have been the first Tor book, but
there were a number of earlier books in the series, including "The Sun, The
Moon and the Stars" by Steven Brust, "Jack, the Giant Killer" by Charles de
Lint, a title by Kara Dalkey and at least one other {my mind is going
blank, sorry}.

"Snow White" is either #5 or #6 in the series, and more are definitely
planned. Really good books (in fact, I think the Brust book is probably the
weakest of the ones I've read so far...).

You can look for Pat's book from Tor. Others should still be available from
Berkley/Ace. And they're worth finding.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 29 Dec 89 19:57:11 GMT
From: MLW@vax01.ams.com (Maxine Wolfson)
Subject: FairyTales (P.Wrede...)

There are several of these modern rewrites out or so I've heard.  Charles
DeLint did "Jack the Giantkiller" at least a year ago.  All I"ve ever seen
was this book in hardcover and at the local library - when they hit the
paperback shelves, they've got at least one buyer in this corner of the
planet.  

If you really liked the fairy tales in their Grimm/Anderson/Perault etc.
versions, JtG is somewhat disturbing, being set in today's Canada, (SPOILER
ALERT) and Jack being a title that lands on a woman.  But it is good CdL,
and if an author gives you a good read, isn't that the point of it all?

------------------------------

Date: 24 Dec 89 20:27:24 GMT
From: Beth.Friedman@p5.f8.n282.z1.fidonet.org (Beth Friedman)
Subject: Re: Looking for details on Patricia Wrede: Snow-White and Rose-Red.

henk@cs.eur.nl (Henk Langeveld) writes:
> Earlier this year (it's still '89), I saw a reference to a new series of
> classical fairy tales rewritten by modern authors. The first of these was
> Snow-White and Rose-Red by Patricia Wrede. However, I can't remember the
> publisher, nor any other details, such as format (paberback or hardcover)
> and plans for other installments in the series.
>
> As I am very interested in this series, I would appreciate any
> information I can get.

The history of the fairy tale line is a bit confused because it switched
publishers (but not editors).  The line is edited by Terri Windling, and
was originally published by Ace.  Ace published the first three books,
which were:
  
THE SUN, THE MOON, AND THE STARS by Steven Brust
JACK THE GIANT KILLER by Charles de Lint
THE NIGHTENGALE by Kara Dalkey
  
Currently, the fairly tale line is published by Tor, and that is the house
that published Pat Wrede's SNOW WHITE AND ROSE RED.  It is currently only
available in hardcover.  The paperback will probably be available in the
summer of 1990, but I don't know for sure.
  
Pamela Dean has just turned in the preliminary draft for what I believe is
the next book in the series.  It's based on the Childe ballad #39, and will
be titled TAM LIN.
  
Does that answer your questions?

Beth Friedman
INTERNET: Beth.Friedman@p5.f8.n282.z1.FIDONET.ORG
UUCP: ...{amdahl,hpda}!bungia!viper!terrabit!8.5!Beth.Friedman

------------------------------

Date: 30 Dec 89 02:03:51 GMT
From: chuq@apple.com (Chuq Von Rospach)
Subject: Re: FairyTales (P.Wrede...)

>There are several of these modern rewrites out or so I've heard.  Charles
>DeLint did "Jack the Giantkiller" at least a year ago.  All I"ve ever seen
>was this book in hardcover and at the local library - when they hit the
>paperback shelves, they've got at least one buyer in this corner of the
>planet.

Jack the Giant Killer *just* came out in paper. A January, 1990 release
from Ace.

Chuq Von Rospach
chuq@apple.com

------------------------------

Date: 30 Dec 89 17:08:16 GMT
From: aru@mentor.cc.purdue.edu (Sriram Ramkrishna)
Subject: Dragonbone Chair and others

Hi there.  I just finished reading The Dragonbone Chair.  How did others
who have read this book feel about it?  I think it was a pretty good read
but I thought it had too much the feel of LOTR.  Still, it is something I
highly recommend.

I also discovered that, if you read this book with the musical score from
Batman, the book is greatly enhanced!  This leads to another topic, does
anybody use music to enhance how they enjoy a book?  For instance when I
used the score from Batman, the part when the main character is running for
his life (those who have read it will understand) the music is going to a
crescendo.  It felt like a movie!!!  What about others?  Have you had
similar experiences?

Sri
aru@mentor.cc.purdue.edu

------------------------------

End of SF-LOVERS Digest
***********************
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Today's Topics:

		Miscellaneous - The Supernatural (9 msgs) &
                                Alien Point of View (4 msgs) &
                                Quotation request

---------------------------------------------------------------------------

Date: 13 Dec 89 17:17:54 GMT
From: bob@castle.edinburgh.ac.uk (Bob Gray)
Subject: Re: Vampire countermeasures

kwatts@tahquitz.Sun.COM (Kevin Watts) writes:
>If anyone has any others I've missed please post them. I DON'T WISH TO
>ARGUE THE PHYSICAL LAWS OF THE UNIVERSE AS THEY PERTAIN TO VAMPIRES, So
>please NO ANNE RICE. ONLY CLASSIC/MYTHIC Vampire traits.

Most of the measures used against vampires seem to date from the Hammer
horror films.

See in particular "Captain Kronos: vampire hunter".  "What he doesn't know
about vampires would fit in a flea's codpiece".

A wonderfuly bad vampire hunter film, complete with super-swordsman vampire
hunter and hunchback assistant.

In this film, they put dead toads in boxes and bury them under the
footpaths leading to a village, making a complete ring round it.

Next morning, one of the toads is alive, because the vampire passing over
it brought it back to life. They thus know the direction from which the
vampire approached the village.

Bob

------------------------------

Date: 14 Dec 89 12:16:26 GMT
From: A.Waterworth@newcastle.ac.uk (A Waterworth)
Subject: Re: More on werewolves and vampires

levin@bbn.com (Joel B Levin) writes:
>Another recent addition to the legend, I think, is the business about
>burning up in sunlight.  Some of the B movies used this, as did Anne Rice;
>but Dracula was able to move around quite freely during the day.  I recall
>that he was unable to change form during daylight, except at sunrise,
>noon, and sunset.  After dark, though, no rules applied.

   Yup! I think you're right there as well, although it's years since I
read Stoker's little tale :-)
   However, I think the running water bit still applies - the sea doesn't
actually _run_ anywhere. (The fact that it isn't fresh water might also
apply, but I've forgotten the more obscure bits of the vampire legend and
would have to check that.)

Adrian Waterworth
Computing Lab
University of Newcastle upon Tyne
UK. NE1 7RU
+44 91 222 6000		
JANET : A.Waterworth@uk.ac.newcastle
ARPA  : A.Waterworth@newcastle.ac.uk
UUCP  : ...!ukc!newcastle.ac.uk!A.Waterworth

------------------------------

Date: 14 Dec 89 22:18:42 GMT
From: aru@mentor.cc.purdue.edu (Sriram Ramkrishna)
Subject: Re: More on werewolves and vampires

>Another recent addition to the legend, I think, is the business about
>burning up in sunlight.  Some of the B movies used this, as did Anne Rice;
>but Dracula was able to move around quite freely during the day.  I recall
>that he was unable to change form during daylight, except at sunrise,
>noon, and sunset.  After dark, though, no rules applied.

Huh?  I thought that in Brams Stoker's Dracula that Dracula was not able to
run around during the day.  If this is true, when does Dracula prefer to
take his victims?  During the day or during the night?  (Probably the
night,eh ?)

Sri

------------------------------

Date: 15 Dec 89 04:48:54 GMT
From: pepke@loligo (Eric Pepke)
Subject: Re: More on werewolves and vampires

Information from _The Straight Dope_ by Cecil Adams (Ballantine, paperback,
ISBN 0-345- 33315-2):

"To kill a vampire it is first necessary to determine its ethnic origin...

Species       Country   Approved method of destruction

Sampiro       Albania   Stake through heart
Nachtzehrer   Bavaria   Place coins in mouth; decapitate with axe
Ogoljen       Bohemia   Bury at crossroads
Krvoijac      Bulgaria  Chain to grave with wild roses
Kathakano     Crete     Boil head in vinegar
Brukulaco     Greece    Cut off and burn head
Vampir        Hungary   Stake through heart, nail through temples
Dearg-dul     Ireland   Put stones on grave
Vryolakas     Macedonia Pour boiling oil on, drive nail through navel
Upier         Poland    Bury face downward
Gierach       Prussia   Put poppy seeds in grave
Strigoiul     Rumania   Remove heart, cut in two; garlic in mouth, 
                        nail in head
Vlkoslak      Serbia    Cut off toes; drive nail through neck
Neuntoter     Saxony    Lemon in mouth
Vampiro       Spain     No known remedy."

I'm just quoting, not asserting validity.  Adams has his share of
apocrypha, but less, I think, than most other sections of the newspaper.

------------------------------

Date: 15 Dec 89 16:03:16 GMT
From: ian@microvax-a.computer-science.liverpool.ac.uk
Subject: Re: More on werewolves and vampires

gh1r+@andrew.cmu.edu (Gaurang Hirpara) writes:
> In regards to vampires being killed by immersion in water, I think that
> this idea came from obscure references in fantasy role playing games. At
> least in AD&D, it is mentioned that a vampire can be killed by immersion
> in water. However, to the best of my knowledge, this is the only place
> where this idea is mentioned. I have heard about vampires not being able
> to cross water, but not about being killed by immersion.

In the second (or third) Hammer Dracula film with Christopher Lee, Dracula
is killed (well, immobilized) at the end by being plunged into water.  This
film was made in the mid-60s which I believe pre-dates AD&D.  Hammer seemed
quite happy to invent lore about vampires in their movies, which sometimes
even contradicted their earlier movies.  In the same film, it is mentioned
that a vampire cannot enter a building without being invited in by someone
within.  Dracula does just that in earlier and later Hammer films.

Ian

------------------------------

Date: 15 Dec 89 01:14:26 GMT
From: k@hprnd.hp.com (Steve Kao)
Subject: Re: Vampire countermeasures

I just finished reading _Dracula_, by Bram Stoker, and learned somethings
about vampires.  WARNING.  THERE ARE SPOILERS FROM THE NOVEL, DRACULA, IN
THIS POSTING.

Kevin Watts posts:
> Detection Countermeasures
>
>   A vampire has no reflection in mirrored surfaces.
>   A Vampire cannot enter a dwelling unless invited.
>   A Vampire connot walk on hallowed/sacred ground.
>   A Vampire cannot CROSS OVER running water.

Dracula could cross the Thames only at low tide.  He could be carried over
water.  In fact, he spends a lot of time in his coffin being carried over
water.  In the last part of the book, he's carried up a river to his
castle.

>   A Vampire only comes out after sunset.
>   A Vampire always retires before sunrise/the cock crows.

In the daytime, Dracula could not change shape.  He could, however, be up
and about.  He had a fight with Professor Von Helsing and co. in his
Piccadilly house in the daytime while Von Helsing and co. were putting
consecrated wafers into all of Dracula's coffins they could find.

> Nuetralization Countermeasures
>
>   Sever the vampires Head from its body and turn head face down in
>      coffin. 
>   Fill coffin with roses.
>   Place a rose in the mouth of the vampire.
>   Drive a stake of ash through the vampires heart.

After Lucy became Un-Dead, she was kept out of her coffin by putting
consecrated wafers all around the openings to her family's crypt.
Forty-nine of Dracula's coffins in London were neutralized by putting
consecrated wafers in them.

> Destruction Countermeasures
>
>   Exposure to direct sunlight.

Dracula was up and around in London during the daytime.  The book didn't
say whether or not it was foggy.  I got the impression that Dracula could
stand direct sunlight; he just didn't like it.  If he was already a vampire
when driving the Turks out of the Carpathians, he must have withstood
direct sunlight when leading his armies.

Dracula was killed when Johnathan Harker struck off his head with a Kukri
knife while Quincey Morris stabbed him in the heart with a bowie knife.
All other vampires in the book were killed by driving a wooden stake
through their hearts followed by cutting of their heads.
	
> Misc 
>
>   A Vampire must sleep in a coffin filled with dirt from its
>      own grave.

Dracula had 50 coffins in England.  I think the dirt merely had to be
unconsecrated dirt.

>   A Vampire must drink blood to survive.

Vampires can survive a long time without blood; they just start looking
older if they go without blood.  When again supplied with blood, they
regain their youthful appearance.

Other misc
   A Vampire has affinity for the graves of suicide victims.
   A Vampire has local control over the weather.
   A Vampire has control over wolves.
   A Vampire can change into sparkling motes in the moonlight.
   A Vampire can enter its coffin even if it's been welded shut.
   A Vampire can control anyone whose blood it has drunk.
   If a vampire has drunk your blood, you can describe what the vampire
      sees and hears while under hynosis at sunrise and sunset.

Steve Kao

------------------------------

Date: 18 Dec 89 17:21:57 GMT
From: dasys1!tdale@cmcl2.uucp (Thomas Dale Kelsey)
Subject: Vampires/Water

 I noted several postings re Vampires and methods of killing same.  RUNNING
water is apparently viable.. and who ever mentioned the HAMMER FILMS was
correct about "folklore" there of.. doubt many have read the original BRAM
STOKER version.  In the 3rd or 4th movie in the Hammer films Dracula (P.
Cushing. Christopher Lee) Dracula is forced off the ice surrounding his
castle, and into RUNNING water... "THE END". He is revived again for the
next episode, but don't remember how..  Does any one have a complete list
of the Hammer Dracula series, and the dates released?

Thomas Dale Kelsey
..!cmcl2!{ccnysci,cucard,hombre}!dasys1!tdale

------------------------------

Date: 29 Dec 89 19:02:54 GMT
From: ZAK@cu.nih.gov
Subject: Vampire Stuff

Isn't there something about stopping a vampire from following you by
scattering sand or rice or kernels of some kind behind you?  The vampire is
compelled to stop and count each piece and will, if there are enough little
things to count, be standing there when the sun rises.

------------------------------

Date: 29 Dec 89 19:08:00 GMT
From: GUNTHAR%MKVAX1.DECNET@msus1.bitnet (covered in guilt)
Subject: Vampires

kwatts@tahquitz.sun.com (Kevin Watts) writes:
>Detection Countermeasures
>
>  A vampire has no reflection in mirrored surfaces.
 
   A vampire also will not photograph or show up on a video camera.
      Holography hasn't been tried yet.
   Would a vampire show up on an IR camera ?
   Could you detect a vampire with a sonar or radar gun ?
   The idea is that since a vampire does not have a soul, artifical means
      can't be used to detect him.
 
>  A Vampire cannot enter a dwelling unless invited.
 
   Sometimes it is stipulated that it must be the owner of the dwelling
doing the inviting.  There is some speculation about whether or not one may
revoke an invitation.
 
>  A Vampire cannot walk on hallowed/sacred ground.
 
   I'm unfamiliar with this restriction.  Presumably this should trap a
vampire buried in a churchyard grave, but there are many legends which deny
this.
 
>   A Vampire cannot CROSS OVER running water.
  
   Except at noon or midnight, with assistance.
 
>  A Vampire only comes out after sunset.
 
   A vampire could, at great risk and only when heavily clothed and veiled,
move about in daylight.  However the vampire would soon become greatly
fatigued and probably would fall into a (very!) death-like state.  A
cautious (hence long-lived) vampire will avoid this risk altogether by
locking themselves safely away in their coffins until the fearsome orb has
quite left the sky.
 
>  A Vampire always retires before sunrise/the cock crows.

   A vampire will blister/burn when in contact with a holy item
 
>Avoidance Countermeasures
> 
>  Garlic repels vampires.
 
   Along with other lesser known herbs used in burial practices.
   Would formaldehyde work on a modern vampire ?
 
>  The Cross/religious conviction repels vampires.
 
   As will: 
      Holy water
      Communion waffers
      The Bible
      Religious Relics (until recently the Shroud of Turin would of worked,
         but it's been disqualifed as a relic.)
      Any sanctifed item of any religion
 
>Neutralization Countermeasures
> 
>  Fill coffin with roses.
 
   Hunh?  This is a new one on me.  Why would roses work ?
 
>  Drive a stake of ash through the vampires heart.
 
   Ash is best, but NEVER wood from an evergreen tree.  Evergreens are
symbols of immortality!
 
>Destruction Countermeasures
> 
>   Exposure to direct sunlight.
 
    And scatter the ashes.  There are numerous ways of bringing back a
vampire from a pile of ashes, and you can bet the vampire has a servant who
knows them all.
 
>Misc
> 
>  A Vampire must drink blood to survive.
 
   The blood must be drawn from the veins of a human being.  No "saving
up".
 
>  A Vampire can mesmirize people.
 
   People with very strong wills are somewhat immune to this power.
 
>Silver works as good as wood--I don't think the brand of wood always
 
The idea that silver works on vampires is a rather modern idea.  In
myth/folklore, silver was not effective on vampires.  Can anyone give a
specific date as to the first mention of silver against a vampire ?

------------------------------

Date: 27 Dec 89 19:17:56 GMT
From: RICH@suhep.phy.syr.edu (Richard S. Holmes)
Subject: Alien Point of View

A while back there was some discussion of SF that _depicts_ "alien aliens"
...  but what are some good examples of SF stories told from the _point of
view_ of an alien alien?  The middle section of Asimov's "The Gods
Themselves" and Tiptree's "Up the Walls of the World" come to mind, but
neither seemed like really good depictions of the alien experience to me.
In both cases the "aliens" seemed more like human minds in jellyfish'
bodies.

Mike Resnick's "The Dark Lady" seemed more successful, though not
physiologically very alien.

Any others?  Particularly, I was wondering about stories from the point of
"view" of an alien that doesn't rely on a human-like sense of sight.

For that matter, are there any good stories -- SF or otherwise -- from the
point of "view" of a blind human?

Richard S. Holmes
Physics Department
Syracuse University
Syracuse, NY 13244
(315)443-3891 
Bitnet:   rich@suhep
Internet: rich@suhep.phy.syr.edu

------------------------------

Date: 27 Dec 89 20:44:50 GMT
From: ddb@ns.network.com (David Dyer-Bennet)
Subject: Re: Alien Point of View

RICH@SUHEP.PHY.SYR.EDU (Richard S. Holmes) writes:
>Any others?  Particularly, I was wondering about stories from the point of
>"view" of an alien that doesn't rely on a human-like sense of sight.

John Brunner's _The Crucible of Time_ is entirely from an alien POV; in
fact no humans appear in the book at all.  Today's an odd numbered day, so
I felt the aliens were really pretty smeerp-like psychologically (i.e. just
humans in funny bodies).  The bodies WERE very strange, though -- as I
recall they used an inflatable tube skeleton, and were rather afraid of
being punctured!  (On even numbered days I feel they were really
distinctively alien.)  As I recall their senses were pretty similar to
ours.

I'll be interested in what you get on fiction with characters with
drastically different sensory modes.

------------------------------

Date: 28 Dec 89 02:19:54 GMT
From: wombat@jupiter.nmt.edu (Chris Conway)
Subject: Re: Alien Point of View

RICH@SUHEP.PHY.SYR.EDU (Richard S. Holmes) writes:
>but what are some good examples of SF stories told from the _point of
>view_ of an alien alien?

Parts of _Hardfought_ by Greg Bear, which is included in a collection
called _The Wind From a Burning Woman_ are told from the point of view of
an alien that did not strike me as particularly human.  Of course, neither
did Prufrax.

------------------------------

Date: 28 Dec 89 15:52:25 GMT
From: peter@sugar.hackercorp.com (Peter da Silva)
Subject: Re: Alien Point of View

>Any others?  Particularly, I was wondering about stories from the point of
>"view" of an alien that doesn't rely on a human-like sense of sight.

\Voyager in Night/, by C.J.Cherryh.

It is at the least a credible attempt.

Peter da Silva
peter@sugar.hackercorp.com

------------------------------

Date: 30 Dec 89 02:45:59 GMT
From: oravax!harper@cs.cornell.edu (Douglas Harper)
Subject: Quotation request

Perhaps it was Arthur C. Clarke who wrote something to the effect that
sheer magnitude shouldn't impress a sophisticated mind.  I believe that the
author found the complexity of a thing more impressive than its size, even
when the size could be on the order of, say, Betelgeuse.  Does anyone know
the exact quotation, who wrote it, and where?

Douglas Harper
oravax!harper@cu-arpa.cs.cornell.edu

------------------------------

End of SF-LOVERS Digest
***********************
